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Gary Brewer is an important figure 
in the world of modern traditional 
design. Before launching his inde-
pendent practice in 2024, Gary was 

a longtime partner and studio leader at Robert 
A.M. Stern Architects, directing a team of 25 
within the 200-person office and operating 
with relative independence and the blessings 
of the founder. His work has been influential 
in demonstrating the value of traditional ap-
proaches to architecture across a broad range 
of contemporary building types. He has also 
done much to bring together a community of 
like-minded practitioners and decision-makers 
to discuss and debate topics ranging from the 
design of houses to historic preservation to 
traditional town planning. 

Here Gary speaks with Peter Morris Dixon, 
who worked with him for more than two 
decades at RAMSA as director of external com-
munications.

Gary, it’s great to be having this conversation 
with you. I’ve known you for 25 years, and during 
our time working together at RAMSA I always 
considered you an essential member of the 
firm’s design leadership. What first brought you 
to your focus on traditional design?
Unlike many of my colleagues here in New 
York, I was raised in the Midwest. I studied 
architecture at the University of Minnesota 
under Ralph Rapson, a Cranbrook-trained 
modernist. After completing my education, I 
came east, first to Baltimore, where I worked 
for RTKL, mostly designing festival urban 
marketplaces. I came to New York in 1987 to 
work with Sam White, at that time a partner 
at Buttrick, White & Burtis, who taught me a 
lot about architecture and New York culture. 

Then in 1989 I joined Bob Stern’s office. The 
1980s were a heady time in architecture, with 
the first stirrings of Postmodernism and New 
Urbanism, both of which appealed to me. It’s 
important to remember that advocating for tra-
ditional design was quite radical in those days. 
I joined a community of like-minded peers—in 
1995 The New York Times called us “the young 
old fogies”—and we knew we had a lot to do 
to educate ourselves about the rich history 
of architecture that we hadn’t been taught in 
school. I took a course on the Classical orders  

The dining porch at a Shingle-style house on the 
Hamptons dunes. Photo by Peter Aaron/Otto

Gary Brewer in the library of his American 
Foursquare house. Photo by Francis Dzikowski/Otto

Gary Brewer reflects on classical 
design, practicing independently, 

and project collaboration. 

Approach

INTERVIEW GARY BREWER
BY PETER MORRIS DIXON

Traditional

In 1995 ‘The New York Times’ called us “the young old fogies”—
and we knew we had a lot to do to educate ourselves about 

what we hadn’t been taught in school. 
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with architect Alvin Holm at Henry Hope 
Reed’s Classical America, and it was the desire 
for more that led to the creation of the Institute 
of Classical Architecture and Art in 1991. I was 
one of the ICAA’s early founders, a longtime 
board member, and co-chair of the committee 
that oversaw the publication of the journal The 
Classicist. I also planned a number of confer-
ences for the Institute, including the memo-
rable two-day “Reconsidering Postmodernism” 
conference, with a keynote by Tom Wolfe, in 
New York in 2011. 

Now that you’re practicing independently, what 
can you tell us about the work you did during your 
decades at RAMSA? 
Over the past several years I’ve been thinking 

about the many different ways there are to be 
an architect over the course of a professional 
career. Working as a design partner at RAMSA 
was right for me for many years. I was a design 
partner leading a design studio that was unique 
within RAMSA, as I was able to take on the 
widest variety of building types, from houses to 
academic buildings to hospitality projects and 
multifamily residential buildings. My com-
pleted work at RAMSA represents my distinc-
tive perspective on architecture. I was able to 
complete a wide variety of houses, including 
a Shingle-style house in the Hamptons that 
was published in Architectural Digest. I also 
designed a variety of buildings on university 
campuses in styles particular to each institu-
tion’s “brand,” including a fitness and aquatics 

center at Brown University, a restoration-and-
addition project for one of the University of 
Arkansas’s central Collegiate Gothic buildings, 
and a classroom building and a student center 
at the University of Portland in Oregon. My 
completed hospitality projects include golf 
clubhouses at the Ocean Course and at Cougar 
Point, both on Kiawah Island, South Carolina; 
and I was responsible for the design of Cou-
rier Square in Charleston, which combines 
a 70,000-square-foot office building with a 
220-apartment residential building. In addition 
to leading my studio’s design efforts, I was re-
sponsible for managing the team and for bring-
ing in new business and working directly with 
clients. I was also very involved with recruiting 
the best students from schools with Classical 

