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Dedication 

Perspecta owes a great and lasting debt to the late Norman Ives. 
A s the designer of the inaugural issue 
he set Perspecta on a course of design excel lence and innovation 
which has become its trademark. 
A s an advisor to subsequent issues 
he helped to insure the continuation of that excel lence. 

It is the editors ' wish that Perspecta 16 
be dedicated to the memory of Norman Ives. 
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Introduction 

M o d e r n a r ch i t ec tu re can be cha rac te r i zed by 
its break w i t h history. S ince the Renaissance, 
h is tory has been a s o u r c e of conven t i on , a 
yards t i ck against w h i c h a rch i tec tu ra l p ro jec t s 
could be measu red . It p rov ided a media t ion 
b e t w e e n the initial specu la t ion and the final 
resul t . 

T h e val id i ty of the a r c h i t e c t u r e of the past 
and a r e n e w e d in te res t in publ ic a r c h i t e c t u r e 
w e r e c o n c e r n s that shaped this issue of 
Perspecta. T h e resu rgence of t he museum as a 
signif icant a rch i tec tu ra l image is an impor tan t 
mani festat ion of these c o n c e r n s . 

T h e radical change in sensibi l i ty w h i c h t ook 
place at the beginning of t he t w e n t i e t h 
cen tu ry c rea ted a c o m p l e t e change in 
out look. T h e pro l i fe ra t ion of s ty le that 
m a r k e d the n ine teen th c e n t u r y w a s seen as 
oppress ive and o u t d a t e d — c o n v e n t i o n and 
p r e c e d e n t gave way t o invent ion and 
e x p e r i m e n t a t i o n . C e r t a i n consequences of 
t he revo lu t ion of m o d e r n a r c h i t e c t u r e a re 
n o w apparent . W h i l e one can invent f o r m , 
one cannot tota l ly invent meaning. Meaning 
accumula tes th rough t ime. 
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Bruce Price 
W. Chandler House. 1885-86 
Tower Hill. Tuxedo Park, New York 

Bruce Price 
William Kent House. 1885-86 
Tower Hill, Tuxedo Park. New York 

Frank Lloyd Wright 
Frank Lloyd Wright House, 1889 
Oak Park, Illinois 

Bruce Price 
William Kent House 
Plan 

Wilson Eyre 
Richard L. Ashhurst House, c.1885 
Ovcrbrook. Pennsylvania 
Plan 

In 1889. w h e n , at the age of t w e n t y - t w o o. 
so (if w e accept H ines ' conc lus ions about 
Wr igh t ' s b i r thdate, as I th ink w e mus t i . he 
designed his o w n house m O a k Park , W n g 
had the who le r ich t rad i t ion of the A m e n c 
Shingle Sty le of the 1880s available to h im. 
late Shingle Sty le house at T u x e d o Park. IS 
by B ruce Pr ice , the C h a n d l e r H o u s e , w a s 
publ ished in 1886; it slips t w o bay w i n d o w 
under an impress ive gable w i t h an a rched 
w i n d o w at at t ic leve l . A n o t h e r house by 
Pr ice at T u x e d o , the K e n t H o u s e of 1885—• 
w a s publ ished in Building m the la t ter year 
T h e K e n t H o u s e p resen ts its gable f ronta l 
and has. l ike the other , a l i tt le semi-Pal ladi 
a rched w i n d o w at the top. W r i g h t adopts 
th is design a lmost m toto but changes it in • 
fo l lowing signif icant way ; he condenses it. 
combines the a rched w i n d o w w i th the 
w i n d o w s of the second f loor, and makes t 
gable sha rpe r and m o r e dramat ic . H e also 
condenses t w o designs into one by sliding 
tw in bays f r o m the side e leva t ion of Pr ice 
o the r design under his f ronta l gable. 

H e does the same kind of thing as he beg 
to w o r k ou t his revo lu t ionary plans. Pr i ce 
K e n t H o u s e had used a c ross -ax ia l plan, 
r ecu r ren t in A m e r i c a n houses since 
Jef ferson 's t ime . It b reaks ou t of the old 
English box by p ro jec t ing rooms into spac 
and by d raw ing e x t e r i o r space into the op 
vo lume, as the po rch does here . O t h e r pi 
of the Shingle Sty le of the eight ies, l ike th 
R ichard L A s h u r s t H o u s e by W i l son E y r e 
s t re tch ou t in long hor izonta ls , each roon 
w ide ly open to the n e x t , l ighted on t w o 
sides, and e x t e n d e d by porches . W r i g h t . t 
about 1900, as in the W a r d Wi l l i t t s Hous i 
had condensed the t w o t ypes , c lar i f ied th 
openness of the space, and s t ressed i ts un 
he displaces the en t rance so that it is 
d i scove red at the s ide, and the in te r io r sp 
then unfolds mys te r i ous l y in a n e w 
pe rspec t i ve beyond it. T h e f i rep lace is se 
f i rmly in the middle, s o making the whole 
highly d ramat i c rep resen ta t i on of the ide; 
house: focused on f i re , unity, oneness. Its 
c lar i ty de r i ves f r o m its fo rmal abst ract ion 
th rough w h i c h , so W r i g h t tel ls us, its pov 
as symbol is f i rmly embod ied and can be 
physical ly grasped. C o n v e n t i o n a l househo 
emb lems , such as mante lp ieces , fo r e x a m 
a r e to be e l im ina ted , so that w o r n - o u t 
associat ions wi l l be rev i ta l ized by an inten 
empathe t i c e x p e r i e n c e of w h a t W r i g h t 
cal led plast ic f o r m . H e r e W r i g h t combine 
the pervas ive n ine teen th -cen tu ry concep 
physical empa thy w i t h the n e w concep t < 
abs t rac t ion (as do Roge r F r y and W i l he ln 
W o r r i n g e r at about the same t ime ) , t h ro 
wh ich t radi t ional images can n o w be 
r e p r e s e n t e d ind i rect ly by visual equivalen 
o r sur roga tes . T h i s is one of the essent ia l 
conceptua l bases fo r m o d e r n abs t rac t a r t 
T h e ar t i s t ' s " c r e a t i o n " b e c o m e s a n e w ui 
in w h i c h the meaning is built into the for 
based upon a condensa t ion , d isp lacement , 
abs t rac t ion of p r e - e x i s t e n t mater ia ls novi 
thoroughly r e w o r k e d in t e r m s of basic 
meanings physical ly c o n v e y e d . 



< Lloyd Wright 
i W. W.ll.tts House. 1902 
and Park, Illinois 
floor plan 

• 
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mm 
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n. Mead. & White 
• Newcomb House. 1880 
5 n . New Jersey 
hall 

• _ 

Capen House 
Id. Massachusetts. 1683 

Frank Lloyd Wright 
Robert W. Evans House. 1908 
Chicago. Illinois 
Fireplace in livingroom 

i 

Frank Lloyd Wright 
Darwin D. Martin House. 1904 
Buffalo. New York 
Fireplace in living room 

ft i 

Frank Lloyd Wright 
L.K Horner House. 1908 
Chicago. Illinois 
interior opposite entrance 

T h e same holds t rue fo r t he t h r e e -
d imensional organizat ion of t he space. In 
a Shingle S t y l e in te r io r of 1 8 8 0 - 8 1 , by 
M c K i m , Mead and W h i t e , t he space is open 
and hor izonta l ly e x t e n s i v e . T h e kamoi and 
r a m m a of Japanese p rac t i ce , w i t h w h i c h 
A m e r i c a n a rch i tec ts had b e c o m e fami l iar at 
the Phi ladelphia Cen tenn ia l of 1876, lead the 
e y e along the hor izonta l and w e a v e the sol ids 
t o g e t h e r in a cont inuous spatial m o v e m e n t . 
T h e f i rep lace m o v e s asymmet r i ca l l y into the 
fabr ic as a who le . T h e same w o r d s apply: he 
condenses , d isplaces, d ramat i zes , abs t rac ts , 
and intensi f ies the plast ic f o r m so that it 
p resen ts i ts basic symbol of f i re w i t h f resh 
intel l igibi l i ty and n e w unity. A n d that w i l l f o r 
uni ty con t ro l s the en t i r e env i ronmen t . T h e 
a x e s a re c r o s s e d w i t h g rea t p o w e r ; t he 
spaces i n te rpene t ra te and a r e thus seen 
s imul taneously and as a compos i t e unity. T h e 
o l de r Japanese detai ls have b e c o m e s t rong , 
beam-sca led e lemen ts ca r r y i ng o u r v is ion 
deep ly into space; t he fu rn i tu re is bui l t- in o r 
scaled t o the who le . T h e env i ronmen ta l 
o r d e r is to ta l . B u t the height of the 
sca le -mak ing beam, though a lways qui te l o w 
and genera l l y judged by W r i g h t accord ing t o 
his m o d e r a t e height of 5 fee t 8V2 inches, is 
apprec iab ly va r ied in each case, apparent ly 
accord ing t o the height of the cl ient . 

H e n c e the n e w e n v i r o n m e n t in non-classic; it 
is Real is t and individual, e x a c t l y as W r i g h t 
c la imed it t o be. T h e family has been brought 
in to a speci f ic but expans i ve place of to ta l 
p ro tec t i on , pe rmanence , and peace. T h a t 
peace is also a condensat ion and 
d ramat i za t i on , though W r i g h t doesn ' t tel l us 
so, of deep old cul tura l m e m o r i e s , especia l ly 
of the colonia l house, i ts fu rn i tu re s te rn and 
scu lp tura l and scaled to it. its cei l ing l o w and 
def ined by beams. A rev iva l of that fo lk 
m e m o r y had been impor tan t , a long w i t h the 
inf luences f r o m Japan, in the Shingle S ty le 
itself. W r i g h t inher i ts that m e m o r y but opens 
it ou t t o n e w spatial re lease. T h e cei l ing is 
l o w e r e d , so that the p ro tec t i ve , stable 
e n v i r o n m e n t also rushes cont inuous ly ou t 
and away. W r i g h t tel ls us that he bo th 
brought t he house d o w n and b roadened it 
ou t into spaciousness, saying t o o that 
cont inu i ty of space w a s the ma jo r pr inc ip le 
he had in mind. Bu t he also condensed and 
d isp laced in that p rocess . In the H o r n e r 
H o u s e the s ta i rs fall d o w n t o w a r d the 
en t r ance , causing the plane of the l iving 
r o o m f loor , l i f ted w e l l above g round leve l , 
t o de tach itself and to f loat f o r w a r d w i t h the 
cei l ing just barely o v e r h e a d ; ou r e y e s a re 
ca r r i ed , as W r i g h t said t hey wou ld be, by the 
con t inuous ve loc i t y of t he s t r ipp ing, t o the 
r ibbon of light of the con t inuous w i n d o w 
voids w i t h the raised t e r r a c e beyond t h e m . 
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4. "Condensation" and "displacement." for example, are 
the ma|or critical facts that link the Parthenon and 
Chartres and most distinguish them among the other 
temples and cathedrals of their series. 

e x p l o r e s the p r o b l e m of the making and 
reading of poe t ry . S o W r i g h t w i t h t he Shingle 
Sty le : he condensed , d isplaced, and so 
o n — n o t on unconsc ious mater ia l at f i rst , but 
on p re -ex i s t i ng a rch i tec tu ra l f o r m s w h i c h he 
singled ou t fo r his a t ten t ion . L i t e ra r y cr i t ics 
l ike B l o o m wou ld insist that consc ious 
r e p r e s s i o n , " w i l l e d fa ls i f icat ion." is invo lved in 
the ar t is t 's " m i s r e a d i n g " of such 
p redecesso rs . W e may accep t tha t 
p h e n o m e n o n as obv ious enough and go on to 
say that in W r i g h t ' s case at least he w o r k e d 
d o w n beyond t h e m unti l he brought fo r th 
the depths and p o w e r s of his o w n 
m i n d — u n t i l , w e might say. he at once t ra ined 
his inst incts and gained con f idence in 
t h e m — a n d could t hen w o r k upon t h e m by 
this same p rocess . T h e ar t is t , t h e r e f o r e , 
' l e a r n s " h o w t o c o n s t r u c t ou t his so-ca l led 
' unconsc ious " by f i rst deve lop ing that p rocess 
on consc ious mate r ia l , i.e.. on ex is t ing w o r k s 
of ar t . 

F r e u d , as sc ient is t and ar t i s t , did t he same. In 
any even t , he p r o v e s t o have been an 
e x c e l l e n t c r i t ic ; his t e r m s , a long w i t h o the rs , 
can be valuably used t o ana lyze the way in 
w h i c h many of t he m o s t cr i t ica l ly impor tan t 
m o n u m e n t s in t he h is to ry of ar t c a m e t o be 
m a d e . 4 Y e t I do no t have t o claim that this is 
the way that all w o r k s of ar t a r e made. I th ink 
that in large measu re they a re made 
s o m e w h a t d i f ferent ly in d i f ferent h is tor ica l 
per iods , just as F r e u d ' s book wou ld have 
been d i f fe rent if it had been w r i t t e n at a 
d i f ferent t ime . St i l l , F r e u d , and all 
psychoanalys is a f te r h im. had a deep 
conv ic t ion that his d i scover ies w e r e un iversa l 
ones , and a t tempts by his f o l l o w e r s , 
especial ly those of C a r l Jung, d i savowed by 
F r e u d , to simpli fy the p r o b l e m in to large 
co l lec t i ve pa t te rns of symbo l i sm, w h i c h Jung 
ca l led a rche types , have o f ten been rega rded 
as useful f o r the c r i t i c i sm of w o r k s of ar t and 
wi l l be r e f e r r e d t o la ter he re . 

Y e t the mos t impor tan t issue seems t o m e to 
be that of the s t r u c t u r e of f o r m w h i c h , 
beyond F reud ' s o w n aes the t ic l imi tat ions, the 
s t r u c t u r e of The Interpretation of Dreams i tself 
inevi tably suggests and hero ica l ly approaches . 
Because all such quest ions must in the end 
c o m e d o w n t o the p r o b l e m of h o w f o r m is 
made, s ince w i t h o u t f o r m , as F r e u d s h o w s , no 
symbo l can be embod ied . F o r m is con ten t ; 
con ten t is f o r m . Jacques Lacan has. of cou rse , 
been c o n c e r n e d w i t h e x a c t l y this in his 
l inguistic analysis of F reud ' s d r e a m - s t r u c t u r e . 
The Language of the Self, w h i c h , h o w e v e r , in 
its cha rac te r i s t i c psychoanalyt ica l focus upon 
the verba l d iscourse , upon the W o r d as the 
ca r r i e r of meaning (wh i ch F r e u d s h a r e s ) , does 
no t deal w i t h visual p rob lems. A n d later 
semio log is ts f r o m E c o t o J e n c k s w h o have 
deal t w i t h a r c h i t e c t u r e invar iably leap as fast 
as possible past the physical f o r m to t h e 
assoc ia ted verba l sign, wh i l e m o d e r n 
i conographers in the h is tory of ar t i tself, w i t h 
t he notab le e x c e p t i o n of Panofsky at his best . 

have genera l ly been m o r e c o n c e r n e d w i t 
the s imple ident i f icat ion of symbo ls than v 
the way they a r e embod ied in f o r m . Bu t 
prec ise ly in th is, as w e have s e e n , that t b 
Vorstellung is of ma jo r a r t i s t i c i n t e r e s t — c 
g rea te r potent ia l r e l evance , w e ar t h is tor 
might n o w boldly c la im, t o the visual ar ts 
t o l i t e r a t u r e — a n d the paral lels b e t w e e n 
F reud and W r i g h t a re c lose and r ich in 
meaning. Each brings inexhaust ib le 
inte l lectual ene rgy t o the p r o b l e m posed 
F reud t o the inf initely individual comp lex 
of the analyt ical na r ra t i ve . W r i g h t t o the 
mul t ip le possibi l i t ies suggested by e v e r y 
detail of his design, perhaps mos t obv ious 
var ied in the absolute par t icu lar i ty of the 
spatial s t r ipp ing in e v e r y one of his housc-
H e n c e , the f o rms made by W r i g h t and tr 
deve loped by F r e u d , no less than those 
ident i f ied by h im. suggest each o ther . an< 
s ince both a r e deal ing w i t h the family, t h 
con ten ts tend to me rge . 

W h a t mo t i va ted the building of Wr igh t ' s 
houses, a f te r al l . but w h a t F r e u d said 
mot i va ted the p roduc t i on of d reams: 
'w ish- fu l f i l lment . " Sure ly that is exac t l y v, 
Wr igh t ' s houses w e r e for the people w r 
built t h e m , and that is wha t W r i g h t gave 
cl ients far beyond the i r ident i f icat ion of 
not s imple assoc iat ive r e f e r e n c e s as. say. 
Romanesque halls and Co lon ia l k i t chens , 
someth ing d e e p e r in. the v e r y stuff of th 
d reams. A n d h o w A m e r i c a n it w a s at th; 
per iod t o day -d ream of " b e t t e r th ings." 
that one ma jo r reason w h y t h e r e was no ' 
l ike these spaces by W r i g h t p roduced in 
Europe? T h e " d r e a m h o u s e " is an A m e r 
concep t a f te r all. In any even t , w e recog 
the nat ional p h e n o m e n o n , w h i c h is why 
are so m o v e d w h e n D r e i s e r , w h o later I 
F reud 's w o r k w e l l , w r o t e of (and t o ) Sis 
C a r r i e in 1900: " K n o w . then , tha t for y c 
ne i ther sur fe i t no r con ten t . In your rocl-
chair, by your w i n d o w dreaming , shall yc 
d ream such happiness as you may n e v e r f 
Wr igh t ' s c l ients w e r e no t poo r C a r r i e . I 
they c lear ly had the i r d r e a m - w i s h e s , per 
not easi ly d iscern ib le in the i r wak ing live 
Bu t that was no p r o b l e m fo r W r i g h t ; he 
s imply let t h e m share his o w n , w h i c h w e 
this ar t is t ic p rocess , accessib le t o h i m — 
especial ly as he w a s creat ing in his housi 
w h a t w a s so much a comfo r t i ng chi ld's w 
O a k Park i tself shares that cha rac te r ; ju; 
sight of the t o w e r s of C h i c a g o along ttv 
magical e leva ted ra i l road l ine, but who l l 
s i lent , flat, and somno len t , an u t te r d r e j 
w o r l d , t oo . 
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Richardson 
lessner House. 1885-57 
ago. Illinois 

Lloyd Wright 
r Heurtley House. 1902 
ark. Illinois 

W h a t is the funct ion of dreams? asked F r e u d , 
and he rep l ied " T h e d ream is t he guardian of 
s leep . " It censo rs out , he c la imed, the 
upset t ing mater ia l that is c lamor ing for 
recogn i t ion in t he mind, and w h e n that 
censor fails, anx ie t y and n igh tmare wi l l ensue. 
H e n c e for F r e u d the "d isguised fu l f i l lments of 
r ep ressed w i s h e s . " and " o n e of the de tou rs 
by w h i c h rep ress ion can be evaded . " A r e 
W r i g h t ' s f o r m s this? Perhaps all the f o r m s of 
a r t in some m e a s u r e a re ; t hey disguise so that 
ou r minds can deal w i t h w h a t e v e r l ies in 
t h e r e , can begin t o handle it s o m e h o w on 
these t e r m s , w h i c h a r e those of t he " n e w 
un i t y " of a r t ' s "se t t ing fo r th . " L i ke d reams , 
they at once p robe ou r hopes and anx ie t ies 
and p r o t e c t us f r o m t h e m . Aga in , in p rev ious 
ages t h e r e w e r e m o r e o r less f i xed 
iconographica l sys tems w h i c h , as it w e r e , 
t i c k e t e d and s c r e e n e d such p rob lems 
th rough a bat tery of symbols ; but the n e w 
m o d e r n man of t he late n ine teen th cen tu ry 
began to be obl iged t o disentangle t hem fo r 
himself. So . in ar t , W r i g h t eventua l ly made his 
o w n — b y . I th ink F r e u d wou ld have said, his 
especial ly s t r ong capaci ty t o " r e g r e s s " t o the 
unconsc ious mater ia l of d reams. In doing so. 
he. t he m o d e r n man. cut adr i f t f r o m the past, 
found a n e w past w i t h i n himself , w h i c h , as 
T h o m a s Mann later w r o t e , w a s the g rea tes t 
gift of F r e u d ' s w o r k t o the m o d e r n w o r l d . 

T h i s is w h e r e the study of F r e u d can mos t 
help us t o apprec ia te t he grea tness of W r i g h t 
because it points ou t that , in an age w h e n the 
old classic t rad i t ions and inst i tu t ions w e r e 
break ing d o w n and the f i r s t g low of 
roman t i c i sm had long gone out . t he individual 
w a s f o r c e d t o cons t ruc t all his w o r k s ou t of 
his ch i ldhood m e m o r i e s , ou t of w h a t e v e r 
d i rec t persona l e x p e r i e n c e s had made h im 
w h a t e v e r he was . If they had made h im ill. 
F r e u d se t ou t " t o unrave l w h a t the d r e a m 
w o r k has w o v e n " in o r d e r t o make h im w e l l . 
Bu t W r i g h t was s t rong (as he o f ten tel ls us ) , 
and an ar t i s t , and he set ou t t o put w h a t e v e r 
he w a s , w h a t e v e r he could " r e m e m b e r , " t o 
use. F reud d i scove red that the e x p e r i e n c e s 
of ch i ldhood w e r e of s u p r e m e impor tance t o 
t he individual, w e r e neve r real ly f o rgo t ten , 
and p roduced d ream shapes in later years . 
W r i g h t made ar t ou t of t hese e x p e r i e n c e s 
and constant ly e v o k e d the d r e a m that 
might recal l t h e m . A t t he end of a night 
conve rsa t i on w i t h h imsel f he c r ies , " Y e s , it 
seems t o m e , that is w h a t it means t o be an 
ar t is t . . . to se i ze this essence b rood ing just 
behind aspec t . " So he br ings d r e a m thoughts 
t o consc iousness at o n c e intensi f ied and 
concea led by his be loved abs t rac t ion ( F r e u d ' s 

'p ic tor ia l a r r a n g e m e n t " ) , so that his w o r k of 
a r t is a w a k i n g d r e a m . Indeed , W r i g h t ' s 
i n te r i o r spaces, w i t h t he f i re g low ing in t he 
da rk u n d e r t he l o w cei l ing w i t h i ts hypno t i c 
s t r ipp ing leading us t o o t h e r mys te r i ous 
spaces beyond , go far t o w a r d d r e a m s ta tes 
t hemse l ves . T h i s can hard ly be said of 
B rune l l esch i . Ic t inos, o r t he In ternat ional 
S t y l e , f o r e x a m p l e . T h e y d o o t h e r things. So , 

wh i l e t he p rocess of f o r m -mak ing w h i c h 
F r e u d dist inguished may be w i d e s p r e a d in 
t ime , the d ream con ten t , for w h i c h w e 
a l te rna t ive ly read d r e a m f o r m , is no t 
necessar i l y so. A n d h e r e , as I have ind icated, 
F r e u d and W r i g h t a re c lose, and the po int can 
be made s t ronger . 

F o r e x a m p l e . F reud came increasingly, and 
re luctant ly , t o the v i e w that t he ma jo r 
symbo ls of t he d ream c o n t e n t deal t w i t h 
p r o b l e m s of human sexua l i t y (ar is ing, one 
might say f r o m the s t r u c t u r e of t he m o d e r n 
family but tend ing t o un iversa l i ty fo r F r e u d ) , 
and he inven ted the great concep t of t he 
O e d i p u s c o m p l e x t o desc r ibe w h a t he fe l t lay 
at t he hear t of most of those p rob lems , 
w h i c h w a s the boy's w i sh t o kill t he fa ther in 
o r d e r t o possess t he mother . Aga in you wi l l 
rea l ize that I am no t c o m p e t e n t t o c o m m e n t 
upon the val idity of F reud ' s v i e w s , and I am 
cer ta in ly no m o r e anx ious than F r e u d w a s t o 
be accused of sexua l sensat iona l ism. N o r do I 
w ish to fall o r be accused of falling into t he 
reduc t i veness of t he " F r e u d i a n s y m b o l . " as 
emp loyed by some wou ld -be F reud ians , 
assassins of the mul t ip l ic i ty of ar t . 
N e v e r t h e l e s s . I wi l l c la im that W r i g h t ' s 
houses a r e deeply famil ial in quali ty and that 
the i r symbo l i sm s e e m s t o be a r ich 
i n t e r w e a v i n g of t he male and fema le w i t h 
the male s t rong but the fema le , t he w i f e and 
mother , enc los ing all. S o the houses a r e 
cave rns w h i c h engulf us and give us peace as 
w e submi t t o the i r l aws . T h e y pull us in . and 
they d o so accord ing t o the same pr inc ip les 
of condensa t ion , d isp lacement , and 
abs t rac t ion w h i c h w e have no ted all a long; 
but n o w that p rocess is act ing no t only upon 
p rev ious a r ch i t ec tu re but a lso upon 
fundamenta l symbols deep undernea th it as 
w e l l . T h a t is why. one supposes, W r i g h t had 
t o have con f idence in his "o r ig ina l i t y " and s o 
insisted upon it th roughout his life. Mos t of 
all, his pr inc ip le of abs t rac t ion is fundamenta l 
h e r e , s ince it pe rmi ts F reud ' s " i nd i rec t 
r e p r e s e n t a t i o n " of physical images w h i c h 
wou ld have been unacceptab le o t h e r w i s e t o 
W r i g h t o r his c l ients. 

Beh ind the in tense b rood ing l i t t le f i rep lace in 
the Mar t in H o u s e , of 1904, stand the deep 
Romanesque a rches of H e n r y H o b s o n 
R icha rdson , images of physical engul fment 
in to the h o l l o w w i th in . Bu t W r i g h t goes far 
beyond R ichardson in pul l ing us in to that 
ho l low. R ichardson 's G l e s s n e r H o u s e in 
C h i c a g o , of 1 8 8 5 - 8 6 , is w h a t W r i g h t ca l led a 

' b o x " of space w i t h an a rched open ing pushed 
up t o the f ronta l plane. It is a c losed box ; w e 
mus t push o u r way in. W r i g h t ' s H e u r t l e y 
H o u s e , of 1902, has opened up the b o x 
( W r i g h t ' s p roudes t accomp l i shmen t ) s o that 
it d r a w s us in to it. I t is at o n c e s e c r e t , da rk , 
and concea l ing , pro found ly p r im i t i ve and 
b rood ing in aspect but also invi t ing, leading us 
by t o r t u o u s w a y s in to i ts enfold ing body: 
c a v e r n , pav i l ion, and cast le all at once . 
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T h e r e can be no doubt that W r i g h t is 
deal ing, t h rough the necessary o r d e r and 
c o n c e a l m e n t of abs t rac t ion , w i t h deep 
symbo ls of l ife and fer t i l i t y in his houses a 
that the i r ma jo r image is of t he fema le w l 
enc loses al l . T h e y a r e indeed t emp les t o t 
idea. T h e a rch of t he D a n a H o u s e is 
abs t rac ted in to a v ib ran t en t rance ; deep i 
the s h a d o w s w i th in it s tands a w h i t e colui 
it is a p iece of scu lp tu re des igned by W r i j 
and e x e c u t e d by his f r iend R ichard B o c k , 
shaped l ike a phallus and remin iscen t , as a 
ma t t e r of fact , of c o n t e m p o r a r y , highly se : 
w o r k in V ienna , such as t he paint ings of K l 
It w a s cal led " T h e F l o w e r in the Crann ie* 
W a l l , " and I th ink that F r e u d wou ld suggt 
that bo th those w o r d s r e p r e s e n t e d per fe 
symbo l i c d isp lacements . T h e point is 
impor tan t . I t r em inds us t o ask once mor 
w h e t h e r W r i g h t no less than B o c k w a s 
not n o w w o r k i n g w i t h unconsc ious , i.e. 

" r e p r e s s e d , " 5 mate r ia l ; he w a s su re l y no t t 
the w o r d s " w o m b " o r " pha l l us " t o descr 
t o h imsel f t he f o r m s he e m p l o y e d and w. 
in all l i ke l ihood have indignantly r e j e c t e d 
t h e m if they had been suggested t o h im. 
po int is under l ined : " a b s t r a c t i o n " w a s 
essent ia l . O f c o u r s e , each one of t he for i 
invo lved can t ake on any n u m b e r of syml 
meanings. Bu t the co lumn standing in tht 
female body t o make a compos i t e image 
fert i l i ty , b i r th , and indeed, r e s u r r e c t i o n , 
v e r y old and qui te speci f ic motif . 

5. Here I use the definition of the unconscious as 
"repressed" which Freud used when he wrote The 
Interpretation of Dreams. Later he added another type of 
unconscious which he called the "original," claiming as 
Jung did, that it contained old folk memories 

Terra Cotta Figure. "The Flower in the Crannied Wall" 
Entrance, Susan L. Dana House 
Frank Lloyd Wright, designer; Richard Bock, sculptor In his late w o r k W r i g h t w a s o v e r t l y t o a 

rounded shapes l ike those of the Neo l i t l 
t emp les on Malta (as in the Mar t in Spent 
P r o j e c t , the G u g g e n h e i m Museum, and S( 
wh ich w e r e buil t l ike ho l l ow goddesses 
the co l umn standing in the c e n t e r of fan 
w h i c h is t he h e a d . 6 T h e en t rance t o tho: 
t emp les suggested at o n c e a labyr in th ar 
that of a body itself. B u t even c lose r in r 
f o r m and famil ial mean ing t o W r i g h t ' s 
combina t ion of shapes in t he Dana Hous 
G i o t t o ' s mee t i ng of Joach im and A n n a , c 
pure un i ted cone , be fo re Je rusa lem 's G c 
G a t e . In all t hese ins tances the co lumn i 
the s e r v i c e of t he fema le pr inc ip le and k 
f ramed by it. 

6. As I tried to show some years ago in my book 
on his work. Wright turns to a quite open use of 
Pre-Columbian, especially Mayan, forms after 1915 and 
condenses and displaces them into something very much 
his own by the early twenties. From the late thirties on 
Wright seems to quote from ancient non-Hellenic 
Mediterranean sources directly and with minimal 
revision of the model. Does this signal at once a renewed 
and increasingly more conscious interest in religious 
symbolism and a slackening of creative energy in the last 
decade or so of his life? It may be relevant to note that 
while Wright never seems to have shown any special 
interest in Freud or Jung he came in his later years 
increasingly under the spell, woven mainly by Ogilvanna 
Wright, of the mystical and pedagogically-oriented 
system of GurdjicfF, ultimately related to the 
Anthroposophy of Rudolf Steiner. It is possible here to 
think of a mind, once Freudian in its rigor, turned 
somewhat less realistic and self-critical by its increasingly 
exotic surroundings. 

But F r e u d c la imed that such symbo ls , lik 
the p roduc ts of the mind's condensat ior 
e x p e r i e n c e , usually had mul t ip le meanin 
T h e f i rep lace and the ch imney a r e a cas 
point. W e have a l ready noted W r i g h t ' s 
female hear ths w i t h the Co lon ia l m e m c 
behind t h e m . Bu t w h a t of the ch imney? 
tall ch imneys of Co lon ia l houses ran as 
massive sol ids up th rough the ho l l ow o l 
house and p r o t r u d e d boldly above the I 
H e r m a n Melv i l le recogn ized this quality 
w h e n he w r o t e his s t range and w i t t y st 

" I and My C h i m n e y . " In it the o w n e r o f ; 
Co lon ia l house is f o r c e d t o de fend its (' 
h im) be loved ch imney f r o m the a t tacks i 
wi fe and daughters w h o insist that it tak 
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Maltese Temples 
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t o o much r o o m in the c e n t e r of the house 
and is, besides, faulty in s t r u c t u r e and might 
fall d o w n at any momen t . ( " I and my ch imney, 
w e wi l l n e v e r s u r r e n d e r . " says Melv i l le . ) W i t h 
W r i g h t t h e r e is no con tes t . T h e ch imney has 
p lenty of space around it and p r o t r u d e s 
above the roo f only enough t o satisfy 
w h a t e v e r f i re laws ex i s t ed at t he t ime. T h e 
pr inc ip le remains that of enc losure . In that 
sense one might say that V e n t u r i s madly 
aggress ive ch imney in his impor tan t p ro jec t 
of 1959 is t he f i rst f r ee ch imney in A m e r i c a n 
houses s ince be fo re W r i g h t ' s t i m e , an 
e x p r e s s i o n of male l iberat ion, o n e 
s u p p o s e s — b u t in real i ty a purposefu l 
exaggera t ion of the ac t i ve sign. W h e n 
W r i g h t , f o r e x a m p l e , builds ve r t i ca l p iers 
o t h e r than ch imneys he no t only has t h e m 
stand v e r y f r e e and s t rong but a l s o — w i t h 
only one signif icant e x c e p t i o n w h i c h w e wi l l 
cons ide r l a t e r — c a p s t h e m off and enc loses 
t h e m in the overhanging roof. T h e family is 
kep t t oge the r as one u n i t y — o n e might say. 
calmly, stably, m a t u r e l y — m a k i n g , above al l . a 
dignif ied spatial e n v i r o n m e n t fo r t he chi ld. In 
th is way w h a t Smi th c o r r e c t l y ident i f ies as 
W r i g h t ' s compel l ing i n te res t in a s t rong , 
conse rva t i ve family s t r u c t u r e finds its f o rma l 
embod imen t , its symbol ic vocabulary , and 
b e c o m e s ar t . W r i g h t builds t he family. It w a s 
w h a t had f o r m e d h im, w h a t he k n e w , and 
w h a t his a rch i tec tu ra l p rog rams w e r e . La te r , 
w h e n he himsel f b reaks away f r o m its 
suburban mode and conse rva t i ve s t r u c t u r e , 
his f o r m s change in cons iderab le deg ree but 
no t , I th ink , in kind. A n d o u r e x p e r i e n c e of 
t h e m a lways remains empa the t i c , physical . If 
w e p e r m i t t h e m to do so they c o m f o r t us by 
the i r c lose physical p r e s e n c e : they t he family, 
w e the chi ld. T h i s is one ma jo r r eason , I th ink, 
w h y s o many people have obdura te ly res is ted 
the appeal of W r i g h t ' s w o r k and so many 
o t h e r s g iven way t o it who l ly . 

If, t h e n , a cons idera t ion of F r e u d ' s p roposed 
d r e a m s t r u c t u r e and i ts symbo l i c c o n t e n t 
helps in s o m e measu re t o va lue W r i g h t ' s 
a r t i s t i c ach ievemen t , w h a t of Jung's symbol ic 
a r che t ypes in that regard? It s e e m s that they 
can be at least superf ic ia l ly appl ied, and it is 
w h a t Maud Bodk in , in h e r book Archetypal 
Patterns in Poetry, was la ter t o desc r ibe as t he 
a r c h e t y p e of t he Image of W o m a n w h i c h first 
suggests i tself for t ranspos i t ion in to 
a rch i tec tu ra l t e r m s t o desc r ibe W r i g h t ' s 
w o r k . T h a t image may be rega rded as 
dominan t o v e r the male images in W r i g h t ' s 
houses, but it c lear ly poses no th rea t t o his 
v i e w of ma le sexual i ty . Instead, it c o m p l e t e s 
it. H e . w h o s o much in his o w n persona l i ty 
embod ied ( l i ke his fa ther ) ano the r Jungian 
a r c h e t y p e — t h a t of D e v i l , H e r o , G o d — w a s 
s o m e h o w able t o ach ieve c o m p l e t e ar t i s t i c 
e x p r e s s i o n by weav ing that image in to t he 
materna l body. H e condenses the a rche types ; 
he " m a r r i e s " t hem. 
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Charles Follcn McKim 
Dennis House. 1876 
Newport. Rhode Island 
Living hall 

Frank Lloyd Wright 
Avery Coonley House 
Living room 

Frank Lloyd Wright 
Frederick C Robic House. 1909 
Chicago. Illinois 

Frank Lloyd Wright 
Frederick C Robie House 
Interior 
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7 Wright's father clearly deserves more credit for 
Wright's character than he has normally received. He 
gave Wright his love of music and his essential 

"temperament." and when he left home he took up his 
lonely life in what can only be described as a manly way. 
without complaint or recrimination of any kind 
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Notre Dame. Paris 
Facade before restoration by Viollet-le-Duc 

It is. as so o f t en w i t h W r i g h t , a mat t 
scale, of ou r empa the t i c r esponse t o the 
of things in re la t ion t o ou rse l ves . F o r 
e x a m p l e , in a Co lon ia l Rev iva l r o o m w i t l 
fireplace of 1876 by C h a r l e s Fo l len M c K i 
the cei l ing is l o w and the mante l high s o 
the occupant fee ls h imsel f domina ted by 
H e is small in a smal l space. In W r i g h t ' s 
C o o n l e y H o u s e , the cei l ing is low, so thai 
occupant t o w e r s o v e r it. domina tes the 
space, and is a lso led ou t by it to e n o r m 
physical re lease and t r i umph. It is l ike an 
i l lustrat ion of one of F reud ' s most beaut 
d reams , in w h i c h he is s i t t ing on a te r rac t 
chair firmly fixed in place but a lso rushir 
f o r w a r d at e n o r m o u s ve loc i ty . Stabi l i ty ; 
m o v e m e n t , p r o t e c t i o n and re lease , fulfi l 
severa l se ts of w ishes all together . T h e 
condensat ion is of mul t ip le and cont rad ic 
symbols . T h e Rob ie H o u s e is at once an 
airplane and ano the r o f Jung's a r c h e t y p e 
a sacred mounta in : heavy, h o l l o w e d , 
mass ive , and r is ing on wings. 
D c a t h - a n d - R e s u r r e c t i o n . H e l l - t o - H e a v e 
these o t h e r a r c h e t y p e s a re also embod i 
h e r e . O n e mus t go on an anc ient labyrmi 
journey, seek ing the s e c r e t en t rance , fir 
it finally concea led in a low. dark , restr ic 
p lace th rough w h i c h o n e m o v e s up and 
a round the fireplace mass t o w a r d the li; 
unti l the long hor izon ta l re lease of t he u 
f loor takes w ing . T h e pi lgr im has g r o w r 
s ta ture . H i s head a lmos t reaches the sol 
the fireplace is pushed d o w n v e r y low. 
Loom ing o v e r it. he is a giant, a chi ld bee 
Oed ipa l h e r o , mos t specif ical ly a T i t an c 
ea r th , s t r ong so long as he remains in tc 
w i t h t he m o t h e r , as he does h e r e . T h e s< 
eve ry th ing . 

Th i s cons tan t and w e a r i s o m e use of the 
p ronoun " h e " is essent ia l for t he mate r i ; 
in re la t ion t o the n ine teen th -cen tu ry 
psychology and educat ion ou t of wh ich 
g rew. W r i g h t h imsel f w a s a t r iumphant 
p roduc t of that psychology and that 
educat ion , and w e shou ld n o w consider 
re levance of t hose n ine teen th -cen tu ry 
phenomena t o an unders tand ing of his g 
W e a re to ld , first of al l. that w h e n his m-
w h o w a s a teacher , became pregnant , s 
d e t e r m i n e d (a ) that it w o u l d be a boy ar 
that he wou ld be an a rch i tec t , and t o th; 
she hung engrav ings of the great G o t h i 
ca thedra ls in h e r r o o m . S o the p rocess t 
for W r i g h t w h i l e he w a s stil l in t he w o i 
W h e n he finally appeared the engraving 
w e r e p laced in his r o o m . S o he w a s f r o r 
ve r y first the bui lder, the v ic to r , and d i 
his ado lescence , just be fo re he left hon 
go t o w o r k in C h i c a g o , his fa ther was th 
out of the house and conven ien t l y 
d isappeared, so that W r i g h t could sally 
as an O e d i p u s unr iva l led, c o n q u e r o r of 
city, singing his song of w o r k and manh 
c i ted by Sm i th : " I ' l l l ive as I w o r k as I ai 
w o r k for fashion o r sham/ . . . My worl< 
bef i t te th a m a n " e tc . H o w en t ranced p 
F r e u d , w i t h his neuro t i c V iennese , migh 
been w i t h it a l l . 7 
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k Lloyd Wright 
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sel System 
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right claims that he played with the Froebel gifts 
ne was brought to his father's pastorate near 
n "at the age of three." But since the move to 
n took place in 1874 such was clearly impossible, 
urse, Wright's mother may well have introduced 
i Froebel long before 1876. Wright's association of 
ucation with the Centennial may well represent 
f his significant "displacements" of the type Hines 
ered. 

T h e r e f o r e , it is probably no acc iden t tha t t he 
Lark in B u i l d i n g — w h e r e , a lmost uniquely in 
W r i g h t ' s ear ly w o r k , the p ie rs r ise up 
uncapped by roo fs and o v e r h a n g s — i s 
s t rongly remin i scen t of G o t h i c ca thedra ls in 
its t w i n t o w e r s and its spatial i n t e r w e a v i n g of 
ve r t i ca l and ho r i zon ta l , sol id and vo id . B u t 
its ha rd -edged , abs t rac t shapes also have 
a n o t h e r v e r y cogen t s o u r c e in t he F r o e b e l 
k inde rga r ten b locks w i t h w h i c h W r i g h t was 
encouraged t o play as a chi ld. A n d w h o 
encouraged him? H is mo the r , of c o u r s e , 
w h o s e " i n tense in te res t in the F r o e b e l 
sys tem w a s , " he tel ls us, " a w a k e n e d at the 
Phi ladelphia Cen tenn ia l of 1876." Indeed, the 
m o t h e r and w h a t he mos t usually cal led " t he 
b o y " w e r e the t w o basic human units in 
F r o e b e l ' s educat ional sys tem. F r i ed r i ch 
F r o e b e l w a s the inven to r of the 
k inde rga r ten , and he w r o t e his g rea tes t 
book , The Education of Man, in 1826. In te res t 
in his w o r k and his pedagogical me thods g r e w 
th roughou t the c e n t u r y and con t inued at a 
peak ra te of repub l ica t ion , t rans la t ion , and 
c r i t ique f r o m the 1850s unti l about 1914. A n d 
I might add that w o m e n ra the r hero ica l ly 
b r o k e a way fo r t h e m s e l v e s in to his s y s t e m in 
var ious publ icat ions of the eight ies and 
n inet ies. F roebe l ' s t h e o r i e s w e r e especia l ly 
popular in A m e r i c a , perhaps because in t h e m 
the chi ld w a s t o be t ra ined th rough the 
pract ica l use of his hands t o w a r d a way of 
grasping rea l i ty that wou ld t ranscend 
p rev ious human l imi tat ions and so c o n n e c t 
h im w i t h t he fundamenta l r h y t h m of t he 
un iverse as a w h o l e . 

