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O a k l a n d C i ty Ha l l ref lected m 
C e s a r Pel l i 's W e l l s F a r g o Bui ld­
ing. C e s a r Pelti is Design Partner 
w i th G r u e n Assoc ia tes a n d Pro­
fessor of Arch i tec tu re at Ya le . 
He is a member of the " L A . Si l ­
v e r s " , w h o a r e exper iment ing 
wi th a g lass-and-steel v e r n a c u ­
la r on the W e s t C o a s t . 

A b o u t P e r s p e c t a 1 5 Perspecta 15 is d e v o t e d to " B a c k g r o u n d s 
for a n A m e r i c a n A r c h i t e c t u r e " . In se lect ­
ing a r t i c l es the Ed i to rs sought to es tab l i sh 
a cu l t u ra l con tex t o f A m e r i c a n A r c h i ­
tec ture w i t h in w h i c h t hey , a s s tudents , 
s a w themse l ves w o r k i n g . T h e i r pu rpose 
w a s not to c a t a l o g u e s ign i f i can t mon­
uments a n d m o v e m e n t s , but to iden t i f y 
some a s p e c t s of the v e r n a c u l a r w o r t h y o f 
r e c o n s i d e r a t i o n . 

f o r m a l a n d f u n c t i o n a l in tegr i ty a s s o c i ­
a t e d w i th E u r o p e a n m o d e r n i s m . 

W h i l e c h o i c e imp l ies a v a l u e | udgemen t , 
the Ed i to rs d o not in tend to ass ign u n d u e 
s i gn i f i cance to the w o r k they h a v e 
a s s e m b l e d . T h e i r g o a l w a s not to be 
i nc lus i ve , but to se lec t a r t i c l es f r o m 
d i ve rse s o u r c e s w h i c h ref lect a c o h e s i v e 
a p p r o a c h in ou r cu l t u re of bui l t f o r m . 

T h e co l lec t ion w a s i n t ended to be d o c u ­
m e n t a r y w i t h o u t b e i n g p e d a n t i c . Mos t of 
the w o r k is of a s c a l e w h i c h is more 
domest i c t h a n m o n u m e n t a l , mo re subur­
b a n t h a n u r b a n . It is the Ed i to rs ' p remise 
that the less p u b l i c i z e d d e v e l o p m e n t s of 
the last c e n t u r y h a v e re l ied more on a 
loose a p p l i c a t i o n of h is to r i ca l sty le a n d 
t e c h n o l o g i c a l i n n o v a t i o n t han on the 

William Versaci 

The Editors w ish to a c k n o w l e d g e the generosi ty 
a n d pat ience of the au thors throughout the pro­
duct ion of this issue. W e w o u l d par t icu lar ly like to 
thank Esther M c C o y a n d J o h n E n t e n z a for their 
un fa i l i ng en thus iasm, a n d C a r t e r M a n n y of the 
G r a h a m Founda t ion a n d G a b r i e l Aust in of Wi t -
tenborn Art Books wi thout whose support this 
issue w o u l d not h a v e been pub l ished. 
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N a t h a n i e l Russell House , 
Cha r les ton . 

C h a r l e s W . M o o r e is Professor of Arch i tec ture at 
Yale a n d U C L A . He recent ly co-
au tho red The Place of Houses 
wi th G e r a l d A l len a n d Don lyn 
L y n d o n , pub l ished by Holt, 
Remhar t a n d W i n s t o n , and has 
a pro fess iona l p rac t ice with 
M L T W Assoc ia tes . 

Southernness 

If J o h n F. K e n n e d y d id i n d e e d ca l l W a s h ­
ing ton , D . C . a c i ty of Sou the rn e f f i c i ency 
a n d N o r t h e r n c h a r m , it w a s a s ta tement 
c h a r a c t e r i z e d less by its d e a d l y a c c u r a c y 
a n d d o u b l e - e d g e d s h a r p n e s s t han by the 
s ta r t l ing l ack of a m b i g u i t y w h i c h w e n t 
w i t h it. T h e A m e r i c a n N o r t h is p r i zed for 
its e f f i c i e n c y a n d the o p u l e n c e of its 
p rog ress . T h e A m e r i c a n Sou th is seen to 
lack those qua l i t i es a n d to re ly i ns tead on 
more le isure ly ( a n d more c h a r m i n g ) 
w a y s . T h e r e is, o f c o u r s e , a c r o s s the 
w o r l d (o r at least m u c h of the no r the rn 
h e m i s p h e r e ) c o n t i n u i n g d is t inc t ion 
b e t w e e n the nor th (of I ta ly , s a y ) , indus­
t r ia l a n d p rog ress i ve , a n d the south , 
r u ra l a n d poor . E v e n w h e n b ig c i t ies a r e 
f o u n d in the south the d i f f e r e n c e s a r e still 
o f t en no ted : I h a v e la te ly h e a r d a c a r e f u l 
d is t inct ion b e t w e e n the nor th of 
L o u i s i a n a , s h a r p a n d dou r , a n d the 
sou th , a r o u n d N e w O r l e a n s , more 
le isured a n d g r a c i o u s — a n d u r b a n e . 

It is, in f a c t , a k ind of s c a l e d - d o w n u r b a ­
nity tha t seems to me , a N o r t h e r n e r , the 
most p o w e r f u l sou the rn i m a g e . M y 
a f f e c t i o n for that qua l i f y o f that pa r t of 
the coun t r y , a n d the f a c t tha t I h a v e 
been des ign ing bu i l d i ngs there , led me to 
w r i t e a b o u t the S o u t h ' s con t r ibu t ion to 
A m e r i c a n a r c h i t e c t u r e . T h e on l y p a r a l l e l 
d iscuss ion I c o u l d r e m e m b e r w a s L e w i s 
M u m f o r d ' s in 1 9 4 1 . H e h a d l ooked a t 
the Sou th most ly t h r o u g h t w o g r e a t 
a r ch i t ec t s , T h o m a s J e f f e r s o n ( w h o c a m e , 
as w e a l l k n o w , f r o m V i r g i n i a ) a n d H e n r y 
H o b s o n R i c h a r d s o n ( w h o c a m e f r om 
L o u i s i a n a but d id his w o r k f r o m Boston) . 
I, on the o ther h a n d , s a w mer i t in s ta r t ing 
f r om a co l l ec t i on o f bu i ld ings a n d t o w n s 
in the Sou th w h i c h h a d m a i n t a i n e d their 
ho ld on me a n d t r y ing to d i sce rn w h a t 
they h a v e in c o m m o n . T h a t is the p l a n 
for the present a s s e m b l y . 

O n e th ing the w o r k s in my co l l ec t i on d o 
not h a v e in c o m m o n is l oca l au tho rsh ip . 
The a rch i tec ts c a m e f r om E n g l a n d a n d 
F r a n c e a n d la ter f r o m Rhode I s l and a n d 
N e w York , a s w e l l a s f r o m C h a r l o t t e s v i l l e 
a n d C h a r l e s t o n . M a n y on l y v is i ted the 
Sou th . A n d m a n y , of c o u r s e , w e r e not 
p ro fess iona l a r ch i t ec t s a t a l l , but eng i ­
nee rs l ike I ' E n f a n t , g e n t l e m e n e x p l o r e r s 
l ike O g l e t h o r p e , or R e n a i s s a n c e m e n l ike 
T h o m a s J e f f e r s o n . 

T h e Sou th as it is g e n e r a l l y t aken ( f r om 
the M a s o n - D i x o n l ine to the G u l f of M e x ­
ico a n d f r om the A t l a n t i c to T e x a s ) h a s a 
v a r i e t y of cl imates-, f rom the s h a r p s e a ­
sona l d i f f e r e n c e s of the B lue R idge 
moun ta i ns a n d the S m o k i e s to the a lmos t 
t r op i ca l G u l f coas t . But a lmos t a l l of the 
Sou th has long hot summers w h i c h 
i n d u c e the t empo s o m e of us c o n n e c t 
w i t h c h a r m , a n d o thers l ink w i th 
i ndo lence a n d pove r t y . A l l of the a r e a , 
too ( e x c e p t fo r a c o r n e r north of W a s h ­
ing ton ) , sha res a past w h i c h i n c l u d e s the 
inst i tut ion of b l a c k s l a v e r y , secess ion 
f r o m the U n i o n , a b l o o d y a n d debi l i ta t ­
ing w a r , a n d (most ly ) a s low a n d p a i n f u l 
r e c o v e r y . T h e sense of l oca l a u t o n o m y 
w h i c h p romp ted the secess ion is n o w 
g e n e r a l l y w e l l r e g a r d e d a c r o s s the c o u n ­
try, but b l a c k s l a v e r y , of c o u r s e , is not. 
(You m a y ask a t M o u n t V e r n o n w h e r e the 
s l a v e s ' qua r te rs a r e , but y o u w i l l be 
s h o w n the " d e p e n d e n c i e s " . ) S o the c l i ­
m a t e a n d the ins t i tu t iona l i n h e r i t a n c e 
m a y p r o v i d e d i rec t i on in our s e a r c h for 
a r c h i t e c t u r a l S o u t h e r n n e s s , e v e n if the 
b a c k g r o u n d s o f the a r ch i t ec t s do not. 

But it is the co l l ec t i on itself that w i l l p ro­
v i d e most o f the c lues . It i nc ludes p l a c e s I 
f ind e s p e c i a l l y m e m o r a b l e a n d think a r e 
e s p e c i a l l y s p e c i a l . It l e a v e s out o ther 
p l a c e s I l ike v e r y m u c h but w h i c h I fe l t 



1 S t ra t fo rd H a l l . 2 S t ra t fo rd H a l l . 

w e r e a l r e a d y more or less w e l l r ep re ­
s e n t e d . ( S o m e sp lend id p l a n t a t i o n s 
up r i ve r f r o m N e w O r l e a n s a r e om i t t ed , 
p e r h a p s un jus t i f i ab ly , a s a l r e a d y more o r 
less rep resen ted by B r e m o in f a r a w a y 
V i r g i n i a ) . It l e a v e s out g a r d e n s , w h i c h 
d e s e r v e a s e p a r a t e s tudy, a n d h u m b l e 
r u ra l d w e l l i n g s w h i c h do too. It a l s o 
l e a v e s out e x a m p l e s f r o m the present 
cen tu r y , a t least pa r t l y b e c a u s e bu i l d ings 
bui l t d u r i n g the h e y d a y of the e n e r g y 
b l o w o u t h a v e been a i r c o n d i t i o n e d by 
r e f r i ge ra t i on a n d so h a v e lost some r e a ­
son fo r spec i a l nes s a n d c o m e c lose ly to 
r e s e m b l e bu i ld ings e l s e w h e r e . If I c o u l d 
h a v e e x h u m e d that m a g i c m o m e n t in the 
thr i t ies w h e n M i a m i B e a c h b e c a m e per­
h a p s the first p l a c e in the w o r l d to 
r e s e m b l e , a lbe i t in m i n i a t u r e , le C o r b u -
s ie r ' s V i l le R a d i e u s e , I s h o u l d h a v e d o n e 
tha t a s w e l l . 

T h e f i f t een p l ac es I r e m e m b e r e d a n d 
c h o s e a r e , a l p h a b e t i c a l l y : 

1 . B i l tmore H o u s e , n e a r A s h e v i l l e , 
N o r t h C a r o l i n a , d e s i g n e d for G e o r g e 
W a s h i n g t o n V a n d e r b i l t in 1 8 9 0 by R ich­
a r d Mo r r i s Hun t o f N e w York . 

2 . B r e m o p l a n t a t i o n in V i r g i n i a , 
d e s i g n e d by its o w n e r , G e n e r a l J o h n 
H a r t w e l l C o c k e a f t e r 1 81 7 w i t h s t rong 
J e f f e r s o n i a n i n f l uence . 

3 . C h a r l e s t o n , Sou th C a r o l i n a , the ci ty, 
d e v e l o p e d a f te r 1 7 3 0 ; i nc l ud ing espe ­
c i a l l y St . M i c h a e l ' s C h u r c h bui l t 1 7 5 2 - 6 1 
a n d d e s i g n e d by a Mr. S a m u e l C a r d y , a n 

I r i s h m a n , o r p e r h a p s J a m e s G i b s o n of 
Sou th C a r o l i n a , or poss ib ly e v e n the 
E n g l i s h J a m e s G i b b s ; the N a t h a n i e l Rus­
sel l H o u s e , bui l t by 1 81 1 a n d d e s i g n e d 
by Russel l W a r r e n of Rhode I s l a n d ; a n d 
the Pr ing le H o u s e of 1 7 7 4 w h o s e 
des igne r is not k n o w n . 

4 . G u n s t o n H a l l , south of A l e x a n d r i a , 
V i r g i n i a , d e s i g n e d in 1 7 5 8 by T h o m a s 
B u c k l a n d w h o h a d b e e n i nden tu red f r o m 
E n g l a n d fo r the p u r p o s e . 

5 . H o m e p l a c e P l a n t a t i o n , in St . C h a r l e s 
P a r i s h , L o u i s i a n a , f r om the h a n d of a n 
u n k n o w n des igne r a t the turn o f the n ine­
teen th cen tu r y . 

6. M o n t i c e l l o , n e a r C h a r l o t t s v i l l e , V i r ­
g i n i a , d e s i g n e d in s e v e r a l s tages 
b e t w e e n 1 7 7 0 a n d 1 8 0 8 by its o w n e r 
T h o m a s J e f f e r s o n , a V i r g i n i a n w i th books 
f r om I ta ly a n d E n g l a n d a n d s t rong m e m ­
or ies of F r a n c e . 

7. M o u n t V e r n o n , south of A l e x a n d r i a , 
V i r g i n i a ; a shor t r ide f r om G u n s t o n H a l l 
but more c a u s a l l y put toge ther a n d 
e x p a n d e d in the la te e igh teen th c e n t u r y 
by its o w n e r , G e n e r a l G e o r g e 
W a s h i n g t o n . 

8. A n o t h e r c i ty in a c o a s t a l s w a m p , 
N e w O r l e a n s , f o u n d e d by the F r e n c h 

a n d e x p a n d e d t h e r e a f t e r under S p a n i s h 
a n d A m e r i c a n reg imes . 
9 . T h e P o n c e de L e o n Ho te l in St. A u g u s ­
t ine, F l o r i d a o f 1 8 8 9 , for w h i c h C a r r i e r e 
a n d H a s t i n g s w e r e the a rch i t ec t s a n d 
B e r n a r d M a y b e c k w a s the des igner . 
1 0. T h e c i ty of S a v a n n a h , G e o r g i a , as it 
w a s l a i d ou t in 1 7 3 3 by the p l a n o f 
J a m e s O g l e t h o r p e , a n a r i s t o c r a t i c E n g ­
lish e n t r e p r e n e u r , p e r h a p s a f te r a 
s c h e m e d e s c r i b e d in V e n i c e by Piet ro di 
G i a c o m o C a t a n e o in 1 5 6 7 . 
1 1 . S t r a t f o r d H a l l , in W e s t m o r e l a n d 
C o u n t y , V i r g i n i a , d e s i g n e d for the Lee 
f a m i l y by a s t rong u n k n o w n h a n d a b o u t 
1 7 2 5 . 

1 2. T h e T a m p a B a y H o t e l , mo re recen t l y 
the Un i ve rs i t y of T a m p a , d e s i g n e d in 
1 8 9 1 by J . A . W o o d o f N e w York . 
1 3. T h e Un i ve rs i t y of V i r g i n i a , a w o r k of 
T h o m a s J e f f e r s o n a c c o m p l i s h e d in the 
y e a r s a f t e r 1 8 1 0 . 

14. T h e c i ty o f W a s h i n g t o n in the Dis­
trict of C o l u m b i a , a n o v e r l a y of b a r o q u e 
r a d i a l pa t te rns d e v e l o p e d by M a j o r 
P ie r re I ' E n f a n t of F r a n c e , a n d a c l a s s i c a l -
r a t i ona l g r id p r o p o s e d by T h o m a s 
J e f f e r s o n . 

1 5. W i l l i a m s b u r g , the c a p i t o l o f Vir­
g i n i a unt i l the e n d of the e igh teen th c e n ­
tury, put toge ther by its Eng l i sh 
g o v e r n o r s . 

These p l a c e s , both ci t ies a n d bu i ld ings , 
w i t h the e v e n t u a l e x c e p t i o n o f W a s h i n g ­
ton , D . C . , a r e most ly qu i te s m a l l , most ly 
possessed of a h igh d e g r e e o f g e o m e t r i c 
o rder , a n d must h a v e b e e n , t h rough most 
o f the i r e x i s t e n c e , s w a r m i n g w i th 
i nhab i tan ts . T h e r e i n l ies their s p e c i a l 
qua l i t y a n d the essen t ia l p a r a d o x of this 
co l l ec t i on : a l t h o u g h the h e a v i l y p o p u ­
la ted indus t r ia l c i t ies of this coun t r y h a v e 
been most ly in the N o r t h ( w h e r e att i ­
tudes , as V i n c e n t S c u l l y h a s po in ted out , 
w e r e n o n - or e v e n a n t i - u r b a n a n d the l i fe 
o f the i m a g i n a t i o n w a s f o c u s s e d o n the 

10 



l imit less f ron t ie r ) , the m u c h more r u ra l 
S o u t h , a t o n c e s m a l l - s c a l e d a n d m o n ­
u m e n t a l , h y p e d up by the fe roc i t y of its 
summers a c h i e v e d a p i tch of pub l i c 
i nhab i t a t i on d e s c r i b a b l e on l y a s u r b a n , 
a n d u r b a n e . 

E v e n the g r e a t houses in the co l l ec t i on 
must h a v e been e x t r a o r d i n a r i l y d i f fe rent 
in the d a y s of the i r i nhab i t a t i on f r o m the 
hushed d e l i c a c y of the i r twen t i e t h - cen ­
tury se l ves . T h e lad ies at S t r a t f o r d H a l l 
( 1 , 2 ) , a s they s h o w of f the b e d r o o m s 
(w i th o n e bed e a c h ) , d e s c r i b e a v a r i e t y 
of e igh teen th cen tu ry L e e ' s a n d the i r 
a t t e n d a n t s a n d guests w h o s e s imu l t ane ­
ous t e n a n c y must h a v e c a u s e d S t r a t f o r d 
H a l l to a p p r o a c h the res iden t ia l dens i ty 
o f H o n g K o n g . The i r t oge the rness on a 

worn 

sultry summer a f t e r n o o n must h a v e been 
a n a l t oge the r d i f fe ren t p h e n o m e n o n 
f r om the mid- twent ie th c e n t u r y so lu t ion 
to the hea t , f a r more p rec ise ly e f f ec t i ve 
a n d f a r more d e a d l y , w h i c h o r g a n i z e s 
the popu la t i on into i n d i v i d u a l re f r i g ­
e ra to rs fo r the long summer months . 

W h o l e c i t ies, too , e s p e c i a l l y c o a s t a l ones 
l ike C h a r l e s t o n (3) a n d N e w O r l e a n s (4) , 
pressed by the s w a m p y g r o u n d into qu i te 
res t r ic ted c o m p a s s , then o p e n e d up inter­
n a l l y to c a t c h a n y summer b r e e z e , must 
h a v e been mode l s of pe l l mel l u r b a n 

3 Cha r l es ton , South C a r o l i n a 

4 N e w O r l e a n s , Lou i s i ana 

5 J a c k s o n S q u a r e , N e w 
O r l e a n s 
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v i v a c i t y , w i th l i fe in the streets a t a n 
a lmos t V e n e t i a n intensi ty. In the V i e u x 
C a r r e , the o r i g i na l pa r t of N e w O r l e a n s , 
the densi ty of u r b a n l i fe w a s in tens i f ied 
in the e a r l y n ine teen th c e n t u r y a s the 
n a r r o w streets w e r e l i ned w i th bu i l d ings 
w h o s e gr i l led b a l c o n i e s o v e r h u n g the 
s i d e w a l k s . In such a f i n e - g r a i n e d u r b a n 
s c e n e , ac ts of g e o m e t r i c f o rma l i t y , e v e n 
gen t le ones , c a n e x e r t e n o r m o u s p o w e r : 
just so the B a r o n e s s P o n t a l b o ' s tw in 
a p a r t m e n t b locks (5 ) , a l t oge the r s imp le 
w i t h just th ree g e n e r o u s stor ies a n d c o n ­
t i nuous b a l c o n i e s a l o n g the uppe r f loors , 
g r a n t in their s y m m e t r y a rea l sense of 
the center of th ings ( a n u r b a n sense) to 
J a c k s o n S q u a r e w h i c h they f l ank . T h e 
ra the r unprepossess ing ly sp ikey c a t h e ­
d ra l in the cen te r o f the c o m p o s i t i o n , 
f l a n k e d by g o v e r n m e n t bu i l d ings of 
s imp le e l e g a n c e ( the C a b i l d o a n d Pres-



6 Pnng le House , C h a r l e s t o n . 9 N a t h a n i e l Russell House , 
Cha r l es ton . 

7 S ing le House , Cha r l es ton . 
8 St. M iche ls , Cha r l es ton . 

b y t e r e ) a l o n g the e n d of the s q u a r e 
oppos i t e the l e v e e , is then thrust into a 
pos i t ion of much i n c r e a s e d i m p o r t a n c e 
by the P o n t a l b o a p a r t m e n t s a l o n g the 
S q u a r e ' s s ides. Fo r con t ras t , o n e might 
c o n s i d e r a t yp i ca l twen t ie th c e n t u r y n e w 
t o w n a n d w o n d e r w h e r e in, s a y , C o l u m ­
b i a , M a r y l a n d o n e m igh t p l a c e t w o 
th ree-s tory a p a r t m e n t b locks to h a v e a n y 
e f f ec t o n the u r b a n s c e n e at a l l . 

T h e u r b a n f a b r i c of C h a r l e s t o n , Sou th 
C a r o l i n a (3) , w h i c h a l s o h a d e igh teen th 
c e n t u r y b e g i n n i n g s is, as the p l a n sug ­
gests, s o m e w h a t less f o r m a l . It 
i n c o r p o r a t e s , h o w e v e r , a n u m b e r of 
house t ypes , a t leas t o n e o f them 
i n v e n t e d fo r this ve r y s i te, w h i c h sought 
qu i te spec i f i ca l l y to i m p r o v e the qua l i t y 
of comfo r t a l o n g this s t e a m y coas t a n d in 
d o i n g that es tab l i shed the pa t te rn fo r a n 
a l t oge the r m e m o r a b l e ci ty. T h e s p e c i a l 
house f o r m , the C h a r l e s t o n "s ing le ' ' 
h o u s e , is i l lus t ra ted by the P n n g l e house 
(6) a n d m a n y o thers l ike it (7) . In a n 
inc iden t o f u r b a n c o o p e r a t i o n by n o w 
r e g u l a t e d out of e x i s t e n c e , the sys tem 
p l a c e s l ong , o n e - r o o m w i d e houses a t 
r ight a n g l e s to the o f fse t , w i th a t w o - o r 
th ree-s tory p i a z z a , of f of w h i c h a l l the 
rooms o p e n , a n d w h i c h r u n s a l o n g the 
n a r r o w g a r d e n . T h e w i n d o w s of the 
house nex t d o o r p ick up a i r f r o m this 
s a m e g a r d e n but no v a l u a b l e s p a c e is 
w a s t e d on se t -back ; a l l the lot is r en ­
d e r e d h a b i t a b l e , a l l the rooms h a v e nat ­
u ra l t h rough ven t i l a t i on a n d a d j a c e n t 
s p a c e on a s h a d e d p i a z z a , a n d e v e r y 
house has a g a r d e n . E n t r a n c e is gene r ­
a l l y r ight of f the street (8) , o f ten h igh ly 
e l a b o r a t e d to c e l e b r a t e the p a s s a g e 
f r o m the pub l i c s i d e w a l k ou tdoors to the 
p r i v a t e r e a l m (stil l ou tdoo rs ) w h i c h 
beg ins just ins ide the door . 

S m a l l e r C h a r l e s t o n houses r e l e g a t e the 
g a r d e n to the r e a r a n d a d j o i n their 
ne ighbo rs in r o w s a l o n g the street, o r 
more g r a n d l y f a c e the street in a f o r m a t 
w h i c h a l l o w s g e n e r o u s v e r t i c a l s p a c e s 
ins ide , as in the N a t h a n i e l Russel l H o u s e 
(9) , to i n d u c e a c h i m n e y of a i r a n d set 
the s tage fo r g r a c i o u s s w e e p i n g m o v e ­
ments by l ad ies in e x p a n s i v e f inery . A l l 

these bu i l d ing types a r e set w i t h i n the 
limits (d i sc ip l i ned by the c l ima te a n d the 
sca rc i t y of l a n d ) of a dense u r b a n f a b r i c 
w h i c h a l l o w s a n u a n c e l ike the thrust for­
w a r d of the po r ch a n d sp i re of St . 
M i c h a e l ' s C h u r c h a h e a d o f the bu i l d ing 
l ine o f the a d j a c e n t houses (8) to h a v e 
p o w e r f u l v i s u a l c o n s e q u e n c e s , a s s u r i n g 
the i m p r o t a n c e of St . M i c h a e l ' s . 
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1 0 S a v a n n a h , G e o r g i a . 

11 A square in S a v a n n a h . 

1 2 Wi l l iamsburg, Virginia. 

By a l l odds , h o w e v e r , the most h igh l y 
d e v e l o p e d u r b a n geomet r y in the S o u t h , 
(or the C o u n t r y ) is that of S a v a n n a h , 
G e o r g i a w h i c h w a s p l a n n e d a r o u n d a n 
e x p a n d a b l e ser ies of s q u a r e s by J a m e s 
O g l e t h o r p e , the Eng l i sh g e n t l e m a n w h o 
f o u n d e d the p l a c e on a b lu f f a b o v e the 
S a v a n n a h River . The most r e m a r k a b l e 
qua l i t i es of the p lan ( 1 0 ) a r e the g r e a t 
v a r i e t y of bu i l d i ng sites it p r o v i d e s w i th in 
such a n a p p a r e n t l y s imp le f r a m e w o r k 
a n d the a l t e r n a t e t ra f f ic pa t te rns it 
a l l o w s . A t e a c h s q u a r e a r e f ou r mon­
u m e n t a l bu i l d i ng sites, v is ib le a c r o s s the 
w i d t h of the s q u a r e a n d e a c h pub l i c on 
th ree s ides. A l o n g the long s ides of e a c h 
s q u a r e , more modest bu i l d i ng plots s h a r e 
the i r a m e n i t y w i t h the n e i g h b o r i n g bu i l d ­
ings w h i c h s l ip of f in a n u n b r o k e n r o w 

d o w n the b lock , not a c t u a l l y f a c i n g the 
s q u a r e but , on the other h a n d , not r ea l l y 
cu t of f f r om it. T h e most m e m o r a b l e 
streets, m e a n w h i l e , those p e r p e n d i c u l a r 
to the r iver , h a v e been s p a r e d f r o m 
h e a v y t h rough t raf f ic by the s q u a r e s 
t hemse l ves w h i c h p r o v i d e m o n u m e n t s on 
a x i s but requ i re s low s p e e d c i r c u m ­
n a v i g a t i o n e a c h t ime. M a j o r t ra f f ic is 
thus r e l e g a t e d to the a l t e r n a t e s t ra ight 
streets w h i c h h a r b o r c o m m e r c e , w h i l e 
pocke ts of res iden t ia l p e a c e a r e left 
a r o u n d a lmos t a l l the s q u a r e s . Streets 
p a r a l l e l to the r i ver sl ip a l o n g s i d e the 
s q u a r e s un in te r rup ted a n d g e n e r a l l y not 
c o n g e s t e d l a n d w a r d o f the p a i r of c o m ­
m e r c i a l streets c losest to the r iver . T h e 
houses , w h i c h a r e g e n e r a l l y r ow houses 
in this dense f a b r i c , usua l l y h a v e their 

m a i n rooms ra i sed o n e f loor of f the street 
fo r i m p r o v e d c i r cu l a t i on of a i r under the 
e l e g a n t l y h igh ce i l i ngs . T h e d r a w i n g 
( 1 1 ) is a compos i t e of the k inds of bu i l d ­
ings w h i c h c a n h a p p e n on a S a v a n n a h 
s q u a r e . 

T h e W i l l i a m s b u r g , V i r g i n i a that w e see 
t o d a y res tored to a c i n e m a t i c pur i ty a n d 
e l e g a n c e w a s e v i d e n t l y a m u c h more 
c a s u a l co l lec t ion of bu i l d ings than its 
c o u n t e r p a r t s f a r t h e r south c a m e to be . 
But e v e n the shor t a n d v e r y w i d e m a m 
street n a m e d fo r the D u k e of G l o u c e s t e r 
h a s a co l l eg i a te bu i l d i ng ( p e r h a p s by 
C h r i s t o p h e r W r e n ) on a x i s a t o n e e n d 
a n d a cap i to l at the other , a n d passes a 
long b a r o q u e a l l e e w h i c h l e a d s to a 
G o v e r n o r ' s P a l a c e as w e l l a s b isec t ing a 
cou r thouse s q u a r e ( 1 2 ) . T h e bu i l d ings of 
the t o w n , not sub jec t to the d e n s i f y i n g 
pressures of C h a r l e s t o n , N e w O r l e a n s or 
S a v a n n a h , a r e most ly f r ee s t a n d i n g in 
g a r d e n s , but a l o n g D u k e of G l o u c e s t e r 
St reet they a lmos t touch a n d f a c e 
d i rec t l y on the s i d e w a l k , a n d in the shops 
a n d a te l ie rs on the g r o u n d f loors of these 
houses there is a s t rong hint left o f the 
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1 3 Duke of Gloucester Street, 1 5 Mount Vernon, Virginia. 
Wi l l iamsburg. 

1 4 Washington, D. C . 
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m i x e d uses w h i c h must h a v e con t r i bu ted 
to the bust le of l i fe in this sma l l but 
impor tan t c i ty ( 1 3 ) . 

T h o m a s J e f f e r s o n , w h o w e n t to schoo l 
t h e r e , thought tha t W i l l i a m s b u r g w a s a n 
a r c h i t e c t u r a l d i sas te r a r e a a n d though t it 
m a n d a t o r y in the n e w repub l i c he w a s 
he lp i ng to es tab l i sh that a r c h i t e c t u r e a n d 
p l a n n i n g func t ion in a m u c h more 
soph is t i ca ted a n d impor tan t w a y t han it 
h a d in the fa i r l y c a s u a l a g g r e g a t i o n of 
t iny m o n u m e n t a l bu i l d ings in W i l l i a m s ­
b u r g . S o a l t h o u g h he h a d in m i n d a g r id -
d e d p l a n for the n e w n a t i o n a l cap i t o l a s 
the r a t i o n a l a v a i l a b l e f o r m a t , ph i l osoph ­
i ca l l y pe r fec t a s w e l l a s c o n v e n i e n t ( fo r 
w h i c h r e a s o n s he w a s t ry ing as w e l l to 
es tab l i sh the metr ic -system in the n e w 
c o u n t r y ) , he c o u l d not h a v e b e e n a l to ­
ge ther d i s p l e a s e d w i t h M a j o r I ' E n f a n t ' s 
b a r o q u e a l l e e s , e s p e c i a l l y s ince they 
w e r e la id out w i th e x t r a o r d i n a r y sens i ­
t iv i ty to the n a t u r a l f e a t u r e s of the site 
f r o m the Hills ( l ike C a p i t o l H i l l ) to the 
w a t e r w a y s , w h i c h w o u l d h a v e put the 
W a s h i n g t o n M o n u m e n t a lmos t on the 
shore a n d a l l o w e d a s p l e n d e d c a s c a d e 
d o w n the hi l l wes t of the c a p i t o l , e v e n to 
the i r r egu la r l a n d w a r d b o u n d a r y at the 
P iedmon t , n o w F l o r i d a A v e n u e ( 1 4 ) . 
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If these S o u t h e r n c i t ies w e r e l ike houses , 
sens i t i ve to their s i tes, d e n s e , f o r m a l l y 
c o h e r e n t a n d fu l l o f a s h a r e d l i fe in the 
streets, a n e v e n m o r e e v i d e n t sou rce of 
Sou the rn u r b a n i t y a r e the houses l ike 
c i t ies, j a m m e d w i t h a c o m p l e x i t y o f 
peop le but o r d e r e d , w i th a r c h i t e c t u r a l 
d e v i c e s es tab l i sh ing a f o r m a l d ign i ty that 
m a k e s these a c h i e v e d p l a c e s , not 
g a t e w a y s to s o m e w h e r e else in the w a y 
a c c e p t e d in m u c h of the rest of the c o u n ­
try. E v e n M o u n t V e r n o n ( 1 5 ) , the most 

d i so rde r l y p l a n of the g r e a t houses in the 
c o l l e c t i o n , m a k e s a s ing le g r a n d pub l i c 
ges tu re w i t h its por t i co t o w a r d the Poto­
m a c , the ch ie f e n t r a n c e w h e n the house 
w a s n e w , then w i th its f l a n k i n g ga l l e r i es 
qu i te gen t l y e m b r a c e s a w h o l e v i l l a g e of 
one-s tory " d e p e n d e n c i e s " . 

T h o m a s J e f f e r s o n spent the happ ies t 
hours of a w h o l e l ong l i fe t ime m a k i n g his 
house a t Mon t i ce l l o into a c i ty , f i t t ing it 
onto a n d into its m o u n t a i n t o p a n d 
c r o w n i n g the hil l w i t h a m o n u m e n t a l 
h o u s e - p a v i l l i o n , m e m o r a b l e a n d s y m ­
bo l ic e n o u g h f o r the coun t r y he w a s 
he lp i ng f o r m that its p ic ture g r a c e s o n e 
of the c o u n t r y ' s co ins . H e r e the theme 
" h o u s e " is s ta ted in the o n e - r o o m f lank ­
ing bu i l d i ng to the first of w h i c h Je f f e r ­
son b rough t his b r i de , then gets 
e l a b o r a t e d th rough the c o m p l e x work ­
ings of a v a s t es tab l i shmen t , most ly 
t ucked into the hil l a n d s u b o r d i n a t e d to it 
in a h igh l y o r g a n i z e d set of ga l l e r i es . The 
w h o l e is s u r m o u n t e d by the m o n u m e n t a l 
p a v i l i o n , c a p i t o l , p l a c e of w e l c o m e , a n d 
s ign ( 1 6 ) . 
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1 6 Monticello, Virginia. 

1 7 Bremo, Virginia. 

18 Homeplace Plantation, 
Louisiana. 

J e f f e r s o n ' s in f luence on B r e m o in V i r ­
g i n i a ( 1 7 ) must h a v e con t r i bu ted to mak­
ing it, on a n on ly s l ight ly more modest 
s c a l e , the s a m e k ind of o r d e r e d min­
i a tu re u r b a n c o m p l e x a s M o n t i c e l l o 
i tself . O n l y a cut less a m b i t i o u s a n d more 
c o h e r e n t , it is w o r t h no t ing that a s f a r 
a w a y as L o u i s i a n a , a n e v e n more m o d ­
est ly v e r n a c u l a r c o u n t r y house l ike 
H o m e p l a c e P lan ta t i on m a n a g e s , in a 
s ing le su r v i v i ng bu i l d i ng f a r less soph is­
t i c a t e d , the s a m e c o n c u r r e n c e of geo ­
met r ic o rder a n d of l i fe (1 8 ) . 
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19 University of Virginia, 
Charlottesville. 

2 0 The L a w n , University of 
Virginia. 

21 Pavilion VIII, University of 
Virginia. 

2 2 Pavilion IX, University of 
Virginia. 

But the qu in tessen t ia l house-c i t y mon­
umen t o f them a l l , w i t h qua l i t i es of 
i nven t ion a n d re f lec t ion a n d pass ion for 
a r c h i t e c t u r e a n d the l i fe l i ved in it, 
c l e a r e r , I th ink , t han in a n y o ther bu i l d ­
ings on this con t inen t , is T h o m a s Je f f e r ­
son 's par t of the U n i v e r s i t y of V i r g i n i a ; a 
p lan fo r a un ive rs i t y e d u c a t i o n m a d e 
man i f es t in bu i l d i ngs on a site ( 1 9 ) , w i t h 
a p l a c e fo r r e a d i n g a n d a s s e m b l y at its 
h e a d ( 2 0 ) a n d p ro fesso rs ' houses 
f l a n k e d by p l a c e s fo r s tudents ' r e s i d e n c e , 
w i th a c h a n c e to e m b o d y in the houses 
e v e r y t h i n g f rom the most so l id P a l l a d i a n 
a r c h i t e c t u r a l mode l s ( 2 1 ) to the latest 
f r om L e d o u x ( 2 2 ) , the w h o l e d e m o c r a t ­
i z e d , s o c i a l i z e d a n d l i nked by a con t in ­
u ing c o l o n n a d e . It is the w o r l d of the 
mind in m i c r o c o s m a n d a sp lend id p l a c e 
to sit a n d w o r k , or ta l k , or en te r ta in 
f r i ends . 

