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Terrazzo:

75 years is not even
a mid-life crisis.

Terrazzo not only showcases your design in beautiful detail, it
will outlast every other floor covering by many years. Terrazzo

contributes to a healthy environment, with a smooth polished

surface that is easy to clean and maintain. The inexpensive,
low-maintenance upkeep required for terrazzo will save your

operating budget and reduce your operational carbon footprint,

lll.l;

making it a cost-effective choice. Contact an NTMA contractor

¥ o g rasanans

for your next project.

Photos: The Bottleworks Hotel opened in 2020 but began as a bottling plant
in 1930. David Laudadio, Photographer

LA THE NATIONAL
TERRAZZO
& MOSAIC ASSOCIATION -

S\, EST. 1923

www.ntma.com




Durability, True Quality,
And Simply Beautiful

Experience thie!Differernce!
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Smce 1982, Parrett has offered a true quahty product with meticulous
workmanship and strives to provide the highest quality materials per
specification. Whether we manufacture using our standard parts and profiles, or
if we build to your specification, you can count on Parrett quality and durability.
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Hallmark Certification LI Windows & Doors

Parrett Manufacturing, Inc. Quality Crafted Windows & Doors
Phone: 800-541-9527 Fax: 1-877-238-2452 www.parrettwindows.com info@parrettwindows.com




LIGHTING SOLUTIONS for ARCHITECTS e DESIGNERS e CONTRACTORS

Indiana State University: New Historic Design

_St. Louis Antique Lighting Co..

801 North Skinker Blvd. St. Louis, Mo. 63120 Phone: (314)-863-1414 Email: slalco@slalco.com




30 Years of Quality Craftsmanship

Celebrate three decades of Timberlane’s commitment to precision, durability, and design
excellence. We're proud to support industry partners with innovative solutions and exceptional
products that elevate every project. For 30 years, your trust has fueled our passion for pushing
poundaries and refining our craft. Whether your client envisions a truly distinctive shutter or
a garage door that breaks the mold, Timberlane has the expertise, resources, and creativity
to bring bold ideas to life.

Let’s turn vision into reality—together.

TIMBERLANE

Because every “Welcome Home” moment should be extraordinary

Timberlane.com/pros
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Pilkington Spacia™

Thermal performance of conventional double glazing packed in a single pane profile.
Bring historic profiles to modern performance with Pilkington Spacia™.

1.800.221.0444
buildingproducts.pna@nsg.com

www.pilkington.com/na m

€2 PILKINGTON Croue
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We know lighting
for traditional
buildings.

Inside and out.

Choose from standard fixtures, custom solutions, or
retrofit/refurbish services. And made in the USA
since 1948!

Manning Lighting offers an extensive library of pendants,
sconces, ceiling mounts, and exterior fixtures — which
ensures you can find a style and lighting package that
works for any project.

' Manning Lighting

www.manningitg.com 920-458-2184
Manning Lighting Inc. Sheboygan, Wi USA

Rosy pendant NEW! - Akron pendant
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Kelley School of Business, Indiana University NEW! - Celeste pendant

Tusculum University, Tusculum, TN
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Garden Court Stone & Fountain Conservation
The Frick Collection, New York, NY

evergreene.com
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restoration preservation custom design

Allen

Architectural Metals
Alabama | New York | Pittsburgh

www.AllenMetals.com
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ARE YOU PREPARED FOR MOTHER NATURE?

Introducing Our Revolutionary, Patent-Pending,
Hurricane System

Our cutting-edge impact windows deliver firm protection against
nature's most destructive forces while safeguarding your home from
unwanted intrusions year-round.

Whether you're breaking ground in new construction or revitalizing
the character of a historic property, our window solutions adapt to
your vision. Our CAT6™ Liberty Restoration Glass maintains period
accuracy while delivering modern protection.

Choose from premium materials including solid wood, thermally
broken stainless steel, steel and bronze frames. Our CAT6™ glazing
system repels debris traveling at 60 feet per second and stands strong

against winds up to 180 mph. When disaster strikes, you'll have
confidence knowing your family and your property are secure behind
Cooper windows.
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Hurricane System Specifications

Width 0.490 [inches]

AAMA Tested 180 MPH Winds
~— UV Protection 99.9%

UValue 0.044 [Btu/h-ft2F]

COG RValue 22.22

Specifications based on Berkeley Lab Window:
Glazing System Thermal & Optical Properties

<

Cooper Windows
75 Frontage Road, Suite 101

AL North Stonington, CT 06359
X % 1 g

,.’3“/‘-&‘\ www.thecoopergroupct.com
Vi 860.599.2481
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STEEL & ALUMINUN

Earn a HSW credit with our free course "Historic Windows: Balancing
Historic Preservation with Energy Efficiency, Sustainability & Safety"
Email: AIACourse@TheCooperGroupCT.com




Caring for Public Art for Universities and Government Agencies for 40 Years

(512) 470-8540 ram@raldenmarshall.com www.raldenmarshall.com
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DURABLE. ELEGANT. STACKING.

Custom Chairs with a 20- year Warranty
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UTAH STATE CAPITOL
NORTH BUILDING

Scan to learn more about the
installation of this historic project’s
80,000 SF cubic stone facade.

CELEBRATING

KEPCO-

Architectural Cladding Systems
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MARIA TRIMBELL BY JPWEAVER DESIGNERS. THIS GRAND 24 X 20 ROOM HAS A GENTLY BARRELED 11 FOOT CELING HEIGHT.
CONTACT DESIGN@JPWEAVER FOR ASSISTANCE WITH YOUR PROJECT.

FINE INTERIOR ARCHITECTURAL MOULDINGS

DESIGNED AND HANDCRAFTED IN THE UNITED STATES SINCE 1914
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INTERVIEW LISA SASSER

BY NANCY A. RUHLING

THE 2025
CLEM LABINE

AWARD

Interview with Lisa Sasser, Clem Labine Recipient 2025

Llsa Sasser, the winner of the 2025 Clem Labine Award, has
had a significant impact in the fields of historic preservation and tradi-
tional building over the last half-century.

Sasser, the principal of the Maryland-based consulting firm Quid
Tum Historic Structures, helped shape the foundation and core prin-
ciples of the field that would become her passion and her career. And
she did it amid a crowd of men.

The Clem Labine Award, which is given to an individual who fosters
humane qualities in the built environment by giving back to the tradi-
tional building community, isn’t her only honor. She received the 2001
Askins Achievement Award from the Preservation Trades Network,

a group she was a founding member of, and in 2025, she received the
Crystal Owl Award for Training & Development Excellence from the
National Park Service Learning & Development Program.

A past board member and president of the Timber Framers Guild,
she’s on the board of Preservation Maryland.

Sasser sat down with Traditional Building to reflect on her experi-
ences and on the evolution of the preservation field.

You are a pioneer in the field of historic preservation—you were the first
woman to enter the National Park Service preservation trades training pro-
gram, at a time when women were not choosing such a career path. Have
you faced gender discrimination? Can you give examples?

1 was prepared for a certain amount of resistance to working in a
traditionally male field, first in architecture, and then in the trades,

so I didn’t really pay a lot of attention to it. Over time, working with

the guys, it became evident that I could give as good as I got and that I
wasn’t going to give up. Working with the guys was a wonderful experi-
ence. I learned so much and made lifelong friendships.

You didn’t take a conventional path in architecture; in fact, you have done
a lot of carpentry and masonry and even log-building in your career. How
have those experiences impacted your work?

My first job while I was in architecture school at Texas Tech Univer-
sity was working at the Ranching Heritage
Center of the Texas Tech Museum in Lubbock,
Texas, as a museum technician. The center
was established in the 1970s to preserve and
showcase the history of ranching. Located on a
27-acre site, the center features a museum and
an outdoor historical park with more than 50
authentic ranching structures, some dating to
the late 1700s. These buildings were relocated
from across the region, restored, and arranged
chronologically to illustrate the evolution of
ranch life. The center’s purpose is to educate

20 | TRADITIONAL BUILDING October 2025
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“It’s been especially wonderful to see younger
people step into important roles in
preservation and the traditional trades.”

the public about the history, challenges, and cultural significance of
ranching. Working there when many of the buildings were being moved
and restored shifted my focus from architectural design to preservation.
Seeing the crews that did the carpentry and masonry work to restore
the buildings sparked my fascination with the traditional trades.

What inspired your career in architecture?

My mother, Dr. Elizabeth Skidmore Sasser, was an architectural histo-

rian who taught in the College of Architecture at Texas Tech University.

I essentially grew up in the architecture labs at the college, with the

students serving as my unofficial babysitters. I thought the labs were

the coolest place in the world to hang out, and I was fascinated by the
models the students built. I knew from an early
age that that was what I wanted to do.

You've worked on a number of high-profile
structures, including Ellis Island, the Washington
Monument, Eleanor Roosevelt’s Val-Kill, and
Martin Van Buren’s house. Do you have a favorite
project?

I loved just about every project I've been
involved with, but some of my favorites were
working on Civilian Conservation Corps rustic
log and stone buildings in the Pacific Northwest.



1. In 1994, Lisa Sasser running
a log structure repair workshop
at Big Horn Canyon National
Recreation Area.

2. At Grand Tetons National

Park in 2018 with the Guiding
Principles for Field-Based Historic
Preservation Class.

3. Lisa Sasser in 2011 at the
International Traditional Trades
Education Symposium organized by
the Preservation Trades Network in
cooperation with Lincoln Cathedral.

4. Sasser at a timber-frame demonstration with the Timber Framers Guild at the Masters

of the Building Arts Festival in Charleston, South Carolina, in 2004.

Opposite page: Pioneering preservationist Lisa Sasser is the principal of the Maryland-

based consulting firm Quid Tum Historic Structures. Photo by Linda Buckle

Who has had the most influence on your work?

Jim Askins was a National Park Service preservation specialist who,
after completing apprenticeships in carpentry and cabinetmaking, and
assignments at Harpers Ferry, Pea Ridge, and Vicksburg, recognized a
critical need for skilled craftspeople in historic preservation following
the passage of the 1966 National Historic Preservation Act. In response,
he began training a small preservation team in 1967, which evolved into
the Williamsport Preservation Training Center, officially established in
1977 with Askins as its first chief, a position he held until his retire-
ment in 1989. Askins viewed preservation work as a synthesis of craft
skills, administrative ability, academic knowledge, and teamwork. He’s
credited with transforming how the National Park Service approached
the care and conservation of its historic structures. Jim was an unfor-
gettable mentor and transformed my understanding and approach to
preservation work.

You're now focused on consulting. What are some of the projects you're
working on now, and what’s the scope of work you're involved in?

I hope to continue teaching workshops, such as “Guiding Principles
for Field-Based Historic Preservation,” and working with groups on
hands-on preservation projects.

Where do you see the field going in the future? What's the major challenge?
The field of historic preservation is facing immense and unprecedented

challenges, the greatest of which will be preserving the gains in ap-
proach and professionalism that have been seen in the last 25 years as
the field becomes more diverse and nuanced in the understanding of
integrity and historical significance.

Given these facts, what advice would you give to someone just entering
the field?
Speak with as many people as possible from as many specialties as you
can. Take every opportunity to work with conservators, engineers,
tradespeople, and cultural resources specialists.

1It’s been especially wonderful to see younger people step into im-
portant roles in preservation and the traditional trades. For a long time,
attending a Timber Framers Guild, Preservation Trades Network, or
Association for Preservation Technology event involved seeing mostly
people with gray hair. This is starting to change. This, along with
increased representation of women and minorities in the traditional
trades, is truly inspiring. 'm impressed with how seriously they take
the work and the high quality of their projects.

If you had to do it all over again, what would you change?

When you reach a certain level in an organization, there’s always pres-
sure to transition into management and step away from direct involve-
ment in projects. I would have held out longer to keep on working
directly on projects and in the trades. TB
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BY JEFF HARDER

HISTORIC
REPLICATION

Historic Doors creates a series of
doors for the restoration of a Horace
Trumbauer estate, in Pennsylvania.

t was a project promising sky-high
levels of grandeur, and requiring a
dizzying degree of complexity. Por-
tledge, a 1910 estate in Bryn Mawr,
Pennsylvania, designed by celebrated
architect Horace Trumbauer, was undergo-
ing a painstaking historic restoration, and the
interior needed 14 doors to complement the
surviving originals. More than half were exact
replicas; all were made from gorgeous book-
matched Honduran mahogany, each featuring
hyper-specific elevations and profiles.

After the homeowner asked Historic
Doors LLC—a custom woodworking shop in
Southeastern Pennsylvania that has special-
ized in wooden doors, traditional joinery, and
granular detail since its start in 1981—Mark
Hendricks felt a fondness for the project even
before stepping onto the job site. “I studied
classical architecture, and [Trumbauer] is one
of my heroes in that sense,” says Hendricks,
project manager at Historic Doors. Mean-
while, the client’s uncommon dedication to
hewing to precedent made for a rare, welcome
partnership. “It’s a wonderful opportunity
when you have someone who’s committed,
who wants us to just not hold back in any
way,” Hendricks says.

Before signing on to the project, however,
Hendricks had material concerns—specifical-
ly, whether his team could source old-growth
Honduran mahogany with the correct figure
that matched the patterning of the original
doors. His carpenter father, who founded
Historic Doors, located a set of two matched
12-foot-long, two-foot-wide, two-inch-thick
Honduran mahogany boards at Irion Lumber
in Wellsboro, Pennsylvania. “They were from
the same log, two big boards in sequence that
had the same kind of figure,” Hendricks says.
“My dad immediately bought those, sight
unseen.” Type B double doors viewed from the living room side. Photo by Giovi Photography
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1. A book-matched set of stile skins is dimensioned
prior to assembly. Note the high contrast of the
grain/figure after the wood is machined.

2. Book-matched stile components are sorted and
arranged for a set of double doors. Each piece was
re-sawn from the same board and arranged so the
components of each door mirror each other. Note the
directional grain contrasts differently from one side
of the board to the other.

3. The door shown in different lighting to highlight
the incredible figure found throughout.

4. A view during construction showing the dry-
fitting of frame components prior to assembly. This
was done to ensure all joinery was in order before
permanent assembly. The photo also reveals some of
the inner workings of the door needed to achieve the
distinct elevations.

5 & 6. A set of double doors laid out to showcase
the differing elevations. Photos by Mark Hendricks

Next, the team visited Portledge and took
measurements of every profile, elevation, and
detail of each surviving door. “When you have
to match things at this level, the field mea-
surement is much more intense, as you can
imagine,” Hendricks says. The final designs,

“When you have to match things at this level,
the field measurement is much more intense.”

synthesizing those measurements into hand-
sketched shop drawings, display the intricate
relationship among the constituent elements
of doors outfitted with, say, two panels on one
side and six on the other.

“Every elevation and the details on each
elevation were completely different from one
side to another—the panel raise molding itself,
the profile moldings that surround the panel,
even the width of the stile from one side to
another,” Hendricks says. Refining the design
meant thinking through the nuances and
divergences of both elevations simultaneously;
when the bottom rail had a nine-inch face on
one side and a 10-inch face on the other, for
instance, it necessitated inserting a step into
the top of the rail. “You couldn’t do a tradi-

tional cope and stick construction on these. All
the moldings had to be applied because of the
changes within the width of the frame compo-
nents from one side to the next.”

Later, after procuring those first two
Honduran mahogany boards, Hendricks and
company “went up [to the same lumber yard],
and they pulled a bunch of packs of figured
mahogany off the rack, and we sorted through
it by hand and pulled out all the material that
we needed.” He spent several days designating
a destination within the project for each piece
of lumber, making decisions about orienta-
tion and grain pattern, and reconciling those
choices with precedents. One original door, for
instance, was bookmatched in a chevron pat-
tern with the grain running toward the seam,
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HISTORIC DOORS
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Above left to right, a finished Door Type A viewed
from the room side. The Type B double doors viewed
from the hallway side.

Left, a close-up showing the original hardware
installed on the new doors. An elegant, rabbeted
mortise lock integrates seamlessly with the astragal
to the point of matching the bevel.

Photos by Giovi Photography

while others were oriented with the grain run-
ning in the opposite direction. “It required a
lot of careful thought in arranging the material
in an artistic way, but also in the way that the
originals had been done,” Hendricks says.
That cogitation made for a smooth,
straightforward fabrication process. In the
Historic Doors workshop, the team used tra-
ditional mortise and tenon joinery—the doors
feature no screws, dowels, or other fasteners—
while incorporating a few intentional doses
of modernity, like boatbuilding epoxies and
machines outfitted with custom knives to carve
the profiles. “These were as close to original
construction techniques without busting out
hand chisels,” Hendricks says with a chuckle.
The only true (and client-approved) deviation
from the precedent regarded the engineered

SAAAAIARAA A LA AR AR L LR R AL RNt

\S\" R IR X3 1 P DY Y R AR 1 B |

L AR

raised panel made from high-end plywood
placed inside a mahogany frame with applied
mahogany skin, a variation of the eighth-inch
mahogany skin on the original panels. “They
edge-glued the mahogany for the main struc-
ture of the panel and then applied the skin,”
Hendricks says, “whereas we made a mitered
frame so you don’t see end grain.”

The finished doors are breathtaking and, at
least, a little imposing. When it came time to
install replica hardware, for instance, a lock-
smith balked when he saw the doors, prompt-
ing a furniture maker to step in and “do some
pretty elaborate things” to install flush bolts
equipped with oversized throws, Hendricks
says. “People definitely get intimidated by stuff
like this.”