W r i g h t passionately be l ieved in all this 
t h roughou t his life and repea ted ly s t ressed 
the fact that the abs t rac t ion w h i c h evo lved 
ou t of t he F r o e b e l s y s t e m w a s the 
fundamenta l t oo l of his des ign, and it w a s 
emphat ica l ly essent ia l , as w e have no ted , t o 
t he ind i rec t r ep resen ta t i on of its symbo l i c 
con ten t . Speak ing about his play as a chi ld 
w i t h the F r o e b e l e l emen ts , W r i g h t w r o t e : 

" T h e v i r tue of all th is lay in t he awaken ing of 
the chi ld mind t o r hy thm ic s t r u c t u r e in 
N a t u r e — g i v i n g the chi ld a sense of innate 
cause-and-e f fec t o t h e r w i s e far beyond chi ld 
c o m p r e h e n s i o n . I s o o n b e c a m e suscept ib le t o 
cons t ruc t i ve pa t te rn evo lv ing in eve ry th ing I 
saw. I learned t o ' s e e ' this w a y and w h e n I d id, 
I did no t ca re t o d r a w casual inc identals of 
N a t u r e . I w a n t e d t o des ign. " It all sounds v e r y 
god- l i ke , but w h a t is especia l ly in te res t ing , I 
th ink, is tha t W r i g h t la te r had t o w o r k his 
w a y back t o F r o e b e l t oo . T h o u g h t h e r e may 
be a kind of p recond i t i oned F r o e b e l i s m in 
ear ly buildings l ike the C h a r n l e y H o u s e , t h e r e 
a r e apparent ly no o v e r t l y F roebe l i an detai ls 
unt i l t hey appear in W r i g h t ' s remode l l i ng of 
his o w n house and his bui lding of i ts vau l ted 
p l ay room fo r his ch i ld ren in 1895. H is 
sympathe t i c assoc ia t ion w i t h the i r d reams 
and play, t o w h i c h they all w e r e la ter t o 
a t tes t , c lear ly he lped h im find his w a y back t o 
his o w n ch i ldhood as w e l l , and t o a s t ruc tu ra l 
p e r c e p t i o n of that chi ld 's d r e a m w o r l d w h i c h 
his m a t u r e houses w e r e t o embody. 

F roebe l ' s sys tem is a lso based upon a 
symbo l i c imagery w h i c h is sexua l in part . A s 
he re f ined his ideas f r o m 1826 o n w a r d , 
F r o e b e l p lanned that t he m o t h e r w o u l d g ive 
t he chi ld (usually, as I said, read as " b o y " ) a 
se r i es of w h a t F r o e b e l cal led "g i f ts , " s ta r t ing 
f r o m his f i rst year and running th rough his 
seven th . Var ious o t h e r of w h a t F r o e b e l cal led 

" o c c u p a t i o n s " w e r e also invo lved and w e r e t o 
fo l low. W r i g h t was a l ready n i n e — a g a i n , 
if w e accep t H ines ' date of 1867 f o r his 
b i r t h — w h e n his m o t h e r d i scove red th is 
sys tem, but that hardly seems t o have b lunted 
its e f fec t . 8 T h e f i rst gift w a s a soft ball of 
y a r n — i n later re f inements s ix balls. F o r 
F r o e b e l t he sphe re of the ball w a s speci f ical ly 
in tended t o acquaint the chi ld w i t h t he l ink 
b e t w e e n the mo the r ' s b reas t and the unity of 
t he w o r l d . A psychologis t , D e n t o n J . Snider , 
of t he C h i c a g o K inde rga r t en C o l l e g e , w r i t i n g 
on The Psychology of Froebel's Play-Gifts in 
1900, descr ibed (p resumab ly ) his o w n 
sensat ion of playing w i t h the ball in 
p ro found ly sexua l t e r m s , a l though he does 
not ident i fy t h e m as such. " Y o u canno t b lame 
you r hand , " he burb les, " i f it soon c loses 
m o r e passionately upon that Ba l l , w i t h an 
eager e m b r a c e , t o w h i c h t he la t ter rep l ies by 
a s t ronge r and w a r m e r osculat ion impar ted 
t o your palm and f ingers . . . Y o u nest le it, 
you codd le it, you r o c k it and sw ing it w i t h 
bo th hands, you toss it up in to t he air l ike a 
baby and catch it com ing d o w n w i t h a smi le . 
It has all so r t s of domes t i c sugges t i ons—tha t 
of a nest w i t h its birdl ing; you can house it 
b e t w e e n your palms in a cosy l i t t le h o m e . " 
T h i s is all heady stuff, especial ly s o because in 
t he end the boy puts t he ball back in t he b o x 
and says, in th is English v e r s i o n of 1871, " H e 
s inks deep. L o o k fo r h im . " A n d t h e r e you a r e . 

W r i g h t — c l a i m i n g , perhaps falsely, t o have 
s ta r ted all this l a t e r — d i s c u s s e s only t he 
subsequent , tougher , hard-edged gi f ts: t he 
w o o d e n cy l inder and cube w h i c h jo in t he ball 
in the second , the hard-edged pa t te rns that 
can be made w i t h t he cubes of t he th i rd . 
Finally, as h e r e w i t h t he f o u r t h gift, t he chi ld 
builds s t r uc tu res label led " T r i u m p h a l A r c h , " 
recal l ing L e o von K l e n z e ' s Neoc lass i c 
P ropy laea in Munich w h o s e name f igured in 
one of F r e u d ' s mos t famous d reams . T h e 
shapes a r e classicizing ones , as bef i ts 
F r o e b e l ' s publ icat ion date of 1826: s t r i c t l y 
g e o m e t r i c , s y m m e t r i c a l , and hard . Finally, and 
th is is the s ix th gift, the boy builds t he b o x 
and is presumably on his way . Perhaps mos t of 
a l l , he also builds a good c lear E u r o p e a n 
u rbane facade for himself , a publ ic face t o 
c a r r y off t o s c h o o l — l i k e t h e facade of t h e 
Berggasse in V ienna behind w h i c h F r e u d and 
his family, l ike the o t h e r m e m b e r s of t he 
V i e n n e s e midd le c lass, l ived the i r p r i va te 
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In the c o n t e x t of this d iscuss ion, w e 
obviously have t o d i ve r t f o r a m o m e n t t o : 
ou rse l ves w h e t h e r F r e u d w a s i n t e res ted i 
F r o e b e l . W e k n o w that F r o e b e l s s y s t e m v 
w e l l k n o w n in V ienna by the la t te r decade 
the cen tu ry , but I can safely s ta te that his 
name does no t o c c u r in any of t he l i terat i 
by o r about F r e u d . W e k n o w , h o w e v e r , t 
F r e u d t o o suppressed s o m e ear ly 
b iographical data about h imsel f and that 
in format ion about his ear l ies t educat ion i« 
especia l ly scanty r ight up t o t he m o m e n t 
w h e n at the age of s e v e n , he began t o re ; 
Phi l ippson's J e w i s h B ib le and t o be taught 
his father. Many yea rs later his fa ther sent 
a copy of that book and reca l led t h e ever 
T h u s F r e u d ' s educa t ion , so far as w e knovs 
was who l l y ve rba l , exac t l y the oppos i te c 
Wr igh t ' s . Y e t , might not F r e u d have had 
con tac t w i t h some var ia t ion of a F r o e b e l 
s y s t e m (gifts of the m o t h e r ) in his ear l ies 
years? T h e Oed ipa l gui l ts w h i c h he desc r 
in h imsel f especia l ly m a k e us w o n d e r if tr 
might no t have been so , but t h e r e is no 
ev idence w h a t e v e r fo r it. A n d it seems in 
end that t h e m a t u r e F r e u d w a s t ru ly not 
i n te res ted in F r o e b e l . w h o had fo l l owed 
l ines of invest igat ion d i f ferent f r o m his o-
T h e y w e r e P ro tes tan t and pedagogical , 
cu l tura l w o r l d s apar t f r o m F reud ' s Patr iar 
W o r d and the gifts of the father. S o e v e n 
concep t o f empa thy is not va lued by Fre i 
though k n o w n t o h im as Einfuhlung th ro i 
t he wr i t i ngs of L ipps. Y e t in later yea rs h 
s o m e t i m e s r e f e r r e d t o the mo the r ' s b re 
as the pr imal f o r m , w h i c h his fo l l ower , R 
assoc ia ted w i t h the " m a t e r n a l v e s s e l . " 

T h e specu la t ions to w h i c h all this gives r 
cannot be pu rsued h e r e , but one can har 
be b lamed fo r being unable t o res is t 
suggest ing t h e m , especia l ly in this conte> 
because w h a t is in s o m e w a y s the most 
F r o e b e l - l i k e bui lding of all is no t by W r i j 
but by Josef Mar ia O l b r i c h . and it is in V i e 
It is cal led the Secess ion Bui ld ing and w a 
1 8 9 6 - 9 9 , no t far f r o m the Ring, as a 
headquar te rs , exh ib i t i on , and w o r k cen t 
f o r a n e w ant i -es tab l i shment ar t . It is sti l 
f lanked by a charming ly subve rs i ve b r o n ; 
group of a Roman e m p e r o r in a char io t 
coi l spr ings d r a w n by l ions (V ienna 's o w i 
Marcus A u r e l i u s but look ing m o r e l ike 
N e r o ) . T h e building i tsel f looks l ike Fro< 
b locks pi led up. W a s O l b r i c h . l ike W r i g r 
t ra ined in t he F r o e b e l sys tem? T h a t q u e 
remains t o be a n s w e r e d , but I th ink w e 
safely bet tha t he w a s , because t h e r e it i 
finally, the ball in t he b o x — p r i m a l symb 
the beginning of a new, individual ist ic 
a r t — t h e sphe re of open m e t a l w o r k 
cons t ruc t i on but . in con t ras t to the hare 
b locks that conta in it. look ing soft and 
compress ib le l ike F r o e b e l ' s ya rn . A n d t r 
p iers and that bal l , no less than the avoid; 
of the usual deep roo f slab, suggest that 
W r i g h t w a s in f luenced by O l b r i c h w h e n 
designed the La rk in Bui ld ing in 1904. T h 
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Bu t if w e go back t o the Secess ion Bui ld ing 
and look again at its c losed b locky shape 
enc los ing one ma jo r r o o m w e canno t help 
but rea l i ze that Un i t y T e m p l e of 1 9 0 4 - 06 is 
even c lose r t o it than the La rk in Bui ld ing was . 
Aga in , t h e r e a r e condensat ions and ma jo r 
d isp lacements ; the en t r ance is b rough t 
a round t o the side in o r d e r t o leave the 
mee t i ng r o o m c losed and inv io late on the 
s t r e e t w h e r e , so W r i g h t te l ls us, the noisy 
t ro l l ey t racks w e r e laid. B u t t h e r e a r e many 
s imi lar i t ies. T h e advanced and recessed planes 
w h i c h , as W r i g h t handles t h e m , a re c lear ly 
e x p r e s s i v e of the spaces they con ta in , a re at 
least suggested in t he Secess ion Bui ld ing, as is 
t he detai l of t h e c o r n i c e in bo th , s t r ia ted in 
f ine hor izon ta l l ines. Bu t wh i l e O l b r i c h 
b reaks out of a F r o e b e l s y s t e m by pe rm i t t i ng 
A r t - N o u v e a u f igural o r n a m e n t to g r o w l ike 
lovely v ines along his sur faces , W r i g h t 
charac ter is t ica l ly discipl ines it all ou t in to 
pu re F r o e b e l abst rac t ions. 

Y e t can it be that W r i g h t w a s d r a w n t o 
O l b r i c h p rec ise ly because of his F r o e b e l - l i k e 
quali t ies? C o n t e m p o r a r y Eu ropeans 
recogn ized the f ra terna l re la t ionship 
b e t w e e n the t w o a rch i tec ts , and W r i g h t te l ls 
us that w h e n he v is i ted G e r m a n y in 1909 he 
w a s ca l led " t h e A m e r i c a n O l b r i c h , " and so 
w e n t t o v is i t that a rch i tec t in D a r m s t a d t , 
w h e r e he had then been w o r k i n g . B u t w h e n 
W r i g h t a r r i ved O l b r i c h w a s a l ready dead. 
( T h i s ep isode recal ls D i i r e r ' s famous s t o r y of 
h imsel f and Schongauer , w h o d ied b e f o r e 
D u r e r cou ld reach h im.) It is especial ly 
touch ing because some of t he bui ldings w h i c h 
O l b r i c h buil t f o r the A r t Schoo l at D a r m s t a d t 
dur ing t he f i rst decade of the t w e n t i e t h 
cen tu ry s t rong ly suggest no t only ea r l i e r 
A m e r i c a n f o r m s but also a f e w designs made 
by W r i g h t wh i l e he w a s stil l in E u r o p e and 
shor t l y a f ter his re tu rn . W r i g h t of c o u r s e says 
noth ing about all th is, but t h e r e w a s c lear ly 
s o m e deep affinity at w o r k b e t w e e n the t w o 
m e n . 

O n the o t h e r hand, W r i g h t ' s buildings a re 
m o r e c o m p l e x , m o r e in tegra ted , and I th ink 
w e must say m o r e mul t ip le in meaning than 
O l b r i c h ' s a re . T h e y a r e in that sense much 
m o r e Freud ian in s t ruc tu re . Bu t w e should 
perhaps t r y t o read t h e m at f i rst in t he dr ies t 
and mos t s t ra igh t fo rward of funct ional and 
s t ruc tu ra l w a y s , as e x p r e s s i o n s of a typical ly 
A m e r i c a n passion, s t r ong in t he late 
n ine teen th century , for pract ica l o rgan iza t ion 
and ra t iona l ized order . T h e y can sustain e v e n 
this sup reme ly we l l . T h e Lark in Bui ld ing can 
be r e a d — i n d e e d was read by the D u t c h 
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arch i tec t B e r l a g e — a s a great mach ine, 
per fec t l y o rgan ized t o c a r r y ou t mach ine- ; 
tasks. A n d R e y n e r Banham. c la iming ra the 
inaccurate ly that no one had done so befc 
h im, later pra ised it as a pe r fec t l y integral 
env i ronmen t . It is cer ta in ly all that and mi 
be seen as it fulfil ls its p r imary func t ion as 
agreeable place to w o r k . T h e desks of th-
off ice w o r k e r s are se t ( w e r e se t ) on spaa -
balconies a round a cent ra l open space ligh 
f r o m above . T h e e m p l o y e e s had ample 
r e s t r o o m and l ocke r faci l i t ies and safe fir-
stairs enc losed in the c o r n e r t o w e r s . The 
was a roo f garden. T h e noise and dist ract i 
of the ne ighborhood outs ide, near the 
rai l road t r a c k s , w e r e f i l tered out by keef 
the w i n d o w s high so that the w h o l e lift in 
was to the sky. beautiful ly ca r r i ed by the 
ver t i ca l p iers of the s t r u c t u r e , th rough w l 
the hor izon ta l f loor slabs rode and in w h 
depth the fil ing cabinets w e r e f i t ted. The 
l ike all the fu rn i tu re , w e r e designed by 
the a r ch i t ec t and adjusted to the en t i re 
s t ruc tu re . It was a great accompl i shment 
upli f t ing place t o w o r k in. and W r i g h t sh 
us on the outs ide that this is w h a t t he bui 
is for. w i t h its s ta i rs , balcony leve ls , high 
w i n d o w s , and noble cen t ra l space reachir 
at last to light and o r n a m e n t and the s y m 
sphere . 

In his o w n e x t r e m e l y lucid descr ip t ions 
h o w he designed Un i t y T e m p l e , W r i g h t t 
a s imi lar ly ra t ional , c lear, and hardheaded 
N o w he wi l l have no symbo l at all, he say 
wh ich he means no s teep le . Instead it m i 
one great mee t ing r o o m w i th a subsidia 
space fo r par ish act iv i t ies on the o the r s 
En t rance wi l l be b e t w e e n the t w o w i t h 
p a s t o r s headquar te rs br idging b e t w e e n 
them. T h e s e func t ions wi l l be housed b} 
c o n c r e t e wal ls , laid up in w o o d e n f o r m : 
w i th the pebble aggregate brought fo rv 
t o t he sur face so that no paint ing o r 
p laster ing wi l l be requ i red on the outsi* 
F o r e c o n o m y the cons t ruc t i on f o rms sh 
be reusable ; hence wa l ls of t he same siz 
suggested by t h e m — s o fo rm ing a F r o e 
cube, " a noble f o r m , " W r i g h t says. W i t 
that f igured out be fo rehand , the archite 
then d r a w s the s c h e m e up th rough one 
night, so that the plan, abs t rac t as it see 
g r o w s d i rec t l y in a " n e w un i t y " ou t of 
logic of the funct ional r e q u i r e m e n t s an< 
s t ruc tu ra l fac ts , w i t h l i t t le " seconda ry 
r e v i s i o n " invo lved. O n e wi l l en te r the j 
r o o m f r o m be low , pr imar i ly f r o m clo ist 
the s ides, so as not t o d is turb the res t 
congrega t ion , and the c r o w d s wi l l f l ow 
and out again past the min is ter in the p 
w h o wi l l thus be able, so W r i g h t tel ls i 
g ree t t h e m all as they leave. O thc rw i s« 
e v e r y o n e has a fine v i e w of the speake 
indeed in t imate ly c o n n e c t e d w i t h h im. 
hears h im w e l l , p r o t e c t e d f r o m outsid< 
d is t rac t ions and l ighted no less pcacefu 
than inspir ingly f r o m above . T h o u g h or 
inside a sol id mass, no mass is felt . T h e 
st r ipping concea ls the p iers and car r ies 
eye u p w a r d and a round t h e m so that c 
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o w n touch ing descr ip t ion of the cou rse c 
successful analysis, passing, so he says, 
th rough a w o o d , into a def i le, and out int 
the open at last. T h e Jungian concep t of t 
a r che type is useful h e r e . t o o . I th ink, in t 
H e a v e n t o w h i c h w e a r e at last i n t r o d u o 
S o rel ig ious w a s the a t m o s p h e r e that the 
management , as w e know , i n t roduced an 
organ fo r t he appropr ia te "ed i f i ce of sou 
It w a s the i r recogn i t ion of w h a t can only 
ca l led, w i t h W a l l a c e S tevens , an A m e r i c a 
Subl ime. A n d that e n v i r o n m e n t c rea ted 
the typists takes on fu r the r d imens ion w 
w e r e m e m b e r Melv i l le 's sadist ic s t o r y ca 
' T h e T a r t a r u s of Maids. " about s ta rved 
w o m e n w o r k i n g in a f reez ing cold h o r r c 
fac to ry s o m e w h e r e in the N o r t h . Melvi l 
con t ras ted the i r s ta te , in a fine p e r v e r t e 
n ine teen th -cen tu ry polar i ty, w i t h that 01 
young men reading law in w a r m lodging-
London , in w h a t he cal led " A Paradise o 
Bache lo r s . " T h e r e w a s c lear ly p lenty of 
sadism and guilt bound up in men 's t rea t r 
of w o m e n th roughou t the ear l ie r indust 
pe r iod . N o w . bese t by paterna l is t ic s log 
t he typ is ts can be regarded as saved, 
t r anspo r ted t o Paradise themse lves . In t 
La rk i n Soap C o m p a n y ' s house publ icat ic 
W r i g h t cal led it all " a family gather ing . " 

W r i g h t did all th is o n c e again in the Joh 
W a x Bui ld ing of 1936, t h e r e in even mc 
ocean ic , and fema le , t e r m s . W e are pull 
into the c u r r e n t , d r o w n e d , r e s u r r e c t e d 
f loa ted up t o a w a t e r y heaven w i t h the 
supersensuous light f looding d o w n . A 
ph i losopher in a ho r r i d i n t e rdepa r tmen 
seminar many years ago once r e m a r k e c 
th is, " I sn ' t it ra the r e x c e s s i v e for typist 
Fo r tuna te ly one could recal l that o the r 
m o d e r n p rophe t , M a r x , and ask, I th ink 
co r rec t l y , " I f no t fo r w o r k e r s , f o r who i 
T h e natural co ro l l a ry t o the tapping of 
individual unconsc ious has t o be the 
d isappearance of a h ie ra rchy of prograr 
W a l l a c e S t e v e n s said, " T h e subl ime co r 
d o w n to the spir i t and space. " T h e mo« 
human being mus t t ake it w h e r e he car 
it, and if e v e r y o n e can get it, so much t 
be t te r . Ce r t a i n l y W r i g h t w a s e x t r e m e l 
p roud of his ach ievemen t in the Lark in 
Bui ld ing, w h i c h may be ano the r reason 
he fo r once gave his ve r t i ca l p iers f ree 
Such a shout of t r i umph it i s — t h e fath 
v i c to r ious in the place of w o r k — wh i l e 
T e m p l e , a c o n c r e t e mono l i th , can be s« 
the sac red mounta in of the goddess w i 
c a v e r n deep w i th in it, he r p rec ious hea 
w i t h i ts sec re t r o o m inside. S o w e fol io 
labyr in th a round the side, under t he \o\ 
en t rance in to the gent le shadows , ther 
f o r w a r d again t o w a r d the light, all ope 
be fo re us unt i l w e c o m e up in to the 
t ranscendent mee t i ng space w h e r e the 
shapes sing t oge the r in the i r chorus . T 
indeed t ranscend the i r a rche type and ; 
fact Un i ta r ian and Un ivc rsa l i s t , un i ted 
f r e e , a b rand -new s t r u c t u r e of m o d e n 
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C a n Ehn , in the larger sense, have been 
af fected by F reud ' s w o r k , o r do w e c o m e at 
the end t o a n o t h e r h is tor ica l para l le l , this 
t ime a poignant and ra the r i ron ic one? I ron ic 
because the commun i t y houses of V ienna , t he 
h o m e s of that w o r k i n g class w i t h w h i c h 
psychoanalys is f r o m that day t o th is has fai led 
t o establ ish con tac t , w e r e in sober fact 
F reud ' s p ro tec t i on and that of his house; they 
w e r e the f o r t r esses of that left w ing w h i c h 
w a s , by the mid- th i r t ies , the only se r ious 
b u l w a r k that rema ined b e t w e e n A u s t r i a and 
the aggression of the Nat iona l Socia l is ts in 
G e r m a n y . A n d w h e n those houses w e r e 
s t o r m e d by Do l fuss and the H e i m w e h r in 
1934, that bu lwark w a s s w e p t away, and the 
Naz i s e n t e r e d V ienna in the Ansch luss of 
1937. F r e u d , " t he J e w i s h w i t c h d o c t o r , " w a s 
fo rced to f lee. H e died in e x i l e in L o n d o n in 
1939. F o u r of his s is ters w e r e no t able t o get 
ou t and w e r e e x t e r m i n a t e d in t he Final 
So lu t ion . 

Freud's Apartment on the Berggasse 
Vienna. Austria 

N o w . of cou rse , w e can see the K a r l M a r x 
H o f and the o t h e r commun i t y houses at 
peace under Aus t r i a ' s p resen t 
S o c i a l - D e m o c r a t i c g o v e r n m e n t , and 
occup ied once m o r e as they w e r e in tended 
t o be. T h e Secess ion Bui ld ing is a lso stil l 
t h e r e , ra the r playfully fulf i l l ing i ts funct ion in a 
typical ly V iennese way . C l o s e r t o h o m e , 
Un i t y T e m p l e , unl ike the La rk in Bui ld ing and 
so many o t h e r lost and i r rep laceab le 
mas te rp ieces of A m e r i c a n a r ch i t ec tu re , is st i l l 
w i t h us. But the p rocess w h e r e b y it, l ike all 
g rea t w o r k s of ar t . came t o f o r m wi l l a lways 
rema in o n e of t he sacramenta l m y s t e r i e s o f 
ou r humanity. F r e u d above all r ecogn i zed the 
inexhaust ib le ambigui ty of a r t and e v e n 
resen ted it a l i t t le, I th ink, and c lear ly held its 
link w i t h t he mind 's s e c r e t s in t he g rea tes t 
r e v e r e n c e and a w e . W r i g h t tel ls us 
someth ing about that as he d r a w s up Un i t y 
T e m p l e in his study. H e w r i t e s : 
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Frank Lloyd Wright 
Frank Lloyd Wright Studio. 1889 
Oak Park. Illinois 
Entry 

In all artists it is the same. 

Now comes to brood—to suffer doubt 
and burn with eagerness. To test 
bearings—and prove assumed ground 
by putting all together in definite scale 
on p a p e r . . . . 

Yet what a poor creature, after all, 
creation comes singing through. . . . 

Night labor at the drafting board is 
best for intense creation. It may 
continue uninterrupted. 

Meanwhile, reflections are passing in 
the mind . . . the "fine thing" is reality. 
(Freud would have said the same.) 

Reality is spirit. . . essence brooding 
just behind aspect! 

Seize it! And . . . after all, reality is 
supergeometric; casting a spell or a 

"charm" over every geometry. . . . 

Yes, it seems to me, that is what it 
means to be an a r t i s t . . . to seize this 
essence brooding just behind aspect. 
These questions arising each with its 
train of thought by the way, as at work. 

It is morning. 
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The Monumental Tradition 

O v e r the past severa l y e a r s , James St i r l ing 
has been inv i ted to take par t in t h r e e 
compet i t i ons fo r the design of m o d e r n a r t 
museums in the G e r m a n c i t ies of Dusse ldo r f , 
C o l o g n e , and Stu t tgar t . T h e s e p ro jec ts 
a t t emp ted to inser t n e w o r addit ional gal lery 
space and suppor t ing se rv i ces in to ex is t ing 
urban fabr ics. In each case a speci f ic s i tuat ion 
w a s e x p l o i t e d in o r d e r t o re i n fo r ce o r 
rede f ine par t icu lar a t t r i bu tes of the areas 
invo lved. T h e s i tes a r e in the c i t ies ' most 
impor tan t h is tor ica l d is t r i c ts , and a l though 
they differ in charac te r , the densi ty of t he i r 
set t ings and the i r urban qual i t ies a r e similar. 
Large buildings, genera l ly e i the r Neoc lass ica l . 
G o t h i c , industr ia l o r m o d e r n a re s u r r o u n d e d 
by smal ler s t r uc tu res , ma jor avenues, and 
parks o r r i ve rs . A t D u s s e l d o r f and Stu t tgar t 
connec t ions t o ex is t ing buildings w e r e cal led 
for, wh i l e at C o l o g n e the m u s e u m had t o 
establ ish a c o m m o n g round fo r the C a t h e d r a l 
and the ra i l road stat ion. 

In t he p r o g r a m s ta temen ts , St i r l ing se ts f o r t h 
ce r ta in charac te r i s t i cs of t he si tes to w h i c h 
he responds and lists t he condi t ions of the 
n e w designs in t e r m s of these charac te r i s t i cs . 
W h a t does no t appear, h o w e v e r , is any 
discussion of monumenta l i t y o r c o n t e x t u a l -
i sm, pr inc ip les sharp ly d e m o n s t r a t e d by t he 
m u s e u m schemes . T h e sea rch fo r a 
monumenta l i t y not recen t l y seen in c iv ic 
a r ch i t ec tu re is ev iden t in t he use of s imple 
mason ry c o v e r e d b locks and the d i rec t 
Neoc lass i c r e fe rences t o L e d o u x . Sch inke l , 
and Asp lund 's S t o c k h o l m C i t y L ibrary . A 
cons tan t he re is t he qual i ty of p resence o r 
w h a t w e w o u l d call v isual author i ty . A l o n g 
w i t h Lou is Kahn 's a r t gal ler ies in N e w 
H a v e n (d iscussed in a la ter a r t i c l e ) , St i r l ing 's 
museums s t r i ve for this aspect of au thor i t y 

t^7 
J 

Al tes Museum 
Ber l in , Germany. 1826-30 
Kar l F. Schinkel 
Main f loor plan 

that could be def ined as a cons t i tuen t par t 
of o r a phase in t he d e v e l o p m e n t of 
monumenta l i ty . Th i s monumen ta l e x p r e s s i o n 
c o m p e t e s in the museums w i t h funct ional 
e x p r e s s i o n as a fundamenta l in ten t ion . 1 

A t Dusse ldor f , for e x a m p l e , the funct ion 
requ i red the main b lock t o be a lmos t 
submerged wi th in the o l de r buildings, but 
St i r l ing de tached the en t rance and gave 
it its o w n place on the plaza. T h e e n t r y is 
t r a n s f o r m e d into a m o n u m e n t for the 
m u s e u m and for t he t o w n . 

I. See " T h e Functional Tradi t ion ' and Express ion ' 
James Stirl ing, Perspecto 6, I960 

33 



Note the figure-ground relationship; each scheme has a 
solid to void proport ion appropriate to its site. T h e new 
museums are in scale wi th the exist ing tex tures . 

Dusseldorf Cologne Stuttgart 

Dusseldorf Cologne Stuttgart 
Figure-ground Figure-ground Figure-ground 
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ic C e n t e r Compet i t ion 
gland, 1970 
,ing 
plan 

id the programmed space as infill (ground) and 
ig st ructures and facades as port icos and 
ts (f igure). 

i e rman p ro jec ts regular masses 
ed of large scale wa l ls enc lose mos t 
a l lery funct ions. G o n e a re the 
:ed vo lumes of p r imary funct ion at 
: r and the d i f ferent ia ted f ron t and 
vat ions of O x f o r d and R u n c o r n , 
the basic b lock b e c o m e s stat ic and 

:if ic. T h u s the vo lume can be read as 
on the e x t e r i o r and urban in 

sr. T h e e l emen ts of St i r l ing 's ear l ie r 
, s — s t a i r s , ramps, shed glazing, 
, en t r i es , e t c . — w h i c h w e r e assembled 
i the total e x p r e s s i o n n o w b e c o m e 
j rban mode ls o r embe l l i shments 
Dasic masses. T h e s e " e x t r a -
r t u r a l " e l emen ts (pavi l ions, ga teways , 
pe f o r m s ) a l l ow St i r l ing to cont inue to 
d e r n f o r m s as we l l as emp loy older, 
» r i cher , images. T h e impl ied cr i t ique 
e rn i sm is e f fec t ive because of St i r l ing's 
s t ra t ion of h o w m o d e r n language can 
Derly inser ted into a g iven c o n t e x t . 

;er t ion of the museums in the ex is t ing 
p roduces s tar t l ing adjacencies, the 
r m s con t ras t ing w i t h the old in such a 
to maintain the i r d i sc re teness wh i l e 
i t ing one t o the ex is t ing si tuat ions. In 
)e. St i r l ing uses the n e w buildings to 
a plaza f r o m w h i c h to v i e w the 
Iral and at the same t ime mark the 
g of the r i v e r as a ma jo r urban even t . 

It is signif icant that the genera l na tu re of 
t hese p ro jec ts (on ly S tu t tgar t w i l l be bui l t) 
may make t h e m m o r e open t o in te rp re ta t ion 
than St i r l ing 's ear l ie r w o r k . Prev ious ly , 
St i r l ing o r c h e s t r a t e d a g roup of images that 
w e r e f resh and compel l ing , but also v e r y 
much his o w n — s o much so , in fact, that they 
w e r e v i r tua l ly impossib le to emu la te o r adapt 
(a l though enough a rch i tec ts have t r i ed ) . 
T h e s e w o r k s w e r e compos i t i ona l , ba lanced, 
and cons is ted of one language. Func t i on 
impl ied the chosen fo rms . T h e museums, on 
the o t h e r hand, a r e m o r e gener ic . T h e y can 
be desc r ibed as col lages ra the r than 
compos i t i ons w i t h a x e s and s y m m e t r i e s 
cont ro l l ing the var ious parts and w i t h many 
languages being used. D e t a c h e d h is tor ica l 
r e f e r e n c e s p rov ide much of t he imagery. 

n 
r 

I 
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Stockholm C i ty Library 
Stockholm. Sweden, 1922 
Gunnar Asplund 
Ground plan 
T h e first clear use of thick wall (poche) based on 
functional requirements. A n extraordinar i ly focused plan. 

It wou ld appear that St i r l ing has, s ince 
Le i ces te r , been engaged in a consc ious 
r e w o r k i n g of severa l of t he major t r ends of 
the m o d e r n m o v e m e n t . L e i c e s t e r can be 
seen as a cons t ruc t i v i s t p iece , Cambr i dge and 
O x f o r d as bent or d i s to r ted Un i t es , R u n c o r n 
as an ear ly e x a m p l e of con tex tua l i sm ( V e n i c e 
Hosp i ta l ) , O l i ve t t i and S iemans as plug-in 
w o r l d s ( A r c h i g r a m , C e n t r e Pomp idou ) 
and the museums can be v i e w e d as 
con tempora ry . T h a t is, they look t o h istory. 
T h e past con t inues t o be a mos t impor tan t 
inspi rat ion. 

D u s s e l d o r f and C o l o g n e w e r e under taken in 
1975. T h e y w e r e compet i t i ons open t o all 
G e r m a n a rch i tec ts and t o t h r e e inv i ted 
fo re ign a rch i tec ts . S tu t tgar t , designed in 
1977, w a s a compet i t i on l imi ted t o e leven 
G e r m a n and th ree fo re ign f i rms, in w h i c h 
St i r l ing w o n f i rst p r ize . C o n s t r u c t i o n on 
Stu t tgar t began in A p r i l , 1979. D S 

St i r l ing P ro jec t Staffs 

D u s s e l d o r f 

James St i r l ing and Par tne r (Michae l W i l f o r d ) 
Ass is tants : C r i s p i n O s b o r n e , R o b e r t L ivesey , 
Russel l Bev ing ton 

C o l o g n e 
James St i r l ing and Par tne r (M ichae l W i l f o r d ) 
Ass is tants : W e r n e r K r e i s s , R o b e r t L ivesey, 
Russel l Bev ing ton 

S tu t tga r t 
James St i r l ing and Par tne r (Michael W i l f o r d ) 
Ass is tan ts : Ue l i Schaad, Russel l Bev ing ton , 
A l e x i s Pon tv i k 

A t Dusse ldo r f , St i r l ing p rec ise ly kn i t ted the 
gal lery b lock into the su r round ing s t r uc tu res , 
r e m o v i n g just enough of the ex is t ing t e x t u r e 
t o a l l ow a c lear read ing of the n e w m u s e u m , 
and then added a masonry en t rance 
(pav i l ion) , a g lazed lobby (g reenhouse ) and a 
c i rcu la r garden (square ) t o c r e a t e an urban 
sequence of m o v e m e n t . In C o l o g n e . St i r l ing 
used the no t ion of the t radi t ional t o w n wal l 
w i t h ga teways t o enc lose and c lar i fy t he 
public rea lm. R e f e r e n c e s include z iggurats, 
per i s ty le halls, and the ubiqui tous 
g reenhouse . S tu t tgar t cou ld be seen as an 
e x p l o d e d A l t e s Museum, the grand s ta i rway 
becoming ramps and e leva to rs and the 
co lonnade tu rned into a double r o w of t r e e s . 
T h e p rocess could n o w be desc r ibed as one 
of aggregat ion, based on recogn izab le 
typo log ies and St i r l ing 's o w n r e s e r v o i r of 
e lemen ts . 
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Dusseldorf Competition 
Statement 
E x c e r p t s f r o m the p rog ram to the a rch i tec ts 
a r e in ital ic. 

It is intended that an urban square be created on 

Grabbeplatz in connection with the existing buildings. 

The design of this square should on the one hand take 

into account the possibility of connection to the Old 

Town and on the other hand integrate the important 

existing buildings of the surrounding environment 

T h e n e w m u s e u m ( m o d e r n a r t ) is in tended 
t o be bo th a t w e n t i e t h - c e n t u r y con ta ine r fo r 
c o n t e m p o r a r y w o r k s of a r t and an integral 
e l e m e n t in h is tor ic Dusse ldo r f . T h e design of 
the n e w building is mean t t o h a r m o n i z e the 
d iverg ing f o r m s of the St. A n d r e a s C h u r c h 
s i lhoue t te , the monumen ta l L a n d - C o u r t 
bui lding, the domes t i c scale houses along 
N e u b r u c k St rasse , and the c iv ic buildings on 
He in r i ch H e i n e A l l e e . In addi t ion t o this 
(perhaps imposs ib le) task it is hoped to 
ach ieve an a rch i tec tu ra l appearance that is as 
individual as t he o lde r buildings in con t ras t t o 
the overs imp l i f ied appearance and o v e r b l o w n 
scale assoc ia ted w i t h m o d e r n a r ch i t ec tu re 
( i .e. the box , t he slab). 

The Grabbeplatz design shall be one of the 

criteria for the plan. The existing buildings 

taken as the basis for the northern boundar 

square. Regarding this it is suggested that [. 

the facade of the former town library on the 

of which the new Gallery is going to be erei 

be integrated into the new building or movec 
other location. 

O n l y the s o u t h w e s t c o r n e r facades of 
l ibrary a re re ta ined w h e r e the appeal 
N e u b r u c k S t rasse is impor tan t for th; 
s t ree t . N e v e r t h e l e s s our a t t i tude to I 
sur round ing urban c o n t e x t is t o infill 
p r e s e r v e — a l l facades in N e u b r u c k St 
and H e i n r i c h H e i n e A l l e e a re re ta ine 
w i t h o u t comprom is i ng the funct ional 
w o r k i n g of the n e w building. 

T h e G r a b b e p l a t z w i l l con t inue t o be 
su r rounded on t h r e e sides by ex is t in j 
consequent ly w e have raised the plaz 
p ro tec t its e n v i r o n m e n t f r o m m o t o r 
( increas ing its potent ia l for o u t d o o r 
exh ib i t ions , e t c . ) . T h i s ra ised p la t fo rn 
for an inc reased pedest r ian scale ( i .e. 
t o the height of the L a n d - C o u r t buildi 
a less cos t ly ca rpa rk ( r e d u c e d excava i 
and its height a l lows connec t i on t o th 
municipal a r t ga l lery across the road 
footbr idge. 

Development of the Grabbeplatz 
Sketches 
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Entry pavilion cutaway 
Axonomet r i c 
Stir l ing establishes the axis of the gallery block towards 
the park; the front of one house is cut in half to create a 
central " facade" out of its neighbor. 

ian sequence Pedestrian sequence: entry, old town wall, circular 
garden, restaurant, and shops 
Plan 

i d square should be formed in the internal 
'the aty block and face the north side of the 
and be accessible via a public passage 

) the building from the Grabbeplatz. 
intended to revive an historic connection for 
ians from the Ratinger Mauer to the 
platz along the routing of the Old Town wall 
s at present interrupted by the building site 

; n o r t h the Grabbep la t z is e x t e n d e d 
i pedes t r ian wa l k th rough to Rat inger 
\ and this w a l k is enhanced by a ser ies 
h i tec tura l even ts w h i c h include a 
:nce t o the O l d T o w n wal l and a c i rcu lar 
n w i t h enc los ing cu r ved wa l l and 
lated paved sur face that con t ras ts w i t h 
-egular edges and regular paving of the 
teplatz. 

avi l ion on the plaza is s i ted on the ax is 
:n S t rasse , and it marks the en t rance to 
e w A r t Ga l l e ry , the s tar t of the 
;er Mauer w a l k t h r o u g h , and the w a y 
t o t he unde rg round carpark . It is also a 
red a rea for those wa i t ing for buses and 
es, p rov ides a place for peop le to 
egate, and is, perhaps, a much smal ler 
l l t e rna t i ve to the en t r ance steps of the 
•politan M u s e u m ( N e w Y o r k ) o r the 
o of t he Br i t i sh M u s e u m (London ) , 
ob jec t the pavi l ion has a similar 
snship in t he G r a b b e p l a t z as the 
;s turm has in the Burgp la tz . It makes 
:nce t o the small f ree-s tand ing building 
•riginal ar t ga l le ry) w h i c h in p rev ious 

t imes w a s s i ted in the G rabbep la t z and has a 
re lat ionship t o t he pavi l ion c o r n e r s of the 
adjacent L a n d - C o u r t building. T h e r e is also an 
assoc ia t ion w i t h the Neoc lass ica l gate houses 
w h i c h m a r k the en t rance t o t he park f r o m 
He in r i ch H e i n e A l l ee . T h e pavi l ion wou ld 
have a glass r o o f — u s i n g diffusing glass and 
the c o v e r e d a r e a beneath wou ld be f looded 
in shadowless light. 

C o n s t r u c t i o n of the w h o l e p ro jec t is 
in tended t o be re in fo rced c o n c r e t e — f l o o r s , 
wal ls , and co lumns. T h e e x t e r n a l wa l ls 
( including the wa l ls to the c i rcu la r garden) 
and the four in ternal se rv i ces c o r e s a r e 
s t ruc tu ra l ; r e i n fo rced c o n c r e t e co lumns a re 
pos i t ioned as requ i red . T h e planning of all 
f loors is re la ted to the ve r t i ca l c o r e s si ted in 
each quar te r of the plan; in addi t ion t o 
ca r ry ing main se rv i ces and air condi t ion ing, 
they also conta in the escape stai rs ( 3 0 m e t e r s 
f r o m an escape s ta i r ) , s e r v i c e rooms , 
c leaners" r o o m s , s t o res , lavator ies , e tc . 

A s re l ie f f r o m the g reyness of many m o d e r n 
buildings in Dusse ldor f , the e x t e r i o r of the 
n e w building wou ld be v e n e e r e d w i t h 
bu f f / och re slabs of natural o r r e c o n s t r u c t e d 
s tone . Internal f inishes wou ld be neut ra l (e .g. 
paint o r p las ter ) as t h e r e may be 
r e d e c o r a t i o n for exh ib i t ions and because 
hanging a r rangements a re l ikely t o change. 