Above, one of the guest cottages at the Ocean Course Golf Club, also on Kiawah Island. Right, the Cougar 
Point Golf Clubhouse, Kiawah Island, South Carolina. Photos by Peter Aaron/Otto 

The clubhouse at the Cougar Point Golf Club on Kiawah 
Island, South Carolina. Photo by Peter Aaron/Otto
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INTERVIEW GARY BREWER

architecture programs, including traveling to 
career days at the University of Notre Dame and 
the University of Miami. 

What else did you learn in your years at Robert 
A.M. Stern Architects? 
Bob Stern was a wonderful mentor to me and 
to so many others, leading us to new levels of 
responsibility and imagination. He taught us the 
importance of really thinking things through 
from first principles, of developing a rigor-
ous process of research and exploration and 
sticking to it, from concept design all the way 
through to construction details. Bob taught me 
the importance of a floor plan—as basic as that 
sounds, he really opened my eyes to it—how to 
take inspiration from historical precedents, and 
how to capture the spirit of a place. I learned 
how to design a house, which is in my view the 
most difficult of building types and prepares an 
architect well for success with other build-
ing types. Even the 2,700-square-foot house I 

designed following Andrés Duany and Eliza-
beth Plater-Zyberk’s brilliant guidelines for 
Seaside, Florida (also published in AD), had to 
fit together like a 3D puzzle—and was the better 
for it! There was a lot of talent in the office, and 
I think Bob learned a lot from us as well—he 
showed us how to graciously integrate others’ 
ideas into a collaborative design effort.

Bob also taught me the importance of advocat-
ing for your ideas and participating in profes-
sional discourse: in addition to the ICAA, I have 
long been active in the Congress for the New 
Urbanism, the Urban Land Institute, the Society 
for College and University Planning, and the 
AIA’s Custom Residential Architects Network. 

How do you think you contributed to RAMSA’s 
evolution during your years in the office? 
I believe I played an important role in the firm’s 
evolution from postmodernism—an essentially 
modernist approach that referenced tradi-
tional design tropes, often ironically—to a more 
reverential attitude toward traditional design. 
For example, Bob Stern’s first university project 
was the expansion of the Observatory Hill din-
ing hall (1984, sadly demolished in 2004) at the 

University of Virginia, wrapping a Modernist 
box with new construction that nodded to the 
school’s earliest buildings by Thomas Jefferson 
with applied Chippendale ornament. Just a few 
years later, Bob entrusted me to lead the design 
of a much larger project at UVA, a new campus 
for the Darden School of Business. Our win-
ning competition proposal, which was realized 
in 1996, was a more faithful interpretation of 
Jefferson’s approach—not just in its architec-
tural expression, but also in its organizational 
strategy: we broke up the scale of our building 
by developing our design as a series of pavilions 
defining lawns and courtyards, just as Jefferson 
did on the university’s central grounds. 

Breaking down a large mass into pavilions, by 
the way, is a wonderful way to give large build-
ings—even large houses—a human scale. I and 
my colleagues carried that approach to other 
campuses, coming to view their architectural 
legacy as an important part of their “brand” 
that our buildings could help strengthen. For 
example, I led the winning competition design 
for the Spangler Center at the Harvard Business 
School, drawing inspiration from the campus’s 
foundational McKim, Mead & White build-
ings, and again creating pavilions that tame the 
building’s size and frame an inviting courtyard. 
The firm went on to deploy that same strategy 
on dozens of campuses across the country. 