From the start, the project at Portledge
demanded new doors that were indistinguish-
able from their precursors. The mission’s
success has produced a thought that lingers
in Hendricks’s mind from time to time. “If I
were there now,” he says, “the first thing I'd ask
anyone who didn’t know the scope of the work
would probably be: Which doors are original,
and which ones are new?” The answer, he
knows, is in the details, and even then it’s still a
mystery. TB

“These were as close to original construction techniques
without busting out hand chisels.”




SEAL -

Preservation Series Window Insert

® Interior-mounted product with the lowest aesthetic impact to the
exterior.

® Slim 374" wide vinyl frame and discreet attachment system options.

® LV filtering acrylic creates a clean and invisible finish with outstanding
protection from the heat and cold.

® 85% filtration from the sun’s harmful UV rays.
® Up to 80% sound reduction.

® Unique magnetic attachment method to the steel subframe
allows quick and easy removal and placement for cleaning
and storage.

THE WORLD’S BEST

THERMAL, ACOUSTIC, PRESERVATION WINDOWS INSERTS

To talk with one of our Climate Seal experts

Call1.877.773.7379

Email: sales@climateseal.com
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TECHNOLOGY

BY CALVIN HENNICK

What Role Should Al Play in
Traditional Architecture?

Architects are still largely in the experimentation phase with AI tools,
but the technology is evolving rapidly.

isit the Instagram page for Boston-
s / based ART Architects, and you’ll
see a brief video of night falling
over a Cape Cod tower house and the sky
lighting up with fireworks.

The video was animated using Al and it
represents the limited ways the firm is us-
ing the technology—at least for now.

“Al is a tool, and we need to decide
whether we want to use it to create more
convincing images, or if we want to use it
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to actually create designs,” says J.B. Clancy,
managing partner at the firm. “Even if the
computer could design a building better
and faster, I may not want it to. That’s not
why I became an architect.”

It’s a tension that nearly all traditional
architects and landscape designers are
grappling with: What is the role of automa-
tion in an industry built on human crafts-
manship? And in a field where clients are
willing to pay a premium for hand-forged

.

ironwork and custom cabinetry, will they
suddenly begin demanding design ef-
ficiencies if AT makes push-button plans
possible?

New York architect Thomas Kligerman
has only dabbled with AT, but he recently
asked an intern at his firm to research Al
design tools, and she showed him one that
could generate passable designs for basic
buildings. “I realize it’s coming,” Kligerman
says. “It’s not even coming. It’s here.”

SHUTTERSTOCK
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J.B. Clancy Tom Kligerman Nick Fobes
ART Architects Kligerman Architecture and Design Hoerr Schaudt

‘A Little Cartoonish’

Nick Fobes, a partner at the Chicago land-
scape architecture firm Hoerr Schaudt, sees
Al tools as splitting into two categories: pro-
ductivity solutions that can help improve a
firm’s operations, and design tools that have
a direct impact on client work. His firm is
already using the AI-powered notetaker
Fathom and the AI voice recorder Plaud,

as well as ChatGPT, to increase back-office
productivity. Hoerr Schaudt is also using
features in Adobe and SketchUp, but Fobes
says architects mostly use these features to
render and enhance their existing designs.

Images taken in the 1970s
before the advent of
AutoCAD and other drafting
software. Architectural
drawings were made on
sheets of large paper using
drawing boards. Courtesy of
rarehistoricalphotos.com

“The goal of AI should be to simplify the
mundane tasks—the busy work—and allow
more time for creativity and exploration.”

“Early in the design process, it’s really
important that everything is human,” Fobes
says. “Especially if you're designing at a
really high level, you can’t duplicate the
creative process. The goal of Al should be
to simplify the mundane tasks—the busy
work—and allow more time for creativity
and exploration.”

Kligerman has had a mixed experience
with AT design tools. Occasionally, he will
go into ChatGPT and type a prompt such as:
Design a shingle-style house on the beach in
the manner of Tom Kligerman. “It spits out
a house in 15 seconds, but it really has noth-
ing to do with anything T would do,” he says.

Other tools, he says, spit out designs that
initially looked “unbelievable,” but didn’t
hold up after closer inspection. “They al-
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Top to bottom: Kligerman, Hoerr Schaudt,
and ART Architects continue to use traditional
methods in their design approach.

ways looked a little bit like the house from
The Addams Family,” he says. “It was
creepy. They all looked a little cartoonish,
like something out of a video game, where
you approach the castle, and the stones are
all fake”

The Road Ahead

On the other hand: One of Kligerman’s
friends owns a home hardware company,
and the friend recently sent Kligerman his
new catalog, filled with beautiful images
of city apartments, suburban mansions,
and cabins in the woods. Kligerman asked
which architects created the images. It
turned out the friend had produced them
himself using AT tools. “He told me, ‘You
have to know how to talk to AI,” Kliger-
man recalls. “So maybe we’re approaching
a place where you sit in front of your com-
puter, and it becomes talk-itecture.”

Clancy knows from experience that the
design process is iterative and nonlinear,
with sparks of inspiration. He worries about
those moments of serendipity getting lost as
firms adopt automation.

Fobes says that architects currently
spend only about 20 percent of their time
on design and creative thinking, with the
other 80 percent going to production and
updates. AT tools, he believes, will flip that
dynamic. However, he predicts that clients
will still want to work closely with human
designers. “I could see firms that will go all-
in on AI and say, ‘We’ll do it for cheaper,”
he says. “But it’s not going to be the same
experience, and people are still going to
want to pay for that experience. We’re em-
bracing Al as a tool, but we’re staying true
to who we are as a design team.”

Clancy knows from experience that the
design process is iterative and nonlinear,
with sparks of inspiration igniting at seem-
ingly random times when architects are
engaged in sometimes otherwise mundane
tasks. He worries about those moments of
serendipity getting lost as firms adopt au-
tomation. Still, Clancy called a meeting this
spring to discuss how his firm’s employees
are using Al, and he plans to keep an eye on
how the technology shapes his industry in
the years ahead. “I want to feel like we’re
making a choice, rather than either being
left behind or pushed into doing something
we don’t want to do,” he says. TB
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IN-DEPTH PRODUCTS J§

BY NANCY A. RUHLING

Metals

From stair railings to
lighting fixtures and garden
ornaments, decorative
metalwork brings character
and beauty to the spaces
we inhabit.

©_—~—~9
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he ancient art of forging metal is still
T being practiced today by select artisan

studios. Here are some of the best that
are working in the traditional style.

Compass Ironworks,
compassironworks.com

Based in Lancaster County, Pennsylvania,
Compass Ironworks creates custom iron-
work for clients across the United States and
abroad.

The 27-year-old, family-owned company is
comprised of a select team of skilled artisans
who specialize in crafting custom stairs, gates,
fences, and railings. The work blends innova-

This page, Compass Ironworks is
known for coming up with creative
solutions, specializing in gates,
stairs, fences, and railings.
Photos by Compass Ironworks

tive design with classical traditions estab-
lished by masters such as Samuel Yellin and
Cyril Colnik.

“We are inspired by innovation, grounded
in integrity, and driven by a strong work ethic,”
says owner Amos Glick. “We think outside the
box to deliver creative solutions tailored to our
clients’ needs. Using iron, aluminum, stainless
steel, bronze, and brass, we create ironworks
other companies may only dream of. We ap-
proach each challenge as an opportunity to
provide a better product.”

Recalling past challenges, Glick describes
a three-story, eight-foot-diameter staircase
that had to corkscrew through a six-foot door




opening—a feat accomplished through team-
work and outside-the-box thinking.

He also highlights Compass Ironworks’
Create & Collaborate process, a recent initia-
tive that allows the company to deliver custom
ironwork worldwide.

“Whether it’s a staircase for a private es-
tate in Florida or a historic gate restoration in
California, our Create & Collaborate process
makes it possible,” he says.

Glick’s passion for metalwork began with
a childhood fascination for blacksmith shops
and has remained as enduring as the metal he
shapes.

“Watching metal take form left a lasting
impression,” he says. “From a young age,
knew I had metal in my veins.”

Compass Ironworks’ legacy lies in crafting
pieces that outlast their designer, their owner,
and even their maker.

Historical Arts & Casting Inc.,
historicalarts.com

For more than 40 years, Historical Arts &
Casting has been designing and fabricating
cast ornamental and decorative metalwork.

Working primarily with bronze, alumi-
num, and cast iron, the Utah-based company
makes a variety of products, including railings,
light fixtures, doors, windows, foundations,
furniture, and garden ornaments.

Above, a select team of artisans at Compass
Ironworks creates the pieces. Right, Compass
Ironworks creates historical and contemporary

styles. Photos by Compass Ironworks

“We have the entire process—design,
engineering, pattern shop, foundry, machin-
ing, fabrication, finishing, packaging, and
shipping—in house and under one roof;” says
Chad Thorell, partner/CFO, adding that the
crews also do field measurements, consulting,
demolition, and installation. “Having all these
capabilities at arm’s-length gives us great flex-
ibility with producing prototypes, scheduling,
and the assurance that it will be done to our
standards.”

Historical Arts & Casting has worked
on numerous historical projects around the
country, including the U.S. Capitol Building’s
restoration and the restoration of the light-
ing fixtures at New York City’s Grand Central
Station.

“We are artisans who restore life to the
classical and bring new meaning to America’s
architectural heritage,” says Thorell. “With
a commitment to old-world craftsmanship,

Left, this aluminum stair railing, for a private residence in Palm Beach, Florida, was made by Historical Arts & Casting Inc.
Below, they restored the gold- and nickel-plated chandeliers at New York City’s Grand Central Station.
Photos by Historical Arts & Casting Inc.

Below right, Historical Arts & Casting was involved in the restoration of the Capitol dome.
Photo by Architect of the Capitol (AOC)
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we utilize new-world technology to create
custom, quality, architectural ornamentation.
We are leaving a lasting legacy of beauty for
current and future generations to enjoy.”

Thorell, who joined the family-owned
company in 1987 when he was 16, says it’s
fulfilling and inspiring to be involved with
projects of such national importance.

“My first job was working on the outdoor
patio furniture for the Statue of Liberty,” he
says. “We provided very ornate cast alumi-
num tables and chairs. “It is still rewarding to
revisit that project over the years and see that
work that we had done so many years ago.”

James DeMartis Metal Studio,
jamesdemartis.com

Known for custom, site-specific work in a
variety of styles ranging from traditional to
contemporary, James DeMartis is inspired

by his eponymous studio’s large collection of
metalwork and vintage and antique hand tools
that he uses daily.

The studio, based in East Hampton, New
York, specializes in all kinds of metalwork,
including railings, furniture, hardware, sculp-
ture, fireplace accessories, lighting, artifact
mounts, and restoration and often collaborates
with leather, wood, glass, and stone craftsmen.

“I love to be involved in the design pro-
cess,” says DeMartis, who founded the studio
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Clockwise from above left, James DeMartis Metal
Studio specializes in a variety of metalwork, including
railings such as this one. It’s the details, such as this

little bird, that make their work stand out. James

DeMartis Metal Studio gets inspiration from its
collection of antique metalwork and uses vintage
tools while fabricating pieces.
Photos by James DeMartis Metal Studio

in 2001 after working for another metalwork
shop. “I'm an artist—I don’t replicate antique
metalwork unless it’s for a restoration, but I
incorporate elements of antique design and
construction technique into my designs.”

DeMartis, who typically is involved in all
aspects of the design, engineering, and draw-
ing, works with clients on Long Island, and in
New York City and the Adirondacks.

His mid-size studio uses traditional tech-
niques and modern technology ranging from
blacksmithing and soldering to water jet, laser
cutting, and precision machining and welding
fabrication.

“Drawing from a diversity of skills,
techniques, tools, technology,
materials, hand-applied finishes,
and design, my shop thrives on
projects that range from minor
repairs to large-scale installa-

Wiemann Metalcraft makes glass
railings and glass structures such
as greenhouses and conservatories,
below. Also specializing in traditional
metal railings, right.

Photos by Wiemann Metalcraft

tions,” he says. “I work in the realm of con-
temporary to the traditional and everything in
between. 'm also known as the shop clients
find themselves at when no one else wants to
tackle their thorny projects.”

Wiemann Metalcraft,

wmcraft.com

Working mostly with institutional and com-
mercial clients worldwide, Wiemann Met-
alcraft specializes in traditional metal railings
but also designs and manufactures a variety of
decorative and ornamental metalwork rang-
ing from glass structures and glass railings

to solid-iron and steel fencing and gates and
feature lighting.

“We are incredibly agile and diverse in
our capabilities, and while we do travel far
and wide for work, we excel at producing
complex assemblies that others can install
with confidence,” says President Douglas
Bracken, whose family bought the company
in 1997. “We are very progressive in leveraging
technology to assist in everything from design
through fabrication and installation.”

Oklahoma-based Wiemann Metalcraft,
which was founded in 1940, also has a divi-
sion that focuses on contract manufactur-
ing for clients who are original equipment
manufacturers.

Bracken is passionate about “making beau-
tiful products and solving design and fabrica-
tion problems gracefully and efficiently”

The members of the Wiemann team, he
says, are not mere welders and fabricators:
“We work hard to be artisans every day. We
are all dedicated to our craft” TB
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Classics never go out of style

BALANCE. HARMONY. SYMMETRY.

FORGED IRON BALUSTRADE. YALE UNIVERSITY.
Robert A.M. Stern Architects. Dimeo Construction.

Create a refuge from a crazy, chaotic world
and enhance your interior space with
ornamental, embossed hardwood moulding.

With more than 500 mouldings in stock,

our classically correct mouldings can be ; e,
specified in exotic hardwoods or poplar. T
Custom design and millwork upon request. CUSTOM GREENHOUSE. NAPA, CA.

Designed and Fabricated by Wiemann Metalcraft.
Visit our website to search, view, and select

mouldings or mantels for your home. ateetils wmeraft.com
Call us for free samples. E E (9]8)592-]700

sales@wmcraft.com
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THE LOGGIA

From celebration to contemplation John Tschirch offers
a history lesson on this Italian design element.

talian climate and culture con-
verge in the loggia, an architec-
tural form created for shade and
show. A loggia as a central feature
of a piazza proclaimed civic
virtue; a loggia in a private house served
as a place of feasting and fashion. In each
case, the form provided shelter from the
hot sun and performed a social function,
whether for revelry or retreat. Reaching its
fullest expression during the Renaissance,
architects refined this most august building
feature. It is a story of function and fantasy
in harmony.

The Loggia dei Lanzi (1376-1382) in
the Piazza della Signoria of Florence could
claim the role as the preeminent loggia in
the crucible of the Renaissance. Its three
arches proclaimed the primacy of ancient
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BY JOHN R. TSCHIRCH,
ARCHITECTURAL HISTORIAN

Roman architecture being rediscovered

in this city of rich merchants and bankers.
Functionally, it provided a setting for public
assemblies and the swearing in of city
officers. Between each arch are roundels
symbolizing Justice, Fortitude, Temper-
ance, and Prudence, hoped for virtues for
governance, not always followed in the
tumultuous history of Florence. During the
reign of Grand Duke Cosimo Medici I, the
loggia housed German mercenary pike-
men, gaining it the name of the Loggia of
the Lancers (Lanzi in Italian). Besides the
aggressive tone set by the mercenaries, the
loggia also became a place for the aesthetic

appreciation of fine art. Medici lions stand
guard at the front steps, and sculptures

by Cellini and Giambologna sit under its
vaulted ceiling, while ancient Roman statu-
ary lines the back wall.

While city government, whether the
Republic or the later Grand Duchy estab-
lished by the Medici, celebrated itself in
the Loggia dei Lanzi, the rich and powerful
mercantile families of Florence took the
cue and declared their own high status
with a loggia, namely the Rucellai, the fam-
ily that commissioned one directly across
from their palace by Leoni Battista Alberti.
On a daily basis, the Rucellai loggia (1460)
provided shelter for the public; for special
occasions it was draped in rich tapestries
to serve as the setting for family banquets,
all within public view. On June 8, 1466, the



Above, Giuseppe Zocchi. Piazza della Signoria with
Loggia dei Lanzi (center). Oil on canvas, 1750.
Private collection.

Below, Villa Saraceno (ca. 1540) in Agugliaro by
Andrea Palladio.

loggia fulfilled its truest function: the wed-
ding feast of Bernardo Rucellai and Nannina
de Medici, sister of Lorenzo the Magnifi-
cent. Two of the most powerful families of
Renaissance Florence were joined within a
classical loggia.

Not to be outdone by Florence, the Re-
public of Venice constructed a loggia (1538)
in the Piazza di San Marco, at the base of
the bell tower and in front of the cathe-
dral of San Marco. It served as the meet-
ing place for Venetian officials in charge

of the Treasury of Saint Mark, and guards
for the nearby Doge’s Palace also stood
watch here. Designed by Jacopo Sansovino,
and known as the Loggietto, the structure
conjures up the imperial grandeur of the
Arch of Constantine in Rome with three
arches framed by majestic columns. Above
the arches are sculptural reliefs in striking
white Istrian stone (from the Istrian region
ruled by Venice and now Croatia) depict-
ing the Venetian territories of Crete and
Cyprus with Justice in the middle. Bronze
figures refer to ancient times in images of
Athena, Apollo, Mercury, and Peace filling
niches enhanced by slabs of Spartan basalt
from Greece. Material richness defines this
structure with red marble from Verona and
white marble from Carrara embellished

The loggia form provided
shelter from the hot sun and
performed a social function,
whether for revelry or retreat.

with opalescent lumachelle, which sparkles
due to its embedded mollusk shells.
Imperial display may have its public
grandeur, but the loggia could also be a
place of private retreat, especially in that
most Renaissance of creations, the country
villa. In the hands of the architect Andrea
Palladio, the loggia reached its apogee as a
focus of a pastoral refuge. Three arches set
at the very center of a villa, offering views to
green pastures, orchards, and hills, or a river
beyond, were the key features of his designs.
Born in Vicenza, trained as a stonemason,
and then supported by Count Trissino as his
patron, Palladio traveled to Rome to view its
monuments. Upon his return, he received
commissions for palaces in Vicenza and
villas in the surrounding countryside, and as
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Left, Villa Pisani (ca. 1540) in Bagnoli, Lonigo by Andrea
Palladio. Above, River Facade of Mount Airy (1751) with
Palladian-inspired loggia. Richmond County Virginia.