Entry " facade" 
Sketch 

T h e c i rcu la r garden th rough w h i c h the n e w 
public f o o t w a y passes is sur faced w i t h s tone 
sets , and the genera l impress ion is of hard 
sur face w i t h o u t grass. H o w e v e r , many holes 
could be left for plant ing and eventua l ly 
a lmost the en t i re sur face cou ld have a 
cove r i ng of shrubs, iv ies, e tc . 

Entry sequence and garden 
Sketch 
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Entry hall, lecture theater, administration, library, Gal lery f loor plan 
temporary gallery (Kunsthal le) . garden cour t 
Main floor plan 

Entrance Level 

The entrance hall is to be generously arranged since 
here the visitors are offered a variety of information. 
This area should be arranged as attractively, lively, 
and openly as possible. It should be possible to set up 
stalls outside the security area. Seating facilities could 
be provided. 

T h e p ro t rud ing ves t ibu le t o the o u t e r 
en t rance hall has a sl ightly r amped f loo r r ising 
a half m e t e r f r o m the p l a z a — t h e r e a r e f ive 
s teps fo r those w h o prefer . T h i s ves t ibu le is 
para l le led by the pedest r ian w a l k t h r o u g h 
to Rat inger Mauer and is def ined by a 
con t inuous wal l on the s i te of the O l d T o w n 
wa l l . T h e ra ised en t rance a rea is app roached 
by ramp o r s ta i rs ( r is ing o n e m e t e r ) , and 
beyond the c o n t r o l desk ( b o x of f ice) is t he 
secur i t y z o n e and inner en t r ance a rea f r o m 
w h i c h t h e r e is d i rec t e n t r y t o the Kuns tha l le 
o r access by r a m p and lift to the gal lery f l oo r 
above. 

° 0 

Garden cour t 
Sketch 

T h e l ec tu re t hea te r can a c c o m m o d a t e o v e r 
4 0 0 persons and, being outs ide the secur i t y 
z o n e , is avai lable fo r a f te r -hours use. Publ ic 
access to the admin is t ra t ion and l ibrary is v ia 
a c u r v e d gal lery l ined w i t h showcases for 
in format ion and /o r display, and this gal lery 
o v e r l o o k s the c i rcu la r garden. 

T h e D i r e c t o r ' s r o o m w h i c h p ro jec ts 
the w e s t s ide of the bui lding has a la r j 
facing w i n d o w o v e r l o o k i n g the gard< 
for inspect ing paintings. T h e r e is a sp 
s ta i rcase t o this garden and a footpat 
pr iva te en t r ance f r o m N e u b r u c k S t r 

E n t r y to the Kuns tha l le is signaled b> 
po r t i co (Tuscan ) and is th rough a 
t w o - m e t e r - w i d e tunne l , the sur face c 
could be r e d e c o r a t e d to in t roduce e 
exh ib i t ion . 

T h e r e f r e s h m e n t r o o m is located in I 
secur i t y z o n e adjacent t o t he Kuns th 
has v i e w s o v e r the plaza. A n e x t e r n a 
( con t ro l ) d o o r could be incorporate< 
a l low w a i t e r s t o a t tend cafe tables in 
plaza as it is in tended that the plaza b< 
vital e l e m e n t in the life of the city. 

T h e lean- to glazing of the en t r ance hall ( w i t h 
no pene t ra t i on of sunlight in to the ga l le r ies) 
p roduces an i r regu lar t h ree -d imens iona l 
space w h i c h con t ras ts w i t h the regu lar i ty of 
the main gal ler ies. T w o layers of diffusing 
glass a r e suppor ted by incl ined t russes w h i c h 
g ive a shadow less and g la re - f ree light w i th in 
the en t rance hall. 

I d •'• o • fa p i 
a o , a! a a opt U U, Ul l_l 

Sect ion through pedestrian sequence 
Sketch 
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Eroded library wall and entry " facade" 
Elevat ion 

Lecture theater and entry hall 
Sect ion 

Entry hall and galleries 
Sect ion 

ery Level 

:o l lec t ion consis ts of 8 0 med ium-s i zed 
5 done pr io r t o 1945, 4 0 large w o r k s 
a f ter 1945, 91 smal l -s ized w o r k s by Paul 
and 101 small w o r k s by Julius Biss ier . 

Election rooms are if possible to be 
imodated in not more than two stories. The 
for the special collection of Klee and Bissier 

<e separated from the remaining collection 

y concepts 
i 

O U N 

The circulation areas should, as far as possible, be 

integrated into the collection and exhibition areas. 

Rooms with galleries and balconies or open rooms 

permitting views of collection areas at higher or lower 

levels, or rooms cut through by ramps or bridges are 

not desired in the collection areas. All collection and 

exhibition rooms with the exception of those for 

which the special light protection measures are 

required (Klee and Bissier) shall be adequately 

lighted by daylight. Rooflight is required for the large 

rooms. 

Publ ic c i rcu la t ion wou ld be c l o c k w i s e a round 
the c i rcu la r garden if f o l l ow ing a p re - t o -pos t 
sequence . T h e r e s e r v e a r e a has been div ided 
into four w i t h a r o o m in each quar te r of the 
plan a l lowing fo r phased expans ion of the 
gal ler ies. En t rance to the K l e e and Biss ier 
sec t ion is ind icated by a po r t i co ( D o r i c ) and 
could be th rough a r e s e r v e r o o m a n d / o r 
f r o m the gal lery. T h e t w o recess ions in the 
wal l su r round ing the c i rcu la r garden co inc ide 
w i t h the change f r o m p re - t o -pos t co l lec t ions 
( w i t h di f fer ing cei l ing heights) . It is not 
in tended that paint ings should be hung on this 
cu r ved wa l l , as t he gal lery wa l ls p rov ide the 
requ i red l inear sur face . 

T h e w i n d o w s o v e r l o o k i n g the c i rcu lar garden 
p rov ide re l ie f and o r ien ta t ion fo r the publ ic 
(e.g. T h e Uf f iz i ) . T h e y a re pos i t ioned l o w 
d o w n near the f loor t o m in im ize light 
pene t ra t i on and could be comp le te l y b lacked 
out if necessary. Sea t s / s t oo l s wou ld be 
pos i t ioned w i t h a v i e w th rough these 
w i n d o w s . 

T h e design of the K l e e and Biss ier gal ler ies 
prov ides a qui te d i f ferent v i e w i n g e x p e r i e n c e 
t o that of the main gal lery. T h e c i rcu la r f o r m 
w i t h art i f ic ial l ighting should make for a 
d i f fe rent incident in t he p re - to -pos t 
sequence . T h e t w o co l lec t ions a r e on 
separa te f loors (half levels up and d o w n ) and 
p rov ide an in t imacy of display in con t ras t 
w i t h the m o r e open gal ler ies of t he main 
co l lec t ion . A bay w i n d o w ( G o t h i c ) a l l ows the 
public to s tep off r ou te and v i e w the com ing 
and going act iv i ty in the en t r ance hall. 

A t t he end of Rat inger Mauer and adjacent t o 
the m u s e u m t h e r e is a n e w co lonnade w h i c h 
wou ld house the res tau ran t and t w o shops. 
T h e c o n c r e t e roo f slab o v e r these faci l i t ies is 
leve l w i t h t he f loor of the main gal lery, and 
s t r u c t u r e wou ld be designed to a l l ow the 
gal lery to e x t e n d o v e r the shops and 
res tauran t at a later date. 
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Entrance hall e lements 
T h e space is formed by compressed internal landscaping. 
Axonome t r i c 
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igne Competition Statement 
pts f r o m the p r o g r a m to the a rch i tec ts 
ital ic. 

Hohenzollern Bridge and 
way Tracks 

xthern part of the city of Cologne is cut in two 
large barrier of the railway installation. In the 

Hate vicinity of the Cathedral this barrier 
; s its largest dimensions w i th a width of 110 
s. In this area the Federal Railways, the bus 
i as well as the roads and parking areas in 
ztion with the central railway station, occupy 
t all the available space. Relocation of the 
y station, which had been considered at the 
ling of the reconstruction period, was 
oned on cost grounds.... Despite the many 
tages of the station in its present position, it is a 
lot the resulting division has led to grave 
ie and interrupted development. Apart from 
/ing valuable central areas, a loss of substance 
astatmg effect has occurred, in particular the 
\etween the Cathedral and the Rhine still 
i ts, despite obvious preference of location, an 
vacuum a quarter of a century after the end of 
i r . . . . The aim of the urban project is to fill-in 
\cuum with functions which use the prestigious 
>n to "bridge" the barrier of the railway 
ation and to integrate the northern town center 
ie city. 

proposal fo r the s i tes no r th and sou th of 
i ohenzo l l e rn B r idge is to deve lop t h e m 
'ay that w i l l f r ame and unify the separa te 
iments of the C a t h e d r a l , t he ra i lway 

s ta t ion , and the H o h e n z o l l e r n B r idge , t o seek 
in tegrat ion and find an urban reso lu t ion fo r 
t he ra i lway a r e a — " a n urban vacuum a 
qua r te r of a cen tu ry a f te r the w a r . " T h e n e w 
buildings designed fo r bo th s i tes ( B r e s l a u e r 
P laza t o the n o r t h of the ra i lway t racks and 
m u s e u m plaza to the sou th ) a re g rouped and 
massed in d e f e r e n c e t o the C a t h e d r a l and in 
response t o the ga teway aspect ( d r a w b r i d g e ) 
of t he H o h e n z o l l e r n B r idge c ross ing the 
Rh ine on the ax is of t he C a t h e d r a l . T h e f o r m 
of the n e w buildings and plazas w i l l , w e hope, 
diminish the "separa t ing ef fect of t he ra i lway 
s ta t i on " and the " n o man's l and " c rea ted by 
the c o n c e n t r a t i o n of ra i lway t racks . 

T h e pos twa r cons t ruc t i on of pedest r ian 
plazas th roughou t the c i ty is at one leve l 
a t t rac t i ve , though in s o m e places it has 
c rea ted a ser ious loss o f geographica l and 
h is tor ica l ident i ty b e t w e e n the n e w buildings 
and the m e m o r y of the old t o w n s i te as it 
was . E v e n the C a t h e d r a l in its t h ree -p laza 
se t t ing appears s o m e w h a t d isassociated 
o w i n g to repe t i t i on of paved plazas and lack 
of con tac t w i t h real g round . T h e r e f o r e , at 
the east end of the C a t h e d r a l w e suggest tha t 
r emova l of the t e r r a c e d foo tpa th s t r u c t u r e s 
should be cons ide red in o r d e r t o t r y t o 
re-estab l ish the appearance of the C a t h e d r a l 
r is ing f ree ly f r o m its natural hi l lside. T h i s 
r e - e m e r g e d " o l d - s t y l e " appearance of the 
C a t h e d r a l wou ld domina te the east v i e w 
f r o m the n e w m u s e u m plaza, and the 
buildings designed fo r t he W a l l r a f - R i c h a r t z 
Museum and those for t he B r e s l a u e r Plaza a re 

o r ien ta ted t o w a r d s the C a t h e d r a l . T h e 
p rog ram suggests that the m u s e u m si te and 
the B res laue r si te "shou ld be deve loped in 
severa l l a y e r s " and, accept ing the fashion for 
ra ised plazas as being a visual charac te r i s t i c of 
p o s t w a r C o l o g n e , t he n e w buildings a re 
g rouped around plazas that a re at the same 
level as those around the C a t h e d r a l , thus 
a l lowing wa lk ing p r o m e n a d e f r o m D o m Pla tz 
and the ra i lway s ta t ion to the Rh ine edge 
w i t h o u t change of leve l o r the c ross ing of 
h igh-speed roads w h i c h , t oge the r w i t h 
se rv i ce roads, c o v e r much of the g round 
sur face of the building s i te. 

Early phase 
Axonomet r i c 
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Early phase Site plan 
Axonomet r i c 

G a t e w a y buildings (monumen ta l ) a re 
pos i t ioned e i t he r s ide of the br idge, and, 
sem ienc losed w i t h i n t hese buildings a re 
c i rcu la r plazas o v e r l o o k e d by m u s e u m / 
r i ve r -edge re la ted shops. T h e eques t r ian 
s ta tues of W i l h e l m II and F r i e d r i c h , w h i c h 
have fo r many yea rs s tood in t he open at t he 
approaches t o the H o h e n z o l l e r n Br idge , a r e 
repos i t i oned in t hese plazas. T h e ga teway 
buildings a re l ike c iv ic balconies o r c i ty doo rs 
o v e r l o o k i n g the Rh ine , and f r o m t h e m ramps 
incl ine d o w n to the r i ve r p r o m e n a d e and 
g r e e n zone along the r i ve r edge. O n the 

Gateway buildings: severe Neoclassic facades are 
rel ieved by the overal l composit ional attitude 
Elevation ( f rom r iver 

m u s e u m si te the top fou r - f l oo r vo lume of the 
ga teway bui lding a c c o m m o d a t e s the 
mu l t i pu rpose aud i to r ium w i t h seat ing fo r 
2 ,000 persons . Enc losed esca la tors d i rec t l y 
connec t this aud i to r ium w i th the en t rance 
hall in the n e w W a l l r a f - R i c h a r t z Museum. 

T h e " n o man's land" of ra i lway t racks I 
been s c r e e n e d visually and acoust ica l ly 
both m u s e u m plaza and B res laue r Plaz; 
re ta in ing wal ls w h i c h suppor t e leva ted 
footpaths. T h e s e footpaths c o n n e c t w i 
those on H o h e n z o l l e r n Br idge , a l l ow i r 
pedest r ian c ross ing to D e u t z . W e have 
t r ea ted the edge of the ra i lway z o n e li 
t ree - l i ned canal bank o r r i v e r edge, am 
r i ve r ( ra i lway ) is c rossed at t w o places 
f o o t b r i d g e — a m o r e pleasant w a y of c r 
than by tunnels. T h e m o r e impor tan t o 
foo tbr idges is enc losed and p rov ides 
w e a t h e r p r o o f connec t i on b e t w e e n bu 
and plazas on e i the r side. 
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Upper galleries, upper entry hall Plaza level, entry hall, shops r gallery level, service entr ies 
P -H Pan 

lauer P laza is p lanned in a way simi lar t o 
n u s e u m site w i t h a raised plaza beneath 
:h is the bus stat ion and car park ing for 
cars. T h e ga teway building h e r e 
mmoda tes a spo r t s c e n t e r including the 
im ing pool in its upper levels. In t he 
l ie leve ls a r e the b e d r o o m s of a n e w 
i m e r z H o t e l , mos t w i t h v i e w s o v e r the 
e, and at the leve l be low the c i rcu lar 

plaza is t he en t rance f o y e r of this ho te l , a lso 
w i t h v i e w s o v e r the r iver . T h e n o r t h end of 
B res laue r P laza co inc ides w i t h natural g round 
w h i c h is landscaped w i t h t r ees , r o c k s , grass, 
e tc . . r e i n t roduc ing t e r r a f i rma in to the 
art i f ic ial leve ls occu r r i ng e l s e w h e r e . T h e 
plaza and garden a re separa ted by a rav ine 
(p i c tu resque ) leading to an amph i thea te r that 
could be used for publ ic even ts . T h e s i x - s t o r y 
off ice building s i ted in this garden also 
a c c o m m o d a t e s the day nu rse r ies and sen io r 
c i t i zen club at g round leve l . T h e long 
s i x - s t o r y off ice building that faces o v e r the 
r i ve r can be e n t e r e d f r o m the plaza via a 
po r t i co (classical) as w e l l as f r o m the bus 
stat ion and ca rpa rks be low. T h e s e buildings 
a c c o m m o d a t e ra i lway and c o m m e r c i a l 
off ices. 

O n bo th si tes the n e w buildings make wa l ls 
that conta in and def ine the plazas, and the 
height of n e w buildings is similar to those of 
ex is t ing buildings adjoining, i.e. t he 
H o t e l Mondial t o the south and the 
Bundesbahnd i rek t i on to t he no r th . T o w a r d s 
the r i ve r edge the height of n e w buildings 
increases to be m o r e in scale w i t h that of t he 
br idge; h o w e v e r this is fa r thes t r e m o v e d 
f r o m the C a t h e d r a l , and the w h o l e c o m p l e x 
is subord ina te to the C a t h e d r a l . T h e 
cons t ruc t i on of the museum c o m p l e x wou ld 
be a pos i t ive f i rst s tep in the regenera t ion of 
this focal a rea of C o l o g n e . 

Cathedra l , museum, gateway building 
Elevation 
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New Building for 
Wallraf-Richartz Museum 

The modern museum should be located at the 

junction of a multitude of routes used by the town 

population. It needs the best possible location in 

relation to most transportation systems and should be 

easily recognizable from the outside and through an 

adequate forecourt, easy to find. 

The entrance zone and surroundings of the museum 

are to have a special importance. This area shall 

evoke the curiosity of the visitor and also other 

museum-related shopping activities together with 

information facilities which ask for a concept 

providing for intensive public use including the choice 

of a staircase or a lift for access. 

The plan disposition should make it possible for the 
visitor to find particular works of art of his choice 
without being forced to walk through the whole 
museum. 

T h e n e w m u s e u m can be approached on foo t 
f r o m the D o m Pla tz and ra i lway s ta t ion o n a 
con t inuous plaza. T h e r e is connec t i on by lifts 
and s ta i rs d o w n t o t w o levels of basement 
ca rpa rks . T a x i and coach drop-o f f points a re 
on A m F r a n k e n t u r m and Beche rgasse . T h e 
m u s e u m can also be approached f r o m the 
Rh ine p r o m e n a d e and r i ve r edge g r e e n z o n e 
by a large r a m p w h i c h a r r i ves in t he c i rcu la r 
plaza. 

T h e bui lding is in t h r e e parts: a long gal lery 
w ing , an i n te rmed ia ry en t rance bui lding, and 
the G a t e w a y / a u d i t o r i u m building. T h e 
physical appearance o f the plaza is 
d e t e r m i n e d by a se r i es of a rch i tec tu ra l 
e l e m e n t s including a " l e a n - t o " en t r ance hal l , 
( t he shop on the c o r n e r ) t he sloping 
r o o f / r a m p o v e r the en t r ance gal lery 
descend ing on the ax is of a sunken scu lp tu re 
cou r t , t he incl ined tubes of f ree-spann ing 
esca la to rs and a z iggurat ( e l e c t r i c subs ta t ion) 
mark ing a foo tb r idge cross ing f r o m B r e s l a u e r 
P la tz , e tc . 

In the o u t e r en t r ance hall ( pe r i s t y le ) t h e r e is 
a large sales c o u n t e r w i t h m u s e u m 
in fo rmat ion , advance book ing , e tc . T w o 
ramps , a d o w n - r a m p and an up- ramp. lead t o 
separa te f oye rs each w i t h c l o a k r o o m s , 
lava tor ies , e t c . 

Circulat ion elements 
Sketch axonometr ic 

F r o m the upper f oye r esca la tors r ise to the 
mu l t i pu rpose aud i to r i um, and the ar r iva l 
p la t fo rm se rves as a balcony f r o m w h i c h 
v is i to rs p r o c e e d t o t h r e e levels of v i e w i n g 
that a re i n t e r c o n n e c t e d by stai rs at t he 
midpo in t of each side. T h i s aud i to r ium hall 
can take exh ib i t i ons , c o n c e r t s , pop music , 
thea te r , c on fe r enc es , e tc . 

F r o m the l o w e r f oye r t h e r e is en t rance to 
the m u s e u m gal ler ies, t he planning of w h i c h is 
such as t o lead v is i to rs a long a " p r e f e r r e d " 
r ou te or, a l te rnat ive ly , to p rov ide d i rec t 
access ( l i f t and s ta i rs ) for those w h o k n o w 
w h a t t o look for. T h e " p r e f e r r e d " r ou te 
w h i c h goes v ia all gal ler ies is c o m m e n c e d past 
the t i c k e t c o n t r o l box and leads d o w n a 
ramped en t rance gal lery ( f r o m w h i c h t h e r e is 
e n t r y t o t he ou tdoo r scu lp tu re c o u r t ) and by 
a sha l low f l ight of s teps a round o n e side of 
the cou r t in to an i n te r i o r scu lp tu re space, off 
w h i c h is the changing exh ib i t ion a rea . T h i s 
a rea has movab le wa l ls that can re t r ac t and 
open into the ar t i s ts ' ac t ion space a l low ing 
mutua l f lex ib i l i ty of use. T h e ac t ion s tud io is 
accen tua ted by a pe r i scope light shaft, and 
the o u t d o o r scu lp tu re c o u r t can be l ooked 
into by the public on the plaza. 

T h e long gal lery w ing is app roached v i ; 
in ternal passage along the w e s t f r on t c 
scu lp tu re c o u r t and is p lanned on thre i 
levels, each w i t h a l inear a r rangemen t 
par t i t ion wal ls l inking ve r t i ca l c i rcu lat ic 
c o r e s at e i t he r end. T h e par t i t ion layoi 
gal ler ies var ies but all re la te t o the pri i 
tha t on each f loo r access is d o w n a sid< 
gal lery off w h i c h t he v i s i to r p roceeds ii 
larger and m o r e f lex ib le , top- l i t o r ar t i 
lit spaces. T h e s ide- l i t gal ler ies along th 
south facade a re planned a round cou r t : 
w h i c h have diffusing g lassbr ick w a l l s — t 
gal ler ies a r e f u r t h e r p r o t e c t e d by br ise 
t ype w i n d o w s . T h i s double layer ing en : 
that pene t ra t ion of d i r ec t sunl ight is 
con t ro l l ed w h i l e prov id ing good side lig 

F r o m the upper gal lery (ad jacent to th< 
res tauran t w h i c h has v i e w s t o w a r d s th< 
C a t h e d r a l ) t h e r e is a mechanica l ly con t 
e x i t doo r that a l l ows depa r t u re only. Le 
t he building by w a y of the ramp in to th t 
could be an appropr ia te f inale to the vis 
t o u r of the m u s e u m ; it also recal ls t he 
lead-off d o w n the ramped en t rance 
g a l l e r y — t h e e n t r y / e x i t p rocedu res a re 
similar. 

T h e s t r u c t u r e of the n e w building, plaz 
p la t fo rm, and unde rg round ca rpa rk w o i 
of re in fo rced c o n c r e t e . E x t e r n a l wal l su 
a re v e n e e r e d in r e c o n s t r u c t e d s tone b» 
plaza level and w i t h natural s tone abovi 
paving of the plaza and the scu lp tu re cc 
wou ld be of natural o r r e c o n s t r u c t e d si 

Upper auditorium level 
Plan 

Audi tor ium, plaza. Cathedral 
Note deferential massing to the Cathedral 
Section 
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ure court and entry hall 
jmet r i c 

Axonomet r i c (cutaway) 

i t ion as landscape, utility as object 

1 K 
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Site model 
Exist ing museum on left 

Stuttgart Competition 
Statement 

Site Layout and Town Planning 
Objectives 

T o br ing t he publ ic mov ing diagonal ly ac ross 
the s i te into meaningful con tac t w i t h t he n e w 
bui lding; ne i the r subdiv id ing the s i te w i t h t he 
r e q u i r e d n e w publ ic foo tpa th nor commi t t i ng 
peop le t o pass a long the back of a building. 
T h i s " u rban t y p e " r ou te t h e r e f o r e passes at 
high leve l (ou ts ide of secu r i t y ) a round the 
scu lp tu re ya rd and d o w n to the en t rance 
t e r r a c e then th rough the t hea te r a r c h to the 
c o r n e r of Eugens t rasse . It is hoped that this 
rout ing wi l l s t imu la te people t o v is i t t he 
gal lery. 

T o con t inue a t h r e e - m e t e r - h i g h landscaped 
t e r r a c e ( t o w n planning suggest ion) a long 
K o n r a d A d e n a u e r s t r a s s e and a l l ow the 
possibi l i ty fo r a foo tb r idge across 
Eugens t rasse , thus prov id ing un in te r rup ted 
pedest r ian f low. D i r e c t l y off this t e r r a c e 
( ca rpa rk unde r ) a r e the public en t rances t o 
the gal lery and theater . T h i s a r rangemen t 
respec t s the h is tor ic re la t ionship of publ ic 
buildings facing a mall ( K o n r a d 
A d e n a u e r s t r a s s e ) . 

(LnJLO 

T o respec t t he f ronta l iz ing charac te r i s t i c of 
t he Staatsgaler ie and Staa ts theater , and by 
t he sit ing of the t hea te r w ing a l low fo r the 
possibi l i ty of a n e w urban square on 
Eugens t rasse . T h i s square faces the por ta l of 
t he Staa ts theater , and its sou th side could be 
f o r m e d by the p roposed of f ice building. T h e 
f ronta l iz ing aspect suggests c ross axes o v e r 
K o n r a d A d e n a u e r s t r a s s e and (if this road 
goes unde rg round ) could be a basis fo r t he 
design of landscape and planting. T h i s ax ia l i ty 
suppor ts t he in tent ion of deve lop ing 
s t ronge r l inkages b e t w e e n the Palace gardens 
and the hil lside. 

p. 

r i 
1 " L ' f t . . j J ;oocaaooaxx3poococc 

T o re in fo rce the t radi t ional re lat ionshi 
buildings t o s t r e e t by reta in ing all ex is i 
buildings on U rbans t rasse and Eugenst i 
so maintaining the s t r e e t cha rac te r of 
area, and by a l ignment and height of tr 
admin is t ra t ion / l ib rary b lock, t o be t te r 
establ ish t he square on Urbanp la t z w h 
could be f u r t h e r i m p r o v e d by ex tend i i 
diagonal rou te of ex is t ing roads and b) 
pushing in to the square t he in formal 
landscape w h i c h is descending the hil l . 
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i l l , t e m p o r a r y e x h i b i t , a u d i t o r i u m 

v e l plan 

G a l l e r i e s , s c u l p t u r e c o u r t , c h a m b e r t h e a t e r 

G a l l e r y leve l plan 

Mew Ga l le ry E x t e n s i o n 
ct ives 

a t e a sequence of we l l -de f ined and 
r o p o r t i o n e d gal lery " r o o m s , " avoiding 
s f lex ib le s p a c e " o r gymnast ic roo f 
i s . T h e cei l ings of these rooms wou ld 
at sur face of diffusing glass, a l lowing 
e o f shadowless natural l i gh t—s im i la r 
ex is t ing Staatsgaler ies but m o r e 

i l i zed . T h e gal lery r o o m s have severa l 
i l i t ies fo r va r ied layout of par t i t ion 

T h e scu lp tu re yard ( " e n c i r c l e d inner c o u r t " ) 
is also the way up to addit ional scu lp tu re 
t e r r a c e s at gal lery f l oo r leve l ; the exh ib i t ing 
of scu lp tu re w a s regarded as " a special 
design fea tu re . " A s t hese t e r r a c e s a re w i th in 
secur i ty , t he publ ic could in good w e a t h e r 
pass th rough glazed doo rs ( occu r r i ng in 
severa l ga l lery r o o m s ) a l low ing an in formal 
s t ro l l ing in-and-out use. A cen t ra l l y 
pos i t ioned revo lv ing doo r wou ld a l low the 
publ ic to inspect scu lp tu re in all w e a t h e r 
condi t ions. 

E a r l y p h a s e s 
S k e t c h e s 

ieve a chrono log ica l " j o u r n e y " th rough 
; tory of paint ing and scu lp tu re , e i t he r 
j ou rney f r o m " p r e s e n t t o pas t " 

ling in the n e w building, o r a journey 
'past to p r e s e n t " beginning in the old 

iw the public to f l o w w i t h o u t physical 
chologica l b reak b e t w e e n the n e w 
g and the old bu i l d i ng—hence no 
: in f l oo r level o r a w a r e n e s s of cross ing 
'e . 

T h e ca fe te r ia is re la ted t o and l inks en t rance 
areas of both the gal lery and theater . It 
s e e m e d m o r e re levan t t o re la te t he ca fe te r ia 
t o t he pub l i c /en t rance t e r r a c e than to an 
in terna l scu lp tu re ya rd , in par t icu lar t o 
suppor t and ac t i va te even ts on the t e r r a c e , 
such as happenings, t e m p o r a r y exh ib i t ions , 
e tc . S e r v i c e t o cafe tables on the t e r r a c e 
wou ld be possible. 

•J 

4 - _ 

C r i t i c a l c o n c e p t u a l e l e m e n t s 
S k e t c h 

T h e admin is t ra t ion is located in t he upper 
levels of the building facing U rbans t rasse 
f r o m w h i c h t h e r e is a separa te nonpubl ic staff 
en t rance . A t the l o w e r leve ls of this b lock is 
the l ibrary, w h i c h is access ib le t o the public 
f r o m the gal lery en t rance hall v ia a ramped 
c o r r i d o r that o v e r l o o k s the scu lp tu re ya rd . 

C h a m b e r T h e a t e r Object ives 

T o s i te t he n e w C h a m b e r T h e a t e r c lose to 
the Staats theater . 

T o ach ieve the " d r e a m con f igu ra t i on " 
(suggested in the p rog ram r e q u i r e m e n t s ) of 
all t hea te r spaces, in l ine w i t h o u t de t r imen ta l 
ef fect t o t o w n planning cons idera t ions and 
g r e e n z o n e requ i remen ts . T h e end of this 
b lock i nco rpo ra tes a w i d e a rch o v e r the 
pedest r ian rou te . T h i s a rch wou ld ident i fy 
the thea te r , in place of the t radi t ional 
en t r ance canopy o r po r t i co and p rov ide an 
e l e m e n t of sequence in the l inear w a l k w a y 
along the g r e e n zone . T h e a rch also acts t o 
i n t roduce the n e w gal lery, s imi lar to the 
passage open ing under the sou th w i n g of the 
ex is t ing gal lery. A public b o x ( t i c k e t ) off ice is 
located under the t hea te r a r ch ; it cou ld 
funct ion w h e n the thea te r is no t in use. 

J" 

S c u l p t u r e c o u r t d e v e l o p m e n t 

S k e t c h e s 
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The Yale Center for Br i t ish A r t 

Spiker and Kirk Train T h e Ya le C e n t e r for B r i t i sh A r t , des igned by 
Lou is I. K a h n , c o m p l e t e s a co l lec t ion of 
buildings' un ique in place and t ime. U n l i k e so 
much r e c e n t " u r b a n " a r ch i t ec tu re this 
co l lec t ion d e m o n s t r a t e s a successful 
fo rmu la t ion of a rch i tec tu ra l language in an 
urban c o n t e x t . T h e in ter re la t ionsh ips 
establ ished among these buildings posi t ive ly 
se t f o r th charac te r i s t i cs of mass, s t r e e t wa l l , 
facade, and publ ic s p a c e — c o n c e r n s that a re 
he igh tened by Kahn and that did not evo lve 
f r o m the " p r o g r a m " for his building. 

T h i s ar t i c le e x a m i n e s h o w the co l lec t ion fits 
into the N e w H a v e n urban fabr ic and h o w 
the Ya le C e n t e r fo r B r i t i sh A r t re in fo rces 
and c lar i f ies t he ef fects of t hese 
charac te r i s t i cs in suppor t of the publ ic rea lm. 

I. Y a l e S c h o o l o f F ine A r t s ( S t r e e t H a l l ) 

1864 

P e t e r B. W i g h t 

Ya le R e p e r t o r y T h e a t r e ( f o r m e r l y C a l v a r y B a p t i s t 

C h u r c h ) 

1871 

Rufus G . R u s s e l l 

G a l l e r y o f F ine A r t s ( O l d A r t G a l l e r y ) 

1927 

E g e r t o n S w a r t w o u t 

Y a l e U n i v e r s i t y A r t G a l l e r y 

1953 

L o u i s I. K a h n and O f f i c e of D o u g l a s O r r 

A r t and A r c h i t e c t u r e Bu i ld ing 
1961 

Paul R u d o l p h 

Ya le C e n t e r fo r B r i t i s h A r t 

1977 

L o u i s I. K a h n 

( c o m p l e t e d a f ter his d e a t h by P e l l e c c h i a & M e y e r s ) 
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Massing 

T h e massing of t he Ya le C e n t e r in the t o w n 
gr id is s t r a i gh t f o rwa rd and s imple. A n 
o r thogona l b lock is se t at the s t r e e t l ine w i t h 
t he en t r y and c o m m e r c i a l shops on the 
g round f loor and the museum p r o p e r above. 
T h e building mainta ins t he s t r ee t wa l l , the 
typ ica l building height, and the bay 
p r o p o r t i o n of the su r round ing s t r uc tu res . 
T h e C e n t e r has been desc r ibed e l s e w h e r e as 
Miesian, " p e r f e c t in its c losed f o r m . . . 
sel f -suf f ic ient and se l f - con ta i ned , " 2 un re la ted 
t o a par t icu lar locat ion. Kahn 's in tent ions, 
h o w e v e r , s e e m qui te d i f ferent . A Mies 
bui lding is genera l i zed and un iversa l : the same 
f o r m and language a r e used fo r an off ice 
bui lding in N e w Y o r k as f o r an apa r tmen t 
c o m p l e x in Ch i cago . T h e se t -p i ece cha rac te r 
w a s essent ia l , for Mies a lways in tended his 
w o r k to be apar t f r om the t empo ra l 
c o n c e r n s of s ty le . Kahn on the o t h e r hand 
a lways cons ide red the par t icu lar p rog ram 
impor tan t ; t he w o r k w a s perhaps seen as 
gener i c o r a rche typa l . T h e C e n t e r could be 
said to c o n n o t e m u s e u m , w h e r e a s a Mies 
m u s e u m ( o r of f ice) conno tes building. 

T h e Ya le C e n t e r has a prec lass ic cha rac te r 
qualif ied by a comp le te l y m o d e r n 
cons t ruc t i on techn ique . F o r Mies the image, 
the con ten t , w a s of cons t ruc t i on ; the I-beams 
and inset glass panes maintain a t rabeated 
aspec t , neve r a l low ing the building to 
b e c o m e dense o r mass ive . Kahn 's building is 
c o m p o s e d of e l emen ts as th in as those used 
by Mies, but its vo lume is c o m p r e s s e d against 
the outs ide sur face . T h e resu l t ing densi ty of 
mass is ach ieved w i th in t he s t ruc tu ra l cage by 
inver t ing the " m o d e r n " f o rmu la . 3 T h e ef fect 
is d i f ferent f r o m the Miesian building: it is 
f o r m not cons t ruc t i on . 

V i e w f r o m H i g h S t r e e t ( e n t r a n c e ) 

V i e w d o w n C h a p e l S t r e e t 
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;t Wall 

Yale A r t Ga l l e r y addi t ion of 1953 Kahn 
led the mass of the O l d A r t Ga l l e r y 
i e wal l of t he s t r e e t ) t o Y o r k S t r e e t , 
l t r ance d e f e r r e d to the o lde r 
j r e , and the f loor - l ine s t r ingcourses 
:he only modu la t ion of a s e v e r e wal l on 
I S t r e e t . W i t h the Ya le C e n t e r , Kahn 
mp le ted and re in fo rced the plane of 
•eet wa l l . T h e flat sur face of the C e n t e r 
I te rna tes w i t h the A r t Ga l l e r y addi t ion 
ik and f r ame the O l d A r t Ga l le ry , t he 
.eper to ry T h e a t r e , and the A r t and 
:ec ture Bui ld ing. T h e s e sur faces de f lec t 
e 's m o v e m e n t along Chape l S t r e e t and 
fo r a c c o m m o d a t i o n of the shift that 
; at the edge of N e w Haven ' s or iginal 
quare gr id. T h e wal l of the C e n t e r , 
ter, is no t s imply an unar t icu la ted plane 
e A r t G a l l e r y addi t ion, but has b e c o m e , 
<e O l d A r t Ga l l e ry , both a wal l and a 

e n t Scul ly 

i n t e r fo r B r i t i s h A r t " 

tural Record 

77 p. 9 5 

le International Style H i t c h c o c k and J o h n s o n 

•o lume r a t h e r than mass as o n e of t h e p r inc ip les 

l e w a r c h i t e c t u r e . In t h e Y a l e C e n t e r K a h n u s e s 

i t e c h n i q u e and m o d e r n i m a g e t o p r o d u c e s ta t ic 

3t v o l u m e — a s u b t l e s u b v e r s i o n of m o d e r n 

V i e w up C h a p e l S t r e e t 

V i e w d o w n C h a p e l S t r e e t 
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The street is a room by agreement: a 
community room, the walls of which 
belong to the donors, dedicated to the 
city for common use. Its ceiling is the 
sky. From the street must have come 
the meeting house, also a place by 
agreement. 

If you think of the street as a meeting 
place, if you think of a street as being 
really a community inn that just 
doesn't have a roof. And if you think 
of a meeting hall, it is just a street with 
a roof on it. If you think of it in terms of 
meeting. And the walls of this meeting 
place called the community room, the 
Street, are just the fronts of the houses, 
and the streets were dedicated by the 
houses to the city for their use. 

Louis I. Kahn 
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l e 

i n te r ' s wal l on Chape l S t r e e t has been 
ped as an ar t icu la ted p l a n e — a t r u e 
Kahn 's manipulat ion of the sur face, in 

liIs. p ropor t i ons , and rhy thms a l lows 
cont inuat ion of the essent ia l cha rac te r 

s t ree t . Its fundamenta l ly urban na tu re 
; mani fest by these p roper t ies . T h e 
oldings, c o m p l e x stainless steel 
g, and var ied fenes t ra t ion are se t in to 
i empha t i c wa l l . T h e c o n c r e t e f r ame 
:tal infill a re real mate r ia l , not t he 
:t w h i t e sur face o r undi f ferent ia ted 
" m o d e r n a r ch i t ec tu re . " It is 

i c e , and this substance a l lows for the 
f w i n d o w p lacemen t no t genera l ly 
t ed w i t h t w e n t i e t h - c e n t u r y 
:cture. T h e overa l l image is s tud ied , 
ibored, but it is a f a c a d e — a f a c e — n o t 
:ract plane. 

cade is b r o k e n at the ground w h e r e 
t r y and shops a r e loca ted . T h e public 
t e r of these areas is e x p r e s s e d by the 
a t ransfer beam and " s t o r e f r o n t " inset 

ng. T h e glazing h e r e is t ransparen t in 
ist to the f lush opaque panels of the 
es above . T h e c o m m e r c i a l spaces 
i e par t of t he s t r ee t , ins ide-out as it 
and thus re i n fo r ce the pr iva te 

: ter of t he m u s e u m proper . 

1 LAAAm 

V i e w d o w n C h a p e l S t r e e t 

( f r o m r o o f of A r t and A r c h i t e c t u r e Bui ld ing) 
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Publ ic s p a c e s / 
A x o n o m e t r i c / 

/ 

1 

•s. 

/ 
f 

Publ ic Space 

T h e en t r y is s imply t he c o r n e r shop left vo id . 
Its semant ic c o n t e n t as en t rance is min imal , 
but its actual expe r ien t i a l na tu re is qui te 
d i f ferent . T h e v a c u u m c rea ted by the vo id 
pulls one under the c o r n e r into a d im space 
w h e r e the ac t i ve luminosi ty of the e n t r y 
cou r t beckons . T h e diagonal m o v e m e n t in to 
this cou r t tu rns o n e on to the main ax is of the 
building and in t roduces one t o a ser ies of 
publ ic, o u t d o o r - t y p e spaces indoors . T h e 
G r e e n ( the great o u t d o o r place of N e w 
H a v e n ) and the Ya le cour ts of James G a m b l e 
Rogers a re r e p r o d u c e d h e r e in m in ia tu re , as 
major i n te r i o r r o o m s . T h e en t r y cou r t , main 
f i rs t - f loor cou r t , and lec tu re hall a re t r ea ted 
as e x t e r i o r in that they a re outs ide of the 
m u s e u m in ter io r , but a re actual ly i n te r i o r to 
the outs ide w o r l d . In this way they maintain a 
publ ic aspect wh i l e being ac t ive spaces fo r 

the m u s e u m itself. T h e lec tu re hall w a s in fact 
built to connec t w i t h the res tauran t cou r t so 
a f te r -hours use could occur . T h i s wou ld a l l ow 
a c i rcu la t ion r ou te th rough the building at the 
ground and basement f loors un invo lved w i t h 
the museum's secur i t y needs. T h e publ ic 
nature is f u r t he r emphas ized by the stainless 
s tee l panel ing in the en t r y cou r t and by 
' s t o r e f r o n t " glazing at the l ib rary en t rances . 
T h i s c o n t r a d i c t o r y ( i n t e r i o r / e x t e r i o r ) 
a t t i tude intensi f ies the value of the r o o m s , 
bo th funct ional ly and exper ien t ia l l y . 

Kahn f requen t l y ta lked about an arch i t 
that par t ic ipated in the ci ty; an archi te i 
that g r e w ou t of an unders tanding of t! 
inst i tut ion under study, and h o w it couh 
its place as a m e m b e r of the commun i t 
a t tempt t o make such an a rch i t ec tu re 
c lear ly apparent he re . In its relat ionshi] 
t he un ivers i ty and t o N e w H a v e n , the 
C e n t e r for Br i t i sh A r t is a d i rec t and c 
med ia to r b e t w e e n the in terna l se lect iv 
museum and the undiscr iminat ing ex te i 
w o r l d . Its c h a r a c t e r is f o rma l , essent ia l , 
c o n c e r n e d w i t h w h a t remains af ter 
ex igenc ies of s ty le have been suppresse 
a public inst i tu t ion, serv ing not only tht 
funct ion of displaying a r t , but also the 
funct ions of def in ing the s t r ee t , animati i 
s t r ee t w i t h c o m m e r c i a l act iv i ty , and 
prov id ing the generos i t y of public 
s p a c e — f u n c t i o n s that a re vi tal compo r 
of the human cond i t ion . 
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The Uffizi: Museum as Urban Design 

i e l D e n n i s T h e c o m p l e x of u rban e lemen ts in F l o r e n c e 
w h i c h inc ludes the Uff iz i and the Pit t i Palace 
(and t h e r e f o r e s o m e of the w o r l d ' s mos t 
impor tan t a r t ) o f fe rs a r e m a r k a b l e 
coun te rpo in t , in a lmos t e v e r y aspect , t o 
m o d e r n a r c h i t e c t u r e and m o d e r n museums. 
T h e m u s e u m , m o r e than o t h e r building t ypes , 
has an inheren t conf l ic t o r tens ion b e t w e e n 
the " i n t e r n a l " r e q u i r e m e n t s of the p rog ram 
(e.g. secur i ty , display, light c o n t r o l , e tc . ) and 
the " e x t e r n a l " r e q u i r e m e n t s of t he urban 
c o n t e x t . S ince m o d e r n a r ch i t ec tu re has been 
pr imar i ly c o n c e r n e d w i t h t he f o r m e r it is not 
surpr is ing to find mos t m o d e r n museums t o 
be iso la ted, i n t r o v e r t e d , and de-nuded 
ve rs ions of the museum as a mechanism for 
storing and displaying art, w i t h l i t t le regard for 
the public rea lm. 