What have you been focusing on as you launch 
your new practice? 
With my independent practice I hope to 
continue to design all the many building types 
I worked on over the course of my career to 
date. Currently I’m working on a Brooklyn 
townhouse renovation; a historic house resto-
ration in Connecticut; a new oceanfront house 
outside of Charleston; and a concept design for 
an apartment building and park for a DPZ-
planned community in Alabama. Of course, I 
continue to tinker with my own classic Ameri-
can Foursquare house, the subject of a recent 

Above left, the Spangler Campus Center at Harvard 
Business School. Right, the Darden School of Business 
at the University of Virginia. Photos by Peter Aaron/Otto

A Shingle-style house on the Hamptons dunes, 
East Quogue, New York. Photo by Peter Aaron/Otto
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Homeworthy video—especially the interiors 
and the gardens. 

Other than practice, what have you been doing in 
recent years? 
Mark Ferguson, the Dean of Catholic Univer-
sity’s School of Architecture and Planning, 
invited me to serve as Classical Concentration 
Visiting Critic in the fall of 2024, and though 
I’d often served on end-of-term school design 
juries in the past, I’d never led a design studio. 
It was a refreshing challenge. The school also 
mounted a public exhibition of my work and 
gave me the opportunity to present a lecture on 
the history of the American preservation move-
ment to the entire university community.  

My studio assignment was a new visitors’ cen-

ter at Untermyer Gardens in Yonkers, New York, 
a Classical- and Persian-inspired now-public 
park designed by William Welles Bosworth with 
a central garden based on ancient precedents—
I’m very interested in teaching students and 
illustrating to the greater profession how to 
design buildings that are appropriate to very 
specific places, and in particular, projects that 
combine preservation with new construction. 

I’ve also been doing a good deal of traveling 
this past year, giving myself the luxury of seeing 
places where I’m not actively building—archi-
tectural tours of Prague and the Netherlands, 
where I focused on the work of the Amsterdam 
School, and then to Egypt and South America. 
Travel has helped clear my head and renew my 
focus on history, urbanism, and building design. 

I hope to visit Lake Como this summer, partici-
pate in the ICAA’s drawing tour of Verona, and 
then spend some time in Rome. I believe it’s 
important throughout one’s career to seek out 
new inspiration and learn from the past.

I’ve also focused on creating a website to 
present my new practice—garybrewerarchitect.
com—and I’ve been approached about a book. 

How will you work with collaborating architects 
and other design professionals in your new 
endeavor? 
For my houses, I always work closely with 
my clients and their interior designers and 
landscape architects. For houses, I’m happy 
to collaborate with other architects, and I also 
have a team of people I can work with on my 
own. Alternatively, I’m now free to help clients 
with concept designs that can then be taken 
forward by others.

To pursue larger work—multifamily build-
ings for developers, for example, or university 
or hospitality projects—I’ve been approached 
by firms interested in supplementing their 
portfolios with my broad experience, and I’m 
happy to collaborate with them, as I often did 
at RAMSA, where a lot of my work was real-
ized in association with architects-of-record, 
often local to the project at hand. 

I’ve been a faithful longtime reader of Tradi-
tional Building, which is an important publica-
tion and resource for the traditional architec-
tural community, filling a void in the discourse 
with articles, awards, and inspiration. I invite 
your readers to check out my website, and I 
look forward to future opportunities to work 
together with like-minded colleagues. TB

Clockwise from left, a house for a family on the ocean 
in Virginia Beach. Photo by Eric Piasecki

The iconic single column on the upper porch and 
the living room on the piano nobile of the classical 
beachfront house in Seaside, Florida. Photos by Peter 
Aaron/Otto
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On any given day, the 40,000-square-foot 
textile workshop hums as 25 artisans use natu-
ral yarns and an array of equipment—jacquard 
looms, dobby looms, robo-tufter—for the quiet, 
effortful work of weaving rugs by hand. In-
stead of a factory floor grinding against faster-
faster-faster mandates, the pace is intentional, 
bordering on meditative. 