In the cool of the loggia, enlightened occupants could read, write, feast,
or simply snooze on a summer afternoon.

his reputation grew, he eventually became
architect to the Republic of Venice. Among
his early designs in the 1540s are the Villa
Pisani at Bagnolo di Lonigo and the Villa
Saraceno in Agugliaro. Topped by triangu-
lar pediments, but with no monumental
columns or excessively carved ornament,
these loggias depend on classical propor-
tion and simplicity of line. They stand as
minimalist temples to house the noble fam-
ilies of Vicenza and the merchant oligarchs
of Venice. Inspired by the pastoral poems
of Horace and Virgil, these patrons of villas
wished to live like ancient Romans taking
their “otium,” contemplative leisure, in a
natural paradise, far away from their urban

duties, their “neg-otium.” In the cool of the
loggia, enlightened occupants could read,
write, feast, or simply snooze on a summer
afternoon, and they could do so reassured
that their pastimes were ennobled by a
time-honored form.

The loggia became an icon of civilized
living, so much so that it served as an
archetype, persisting across the centuries.
Palladio’s loggias, published in his Four
Books of Architecture (1570), made their
way into English translations and adapta-
tion of his designs, such as James Gibbs’
Plate LVIII in his Book of Architecture
(1728), which traveled across the globe to
land in colonial Virginia as the river facing

facade of Mount Airy (1751), the planation
house for Colonel John Tayloe II. Vizcaya
(1914-1923) in Miami by F. Burrell Hoff-
man, the Palm Beach houses of Maurice
Fatio in the 1920s, and Coco Chanel’s Villa
La Pausa (1935) at Roquebrune-Cap-Mar-
tin on the French Riviera all have loggias
as the focal point of these warm-weather
retreats for languid days and party-filled
nights. What had been born of function
evolved into a setting for fantasy. The true
value of the form is in its survival and con-
tinual use, whether cloaked in ornament
like a triumphal arch or finished in plain
stucco as a simplified porch. Thus, the log-
gia is timeless. TB

Vizcaya (1914-23) by Paul Chalfin and
F. Burrall Hoffman. Miami, Florida.

A loggia is the central focal point of this
Italian Renaissance-style villa.
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HIGH MARKS

Voith & Mactavish Architects delivers a successful new-meets-old
head of school house in upstate New York.

By Jennifer Sperry | Photos by Jeffrey Totaro
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illbrook School, set amidst the rolling hills
of Millbrook, New York, is not unlike a tra-
ditional New England village. Punctuated
by a white chapel, the campus consists of
playing fields, dormitories, and a proper
quadrangle. With buildings of red brick
and white clapboards, it is bucolic and
charming, an educational oasis in the Hudson Valley.

In 2019, the school tasked Voith & Mactavish Architects with develop-
ing a comprehensive plan to prepare holistically for the needs of students,
staff, and alumni. During this process, the head of school’s house, aka Pull-
ing House, a converted 1930s farmhouse (named after Edward Pulling,
the school’s founder), came under scrutiny.

To make room for another building, the firm and client decided to
recreate Pulling House 40 feet from the original site. They kept the look
and feel while making a more functional plan for its resident family.

“Our new-old version is built on a slightly smaller scale, but the layout
of the formal rooms is very similar;” explains firm partner and Director of
Residential Design J. Scott O’Barr. General contractor Consigli ensured a
seamless build, with its millwork department executing Voith & Mactav-
ish-designed cabinetry, shelving, and custom kitchen cabinets.

Many components were salvaged to keep the structure’s character as
true to the original as possible. “The front door and its fanlight and side-
lights were saved along with fireplace mantels and some light fixtures,”
says O’Barr. Millwork was replicated from photographs and detailed
on-site survey work.

O’Barr collaborated with Daniela Holt Voith, the firm’s founding part-
ner and director of design, on the project. The duo steered the architec-
ture and interior design in one seamless process.

“The millwork, finishes, wall coverings, and furnishings balance
Millbrook’s storied tradition with modernity,” explains Voith. “The school
wanted a young, fresh outlook so the public spaces would feel welcoming
to students, families, and alumni.”

From the start, the challenge was the building’s intended multiple
functions. The design team had to pair more formal, public-facing spaces
used regularly for events with private family living areas. The solution
was to clearly delineate two wings via two respective entrances.

“The idea was that a formal function could occur on one side of Pull-
ing House while the family preps dinner and finishes homework on the
other,” notes the architect.

Opposite page, Built-in shelving and cabinets add historic charm to the public
living room, where students gather regularly.

Clockwise from above, A glass vestibule prefaces Pulling House’s formal spaces.
Two entries create separation between the structure’s public and private wings.
Simple pegs and a decorative fanlight nod to the circa 1930s farmhouse’s original
features.
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Clockwise from above, In the public formal living room, blues, whites, and grays
reference the school’s colors. Contrasting rusts and oranges give the palette life
and vibrancy. The Head of School wanted a contemporary study, and the result is
a room influenced by mid-century modern.

Opposite page, A vaulted ceiling creates a bright, airy feel in the family’s private
living room.

A brick walkway leads to the public wing’s more formal entry. “Here,
a glass vestibule provides a break in case of snow, which is prevalent in
Dutchess County;” explains O’Barr. This mud area with pegs for coats
(another salvaged feature from the original Pulling House) leads into the
public rooms, where traditional forms harmonize with colors, patterns,
and textures that are purposefully bright and strong.

“For the interior design, we were tasked with taking a fresh approach
versus recreating 19th-century Americana,” describes Voith. “We wanted
it to feel comfortable yet refined.”

The public wing’s showpiece destination is a large, gracious liv-
ing room with plenty of seating centered on a fireplace (complete with
mounted portrait of Edward Pulling). Here, Voith anchored the space
with blue, but not just any blue: “The school has its own branded shade of
‘Millbrook Blue; which we matched with fabric samples,” she relays, add-
ing, “We really enjoyed pulling in contrasting oranges and reds to make
the blue stand out even more.”

Besides a powder room and catering kitchen, the head of school’s
study and dining room round out this wing. “He wanted a contemporary
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feel in his study, and the result is an aesthetic influenced by midcentury
modern,” says Voith. “It’s a welcoming touch-down space for private
conversations.”

The other half of the first floor is dedicated to the head of school and
his young family. Accessed via a secondary entry with portico, this section
is meant to feel more contemporary and livable. “We chose furnishings
to stand the test of time but that, down the road, could be swapped out to
suit the tastes of a new school head,” notes Voith.

Downstairs, the family enjoys a modern kitchen with built-in ban-
quette tucked comfortably into a light-filled corner. Informal country
furniture accommodates their busy lifestyle. The dining room easily
hosts more formal gatherings but doesn’t take itself too seriously thanks
to Scandinavian simplicity. Meanwhile, the family room’s vaulted ceiling
delivers plenty of air and light.

Yet another new feature courtesy of the rebuild is a rear bluestone
courtyard, flanked on one side by the public living room and the
other by the family’s private living room. “It’s a great shared ame-
nity,” points out O’Barr. A self-contained en suite guestroom above
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KEY SUPPLIERS

This page, clockwise from top left: Modern features include new bedrooms

for the family plus a dedicated guest suite. Various shades of blue riff on the
school colors. The architecture firm tucked the kitchen’s banquette into a light-
filled corner. This amenity-filled kitchen services the family’s daily needs.

the public entry is used for important visitors and is accessed by
its own set of stairs.

Ultimately, the finished project is a success by every measure.
Evocative of a traditional farmhouse outside, the house encourages
easy, contemporary living inside. It is a testament to the school’s re-
spect for the past and emphasis on the future. TB

..............................................................................................................................................................................................................................................................................

Key Contractors, Sub-contractors
& Craftspeople
Voith & Mactavish Architects
Consigli Construction
The LRC Group
The Di Salvo Engineering Group
Kohler Ronan
Deep Landing
Hastings Wood Refinishing Co.

Exterior and Interior Doors
Simpson Door Company

Roofer
J&A Roofing Company
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Asphalt Roofing
Owens Corning

Metal Roofing
Englert

Windows
Norwood

Carpet
Mannington; Stark;
Beatrice & Martin

Tiling
Daltile; Armstrong;

Wayne Tile Geometrics

Counter Surfaces
Cambria

Plumbing Fixtures
Kallista; Kohler;
Newport Brass

Wallpaper
Galbraith & Paul

Paint
Benjamin Moore; Farrow & Ball

Rugs
Miller Davis Group

Seating

Herman Miller; Eno; Sandler;

Kravet; Great Windsor

Lighting
One King’s Lane;
Deep Landing

Tables
Sandler; Bernhardt;
Great Windsor

Flooring
John Herbert Company

Painting
Mackenzie Painting Company
Light Switches
Lutron
Tiger Fabric on

Fauteuil Chairs
Cowtan & Tout

Bath Faucet
Newport Brass

Bath Vanity
Porcelanosa



Clockwise from top, The dining room, a transition space
between public and private, includes a reclaimed mantel
from the original Pulling House. A new rear terrace
provides outdoor living for both wings of the house.

Blue continues in the family’s mud area.

B
.

T
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TRADITIONAL BUILDING
CONFERENCE SERIES

Architectural o Seminars Presented by Leading o Earn AIA Continuing Education Credits
Tours Experts and Practitioners including HSW Learning Units

Historic mausoleum at the Sleepy Hollow Cemetéry -

- -

The Tappan Hill Mansion in

Historic Sleepy Hollow, New York — October 7-8, 2025

81 Highland Avenue, Tarrytown, NY
Earn up to 13 AIA Learning Units including 8 HSW Learning Units.

ARCHITECTURAL TOURS SEMINAR TOPICS

* Lyndhurst Mansion, the Jay Gould Estate e Hudson River Legacy: Architecture, Landscape and Literature
* Kykuit, the Rockefeller Estate * Neoclassicism in the Hudson Valley
 Washington Irving’s Sunnyside » Arts and Crafts Houses 1890-1914

« Sketching Tour

For more information, visit traditionalbuildingshow.com

REGISTRATION INQUIRIES: SPONSORSHIP INQUIRIES: MARKETING INQUIRIES: EDUCATION INQUIRIES:
Carolyn Walsh Jennifer Baldwin 718.619.7645 Gina Martin Judy Hayward 802.356.4348
cwalsh@aimmedia.com jenbaldwinl@msn.com gmartin@aimmedia.com jhayward@aimmedia.com

THESE MATERIALS AND METHODS SUPPLIERS WILL BE ON HAND TO HELP YOU
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JOHN CANNING

PERFECTING PRESERVATION™
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CAM E K. HITPORE £ oo Heller & Metzger ’_H-\ ArkaSpecs

E/ T I S. O I_ | \/ E R | Architectural Specification & Door Hardware Services
WINDOWS + DOORS 3 CUBTOM CONCRETE ELEMENTS TIM BERLANE

PVC PORCH PRODUCTS Because every "Welcome Home* moment should be extraordinary
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LUDOWICT

I Trusted. Timeless. Terra Cotta.

Hartstone
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reat Stories

Have Great
Opening Lines.
How should the

story of your client’s
home begin?

.

Make a statement with
a Vintage Millwork &

Restoration custom door. =3 ~ vintagemillworkrestoration.com | 717.407.5880

MILLWORK + RESTORATION

American Artisans At Work Preserving History

Custom Finish Application & Protective Top Coatings

Preserving history with unmatched
craftsmanship and detail,

The Durable Slate Company
specializes in slate, tile and copper
roofing systems, while
The Durable Restoration Company
focuses on the “finials to foundation”
restoration of historic structures.

Together, we bring decades of
“| expertise to every project, safeguarding
architectural heritage with precision
and care. From iconic landmarks to

GV I8
private estates, we honor the past and
restore for the future. GRHI .D LIGI* I 1-800-922-1469

. www.grandlight.com

Call us at +1 (877) 340-9181 for a free estimate! Lighting & Design Since 1929 info@grandlight.com

durableslate.com | durablerestoration.com
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INSTITUTE OF CLASSICAL

ARCHITECTURE
& ART

Upcoming Events & Education Courses

THE ELEMENTS OF CLASSICAL ARCHITECTURE:
TRADITIONAL DOORWAYS & WINDOWS IN DESIGN
November 1, 2025

THE 2025 GINDROZ SYMPOSIUM ON AFFORDABLE
HOUSING
November 8, 2025

THEMES AND VARIATIONS OF CLASSICISM WITH
ANDREW SKURMAN
November 12, 2025

WORKSHOP IN CLASSICAL ARCHITECTURE:
OPEN ACCESS
Saturday November 15, 2025

THE ELEMENTS OF CLASSICAL ARCHITECTURE: THE
DORIC ORDER IN DESIGN, PART |
November 22, 2025

THE 2025 MCKIM, MEAD & WHITE AWARDS
December 3, 2025

THE ELEMENTS OF CLASSICAL ARCHITECTURE:
THE DORIC ORDER IN DESIGN, PART Il
December 6, 2025

MAGIC ALONG THE NILE: ASWAN, LUXOR & CAIRO
January 4-15, 2026

THE 2026 ICAA INTENSIVE IN CLASSICAL
ARCHITECTURE: NEW YORK
January 10, 2026

WORKSHOP IN CLASSICAL ARCHITECTURE:
GEORGIA TECH
February 7, 2026

Register online at classicist.org

The Institute of Classical Architecture & Art (ICAA) is a nonprofit membership organization
committed to promoting and preserving the practice, understanding, and appreciation of classical
design. To do so, the ICAA offers a broad range of educational programs. These include intensives
for architecture and design students, introductory programs for middle school students, lectures
and walking tours for the public, continuing education courses for professionals and enthusiasts,
travel programs to visit classical masterpieces, the publishing of original and reprinted books, and
an annual journal entitled the Classicist.



Erik Blome
Sculptor

Bronze Sculptures

925.408.3446
www.erikblome.com

“John Stetson” for Stetson University
Inventor of the Stetson Hat
150% life-size cast bronze sculpture with
bronze bench.
2019

DESIGNED + MADE IN BROOKLYN

ARCHITECTURAL GRILLE

ARCHGRILLE.COM

PR NP R

Designing in Tradition

Rugo Stone is honored to have collaborated with O’Brien & Keane
architects on the St. Cathedral of St. Thomas More renovation
project. Rugo Stone expertly restores, designs, and installs
exquisite and long-lasting liturgical projects. We design and
fabricate liturgical installations in-house, with our team of experts
in marble, wood, and mosaic design and fabrication experts for
statues, altars, shrines, and flooring.

Rl | G O (571)642-2672 | info@rugostone.com
7953 Angleton Ct, Lorton, VA 22079

S T O N E www.rugostone.com

SUBSCRIBE Today.
Scan or call 800-548-0193

SOURCEBOOK

FESEONTAL PASELCTS AND STAVELS.
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LEADERS

THE COUNTRY’S
TOP CARETAKERS OF
ARCHITECTURAL TRADITIONS.

——— BY JENNIFER SPERRY ———

Every day, in all parts of the
country, experts in their fields
are preserving and replicating

historical architecture in its
myriad forms. And no more so
than the following 25 leaders,

who have dedicated themselves
and their careers to furthering
traditionally built environments
through education, architecture,
design, and craft. They are
enriching our future by honoring
building traditions of the past.
Let’s celebrate their impressive
achievements.
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Andrew deGruchy bt L

LimeWorks.us

L
ndrew deGruchy has spent more than A ?’
Afour decades championing the use L4 ’

of traditional lime-based materials. v

As founder and owner of LimeWorks.us—the § &
nation’s top manufacturer and distributor of ¥ f
environmentally friendly mortars, plasters,
and paints—he is at the forefront of a
growing movement to revive time-honored
craftsmanship and protect the architectural X
heritage of American communities. s

His commitment to excellence in masonry restoration began in 1979,
when he earned a full scholarship to Williamson Free School of Mechanical
Trades (now Williamson College of the Trades). There, he completed a
three-year masonry program and was honored with the school’s prestigious
“Key” award for exemplifying its founding ideals.

Over the past 40 years—working at his original company, deGruchy
Masonry Restoration, and for 26 years at LimeWorks.us—deGruchy has
led specialized crews in the restoration of hundreds of historic buildings
throughout the Delaware and Lehigh Valleys of Pennsylvania. Their work is
a testament to technical precision and a deep reverence for America’s built
heritage

Recent projects include the Stroud Mansion for the Monroe County
Historical Association, the Fischer Fine Arts Library at the University of
Pennsylvania, and the iconic Tower at the University of Texas at Austin. All
were restored using custom-formulated lime mortars and materials.

The company’s training and education initiatives allow deGruchy and
his team to pass on traditional skills to the next generation of artisans
and preservationists. His volunteer efforts often focus on America’s
historic burial grounds and vintage architecture, areas he sees as key to
understanding and honoring our shared past.

At the heart of this impressive body of work is a calling to preserve the
cultural, historical, and architectural landmarks that define American identity.

Beth Webb Interiors

eth Webb is an internationally
B acclaimed interior designer
and founder of Beth Webb
Interiors, a celebrated Atlanta-
based firm known for its timeless,
sophisticated, and richly textured
spaces. With over two decades
of experience, Webb has crafted
homes that embody warmth,
serenity, and a refined sense of style.