T h e bias t o w a r d s the p r o g r a m , and the 
p red i lec t ion for f ree-s tand ing Platonic sol ids 
a re both part of a t rad i t ion w i t h roo t s 
ex tend ing back as far as the beginning of 
Neoc lass i c i sm in m id -e igh teen th -cen tu ry 
F rance . It w a s this pe r iod that m a r k e d the 
beginning of m o d e r n sc ient i f ic archeology, ar t 
h is tory , and the concep t of the public museum 
as w e k n o w it today. Un fo r t una te l y once the 
sty l is t ic ove r lay of Neoc lass i c i sm w a s 
s t r ipped away by m o d e r n a r c h i t e c t u r e t h e r e 
w a s noth ing left to med ia te b e t w e e n the 
p rog ram of the museum and the larger urban 
c o n t e x t . 

T h e urbanist ic and p rog rammat i c success of 
the buildings in F l o r e n c e may be part ial ly 
a t t r ibu tab le to the i r organizat ional t ype , but 
it is probably also of s o m e signif icance that 
none of t hese e l emen ts w a s or iginal ly 
designed as a m u s e u m per se. Rather , o v e r a 
pe r iod of app rox ima te l y four hundred yea rs 
va r ious a rch i tec ts w e r e asked t o design, 
renova te , o r m a k e addi t ions to a cont inuous 
building fabr ic that e x t e n d s o v e r t h r e e 
thousand fee t and connec ts the t w o parts of 
the c i ty separa ted by the A r n o R ive r . 

T h e e l emen ts of this fabr ic include: 

A t o w n square ( T h e P iazza del la S ignor ia) 
A c i ty hall ( T h e Palazzo V e c c h i o ) 
A n off ice building ( T h e Uf f iz i ) 
A br idge ( T h e Ponte V e c c h i o ) 
A c o v e r e d w a l k w a y (Vasar i ' s C o r r i d o r ) 
A chu rch (Santa Fel ic i ta) 
A res idence ( T h e Pi t t i Pa lace) 
A garden ( T h e Bobo l i G a r d e n ) 

T h i s "megabu i ld ing" compr i ses a ser ies of 
d i sc re te buildings c o n n e c t e d by Vasar i ' s 
C o r r i d o r . Each building has its o w n ident i ty 
and internal logic but is also s imul taneous ly a 
f ragment of a larger urban organ izat ion; thus 
each is bo th comp le te and incomple te . A n d 
though a g iven building may be a t ype , it is 
a lways d e f o r m e d , n e v e r a pure type. N e i t h e r 
pure ob jec t nor pure t e x t u r e , it has 
charac te r is t i cs of b o t h — a n ambiguous 
building that was , and stil l is. mul t i funct ional . 
A l l of this con t r ibu tes t o a r ich and magical 
w o r l d w h e r e spaces a re l ike buildings, 
buildings b e c o m e br idges, and distant ob jec ts 
f o r m an integral part of the compos i t i on . 
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Palazzo Vecchio to Palazzo Pitti 
Aerial view 

T h e beginning of the m u s e u m seque 
P iazza delta Signor ia , can be seen as 
a n t e r o o m to the A r n o R i v e r and as 
o u t d o o r t hea te r w i t h the Palazzo V i 
its p roscen ium. T h e charac te r i s t i cs c 
piazza a r e essent ia l ly med ieva l in tha 
space de r i ves its ene rgy pr imar i l y f n 
dominance of the Palazzo V e c c h i o ai 
ce r ta in e x t e n t f r o m the Loggia dei L 
ra the r than the qual i ty and regular i t ; 
def ining sur faces. T h e i r regu lar i ty of 
space is c o n t r a s t e d , h o w e v e r , by the 
prec is ion of t he line of scu lp ture in f 
the Pa lazzo V e c c h i o . Funct ion ing eit! 
co l lect ive ly , in sets , o r individually, t l 
f igures p e r f o r m mul t ip le percep tua l 
beyond the i r o w n in t r ins ic value as a 
s e r v e to ac t iva te , clarify, o r dece i ve 
reading of the space. 

Perhaps the mos t impor tan t sculptur 
is that w h i c h def ines the en t rance t c 
Palazzo V e c c h i o . H e r e the four f igur€ 
t o f o r m a deep pe rspec t i ve funnel o1 
leading t o t he e n t r a n c e — t h e f ron t f 
opera t ing on the large scale w i t h the 
emb lem, and the rea r f igures opera t 
the scale of the d o o r w a y . It is this 
phenomena l po r t i co ( the actual dept 
a f e w fee t ) w h i c h def ines and con t in 
ax is of the s t r e e t into the building ar 
th rough the c o u r t y a r d to its conclusi< 
Salone dei C i n q u e c e n t o . 

T h e essence of both the building and 
space is t h e r e f o r e t he con t ras t b e t w 
p rec ise cen t ra l sequence and the loo 
accommoda t i ng p e r i m e t e r . Simply, tl 
outs ide and the inside do not c o r r e s 
A n d because the ma jo r i n te r i o r spac 
funct ion of the urban scale they mak 
abrupt con t ras t to the small r o o m s t 
the res t of t he plan. T h u s t he buildin 
seen as urban poche t o the e x t e r i o r 
and the small r o o m s s e r v e as poche t 
f igure of the p r imary sequence . T h e 
de fo rma t ion of t he building a round ii 
p e r i m e t e r a l lows fo r c o n t e x t u a l adap 
and p roduces an ambiguous building t 
be i n t e r p r e t e d as e i the r f igure o r gr 
O n l y t he f ron t , o r o ldest , par t of the 
rises above its sur round ings t o appea 
ar t icu la te and possibly f ree-s tand ing 
T o the rea r it s imply aligns w i t h the 
pa t te rn to b e c o m e par t of the textur 

Duomo to Palazzo Pitti sequence 
Axonometric view 
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Palazzo Vecchio 
View from Piazza della Signoria 
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Palazzo Vecchio 
Salone dei Cinquecenco 
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Galleria degli UfTizi 
View from Piazza della Signoria to the Arno River 

Galleria degli UfFizi 
Aerial view 

T h e UflTizi, unl ike the adjacent Palazzo 
V e c c h i o , does no t r ise above the su r round ing 
t e x t u r e , nor does it have c lear ly ident i f iable 
l imits. A s the ant i thesis of the f ree-s tand ing 
building the Uff iz i is l ike a Neoc lass ica l F r e n c h 
hote l t u rned inside out , t he deep facade of 
loggias def in ing a Platonic vo id and concea l ing 
the separa te s y s t e m , o r promenade 
architectural, of highly par t i cu la r i zed and 
var ied r o o m s behind. T h i s sch ism b e t w e e n 
inside and outs ide , b e t w e e n the regular space 
f o r m e d by Vasar i ' s loggias and the i r regu lar 
t e x t u r e beh ind , a l l ows the building to 
funct ion m o r e o r less independent ly at bo th 
the urban and p r i va te scales. It a lso tends t o 
a c c o m m o d a t e cont inual change and 
adaptat ion of the pr iva te pe r i phe ry w h i l e t he 
public c e n t e r remains f i xed and unchanging. 

T h e Uff iz i w a s or iginal ly des igned as an off ice 
c o m p l e x to uni te, under the cen t ra l c o n t r o l 
of C o s i m o I, all the public off ices, guilds, 
a rch ives , and cou r t ar t is ts , and w h e n Vasar i 
began in 1559. w o r k had a l ready been 
progress ing for four years on the 
cons t ruc t i on of a s t r ee t connec t ing the 
P iazza del la S ignor ia w i t h the A r n o . Vasar i 
t hen p roposed the doub le loggia t o l ine the 
space of the s t r e e t and i nco rpo ra te t he 
foundat ions and remains of demo l i shed 
houses w h e r e possible. T h e C h u r c h of S. 
P i e r o Scheragg io , near the Palazzo V e c c h i o . 
and the Mint, behind the Loggia dei Lanz i , 
w e r e also absorbed into t he n e w fabr ic. T h u s 
f r om the ve r y beginning the building had an 
urban and social ro le that c o n t r o l l e d — e v e n 
s p o n s o r e d — t h e speci f ics of the funct ional 
p rog ram; and the i nco rpo ra t i on of remnants 
of the past charged the organ iza t ion w i t h a 
p reh is to ry o r m e m o r y , as w e l l as the 
charac te r i s t i cs for fu tu re change and 
deve lopmen t . 

In fact, the Uff iz i has rema ined multif i 
af ter four hundred yea rs , and is sti l l 
undergo ing change and adaptat ion. 1 
building is genera l l y zoned hor izonta 
the s ta te a rch ives on the ground flo< 
super in tendency of t h e gal ler ies on t 
f loor, and the ar t gal lery on the uppi 
Th i s a r r a n g e m e n t seems des t ined t o 
h o w e v e r , w i t h the m u s e u m and relat 
funct ions eventua l ly tak ing o v e r the 
building and t h e r e f o r e comp le t i ng tP 
funct ional t rans fo rma t ion that began 
before the init ial building w a s compl 
O n e fo r tu i tous by -p roduc t of this pr 
change wou ld be that the g round- f l c 
r ooms wou ld again be opened t o the 
public funct ions, a f ter having been cl 
in 1852 w h e n the S ta te A r c h i v e s t o e 
this a r e a — t h e r e b y robb ing the piazz 
ro le as a social and spatial vest ibu le. 
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Palazzo Vecchio, Galleria degli Uffizi 
Ground plan 
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Palazzo Vechio, Galleria degli Uffizi 
Piano nobile 
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Palazzo Vecchio, Galleria degli Uffizi 
Upper floor 
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Ponte Vecchio, Vasari's Corridor, Galleria degli Uffizi 
Elevation/section 
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Galleria degli Uffizi Galleria degli Uffizi 
View toward Palazzo Vecchio View toward Arno River 

Vasar i ' s s t r e e t , o r p iazzale, is a typical ly 
manner i s t space, ex i s t i ng in a de l icate s ta te of 
equ i l ib r ium b e t w e e n the f in i te c losure of t he 
Renaissance and the con t inuous spatial 
e x t e n s i o n of t he B a r o q u e . T h e space of the 
piazzale is c lear ly def ined by the t w o f lanking 
palazzi , but the a t tenuated longitudinal ax is 
tends to emphas ize the ends ra the r than the 
cen te r . C o n s e q u e n t l y , the space b e c o m e s 
dynamic ra the r than stat ic , an urban 
c o n n e c t o r instead of a c losed urban r o o m . 
Percep tua l l y the space funct ions as an 
a rch i t ec ton i c pe rspec t i ve w h i c h c o m p r e s s e s 
d is tance and pictor ia l ly re la tes the A r n o t o 
the S ignor ia and even the D u o m o beyond. 
( T h e visual re la t ionship t o t he D u o m o wou ld 
not be possible w e r e it not for the Uff iz i and 
its cu r i ous angle t o the r i ve r and the R o m a n 
gr id.) T h e Uff iz i is thus the mos t comp le te l y 
ambiguous bui lding in this se r ies . It ex i s ts 
l i teral ly and phenomena l ly in the in b e t w e e n , 
but w i t h an impor tan t invers ion . 
Concep tua l l y the space is the f igure and the 
r o o m s behind a re the g round . Perceptua l ly , 
h o w e v e r , t he space b e c o m e s the g round , and 
the r o o m s of the building, and the r o o m s of 
the city, b e c o m e f igural. 

T h e Loggia dei Lanz i , a l though technical ly not 
par t of t he Uf f iz i . s e r v e s as a theat r ica l loggia 
fo r the P iazza del la S ignor ia and as the 
beginning and end of the Uff iz i sequence . 
Physical ly jo ined to the Uf f iz i . it juts out , 
t ransparen t l y revea l ing the p iazzale, and 
captur ing the space of t he via del la N inna 
b e t w e e n the Palazzo V e c c h i o and the Uf f iz i . 
F r o m the Loggia the s t r ee t pene t ra tes the 
c i ty fabr ic , f r amed by the a rched br idge of 
Vasar i ' s C o r r d i o r connec t ing t o the Pa lazzo 
V e c c h i o . T h e roo f t e r r a c e of the Loggia 
b e c o m e s , in t u rn , the cu lminat ion of the 
gal lery sequence above and of fers spectacu lar 
v i e w s of the c i ty and the piazza be low. 

F r o m the r i ve r end a s imi lar cond i t ion occu rs 
w h e r e the po r t i co joining the t w o palazzi 
bursts ou t of the sur round ing buildings, its 
facade re f lec t ing the loggias and the space 
behind. T h e r e v e r b e r a t i o n s of this p ressu re 
a re then e x t e n d e d t o the r i v e r wa l l b e l o w , 
w h i c h is t r e a t e d as a d is located p iece of the 
facade. T h e facade of t he po r t i co maintains 
the sur face cont inu i ty of the buildings to the 
east, a r t i cu la ted by a tall s lot , but p ro t rudes 
in to the s t r e e t on the w e s t side by the depth 
of the loggia. T h e o u t e r sur face of the 
po r t i co is p icked up by the f ree-s tand ing 
por t ion of the C o r r i d o r , and the inner 
sur face con t inues the line of buildings t o the 
w e s t . T h u s the po r t i co re in fo rces the reading 
of t he Uff iz i as a d i sc re te e l e m e n t wh i le 
imply ing cont inu i ty by its in f lect ion t o w a r d s 
the Pon te V e c c h i o . 

By 1565 the cons t ruc t i on of the Uff iz 
we l l advanced , w h e n C o s i m o I m o v e 
Pit t i Palace and t u rned the Pa lazzo V 
o v e r t o his son and daughter - in - law. 
o r d e r t o link the Medici househo lds , r 
con t ro l o v e r the g o v e r n m e n t , and pr 
safe passage in to the city. Vasar i was 
commiss ioned to build an e leva ted pe 
c o r r i d o r w h i c h wou ld link the P i t t i . tr 
and the Palazzo Vecch io . T h e Cor r i dc 
c o m p l e t e d in f ive months w i t h t he o | 
gal lery of the Uff iz i se rv ing as par t of 
rou te . 

-

ft. 

Vasari's Corridor, bridge above via della Ninna 
View from Loggia dei Lanzi 
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Palazzo Vecchio to Palazzo Pitti sequence 
Plan 
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Vasari's Corridor. Ponte Vecchio 
View from west 

Ponte Vecchio 
View from east 

Vasar i ' s C o r r i d o r ( s o m e t i m e s r e f e r r e d t o as 
the " C r o s s t o w n E x p r e s s w a y " ) is an e x t r e m e 
case of Renaissance in te rven t ion into the 
fundamenta l ly med ieva l fabr ic of cen t ra l 
F l o r e n c e , but it is successful as an u rban 
e l e m e n t fo r t w o reasons. Name ly , it 
p r e s e r v e s and adapts t o t he ex is t ing c o n t e x t 
(apparen t ly only one house w a s d e s t r o y e d 
fo r its c o n s t r u c t i o n ) , and it o p e r a t e s 
s imu l taneous ly on severa l d i f ferent scales, 
f r o m that of t he individual, using the 
C o r r i d o r (or ig inal ly d e c o r a t e d w i t h 
po r t ra i t s of famous a r t i s t s ) , t o the larger 
scale of the fabr ic th rough w h i c h it passes. 
T h e resu l tant ambigui t ies a l l ow for mul t ip le 
i n te rp re ta t i on of the C o r r i d o r ' s var ious 
sec t ions . 

A f t e r descend ing f r o m the w e s t gal lery of the 
Uff iz i to o n e leve l above the s t r ee t , the 
C o r r i d o r e m e r g e s f r o m the bui lding mass, 
spans the s t r e e t , and con t inues along the 
r i v e r edge t o t he Pon te Vecch io . T h i s sec t ion 
of the C o r r i d o r is suppor ted by an open 
a rcade , and the outs ide sur face is f lush w i t h 
the r i v e r wal l be low, the reby unify ing the 
t h r e e c o m p o n e n t s and c rea t ing a larger 
reading that t ranscends the smal l scale of t he 
C o r r i d o r itself. T h e larger reading is 
re in fo rced by the tall a r ches of the a rcade 
and the square w i n d o w s above each a rch . 
( O n the s t r e e t side and t o the i n te r i o r of the 
Pon te V e c c h i o the w i n d o w s a re small and 
round , e x c e p t fo r t he ones at the c o r n e r s . ) 

T h e p iers of the large a rches a re p ie rced by 
smal le r a rches fo rm ing an in t imate ly scaled 
pedes t r ian sequence at s t r e e t l eve l , w h i c h is 
then visually c o m p l e t e d by the po r t i co of the 
Uf f iz i . E v e n the large-scale reading of the 
C o r r i d o r a rcade b e c o m e s a deta i l , o r 
med ia to r , in the overa l l u rban compos i t i on . 
Its overa l l height c o r r e s p o n d s t o the 
g round- f loo r po r t i on of the Uf f i z i facade, 
t ransparen t ly re lat ing the t w o s t ruc tu res . 
T h i s same height then con t inues th rough the 
piazzale of the Uff iz i and e m e r g e s in to the 
Piazza del la S ignor ia as the piano nobile of the 
Palazzo V e c c h i o , thus subt ly re la t ing the 
th ree scales of the r i v e r to the th ree scales of 
the P iazza del la S ignor ia . 

T h e Pon te V e c c h i o — a t once br idge, s t ree t , 
co r r i do r , and v i e w i n g p l a t f o r m — w a s 
t r ans fo rmed in to one of the wo r l d ' s t ru ly 
m e m o r a b l e images by the super impos i t ion of 
Vasar i ' s C o r r i d o r . W i t h o u t it the br idge 
wou ld have been m e r e l y a p ic tu resque 
jumble of med ieva l shops and houses, 
incapable of cont r ibu t ing to the urban scale. 
W i t h it. the br idge and the C o r r i d o r comb ine 
t o f o r m a regular p r imary s t r u c t u r e wh ich 
con t ro l s and gives n e w meaning t o the ad hoc 
ar ray of smal l -sca le , secondary e l emen ts 
p ro t rud ing f r om the sides of the bridge. 
It is l ike a f ree-s tand ing ve rs ion of the 
U f f i z i — r e g u l a r on the inside, par t icu lar ized 
on the o u t s i d e — t h a t dams the space of the 
r i v e r and connec ts the t w o halves of the 
city. 

A s a cont inuat ion of the s t r ee t , w h i c h l inks 
the Po r ta Romana and the Palazzo Pi t t i w i t h 
the ci ty cen te r , the br idge is sti l l the most 
impor tan t pedest r ian r ou te across the r iver . 
T h e in te r io r space f o r m e d by the shops and 
the C o r r i d o r is c losed t o the r iver , h o w e v e r , 
e x c e p t at the midpoin t w h e r e t he space 
opens to f o r m a small square and give 
spec tacu la r v i e w s up and d o w n the r iver . 

H e r e the C o r r i d o r is suppor ted by t 
a rches and light co lumns, and on the 
side the small round w i n d o w s a re rep 
t h r e e large ones above the a rches , tr 
affording the C o r r i d o r the same arti< 
as the br idge be low. T h e enc losed po 
the s t r e e t a re ac t iva ted by the t iny s b 
t he ax is of the bridge is t e rm ina ted a 
nor th end by a v i e w of the D u o m o ii 
d istance. 

A t the sou th end of the Pon te V e c c h 
C o r r i d o r passes a round a med ieva l t< 
house and disappears into the buildin 
on the o the r side of the s t r ee t be fo r 
reappear ing in f r on t of the small chur 
Santa Fe l ic i ta . H e r e again the Corr id< 
p e r f o r m s mul t ip le ro les . A s a loggia i 
increases the def in i t ion and c losu re c 
piazza w h i c h wou ld o t h e r w i s e be rat 
i l l -def ined. A t the same t ime the larg 
o v e r the side s t r ee t , and the gran i te 
t o the f ron t of the p iazza, ar t icu la te ; 
def ine the subspaces of the side stree 
the chu rch itself. T h e t h r e e small a rch 
s e r v e as a po r t i co t o the chu rch , w h i 
C o r r i d o r above opens d i rec t l y t o the 
of Santa Fel ic i ta . 
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Florence 
View from Palazzo Pitti 

t he C o r r i d o r passes b e t w e e n the 
; r of Santa Fe l ic i ta and the adjacent 
af buildings, and snakes its way th rough 
2S of cou r t ya rds to the Palazzo Pi t t i . 
th is point on , it funct ions as an 
>ing wa l l t o the va r i ous gardens and is 
• reted d i f ferent ly in each case, 
t imes the residual space under the 
d o r has been taken o v e r by the adjacent 
ngs, s o m e t i m e s it is deve loped as a 

at the end of a garden, and s o m e t i m e s 
mply enc losed and s c r e e n e d by ivy and 
T h e final sec t ion of the C o r r i d o r 

ses o n e side of the en t r y garden t o the 
ind the Bobol i be fo re en te r ing the Pi t t i 
n o r t h e a s t e r n co rne r . 

ed b e l o w the B e l v e d e r e hill at the edge 
i rence, the Pa lazzo Pi t t i w a s gradually 
o r m e d f r o m a f ree-s tand ing suburban 
in the ear ly Renaissance t o the 

e-s ided urban wa l l that it is today, 
nally a res idence w i t h a pr ivate garden, 
v conta ins f ive separa te museums, and 
obol i is a public garden. 

ront of t he building def ines t h r e e sides 
: P iazza Pi t t i and is f lat, aus te re , and 
i, In con t ras t , the garden side 
•esquely builds up t o t he cen t ra l b lock 
ining A m m a n n a t i ' s romant ica l ly robus t 
ya rd . T h e s e t w o spaces, piazza and 
ya rd , align w i t h t he main ax is of the 

O n a still la rger scale the garden itself can be 
seen as a med ia to r b e t w e e n the urban w o r l d 
of the ci ty and the natural landscape outs ide 
the wal ls . A s a m e t a p h o r of the c i ty the 
Bobol i is a dense g reen t e x t u r e , analogous to 
t he med ieva l fabr ic of F l o r e n c e , ou t of w h i c h 
a re ca rved s t r ee t s , squares, and thea te rs . 
T h e s e urban r e f e r e n c e s a re then embe l l i shed 
w i t h a rcades , s ta tuary , and fountains, as w e l l 
as g ro t t oes , mazes , and demon ic suggest ions 
of a d a r k e r w o r l d . 

T h e p r imary connec t i on t o the P i t t i , 
h o w e v e r , is made along the main ax is of the 
garden by an amph i thea te r in the f o r m of a 
Roman C i r c u s . T h u s , the Pa lazzo Pi t t i might 
be i n t e r p r e t e d as a gigantic double 
p roscen ium serv ing the natural theater on one 
side and the urban theater on the o ther . O r , 
a l ternat ive ly , is the building the t hea te r w i t h 
t he ci ty and garden as its stages? 

In any case, the Pit t i and the Bobo l i , l ike t he 
o t h e r e lemen ts in this sequence , of fer a 
mul t ip l ic i ty of readings o r i n te rp re ta t ions in 
w h i c h they t ranscend the i r basic funct ions 
and invi te specu la t ion about buildings as 
urban f r a g m e n t s — a b o u t museums as c i t ies, 
and about c i t ies as museums. 
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Recycling New Y o r k 

O v e r the past half cen tu ry , N e w Y o r k C i t y 
has re loca ted tens of thousands of famil ies 
and buil t hundreds of thousands of 
apar tments . T h e C i t y has t r i ed e v e r y 
conce ivab le s t ra tegy fo r renova t ing and 
r e n e w i n g its ne ighborhoods . Isolated 
f ragments of this e f for t have been discussed 
in such books as Jane Jacobs 's Death and Life of 
Great American Cities and R o b e r t C a r o ' s The 
Power Broker, a b iography of R o b e r t Moses . 1 

T h i s ar t i c le t r aces the changing phi losophies 
of c o m m u n i t y r e n e w a l o v e r t he en t i re f ifty 
yea rs . 

V i e w i n g N e w Y o r k C i t y housing s t ra teg ies 
against a t ime line show ing key national 
legislat ion and signif icant local p ro jec t s 
i l lus t rates the s t rong inf luence of N e w Y o r k ' s 
housing pol ic ies on e v e r y c i ty in the U n i t e d 
Sta tes and a l l ows the examina t i on of f ive 
major approaches t o c o m m u n i t y r e n e w a l : 

1. S lum C l e a r a n c e 
2. T h e Moses Me thod 
3. W e s t S ide U r b a n R e n e w a l 
4 . T h e Lindsay E r a 
5. N e i g h b o r h o o d P r e s e r v a t i o n 

A n d finally, it af fords an h is tor ica l pe rspec t i ve 
on the most r e c e n t deve lopmen ts in N e w 
Y o r k housing pol icy and the i r impl icat ions for 
t he res t of t he nat ion. 

I. Th is art icle presents Rober t Moses in a contex t very 
different f rom that of Rober t Ca ro ' s The Power Broker 
W h e r e C a r o presents a bold innovator. I present a 
technocrat implementing contemporary concepts of 
slum clearance; where C a r o presents an imperialist w i th 
powerful tentacles dominating every crevice of the city. I 
show that substantial opposition developed from the 
start and that Moses lost many projects before he could 
bring them to the Board of Est imate; and where C a r o 
sees all renewal projects as disasters. I try to present 
them, on their own terms, as an at tempt to recycle the 
city and allow it to compete wi th the suburbs. 
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1924 -28 
Sunnyside Gardens 

1929-34 
Knickerbocker Village 

1934 
Housing Authority 

Locat ion: Skil lman Avenue and 47th St reet . Queens 
Developer : C i ty Housing Corporat ion 
Arch i tects : C la rence Stein, Henry Wr ight , 
and Freder ick L Ackerman 
Size: 1,202 apartments 
Relocation: none 

Location: Cather ine to Market St reet , 
Monroe to C h e r r y Street , Manhattan 
Developers: Fred F. French 
Archi tects: Van W a r t and Ackerman 
Size: 1.593 apartments 
Relocation: 1,085 apartments 

N Y C establishes first municipal housing authorit; 
in the Uni ted States 

Slum C l e a r a n c e 

W h e n F io re l l o L a G u a r d i a m o v e d in to C i t y 
Hal l in 1934 he had a public c o m m i t m e n t t o 
e l im ina te s lums and p rov ide d e c e n t housing 
fo r all N e w Y o r k e r s . L i ke mos t r e f o r m e r s , he 
be l ieved s lums w e r e a b reed ing g round fo r 
many kinds of physical and social d i so rders . 
W i t h i n seven w e e k s of his inaugurat ion he 
had in i t iated and signed legislat ion c rea t ing 
the f i rs t munic ipal housing au thor i t y in 
A m e r i c a . T h e r e f o r m e r s and housing e x p e r t s 
L a G u a r d i a appo in ted to t he n e w A u t h o r i t y 
lost no t i m e in p repar ing studies of t w e l v e 
s lum areas and launching t h r e e p ro jec ts . 
' E x p e r i m e n t N u m b e r O n e " resu l ted in the 
rehabi l i ta t ion of 123 apa r tmen ts on East 
T h i r d S t r e e t on the L o w e r East S ide . T h e s e 
'F i r s t H o u s e s " w e r e the only rehabi l i ta t ion 
the C i t y t r i ed unt i l t he 1960s. H o w e v e r , the 
o t h e r t w o e x p e r i m e n t s , W i l l i amsbu rg and 
H a r l e m R i v e r H o u s e s , began a p r o g r a m 
w h i c h , t o da te , has led t o t he cons t ruc t i on of 
170.000 uni ts of publ ic housing. 

T h e idea of rep lac ing s lums w i t h large 
housing p ro jec t s w a s c o m m o n in t he 
t w e n t i e s . In N e w Y o r k C i t y this idea w a s 
adopted by F r e d F. F r e n c h , t h e p ioneer ing 
rea l to r w h o built T u d o r C i t y in 1928. H e 
be l ieved that a giant se l f -conta ined enc lave 
could be the basis fo r c o m m u n i t y reb i r t h . T o 
p r o v e it, he inves ted in s lum p r o p e r t i e s in the 
East 4 0 s w h e r e he c rea ted T u d o r C i t y , a 
housing p ro jec t separa ted f r o m traf f ic. T u d o r 
C i t y t u rned its w i n d o w s away f r o m its 
sur round ings ( the s laughter houses w h i c h 
la ter became the s i te of the U n i t e d Na t i ons ) 
and o n t o p r i va te parks. F r e n c h re f ined th is 
approach on the L o w e r East S ide, w h e r e he 
demol i shed o v e r 1,000 " s l u m " dwel l ings t o 
c r e a t e K n i c k e r b o c k e r Vi l lage, a superb lock 
w i t h 1,600 apa r tmen ts . T h i s p r o j e c t w a s seen 
as a paradigm for fu tu re s lum c learance . W h a t 
its a d m i r e r s failed to apprec ia te w a s that 
p rev ious s i te tenants m o v e d to o ld - law 
t e n e m e n t s , 2 t o apa r tmen ts w i t h o u t 
ba th rooms: to co ld w a t e r f lats s imi lar to the 
ones they had le f t . 3 

T h e Hous ing A u t h o r i t y may have acccf 
F rench ' s concep t of a se l f -conta ined en 
p ro tec ted f r o m its s lum sur round ings, I 
did not accep t the size of his buildings, 
p r e f e r r e d instead the l ower -dens i t y lo> 
p ro jec ts des igned by C l a r e n c e S te in foi 
Sunnyside G a r d e n s , Q u e e n s , and Radb i 
N e w Jersey . S o w h e n the A u t h o r i t y 
commiss ioned its f i rs t p ro jec ts , they w 
l ow - r i se buildings g rouped around land; 
cou r t ya rds . 

T h e W i l l i amsbu rg H o u s e s , the second i 
A u t h o r i t y ' s n e w cons t ruc t i on p ro jec ts , 
classic s lum-c lea rance ef for t . T w e l v e bl 
and 1.300 fami l ies w e r e c lea red to creat 
mode l commun i t y . S i x t y - f i ve p e r c e n t c 
s i te became open space, act ive ly used I 
tenants. It inc luded a schoo l , a nursery , 
f i rs t - f loor s to re f ron t s . D isp laced tenan 
unl ike those in la ter s lum c lea rance pre 
could af ford apa r tmen ts in the Wi l l i am: 
H o u s e s because of a federa l subsidy. 4 
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ic Housing 
1935-38 
Williamsburg Houses 

1949 
Title I—Redevelopment 

•lousing A c t of 1937 
ished '"to provide financial assistance to States and 
:al subdivisions thereof for the elimination of unsafe 
isanitary housing conditions, for the eradication of 
for the provision of decent, safe, and sanitary 

ngs for families of low income." It reduced rents by 
ling subsidies to local housing authorit ies which 
i and managed public housing. Profit was 
ated. The locality had to accept 10% of shelter 
l lieu of real estate taxes. Debt service on the 
i (bonds) bor rowed to build these projects was 
y the federal government. 

Location: Leonard St reet to Bushwick Avenue. 
Scholes to Maujer St reet , Brooklyn 
Developer : N Y C Housing Author i ty 
Arch i tects : Richmond Shreve. Wi l l iam Lescaze, 
A r thu r Holden, et al. 
Size: 1,622 apartments 
Relocation: 1.272 apartments 

M i l a n 

U.S. Housing A c t of 1949 
Established to provide " the realization as soon as feasible 
of the goal of a decent home and suitable living 
environment for every Amer ican family." It provided 
federal subsidies to pay for two-thirds of the difference 
between the cost to the municipality of acquiring the 
land, relocating the tenants and demolishing the 
buildings, and reselling the cleared land to private 
developers. T h e local one-third could be met by noncash 
contributions (e.g. roads, sewers , schools, s t reet lights, 
etc. ) . In N e w York , the State contr ibuted half the local 
cost. Thus, the C i ty only provided one-sixth the actual 
cost of the project. Private construct ion was financed 
separately, often with F H A insurance. 

2 ear ly e x p e r i m e n t s se t the pa t te rn fo r 

3 ,000 l o w - r e n t apa r tmen ts built by the 

Y o r k Hous ing A u t h o r i t y be fo re t he 

-am w a s in te r rup ted by W o r l d W a r I I . 5 

• the war , w h e n the A u t h o r i t y r esumed 

r u c t i o n , they shi f ted t o the famil iar 

•rick t o w e r s se t apar t f r o m the i r 

•undings. T h i s image of t he t o w e r in the 

came f r o m L e C o r b u s i e r ' s p ro jec ts of 

•vent ies. C o n c e r n for reduc ing land cost , 

;ver , k e p t the t o w e r s t o o c lose to one 

l e r to be l ike t he " P l a n V o i s i n " w h i c h 

o rbus ie r d r e a m e d wou ld rep lace 

l e t e " Par is in one revo lu t ionary act . It 

;upplanted w i t h the m o r e pragmat ic 

-am of c lear ing N e w Y o r k C i t y s lums a 

) locks at a t ime . N e v e r t h e l e s s , 

o rbus ie r c rea ted the mode l fo r the 

* a l e f for ts dur ing the n e x t f ive decades, 

inly by t he N e w Y o r k C i t y Hous ing 

or i ty , but also by pr iva te deve lope rs on 

i l ea red by R o b e r t Moses. 

2. O ld- law tenements are multiple dwell ings built to 
meet the minimum requirements of the N e w York State 
Tenement House Ac t of 1867 as amended until passage, 
in 1901, of a N e w Tenement House A c t ( N e w Law) . T h e 
1867 law required one toilet for every 20 apartments, 
one wa te r source in the house or yard, and a window in 
every room which opened onto another room with 
access to a 28-inch air shaft. 
3. Fred L. Lavenburg Foundation and Hamilton House. 
What Happened to 386 Families Who Were Compelled 
to Vacate a Slum to Make Way for a Housing Project. 
N e w York 1933. 

4. Federal Emergency Administrat ion of Public Works . 
Wi///omsburg Houses, 1938. 
5. N e w York C i ty Housing Author i ty. 
Project Data. 31 December 1975. 
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1943-49 

Stuyvesant Town 
J r Location: 14th to 20th Street . Avenue C to First Avenue, it 

Manhattan 

L Developer: Metropol i tan Life Insurance C o . 
Mi 1 i > Archi tects: I rwin Clavan and G i lmore Clarke 

Size: 8.755 apartments 
Relocation: 5.212 apartments 
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T h e Moses Method 

In D e c e m b e r 1948, Mayor W i l l i am O ' D w y e r . 
in ant ic ipat ion of approva l of a n e w 
housing ac t t he fo l l ow ing year , appo in ted a 
C o m m i t t e e on S lum C l e a r a n c e t o be cha i red 
by then C i t y C o n s t r u c t i o n C o o r d i n a t o r 
R o b e r t Moses . T h e C o m m i t t e e s u r v e y e d the 
C i t y and found 9 ,000 s lum ac res requ i r ing 
r e d e v e l o p m e n t . T o ach ieve this goal they 
l ooked t o p r i va te inves tment . T h e 
impor tance of this pr inc ip le, w r o t e R o b e r t 
Moses , " c a n hardly be e x a g g e r a t e d s ince, if it 
fails, w e mus t accep t the conc lus ion that 
large-scale s lum c learance must depend 
en t i re ly on publ ic housing and publ ic f u n d s ; " 6 

and such funds w o u l d neve r be suff ic ient 
to do the job. T h e idea w a s to have a 
pub l ic -pr iva te par tnersh ip . T h e C i t y wou ld 
p ropose the s i tes , sel l the land to a pr iva te 
d e v e l o p e r at a " w r i t e d o w n " cos t , and the 
d e v e l o p e r s wou ld under take cons t ruc t i on 
that wou ld fulfil l t he C i t y pol icy (o f 
e l iminat ing t he s lums) w h i l e mak ing a prof i t . 
R e d e v e l o p m e n t w a s in tended t o inc rease real 
es ta te assessments and t ax r e v e n u e by 
c rea t ing pr iva te ly f inanced housing that 
p roduced h igher t ax re tu rns and also h igher 
ren ts . It w a s also in tended t o c o m p l e m e n t 
c i ty-bui l t , c i t y -managed public housing fo r 
fami l ies of l ow i n c o m e — u s u a l l y cons ide red a 
re loca t ion r e s o u r c e for those d isp laced by 
r e d e v e l o p m e n t . S ince the p rospec t i ve 
deve lopmen ts w e r e t o be in s lum areas, they 
had t o be large enough to m a r k e t and 
surv ive as m idd le - income p ro jec ts . T h i s 
cons ide ra t ion , plus t he des i re fo r e c o n o m i e s 
of scale, undoubted ly con t r i bu ted to t he 
t w e l v e - a c r e m i n i m u m s ize establ ished by 
the C o m m i t t e e . 

R o b e r t Moses w a s k n o w n as a man w h o 
could " g e t th ings d o n e " — h e buil t br idges, 
tunnels, and h ighways , c rea ted vast expanses 

of public beach, and doubled the C i t y ' s park 
acreage. His approach t o urban r e n e w a l w a s 
p roduc t i on o r i en ted and shaped by the 
rea l i t ies of t he pol i t ical p rocess . T h e f i rst 
p r o b l e m con f ron t ing Moses w a s the 
re luc tance of mos t p r i va te d e v e l o p e r s and 
f inancial inst i tut ions t o get invo lved in an 
un t r ied p r o g r a m , and especia l ly t o assume 
the bu rden of re loca t ion . Bu t Moses fel t that 
t he job of re loca t ion and c learance wou ld 
n e v e r be pol i t ical ly feasible o r opera t iona l ly 
ef f ic ient if it r ema ined in t he d i rec t c o n t r o l 
of the C i t y . H e t h e r e f o r e r e s o r t e d t o 
unconven t iona l me thods t o ensu re a pr iva te 
sponsorsh ip fo r his p ro jec ts . Nego t ia t ions 
w i t h bu i lders p r o c e e d e d in pr iva te . W h e n 
bo th par t ies a r r i ved at an accep tab le p lan, 
Moses wou ld pr in t a b r o c h u r e p resen t ing 
t he proposa l and usually arous ing local 
oppos i t ion . T h e p ro jec t w a s then submi t ted 
t o the C i t y Planning C o m m i s s i o n (of w h i c h 
Moses w a s a vot ing m e m b e r ) , w h i c h held 
public hear ings, app roved it, and passed it on 
t o t he B o a r d of Es t ima te fo r ano the r publ ic 
hear ing p r io r t o final approva l . T h e C i t y then 
c o n d e m n e d the s i te and immedia te ly sold it 
t o the d e v e l o p e r fo r the appra ised value of 
the land minus the es t imated cos t to t he 
deve lope rs of c lear ing t he land and re loca t ing 
res ident ia l and business tenants . T h e ear ly 
T i t l e I deve lope rs did not get t he land at 

" b a r g a i n " pr ices . H o w e v e r , t h e r e w e r e o the r 
f inancial incent ives . A s soon as t he C i t y 
t r ans fe r red t i t le t o the p rope r t y , the sponsor 
w a s ent i t led to co l lec t r en t f r o m the " s l u m " 
tenants . T e n pe rcen t of the d i f fe rence 
b e t w e e n the ren t rol l and opera t ing 
e x p e n s e s — a so-ca l led " r i s k f e e " — w e n t to 
t he sponsor , w h o appl ied it t o w a r d the 
equi ty he needed t o f inance the fu tu re 
p ro jec t . M o r e o v e r , s ince full real es ta te t a x e s 
had t o be paid unt i l t he p r o p e r t y w a s c l ea red , 
the sponso r should have had adequate 
i nducemen t t o c lea r the land and p r o c e e d 
rapidly to cons t ruc t i on . 

T h e p rocess did not a lways w o r k s m o c 
substant ial n u m b e r of p ro jec t s n e v e r 
p r o c e e d e d beyond the b r o c h u r e stage 
w e r e a l t e red signif icantly because of 
oppos i t ion e i t he r f r o m si te tenants o r 
pol i t ical r ep resen ta t i ves , o r because oi 
prob lemat i c f inancing. N e v e r t h e l e s s , l* 
in i t iated at least t w e n t y - t h r e e r e n e w a l 
p ro jec ts w h i c h resu l ted in t he c o n s t r u 
of o v e r 37 ,000 n e w apar tments . 

Moses adop ted S tuyvesant T o w n as hi: 
mode l . T h e c i ty s t r e e t gr id w i th in this 
seven ty - f i ve -ac re p r o j e c t a rea was elirr 
and rep laced by curv i l i near s e r v i c e ro« 
T r e e s , f l o w e r s and grass, p laygrounds, 
park ing fo r 3 ,400 cars rep laced c i ty sid 
T h e p ro jec t w a s carefu l ly iso lated f ror 
sur round ing s lum by a t ree - l i ned serv i i 
road. S t o r e s w e r e se t back f r o m the s 
along the landscaped semip r i va te sidev 
C r e a t i n g S tuyvesan t T o w n requ i red 
leg is la t ion 7 t o a l l ow fo r t he re loca t ion 
o v e r 16,000 res idents on behalf of the 
deve loper , the Met ropo l i t an Li fe Insur 
Company . T h e r e w a s l i t t le o u t c r y ove 
massive re loca t i on , but oppos i t ion did 
deve lop o v e r Me t ropo l i t an L i fe 's inter 
t o ren t t o w h i t e s only. A t least ten 
organizat ions f i led sui t t o halt the proj 
but w e r e unsuccessfu l . Meanwh i le , the 
deve loper , in an a t t emp t t o comp ly wi 
t hen c u r r e n t civ i l r ights doc t r i ne of "se 
but equa l , " announced cons t ruc t i on o\ 
R i v e r t o n , a c o m p l e x for b lacks in H a r l 
Bo th p ro jec t s w e r e buil t as planned. 