O n e last s p e c i a l qua l i t y o f the Sou th 
b e g a n to s h o w up la te in the last cen tu r y : 
its exo t i c i sm . Its T r a n s y l v a n i a n sense of 
s e p a r a t e n e s s f r o m a r a p i d l y c h a n g i n g 
w o r l d , e s p e c i a l l y e v i d e n t a f t e r the C i v i l 
W a r , p r o m p t e d N o r t h e r n a r ch i t ec t s not 
just to impor t e x o t i c s ty les , w h i c h they 
w o u l d h a v e d o n e a n y w h e r e , but to pur­
sue t hem a l l the w a y to f a i r y l a n d a n d 
c r e a t e a c o m p l e t e e x o t i c w o r l d : F r e n c h 
in the S m o k y M o u n t a i n s ( 2 3 ) , S p a n i s h 
(w i th more e v i d e n t l oca l r e a s o n ) in St . 
A u g u s t i n e , F l o r i d a ( 2 4 ) , M o o r i s h , some­
h o w , in T a m p a ( 2 5 ) , or S p a n i s h on the 
east c o a s t o f F l o r i d a . 

T h e r e is no th ing n e w e r in this c o l l e c t i o n , 
not b e c a u s e no th i ng h a s been bui l t , but 
b e c a u s e the a d v e n t o f a i r c o n d i t i o n i n g 
by r e f r i ge ra t i on h a s h a s t e n e d the loss o f 
that s p e c i a l set o f c h a l l e n g e s of c l ima te 
a n d site tha t p r o v i d e d the l i ve ly , u r b a n e 
a n d , w i t h a l , c h a r m i n g ci t ies a n d bu i l d ­
ings in this co l l ec t i on . 



2 3 Bill-more House, Asheville, 
North Caro l in a . 

2 4 Ponce de Leon Hotel, St. 
Augustine, Florida. 

2 5 Tampa Bay Hotel, Tampa, 
Florida. 
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J a m e s G r a d y is Professor Emeritus at the 
G e o r g i a Institute of 
Technology. 

1 Judge H. B. Tompkins 
House, W.T. Downing. 

A Quest ion of Sty le Houses in Atlanta 1885-1900 

A f t e r the G r e e k R e v i v a l h a d c e a s e d 
b e i n g a d o m i n a n t f a s h i o n in A m e r i c a n 
a r c h i t e c t u r e the p r o b l e m of sty le b e c a m e 
i n c r e a s i n g l y u rgen t to the n ine teen th 
c e n t u r y a r c h i t e c t . In the first issue o f the 
Architectural Record, J u l y 1 8 9 1 , G e o r g e 
Ke is ter w r o t e in " F a d s in A r c h i t e c t u r e " : 

There is a prevalent notion that to be 

architectural means that the subject must 

be treated in one of the so-called styles of 

architecture, but this is an error; the dif­

ferent styles are not so distinctly sepa­

rated that a composition may not handle 

the characteristics of two or more styles; 

nor are they so essential that a compos-

iton must have the elements of one or 

more to be scientific, artistic, and hence 

architectural. On the other hand, a com­

position could have the elements of the 

most clearly defined style, and even the 

details of the best examples of the style, 

and be far from architectural. 

This s ta ted the w a y s that w e r e cons id ­
e r e d poss ib le so lu t ions to the p r o b l e m : 
by the use of o n e of the h istor ic s ty les; by 
c o m b i n i n g t w o o r more s ty les; by us ing a 
n e w sty le w i t hou t h is tor ic p r e c e d e n t . A s 
Ke is ter r e c o g n i z e d , n o n e of these meth­
ods w a s c e r t a i n to p r o d u c e a compe ten t 
a r c h i t e c t u r a l d e s i g n . 

A m e r i c a n a rch i t ec t s of the e i g h t e e n -
n ine t ies usua l l y a t t emp ted to c r e a t e a 
c o n t e m p o r a r y a r c h i t e c t u r e by c o m b i n i n g 
histor ic sty les w i t h more recen t f a s h i o n s 
i n c l u d i n g Eng l i sh m o v e m e n t s f r om 1 8 6 5 



2 Tompkins House, plan. 3 Panorama of Atlanta from 
Whitehall Street, 1880. 
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to 1 8 9 0 , the S h i n g l e Sty le of the e igh t ies , 
a n d a g r o w i n g use of c l a s s i c a l e lemen ts 
a f t e r 1 8 8 0 . 

T h e Eng l i sh Aes the t i c M o v e m e n t w a s a 
s o u r c e o f much A m e r i c a n insp i ra t i on . It 
i n c l u d e d the domes t i c a r c h i t e c t u r e of 
R i c h a r d N o r m a n S h a w of the s ix t ies a n d 
seven t i es , both his La te G o t h i c m a n o r 
houses w i t h their n u m e r o u s g a b l e s , fa l se 
h a l f - t i m b e r i n g , d e c o r a t e d b a r g e b o a r d s 
a n d t i le -hung w a l l s , a n d the red-br ick 
Q u e e n A n n e e x a m p l e s w i th m o l d e d ter­
r a c o t t a de ta i l s , o r n a m e n t a l c h i m n e y s 
a n d g a b l e s , ta l l , n a r r o w sash w i n d o w s , 
c o l o r e d g lass a n d t i l e -hang ings . A l l this 
w a s par t of the Aes the t i c M o v e m e n t 
w h i c h o p p o s e d the c rude co lo rs a n d vu l ­
g a r d i sp lay of H i g h V i c t o r i a n d e c o r a ­
t ion . It i n t r o d u c e d J a p a n e s e d e s i g n , 
e b o n i z e d w o o d a n d ar t indust ry p rod ­
ucts , p a r t i c u l a r l y ti les a n d f a i e n c e 
ob jec ts . H . H . R i c h a r d s o n ' s N e w p o r t 
house for W a t t s S h e r m a n , 1 8 7 4 - 7 5 , w a s 
the in t roduc t ion to m a n y A m e r i c a n 
a rch i t ec t s of the n e w Eng l i sh f a s h i o n . It 
t r ans la ted S h a w ' s style to a n A m e r i c a n 
i d iom a n d it h a d a w i d e i n f l uence . Its use 
of w o o d sh ing les in p l a c e of fi le is o n e 
sou rce of the Sh ing le S ty le . 

The Sh ing le S t y l e , a l t h o u g h us ing some 
ideas f r om Eng l i sh e x a m p l e s , p r o d u c e d a 
house that w a s n e w in p l a n a n d a r c h i ­
tec tu ra l e x p r e s s i o n . M a n y of the first 
e x a m p l e s w e r e v a c a t i o n o r summer 
homes w i th f r ee , o p e n p l a n s o f i r r egu la r 
per imeter . T h e l i v ing h a l l , w i th its neces ­

s a r y f e a t u r e s of a n ex te r i o r e n t r a n c e , 
F i rep lace a n d s t a i r w a y , f u n c t i o n e d as a 
g e n e r a l l i v ing a r e a a n d the c o r e of c i r c u ­
l a t i on . It w a s a n impor tan t p lan e l emen t . 
V e r a n d a s a n d l ogg ias w e r e ou tdoo r l iv­
ing a r e a s . T h e s e e l emen ts , the p l a n , liv­
ing h a l l , v e r a n d a s a n d l ogg ias , pers is ted 
in most houses o f the n inet ies . 

C l a s s i c a l e l emen ts , p a r t i c u l a r l y those of 
A m e r i c a n G e o r g i a n or F e d e r a l d e r i v a ­
t i on , w e r e used in some e a r l y Sh ing le 
S ty le houses , p a r t i c u l a r l y those by 
M c K i m , M e a d a n d W h i t e . This Firm used 
a comp le te l y c l a s s i c a l , f o r m a l p lan a n d 
ex te r i o r in the H . A . C . T a y l o r house of 
N e w p o r t m 1 8 8 5 . By 1 8 9 0 the use o f 
c lass i c e lemen ts in domes t i c a r c h i t e c t u r e 
w a s u s u a l . T h e G r e e k R e v i v a l w a s sel ­
d o m used as a sou rce in A t l a n t a e v e n in 
its pe r i od of a c a d e m i c ec lec t i c i sm of the 
1 91 0 - 3 0 p e r i o d . O n l y a f t e r G o n e With 

The Wind h a d c r e a t e d its m y t h i c a l sp len ­
dors in the 1 9 3 9 Film w e r e n e w houses 
bui l t in numerous a n d c o n f u s e d p a r o d i e s 
o f the o r i g i na l s ty le . A usua l G e o r g i a 
G r e e k R e v i v a l house might h a v e h a d a 
f o r m a l p l a n e x p r e s s e d as a c u b e w i t h a 
f lat roo f a n d a two-s to ry per is ty le . Th is 
s c h e m e is e v i d e n t a s a sou rce for some 
houses of the n inet ies but they a r e not 
G r e e k R e v i v a l in de ta i l s or f o r m a l in p l a n 
( 1 - 2 ) . 

A t l a n t a ' s f o u n d i n g , des t ruc t ion a n d 
rebu i l d i ng w i th in the last h a l f of the 
n ine teen th c e n t u r y o f fe rs a n oppo r tun i t y 
to e x a m i n e the s e a r c h fo r a r c h i t e c t u r a l 
sty le in the last d e c a d e s of the pe r i od . It 
w a s not a t yp i ca l S o u t h e r n ci ty b a s e d on 
a n a g r i c u l t u r a l e c o n o m y . It w a s a n e w 
set t lement a n d f r om the b e g i n n i n g , 
f o r m e d by r a i l r o a d s a n d c o m m e r c e . 

A t l a n t a s ta r ted a s T e r m i n u s , a site chosen 
in 1 8 3 7 by r a i l r o a d e n g i n e e r s a s the 
po in t w h e r e a r a i l r o a d l ine f r o m C h a t ­
t a n o o g a c o u l d c o n n e c t w i th b r a n c h 
r o a d s to es tab l i shed t owns in G e o r g i a . In 
1 8 4 3 this sma l l se t t lement b e c a m e the 
v i l l a g e of M a r t h a s v i l l e w h i c h w a s c h a r ­
te red in 1 8 4 7 a s the c i ty of A t l a n t a . T h e 
n e w c i ty h a d f ou r r a i l r o a d l ines by 1 8 5 1 . 
T h e popu la t i on w a s 7 7 0 0 in 1 8 6 0 . I t w a s 

a t ranspor ta t i on c e n t e r a n d not m u c h 
in terested in a r c h i t e c t u r e to j udge f r om 
c o n t e m p o r a r y p h o t o g r a p h s . 

A t l a n t a b e c a m e a m a n u f a c t u r i n g a n d 
supp ly cen te r for the C o n f e d e r a t e a r m i e s 
a n d its dest ruc t ion w a s c o n s i d e r e d essen­
t ia l f o r a U n i o n v i c to ry . A f t e r its b u r n i n g 
in N o v e m b e r , 1 8 6 4 , its pub l i c , t ranspor ­
ta t ion a n d c o m m e r c i a l bu i l d ings w e r e 
a lmos t c o m p l e t e l y d e s t r o y e d a n d of the 
3 6 0 0 houses w i th in the c i ty l imits on l y 
4 0 0 w e r e left s t a n d i n g . Its a r c h i t e c t u r a l 
d e v e l o p m e n t d u r i n g the last th i rd of the 
n ine teen th c e n t u r y w a s w i thou t l oca l t ra­
d i t ions or e x a m p l e s . It w a s a n e w ci ty. 

A t l a n t a g r e w r a p i d l y d u r i n g the last d e c ­
a d e s of the n ine teen th c e n t u r y w i th a 
popu la t i on o f 9 0 , 0 0 0 in 1 9 0 0 . A f t e r its 
b u r n i n g , the n e w bu i l d ings for t ranspor ­
ta t ion a n d c o m m e r c e h a d d e v e l o p e d 
a r c h i t e c t u r a l p re tens ions but houses 
w e r e g e n e r a l l y s imp le f r a m e or br ick 
s t ructures w i t h f e w i n d i c a t i o n s that a r c h i ­
tec tu ra l sty le w a s a n y c o n s i d e r a t i o n (3) . 
T h e y w e r e d i rec t , u t i l i ta r ian s ta tements . 
A f e w more amb i t i ous des igns w e r e bui l t 
in the e igh teen -seven t i es . F r o m 1 8 8 0 to 
1 9 0 0 i n c r e a s i n g n u m b e r s of w e a l t h y ci t i ­
zens d e m a n d e d homes a n d it w a s then 
that the quest ion o f sty le b e c a m e impor­
tant . It is poss ib le to m a k e a usefu l s u r v e y 
o f A t l a n t a ' s First s i gn i f i can t domes t i c 
a r ch i t ec tu re but , not w i t h s t a n d i n g its 
recen t da te , it must be l a r g e l y a r c h a e ­
o l o g y by p h o t o g r a p h s , m a n y of them o ld 
a n d f a d e d , for A t l a n t a c o n t i n u e d to 
g r o w a n d d e s t r o y e d m u c h of its n ine­
teenth cen tu ry bu i l d i ng . 



4 Atlanta, c. 1882 . 
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5 View of Peachtree Street. 

6 View of Washington Street. 

7 Edgewood Avenue, Inman 
Park. 

T h e r e w e r e no n a t i o n a l l y k n o w n a r c h i ­
tects in A t l a n t a at the e n d of the n ine­
teenth cen tu ry . The houses s tud ied in this 
e s s a y a r e not m a r k e d by the e x p r e s s i o n 
o f a def in i te pe rsona l i t y but a r e p r o v i n ­
c i a l e x a m p l e s s h o w i n g cu r ren t f a s h i o n s 
in te rp re ted by l oca l des igne rs , usua l l y 
s o m e w h a t la ter t han the o r i g i na l mode l s . 
T h e skil l of the a rch i tec ts a n d the taste of 
the o w n e r s de te rm ined their d e s i g n . H is ­
to r i ca l a r c h i t e c t u r e a n d n e w f a s h i o n s in 
des ign w e r e se lec ted a n d m i x e d to pro­
d u c e a ser ies o f houses that a r e de f in i te ly 
pe r i od p i eces of a c e r t a i n spec ies but not 
a t a l l a l i k e in de ta i l s . T h e y w e r e essen t ia l 
e l emen ts o f the soc ia l r i tua ls of the e r a , 
i n t r i ca te , e l a b o r a t e l y d e c o r a t e d b a c k ­
g r o u n d s for a lost w a y of l i fe. T h e y w e r e 
i n t ended to impress v is i tors w h i l e p r o v i d ­
ing a c o m f o r t a b l e a m b i a n c e for the i r 
o w n e r s . T h e n e w c o n v e n i e n c e s of c e n ­
t ra l h e a t i n g a n d e lec t r i c i t y w e r e w e l ­
c o m e d but they d id not supp lan t 
fireplaces or c o m p e t e n t se rvan ts . These 
a r e g e n e r a l l y c i ty houses s i ted c lose ly 
together , d e s i g n e d for l i v ing a lmos t c o m ­
p le te ly i ndoo rs , the o n l y c o n c e s s i o n to 
ou tdoo r ac t i v i t i es b e i n g the v e r a n d a s . 
T h e s u r v i v i n g bu i ld ings seem to b e l o n g 
to a n i nc red ib l y remote pas t a n d w h i l e 
their c o n f u s i o n o f par ts m a y m a k e their 
des ign i n c o m p r e h e n s i b l e at t imes, the i r 
e x c e l l e n c e o f c r a f t s m a n s h i p is impres­
s i ve . 

Bu i l d i ng pa t te rns in A t l a n t a w e r e deter­
m i n e d f r om its b e g i n n i n g by t r a n s p o r t a ­
t ion fac i l i t i es . T h e z e r o mi lepost , m a r k e d 
by a p l a q u e in w h a t is n o w U n d e r g r o u n d 
A t l a n t a , w a s the te rm ina l o f the first ra i l ­
r o a d in A t l a n t a . It w a s the cen te r of 
A t l a n t a a n d the first c i ty l imits w e r e 
d e t e r m i n e d by a c i r c le w i t h a one -m i l e 
r ad ius f r om the z e r o mi lepost . A t l a n t a ' s 
h i l ly , p i e d m o n t t o p o g r a p h y i n d i c a t e d the 
l oca t i on of its e a r l y r a i l r o a d s . T h e y fo l ­
l o w e d the ex is t i ng r o a d s , b a s e d on o lde r 
I nd i an t ra i ls , tha t e n t e r e d A t l a n t a o n 
r idges c o n v e r g i n g in w h a t is n o w F i v e 
Points in d o w n t o w n A t l a n t a . Th i s pa t te rn 
d e t e r m i n e d the d e v e l o p m e n t o f c i ty 
streets w h i c h w e r e p a r a l l e l a n d per­
p e n d i c u l a r to the ra i l l ines (4). W h e n 
they r a n into one a n o t h e r the mul t i -d i rec­

t i ona l g r id that is the p lan of d o w n t o w n 
A t l a n t a w a s e s t a b l i s h e d . 

T h e street r a i l w a y sys tem w a s impor tan t 
in the d e t e r m i n a t i o n of A t l a n t a ' s g r o w t h 
pa t te rns a f t e r the in t roduc t ion of horse-
d r a w n c a r s in 1 8 7 1 . In 1 8 8 8 s t e a m c a r 
se rv i ce w a s i n a u g u r a t e d . T h e s e w e r e 
used unti l the e lec t r i f i ca t i on of a l l 
A t l a n t a ' s street r a i l w a y l ines in 1 8 9 4 , 
five y e a r s a f t e r the first e lec t r i c l ine f r om 
F i v e Points to I n m a n Pa rk w a s o p e n e d by 
J o e l Hur t . N o n e of these systems w a s 
o w n e d or o p e r a t e d by the ci ty. T h e y 
w e r e p r i v a t e l y in i t ia ted a n d m a n a g e d 
a n d w e r e bui l t to s e r v e the n e w suburbs 
b e i n g p r i v a t e l y d e v e l o p e d , such as 
I n m a n P a r k , G r a n t Pa rk a n d Peters P a r k . 
T h e l ines g e n e r a l l y used pub l i c routes 
a n d a s they w e r e not d e v e l o p e d u n d e r 
a n y m a s t e r p l a n the d i rec t ion of m u c h of 
the c i t y ' s g r o w t h in the la te n ine teenth 
c e n t u r y w a s in a r a n d o m m a n n e r . 

W h i l e bu i l d ing pa t te rns w e r e d e t e r m i n e d 
by t r a n s p o r t a t i o n , the des igns of the 
houses w e r e little i n f l u e n c e d by their 
l o c a t i o n . W h e t h e r on n a r r o w lots n e a r 
the center of the c i ty or on more gener ­
ous s u b u r b a n sites the p l a n s , f o rms a n d 
fenes t ra t i on a r e essen t i a l l y s im i la r . T h e 
in teg ra t ion of the house a n d its site w a s 
not a qua l i t y m u c h v a l u e d in this p e r i o d . 
A v i e w of P e a c h t r e e Street t a k e n in the 
n ine t ies (5) s h o w s a n impos ing r o w o f 
m a n s i o n s in the ec lec t i c i sm of the p e r i o d , 
F r e n c h R e n a i s s a n c e , A m e r i c a n C l a s s i c 
a n d S e c o n d E m p i r e w i t h a hint of the 
Aes the t i c M o v e m e n t , a l l t ight ly s ide by 
s ide. A p h o t o g r a p h of W a s h i n g t o n 
Street in the s a m e pe r iod (6) is a s tudy of 
w o o d a r c h i t e c t u r e w i t h a n e l a b o r a t e 
S e c o n d E m p i r e t o w n h o u s e in the fo re ­
g r o u n d . T h e f a n t a s y that c o u l d be a set­
t ing fo r e v e r y d a y l i fe a t the e n d o f the 
c e n t u r y is c l e a r l y e v i d e n t in a r o w o f 
houses on E d g e w o o d A v e n u e a t I n m a n 
Pa rk (7). T h e S h i n g l e S ty le w a s the 
insp i ra t ion but it is the Sh ing le S ty le 
t r a n s f o r m e d into c a r n i v a l a r c h i t e c t u r e 
for a n u n c o n v e n t i o n a l v a c a t i o n resort . 
T h e c a p r i c i o u s l y b roken f o rms a r e un i ­
fied s o m e w h a t by the r e p a t i n g thin ver t i ­
c a l s o f the suppor ts fo r the n u m e r o u s 

\ 
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8 E d w a r d C . Peters House, 1 0 Peters House, newel. 11 Peters House, leather 
G . L . Norman , 1885. panel , hall. 

9 Peters House, staircase. 
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p o r c h e s a n d l ogg ias . T h e des igne r o r 
des igne rs h a v e b e e n fo rgo t ten . N o 
reco rds o f the in ter io rs h a v e been s a v e d . 
It is in teres t ing to i m a g i n e recons t ruc t i ons 
by present d a y a rch i tec ts . 

T h e v i l l a d e s i g n e d in 1 8 8 5 by G o t t f n d L. 
N o r r m a n fo r E . C . Peters is the ea r l i es t 
s u r v i v i n g A t l a n t a house of the pe r i od 
w h i c h r e m a i n s in g o o d cond i t i on (8) . It is 
o n a l a r g e site n e a r d o w n t o w n A t l a n t a . It 
is qu i te c l e a r l y a p roduc t o f the Eng l i sh 
Aes the t i c M o v e m e n t by w a y o f R i c h a r d ­
son s S h e r m a n house . T h e p i c tu resque 
m a s s i n g , h a l f - t i m b e r e d g a b l e s , the / apo -
n/'sme ra i l i ngs of the v e r a n d a , a n d ti le 
h a n g i n g s , a r e c a r e f u l l y d e s i g n e d . T h e 
w a r m , r e d co lo rs of the b r i c k w o r k , t i les 
a n d ex te r i o r w o o d w o r k a r e t y p i c a l . T h e 
house is the w o r k of a t r a i n e d a rch i t ec t . 
N o r r m a n w a s bo rn in S t o c k h o l m in 
1 8 4 6 , c a m e to A t l a n t a in 1 8 8 1 a n d p r a c ­
t i ced there unt i l his d e a t h in 1 9 0 9 . His 
w o r k w a s pub l i shed in c o n t e m p o r a r y 
j o u r n a l s , i n c l u d i n g T h e A m e r i c a n A r c h i ­
tect . T h e house is n o w a r es tau ran t a n d 
o r i g i na l Fittings, w a l l f in ishes a n d fu rn i ­
ture a r e g o n e , but the e n t r a n c e ha l l (9) 
wi th its c a r v e d o a k s t a i r c a s e ( 1 0 ) a n d 

1 

s tone m a n t l e p i e c e w i th a mot to a r e sca r ­
c e l y a l t e r e d . O r i g i n a l m a n t l e p i e c e s 
r e m a i n in o ther rooms , the most inter­
es t ing b e i n g of e b o n i z e d w o o d in the 

G o d w i n " J a p a n e s e ' ' m a n n e r ( l 1). 

T h e W . G . R a o u l h o u s e , 1 8 9 2 , by B r a d ­
fo rd R. G i l b e r t , a N e w York a r c h i t e c t , 
h a s the s a m e s o u r c e s of des ign (1 2 ) . It 
h a s s e r v e d m a n y uses in its t ime but c a n 
stil l g i v e a n i d e a of a f a s h i o n a b l e 
A t l a n t a m a n s i o n of the la te n ine teen th 
cen tu r y . It w a s a cen te r fo r A t l a n t a soc ia l 
l i fe unt i l 1 9 1 3 . It l a te r b e c a m e the Red 
Cross C h a p t e r H o u s e a n d d u r i n g this 
pe r iod a n e w of f ice b lock w a s bui l t in 
f ront of the street f a c a d e . T h e o ther e le ­
va t i ons m a y be seen m u c h a s they w e r e 
d e s i g n e d a l t h o u g h c l e a r l y s h o w i n g y e a r s 
of neg lec t . T h e house is bui l t of br ick 
w i t h a f r e e , r a m b l i n g p l a n , m a n y s late-
c l a d g a b l e s , a n d w i n d o w s o f g r e a t v a r i ­
ety. It i l lus t rates the la te n ine teen th c e n ­
tury use of f r ee f enes t ra t i on w i t h 
o r d i n a r y w i n d o w g l ass , s t a i n e d g lass , 
b e v e l e d p la teg lass a n d l e a d e d g lass u s e d 
in w i n d o w s o f s e v e r a l s h a p e s a n d s izes 
on the south f a c a d e . T h e t w o d e p e n d ­
e n c i e s , c a r r i a g e house a n d s e r v a n t s 
house , a r e c h a r m i n g p a v i l i o n s w i t h the 
first s tory o f r e d b r i ck , the s e c o n d in 
w o o d s h a k e s . 

T h e F r e e m a n house w a s d e m o l i s h e d but 
p h o t o g r a p h s g i v e a g o o d i d e a of its 
c h a r a c t e r — S h i n g l e S ty le w i t h exo t i c 
touches such a s the o v a l o p e n i n g s to the 
l o g g i a a n d the bit of ha l f - t imbe r i ng a t 
the g a b l e p e a k (1 3 ) . T h e o v a l a t t ic g a b l e 
w i n d o w w a s a hint of the g r o w i n g ten-
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1 2 W . G . Raoul House, 1 4 Inman Park p lan, 1 888 . 
B.R.Gilbert , 1892 . 

1 3 Freeman House. 

d e n c y to use c lass i c de ta i l s in the n ine ­
t ies. T h e r o u g h - f a c e d r a n d o m a s h l a r 
m a s o n r y w a s p o p u l a r a n d b lends w e l l 
w i t h the sh ing le s id ing . T h e a r c h i t e c t is 
not k n o w n a n d the da te is p r o b a b l y 
some ten y e a r s la ter t han the o r i g i n a l 
Sh ing le S ty le houses . 

I n m a n Pa rk w a s p l a n n e d in 1 8 8 8 a s 
A t l a n t a ' s first g a r d e n c i ty s u b u r b ( 1 4 ) . It 
is th ree mi les f r om the cen te r of the c i ty 
a n d w a s r e a c h e d by A t l a n t a ' s first e l ec ­
tr ic street c a r l ine . It w a s b a s e d on the 
E n g l i s h g a r d e n c i t ies a n d kept the or ig i ­
n a l t e r r a i n , a d d i n g w i n d i n g streets, a 
l a k e , p a r k a n d o f f e r i ng i r r egu la r bu i ld­
ing si tes. It w a s i n t ended a s a p i c tu resque 
b a c k g r o u n d for c i ty houses . I n m a n Pa rk 
is the o n l y A t l a n t a a r e a w i t h numbers of 
la te n ine teen th a n d e a r l y twent ie th c e n ­
tury houses . T h e pa rk w e n t out of f a s h i o n 
a s a u t o m o b i l e s m a d e it poss ib le to l i ve 
f u r t he r f r om the ci ty. By 1 9 6 0 it h a d 
b e c o m e a s lum w i t h m a n y of the l a r g e 
o ld houses c a r v e d up into mu l t ip le f a m i l y 
d w e l l i n g s . A s g r o w i n g p r o b l e m s of c o m ­
mut ing m a d e l i v ing n e a r the ci ty cen te r a 
c o n s i d e r a t i o n , I n m a n Pa rk a g a i n b e g a n 
to seem a d e s i r a b l e n e i g h b o r h o o d . In 
1 9 6 9 Rober t G r i g g s bough t the most 
impor tan t r e m a i n i n g house , a br ick m a n ­

s ion of 1 8 9 0 , a n d s ta r ted its c a r e f u l res­
to ra t i on . Th is a t t r ac ted a g r e a t d e a l of 
interest a n d w a s the b e g i n n i n g of the 
I n m a n Pa rk r e v i v a l . 

T h e a rch i tec t of the G r i g g s house is 
u n k n o w n but it is a g o o d e x a m p l e of the 
r i c h , p i c tu resque , in f in i te ly v a r i e d E n g ­
lish Aes the t i c M o v e m e n t ( 15 ) . T h e f ish-
s c a l e sh ing le s id ing a n d the he lmet -
r o o f e d b e l v e d e r e a r e Sh ing le S ty le a n d 
c lass ic touches a r e a d d e d by the T u s c a n 
co l umns of the po r c h a n d the P a l l a d i a n 
mot i f of the w i n d o w b e t w e e n the sec ­
ond-s tory l ogg ias of the r ight p ro |ec t i on . 
Its d e c o r a t e d b a r g e b o a r d r e c a l l s the 
e a r l y S h a w m a n o r houses . In ter iors a r e 
r ich ly d e t a i l e d a n d h a v e been c a r e f u l l y 
res to red . 
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1 5 Gr iggs House, Inman Park, 
1890. 

16 Mull House, Inman Park, 

1 7 Dr. W.P. Nicolson House, 
1890. 

18 Nicolson House, plan. 
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The M u l l h o u s e , a n o t h e r I n m a n Park res­
t o r a t i o n , is s imp ler t han the G r i g g s house 
but a n e q u a l l y in teres t ing pe r iod 
e x a m p l e ( 1 6 ) . It must be d a t e d la ter 
b e c a u s e it s h o w s m a n y more c l a s s i c a l 
t endenc ies . It is s imp ler in mass ing a n d in 
its s u r f a c e s the v e r a n d a tends to m a k e 
the l o w e r f loor seem s y m m e t r i c a l at First 
g l a n c e . But the f a n s a n d s q u a r e s that 
d e c o r a t e the g a b l e a n d the e r r a t i c a n d 
in teres t ing fenes t ra t i on a r e of the A e s ­
thet ic M o v e m e n t a n d p l a c e it in the 
pe r i od a l t h o u g h it is a la te a n d quiet 
e x a m p l e . 

T h e most impor tan t des i gne r of A t l a n t a 
houses d u r i n g the n ine t ies w a s W a l t e r T. 
D o w n i n g . D o w n i n g w a s bo rn in Bos ton 
in 1 8 6 5 . H e c a m e to A t l a n t a in 1 8 8 1 a n d 
b e g a n his c a r e e r in a r c h i t e c t u r e in the 
o f f i ce of L .B . W h e e l e r in 1 8 8 5 . In 1 8 9 7 
he pub l i shed a v o l u m e of p h o t o g r a p h s 
o f houses he h a d d e s i g n e d b e t w e e n 
1 8 9 0 - 1 8 9 6 . T h e s e s tud ies of twen t y - f i ve 
houses , pub l i shed as Domes t i c Archi­

tecture by the F r a n k l i n Pr in t ing a n d Pub­
l ish ing C o m p a n y , A t l a n t a , is the most 
n e c e s s a r y d o c u m e n t fo r a study o f the 
pe r i od in A t l a n t a for most o f the houses 
h a v e been d e s t r o y e d o r d r a s t i c a l l y 
r e m o d e l e d . T h e r e is no text e x p l a i n i n g 
the a r c h i t e c t u r e , on l y a br ie f intro­
duc t i on in w h i c h D o w n i n g regrets that 
he " c o u l d not r e p r o d u c e the inter iors 
in co lo rs , for a g r e a t d e a l is lost by rep ro ­
duc t i on in b l a c k a n d w h i t e . ' A t the 
e n d of the book he i n c l u d e d s e v e r a l 
p a g e s of a d v e r t i s e m e n t s of Firms w h o 
h a d w o r k e d on o r f u rn i shed m a t e r i a l s for 
the houses . T h e s e i nd i ca te the t e c h n i c a l 
m e a n s a v a i l a b l e in A l a n t a at the t ime. 
T h e y i nc l ude the Firms w h o r e p r o d u c e d 
the l av i sh o r n a m e n t s of the houses in 
"art ist ic te r ra c o t t a , o r n a m e n t a l p las ter 

a n d staf f w o r k " , or , " w o o d c a r v e r s a n d 
w o r k e r s in p a p i e r m a c h e , c o m p o . a n d 
s t a f f . " A most impor tan t c o l l a b o r a t o r 
must h a v e b e e n " C . O . S h e r i d a n , D e c o ­
ra to r a n d S c e n i c pa in te r . D e c o r a t i o n s of 
r es idences a n d thea te rs a spec ia l t y . " 
D o w n i n g ' s sense o f the d r a m a t i c a n d 
scen i c possib i l i t ies of his in ter iors is e v i ­
dent . T h e smooth br ick that he used fo r 
his e x t e r i o r s , usua l l y w i t h r o c k - f a c e d 

s tone, w a s by the " W a s h i n g t o n H y d r a u 
l ie-Press Brick C o m p a n y , m a k e r s of f ront 
a n d o r n a m e n t a l b r i cks in p ink , g r a y , 
b r o w n , tan a n d mot t led c o l o r s . " T h e 
n e w t e c h n i c a l se rv i ces fo r the houses 
w e r e fu rn i shed by " H u n n i c u t t a n d Bel l in 
g ra th C o m p a n y , A t l a n t a , G e o r g i a . S a n i ­
t a r y p l umbers , s team a n d g a s Fitters, hot 
w a t e r a n d hot a i r h e a t i n g . G a s a n d e lec ­
tr ic c h a n d e l i e r s in b rass , c o p p e r , i r o n , 
go ld a n d s i lver a spec ia l t y . 9 5 % of the 
g a s Fixtures in A t l a n t a ' s h a n d s o m e resi­
d e n c e s w e r e f u rn i shed by u s . " 

D o w n i n g ' s houses a r e e x a m p l e s of then 
pe r i od but h a v e c ha r ac t e r i s t i c s that s h o w 
a n a w a r e n e s s o f more f o r w a r d - l o o k i n g 
t endenc ies t han is a p p a r e n t in the usua l 
A t l a n t a des igns . H e r e t a i n e d the use o f 
the f r e e , o p e n p l a n a n d the l i v ing -ha l l 
f r om the Sh ing le S ty le . C l a s s i c a l e le­
ments p r e d o m i n a t e in bo th ex te r i o r s a n d 
inter iors. W i n d o w s h a v e b e c o m e p la i n 
g lass w i thou t munt ins . H e does not use 
the usua l f r ee f enes t ra t i on . S t a i n e d g lass 
g i ves a n o r n a m e n t a l a c c e n t to s t a i r c a s e s . 
E x t e r i o r mass ing is still p i c tu resque but 
m u c h s impler t han is usua l in most houses 
o f the pe r i od . T h e houses a r e c lose 
toge the r on c i ty lots. V e r a n d a s a r e still 
the on l y ex te r i o r l i v ing s p a c e s but a r e 
s m a l l e r t han c u s t o m a r y . F e w s e c o n d -
f loor l ogg ias a r e used . T h e ex te r i o r s a r e 
not g e n e r a l l y a s in teres t ing as the inter i ­
o rs . S t a i r h a l l s a n d d in ing rooms a r e the 
la rgest l i v ing a r e a s a n d the most e l a b o ­
ra te a n d d r a m a t i c e f fec ts a r e in the stair-
ha l l s . O f t e n rooms in the s a m e house 
h a v e no des ign re la t ion a n d e x t e r i o r s 
m a y not g i ve a c l u e to in ter ior s ty les. 
D o w n i n g w a s n e a r e r a co r rec t , a c a ­
d e m i c ec lec t i c i sm than other A t l a n t a 
a rch i tec ts . 

T h e houses a r e not d a t e d in Domestic 

Architecture but as they w e r e buil t 
b e t w e e n 1 8 9 0 a n d 1 8 9 6 this is not 
impor tan t . T h e on l y house that r e m a i n s 
g e n e r a l l y in its o r i g i na l cond i t i on is the 
res i dence buil t for Dr. W . P. N i c o l s o n , 
s ta r ted in 1 8 9 0 ( 1 7 ) . It is still l i ved in by 
Dr. N i c o l s o n ' s d e s c e n d a n t s a n d h a s been 
c a r e f u l l y m a i n t a i n e d (1 8) . O r i g i n a l inte­
r ior w a l l t rea tmen ts a r e g o n e but the 



1 9 Nicolson House, hall. 

2 0 J . W . G r a n t House. 

2 1 Gran t House, plan. 

2 2 Grant House, vestibule. 
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e f fec t is still v e r y m u c h of the pe r i od . T h e 
house is c o n c e i v e d a s a c e n t r a l b lock 
w i th a h i p p e d roo f a n d b a y s of v a r i o u s 
s h a p e s a b o u t the per imeter . T h e r e is a 
v e r a n d a a c r o s s par t o f the f ront r o o f e d 
by a b a l u s t r a d e d deck . A l l de ta i l s a r e 
c l a s s i c a l , used in e x t r e m e l y u n a c a d e m i c 
w a y s . C o m p o s i t i o n o r n a m e n t s a r e used 
a s a c c e n t s , the most impos ing b e i n g the 
l a r g e p a n e l w i t h a t rophy of t o rches a n d 
w r e a t h on the f ron t b a y . T h e p l a n is 
d e v e l o p e d in a f r e e , o p e n w a y w i t h 
o p e n i n g s b e t w e e n a r e a s h a v i n g s l id ing 
d o u b l e - d o o r s . E a c h room h a s a man t le -
p iece that is t r ea ted a s a n impor tan t d e c ­
o r a t i v e f ocus . 