To Webb, interior design “has
always been about creating a
feeling—something you sense the moment you walk into a space. | love the
poetry of working within tradition while bringing it to life through texture,
light, and detail,” she says. “My role is part interpreter, part editor, with the
aim of making classical design feel fresh, serene, and deeply livable.”

Traditional design has such enduring relevance, notes the design
veteran. “To be part of the dialogue is incredibly meaningful,” she
relays. “My approach has always been about restraint and refinement—
celebrating craftsmanship, honoring scale, and creating rooms that stand
the test of time. Being recognized as a leader in that space affirms that
there’s still a deep appreciation for beauty that’s quiet, tactile, and rooted in
tradition but not stuck in the past.”

Her work has been widely published in leading design and lifestyle
publications worldwide. Her first book, An Eye for Beauty (Rizzoli, 2017),
explores the fundamental principles shaping her design philosophy. Her
highly anticipated second book, Embracing Beauty (Rizzoli, February
2025), is a study in organic elegance. A respected industry voice, Webb
serves on the board of the Design Leadership Network, furthering dialogue
and innovation within the design community.




Carl R. Lounshury

Architectural Historian; Adjunct Associate
Professor, William & Mary

or nearly 50 years, Carl Lounsbury
F has celebrated early American

architecture through research, design,
reconstruction, teaching, and writing.

Much of this work was conducted
during Lounsbury’s tenure as Senior
Architectural Historian at the Colonial
Williamsburg Foundation. For 35 years,
he was responsible for long-term
architectural research projects centered
on early American building types. He also contributed to the design and
interpretation of new exhibition sites in the historic area, including the
Courthouse and Market House.

As part of this vital role, he supervised architectural draftsmen and
directed the work of graduate and undergraduate interns. He established
and maintained a primary source architectural database with more than
100,000 entries and was responsible for publishing books and articles
related to the department’s work.

Says the architect and professor:
“There is so much moreto ‘I have aIway_s been attracted to
discover and write about. the dynamic interplay between

R X classical design ideas and regional
Historical research never building practices during the 17th

answers all our questions—  and 18th centuries. | have found

it only opens new paths of this line of inquiry richly rewarding
. . . » intellectually and filled with many
Investigation. interesting details that illuminate
how the new world’s economic,
social, and environmental conditions reshaped old world building
ideas and practices.

Currently, Lounsbury teaches architectural history at William & Mary
and is an independent architectural historian. Acting as a consultant
to governments, museums, universities, and more, he is actively
involved in preserving, studying, and the restoration of several
historic buildings. Meanwhile, he is in the process of researching and
writing his twelfth book, Ecclesiastical Architecture of Early America.

“Even now, | feel that | am only getting started,” says the historian,
adding, “There is so much more to discover and write about.
Historical research never answers all our questions—it only opens
new paths of investigation.”

23 LEADERS
Steven W. Spandie

Steven W. Spandle Architect

teven Spandle is the founding
S principal of Steven W. Spandle
Architect, which specializes
in residential design. The firm
has undertaken a diverse array
of commissions ranging from
single-family homes to Manhattan
penthouses to museums.
“Integrating modern conveniences
into classically inspired spaces is
always an exciting part of our work,”
Spandle contends.

A practitioner of classical design
and passionate collector with a
deep knowledge of history and
the decorative arts, Spandle is the
architect of the White House Tennis Pavilion—the first free-standing
addition to the grounds in decades. For this project, he received both
the ICAA John Russell Pope Award and Traditional Building’s Palladio
Award. From 2017 to 2021, he contributed to various restoration
projects at the White House and Camp David.

A native of Georgia, Spandle graduated from the Georgia Institute
of Technology’s architecture program and received a Master’s of
Classical Architecture from the University of Notre Dame School of
Architecture. Before opening his practice in 2015, he worked with
nationally recognized architecture firms in Atlanta, Boston, and New
York.

His enthusiasm for the fine and decorative arts brings a unique
perspective to his practice. He also shares his knowledge generously
via prominent speaking engagements, service on various boards,
and membership in significant organizations such as the Connoisseur
Society at George Washington’s Mount Vernon; the Collector’s Circle
at the Winterthur Museum, Library, and Garden; and the Friends of the
Collections at Colonial Williamsburg.

Spandle’s lifelong fascination with architecture, art, and design
began with childhood visits to museums and historic houses. These
destinations profoundly shaped his professional pursuits and
influenced his understanding of design.

“Classicism, or traditional architecture, is a language, and much like
a written narrative, there are endless stories to be told,” he describes.
“Whether designing something new or reimagining an existing
building, the process is always exciting.”

Studio M Interior Design

ith over 30 years’
experience, interior
designer Marsha

Faulkner is a visionary,
collaborator, educator, and leader
in her field.

Her love for design began with
theatrical sets during high school.
It blossomed during college and
post-graduation travels through
Europe, where she soaked in the
timeless elegance of classical
interiors.

She launched Studio M Interior
Design in 2010 and, since
then, the firm has become
known for its ability to blend

“When you have a stellar project with a very talented
team, the challenges that inevitably arise become
interesting ways to do something really great.”

classical elements with modern
sensibilities. As an author,
adjunct professor, and keynote
speaker, Faulkner prioritizes
education, working with [IDA
and ASID to advance the entire
field of interior design.

When it comes to projects
with historical aspects, she
embraces both the overt and
hidden opportunities. “l enjoy
researching the building or
style and brainstorming how to
bring modern comforts into the
scenario in a way that respects

the heritage,” explains Faulkner,
who is currently the Florida
ICAA President and has been
on the board since 2008.

The design veteran also
invites collaboration with true
craftsmen and master builders
who bring it all to life. “When
you have a stellar project
with a very talented team, the
challenges that inevitably arise
become interesting ways to do
something really great,” she
describes. “This is honestly
what drives me as a designer.”
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Devin Kimmel, AlA, ASLA

Kimmel Studio

evin Kimmel, AlIA, ASLA, managing
D principal of Kimmel Studio, is

a leading voice in traditional
architecture and design. His unwavering
commitment to classical principles is
evident in the studio’s renowned high-
end custom architecture and historic
preservation projects.

“My passion for traditional architecture
stems from a belief in the continuous
history of design,” he says. “It's not about
blind replication but learning from the
past to inform the future. I’'m driven by the
challenge of reinterpreting these principles
for contemporary life, ensuring our built
environment tells a story and fosters a
meaningful experience.”

As an all-in-one firm, Kimmel Studio seamlessly integrates architectural
design, landscape architecture, and interior design, reflecting its principal’s
holistic vision. This fusion of services
also significantly enhances the
success of traditional-leaning and
preservation projects.

A dedicated member of the ICAA,
Kimmel demonstrates a profound
understanding of classical forms,
proportions, and detailing. This knowledge has been honed through
extensive study, travel, and his tenure teaching classical drawing and
building typology at the University of Maryland.

His dedication to preserving architectural heritage is exemplified by

Thomas N. Rajkovich

Thomas Norman Rajkovich Architect, Ltd.

homas Norman Rajkovich is an
T architect and urban designer whose

40-year career has combined
professional practice, teaching, lecturing,
drawing, painting, and writing. The son of
two educators, his lifelong objective has
been to instill in others a passion for what
Henry Hope Reed called “The Classical,” and
to teach students the essential principles
and skills required to meaningfully contribute
to that great tradition.

Rajkovich is an Affiliated Fellow of
the American Academy in Rome (1985)
and a Fellow of the Royal Society for the
Encouragement of Arts Manufactures and
Commerce. He has taught at several universities, beginning in 1987 at the
University of lllinois at Chicago, and at his alma mater, the University of
Notre Dame, where he was tasked with restructuring the Rome Program
curriculum on a classical model, a curriculum that continues to this day.

“I'm intellectually indebted to the Italian Renaissance for my approach to
classical architecture as a language,” reveals Rajkovich. “It is a privilege to
learn from and aspire to rival these brilliant mentors distanced by time and
to bring those lessons to bear on contemporary projects.”

The architect has served as a guest critic at numerous institutions,
including Yale University under the deanship of Robert A. M. Stern, and
was recently the Michael C. Duda Visiting Professor of Architecture at
Notre Dame’s graduate program. He has taught under four deans at Notre
Dame over the past 35 years.

An avid painter whose watercolor wash drawings are held in several
private collections, Rajkovich regularly speaks on classical architecture to

“My passion for traditional
architecture stems from a
belief in the continuous
history of design.”

the award-winning Cloverfields mansion project, which garnered multiple
accolades, including two John Russell Pope Awards from ICAA. Kimmel’s
talent for traditional design on a grand scale was further highlighted when
his classical design was selected as a finalist for the National World War |
Memorial in Washington, D.C.

Through his dedication to classical and traditional styles and his
innovative integration of landscape, Kimmel stands as a national leader,

academic and general audiences. He has received the Arthur Ross Award in
Architecture in 1987 from Classical America (now the ICAA), numerous ICAA
Chicago-Midwest Chapter Acanthus awards, and a 2025 Palladio Award.

Explains the architect: “I've intentionally struck a balance in my
professional life between architectural practice and teaching in a university
setting. | believe that the classical tradition necessarily involves building
and making as well as mentoring future generations. | find joy in the

consistently setting a benchmark for excellence in the field.

Fernando Wong Outdoor
Living Design

ernando Wong started
F his global eponymous

landscape architecture
firm over 20 years ago. Since
then, it has grown into one of
the most sought-after firms
boasting not just awards and
accolades but a boutique
clientele, with offices in Miami,
Palm Beach, Southampton,
New Orleans, and London.

Wong has been called

“one of the best landscape
designers in the world” by
the Chelsea Design Centre
in London, “one of the most

dynamic between the two.”

Discovery Plus channels, and
his work has been featured on
The Today Show as well as in
international media. Vendome
published his new book, The
Young Man and the Tree, this
year.

Using classical architectural
principles and over 20 years
of experience designing
landscapes for large homes,
hotels, museums, and
parks, Wong’s firm creates
comprehensive master plans.
It works with installers and
nurseries to create sustainable
and magnificent landscapes
that integrate with and are

sympathetic to architecture
and terrain. It thoughtfully
incorporates large trees,
garden follies, fountains,
sculpture gardens, and
hardscapes—all using classical
architectural principles.

Wong has won some of the
most prestigious awards in
classical architecture, including
the Lesly S. Smith Award from
the Preservation Foundation of
Palm Beach, multiple Addison
Mizner Landscape Awards from
the ICAA, and a Palladio Award
from Traditional Building for
Exterior Spaces: Gardens &
Landscapes.

influential landscape designers
in America” by Elle Décor, a

“landscape legend” by Forbes,
and “the creative mind behind

Miami’s lushest landscapes”

by Architectural Digest. His
television show Clipped with
Martha Stewart is on the HGTV/

Wong has been called
“one of the best landscape designers in the world.”
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St. Louis Antique Lighting Company

t. Louis Antique Lighting Company
S founder Gary Behm describes

himself as a “farm kid from Minnesota
with artistic leanings.” The oldest of 14, he
left home at 14 to get an education and
became a Lutheran minister/director of
counseling for 23 years.

In 1968, Behm and his wife, Gloria,
moved into the Central West End of
St. Louis. They revived their 1890s
Richardsonian Romanesque home, which
included a basement shop where he restored and replicated period lighting.
In succession, he opened a retail store in 1980; bought an old 1927 factory in
1985; and oversaw lighting for their first state capitol in 1987, the U.S. Capitol
in 1988, and 14 more since then.

The period lighting expert currently serves on the development
subcommittee of the AIA Historic Resources Committee, is a member of
the llluminating Engineers Society of North America, and is secretary of the
board at the Charles M. Russell Museum. He enjoys sharing his knowledge
via a national speaking engagement called “Lighting Historic Places.”

At 79, Behm gratefully serves as President Emeritus of the company
he founded in his basement. Since this inauspicious start in 1973, St.

Louis Antique Lighting has received numerous local, state, national, and
international awards.

“I am now one of the country’s few remaining historic lighting experts,”
Behm admits, “not because | know more but because all the guys who did
know more are gone. | enjoy passing on my knowledge to those with a
passion for historic lighting or professionals needing to specify and budget
projects.

“Not a day goes by,” he continues, “that | am not teaching or learning.”

James C. McCrery, I1, AIA, NCARB

McCrery Architects,
Catholic University of America

ames McCrery is founding principal of
McCrery Architects, a Washington, D.C.-based

firm committed to the design of churches, civic
and university buildings, and unique commissions.
An internationally recognized leader in classical
architectural design and construction, he balances
his architectural profession with teaching at Catholic
University of America.

“Classical architecture is a limitless resource for :
inspiration and a resource to which | feel particularly obligated to contribute,”
McCrery contends. “I know that my work as a professor is already helping
form the next generation of classical architects. A great number of them work
at my firm and at many other leading practitioners of classical architecture
throughout the U.S.,” he says, adding, “lt is a joy to see them thrive.”

McCrery is the design architect of the recently completed Cathedral of the
Most Sacred Heart of Jesus in Knoxville, Tennessee; the Saint Mary Help of
Christians Church in Aiken, South Carolina; and the St. Thomas Aquinas Chapel
at the St. John Neumann Center, University of Nebraska at Lincoln. He designed
the pedestal for the statue of President and Governor Ronald Wilson Reagan
in the United States Capitol Rotunda, the pedestal for the recently completed
statue of The Reverend Billy Graham in the Capitol Rotunda’s Crypt, and the
Book and Gift Store in the United States Supreme Court Building.

His current work includes a new master plan and Revolutionary War
Memorial for the North Carolina State Capital Grounds, a new mountaintop
Benedictine Monastery in rural Tasmania, and several commissions for new
buildings at Hillsdale College.

McCrery is a tenured member of the faculty of the School of Architecture
and the Allied Arts at the Catholic University of America in Washington, D.C.,
where he is the founding Director of the Concentration in Classical Architecture
and Urban Design. He is a founding member of the National Civic Art Society,

a National Design Peer of the U.S. General Services Administration, and an
appointed member of the United States Commission of Fine Arts.
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Elizabeth Lawrence

Williams Lawrence

lizabeth Lawrence has spent
E her career working alongside

legendary interior designer
Bunny Williams, executing projects
across the country, from Manhattan
to Palm Beach to Los Angeles. After
Lawrence was hamed Bunny’s only
partner in 2017, the duo rebranded
their firm as Williams Lawrence in
2023. Currently, they run the Bunny
Williams umbrella of brands together. "' — 4

Originally from Wilmington,

Delaware, Lawrence attended the
University of Richmond and then the \" ™\
New York School of Interior Design,
where she was honored at its annual gala in 2020. Her work has been widely
published in the New York Times, Architectural Digest, Elle Décor, Veranda,
Galerie, House Beautiful, and more. Rizzoli will publish the firm’s newest
book, Decoration, in the fall of 2026.

Heritage projects, in Lawrence’s experience, require a delicate dance
between historic integrity and modern amenities. “The needs of clients
revolve around how they live in their home and, increasingly, how they
use technology,” she explains. “In recent years, home tech has become

smaller, sleeker, and better

“As a designer, you need to stay integrated. As a designer,
up to date on what is available, you need to stay up to date
to incorporate technology ina  °" Whatis available, to
way that doesn’t detract from
a traditional setting.”

incorporate technology in a
way that doesn’t detract from a
traditional setting.”

At the outset, Lawrence
brings to the table a collaborative spirit. “It is inspiring and exciting when a
client puts their team together from the start, and that’s when they get the
best outcome,” she relays. “Everyone is working together for a common
goal, and the exchange of ideas and inspiration is an exciting process.”

Hiring a designer is a luxury, she admits, adding, “We owe it to our
clients to dig deep, really listen, and study their needs.”

John B. Murray Architect, LLC

ohn B. Murray was born in
J California and grew up in

Philadelphia. Upon graduating
from Carnegie Mellon University, he
moved to New York City to begin his
design career.

Early in his apprenticeship, he
discovered his love for residential
architecture, which led him to join .
Parish-Hadley Associates. It was during ‘
this tenure that Murray began to refine
his understanding and appreciation of / B
the vital relationship between traditional . -
architecture and interior design and decoration.

With the support of Albert Hadley, Murray embarked upon the formation
of Ferguson Murray & Shamamian Architects. Murray founded his
independent practice, John B. Murray Architect (JBMA), in 1997. For over
25 years, JBMA has earned national and regional architecture awards and
served the classical architecture community.

“l remain passionate about the language of traditional architecture
because it is rooted in the classical principles of utility, good building
practices, and beauty,” Murray explains. “Adapting these principles to 21st-
century living is what brings me joy and keeps traditional architecture fresh
and inventive.”
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Jenny Wolfe, AICP

Planning 2 Preserve, LLC

enny Wolfe is a cultural resource
J advocate who has spent 20 years

in local government and nonprofit
preservation planning. Her firm, Planning 2
Preserve, creates customized preservation
strategies for clients ranging from local
government agencies and nonprofits to
private property owners.

Before launching Planning 2 Preserve
in 2024, Wolfe worked as the preservation
planning specialist for Preservation Design
Partnership. Since 2014, she has been on the Board of Trustees for the
Florida Trust for Historic Preservation and recently completed a term as
board president. Her résumé also includes 10 years working as the Historic
Preservation Officer for the City of St. Augustine.

Wolfe, who earned her master’s degree from the University of Florida in
historic preservation, believes that long-standing places and spaces serve
as symbols of societal values, embodying both tangible and intangible
characteristics that cannot be reproduced. She finds purpose in exploring
these connections and understanding their significance to advocate for
preservation.

“Each place offers unique contributions,” she says. “| am driven by the
possibility that others will come to appreciate how these spaces meaningfully
enrich our collective experience and provide valuable opportunities for
engagement and discovery.”