“We really were a manufacturing compa-
ny,” Connolly says. “We’re not a manufacturing 
company anymore.”

Eighteen years into the company’s second 
act, Merida embraces a design-driven ap-

proach to high-end rug making, elevating 
natural, sustainable materials and the efforts 
of its tiny coterie of expert craftspeople. In 
materializing the concepts emanating from the 
mind of artist-in-residence Sylvie Johnson, the 
brand places an abiding emphasis on process 
over product. “We’ve moved toward works of 
art that express things, that have depth and 
life,” Connolly says. “It just took time.”

Initially headquartered in Syracuse, New 
York, as an importer of sisal wallcoverings 
for Mormon churches, in 1978 Hiram Samel 
purchased the company and developed novel 

methods for cutting and binding sisal into 
elegant rugs. For nearly 30 years under Samel’s 
leadership, Merida thrived as a manufacturer 
and wholesaler to carpet retailers. But by the 
2000s, with a flood of foreign-made imitation 
sisal rugs hitting the market and the essentials 
of Merida’s business model on shaky ground, 
Samel sought help from Connolly, an acquain-
tance and a CEO for a telecommunications 
market research consultancy who was mulling 
a career pivot. 

Connolly was immediately taken with the 
company’s employees and its craft-first ethos. 
Sustaining its craft-first spirit, she thought, 
meant a shift from manufacturing toward 
creating a true artisan textile workshop with 
a direct line to its customers. “I wanted to do 
something original and provide designers and 
customers with an experience that’s unique, 
focusing more on creating an experience than 

Left, craftsmen at work on Drift (2023) by Sylvie 
Johnson. Above, Chrome (2024) by Sylvie Johnson in 
Maison La Roche. Photos by Richard Powers

FIBER
ARTS

TRADES
BY JEFF HARDER

Merida takes a design-driven, 
sustainable approach to its  

woven rugs. 

“The first thing you’ll notice” walking into Merida’s head-
quarters in Fall River, Massachusetts, says owner and CEO 
Catherine Connolly, “is the faint smell of sheep.”
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selling a product,” says Connolly, who took the 
helm in 2007.

By 2010, Merida had centralized its 
production in Fall River, a scrappy city on 
Massachusetts’s South Coast with a rich but 
receding textile-manufacturing history. “Most 
of the big mills have closed, but the DNA of 
textiles and of weaving is there, and I’m not 
alone in hoping to be part of the ecosystem 
that supports manufacturing of all kinds in this 
incredible area.” Connolly also connected with 
Sylvie Johnson, a Paris-based weaver with 

an overflow of ideas and unmatched design 
sensibility, to lend the brand a new creative 
identity. “She heard my intention to create 
something extraordinary,” Connolly says, “and 
she is extraordinary.” 

Drawing on the blend of elegance and 
restraint embedded in Johnson’s designs, the 
company uses all-natural materials like wool, 
linen, jute, and mohair to create pieces from 
yarns dyed specifically for each order. Their 
Studio Series offers a curated range of versa-
tile designs that bring texture and dimension 

Merida embraces a design-
driven approach to high-end 

rug making, elevating natural, 
sustainable materials and 

the efforts of its tiny coterie of 
expert craftspeople. 

Top, Collage (2024) by Sylvie Johnson exhibits the 
boundary-pushing splicing techniques used in this 
year’s Atelier works. Photo by Richard Powers

Above, hands at work behind the loom. Photo by Jared 
Leeds

Right, Reef (2023) by Sylvie Johnson in MASS MoCA.
Photo by Richard Powers
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to everyday interiors, while the site-specific, 
limited-edition pieces that comprise the Atelier 
Collection are even more elevated, with sculp-
tural weaves and tonal palettes tailored for 
high-concept spaces. 