T h e s ta i rha l l is the most impor tan t r oom 
in the house ( 1 9 ) . It i nd i ca tes D o w n i n g ' s 
in te rp re ta t ion o f a n in ter ior o f the 
pe r i od . T h e c l a s s i c a l m a n n e r of the e x t e ­
r ior c o n t i n u e s , g i v i n g this house a un i ty 
that is not a l w a y s e v i d e n t in D o w n i n g ' s 
w o r k . A l l w o o d w o r k is p a i n t e d , not usua l 
in the n inet ies . T h e s ta i r case is d i s p l a y e d 
a s the most impor tan t des ign e l e m e n t in 
the house , f r a m e d by a n a r c h a n d the 
c a r v e d , p i e r c e d a n t h e m i o n p a n e l a n d 
seen a g a i n s t the b a c k g r o u n d of a f ine 
s ta i ned -g lass w i n d o w . T h e m a n t l e p i e c e 
h a s the f i r e p l a c e s u r r o u n d f a c e d w i t h a 
m o s a i c of b l u e , w h i t e , a n d go ld t e s s a r a e . 
T h e o v e r m a n t e l h a s a re l ie f of r i bbons 
a n d f l o w e r s a n d the w h o l e compos i t i on 
is f r a m e d by p i las ters . H a r d w a r e a n d 
l igh t ing f i x tu res a r e s i lver . E lec t r i c i t y w a s 
not a v a i l a b l e w h e n the house w a s f in­
ished so the f i x tu res seen a r e fo r g a s . 
D o w n i n g a l w a y s used the c a n d l e s w i th ­
ou t man t l es or g lobes . T h e w a l l pa in t i ngs 
tha t w e r e in a l l the rooms m a y be fa in t l y 
seen in the p h o t o g r a p h . A n u n u s u a l 
n e w e l des ign is the use of t w o d i f fe ren t 
f i n ia l s . T h e l i v i ng room w a s not f in i shed 
unt i l s e v e r a l y e a r s la ter so it does not 
h a v e the c h a r a c t e r o f the h a l l , s tudy a n d 
d i n i n g r o o m . T h e d i n i n g room fu rn i tu re 
w a s d e s i g n e d e s p e c i a l l y for the room 
a n d o r i g i na l l y the w a l l d e c o r a t i o n used 
mot i fs c a r v e d on the c h a i r b a c k s . Th i s is 
n o w g o n e but the fu rn i tu re r e m a i n s , a 
b l e n d i n g of S h e r a t o n a n d A d a m . T h e 
N i c o l s o n house is a n impor tan t s u r v i v o r 
o f the n ine t ies , bo th a s a pe r iod p iece 

a n d a n i nd i ca t i on o f c o m i n g f a s h i o n s in 

a r c h i t e c t u r e . 

The J . W . G r a n t house w a s o n e of D o w n ­
ing 's des igns c o m b i n i n g br ick a n d stone 
( 2 0 ) . It w a s not as un i f i ed a s the N i c o l s o r 
house on the ex te r i o r a n d h a d a va r i e t y 
o f ec l ec t i c r ooms . S o m e c lass i c de ta i l s 
a r e used but the total d e s i g n is not in that 
m a n n e r . T h e p l a n is not a t a l l symmet r i ­
ca l w i t h the ha l l a n d d in ing room the 
la rgest s p a c e s in the S h i n g l e S ty le t rad i ­
t ion ( 2 1 ) . P o r c h e s a r e not impo r t an t in 
the f a c a d e d e s i g n . T h e e l a b o r a t e re l ie f 
o r n a m e n t of the g a b l e s a n d uppe r f r i e z e 
o f the b a y h a s no re l a t i onsh ip to the 
inc ised g e o m e t r i c a l f r i e z e a c r o s s the 
midd le of the f a c a d e . Th i s use o f o r n a ­
ment a n d m a t e r i a l s is p e r h a p s a c o n ­
cess ion to the pe r i ods ' d e m a n d for 
v a r i e t y in d e s i g n . 

Inter iors a r e more in teres t ing . O n e enters 
a r ich ly d e c o r a t e d ves t ibu le w i t h o n e of 
the v a u l t e d ce i l i ngs that D o w n i n g used 
so w e l l ( 2 2 ) . T h e d a r k w o o d w o r k is a 
f r a m e for the d e l i c a t e " P o m p e i a n " v a u l t 
d e c o r a t i o n . T h e s ta i ned -g lass w i n d o w 
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2 3 Gran t House, reception 
room. 

2 4 Gran t House, dining room. 

g ives on the ha l l i ng lenook . T h e doo r 
o p e n s to the s ta i r ha l l . T h e c o m b i n a t i o n 
e lec t r i c a n d g a s s c o n c e a n d the c o a t 
hooks h a v e a h a n d c r a f t e d look. T h e po l ­
ished br ick f loor w i th m a r b l e w a i n s c o t 
f in ishes this sa t i s f y i ng d e s i g n . T h e ove r ­
c o a t s a n d ha t a d d a Magr i t te - l i ke d i m e n ­
sion tha t m a k e s this s m a l l , e n c l o s e d 
s p a c e mys te r ious a n d a little s u r r e a l . T h e 
ha l l is v e r y o p e n in p lan a n d uses the 
Eng l i sh d e v i c e o f a n i ng lenook to 
e n c l o s e a n d e m p h a s i z e the f i r e p l a c e . T h e 
o v a l recep t ion room must h a v e been o n e 
of A t l a n t a ' s most surpr is ing in ter iors 

( 2 3 ) . It is f u l l - b l o w n R o c o c o h a n d l e d 
w i t h a n a s s u r e d skil l a l t h o u g h D o w n i n g 
must h a v e h a d f e w oppor tun i t ies to use 
this d i f f icul t s ty le . The a n d i r o n s a r e a n 
a u t h e n t i c a c c e s s o r y . T h e d i n i n g room is a 
m ix tu re o f mot i fs , R o c o c o , Louis X V I , 
w i t h d e c o r a t i o n kept in de f in i te f r a m e s 

( 2 4 ) . The g l impse of the p a i n t e d ce i l i ng 
i nd i ca tes h o w impor tan t this a r e a w a s to 
D o w n i n g . 
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2 5 E.S. G a y House. 

2 6 G a y House, plan. 

2 7 G a y House, hall. 
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T h e house for Mr . E . S. G a y r e m a i n s but 
it h a s been m a d e into a c l i n i c a n d the 
in ter io rs w e r e d e m o l i s h e d . T h e ex te r i o r is 
still m u c h as it w a s w h e n p h o t o g r a p h e d 
( 2 5 , 2 6 ) . It is a n o t h e r o f D o w n i n g ' s c o m ­
b ina t i ons o f br ick a n d smooth a n d rough 
s tonework . T h e on ly u n u s u a l ex te r i o r 
f e a t u r e s a r e the tw in b a y s on the s ide 
f a c a d e . 

Th i s g l impse of the in ter ior i nd i ca tes that 
it m a y h a v e b e e n o n e o f D o w n i n g ' s most 
a d v a n c e d des igns ( 27 ) . T h e s ta i rha l l w a s 
the la rgest r oom in the house a n d its 
t r ea tmen t qu i te i n d i v i d u a l a n d u n a b l e to 
be p l a c e d h is to r ica l l y . T h e p l a i n , v a u l t e d 
c e i l i n g is e m p h a s i z e d by the a r c h e s that 
in tersec t it. D e c o r a t i o n d e p e n d s on the 
ti le mosa i cs w i t h the r ichest p a n e l f r a m ­
ing the s t a i r c a s e . S t a i n e d - g l a s s in a geo ­
met r ic des ign l ights the s ta i r l a n d i n g . 
D o w n i n g a l w a y s used his m a n t e l p i e c e s 
a s f e a t u r e s o f 'h is des ign a n d the v a r i e t y 
is r e m a r k a b l e w h e n the twen ty - f i ve 
houses in " D o m e s t i c A r c h i t e c t u r e " a r e 
s tud ied . T h e f i r e p l a c e fo r the G a y ha l l is 
a so lu t ion to a d i f f icu l t p r o b l e m , u n e x ­
pec ted but qui te r ight for its l o c a t i o n . It is 
in teres t ing to see D o w n i n g us ing 
e x p o s e d l ight bu lbs in this r o o m . It is so 
m u c h a v o g u e t oday . 
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3 1 W . C . Sande rs House. 

3 2 Sanders House , ha l l . 

3 3 Sanders House , p l a n . 

Downing frequently used the classic 
fashion of the period of the flatroofed 
house with columns forming a two-story 
porch on one or more facades ( 28 ) . The 
L. A. Jordan house, Macon, is an 
example. It was not Greek Revival in 
detailing. No plan is avai lable but |udg-
ing from other examples by Downing, it 
would not have been symmetrical. The 
rather common place monumentality 
was handled competently and gives no 
indication of the dramatic impact of the 
stairhall ( 2 9 ) . Th iscan be viewed only as 
a scenic effect and has little stylistic 
intention. It is not certain from the photo­
graph whether surfaces were mar-
bleized. The dining room is calmer and 
achieves its effect by the handling of 
abstract forms ( 3 0 ) . The fireplace is an 
example of Downing's ability to 
integrate this element into the ensemble. 
This room would be difficult to date and 
that cannot be said of many designs of 
the period. 

One of Downing's most archeological 
designs was the hall of the house of Mr. 
W . C . Sanders ( 3 1 ) . This was another of 
the classic, flat-roofed, columned designs 
with a free, asymmetric plan ( 3 2 , 3 3 ) . 
The architecture for the hall was prob­
ably derived from Rome via Robert 
Adam. Its coffered ceilings and Ionic 
order are carefully detailed. The mar-
bleized walls seem quite authentic. The 
handling of the fireplace is in the true 
Downing manner. The off-center arch 
and the off-axis doorway may indicate 
the period's dislike of symmetry. 
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3 4 M c B u r n e y House . 

Near the end of the selection of houses 
for Domestic Architecture is this Shingle 
Style cottage for E. P. McBurney ( 34 ) . It 
brings us firmly back into the period. 
Downing has handled the usual features 
with a quiet skill. The tall , narrow Queen 
Anne windows and the veranda span­
drels of Moorish grillwork are from the 
Aesthetic Movement. This is so unlike his 
usual work that it may have been an 
eclectic exercise for him, a reproduction 
of a past style. In any case, it is a demon­
stration of a considerable design ability. 

The eighteen nineties did not produce a 
codified style for American houses but 
the Atlanta examples indicate the gen­
eral characteristics of the period — com­
plexity, attempts to combine historic 
styles with contemporary fashions, free 
and open plans, the scenic treatment of 
interiors, and the ability to use these 
means to create houses of differing 
expressions from dignity to fantasy. 
Today this architecture seems lavish but 
comfortable, the background for an 
extravagant way of life. It becomes more 
interesting as our lives become more con­
trolled and ordered. It seems likely that 
the remaining houses will become 
increasingly desirable for contemporary 
homes. 

The twentieth century brought a new 
style, introduced by the young architect 
trained in the Beaux Arts tradition in the 
growing schools of architecture. This wc 
a more controlled, unified, academic 
education than the office training of pre 
vious generations. During its popularity 
this new eclecticism produced a great 
deal of distinguished architecture and 
such amenities as remain in our cities an 
often from this period. The late nine­
teenth century seemed old-fashioned at 
once and became increasingly unpopu­
lar. By 1920 it was a remote and dis­
dained architectural interlude. Today its 
complexities and contradictions are 
being considered with a new interest, nc 
as a style to be revived but as a symbol 
of much that is now remembered as mor 
valuable than was thought a few years 
ago. 
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The Second Industrial Revolution 

Albert Kahn did two kinds of work. O n 
the one hand his career presents an out­
standing, perhaps a unique example of 
an architect's pragmatic address to the 
operational needs of an industrial 
society. The changes Kahn brought 
about through his industrial architecture 
are so sweeping that he can properly be 
considered a revolutionary figure in that 
field. Yet on the other hand, he was by 
nature a conservative with no apparent 
revolutionary intentions at a l l , who in 
fact produced a nonindustrial architec­
ture which, while often of considerable 
quality, can in no way be considered rev­
olutionary. Thus his career raises inter­
esting questions. One lies in the duality 
of his career — how could a single archi­
tect produce so polarly disparate a var i­
ety of work? Another concerns the 
degree to which meaningful revolutions 
arise without conscious intent, or per­
haps put another way, the relationship 
between pragmatic and theoretical 
bases of significant socio-technological 
change. 

Kahn was born in 1 869 near Mainz and 
when he was three moved to Echter-
nach, where he spent the remainder of 
his childhood. Whi le in Echternach he 
would have experienced both the stun­
ning natural and architectural beauty of 
the region, and also the drama of its 
proximity to the burgeoning Ruhr; for in 
Kahn's childhood Kruppof Essen was 
emerging as the arsenal of the world fol­
lowing success in the Franco-Prussian 
W a r , while slightly to the south Daimler 
and Benz were independently pursuing 
their work in internal combustion 
engines and vehicles propelled by them. 
Whether Kahn was actual ly aware of 
these aspects of his childhood locale is 
not easy to determine,- — but Krupp, at 

least, had an active press, and Kahn's 
later life suggests that at least part of the 
message got through. 

He came to Detroit as a child of eleven in 
1881 ; thereafter he had no formal 
schooling. He came to a region which 
like the Ruhr was steeped in heavy 
industry. W e tend to identify Detroit with 
the automobile of a later date, but the 
auto industry was attracted to Detroit, 
and succeeded there because of Detroit's 
already decades old industrial history. 
And Kahn could hardly have fai led to be 
aware of the city's industrial aspect, 
since he worked for a while in the Mich­
igan Central Terminal in close contact 
with the trains whose rolling stock Detroit 
was producing. 

He had demonstrated some drawing skill 
as a boy; on the basis of that in 1884 he 
found work in the excellent Detroit archi­
tectural office of Mason and Rice. He 
was intelligent, determined, and bound­
lessly energetic, and so he rose rapidly 
within the firm,-by 1891 he was chief 
designer, doing work in the mode of the 
Shingle style and Richardson Roma­
nesque. Thus while he lacked a formal 
education his own drive, talent, and luck 
had provided him with an excellent pro­
fessional grounding. In 1 896, having 
climbed as high as he could within the 
office, he launched his own practice with 
two associates. By 1 900 one had died, 
the other had taken a position on the 
Cornell faculty, and Kahn was sole 
principal. 

Three years later he was appointed 
architect for the Packard Motor Car 
Company for whom in 1 905 he pro­
duced the well-known Packard Building 
No. 1 0. This building was in fact less sig-



1 The G e o r g e N . Pierce C o m - 2 The Pierce Plant , p l a n , 
p a n y Plant , Bu f fa lo , N e w 
York, 1906 . G e n e r a l v iew 
f rom the nor thwest : the 
m a n u f a c t u r i n g bu i l d ing is 
the lower saw too th roo fed 
structure in the midd le 
d is tance . 

nificantthan its fame has suggested; it 
was intrinsically notable only for being 
the first reinforced concrete factory for 
the automobile industry. But it got Kahn 
started in work for that industry. The fol­
lowing year he was instrumental in the 
design of the new factory for the George 
N. Pierce Company of Buffalo, New 
York, to produce the Pierce Arrow car (1) . 
This factory's importance would be hard 
to overstate. It inaugurated the planning 
concepts of progressive factory design 
from its date right down to the present, 
since it was the first in which manufac­
turing processes rather than architectural 
limitations determined the setting out of 
the plan. The Pierce Plant was a broad 
horizontally extended configuration of 
space as the plan (2) shows. Raw mate­
rials entered the so-called Brazing Build­
ing (actually a warehouse) to the north. 
From there materials were fed into the 
east faces of the Manufacturing and 
Body Buildings to be processed into sub­
assemblies, these sub-assemblies meeting 
in the Assembly Building and emerging 
from its west face as a complete automo­
bile ready for shipment. That the Pierce 
Plant could be so logically arranged 
around a manufacturing process was 
due to its exploitation of roof lighting, 
this did away with the architectural con­
straint of light penetration from wal l 
windows which heretofore had forced 
on such buildings a relatively long and 
narrow configuration. 
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In 1908, probably as a result of the Pack­
ard and Pierce work, Kahn met Henry 
Ford; two years later Ford's new factory 
in Highland Park, designed by Kahn, was 
producing the Model T. The factory 
seems regressive by comparison with 
Pierce. It was multi-story; because of that 
it relied primarily on wal l windows for 
light (though there was also a skylit cen­
tral light well); and because of that, in 
turn, it was a long narrow building (3) . 
The configuration, however, which 
seems regressive by hindsight, must have 
seemed progressive at the time. It derived 
from Ford's current experiments in pro­

duction methods. He had tried gravity 
chutes to assist manufacture at his exist­
ing plant and had become enamored of 
them as a way of augmenting produc­
tion. The new plant at Highland Park 
was designed to utilize these gravity 
chutes as much as possible; in order to di 
so it obviously had to be a multi-story 
structure. Raw materials were hoisted to 
the roof and trickled down through the 
building in process of manufacture and 
assembly until the finished car exited at 
ground level (4) . But this interesting idee 
was a dead end, made obsolete by 
Ford's own cleverness. 



3 The Ford Motor C o m p a n y 
Fac to ry , H igh land Park , 
M i c h i g a n , 1 9 1 0 . G e n e r a l 
v i e w f rom the southwest. 

4 Fo rd H i g h l a n d Park . Mock-
up of grav i ty chute system 
for f ina l assembly. 
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5 The Fo rd Motor C o m p a n y , 
River Rouge P lan t , B 
Bu i ld ing , 1 9 1 7 , gene ra l 
v i ew . 

6 Ford Rouge " B " Bu i ld ing , 
inter ior. 



7 Ford Rouge Plant , overa l l 
v i e w a s or the late Twent ies. 

8 Ford Rouge G l a s s Plant, 
1 9 2 2 , p lan . 
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9 Ford G l a s s Plant , sect ion. 

1 0 Ford G l a s s P lan t , exter ior . 

the structure so that the highest parts of 
the roof occur over the lehrs to al low the 
heat of anneal ing to escape through the 
ventilating sash. At the same time, col­
umn lines are placed to al low freedom of 
worker movement for charging grinding 
and polishing lines with the necessary 
abrasives (9) . Light comes to the charg­
ing areas through the sash over the lehrs 
and through the smaller continuous sky­
lights. The structure seems, and is, com­
plex, but this is because it has been 
cleverly and precisely tailored to the spe­
cifics of the industrial program. So too 
the architectural envelope is simple and 
c lean, involving a minimum of fussy and 
expensive detailing ( 10 ) . This building is, 

in my opinion, one of the key buildings 
of our century, though I know of no gen­
eral work on architectural history that 
makes any mention of it at a l l . 

Buildings of comparable thoughtfulness 
occur throughout the Rouge complex. 
Architecturally they are far in advance 
of their counterparts elsewhere in the 
world. Just how far can be judged by a 
look at the January 1933 RIBA Journal , 
for example: this issue, devoted to British 
industrial architecture of more than a 
decade after the Glass Plant, illustrates 
multi-story concrete factories that seem 
almost unbelievably primative compared 
with the most advanced American work; 

not even up to the planning standards o' 
the Pierce Plant, much less the Glass 
Plant at Rouge. Or to take another 
example: Reyner Banham, in his Theory 
and Design in the First Machine Age, 
illustrates the supposedly advanced FIAT 
factory of 1 927 — the story is the same. 
The FIAT factory repeats exactly the 
scheme not of Ford Rouge but of Ford 
Highland Park, with one exception: at 
FIAT the raw materials start at the botton 
and the finished car emerges at the top, 
thus foregoing even the advantages of 
Highland Park's gravity feed system. 

Such in fact was the thoughtfulness and 
the demonstrated success of Kahn s work 
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11 The Chrys ler C o r p o r a t i o n , 
H a l f Ton Truck Plant, 
Detroi t , M i c h i g a n , 1937 , 
exter ior. 

1 2 Chrys le r H a l f Ton Truck 
Plant , interior. 
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at Ford Rouge and elsewhere that I 
believe it would not be stretching the 
point to say that it marks a second indus­
trial revolution. Certainly this archi­
tecture encouraged, served, and to a 
considerable degree made possible the 
quantum jump in the efficiency and 
economy of mass production that 
occurred in those early years of the 
twentieth century, and which in turn rep­
resents a watershed in the development 
of the industrial era . 

This early work of course formed the 
basis for Kahn's later and better known 
career. Such buildings as the Chyrsler 
Half-Ton Truck Plant, with its clever use 
of cantilevering to minimize structure 
( 1 1 , 1 2) or the Glenn Martin Assembly 
Building with its 300 foot clear spans 
( 1 3 , 1 4 ) , represent the maturation of 
Kahn's industrial architecture. The neces­
sary limitations of this article preclude a 
detailed discussion of these examples 
which in any event are generally more 
familiar than the early work. What 
should be clear however, what I have 
tried to present in minimal terms, is that 
by virtually any standard of architectural 
evaluation, Kahn's industrial archi­
tecture can properly be considered revo­
lutionary — certainly to the extent that 
the work of any single designer can be so 
considered. By the end of his career, he 
had directed the design of well over 
2000 factories and full merits classifica­
tion as the foremost industrial architect 
of the twentieth century. 

Yet many readers will be aware that 
there was a vastly different side to 
Kahn's practice. In the same year that 
Ford was buying land for the future 
Rouge Plant, Kahn was at work on the 
design of the Detroit Athletic Club, an 
exercise in urban elegance owing some­
thing to Kahn's recent stay in Florence 
and also drawing heavily from the man­
ner of McKim ( 1 5 ) . In the year before the 
Glass Plant design Kahn was also at work 
on the Wi l l iam L. Clements Library of 
Americana for the University of Mich­
igan campus ( 16 ) . This library also has 
obvious affinities to the work of McKim 



1 3 The G l e n n L. Mar t i n C o m ­
p a n y Assembly Bu i ld ing , 
Ba l t imore , M a r y l a n d 1 9 3 7 , 
exter ior . 

1 4 G l e n n L. Mar t in Assembly 
Bu i ld ing , inferior. 
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1 5 The Detroit Athlet ic C l u b , 
Detroi t , M i c h i g a n , 1 9 1 5 . 
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who, as may be guessed, was one of 
Kahn's heroes. It is really a remarkably 
fine piece of work within that style; Kahn 
said on many occasions and with good 
reason that it was his favorite among all 
his buildings. And these are only two of a 
profusion of such examples. Kahn did 
a majority of the buildings on the early 
Michigan campus, a large number of 
commercial buildings in downtown 
Detroit including the Genera l Motors 
and Fisher Buildings, and many smaller 
structures as wel l , Edsel Ford's own home 
for example, modeled on a Cotswold 
country house. Many of Kahn's non-
industrial designs owe a lot to the work 
of McKim, and many do not, but few 
indeed make any conscious attempt at a 
sharp departure from established modes. 
Thus while his nonindustnal work is usu­
ally tasteful and of high quality, there is 
nothing in it to compare, for example, 
with the work of De Stijl, or Corbu's Cit-
rohan house, or PSFS, or indeed with 
Kahn's own imaginative factories. 

Kahn, then, was seemingly both liberal 
and conservative at one and the same 
time. 

Now people who combine a liberal and 
conservative cast are by no means rare; 
even among Kahn's cohorts we can 
name two famous examples immedi­
ately. Henry Ford established Greenfield 
Village as a nostalgic remembrance of 
an Americana that once was, while pro­
ducing the Model T that made that Amer­
icana forever irretrievable; and Edsel, 
who designed the brilliantly svelte origi­
nal Lincoln Continental lived in that very 
un-Lincoln Continental Cotswold coun­
try house. But these examples seem more 
understandable to us because two fields 
of interest are involved. In each case one 
field of interest is central to the person's 
business and is forward looking, the 
other field is peripheral and is less avant-
garde. Yet Kahn, in his chosen and cen­
tral field of architecture was both liberal 
and conservative at the same time; one 
could even say that he was both radical 
and reactionary. And this strikes us as 
puzzling. For us, Clements Library and 

the Rouge Glass Plant seem to have pro­
ceeded from totally different frames of 
reference. Yet there must be some expla­
nation behind the paradox — after a l l , 
Kahn did exist, and did what he did. 

I think we make some headway in under­
standing the matter if we view Kahn as 
an evolutionary figure, perhaps as a 
craftsman, dedicated not to challenging 
but to encouraging the trends of his time. 
If I interpret his personality rightly he was 
concerned not with redefining the prob­
lem (the conscious revolutionary's posi­
tion) but with answering the problem 
(though this may lead to revolutionary 
work and in Kahn's case did so). In non-
industrial commissions the answer to the 
problem was to execute the design in a 
historical style. That was part of the pro­
fessional viewpoint; it virtually went with 

the job description. W e forget now how 
few prior to, say, 1935 held any differ­
ent viewpoint — but look sometime at 
professional |Ournals of the twenties and 
thirties. By 1925 Sull ivan was dead, 
Wright 's career had vanished, both 
appeared as trailblazers of a cul de sac. 
Thus Kahn was working in the frame­
work of a profession as he had learned it 
and as it was being practiced. He was 
not trying to change its direction but was 
trying to work at the top quality level of 
that profession — and from that particu­
lar point of view he succeeded very well . 

The same viewpoint held for his factory 
commissions. The problem was clear and 
crisp. His task, as he saw it, was to find 
an efficient answer, to execute the solu­
tion as well as he could. His fame and 
fortune were made because he was par-



1 6 W i l l i a m L. C lements 
L ib ra ry of A m e r i c a n a , Un i ­
versi ty of M i c h i g a n , A n n 
A rbo r , M i c h i g a n , 1 9 2 0 - 2 1 . 

ticularly suited to finding uniquely useful 
answers to that kind of problem. Further­
more, Kahn's pattern of conservative 
nonindustrial work and innovative indus­
trial work found ready encouragement 
from the people with whom he was deal­
ing. And here we should note that in 
many cases the clients were the same for 
both branches of Kahn's career. The 
relationship between industry and the 
Edsel Ford home or the Genera l Motors 
and Fisher Buildings is obvious, but the 
Detroit Athletic Club was by and large a 
club of Detroit industrialists, founded by 
the president of Packard, while Detroit 
industry was responsible for many and 
ma|or endowments of the University of 
Michigan. One could cite numerous 
other examples. Kahn's industrial and 
nonindustrial careers had close ties 
indeed in terms of the clientele behind 
them. For these clients the factory was 
not a problem in Architecture, it was a 
problem in Production Efficiency; spon­
sorship of innovation for such purposes 
was only natural; any other point of 
view would have been, in context, sheer 
nonsense. But where Architecture was 
concerned, where Edifices were to be 
erected with a view to Image, these same 
clients, for equally obvious reasons, 
chose to sponsor work at a high quality 
level of prevailing taste. (An interesting 
near-exception here was Henry Ford, 
who flirted with the idea of having his 
house at Fair Lane done by Wright, and 

in the end did have one wing done by 
the Wright office after Wright 's flight to 
Europe. For Greenfield Vil lage, how­
ever, and for Ford Hospital, Ford enter­
tained no such notions.) 

It is worth noting here that a few other 
designers of Kahn's generation did 
approach the issue of an architecture for 
the industrial age from a consciously rev­
olutionary point of view and a com­
parison of their impact is illuminating. 
Perhaps the most obvious group is the 
Futurists. They were inspired, as Kahn 
was, by the drama of the age which 
seemed to be dawning, but in a different 
way; at the very time when Kahn was 
busy designing the early Highland Park 
Plant for Henry Ford they were pre­
paring the Manifesto. Their excitement 
led to dramatic sketches and dramatic 
statements; Kahn's excitement led to real 
factories. Which in the end led to gen­
uinely revolutionary results? That is not 
an easy question to answer — both 
approaches played a role and it would 
be folly to argue that one was important 
while the other was not. But in terms of 
executed work there can be no question. 
W e have already mentioned the FIAT 
factory of 1 927; Reyner Banham consid­
ers this the most purely Futurist building 
ever built; yet it was more than a decade 
out of date by comparison with the best 
American work — and this not just by an 
arbitrary standard but in terms of the 

actual production needs and processes 
which it was designed to augment. 

Perhaps the most fascinating point of all 
is that the attitudes that lay behind 
Kahn's approach to his work also, I sus­
pect, underlie many significant historical 
changes. Certainly the agrar ian revolu­
tion must have proceeded from like atti­
tudes, as did the urban revolution of 
medieval times, the industrial revolution 
and, if we accept my previous term, the 
second industrial revolution of which 
men like Kahn and Ford were the driving 
force. Whether these revolutions were 
more significant than the innumerable 
other more politicized revolutions of 
which history takes note — whether 
French, Bolshevik, Renaissance of Bau-
haus, — is a matter for another essay, or 
book, or tome. 



Richard J.S. Gutman 

1 F inn S q u a r e Diner, N . Y . C . , 
Ku l lman D in ing C a r C o . , 
c i r c a 1 9 4 0 . 

2 N igh t O w l Lunch W a g o n , 
C h a r l e s H. Pa lmer , c. 1 8 9 0 . 

g r a d u a t e d f rom Corne l l Univer­
sity C o l l e g e of Arch i tec ture in 
1 9 7 2 a n d i scu r ren t l y l iv ing in 
C a m b r i d g e , Massachuset ts . He 
has t rave l led throughout the 
Un i ted States lectur ing on Din­
ers at arch i tec ture schools. This 
ar t ic le is exce rp ted f rom a book 
on Diners to be pub l ished by 

Ha rp e r & Row, w h i c h he is co-
au thor ing wi th D a v i d S lov ic 
a n d Ell iott K a u f m a n . 

Diner Design Overlooked Sophistication 

The roadside Diner is one of the ultimate 
examples of a type of American 
indigenous architecture. Its construction 
has a lways been the complete factory-
built job, right down from the days of its 
birth as a horse-drawn lunch wagon to 
the super deluxe twenty-unit modular 
restaurant of the 1 970 s. 

I 

From its humble beginnings in the early 
1 870 's , Diner design developed into a 
high degree of sophistication and use of 
materials, but on a totally vernacular or 
craft level; no architects ever designed 
Diners. 
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The classic Diner which once dominated 
the food service business along the roads 
of our nation, especially in the northeast, 
has a completely familiar image. It 
invariably has counter service and a 
menu of " A m e r i c a n " fare. The exterior 
has a rai lroad or vehicle-like styling: a 
long, low unbroken strip of windows, a 

skin of gleaming stainless steel or porce­
lain enamel. The Diner has an appear­
ance of being mobile and is, in fact, 
highly movable. 

The idea of a mobile eatery was one fac­
tor that brought Diners into existence. If 
you had a restaurant on wheels, you 
could go to where your business was. 
Early operators moved around to the 
mills, factories, and newspaper offices. 
Some set up wagons on one favorite 
location, knowing their regular custom­
ers would drop in after theater, dances, 
roller polo games, and whist parties. 

The other main reason for the appear­
ance of the First lunch wagon (Provi­
dence, Rhode Island, 1 872) was that 
after 8:00 p.m. a person couldn't get 
anything to eat in a town. That was 
when all restaurants closed for the eve­
ning. A fellow named Walter Scott 
deserves credit for being the First lunch 
cart operator, serving sandwiches of 
chicken and ham, a boiled egg with a 
slice of buttered bread, and pies. He con­
verted a small freight wagon into a food-
dispensing unit and he passed out his vic­
tuals to customers who stood on the curb. 

Whereas Walter Scott's cart was a 
home-built conversion, other entrepre­
neurs contracted local wagon builders 
and blacksmiths to build wagons specifi­
cally made as lunch carts. 

By the late 1 880's, the lunch wagon busi­
ness began to mushroom into an 
industry. On September 1, 1 8 9 1 , Charles 
H. Palmer of Worcester, Massachusetts 
received patents on two of his wagons, 
"The Night O w l Lunches." His carts 
were large enough for a customer to 
enter. 



3 N igh t Lunch W a g o n , 
T h o m a s H. Buck ley, 
c. 1 8 9 5 . 

4 Q u i c k Lunch W a g o n , 
c. 1 8 9 0 . 

5 Q u i c k L u n c h W a g o n (sans 
whee ls ) , c . 1 9 0 5 . 

6 F rank l in Diner, W o r c e s t e r 
Lunch C a r C o . , 1 9 2 5 . 

7 C a p i t o l L u n c h , Je r r y 
O M a h o n y C o . , c. 1 9 2 0 . 

8 Tom's C a f e , O ' M a h o n y , 
c. 1 9 2 0 . 

It was Thomas H. Buckley, the original 
"Lunch Wagon K ing , " who builtthe first 
noteworthy cart. His factory in Worces­
ter had 80 craftsmen turning out seven 
wagons a month. Buckley widened the 
wagon from 6 to 1 0 feet, al lowing more 
comfort for both customer and operator. 
He built a substantial counter, comfort­
able stools, and installed a bright nickel 

coffee urn. 

By 1 895, Patrick J . Tierney, of New 
Rochelle,New York, was running a chain 
of 38 lunch wagons. His success was so 
great that he decided to start manufac­
turing them, and soon changed the 
industry. Known as the man who brought 
the toilet inside, Pop Tierney manufac­
tured and sold more Diners in less time 
than anyone else, before or since. Pop 
died a millionaire in 1917, but his sons 
kept the business going for almost a dec­
ade and a half. 

In 1906, the Worcester Lunch Ca r Com­
pany was formed. It survived until 1 9 6 1 . 
Charles P. Gemme was vice president. " I 
had charge of the place for 55 years. 
W e started out making lunch wagons 7 
feet wide by 1 6 feet long.' Gemme is a 
perfect example of a man who designed 
and built Diners. He started out making 
lunch wagons with T. H. Buckley. Then 
he worked for an outfit that made elec­
tric streetcars. 

When Charl ie Gemme got back into the 
lunch wagon business, he could see 
many similarities between the design and 
construction of lunch wagons, streetcars, 
and railroad cars. Around the turn of the 
century, a brilliant new streetcar was 
looked upon as the pride of a city. Lunch 

wagons were built with a similar appeal . 

Buckley's cars were painted white and 
decorated with gold scrolls in bas relief. 
They had stained glass windows etched 
with portraits of the Presidents. Many of 
the old wagons were decorated on the 
outside with painted landscapes. 

Lunch wagon design became more 
sophisticated. The early styles which had 
large back wheels and smaller front 
wheels gradually gave w a y to the more 
car-like form. The change occurred 
when the wagons left the streets to set up 
on "permanent" locations. The early 
lunch carts were only al lowed to do busi­
ness on the streets from dusk until 1 0 in 
the morning. The " f loat ing" restaurants 
were so popular that in Providence, for 
example, nearly fifty were roaming the 
streets by 1912. 

All of those " two frankforts and a cup o' 
coffee for a n ickel" wagons just became 
an eyesore to residents and visitors. Not 
only that, they were staying on into the 
late morning to do more business. When 
the city cracked down and declared that 
they had to be off the streets by 1 0 a.m., 
some operators discovered the way 
around it. The simple answer was to pick 
a good site, off the road, where one 
could set up permanently. 

This led to 24 hour business. It also 
enabled a wide expansion of the menu 
because water, gas, electrical, and sew­
age connections were made possible. 
Ham and eggs, steaks, chops, and even 
roasts were added to the fare. It was at 
this time that the high wheels came off. 
The wagons did not have to negotiate 
the streets on a daily basis, so two sets of 
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small wheels beneath the Car were 
adequate. 

Up through the 1 920 s, Diners were still 
built on wheels. The early small carts had 
a food preparation area at one end and 
a counter running around the perimeter 
of the other sides. Later designs with the 
more elongated Ca r had a larger "back 
bar' ' a rea running along the length of 
the Car, separated from the customer by 
a long counter. 

Diners grew in length, but not really in 
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9 Liberty Diner, P . J . T ie rney 
Sons, 1 9 2 4 . 
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width. Prefabrication and mobility were 
the reasons. Diners were shipped by rail­
road or trucked to their sites. The rail­
road couldn't move anything wider than 
1 0'/2 feet. When "Booth Service' ' or 

Tables for Lad ies" were added to Din­
ers in the late twenties, the width 
expanded to 1 4 feet. These Cars were 
shipped by water, or over the highway 
on their own wheels. 

Even shipping by truck was a limiting 
factor. After a l l , the old roads could not 
accommodate extra wide loads. So, in 
order to maximize the number of custom­
ers in a Car, it naturally grew into its 
famil iar long narrow form. That plan 
was ideally suited for fast, economical 
preparation of food, right before the 
customer's eyes, with a minimum of 
employees. Indeed, the features that 
guaranteed the success of the Dining 
Cars were apparent cleanliness, speedy 
service, food made before the patron, 
novelty of the Car , economy of oper­
ation, portable facilities, and the wide 
range of meal types. 

The portability aspect was very enticing 
to potential operators. The Diner was 
"personal property,"' like an automobile, 

and could be written off at 1 0% a year 
for the first 10 years for depreciation. It 
was not taxed as real estate. Because the 
land on which it sat was not improved, 
assessments were generally lower than 
those on stationary restaurants. Owners 
could often rent plots of land on which 
no other structure could be built. 

The mobility of the Car made it easy for 
the owner to switch locations if he so 
desired. The Cars kept their wheels; brick 
or wood foundations were just built up 
around them. 

1 0 I roquois L u n c h , O ' M a h o n y , 
c . 1 9 2 0 . 

11 Co l l ege Lunch , O ' M a h o n y , 
c . 1 9 2 0 . 

1 2 Qu i ck L u n c h , O ' M a h o n y , 
c. 1920 . 

1 3 Spec ia l Steel M o n a r c h inte­
rior, O ' M a h o n y , 1 9 2 9 . 
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The 1 920 s was the first Golden Age of 
the Diner. It was during this time that 
they achieved an elegance unsurpassed 
at later dates. The Diner interior was a 
dazzl ing, almost dizzy, combination of 
ceramic tile designs, with marble counter 
tops, porcelain enamel stool bases, often 
fluted or striped, and leaded, etched 
frosted, or stained glass windows. The 
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gleam of the shining metal equipment 
was balanced by the use of natural 
wood for the ceil ing, window frames, 
and doors. 