W i t h t he e x p e r i e n c e of S tuyvesant TON 
R i v e r t o n t o re fe r to , Moses p roposed 
racial ly balanced p rog ram of f ive proje 
On ly t w o , t he H a r l e m L e n o x T e r r a c e 
C o r l e a r s H o o k p ro jec t s w e r e built as 
conce i ved . 
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busier 
Dntemporaine, 1922 

1950 -58 
Corlears Hook 

Location: Wil l iamsburg Bridge, Franklin Roosevelt D r i ve , 
Jackson S t ree t , Lewis St reet , Manhattan 
Developer : East River Housing C o r p . 
(later. Uni ted Housing Foundation) 
Archi tect : George Springsteen and Herman Jessor 
Size: 1,668 apartments; 14.6 acres 
Relocation: 878 apartments 

1950 -59 
Lenox Terrace/Harlem Urban Renewal 
Area 

Location: 132nd to 135th Street , 
Fifth to Lenox Avenue. Manhattan 
Developer: Lenox Ter race Development C o . 
Arch i tec t : S.J. Kessler 
Size: 1,716 apartments 
Relocation: 1,683 apartments 

i l l IJ 
o r e , O w i n g s and Mer r i l l w e r e the 
inating a rch i tec ts fo r these ear ly 
:ts, and they p roduced handsomely 
ned b rochu res analyzing each 
>orhood, p ropos ing a s i te plan, 
r»ent layouts, f inancing, and indicating 
zeable number of si te tenants wou ld be 
e fo r p ro jec ted n e w public housing, 
s n o x T e r r a c e s i te wou ld re loca te 1,700 
:s. W h e n c o m p l e t e d it conta ined about 
iy apa r tmen ts as had been demo l i shed , 
is doubt fu l that any of t he f o r m e r 
s cou ld af ford t he ren ts ( w h i c h had 
sed four fo ld ) . L e n o x T e r r a c e is n o w 
f a c o m p l e x successful s lum c learance 
including s ix o t h e r p ro jec ts . A l t hough 
p ro jec t s a re all b lack, only one w a s for 
is of l o w income. T h e 6 ,800 n e w 
nents a r e cer ta in ly an i m p r o v e m e n t 
he s lums they rep laced , but they have 
t i e impact on H a r l e m . T h e adjoining 
i a r e stil l run d o w n — o n l y m o r e so. 

d e a r s H o o k , instead of displacing poo r 
, t h e p ro jec t d isplaced poo r wh i tes . 
, t he adjacent b locks of t e n e m e n t s , 
: h e d by r e n e w a l , a re in e v e n m o r e 
•able cond i t ion than t hey w e r e in 1949. 
ve r , the 2:1 ra t io of n e w units t o old at 
i r s H o o k does point ou t an impor tan t 

of the Moses s t ra tegy: if enough n e w 
v e r e built, t h e m idd le - income famil ies 
g in wou ld f r e e up be t t e r apa r tmen ts 
; r d o w n t o p o o r e r fami l ies, a l lowing 
ty t o t e a r d o w n m o r e s lums. 

had vocal opponen ts f r o m the 
ling. T h e Morn ings ide-Manhat tanv i l le 
t w a s p roposed by Moses in 1950 as a 
: - i ncome c o o p e r a t i v e sponsored by 
ib ia Un ive rs i t y , the C a t h e d r a l C h u r c h 

of St . John the D i v i n e , J e w i s h Theo log i ca l 
Seminary , and o t h e r inst i tu t ions of t he a rea . It 
w a s meant t o be buil t t oge the r w i t h a n e w 
public housing p ro jec t fo r re loca tees . A 
' C o m m i t t e e t o Save O u r H o m e s " w a s 
f o r m e d w h i c h argued that the d e v e l o p m e n t 
plan fai led t o m e e t the housing needs of t he 
l o w e r - i n c o m e res idents . T h e i r oppos i t ion 
r e c e i v e d negl igible p ress c o v e r a g e and w a s 
e v e n cha rac te r i zed as " a C o m m u n i s t - b a c k e d 
p ressu re campa ign . " 8 N e v e r t h e l e s s , the 
oppos i t ion did delay approva l of t he plan fo r 
t w o years . 

A l t hough commun i t i es may have compla ined 
b i t te r ly at publ ic hear ings t h e r e w a s l i t t le 
ser ious c r i t i c i sm unti l a congress iona l 
invest igat ion of t he Manha t tan town scanda ls . 9 

T h e s i x -b lock Manha t tan town r e n e w a l a rea 
con ta ined 12,000 res iden ts , most ly poo r 
blacks and P u e r t o Ricans. In 1951 the c i ty 
app roved Moses 's plan fo r c lea rance and 
cons t ruc t i on of 2 ,500 n e w apar tmen ts . T h e 
area w a s t r ans fe r red t o a deve lope r , 
Manha t tan town Inc., w h o used a va r ie ty of 
underhanded tact ics t o co l lec t substant ial 
prof i ts but made l i t t le p rogress c lear ing the 
s i te. S ix yea rs la ter Moses t r ans fe r r ed the 
p ro jec t t o W e b b and Knapp ( Z e c k e n d o r f ) 
w h o c o m p l e t e d Park W e s t Vi l lage, n o w on 
the s i te . By the late 1950s, such f r e e - w h e e l i n g 
p rocedu res w e r e increasingly c r i t i c i zed . U p 
t o that po int Moses had l i tt le se r ious t roub le 
because N e w Y o r k C i t y had the most ac t ive 
and successful housing p rog ram in the 
count ry . O t h e r c i t ies re loca ted tenants and 
c leared si tes before se lec t ing a sponso r and 
then had diff iculty in te res t ing d e v e l o p e r s in 
the i r p ro jec ts . F e d e r a l off icials could po int t o 
N e w Y o r k C i t y w h e r e Moses w a s "ge t t ing 
things done . " Bu t once urban r e n e w a l s ta r ted 
t o ach ieve resu l ts nationally, federa l off icials 
began t o pull in t he re ins on Moses . 

T h e r e n e w a l p rog ram d r e w oppos i t ion f r o m 
l o w - i n c o m e famil ies and marginal businesses 
w h i c h cou ld no t afford to m o v e back in to the 
p ro jec ts buil t on the s i tes f r o m w h i c h they 
had been m o v e d , f r o m r e f o r m groups w h i c h 
resen ted the high-handed Moses m e t h o d , 
f r o m a rch i tec ts w h o d e c r i e d the insensi t ive 
design and cheap cons t ruc t i on , f r o m urbanists 
w h o w e r e out raged by t he radical 
incompat ib i l i ty of n e w p ro jec ts w i t h the 
sur round ing ne ighborhood fabr ic , and f r o m 
local pol i t ic ians w h o ob jec ted t o being 
s c r e a m e d at by all t hese groups. T h e y all 
c la imed the Moses me thod m e r e l y shi f ted 
s lums f r o m o n e place to ano the r wh i l e failing 
t o rev i ta l i ze t he C i ty . 

In response t o the mount ing c r i t i c i sm, Mayor 
W a g n e r in 1959 commiss ioned a study of the 
C i t y ' s housing, re loca t ion , and r e n e w a l 
p rog ram. R o b e r t Moses re t i r ed f r o m the 
C o m m i t t e e on Slum C l e a r a n c e t o build the 
n e w W o r l d ' s Fair. 

Moses w a s far m o r e c o m p l e x than his c r i t i cs 
admi t . H is r e n e w a l p ro jec ts w e r e ne i the r 
simpl ist ic s lum c learance no r me r e l y a spur t o 
the f i l ter ing ou t of s lum t e n e m e n t s f r o m the 
C i t y ' s housing stock. H e c o n c e i v e d of these 
n e w garden c i t ies t o c o u n t e r the middle-c lass 
e x o d u s t o the suburbs, and t o help 
inst i tut ions in the a rea expand and deve lop in 
w a y s compat ib le w i t h the i r sur round ings and 
p r o t e c t t h e m f r om the de te r io ra t i ng s lums 
on the i r doors tep . 

6. Rober t Moses quoted by George A . Hammer, then of 
Char les F. Noyes , Co . , Inc., in a let ter of 3 May 1951. 
7. N e w York State Redevelopment Companies Law of 1943. 

8. New York World Telegram and The Sun. 
"Reset t lement Pledged D P ' s of Manhattanvil le," 

21 March 1952. 
9. See Jeanne Lowe . 
Cities in a Race with Time, 
N Y : Random House. 1967. 
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1954 
Urban Renewal 

U.S. Housing A c t of 1954 
Redirected the focus of redevelopment away f rom pure 
slum clearance by allowing rehabilitation whe re it was 
consistent w i th the future plan for any T i t le I project. 

1956—unfinished 
West Side Urban Renewal Area 

Location: 87th to 97th St reet , 
Cent ra l Park West to Amsterdam Avenue, Manhattan 
Developers: multiple (including N Y C Housing 
Author i ty ) 
Arch i tects : multiple 
Size: As approved in 1962, the plan called for 400 
low-income apartments (public housing), 4,900 
middle-income apartments (publicly assisted), and 2,000 
high-income apartments (pr ivate) . Under community 
pressure the number of low- income units has gradually 
increased beyond 2,000. 
Relocation: 5,837 apartments 

1959 
Community Renewal Program 

U.S. Housing A c t of 1959 
Required that renewal be part of a "workab le f 
for community improvement " that conforms tc 
comprehensive city master plan, building codes 
zoning regulations. In o rder to get federal aid. ci 
had to provide administrative and financial mecl 
to execute the renewal program, a relocation s 
and cit izen participation in the planning process 

West Side U r b a n R e n e w a l 

By 1954 the federa l g o v e r n m e n t had made 
s o m e impor tan t changes in T i t l e I of the 1949 
Hous ing A c t . T h e original law p e r m i t t e d 
funding only for s lum c learance ; the 
a m e n d m e n t s expanded the urban r e n e w a l 
p r o g r a m to c o v e r rehabi l i ta t ion. Moses had 
t aken l i t t le advantage of the n e w prov is ions , 
but o t h e r C i t y agencies, par t icu lar ly the 
Hous ing A u t h o r i t y and the C i t y Planning 
C o m m i s s i o n , began t o cons ide r t he 
possibi l i t ies of the 1954 act . 

A c t i v i t y a lmost immedia te ly c e n t e r e d on the 
W e s t S ide , an a rea that w a s de te r io ra t i ng in 
spi te of its des i rab le locat ion and buildings. 
Middle-c lass res iden ts w e r e mov ing f r o m its 
f ine large apa r tmen ts to the suburbs , and 
l o w e r c lasses w e r e mov ing in. T h e n e w 
mayor , R o b e r t W a g n e r , sought despera te l y 
t o p r e s e r v e the C i t y ' s t ax base and re ta in the 
a rea 's middle-c lass res idents w h o paid t he 
t a x e s . 

T h e W a g n e r admin is t ra t ion planned fo r a 
r e n e w a l p rocess qui te d i f ferent f r o m Moses 's 
approach . It p roposed t o rev i ta l i ze 
Manhat tan 's en t i r e W e s t Side. T h i s p ro jec t , 
rev ised severa l t imes ( i t is sti l l not 
c o m p l e t e d ) , had many charac te r i s t i cs that 
presaged the fu tu re fo r both the C i t y and the 
nat ion. T h e y can be s u m m a r i z e d as fo l lows : 

1. Rehabi l i ta t ion 
T h e plan cal led for a large p ropo r t i on of 
rehabi l i ta ted b r o w n s t o n e s along the side 
s t r e e t s , w i t h s i te c lea rance r es t r i c t ed t o 
t e n e m e n t s along the avenues. 
2 . Staging 
Re loca t ion and d e v e l o p m e n t w e r e t o be 
ca r r i ed ou t in four stages o v e r ten years . T h e 
s ta ted purpose w a s t o k e e p the commun i t y 
viable t h roughou t t he r e n e w a l p rocess . 
P rev ious r e n e w a l p ro jec t s had s o m e in formal 
staging, but the planning w a s not as care fu l . 

3 . I ncome Mix 
T h e ob jec t i ve of maintaining a balanced 
commun i t y w a s n e w t o the T i t l e I p rog ram in 
N e w Y o r k C i t y . T h e p r e f e r r e d housing fo r 
t he typical s lum c lea rance p ro jec t w a s 
pr ivate ly f inanced and fully taxab le . 
S o m e t i m e s , especia l ly in the later p ro jec t s , 
s lum c lea rance s i tes w e r e redeve loped as 
publ icly assisted p ro jec t s w i t h t ax aba tement . 
H o w e v e r , p r io r to this p roposa l , u rban 
r e n e w a l n e v e r included housing for fami l ies 
b e l o w the m idd le - i ncome range; the aim had 
been to assure marke tab i l i t y and a sound 
inves tmen t . 

4. C i t i z e n Par t ic ipat ion 
T h e ra t ionale w a s that t he r e n e w a l p ro jec t 
a imed no t only t o rep lace the c o m m u n i t y but 
t o s t reng then it, and t h e r e f o r e c i t i zen input 
w a s essent ia l . Fo r t he f i rst t ime such 
par t ic ipat ion w a s t o include res idents of the 
p ro jec t a rea be fo re r e n e w a l . T h i s w a s the 
ant i thesis of the deals Moses had negot ia ted 
and announced w i t h o u t any local input. 

N e v e r t h e l e s s in focusing on the physi< 
p ro jec t a rea ra the r than the commun i 
W e s t Side urban r e n e w a l p ro jec t w a s 
to ear l ie r p ro jec ts . T h e goal w a s stil l i 
re juvena te a res ident ia l a rea . S o m e 
l o w - i n c o m e housing w a s buil t t o prod 
'ba lanced" commun i t y but, as in earl iei 
c learance p ro jec ts , no t enough fo r th< 
households requ i r ing re loca t ion . 
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rehensive Community Renewal 

tion of resources to areas of the C i ty most in 

: pocke t " approach to redevelopment 
ed-si te" low-income housing 
: ivc r enewa l " for transitional neighborhoods 
design for all new construct ion 

1966 
Model Cities 

Demonstrat ion Ci t ies and Metropol i tan Development 
A c t 
Established to provide " the most effective and 
economical concentrat ion and coordination of federal, 
state, and local public and private efforts." 

1968 
Neighborhood Development Program 
( N D P ) 

U.S. Housing Ac t of 1968 
Redirected the focus of urban renewal f rom an end state 
plan by shifting to a planning process to be "carr ied out 
on the basis of annual increments." 

Lindsay E r a 

2 mid -1960s civi l r ights and pove r t y had 
ne the issues of the day. T i t l e I p ro jec ts , 
i m e r e l y shi f ted the poo r geographical ly, 
i e pol i t ical ly unacceptab le . T h e 
nuni ty R e n e w a l P r o g r a m , c rea ted by 
ress in the Hous ing A c t of 1959, 
ded funds for comprehens i ve planning, 
e m e r g e d af ter severa l yea rs of 

ally s u p p o r t e d planning studies by the 
ier admin is t ra t ion w a s a f i ve-par t 
i g s t ra tegy fo r N e w Y o r k w h i c h w a s 
t ed by the C i t y ' s n e w mayor . John V. 
ly, and v igorous ly advocated by Dona ld 
iot t , the man he appoin ted cha i rman of 
!ity Planning C o m m i s s i o n . 

rst c o m p o n e n t of this s t ra tegy d i r ec ted 
• ac t ion " t o aid underpr iv i leged 
snts of the popula t ion, par t icu lar ly 
l iving in the p o o r e s t res ident ia l a rea . " 

vas a shift in pol icy w h i c h " r e p r e s e n t e d 
iamenta l recogn i t ion by C i t y 
•nment tha t those in g rea tes t need have 
:laim on the C i t y ' s r e s o u r c e s . " D 

T h e ma jo r ac t ion s t ra tegy recogn ized that 
people in s lum ne ighborhoods despera te ly 
need educat ion , job t ra in ing, social se rv i ces , 
heal th c a r e , and pol ice and f i re p r o t e c t i o n in 
addi t ion t o housing. C o n g r e s s f o l l owed 
N e w Y o r k C i t y ' s e x a m p l e and d iscarded 
s ing le-minded s lum c lea rance in t he 
D e m o n s t r a t i o n C i t i e s and Met ropo l i tan 
D e v e l o p m e n t A c t of 1966. Accord ing ly , in 
1966, N e w Y o r k C i t y appl ied for and 
rece i ved Mode l C i t i e s funding fo r t h r e e of its 
ma jo r ac t ion areas: H a r l e m - E a s t H a r l e m , 
C e n t r a l B r o o k l y n , and the Sou th B r o n x . T h e 
second c o m p o n e n t of the n e w s t ra tegy 
r e j e c t e d the giant e c o n o m y - s i z e d enc lave. 
Instead it comb ined a t radi t ional la rge-area 
focus w i t h a staged sequence of v e s t - p o c k e t 
n e w cons t ruc t i on in major act ion areas. T h e 
v e s t - p o c k e t approach depended on small 
part ial ly vacant s i tes w i t h min imal re loca t ion 
and carefu l staging of s i te acquis i t ion and 
cons t ruc t i on t o pe rm i t o r d e r l y re loca t ion 
and recons t ruc t i on . It impl ic i t ly 
a c k n o w l e d g e d the fut i l i ty of devis ing at one 
t ime an a l l -encompass ing f ive- o r t en -yea r 
plan fo r an a rea in constant f lux . Moses 's large 
r e n e w a l p ro jec t s had neve r t aken less than 
eight years t o comp le te . Sma l le r v e s t - p o c k e t 
s i tes cou ld be deve loped incrementa l ly , as 
f inancing became avai lable. Re loca t i on could 
thus be t imed to co inc ide w i t h c o m p l e t e d 
n e w cons t ruc t i on . N e i g h b o r h o o d s wou ld be 
spared the agonies of l iving w i t h ac res of 
devasta t ion wh i l e d e v e l o p m e n t proposals 
awa i ted rea l iza t ion. 

T h e th i rd c o m p o n e n t of the n e w housing 
s t ra tegy was sca t te red -s i te l o w - r e n t publ ic 
housing t o be located on vacant parce ls in 
m idd le - income areas that a l ready had the 
commun i t y faci l i t ies and munic ipal se rv i ces t o 
p rov ide fo r t he fami l ies re loca ted f r o m 
pove r t y areas. O n c e again N e w Y o r k C i t y 
was adopt ing an approach that wou ld la ter be 
r e c o m m e n d e d in Wash ing ton . T h e Nat iona l 
Adv i so r y C o m m i s s i o n on C i v i l D i s o r d e r s 
( T h e K e r n e r C o m m i s s i o n ) conc luded in 
1968 that " ghe t t o e n r i c h m e n t " should be 
comb ined w i t h pol ic ies t o encourage black 
m o v e m e n t ou t of the ghe t to areas. O f the 
t h i r t een sca t te r -s i tes f i rst p roposed and 
unanimously approved by t he B o a r d of 
Es t ima te , eight w e r e built, and only one , 
F o r e s t Hi l ls , c r ea ted any furor . O p p o s i t i o n to 
public housing in F o r e s t Hi l ls w a s so v i ru len t 
that f u r t he r sca t te r -s i tes w e r e not p roposed 
af ter 1970. 

10. N e w York Ci ty Planning Commission 
Between Promise and Performance. 1968. 

11. A l l these strategies had been developing throughout 
the Wagner administration but w e r e advocated with 
panache by the new administration of John V. Lindsay 
W h e r e Wagner quietly announced a scatter-site public 
housing program in 1956, and proceeded to build in 
outlying middle-income areas. Lindsay made it a major 
issue 

In 1968. C o n g r e s s f o l l owed the C i t y ' s lead by 
amend ing urban r e n e w a l legislat ion t o include 
N e i g h b o r h o o d D e v e l o p m e n t P rog rams 
w h i c h w e r e "p lanned and c a r r i e d ou t on the 
basis of annual i n c r e m e n t s , " t he reby 
prov id ing the federa l funds that wou ld a l l ow 
the C i t y t o e x t e n d its v e s t - p o c k e t approach . 
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1969 
New York State Urban Development 
Corporation ( U D C ) 

Established to float bonds (exempt f rom federal income 
taxes) to finance development, act as developer, create 
its own construct ion standards (wi thout reference to 
local codes o r zoning); thus becoming both mortgager 
and mortgagee. 

1963-74 
East Mldtown Plaza 

Location: 23rd to 25th St reet , 
First to Second Avenue, Manhattan 
Developer : Housing Operat ions Inc. (Coop ) 
Arch i tects : Davis and Brody 
Size: 747 apartments 
Relocation: T h e renewal area stretches f rom 23rd to 
30th s t reet be tween First and Second Avenues. Original 
relocat ion was est imated to be 967 of 2.224 apartments 
in the area. The plan (of which East Midtown Plaza is only 
a part) has resulted in construct ion of 2.582 apartments 
(225 of which are public housing). 

1967-74 
Twin Parks Northwest (Site 5 -11) 

Location: Webs te r Avenue, 184th Street , Marie 
Avenue, B ronx 
Developer: N e w York State Urban Developme 
Archi tects: Prent ice & Chan , Ohlhausen 
Size: 211 apartments 
Relocation: N.A. 

T h e fou r th c o m p o n e n t w a s a v igorous 
p r o g r a m of p r e v e n t i v e r e n e w a l fo r 
t rans i t ional ne ighborhoods . T h i s w a s 
recogn i zed by the C i t y Planning C o m m i s s i o n 
as essent ia l t o t he success of all t he o t h e r 
par ts . T h e y w r o t e that: 

Neighborhoods could go downhill very fast. If the 
rate of change accelerates, the old network of 
neighborhood relationships and institutions will be 
undermined. Today's worst slums were once just 
such transitional areas and the same cycle of 
decline could be at hand. A block gets "busted," 
incidents mount, imaginary and real; building 
maintenance slackens; old associations disintegrate 
and before new ones can take root the area 
becomes the slum newcomers sought to escape . 1 2 

Accord ing l y , t hey p roposed to e a r m a r k par t 
of t he C i t y ' s housing and r e n e w a l funds fo r 
rehabi l i ta t ion and p rese rva t i on e f for ts in 
p reven ta t i ve r e n e w a l areas. 

A l t h o u g h Mayor Lindsay and the Planning 
C o m m i s s i o n w a n t e d a ma jo r rehabi l i ta t ion 
and p rese rva t i on p rog ram, t h e s e funds w e r e 
ne i t he r app rop r i a ted nor spen t because the 
Hous ing and D e v e l o p m e n t A d m i n i s t r a t i o n 
fel t tha t m o r e and b e t t e r housing could be 
p roduced by less staff and w i t h less t roub le if 
it focused its energ ies on n e w cons t ruc t i on . 

T h e f i f th and final c o m p o n e n t of the n e w 
s t ra tegy w a s a c o n c e r n fo r e x c e l l e n c e of 
design. T h e mayor ' s T a s k F o r c e on U r b a n 
Des ign had r e p o r t e d in 1967 that: 

The largest single design sin of N e w York's 
subsidized and urban renewal housing is that, 
although immense in scale, covering block after 
block, it does not produce neighborhoods. It 
instead abstracts them. The buildings begin bland 
in design, but end brutal in ef fect . 1 3 

In an a t t emp t to r e v e r s e th is resu l t of urban 
r e n e w a l , D o n a l d E l l io t t establ ished an U r b a n 
Des ign G r o u p w i th in t he D e p a r t m e n t of C i t y 
Planning and u rged the n e w l y c r e a t e d 
Hous ing and D e v e l o p m e n t Admin i s t ra t i on 
( H D A ) t o establ ish an O f f i ce of Planning, 
R e s e a r c h and Des ign . T h e s e t w o 
of f ices r e j e c t e d the p reva len t br ick 
box -punched- fu l l -o f -ho les and a imed fo r 
innovat ion . 

O n e of t he m o s t successful p roduc ts of the 
c o n c e r n fo r design w a s Eas t M i d t o w n P l a z a . 1 4 

T h e real in f luence (perhaps unconsc ious) on 
Eas t M i d t o w n Plaza w a s Jane Jacobs, w h o in 
1961 publ ished The Death and Life of Great 

American Cities. She advoca ted sho r t b locks 
w i t h ac t i ve pedes t r ian life, m i x e d land use, 
and in tegrat ion of n e w p ro jec t s w i t h o lde r 
ex i s t i ng s t r uc tu res . East M i d t o w n Plaza had 
the m i x e d land use t o p rov ide the " e y e s on 
the s t r e e t " f r o m the g round- f loo r s t o r e s t o 
insure g r e a t e r safety. It w a s in tegra ted w i t h 
o t h e r s t r u c t u r e s by building a round a c h u r c h 
in the midb lock ( w h i c h w a s unfor tunate ly 
la ter sold t o a d e v e l o p e r w h o buil t a 
conven t iona l s i x - s t o r y apa r tmen t house ) , 
mak ing a " s h o r t b l o c k " w i t h a pedest r ian 
path cut t ing t h rough it. Eas t M i d t o w n Plaza 
w a s a c lea r d e p a r t u r e in phi losophy and s ty le 
f r o m S tuyvesan t T o w n , t he giant enc lave of 
r e d br ick t o w e r s loca ted only a f e w b locks 
away. 

T w i n Pa rks , p r o p o s e d in 1967, is anoth 
outs tanding e x a m p l e of this n e w c o n o 
quali ty design. T h e n e w l y establ ished I 
Des ign G r o u p w o r k e d w i t h local reside 
deve lop a v e s t - p o c k e t r e n e w a l plan, ar 
w i t h H D A p repa red a list of a rch i tec t : 
be l ieved capable of making T w i n Park : 
s h o w c a s e of good urban design. T h e 
a rch i tec ts des igned a ser ies of building 
w h o s e individual e x c e l l e n c e is comp le r 
by the i r high d e g r e e of visual integrat ic 
t he su r round ing ne ighborhood . 

T h e v e s t - p o c k e t s i tes s e l e c t e d fo r T w i i 
became a s h o w c a s e of good urban des 
part because of t he a rch i tec ts selectee 
par t because of admin is t ra t ion po l icy , ; 
par t because of its bu i lde r -deve loper : 
N e w Y o r k S ta te U r b a n D e v e l o p m e n t 
C o r p o r a t i o n ( U D C ) . T h e U D C w a s ci 
in the a f t e rma th of t he r io ts of the lat< 
s ix t ies at t he behes t of G o v e r n o r N e l : 
Rocke fe l le r . T h e legislat ion c rea t ing t r 
U D C , v i r tua l ly w r i t t e n by its f i rst chai 
E d w a r d Logue, e n d o w e d the corporat 
w i t h unique and a w e s o m e p o w e r s . 
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iston Post Road 
1967-75 
108th Street and 62nd Drive (Forest Hil ls) 

-site Public Housing) 
Boston Post Road, Wal lace Avenue. 
venue. Mare Avenue, Bronx 
" N Y C Housing Author i ty 
; Davis and Brody 
ipartments 
i: none 

) rk C i t y w a n t e d Logue to build in 
areas l ike T w i n Parks in exchange fo r 

v - t o w n s - i n - t o w n : R o o s e v e l t Island 
s r Park T o w e r s . Spared the p rob lems 
a t ion and spared local oppos i t ion , 
j c e i v e d c lea red land and buil t to suit 
ts . H a d it not been for v e r y opt imis t ic 
I p ro jec t ions U D C ' s bonds wou ld no t 
d t o be salvaged by t he N e w Y o r k 
2gislature and the U D C wou ld stil l 
l ing on a grand scale. 

n en t i re ly n e w set of s t ra teg ies , and 
o depend on n e w inst i tu t ions l ike 
he Lindsay admin is t ra t ion had 
usly set ou t t o rev i ta l i ze the r e n e w a l 
;. B y 1971, a f te r spending o v e r $ 150 
in c i ty funds, t h e r e w e r e c lea red s i tes 
re than 100,000 n e w housing units, 
t came t o actual cons t ruc t i on of t hese 
je C i t y w a s caught in a squeeze , 
uc t ion costs s ta r ted to r ise at the ra te 
p e r c e n t a mon th , in te res t ra tes 
and the cos t of n e w housing 

; d . 

N e w Y o r k C i t y did no t have the money t o 
build n e w housing on these s i tes, o r t he 
op t ion of tu rn ing the si tes o v e r t o pr iva te 
d e v e l o p e r s w h o cou ld build h igher - income 
housing. Peop le e i t he r cou ld not o r wou ld 
not pay high ren ts t o l ive in Major A c t i o n 
A r e a s . Instead, the C i t y had t o depend on the 
federa l publ ic housing, publ ic housing leasing, 
and b e l o w - m a r k e t i n te res t - ra te p rog rams; 
and these p rog rams w e r e n e v e r funded at the 
ambi t ious leve l announced for t h e m by 
Pres iden t Johnson in 1966. Faced w i t h an 
e x c e s s supply of housing s i tes, a def ic i t of 
re loca t ion r e s o u r c e s , an e v e r - l o w vacancy 
ra te and a rash of housing abandonment , the 
C i t y substant ial ly r educed the f l ow of C i t y 
money for additional acquis i t ion of r e n e w a l 
s i tes. 

(Scattered-si te Public Housing) 
Location: 108th St reet . 62nd Dr i ve . Colonial Avenue. 
Horace Harding Expressway, Queens 
Developer : N Y C Housing Author i ty 
Archi tects: Paul and Jarmull 
Size: 430 apartments (originally 840 ) 
Relocation: none 

12 N e w York C i ty Planning Commission, 
"Plan for N Y C : Cr i t ical Issues." 1969. 

13. Mayor's Task Force on the Design of N e w York. 
" T h e Threatened City.*' 

14. It is important to note that although the emphasis on 
design was pervasive during the early Lindsay years, the 
architects for the project had already been selected 
during the Wagner administration, which had also shifted 
to a greater emphasis on design. 

T h e n , in ear ly 1973, the N i x o n admin is t ra t ion 
t e rm ina ted the en t i re r e n e w a l p rog ram and 
dec la red a m o r a t o r i u m on all housing 
p rog rams pending d e v e l o p m e n t of m o r e 
e f fec t ive means of ach iev ing the nat ion's 
housing goals. A par t icu lar i rony of the 
federa l m o r a t o r i u m is that staged 
cons t ruc t i on as an e f fec t ive r e n e w a l too l , 
f o rma l i zed in the N e i g h b o r h o o d 
D e v e l o p m e n t P r o g r a m , was t he last 
substant ial federa l r e n e w a l b reak th rough . 
R e n e w a l p ro jec t s a round N e w Y o r k C i t y 
w e r e begun w i t h the e x p e c t a t i o n that the 
f i rst round of n e w cons t ruc t i on wou ld be just 
the beginning of r e d e v e l o p m e n t . 
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1973 
Neighborhood Preservation Program 

To encourage private maintenance of older propert ies 
To assure refinancing of older propert ies 
To provide new financing for rehabilitation 
To concentrate government support on a neighborhood 
basis 

1974 
Community Redevelopment Block Grants 

Section 8 Rent Subsidies 
U.S. Housing A c t of 1974 
Section 8 rent subsidies pay the difference between 

" fa i rmarket rents"' and 15 to 2 5 % of the annual income of 
low and moderate income families. T h e Communi ty 
Development Block Grant is a guaranteed annual 
allocation for redevelopment, rehabilitation, and 
concentrated public facilities and services. In 1978. N Y C 
wil l receive a block grant of $225 million. 

1975 
J - S I Tax Exemption and Abateme 
Rehabilitation 

Provides exempt ion f rom any increase in res 
assessment due to rehabilitation for a period 
and abatement of 9 0 % of the fair value of the 
(as determined by the C i ty government) tak 
deduction f rom real estate taxes at the annu 
8! /3% of value. T h e program, begun in 1955. v 
in 1975 to include conversion f rom nonresidt 
use. hotel conversion, and rehabilitation of 
nonrent-control led apartments. 

Neighborhood P r e s e r v a t i o n 

W i t h t he N i x o n m o r a t o r i u m , N e w Y o r k 
C i t y ' s e f for ts at commun i t y r e n e w a l t u rned 
f r o m r e d e v e l o p m e n t and n e w cons t ruc t i on 
to ne ighborhood p rese rva t i on and housing 
rehabi l i ta t ion. Rising cons t ruc t i on cos ts and 
the w i t h d r a w a l of federa l subsidies f o r ced the 
C i t y t o adop t s t ra teg ies fo r w h i c h cr i t ica l 
urbanists and angry demons t ra t i ng 
c o m m u n i t y g roups had unsuccessfu l ly fought. 

T h e C i t y ' s goals sti l l inc luded p romot ing 
p r i va te i nves tmen t in housing, concen t ra t i ng 
g o v e r n m e n t r e s o u r c e s on a ne ighborhood 
basis, and insur ing that d e c e n t housing w a s 
avai lable to e v e r y o n e . H o w e v e r , w i t h o u t 
the federa l p rog rams that had been the 
c o r n e r s t o n e of all p rev ious ef for ts and w i t h a 
g r o w i n g budget cr is is , the C i t y requ i red 
en t i re ly d i f fe rent p rograms. In 1973 the 
Lindsay admin is t ra t ion had establ ished an 
e x p e r i m e n t a l N e i g h b o r h o o d P r e s e r v a t i o n 
P r o g r a m in f ive ne ighborhoods. It w a s the 
' P r e v e n t i v e R e n e w a l " e f for t that had been 
advoca ted for years but had n e v e r been 
imp lemen ted . P r i o r to the c u r r e n t f inancial 
di f f icul t ies, t he C i t y had in tended t o use 
substant ial capital budget funds for 
rehabi l i ta t ion mor tgages . T h e s e mor tgages 
w e r e no t for gut rehabi l i ta t ion of vacant 
buldings ( w h i c h wou ld requ i re substant ial 
ren t i nc reases ) but for m o d e r a t e renova t i on 
w i t h tenants in res idence and m o d e r a t e r en t 
increases. Sadly, by the t ime the C i t y had 
built up a pipel ine of sui table p ro jec ts , it 
cou ld no longer p rov ide the f inancing. 

Just as N e w Y o r k encoun te red budg 
p rob lems, R ichard N i x o n left Wash i i 
W i th in a w e e k of his res ignat ion, C c 
passed a n e w housing act w h i c h rep l 
old r e n e w a l p rograms. Instead of cat 
grants for r e d e v e l o p m e n t , h is tor ic 
p rese rva t i on , o r ne ighborhood facil i t 
locali ty r e c e i v e d a b lock grant based 
populat ion and e x t e n t of o v e r c r o w d 
pove r t y and had t o p repa re a t h r e e -
housing assistance plan ident i fy ing ne 
ob jec t i ves t o be c a r r i e d ou t 
comprehens ive ly . 
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; Bay Towers (J-51 conversion) 
1977-78 
1274 Fifth Avenue (Participation Loan) 

n: 45th to 46th St reet . 
n First and Second Avenues. Manhattan 
je rs : Rockrose Associates 
ct: Bernard Rothzeid & Partners 
I apartments 
on: none (previously a 24-story loft, 
lue to a severe gas explosion in 1974.) 

•ill]!!!1 
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Location: Fifth Avenue and 109th St reet 
Developer : Sett lement Housing Co rp . (nonprofit) 
Archi tect : Vi to and Robinson 
Size: 54 apartments 
Relocation: none (tenants remained in place 
during rehabilitation) 

the e n o r m o u s back log of old p ro jec ts , 
j a m e admin is t ra t ion chose t o d i rec t 
n e w moneys to c o m m i t m e n t s made 
; the N i x o n m o r a t o r i u m . It a lso l ooked 
nmun i t y d e v e l o p m e n t funds t o pay for 
novat ion of c i t y - o w n e d buildings, t o 
r con t inua t ion of Mode l C i t i e s act iv i t ies 
> c o v e r anyth ing el igible fo r t ransfer 
:he C i t y ' s ve r y t ight budget. T h e C i t y 
ad to rep lace its Municipal Loan 
am and, in doing so , inadver ten t ly 
)ped w o r k a b l e techn iques that a re n o w 
l ing t o br ing the pr iva te s e c t o r back 
'ansi t ional ne ighborhoods . 

Y o r k ' s techn iques mer i t nat ional 
ion. T h e f i rst is a t ax incent ive for 
ig rehabi l i ta t ion ent i t led J - 5 1 . T h e 
i is an en t i re ly n e w approach to 
ig ma in tenance. Rehabi l i ta t ion 
lists, assigned t o N e i g h b o r h o o d 
•vation Of f i ces , d e t e r m i n e a schedule of 
d repa i rs w h i c h f o r m the basis of 
lated a g r e e m e n t s w i t h t he o w n e r p r io r 

code e n f o r c e m e n t s . T h e s e negot ia ted 
ag reeme n t s a re ta rge ted t o areas 

: bank re f inanc ing is p rov ided for 
-ate renova t i on and w h e r e Sec t ion 8 
ies a re p rov ided to rehabi l i ta te iso lated 

p rope r t i es on o t h e r w i s e good blocks. 

T h i r d , the C i t y has se t aside federa l 
commun i t y d e v e l o p m e n t funds t o c r e a t e a 
Par t ic ipat ion Loan P r o g r a m , th rough w h i c h 
the C i t y w i l l join banks and o t h e r f inancing 
inst i tut ions as a co l ende r in mor tgages 
fo r rehabi l i ta t ion. Finally, the C i t y is 
e x p e r i m e n t i n g w i t h d i rec t management of 
abandoned p rope r t i es by c o m m u n i t y groups 
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T h e F u t u r e 

N e w Y o r k C i t y has c o m e full c i r c le . Hav ing 
s ta r ted w i t h rehabi l i ta t ion and t r i ed bo th 
large-sca le s lum c lea rance and m o r e se lec t i ve 
r e n e w a l , the C i t y has r e t u r n e d t o 
rehabi l i ta t ion. T h e C i t y has c o m e t o t he end 
of c o m m u n i t y r e n e w a l v i a the federa l 
bu l ldozer ; the end of c rea t ing (o f ten 
a t t r ac t i ve ) se l f -conta ined enc laves by mov ing 
the poor , by mov ing the s lum, by mov ing the 
p r o b l e m ; t he end of commun i t y r e n e w a l by 
g o v e r n m e n t as t he deve loper . Instead the 
C i t y is p rese rv ing ex is t i ng housing th rough 
the e f for ts of ex i s t i ng p r o p e r t y o w n e r s using 
ex is t i ng f inancing mechan isms. A f t e r yea rs of 
r e j ec t i on , t he s t rengths of the C i t y , its o lde r 
ne ighborhoods and its o w n res idents . N e w 
Y o r k has f inally unde rs tood that it has t o 
asser t its o w n ident i ty and r e j e c t the 
" m o d e r n " a r c h i t e c t s ' v is ion of a b rave n e w 
w o r l d . 

It is easy t o unders tand why . P r e s e r v i n g a 
ne ighbo rhood , unl ike s lum c lea rance , avoids 
bo th t h e oppos i t ion of r e l oca tees and of the 
ne ighbo rhoods t o w h i c h they m o v e . T h e 
res iden ts of bo th areas a re an instant 
cons t i tu tency fo r rehabi l i ta t ion. 

P r e s e r v a t i o n is also m o r e e f fec t i ve than 
redeve lomen t . It is fas te r and cheape r 
because t h e r e is no need fo r the staff, t i m e , 
and money needed fo r condemna t i on , 
re loca t ion , demo l i t i on , planning, and 
recons t ruc t i on . Bu t no t all ne ighborhoods 
a re f i t f o r p rese rva t i on . T h e r e must be a 
housing s tock requ i r ing f e w changes in 
apa r tmen t layout and buildings w h i c h have 
no t d e t e r i o r a t e d t o t he po int tha t eve ry th ing 
needs to be rep laced . T h e r e must also be 
peop le w h o a r e wi l l ing t o l ive t h e r e . 
A b a n d o n e d areas have usually been 
vandal ized t o t he po int that rehabi l i ta t ion is 
a lmost as cost ly as n e w cons t ruc t i on , and by 
then requ i re so much i nves tmen t t o a t t rac t 
res idents w h o have f led that t he res t of the 
c i ty w i l l oppose the unreasonably high 
p ropo r t i on of local funds that mus t be 
conce n t r a ted in one a rea . 

If w e a re t o p r e s e r v e de te r i o ra t i ng 
ne ighborhoods that a r e stil l a t t rac t i ve t o 
the i r res iden ts , t h e r e mus t be regular 
e x p e n d i t u r e s fo r ma in tenance, t h e r e must be 
funds available t o f inance ma jo r capital 
i m p r o v e m e n t s , and ren t s must be suff ic ient 
t o pay fo r both. T h i s means that gut 
rehabi l i ta t ion is ou t of the quest ion e x c e p t 
w h e r e a f e w vacant s t r u c t u r e s in an 
o t h e r w i s e d e c e n t a rea can be g iven massive 
subsidies o r w h e r e l u x u r y renova t i on can be 
marke tab le . M o d e r a t e renova t i on w i t h 
tenants in occupancy b e c o m e s the basis fo r 
ne ighborhood p rese rva t i on because, in m o s t 
areas , tenants can af ford the modes t r en t 
inc reases that c o m e w i t h the i m p r o v e m e n t s . 
T h e r en t inc reases a r e modes t because 
i nves tmen t is m o d e s t ( $ 2 , 5 0 0 t o $10 ,000 to 
c o v e r adequate w i r i ng , p lumbing, heat ing, 
w a t e r p r o o f i n g , roo f ing , f i x t u res , and 
appl iances) and because tenants con t inue to 
pay r en t dur ing repa i rs . 