Ultimately, her goal is to expand the definition of a “preservationist” and
show that this work belongs to everyone who cares about a community’s
built environment and cultural heritage. “The choice for preservation should
be second nature rather than an afterthought,” she asserts, “because
it fosters more resilient, authentic, and environmentally responsible
communities.”

Albert, Righter & Tittmann Architects

partner at Albert, Righter &
ATittmann Architects, JB Clancy

practices the art and science of
architecture throughout the Northeast with
a focus on place and sustainability.

He is interested in traditional design
that is innovative and artful, specifically
the buildings of the Adirondacks and New
England. In fact, he designed the state
of Vermont'’s first-ever certified Passive
House using traditional farmhouse forms and New England languages.

“As an architect, my passion is fueled by process and discovery. | am
always learning from traditional buildings,” says Clancy, who holds degrees
from Brown and Yale School of Architecture. “Their connection to place,
culture, and climate is enlightening and inspiring. | love observing the
inventiveness and creativity that architects have displayed over time.”

Clancy is a prolific architect with numerous awards to his name, including a
Bulfinch award from the NE ICAA. He was also named “Architect of the Year”
by the New England International Furnishings & Design Association. Prior to
his joining Albert, Righter & Tittmann Architects, he helped develop a master
plan for New York City’s 2012 Summer Olympics bid.

All these accolades notwithstanding, Clancy believes strongly in
mentorship and working with the next generation of architects. True to this
belief, he stays busy teaching architectural drawing at Boston University and
leading annual travel sketching workshops in the Adirondacks exploring
traditional architecture through drawing.

“As a teacher and mentor, | hope that my students will learn through
drawing to see, analyze, and understand the world around them,” says
Clancy, adding that he hopes they discover that “traditional architecture
displays lessons of creativity and continuity.”
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David Andreozzi, ARCHITECT RBA

Andreozzi Architecture

Andreozzi, founder of Andreozzi
Architecture, has spent his career
educating the public on good design.
Further, he has committed himself to
supporting the profession of traditional
and classical architecture from within.

“Every time | convince a person
to judge a design not based on
style but according to its inherent
connectivity to people, culture, history,
and vernacular, it touches my soul,”
says the architect, who is currently
spearheading a new movement,
Architectural Delight, to educate the
public on the importance of culturally
responsible design.

Andreozzi is an appointed member of U.S. General Services
Administration (GSA)’s National Register of Peer Professionals, a group
relied upon to help steward the design of future government buildings. He
is also on the boards of Lutyens Trust America and the NE ICAA, where
he served as president and received a Bulfinch Award in 2014 for his
stewardship of the organization.

Before this, Andreozzi was AlA's National Chair of CRA (Custom
Residential Architects Network). In addition to this leadership role, he
personally helped develop CRANty, an internet-based series of viral
videos that educate the public on the importance of good design and the
architect’s role. This series received national accolades.

A graduate of Rhode Island School of Design, Andreozzi is the son
of a second-generation contractor and an interior decorator. He grew
up working on building sites learning all aspects of construction from
artisans. From hammer to pencil to paintbrush, he is committed to further
discovering and nurturing craft and beauty.

I n 38 years as an architect, David

Douglas C. Wright Architects )

ouglas Wright founded his New
DYork—based firm, Douglas C.

Wright Architects, in 2010 and
personally directs the architectural
output. Throughout his career, Wright has
designed and overseen the administration
of a broad range of projects in historical
and contemporary styles across the U.S.
and abroad.

Growing up in a historic home
introduced Wright to fine architecture built
for a specific setting. Travel and education, with subsequent bachelor’s and
master’ degrees from Yale and the University of Texas at Austin, nurtured
architecture as a lifelong interest. Prior to forming Douglas C. Wright
Architects, he was a partner at Miller & Wright Architects and a principal at
Hart Howerton.

At the beginning of his career, Wright worked as an architect/designer
with the renowned decorating firm Parish-Hadley Associates and continued
with Brian J. McCarthy before pursuing further studies in architecture. He
developed his expertise as an associate with Robert A. M. Stern Architects
and worked with Ferguson & Shamamian Architects, B Five Studio, and
Davis, Brody, Bond.

Wright, a member of the American Institute of Architects and the
President’s Council of the ICAA, will soon be publishing his first book, From
Hand to Home (September 2025, Rizzoli). The coming volume includes 20
projects showcasing the architect’s ability to blend classical influences with
contemporary sensibilities.




University of Notre Dame
School of Architecture

ichael Mesko has been at the forefront
M of architectural education in academia

and in the nonprofit sector for over 20
years. His work in education focuses on teaching
classical architecture as a practical discipline
and explores shared ideas, principles, and
intersection points across building traditions and
cultures worldwide.

As a Professor of Practice, he teaches architectural design at the
University of Notre Dame School of Architecture, where he directs the
foundational sophomore studios for the undergraduate Bachelor of
Architecture program.

As Education Chair for the ICAA, Mesko oversees the development of
content and curricula for educational initiatives aimed at university-level
students and industry professionals.
Examples include a four-week Summer
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Eliot H. Lothrop

Building Heritage, LLC

liot Lothrop is principal of
E Building Heritage, LLC,

which combines the finest
craftsmanship in traditional trades
with advanced knowledge of
historic preservation and timber
framing ethics and rules.

Lothrop founded the Vermont-
based company in 2004 after
earning his master’s degree
from the University of Vermont in
Historic Preservation and earning
valuable experience working
in the field, notably for Jan
Lewandoski on the restoration of Vermont’s iconic West Monitor Barn.

Since its launch, the company has specialized in stabilization and
structural timber repairs of historic buildings with an emphasis on barns.

His work in educa.tlon Studio in Classical Architecture in New York
focuses on teaChmg City and one-day University Workshops
classical architecture as held at campuses across the country.

a practical discipline. These programs introduce students to the

It has preserved some of the state’s earliest barns and managed the
adaptive reuse of some of its largest. It has also restored historic timber-
frame houses, churches, covered bridges, and more.

As a timber frame expert, Lothrop works as a consultant for private

fundamentals of classical design.

To help meet demand for more in-
depth learning, Mesko recently launched a building studies program in
Washington, D.C., that examines the innovative compositions and design
techniques used by classical architects, urban planners, landscape
architects, and their collaborations with artisans from 1880 to 1940 (one of
the most significant yet least studied periods of civic development). These
programs help students discover insights that can enrich architectural
design and city-making and foster stewardship of our most valued places.

For design professionals, he helps orchestrate the development of
the ICAA’s longstanding continuing education program. At the heart of
the program are week-long Intensives in Classical Architecture, which
provide a methodical introduction to classical design, and annual
Drawing Tours to study iconic buildings and places.

These educational initiatives aim to bridge gaps in higher education,
facilitate opportunities for professionals to impart their expertise through
teaching, and to ensure the continuation of classical design and building
traditions.

Studio Magness

clients and field schools (collaborations between the University of Vermont
and the National Park Service).

He has been involved in the ongoing restoration of Las Flores Adobe
Ranch in Oceanside, California. He also traveled with the Preservation
Trust of Vermont to Cuba, where he and other preservation contractors
spent a week visiting five churches in Santiago de Cuba and performing
conditions assessments. For travel projects most recently, he and several
Building Heritage crew members worked on the 180-foot-tall Moffett blimp
hangars in San Francisco and a gold mining dredge in Breckenridge,
Colorado.

In 2023, Lothrop was chosen to lead the restoration of the East Monitor
Barn (he had done initial stabilization work already in 2004). Lothrop’s
historic building preservation projects continue to expand in exciting new
directions, now focusing on workforce development as well as working
with the Vermont Youth Conservation Corps (the owners of the East
Monitor Barn). Together with VYCC, Building Heritage has started a timber
frame pre-apprentice program currently in its inaugural year with four
amazing young timber framers.

arah Magness is the
principal and founder
of Studio Magness, a

New York-based architecture

and interiors atelier known for
classically rooted, globally inspired
residential design.

With degrees from University
of Texas Austin and Pratt Institute,
Magness honed her craft under
legendary mentors before
founding her firm in 2010. Her
work—featured in Elle Décor,
Architectural Digest, Town &
Country, and more—blends
architectural integrity with layered
interiors that feel deeply personal
and timeless. She values being
trusted by clients to meet their

PR
family’s needs while preserving the

timeless elegance and integrity of
their home’s architecture.

“Each home has its
own story and soul,”
she describes, “and it’s
incredibly rewarding to
breathe new life into
these spaces while
honoring their original
classical character.”

Magness is continually inspired
by the diversity of residential
renovation projects in her firm’s
growing portfolio. “Each home
has its own story and soul,” she
describes, “and it’s incredibly
rewarding to breathe new life into

these spaces while honoring their
original classical character.”

The dedicated preservationist
and cultural advocate serves on
the Executive Board for the New
York Landmarks Conservancy
and the Advisory Board for the
University of Texas at Austin
School of Architecture. She is also
on the ICAA President’s Council.

Says the designer: “There are so
many elements that contribute to
a successful traditional or classical
project, and interior architecture
is certainly one of the most vital.
For me, classical architecture isn’t
just a profession—it’s part of my
upbringing and family heritage. It
truly runs in my blood.”
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Thomas E. Austin

Architect of the Capitol

n May 22, 2024, the bicameral
O Congressional Commission

announced its unanimous
selection of Thomas E. Austin to serve as
the 13th Architect of the Capitol (AOC). In
this role, Austin is responsible for leading
the agency’s mission to preserve and
maintain the campus’s historic buildings
and grounds, including iconic structures
comprising the House and Senate Offices,
Capitol Visitor Center, Library of Congress,
and U.S. Supreme Court.

“It is an honor to serve as the 13th Architect of the Capitol and steward of
the historic and vital buildings that make up the Capitol campus, ensuring
their preservation, functionality, and safety for Members of Congress,
staff, and visitors,” said Austin in his testimony to the Committee on House
Administration in June 2025.

Led by Austin, the AOC and its 2,500 employees handle facilities
maintenance and operation of the historic U.S. Capitol, the care and
improvement of more than 570 acres of grounds, and the operation and
maintenance of 18.4 million square feet of buildings. This includes care of all
works of art and maintenance and restoration of murals, outdoor sculpture,
and architectural elements.

A licensed professional engineer, certified construction manager, and
project management professional, Austin retired from the U.S. Army as a
colonel after nearly three decades in engineering and leadership roles.

He served overseas in Iraq, Afghanistan, and Bosnia and was awarded the
Bronze Star, Legion of Merit, Combat Action Badge, Ranger Tab, Parachutist
Badge, Air Assault Badge, and other honors.

His last decade of service focused on construction and facilities
management roles with the U.S. Army Corps of Engineers, the National
Geospatial-Intelligence Agency, and Arlington National Cemetery. Most
recently, Austin oversaw the construction management advisory team for
the Cannon House Office Building Renewal.

Already, in his one year as AOC, the veteran has implemented long-term
strategies to maintain and preserve the campus while modernizing. “This 24-
hour, seven-day-a-week operation works in concert to preserve our historic
assets and improve aging infrastructure,” reveals Austin. “l am privileged,
day in and day out, to be entrusted to lead this remarkable agency.”

Ted Boscana

Director of Historic Trades and Skills,
Colonial Williamsburg Foundation

ed Boscana has spent
T three decades immersed in

woodworking and the historic
building trades. Today, he serves as
Director of Historic Trades and Skills at
Colonial Williamsburg, overseeing 27
shops and sites where skilled craftsmen
bring the past to life for visitors from
around the world.

Boscana’s passion for woodworking
began in his adolescence, when he
worked as a carpenter’s helper for his
father, Edwin. He honed his skills through a six-year apprenticeship in
Carpentry and Joinery at Colonial Williamsburg. His journeyman project—
reconstructing a lumber house on the Peyton Randolph site—deepened his
interest in 18th-century joinery. That passion led him to help establish the
Joiner’s Shop as a distinct trade within the museum’s interpretive program.

Over the years, Boscana has contributed to the reconstruction of more
than 30 historic buildings in the Historic Area. While his role now focuses
on leadership rather than daily bench work, his mallet and chisel are never
far from reach when a new building project calls.
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Fairfax & Sammons Architects

uring the ‘80s, William H. Bates llI
Dwas introduced to the wonders of

architecture and design through a family
business of the import and sale of 18th- and
19th-century English antiques. “At a young age, |
learned how to disassemble, repair, and restore
beautiful old Mahogany furniture,” says Bates.
“Those lessons ultimately led me toward design
and architecture.”

One of the founding Faculty of the American
College of the Building Arts (ACBA), Bates
arrived in Charleston in the summer of 2005
with a group of eager international professors
and administrators. He promoted hand drafting, freehand drawing,
architectural history, and design studio courses as critical parts of the
Building Arts curriculum, which became the foundation of the program
today. Beyond teaching those courses, Bates also designed the school’s
crest, shield, and mantle and developed and led the first series of Italian
summer study courses from 2009 to 2017. He also held the role of Chair
of Architecture and Allied Arts at his retirement in 2020. Bates was
honored with the title of Professor Emeritus for his long- standing and
continued proponency of the college.

A registered architect, Bates is NCARB certified and an AIA member. He
holds an undergraduate degree in interior design from Auburn University’s
School of Architecture and a master’s in architecture from the University of
Miami. He also studied at the Attingham Summer School and Sotheby’s
Institute of Art, taking courses in French polish finishing and oil and water
gilding. A longtime member of the ICAA, he has held the title of Fellow since
2000. Bates’ work has been noted in Vogue, Monocle, and Period Homes
among many other publications, and he has lectured in the US and abroad.

Bates left ACBA and Charleston for New York City to lead Fairfax
& Sammons Architects, where he had worked early in his career as a
draftsman and construction administrator. Here, he continues to champion
classical design.

David Riccio, PA AIC, RP APT

John Canning & Co.

principal with and president of
AJohn Canning & Co., David Riccio

is a nationally recognized leader in
architectural conservation and restoration
with over 30 years’ experience.

Riccio’s journey began as an apprentice,
with rigorous training under the tutelage of
John Canning. Following a syllabus inspired
by the esteemed London & City Guilds,
Riccio completed an intensive 6,000-
hour program, which immersed him in the
meticulous techniques of 19th-century English and French decorators.

Through continued learning and professional development, the
craftsman deepened his expertise in ornamental plastering, mastering
the consolidation and stabilization of historic plasterwork and the art of
traditional three-coat application. His training in paint microscopy, color,
and material analysis enables him to assess the condition of historic
finishes and develop appropriate treatment plans.

With a passion for church decoration, Riccio established Canning
Liturgical Arts in 2015 to address the nationwide demand for church
restoration and beautification. Canning Liturgical Arts is now a recognized
designer of decorative finishes in ecclesiastical art and decoration.

As a leading expert in architectural conservation and restoration,
Riccio has helped shape some of America’s most famous buildings, from
the Virginia State Capitol to Radio City Music Hall. To him, his career is
much more than just a job—it is an undertaking to sustain and grow the
craft of architectural conservation. In a world that often prioritizes speed
over quality, this master artisan reminds us of the beauty and significance
of traditional craftsmanship.




MCWB Architects

ric Kuchar is deeply passionate about
historic buildings. “I've spent my career

looking at buildings that have lasted
because they were designed using traditional
principles,” says the building conservator. “It's
this knowledge that allows me to evolve with
and adapt to the challenges of today.”

His nearly 30 years’ experience—working
with nonprofits, on sensitive cultural sites,
and in the field conducting building assessments—provides clients with
successful results. These outcomes deliver a strong value to the community

At MCWB Architects, a full-service architecture, planning, and historic
preservation firm, he works as senior manager in the Williamsburg,

Virginia, office. During his 16 years of tenure with MCWB, he worked on
several culturally significant restoration projects, including Mount Vernon,
Montpelier, Monticello, Poplar Forest, the New York State Capitol, Annapolis
State House, and numerous 18th- and 19th-century buildings throughout the
eastern seaboard. He has managed several significant higher education
projects at UVA, Hampden-Sydney College, and Sweet Briar College.

Prior to joining MCWB Architects, Kuchar co-owned the Traditional
Building Collaborative, a historic architectural and preservation consulting
firm. Following this endeavor, he spent five years in the public sector at the
New York State Historic Preservation Office, where he assisted building
owners on preservation projects.

Whether the day calls for leading a collaborative design team, assisting
with grants and tax credits, consulting with preservation offices, or
conducting field assessments, Kuchar continually strives to meet project
expectations without sacrificing authenticity. His efforts are helping preserve
the country’s architectural history but also shaping it for years to come.
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Thomas Jester, FAIA, FAPT, LEED AP

Quinn Evans

homas Jester is principal and chief
T operating officer of Quinn Evans, a

full-service architecture, interior design,
planning, and landscape architecture firm
with six offices throughout the Mid-Atlantic
and the Midwest.

A national leader in historic preservation,
Jester has directed many of the 200-person-
strong firm’s most challenging projects.
“Working on the preservation and renewal of
significant civic buildings requires a rigor
and ability to actively listen to the building —
and the client,” he explains. “Our goal is always to develop design solutions
that balance retention of what makes the buildings significant while making
them work for today’s needs.”

Jester has also been a key member of the firm’s multidisciplinary team
that is modernizing the Smithsonian Institution’s National Air and Space
Museum, one of the largest museum renovation projects in history. Other
high-profile projects include the modernization of the National Academy of
Sciences on the National Mall; the renovation of Old City Hall in Richmond;
and the renovation of the Mid-Century Modern Arvonne Fraser Library in
Minneapolis.

Besides significant architectural projects, Jester believes in giving back
to the building community by actively sharing his knowledge via speaking
engagements, publications, professional affiliations, and volunteer work. He
is currently part of the national AIA HRC leadership and will be chair in 2028.