1 4 Webs te r Lunch interior, 
B r o n x , N . Y . C . , T ie rney , 
1 9 2 4 . 

1 5 Steel M o n a r c h inter ior, 
B rook l yn , N .Y. , O ' M a h o n y , 
1 9 3 2 . 

1 6 Tavern G r i l l , T ie rney , 1 9 2 4 . 

1 7 Bu i l d ing the u n d e r f r a m e , 
T ie rney p lant , 1 9 2 4 . 

1 8 Putting up w a l l sect ions & 
roof , T ie rney p lant , 1 9 2 4 . 

1 9 Bui ld ing the counter , 
T ie rney p lant , 1 9 2 4 , 

2 0 F in ish ing the interior, 
T ie rney p lant , 1 9 2 4 . 

2 1 Letter ing the exter ior , 
T ie rney p lant , 1 9 2 4 . 
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In 1 924, the P. J . Tierney Sons Company 
built a Car that was touted as " a modern 
thoroughly equipped restaurant on 
wheels . " The standard Car was 30 feet 
long and 1 OV2 feet wide. The Diners 
were all built right on their wheels, with 
an underframe of steel I-beams and 
angle irons. Wa l l panels framed with 
seasoned oak were prefabricated and 

• 

then attached to the chassis. With the 
wooden roof added, the structure 
became rigid. Rib irons strengthened the 
roof structure. The body was covered 

fes 

with 20 gauge automobile body steel, 
making it fireproof. 

The Ca r was fitted for electricity and gas, 
and then the interior was sheathed in 
light oak or mahogany. Metal was an 
avai lable option for the ceiling. When 
the counter was built, the Car was ready 
for interior finish work. The floor was 

1 

tiled in front of the counter, the sides and 
front tiled up to the windows, and the 
rear up to the ceil ing. Occasional ly, 
deluxe models had marble floors. Behind 
the counter, wood flooring was used 
because it was easier on the feet of the 
countermen. 

Counter tops were made of 1 V* inch 
marble, black walnut, mahogany, or Vit-
rolite, as desired. Marble was used in the 
standard Cars. The optional Vitrolite, 
gaining widespread use in the food serv­
ice industry, worked equally wel l ; being 

non-porous, it would not stain or dis­
color. It could not be scratched and 
never grew dull. One of its advantages 
was that it could be etched or color dec­
orated. Easy to maintain, a damp cloth 
with an effortless stroke removed al l 
spots and spillings from its ever-clean 
surface. 

With the counters installed, the gas 
range and other equipment were 
brought in. The all-steel ice box, with 
white enamel inside and out, was adapt­
able for electric refrigeration. A five-foot 
long steam table was installed, where 
roasts would be prepared and other 
dishes displayed. The coffee and water 
urns were spotlessly nickeled. 

Each Ca r had stools of white porcelain 
enamel with mahogany or oak seats and 
nickel plated or porcelain enamel rims. 
Stools in some Cars were upholstered in 
leather and fitted with backs. Each stool 
was equipped with an individual brass 
foot rai l . 

The final interior finish work consisted of 
varnishing all woodwork and installing 
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the exhause fans in the skylights. Out­
side, the body was usually painted in 
white enamel with lettering in gold. The 
purchaser could select optional colors. 
The roof covering was made of water­
proofed duck. Two coats of special roof 
paint provided further protection. 
Each Tierney Dining Car came complete 
with dishes, dining and cooking equip­
ment. The 30 foot long standard Car, 
1OV2 feet wide, cost $7,500 in 1 924. It 
seated fifteen. Each additional stool 
required a proportionate enlargement o\ 
the Car and cost $250. 



2 2 A v iew of the roof tops, 
T ie rney p lant , 1 9 2 4 . 

2 3 The meta l shop, T ie rney 
p lant , 1 9 2 4 . 

2 4 Ted s Diner, M i l f o rd , Mass . , 
O ' M a h o n y , m id -1920 ' s . 

T h e n e w T i e r n e y p lan t w h i c h o p e n e d in 
the summer of 1 9 2 5 in N e w Roche l l e 
h a d e n o u g h floor a r e a for 2 5 0 men 
w o r k i n g on 4 0 C a r s a t a t ime in v a r i o u s 
s tages of cons t ruc t i on . T h e p roduc t i on 
c a p a c i t y w a s t w o C a r s a d a y . It w a s 
c l a i m e d by the T i e r n e y s that at o n e t ime 
their p l an t w a s tu rn ing out a D ine r a 
D a y , i.e. 2 5 0 C a r s in a s ing le y e a r . 

w o u l d not rust a n d res is ted c o r r o s i o n . 

L ike s ta in less s tee l , w h i c h w o u l d beg in to 
r e p l a c e it ten y e a r s later , M o n e l M e t a l 
w a s used fo r e v e r y c o n c e i v a b l e p u r p o s e : 
c a n o p i e s , hoods , ice b o x l in ing a n d 
p a n s , kick p la tes fo r s w i n g i n g d o o r s , 
b ins , t r im, s t ands , r a c k s , ra i l i ngs , she lv ­
i n g , sink l in ings, sp lash b o a r d s , t ab le 
tops , e x h a u s t duc ts , flashings, sky l igh ts , 
roo fs , t roughs, gut ters , ven t i l a to rs , a n d 
c o u n t e r tops. 

In the e a r l y 1 9 2 0 s, the T i e r n e y S o n s 
w e r e c o m p e t i n g w i t h a n o t h e r l a r g e s c a l e 
m a n u f a c t u r e r , the J e r r y O ' M a h o n y C o m ­
p a n y of E l i z a b e t h , N e w Je r sey . The 
O ' M a h o n y outf i t w a s b e g u n in 1 91 3 in 
B a y o n n e , N e w J e r s e y , a n d J e r r y O ' 

A l l pa r ts , w o o d e n a n d m e ta l , w e r e f a s h ­
ioned on the p remises : ice b o x e s , d r a w ­
e rs , doors , u rns , h o o d s , d r i nk i ng 
f o u n t a i n s , s team tab les , p ie w a r m e r s , 
milk p u m p s , g a r b a g e c a n s , e tc . 

T h e T i e r n e y p lan t used n i c k e l e d meta l o r 
G e r m a n s i lver , but a n e w m a t e r i a l , 
M o n e l M e t a l , w a s rap id l y g r o w i n g in 
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p o p u l a r i t y in the f o o d s e r v i c e bus iness. 
M o n e l M e t a l w a s a t e c h n i c a l l y c o n ­
t ro l led n i c k e l - c o p p e r a l l o y of h igh n icke l 
con ten t . If w a s m i n e d , sme l ted , r e f i ned , 
r o l l ed , a n d m a r k e t e d so le l y by T h e Inter­
n a t i o n a l N i c k e l C o m p a n y . 

M o n e l M e t a l w a s first used e x t e n s i v e l y 
a r o u n d 1 9 2 4 by r a i l r o a d d in ing c a r s , 
w h e r e h a r d use a n d a b u s e w e r e the ru le , 
ra the r than the e x c e p t i o n . It s tood up 
w e l l , r e t a i n i n g its s i l ve ry br igh tness. It 
h a d no c o a t i n g to c h i p , c r a c k , or w e a r 
of f . It w a s a l s o e a s y to k e e p c l e a n . It 

a l w a y s c l a i m e d , "In ou r l ine , w e l e a d the 

w o r l d . " By the la te twen t ies , the T i e r n e y 

Sons h a d run the i r bus iness into the 

g r o u n d , a n d O ' M a h o n y b e c a m e the 

la rges t m a n u f a c t u r e r . O M a h o n y w a s 

o n e of the first to m a k e D in ing C a r m a n ­

u f a c t u r i n g a b ig bus iness . 

O ' M a h o n y , a l o n g w i t h Pop T i e r n e y , 
s tar ted a un i que system o f f i n a n c i n g 
C a r s , a n d fo r this r e a s o n they w e r e a b l e 
to sell so m a n y . It w a s a d e f e r r e d p a y ­
ment p l a n , u n d e r w h i c h on l y a smal l 
c a s h d o w n p a y m e n t w a s r e q u i r e d upon 
d e l i v e r y of the C a r . T h e O ' M a h o n y c o m ­
p a n y f i n a n c e d the b a l a n c e , a n d the 
o p e r a t o r p a i d it off in t ime. T h u s , the 
o p e r a t o r k n e w the m a n u f a c t u r e r h a d a 
ves ted interest in his success , a n d there­
f o r e , a w e l l - d e s i g n e d C a r , p rope r l y m a n ­
a g e d , on the r ight l oca t i on w o u l d be a 
sure prof i t e a r n e r . O ' M a h o n y c l a i m e d 
a f t e r 1 3 y e a r s in bus iness that no 
O ' M a h o n y D i n e r h a d e v e r f a i l e d ! 



2 5 B r ing ing in the new Frank­
lin Diner. 

2 6 P a l a c e Diner, J a m a i c a , L . I . , 
N . Y . , 0 M a h o n y , 1924 

2 7 P a l a c e Diner interior. 

2 8 J immie E v a n s D i n a , Buz­
z a r d ' s Bay , M a s s . , 
W o r c e s ter Lunch C a r , 
1 9 3 0 . 

2 9 Hayes -B i ck fo rd ' s D in ing 
C a r N o . 1 , Boston, 
O ' M a h o n y , 1 9 2 5 . 

3 0 Park C e n t r a l D iner , Rosel le , 
N .Y . , O ' M a h o n y , 1 9 3 2 . 

Both O M a h o n y a n d T i e r n e y h a d e x t e n ­
s i ve se rv i ce o r g a n i z a t i o n s . In a d d i t i o n to 
the f i n a n c i n g , the m a n u f a c t u r e r s usua l l y 
h e l p e d pick the most p ro f i tab le l oca t i on 
a n d h e l p e d the o p e r a t o r s e c u r e it. T h e 
T i e r n e y Sons o p e r a t e d a t r a i n i ng schoo l 
in o n e o f their C a r s , l o c a t e d a d j a c e n t to 
the p lan t . In that C a r a n d in o thers in 
N e w R o c h e l l e , n e w c o m e r s to the bus i ­
ness l e a r n e d the d a i l y rou t ine a n d p r a c ­
t i ca l a s p e c t s f r om e x p e r i e n c e d m e n 
u n d e r o p e r a t i n g cond i t i ons . 

T i e r n e y w o u l d e v e n send a m a n to s tay 
w i t h the f l edg l i ng o p e r a t o r fo r a short 
w h i l e , if n e e d e d , to insure that the bus i ­
ness w a s success fu l l y l a u n c h e d . T i e r n e y 
a n d O ' M a h o n y bo th put out pub­
l i ca t i ons , Tierney Talksand Dining Car 

News. Both w e r e sent out at no cost a n d 
w e r e d e v o t e d to e d u c a t i n g the industry 
a n d the pub l i c a b o u t the a d v a n t a g e s of 
D i n i n g C a r s , p r o v i d i n g t ips a n d o ther 
i n f o r m a t i o n . 

A n o t h e r a s p e c t of the indust ry w a s the 
a t t i tude t o w a r d t rade - ins . N a t u r a l l y , the 
m a n u f a c t u r e r s w a n t e d to sel l a s m a n y 
n e w mode ls a s poss ib le . A n o p e r a t o r 
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c o u l d t r a d e in a n o lde r C a r t o w a r d a 
n e w o n e . T h e m a n u f a c t u r e r w o u l d h a u l 
of f the o ld o n e , tune it up , a n d sel l it a s a 
r econd i t i oned C a r to s o m e o n e w i t h l im­
i ted c a p i t a l . Th i s usua l l y m e a n t on l y 
re f i n i sh ing , re -do ing boo ths o r tab les , 
put t ing o n a n e w sk in , a n d g e n e r a l l y 
c l e a n i n g it up. 

B e c a u s e the n e w units w e r e usua l l y b ig­
ge r t h a n the o ld o n e s , a n e w f o u n d a t i o n 
c o u l d be buil t r ight a r o u n d the o ld D i n e r . 
W h e n the n e w o n e w a s b rough t i n , serv ­
ice w a s in te r rup ted fo r on l y a d a y or t w o 

M o r e D ine rs w e r e bui l t d u r i n g the 1 9 2 0 s 
t han in a n y o ther p e r i o d . A t that t ime 
tens o f t h o u s a n d s of mi les of h i g h w a y s 
w e r e bui l t to a c c o m m o d a t e a f lood of 
a u t o m o b i l e s . S c o r e s of D ine rs p o p p e d up 
a l o n g the r o a d s i d e to s e r v i c e the h u n g r y 
t r ave l l e r s . In the e a r l y twen t ies there w a s 
on l y o n e sty le of C a r tha t a l l the m a n u ­
f a c t u r e r s w e r e b u i l d i n g . It h a d a b a r r e l 
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roof . T i e r n e y , O M a h o n y , a n d W o r c e s ­
ter a l l bu i l t this m o d e l . 

O ' M a h o n y a n d W o r c e s t e r a l so bui l t D in ­
ers w i t h mon i to r roo fs . A n i d e a bor­
r o w e d f r o m s t ree tcar a n d r a i l w a y 
cons t ruc t i on , the mon i to r h a d a c le res ­
tory o r r a i sed sec t ion r u n n i n g the length 
of the roof . O p e r a t i n g sash in the c le -

res tory p r o v i d e d a d d e d l ight a n d bet ter 
ven t i l a t i on . Th is sty le h e l p e d g i v e D iners 
the f a m i l i a r r a i l r o a d look that las ted unt i l 
1 9 5 0 . 

In 1 9 2 7 , the H a y e s - B i c k f o r d L u n c h S y s ­
tem of Boston ins ta l l ed in C a m b r i d g e a n 
O ' M a h o n y D ine r tha t sa t on r e g u l a r r a i l ­
r o a d t rucks a n d steel ra i l s . A s a n e x t r a 
a t ten t ion get te r , the o p e r a t o r s p l a c e d a 
r a i l r o a d s i gna l a r m w i th a red l ight in 
f ron t o f the l u n c h ca r . T h e s ign r e a d , 
" S i d i n g : P a r k i n g s p a c e in R e a r . ' ' W h a t 
motor ist w o u l d n ' t s top , look, a n d turn in 

v I 

f o r that . 

O t h e r C a r s , e s p e c i a l l y those on sites w i th 
end f r o n t a g e , h a d e n t r a n c e s that c lose ly 
r e s e m b l e d r a i l r o a d o b s e r v a t i o n c a r s . 
S o m e D ine rs w e r e a l s o g i v e n r a i l r o a d 
n a m e s to r e i n f o r c e the a s s o c i a t i o n . 

4 6 



3 1 I l l inois C e n t r a l In terurban 
C a r , 1 9 4 0 . 

3 2 E a g l e Diner, O ' M a h o n y , 
1 9 4 0 . 

3 3 C o y t e ' s Diner, The P u l l m a n , 
A r l i ng ton , Mass . , W o r c e s ­
ter L u n c h C a r , 1 9 4 8 . 

3 4 Ster l ing Diners adver t ise­
ment, 1 9 4 1 . 

3 5 M a y f l o w e r Diner, Q u i n c y , 
M a s s . , Worces te r Lunch 
C a r , 1 9 4 1 . 
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3 6 Bn l l Steel D iners adver t ise­
ment, 1 9 2 8 . 

3 7 Bri l l Steel Diners adver t ise­
ment, 1 9 2 9 . 

In the later d a y s , the for t ies a n d f i f t ies, 
the m a n u f a c t u r e r s w e r e e v e n more c o n ­
sc ious ly m a k i n g D ine rs look l ike c l e a n 
m a c h i n e s . T h e s t r e a m l i n e d sty le o f the 
first A i r s t r e a m Tra i l e r in 1 9 3 7 , as w e l l a s 
the sleek l ocomo t i ves , i n f l u e n c e d D iner 
d e s i g n . N o other bu i l d ings w e r e m a d e 
w i t h skins of g l e a m i n g sta in less steel a n d 
po rce l a i n e n a m e l . For the a v e r a g e m a n , 
the D ine r imp l ied the m e a n s of get t ing 
a w a y , a r e l a x i n g t r ip , a rest fu l v a c a t i o n . 

S t ree t ca r c o m p a n i e s a n d o ther v e h i c l e 

bu i lde rs s ta r ted m a k i n g D ine rs as a s ide­

l ine , a n d for some it b e c a m e a b ig busi­

ness. T h e J . G . Br i l l C o m p a n y of 

P h i l a d e l p h i a s ta r ted m a k i n g r a i l w a y a n d 

s t ree tcars in 1 8 6 9 . In the 1 9 2 0 ' s they 

a l s o got into the D i n i n g C a r M a n u f a c ­

tur ing bus iness. 

Bri l l m a d e a l l -s tee l D ine rs . A D e c e m b e r , 
1 9 2 8 a d v e r t i s e m e n t d e s c r i b e d the s t a n d ­
a r d unit. " T h e u n d e r f r a m e of the Br i l l 
S tee l D iner is cons t ruc ted of h e a v y struc­
tu ra l steel b e a m s , f i rm ly r i ve ted together . 
O u t s i d e s h e a t h i n g is se lec ted c a r 
bu i l de r ' s p la te s tee l . M u c h of the inter ior 
cons t ruc t ion is me ta l . T h e resul t is a 

MA J C M 1IM I 

r 
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d e g r e e of r ig id i ty a n d du rab i l i t y that 

def ies t ime. I n c r e a s e d p ro tec t ion a g a i n s t 

f i re , roominess a n d g r e a t e r san i t a t i on 

a r e fur ther assets w h i c h resul t f r o m steel 



3 8 Steel F r a m e , O ' M a h o n y 
p lant , iate 1920 s. 

4 0 Steel F r a m e , K u l l m a n , 
1 9 4 0 s. 

4 2 Ster l ing Diners patent 
d r a w i n g , August 3 , 1937 . 

cons t ruc t i on . T ru ly , Bri l l S tee l D ine rs a r e 

Bui l t to W i n - W i t h o u t - W i t h i n . ' " 

Br i l l i n t r oduced a n in terest ing des ign f e a ­

tu re . T h e c o u n t e r w a s set a t a comfo r t ­

a b l e t a b l e he ight so there w a s no 

c l i m b i n g up onto h igh stools. M a n y 

w o m e n d idn ' t fee l c o m f o r t a b l e p e r c h e d 

up in the a i r , but a l o w e r coun te r , a l o n g 

w i t h b a c k s on the s too ls , e l i m i n a t e d the 

p r o b l e m . Bri l l a l so l o w e r e d the f loor 

he igh t b e h i n d a n d under the c o u n t e r , 

a l l o w i n g fo r a d e q u a t e s t o r a g e a n d e a s y 

a n d c o m f o r t a b l e s e r v i c e by the 

c o u n t e r m a n . 

Br i l l ' s " m o d e r n " ins ide t r im cons is ted of 

a r t m e t a l , t i le, m a r b l e , a n d v i t r eous 

e n a m e l of b e a u t i f u l s h a d e s . 

•MB • Uf Itf n 
Roor SKTIOD 

UltLtXP SJi.iL FHAfKWOW 

FLOOR, sicvon 

KULLmon DinmG C O R C O mc 

E v i d e n t l y Bri l l o n l y m a d e D ine rs for a 

shor t t ime , a n d a l s o d idn ' t m a k e too 

m a n y , b e c a u s e f e w , if a n y , h a v e sur­

v i v e d to 1 9 7 5 . P e r h a p s the i r units w e r e 

too h e a v y a n d o v e r - d e s i g n e d 

s t ruc tu ra l l y . 

O t h e r m a n u f a c t u r e r s h a d s p e c i a l des ign 

f e a t u r e s . T h e W o r c e s t e r L u n c h C a r C o m ­

p a n y bui l t their c o u n t e r s so that the 

m a r b l e top s loped s l ight ly b a c k to the 

r e a r of the C a r . If s o m e t h i n g w e r e 

sp i l l ed , it w o u l d f l ow b a c k w a r d s , a w a y 

f r om the p a t r o n , a n d the c o u n t e r m a n 

c o u l d e a s i l y w i p e it up . 

A l t h o u g h Br i l l p r o b a b l y bui l t the first a l l -

s teel D iner , the O ' M a h o n y C o m p a n y 

w a s bu i l d i ng s t e e l - f r a m e d D ine rs a t the 

%Xa.3 
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s a m e t ime. T h e T i e r n e y Sons w e n t ou t o f 

bus iness b e f o r e they got into to ta l steel 

f r a m i n g . E v e n the O ' M a h o n y w o o d -

f r a m e d cons t ruc t ion m e t h o d w a s d i f fe r -

4 8 



3 9 Steel F r a m e , O ' M a h o n y 
p lant , 1 9 4 0 s. 

4 1 B ix ler M a n u f a c t u r i n g C o 
adver t i sement , 1 9 3 0 s. 

B B S S - 4 

ent f r om that used b y T i e r n e y . W h e r e a s 
the T i e r n e y p l an t p r e f a b r i c a t e d w a l l sec­
t ions, O ' M a h o n y bui l t w i th b a l l o o n 
f r a m i n g r ight on to the chass is . 

It w a s the sma l l e r , mo re o b s c u r e c o m ­
p a n i e s , t h o u g h , tha t w e r e m a k i n g 
i n n o v a t i o n s w a y a h e a d of the i r t imes. In 
the e a r l y 1 9 3 0 ' s the B i x l e r M a n u f a c -

H ^ ^ ^ » - J - ^ B IXLER 
^ ^ ^ ^ ^ H | H Sectional 

™ 1 DINER 

the But 
<*/ 

-illlj I'-lilf 

tu r ing C o m p a n y , w i t h h e a d q u a r t e r s in 
N e w York C i t y , w a s bu i l d i ng D iners that 
they c a l l e d sec t i ona l r es tau ran t s . T h e 
B i x l e r C o m p a n y las ted p e r h a p s 1 5 y e a r s , 
a n d little is k n o w n a b o u t it o ther t h a n 
that it p i o n e e r e d m o d u l a r cons t ruc t i on . 
T h e un ique f e a t u r e w a s that the D ine r 
c o u l d be a n y length —it w a s bui l t in 5 
foot m o d u l a r sec t ions . 

F r o m 1 9 3 7 to 1 9 4 1 , a n o t h e r v e h i c l e 
c o m p a n y , the J o h n B. J u d k i n s C o m p a n y 
of M e r r i m a c M a s s a c h u s e t t s bui l t S te r l ing 
D ine rs , in sec t ions , not un l ike the B ix le r 
C a r s . These D ine rs c o u l d be s h i p p e d 
k n o c k e d d o w n a t m o n e y - s a v i n g min­
imum f re igh t ra tes to a n y po int in the 
coun t r y . T h e C a r s w o u l d t han be a s s e m ­
b led on site by S te r l ing e n g i n e e r s . 

T h e un ique f e a t u r e of k n o c k - d o w n c o n ­
st ruct ion w a s that the D ine rs c o u l d be 
r e m o d e l e d or l e n g t h e n e d by a d d i n g or 
r e a r r a n g i n g o n e or more sec t ions w i th ­

ou t u n d e r m i n i n g the s t ruc tura l in tegr i ty 

of the unit a s a w h o l e . 

It w a s poss ib le to i n t e r c h a n g e w a l l a n d 
f loor sect ions w i t hou t m o v i n g the c o r r e ­
spond ing roof sec t i on , a n d v i c e v e r s a . 
T h e r e f o r e , the r e l a t i ve pos i t ions of b l ank 
w a l l s p a c e s , w i n d o w s , doo rs , e x h a u s t 
f a n o p e n i n g s , e tc . c o u l d be c h a n g e d 
w i thou t requ i r i ng a n y r e b u i l d i n g or 
g r e a t e x p e n s e . Th is f e a t u r e w a s v e r y 
a d v a n t a g e o u s if the D ine r w a s so ld or 
r e l o c a t e d . A n e w site might eas i l y 
requ i re a n e w c o n f i g u r a t i o n o r a c h a n g e 
in the size of the D iner . 

H o w e v e r , a s a result o f this cons t ruc t i on 
m e t h o d , w h e n these D ine rs w e r e sh ipped 
a s w h o l e uni ts, they d id not ho ld 
together a s w e l l a s C a r s bui l t on to 
w e l d e d steel u n d e r f r a m e s . 

W h e n D iners w e r e s h i p p e d to their l o c a ­
t ions, spec ia l c a r e w a s t a k e n to a v o i d 
d a m a g e f r o m v i b r a t i o n . A l l e q u i p m e n t 
w a s b o x e d up, w i t h l ights a n d coun te rs 
b r a c e d . P l y w o o d or t a p e w a s put on the 
w i n d o w s to k e e p them f r o m b r e a k i n g . 
A l t h o u g h the D iners w e r e a c t u a l l y bo l ted 
d o w n to the f l a t c a r s w h e n sh ipped by 
r a i l , this me thod c a u s e d more d a m a g e 
t han t ruck ing the C a r to the site. 

O n J u l y 1 , 1 9 4 1 , A r t h u r E . S i e b e r o f the 
P a r a m o u n t D ine r C o m p a n y in H a l e d o n , 
N e w J e r s e y r e c e i v e d a pa ten t on his 
des ign for the split cons t ruc t i on c o n c e p t . 
P a r a m o u n t bui l t D ine rs that w e r e 2 0 fee t 
w i d e in two 1 0 foot sec t ions . T h e t w o 
h a l v e s w e r e s h i p p e d s e p a r a t e l y a n d then 
c l i p p e d toge ther on site. T h e i n c r e a s e d 
w id th a l l o w e d a m p l e room for the m o d ­
e rn D ine r of the e a r l y 1 9 4 0 s, c o n t a i n i n g 
the b a c k b a r a n d coun te r as w e l l as a ful l 
k i t chen , w a s h r o o m s a n d boo th s e r v i c e . 

Th i s w a s a n impor tan t mi les tone in D ine r 
cons t ruc t i on . P rev ious l y , P a r a m o u n t h a d 
put together t w o D iners on a site to m a k e 
a b ig o n e , but n o w they d e s i g n e d units 
f r o m the onset in t w o or more sec t ions . 
N o o n e h a d success fu l l y d e s i g n e d a 
D ine r that c o u l d be split l eng thw i se a n d 
s h i p p e d s e p a r a t e l y , b e c a u s e o f r ig id i ty 



4 3 Les G r a t e r Diner, P a r a ­
mount Diners, late 1 9 3 0 ' s . 

4 4 Tastee Diner, Si lver Sp r ing , 
M d . , O ' M a h o n y , c . 1948 . 

p r o b l e m s d u r i n g t ranspor t . E a c h p i e c e o f 
the P a r a m o u n t Spl i t D i n e r h a d o n e o p e n 
w a l l , ye t the s t ruc tu ra l in tegr i ty w a s 
m a i n t a i n e d . P a r a m o u n t s o l v e d the p rob ­
lem by m a k i n g the e d g e s a t w h i c h bo th 
h a l v e s jo ined c o n t i n u o u s s t ruc tu ra l l y 
w i t hou t a n y i n te rmed ia te v e r t i c a l sup­
por ts . C e n t r a l f loor suppor t w a s pro­
v i d e d by a c o m b i n a t i o n c h a n n e l a n d 

truss p la te under the f loor of e a c h h a l f a t 
the j o i ned e d g e . T h e rest of the s t ruc tura l 
f r a m e w a s s t a n d a r d steel cons t ruc t i on . 

P a r a m o u n t a c t u a l l y bui l t its first spl i t D i n ­
ers r ight a f t e r W o r l d W a r I I . W i t h i n a 
f e w y e a r s o ther c o m p a n i e s w e r e a l s o 
us ing spl i t cons t ruc t i on . A s the D ine rs 
g r e w in s i ze , the s t ructure w a s s t rength­
e n e d by the add i t i on of m o r e s tee l . T h e 
g rea tes t d i f f e r e n c e b e t w e e n D ine rs of 
d i f fe ren t e r a s , o ther t han s i z e , w a s the 
c h a n g e in ma te r i a l s . In D ine rs , m a t e r i a l s 
h a v e a l w a y s b e e n se lec ted fo r l ongev i t y , 
not just immed ia te e f f i c i ency . A s a f u n c ­
t i ona l r equ i remen t , a l l s u r f a c e s h a d to 
w i t h s t a n d de te r i o ra t i on u n d e r e x t r e m e 
c l ima t i c stresses. 

A s n e w m a t e r i a l s b e c a m e a v a i l a b l e , they 

w e r e used in D i n i n g C a r cons t ruc t i on . 

W o o d s h e a t h i n g g a v e w a y to p o r c e l a i n 

e n a m e l , w h i c h g a v e w a y to F o r m i c a . 

C e r a m i c ti le b e c a m e too e x p e n s i v e , a n d 

4 5 C h a d w i c k S q u a r e Diner , 
C h e r r y Va l l ey , M a s s . , W o r ­
cester Lunch C a r , 1 9 2 4 . 

4 6 G a r d e n Diner, Breinigs-
v i l le , P a . , Silk Ci ty D iners , 
c . 1 9 4 0 . 

4 7 O r c h i d Diner , N e w Bed­
fo rd , M a s s . , O ' M a h o n y , 
late 1 9 4 0 s. 

4 8 Subu rban Sky l ine Dmer , 
Po lkv i l le , N.Y.; two Silk Ci ty 
Diners wi th a connec t ion 
c l a d in stone. 

4 9 Coun t r y Diner, N e w Jersey , 
K u l l m a n Din ing C a r C o . , 
1 9 6 0 . 

t e r r a z z o w a s subst i tu ted. O n the ex te ­
r io r , w o o d a g a i n w a s r e p l a c e d by p o r c e ­
la in e n a m e l or p a i n t e d g a l v a n e a l e d steel 
p la tes . A f t e r W o r l d W a r I I , s ta in less steel 
b e c a m e the most c o m m o n ex te r i o r sk in . 
N o w it 's s tone, s t ucco , b r i ck , o r b a c k to 
w o o d . 

G e n e r a l l y s p e a k i n g , it h a s been the cus ­
tomer a n d o w n e r that h a v e c a u s e d the 
c h a n g i n g s ty les. T h e m a n u f a c t u r e r just 
k e e p s up w i t h the d e m a n d . ( N a t u r a l l y , a 
bit of p l a n n e d o b s o l e s c e n c e is in there 
too . O t h e r w i s e o w n e r s w o u l d n ' t r e p l a c e 

the i r o ld C a r s so q u i c k l y . ) H o w e v e r , it 

w o u l d be a lot c h e a p e r t o d a y to shea th c 

D ine r in s ta in less s tee l . Br ick or s tone a d d 

a g r e a t d e a l o f w e i g h t to the C a r ; the 

steel f r a m e w o r k must be that m u c h h e a v 

i e r t o suppor t it. 

It w a s not too l ong a f t e r the w i d e s p r e a d 
use of spl i t cons t ruc t i on that D iners 
b e g a n to lose the i r r a i l r o a d i m a g e . It just 
d idn ' t fit in w i th the l a r g e r s t ruc tures into 
w h i c h D ine rs h a d e v o l v e d . T h e mon i to r 
roof w a s to ta l l y a b a n d o n e d a r o u n d 
1 9 5 0 , a n d the w i n d o w s w e r e e n l a r g e d 
to p ic tu re w i n d o w s i ze . In a n a t tempt to 
c a p t u r e more f a m i l y bus iness , s ta in less 
steel w e n t out o f f a s h i o n , a n d w a s 
r e p l a c e d by w o o d , b r i ck , a n d stone for 
ex te r i o r f a c a d e s . In s e a r c h i n g for a n 

i m a g e , des igne rs t u rned t o w a r d histor i­
c a l r e v i v a l s ty les: Tudor , A r a b e s q u e , 
F r e n c h P r o v i n c i a l , M e d i t e r r a n e a n , in 
add i t i on to the E a r l y A m e r i c a n look that 
"wil l n e v e r g o out o f s t y l e . " 

M a n u f a c t u r e r s w e n t to g r e a t leng ths 
to p r o v i d e exo t i c f o r e i g n m a t e r i a l s to use 
in their D ine rs . T h e K u l l m a n D i n i n g C a r 
C o m p a n y , n o w in A v e n e l , N e w Je rsey is 
the o ldest c o m p a n y stil l in o p e r a t i o n . It 
w a s f o u n d e d in 1 9 2 7 by S a m u e l K u l l m a n 
w h o w a s a n aud i t o r f o r the T i e r n e y Sons . 
K u l l m a n is n o w a l so the la rgest 
m a n u f a c t u r e r . 

T h e K u l l m a n C o m p a n y h a s been respon­
sible fo r m a n y i n n o v a t i o n s , e s p e c i a l l y in 
ma te r i a l s . T h e y c l a d the first D ine r in 
br ick . In the w o r d s o f the Pres iden t , H a r ­
o ld K u l l m a n , "In 1 9 6 2 , w e s ta r ted A m e r ­
i c a n a w i th our D ine rs . " T h e C o l o n i a l 
D ine r soon b e c a m e the r a g e . For ten 
y e a r s it w a s the most p o p u l a r m o d e l . 

5 0 



5 0 C o l o n i a l D iner , K u l l m a n , 
1 9 6 2 . 

5 1 D a v i s ' D i n e r , K u l l m a n , 
1930 s. 

5 2 Wh i te Star H a m b u r g e r s , 
K u l l m a n , 1940 s. 

5 3 Cas t le Turrett, K u l l m a n , 
1930 s. 

" O f c o u r s e , n o w , M e d i t e r r a n e a n des ign 

is the b ig t h i n g . " 

K u l l m a n a l w a y s used the latest in ma te ­
r ia l s . A r o u n d 1 9 6 0 , m a n y w e r e impo r ted 
f r o m I ta ly : m o s a i c tile fo r b a c k w a l l s , 
b e a c h pebb le m a r b l e a n d p recas t s tones 
in m a r b l e fo r w a l l t rea tmen ts , a n d ter-
r a z z o f l oo r i ng . 

Essen t i a l l y m o d u l a r bu i l de rs , K u l l m a n 

Indust r ies n o w a l s o bu i lds b a n k fac i l i t i es , 

ou tpa t ien t c l in ics a n d m a t e r n a l a n d 

in fan t c a r e cen te r s , a n d p o r t a b l e c lass ­

rooms , as w e l l as D ine r -Res tau ran t s . 

T o d a y 's D i n e r s a r e co lossa l s t ruc tures . 
T h e y g e n e r a l l y t ake th ree months to 
b u i l d , a n d the i r a v e r a g e p r i ce tag runs 
b e t w e e n $1 0 0 , 0 0 0 a n d $ 5 0 0 , 0 0 0 . In 
most c a s e s , it is still c h e a p e r to bu i ld in 
the f a c t o r y than on site. Recen t l y the 
F o d e r o D i n i n g C a r C o m p a n y of 
B l o o m f i e l d , N e w J e r s e y buil t o n e in 
twen ty sect ions a n d t rucked it to Ph i l a ­
d e l p h i a . T h e D i n e r s still d o a th r i v ing 
bus iness , a n d six c o m p a n i e s a r e busy 
p r o d u c i n g more uni ts. 

• 
< • 

T h e D ine r h a s a l w a y s h a d to c o m p e t e 
w i t h a l l o ther t ypes of res tau ran t fo rms . 
T h r o u g h o u t the h is tory of the D iner , o n e 
t rend seems to h a v e been a c o n t i n u a l 
g r o w t h in s ize . T h e K u l l m a n C o m p a n y , 
h o w e v e r , g e n e r a l l y o f f e r e d a sma l l s c a l e 
D ine r as w e l l . 

The s i gn i f i cance of the sma l l unit w a s not 

mm _* 
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to be o v e r l o o k e d . It w a s a re turn to the 

e a r l y d a y s of the D i n i n g C a r . T h e one -

m a n o p e r a t i o n , w i t h a l imi ted m e n u , w a s 

w e l l su i ted to the m a n w i t h l imi ted c a p i ­

ta l to inves t , w h e t h e r it w a s d u r i n g the 

e a r l y 1 9 3 0 s or the e a r l y 1 9 5 0 s. 

T h e sma l l unit w a s i dea l f o r c h a i n oper ­

a t i on : peop le w o u l d buy s e v e r a l set -ups 

a t a t ime. In the th i r t ies, K u l l m a n put ou t 
the " C a s t l e T u r r e t , " a n e c o n o m y D iner 
tha t w a s in d i rec t compet i t i on w i th the 
W h i t e T o w e r , W h i t e C a s t l e h a m b u r g e r 
t r a d e . 

In the la te fo r t ies , they i n t r o d u c e d the 
" K u l l m a n J u n i o r . " T h e most p o p u l a r s ize 
w a s 2 5 feet by 1 6 fee t , sea t i ng 1 2 a t the 
coun te r a n d 1 6 in f ou r boo ths . A sa les 
b r o c h u r e c l a i m e d , " I t b r ings y o u a l l the 
tested f ea tu res of a super d i n e r . . . 
bo i l ed d o w n to e v e r y - d a y n e e d s ! " 



5 4 Ku l lman Jun io r , 1 9 5 0 . 

5 5 Ku l lman Jun io r inter ior, 
1 9 5 0 . 

5 6 Shor t Stop H a m b u r g e r s , 
Be l lev i l l e , N . J . , Pa ramoun t , 
1 9 5 0 . 