The concept for each piece stems from 
concepts created by Johnson, who splits her 
time between Paris and Fall River and com-
municates with the workshop daily through-
out production. “I came from the world of 
market research, where you figure out what 
the market needs and you make it. Here, 
we are doing the opposite,” Connolly says. 
“We’re saying: Sylvie, what’s on your mind? 
What are you trying to accomplish with the 
yarn, with the series, and with our talented 

craftspeople? If we’re going to provide 
something original, we have to be intention-
al about where the ideas are coming from, 

versus, ‘Okay, they need more round rugs.’”
Along with coordinating summer appren-

ticeships with local high school students, in 
recent years Merida has instituted an appren-
tice-to-master-craftsman program to bolster 
its local pipeline of artisanal weavers and pass 
along essential knowledge. “It takes a long 
time to develop the skills and talent, but it also 
shows in the work.” 

In an enterprise that foregrounds creativity 
and innovation, that perspective is essential. 
Connolly talks about the idea of “opening the 
space in our minds and our lives for experi-
ences that reverberate deeply”—the seemingly 
simple meal prepared by a chef for every step 
between the soil and the plate, the furniture 
crafted by an artisan who spent decades devel-
oping an eye for imperceptible details.

“It’s ineffable, but people feel it in the rug,” 
she says. “That’s what distinguishes this level 
of work: everybody puts a piece of themselves 
into it, and you feel the joy and the spirit of the 
maker.” TB

TRADES FIBER ARTS

Right, Catherine Connolly is the owner and director 
of Merida. 

Below (left): Accent (2024) by Sylvie Johnson in 
Galerie 54. Below (right): Fine-tuning handwork on 
Wander (2023) by Sylvie Johnson. Textile photos by 
Richard Powers

 “That’s what distinguishes this level
   of work: everybody puts a piece of
   themselves into it, and you feel the
   joy and the spirit of the maker.”
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When representatives from Kraemer Design 
Group, a Detroit architecture firm, met a 
young real estate scout for the first time, 
the scout’s eyes went wide looking up at 

the city’s mix of Art Deco, Neoclassical, and Neo-Renais-
sance skyscrapers. 

“Where did all this money come from?” the scout asked. 
Brian Rebain, principal architect at KDG, couldn’t help 

but smile. The answer, of course, was: The automobile 
industry. 

Detroit’s auto industry—and its population—have declined 
dramatically from a mid-century peak, to the point where 
some modern-day visitors are apparently unaware of the city’s 
history as a glamorous global powerhouse of industry. But the 

PRESERVATION 
BY CALVIN HENNICK

Developers are breathing new life into 
once-abandoned Motor City landmarks.

Historical Redevelopment Driving

Detroit’s Renaissance
Visitors wait in line for a chance 
to see the newly restored 
Michigan Central Station. 
Photo by Stephanie Rhoades 
Hume/Michigan Central

Below: The central atrium of  
the Book Depository Building.
Photo by Brian Ferry
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city itself has made a remarkable comeback over 
the past decade, fueled in large part by the rede-
velopment of buildings that date back to a time 
when Detroit was counted among the world’s 
wealthiest cities.

“These are absolute masterpieces, treasures,” 
Rebain says. “Every developer we work with is 
fascinated by the history of these buildings.” 

Detroit’s future was uncertain when the 
city declared bankruptcy in 2013, marking the 
culmination of decades of population loss, 
economic decline, and urban decay. But in the 
interim, developers have taken advantage of 
historic preservation tax credits to bring long-
abandoned buildings back from the brink, and 
in 2023 the city saw its first population uptick 
since the Eisenhower administration. The tax 
credits have not only driven the financing for 
many of these projects; they have also ensured 
that the city’s resurgence does not leave its 
storied history behind. 

“I describe it as someone who’s been down 
on their luck and can’t afford nice clothes,” says 
Nancy Finegood, a Detroit native and former 
executive director of the Michigan Historic 
Preservation Network (MHPN). “Now some-
one came along and gave them an opportunity, 
and they took off their ragged shirt, and they’re 
showing their chest. That’s Detroit.” 