“Whether integrating systems or an addition, design excellence in
preservation is all about managing necessary change sensitively,” says the
award-winning architect. Ultimately, seeing the impact of his work in local
communities is one of the greatest rewards.

INSTITUTE OF CLASSICAL

ARCHITECTURE & ART

NEW ENGLAND

CONGRATULATIONS TO THE
2025 BULFINCH WINNERS

Join Us October 18, 2025 for The Bulfinch Awards at The Harvard Club of Boston.

For a full list of awardees, visit www.classicist-ne.org
S

OUR MISSION

To advance the appreciation and practice of classical architecture and its

allied arts by engaging educators, professionals, students, and enthusiasts.

Celebrate classical architecture and art in New England.
Become a member of the ICAA. To learn more, visit classicist-ne.org
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HISTORIC
NEW ENGLAND
SUMMIT 2025

CONVENING
LEADING VOICES

Join thought-leaders in preservation, arts and
culture, planning and design, education, civic
engagement, and more, who share inclusive,
creative strategies for strengthening the livability
and vitality of communities across New England
and beyond. Summit 2025 themes include:

CIVIC ACTION

AUTHENTICITY AND ACCESS
CULTURE BUILDING

CLIMATE RESILIENCY

PRESERVATION AS TRANSFORMATION

SUMMIT.HISTORICNEWENGLAND.ORG
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REGISTER TODAY

NOVEMBER 13 & 14
IN-PERSON & LIVESTREAM
SHUBERT THEATRE

NEW HAVEN, CT

The program also features special
performances, awards, networking
opportunities, and more.

Historic New England invites you to engage
with our Summit 2025 speakers in addressing
some of today’s most complex and pressing
challenges that inform our collective futures.
Register today!

Add your voice to the conversation! #HNESummit

SUMMIT
2025

HISTORIC
NEW ENGLAND
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Innerglass®

Interior Storm Windows:

¥ Maintain the charm and
beauty of your existing
windows

v Significantly reduce
heating and cooling bills

v" Compression-Fit to
eliminate drafts completely

v Greatly reduce outside
noise

‘ V' Perfect for enclosing
screen porches

v Save energy, save money
FERTNER s and save history!

15 Herman Drive
Simsbury, CT
860-651-3951

www.stormwindows.com

Innerglass

Window Systems, LLC

The Compression-Fit Advantage
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THATS ENTERTAINMENT!

McKinney York Architects renovates a languishing theatre
into a thriving performance space.

By Jeff Harder | Photos by Patrick Y. Wong / Atelier Wong

hether hosting student theatre productions

or top-tier national performers, Hogg Memo-

rial Auditorium has long been special to social

and cultural life at the University of Texas at

Austin—and now, after a long lag, it’s reclaimed
that identity. In partnering with McKinney York Architects to realize a
long-overdue renovation—the first on campus to receive LEED Platinum
certification—the university has transformed a languishing theatre into
a flexible 1,000-seat performance space that embraces leading-edge
technology while honoring its past.

“It’s an iconic building on campus, [and] we saw it as a transforma-
tive renovation for a state-of-the-art auditorium inside a historic shell,”
says Michelle Rossomando, President and Principal at McKinney York,
“That was the basic, leading priority for us.”

Designed by Paul Cret—the storied architect behind some 20 build-
ings at UT Austin—Hogg Memorial Auditorium opened in 1933 as the
first theatre on campus. In the nearly century since, the Beaux-Arts
auditorium came to occupy a sweet spot on campus—more intimate than
UT Austin’s Bass Concert Hall, greater capacity than the largest lecture
halls—that elevated it as the primary gathering and performance space
for decades, hosting countless theatre performances, concerts, debates,
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Top: Hogg Memorial Auditorium’s limestone facade highlights carefully preserved
architectural details, including carved medallions. Above: Designed by architect Paul Cret,
the exterior of the 1933 auditorium remains untouched.
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Above and below: The addition of new seating, restored windows, state-of-the-art
audiovisual systems, and improved acoustics boost the venue’s versatility and
functionality, balancing modern performance needs with historic preservation.

Right: The original cast iron end caps served as the basis for the distinctive
longhorn insignias adorning auditorium seating.

classes, and other events. It’s the sort of place with which every UT Aus-
tin student is familiar, says James Buckley, Director of Facilities and Op-
erations for University Unions, the entity that oversees the auditorium.
“Hogg might be the first building they were in as a freshman, then one
of the last buildings they’re in as they get ready to leap into the world.”
But by the 2010s, the 25,000-square-foot space had become time-
worn and underutilized. Beyond cosmetic appearances, the auditori-
um—conceived right around the time Austin implemented its first build-
ing code and subject to round after round of deferred maintenance—had
accumulated a critical mass of safety and accessibility issues. The me-

chanical, electrical, and plumbing systems were far beyond their useful
life and fundamentally inadequate. The sightlines were woefully lacking,
there were acoustic dead zones, and, because of the potential for noise,
the building’s half-dozen or so toilets were adorned with signs warning
against flushing during performances. There was so little room in the
vestibule and lobby—the latter of which was acoustically connected to
the performance space—for patrons to gather that they were frequently
compelled to queue outside before being seated, no matter the weather.
Austin-based McKinney York Architects, who had collaborated with

the university on a range of projects including its admissions welcome
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Above: The auditorium’s timeworn seating was updated with blue upholstery to reflect
the university’s branding and provide better sound absorption.

Right: The vestibule—once too small to accommodate the crowds queuing up before
performances—was configured to suit the expanded lobby while preserving key
features including restored encaustic tile flooring, stenciled wood ceilings, and
retrofitted pendant lighting.

center and Briscoe Center for American History, began formulating a vision

for Hogg Memorial Auditorium—one that, beyond addressing its most exigent
issues, embodied its values and honored its history in an attractive space that
could serve the current and future needs of a broad cross-section of the campus
community. “How do you let this building reach as many students as possible on
campus, the school community, the university community, while also showcas-
ing what the [University] Unions does on campus?” Rossomando says.

When work began in fall 2021, the starting point was reconciling the
overhaul of the systems with the overarching aims of preserving the build-
ing’s historical presence, says Andrew Green, TKTTitleat McKinney York. To
accommodate new, upgraded mechanical, electrical, and plumbing equipment
within the existing footprint, the excavation crew jackhammered around
the piers and footings in the basement, nearly doubling the space. (“Every
architect, at one point in their life, has said, ‘Let’s excavate under the building
to get more space,” and that idea never works,” says Rossomando. “But in this
case, it really did.”) It also meant searching for creative, clever opportunities
within the existing footprint: the design called for tucking restrooms under-
neath sloped seating, for example, and positioning a sound mixing booth in the
balcony overhang.

Renovating the vestibule and lobby centered on redefining the line of
sound and security separation, repositioning that barrier to separate the lobby
from the main performance space. Along with opening up another nook for
additional restrooms, that critical adjustment enables audiences to convene in
the lobby before performances as well as banquets and small events, taking in
historical features like the refreshed encaustic tiles, stenciled ceilings, and a
new, ornate wood wall whose pattern borrows from the carved plaster prosce-
nium. “There was a lot of effort put into the restoration of some really critical
historic features,” Green says.

That approach continued in reconfiguring a performance space originally
designed for unamplified performances. Sound-absorbing panels, ceiling tiles,
and modern technology fundamentally change the audio-visual dynamics, en-
abling engineers to fine-tune the sound in the room while immersing students
in the newest tools of the trade. “There were audio visual upgrades that were

“There was a lot of effort put into the restoration of some really critical historic features.”
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Top left/right (before and after): The basement was the site of extensive
excavation work to house upgraded mechanical, electrical, and plumbing systems
while staying within the building’s existing footprint.

Right/below: As part of enhancing the auditorium’s grandeur and historical
significance, the decorative plaster ceiling panels—featuring intricate carvings
and compelling geometries in its design—were meticulously preserved.

needed to take this historic shell and bring it to a level they could use for
teaching the next generation of theatrical, tech-production students,”
Green says. The renovation involved removing back rows of seats and
pouring raised slabs to improve accessibility and sight lines on the main
floor, and upgrading to retractable upholstered seating to better absorb
sound while conforming to egress requirements. In addition to a drop
bar for theatrical spotlights, three sets of original windows in the audi-
torium—long boarded up to mitigate sound issues emanating from the
adjacent service alley—were outfitted with motorized shades to increase
the availability of natural light. Now, with the push of a button, the space
transforms from a black-box theatre to an illuminated auditorium with
views of the vaunted, 250-plus-year-old trees the community has long
known as the Battle Oaks.

Since the renovation wrapped in 2023, Hogg Memorial Auditorium
has been buzzing with activity from more than 100 performances. Along
with student performances, the likes of virtuoso guitarist Gary Clark
Jr. to former Secretary of State Anthony Blinken have graced the stage,
testament to a space that can flex across the sonic spectrum. And as
ticket holders shuffle to their blue seats before showtime, the eagle-eyed
among them might notice yet another nod to history: replicas of the
iconic longhorn—the originals having all but vanished, owing to students
who absconded with them over the generations—adorn the seats’ end
caps. It’s a quiet, quirky variation on a theme that permeates all around.
“I think we honored the past architecturally,” says Buckley, “yet we
brought it into the future.” TB

KEY SUPPLIERS

Architect Glass/Glazing
McKinney York Architects Kawneer, Hopes
Millwork Paint
K&J Woodworks Sherwin Williams
Acoustics Signage
Armstrong Ceiling Solutions, TEN400
Krfg,;er Spema.ltles (acoustical dc_)ors), Windows
ohns Manville (sognd absorbing Hopes
wall units)
i Fixed Seating
Flooring i
Interface, and Daltile
Theatrical Design
LT Hardware Salas O’Brien
Allegion
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Eastern entrance to Carmichael College,
with historic cottages to the right. =

1

64 | TRADITIONAL BUILDING October 2025



he last in a series of four multi-purpose residen-
tial colleges built over the past decade on the
Vanderbilt campus in Nashville, Oliver C. Carmi-
chael Residential College continues to represent
the essence of David M. Schwarz Architects’
original goal for the phased initiative, which was
to not only enhance student life but also reflect
the university’s commitment to excellence in architecture and envi-
ronmental stewardship.

“In the early 2000s, when we were originally commissioned by
Vanderbilt to help them reimagine the student life experience on
campus, they did not really have a clear idea of what they wanted,”
explains Steve Knight, principal and managing director at David M.
Schwarz Architects. Dated, timeworn dormitory housing from the
1960s didn’t convey the kind of image the university desired, neither
inside nor out. “They aspired to something different,” continues the
architect, “something that made the student life experience a little
more holistic and blurred the lines between living and learning.”

Starting with E. Bronson Ingram College (EBI), completed in
2018, the initiative also includes Nicholas S. Zeppos College (2020)
and Rothschild College (2022). To the east of Alumni Lawn, EBI is
set apart from the other three, which are adjacent to each other and
placed along West End Avenue, a major thoroughfare that connects
the western part of the city with downtown. The 160,000-square-
foot Carmichael broke ground in 2021 and was completed in May
2024. Situated between Rothschild College to the west and a row of
university-owned historic cottages to the east, it serves as a promi-
nent gateway to the public promenade linking the new colleges with
the heart of the original campus. “That edge of the campus is highly
visible,” says Knight. “In essence, the entire project was an opportu-
nity for Vanderbilt to create a new outward-facing image.”

Above, the West End Avenue facade of Carmichael College steps from
three to five stories to reflect the historic context. Right, walkway between
Carmichael College, left, and Rothschild, right.
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“EACH OF THE FOUR COLLEGES IS
SUBTLY DIFFERENT FROM THE OTHERS,
WHICH WAS VERY INTENTIONAL

Like its three predecessors, Carmichael College employs a Col-
legiate Gothic vernacular incorporating a mixed palette of traditional
materials such as brick, Indiana limestone, and Tennessee crab
orchard stone, which is native to the region and used as an accent
material. But, notes Knight, “each of the four colleges is subtly differ-
ent from the others, which was very intentional. We wanted to create
a unified whole, but we also wanted to make sure that each one had
its own unique expression.” Carmichael, on the exterior, is a bit of a
merger of polychromatic brickwork and heavier, decorative stone-
work; it borrows a little from each.

The facade incorporates some elements from Gothic architecture,
such as pointed arches and narrowly proportioned casement-style
windows. A distinct tower at the building’s eastern entry signifies the
terminus of the promenade, while a grand staircase on the western
elevation breaks up the facade and provides visual interest. It is five-
stories except for on the east side, where the scale steps down to 3.5
stories in order to be more compatible aesthetically with a row of five
1.5-story brick cottages dating to the late 1800s that Vanderbilt uses
largely for administrative offices and student organizations.

Interiors, says Knight, are a place where Carmichael distin-
guishes itself even more than the other three colleges. Throughout
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Left, west entrance portal.

The public courtyard at Carmichael College
looking toward the west portal connecting
Carmichael College to Rothschild College.

the public areas, carefully crafted millwork and durable, high-
quality materials connect the interior spaces to Vanderbilt’s storied
architectural tradition.

“We were very interested in taking the palette of masonry
materials typically found on the exterior of modern buildings and
bringing them to the interior.” In the dining room, for example,

the walls are brick and stone and there’s a pitched ceiling of wood
trusses. Enhancing its role as a warm and inviting hub for student
interaction, large windows flood the space with natural light. This
distinctive room (which remind many of Hogwarts) is centrally
located between two landscaped courtyards, one is private and only
accessible to student residents; the other is public and connects
with the promenade.

In addition to being visually stunning, the dining room repre-
sents one of the phased initiative’s prevailing challenges, namely,
says Knight, “how to resolve the desired architectural expression—a
complex and rich palette of materials with very intricate details—with
modern methods of construction and even material procurement.”
He credits his team and Hastings, the architect of record, for together
figuring out how to resolve the look of monolithic masonry, inside and
out, with industry and state-of-the-art standards for general comforts



Above, private courtyard to E. Bronson Ingram College.

Pulblic courtyard, looking west, connecting to Rothschild College.
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David M. Schwarz Architects Nick Ring, Ring Studio
Architect of Record Interior Millwork
Hastings Architecture ISEC
Contruction Exterior Stone

Bybee Limestone Company

Windows Exterior Brick
Hopes Windows Glen Gery Brick

Sl g Interior & Exterior Masonry

Flooring Shadrock & Williams

Conestoga Tile Roofing

Custom Lighting Fixtures Ludowici Roof Tile
Crenshaw Lighting

grandeur while also aligning with budgetary goals. A similar strategy
applied to focusing the detail and the use of more decorative elements
in places that were more visible than others.

“Our thinking evolved quite a bit from our first college to the last,
like air-conditioning. “We had the freedom to develop the right aes- in terms of being more strategic with the placement of details and
thetic expression, the material palette, and we had a really competent developing details that could be a little more cost-effective than they
team of professionals.” would have been otherwise,” says Knight. What didn’t change, and

Escalating costs between 2014 and 2024 were a challenge that what Carmichael College brings to a crescendo, is the elevation of

Top, the dining hall. Above, the entrance lobby.

Knight and his team addressed in resourceful ways. Initially designed Vanderbilt’s residential offerings along with its reinforcement of a
as a rectangle, for example, the Great Room was reduced to a square strong sense of community, tradition, and continuity within an ever-
with a dome-shaped ceiling, a decision that maintained architectural developing architectural landscape. TB
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FREE INFORMATION GUIDE

Visit traditionalbuilding.com/buying-guides for FREE information on traditional buildings and products provided by the companies below.