5 7 P a r a m o u n t Roadk ing , 
1 9 4 8 . 

5 8 Va len t ine p re - fab steel 
l iquor store, Ab i l ene , 
K a n s a s , 1940 s. 

5 9 Va len t ine Little C h e f pre­
f a b s a n d w i c h shop, 1 9 4 0 s. 

6 0 Va len t i ne s a n d w i c h shop 
inter ior, 1 9 4 0 s. 

6 1 H ickey s D iner , Taun ton , 
Mass . , W o r c e s t e r Lunch 
C a r , 1 9 4 7 . 

6 2 O l l i e s Tro l ley, A r l i ng ton , 
V a . , 1974 . 

T h e m i d w e s t s p a w n e d s e v e r a l c o m p a n i e s 
w h i c h bui l t p r e f a b r i c a t e d res tau ran ts . In 
1 9 3 8 , the V a l e n t i n e M a n u f a c t u r i n g 
C o m p a n y of W i c h i t a , K a n s a s s ta r ted 
p r o d u c i n g p r e f a b steel s a n d w i c h shops . 
W i t h a skin of p o r c e l a i n e n a m e l a n d a 
c o m p l e t e s ta in less steel b a c k b a r , the 
s t a n d a r d unit s e a t e d 1 0 a t a coun te r . A 
d e l u x e doub le unit a d d e d seven boo ths , 

O t h e r c o m p a n i e s s a w the n e e d for 
sma l l e r C a r s . W h i l e P a r a m o u n t p io­
n e e r e d split cons t r uc t i on , it a l s o 
i n t r o d u c e d the " S h o r t S t o p ' ' h a m b u r g e r 
s tand in 1 9 5 0 . C o m a e D i n i n g C a r C o m ­
p a n y a n d M a n n o D i n i n g C a r C o m p a n y , 
both f l edg l i ng o p e r a t i o n s , j u m p e d on the 
b a n d w a g o n w i t h s im i la r D ine t tes . P a r a ­
moun t e v e n d e v e l o p e d the " R o a d k i n g , " 
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T h e W o r c e s t e r L u n c h C a r C o m p a n y 
a l w a y s m a d e sma l l uni ts. T h e y w e r e just 
m in ia tu re ve rs ions of the l a r g e r C a r s . A s 
la te as 1 9 4 7 , they m o u n t e d a D ine r on 
the b a c k of a t ruck. H i c k e y s D i n e r still 
r e m a i n s in o p e r a t i o n in T a u n t o n , M a s ­
sachuse t ts . It pu l ls into the cen te r of towr 
a t dusk a n d r e m a i n s unt i l the w e e hours , 
just a s the o ld w a g o n s d id . 

T h e r e is a c o n t i n u i n g n e e d t o d a y fo r the 
smal l un i ts , w i t h a l im i ted m e n u , a n d this 
h a s b e e n fu l f i l l ed to s o m e ex ten t , but not 
by the D i n i n g C a r c o m p a n i e s . T h e v e n d ­
ing t rucks tha t m a k e the r o u n d s of c o n ­
s t ruct ion si tes, indust r ies , a n d o ther 
bus inesses h e a r k e n b a c k to the g o o d o ld 
d a y s . T h e r e a r e a l s o m a n y do- i t -yourse l ­
fers w h o h a v e out f i t ted sma l l t rucks a n d 
v a n s a s mob i l e f o o d s e r v i c e uni ts. 

A c o m p a n y f r om Lou isv i l l e , K e n t u c k y h a 
b rough t the i d e a a lmos t fu l l c i r c le b a c k 
to the o r i g i na l i d e a of the qu ick l unch 
w a g o n . " O l l i e s T r o l l e y ' ' is a p re fab r i ­
c a t e d b o x ( e v e n in the v a g u e s h a p e of a 
s t ree tca r ) tha t h a s a l imi ted menu w i t h 
takeou t s e r v i c e on ly . It sits on pods of f 
the g r o u n d a n d hooks up to w a t e r , g a s , 
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g i v i n g a to ta l c a p a c i t y of 3 8 , still a 
ra the r sma l l b u i l d i n g . 

a c o m b i n a t i o n D ine r -d r i ve - i n w i t h a b ig 

d r i v e - u p take-ou t w i n d o w . 
a n d e l e c t r i c , just l ike the o ld d o g 
w a g o n s . T h e l a n d is not i m p r o v e d , so 
t a x e s a r e l o w . If the site p r o v e s to be a 
b a d o n e , the unit is s imp ly m o v e d to a 
more p ro f i t ab le l o c a t i o n . 



6 3 B o u l e v a r d Diner , W o r c e s ­
ter, Mass . , W o r c e s t e r Lunch 
C a t , 1 9 3 8 . 

6 4 Sa lem D iner , S a l e m , Mass . , 
Ster l ing Diners . 1 9 4 1 . 

• I f 
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D ine rs h a v e b e c o m e so f a m i l i a r tha t they 
a r e inv is ib le . T h e r e f o r e , it is e a s y to over ­
look the f a c t tha t the o ld C a r s a r e r a p i d l y 
d i s a p p e a r i n g f r o m the l a n d s c a p e . T h e y 
a r e c e r t a i n l y w o r t h l ook ing at c lose ly . 
W i t h i n the s t a n d a r d f o r m lie a n inf in i te 
n u m b e r of v a r i a t i o n s , a tes tament to the 
n a t i v e ingenu i t y o f the men w h o d e v e l ­
o p e d a n d p e r f e c t e d the D iner . 
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Esther McCoy has wr i t ten numerous books 
a n d ar t ic les on a rch i tec tu re , 
par t i cu la r l y the arch i tec ture of 
Southern C a l i f o r n i a . She is a 
regu la r contr ibutor to Progres­
sive Architecture, a n d Praeger 
has recent ly republ ished her 
F ive California Architects. 

Arts & Architecture Case Study Houses 

T h e r e w a s the 1 9 2 7 W e i s s e n h o f Set t le­
ment m S tu t tgar t a n d the 1 9 3 0 W e r k -
b u n d s i e d l u n g in V i e n n a , but the on l y 
p r o g r a m of h o u s e b u i l d i n g in the U . S . 
b e f o r e the g e n e r a l a c c e p t a n c e of the 
M o d e r n sty le w a s Ar ts & Architecture 

m a g a z i n e s C a s e S t u d y houses , in i t ia ted 
in Los A n g e l e s in 1 9 4 5 . M e x i c o ' s J a r -
d ines del P e d r e g a l , of the s a m e p e r i o d , 
w a s a l s o rest r ic ted to C o n t e m p o r a r y 
design,- Luis B a r r a g a n , the a r c h i t e c t w h o 
d id the l a n d a n d l a n d s c a p e p l a n n i n g of 
this d r a m a t i c d e v e l o p m e n t on a l a v a 
b e d , fu r the r r e q u i r e d the p rese rva t i on of 
p lan ts n a t i v e to the v o l c a n i c t e r r a i n . T h e 
houses , l a r g e a n d e l e g a n t ( e x c e p t fo r 
M a x C e t t o ' s o w n ) , c o n t i n u e d in m o d e r n 
dress the past w a y of l i fe in the S p a n i s h 
C o l o n i a l houses ; the C a s e S tud ies 
o p e n e d a n e w c h a p t e r in the des ign of 
t w o - b e d r o o m (w i th t w o ba ths ) houses fo r 
se rvan f l ess f a m i l i e s w i th o n e or t w o 
c h i l d r e n . 

A f i v e - a c r e p i e c e of l a n d w a s a c q u i r e d 
for the p r o g r a m , a h a n d s o m e site on the 
p a l i s a d e s a b o v e S a n t a M o n i c a C a n y o n 
a n d o v e r l o o k i n g the o c e a n . H o w e v e r , 
b e c a u s e o f the e x p a n s i o n o f the pro­
g r a m , the ma jo r i t y of the C a s e S tud ies 
w e r e bui l t on sites sca t t e red a b o u t 
g r e a t e r Los A n g e l e s . L ike their E u r o p e a n 
c o u n t e r p a r t s , the houses w e r e o p e n e d to 
the pub l i c fo r i nspec t i on . 

C e r t a i n c o n c e s s i o n s w e r e m a d e in p r i ce 
by m a n u f a c t u r e r s of m a t e r i a l s a n d 
e q u i p m e n t in v i e w of the not ice they 
w o u l d r e c e i v e : S o m e t i m e s w i t h skept i ­
c i s m , b e c a u s e there w a s the g e n e r a l 
assump t i on that m o d e r n des ign w o u l d 
n e v e r h a v e a b r o a d a p p e a l . But the pop­
u la r i t y of the C a s e S tud ies e x c e e d e d a l l 
e x p e c t a t i o n s . T h e first six houses to be 

o p e n e d r e c e i v e d 3 6 8 , 5 5 4 v is i tors. T h e 
l a g b e t w e e n the a s s u m p t i o n s o f m a n u ­
f a c t u r e r s a n d the tastes of the pub l i c w a s 
respons ib le fo r m a n u f a c t u r e r s f l ood ing 
the marke t at the e n d of the w a r w i th 
t i red " t r a d i t i o n a l ' ' des igns ; it w a s not 
on l y that s h o r t a g e s h a d been so g r e a t 
d u r i n g the w a r tha t the pub l i c w o u l d 
t ake a n y t h i n g but ra the r tha t the m a n u ­
f a c t u r e r s thought they w e r e in tune w i th 
the taste. T h e y d i d , h o w e v e r , test out a 
f e w p roduc ts of c o n t e m p o r a r y d e s i g n , 
a n d it w a s these that w e r e s e i z e d o n . T h e 
a r c h i t e c t u r a l a n d shel ter m a g a z i n e s ' 
a d v e r t i s i n g p a g e s w e r e s h o w i n g t rad i ­
t i ona l p roduc ts a n d the ed i to r ia l p a g e s 
w e r e w e i g h t e d to m o d e r n . S u r v e y s by 
m a n u f a c t u r e r s c o n f i r m e d their mis-
j udgmen t ; they hast i l y r e v i v e d some of 
the z i g z a g modern is t i c des igns of the 
3 0 ' s ( a s u n a c c e p t a b l e a s t r ad i t i ona l 
des igns) r a the r t h a n h i r ing f resh d e s i g n ­
ers . Th is o p e n e d the f ie ld to n e w s m a l l 
c o m p a n i e s , in m a n y c a s e s sma l l p r o d u c ­
t ion shops s ta r ted by des i gne rs them­
se lves . Los A n g e l e s h a d its fu l l sha re of 
these. M a n y of their p roduc ts w e r e used 
in C a s e Stud ies . T h e e n d resul t w a s a p ro ­
l i fe ra t ion of re ta i l out lets to sel l a n u n e x ­
pec ted w e a l t h of w e l l d e s i g n e d p roduc ts . 

If the m a n u f a c t u r e r s m i s r e a d the m o o d 
of the pub l i c , so in a sense d id Ar ts & 
Architecture, b e c a u s e the C a s e S tudy 
H o u s e p r o g r a m w a s b a s e d on a n 
assumpt ion (in this c a s e a f e a r ) that 
a r ch i t ec tu re w o u l d a t the e n d of the w a r 
f a l l b a c k into its ec l ec t i c rut. T h e pu rpose 
of the p r o g r a m w a s to p r o v i d e a f o r u m 
f o r t a l en ted a r c h i t e c t s , a n d it w a s r e a ­
s o n e d that the i r w o r k w o u l d be best 
s e r v e d by s h o w i n g it in con tex t w i t h fur­
n i tu re , f loor c o v e r i n g s , l a m p s , tex t i les , 
f l a t w a r e , pots a n d p a n s , e v e n n a p e r y . 



1 C a s e Study House , J . R . 
Dav idson 1 9 4 6 , p l a n . 

K i t c h e n s w e r e f i t ted w i t h the best of the 
n e w des igns in r a n g e s a n d re f r i ge ra to rs ; 
the m e c h a n i c a l systems w e r e i n n o v a t i v e 
— m a n y i n t r o d u c e d h e a t i n g sys tems in 
the s l ab . In h e a v y e q u i p m e n t more t han 
in a c c e s s o r i e s there w a s a w i d e r c h o i c e 
b e c a u s e the o ld d ies h a d b e e n b r o k e n up 
a n d indus t ry h a d re too led . 

S o m e g o o d c o n t e m p o r a r y fu rn i tu re 
a l r e a d y ex i s ted in Los A n g e l e s . T h e l ight­
w e i g h t a n d sleek a l u m i n u m tub ing a n d 
str ing c h a i r s a n d c h a i s e s d e s i g n e d by 
H e n d n c k V a n K e p p e l w e r e in p roduc t i on 
in the 3 0 S ; their l ow s c a l e a n d l i nea r 
c h a r a c t e r b l ended w e l l w i th the C a s e 
S tudy houses, a s d id V a n K e p p e l ' s f u rn i ­
tu re of the 4 0 ' s — l o n g , l ow s lat b e n c h e s 
fo r l i v ing rooms , ou tdoo r d in ing fu rn i ­
ture (seen in the pa t io of S o r i a n o ' s 1 9 5 0 
C a s e S t u d y ) . 

E a m e s a l s o h a d a h e a d start . H e a n d 
E e r o S a a r i n e n w h i l e a t C r a n b r o o k h a d 
w o n s e v e r a l of the M u s e u m of M o d e r n 
Ar t a w a r d s for n e w fu rn i tu re in 1 9 3 8 , 
a n d d u r i n g the w a r E a m e s f o r m e d a 
c o m p a n y w i th J o h n E n t e n z a to p r o d u c e 
fu rn i tu re a n d a l s o p l y w o o d w a r p r o d ­
ucts. By 1 9 4 5 E a m e s w a s r e a d y to pro­
d u c e l i gh twe igh t p l y w o o d c a b i n e t s a n d 
m o l d e d p l y w o o d c h a i r s a n d t ab l es , a l l o f 
w h i c h w e r e f e a t u r e d in C a s e Stud ies . By 
1 9 4 9 w h e n his o w n C a s e S tudy w a s 
e x h i b i t e d , a n d the o n e fo r E n t e n z a 
w h i c h he d e s i g n e d w i t h E e r o S a a r i n e n , 
his n e w meta l c a b i n e t s w e r e r e a d y . 

A n e w d i rec t ion in l a n d s c a p e des ign w a s 
a n impor tan t pa r t of the C a s e S tud ies . 
Th i s a l s o w a s h e a r t e n i n g to l a n d s c a p e 
a rch i t ec t s b r e a k i n g a w a y f r o m a r o m a n ­
tic t rad i t ion w h i c h b l e n d e d w i th the 
S p a n i s h C o l o n i a l a n d o ther ec l ec t i c 
sty les o f the 3 0 s. W h a t w a s e x c i t i n g 
a b o u t the l a n d s c a p i n g , a s I r eca l l it 3 0 
y e a r s la ter , w a s that it looked d e s i g n e d . 
T h e s p a c e s w e r e f r a g m e n t e d , w i th a 
v a r i e t y of t ex tu red s u r f a c e s in w a l k s , 
w a l l s a n d pat ios . A n g l e s a n d d i a g o n a l 
l ines o c c u r r e d f r equen t l y in r a the r sma l l 
s p a c e s — q u i t e a c h a n g e f r o m the f l ow 
a n d c u r v e of the r o m a n t i c s . A n o t h e r 
impor tan t c h a n g e w a s the w i d e use o f 

l ow m a i n t e n a n c e p lan t m a t e r i a l , a pre­
d ic t ion of the se rvan t l ess d a y s to c o m e . 
M a n y g r o u n d c o v e r s w e r e c o m b i n e d in 
sma l l s p a c e s ; a j u g a might f l ow into a n 
a d j o i n i n g pa t ch of f e s t u c a , the red -g reen 
into a y e l l o w - g r e e n , then in the s h a d e a 
b l a c k - g r e e n of l i rope g rass , w i t h r e d f l a x 
i n t roduc ing ta l l s t rap - l ea f ve r t i ca l s . T h e 
C h i n e s e e lm w a s a f a v o r i t e , the podo-
c a r p u s ; b r o a d - l e a v e d p h i l o d e n d r o n s 
w e r e i nd i spensab le . G a r r e t t E c k b o w a s 
the most impor tan t l a n d s c a p e a rch i t ec t 
to des ign for C a s e S tud ies ; a s a n a r c h i ­
tect might des ign s o c i a l h o u s i n g , E c k b o 
d e s i g n e d s o c i a l l a n d s c a p i n g , for a g r o u p 
of houses in L a u r e l C a n y o n , e tc . H e w a s 
c h a r a c t e r i z e d in the 4 0 ' s as "soc ia l l y 
r e s p o n s i b l e " , w h i c h desc r i bes w e l l the 
i dea l i sm in a l l the a r ts of the 3 0 s a n d 
4 0 ' s . His c o u n t e r p a r t in a r c h i t e c t u r e w a s 
G r e g o r y A m , des igne r of m u c h soc ia l 
h o u s i n g , a n d in the 3 0 ' s a G u g g e n h e i m 
F e l l o w fo r the s tudy o f l o w c o s t h o u s i n g . 

O n e of the by -p roduc t s of l a n d s c a p i n g 
w a s n e w c o n t a i n e r s for p lan ts , such a s 
those p r o d u c e d by M a x a n d Ri ta L a w ­
r e n c e ' s A r c h i t e c t u r a l Pot te ry ; o n e of their 
des igne rs w a s J o h n Fol l is w h o b e c a m e 
bet ter k n o w n as a g r a p h i c s des igne r a n d 
put toge ther m a n y o f the issues of A & A . 

T h e houses t hemse l ves w e r e a n i d e a l i z e d 
mi r ro r of a n a g e , a n a g e in w h i c h a n 
e m e r g i n g p r a g m a t i s m v e i l e d the Roose-
ve l t i an i d e a l i s m . C o n c e i v e d as l owcos t , 
p r i ces s o a r e d as in f la t ion g r e w . S t a n d ­
a r d i z e d e l emen ts w e r e g e n e r a l l y u s e d , 
o f t en i m a g i n a t i v e l y , but d id not b r i ng 
d o w n costs,- neve r the less there w a s a n 
e f fo r t to a r r i v e a t the p ro to t yp i ca l if o n l y 
in f loor p l a n n i n g or d e t a i l i n g . T h e first 
house to be c o m p l e t e d , by J . R. D a v i d ­
s o n , h a d a f loor p lan w i t h o u t ha l l s , m u c h 
c o p i e d by d e v e l o p e r s in the 5 0 s. T h e 
o p e n f loor p l a n s of a l l the houses w a s 
o n e of the f e w b o r r o w i n g s f r o m W r i g h t ; 
the des igns l o o k e d more to E u r o p e t h a n 
i n w a r d t o w a r d W r i g h t . N e a r l y a l l of the 
houses w e r e on f lat p a d s , g i v i n g little 
oppor tun i t y for a W r i g h t i a n in teg ra t ion 
into a si te. 

T h e se rv i ce the houses r e n d e r e d w e n t 

b e y o n d a n y e x p e r i m e n t a t i o n e m b o d i e d 

in a n y o f the first e ight . It w a s ra the r a 

se rv i ce to a t ime a n d a p l a c e . 

D u r i n g the 3 0 s the G r e a t Dep ress ion 
s e v e r e l y c u r t a i l e d b u i l d i n g , a n d w h e n 
p rac t i ce w a n e s , t heo ry f lou r i shes ; a 
m a j o r t heme o f s tudy w a s l o w c o s t hous­
ing , a c r i t i ca l n e e d b e c a u s e of the an t i ­
q u a t e d a n d u n s a n i t a r y q u a r t e r s 
g e n e r a l l y a v a i l a b l e to l o w a n d l owe r -
midd le i n c o m e f a m i l i e s . 

A rch i tec t s w h o m a t u r e d in the 30 s w e r e 
d e d i c a t e d to the i dea l of a r c h i t e c t u r e as 
a soc ia l ar t . W r i g h t w a s d a n d y but the 
true pa th w a s t h rough s t a n d a r d i z a t i o n . 
T w o bat t les w e r e b e i n g w a g e d s imu l ta ­
neous ly , o n e fo r the f a c a d e , o n e for the 
s t ruc ture . 
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T h e la te 3 0 s he ld ou t little p romise that 
a r ch i t ec t s w o u l d be permi t ted to d e v e l o p 
m a n y of their i d e a s . Residential Archi­

tecture in Southern California, pub l i shed 
in 1 9 3 8 by the l oca l A I A , r e l e g a t e d m o d ­
e rn to the b a c k of the book a n d f e a t u r e d 
ec lec t i c at the f ront . R. M. S c h i n d l e r ' s 
Buck house w a s on p a g e 1 0 6 , a n d 
R i c h a r d N e u t r a a n d H a r w e l l H a r r i s fo l ­
l o w e d . N o r d id the m o d e r n style o f fe r 
h o p e to a y o u n g a rch i t ec t w h o w a n t e d a 
c o m f o r t a b l e p r a c t i c e , w h i c h w a s w h y 
a rch i tec ts w h o l i ved so le ly by w o r k in the 
m o d e r n id iom w e r e m u c h r e v e r e d : 
W r i g h t , L l o y d W r i g h t , S c h m d l e r , N e u t r a , 
D a v i d s o n b e g i n n i n g in the 20 S ; H a r w e l l 
H a r r i s , G r e g o r y A i n , R a p h a e l S o r i a n o 
a n d o thers b e g i n n i n g in the 3 0 s. T h e r e 
w a s a n e x t r a o r d i n a r y a m o u n t o f p ro­
v o c a t i v e a r c h i t e c t u r e w i t h in e a s y r e a c h . 
S o m e of its spec i f i c lessons w e r e that a 
g o o d house c o u l d be of c h e a p m a t e r i a l s ; 
ou tdoo r l i v ing w a s as v a l u e d as e n c l o s e d 
s p a c e s ; a d i n i n g room w a s less n e c e s s a r y 
t h a n t w o ba ths a n d g lass w a l l s , a n d 
o ther th ings n o w so c o m m o n p l a c e that it 
is h a r d to b e l i e v e they w e r e e v e r though t 
i n n o v a t i v e e n o u g h for l end ing a g e n c i e s 
to ob jec t to. ( B a n k s , f o r i ns tance , 
d e p l o r e d a k i t chen a t the f ron t of the 
h o u s e , o n the g r o u n d s that the house 
w o u l d h a v e no resa le v a l u e . ) 

T h e c l ien ts w h o c o m m i s s i o n e d m o d e r n 
houses w e r e most o f t en p r o f e s s i o n a l 
peop le w i t h m o d e r a t e i n c o m e s -
p rog ress i ves , they w e r e c a l l e d . B e c a u s e 
they s a w the n e e d for c h a n g e in their 
o w n f ie lds o f e d u c a t i o n , l a w , m e d i c i n e , 
po l i t ics , the a r t s , they w e r e recep t i ve to 
c h a n g e in a r c h i t e c t u r e . ( S c h i n d l e r ' s 
1 9 2 4 P a c k a r d house w a s for a l i be ra l 
a t t o rney ; a t the s a m e t ime he d e s i g n e d a 
p ro jec t fo r G o r e W a r n e , a c i v i l l iber t ies 
a t to rney . M u c h of A i n ' s w o r k in s o c i a l 
hous ing w a s fo r po l i t i ca l l e f t w i n g 
c l ien ts . ) O n e c h e e r f u l p rospec t w a s that 
w h i l e the w o r k o f S c h m d l e r , N e u t r a , e tc . 
w a s e d u c a t i n g the s tudent it w a s a l so 
e d u c a t i n g the l a y m e n . T h e other g r e a t 
sou rce of hope c a m e f r om the asser t i ve 
n e w d i rec t ion of Arts & Architecture 

m a g a z i n e . 

By the t ime p e a c e c a m e ta lents h a d la in 
id le too l ong ; a r ch i t ec t s w e r e burs t ing 
w i t h ene rgy . Th is w a s the c l ima te in 
w h i c h the C a s e S tudy H o u s e p r o g r a m 
b u d d e d . 

B a c k of it w a s a n e x t r a o r d i n a r y m a n , 
J o h n E n t e n z a . A l t h o u g h he h a d not s tud­
ied a r ch i t ec tu re he b e c a m e in tense ly 
a w a r e of it w h e n y o u n g , a c q u i r e d a 
b r o a d k n o w l e d g e of the m o d e r n m o v e ­
ment e s p e c i a l l y , a n d d e v e l o p e d a sensi­
t iv i ty to f o r m . H e c o u l d e a s i l y h a v e 
t u r n e d des igne r h imsel f e x c e p t fo r his 
modesty a b o u t his o w n ta len t , q u i c k e n e d 
by his e a s y recogn i t i on of t a len t in oth­
ers . Th is h a s s e r v e d h im w e l l f o r 3 7 y e a r s , 
y e a r s in w h i c h he h a s b e c o m e a b r i dge 
b e t w e e n the c r e a t i v e pe rson a n d the a c t , 
as edi tor , then d i rec to r of the G r a h a m 
F o u n d a t i o n , n o w pro fessor of a r c h i ­
tec ture a n d a d v i s o r to the c h a n c e l l o r , 
Un i ve rs i t y of I l l ino is , a n d c o n s u l t a n t , 
b o a r d m e m b e r or commiss i one r fo r c i ty 
a n d n a t i o n a l g o v e r n m e n t s , un ivers i t ies 
a n d museums . 

In 1 9 3 7 he c o m m i s s i o n e d H a r w e l l H a r r i s 
to des ign a sma l l house , o n e to ta l ly dif­
f e ren t f rom H a r r i s ' usua l w o o d houses 
w i t h insp i red b o r r o w i n g s f r om the J a p a ­
nese. It h a d c e r t a i n m e m o r i e s o f N e u r r a ' s 
V o n S te rnbe rg house w i t h the c i r c u l a r 
f o r m a n d the a b s e n c e of tex tu re ; a cer ­
ta in f l avo r of the e a r l y Le C o r b u s i e r . T h e 
f o l l o w i n g y e a r E n t e n z a bough t the 
m a g a z i n e Ar ts & Architecture; it w a s t w o 
y e a r s , h o w e v e r , b e f o r e he a s s u m e d the 
fu l l task of ed i t i ng . A t that po int he t h rew 
ou t the ec lec t i c w o r k a n d d r o p p e d the 
r e g i o n a l b ias a l o n g w i t h the w o r d C a l i ­
f o r n i a f r om the tit le. W i t h the redes ign of 
the m a g a z i n e by H e r b e r t Ma t te r ( a n d 
o thers ) the t r a n s f o r m a t i o n w a s c o m p l e t e . 
B e c a u s e of its recep t i v i t y to the w o r k of 
the y o u n g , l o c a l a r ch i t ec t s h a d a r a l l y i n g 
point ; e v e n a schoo l of g r a p h i c des igne rs 
s p r a n g up in the c i ty a s A & A w e l c o m e d 
con t r ibu t ions f r o m y o u n g des igners . N o 
o n e s ingle even t r a i sed the leve l of taste 
in Los A n g e l e s as d id the m a g a z i n e ; ce r ­
t a in l y no th ing c o u l d h a v e put the c i ty on 
the i n te rna t i ona l s c e n e a s qu ick ly . 
E n t e n z a ' s ass is tan t , S u s a n J o n a s , bo rn in 



4 J .R . D a v i d s o n , pat io . 

F r a n c e , c a r r i e d on c o r r e s p o n d e n c e in 

th ree l a n g u a g e s w i t h f o re ign ed i to rs 

w h o w a n t e d permiss ion to repr in t a 

story, somet imes a w h o l e issue. E a s t e r n 

E u r o p e a n , Lat in A m e r i c a n a n d J a p a n e s e 

m a g a z i n e s soon b e g a n pub l i sh ing w o r k 

of a r ch i t ec t s w h o first a p p e a r e d in A & A . 

A sl im m a g a z i n e w i th little a d v e r t i s i n g 

a n d no outs ide f i n a n c i a l b a c k i n g 

b e c a m e the greatest f o r c e in the d is­

sem ina t i on of i n f o r m a t i o n , a r c h i t e c t u r a l 

a n d c u l t u r a l , a b o u t C a l i f o r n i a . 

T h e v e r y looseness of the C a s e S tudy 

H o u s e p r o g r a m , a s a n n o u n c e d in 1 9 4 5 , 

w a s respons ib le in a w a y for its s u r v i v a l ; 

in the first p l a c e it w a s o b v i o u s l y wr i t ten 

not by a commi t tee but by o n e m a n , a n d 

that m a n o n e w h o u n d e r s t o o d the 

c h a o t i c pe r iod a f t e r the w a r e n d e d . T h e 

g o a l o f the p r o g r a m w a s s imply g o o d 

e n v i r o n m e n t , " a n d to a c h i e v e this the 

e igh t a rch i tec ts a s k e d to p a r t i c i p a t e w e r e 

inv i ted to e x p e r i m e n t in f o r m or ma te ­

r ia ls . If they l i ked—there w e r e no restr ic­

t ions on w h a t they d e s i g n e d . But ha l f o f 

the e igh t , b e i n g o v e r f i f ty, w e r e a c c u s ­

tomed to w o r k i n g in a sty le tha t w a s still 

u n a c c e p t a b l e to most c l i en ts , to l end ing 

a g e n c i e s , to c r a f t s m e n a n d to the ne igh ­

bors . T h e y w e r e a l l in the hab i t of 

r e v i e w i n g a n d r e d e s i g n i n g ; there h a d 

been t ime in the 3 0 s for the a rch i tec t to 

p r o c e e d s l o w l y , to c o n s i d e r e a c h w o r k a s 

if his repu ta t ion d e p e n d e d on it. 

In the first g r o u p w e r e th ree C a l i f o r n i a n s 

w i t h a n a t i o n a l r epu ta t i on : R i c h a r d 

N e u t r a , J . R. D a v i d s o n a n d W i l l i a m 

W u r s t e r ( then W u r s t e r a n d B e r n a r d i ) ; less 

k n o w n outs ide C a l i f o r n i a w a s S u m n e r 

S p a u l d i n g ( S p a u l d i n g a n d Rex — R e x w a s 

then on l y 2 2 ) . 

D a v i d s o n a n d N e u t r a e a c h d id th ree 

des igns ; t w o of D a v i d s o n ' s w e r e bui l t 

f r om the s a m e ha l l - less p l a n , o n e in W e s t 

Los A n g e l e s , o n e in L a C a n a d a . T h e on l y 

N e u t r a c o m p l e t e d w a s on the Pac i f i c 

P a l i s a d e s p rope r t y a c q u i r e d for the pro­

g r a m . O t h e r C a s e S tud ies buil t on the 

f i v e - a c r e p rope r t y w e r e the 1 9 4 9 E a m e s 

house (1 V? a c r e s ) , the 1 9 4 9 E n t e n z a 

house (1 ' / 2 -ac re si te) a n d o n e by R o d n e y 

W a l k e r on a sma l l e r site. 

A l l of the e a r l y houses w e r e more or less 

r e c t a n g u l a r in p l a n e x c e p t fo r the 

W u r s t e r , in w h i c h t w o w i n g s w e r e c o n ­

nec ted by a " p o r c h " . I th ink it w a s c a l l e d 

a l a n a i r o o m , p r o d u c i n g a U - p l a n . T h e 

soc ia l a n d w o r k s p a c e s w e r e a r r a n g e d 

on one s ide of the p o r c h , a n d three bed­

rooms on the other . T h e e n t r a n c e w a s 

th rough the p o r c h , w h i c h w a s so l id on 

the street s ide a n d h a d s l id ing g lass 

t o w a r d a g a r d e n ; it w a s a p o r c h on l y in 

the sense that par t of the roo f c o u l d be 

o p e n e d by l ouv res . It r e m i n d e d me a 

little of a 3 0 s house of W u r s t e r ' s in P a s a -

t i empo in w h i c h the e n t r a n c e w a s 

t h rough a po r ch w a l l e d on the street side 

a n d en t i re ly o p e n on the o the r to the 

b r e e z e s a n d a v i e w of a v a l l e y , l ike some 

of the v e r n a c u l a r C u e r n a v a c a houses . 



5 C o s e Study House , W t r s t e r 
& Be rna rd ! , 1 9 4 8 . 
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By con t ras t , the D a v i d s o n house w a s 
c o m p a c t . You c o u l d n ' t r e a d the p l a n 
f r o m the street, a l t h o u g h the street s ide 
w a s co t t agy c o m p a r e d w i t h D a v i d s o n s 
usua l u rban i t y . T h e t raf f ic pa t te rn of the 
p l a n w a s a ser ies of o v e r l a p p i n g o v a l s , 
w h i c h m a d e it poss ib le to m o v e f r ee l y 
t h rough the house w i thou t e v e r c ross ing 
the soc ia l a r e a of the l i v ing r o o m , w h i c h 
w a s c lose to the g lass w a l l on the sou th . 
A b r o a d a is le a l o n g the nor th w a l l ( l i ned 
w i t h l ow book c a s e s ) led to b e d r o o m 
~ 2 , w i th its o w n outs ide e n t r a n c e 
t h rough a pa t io . 

D a v i d s o n a n d N e u t r a used s t a n d a r d 
w o o d f r a m i n g w i th s tucco a n d w o o d s id­
i ng , but W u r s t e r e x p e r i m e n t e d w i th 
a l u m i n u m s id ing ; used ve r t i ca l l y , it r e a d 
as w o o d . T h e S p a u l d i n g a n d Rex C a s e 
S tudy in C h a p m a n W o o d s w a s s h e a t h e d 
in p l y w o o d p a n e l s . S e a s o n a l ra ins w e r e 
r e c o g n i z e d in the w i d e e a v e s w h i c h kept 
w a t e r off the w a l l s a n d g lass . T h e r e w a s 

little e x p e r i m e n t a t i o n in f e n e s t r a t i o n ; 

s l id ing g lass w a s still m a i n l y cus tom 

m a d e a t tha t t ime a n d c o n s i d e r e d a m a r k 

of the " m o d e r n ' ' house . S p a u l d i n g a n d 

R e x , h o w e v e r , used a w n i n g - t y p e f a c t o r y 

sash for some g l a z e d a r e a s , m u c h the 

s a m e as that used in the E a m e s house . 

T h e N e u t r a house , f in i shed in 1 9 4 8 , w a s 
in the v e i n of h is Nesb i t t house , w h i c h , 
b o w i n g to the w a r sca rc i t i es of 1 9 4 2 , 
m a d e a v i r tue of r e d w o o d — e v e n 
b r i c k — a n d o p e n e d up fo r h im a pe r i od 
w h i c h y o u might c a l l e l e g a n t v e r n a c u ­
l a r . * T h e C a s e S t u d y — t h e c l ien t w a s Dr. 
S tua r t B a i l e y w h o still l i ves there a n d h a s 
a d d e d t w o w i n g s d e s i g n e d by N e u t r a —is 
more in teres t ing fo r r e l a x e d sty le a n d 
poet ic s i t ing , a l t h o u g h not a m i les tone in 
h is w o r k . T h e o n e i n n o v a t i o n w a s 
m e c h a n i c a l co re a t the cen te r of the 
house fo r p l u m b i n g a n d h e a t i n g . T h e ser­
pen t ine br ick w a l l , used at the Nesb i t t 
h o u s e , w a s r e p e a t e d in the B a i l e y house 

a t the o w n e r ' s reques t . 

T h e g roup of y o u n g e r a r ch i t ec t s w h o 
w e r e inv i ted to p a r t i c i a p t e w e r e E a m e s 
a n d Tho rn ton A b e l l (both just u n d e r 4 0 ) , 
a n d E e r o S a a r i n e n , W h i t n e y Smi th a n d 
R a l p h R a p s o n , a g e d 3 5 , 3 4 a n d 3 0 
respec t i ve ly . In 1 9 3 7 A b e l l h a d d e s i g n e d 
his o w n house in S a n t a M o n i c a C a n y o n , 
w h i c h s tands t o d a y , fu rn i tu re a n d a l l , a s 
a n e x c e l l e n t e x a m p l e of the Inter­
n a t i o n a l S ty le ; his C a s e S tudy of 1 9 4 8 in 

' S i n c e wr i t ing that sentence H a r w e l l Har r i s has 
told me that F rank L loyd Wr igh t , w h o had 
des igned a house for Nesbi t t in Pebble B e a c h , 
w a s asked first to des ign the house, then because 
of w h a t w a s said to be outs tanding fees on the 
first house, Wr igh t dec l i ned to design it. H a m s 
w a s then asked to design it, in br ick a n d red­
w o o d , a l r eady a g r e e d on by Nesbi t t a n d 
Wr igh t , but at the request of J o h n Lautner , for­
mer ly wi th the Wr igh t o f f ice , he a lso dec l i ned . 
Then Neu t ra w a s a s k e d , a n d accep ted a l o n g 
with the commission the r e d w o o d a n d br ick , 
a c c o r d i n g to Har r i s . 
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S a n G a b r i e l is a compos i t i on o f B a r c e ­
l ona p a v i l i o n p l a n e s of w o o d (h igh 
l o u v r e d f e n c e s c r e e n i n g the b e d r o o m 
pa t i o f a c i n g the st reet) a n d o f conc re te 
b lock . In s c a l e if not in a r e a , it w a s a First 
s tudy for a 1 9 5 4 sma l l l o w bu i l d i ng 
w h i c h houses his o f f i ce . 