8 4 

T h e beauty of N e w Y o r k C i t y ' s r e c e n 
approach is tha t it m in im izes g o v e r n m 
act ion. Renova t i on is c a r r i e d ou t by e: 
o w n e r s o r tenants and is f inanced by t 
T h e r e is no a r m y of bu reaucra ts , no 
g lamorous r e d e v e l o p m e n t p r o g r a m — 
incent ives. Instead of being punished b 
increased real es ta te t ax assessment , 
p rope r t y o w n e r s r e c e i v e a t ax abaten 
w h i c h helps t o pay fo r the improveme 

Just as public housing w a s p i onee red ii 
Y o r k C i t y and became the basis fo r 
the Hous ing A c t of 1937, and just as 
r e d e v e l o m e n t w a s p ionee red by Robe 
Moses and became the basis fo r the H 
A c t of 1949, N e w Y o r k C i t y ' s cu r ren t 
e x p e r i m e n t s w i t h ne ighborhood 
p rese rva t i on should b e c o m e the basis 
en t i re ly n e w federa l housing legislat io 
t ime fo r a rehabi l i ta t ion mor tgage insi 
p rog ram fo r c i t ies that is as w idesprez 
ef fect ive as F H A has been for suburbs 
t ime fo r t a x incent ive p rog rams pat ter 
N e w Y o r k C i t y ' s J-51 p rog ram. It is tii 
f o r legislat ion funding ne ighborhood 
p rese rva t i on e f for ts in e v e r y urban an 
A m e r i c a . 



If N e w Y o r k C i t y ' s e x p e r i m e n t s w i t h 
ne ighborhood p rese rva t i on do b e c o m e the 
basis for a n e w federa l housing s t ra tegy that 
is adequate ly funded, f r ee of bureaucra t i c 
en tang lements , and main ta ined fo r a t ime 
suff ic ient to have real impact , t hen I be l ieve 
w e wi l l have saved many of ou r o lde r c i t ies. 
W e w i l l have built on ou r cons iderab le assets: 
f ine ex is t i ng buildings and an e x t e n s i v e 
physical i n f ras t ruc tu re of s t r e e t s , s e w e r s , and 
schoo ls that is t o o e x p e n s i v e t o rep lace ; an 
ex is t ing n e t w o r k of c o m m u n i t y associat ions; 
and f inancing mechan isms that a l ready ex is t . 
W e wi l l have obta ined the suppor t of ou r 
o lde r c i ty ne ighborhoods, of o u r n e w e r 
suburban commun i t i es , of ou r f inancial 
inst i tu t ions, and of the i r e l e c t e d 
rep resen ta t i ves . F o r the f i rst t ime w e wi l l 
have a w o r k a b l e p rog ram of commun i t y 
r e n e w a l suppo r ted by a broad national 
const i tuency. W e wi l l have begun the p rocess 
of recyc l ing N e w Y o r k and c i t ies t h roughou t 
the count ry . 
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Amer ican Houses: Eight Photographs 

/ T h o m p s o n Most houses have m o r e than one master . 
T h e bui lder wi l l have one v is ion of domes t i c 
s p a c e — t h a t a man's h o m e is his cast le 
p e r h a p s — w h i c h his building ce leb ra tes , at 
least in part. T h e f i rst res ident may c o m e t o 
have ano ther v is ion e n t i r e l y — o n e of t idy 
eff ic iency, s a y — a n d he may dec ide t o t r y t o 
br ing his house in to line w i t h his ideas. La te r 
o w n e r s comp l i ca te things fu r ther , and then 
perhaps p rogress ( o r a d e v e l o p e r ) changes 
the ne ighborhood so that the house is put t o 
comp le te l y d i f ferent uses by a n e w success ion 
of o w n e r s . 

A l l these even ts leave the i r marks . T h e 
house, if built w e l l enough, su rv ives ; its 
facade, l ike an aging face, b e c o m e s a kind of 
r e c o r d of e x p e r i e n c e . A c lose examina t i on of 
it may r e w a r d the carefu l (and imaginat ive) 
o b s e r v e r w i t h a r ich (maybe specu la t i ve ) 
t a l e — o n e of old values lost , perhaps, o r of 
pragmat ic adaptat ion, or of che r i shed ideals 
carefu l ly p r e s e r v e d . J T 
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Duplex wi th bay windows 
Atlantic Ci ty , N e w Jersey 



Apartment building with ground-floor stores 
Lynn. Massachusetts 
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Apartment building with military facade 
Charleston. South Carolina 



J : j 

: 

• 
• 

1 

-

Single unit in a block of connected row houses 
Rego Park. Queens 
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Resurfaced brick row houses 
Baltimore. Maryland 



• 

SM N V W N V N V N V 
' 4 \ ' . N . - . » / A N / A N / A N N V N V N V ^ ' S V N V N V N V NT/. NT/ ' A N / » N / A N / . V / A N / • N / A N / » N 

' / . N V N V N V N V NT/ N V N V N V 
/AN /AN /AN / » N / A N / A N / I N / A N / » N / A N / A N / A N 
N V N V N » / \ V . N V > V V / N V N V N V NT/ NT/ / A N ' A N / A N / A N / A N / A N / A N / A N / « N / A N / A N / A N 
N V N V N V N V N V NV. NT/ V / N V N V N V N V 

/ A N / A N / A N / A N / A N / A N / A N / » N / A N ' A N / A N / A N 
N V N V NV. N V N V N V 

/ A N / A N / A N / A N / A N / A N 

N V N V N V -v -/ A N / A N / A N N V V / N V N V N V N V / A N / A N / A N 
N V N V N V 

N V >T^ J T 5 / A N ' A N / A N ' • N / A N / A N 
N V N V N T / N V N V N V / A N / A N / A N / A N / A N / A N 
/ A N / » N / A N / A N / A N / A N N V N V NV. N V N V N V 
N V N V N V N " N V N V / « N / A N / A N / A N / A N / A N 
/ A N / A N / A N / A N / A N / A N N V N V N V N V N V N V 

N V N V N V N T / N V N T / / A N / A N / A N / A N / A N / A N 

w N V v / / A \ / A N / A N / A N / A N / A N N V N V N V 
N V NT/ N V N V N V N V '.̂  / A N / / A N / A N / A N 
/ A N / * N / A N / A N / A N / A N N V N V N V NV. NT/ NT/ 

/ A N / A N / A N / A N / A N / A N 

N V N V 
/ A N / » N 

N V N V N V N V 

/AN /AN / A N / A \ 
N V N V 

/ . N / . N / A N / . N 
N V N V N V N V 
/ A N / A N ' A N ' , N 
N V N V N V N V T /AN /AN / A N / A N 
N V N V N V N V 
/ A N ' A N ' A N /AN 

Altered row houses 
Baltimore. Maryland 





Frame houses 
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Facade study 
53rd Street 
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The Museum of Modern A r t Project 

In 1976, t he Museum of M o d e r n A r t in N e w 
Y o r k C i t y e n t e r e d in to an unp receden ted 
jo int v e n t u r e w i t h a p r i va te d e v e l o p e r in 
w h i c h the sale of a i r r ights o v e r par t of t he 
museum's p r o p e r t y and the cons t ruc t i on of 
an apa r tmen t t o w e r t h e r e o n wou ld f inance a 
ma jo r gal lery expans ion and p rov ide 
addit ional i ncome fo r t he ope ra t i on of the 
m u s e u m . 

T h e issues in t he p ro jec t a r e c o m p l e x , 
touch ing on f inancial , pol i t ical , and social 
conce rns . T h e s e , h o w e v e r , a re ideological 
p rob lems, and once the idea of the p ro jec t is 
a c c e p t e d — t h a t this is the bes t w a y fo r t he 
Museum of M o d e r n A r t to expand and t o 
con t inue to e x i s t — t h e issue b e c o m e s 
a rch i tec tu ra l : how should t he m u s e u m 
expand . T h e p r o b l e m has many classic 
componen ts : organizat ional comp lex i t y , 
in tegrat ion in to a highly def ined urban 
c o n t e x t , en t rance and image, p rese rva t i on of 
the o ld, and junc tu re of old and new . 

W i t h this building c o m p l e x , t he m u s e u m 
seeks to double its gal lery space, expand and 
reo rgan ize res tau ran t and mee t i ng r o o m 
faci l i t ies, add a n e w 250 -sea t t h e a t e r / l e c t u r e 
hall, cen t ra l l y loca te its b o o k s t o r e , and 
increase the s ize and i m p r o v e the 
organ iza t ion of its s ix cu ra to r ia l depa r tmen ts . 

T h e building p ro jec t also g ives t he m u s e u m , 
and its a rch i tec t , the oppor tun i t y t o imp rove 
the ver t i ca l c i rcu la t ion ( th is is accompl i shed 
by an in- l ine se r i es of esca la tors enc losed in a 
glass hall) and t o make public spaces larger 
and m o r e c lear ly o rgan ized . 

In this i n t e r v i e w Perspecta ta lks w i t h C e s a r 
Pelli and his assoc iates, F r e d C l a r k e and D iana 
Ba lmor i , about the a rch i tec tu ra l issues they 
e n c o u n t e r e d in deve lop ing the final s cheme . 
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Perspec ta 
H o w did t he no t ion of a p o l y c h r o m e facade 
or iginal ly deve lop? 

Cesar Pell i 
O n e o f ou r init ial in tent ions w a s to do a 
building w i t h w i n d o w s , not an 
und i f fe rent ia ted glass facade. W e w e r e g iven 
the ob jec t i ves v e r y ear ly by the deve loper , 
w h o also w a n t e d w i n d o w s instead of glass 
wal ls . Jaque R o b e r t s o n , as a rch i tec t f o r t he 
deve loper , w o r k e d ve r y c lose ly w i t h us f r o m 
the beginning on the design of th is facade. H e 
shared o u r in tent ions, and w e co l labora ted 
v e r y w e l l . 

Diana Ba lmor i 
W e ta lked about using d i f ferent densi t ies of 
w i n d o w s , of changing the re la t ionships of 
sol id sur face t o w i n d o w sur face, f r o m the 
base t o the top . so it wou ld not look l ike an 
off ice building. 

Cesar Pell i 
W e w e r e i n te res ted in e x p r e s s i n g the 
res ident ia l qual i ty of the t o w e r and also the 
d i f fe rence b e t w e e n condomin iums and renta l 
apar tments . A n d , w e have been w o r k i n g w i t h 
c o l o r fo r qui te a wh i l e , as you know . O u r f i rst 
idea w a s t o do a facade that wou ld be m o r e 
s y n c o p a t e d — l i k e a Mondr ian ; l ike Broadway 
Soogie-Woogie. W e did s o m e designs w i t h 
c o l o r s and punch-ho le w i n d o w s that w e r e 
fair ly l i teral var ia t ions on that t h e m e . 

I th ink w e agreed ve ry quickly on the 
concep t of a p o l y c h r o m e facade, a l though w e 
d idn ' t call it p o l y c h r o m e — w e ta lked about 
Mondr ian and a syncopa ted facade and about 
f ish sk in . 

Diana Ba lmor i 
Fish scales o r the ef fect o f f ish s c a l e s — w e 
e v e n thought of m ix i ng s i l ver m i r r o r glass 
and c o l o r glass panels. 

Fred C la rke 
T h e in te res t ing thing is that the s t ra tegy 
g r e w ou t of a lmost pure ly aes the t ic 
in tent ions, w i t h o u t any k n o w l e d g e of w h a t 
w a s going behind it. 

Cesar Pell i 
W e k n e w that t h e r e w e r e condomin iums on 
top of apa r tmen ts , that the condomin iums 
had split leve ls , and that the deve lope rs 
w a n t e d individual w i n d o w s . So w e k n e w t w o 
o r t h r e e cr i t ica l things, but w e had no speci f ic 
k n o w l e d g e . Bes ides t he syncopa ted facades, 
w e d r e w s o m e facades in w h i c h the co lo rs 
changed in t w o o r t h r e e larger a reas . . . 

Diana Ba lmor i 
Ver t i ca l l y and hor izonta l ly . 

Cesar Pell i 
. . . in larger compos i t ions , but w i t h o u t 
w i n d o w s . 

Diana Ba lmor i 
Y e s , just co lo rs . 

Cesar Pell i 
T h e n w e s ta r ted compos ing w i t h c o l o r and 
w i t h w i n d o w s and w i t h solid panels, using 
t h e m instead of t radi t ional e l emen ts t o b reak 
d o w n the sur face. Moldings and co rn i ces , 
revea ls and shadows , and e v e n changes of 
mater ia l a re the dev ices that a rch i tec ts have 
t radi t ional ly used to a l te r the p ropo r t i ons of 
the sol id sur face and t o re la te t he sol ids t o 
the voids. W e s ta r ted doing the same thing, 
but w i t h c o l o r on the panels and w i th in a 
gr id. O n e of the reasons w e can change the 
sur face quali ty by changing c o l o r s w i th in a 
gr id is that t he scale of t he building is large 
enough that the unit of the panel is re la t ive ly 
smal l and can give us subt le changes. 

Th i s is an e x t e n s i o n of conce rns w e \ 
for a number of yea rs . W e have beer 
w o r k i n g , as you k n o w , w i t h opaque c 
g lass—us ing it as an ac t i ve mater ia l , r 
as background o r infill. I have n e v e r c 
a p o l y c h r o m e building such as this is j 
be. I have done co lo r buildings, and I 
done painted p o l y c h r o m e buildings; t 
have neve r designed a glass po lychro i 
building. I be l ieve nobody has. W h e n \ 
designed the San Be rna rd i no C i t y H a 
ve ry in te res ted in the idea of c o l o r ir 
and w e actual ly buil t a mode l of a rec 
b r o w n building. It w a s gorgeous . I fel 
t emp ted t o p ropose it to the city. I r 
its potent ia l and put t he idea in the b 
my mind. W h e n w e w e r e designing t 
Pacif ic Des ign C e n t e r an approp r ia te 
oppor tun i t y a rose t o sheath a buildin 
br ight co lor . 

A t the same t ime w e r e w o r k i n g on a 
building in V a n c o u v e r , designed in a 
m o n o c h r o m a t i c dark b r o w n glass, ant 
c l ient asked us to t r y t o l ighten the co 
still had t o keep the b r o w n w i n d o w s 
s ta r ted ou r e x p e r i m e n t s in using diffe 
co lo rs w i t h in a single compos i t i on . Sir 
I have been v e r y i n te res ted in the ide 
po l ych rome glass buildings. I have use 
o r t h r e e co lo rs of glass in one plane : 
k n o w w h a t happens w i t h t hem. T h e n 
design wi l l c a r r y that idea, that k n o w 
step fu r ther . I have used one dominar 
as in t he Pacif ic Des ign C e n t e r , and als 
glass and b r o w n glass all in the same [ 
is real ly qu i te marve lous w h a t happer 
S o m e t i m e s you a re able t o read the 
d i f ferences and s o m e t i m e s you a re nc 
fact that t hose d i f fe rences can disappe 
quite beaut i fu l . T h i s is w h a t w e are d< 
the M o M A design, but t o a g r e a t e r de 
w e wi l l have about s i x t e e n d i f ferent c 
o r shades of glass. 
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Conceptual tower study 
Syncopated facade 
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Museum of Modern Art Pro|cct 
53rd Street facade 
Model 

Museum of Modern Art Project 
54th Street 
Model 

The Museum of Modern Art 
Goodwin-Stone Building 
53rd Street facade 
1939 

Perspecta 
D o you cons ide r you r facade m o r e abst ract 
and less indicat ive of the in te r io r func t ion 
than the G o o d w i n - S t o n e facade w h e r e the 
e x p r e s s i o n of the plan is m o r e o r less c lear 
on the outs ide? 

Cesar Pell i 
O u r facade is at the same level of e x p r e s s i o n 
as the G o o d w i n - S t o n e facade. T h e G o o d w i n -
S t o n e facade is no t en t i re ly indicat ive of 
the i n te r i o r f u n c t i o n s — o n l y part ial ly so; t w o 
w i n d o w s on top r e p r e s e n t off ice w i n d o w s , 
but then you have w h a t looks l ike a single 
w i n d o w , w h i c h in real i ty has t w o separa te 
w i n d o w l e s s f loors inside. A n d t h e r e is a 
s ta i rway at one end w i t h a large w i n d o w 
w h i c h has been absorbed in the facade. S o 
the i r facade is in par t a d i rec t exp lana t ion of 
w h a t is going on inside, but it has been 
c o r r e c t e d for compos i t iona l reasons. W e a re 
tak ing the same approach . T w o off ice f loors 
w i l l ge t an ident ical t r e a t m e n t as the t w o 
of f ice f loors of the G o o d w i n - S t o n e building 
w i t h hor izon ta l bands of dark glass. T h e n , 
w h e r e they have t w o gal lery f loors behind a 
blank cur ta in wa l l of opaque glass, w e a r e 
doing e x a c t l y the same t h i n g — t h e r e wi l l be 
gal lery f loors behind a wa l l of opaque glass. 
W e also have t h r e e levels of recesses in the 
sk in that could look l ike w i n d o w s o r 
balconies. T h e s e wi l l help br ing d o w n the 
scale and wi l l t ie this facade w i t h that of the 
t o w e r . In addi t ion, ou r gr id recogn izes t he 
s t ruc tu ra l gr id behind it. O f t he t h r e e 
facades, ou rs w i l l be perhaps the mos t 
t ransparen t , revea l ing m o r e in t e r m s of bo th 
func t ion and s t r u c t u r e . So , w i t h o u t get t ing 
invo lved in issues of " hones ty . " t h e r e w i l l be a 
comfo r tab le re la t ionship b e t w e e n the facade 
and w h a t is behind it. 

Fred C la rke 
Actua l l y t h e r e is a ma jo r d i f fe rence, vi 
that the n e w e leva t ion includes ve r t i c 
the G o o d w i n - S t o n e is en t i re ly hor i zo 
the G o o d w i n - S t o n e t h e r e is no t o w e 
top, t h e r e is no sense of o t h e r things 
t o be brought t o the g round . T h e ne\ 
building is respond ing t o a d i f ferent se 
p r e s s u r e s — a n i n te rweav ing of hor izo 
and ve r t i ca l . 

Diana Ba lmor i 
Y e s , w e w e r e t r y ing t o m a k e the towe 
wha t w a s essent ial ly a hor izonta l elerr 
w h i c h is this n e w gal lery space. W e hi 
see if t h e r e w a s some w a y of i n t e r w e 
both, and the co lo rs do just that . 

Perspecta 
H o w do you th ink the res t r i c t i ve s i te 
n a r r o w s ide s t r e e t in Manhat tan) w i l l 
your in tent ions? H o w wi l l one pe rceh 
gradat ion of co lo r and the o the r subtlt 
the facade? 

Cesar Pell i 
W e w e r e v e r y a w a r e of that: it is one 
most impor tan t f ac to rs in t he design < 
building and a ma jo r cons idera t ion in I 
you wi l l see it. O u r facade wi l l appear 
re f l ec t i ve because it w i l l be seen at a 
angle mos t of t he t ime. T h e o t h e r — 1 \ 
A v e n u e f a c a d e — w i l l be seen m o r e f r 
and, t h e r e f o r e , its pa t te rns wi l l be rea< 
c lear ly , as in ou r c o l o r d iagrams. 
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Perspecta 
O n the 53 rd S t r e e t facade you had large bays 
of co lo r tha t w e r e also graduated f r o m light 
t o dark. Is that sti l l in the scheme? 

Cesar Pell i 
T h e scheme has changed s o m e . T h e c o l o r has 
b e c o m e less sa tu ra ted , and the r h y t h m is 
s impler. T h e design of this facade t r i es to 
respond t o a number of p ressu res and v e r y 
speci f ic c i r cums tances and t o gain life f r o m 
t h e m . F i rs t , t he space r e q u i r e m e n t s for the 
gal ler ies do not a l low any major p l a y — t h e 
facade has to be a t ight wa l l on the p rope r t y 
l ine. W e be l ieve this is also bes t f o r the 
s t r ee t : to s t reng then its f o rm . S e c o n d , the 
n e w facade has t o reconc i le i tsel f w i t h the 
G o o d w i n - S t o n e and the Phi l ip Johnson 
facades and t r y t o ach ieve s o m e uni ty wh i le 
p rese rv ing t h e m . T h i r d , it has t o reso lve the 
visual we igh t of the t o w e r s i t t ing on it wh i le 
maintaining the separa te ident i ty of the 
museum. F o u r t h , it has t o re la te to the o t h e r 
buildings on the s t r ee t . C l e a r l y , s o m e of 
these ob jec t i ves conf l ic t w i t h each o the r . T h e 
we igh t of the t o w e r is visually b rought d o w n 
th rough the museum f loors by ex tend ing its 
ax is d o w n w a r d w i t h balcony f o r m s and by 
br inging d o w n the edges of the t o w e r w i t h 
changes in co lor . T h e m u s e u m con t inues 
hor izonta l ly because it is one t ight su r face , 
because the scale of the c o l o r panels is of a 
d i f ferent magni tude than in t he t o w e r , and 
because of the hor izon ta l w i n d o w s . T h e 
p r imary reading of the n e w w e s t w i n g wi l l be 
a shiny dark wa l l , in the same re la t ion t o and 
con t ras t w i t h t he G o o d w i n - S t o n e facade as 
Johnson 's east w ing . T h e G o o d w i n - S t o n e 
building wi l l con t inue being the symbo l and 
en t rance of the Museum of M o d e r n A r t and 
wi l l maintain its now-h is to r i ca l re la t ionship 
w i t h t he res t of the b lock as a w h i t e 
medal l ion on a dark background . T h e 
d i f ferent stages of expans ion of the museum 
wi l l be c lear ly ident i f iable. 

Perspecta 
D o the gradat ions of t he t o w e r facade ( f r o m 
light to da rk ) signify speci f ic a rch i tec tu ra l 
not ions, o r a re they pure ly abst ract ions? 

Cesar Pell i 
T h e y a re both. T h e y a re aesthet ica l 
abst rac t ions, and t hey signify a rch i tec tu ra l 
not ions because they change f r o m light 
t o dark as a w a y of r ep resen t i ng and 
emphas iz ing the changes in t he t o w e r f r o m 
apar tmen ts to condomin iums, and because 
they con t r i bu te to the compos i t i on of the 
t o w e r w i t h a bo t t om, middle, and top. T h e 
middle par t is a shaft w i t h a change in scale 
and cha rac te r on its upper th i rd , ve r y much 
l ike in t he apar tment t o w e r s of t he t w e n t i e s 
and th i r t ies . T h e facades a re s y m m e t r i c a l , 
w i t h balconies and a s tepped top , and they 
a re b r o k e n d o w n in to e lemen ts t he s ize of an 
apa r tmen t o r a r o o m . T h i s w i l l be a 
d i f ferent ia ted building w i t h many of the 
t radi t ional e l emen ts of an apa r tmen t t o w e r , 
but r e i n t e r p r e t e d and con ta ined in a t ight 
sk in . 

I be l ieve the facade wi l l be qui te beauti ful and 
wi l l a l l ow a mul t ip l ic i ty of readings that w i l l 
keep it al ive and in terest ing. Bes ides 
the qual i t ies I have a l ready desc r i bed , it 
r ep resen t s an i n te rweav ing of c o l o r panels 
s imi lar t o those of the t o w e r but at a much 
larger scale re la ted t o the funct ional scale 
change f r o m apa r tmen t to m u s e u m gallery. 
T h i s wa l l wi l l be seen s o m e t i m e s as a sur face 
painted on a large-scale compos i t i on , 
some t imes as a r ippled su r face of d is tor t ions . 

W e have been discussing only w h a t happens 
f r o m the second f loo r up. A t the g round 
f l o o r — t h a t is, the s idewa lk f a c a d e — t h e 
cha rac te r wi l l be comp le te l y d i f ferent . It w i l l 
be pr imar i l y a facade of s tone w i t h large 
openings fo r w i n d o w s and doo rs and topped 
by w h a t can be descr ibed e i the r as a sha l low 
canopy o r a deep molding. It should feel v e r y 
comfo r tab le , v e r y urbane. 
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The Museum of Modern Art 
Sculpture Garden 
1939 

Perspec ta 
C o u l d you discuss your design in tent ions for 
the w i n t e r garden ( o r glass hall) and the kind 
of cha rac te r you fee l it wi l l have. 

Cesar Pell i 
T h e glass hall, l ike many of the design 
dec is ions that w e r e made in this p ro jec t , w a s 
not cons ide red as an o b j e c t — n o t as a th ing in 
i t s e l f — b u t as an e l e m e n t of a r c h i t e c t u r e 
respond ing to a great number of o t h e r 
a rch i tec tu ra l rea l i t ies that a re t h e r e and wi l l 
r ema in t h e r e . So w e see this p iece not as an 
impos i t ion of ou r ar t is t ic wi l l but as a carefu l 
response to w h a t is a l ready t h e r e . Hal f of ou r 
a r c h i t e c t u r e has a l ready been designed by 
o t h e r peop le . T h e r e f o r e w e see the w i n t e r 
garden as c lose ly respond ing to those 
e l e m e n t s but t r y ing t o gain ene rgy out of the 
n e w cond i t ion . T h e major n e w funct ion is a 
ve r t i ca l sys tem of m o v e m e n t based on 
e s c a l a t o r s — v e r t i c a l m o v e m e n t but also 
diagonal , w h i c h suggested the diagonal f o r m 
of the glass hall. T h e glass hall is also being 
des igned so that it wi l l be seen o r read as 
single pyramidal f o r m o r as hor izon ta l layers , 
as one-s to ry -h igh l i t t le g reenhouses . It wi l l be 
possib le t o see its scale as e i t he r large o r 
smal l . T h e f o rms co inc ide w i t h and e x t e n d 
the f loors of the G o o d w i n - S t o n e building. It 
wi l l be pul l ing things toge the r w h i l e adding a 
n e w e lemen t . W e th ink these f o rms , the i r 
t ransparency , and the i r c rys ta l l ine na tu re wi l l 
be exc i t i ng t h e r e . T h e inc l ined planes a re 
going to re f lec t the sky, and because the 
w i n t e r garden s lopes back, it wi l l be 
reced ing , mov ing away f r o m the garden. W e 
hope it wi l l add a w h o l e n e w d imens ion to 
t he ga rden , e x t e n d i n g i ts v i e w s in to the 
m u s e u m and super impos ing o n t h e m the 
re f lec t ions of c louds, and buildings, and t r ees . 

Bu t w h a t is real ly impor tan t about this 
e l e m e n t is t he space that it w i l l c rea te : a 
ve r t i ca l space that w i l l open all f loors of the 
m u s e u m to v i e w s of the garden. 

Perspecta 
T h e glass appears to be used d i f ferent ly on 
the w i n t e r garden than on the f ron t of the 
building. 

Cesar Pell i 
Y e s , because in the f ron t the glass is a v e r y 
t ight facade, pr imar i ly in response t o the 
s t ree t . A n d the glass is an opaque cladding. In 
t he back it is an e x t e n s i o n of t he garden. T h e 
bui lding has a f ron t and a back w h i c h a re v e r y 
d i f ferent . 

Perspec ta 
W h a t wi l l the n e w res tau ran t be l ike, and 
h o w wi l l it re la te to the end of the building? 

Cesar Pell i 
T h e res tauran t has been a diff icult p r o b l e m 
because it is an a t tachment , bo th in t e r m s of 
vo lume and funct ion , and it is being designed 
w i t h much of the cha rac te r of a garden 
pavi l ion. 

Perspec ta 
W h a t is the p redominan t mater ia l? Is it going 
to be masonry o r . . . 

Cesar Pell i 
Yes . 

Perspecta 
N o t glass? 

Cesar Pell i 
N o , that is an a rea that is in the p rocess of 
be ing d e t e r m i n e d , but t he garden w ing 
res tauran t wi l l be a solid masonry f o r m 
ending the garden. 

Perspecta 
T h e w i n t e r garden wi l l of fer v i e w s in 
out of the museum. D o e s the res taurs 
a d i f ferent po int of v i e w — a face, in f; 
ra the r than a wal l that is t ransparent? 

Cesar Pell i 
T h a t is c o r r e c t . It def in i te ly of fers a fz 
th ink it is necessary to have an i n t e r n 
plane b e t w e e n the garden and Canad 
H o u s e . A s long as w e have to have it, 
the funct ion it should fulfi l l . 

Perspec ta 
H o w wi l l the 54 th S t r e e t facade relate 
ex is t ing wal l? 

Cesar Pell i 
54th S t r e e t has also been a diff icult d< 
p rob lem because w e w a n t it to be m; 
things at t he same t ime. W e w a n t it t o 
t o the ex is t ing wa l l , t o the scale of 54 
S t r e e t , and in genera l t o the scale of t 
t o w n h o u s e s on the s t r ee t . W e w a n t it 
s imple and unob t rus ive plane and still 
an en t rance , still be seen as the muse i 

Perspecta 
T h e garden i tsel f w i l be 

Cesar Pell i 
T h e garden itself w i l l r ema in as uncha 
possible. It wi l l r equ i r e some res t i tch i 
the edges and ad jus tment t o circulat ic 
changes. B u t it wi l l r ema in v e r y much 
now. 
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Museum of Modern A r t Pro|ect 
Win te r Garden 
(V iew f rom sculpture garden) 
Model 

/ 

P e r s p e c t a 
W h a t a re your in tent ions in the n e w 
gal ler ies? Wi l l they b e c o m e ex tens ions of the 
ex is t ing gal ler ies? W i l l they be of the same 
type o r not? 

C e s a r Pelli 
Y e s . in this case ou r p r imary e f for t w e n t in to 
unders tanding c lear ly w h a t the m u s e u m 
w a n t e d , t ry ing to g ive t h e m a building w h i c h 
fulf i l led, as c losely as possib le, the i r hopes and 
aspi rat ions. W h a t they w a n t e d was basically 
an e x t e n s i o n of gal lery space on the same 
levels and of the same type they have today. 
A n d this is w h a t w e have done . T h e 
e x c i t e m e n t in the n e w building is not being 
c rea ted by fo rc ing the m u s e u m funct ions but 
by a t tached e l e m e n t s — l i k e t he glass hall, 
w h i c h wi l l p rov ide a ve r t i ca l space w i t h 
scu lp tu re gal ler ies open to the light and w i t h 
v i e w s . Mov ing up and d o w n the esca la to rs 
should be a del ight. 

P e r s p e c t a 
W h a t about the of f ice space and o the r 
funct ions? 

C e s a r Pelli 
O n c e again, w e w e r e w o r k i n g v e r y c lose ly 
w i t h the museum, and they a re v e r y s imple , 
s t ra igh t fo rward ex tens ions . 

F r e d C l a r k e 
In t e r m s of p ropor t i ons it is in te res t ing to 
no te that t he addi t ion is pr imar i l y a gal lery 
e x t e n s i o n . T h e gal lery space is a lmost 
doub led , and the off ice space is inc reased 
v e r y l i t t le. 

Museum of Modern A r t Proiect 
Win te r Garden 
Model 
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pecta 
r o j e c t d i f fers f r o m mos t of your 
n o w n buildings in that it is not a 
landing ob jec t in space. C o u l d you talk 
the p ressures e x e r t e d by this unique 
on. 

r Pelli 
I f ind mos t in te res t ing and most 
te r i s t i c about this p ro jec t is that so 
of it is being designed in response t o 
<t, and by this I mean no t only physical 
<t. W e a re deal ing w i t h a building that 
y has severa l l a y e r s — l i k e geological 
— o f design. A n d t hose layers a re 

impor tan t and of the re la t ive ly r ecen t 
past. So w e canno t cons ide r a ma jo r 
t rans fo rmat ion , as w h e n remode l i ng an o lder , 
p r e - m o d e r n building. In such cases one deals 
w i t h issues of t rans fo rma t ion o r r espec t and 
p rese rva t i on , and you have a ra the r s imple 
cho ice . Bu t w h e n you a re w o r k i n g on a 
bui lding designed by G o o d w i n and S t o n e , 
that has a l ready been changed and added to 
by Phil ip Johnson , the issue is v e r y d i f ferent ; 
the func t ions , the ideas, the bel iefs that 

shaped those buildings a re stil l p resen t today. 
T rans fo rma t i on is not possible. T h e r e has 
been s o m e change: the funct ion has a l t e red 
because of the g r o w t h of the pe rmanen t 
co l lec t ion , and dur ing the past f e w years 
a rch i tec tu ra l beliefs have also changed, but 
ne i ther has been t rans fo rmed . A n d because 
the ex is t i ng building is not large enough to 
w o r k w i t h i n , o r smal l enough to be 
absorbed in the new. w e a r e designing 
pa r t s—in teg ra t i ng , compos ing , reus ing, and 
ending up w i t h a n e w to ta l . T h i s is not a 
compos i t i on but an aggregat ion, a n e w ent i ty , 
respect fu l of its o w n past, w i t h all the 
i n te rmed ia te stages remain ing apparent . 
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The Crisis of the Object: 
The Predicament of Texture 

Koetter and Colin Rowe A n obse rva t i on of t he c o n t e m p o r a r y c i ty d isc loses the p resence 
of t w o dist inct ly d i f fe rent and usually antagonist ic condi t ions of urbanism 
the c i ty of m o d e r n a r c h i t e c t u r e 
(d iagrammat ic , open , r ightful ly c o n d e m n e d , but still v e r y much w i t h us) 
and the p r e - t w e n t i e t h - c e n t u r y t radi t ional c i ty 
(v i ta l , impac ted , b ru ta l i zed , recen t l y popu la r i zed) . 
T o g e t h e r , these t w o concep t ions of the c i ty may be seen 
as the a l te rna t ive readings of a f igure-ground o r sol id-void re la t ionship; 
the one , a c i ty of iso lated sol ids in a con t inuous vo id , 
the o ther , a cond i t ion of def ined voids ( s t r ee t s , squares, e tc . ) 
con ta ined w i th in a v i r tua l ly con t inuous buil t sol id. 
T h i s essay, admi t t ing to the cont inu ing e x i s t e n c e of bo th mode ls , 
suggests the possibi l i t ies of a useful med ia t ion and e q u i l i b r i u m — 
that t he f o r m of the city, in its detai ls and in its la rger pat te rns . 
might be imagined as a cond i t ion in w h i c h bo th buildings and space 
ex i s t in an equal i ty of sustained debate , 
a type of so l id-vo id d ia lec t ic w h i c h might a l l ow fo r the jo int ex i s tence 
of t he ove r t l y p lanned and the genuinely unp lanned, 
of the " s e t p i e c e " and the acc ident , 
of the public and t he p r i va te , 
of the s ta te and t he individual. 

U l t imate ly , t he deba te w h i c h is h e r e postu la ted b e t w e e n sol id and void 
is a debate b e t w e e n t w o mode ls , and succinct ly , 
t hese may be typi f ied as acropo l is and f o r u m . 
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In The Origins of Modern Town Planning, 
L e o n a r d o B e n e v o l o publ ishes a v i e w of C h e s t e r T e r r a c e , Regen t ' s Park , 
equipped w i t h the fo l l ow ing capt ion: 

In contrast with the sprawling chaos of the new 
suburbs was the absolute regularity of the 
monumental early nineteenth-century 
architectural complexes (the Nash terraces 
around Regent's Park in London and the facades by 
Percier and Fontaine along the Rue de Rivoli in 
Paris). But architectural regularity was only an 
expedient to give uniformity to a branch of 
building activity which, even here, escaped 
administrative control. Behind the uniform 
facades, individual contractors continued to work 
when and how they pleased, unconcerned with 
any comprehensive plan. 1 

T h i s is a reasonab ly c o n t e m p o r a r y s ta temen t , 
and, in its i ronical lack of any i ronical sense , it is not s imply a plat i tude. 
For , in all its blandness and "goodness , " 
it is en t i re ly r ep resen ta t i ve of the t w e n t i e t h cen tu ry ' s g ro tesque 
and a lmost un iversa l m is in te rp re ta t i on of the city. 
A r c h i t e c t u r a l regu lar i ty as an exped ien t , admin is t ra t i ve c o n t r o l absent, 

"beh ind the un i fo rm facades " (deva luat ion of facade) all so r ts of funny goings-on, 
no c o n c e r n w i t h any c o m p r e h e n s i v e plan: 
t he re is h e r e impl ied a va lue sys tem w h i c h makes ve r y l i t t le sense. 

" E x p e d i e n t " o r d e r is d ismissib le, p r iva te id iosyncrasy is t o be c o n d e m n e d , 
and the " c o m p r e h e n s i v e " (is it o r d e r o r is it l iber ty?) 
is, w i t h o u t ques t ion , t o be endo rsed . 

T h a t famous " c o m p r e h e n s i v e " w i t h w h i c h all is to be " i n t eg ra ted ! " 
O n e might have thought that by the 1960s, 
such an impossib le abs t rac t ion as this could we l l have been abandoned, 
but that it can stil l so largely preva i l may be a t t r ibu ted 
t o the embar rass ing " s u c c e s s " s to ry of m o d e r n a r ch i t ec tu re . 
C o u l d t h e r e e v e r have been a my th so improbab le , so seduc t i ve , 
and so w ide l y rece ived? 

Soc ie t y is to d ivest i tsel f of all cu l tura l p re jud ices , 
the recogn i t ion of s imp le fact is e v e r y w h e r e t o t r i umph , 
and then , in a cond i t ion of l impid innocence and absolute know ledge . 
the a rch i tec t wi l l p r o c e e d to o r c h e s t r a t e the human cond i t ion . 
E x p o s u r e , d isc losure , c o m p l e t e reve la t ion w i l l be the resul t ; 
and then in this s i tuat ion, w h e r e all w i l l be vis ible, 
the infamous wi l l f o r e v e r be expunged . 

I. Leonardo Benevolo 
The Origins of Modern Town Planning 
London, 1967 and Cambridge MA. 1971 
Capt ion to figures 4 and 5 
This book was first published as 
Le Ongini dell'Urbanistica Moderna 
Bari . 1963 
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Rear v iew of an English ter race 

Such w a s the fantasy, and, in this c o n t e x t , as a p r e c u r s o r to B e n e v o l o 
one may c i t e L e w i s M u m f o r d , w h o , in The Culture of Cities, 
prov ides a comparab le s ta tement : 

Rear of a handsome facade in Edinburgh: barracks 
architecture facing a catwalk: typical indifference 
to rear v iews characteristic of scene painting. An 
architecture of fronts. Beautiful silks, costly 
perfumes. Elegance of mind and small pox. Out of 
sight, out of mind. Modern functional planning 
distinguishes itself from this purely visual 
conception of the plan, by dealing honestly and 
competently with every side, abolishing the gross 
distinction between front and rear, seen and 
obscene, and creating structures that are 
harmonious in every dimension. 2 

W h i c h , a l low ing for a charac ter is t i ca l l y Mumford ian rhe to r i c , 
is all t oo classical ly r ep resen ta t i ve of the bias w e a re h e r e examin ing . 
T h e p rominen t c r i t e r i a a re honesty and hygiene, 
the c i ty of ves ted in teres t and impacted assoc ia t ion is t o disappear, 
and, in p lace of t rad i t iona l sub te r fuge and imposi t ion, 
t h e r e is to be i n t roduced a v is ib le and rat ional equal i ty of p a r t s — 
an equal i ty w h i c h insists upon openness and is readi ly to be i n te rp re ted 
as bo th cause and ef fect of any cond i t ion of humane we l l -be ing . 

N o w , of cou rse , the equat ion of the backyard w i t h mora l and physical insalubri ty, 
w h i c h b e c o m e s the oppos i t ion of c losure and openness 
and the i r i nves tmen t w i t h negat ive and posi t ive quali t ies 
( " E l e g a n c e of mind and small p o x " — a s though the one automat ica l ly f o l l owed the o th 
could be i l lustrated f r o m an abundance of o t h e r sou rces ; 
and, in t e r m s of that d is t inc t ive ly n i ne teen th -cen tu r y v is ion of the danse macabre, 
the human s c a r e c r o w in the cho le ra - in fec ted c o u r t y a r d , 
this s ty le of a rgumen t should scarce ly requ i re re i n fo r cemen t . 
Visual ly o r i en ted a rch i tec ts and p lanners, 
p reoccup ied w i t h the t roph ies and t r i umphs of cu l tu re , 
w i t h t he rep resen ta t i on of the public rea lm and its public facades, 
had, fo r the mos t part , shamefu l ly c o m p r o m i s e d no t only the p leasurable possibi l i t ies 
but a lso, w o r s e than th is, the essent ia l sani tary bases 
of that m o r e in t imate w o r l d w i t h in w h i c h " r e a l " peop le , 
peop le as deserv ing aspects of c o n c e r n , actual ly do ex is t . 
A n d , if this s ta temen t w e r e to be augmen ted 
t o say someth ing about pragmat ical ly cal lous capital ists 
t hen its genera l substance wou ld not be radical ly t r ans fo rmed . 

2. Lew is Mumford 
The Culture of Cities 
London. 1940, p. 136 
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Amsterdam South T Haussmann 
j Richard-Lenoir, 1861-63 Aer ia l v iew. 1930s 
•ice 

But , if such was the o n e - t i m e negat ive and necessary c r i t i c i sm 
of t radi t ional me t ropo l i s , t hen if an o v e r v i e w of n ine teen th -cen tu ry Paris 
can be a l l owed to r e p r e s e n t the ev i l , 
an o v e r v i e w of A m s t e r d a m Sou th may also be i n t roduced 
t o exh ib i t the init ial concep t ions of an a l te rna t i ve , 
and bo th i l lust rat ions d e r i v e f r o m the access ib le pages of Sigfr ied G i e d i o n . 3 

T h e Haussmannesque s i tuat ion, as w i t n e s s e d by a bird o r f r o m a bal loon, 
is so suff ic ient ly comparab le t o the air pho to of pos t -Ber lag ian A m s t e r d a m 
as t o need the m i n i m u m of c o m m e n t . 
B o t h a r e subserv ien t t o the aes the t ic of t he F r e n c h s e v e n t e e n t h - c e n t u r y hunt ing fo res t 
w i t h its rond points and pattes d'oie, 
and, in being so, they, bo th of t hem, by means of ma jor a r t e r i es converg ing 
at w h a t one hopes t o be a signif icant place, 
descr ibe a t r iangular t e r r i t o r y as sub jec t for d e v e l o p m e n t o r infill. 
Bu t then it is h e r e , w i t h the infi l l , that resemb lance ceases. 
For , if among the g randeurs and bruta l i t ies of Second E m p i r e Paris, 
logical infill cou ld be d is regarded , 
if it cou ld be reduced to the abs t rac t vo l ume t r i c status 
of t r ees in a garden by Le N o t r e . 
then in consc ien t ious ear ly t w e n t i e t h - c e n t u r y Hol land 
such a highly casual un iversa l m a t r i x o r " t e x t u r e " w a s . emphat ical ly, no t avai lable. 
A n d . because of the F r e n c h p ro to t ype , the resu l t is a D u t c h embar rassmen t . 
In A m s t e r d a m a genu ine a t t emp t has been made 
t o p rov ide a m o r e to le rab le t hea t re of e x i s t e n c e . 
A i r . l ight, p rospec t , open space have all been made avai lable, 
but, wh i l e one senses that one is h e r e on the th resho ld of the we l f a re state. 
one is sti l l o v e r c o m e by the anomaly. 
T h e t w o big avenues, for all the i r ambi t ious p ro tes ta t ion , 
a re diff ident and res idual . 
T h e y a re lacking the vulgar o r the bor ing swagger and se l f -conf idence 
of the i r Paris ian p ro to t ypes . 
T h e y a re among the last pathet ic ges tu res to the not ion of the s t ree t , 
and the i r carefu l ly ed i ted concess ions t o D e Stij l o r to Exp ress ion i sm 
do no t concea l the i r p red icament . 
T h e y have b e c o m e no m o r e than the conserva t i ve l y insinuated props to a dying idea. 
For , in the a rgument of sol id ve r sus vo id they have b e c o m e redundant ; 
and the i r r e f e r e n c e s to a v is ion of classical Paris n o w have noth ing t o say. 
Simply, t hese avenues a re disposable. 
In no way do the i r facades designate any e f fec t ive f r on t i e r b e t w e e n public and pr iva te . 
T h e y a re evas ive. 