Historical Products Showcase

ETiK BLOmM@, SCULPTOT ...ttt 49
925-408-3446 www.erikblome.com

Eustis Chair...
978-827-3103 www.eustischair.com

HISTOTIC DIOOTS ...t b bttt ettt s bt bt ettt et ete e e eebeenbeens 25
610-756-6187 www.historicdoors.com

The Durable Restoration COMPANY ... ..ot 47
614-643-4104 www.durablerestoration.com

TIMDEILANE, TNCueiiiiii ettt ettt b e b ettt e sbeenbeens 6
215-616-0600 www.timberlane.com

Vintage Millwork and ReStOration........ ..o 47

717-407-5880 www.vintagemillworkrestoration.com

Columns, Capitals & Balustrades
ChadSWOorth COLUMNS ...ttt b et eh et b ekt e bt et e st e sae et e e b e eneeaneanee Cov 2
800-486-2118, 910-763-7600 www.columns.com

Windows

Allied Window, Inc. ....
800-445-5411 www.alliedwindow.com

Architectural CoMPONENTS ......iiiiiiei ettt 73
413-367-9441 www.architecturalcomponentsinc.com

Architectural RESOUINCE CONTET ..ottt et e e eeneenneens 73
800-370-8808 www.brasswindowhardware.com

Blackberry SYStEMS INCu...iiiiiiiiiiii et 35
800-732-9400 blackberrysystems.com

CLIMAE SAL. ..ttt 25
952-448-5300 www.climateseal.com

Cooper Historical WINGOWS .......ooiiiiiiieiecec ettt e 13
860-599-2481 www.thecoopergroupct.com

INNerglass WINAOW SYSTEMS ...t 59
800-743-6207 www.stormwindows.com

Kolbe WINdOWS & DOOIS........oiiiiiiiiic e Cov4
800-955-8177 www.kolbewindows.com

Parrett WINAOWS & DOOIS ..ottt 4
800-541-9527 www.parrettwindows.com

ZWick Window Shade COMPANY ......cccuieiiiiiiiiii ittt sttt 74

877-588-5200 www.windowshades.net

Specialty Glass

Green Mountain Insulated Glass, Inc..
802-772-4394 www.greenmtninsulatedglass.com

PILKINGEON NA L ettt e 7
800-221-0444; 419-247-3959 www.pilkington.com

Exterior Elements, Ornament & Finishes

Architectural Fiberglass, INC.... ..o 59
216-641-8300 www.fiberglass-afi.com

EDON COMPOSITES ..ttt bt e ettt b e bttt eae e e eebeenbeens 25
216-641-8300 www.edon.com
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801-975-0909 www.kepcoplus.com

Flooring for Public Spaces

European Company, THE ...ttt 10
888-735-3370 europeanco.com
National Terrazzo & MOS@IC ASSOC. ....iiuiiiiiiiieie ittt ettt e bt e sbe et e st e eneeeeaneeaneas 3

800-323-9736 www.ntma.com

Decorative Painting, Murals & Guilding
Conrad Schmitt StUAIOS, INCuiiiiiiiiiiiicie ettt 39
800-969-3033 www.conradschmitt.com
EverGreene Architectural Arts, Inc
212-244-2800 www.evergreene.com

JONN CANNING & C0. ittt ettt ettt ettt 29
203-272-9868 www.JohnCanningCo.com
R. Alden Marshall & Associates LLC .........coiiiiiii e 14

717-805-3114 www.raldenmarshall.com

Decorative Ceilings

Driwood Moulding COMPANY ...t e 33
888-245-9663 www.driwood.com
JP W EAVET COMIPANY ...ttt ettt b e bttt ettt e et e bt et ene e 17
818-500-1740 www.jpweaver.com
W.F. Norman Sheet Metal MFG Co. ... 39

800-641-4038 www.wfnorman.com

Exterior & Gas Lighting
Ball & Ball Lighting...
610-363-7330 www.ballandball.com

Bevolo Gas & ELeCtric LIghtS.......ooiiiiiii s 1
504-522-9485 www.bevolo.com

Deep Landing WOIrKSROP ...t 77
877-778-4042 www.deeplandingworkshop.com

Grand LIGNt ...ttt 47
800-922-1469 www.grandlight.com

HErWIg LIghting ..o 77
800-643-9523 www.herwig.com

Manning Lighting, INC. ..ottt nae s 9
920-458-2184 www.manningltg.com

ReMAINS LiGItiNg ..o 59
212-675-8051 www.remains.com

St. Louis Antique LIghting Co. ..ot et 5

314-863-1414 www.slalco.com

Ornamental Metalwork

Allen Architectural Metals, INC. ...cc.ioiiiiiiii e 12
800-204-3858 www.allenmetals.com

ATCRIEECEUNAL GIILLE ...ttt ettt h e bt e bt e st e eae et e e e e abeesbeebeen 49
800-387-6267 www.archgrille.com

Blum, Julius Co. .....

800-526-6293 www.juliusblum.com

COMPASS ITONWOTKS..... ettt e 35
717-442-4544 www.ironworkclassics.com

Historical Arts & Casting, INCu..c.iiiiiiiieiii et 8
800-225-1414 www.historicalarts.com

NIKO Contracting Co., INC. ...t 29
412-687-1517 www.nikocontracting.com

ROBDINSON TFON COMP. ittt ettt b bttt nbeenneeas 34
800-824-2157 www.robinsoniron.com

WiemMann MEALCTAft .....eoiiie et bbbt et ee et e st beebeen 33

918-592-1700 www.wmcraft.com

Specialty Brick & Mortars
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CAMBEK

Cambek Designer Doors
800-241-0525; Fax: 715-426-4999
www.cambek.com
River Falls, WI 54022
Manufacturer of handcrafted garage doors
& complementary entrance ways, shut-
ters & garden gates: western red cedar,
mahogany & other species; specialty glass,
decorative hardware, metals, stone & other
innovative materials.

TRADITIONAL BUILDING CONFERENCE SPONSOR

HISTORICAL PRODUCTS SHOWCASE

Erik Blome, Sculptor
925-408-3446 ; Fax: No fax
www.erikblome.com
Crystal Lake, IL 60014
Art studio: commissioned bronze sculpture;
monumental historical pieces, children,
birds, portraits & more.

SEE OUR AD ON PAGE 49

Eustis Chair
978-827-3103; Fax: 978-827-3040
www.eustischair.com
Charlestown, MA 02129
Manufacturer of hardwood chairs: for librar-
ies, dining halls, chapels & function rooms;
traditional & contemporary styles; stackable.
SEE OUR AD ON PAGE 14

Historic Doors
610-756-6187; Fax: 610-756-6171
www.historicdoors.com
Kempton, PA 19529
Custom fabricator of wood windows &
doors: casing; circular & crown moldings;
complete entryways; wood storefronts;
restoration & period-style construction.

SEE OUR AD ON PAGE 25
TRADITIONAL BUILDING CONFERENCE SPONSOR

Ludowici Roof Tile, Inc.
800-945-8453; Fax: 740-342-0025
www.ludowici.com
New Lexington, OH 43764
Manufacturer of architectural terra-cotta
roof tile, floor tile & siding: Over 40 standard
roof tile profiles including barrel, shingle,
interlocking & shake & slate alternatives;
customize shape, texture & color; historic
renovation program; 75-year material war-

ranty includes color.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Timberlane, Inc.
215-616-0600; Fax: 215-616-0749
www.timberlane.com
Montgomeryville, PA 18936
Manufacturer of custom exterior shutters:
garage doors, more than 40 historically ac-
curate, customizable styles; available in pre-
mium woods & our own maintenance-free
Endurian, along with the large selection of
period shutter hardware.
SEE OUR AD ON PAGE 6

TRADITIONAL BUILDING CONFERENCE SPONSOR

Marvin
888-537-7828; Fax: 651-452-3074
www.marvin.com
Warroad, MN 56763
Manufacturer of wood, aluminum clad and
fiberglass windows and doors; all products
made-to-order; offer specialty and custom
sizes; expertise in historic replication. Pro-
vide residential, replacement, coastal and
commercial window and door solutions.

Vintage Millwork & Restoration
717-407-5880; Fax: 717-687-3510
www.vintagemillworkrestoration.com
Paradise, PA 17562

Offers custom-milled front doors, interior

doors, garage doors, barn doors, and cus-

tom hardware. Specialties include custom

trim work, custom grid doors, true or sim-

ulated divide light doors, and engineered

doors. Made in the USA in Lancaster, PA.

SEE OUR AD ON PAGE 47

TRADITIONAL BUILDING CONFERENCE SPONSOR

TRADITIONAL BUILDING CONFERENCE SPONSOR

The Durable Restoration Co.
614-643-4104; Fax: 614-299-7100
www.durablerestoration.com
Columbus, OH 43232
Contractor providing historic restoration:
slate, tile & metal roofing; exterior metal
ornament; restoration of masonry, monu-
ments, doors, windows, interiors, steeples,
spires & cupolas; Midwest, East & South
regions; since 1986.

SEE OUR AD ON PAGE 47

Oliveri Millworks
561-478-7233
www.oliverimillworks.com
West Palm Beach, FL 33405
Architectural line of mahogany windows and
doors, steel, stainless steel, bronze, interior
doors, and custom designs.

TRADITIONAL BUILDING CONFERENCE SPONSOR

TIMBERLANE

FOR PROFESSIONALS

30 Years: A Legacy of
Quality Craftmanship

Learn More on Page 6

To see larger photos and
more information visit

traditionalbuilding.com/
buying guides
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COLUMNS, CAPITALS + BALUSTRADES

Chadsworth Columns
910-763-7600; Fax: 910-763-3191
www.columns.com
Wilmington, NC 28412
Manufacturer of authentically correct archi-
tectural columns: complete line of columns,
piers, pilasters & posts for interior & exterior
use; variety of sizes, styles & materials,
including wood; more than 35 years.
SEE OUR AD ON INSIDE FRONT COVER

u J
.

EverGreene
Architectural Arts, Inc. J £2.6)
212-244-2800; Fax: 212-244-6204 Historical Arts & Casting, Inc.
WWw.evergreene.com 800-225-1414; Fax: 801-280-2493 W.F. Norman Sheet Metal
Brooklyn, NY 11232 www.historicalarts.com MFG company

EverGreene Architectural Arts has been
providing award-winning design, restoration,
and historic preservation services for many
significant contemporary and historic build-

ings, artifacts, and fine art for 40+ years.
With 200 employees across the nation, we
are the largest US specialty contractor, with
offices in Brooklyn, Chicago, Washington
D.C. and Los Angeles.

SEE OUR AD ON PAGE 11

West Jordan, UT 84081
Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware,
stairs, balustrades, registers, fences, light-
ing, gutters, columns, weathervanes, snow
guards, cupolas, planters, fireplace tools
& more; iron, bronze, aluminum & steel;
restoration services.

SEE OUR AD ON PAGE 8

TRADITIONAL BUILDING CONFERENCE SPONSOR

800-641-4038; Fax: 417-667-2708
www.wfnorman.com
Nevada, MO 64772
Manufacturer of sheet-metal ornament:
hundreds of stock designs; cornices,
moldings, brackets, pressed-metal ceilings,
roofing, siding, finials & more; zinc, copper
& lead-coated copper; duplication from
samples or drawings.

SEE OUR AD ON PAGE 39

CALL FOR ENTRIES!

PALLADIO AWARDS

GO TO WWW.TRADITIONALBUILDING.COM

2026

FOR MORE INFO

WINDOWS

Allied Window, Inc.
800-445-5411; Fax: 513-559-1883
www.alliedwindow.com
Cincinnati, OH 45241
Manufacturer & installer of aluminum
interior & exterior custom “invisible” storm
windows® that disappear in the window
opening. Custom colors, shapes, bent
glass, various glazing materials for energy
efficiency, sound reduction and protection
from UV & vandalism. Historic, commercial,
residential & industrial applications.

SEE OUR AD ON INSIDE BACK COVER.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Architectural Components
413-367-9441; Fax: 413-367-9461
www.architecturalcomponentsinc.com
Montague, MA 01351
Custom fabricator of wood windows &
doors: traditional details, materials &
joinery; paneled, carved, louvered, French,
pocket & art-glass doors; complete entry-
ways; screen & storm doors; casings &
moldings; mantels; replications.

SEE OUR AD ON PAGE 73

Architectural Resource Center
800-370-8808; Fax: 603-942-7465
www.brasswindowhardware.com
Northwood, NH 03261
Supplier of historically styled hardware:
sash pulleys, lifts & locks, sash
chain & rope; weather stripping;
patented sash weights.

SEE OUR AD ON PAGE 73

Blackberry Systems Inc.
800-732-9400
blackberrysystems.com
Kalamazoo, Ml 49009
Specializes in commercial window replace-
ment and restoration, particularly in historic
projects. Services include design, contract-
ing, and restoration of various window and
glazing elements; residential exterior home
improvement projects in windows, doors,
and siding.

SEE OUR AD ON PAGE 35

Alied Wiﬂd()w9 Inc
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See our ad on Inside Back Cover Mmoo

Durability, True Quality, & Simply Beautiful -
Experience the Difference!
See our Ad on Page 4

1-800-541-9527 Parrettwindows.com
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Climate Seal
952-448-5300; Fax: 952-448-2613
www.climateseal.com
Chaska, MN 55318
Manufacturer of storm windows. Lightweight
aluminum and acrylic designed for interior
application, magnetically attached for easy
removal for cleaning. Offerings include
Thermal, Acoustic, Preservation and
Pro series, topically applied to existing
window openings.

SEE OUR AD ON PAGE 25
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Cooper Historical Windows
860-599-2481
www.thecoopergroupct.com
North Stonington, CT 06359
Manufactures and restores historical wood
& steel windows. Also manufactures their
own restoration cylinder glass in house.
Offers insulated glass units with heat mirror
technology, providing energy-efficient,
historically accurate windows.

SEE OUR AD ON PAGE 13

Innerglass Window Systems
800-743-6207; Fax: 860-651-4789
www.stormwindows.com
Simsbury, CT 06070
Manufacturer of custom glass interior
storm windows for energy conservation &
soundproofing: out performs almost any
replacement; automatically conforms to the
opening, compensating for out-of-square
conditions; no sub-frame needed; all
glazing options available;
easy do-it-yourself installation.

SEE OUR AD ON PAGE 59

Kolbe Windows & Doors
800-955-8177; Fax: 715-845-8270
www.kolbewindows.com
Wausau, WI 54401
Manufacturer of windows & doors: tradi-
tional details; extruded aluminum-clad,
roll-formed aluminum-clad, wood & vinyl
energy-efficient windows & doors;
fiberglass doors.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Parrett Windows & Doors
800-541-9527; Fax: 877-238-2452
www.parrettwindows.com
Dorchester, Wl 54425
Manufacturer of custom, quality wood &
aluminum-clad windows & doors: vast array
of options, numerous wood species &
complete finishing capabilities;
historical replications; screen doors,
casings & moldings.

SEE OUR AD ON PAGE 4

Mon-Ray, Inc.
800-544-3646; Fax: 763-546-8977
www.monray.com
Hopkins, MN 55343
Manufacturer of DeVAC aluminum windows
& Mon-Ray secondary windows: high-perfor-
mance replacements & storms for existing
windows; operating & fixed; for historical
residential & commercial projects.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Zwick Window Shade Company
877-588-5200
www.windowshades.net
Chicago, IL 60625
Zwick Window Shade Company has been
manufacturing custom window shades
since 1930. Handmade in their Chica-
go workshop to order. You can choose
materials that offer light filtering or room
darkening or screen/solar shades. Each
is available in a variety of colors and
patterns. They will recycle your existing
shades/rollers and reuse any salvage
parts and credit your order.

SEE OUR AD ON PAGE 74

ARCHITECTURAL

COMPONENTS

WINDOWS

————

TRADITIONAL

BRASS

HARDWARE

Pulleys
CUSTOM cUT

Square & Round
Phillips & Slotted Screws

Chains

Lifts

Stackable
Weights
Iron & Lead
Square or Round

1-800-370-8808

www.aresource.com

TraditionalBuilding.com | 73

S3ainD 9NIANE



BUYING GUIDES

WINDOWS

Made WindOW 5
QQ)G

&

S

SINCE 1930

ZWICK

WINDOW SHADE CO.

Specializing in Older Homes

Extensive Fabric & Trim Selection
Handcrafted in the USA * Quality Since 1930

3336 W. Foster Ave, Chicago ° Toll-Free (877) 588-5200

SPECIALTY GLASS

www.windowshades.net

Green Mountain
Insulated Glass, Inc.
802-772-4394; Fax: 802-776-4153
www.greenmtninsulatedglass.com
Rutland, VT 05701

Handcrafted small lite, narrow sightline
insulated glass units, with either warm
edge or aluminum spacer; specializing in:

Bendheim
800-221-7379; Fax: 212-431-3589
www.bendheim.com
New York, NY 10013

Supplier of mouth-blown restoration glass:
found in restorations such as the White
House, Mount Vernon & Monticello; 2 levels
of distortion, full & light, suitable for differ-

restoration/historical wavy glass, custom
laminated glass, most regular & specialty
glasses, shapes/patterns, Low-e IG units &
monolithic glass cut-to-size.

ent time periods. SEE OUR AD ON PAGE 74

COOPER
WINDOWS

LIBERTY

RESTORATION GLASS

SEE OUR AD ON PG 13

KOLBE

WINDOWS & DOORS

We're for the visionaries.

See our full page ad
on Back Cover

McGrory Glass, Inc.
800-220-3749; 610-364-1061

Fax: 610-364-1071

www.mcgrory-glass.com
Paulsboro, NJ 08066

Fabricator & distributor of specialty-glass
products: anti-reflective glass, UV-prohibitive
glass & textured glass.

Pilkington NA
800-221-0444; 419-247-3959

Fax: 419-247-4517

www.pilkington.com

Toledo, OH 43697
Manufacturer of low-e glass: hard coat; dou-
ble-pane unit; emissivity of 0.15; AviSafe™

- a bird repellent solution.

SEE OUR AD ON PAGE 7

GREEN MOUNTAIN INSULATED GLASS

Incorporated

Hello, we are Green Mountain
Insulated Glass, where quality
isn't just a buzzword - it's our
commitment. We believe that
every detail matters. Plus, we're
proud to offer the narrowest
sightline in the industry, with a
mere 5/16" on insulated glass
units less than 2.5 square feet,
ensuring sleek and elegant IGUs
for your windows and doors.

802.772.4394

WWW.GCREENMTNINSULATEDGLASS.COM
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See our ad on pg 7
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STORIES FROM DESIGNERS, BUILDERS AND ARTISANS

BUILDING TRADITION

A Podcast with Peter H. Miller




Architectural Fiberglass, Inc.
216-641-8300; Fax: 216-641-8150
www.fiberglass-afi.com
Cleveland, OH 44127
Custom designs and manufactures
interior and exterior decorative Fiberglass
Reinforced Polymer (FRP) ornamentation
for the restoration, reproduction, and new
construction industries. Over 30 years of
designing and manufacturing custom fiber-
glass in their state-of-the-art manufacturing
facility in Cleveland, OH.

SEE OUR AD ON PAGE 59

EXTERIOR ELEMENTS, ORNAMENT + FINISHES

EDON Composites
216-641-8300
www.edon.com

Cleveland, OH 44127
Manufacturer of architectural fiberglass:
cornices, columns, domes, cupolas, bal-
ustrades, sculptures, and more. Delivers

high-quality, durable solutions for com-
mercial, public, and high-end residential
projects, combining classic aesthetics with
modern engineering. Trusted by architects
and builders nationwide.

SEE OUR AD ON PAGE 25

Hartstone
704-905-0583
www.hartstonetile.com
Louisville, KY 40213
Handcrafts every single element to meet
the exact specifications of clients with re-
spect to color, texture, and dimension. Our
artisans work in studio to fine-tune each
and every design using carefully sculpted
molds, from tiles and pavers all the way
through custom fire pits and planters.