‘Like Wildfire’
Michigan Central Station, located in Detroit’s 
Corktown district, was the tallest train station 
in the world at 230 feet when it was completed 
in 1913. The building was designed by the same 
architecture firms that worked on New York’s 
Grand Central Terminal, and the Beaux-Arts 
Classical building served more than 4,000 trav-
elers daily during the 1940s, as well as housing 
workers in the facility’s 18-story office tower. 

Left, Book Tower exterior, below, the atrium. Photos 
by Bedrock.  Above, Book Tower interior lobby.
Photo by Matthew Williams

“These are absolute masterpieces, treasures,” 
Rebain says. “Every developer we work with is 

fascinated by the history of these buildings.” 
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Ironically, however, the rise of car ownership 
and a decline in rail travel ultimately led to 
the demise of the Motor City landmark, which 
closed in 1988 and remained shuttered for 
nearly three decades. 

“It just sat there,” recalls Mike Shields, 
founder and historical consultant of Kalam-
azoo-based BlackBerry Window & Door 
Systems. “Whenever anybody needed a story 
to illustrate Detroit and its failure, they’d show 
that building rotting away on the river.” 

Today, Michigan Central Station instead 
stands as a symbol of a new era of investment. 
In 2018, Ford Motor Company embarked on a 
six-year, nearly $1 billion restoration project 
in collaboration with Quinn Evans Architects, 
and the building is now the centerpiece of a 30-
acre innovation district featuring retail spaces, 
public parks, and art installations. The facility 
also serves as a key location for Ford’s electric 
and autonomous vehicle research and develop-
ment efforts. 

“The whole area is exploding, from that one 
building,” Shields says. “It’s spreading like wild-
fire.” Around one and a half miles to the east, 
in downtown Detroit, the 38-story Book Tower 
building sat largely vacant for four decades 
before it was bought in 2015 by Bedrock Detroit. 
The development firm, founded by billionaire 
Detroit native Dan Gilbert, has spearheaded re-
development of the city’s downtown, redevelop-
ing dozens of historic buildings since 2011. 

Shields’s firm performed the historic rep-
lication of 2,400 windows at the Book Tower 
site, and he says that walking into the building 
for the first time was like stepping into the 
past. “People literally walked out 40 years ago, 
and it was like they’d just left their desks,” he 
says. “All their papers were still there.” Today, 
Book Tower is a mixed-use space housing a 
luxury hotel, apartments, office space, restau-
rants, and retail. 

Rebain’s firm worked on both Book 
Tower and the redevelopment of the Shinola 
Hotel block, an ambitious Bedrock project 
that opened in early 2019. What was once 
a collection of mostly vacant buildings—in-
cluding an energy plant, a puppet theater, 
and a liquor store—has been transformed 

into a bustling  hotel and retail complex. 
“That project, in addition to renovating 

two historic buildings and creating this great 
hotel, built a new core in downtown,” Rebain 
says. “That was a big moment that felt like a 
culmination of so much of the work that had 
been happening over time.”

Progress Across the City
While the city center has seen the most dra-
matic transformation, revitalization efforts are 
also spreading to surrounding neighborhoods 
like the Boston-Edison Historic District and 
Indian Village.  

“There is so much inventory of other build-
ings—low-rise and mid-rise buildings, as you go 
out—because the footprint of the city is huge,” 
says Shields. “We’re doing some projects now 
on a smaller scale, but just as exciting. One 
of these gets done, and next thing you know, 
there’s immediate activity around it: a store, a 
coffee shop, a law office.” 

Finegood points to the impact of a 10-week 
hands-on home repair academy that MHPN 
offered nearly a decade ago for residents in 
areas like Detroit’s North End. “That sparked 
so much activity,” she says. “We were afraid to 
walk into some of these houses, because the 
floors would collapse. But now, the develop-
ers have invested, and the homes are being 
rehabbed.” 