3. Sigfried Giedion 
Space, Time and Architecture 
Cambridge MA. 1941. p. 524 
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Amsterdam South Ludwig Hi lberseimer 
View. 1930s Detai l of plan for central Berl in, 1927 

A n d much m o r e than the facades of e igh teen th -cen tu ry Ed inburgh, 
( o r n i ne teen th -cen tu r y Regen t ' s Park ) they inef fect ive ly concea l . 
F o r the impor tan t real i ty has n o w b e c o m e w h a t lies behind. 
T h e ma t r i x of the c i ty has b e c o m e t rans fo rmed 
f r o m con t inuous sol id t o cont inuous void. 

It goes w i t h o u t saying that both the fa i lure and success of A m s t e r d a m Sou th , 
o r of many comparab le p ro jec ts , cou ld only ac t iva te the consc ience ; 
but, w h a t e v e r may have been the doubts 
( the consc ience is a lways m o r e act iva ted by fa i lure than success ) , 
it p robab ly remains t r u e t o say that logical scept ic ism 
w a s not able to digest the issue fo r at least some ten yea rs . 
W h i c h is t o say that, unti l the late 1920s, the cul tural ly ob l igatory s t r e e t 
sti l l domina ted the scene and that, as a resu l t . 
ce r ta in conc lus ions rema ined unapproachable . 

In this sequence , the quest ions of w h o did w h a t 
and prec ise ly w h e n and w h e r e a re . for p resen t purposes, i r re levan t . 
T h e C i t y of T h r e e Mil l ion Inhabitants, miscel laneous Russian p ro jec ts . 
K a r l s r u h e - D a m m a r s t o c k , e tc . all have the i r dates, 
and the ass ignment of p r io r i t y o r praise o r b lame is no t h e r e an issue. 
Simply, the issue is that by 1930, the d is in tegrat ion of the s t r ee t 
and of all highly o rgan ized public space s e e m e d t o have b e c o m e inevi table, 
and for t w o ma jo r reasons: 
t he n e w and ra t iona l ized f o r m of housing and the n e w d ic ta tes of veh icu la r act iv i ty. 
Fo r , if the conf igura t ion of housing n o w evo lved f r om the inside out, 
f r o m the logical needs of the individual res ident ia l unit, 
then it cou ld no longer be subserv ien t t o e x t e r n a l p ressures , 
and, if e x t e r n a l public space had b e c o m e so funct ional ly chaot ic 
as to be w i t h o u t e f fec t i ve signi f icance, t h e n — i n any c a s e — 
t h e r e w e r e no valid p ressures w h i c h it cou ld any longer e x e r t . 
Such w e r e the apparent ly unfaultable deduc t ions 
w h i c h under lay the es tab l ishment of t he c i ty of m o d e r n a r ch i t ec tu re ; 
but. a round these p r imary a rguments , t h e r e w a s ev ident ly t he oppor tun i t y 
for a w h o l e miscel lany of secondary rat ional izat ions to p ro l i fe ra te . 
A n d thus the n e w c i ty could ach ieve fu r the r just i f icat ion 
in t e r m s of spor t o r of sc ience , in t e r m s of d e m o c r a c y o r equal i ty, 
in t e r m s of h is tory and absence of t radi t ional parti pris, 
in t e r m s of p r i va te au tomob i les and publ ic t r anspo r t , 
in t e r m s of techno logy and soc io-po l i t ica l cr is is , 
and, l ike the idea of the ci ty of m o d e r n a r ch i t ec tu re itself, 
a lmost all of t hese arguments , in s o m e f o r m o r another , a re stil l w i t h us. 

A n d , of c o u r s e , they a re r e i n f o r c e d — 
though w h e t h e r r e i n f o r c e m e n t is the c o r r e c t w o r d may be d o u b t e d — b y o thers . 

I 14 



warn ... • » •; < J 5 U-IHOOO 
1 r^™™" 

c -:: i.'i y 
J 

• i 
... ..-A i 

• 

• 3 
1 

•u.u 
• . 

P • • • a s s 

H 16 

Iropius Wal te r Gropius 
: Dammcrs tock . 1920s Diagrams. 1920s 

' A building is l ike a soap bubble. 
T h e bubble is pe r fec t and harmon ious 
if the b rea th has been even ly d is t r ibuted f r o m the inside. 
T h e e x t e r i o r is t he resu l t of an in te r io r . " 4 

T h i s debi l i tat ing hal f - t ru th has p r o v e d to be 
one of Le C o r b u s i e r ' s m o r e persuas ive observa t ions . 
T h a t it neve r had v e r y much t o do w i t h his o w n p rac t i ce should be obv ious, 
but, if it is an impeccab le s ta temen t of academic t h e o r y 
re la t ing to d o m e d and vaul ted s t ruc tu res . 
it is also a d ic tum w h i c h wou ld only lend suppor t t o the not ion of the building 
as p re ferab ly a f ree-s tand ing ob jec t in the round . 
L e w i s Mumfo rd in t imates as much , but, if fo r T h e o van D o e s b u r g and many o t h e r s 
it w a s ax ioma t i c that "the new architecture will develop in an all sided plastic way,"5 

this placing of immense ly high p rem ia upon the building 
as " i n t e r e s t i n g " and de tached ob jec t ( w h i c h stil l con t i nues ) 
must n o w be brought in to con junc t ion w i t h the s imul taneously en te r ta ined p ropos i t ion 
that the building (ob jec t?) must be made t o go away: 

Sun, space, verdure: essential joys, through the 
four seasons stand the trees, friend of man. Great 
blocks of dwellings run through the town. What 
does it matter? They are behind the screen of 
trees. Nature enters into the lease! 6 

T h e p ro jec ted m o d e r n city, in this way , may be seen as a t ransi t ional p iece, 
a proposal w h i c h eventual ly , it was hoped , 
wou ld lead to the re -es tab l i shment of an unadu l te ra ted natural set t ing. 
A n d if w e have h e r e p resen ted this s i tuat ion 
in t e r m s of a typical ly C o r b u s i a n se l f -con t rad ic t ion , 
this is no reason w h y one should no t r ecogn i ze that one is con f ron ted 
w i t h this same con t rad i c t i on any, and e v e r y , day. 
Indeed, in m o d e r n a r c h i t e c t u r e , the pr ide in ob jec ts 
and the w ish to d iss imulate pr ide in this pr ide, w h i c h is e v e r y w h e r e revea led . 
is someth ing so e x t r a o r d i n a r y as to defeat all possibi l i ty of compass ionate c o m m e n t . 

4. Le Corbus ier 
Towards a New Architecture 
London. 1927, p. 167 
5. Point X I V of van Doesburg's Madrid Lecture of 1930; 
but this statement was incipient in 1924: " In contrast to 
frontality sanctified by a rigid static concept of life, the 
new archi tecture offers a plastic wealth of multifaceted 
temporal and spatial effects." 
De StSjl, Vol . V I . No. 6 - 7 . p 80 
6. Le Corbus ier 
The Home of Man 
London. 1948. pp. 91.96 
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Parma, Italy Le Corbus ier 
Detai l , 19th century Plan for A n t w e r p , 1933 

Detai l 

Bu t m o d e r n a r ch i t ec tu re ' s ob jec t f i xa t ion ( the ob jec t w h i c h is not an ob jec t ) 
is ou r p resen t c o n c e r n only in so far as it invo lves the city, 
t he ci ty w h i c h w a s t o b e c o m e evapo ra ted . 
Fo r , in its p resen t and unevapo ra ted f o r m , the c i ty of m o d e r n a r c h i t e c t u r e 
as a conger ies of consp icuous ly d isparate ob jec ts 
has b e c o m e qui te as p rob lemat i c as t he t radi t ional ci ty 
w h i c h it has sought to rep lace . 

L e t us, f i rs t of al l , cons ide r the theore t i ca l des ide ra tum 
that the ra t ional building is obl iged t o be an ob jec t 
and, t hen , let us a t t emp t t o place th is p ropos i t ion in con junc t ion 
w i t h t he ev iden t suspic ion that ob jec ts , as man-made ar t i fac ts , 
en joy a m e r e t r i c i o u s status, in s o m e way, de t r imen ta l t o an u l t imate spir i tual re lease . 
L e t us f u r t he r a t tempt t o place this demand fo r t he rat ional mater ia l iza t ion 
of the ob jec t and this paral lel need fo r its d is in tegrat ion 
alongside the v e r y obv ious feel ing that space is, in some way , 
m o r e sub l ime than mat te r , that, wh i le t he af f i rmat ion of ma t t e r is inevi tably gross , 
t he af f i rmat ion of a spatial cont inu i ty can only faci l i tate 
t he demands of f r e e d o m , na tu re , and spir i t . 
A n d n o w let us qualify w h a t became a w idesp read tendency t o space w o r s h i p 
w i t h y e t ano the r p reva len t supposi t ion: that if space is sub l ime, 
t hen l imi t less natural is t ic space mus t be far m o r e subl ime 
than any abs t rac ted and s t r u c t u r e d space; 
and finally, let us upstage this w h o l e impl ic i t a rgumen t 
by in t roduc ing the still so w ide l y r e c e i v e d not ion 
that, in any case, space is far less impor tan t than t ime 
and that t o o much i ns i s tence—par t i cu la r l y upon de l im i ted s p a c e — 
is l ikely t o inhibit t he unro l l ing of the Zeitgeist 
and t h e " n a t u r a l " becoming of t he "un ive rsa l soc ie ty . " 

T h e s e a re s o m e of t he m o r e fantast ic p r o p o s i t i o n s — e x p l i c i t o r i m p l i c i t — 
w h i c h f u r t h e r re la te t o t he " p r o g r a m " of the c i ty of m o d e r n a r ch i t ec tu re , 
and it is not , in any way , the in tent ion h e r e t o submi t all of t h e m to der is ion . 
T h e y con ta in pos i t ive p r e s c r i p t i o n s — b u t as t o the i r all t o o w e l l k n o w n negat ive resu l t 
t he r e l e v a n c e of t he quest ions w h i c h t hey p ropound might best be e x a m i n e d 
by once m o r e d i rec t ing a t ten t ion to t he typ ica l f o rma t of t he t rad i t iona l city, 
in e v e r y w a y so much the inverse of the c i ty o f m o d e r n a r ch i t ec tu re 
that the t w o of t h e m toge the r might, s o m e t i m e s , a lmost p resen t t hemse l ves 
as t he a l te rna t i ve readings of s o m e G e s t a l t d iagram 
i l lustrat ing the f luctuat ions of the f igure-ground phenomenon . 
T h u s , the one is a lmost all w h i t e , t he o t h e r a lmost all b lack; 
t he o n e an accumula t ion of sol ids in largely unmanipu la ted vo id , 
t he o t h e r an accumula t ion of vo ids in largely unmanipulated sol id; 
and. in both cases, t he fundamenta l g round p r o m o t e s 
an en t i re ly d i f ferent ca tegory of f i g u r e — i n the o n e ob jec t , in t he o t h e r space. 
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W e wi l l not c o m m e n t upon this s o m e w h a t i ronical cond i t ion . 
e x c e p t t o no t i ce v e r y brief ly, in sp i te of its obv ious de fec ts . 
t he apparen t v i r t ues of the t radi t ional c i ty: 
the sol id and con t inuous m a t r i x of t e x t u r e 
giving ene rgy t o its rec ip roca l cond i t ion , the speci f ic space; 
the ensuing square and s t r e e t act ing as some kind of publ ic re l ief valve 
and prov id ing s o m e cond i t ion of legible s t r u c t u r e ; 
and just as impor tan t , the great versat i l i ty of the suppor t ing t e x t u r e o r g round. 
For , as a cond i t ion of v i r tual ly con t inuous building 
of incidental make -up and ass ignment , th is w a s no t under any great p ressu re 
fo r se l f - comp le t ion o r o v e r t e x p r e s s i o n of func t ion , 
and, g iven the stabi l iz ing ef fects of public facade, it r ema ined re lat ive ly f ree 
t o act accord ing to local impulse o r the r e q u i r e m e n t s of immedia te necess i ty . 

Perhaps these a r e v i r t ues w h i c h scarce ly r equ i re to be p roc la imed; 
but if they a r e eve ryday m o r e loudly asse r ted . 
t he s i tuat ion so desc r ibed is still not qui te to le rab le t o us. 
If it does of fer a debate b e t w e e n sol id and vo id , 
public stabi l i ty and pr iva te unpredictabi l i ty , 
public f igure and p r i va te g round , w h i c h has not fai led t o st imulate; 
and if the ob jec t building, the soap bubble of s ince re internal e x p r e s s i o n , 
w h e n taken as a un iversa l p ropos i t i on . 
r ep resen t s noth ing shor t of a demol i t i on of public life and d e c o r u m , 
and, if the c i ty of m o d e r n a r ch i t ec tu re reduces the public rea lm, 
t he t radi t ional w o r l d of v is ib le c iv ics t o an amorph i c remainder , 
w e a r e still largely impel led to say: so what? 
A n d it is the logical, defensib le p resuppos i t ions of m o d e r n a r c h i t e c t u r e — 
light, air, hygiene, aspect , p rospec t , r e c r e a t i o n , m o v e m e n t , o p e n n e s s — 
wh ich inspi re this response . 

For . if the sparse , an t ic ipa tory ci ty of iso lated ob jec ts and cont inuous voids, 
the al leged c i ty of f r e e d o m and " u n i v e r s a l " soc ie ty w i l l no t be made t o go away ; 
if, perhaps, in its essent ia ls , it is m o r e valuable than its d i sc red i to rs can a l low; 
and if, wh i l e it is fe l t to be " g o o d , " nobody seems t o l ike it, 
the p r o b l e m remains : w h a t t o t r y t o do w i t h it? 

T h e r e a re var ious possibi l i t ies. 
T o adopt an i ronical pos tu re o r t o p ropound social revo lu t ion are t w o of t h e m ; 
but. s ince the possibi l i t ies of i rony a re a lmost tota l ly p r e - e m p t e d 
and s ince revo lu t ion tends to tu rn in to its oppos i te . 
t hen , in spi te of the pers is ten t d e v o t e e s of absolute f r e e d o m . 
it is t o be doubted w h e t h e r e i the r of these a re v e r y useful s t ra teg ies. 
T o p ropose that m o r e of t he same, o r m o r e of app rox ima te l y the same. 
w i l l — l i k e o ld fashioned laissez faire—provide se l f - co r rec t ion? 
T h i s is just as much t o be doub ted as is the m y t h of un impa i red capaci t ies 
of se l f - regulat ing capi ta l ism. 
A l l of these possibi l i t ies apar t , it wou ld s e e m , f i rst of all, 
t o be reasonab le and plausible t o e x a m i n e the t h r e a t e n e d o r p romised ci ty 
of ob jec t f i xa t ion f r om the point of v i e w of t he possibi l i ty of its pe rcep t ion . 

It is a ma t t e r of h o w much the mind and e y e can absorb o r c o m p r e h e n d ; 
and it is a p rob lem w h i c h has been a round , w i t h o u t any successful so lu t ion , 
s ince the later yea rs of t he e igh teen th century . 

The issue is that of quantification. 
Pancras is like Marylebone, Marylebone is like 
Paddington; all the streets resemble each 
other. . . . your Gloucester Places, and Baker 
Streets, and Harley Streets, and Wimpole 
S t r e e t s . . . all of those flat, dull, spiritless streets, 
resembling each other like a large family of plain 
children, with Portland Place and Portman Square 
for their respectable parents. 7 

7. Bcniamin Disrael i 
Toncred 
London,1847 
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T h e t ime is 1845. and the judgment , w h i c h is D is rae l i ' s , 
may be t aken as a no t -so -ear l y reac t ion t o the d isor ienta t ions p roduced by repet i t ion . 
Bu t . if the mul t ip l icat ion of spaces long ago began to e l ic i t such disgust. 
then w h a t is t h e r e n o w t o be said about t he pro l i fe ra t ion of ob jects? 
In o t h e r w o r d s , w h a t e v e r may be said about t he t radi t ional city, 
is it possible that t he c i ty of m o d e r n a r c h i t e c t u r e 
can sustain anyth ing l ike so adequate a perceptua l base? 
A n d the obv ious a n s w e r wou ld s e e m to be no. 
F o r it is sure ly apparen t that . 
wh i l e l imi ted s t r u c t u r e d spaces may faci l i tate ident i f icat ion and unders tand ing, 
an in te rminab le natura l is t ic void w i t h o u t any recogn izab le boundar ies 
wi l l at least be l ikely t o defeat all comprehens ion . 

Ce r ta in l y , in cons ider ing t he m o d e r n ci ty f r o m the point of v i e w 
of pe rcep tua l p e r f o r m a n c e , by G e s t a l t c r i t e r i a it can only be c o n d e m n e d . 
For . if t he apprec ia t ion of pe rcep t i on of ob jec t o r f igure 
is assumed to requ i re the p r e s e n c e of g round o r f ield, 
if the recogn i t ion of s o m e so r t of c losed f ield 
is a p re requ is i t e o f all pe rcep tua l e x p e r i e n c e , 
and if consc iousness of f ie ld p r e c e d e s consc iousness of f igure, 
then , w h e n f igure is unsuppor ted by any recogn izab le f rame of r e f e r e n c e , 
it can only b e c o m e enfeeb led and se l f -des t ruc t i ve . 
For . wh i l e it is possible t o i m a g i n e — a n d t o imagine being del ighted b y — 
a f ield of ob jec ts w h i c h a re legible 
in t e r m s of p rox im i t y , ident i ty, c o m m o n s t r u c t u r e , density, e tc . , 
t h e r e a re stil l quest ions as t o h o w such ob jec ts can be agg lomera ted 
and of h o w plausible, in real i ty, it is t o assume the possibi l i ty 
of the i r e x a c t mul t ip l icat ion. 
A l te rna t i ve ly , t hese a r e quest ions re la t i ve t o opt ical mechan ics , 
of h o w much can be s u p p o r t e d be fo re the t rade breaks d o w n 
and the in t roduc t ion of c losure , sc reen ing , segregat ion of in fo rmat ion , 
b e c o m e s an expe r i en t i a l impera t i ve . 

Presumably this point has not , as ye t , qui te been reached . 
T h e m o d e r n ci ty in its cu t -p r i ce ve rs ions 
( the c i ty in t he park b e c o m e the c i ty in t he park ing lot) 
sti l l e x i s t s — f o r t he mos t p a r t — w i t h i n the c losed f ields 
w h i c h t he t radi t ional ci ty suppl ies. 
Bu t if, in this w a y — n o t only perceptua l ly but a lso socio logical ly p a r a s i t i c — 
it con t inues t o feed off the o rgan ism w h i c h it p roposes t o supplant , 
then the t ime is n o w no t v e r y far r e m o t e w h e n this sustaining background 
may finally disappear. 

Such is t he inc ip ient cr is is of m o r e than pe rcep t i on . 
T h e t rad i t iona l ci ty goes away ; 
but even the parody of the c i ty of m o d e r n a r ch i t ec tu re re fuses t o b e c o m e establ ished. 
T h e public rea lm has sh runk t o an apologet ic ghost , 
but the p r i va te rea lm has no t been signif icantly en r i ched ; 
t h e r e a re no r e f e r e n c e s — e i t h e r h is tor ica l o r ideal ; 
and, in this a tom ized soc ie ty , 

e x c e p t fo r w h a t is e lec t ron ica l ly suppl ied o r is re luctant ly sought in pr int , 
commun ica t i on has e i t he r co l lapsed o r r educed itself t o impove r i shed in terchange 
of e v e r m o r e banal ve rba l fo rmu lae . 

Ev ident ly , it is not necessary that the d ic t ionary , w h e t h e r W e b s t e r o r O . E . D . , 
re ta in its p resen t vo lume. 
It is redundant , its bulk inf lated; 
t he ind iscr iminate use of its c o n t e n t s lends itself t o spec ious r h e t o r i c ; 
its sophis t icat ions have v e r y l i t t le t o do w i t h t he values of " j u s ' plain fo lks . " 
Bu t if the appeal , in t he name of i nnocence , ser ious ly to abbrev ia te the d ic t ionary 
might f ind only a m i n i m u m of suppor t , 
e v e n though built f o r m s a re not qui te the same as w o r d s , 
w e have s k e t c h e d a p rog ram st r ic t ly analogous 
t o that launched by m o d e r n a r ch i t ec tu re . 
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Le t us e l iminate the gratu i tous; 
let us c o n c e r n ou rse lves w i t h needs ra the r than wan ts ; 
let us not be t o o p reoccup ied w i t h f raming the d i s t i n c t i o n s — 
instead let us build f r o m fundamenta ls . 
Someth ing v e r y m u c h l ike this w a s the message w h i c h lead t o the p resen t impasse; 
and if c o n t e m p o r a r y happenings a r e be l ieved ( l i ke m o d e r n a rch i t ec tu re i tsel f) 
t o be inev i tab le, of c o u r s e they wi l l b e c o m e so. 
O n the o t h e r hand, if w e do not suppose ou rse lves 
t o be in the Hege l ian gr ip of i r r eve rs ib l e fate, 
it is just possible that t h e r e a re a l te rna t ives t o be found. 

In any case the quest ion at this po int is not so much w h e t h e r the t radi t ional city, 
in absolute t e r m s , is good o r bad, re levan t o r i r re levan t , 
in tune w i t h the Zeitgeist o r o t h e r w i s e . 
N o r is it a ques t ion of m o d e r n a rch i t ec tu re ' s obv ious defects . 
Ra the r it is a quest ion of c o m m o n sense and c o m m o n in teres t . 
W e have t w o mode ls of t he city. 
U l t ima te ly hoping to s u r r e n d e r nei ther , w e w i sh to qualify both, 
for in an age. al legedly, of opt ional lat i tude and plural ist in tent ion , 
it should be possible t o plot at least s o m e kind of s t ra tegy 
of a c c o m m o d a t i o n and c o e x i s t e n c e . 

Bu t if in this way , w e n o w ask fo r de l i ve rance f r om the c i ty of de l i ve rance , 
then , in o r d e r t o s e c u r e any app rox ima t i on t o this cond i t ion of f r e e d o m , 
t h e r e a re ce r ta in che r i shed fantasies, no t w i t h o u t final va lue, 
w h i c h the a rch i tec t must be cal led upon to imagine as modi f ied and r e d i r e c t e d . 
T h e not ion of h imsel f as messiah is o n e of these ; 

and wh i l e the no t ion of h imsel f as e te rna l p roponen t of avant-gardismo is ano the r . 8 

even m o r e impor tan t is t he s t rangely despe ra te idea 
of a r ch i t ec tu re as oppress ive and c o e r c i v e . 9 

Indeed, th is cu r ious re l ic of neo -Hege l i an i sm wi l l r equ i re to be tempora r i l y suppressed ; 
and this in t he in te res ts of a recogn i t ion that " o p p r e s s i o n " is a lways w i t h us 
as the insuperable cond i t ion of e x i s t e n c e — " o p p r e s s i o n " of b i r th and death . 
of place and t ime , of language and educat ion , of m e m o r y and numbers . 
all of t h e m c o m p o n e n t s of a cond i t ion w h i c h , as ye t , is no t to be superseded . 

A n d so to p r o c e e d f r om d iagnos is—usua l l y p e r f u n c t o r y — 
to p rognos i s—gene ra l l y e v e n m o r e casual. 
F i rs t t h e r e might be suggested the o v e r t h r o w 
of one of m o d e r n a rch i t ec tu re ' s least a v o w e d but mos t visible tene ts . 
T h i s is the p ropos i t ion that all o u t d o o r space must be in public o w n e r s h i p 
and access ib le t o e v e r y b o d y ; and if t h e r e is no t doubt that this was 
a cen t ra l w o r k i n g idea long s ince b e c o m e a bu reauc ra t i c c l i che . 
t h e r e is sti l l the obl igat ion t o not ice that , among the r e p e r t o r y of possible ideas. 
t he inord inate impor tance of this one is v e r y odd indeed. 

8 Renato Poggioli 
The Theory of the Avant-Garde 
Cambridge MA, 1968 
Poggioli analyzes what he apparently conceives to be a 
dying tradit ion of romant ic origin; and. wi th reference to 
the future of the city, one can only be inclined to hope 
that his prognosis is cor rec t . Avant-gardismo is, or was, 
an important phenomenon of urban origin; but its major 
effects upon the physical city are likely always to be the 
reverse of successful. Th is is not to deny the pleasure of 
avant-garde postures which may wel l stimulate the 
production of catalogues, pamphlets, and small 
ob/ets-de-/uxe; but the volatility of the city can rarely be 
so self-consciously contr ived. Whi le any avant-garde wil l 
propose to operate upon a largely private cutting edge 
of the future, the city at large must maintain a broader 
sense of communicat ion. 
O r . to bo r row f rom another contex t , the interest of the 
avant-garde can only . . . "cease to start le f rom their 
ex t reme ambition of novelty." (Wi l l iam Hazl i t t . Essay on 
Lord Byron , The Spirit of the Age, 1825.) 
9. A lexander Tzonis 
Towards a Non-Oppressive Environment 
Boston. 1972 
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Le Corbus ier 
P r o i e c i f o r St. D ie . 1945 
V iew of city center 

A n d thus, wh i l e o n e recogn izes its iconograph ic s u b s t a n c e — 
it meant a co l lec t i v i zed and emanc ipa ted soc ie ty w h i c h k n e w no art i f ic ia l b a r r i e r s — 
one may sti l l m a r v e l that such an of fbeat p ropos i t ion 
cou ld e v e r have b e c o m e so establ ished. 
O n e w a l k s th rough the c i t y — w h e t h e r N e w Y o r k , R o m e . London , o r Par is no ma t te r ; 
one sees l ights upstai rs, a cei l ing, shadows , s o m e ob jec ts , 
but. as one menta l ly fi l ls in the res t and imagines a soc ie ty 
of unexamp led br i l l iance f r o m w h i c h one is fatal ly e x c l u d e d , 
one does not fee l e x a c t l y dep r i ved . 

For , in this cu r i ous c o m m e r c e b e t w e e n the v is ib le and the undisc losed, 
w e a re w e l l a w a r e that w e t o o can e r e c t ou r o w n pr ivate p roscen ium 
and, by tu rn ing on o u r o w n l ights, augment the genera l hal lucinat ion 
w h i c h , h o w e v e r absurd it may be, is n e v e r o t h e r than st imulat ing. 

T h i s is t o speci fy, in a par t icu lar ly e x t r e m e f o rm , 
a w a y in w h i c h exc lus i on may grat i fy the imaginat ion. 
O n e is cal led upon t o comp le te apparent ly mys te r i ous but real ly no rma l s i tuat ions 
of w h i c h one is made only part ial ly a w a r e ; 
and if, l i teral ly t o pene t ra te all these s i tuat ions wou ld be des t ruc t i ve 
of specu la t ive p leasure , one might n o w apply the analogy 
of t he i l luminated r o o m to the fabric of the c i ty as a w h o l e . 
W h i c h is qui te s imply t o say that the absolute spatial f r e e d o m s of the Ville Radieuse 
and its m o r e r e c e n t de r i va t i ves a re w i t h o u t in te res t ; 
that r a the r than being e m p o w e r e d t o w a l k e v e r y w h e r e — e v e r y w h e r e being a lways th€ 
a lmost cer ta in ly it wou ld be m o r e sat isfy ing 
to be p resen ted w i t h the e x c l u s i o n s — w a l l s , rai l ings, fences , gates, b a r r i e r s — 
o f a reasonably c o n s t r u c t e d ground plane. 

H o w e v e r , if t o say so much is only t o ar t icu la te 
w h a t is a l ready a d imly p e r c e i v e d t e n d e n c y 1 0 

and if it has r ecen t l y been p rov ided w i t h socio logical just i f icat ion 
( ident i ty , co l lec t i ve " tu r f , " e tc . ) then already, s o m e th i r ty years ago, 
part ia l doubts a long these l ines began to be en te r ta ined ; 
and such doubts also began t o e l ic i t part ia l responses. 
For , if in t he A t h e n s C h a r t e r of 1 9 3 3 ' 1 C I A M had spel led ou t the ground ru les 
fo r t he n e w city, t hen by t he mid 1940s t h e r e could be no dogmat ic cer ta in ty . 
N e i t h e r the state no r the ob jec t had vanished away, 
and in C I A M * s Core of the City12 B r i d g e w a t e r c o n f e r e n c e of 1947, 
lurk ing rese rva t i ons as t o the i r cont inu ing val idi ty began, indecis ively, t o sur face. 
Indeed, a cons idera t ion of the " c i t y c o r e , " in i tsel f 
a l ready indicates a ce r ta i n hedging of be ts 
and, possibly, the beginnings of a recogn i t ion 
that the ideal of ind iscr iminate neut ra l i ty o r inconsp icuous equal i ty 
w a s hardly at ta inable o r e v e n des i rab le . 
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N Har low 
f Market Square V iew of Market Square 

But , if a r e n e w e d in te res t in the possibi l i t ies of focus and hence of con f luence 
seems, by th is t ime , t o have been deve lop ing, 
wh i l e t he in te res t w a s t h e r e , the equ ipmen t t o s e r v i c e it w a s lacking; 
and the p rob lem p resen ted by the rev is ion ism of the late 1940s 
might best be typ i f ied and i l lustrated by Le Co rbus ie r * s plan fo r S t . D i e , 
w h e r e modi f ied s tandard e l emen ts of A t h e n s C h a r t e r speci f icat ions 
are loosely ar ranged so as to insinuate s o m e not ions of cent ra l i t y and h ierarchy, 
to s t imulate some v e r s i o n of " t o w n c e n t e r " o r s t r uc tu red recep tac le . 
A n d might it be said that , in sp i te of the name of its author , 
a buil t S t . D i e w o u l d , probably, have been the r e v e r s e of successfu l ; 
that St . D i e i l lustrates, as c lear ly as possib le, 
the d i l emma of the f ree-s tand ing bui lding, 
the space -occup ie r a t tempt ing t o act as space-def iner? 
F o r if it is t o be doub ted w h e t h e r this " c e n t e r " wou ld faci l i tate con f luence , 
t hen regard less of the desi rabi l i ty of this e f fect , 
it seems that w h a t w e a r e h e r e p rov ided w i t h is a kind of unfulfi l l ing s c h i z o p h r e n i a — 
an acropo l i s of so r t s w h i c h is a t tempt ing t o p e r f o r m as s o m e vers ion of an agora(?) . 

H o w e v e r , in spi te o f the anomaly of the under tak ing , e v e n against heavy odds. 
the reaf f i rmat ion of cent ra l i z ing t h e m e s w a s no t readi ly to be re l inqu ished; 
and if the " c o r e of the c i t y " a rgumen t might easi ly be i n te rp re ted 
as a seepage of t o w n s c a p e t h e m e s into the G A M ci ty d iagram, 
a point may n o w be made by bringing the St . D i e c i ty c e n t e r into compar i son 
w i t h that of the app rox ima te l y c o n t e m p o r a r y H a r l o w n e w t o w n . 
w h i c h , though ev iden t ly " i m p u r e , " may not be qui te so implausible 
as s o m e t i m e s has appeared t o be the case. 

10. Oscar N e w m a n 
Defensible Space 
N e w York and London. 1972 
Architectural Design for Crime Prevention 
Washington, 1973 
Newman offers pragmatic justification for what, in any 
case, ought to be normative procedure: but his inference 
(surely co r rec t ) that spatial dispositions may operate to 
prevent cr ime is an argument distressingly far removed 
f rom the more classical supposition that the purposes of 
archi tecture are intimately related wi th the idea of the 
good society 
I I Le Corbus ier 
La Charte d'Athenes 
Paris. 1943 
English translation, Anthony Eardlcy 
The Athens Charter 
N e w York , 1973 
12. J . Ty rwh i t t , J . L. Ser t , and E. N. Rogers, eds. 
The Heart of the City: Towards the Humanisation of Urban 
Life 
N e w York. 1951, London 1952 
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Munich Rcsidenz. 19th century 
Munich. Germany 
Plan 

Fi l iberto Lucchese 
The Hofburg. c.1914 
Vienna. Austr ia 
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Munich, Germany 
Genera l plan. 19th century 

awn 

Genera l plan, c.1914 

A t H a r l o w , w h e r e t h e r e is absolute ly no byplay w i t h me tapho rs of ac ropo l i s , 
t h e r e can be no doubt that w e a re being o f fe red a " r e a l " and l i teral m a r k e t place; 
accord ing ly , the d i sc re te aspects of the individual buildings a re p layed d o w n , 
the buildings t hemse l ves amalgamated, 
to appear as l i t t le m o r e than a casually haphazard def ining w r a p p e r . 
Bu t if the H a r l o w t o w n s q u a r e — s u p p o s e d l y the authent ic th ing itself, 
a p roduc t of the v ic iss i tudes of t ime and all t he r e s t — 
may be a l i t t le over - ingra t ia t ing in its i l lusory appeal , 
if one might be just a l i t t le fat igued w i t h qui te so ent ic ing a comb ina t ion 
of instant " h i s t o r y " and o v e r t " m o d e r n i t y , " 
if its s imula t ion of mediaeva l space may stil l appear be l ievable , 
t hen , as w e stand inside it, as cur ios i ty b e c o m e s a roused , 
e v e n this i l lusion quick ly d isappears. 
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F o r an o v e r v i e w o r qu ick dash behind the immedia te ly v is ib le se t p iece 
rapidly d isc loses the in fo rmat ion 
that w h a t one has been sub jec ted to is l i t t le m o r e than a stage set . 
T h a t is, the space of the square , profess ing to be an al lev iat ion of density, 
the re l ief of an impacted c o n t e x t , 
qu ick ly lends itself to be read as nothing of the k ind. 
It ex i s t s w i t h o u t essent ia l backup o r suppor t , w i t h o u t p ressu re , 
in buil t o r human f o r m , t o give cred ib i l i t y o r vi tal i ty t o its ex i s t ence ; 
w i t h the space thus fundamenta l ly "unexp la ined. ' * it b e c o m e s apparent 
that, far f r o m being any ou tc ropp ing of an h is tor ica l o r spatial c o n t e x t 
( w h i c h it wou ld s e e m to b e ) , the H a r l o w t o w n square is. in ef fect, 
a fo re ign body i n te r j ec ted into a garden suburb w i t h o u t benef i t of quo ta t ion marks . 

Bu t in the issue of H a r l o w ve rsus St. D i e , 
w e a re stil l obl iged to recogn ize a co inc idence of in tent ion. 
In bo th cases the ob jec t is the p roduc t ion of a signif icant urban foyer ; 
and, g iven this a im, it seems per fec t l y fair t o say 
that, w h a t e v e r its mer i t s as a r ch i t ec tu re , the H a r l o w t o w n square p rov ides 
a c l ose r app rox ima t i on t o the imagined cond i t ion than e v e r S t . D i e might have done . 
W h i c h is ne i the r t o endo rse H a r l o w no r to c o n d e m n St. D i e . 
but rather to allow them both, as attempts to simulate the qualities 
of a " s o l i d " and t rad i t iona l c i ty w i t h the e l emen ts of a " v o i d " and m o d e r n one . 
to e m e r g e as comparab le ges tu res of in te r rogat ion . 
A t H a r l o w t h e r e is a s imulat ion of h is tor ica l c o n t e x t 
but of spatial c o n t e x t t h e r e is none; 
at S t . D i e t h e r e is a g reat exh ib i t i on of quasi- ideal types , 
but these same types rema in largely unmanipu la ted, d iagrammat ic , 
and un respons ive to c o n t e x t of any sor t . 
H o w e v e r , w i t h the in t roduc t ion of the w o r d context, w e may be enab led to p r o c e e d . 

C o n t e x t — t h e spatial o r psycho-cu l tu ra l field w h i c h gives meaning 
to a speci f ic ges tu re o r demons t ra t i on . 
T h e d is t inct ion made b e t w e e n spatial and psycho-cu l tu ra l f ield may be of impor tance . 
F o r instance, in examin ing such a c o n s t r u c t as the Munich Res idenz 
and the var ious expe r i en t i a l f ields in w h i c h it is loca ted , 
the o b s e r v e r p laces h imsel f in the p r e s e n c e of someth ing l ike con tex tua l i sm 
in the full sense of the w o r d — t h e r e is noth ing pr iva te , o r s t r ic t ly he rme t i c , h e r e . 
B o t h iconical ly and spat ial ly the building exp la ins itself. 
Iconical ly. and fo r b e t t e r o r w o r s e , it p resen ts a message re la ted to 
a p r o t r a c t e d and s o m e t i m e s unduly in t imate W i t t e l s b a c h ru le of Bavar ia ; 
and spatially, in all its aggregat ion, it both responds to and animates 
the pa t te rn of an o lde r Munich of w h i c h it c o m p r i s e d approx ima te l y one quar te r . 
Bu t at the same t i m e , it may be abs t rac ted f r o m both of t hese c o n t e x t s 
and seen as an independent s ta temen t . 
as a vi tal and suggest ive conf igura t ion in its o w n r ight. 
A n d sure ly comparab le observa t ions cou ld be made w i t h regard to the H o f b u r g in V ienna . 

H o w e v e r , if one con f ron ts t w o f u r t h e r " m e g a s t r u c t u r e s " — 
P e t e r C o o k " s Plug-In C i t y of 1 9 6 2 - 6 4 and Hadr ian 's Vi l la at T i v o l i — 
then w h a t may be said about these? 
T h a t in bo th cases, and in d i f ferent w a y s , spatial c o n t e x t is prob lemat ic? 
T h a t Hadr ian 's Vi l la is sca rce ly loca ted on a si te w h i c h y ie lds o v e r t spatial clues? 
T h a t Plug-In C i t y is. so far. s i tuated on an o t h e r w i s e blank shee t of paper? 
T h a t the message of Hadr ian 's Vi l la is largely ec lec t i c and re t rospec t i ve? 
T h a t the icon ic con ten t of Plug-In C i t y is ant ic ipatory? 
T h e s e wou ld s e e m to be among the obv ious dist inct ions. 
Bu t could it f u r t h e r be suggested that Hadr ian , 
by endors ing (and playing games w i t h ) the establ ished and the famil iar. 
p laces h imsel f in a c o n t e x t of cu l tura l cont inu i ty? 
T h a t then , this a l l ows h im to v io la te such a cont inu i ty 
wh i l e sti l l re ta in ing the meaning of the var ious images he choose to recal l? 
T h a t , by opera t ing w i th in someth ing l ike the dens i ty of t radi t ional agg lomera t ion , 
he c rea tes a spec ies of c o n t e x t 
w h i c h s imul taneous ly suppo r t s bo th r e t r o s p e c t i v e and p rophe t i c in te rpre ta t ion? 
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Archigram Hadrian s Villa 
Plug-in City, 1964 Model v iew 

T h e s e a re hypothet ica l quest ions ; 
but, w i t h regard t o Plug-In C i t y , such con jec tu ra l in te r roga t ions can sca rce ly ar ise , 
and the suggest ion of a m o r e versa t i le 
t e m p o r a l and psychologica l c o n t e x t u a l i s m on the par t of Hadr ian 's Vi l la 
may also n o w be ca r r i ed o v e r in to the a rea of spatial c o n c e r n . 
F o r w h i l e t he assembled pa t te rns of T ivo l i a l l ow fo r c o e x i s t e n c e 
of ob jec t buildings and def ined space. Plug-In C i t y is apparent ly " c o n t e n t e d " 
in its o n e - w a y exh ib i t ion of p r ime sol ids and largely residual vo ids. 

T h e apparen t v i r tuos i ty , in these respec ts , of Hadr ian 's Vi l la 
is no t a condemna t i on of Plug-In C i t y 
(sure ly one of the mos t p rope r l y acc la imed images of the 1960s) 
but m e r e l y an indicat ion of i ts l imi tat ions; 
and t o t h r o w these t w o e x a m p l e s stil l f u r t h e r in to rel ief, 

it may n o w be useful t o ini t iate a m o r e speci f ic cons idera t ion o f the V ienna Ho fbu rg . 

L i ke Plug-In C i t y and Hadr ian 's Vi l la, 

the H o f b u r g is a cong lomera te of excep t i ona l l y agi tated out l ine , 
but unl ike these t w o , it is an out l ine d i rec t l y p red ica ted 
by speci f ic re la t ionships to physical sur round ings. 
F o r in its br i l l iant a t t achmen t t o ad jacencies 
and in its s imu l taneous p rovoca t ion of f u r t he r leve ls of o rder , 
t he H o f b u r g acts as one of t he mos t c o m p l e x ins t ruments 
of bo th a c c o m m o d a t i o n and p roc lamat ion . 