T w o W h i t n e y Smi th p ro jec ts , o n e steel 
f r a m e d w i th a d o b e br ick in f i l l ing, the 
other w o o d a n d p las ter , b roke f r o m the 
r e c t a n g u l a r p l a n ; the a d o b e h o u s e , 
p l a n n e d a r o u n d l ogg ias , a n d the other 
w i th e n t r a n c e th rough a la th h o u s e , a n 
i d e a not a b a n d o n e d as Smi th 
i n c o r p o r a t e d la th houses into m a n y o f 
his la ter p l a n s . I n d e e d , en t ry g a r d e n s 
b e c a m e v e r y p o p u l a r in the 5 0 ' s . 

T h e most i n n o v a t i v e of the unbui l t proj ­
ects w a s Ra lph R a p s o n ' s , for w h a t he 
c a l l e d a " g r e e n b e l t h o u s e . " A 1 2-ft w i d e 
g lass - roo fed a is le cu t the r e c t a n g u l a r 
house in t w o ; th ree b e d r o o m s on o n e 
s ide, l i v i ng , k i t chen a n d d i n i n g on the 
o ther , f a c e d the t rees a n d o ther p l an t i ng 
of the inter ior g a r d e n . T h e c o m m u n i t y 
s p a c e w a s e x p a n d e d by us ing f o l d i ng 
doo rs to c lose off the s l eep ing a r e a s a t 
the e n d of e a c h b e d r o o m . R a p s o n sa i d of 
the p l a n : For o n c e the c o m p l e t e 
in teg ra t ion of ins ide a n d outs ide w i l l 
h a v e been a c c o m p l i s h e d . " T h e p l a n , 
w h i c h r e m a i n e d a p ro jec t , a n d R a p s o n ' s 
c o m m e n t , desc r ibe w e l l the y e a r n i n g s of 
the m i d - 4 0 ' s ; so does the he l i cop te r hov­
e r i n g a b o v e the roo f in the ske tches . 

T h e popu la r i t y of the p r o g r a m , a n d 
d e l a y s in cons t ruc t i on , b rough t in t w o 
houses not o r i g i n a l l y p l a n n e d for : o n e by 
K e m p e r N o m l a n d a n d K e m p e r N o m -
l a n d , J r . in P a s a d e n a , o n e by R o d n e y 
W a l k e r in B e v e r l y H i l l s , a n d both f in­
i shed in 1 9 4 7 . ( L a t e r W a l k e r d id a n o t h e r 
fo r the Pac i f i c P a l i s a d e s p rope r t y . ) Both 
w e r e s h e a t h e d in p l y w o o d p a n e l s w h i c h 
h a d a g r o o v e d prof i le (it w a s c a l l e d 
" s t r i a t e d " ) , a n d w a s p o p u l a r a s a n e x t e ­
r ior m a t e r i a l b e c a u s e it w a s w a t e r p r o o f 
a n d to a n u n t r a i n e d e y e it m ight be mis­
t aken for g r o o v e d s id ing . La te r , it w a s 
c o n s i d e r e d a n a b o m i n a t i o n , a l o n g w i t h 
c o l o r e d c o r r u g a t e d p las t i c . P l y w o o d w a s 

still a n e x c i t i n g m a t e r i a l in the 4 0 ' s ; 
N e u t r a h a d d e s i g n e d a n a l l - p l y w o o d 
exh ib i t i on house in 1 9 3 6 ; S c h i n d l e r s 
1 9 3 8 Sou tha l l house w a s of p l y w o o d . 
The m a t e r i a l lent itself to m o d u l a r des ign 
a n d e l i m i n a t e d fussy d e t a i l i n g . A com­
ment of W u r s t e r ' s po in ts up the cult of 
the lowcos t house of the 3 0 s a n d 4 0 s: 
' A l t h o u g h p l y w o o d costs more t han 
p las ter , w e l ike it bet ter b e c a u s e it looks 
c h e a p e r . " 

W a l k e r spent some months in S c h i n d l e r ' s 
o f f i ce in the 3 0 ' s , then b e g a n bu i l d i ng 
lowcos t houses w h i c h w e r e little text 
b o o k s for cu t t ing costs. H is success w a s 
b a s e d on a n u n c a n n y to ta l r eca l l of the 
stock sizes of e v e r y t h i n g a n d the c o m ­
p a r a t i v e costs of a l l m a t e r i a l s ; he k n e w 
the c loseout m a r k e t a n d bough t up a n d 
s tockp i led b a r g a i n s . O n c e he h a d m a s ­
te red cost , he t u rned a r o u n d a n d spent 
some of the s a v i n g s o n such d r a m a t i c 
f e a t u r e s a s g a r d e n rooms, some w i th 1 0-
ft h igh w a l l s of r ough cork p a n e l s , out of 
w h i c h exo t i c p lan ts s e e m e d to sprout . 
L ike Sch ind le r , he h a d a r u n n i n g bat t le-
w i t h the e lemen ts . H e w o u l d set the l a r g ­
est s t a n d a r d s ize sheets o f g lass b e t w e e n 
p las te r g u a r d stops; he d id not m a t c h the 
spa t i a l re f inement of S c h i n d l e r but he 
unders tood d r a m a . H is first C a s e S tudy 
h a d a h igh e n t r a n c e ha l l w i th s p l e n d e d 
w a s t e s p a c e . 

E a m e s ' o w n h o u s e , a n d the o n e he 
d e s i g n e d w i th E e r o S a a r i n e n for E n t e n z a 
on a d j o i n i n g p roper t y , w e r e c o m p l e t e d 
in 1 9 4 9 , a n d o n e by R a p h a e l S o r i a n o , a 
mi le to the north o f the C a s e S tudy house 
l a n d , in 1 9 5 0 . S o r i a n o h a d b e c o m e 
in terested in steel w h e n he w o r k e d in the 
e a r l y 3 0 s in N e u t r a s o f f i ce ; N e u t r a used 
it r a r e l y a f te r his 1 9 2 9 Love l l h o u s e , but 
S o r i a n o took it up f r o m there a n d m a d e 
it a l i fe pursui t . F r o m |unior I -beams in a 
p las te r house in 1 9 3 6 , he w e n t on to 
e x p a n d e d steel s tuds, then s h o p - w e l d e d 
l ight steel f r a m e . B e g i n n i n g w i th the 
1 9 4 2 bu i ld ing in S a n F r a n c i s c o fo i Ho l -
l o w e l l S e e d C o . , he w o r k e d a lmost 
en t i re ly in p a v i l i o n t y p e s t ruc tures of 
w h i c h his C a s e S tudy w a s a n e x a m p l e . 
H is f r a m i n g w a s 3 ' /2 in . p i pe c o l u m n s on 



8 Case Study House, Charles 
Eames, 1949. 

a 10 ft by 2 0 ft g r i d , s p a n n e d by 6 - in . 
w i d e f l a n g e b e a m s , r o o f e d w i t h steel 
d e c k i n g . Th is so lu t ion v a r i e d little in his 
one-s to ry s t ructures of the 4 0 ' s a n d 5 0 ' s : 
the 1 9 4 9 N o y e s h o u s e , Bel A i r , the 1 9 5 0 
S h u l m a n house , L a u r e l C a n y o n ( the most 
in tac t a n d h a n d s o m e s t e x a m p l e of 
S o r i a n o ' s houses o f this pe r i od ) , a n d the 
1 9 5 3 A d o l p h o f f ice b u i l d i n g , B u r b a n k . 

E a m e s , E l l w o o d a n d K o e n i g w e r e 
i n f l u e n c e d by S o r i a n o ' s e x p e r i m e n t s , 
e a c h f i nd ing d i f f e ren t so lu t ions in s tee l . 
A n essen t ia l d i f f e r e n c e b e t w e e n the 
E a m e s a n d S o r i a n o houses w a s tha t the 
lat ter w a s p l a n n e d f o r a n a v e r a g e f a m ­
i ly, a n d the fo rmer , w i t h its d e t a c h e d stu­
d i o , w a s p l a n n e d for s p e c i a l needs . Th i s 
w a s po in ted out by Arts & Architecture in 
i n t r oduc ing the E a m e s house (it w a s just 
a s t rue o f the E n t e n z a h o u s e ) ; the state­
ment w a s less a cr i t i c ism of the E a m e s 
house t han a re i te ra t ion of the c r e e d tha t 
mode l s of w e l l - d e s i g n e d houses for a n 
a v e r a g e f a m i l y bene f i t ted a r c h i t e c t u r e 
a n d f i l led a soc ia l n e e d . 

S o c i a l needs a r e a l w a y s in f l ux . It 
a p p e a r s n o w that the s t ee l - f r amed house 
a n s w e r e d no l ong - l i ved s o c i a l n e e d 
b e c a u s e the a v e r a g e f a m i l y sooner or 
la ter f o u n d its w o o d - f r a m e d t rac t house . 
T h e steel f r a m e w a s too strict to l end 
itself to mass p r o d u c t i o n ; the m a r g i n fo r 
e r r o r w a s too n a r r o w , no s c h e d u l i n g pro­
c e d u r e w h i c h m i x e d the w o o d c a r p e n t e r 
a n d steel c a r p e n t e r w a s e v e r d e v i s e d . 
Fo r these r e a s o n s the steel house n e v e r 
b e c a m e a c o m m o n type as d id the 
G r e e n e s ' b u n g a l o w a n d G i l l ' s c u b i c 
house of c o n c r e t e ( w h i c h w a s eas i l y 
t r a n s l a t e d into p las te r ) . N o r d id the s tee l -
f r a m e d house s t a n d outs ide a r c h i t e c t u r e ; 
a s the M i e s i a n p r inc ip le c a u g h t the i m a g ­
ina t ion in the la te 5 0 s a n d the 6 0 s, the 
i n f l uence of the s t ee l - f r amed house g r e w 
a m o n g a rch i t ec t s , usua l l y y o u n g ones , 
a n d a n u m b e r of g o o d e x a m p l e s d o 
ex i s t . T h e y a r e not c o n f i e n d to C a l i f o r ­
n i a ; the e x c e l l e n t Rogers house by P i a n o 
a n d Rogers n e a r L o n d o n is a n i nd i ca t i on 
o f the r e n e w e d interest a m o n g Eng l i sh 
a r ch i t ec t s in s t e e l - f r a m i n g . N o w that the 

s ing le f a m i l y house is a l u x u r y in i tself , 

the g r e a t e r cost o f the s t ee l - f r amed 

m a k e s it mo re pres t ig ious . 

The E a m e s house is still in tac t as 
d e s i g n e d w h i l e the S o r i a n o f o r the typ i ­
c a l f a m i l y u n d e r w e n t c h a n g e s , a m o n g 
them a p i e r c e d c o n c r e t e b lock sc reen a t 
the e n t r a n c e to " b r i n g it up to d a t e . " 
O t h e r C a s e S tud ies h a v e been remod ­
e l e d : a n add i t i on a d d e d to the E n t e n z a 
house , a C r a i g E l l w o o d s e n t i m e n t a l i z e d 
a n d pub l i shed in H o u s e Beautiful as a n 
e x a m p l e of h o w to in jec t l i fe into a n o ld 
house . 

E a m e s ' p r e v i o u s w o r k in a r ch i t ec tu re 
h a d b e e n m a i n l y in c o l l a b o r a t i o n w i th 
o thers fo r c h u r c h e s , e t c . , a r o u n d St. 
Louis (he h a d usua l l y d e s i g n e d fu rn i tu re 
a n d o ther in ter iors fo r a l l bu i l d ings ) ; 
f r om that he w e n t e v e n t u a l l y to instruct 
a t C r a n b r o o k , t hen in its g o l d e n pe r i od . 
His c o n t a c t w i t h the S a a r i n e n s led to 
des ign in m a n y f ie lds , a m o n g them furn i 
ture des ign w i t h E e r o S a a r i n e n . His first 



9 Charles Eames, living room 
from balcony. 

10 Charles Eames, balcony 
and entrance from living 
room. 
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a n d o n l y bu i ld ings in steel a n d g lass 
w e r e his o w n house a n d the H e r m a n 
Mi l le r s h o w r o o m in Los A n g e l e s , a l s o 
1 9 4 9 . H e thinks of his m a j o r d i sc ip l i ne a s 
a r ch i t ec tu re , but a f t e r 1 9 4 9 he c o n c e n ­
t ra ted on f i lms a n d fu rn i tu re , a n d n o w 
on exh ib i t i ons . 

T h e E a m e s house is a steel a n d g lass 
c a g e , a s l i gh twe igh t a s a n E a m e s c h a i r , 
w h i c h lends itself a d m i r a b l y to a n e x h i b i ­
t ion s p a c e for a c h a n g i n g co l l ec t i on of 
a r t , toys a n d c ra f t s of a l l k inds. T h e d r a ­
ma t i c qua l i t y c o m e s f r o m its s i tua t ion 
a m o n g e u c a l y p t u s t rees a n d f r o m the 
d o u b l e he ight of the l i v ing room,- this is 
e n h a n c e d by the sens i t i ve l a n d - p l a n n i n g 
of the 2 ' /2 a c r e s s h a r e d by the E n t e n z a 
a n d E a m e s houses , the un in te r rup ted 
f l ow of m e a d o w b e t w e e n them a n d 
b e y o n d them to the e d g e of the p a l i s a d e , 
w i t h long v i e w s a c r o s s it to the s e a a n d 
c o a s t l i n e . E n t r a n c e to the E a m e s house 
f r om the p a r k i n g s p a c e passes First the 
d e t a c h e d s tud io , w h i c h a l s o he lps to iso­
la te the house . N e i t h e r s tud io no r house 
h a s o v e r h a n g s , p ro jec t ions o r recesses,-
the s t ructure is c o m p o s e d of 4 in . H-co l -
umns s p a c e d a t 20- f t i n te rva l s a n d 
s p a n n e d by 1 2 in . o p e n w e b b a r joists. A 
7 ft 6 in . modu le is c o m p a t i b l e w i t h the 
steel d e c k i n g a n d the t w o ce i l i ng he ights . 
T h e i l lust rat ion of the eas t w a l l s h o w s the 
e ight b a y s ; the compos i t i on of r e c t a n g u ­
lar s u r f a c e s is c o m p o s e d of s l id ing o r 
f i xed f ac to r y sash a n d sol id w a l l . T h e 
inter ior is t h ree -d imens iona l in c o m ­
p a r i s o n : the e x p o s e d steel d e c k i n g , the 
o p e n w e b p i s t s , the scu lp tu ra l mass of 
the b a l c o n y ( w h e r e the t w o b e d r o o m s 
a r e p l a c e d ) a n d the recessed sea t i ng 
a r e a be low . T h e room is a l i v e w i th co l l i d ­
ing re f lec ted i m a g e s on the g lass a n d 
w a l l s , c h a n g i n g w i t h the sun a n d the 
s e a s o n . 
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14 Entenza House, view from 
bedroom. 

15 Case Study House, Raphael 
Soriano 1 950, garden 
face. 

16 Raphael Soriano, entry. 

T h e s a m e m o d u l e w a s used for the 
E n t e n z a h o u s e , essent ia l l y a 4 2 by 4 2 ft 
b o x , p i e r c e d l ight ly on th ree sides a n d 
o p e n e d w h o l l y on the south . E x c e p t fo r 
o n e lone c o l u m n , the s t ruc ture is not 
e x p r e s s e d ; w a l l s a r e p l a s t e r e d , ce i l i ngs 
c o v e r e d w i th w o o d . T h e c y l i n d r i c a l 
c h i m n e y , the c u r v e of s tep to the d i n i n g -
k i t chen l e v e l , the c u r v e o f the bui l t - in 
s o f a e v o k e a n i m a g e of the S a a r i n e n 
w o m b c h a i r . A n in ter rupt ion in the f low 
o f s p a c e b e c a m e a scu lp tu ra l s ta tement , 
e s p e c i a l l y the f r e e s t a n d i n g k i tchen w a l l 
c o n t a i n i n g the m e c h a n i c a l e q u i p m e n t . 

T h e S o r i a n o house is sober in con t ras t to 
the E n t e n z a , a n d a p p e a r s less m a c h i n e d 
than the E a m e s . It w a s , h o w e v e r , o n e 
step in a l ong e x p l o r a t i o n of s tee l . It is 
c loser to a K o e n i g house in the f e e l i n g 
that it w a s a p r o b l e m s o l v e d , a n 
in te l lec tua l e x e r c i s e . S o r i a n o w a s by 
f o r c e sens i t i ve to the a m o u n t of e x p o s e d 
steel a c l ient w o u l d a c c e p t , a n d in the 
4 0 ' s a n d 5 0 s tha t w a s not v e r y m u c h . 
His ce i l i ngs w e r e p l a s t e r e d , w a l l s w e r e 
usua l l y a d a r k h a r d w o o d p l y w o o d ; in 
the N o y e s house he used rough da rk 
b r o w n co rk p a n e l s for some ex te r i o r 
w a l l s ( they d i s i n teg ra ted ) a n d in the C a s e 
S t u d y there w e r e a f e w mason i t e p a n e l s 
tu rned w i t h the rough s ide out ; f i r e p l a c e s 
w e r e r e d b r i ck , s t a n d a r d s ize or a R o m a n 
split : to g i v e a g r e a t e r f e e l i n g of s p a c e to 
the sma l l C a s e S tudy he m a d e t w o w a l l s 
of o b s c u r e c o r r u g a t e d w i r e g l ass p a n e l s , 
o n e of w h i c h w a s l ighted f r o m b e h i n d to 
i l l um ina te the e n t r a n c e . But as for s tee l , 
the c o l u m n s w e r e m i n i m i z e d by bu t t ing 
them a g a i n s t a w a l l a n d the steel d e c k i n g 
w a s v is ib le on l y in the c a r p o r t a n d ent ry . 
H o w e v e r , his hab i t of recess ing his e x t e ­
r ior g lass f o u r fee t e m p h a s i z e d the 
r h y t h m of pe r ime te r co l umns . T h u s steel 
w a s p r o m i n e n t on l y w h e r e v is ib le 
t h rough g lass . His ce i l i ngs w e r e the 
s t a n d a r d 8 ft, a n d g lass a n d doo rs 
r e a c h e d the fu l l he igh t ; the soffit o f his 4 
ft o v e r h a n g s w a s con t i nuous w i t h the 
ce i l i ngs , the m a t e r i a l the s a m e for bo th . • 
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17 Raphael Soriano, living 
room. 

19 Raphael Soriano. 

18 Raphael Soriano, garden 
room. 

T h e c o l u m n s fo r the C a s e S tudy w e r e 

s p a c e d on a 1 0 by 2 0 ft g r i d , a n d the 

house w a s four b a y s w i d e by t w o b a y s 

d e e p . A s no ted e a r l i e r , 6 in. w i d e f l a n g e 

b e a m s s p a n n e d the 3 ' /2 in . p ipe c o l u m n s . 

La te in the 5 0 s S o r i a n o m o v e d his of f ice 
to T i b u r o n , a steel m a n in w h a t w a s a t 
tha t t ime w o o d c o u n t r y ; his commiss ions 
w e r e n e v e r n u m e r o u s but a l w a y s 
e n o u g h to k e e p his sma l l o f f i ce busy . H e 
w a s e a g e r to w o r k in l ighter w e i g h t met­
a l s a n d s u c c e e d e d in d o i n g s e v e r a l p i lo ts 

fo r a ser ies of a l u m i n u m - f r a m e d houses 
for the B a y A r e a a n d H a w a i i . H is hope 
of d e s i g n i n g f r a m e s o f p las t i c is still a 
hope . A p ro jec t f o r a 1 3 0 0 ft t o w e r of 
a l u m i n u m tubes for S a n F r a n c i s c o d id 
not m a t e r i a l i z e . 

6 6 



20 Case Study House, Craig 
Ellwood 1951, carport and 
entry. 

21 Craig Ellwood, view 
toward living room and 
terrace. 
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T h e r e w a s a g e n e r a t i o n b e t w e e n S o r i a n o 
a n d the t w o y o u n g e r men upon w h o m 
he e x e r t e d a n i n f l uence , C r a i g E l l w o o d 
a n d P ier re K o e n i g , w h o b e t w e e n them 
d e s i g n e d f i ve C a s e S tud ies . T h e E a m e s 
house w a s less a n i n f l uence b e c a u s e the 
t yp i ca l f a m i l y p r e f e r r e d a house on o n e 
l e v e l ; but of mo re i m p o r t a n c e is the f a c t 
tha t the e y e of the steel m e n w a s on the 
d e v e l o p i n g t echno logy . A n e w joint , a 
n e w steel sec t i on , l a r g e r s t a n d a r d s izes 
of steel d e c k i n g a n d g l ass , a l l a f f e c t e d 
their des ign more t han a n y o n e c o m ­
p le ted house . T h e y w e r e r e s e a r c h e r s . 

C r a i g E l l w o o d , w h o d e s i g n e d C a s e 
S t u d y H o u s e 1 6 , w a s the first a m o n g 
the pos twa r des i gne rs to c o m p l e t e a 
h o u s e , a n d the first a r ch i t ec t u n d e r 3 0 to 
p a r t i c i p a t e . H e w a s 2 9 w h e n he bui l t his 
first s t ee l - f r amed h o u s e , a n d 31 in 1 9 5 3 
w h e n he c o m p l e t e d a fou r -un i t a p a r t ­
ment house f r a m e d in s tee l ; the lat ter 
w o n a first a w a r d a t S a o P a u l o . H e h a d 
b y p a s s e d a r c h i t e c t u r e schoo l at the e n d 
of the w a r to go into the o f f ice of a c o n ­
t rac to r as a n es t imato r ( some of the 
bu i ld ings w e r e by N e u t r a a n d S o r i a n o ) ; 
his f o r m a l e d u c a t i o n w a s cou rses in 
e n g i n e e r i n g . 

E l l w o o d w a s not the first of the C S H 
a rch i tec ts to cha r t his o w n c o u r s e of e d u ­
c a t i o n . S o r i a n o left U S C to con t i nue his 
s tudies as a n a p p r e n t i c e in N e u t r a ' s 
o f f i ce ; K o e n i g ' s first s t e e l - f r a m e d bu i ld­
ing e n d e d as a n e x t r a c u r r i c u l a r s tudy 
d u r i n g his last y e a r a t U S C , i n d i c a t i v e of 
the l ack of interest of the schoo ls in steel 
t echno logy . 

E l l w o o d w o r k e d m a i n l y in p a n e l sys tems, 
to w h i c h he b rough t such i ng ra t i a t i ng 
m a t e r i a l s as w o o d a n d br ick fo r in f i l l ing 
o f the steel f r a m e s . A l s o , his use of 2 ' /2 in . 
s q u a r e tub ing for f r a m i n g d id m u c h to 
domes t i ca te s tee l ; h o w e v e r , it w a s the 
p a n e l aes the t ic w h i c h m a d e his e a r l y 
bu i l d ings a g r e e a b l e . T h e s q u a r e steel 
sect ion w a s no more t han a s h a d o w l ine 
a n d no p la tes o r a n g l e s w e r e requ i red a s 
f as tene rs . T h e 6 in . I -beams w e r e sup­
p ressed a n d the ce i l i ng s a n d w i c h p a n e l s 
w e r e d e l i n e a t e d by a meta l t r im c a r r i e d 



22 Craig Ellwood, living 23 Craig Ellwood, hall, 
room. 

24 Craig Ellwood, bedroom 
and enclosed court. 



IS Craig Ellwood, terrace. 

f r o m c o l u m n to c o l u m n . By m a n y d e v i c e s 

the p a n e l w a s s ta ted a s p a n e l ; the w o o d 

of the w a l l s a n d w i c h p a n e l s r e a c h e d 

b e l o w ce i l i ng he igh t , the b a s e w a s 

recessed a n d w a s b l a c k to e m p h a s i z e the 

c h a n g e of p l a n e . T h e 4 by 8 in . m o d u l e 

w a s o n e that w a s r e a s s u r i n g to the e y e 

a c c u s t o m e d to s t a n d a r d s izes : the r a n ­

d o m m a s o n r y of the f i re es tab l i shed 

f r i end l y a s s o c i a t i o n s w h i c h a m o d u l a r 

m a t e r i a l w o u l d not . 

T w o th ings w e r e a t w o r k in a l l the 

E l l w o o d houses : the pe r f ec t i on of a b o d y 

of d e t a i l i n g that w a s both h a n d y a n d 

e l e g a n t , a n d the ad jus tmen t of steel to 

meet pub l i c a c c e p t a n c e . It w a s E l l w o o d s 

ab i l i t y to d e a l w i t h bo th that c a r r i e d h im 

into c o m m e r c i a l bu i l d ings w h e r e he h a d 

g r e a t e r s c o p e . To c o n t i n u e to re f ine in 

sma l l s c a l e bu i l d ings c o u l d h a v e been 

self d e f e a t i n g if his ta len ts h a d n ' t b e e n 

c a l l e d to n e w a r e a s . T h e f a c t that he 

c o u l d la ter des ign the first S D S ( n o w 

X e r o x ) bu i l d ing in a mat te r of w e e k s a t 

a n d u n u s u a l l y l o w cost per s q u a r e foo t 

w a s p roo f tha t he h a d o u t g r o w n the 

house . ( S D S w a s d e s i g n e d in such a w a y 

that s t ruc ture a n d w a l l s c o u l d be buil t 

i n d e p e n d e n t l y . ) 

E l l w o o d c o n t i n u e d in C a s e Stud ies # 1 7 

a n d ~ 1 8 to use br ick a n d w o o d in p a n ­

e l s , a n d w o o d ce i l i ngs , but in — 1 7 he 

d e p a r t e d f r om the steel tub ing a n d w e n t 

to 4 - in . H - c o l u m n s , on ly to return to the 

t ub ing fo r # 1 8 , this t ime a 2 by 5 ' / 2 - i n . 

r e c t a n g u l a r t u b i n g ; the b e a m s w e r e o f 

the s a m e sec t i on , the first t ime such a thin 

w a l l e d sec t ion w a s t r ied a s a b e a m . It 

m i n i m i z e d de ta i l i ng b e c a u s e o n e c o n ­

nec t ion a p p l i e d to a l l e x te r i o r w a l l c o n ­

d i t ions; p a n e l s , g l ass , sash a n d s l id ing 

doo r units c o u l d a l l be a t t a c h e d in the 

s a m e m a n n e r . 

In — 1 8 , there is a g r e a t e r a w a r e n e s s of 

M ies . It h a s b e e n h a r d fo r e a s t e r n e r s , 

w h o l ive c loser to h istory, to b e l i e v e that 

M i e s ' s i n f l uence on E l l w o o d h a d c o m e 

s e c o n d a n d t h i r d h a n d ; a n y w a y , by 

1 9 5 6 E l l w o o d d i s c o v e r e d his master , but 

by then he w a s a l r e a d y secu re in h is o w n 

hab i t s w i t h s tee l . 

O n e d i f f e r e n c e in # 1 8 w a s that fo r the 

first t ime in a C a s e S t u d y s h o p - f a b r i c a t e d 

bents w e r e used . T h e 16-f t bents w e r e 

d e l i v e r e d to the site a n d e r e c t e d in a d a y , 

then immed ia te l y r o o f e d . 

T h e most u n c o m p r o m i s i n g use of steel 

w a s in the t w o C a s e S tud ies by P ie r re 

K o e n i g in 1 9 5 8 a n d 1 9 5 9 , bo th of them 

little por t ra i ts of the state of the a r t of the 

p e r i o d . K o e n i g ' s interest in the 

m o n o p l a n a r w a l l l ed to a p l a n 

i n n o v a t i o n w h i c h is still v a l i d but d id not 

en ter the c o m m o n l a n g u a g e . F a r f r om it. 

W h a t K o e n i g d id w a s to l oca te t w o ba th ­

rooms in a cou r t a t the c o r e of C S H 

— 2 1 , thus sa t i s f y i ng the c o d e c o n ­

c e r n i n g ven t i l a t i on fo r ba ths a n d a t the 

s a m e t ime f r e e i n g the ex te r i o r w a l l s f r o m 

the t y r a n n y of the sma l l b a t h r o o m w i n ­

d o w . The i d e a of d e t a c h i n g the ba ths 

a n d f a c i n g them into a v e n t i l a t e d cour t 

p r o d u c e d a p l a n un ique fo r the s tee l -

f r a m e . In f loor p l a n n i n g , E l l w o o d h a d 

a d a p t e d f r e e l y ; f o r a l l the str ic tness of 

the squa re p l a n of the Rosen h o u s e , he 

a v o i d e d the f e a t u r e s o f the F a r n s w o r t h 

a n d J o h n s o n houses w h i c h con f l i c t ed 

w i t h p r i v a c y fo r f a m i l i e s w i t h c h i l d r e n . 

S o r i a n o , the most d o g m a t i c of the t h ree , 

h a d a n o l d - f a s h i o n e d i d e a of p l a n . It w a s 

o n e that p ro tec ted the adu l t ( m a l e ) f r o m 

the smel ls of the k i t chen a n d the f re t t ings 

o f in fan ts . 

C S H # 2 1 is a ser ies of 1 0 by 22 f t b a y s 

9 ft h igh : e a c h f r a m e is c o m p o s e d of 

8 - in . I -beam f loor c h a n n e l a n d three 

4 - in . w i d e f l a n g e c o l u m n s . T h e t w o ex te ­

r ior b a y s c a m e s h o p - e q u i p p e d w i t h a 4-

in . c h a n n e l to t ie into the c o l u m n s a t sill 

he igh t . The c u r t a i n w a l l s of steel d e c k i n g 

a n d the s l id ing g lass w e r e inser ted into 

the 22- f t o p e n i n g s b e t w e e n co lumns . 

S o m e of the ex te r i o r w a l l s a r e of g y p s u m 

b o a r d , these e x p o s e d for in ter ior w a l l s . 



K o e n i g m o v e d a w a y f r om p a n e l aesthet­
ics , a n d in e x p l o i t i n g the l a r g e r s t a n d a r d 
s izes of the la te 5 0 ' s of s teel d e c k i n g a n d 
g lass , he a r r i v e d a t a sk in aes the t i c . H e 
g a v e e c o n o m y a s h is r e a s o n fo r a b a n ­
d o n i n g p a n e l s but a d d e d , " E x p e n s e is 
i nev i t ab l e w h i l e e x p e r i m e n t i n g , but 
unless there is a g o a l it is w a s t e d . ' ' The 
s p a r t a n c h a r a c t e r of the house w a s 
re l i eved neve r the less by ra the r cost ly 
re f lec t ing poo ls . T o d a y the poo ls a r e 
f i l led in , t rees h a v e g r o w n , the h i l ls ides 
a r e s t r e w n w i th houses , in te r io r c h a n g e s 
h a v e been m a d e , but the c r i spness o f the 
steel f r a m e is u n c h a n g e d . W h a t still 
g i ves the p l a n its s p e c i a l c h a r a c t e r is the 
bu f fe r b e t w e e n l i v ing a n d b e d r o o m s set 
up by the i s land c o r e . 

His s e c o n d C a s e S t u d y the f o l l o w i n g 
y e a r w a s fo r a site on a c a n y o n e d g e , 
a n d a f ac to r in the des ign w a s a 1 0-ft 
c a n t i l e v e r to e x t e n d the l i v ing s p a c e a n d 
a l l o w a s w i m m i n g poo l on the s a m e 
leve l . H e r e it w a s a n L - s h a p e d p l a n 
a r o u n d a p o o l ; a s in most K o e n i g houses , 
w a t e r b e c o m e s a par t of the f loor p l a n . 
A n o t h e r des ign c h a r a c t e r i s t i c is the hor i ­
zon ta l p l a n e f l oa t i ng a b o v e w a t e r , 
r e p e a t e d in both C a s e S tud ies a n d c o n ­
t inued in his later houses . In C S H # 21 it 
is a t e r r a c e ra i sed a b o v e the poo l on the 
street s ide a n d a n o t h e r of f a b e d r o o m 
w h i c h is s e p a r a t e d f r o m the c a r p o r t by a 
poo l . In C S H # 2 2 , a p l a t f o r m h o v e r i n g 
a b o v e the s w i m m i n g p o o l e x t e n d s out 
f r om the l i v ing r o o m . T h e s e ho r i zon ta l 
p l a n e s , c o m p l e m e n t a r y to the s ize of 
o p e n i n g s , a r e v e r t i c a l p l a n e s t ipped to a 
ho r i zon ta l pos i t ion . W i t h the d is­
a p p e a r a n c e of bo th the K o e n i g houses 
into n a t u r e , t hey h a v e b e c o m e p a v i l i o n s 
g l i m p s e d , C S H = 2 1 the pu re r b e c a u s e 
o f the c o m p a c t mass . 

O n l y t w o steel sec t ions w e r e used in C S H 
# 2 2 , 1 2- in . I -beams a n d 4 - in . c o l u m n s , 
to f o r m 2 0 by 20- f t b a y s ; the house is 
th ree b a y s w i d e by f ou r b a y s l o n g , ten 
fee t of the lat ter in can t i l e ve r . 



27 Pierre Koenig, terrace. 

28 Pierre Koenig, entry from 
living room. 

29 Pierre Koenig, kitchen and 
living room from central 
court. 
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30 Case Study House 22, liv­
ing room from pool 
terrace. 

N o w t w o d e c a d e s la ter , the C a s e S t u d y 
H o u s e S ty le re fe rs o n l y to the w o r k of 
S o r i a n o , E a m e s , E l l w o o d a n d K o e n i g ; 
bu t d u r i n g the t ime the i r houses w e r e 
b e i n g bui l t a n o t h e r t ype q u i c k l y g a i n e d 
a n a m e : the P a s a d e n a o r U S C S ty le . T h e 
houses w e r e b a s e d on a p a n e l sys tem 
a n d f r a m e d w i t h 4 by 4 - i n . posts 4 fee t 
o n cen te r . Roofs w e r e g a b l e d a n d l o w 
p i t ched , a n d g lass o f ten f o l l o w e d the 
g a b l e l ine . Decks a n d p o r c h e s w e r e or i ­
e n t e d to the ma tu re t rees of P a s a d e n a . 
T h e y w e r e i n f l u e n c e d by G r e e n e a n d 
G r e e n e a n d ea r l i e r co t t ages , w h i c h R a n -
del l M a k i n s o n c a l l s the B r o w n a n d 
B r o w n s , a n d by H a r w e l l H a r r i s ; in turn 
the P a s a d e n a S ty le e x e r t e d a n i n f l uence 
on t rac t bu i lde rs . S e v e r a l m e m b e r s o f the 
U S C schoo l des igned C a s e S tud ies , t w o 

p ro jec ts by W h i t n e y Smi th ( la ter as Smi th 

a n d W i l l i a m s , the f i rm bui l t m a n y 4 x 4 , 4 

o . c . houses ) ; a n d Bu f f , S t r a u b a n d 

H e n s m a n d e s i g n e d a C a s e S t u d y fo r 

P a s a d e n a w i t h roo f o f p l y w o o d b a r r e l 

v a u l t s . 

B e t w e e n 1 9 5 9 a n d 1 9 6 1 there w a s the 
Bu f f , S t r a u b a n d H e n s m a n C a s e S tudy , 
a l r e a d y m e n t i o n e d , a n d a s i d e f r om a 
D o n K n o r r p ro jec t in w h i c h a d o b e br ick 
w a s the inf i l l ing fo r a steel f r a m e , the 
on l y f ou r c o m p l e t e d houses w e r e by K i l l -
i n g s w o r t h , B r a d y a n d Smi th . ( A n a b a n ­
d o n e d pro jec t by tha t f i rm w a s a 
p ro to type fo r houses in Sou th A m e r i c a 
w h i c h w o u l d t ry ou t a n e w s t ruc tu ra l sys­
tem in c o n c r e t e . ) 

By the 6 0 s, a r ch i t ec t s h a d lost the bat t le 
fo r the t rac t house to the d e v e l o p e r s ; the 
i n v o l v e m e n t o f the a r c h i t e c t w a s m in ­
i m a l , c o n f i n e d o f t en to w h a t de ta i l s the 
d e v e l o p e r c o u l d b o r r o w a n d h a n d ove r 
to Bil l D i n g to d r a w up . T h e h igh p roduc ­
t ion of d e v e l o p e r s a n d the r is ing cost of 
l and a n d cons t ruc t i on m a d e the cus tom-
bui l t house a n a c h r o n i s t i c . T w o C a s e 
Stud ies b e t w e e n 1 9 5 9 a n d 1 9 6 1 fo r c lus­
ter hous ing w e r e t imely . First there w a s 
K i l l i n g s w o r t h , B r a d y a n d Smi th ' s g r o u p 
o f three houses for a sma l l t rac t in 
L a J o l l a , d e s i g n e d fo r a cu l de s a c street 
a n d p l a c e d to c o m p l e m e n t o n e ano the r . 
The id iom w a s the s a m e fo r a l l : a p l a n 
a r o u n d in ter ior cour ts a n d a f r a m i n g sys­
tem w h i c h w a s a v a r i a t i o n of the 4 -4 -4 
w o o d f r a m e . H o w e v e r , f o r the s a k e of 
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p r i v a c y there w e r e a number of long 
w a l l s w i th con t i nuous w o o d skin f o r m e d 
of sheets of r o u g h - s a w n r e d w o o d 
p a n e l s . 

