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Dopar Ms. S5hull:

I am writing to endorse with enthusiarm the eligibility of
Richard Neutra's Gettysburg Visitors Centar for <the HNatlcnal
Register of Historic Places. I teachk cultural, wurban, and
architectural  Thistery in the departments of history and
architecture at UCLA. In 1962, I was co-curator of an exhibition
at the Museun of Modern Art, ¥ew York: "The Architecture of Richard
Neutra: Frem International Style to Califernia Mcdern," and the

muthor, the same year, of Richax
< H {oxford University Praess).

The Gettysburg building iz an important work of Neutra's late
career, which many historians, including me, tended to wview for
rzany years as being less interesting and perhaps less significant
than his seminal work of the thirties and forties. T researched and
conceptualized my book more than twenty ycars age in the late
19708, and vhile, on the whola, I still agres with most of wvhat I
wrote, ny opinion has changed on Neutra's lave public werk, which
i, and others, now see As ruch more valuable and important than ve
did then. Were I writing the book now, I would give very high
zarks to the Gettysburg building. Its bcld, but uninsistent,
abstractness, seans just the right appreach for a structure on the
odge of the sacred ground of the famous battlefield. I nmust have
bean, =ore than I realizad, under ths sway of "post-modernist®
critical theory to suggaest, as I did, that tlre bullding could have
used more "historic allusions.” On the ceortrary, T now sce its
rodernist neutrality as an asset. I shudder to think of the
potential for kitschy "neo-belluz" historiciem teo which it might
have descendaed in the hands of certain "post rodornist™ architects.

1 undarstand that Neutra's fine structure has been badly
malntainred and is need of repair. I urge ys>u to list it, raestore
it, and use it proudly as an important exanple of nid-twentieth
century American modernism that ably and unobtrusively cffers an
appropriata setting for intreducing and Interpreting Gattysburg.

Sincerely,

Thoras 5. Hines, Professor of History and Arzhitecturs