SEE OUR AD ON PAGE 18

TRADITIONAL BUILDING CONFERENCE SPONSOR

To see larger photos and
more information visit

traditionalbuilding.com/
buying guides

SEE OUR AD ON PG 15!

KEPCO-+

Architectural Cladding Systems

KEPCOPLUS.COM

KEPCO+
801-975-0909; Fax: 8019759911
www.kepcoplus.com
Salt Lake City, UT 84104
Custom fabricator & installer of architec-
tural cladding systems: columns, capitals,
balustrades, commercial building facades
& storefronts; natural stone, tile & terra
cotta; commercial, institutional & religious
buildings.

SEE OUR AD ON PAGE 15

TRADITIONAL BUILDING CONFERENCE SPONSOR

FLOORING FOR PUBLIC S

Chestnut Specialists
860-283-4209; No fax
www.chestnutspec.com
Plymouth, CT 06782
Manufacturer of antiqgue wood for flooring:
chestnut, oak, pine & hemlock; hewn barn

beams, weathered siding & sheathing planks.

The European Company
888-735-3370
www.europeanco.com
Atlanta, GA 30336
Distributor of high-quality building products
grown and made in Europe. Products ranging
from French oak and PVC flooring, to wall-to-
wall carpet and artificial grass. European Co.
offers a large variety of standard products as
well as custom projects.

SEE OUR AD ON PAGE 10

TRADITIONAL BUILDING CONFERENCE SPONSOR

National Terrazzo & Mosaic
Association
800-323-9736
www.ntma.com
Fredericksburg, TX 78624
The National Terrazzo and Mosaic Associ-
ation, Inc. is a full-service Non-Profit Trade
Association headquartered in Fredericksburg,
Texas. The Association establishes national
standards for all Terrazzo floor and wall
systems and provides complete specifica-
tions, color plates and general information to
architects and designers at no cost.

SEE OUR AD ON PAGE 3

|
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Rugo Stone
571-642-2672; Fax: 571-642-2678
www.rugostone.com
Lorton, VA 22079
Since 1996 Rugo Stone has designed, fab-
ricated, restored, installed, and consulted
on fine stonework projects for architects,
developers, institutions, and private clients.
Areas of expertise include liturgical work,
large scale projects, conservation, mosaics,
stone carving, engraving, and natural
stone sourcing.

TRADITIONAL BUILDING CONFERENCE SPONSOR

EFEUROPEAN

COMPANY

EUROPEAN SOURCED. GLOBALLY

MADE.

SEE OUR AD ON PAGE 10

THE NATIONAL

&MOSAIC Aé:S(SéIATI’(jN.. =
www.NTMA.COM

800.323.9736
See our ad on page 3
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DECORATIVE PAINTING, MURALS + GUILDING

Conrad Schmitt Studios
800-969-3033; Fax: 262-786-9036
www.conradschmitt.com
New Berlin, WI 53151
Creator, conservator & restorer of decora-
tive painting: stained & art glass; ornamen-
tal plaster work & ceilings; gilding; murals,
mosaics & statuary; for public & religious
buildings; since 1889.

SEE OUR AD ON PAGE 39

e

EverGreene
Architectural Arts, Inc.
212-244-2800; Fax: 212-244-6204
www.evergreene.com
Brooklyn, NY 11232
EverGreene Architectural Arts has been
providing award-winning design, restoration,
and historic preservation services for many
significant contemporary and historic build-
ings, artifacts, and fine art for 40+ years.
With 200 employees across the nation, we
are the largest US specialty contractor, with
offices in Brooklyn, Chicago, Washington
D.C. and Los Angeles.

SEE OUR AD ON PAGE 11

John Canning Conservation
& Painting Studios
203-272-9868; Fax: 203-272-9879
www.JohnCanningCo.com
Cheshire, CT 06410
Restorer, conserver & designer of decora-
tive finishes, ornamental plaster & wood:
historic paint analysis; plaster consolidation
& stabilization; decorative paint, murals,
interior & exterior gilding, wood graining,
metal & stone cleaning.

SEE OUR AD ON PAGE 29

TRADITIONAL BUILDING CONFERENCE SPONSOR
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R. Alden Marshall
& Associates, LLC
717-805-3114
www.raldenmarshall.com
Galveston, TX 77551
A material science laboratory & preservation
studio for the conservation of art & archi-
tecture including monuments, sculptures,
paintings & murals; much more, Projects
include national historic sites as well as
ecclesiastical commissions.

SEE OUR AD ON PAGE 14

EVERGREENE

Architectural Arts

“ See Our Ad On Page 11 ‘ '1
LL.M rmvm v el

it

CALL FOR ENTRIES!

PALLADIO AWARDS

GO TO WWW.TRADITIONALBUILDING.COM

2026

FOR MORE INFO

DECORATIVE CEILINGS

Driwood Moulding Company
888-245-9663; Fax: 843-669-4874
www.driwood.com
Florence, SC 29503
Supplier of molding: Stock & custom mold-
ings for residential & commercial projects;
embossed moldings, custom millwork,
mantels, entrances, cabinet & panel work,
custom doors.

SEE OUR AD ON PAGE 33

JP Weaver Company
818-500-1740; Fax: 818-500-1798
www.jpweaver.com
Glendale, CA 91201
Over 8,000 types of molded ornaments
cast from carvings. Products are pliable
and will contour and self-bond to any sealed
surface such as mirror, plaster, drywall,
wood, metal, ceramic. Scaled-design books
(1/4 in. = 1in. scale).

SEE OUR AD ON PAGE 17

MetalCeilingExpress
941-723-2288; Fax: 941-729-1470
www.metalceilingexpress.com
Palmetto, FL 34221
Manufacturer of ceilings: ornamental; deco-
rative painting & faux finishes; architectural,
standard & custom sheet metal.

W.F. Norman Sheet Metal
MFG Company
800-641-4038; Fax: 417-667-2708
www.wfnorman.com
Nevada, MO 64772
Manufacturer of sheet-metal ornament:
hundreds of stock designs; cornices,
moldings, brackets, pressed-metal ceilings,
roofing, siding, finials & more; zinc, copper
& lead-coated copper; duplication from

samples or drawings.

SEE OUR AD ON PAGE 39

aver (.

SINCE 1914

TRADITIONAL BUILDING
CONFERENCE SERIES

For more information,
please visit traditionalbuildingshow.com




Ball & Ball Lighting
610-363-7330; Fax: 610-363-7639
www.ballandball.com
Exton, PA 19341
Fabricator of historical lighting: chandeliers,
sconces, pendants, lanterns & table lamps;
Early American & Turn of the Century styles;
antique & salvaged originals, new designs,
custom work & reproductions; stair handrails;
restoration services.

SEE OUR AD ON PAGE 59

Bevolo Gas & Electrical Lights
504-522-9485; Fax: 504-522-5563
www.bevolo.com
New Orleans, LA 70130
Manufacturer & distributor of lighting fixtures:
hand riveted, antique copper, natural gas,
propane & electric; residential, commercial,
landscapes & streetscapes; custom scaling &
style proposals.

SEE OUR AD ON PAGE 1

EXTERIOR + GAS LIGHTING

Deep Landing Workshop
877-778-4042; Fax: 410-778-4070
www.deeplandingworkshop.com
Chestertown, MD 21620
Manufacturer of custom lighting fixtures:
chandeliers, sconces, pendants & lanterns;
new designs, historic reproductions & custom
work; handcrafted in wood, tin, brass or cop-
per; glass, mica or alabaster shades.

SEE OUR AD ON THIS PAGE
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Grand Light
800-922-1469; Fax: 203-828-6307
www.grandlight.com
Seymour, CT 06483
Restorer of historic lighting fixtures & man-
ufacturer of custom lighting fixtures: metal
fabrication, glass fabrication, metal finishing,
polishing, painting, welding, abrasive blasting;
historical replication & reproduction.

SEE OUR AD ON PAGE 47

Herwig Lighting
800-643-9523; Fax: 479-968-6422
www.herwig.com
Russellville, AR 72811
Designer & manufacturer of handcrafted
cast metalwork: period-design lanterns,
street lighting, posts, custom outdoor
lighting, street clocks, benches, bollards,
custom plaques, signs & more; aluminum &
bronze; since 1908.

SEE OUR AD ON THIS PAGE

Manning Lighting, Inc.
920-458-2184; Fax: 920-458-2491
www.manningltg.com
Sheboygan, Wi 53082
Supplier of contemporary & traditional
lighting: custom church lighting; restoration
of historical fixtures for courthouses &
institutional buildings.

SEE OUR AD ON PAGE 9

Remains Lighting
212-675-8051; Fax: No fax
www.remains.com
New York, NY 10001
Custom lighting manufacturer: commercial,
residential & institutional; exterior & interior
lighting; historical & traditional lighting &
mirrors; lighting restoration; design services;
UL certified, LEED-Gold factory.

SEE OUR AD ON PAGE 59

St. Louis Antique Lighting
314-863-1414; Fax: 314-863-6702
www.slalco.com
Saint Louis, MO 63130
Manufacturer & supplier of architectural
lighting: all styles; historical reproductions
& custom lighting; restoration services;
commercial & ecclesiastical projects.

SEE OUR AD ON PAGE 5

DEEP LANDING
WORKSHOP

115 Deep Landing Rd
Chestertown, MD 21620

877-778-4042
410-778-4042
410-778-4070 fax
www.deeplandingworkshop.com
deeplandingworkshop@gmail.com

DESIGNERS AND MANUFACTURERS
OF FINE LIGHTING AND ACCESSORIES

CAST ALUMINUM LIGHTING FIXTURES,
POSTS, BOLLARDS, BENCHES
& STREET CLOCKS

MOUNTINGS: WALL, BRACKET,
POST, & PIER

HUNDREDS OF STANDARD
DESIGNS & SIZES

HANDCRAFTED QUALITY

HERWIG LIGHTING
P.0.BOX 768
RUSSELLVILLE, AR 72811
HERWIG@HERWIG.COM  HERWIG.COM
800-643-9523
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EXTERIOR + GAS LIGHTING

SEE OUR AD ON

Allen Architectural Metals, Inc
800-204-3858; Fax: 256-761-1967
www.allenmetals.com
Talladega, AL 35161
Manufacturer of ornamental metal: casting &
metal fabrication; street amenities, signage,
lighting, columns, building components,
doors, cupolas, finials, cresting, architectural
elements, canopies, bollards, railings &
grilles; variety of alloys & finishes.

SEE OUR AD ON PAGE 12

v.manningltg.com

Made in USA since 1948

See our ad on page 9

Architectural Grille
800-387-6267; Fax: 718-832-1390
www.archgrille.com
Brooklyn, NY 11215
Manufacturer of custom grilles: perforated
& linear bar grilles; radiator covers; alumi-
num, brass, steel & stainless steel; variety
of finishes; stock sizes; water-jet
& laser cutting.

SEE OUR AD ON PAGE 49

Ngtiqhe

Jighting Co,

See our ad on pg

Allen

Architectural Metals
see our ad on p. 12

www.AllenMetals.com

Alabama | New York | Pittsburgh

Blum, Julius Co.
1-800-526-6293; Fax: 201-438-6003
www.juliusblum.com/

Carlstadt, NJ 07072
Complete source of stock components
for architectural metal work since 1910.
Manufacturer of railing systems and com-
ponents: mouldings and matching fittings,
glass railing system, pipe (weld and non
weld) and fittings, posts, spindles, castings,
valances, brackets, tubing, bars and shapes
and elevator cab components.

SEE OUR AD ON PAGE 19

Compass Ironworks
717-442-4544; Fax: 717-442-1948
www.ironworkclassics.com
Gap, PA 17527
Fabricator of wrought-iron metalwork: gates,
fences, railings, décor; family owned; hand
crafted; historical styles; recycled content.

SEE OUR AD ON PAGE 35

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware,
stairs, balustrades, registers, fences, light-
ing, gutters, columns, weathervanes, snow
guards, cupolas, planters, fireplace tools
& more; iron, bronze, aluminum & steel;
restoration services.

SEE OUR AD ON PAGE 8

TRADITIONAL BUILDING CONFERENCE SPONSOR

NIKO Contracting Co.
412-687-1517; Fax: 412-687-7969
www.hikocontracting.com
Pittsburgh, PA 15213
Custom fabricator & contractor of sheet
metal & roofing: slate, tile & other roofing;
storefronts, cornices, cupolas, domes, stee-
ples, snow guards & leader heads; copper,
lead-coated copper, zinc & stainless steel;
metal ceilings.

SEE OUR AD ON PAGE 29

Robinson Iron Corp.
800-824-2157; Fax: 256-329-8960
www.robinsoniron.com
Alexander City, AL 35010
Designer & installer of custom metalwork:
fountains, columns, fences, doors, railings,
sculpture, benches, grilles, cresting, street
lighting & gazebos; wrought iron/steel,
aluminum, bronze & cast iron;
historical restoration.

d\.‘-l'i'“'l;

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer of
fine quality custom ornamental metalwork:
railings, fences, gates, custom, hot-rolled
steel doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes &
architectural styles; since 1940.

SEE OUR AD ON PAGE 33

TRADITIONAL BUILDING CONFERENCE SPONSOR
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HISTORICAL ARTS & CASTING, INC. ,

e e WA

.

www.historicalarts.com -

1973
1(800) 225-1414

See our Ad on p. 8

ORNAMENTAL METALWORK

' JULIUS BLUM & CO. INC.

Stock Components for Architectural Metal Work

CATALOG 21 | REQUEST YOUR COPY TODAY!
1.800.526.6293 « CARLSTADT NJ

SEE OUR AD ON PAGE 19 « JULIUSBLUM.COM

2026 PALLADIO AWARDS

Celebrating excellence in traditional design and craftsmanship for over 20 years

CALL FOR ENTRIES!

GO TO WWW.TRADITIONALBUILDING.COM FOR MORE INFO

Belden Brick Co., The
330-456-0031,; Fax: 330-456-2694
www.beldenbrick.com
Canton, OH 44702
Manufacturer of brick: The Belden Brick
Company pioneers innovation in the art of
brick making for architects, builders, and
homeowners. Offering a unique blend of
manufacturing capabilities and bringing
modern technology together with our heri-
tage of quality craftsmanship, Belden
Brick products represent the brick
industry-standard of comparison.

SEE OUR AD ON PAGE 2
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LimeWorks.us
215-536-6706; Fax: 215-453-1310
www.limeworks.us
Telford, PA 18969
LimeWorks.us is a specialty historic ma-
sonry restoration and sustainable building
material supplier. Historic mortar analysis,
reproduction mortars, plasters, and mineral
paints are our forte. Coupled with tools,
training, and consulting, LimeWorks.us
keeps all architectural heritage in conser-
vation while being mindful of our fragile
environment in all that we do.

SEE OUR AD ON PAGE 29

Rugo Stone
571-642-2672; Fax: 571-642-2678
www.rugostone.com
Lorton, VA 22079
Since 1996 Rugo Stone has designed, fab-
ricated, restored, installed, and consulted
on fine stonework projects for architects,
developers, institutions, and private clients.
Areas of expertise include liturgical work,
large scale projects, conservation, mosaics,
stone carving, engraving, and natural
stone sourcing.

SEE OUR AD ON PAGE 49

SPECIALTY BRICK + MORTAR
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Weathercap, Inc.

985-649-4000; Fax: 985-847-1237
www.weathercap.net
Slidell, LA 70459
Manufacturer of soft-lead strips: set & bed-
ded in caulking compound/sealant; forms
a cap to create a permanent elastic seal for
any masonry joint.

SEE OUR AD ON THIS PAGE

S3ainD 9NIANE

To see larger photos and
more information visit

traditionalbuilding.com/
buying guides

WEATHERCAP

Weathercap®?, Inc.
www.weathercap.net
985-649-4000
£:985-847-12317

Weathercap is the only authorized supplier of our
patented Lead Ts.

©

)
)

U.S. PATENT 6991400
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STORIES FROM DESIGNERS, BUILDERS AND ARTISANS

BUILDING
TRADITION

A Podcast with Peter H. Miller, Hon. AIA
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LEFT: SCHWARZMAN CENTER, ROBERT A.M. STERN ARCHITECTS LLP, PHOTO BY FRANCIS DZIKOWSKI/OTTO. TOP RIGHT: COLONIAL HOUSE, BORIES & SHEARRON ARCHITECTURE DPC, PHOTO BY THOMAS LOOF.

BU | LDl NG From the editors of TRADITIONAL BUILDING, PERIOD
HOMES, OLD HOUSE JOURNAL, and NEW OLD HOUSE,

TRADITION we are pleased to introduce podcast, Building Tradition,

with Peter H. Miller, Hon AIA

featuring stories from designers, builders & artisans. Join
industry veteran, columnist and publisher Peter H. Miller,
Hon AIA along with his special guests to hear about who's

. . . . doing what to improve our built environment. History

STORIES FROM DESIGNERS, BUILDERS & ARTISANS |nf0rms the futu re and SO do our guests_

A new episode is released each month.
Subscribe on Apple Podcasts or wherever you get your podcasts.

For more information and sponsorship inquiries, contact:
Jennifer Baldwin: 718.619.7645, jenbaldwinl@msn.com
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Louis Marshall Memorial Hall - Syracuse, NY ’

SUNY College of Environmental Science -
and Forestry (ESF) Campus

Chiang | O'Brien Architects

COU Y HALT MEMORIAL
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Kolbe Windows & Doors helped restore this historic college with traditional single hung QI ,BI i,
windows that replicate original architectural details while providing modern performance. 2
= WINDOWS & DOORS
See more photos at kolbewindows.com/marshall | 800.955.8177
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