A p rophe t i c p ro jec t w a s o n e by 
A . Q u i n c y J o n e s of J o n e s a n d E m m o n s . 
J o n e s , w i t h W h i t n e y Smi th a n d E d g a r d o 
C o n t i n i , h a d in 1 9 4 9 p l a n n e d a n i d e a l ­
istic d e v e l o p m e n t of 1 0 0 houses on hi l l ­
s ide l a n d in B r e n t w o o d . C o n c r e t e b lock 
a n d r e d w o o d houses , a l l v a r i a t i o n s of 
the s a m e t h e m e , w e r e h a n d s o m e l y f i t ted 
to the n a t u r a l con tou rs . A lmos t in tac t 
t oday , the d e v e l o p m e n t s tands a s a 
mode l for g o o d l and use. D u r i n g the 
6 0 ' s , J o n e s p l a n n e d a n u m b e r of t racts 
fo r E i c h l e r H o m e s w h i c h represen t a h igh 
po in t in g o o d s i t ing, p r e s e r v a t i o n of 
l a n d , c o m m u n a l s p a c e s a n d f loor p l a n ­
n i n g ; o n e of his mode l s w a s a s tee l -
f r a m e d house w i th w a l l s of g l ass a n d 
w o o d , a n d roo f o p e n i n g s to l ight in ter ior 
p lan t ing a r e a s . A sensuous use of p lan ts 
w a s c h a r a c t e r i s t i c of a l l his domes t i c 
w o r k . 

W h a t he p r o p o s e d for a C a s e S tudy w a s 
2 6 0 houses on a 1 4 0 - a c r e t rac t in S a n 
F e r n a n d o Val ley,- bu i l d i ng p a d s w e r e 
b e l o w g r a d e , a n d the e a r t h t h r o w n up to 
c r e a t e the f la t p a d s w a s m o u n d e d into 
ba r r i e r s b e t w e e n house a n d street a n d 
b e t w e e n ne ighbo rs . T h e houses w e r e iso­
l a ted v i s u a l l y a n d sound t ransmiss ion 
w a s l o w . Ra ther than houses w h i c h he 
c a l l e d " b u m p s a l o n g a r o a d w a i t i n g fo r 
t rees to g r o w , ' ' he p l a n n e d "earth scu lp ­
ture in w h i c h houses a n d l a n d b l e n d . ' ' 
T h e s ize of the lots w a s to be t r immed 
a n d the s q u a r e f o o t a g e s a v e d t h r o w n 
into a p a r k , a n i d e a he h a d a l r e a d y c a r ­
r ied ou t in a P a l o A l to t ract but w a s not 
pe rmi t ted in the south . It shou ld be 
r e m a r k e d that in inst i tu t ional bu i l d ings 
a n d in o f f i ces , J o n e s d e v e l o p e d a p l a n in 
some w a y s s im i la r to the C a s e S tudy 
t rac t : e n t r a n c e is by w a y o f the m idd le 
l e v e l , a n d the first l e ve l , b e l o w g r a d e , 
o p e n s on to p l a n t i n g cour ts a n d l a n d ­
s c a p e d b a n k s . In this w a y , bu i l d ings a r e 
kept l ow a n d there is o n l y o n e f l ight 
d o w n or up f r om the m a i n m idd le l eve l . 
T h e k indest f e a t u r e is the c r e a t i o n of 
g o o d w o r k s p a c e b e l o w g r a d e . 

A l t h o u g h the C a s e S tudy p r o g r a m c o n ­
t i nued b r a v e l y , if s p o r a d i c a l l y , in the 
6 0 s a f t e r D a v i d T rove rs took o v e r the 
m a g a z i n e , the interest in the s ing le house 
a s a t ype w a s w a n i n g . T h e r e a s o n fo r the 
e x i s t e n c e of the p r o g r a m h a d p a s s e d : the 
es tab l i sh ing of a f o r u m fo r M o d e r n (as 
o p p o s e d to the p r e v a i l i n g ec l ec t i c ) a n d 
the p roduc t i on of n e w p ro to types for the 
t w o - b e d r o o m house . 



Julia Morgan, 1872-1957. R i c h a r d W . L o n g s t r e t h is working on his doctorate in recent catalogue California 
architectural history at the Urn- Design 19/0. 
versify of California at Berkeley 
and is currently with the Rhode 
Island Historical Preservation 
Commission. He is a co-author 
of Architecture in Philadephia. 

A Guide, and a contributor -o 
the Pasadena Design Center's 

Julia Morgan Some Introductory Notes 

I n v a r i a b l y m e n t i o n e d in e s s a y s c o n ­
c e r n i n g a r c h i t e c t u r e o f the S a n F r a n c i s c o 
B a y R e g i o n , J u l i a M o r g a n h a s o f ten been 
c o m p a r e d w i th B e r n a r d M a y b e c k , W i l l i s 
Po lk , a n d o thers as a des igne r of infor­
m a l sh ing le houses d u r i n g the First d e c ­
a d e s o f the twen t ie th cen tu ry . P o p u l a r l y , 
she is p e r h a p s best r e m e m b e r e d a s the 
a r ch i t ec t of W i l l i a m R a n d o l p h H e a r s t ' s 
h u g e " C a s t l e ' ' a t S a n S i m e o n , a n i n c r e d ­
ibly p re ten t ious , ec l ec t i c p i le , in m a n y 
respec ts more a k i n to a s tage set than a n 
A m e r i c a n coun t r y h o u s e . Recen t l y , she 
h a s a l s o a t t r a c t e d interest a s a success fu l 
w o m a n p r o f e s s i o n a l . S t i l l , r e l a t i ve l y little 
is k n o w n a b o u t her l i fe a n d w o r k , w h i c h 
p r o v i d e the essen t ia l con tex t for under ­
s t a n d i n g a n a p p r o a c h to des ign that 
c o u l d e n c o m p a s s such s e e m i n g l y i r re­
c o n c i l a b l e i m a g e s . 

M o r g a n m a d e a c o m m i t m e n t to the pro­
fess ion a t a n e a r l y a g e , desp i te the f a c t 
that scan t p r e c e d e n t ex i s ted for w o m e n 
in a r c h i t e c t u r e a t the t ime. S h e e n t e r e d 
the C o l l e g e of C i v i l E n g i n e e r i n g at the 
Un i ve rs i t y of C a l i f o r n i a in 1 8 9 0 , r ight 
a f t e r g r a d u a t i o n f r om h igh s c h o o l . 
W h i l e at the Un i ve rs i t y , she met M a y -
beck , then a n inst ructor of d r a w i n g , a n d 
a t t e n d e d i n f o r m a l c l asses in a r c h i t e c t u r a l 
des ign c o n d u c t e d at his house . W i t h the 
e n c o u r a g e m e n t o f both M a y b e c k a n d 
her f a m i l y , she c o n t i n u e d her s tudies a t 
the E c o l e des B e a u x - A r t s , a n d in 1 9 0 1 
b e c a m e the first w o m a n to r e c e i v e its 
d i p l o m a (1). T h e r e a f t e r she re tu rned to 
the B a y a r e a a n d soon f o u n d w o r k w i t h 
J o h n G a l e n H o w a r d , w h o h a d recen t l y 
m o v e d his p r o s p e r o u s N e w York o f f i ce to 
S a n F r a n c i s c o in o rde r to redes ign a n d 
imp lemen t a g r a n d i o s e mas te r p l a n for 
the B e r k e l e y c a m p u s . 

By the ea r l y months of 1 9 0 5 , M o r g a n 
w a s in p rac t i ce fo r herse l f . O v e r the nex t 
three a n d a ha l f d e c a d e s , she c o n d u c t e d 
a f lour ish ing bus iness a n d se ldom seems 
to h a v e been shor t of w o r k . Mos t of her 
k n o w n des igns w e r e for res iden t ia l a n d 
inst i tu t ional bu i l d ings l o c a t e d in subur­
b a n commun i t i es a l o n g the eas te rn shore 
of S a n F r a n c i s c o B a y . T h e e x a c t n u m b e r 
of commiss ions she r e c e i v e d h a s ye t to be 
d e t e r m i n e d ; if w e c a n |udge f rom the |ob 
n u m b e r s a s s i g n e d to the re la t i ve l y f e w 
sets of s u r v i v i n g w o r k i n g d r a w i n g s , there 
w e r e ove r a t h o u s a n d . O u t of these , 
p r o b a b l y six to e ight h u n d r e d bu i l d ings , 
add i t i ons , or a l t e r a t i o n s of c o n s e q u e n c e 
w e r e e x e c u t e d b e f o r e she o f f i c ia l l y 
re t i red in 1 9 4 0 . 

S e v e r a l r e a d i l y i den t i f i ab le e x p l a n a t i o n s 
c a n be o f f e r e d fo r M o r g a n ' s cons is tent 
success . Un l i ke m a n y of the p rom inen t 
a rch i tec ts in the r e g i o n , she w a s a n a t i v e , 
a n d a subs tan t ia l por t ion of her w o r k 
c a m e f rom f r i ends a n d f a m i l y con tac t s . 
She h a d t w o impor tan t pa t rons , W i l l i a m 
R a n d o l p h H e a r s t a n d his ph i l an th rop is t 
mother , P h o e b e , w h o d i rec t l y or 
ind i rec t ly w e r e respons ib le for n u m e r o u s 
commiss ions . In a d d i t i o n , the first t w o 
d e c a d e s of M o r g a n ' s p r a c t i c e c o i n c i d e d 
w i th the l a r g e - s c a l e d e v e l o p m e n t of Eas t 
B a y commun i t i es into s u b u r b a n t rac ts , 
c r e a t i n g a con t i nu i ng d e m a n d for n e w 
midd le c lass houses in the a r e a w h e r e 
she h a d spent most of her l i fe. 

F i na l l y , at a t ime w h e n v a r i o u s w o m e n ' s 
o r g a n i z a t i o n s w e r e r a p i d l y g r o w i n g a n d 
g a i n i n g a r espec ted posi t ion in c o m m u ­
nity a f f a i r s , it is not su rp r i s ing that m a n y 
of them en t rus ted her w i t h the des ign of 
their qua r te rs . I n d e e d , bu i l d ings of this 



2 E lCampani l , " Mills Col­
lege, Oakland, 1904. 

3 Walter Starr house. Pied­
mont, 1912. 

n a t u r e c o m p r i s e the ma jo r i t y of he r n o n ­
res iden t i a l w o r k . M o r g a n ' s first k n o w n 
commiss ion w a s f r om Mi l ls C o l l e g e in 
O a k l a n d , a no ted es tab l i shmen t in the 
h is tory of w o m e n ' s e d u c a t i o n o n the 
wes t coas t (2) . She c o n t i n u e d to des ign 
their bu i ld ings fo r the nex t d e c a d e , as 
w e l l as o thers fo r g i r ls ' schoo ls t h rough ­
ou t the r e g i o n . W o r k a l s o c a m e f r om 
l a d y ' s c l ubs , hosp i ta l s , a n d re t i rement 
homes . O n e o f her best c l ien ts w a s the 
Y . W . C . A . fo r w h i c h she d e s i g n e d bu i l d ­
ings in most m a j o r C a l i f o r n i a c i t ies a n d 
m a n y minor ones a s w e l l . 

T h e s e c i r c u m s t a n c e s might l e a d o n e to 
b e l i e v e that M o r g a n d e v o t e d most of her 
t ime to c o o r d i n a t i n g a l a r g e o f f ice staf f 
a n d o b t a i n i n g a s teady f l o w of i n c o m i n g 
jobs , r a the r t han to d e s i g n i n g . In f ac t , 
h o w e v e r , the c i r c u m s t a n c e s w e r e v e r y 
d i f fe ren t . H e r o f f i ce se ldom e x c e e d e d a 
d o z e n peop le a t a n y o n e t ime , a n d o f t en 
the f i gu re w a s h a l f tha t number . S h e 
m a i n t a i n e d t ight con t ro l o v e r a l l a s p e c t s 
of he r commiss ions : i n t e r v i e w i n g c l ien ts , 
p r e p a r i n g the p r e l i m i n a r y d r a w i n g s , 
c l ose l y d i rec t i ng their d e v e l o p m e n t into 
the f i na l set o f w o r k i n g d r a w i n g s , a n d 
inspec t ing p rogress o n the site. T h e s e 
respons ib i l i t ies f r e q u e n t l y c o n s u m e d 
fou r teen hours a d a y , six d a y s a w e e k , 
a n d lef t l ittle t ime for o ther ac t i v i t i es . A t 
leas t a f t e r her r epu ta t i on w a s es tab ­
l i shed , her c o n t a c t w i t h the outs ide w o r l d 
w a s p r i m a r i l y t h r o u g h her w o r k . S h e 
g e n e r a l l y a v o i d e d soc ia l g a t h e r i n g s , 
pa r t i c i pa t i on in p r o f e s s i o n a l g r o u p s , o r 

in w o m e n ' s o r g a n i z a t i o n s , a n d shunned 
pub l i c i t y o f a n y k i n d , i n c l u d i n g the a r c h 
tec tu ra l press. H e r a v o i d a n c e o f c h a n ­
nels usua l l y t a k e n by a r ch i t ec t s to he lp 
p r o c u r e n e w jobs is the more remarkab l t 
s ince she h a d to o v e r c o m e the a d d i t i o n c 
o b s t a c l e of p r e j u d i c e . In her m i n d , the 
fac t tha t she w a s a f e m a l e h a d no bea r ­
ing on her ab i l i t i es as a des igner . F e w 
a g r e e d at a t ime w h e n p r e v a i l i n g op in ­
ion a t best r e l e g a t e d the w o m a n ' s ro le in 
a r ch i t ec tu re to in ter ior d e c o r a t i o n . M a n -
w o m e n m a y h a v e c o m e to M o r g a n 
b e c a u s e she , too , w a s a w o m a n , but a 
l a r g e s h a r e o f her success a l s o must be 
a t t r ibu ted to her o w n de t e rm ina t i on a n d 
ab i l i t y to w i n p e o p l e ' s respec t th rough a 
me t i cu lous p r o f i c i e n c y in a l l a s p e c t s of 
the f i e ld . 

The length of t ime s p a n n e d by M o r g a n ' s 
p r a c t i c e , the quan t i t y of bu i ld ings she 
d e s i g n e d , a n d the f a c t tha t o n l y a b o u t a 
th i rd of them h a v e b e e n f o u n d p r e c l u d e 
g i v i n g a c o m p l e t e c h r o n o l o g i c a l ou t l ine 
of her o e u v r e . H e r e it is w o r t h w h i l e to 
c o n c e n t r a t e o n the d i s t i ngu ish ing q u a l ­
it ies of he r m a t u r e w o r k , r ough l y f r om 
1 9 0 8 to the mid-1 9 2 0 s , a b o u t w h i c h the 
most is k n o w n a t p resent . 

Ref lec t ing Rat iona l i s t p r i nc ip les taugh t at 

the E c o l e , M o r g a n w a s em inen t l y p r a c ­

t ica l in her use o f f o r m , s p a c e , a n d struc­

ture. She re jec ted the pursui t o f 

i n n o v a t i o n w h e n a g o o d , f e a s i b l e so lu­

t ion w a s a l r e a d y a v a i l a b l e , c o n c e n t r a ­

t ing i ns tead on a d a p t i n g a n d re f in ing it 



4 Y . W . C . A . , F resno, 1 9 2 1 5 Apa r tmen t house for C l i f 
ton Pr ice, Berke ley , 191 2. 

6 A l len C h i c k e r i n g house, 
Piedmont , 1 9 1 2 . 

to the specific needs of the situation. The 
exteriors of her buildings show a balance 
between deliberate understatement of 
the whole and precise definition of the 
parts. Morgan felt that most buildings 
should read as unobtrusive elements in 
the landscape and refrained from the 
use of particularly assertive form or 
detail (3). At the seme time, volumes are 
rendered with a forthright simplicity and 
clarity of form,- the major elements are 
crisply delineated and carefully bal­
anced, often in symmetrical composi­
tions (4). A small apartment house for 
Clifton Price is typical in its sense of pur-
posefulness, and its absence of pictur­
esque, flamboyant, or casual qualities, 
all of which Morgan considered super­
fluous (5) . It is also revealing of the mat­
ter-of-fact way she studied her designs 
during the preliminary states, ' sketch­
ing' - them with T-square and triangle, 
refusing to draw in perspective so as to 
avoid the temptation of composing sim­
ply for effect. 

Along with most of her colleagues, Mor­
gan fully accepted past periods of archi­
tecture as a repository of sources for her 
vocabulary, and if a budget and client's 
taste called for the incorporation of his­
torical details, she had no reservation 
about using them. The large collection of 
architectural monographs in her office 

library was frequently consulted, and 
undecided clients were allowed to 
peruse them for ideas. However, this 
process seldom produced strictly aca­
demic essays. 

Even when a design was modelled on a 
readily identifiable monument, signifi­
cant modifications were generally 
introduced, responding both to aesthetic 
preferences and practical requirements 
of the twentieth century. The facade of 
the Allen Chickering house, for example, 
is clearly derived from the garden front 
of Palladio's Villa Pisani at Montagnana, 
however considerable changes have 
been made in proportion and detail (6) . 
The result is a change in emphasis, all but 



7 G e o r g e W a l k e r house, A l a ­
m e d a , c a . 1 9 0 8 . 

8 C h a u n c e y G o o d r i c h house, 
S a r a t o g a , 1 9 1 9 . 

9 G o o d r i c h house, po rch . 

eliminating the strong contrast between 
the columned porches and flanking walls 
found in the original. Here the orders 
serve more as an ornamental screen, giv­
ing a focus but also continuity to the ele­
vation. In front, an extremely simple 
brick terrace provides a measure of 
informality compatible with the small lot 
on which the house is set. More fre­
quently, Morgan's buildings made only 
vague references to a past period, as 
with the "half-timber" George Walker 
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house where ornament is reduced to pris­
tine linear motives set in a taut composi­
tion quite unlike any late medieval 
precedent. In some instances, such treat­
ment allowed for the combining of sev­
eral seemingly incompatible sources in a 
single building. A country house for 
Chauncey Goodrich employs a varied 
grouping of dormers and gables, domi­
nated by a broad encompassing roof 
reminiscent of late medieval English cot­
tages, but has a long, colonnaded porch 
wrapping around three of its sides and 
U-shaped plan, in most places only one 
room deep, adopted from California 
ranch houses of the Mexican-American 
period (8 , 9) . 

Morgan 's approach to the past, sim­
plifying, even abstracting historical 
motifs, and setting them in a new context 
is typical of the methods used by many 
eclectic architects at the time. These 
buildings are easily comparable to ones 
by Lewis Albro or Charles Adams Piatt in 

New York, Harold Van Doren Shaw in 
Chicago, or Ernest Newton in London. 
For Morgan, no less than for them, the 
use of history provided a system whereby 
order and continuity in design could be 
maintained, without curtailing the crea­
tivity or contemporary relevance of her 
work. There was an internationalism in 
this attitude, clearly reiterated in her 
buildings. They are sensibly adjusted to 
local climatic conditions and living pat­
terns, but one senses no attempt to pro­
duce a vocabularly distinctly 
Californian. 
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10 F reder ick G m n house, 
O l d , 1 9 0 8 . 

11 Els ie Drex ler house, W o o d -
side, 1 9 1 3 , now a l te red . 

12 Apar tmen t house for Cl i f ­
ton Pr ice , Berke ley, 
c a . 1 9 0 8 . 

These academic characteristics are 
found in most of Morgan's work, but by 
no means all of it. Her approach to 
architecture differs from that of the 
aforementioned men, and many like 
them, in that she also relied on thor­
oughly plain, unornamented elements 
and rustic materials as a means of archi­
tectural expression. Many of her build­
ings, while maintaining a carefully 
ordered and restrained composition, cor­
respond to work by proponents of the 
Arts and Crafts movement in America. 
This is clearly evident in the Frederick B, 
Ginn house where the massive ground 
story of the living room wing is of rough-
cut local stone, supporting a simple band 
of casement windows above (10) . The 
scale of the house is broken down by 
dividing the front into two blocks, set at 
right angles to one another in an 
arrangement similar to that of Greene 
and Greene's Gamble house, built at the 
same time. A considerably larger country 
house built for Elsie Drexler shows affi­
nity to work of the Prairie School in its 
broad, horizontal mass, and the 
abstract, rectilinear organization of ele­
ments, but here softened by the use of 
shingle siding and large redwood trunk 
columns supporting pergolas, both typi­
cally Californian (11) . Such buildings 
were not confined to a few types more or 
less incidental to the mainstream of Mor­
gan's practice as were, say, the moun­
tain cabins many noted eclectics would 
occasionally design. Appropriately 
many of them were built in rural settings 
but many others were set on small subur­
ban lots in Berkeley and Oakland, close 
by the more historicizing examples noted 
previously (12) . 



13 Specu la t i ve houses, Berke­
ley, c a . 1 9 1 5 (?). 

14 A b r a h a m Rosenberg house, 
S a n F r a n c i s c o , 1 9 1 7 , first 
f loor p l a n . 

The diversity of Morgan's designs does 
not mark her as simply a freewheeling 
purveyor of fashion. While trained as an 
academic and fully sympathetic to its 
precepts, she also maintained a deep 
respect for simple, everyday ob|ects. 
Even after she was well-established and 
had no need for such work, small, 
inexpensive commissions were readily 
accepted and developed on the basis of 
their own requirements, not as economy 
versions of larger buildings (1 3) . A direct 
influence on this attitude was Maybeck, 
whom she was fond of quoting, to the 
effect that every constraint should be 
regarded as an opportunity, not a detri­
ment. The idea of giving dignity to com­
monplace things was also a fundamental 
tenet of the Arts and Crafts movement. 

The reason for embracing both the aca­
demic and the ordinary extends beyond 
an aesthetic one; it is directly related to 
her conception of the architect's role in 
society. Following the then popular 
notion of the medieval master builder, 
she felt the architect should be a semi-
anonymous contributor to a team whose 
efforts were dictated by people's spirit­
ual and physical needs. The unobtrusive 
quality she sought in her buildings in pat 
emanates from the belief that a design-
should serve as a backdrop conditioned 
by the activities it contained; an assertiv 
use of form, regardless of its source, vio­
lated the essential master-servant rela­
tionship between life and architecture. 
Morgan also realized that the desired 
expression of simplicity, order, and 
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16 C h a r l e s B. W e l l s house, 
O a k l a n d , 1 9 1 1 , en t rance 
ha l l . 

restraint could be obtained from both 
academic and arts and crafts realms. The 
differences between these two strains 
were not, for her, divisive; instead, they 
provided the scope necessary to respond 
to the diversity of human needs. 

This duality between a logical ordering 
of elements in generally conventional 
patterns, and accommodating them to a 
wide range of problems can be seen 
throughout Morgan's work. Her 
arrangement of interior space, which she 
regarded as the first consideration in 
design, has the same straightforward, 
clearly defined qualities of her exterior 
elements. Plans are generally variations 
on standard themes, with rooms axially 
aligned and their elements symmetrically 

Berkeley professor, E. J . McCormac, with 
a budget of less than five thousand dol­
lars; the other was for the president of a 
machine tool company, Charles B. Wells, 
and cost several times as much (1 5 , 16) . 
Aside from the configuration of the stairs 
within a self-contained space, little sim­
ilarity exists between the two rooms. In 
the McCormac house, the space is vir­
tually a corridor, lined with redwood 
board and batten paneling. The linear 
pattern of the battens is reiterated in the 
treds, unturned balusters, and trans­
lucent leaded windows, establishing a 
subtle abstract pattern by the simplest of 
means. The hall of the Wells house, on 
the other hand, is ceremonious and his-
toricizing, loosely following English 
Georgian precedent and elaborately 

at 

balanced. The layouts of her residences 
repeatedly follow the widely-accepted 
pattern of placing the entrance and stair-
hall in a central position with living and 
dining rooms set to either side and other 
ground floor spaces remaining in a sub­
ordinate position ( 14 ) . But within this 
framework, she produced rooms of 
greatly varying character. Illustration is 
afforded by the entrance halls of two 
dwellings erected during the same year 
on suburban sites within a few miles of 
one another. One was designed for a 

panelled in imported gum. 

The way in which a building was con­
structed was of as much concern to Mor­
gan as its outward appearance and 
interior arrangement. A respect for tech­
nical considerations was nurtured at the 
College of Civil Engineering and very 
possibly furthered through her training 
at the Ecole. Much of her early expe­
rience was gained through the super­
vision of buildings under construction, 
both for Maybeck in the 1 890s and for 



17 A l u m n a e H a l l , M i l l s C o l -
lege, O a k l a n d , 1 9 1 6 , 
recept ion room. 

18 Y . W . C . A . , S a n J o s e , 1 9 1 5 , 
g y m n a s i u m , demo l i shed . 

19 St. J o h n ' s Presby ter ian 
C h u r c h , Berke ley, 1 9 0 8 , 
1 9 1 0 . 

20 St. John ' s , sanc tua ry 
( 1 9 1 0 ) , now a l te red . 

Howard after her return from Paris. With 
this background, she not only acquired a 
sensitivity to the practical aspects of 
architecture, but also a realization 
of how complex the building process 
could be and the need to cooperate with 
specialists. Thus in later years she wel­
comed the chance to work closely with 
engineers and also frequently consulted 
favored contractors during the design 
stages of a project. 

It is not surprising then, to find that Mor­
gan treated structural components in the 
same logical and unostentatious way she 
rendered surface elements and space. 
Unlike many academicians, she was not 
reticent about exposing structural mem­
bers frankly, but also had no desire to 
produce unnecessarily complicated 
structural effects. The use of exposed 
structure as a prominent feature in her 
buildings in generally limited to cases 
where she felt the scale and forms of a 
functionally sound system were com­
patible with other aspects of the design,-
that is, when both utilitarian and aes­
thetic purposes were served without 
compromising either. The opportunity to 
form such a union presented itself most 
often in the major rooms of her 
institutional buildings where Morgan 
demonstrated her versatility as a tech­
nician in a wide variety of straight-for­
ward solutions using wood, steel, and 
concrete ( 1 7 18) . 

So far we have seen that Morgan gener­
ally avoided any search for novel results 
in her work. Yet if a program precluded 
the use of ordinary methods, she did not 
hesitate to seek unconventional ones. No 
better example can be found than St. 
John's Presbyterian Church in Berkeley 
( 1 9 , 2 0 ) . Responding to a budget that 
permitted the expenditure of less than 
two dollars per square foot, she pro­
duced a building that was entirely struc­
ture, save for exterior sheathing and 
fixtures. The decision to take this course 
was made in the early stages of the 
design. Most of the time spent on the 
project was devoted to refining the 
arrangement of stud framing and trusses 
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21 L a Cues ta E n c a n t a d a ' 
S a n S imeon 

22 C a s a G r a n d e (mam house). 

in order to form a cohesive composition 
and structurally economic system. This 
choice would not have been possible 
without a strong taste for simple rustic 
design in the region, and a climate that 
was mild throughout the year. Still, the 
work represents a departure in its 
uncompromising frankness, embodying 
the logic of Rationalist theory translated 
into warm materials and a celebration of 
the ordinary. Few architects would have 
attempted such a merger,- fewer still 
would have been able to attain it with 

such subtlety and grace. 

On the other side of the spectrum stands 
the Hearst compound at San Simeon 
(properly called "La Cuesta Encantada", 
San Simeon being the village nearby), 
also an unconventional commission, but 
one which seems to contradict so much 
that has just been said ( 2 1 , 2 2 ) . It is thor­
oughly ostentatious, bristling with orna­
ment, filled with impracticalities, and 
gives virtually no indication of its rein­
forced concrete construction. As with St. 

John's, some important conditions sur­
rounding the commission must be briefly 
outlined in order for it to be more fully 
understood. 



In 1919, when Hearst came to Morgan, 
his idea was to build a comparatively 
modest group of buildings. Surviving 
preliminary drawings show three 
unobtrusive bungalows fronting a tow­
ered main house, loosely inspired by the 
California missions, all consistent in 
appearance with the majority of Mor­
gan's work ( 23 ) . However during the 
next two years, the scheme's character 
changed considerably. The buildings 
grew in size and pretention, and, in 
effect, became museums displaying an 
eclectic array of architectural fragments 
and antiques Hearst had collected. Now 
a primary responsibility of Morgan's was 
the integration of these elements into the 
new fabric. The selection process, in 
itself, proved to be no small task. Ware­
houses full of old fireplaces, ceilings, 
window frames, tilework, and the like 
had to be measured and photographed, 
producing a multi-volume catalogue 
from which owner and architect could 
effectively work. Frequently a piece had 

to be modified in order to fit its desig­
nated position, and numerous others had 
to be replicated when the quantity of 
originals was insufficient to meet Hearst's 
demands. 

The actual construction of the building 
presented no significant problems aside 
from the complicated logistical arrange­
ments necessitated by the importation 
ofmaterials, equipment, and labor to the 
isolated site. Even here, operations were 
simplified by using locally gathered sand 
for most of the concrete. However, from 
the time work began in 1 920, until it was 
brought to a halt in 1937, plans were 
constantly being redrawn and major 
new proposals introduced, following 
Hearst's ever-changing and increasingly 
grandiose ideas. Completed portions of 
the buildings were no less immune to 
alterations. A large stone fireplace in 
one of the guest houses was moved 
once, and then back to its original posi­
tion, an operation which also included 

the removal of the walls and ceiling 
around it. A new structural system had to 
be injected into the west arm of the main 
building when Hearst decided to have 
another story added. Perhaps the most 
extravagant change was the destruction 
of the outdoor swimming pool shortly 
after it had been finished when the chief 
ordered a larger version; this happened 
twice. Having long held a fascination for 
architecture, Hearst spent innumerable 
hours on the site, directing operations 
with the same close scrutiny with which 
he ran his newspapers. Like them, it 
became a process to be perpetuated, not 
concluded. San Simeon developed into 
an epic toy. 

Whether Morgan would have accepted 
the commission had she known how it 
was to evolve is impossible to say. But 
once committed, she refused to abandon 
the project. Financial reward was not a 
primary factor, for she never sought to 
be a wealthy woman. Rather, much of 
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her devotion to the job stemmed from a 
great admiration for Hearst as an indi­
vidual and her belief in the architect's 
duty to serve the client. She respected 
Hearst's passion for building, and under 
the circumstances, was willing to let him 
assume a major role in the design and 
make choices she herself would never 
have done. Perhaps equally important 
was her regard for the working condi­
tions San Simeon afforded. Virtually all 
personnel connected with its construc­
tion — as many as a hundred at one time 
— lived in temporary quarters on the pre-
mesis, and initially all of them were put 
under her charge. Several years later a 
general contractor was brought in, but 
she still retained direct control over the 
small army of artisans imported to work 
on the elaborate decorative scheme. 
Even if the results were not what she con­
sidered ideal, Morgan felt the patronage 
of these craftsmen was a significant act. 
Furthermore, the great scope of the proj­
ect presented an unusual opportunity for 
a community of workers in both the 
building and decorative arts to unify 
their efforts in a single undertaking, 
where she as a modern-day master 
builder could serve to coordinate their 
skills and guide their course. 
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The Grand Resort Hotels of America 

In the late 1 8th century, as American 
cities began to expand and Americans 
found more reason, and increasingly 
comfortable and efficient ways to 
travel, the hotel emerged as a new build­
ing type. Initially, hotels were simply 
larger versions of traditional inns. With 
the opening of the first modern hotel, 
Boston's Tremont House of 1 829, they 
became something unique (1). 

The Tremont was expensively con­
structed and bulging with every luxury 
and convenience its architect, Isiah 
Rogers, could devise. Its grandeur, size 
and functional organization were unpar­
alleled. Among the host of innovations it 
introduced were the lobby, elegant pub­
lic rooms, a subscription library, private 
lockable guest rooms and indoor privies. 
The Tremont was hailed as one of the 
proudest achievements of American gen­
ius and became a symbol of the wealth, 
enterprise and cultural life of Boston. 
Soon, every aspiring city wanted a hotel 
like it. 

The Tremont's combination of luxury, 
size and gadgetry became the formula 
for success. New hotels sought to outdo 
their competitors by adopting the latest 
popular styles and mechanical conven­
iences in ever larger structures. Although 
hostelries introduced the public to steam 
heat, modern plumbing and electric 
light, the buildings changed very little in 
concept or physical organization. The 
history of the hotel, then, is a study in the 
interaction of style, construction tech­
nology and relation to the site as they 
create settings for human action. 

Resort hotels, especially, were worlds 
within themselves, offering everything 
the guest believed worthwhile in l i fe -
physical and spiritual health, social dis­
tinction, romance and fashion. As recre­
ational architecture, resort buildings had 
license to stray from or exaggerate the 
normal standards of taste. Grand or 
gaudy, sophisticated or crude, these 
hotels openly celebrated their range of 
possibilities, inviting their patrons to join 
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in the display. 

America had an active resort life long 
before the first hotels were built. Early 
colonists discovered that the Indians used 
the waters of mineral springs for health 
purposes. The practice was fashionable 
in England at the time, so it was quickly 
taken up. 

Stafford Springs, Connecticut began to 
attract New Englanders in the 1 670 s. By 
1 720 the people of Philadelphia were 
making regular pilgrimages to nearby 
Yellow Springs, Bristol and Schooley's 
Mountain. Seasonal visitors began to fre­
quent the springs of Virginia and upstate 
New York. 

Others sought relief from the heat and 
diseases of summer by packing off to 
small coastal towns from Virginia to Mas­
sachusetts. Wealthy Southerners favored 
Newport, New Haven and Cape May, 
stops on the seasonal cargo ship routes. 

Early resort life was religious in charac­
ter. Recreation was distrusted as both 
wasteful and an open invitation to sin. 
Life was fraught with appropriately 
aristocratic discomforts including the 
accommodations, usually little more 
than simple cottages or crude dormi­
tories. But the season provided a splen­
did opportunity to renew friendships, 
trade fine horseflesh and arrange a good 
match for many a nubile daughter. 

Around 1820, improvements in transpor­
tation and changes in American attitudes 
toward nature and recreation caused a 
sharp upswing in resort growth. The East­
ern wilderness was now sufficiently 
tamed to be appreciated aesthetically. 
The influence of European romanticism, 
combined with the Puritan tendency to 
view the landscape in moral terms, led 
increasing numbers of Americans to the 
wild to unravel the secrets of divine 
order. Travel and leisurely appreciation 
could raise one to a higher level of spirit­
ual existence while improving one's 
health. At the same time, a wave of 
patriotic fervor in anticipation of the 

nation's 50th anniversary fed interest in 
the glorification of its scenery in the face 
of the European contention that America 
was too vast, too natural to be pictur­
esque or beautiful. Growing numbers of 
artists, writers and well-to-do leisured 
found their way to the springs, shore and 
convenient places of scenic interest. 

The entrepeneurs of Jacksonian America 
made the most of the wave of tourism. By 
the 1 830 s a number of first class hotels 
had been constructed near popular 
attractions. Congress Hall and Putnam's 
were the centers of Saratoga Springs 
gay life as the home of the nation's first 
temperance society began to throw off 
religious restrictions and to introduce 
dancing, carriage parades, displays of 
fashion and gambling. Cape May's well-
appointed Ocean House joined the ear­
lier crude but extensive Congress Hall 
and Mansion House in 1 832. Nahant, 
off Boston 's North Shore, had a stone 
hotel with numerous viewing porches 
from which one might sight a mysterious 
sea monster, the nation's first pro­
motional hoax. 

One of the most popular of these early 
resort hotels was the Catskill Mountain 
House (2). It was built by a corporation 
of local business men to capitalize on the 
tourist traffic along the Hudson River. 
The view from the top of a nearby moun­
tain had already become famous, so the 
hotel sought to claim the attraction by 
perching atop it, on the brink of a cliff 
2500 feet above the river. 

The Mountain House was little more than 
a 10 room cabin when it opened in 
1 823. But it proved popular and was-
quickly expanded to 60 rooms with all 
the luxury of a first class hostelry. When 
stagecoach tycoon Charles Beech took 
over operations in 1 839, it was further 
enlarged, given a unified facade and 
made the equal of the best city hotels. 
Everything necessary for the resort's self-
contained operation, from thousands of 
acres of scenic or food-producing lands 
to a resident minister for the devout, was 
consolidated under one ownership. 

The Mountain House, like nearly all the 
early resort hotels, was of wood frame 
and clapboard construction. Its plan 
arranged the public rooms and dining 
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most economical) style, despite agitation 
for picturesque forms. But the interest in 
the rational expression of the wood 
framing members compromised the 
style's purity. The stately colonnades 
were filled with layer upon layer of por­
ches with thin wood structural and deco­
rative members. 

The outstanding hotel of this period was 
the Mount Vernon of 1 853. Its four story 
facade, based loosely on the new Buck­
ingham Palace, extended 300 feet down 
Cape May's main street and was to have 
two three-story wings stretching back 
500 feet. Each of the 600 rooms offered 
the unheard-of luxury of private bath. 
The 60 x 400 foot dining room could 
seat 3000. In 1 855, with accom­
modations for 2000 guests and its sec­
ond wing under construction, the Mount 
Vernon caught fire and was totally 
destroyed. 