If this is t o c a r r y a c o n t e x t u a l a rgumen t a lmos t t o the br ink , 
be fo re p roceed ing , a f u r t he r m a n e u v e r w i l l be necessary ; 
and the r e fe rence , d i rec t l y suggested by t he spatial r i chness of t he p rev ious examp les , 
is t o a s t ra tegy of s imple so l id-vo id invers ion 
and the cons idera t ion of the ob jec t no t so much as f igure but as g round. 
T h i s s t ra tegy could not be m o r e immedia te ly and succ inct ly i l lus t rated 
than by the compar i son of a sol id and void of a lmost ident ical p ropo r t i ons . 

T o i l lustrate such a so l id , noth ing wi l l s e r v e be t t e r than Le C o r b u s i e r ' s U n i t e . 
A n d as an instance of the oppos i te and rec ip roca l cond i t ion , 
Vasar i ' s Uf f iz i cou ld sca rce ly be m o r e adequate. 
T h e paral le l is, of cou rse , t ranscu l tu ra l , 
but if a s i x t e e n t h - c e n t u r y off ice building b e c o m e a m u s e u m 
may, w i t h ce r ta in rese rva t i ons , be brought in to cr i t ica l p r o x i m i t y 
w i t h a t w e n t i e t h - c e n t u r y apa r tmen t house, then an obv ious point can be made. 
For , if t he Uff iz i is Marsei l les t u r n e d outs ide in, 
o r if it is a jel ly mou ld f o r the U n i t e , 
it is also vo id b e c o m e f igurat ive, ac t ive and posi t ive ly charged ; 
and wh i le t he ef fect of Marsei l les is t o endo rse a pr ivate and a t o m i z e d soc ie ty , 
the Uff iz i is much m o r e comp le te l y a " c o l l e c t i v e " s t ruc tu re . 
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Giorg io Vasari 
Uff izi. 1560 
Florence. Italy 
Ground plan 

A n d t o f u r t h e r bias the compar i son : 
wh i l e Le C o r b u s i e r p resen ts a pr iva te and insulated building 
w h i c h , unambiguously, ca te r s t o a l imi ted c l ien te le , 
Vasar i ' s mode l is suff ic ient ly two - f aced t o be able to a c c o m m o d a t e a good deal m o r e . 
Urban is t ica l ly it is far m o r e a c t i v e — 
a cen t ra l vo id- f igure, stable and obv ious ly p lanned, w i t h , by w a y of en tourage , 
an i r regu lar back-up w h i c h may be loose and respons ive t o c lose c o n t e x t . 
A st ipulat ion of an ideal w o r l d and an engagement of empi r i ca l c i r cums tance . 
the Uff iz i may be seen as reconc i l ing t hemes of se l f -consc ious o r d e r 
and spontaneous randomness ; and wh i l e it accep ts the ex is t ing , 
by also proc la iming the new , the Uff iz i con fe rs value upon bo th n e w and o ld. 

Aga in , a compa r i son of a L e C o r b u s i e r p roduc t , this t ime w i t h one by Augus te P e r r e t , 
may be used to expand o r t o re i n fo r ce the p reced ing ; 
and s ince the compa r i son invo lves t w o in te rp re ta t i ons of t he same p rog ram, 
it may, t o that e x t e n t , be cons ide red the m o r e legi t imate. 
Le C o r b u s i e r ' s and P e r r e t ' s p ro jec ts fo r the Palace of the Sov ie ts of 1932 
( w h i c h , the t w o toge ther , might have been designed t o con found the p ropos i t ion 
that f o r m fo l l ows func t ion) may a lmost be a l l o w e d to speak fo r themse lves . 
P e r r e t ges tu res t o immed ia te c o n t e x t and Le C o r b u s i e r scarce ly so. 
W i t h the i r exp l i c i t spatial connec t i ons w i t h the K r e m l i n 
and the inf lect ion of t he i r c o u r t y a r d t o w a r d s the r iver , P e r r e t ' s buildings 
e n t e r in to an idea of M o s c o w w h i c h t hey a re ev iden t ly in tended t o e labora te ; 
but Le C o r b u s i e r ' s buildings, 
w h i c h a re apt to p roc la im the i r der i va t ion f r o m internal necessi ty, 
a re cer ta in ly no t so much respons ive t o s i te as they a re symbo l i c cons t ruc t s 
supposedly respons ive t o an assumed n e w l y l ibera ted cu l tura l mi l ieu. 

I 

- t i l 

• 

a 
Uffizi Uff izi-Unite collage Unite-Uff izi collage 

125 



Le Corbus ier 
Pro ject for the Palace of the Soviets. 1932 
Moscow, U S S R 
Plan 

s 

\ 

\ 

Model v iew 

Auguste Per re t 
Pro ject for the Palace of the Soviets. 1932 
Moscow. U S S R 
Plan 

fay 

^ff-Htu-.-N-....'. lit 

-

• LDur. 7 

: : : : : 
n :;:n 

/ : 
r T T T 

V i e w 

A n d , if in each case, the use of s i te is iconographical ly rep resen ta t i ve 
of an a t t i tude t o t rad i t ion , t hen , in these t w o evaluat ions of t rad i t ion , 
it may be en t i re ly fair t o read the ef fects of a t w e n t y - y e a r genera t ion gap. 

In o n e f u r t h e r paral lel along these l ines t h e r e is no such gap that can be in te rposed . 
G u n n a r Asp lund , nowadays one of t he mos t neg lec ted and r e w a r d i n g 
of t w e n t i e t h - c e n t u r y a rch i tec ts , and Le C o r b u s i e r , sure ly the g rea tes t 
and mos t dese rv ing of c r i t i c i sm, w e r e en t i re ly of the same genera t ion ; 
and if one is h e r e not deal ing w i t h comparab le p rog rams 
o r proposa ls of equ iva lent s ize, 
the dates of Asp lund*s Roya l C h a n c e l l e r y p r o j e c t ( 1 9 2 2 ) — t o o long u n o b s e r v e d — 
and Le C o r b u s i e r ' s Plan Vo is in ( 1 9 2 5 ) — t o o long accep ted as a p a r a d i g m — 
may stil l faci l i tate the i r jo int examina t i on . 

T h e Plan Vo is in is an o u t g r o w t h of L e C o r b u s i e r s Vi l le C o n t e m p o r a i n e of 1922. 
It is the Vi l le C o n t e m p o r a i n e in jec ted into a speci f ic Parisian s i te ; 
and h o w e v e r unv is ionary it w a s pro fessed to b e — i n d e e d h o w e v e r " r e a l " it has become 
it ev ident ly p roposes a comp le te l y d i f ferent w o r k i n g mode l of real i ty 
f r o m that emp loyed by Asp lund . 
T h e one is a s ta temen t of h is tor ica l dest iny, the o t h e r of h is tor ica l cont inu i ty ; 
the o n e is a ce leb ra t ion of genera l i t ies , the o t h e r of speci f ics; and in bo th cases, 
the s i te funct ions as icon rep resen ta t i ve of these d i f ferent eva luat ions. 
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T h u s , as in a lmost all his urbanist ic proposals , 
L e C o r b u s i e r largely responds t o t he idea of a r e c o n s t r u c t e d soc ie ty 
and is largely u n c o n c e r n e d w i t h local spatial minut iae. 
If the P o r t e s Saint D e n i s and Saint Mar t in may be i nco rpo ra ted in t he ci ty c e n t e r 
so much the be t te r ; if the Marais is t o be d e s t r o y e d , no mat ter . 
T h e pr incipal a im is mani fes to . 
Le C o r b u s i e r is p r imar i l y invo lved w i t h the building of a phoen ix symbo l ; 
and in his c o n c e r n to i l lustrate a n e w w o r l d r ising above the ashes of the o ld, 
one may d e t e c t a reason fo r his highly pe r func to ry approach to major m o n u m e n t s — 
only to be inspec ted a f te r cu l tura l inoculat ion. 
By way of con t ras t , o n e might suppose that for Asp lund , 
ideas of social cont inu i ty became r e p r e s e n t e d in his a t tempt 
to make of his buildings, as much as possib le, a part of the urban con t inuum. 

If Le C o r b u s i e r s imula tes a fu tu re and Asp lund a past. 
if o n e is a lmost all p rophecy and the o t h e r a lmost all m e m o r y , 
and if it is t he p resen t con ten t i on that both of these w a y s of look ing at the c i t y — 
spatial ly as we l l as s e n t i m e n t a l l y — a r e valuable, 
t he immed ia te c o n c e r n remains w i t h the i r spatial impl icat ions. 
W e have ident i f ied t w o mode ls ; 
w e have suggested that it wou ld be less than sane to abandon e i the r 
and w e a re , consequent ly , c o n c e r n e d w i t h the i r reconc i l ia t ion , 
w i t h , at one leve l , a recogn i t ion of the speci f ic 
and, at ano ther , the possibi l i t ies of genera l s ta temen t . 
Bu t t h e r e is a lso the p r o b l e m of o n e mode l w h i c h is ac t ive and p redominan t 
and ano the r w h i c h is highly recess i ve ; 
and it is in o r d e r t o c o r r e c t this lack of equ i l ib r ium that w e have been obl iged 
t o in t roduce Vasar i , P e r r e t , and Asp lund as pu rveyo rs of useful in fo rmat ion . 
If t h e r e is no doubt that, of t he t h r e e . P e r r e t is t he most banal 
and, maybe , Vasar i the mos t suggest ive, t hen , probably Asp lund may w e l l be fel t 
to i l lustrate the most e labora te use of mul t ip le design s t ra teg ies. 
S imul taneous ly the empi r i c is t reac t ing to si te 
and the ideal ist c o n c e r n e d w i t h no rma t i ve cond i t ion , 
in o n e w o r k he responds, adjusts, t rans la tes, asse r t s t o b e — a n d all at o n c e — 
passive rec ip ien t and ac t i ve r e v e r b e r a t o r . 

H o w e v e r , Asp lund 's play w i t h assumed cont ingenc ies and assumed abso lu tes , 
bri l l iant though it may be, does s e e m to invo lve most ly s t ra teg ies of response ; 
and in cons ider ing p rob lems of the ob jec t , 
it may be useful t o cons ide r t he admi t ted ly anc ient techn ique 
of de l ibera te ly d is tor t ing w h a t is also p resen ted as the ideal type. 
T o take a Rena i ssance -Ba roque e x a m p l e , if Santa Mar ia del la C o n s o l a z i o n e at Tod i 
may, in sp i te of ce r ta in prov inc ia l detai ls, 
be a l l o w e d t o r e p r e s e n t the " p e r f e c t " building in all its pr is t ine integr i ty . 
t hen h o w is this building t o be " c o m p r o m i s e d " fo r use in a less than " p e r f e c t " si te? 
T h i s is a p r o b l e m w h i c h a funct ional is t t h e o r y could ne i the r envisage no r admi t . 
F o r though, in p rac t ice , funct iona l ism could o f ten b e c o m e compounded 
w i t h a t h e o r y of t ypes , intr insical ly it w a s scarce ly able 
t o c o m p r e h e n d the no t ion of a l ready syn thes ized and p r e - e x i s t e n t mode ls 
being shi f ted a round f r o m place t o place. 
Bu t , if funct iona l ism p roposed an end to typo log ies in favor of a logical induct ion 
f r o m c o n c r e t e facts, it is prec ise ly because it w a s unwi l l ing 
t o cons ide r icon ic signif icance as a c o n c r e t e fact in itself, 
unwi l l ing t o imagine par t icu lar physical conf igurat ions as ins t ruments of commun ica t i on . 
that funct iona l ism can have ve r y l i t t le t o say 
w i t h r e f e r e n c e to the de fo rma t ion of ideal mode ls . 
So Tod i w e k n o w t o be a sign and an adve r t i semen t ; 
and as w e c o n c e d e the f r e e d o m to use the adve r t i semen t 
w h e r e v e r cond i t ions may requ i re it, w e also infer the possibi l i t ies 
of sustaining o r salvaging the meaning wh i l e manipulat ing the f o r m 
accord ing t o the ex igenc ies of c i r cums tance . 
A n d , in such t e r m s , it may be possible t o see Sant ' A g n e s e in Piazza N a v o n a 
as a Tod i w h i c h is s imul taneous ly " c o m p r o m i s e d " and intact. 
T h e cons t r i c ted s i te p ropounds its p ressures ; 
the p iazza and the d o m e are the i r reduc ib le pro tagonis ts in a debate; 
the piazza has someth ing to say about R o m e , the d o m e about cosmic fantasy; 
and, finally, v ia a p rocess of response and chal lenge, 
both of t h e m make the i r point. 
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So a reading of Sant ' A g n e s e cont inuous ly f luc tuates 
b e t w e e n an i n te rp re ta t i on of t he building as ob jec t and its r e i n te rp re ta t i on as t e x t u r e , 
but if the chu rch may be s o m e t i m e s an ideal ob jec t 
and s o m e t i m e s a funct ion of the piazza wa l l , 
y e t ano the r Roman instance of such f igure-ground a l t e r n a t i o n — 
of bo th meanings and f o r m s — m i g h t sti l l be c i ted. 
Obv ious l y no t so e labora te a cons t ruc t as Sant ' A g n e s e , the Palazzo B o r g h e s e , 
located upon its highly id iosyncra t ic s i te, c o n t r i v e s bo th t o respond to this s i te 
and t o behave as a rep resen ta t i ve palace of the Fa rnese type. 
T h e Palazzo Fa rnese p rov ides its r e f e r e n c e and meaning. 
It con t r i bu tes ce r ta in fac to rs of cen t ra l stabil i ty, both of facade and plan; 
but w i t h the " p e r f e c t " cortile 
n o w embedded in a v o l u m e of highly " i m p e r f e c t " and elast ic pe r imete r , 
w i t h the building p red ica ted on a recogn i t ion of bo th a rche type and acc ident , 
t h e r e fo l l ows f r o m th is dupl ic i ty of eva luat ion 
an in terna l s i tuat ion of g rea t r i chness and f r e e d o m . 

N o w th is t ype of s t ra tegy w h i c h comb ines local concess ions 
w i t h a dec la ra t ion of i ndependence f r o m anything local and speci f ic 
could be indef ini tely i l lus t ra ted, but perhaps one m o r e instance of it w i l l suff ice: 
L e Pau t re ' s H o t e l de Beauvais , w i t h its g round f loo r of shops, 
ex te rna l l y is someth ing of a m ino r Roman palazzo b rought t o Paris. 
as an even m o r e e labora te ve rs ion of a ca tegory of f r ee plan than Palazzo B o r g h e s e , 
might possibly p r o m p t compar i son w i t h t he great mas te r 
and advocate of the f r ee plan himself. 
B u t Le C o r b u s i e r ' s techn ique is, of cou rse , the logical oppos i te to that of Le Pau t re 
if the " f r e e d o m s " of the Vi l la Savoye 
depend on the stabi l i ty of its indes t ruc t ib le pe r ime te r , 
the " f r e e d o m s " of the H o t e l de Beauva is 
a re de r i ved f r o m the equiva lent stabi l i ty of its cen t ra l cour d'honneur. 

In o t h e r w o r d s , one might a lmost w r i t e an equat ion , 
Uff iz i : U n i t e = H o t e l de Beauvais : Vi l la Savoye . 
A s a s imple conven ience , this equat ion is of comp le te l y c ruc ia l impor tance . 
O n the o n e hand, at t he Vi l la Savoye , as at the U n i t e , 
t h e r e is an absolute ins is tence upon the v i r t ues of p r imary so l id , 
upon the building as ob jec t , 
and. on the o ther , at the Uff iz i and in the H o t e l de Beauva is (as at Pa lazzo B o r g h e s e ) . 
the built sol id is a l l o w e d t o assume compara t i ve ly m ino r insignif icance. 
Indeed, in t hese cases, the built sol id scarce ly d ivulges itself; 
and wh i l e unbui l t space ( cou r t ya rd ) assumes the d i rec t i ve ro le , 
b e c o m e s the p redominan t idea, t he building's p e r i m e t e r 
is enabled t o act as l i t t le m o r e than a " f r e e " response to adjacencies. 
O n the one side of the equat ion , the building b e c o m e s p r ime and insulated, 
on the o ther , t he isolat ion of ident i f iable vo id 
reduces ( o r e leva tes ) the building t o infill. 

Bu t building as infi l l! 
T h e idea can s e e m to be dep lorab ly passive and e m p i r i c a l — 
though such need no t be the case. 
F o r in sp i te of t he i r spatial p reoccupa t ions . 
ne i the r t he H o t e l de Beauvais nor the Palazzo B o r g h e s e a re , finally, f laccid. 
B o t h asser t t hemse l ves by w a y of rep resen ta t i ona l facade, 
by w a y of p rog ress ion f r o m f a c a d e — f i g u r e ( s o l i d ) — t o c o u r t y a r d — f i g u r e (vo id ) ; 
and, in this c o n t e x t , a l though the Vi l la Savoye is by no means 
the s impl ist ic cons t ruc t w h i c h w e have made it appear, 
for p resen t purposes its a rgumen ts a r e not cen t ra l . 
Fa r m o r e c lear ly than at Savoye , at the H o t e l de Beauva is and the Palazzo B o r g h e s e . 
the G e s t a l t cond i t i on of a m b i v a l e n c e — d o u b l e va lue and double m e a n i n g — 
resul ts in i n te res t and p rovoca t ion . 
H o w e v e r , though specu la t ion may thus be inc i ted by t he f luctuat ions 
of t he f igure-ground p h e n o m e n o n ( w h i c h may be volat i le o r sluggish), 
the possibi l i t ies of any such ac t i v i t y—espec ia l l y at an urban s c a l e — 
wou ld s e e m v e r y largely to depend upon the p r e s e n c e of w h a t used to be cal led poche. 
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Frank ly , w e had f o rgo t t en the t e r m , 
o r re lega ted it to a cata logue of obso le te ca tegor ies , 
and w e r e only recen t l y r e m i n d e d of its usefulness by R o b e r t V e n t u r i . 1 3 

Bu t if poche, unde rs tood as the impr in t upon the plan 
of the t rad i t iona l heavy s t r u c t u r e , 
acts t o disengage the pr incipal spaces of the building f r om each o ther , 
if it is a sol id m a t r i x w h i c h f rames a ser ies of ma jo r spatial even t s , 
it is no t hard t o a c k n o w l e d g e that t he recogn i t i on o f poche is also a m a t t e r of c o n t e x i 
and that , depend ing on its pe rcep tua l f ie ld, 
a bui lding i tsel f may b e c o m e a t ype of poche, 
for ce r ta in purposes a sol id assist ing t he legibi l i ty of adjacent spaces. 
A n d thus, fo r ins tance, such buildings as t he Palazzo Bo rghese may be t aken 
as t ypes of habi table poche w h i c h ar t i cu la te t he t rans i t ion of e x t e r n a l voids. 

So , impl ici t ly, thus far w e have been c o n c e r n e d w i t h an appeal fo r urban poche, 
and the a rgumen t has been pr imar i l y bu t t ressed by percep tua l c r i te r ia ; 
but if the same a rgumen t might, just as w e l l , r e c e i v e sociological suppor t 
(and w e wou ld p re fe r to see the t w o findings as i n te r re l a ted ) , 
w e must st i l l face a v e r y br ief ques t ion of h o w t o do it. 

It seems that the genera l usefulness of poche, in a rev i ved and overhau led sense, 
c o m e s by i ts abil ity, as a so l id , to engage ( o r be engaged by) ad jacent voids, 
t o act as both f igure and g round as necess i ty o r c i r cums tance might r equ i re ; 
and w i t h the c i ty of m o d e r n a r ch i t ec tu re , of c o u r s e , 
no such rec ip roc i t y is e i the r possible o r in tended. 
Bu t though the e m p l o y m e n t of such ambiguous r e s o u r c e s 
might foul the c leanl iness of this c i ty 's miss ion, 
s ince w e a re invo lved in this p rocess anyway, 
it wi l l be o p p o r t u n e again to p roduce the U n i t e and, this t ime , 
t o br ing it in to con f ron ta t i on w i t h the Qu i r i na le . 

In plan conf igura t ion , in its n imble re la t ionship w i t h the g round 
and in the equal i ty of its t w o ma jo r faces, 
the U n i t e ensu res its o w n emphat i c isolat ion. 
A housing b lock w h i c h m o r e o r less satisf ies des i red r e q u i r e m e n t s 
in t e r m s of e x p o s u r e , vent i la t ion , e tc . , 
its l imi tat ions w i t h regard to co l lec t i v i t y and c o n t e x t have a l ready been no ted ; 
and it is in o r d e r t o e x a m i n e possible a l lev iat ion of these shor t comings 
that t he Palazzo del Qu i r i na le is n o w in t roduced . 
In its e x t e n s i o n , the improbab ly a t tenuated Manica Lunga 
( w h i c h might be severa l Un i t es put end to end ) , 
the Qu i r i na le ca r r i es w i t h in its genera l f o rma t all t he possibi l i t ies 
of pos i t i ve t w e n t i e t h - c e n t u r y living standards 
(access , l ight, air, aspec t , p rospec t , e t c . ) ; 
but wh i l e the U n i t e con t inues to en fo rce its iso lat ion and ob jec t quality, 
the Qu i r i na l e e x t e n s i o n acts in qui te a d i f ferent way . 

T h u s , w i t h r espec t to the s t r e e t on the o n e side and its gardens on the o ther , 
the Manica Lunga acts as bo th space-occupier and space-def iner, 
as pos i t i ve f igure and passive g round , 
pe rm i t t i ng bo th s t r e e t and garden t o e x e r t the i r d ist inct and independent personal i t ie 
T o the s t r ee t it p ro jec t s a ha rd , " o u t s i d e " p r e s e n c e w h i c h acts as a k ind of da tum 
to se rv i ce a cond i t ion of i r regu lar i ty and c i r cums tance (San t ' A n d r e a , e tc . ) 
ac ross the way ; but, wh i l e in this w a y it establ ishes the publ ic r ea lm , 
it is also able to s e c u r e fo r the garden side 
a w h o l l y con t ra ry , sof ter , p r iva te , and, potent ial ly, m o r e adaptable cond i t ion . 

13. Rober t Ventur i 
Complexity and Contradiction in Architecture 
The Museum of Modern A n Papers on Arch i tecture I 
N e w York , 1966 
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T h e e legance and e c o n o m y of the opera t ion , 
all done w i t h so l i t t le and all so obv ious. 
may stand as a c r i t i c i sm of c o n t e m p o r a r y p r o c e d u r e s ; 
but, if a cons idera t ion of m o r e than one bui lding has h e r e been impl ied, 
such an expans ion may be ca r r i ed a l i t t le fu r ther . 
C o n s i d e r , f o r ins tance, the cou r t ya rd of the Palais Roya l 
(admi red but not " u s e d " by Le C o r b u s i e r ) , the L o u v r e , and the T u i l e r i e s — 
in the i r e i gh teen th -cen tu ry c o n d i t i o n — a s co l lec t i ve ly prov id ing 
a c lear d i f ferent ia t ion b e t w e e n in terna l s ta tes of re la t i ve pr ivacy 
and an e x t e r n a l , less comprehens ib l e w o r l d ; 
cons ide r t hem not only as habi table poche but as a number of urban rooms ; 
and cons ider then a ser ies of t o w e r s , c u r r e n t s p e c i f i c a t i o n — 
s m o o t h , bumpy, w i t h o r w i t h o u t entra i ls , w h a t e v e r — t o be located as urban fu rn i tu re , 
perhaps some inside the " r o o m s " and s o m e outs ide. 
T h e o r d e r of t he fu rn i tu re is no mat te r ; 
but the Palais Royal and its compan ions thus b e c o m e ins t ruments of field recogn i t ion , 
ident i f iable s tabi l izers and a means of co l lec t i ve recogn i t ion . 
T h e combina t ion p rov ides a cond i t ion of mutual r e f e r e n c e , 
c o m p l e t e rec ip roc i t y , and re la t i ve f r e e d o m . 
In addi t ion, being essent ia l ly foo lproof . 

it might a lmost " m a k e the evi l diff icult and the good e a s y . " 1 4 

T h a t all this is of no consequence . . . ? 

that b e t w e e n a r c h i t e c t u r e and human " a c t i v i t y " t h e r e is no re lat ionship . . . ? 
Such one k n o w s to be the cont inu ing pre jud ice of the 
Let us evaporate the object, let us interact schoo l ; 
but, if ex is t ing pol i t ical s t r u c t u r e — w h a t e v e r one might w i s h — 
seems sca rce ly t o be upon the th resho ld of d issolut ion 
and if the ob jec t seems equal ly in t rac tab le to impor tan t phys icochemica l decompos i t i on , 
then by w a y of reply, it might be arguable that it could be justi f ied 
to m a k e at least some concess ions to these c i r cumstances . 

U l t ima te ly , and in t e r m s of f igure-ground, the debate w h i c h is h e r e postu la ted 
b e t w e e n solid and void is a debate b e t w e e n t w o mode ls 
and, succ inct ly , these may be typi f ied as acropo l i s and f o r u m . 
Question: W h i c h of these mode ls can be m o r e readi ly quantif ied? 
Answer: O b v i o u s l y a f o r u m strategy. 
Question: C a n these mode ls be c rossbred? 
Answer : Perhaps far m o r e readi ly than might usually be p resumed . 
In any case, in cons ider ing any response to these quest ions , it should be obv ious 
by this point that p resen t a rguments have l i t t le t o do w i t h "h is to ry . " 

"H is to ry . " so far as w e a re a w a r e . 

re la tes t o conca tena t ion of even ts and the i r sty l is t ic prof i le . 
In the f r a m e w o r k of th is d iscussion, it can only in te res t us v e r y l i t t le ; 1 5 

instead, ou r p reoccupa t ions a re largely morpho log ica l , 
and. if w e a r e i n te res ted in t he usefulness of par t icu lar morpho log ies , 
w e a re co r respond ing ly u n c o n c e r n e d w i t h the p rovenance of specif ic mode ls . 

Indeed, as an encapsula t ion of the p resen t a rgument , 
o n e might recal l T h e o van D o e s b u r g , i n t roduce P ie t Mondr ian . 
and re fe r to the u l t imate , impl ici t , a rgument b e t w e e n these two : 
b e t w e e n van D o e s b u r g , w h o emphat ica l ly separa tes f igures f r o m spatial m a t r i x 
(maintain ing the ob jec t in "sp lend id i so la t ion" ) , and Mondr ian . 
w h o maintains spatial m a t r i x and f igure in a constant ly f luctuat ing re lat ionship. 
T h e i n t roduc t ion of Mondr ian in this a rgument may n o w pe rm i t a final cadenza. 

14. Le Corbus ier 
Oeuvre Complete 1938-46 
Zur ich , 1946, p. 171 
T h e statement: " i t is a language of proport ions which 
makes evil difficult and good easy" is supposedly A lber t 
Einstein's react ion to the Modulor 
15. It is suggested that, at the present day, inhibitions 
about "h is to ry" as a supposed contaminant have become 
impossible to sustain, that the chronological iron curtain 
which the modern movement th rew across t ime has 
become hopelessly bizarre, and that the temporal 
provincialism in which modern archi tecture has located 
itself can only, more and more, come to appear a 
product of superstit ion. 

135 



r 

Rome, Italy 
A r e a of the Quir inale 
Genera l plan, 20th century 
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Turgot plan The Louvre 
V iew Paris, France 

Genera l plan, c. 1850 
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T h e o van Doesburg Piet Mondnan Giacomo vignola 
Steps of the Russian Dance victory Boogie-Woogie. 1943-44 Palazzo Farnese at Capraro la. 1547-49 

View facade 

IT 

Candil is, Josic. Woods 
Free University. 1963 
Ber l in . Germany 
Plan 

Mat r i x , f ie ld , t e x t u r e as gr id. 
W h e t h e r , in Mondr ian 's t e r m s , " a c c i d e n t " (ob jec t , f igure) p r o m o t e s gr id (ma t r i x , t ex tu i 
o r gr id p r o m o t e s " a c c i d e n t " w i l l be lef t as an open quest ion; 
but w i t h r e f e r e n c e to this ques t ion , Lev i -S t rauss ' s " p r e c a r i o u s balance 
b e t w e e n s t r u c t u r e and e v e n t " might possibly be cons ide red not i r re levan t . 
F o r the equivocal na tu re of Mondr ian 's gr ids, par t or ig in and par t p roduc t . 
is the cond i t ion t o w h i c h w e w ish t o d i rec t a t ten t ion . 
It is no s imple se t of C a r t e s i a n coo rd ina tes to w h i c h e x p e r i e n c e 
is then t o b e c o m e subserv ien t . 
A n d h e r e an admi t ted ly unfair compar i son wi l l n o w be m a d e — 
b e t w e e n Victory Boogie-Woogie and the plan of the F r e e U n i v e r s i t y of Be r l i n . 
W h i l e Victory Boogie-Woogie f igures t o augment and con t rac t , 
to congeal and d issolve b e t w e e n gr id and incident. 
at B e r l i n no such t w o - w a y c o m m e r c e is possible. 
In the end , the Ber l i n gr id is all t oo no rma t i ve , all t oo pragmat ic , 
and, in tent ions apart , all t oo unrespons ive to v io la t ion. 
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T o m o v e f r o m a plan t o a facade, for our purposes much the same may be said 
about so super la t i ve ly a rgued a s y s t e m of gr idding and webb ing 
as is displayed in the garden facades of C a p r a r o l a . 
For , sure ly , the mesh ing and st rapping of these facades, 
e v e n though faci l i tat ing a mul t ip l ic i ty of readings, i s — f o r p resen t p u r p o s e s — 
insuff iciently generous and a l toge ther t oo res t r i c t i ve . 

W e w i sh a gr id ra the r m o r e acc ident p rone , a s t r u c t u r e but not e x a c t l y a s t ra i t jacket ; 
and, accord ing ly dr i f t ing f r o m a t w e n t i e t h - c e n t u r y plan 
and a s i x t e e n t h - c e n t u r y e levat ion once m o r e t o a fu l l -scale urbanist ic s ta temen t 
(e igh teen th c e n t u r y and Indian), 
w e fee l compe l l ed to salute a p e r f o r m a n c e so e x t r a o r d i n a r y as that of Jaipur. 
N o w w i t h o u t doubt , a plan and a p ic tu re a re neve r t o be c o m p a r e d ; 
but if this s t range idea of so many c r i t i cs (van D o e s b u r g ' s Steps of the Russian Dance 
as a study for Mies van de r Rohe 's B e r l i n Bui ld ing Exh ib i t i on H o u s e ) 
may be re legated t o the obscur i t y it d e s e r v e s , 
r e m a r k s appl icable to Victory Boogie-Woogie may stil l be t ransposable to Jaipur. 

A t Jaipur, t h e r e is the de l i ve ry of a major p recep t (n ine squares) 
and then the subt le d is in tegrat ion of the same idea. 
T h e r e a re not ions of a cons is ten t g e o m e t r y w h i c h a re abundant ly p resen t ; 
and then these same in fe rences a re invar iably invaded 
by the incurs ions of casual (and perhaps topograph ica l ) detai l . 
In o t h e r w o r d s , at Jaipur, o r d e r acqu i res va lue by its denial ; 
and randomness ach ieves signif icance by its en f r amemen t . 

t 

1 

era 

5?K; 5555 *3SI 3 SSI I S M V S i K l l l l l l S •mini 
• i ifJiisf r ™ 

-3 

... L 
J; 

r 
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Genera l plan, 18th century 
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Chateau Co lbe r t de Vi l lacerf 
Garden plan 
T h e layout of the Chateau Co lber t dc V i l l ace r f—a 
largely unknown and probably provincial French 
performance; and a garden such as this might also 
underscore the Jaipur phenomenon—the overal l 
ordonnance of the gridded structure within which 
contrary events (mostly aquatic) may erupt and then 
subside. 
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T o summar i ze : It is h e r e p roposed that, 
r a the r than hoping and wa i t ing fo r the w i t h e r i n g away of the ob jec t 
( w h i l e s imul taneous ly manufactur ing ve rs ions of it in pro fus ion unpara l le led) , 
it might be m o r e jud ic ious, in mos t cases, to a l l ow and encourage 
the ob jec t t o b e c o m e d igested in a p reva len t t e x t u r e o r ma t r i x . 
It is f u r t h e r suggested that ne i ther ob jec t nor space f i xa t ion 
a re . in t hemse lves , any longer r ep resen ta t i ve of valuable at t i tudes. 
T h e o n e may, indeed, c h a r a c t e r i z e the " n e w " ci ty and the o t h e r the o ld; 
but if these a re s i tuat ions w h i c h must be t ranscended ra the r than emu la ted , 
t he s i tuat ion to be hoped fo r should be recogn ized as one in w h i c h 
bo th buildings and spaces ex i s t in an equal i ty of sustained debate . 
A debate in w h i c h v i c t o r y consis ts in each c o m p o n e n t emerg ing undefea ted , 
the imagined cond i t ion is a type of so l id-vo id d ia lect ic w h i c h might a l low 
fo r t he jo int e x i s t e n c e of the o v e r t l y p lanned and the genuinely unplanned, 
of the se t p iece and the acc ident , 
of the public and the p r i va te , of the s ta te and the individual. 
It is a cond i t ion of a l t e red equi l ib r ium w h i c h is env isaged; 
and it is in o r d e r to i l luminate t he potent ia l of such a con tes t 
that w e have in t roduced a rud imen ta ry va r i e t y of possible s t ra teg ies. 
C r o s s b r e e d i n g , assimi lat ion, d i s to r t i on , chal lenge, response , impos i t ion . 
super impos i t i on , conc i l ia t ion: these might be g iven any number of names 
and, sure ly , ne i the r can nor should be t oo c lose ly speci f ied. 

H o w e v e r , to t e rm ina te , a quo te f r o m Jose O r t e g a y G a s s e t may be apposi te . 

How can man withdraw himself from the fields? 
W h e r e will he go. since the earth is one huge 
unbounded field? Quite simple; he will mark off a 
portion of this field by means of walls, which set up 
an enclosed finite space over against amorphous, 
limitless space . . . For in truth the most accurate 
definition of the urbs and the po//s is very like the 
comic definition of a cannon. You take a hole, 
wrap some steel wire tightly around it. and that"s 
your cannon. So the urbs or po//s starts by being an 
empty space . . . and all the rest is just a means 
of fixing that empty space, of limiting its 
outlines . . . The square. . . . this lesser rebellious 
field which secedes from the limitless one. and 
keeps to itself, is a space su/ generis of the most 
novel kind in which man frees himself from the 
community of the plant and the animal. . . . and 
creates an enclosure apart which is purely human, 
a civil space. 1 6 

16. Jose Or tega y Gasset 
The Revolt of the Masses 
N e w York . 1932. pp. 151 -52 
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Project for a Museum 
Et ienne-Louis Boullee 

1873 

ixtutt,: 

'• 

;im 

r < • 
7 X 4 

142 



30 Museum Plans 

T h e m u s e u m is r e p r e s e n t a t i v e of man's 
e m e r g e n c e in to the m o d e r n era . It o w e s its 
or igins t o basic t hemes of the Renaissance: 
the a w a r e n e s s of the past and the c rea t i on 
and co l lec t ion of ar t . w h i c h gave r ise to the 
d e v e l o p m e n t of speci f ic spaces for the display 
of ant iqui t ies and n e w w o r k s of art . 
A r c h i t e c t s have s ince deve loped and 
expanded the n e w vocabulary , de r i ved f r o m 
the c o n c e r n s for d isplaying a r t . in to a bui lding 
type. T h i s co l l ec t i on of plans char ts that 
d e v e l o p m e n t f r o m the s i x t een th cen tu ry to 
the present . 

T h e m u s e u m is a public building. Its 
s igni f icance in the public r ea lm , due to the 
na tu re of the display of ar t . is that it r e tu rns 
publ ic space to t he city, enclosed public space, 
space that aera tes the dens i ty of the urban 
mass. T h i s n e w building type, as a m o n u m e n t 
of c iv ic pr ide, w a s genera l ly des igned as a se t 
p iece in the urban landscape, w h i c h a l l owed 
fo r the d e v e l o p m e n t of a speci f ic plan based 
on in terna l c r i t e r i a and organizat ion (bu t not 
at the exc lus i on of urban c o n c e r n s ) to shape 
its a rch i tec tu ra l f o r m . 

Museums s ince the beginning of the 
t w e n t i e t h c e n t u r y have e x p l o r e d spatial 
concep ts w h i c h tended to p roduce an 
abs t rac t , undef ined, and genera l i zed nature . 
T h e " m o d e r n " m u s e u m has neg lec ted its 
responsib i l i ty to the c i ty and b e c o m e 
i n t r ove r t ed and devo id of public charac te r . 
M o r e recent ly , w i t h the dec l ine of 
doc t r i na i re mode rn i sm , museums have 
exh ib i t ed a reexam ina t i on of h is tor ica l 
p r e c e d e n t s — b o t h urban and spatial. 

T h e fo l low ing is a study of m u s e u m plans as 
the gene ra to r s of space shaped for the display 
of ar t . T h e plans a l l ow a c ross r e f e r e n c e of 
t ime , place, a rch i tec t , and sty le . T h e 
museums discussed in p rev ious ar t ic les 
establ ish the c o r e fo r the d raw ings 
p resen ted . T h e remain ing plans w e r e chosen 
to i l lust rate the m u s e u m as set p iece, ob jec t , 
c o n t e x t u r e , and re -use (e.g. of f ice, palace, 
v i l la) . T h e in tent ion is t o display a d i ve rse 
group of plans (graphical ly similar and in 
chrono log ica l o r d e r ) fo r s tudy and 
compar i son . 

T w e n t i e t h - c e n t u r y museums , in genera l , 
exh ib i t signif icant e x p e r i m e n t a t i o n in plan 
and f o rm . P r e - t w e n t i e t h c e n t u r y museums 
evo l ved in to a plan type that genera ted 
spaces that a re . perhaps, m o r e conduc ive t o 
the v i e w i n g of ar t . T h e apparen t w e a k n e s s e s 
of many n e w e r museums can be t r aced to the 
fa i lure of the a rch i tec t to recogn ize the 
val idity of the a r c h i t e c t u r e of the past. 
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30 Museum Plans 

P r o j e c t f o r a M u s e u m 
Musei Vat ican i 
Palais du L o u v r e 
G a l e r i a degl i Uf f iz i 
M u s e o del P rado 
T h e D u l w i c h C o l l e g e A r t G a l l e r y 
D i e G l y p t o t h e k 
D i e A l t e s M u s e u m 
T h e Br i t i sh M u s e u m 
D i e A l t e P inako thek 
D i e N e u e P inako thek 
E rm i tage 

T h e Smi thson ian Inst i tut ion 
D i e Kuns th i s to r i sches H o f m u s e u m 
T h e Me t ropo l i t an Museum of A r t 
T h e Museum of M o d e r n A r t 
T h e G u g g e n h e i m Museum 
T h e Y a l e U n i v e r s i t y A r t G a l l e r y Add i t i on 
Museum: C u l t u r a l C e n t e r Ahmedabad 
D i e N e u e Nat iona lga le r ie 
L ' A r n h e i m Pavi l ion 
T h e K imbe l l A r t Museum 
P r o j e c t f o r an A r t Museum, Sh i raz . I ran 
T h e Nat iona l G a l l e r y of A r t , East Bui ld ing 
C e n t r e Pomp idou 
T h e Ya le C e n t e r for Br i t i sh A r t 
P r o j e c t f o r a M u s e u m of M o d e r n A r t 
P r o j e c t for N o r t h r h i n e - W e s t p h a l i a A r t Museum 
Pro jec t for W a l l r a f - R i c h a r t z M u s e u m 
Staatsgaler ie E x t e n s i o n and C h a m b e r T h e a t e r 

Musei Vaticani 
T h e Vatican, Rome, Italy 
Reorganization 13th-century Apostol ica palazzi. galci 
mid 15th century 

Sistine Cappella 
Giaovanni de' Dolc i 
1473 

Palazzetto del Belvedere 
Antonio del Pollaiuolo 
Giac. da Pietrasanta 

Cor r ido io delle Iscricioni (Museo Chiaramont i ) 
Bramante 
1503-13 

Cappella Paolino, Sala Regia 
Antonio da Sangallo the Younger 
1530s-40s 

Bibl ioteca del Six tus V, Apostol ica Palazzo 
Sistine Sala 
Domen ico Fontana 
1585-90 

Museo Sacro 
Scipione Maffei 
1755-56 

Museo Pio-Clement ino 
Michael Simonett i 
Gaetano Merini 
Giuseppi Camporesi 
1773 -80 

Braccio Nuovo 
Rafaello Stern 
1817-22 

Pinacoteca Vaticana (not shown) 
Luca Beltrami 
1932 

Museo Paolino (not shown) 
Pasarelli et al 
1970 
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Palais du Louvre 
Paris, France 
P ier re Lescot 
1 5 4 6 - 5 9 , 1 5 6 6 - 1 6 0 0 

P. Chambiges 
1566,1570 

Metezeau 
1566-99 

Du Ce rceau 
1600 -09 r 
Lemerc ie r 
1624 -54 

L. Le Vau 
1650 -67 

Claude Perraul t 
1667-74 

Gal lery by D e c r e e 
1793 

Percier, Fontaine 
1806-13 

H.M. Lefuel 
1860-78 
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one to o n e hundred 
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Galeria elegit Uffflzi 
Florence. Italy 
Giorg io Vasari 
1560-74 

Bountalenti 
1574-81 

Public Gal lery (gift of Anna Maria Lodovica (Medici)) 
1739 

o n e t o o n e hundred 



useo del Prado 
idrid. Spain 
m de Villanueva 
34-1811 

ie to fifty 
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The Dulwich College A r t Gallery 
Dulwich, England 
Sir John Soane 
1811-14 

4 
C 1 one to fifty 
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Die Glyptothek 
Munich, Germany 
Leo von Klenze 
1815-30 

one to fifty 
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tie Altes Museum 
erlin, Germany 
arl Frederick Schmkel 
323-36 

ne to fifty 
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The British Museum 
London, England 
Sir Robert Smirke 
1823-47 

one to one hundred 
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tie Alte Pinakothek 
lunich. Germany 
eo von Klenze 
326-36 

>ie Neue Pinakothek 
unich, Germany 
ugust Voit 
146-53 

ne to fifty 



Ermitage 
Leningrad. USSR 
(St. Petersburg) 
Leo von Klenze 
1839-1851 
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