“I’ve been seeing a lot of smaller develop-
ments popping up,” Rebain says. “I’m seeing 
multifamily housing, and smaller adaptive 
reuse projects, and people just buying a house 
and fixing it up. So it’s not all top-down from 
big developers. It’s spreading—in a very grass-
roots way—into the neighborhoods.” TB

PRESERVATION DETROIT

Ransom Gillis House: A historic Venetian Gothic 
style home in the Brush Park neighborhood, 

abandoned since the 1960s, that underwent a 
renovation in 2015 led by HGTV. 

James Scott Mansion: A mansion built in the 
1890s that was severely dilapidated but was 

renovated into 26 apartments. 

Eddystone Apartments: Midtown Detroit building, 
originally constructed in 1924 as a hotel; renovated 

into modern residential and commercial space. 

Grand Army of the Republic Building: Built in 
1899, this building underwent a renovation starting 
in 2011 to become a mixed-use project with office, 

retail, and restaurant spaces. 

Michigan Book Depository: A 270,000 square-
foot structure next to Michigan Central Station. 

Part of Ford’s redevelopment plan, now featuring a 
central atrium and modern workspaces. 

Left to right, Elliott Crest and exterior, 
KDG exterior and the Shinola Hotel 
exterior. Photos by Kraemer Design Group.

Historic
Highlights



VALUE
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800-999-4994 www.crown-point.comNo charge blanket-wrapped job site delivery

No cost job-specific client samples Available direct, nationwide

Industry leading on-time delivery

Complimentary design service Handcrafted in New Hampshire

•
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PREMIUM WOOD SEALERS, 

STAINS & FINISHES 

HANDMADE IN THE U.S.A.

Locks out water. Locks in beauty.

waterlox.com

Specialists in roofing and 
architectural sheet metal with 

in-house fabrication, we ensure the 
highest degree of quality control 

and cost effectiveness. 

Institutional • Commercial  
High-end Residential

3434 Parkview Ave  •  Pittsburgh, PA 15213
412-687-1517 • info@nikocontracting.com
www.nikocontracting.com

Quality Craftsmanship Since 1974

610-756-6187 ~ historicdoors.com
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Driwood.com  888-245-9663

Classics never go out of style
B A L A N C E .  H A R M O N Y.  S Y M M E T R Y.

Create a refuge from a crazy, chaotic world 
and enhance your interior space with 

ornamental, embossed hardwood moulding.

With more than 500 mouldings in stock, 
our classically correct mouldings can be 
specified  in exotic hardwoods or poplar. 

Custom design and millwork upon request.

Visit our website to search, view, and select 
mouldings or mantels for your home. 

Call us for free samples.
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Hand formed and hand 
painted in Holland using 17th 

century techniques. Select 
images from our catalog of 
historic designs, mix and 

match your favorites. 
Each tile is painted to order.

www.dutchtiles.com | (201) 290-9347 
info@dutchtile.com
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Manufacturer of true architecturally correct wood columns. We can match almost

any existing project or create new columns in virtually any hardwood for interior

use or cedar for exterior use. We pride ourselves on offering the best warranty

in the industry with the widest variety of columns. 

541-879-2911  •  www.turncraft.com  •  info@turncraft.com

JUMP IN THE 
CONVERSATION

Join us on X for news and views about the 
world of traditional building and design.

@PeriodHomes  
@TradBuilding  

@TradBldgShow
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PRESERVATION
BY CALVIN HENNICK

If a lay person were to wander into St Jude-on-the-Hill 
in north London’s Hampstead Garden Suburb, they 
would likely see a “beautiful traditional church,” says 
David Andreozzi, a Rhode Island architect and secre-
tary of The Lutyens Trust America. 

But, Andreozzi says, if he were to bring three architects to 
the building, designed by British architect Edwin Lutyens and 
consecrated in 1911, they would stare up in amazement, awe-
struck by unusual details: flat-roofed dormers placed unusually 
low on the building; blind recesses with mannerist arches; and 
a whimsical interplay with the Free Church, also designed by 
Lutyens, across the Central Square. 