Southern resorts also experienced a 
wave of development as frictions 
between North and South increased 
prior to the Civil War. Slaveholders 
began to frequent the Virginia springs. 
To meet increased demand, the owners 
of the cottage colony at White Sulphur 
Springs erected a magnificent hotel in 
1857(3). The White, as it was called, 
became a symbol of Southern tradition 
and self-sufficiency, and experienced 
increasingly brilliant seasons as ties 
between North and South were broken. 

After the Civil War industrialism became 
the dominant force in American life. The 
new businessman found his identity 
through character-building competition 
and expressed it through the accumula­
tion of objects appropriate to his power 
and position. 

room symetrically about the lobby and 
stairs. The kitchen was detached to min­
imize the risk of fire. In the days before 
elevators hotels rarely rose above four 
stories. They expanded horizontally, the 
further the better: vast dimensions and 
great quantities were valued in them­
selves. Private rooms lined a double-
loaded corridor, giving each room 
access to light and air. A full-height 
colonnade running the length of the cliff 
facade proved to be the center of the 
Jacksonian resorter's sedentary 
existence. 

The Mountain House was in the Greek 
Revival style. Not only was it suited to 
simple wood construction, but it also 
reflected the period's preference for 
clean geometric order and simple mas­
sing in contrast to its natural surround­
ings. Overt luxury and decoration of the 
facade were avoided for they suggested 

undemocratic or dishonest tendencies. 
The Greek Revival had become a 
national style, and the Catskill Mountain 
House recognized its obligation to use it 
in a typically patriotic way: the colon­
nade had thirteen columns, one for each 
state in the union. 

The expansion of America's resort cul­
ture continued throughout the 1 840 s 
and '50's as the growth of new forms of 
transportation opened previously remote 
areas to the traveling public. Transporta­
tion companies constructed new hotels at 
points of interest along their routes to 
stimulate business and investment. Steam 
ships began regular service along the 
coast and up the Hudson, Lake George, 
Lake Champlain, and the Saint Law­
rence to Niagara. Railroads penetrated 
the mountains from Virginia to Vermont 
making them easily accessible from the 
major centers of population. Religious 
sanctions and the older, more simple life 
continued to decline in the face of 
sophisticated and self-interested new­
comers. Resort communities began to 
specialize to attract a distinctive 
clientele. 

By 1 850 Saratoga Springs had become 
the haunt of the fast crowd and a center 
of gambling and racing. Long Branch, 
New Jersey was a rising competitor 
known for its spicy blend of fast life, dis­
play, and family entertainment. 

The most fashionable resort of the 
period, Cape May, attracted the wealthy 
aristocrats and political figures of the 
mid-Atlantic and Southern cities. The 
town's life of sea bathing, carriage 
promenades, gambling, dancers, and 
full dress balls centered in large hotels. 
Each sought to outdo the others by offer­
ing ever greater facilities and events in 
buildings for larger and grander than 
ever before. The spatial arrangement 
was similar to that of the Catskill Moun­
tain House but stretched to great lengths, 
commanding as much coveted frontage 
as possible and then sending wings back 
to form great L's, U s, or T s. Greek 

Revival remained the accepted (and 
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The war had shaken America's faith in 
automatic progress and the natural supe­
riority of the democratic way of life, cre­
ating an openness to and interest in new 
ideas, lifestyles, and cultures. The result­
ing passion for collecting bits of exotic 
cultures and experiences took two major 
directions. Americans admired European 
sophistication and experimentation 
while at the same time they paid homage 
to an idyllic American past. Both signifi­
cantly afFected resort architecture of the 
period. 

Affluent Americans discovered the gran­
deur and traditions of Europe through 
travel and a flood of descriptive liter­
ature in the late 1 860 s. Home seemed 
provincial and naive by comparison: 
European culture seemed far more suited 
for the expression of wealth and sophis­
tication. As a result, many new buildings 
became a picturesque collection of 
European stylistic devices and forms. 
Possibly the best examples are the grand 
hotels of America's wealthiest and most 
cosmopolitan resort, Saratoga Springs. 
Saratoga of the late 1 860 s was host to a 
diverse collection of tycoons, industrial­
ists, bonanza kings, politicians, turf 
aristocrats, wealthy wives escorting mar­
riageable daughters, eligible young men 
and a host of the curious who came to 
mix with the powerful and the notorious. 
The hotels were well suited to their 
patrons. 

The Union Hotel, one of the oldest at the 
Springs, had been repeatedly remodeled 
and enlarged. By 1 865 it was not only 
the largest and most elegant hostelry in 
town, but offered a variety of first-class 
shops, an opera house, and private cot­
tages set among its gardens (4) . 

In 1872, the Union was purchased by 
self-made retail king Alexander Stewart 
and thoroughly rebuilt to be the greatest 
hotel in the United States. Few contested 
that claim when the Grand Union 
opened in 1 874 (5). The five story brick 
structure in the mansardic mode—well 
suited to a large simple mass—boasted 
824 guest rooms. The building presented 

a 450 foot piazzaed facade to the main 
street before stretching its wings back 
nearly a quarter mile to surround an ele­
gantly landscaped garden (6). Over a 
mile of piazzas facing both street and 
garden accommodated Saratoga's 
grand life of self-display. The interior of 
the Grand Union was divided into a 
series of spaces—elaborately finished in 
carved walnut, Brussels carpets, mirrors, 
and marble—arranged to maximize vis­
tas and sheer horizontal extent. The 
entry lobby expanded space vertically a: 
well, rising full height to the roof and 
enshrining one of the first elevators in the 
country. 

The Grand Union was not alone in splen 
dor. The nearby United States Hotel, 
reopening the same year, was somewhat 
smaller but every bit as elaborate. Its cot­
tage row added a measure of exclusive-
ness which made it the favorite of the 
wealthy. Every afternoon the giants of 
finance would gather on the north "mil­
lionaires" piazza to plot maneuvers 
which would soon rock Wall Street. 

The search for the simplicity and moral 
strength of an idealized American past 
focused attention on the distinctive char­
acter and traditions of older resorts and 
the rural and seaport towns of New Eng­
land. The Virginia springs became the 
bastion of Southern gallantry and elabo­
rate courtship of the belle. Hotels and 
boarding houses sprang up along the 
railway lines through the mountains of 
New York, Vermont, and New Hamp­
shire. Vacationers searching for an 
unspoiled retreat from the unmana-
geability and corruption of the day 
established cottage colonies all along 
the coast. The romantization of the colo­
nial past and its simple silver-shingled 
architecture became something of a 
craze as the centennial approached. The 
English Queen Anne, too, as a supposed 
relation, rose to popularity on the wave 
of nostalgia. Its lively combinations of 
gables, brackets, towers, and decorative 
stickwork, and a variety of Oriental and 
Chateauesque motifs suggested exten­
sions of the popular American stick style. 
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The resort hotels of seaside and moun­
tain were quick to adopt the fashion. The 
Chalfonte of Cape May, constructed by 
war hero-carpenter Henry Sawyer in 
1 867, was a bracketed clapboard struc­
ture encased in porches of stickwork and 
gothic revival tracery. Nearby Long 
Branch had hotels and cottages sporting 
picturesque jagged roofltnes and deco­
rative half-timbering amid their older 
Greek Revival neighbors. One of the first 
hotels carefully designed in the mode of 
the Queen Anne made popular at the 
Philadelphia Exposition of 1 876 was the 
Manhattan Beach Hotel of 1 877 by J.P. 
Putnam at Coney Island (7) . 

Commodore Vanderbilt had built several 
ill-fated hotels there in the 1 840 s and 
'50 s to stimulate business on his coach 
and steamship lines. But the beach area 
soon developed an unsavory reputation 
as the summer haunt of New York's 
toughest elements. Nevertheless there 
was a strong demand for a luxury sea­
side hotel within commuting distance of 
New York City. When the Manhattan 
Beach Hotel was built, far from the 
saloons and boarding houses behind an 

undemocratic but effective fence, it 
became an immediate success. The build­
ing was an asymmetric arrangement of 
subdivided wood frame boxes bolted to 
piles set in the sand. A railway spur ran 
right up to trainsheds at the building's 
rear. The architectural press praised the 
hotel s picturesque massing and lively 
play of dormers and towers. Within a 
year it was extended by the addition of 
two towered wings and several aux­
iliary pavillions. 

The adjacent Oriental Hotel of 1 879 was 
an arrangement of corner and entrance 
pavillions crowned by exotic, vaguely 
Chinese roofs. Dormered wings stretched 
between them, forming an E-shaped 
ground plan to maximize air and view. 
The lavish entertainments jointly offered 
to attract the crowds included nightly 
fireworks tableaus, balloon ascensions, 
concerts by the likes of John Philip Sousa, 
ballet, prizefights, and night bathing 
under the glare of an Edison arc lamp. 

MANHATTAN B E A C H K'CJTJ L 

' f i t O J B 

The burst of hotel construction in the late 
1 870's marked the beginning of the 
golden age of American resorts which 
lasted through the turn of the century. In 
the next two decades, hotels of greater 
size and character were constructed all 
across the United States. A wide range of 
factors contributed to this growth. 

In the post-Civil War years, Americans 
were increasingly aware of the widening 
gap between the rich and the poor. In 
the face of mounting social tensions, 
many of the wealthy retreated to an 
idealized world. Theirs was an exclusive 
society of private schools, cultivated 
tastes, suburban lawned estates, cottage 
colonies, and magnificent resorts. 

After the economic reversals of the mid-
1 870 s people were ready to make the 
most of the return to prosperity. The old 
Puritan restrictions against the pursuit of 
pleasure were still strong enough to 
demand justification of the growing 
vacation habit. Health was the best 
excuse. The people of the 1880 s were 
deluged with advertising weighing the 
advantages of mineral springs with sea 
or mountain air and exhorting the over­
worked businessman to take a rejuvenat­
ing rest to remain at his competitive best. 
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Although the tubercular pallor was fash­
ionable at springs and spas until the late 
1 890 s, a craze for outdoor life and 
sport began to affect vacation patterns 
in the early 1 880's. The closing of the 
frontier and the frustrations of organized 
industrial life contributed to a romantiza-
tion of the rugged outdoor life and 
primitive codes of honor. American 
sports moved outdoors in a decade. 
Resorts, always quick to respond to 
changes of taste, began to offer every 
imaginable outdoor activity, from hik­
ing, hunting, boating, and golf to later 
automobile and bicycle courses. 

Travel had become increasingly easy 
and comfortable. The Palace railway 
car, with its f ne woods, carpets, and ele­
gant furnishings, was a hotel on wheels 
(8). Its expense made it exclusive. One 
could travel coast to coast in secure lux­
ury with virtually no contact with the 
world outside its plate glass windows. 

The railroads also constructed resort 
hotels along their routes. Wealthy 
patrons not only stimulated travel on 
these lines, but were potential investors 
in local businesses and railroad-owned 
lands. Hotels were the centers of new 
communities and symbols of the power 
and taste of their builders. 

Competition among rival hotels centered 
on the attributes of their sites and the 
reputation of their patrons. With the 
increase in the number of first-class 
resorts in all parts of the country, offer­
ing more or less similar facilities, hotels 
began to adopt distinctive styling — 
though appropriate to the character 
or history of the site—to create a unique 
and memorable place. This was a 
visual age. New techniques for graphic 
reproduction created a virtual explosion. 
of travel books and magazines which 
exposed the public to a wealth of images 
and associations. Hotels were free to 
adopt a stylized package for they were 
free from the restrictions of serious art 
and the growing emphasis on realism. 
Like expositions, they embraced fantasy 
to create a world apart. And like exhibi­
tions, they found it necessary to expose 
the technology and techniques which 
made the fantasy possible. The immen­
sity of the undertaking and the problems 
overcome captured the public's imagina­

tion and made the hotel a symbol of per 
sonal achievement and national 
potential. Some of the best of the grand 
resort hotels of the '80'sand 90 s will 
provide illustrations for these general­
izations. A thematic arrangement of 
them is too complicated for this short 
article. They will be presented by loca­
tion, north to south, east to west. 

The Wentworth was a simple clapboard 
box of 80 rooms set atop a beautiful 
island near Portsmouth, New Hampshire 
when it opened in 1 873. By 1 879 a new 
owner had added a floor, with a mansar 
die roof with tower pavilions and an 
elaborate stick style piazza to make the 
buidling the peak of fashion. The photo 
shows the building as it is today (9) . The 

boat'' pool house was added in the 
1 920 s. The hotel's elaborate scrollwork 
was removed at that time in an effort to 
modernize. Bruce Price's West End Hotel 
addition of 1 878 for Bar Harbor fused 
the stick style and a picturesque red-
shingled room inspired by the chateaux 
of the Loire in an sttampt to find a style 
suitable to the simple life of the seaside 
(10) . It was not as refined as many of 
Price's later chateauesque hotels and 
derived much of its character from the 
exploitation of color and its crude 
materials. 
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10 West End Hotel. 

11 Poland Spring House. 

12 Lucy the Margate Elephant. 

13 Mohonk Mountain House. 

The shingle style hotels which dotted the 
coast from Maine to New Jersey shared 
much of the West End's exuberance in 
adapting traditional materials and exag­
gerating and combining colonial ele­
ments. Their architects created inventive 
and powerful compositions of gables, 
towers, dormers, and deep porches, but 
with little of the interior spatial freedom 
and innovation of the residential shingle 
style. 

Although not a shingled structure, the 
Poland Spring House by Stevens and 
Cobb illustrates the point. Its exterior 
composition of towers, bays and dormers 
is merely decorative and has little if any­
thing to with the straightforward plan of 
the rooms within (11). 

The Margate Elephant hotel of 1 881 
shows just how far this carefree extrava­
gance of form could go. This tin-skinned 
pacaderm was commissioned by J.V. Laf-
ferty as an attraction for a land pro­
motion scheme on the Jersey shore (1 2). 

While most hotels were built as specula­
tive propositions, some were the focus of 
religious and intellectual concerns. The 
Mohonk Mountain House, for example, 
was built by two Quaker educators (1 3). 
It was a center for groups concerned 
with Indian affairs, pacifism and educa­
tional reform. 



14 Cresson Mountain House. 

15 TheKenilworth, 1891. 

16 Grove Park Inn, F.L. Seeley, 
1894. 
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17 Ponce DeLeon Hotel, 1889. 
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18 Plans, Ponce DeLeon (left). 20 The Royal Ponaana, 1 894. 
Alcazar (right). 

19 Alcazar, 1889, 
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tion was the work of young Bernard 
Maybeck, who forced his employers to 
take flights of fancy they would not nor­
mally have attempted. The result was 
magic- a pleasure palace of garden 
courts, rotundas, and galleries with 
stained glass, murals, electric lights, and 
costly furnishings. The $2,500,000 struc­
ture also had the distinction of being the 
first $1 00 a day hotel in the country. It 
was an immediate success. 

The demand for less expensive accom­
modations had been anticipated and 
later the same year the Hotel A lcazar 
opened across the street (18). The A lca­
zar was based on the castles of Seville 
and was four stories high with roof gar­
dens, a court and shopping arcade, and 
an elaborate entertainment (19). The 
hotel was every bit as popular as its lav­
ish neighbor. Maybeck reportedly took a 
large hand in its design and was later dis­

social events and extensive tropical gar­
dens. It was soon one of the most fash­
ionable gathering places in the country. 

Not to be outdone, railroad and steam­
ship tycoon Henry Plant, whose lines ran 
down Florida's west coast, built a hotel 
at Tampa to rival the Ponce de Leon. The 
$2,000,000 Tampa Bay Hotel was an 
immense colored brick structure sporting 
Moorish keyhole arches and silver Turk­
ish minarets. Its interiors were filled with 
antiques and exotic discoveries from 
Plant's European shopping sprees (21). 
Although architecturally no match for 
the Ponce de Leon, the Tampa Bay was 
both extremely popular and representa­
tive of the hotel as a personal symbol of 
achievement. 

missed for his playful attitude. 

The hotels in Saint Augustine were only 
the first of Flagler 's Florida investments. 
Over the next decade he established a 
network of well planned railroads down 
Florida's east coast, developing palatial 
hotels and fashionable communities as 
he went. The most outstanding of these 
later efforts was the Royal Poinciana at 
Palm Beach (20). This immense yellow 
and white clapboard Georgian building 
was six stories tall and nearly half a mile 
long, stretching along an isthmus 
between Lake Worth and the Atlantic. It 
offered every sort of warm weather sport 
from boating to bicycles as well as gala 
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22 Grand Hotel. 

23 Hotel Lafayette, 1882. 

24 Galveston Beach Hotel, 
1883. 

While Eastern hotels looked to local tra­
dition or exotic lands for their forms, the 
new hotels of the Mid-West and West 
attempted to escape the stigma of pro­
vincialism by being as Eastern or prop­
erly European as possible. The Grand 
Hotel at Machinac Island, Michigan was 
an elegant Greek Revival building of 
white pine built by a partnership of three 
transportation companies (22). It soon 
became a center of summer fashion for 
the wealthy of Ch icago, Saint Louis, and 
Detroit. 

The Lafayette on the shores of Lake Min-
nitonka, Minnesota was the first of many 
hotels built by the Great Northern 
Rai lway (23). The gold and olive stained, 
red-roofed shingle style building was 
745 feet long and could accommodate 
800 guests. Its two identical facades took 
full advantage of its commanding 
isthmus site. The Lafayette was destroyed 
by fire in 1891 . 

The Galveston Beach Hotel by local 
architect Nicolas Clayton was a stick 
style ext ravaganza (24). The E-shaped 
building of mauve walls, golden green 
eaves, and red and white roof was 
placed on piles driven into the sand. The 
hotel was the terminus of the local rail­
road and was a mecca for vactioning 
Texans beofre it burned in 1 898. 

Many western vacat ion hotels leaned 
heavily on the patronage of Eastern 
tourists as opposed to local or regional 
trade. Raymond and Whitcomb Travel 
Agents of Boston had begun to offer 
package tours of the West in 1881 . 
Those who had done" the Eastern 
resorts and Europe and were not yet 
accepted at Newport or the Hamptons 
could add visits to the spas and sites of 
Cal i forn ia and Colorado to their accom­
plishments. The trip was expensive, and 
an air of exclusiveness and gentility was 
careful ly maintained. Every detail was 
arranged, from Palace car and hotel 
accommodations to side trips to recom­
mended scenic wonders and curiosities. 
The tourist lived in an insulated, ideal­
ized world complete with manicured 
landscape. 
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25 Second Montezuma, 1 885. 

26 First Antlers. 

27 Second Antlers. 

28 Hotel Colorado. 
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One of the First Western resorts for East­
erners was the Santa Fe Railroad's Mon­
tezuma at Las Vegas Springs, New 
Mexico. It was a symmetrical shingled 
Queen Anne affair which made no 
attempt to adapt to the conditions of its 
site. It was destroyed by Fire two years 
after its opening. Burnham and Root of 
Chicago redesigned it using native red 
sandstone, red-stained shingled walls, 
and slate roofs and towers to harmonize 
with the rugged landscape (25). The 
building's form was picturesque Queen 
Anne w.th paneled interiors, spindle 
work, and massive Gothic revival Fire­
places. Epicurean meals were provided 
by Fred Harvey. The Montezuma was an 
Eastern resort set in the mountains of 
New Mexico. 

Colorado Springs was already a thriving 
outpost of Eastern culture with a large 
British colony when Genera l Palmer of 
the Denver and Rio Grande Railroad 
built the Antlers in 1 883. The stone and 
shingled Queen Anne building was 
designed by a Boston architect (26). It 
quickly became the social center of the 
region and along with the nearby Broad­
moor casino drew great numbers of New 
Englanders. When the building burned 
in 1898, Palmer held a national com­
petition for its redesign. The winning 
entry by hotel and commercial specialists 
Varian and Sterner of New York was 
modeled after Italian Renaissance pal­
aces (27). Its interior boasted Roman 
mosaics, Gobel in tapestries, carved 
Flemish beams, and elaborate Spanish 
furniture. It offered every activity from 
polo to guided hunting expeditions. 
Prices were sufficient to turn away 
undesirables. Colorado Springs had 
become the Newport of the West. 

The Hotel Colorado at G lenwood 
Springs was even more exclusive. This 
Italian villa of red sandstone and cream 
brick was built on the site of an earlier 
health spa (28). Its 200 rooms were ele­
gantly appointed and the cuisine was the 
best in the state. All the employees were 
carefully trained in Boston, for the local 
residents were not al lowed in the build-



29 Raymond, 1 883. 30 Hotel Del Monte, 1880. 31 Hotel Del Monte, plan. 

ing. The Colorado was Theodore Roose­
velt's base camp for his celebrated 
forays into the Rockies, roughing it in the 
height of style. 

The promoters of Cal i forn ia felt their 
state lacked an appropriate romantic his­
tory. They sought to manufacture one 
from whole cloth by comparing its cli­
mate and scenery with the Mediterra­
nean, Switzerland, or the popular resorts 
of the East. Resort hotels were styled 
accordingly. For example, the Raymond 
was a French Empire city hotel placed 
among the orange groves and gardens 
of Pasadena (29). 

When architect A. Page Brown designed 
the first Hotel Del Monte for the Southern 
Pacific Railroad, the last thing he wished 
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toemulate were the "primitive'' Spanish 
buildings of nearby old Monterey. The 
Del Monte was a stick style building 
described as Swiss (30, 31). It offered 
facilities for every popular sport laced 
through lush gardens described as 1 26 
acres of Paradise. Despite prophesies of 
economic disaster, the hotel s proximity 
to San Francisco's social whirl quickly 
made it the most fashionable resort on 
the West coast. 

In Cal i forn ia, more than elsewhere, 
resort hotels were closely linked with real 
estate promotional schemes. The Hotel 
Del Coronado was built to stimulate 
investment in Coronado Island near San 
Diego (32). Elisha Babcock, an ex-rail­
road executive who had come west for 
his health, hired brothers James and Mer-
rit Reid to design the greatest attraction 
in southern Cal i forn ia. They succeeded 
in less than a year. Chinese labor and 
lumber were brought down from north-
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32 Hotel Del Coronado, 1888. 35 West Baden Springs Hotel, 
atrium. 

33 Hotel Del Coronado, bil­
liard room. 36 The Homestead, 1 901 , 

tower addition, 1928. 
34 TheTraymore, 1906. 

ern Cal i forn ia. Millwork, iron work, and 
brick making were done right on the site. 
Most of the hotel was worked out from 
sketches as it went up (33). The result 
was a bold exaggeration of the Queen 
Anne and shingle style hotels of New 
England, overlooking the Pacific. Great 
clapboard and shingled wings enclosed 
a lush garden courtyard. The hotel had 
one of Edison's first electric plants and 
the unusual feature of wal l safes in every 
room. Even the critical Henry James 
found the Del Coronado worthy of the 
scenic grandeur of the Golden State. 

By turn of the century, American resort 
hotels had become insulated stagesets 
for ordered social contacts and the dis­
play of wealth. The hotel spirit sym­
bolized American life. But the creation of 
coherent, convincing fantasies on a 
large scale required vast amounts of 
money and managerial skill. The hotel 
business was becoming professionalized 
and standardized. Hotel design was 
becoming an architectural specialty. 
Interiors were often done by a rising 
group of contract furnishers and out­
fitters. The eccentric owner-builder with 
a grand dream was slowly displaced by 
the businessman and the hotel chain. 

Tastes in both architecture and recrea­
tion were changing as wel l . The desire 
for order and clarity and some degree of 
timeless beauty led many architects 
toward literal eclecticism. Contrary to 
the dogma of modern architecture, the 
results were often delightful—especially 
in situations where some degree of fan­
tasy was desired. The Traymore Hotel at 

Atlantic City is an example (34). Land 
values and construction costs dictated a 
highrise structure of reinforced concrete. 
Architect Wi l l iam Puce responded with 
an 1 8 story palace topped with Byzan­
tine domes and terraces. Its pre-art deco 
ornament and the Submarine Bar's fish-
tank skylite were nationally famous. 

The West Baden Springs Hotel in Indiana 
combined vaguely Moorish brick forms 
with a 200 foot diameter steel and glass 
dome to create a six-story high al l -
weather atrium (35). 

1 
The venerable hotels at Virginia Hot 
Spnngs(36) and White Sulphur Springs 
(37) were extensively enlarged in the 
popular Georgian style to bring them up 
to modern standards. 

Although major established resorts 
remained popular, by the turn of the cen­
tury back-to-nature sentiments had 
begun to affect vacation patterns. The 
attractions of a simple life in the wild 
found expression in a host of camp­
grounds and rustic lodges in the moun­
tains of the East. It also stimulated an 
interest in the unspoiled grandeur and 
native inhabitants of the West. For years, 
its Indian and Spanish heritage had been 
regarded with embarrassment. But now 
promoters began to see its value as 



37 The Greenbrier. 1913. 39 Alvarado, 1901. 

38 Glenwood Mission Inn, 
1903. 
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unique local color. They began to urge a 
revival of traditional styles as suitable to 
the climate and relaxed way of life. Los 
Angeles, which only a few years before 
had boasted of the near absence of 
Spanish architecture, soon adopted a 
laundered version of it as a romantic 
backdrop. 

One of the first hotels in this Mission 
Style was the re-built Glenwood Mission 
Inn in Riverside by Arthur Benton (38). In 
the next decade the style gained wide 
acceptance and a good deal of 
elaboration. 

The Mission Revival also became the 
established style for western railroad sta­
tions after 1900. The Santa Fe, espe­
cially, began to stress the Indian and 
Spanish West in their advertising and 
commissioned Charles Whittlesly of Chi­
cago to design a number of Spanish sta-

picturesque natural landscape, rustic 
simplicity and honestly and artistically 
expressed wood construction. The hotels 
of the developing western national parks 
found combinations of these styles 
appropriate to the rugged grandeur of 
their surroundings. 

El Tovar, perched on the rim of the 
Grand Canyon , was described as a boul­
der and log country clubhouse or Nor­
wegian vi l la. Its architect, Charles 
Whittlesly, intended its muted colors and 
rustic materials to harmonize with the 
spectacular site (40). Its peeled log and 
tinted plaster interiors featured Crafts­
man furniture and Nava jo artifacts ( 41 , 
42). The Santa Fe still found it necessary 
to explain the technical difficulties over­
come to produce a primitive setting with 
no loss of quality or convenience. 

tion-hotels. The A lvarado at Albuquer­
que was one of the first and largest (39). 
The station, hotel and restaurant were 
arranged around garden courtyards and 
tied together with arcades and low 
walls. Spanish motifs were used spar­
ingly in the upper parts of the facades 
and major interior spaces. 

The Mission Revival was felt to be an 
appropriate response to the western 
landscape. But it was only one of many 
rustic, woodsy styles associated with the 
Craftsman Movement. The English Cot­
tage, Bavar ian Lodge, Swiss Chalet, the 
Colonial Revival or Shingle Style of the 
East and the Mission and Oriental styles 
of the West al l shared a feeling for the 
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40 EITovcr, 1901. 

41 The Rendezvous, El Tovor. 

4 2 El Tovor, plan. 

43 Old Faithful Inn. 

44 Old Faithful Inn, lobby. 
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Robert Reamer's Old Faithful Inn of 1 903 
at Yellowstone combined aspects of the 
shingle style, Tudor and the chat-
eauesque in a rugged mountain of 
shingles, stacked and peeled logs and 
stone (43). Its main hall was a vast cathe­
dral-like volume defined by a forest of 
peeled log columns and beams (44). 



45 Canyon Hotel. 48 Glacier Park Hotel, lobby. 

46 Canyon Hotel, main 
lounge. 

47 Glacier Park Hotel. 
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By 1 9 1 1 , Reamer had abandoned log 
construction. His Canyon Hotel shows 
the influence of the Prairie School and 
Japanese architecture in the horizontal 
emphasisof the exterior shingling, win­
dow bands and the continuity of the roof 
(45). Its interior makes the most of care­
fully articulated exposed structure and 
integrally designed furniture (46). 

The hotels at Glac ier Nat ional Park were 
built in the Swiss Chalet style (47). But 
their interiors were an improbable but 
effective blend of gigantic treetrunk col­
umns, Japanese-inspired woodwork and 
furnishings and Blackfoot Indian arti­
facts (48). 
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49 Broadmoor, 191 8, Max-
field Parrish painting. 

American entry into World W a r I caused 
a slowdown in hotel construction and 
patronage as men and money were 
diverted to the war effort. Many of the 
older, less popular resorts never recov­
ered. But the war 's greatest effect on 
resort culture—income tax—would not 
be fully apparent for a decade. 

The war left Americans disillusioned with 
long-chenshed beliefs. Big business, 
organization and conformity seemed the 
way of the future. Under the impact of 
the mass media and a national scale of 
business, the distinctions between 
regions and social origins began to blur. 
Faced with conformity, many of those 
who could afford it sought to purchase 
uniqueness by self-consciously selecting 
an image or setting appropriate to their 
lifestyle and aspirations. 

This was an age of images. Film, books 
and magazines provided a wealth of 
ready-made dreams and associations. 
Anything seemed possible. One could 
live in the world of his choosing and yet 
enjoy all the comforts of modern life. 

the dream possible was no longer 
exposed or explained, lest it jar the 
atmosphere. But the building's function 
was rarely compromised by the quest for 
character. In most cases, the public areas 
were treated as a stageset while func­
tional necessities were either 
incorporated into the image accom­
modated safely out of sight. The most 
interesting buildings were those which 
created a coherent image or system 
throughout: buildings wholly of a style 
rather than those with an applied veneer 
of decoration. 

The Broadmoor at Colorado Springs is 
an example of the latter. Mining mag­
nate Spencer Penrose hired Frederick 
Sterner, the architect of the nearby 
Antlers, to design the building. Sterner s 
scheme called for a romantic Italian pal­
ace to be placed on the shore of a small 
lake facing Pike's Peak. Unfortunately, 
the plans were too extensive and Warren 
& Wefmore of New York were cal led in. 
Despite the difficulties of war-time con­
struction, they carried out a reduced ver­
sion of the original concept (49). The 
result, magnificent as it was, was a col-
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The architecture of the 1920 s culmi­
nated the movement toward the creation 
of believable and consistent fantasy set­
tings which began in the 1 880 s. Now, 
however, the technology which made 

lection of simple volumes with con­
sistently applied decoration. Functional 
spaces were designed for austere effi­
ciency and tucked out of sight. 



50 Arizona Biltmore, 1929. 

51 Ahwahnee, 1927. 

52 La Fonda, 1921. 

53 Santa Barbara Biltmore. 
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The Ar izona Biltmore by Albert McArthur 
with the assistance of Frank Lloyd 
Wright, achieved both harmony with its 
site and internal consistency through the 
use of Wright s textile block system of 
construction. Picturesquely massed 
pressed and perforated concrete block 
drew on the desert's materials and the 
geometric patterns of its plant and land 
forms to enhance the sense of a unique 
desert place (50). 

Hotels in rustic or regional styles were 
particularly suited to consistently con­
structing the romantic image rather than 
applying a stylish veneer. Yosemite's 
Ahwahnee Hotel by Los Angeles archi­
tect Gilbert Underwood drew its colorful 
decorative elements from a wide range 
of sources: not only the geometric orna­
mental patterns of the local Indians, but 
furniture, fabrics and fixtures from 
Europe and the Orient. But these diverse 
elements achieve harmony and warmth 
against the power and consistency of the 
Ahwahnee s great stone piers and care­
fully articulated wooden walls and 
beams (51). 

La Fonda Hotel in Sante Fe, New Mexico 
reflected the growing regional aware­
ness of the Southwest. The Spanish-Ital­
ian style of architecture which 
developed from the earlier Mission 
Revival was becoming the dominant 
regional style. Architects Rapp & Rapp 
self-consciously rendered local forms in 
stucco-covered concrete and hollow tile 
(52). The picturesque character of La 
Fonda's battered walls, balconies and 
vegas was carried to the interior as wel l . 
Thick plaster walls and ceilings of logs or 
carved beams were complemented by 
Indian artifacts and heavy Spanish furni­
ture and fixtures. 

The Spanish Colonial Revival became 
the dominant regional style in Santa Bar­
bara and much of Southern Cal i fornia 
(as it was with variations in Florida). One 
of the most beautiful commercial exam­
ples of it was the Santa Barbara Biltmore 
of 1 927 by Reginald Johnson (53). The 
hotel nestles into 21 acres of beautiful 

groves and gardens at the edge of the 
Pacific. Once aga in , from the one and 
two story concrete, plaster and tile-
roofed wings, garden courtyards and 
Spanish ornament to the furnishings and 
fixtures of its interiors, every part of the 
complex reflects the Spanish explorer 
theme (54). 

The fabulous Mission Inn at Riverside, 
Cal i forn ia is harder to classify. The struc­
ture had grown continually over the 
years to accommodate owner Frank 
Mi l ler 'sexpanding collection of Spanish, 
Indian and Oriental art and furnishings. 
In 1910 Arthur Benton added the Clois­
ter Wing and gallery to his Mission 
Revival building of 1 903. Myron Hunt 
was responsible for the fashionable 
Spanish Colonial Revival dining room, 
kitchens and courtyard of 1914 (55). G . 
Stanley Wilson designed the flamboyant 
Churnguresque International Rotunda of 
1 930 (56). Despite its dazzl ing weaving 
of stylistic motifs, archeological frag­
ments and art objects, the Mission Inn 
was a lovingly crafted, remarkably con­
sistent magical place. 

Even as the resort business was expand­
ing during the prosperous 20 's , the era 
of the grand resort hotel was coming to 
an end. The professionalization and 
standardization of the hotel business had 
reduced most of the new resort structures 
of the mountain and coastal land booms 
to little more than stylized boxes contain­
ing thinly decorated theme rooms: the 
English bar and grill, the Tahitian room, 
the Spanish sunporch, French ballroom 
etc. Stylistic consistency and quality 
began to deteriorate under economic 
priorities. 

The introduction of the automobile on a 
mass scale also had a tremendous effect 
on the nation 's vacation patterns. Stays 
of several weeks or longer were reduced 
to day trips and overnight hops. The 
roads which served the automobile often 
bypassed the older hotels. After the crash 
of 1929, railroads began to cut back on 
their unprofitable resort excursions, leav­
ing many hotels isolated. 

1 0 6 



54 Santa Barbara Bilrmore, 55 Mission Inn, Spanish Patio, 
plan. 

56 Mission Inn, International 
Rotunda. 

• 

-as rr=a= j ' 

mam ~ T T T % 

£ 4 - > 

£113 

IS : i J , ' 
Eg 3 • i -

16 E 
1 £3 i 

- r 

B 
5 U 

J 
« 

s J 

D€3 Of i an Ki r.i 

I H 

-plSSS 
I ! I I 

i 
1 

5 



57 San Francisco Hyatt 
Regency. 

Of course, the Depression was the major 
factor in the decline of the resort busi­
ness. Few people could afford the old 
style of life. Hotel construction came to a 
standstill. Those which managed to 
remain solvent did so by catering to the 
convention crowd. Many were forced to 
close, falling gradually into ruin, being 
destroyed to reduce taxes or being con­
verted to schools or apartments. 

When construction did resume after 
Wor ld W a r II, it was directed toward 
motels and auto-oriented chains. Eco­
nomic factors were the determinants of 
design, producing a series of stand­
ardized boxes expressing little more than 
their cheapness. Stylistic elements had 
become a separate, thin applique of 
abstracted and institutionalized images. 
Some of the grand hotels which survived 
were modernized to the same level of 
acoustic-tiled blandness. A s a result, 
hotels all but lost their power to speak to 
our imaginations and aspirations. 

There are notable exceptions which 
manage to retain something of the fasci­
nation and exuberance of the old 
resorts. Although many find Morris 
Lapidus' hotels at Miami Beach hope­
lessly vulgar, his careful attention to their 
stageset qualities, based on a movie ver­
sion of luxury, gives his patrons a chance 
to feel like someone special in a very spe­
cial place. Even architects are charmed 
by John Portman's revival of the grand 
space (57 ) . He has rediscovered Amer­
ica's fascination with the sublime and the 
technological magic that makes the 
dream work, from exposed elevators and 
revolving restaurants to recorded birds in 
the trees. 

Charles Moore has long been interested 
in the creation of special, memorable 
places. Xanadune, his condominium 
project for Saint Simons Island, blends 
recollections of the great shingled and 
dormered hotels of New England with 
an interior fantasy world sparkling with 
his own version of Moorish palaces and 
the Spanish Colonial Revival (58 ) . The 
recent rash of new resorts along every 

habitable stretch of beach in the Carib­
bean emphasizes the qualities of a 
unique place quite different from the 
reliable sameness of the typical highrise 
hotel. Many go so far as to offer 
their guests a choice of alternative life­
styles where most traces of modern com­
mercial life are discreetly absent—until 
the bill catches up to you back home. 

What al l this affirms for me is our need 
for places where the cares, roles and 
responsibilities of the everyday can be 
set aside for a time: where we can pre­
tend, imagine and become absorbed 
with our fantasies like a child at play. 
This, to me, seems every bit as important 
as the creation of "ser ious" architecture. 
Orthodox modern architecture has 
weakened itself by its insistence on the 
logical and straightforward expression 
of some organizat ional, structural or 
intellectual idea at the expense of vis­
ceral qualities. Long after intellectual 
notions become meaningless or seem 
downright silly and not worth their pre­
tensions, architecture's mood, character 
and delight live on. This gives a special 
significance to the grand resort hotels 
whose essence was an attempt to create 
fantasy and delight so often missing frorr 
our lives. 
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