“Even as architects, it is a next level of architectural genius.” 
Andreozzi feels that when seeing his work, “He is almost play-
ing with architectural language, completely unconfined by tra-
ditional and classical orthodoxy, yet respective of connecting to 
its cultural soul. Everywhere, he seems to reinvent modern and 
traditional archetypes, painted together with the same brush.”

Often cited as the most important British architect since 
Christopher Wren, Lutyens had a hand in more than 800 proj-
ects, in styles ranging from classical to Arts and Crafts, often 
with surprisingly modern touches. The Central Square devel-
opment at Hampstead Garden Suburb, which also includes a 
building that now houses a prestigious, non-fee girls’ school, was 
meant to be the anchor of the planned community. But decades 
of deferred maintenance have left St Jude’s in a precarious state. 
Murals are cracking, the floor is buckling, and the heating system 
recently failed midwinter. Without significant support, advo-
cates fear that the building—and an important piece of Lutyens’s 
legacy—could be lost. 

Rev. Emily Kolltveit arrived at the Church of England par-
ish around two years ago, tasked with helping decide whether 
there was any future for the struggling church. She found a 
parish with no treasurer, no churchwardens, and a small group 
of deeply committed congregants. But she also felt an instant bond 
with both the building and the community it was meant to serve. 

“The first time I walked into the church, my heart just soared 
out of my chest, because it is the most extraordinary building,” 
Kolltveit says. “I don’t think I’d ever seen anything like it before, 
and I felt an instant connection—a calling to serve this parish and 
see if I might be able to sort out some of the problems.”

‘The First Starchitect’ 
Robin Prater calls St Jude “an architectural marvel.” She studied Lu-
tyens in graduate school, and today she is the executive director of The 

Lutyens Trust America, which was founded in 2018. The group works 
closely with The Lutyens Trust (UK), itself founded in 1984, to celebrate 
the legacy of Lutyens, whose work spanned five decades between the 
late 1880s and the mid-1940s, and who is widely regarded as bridging 
the gap between traditionalism and modernity. 

“He’s the first ‘starchitect,’” Prater says. “People wanted to get him to 

Saving

St Jude-on-the-Hill
Architects, advocates, and  

parishioners are fighting to save an 
Edwin Lutyens masterpiece. 

“The first time I walked into the church,  
my heart just soared out of my chest, 

because it is the most extraordinary building,”

St Jude-on the Hill is in 
north London’s Hampstead 
Garden. The church was 
designed by Edwin Lutyens.

ALL PHOTOS COURTESY OF REV. EMILY KOLLTVEIT
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build their houses, even before the First World War. But he was always 
doing things in his own way. I think he had that in common with Frank 
Lloyd Wright—that he was able to convince his clients to see his vision.” 

“On one level, he has an immense respect for history and tradition,” 
Andreozzi says. “And on another level, you begin to realize that he was 
trying to modernize traditional architecture all the time. He was always 
playing with nuance, reinterpreting things, and thinking outside the 
box. Personally, I feel he was toying with his fellow architectural breth-
ren, and us in the future, asking us all to not be constrained by only the 
theoretical… but to think empirically and step up our games.” 

The interiors of St Jude-on-the-Hill. 
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Despite the breadth and importance of his contri-
butions, Lutyens was relatively overlooked until the 
1980s, perhaps helping explain why a building like 
St Jude—his first and largest completed church—was 
neglected for so long. St Jude-on-the-Hill is nearly 
200 feet in length, with a spire that tops out at ap-
proximately 186 feet. The altar is thought to be the 
only one in the world personally designed by Lutyens. 
More than 1,100 square meters of murals cover the 
interior walls, although these were added later by 
English artist Walter P. Starmer. 

Prater cites the interplay between St Jude and the Free Church 
opposite the square as a prime example of Lutyens’s wit and creativity. 
From the outside, St Jude at first appears to be the more traditional of 
the two buildings, she notes, but its interior appears “more Byzantine,” 
with a series of domes. The most notable feature of the Free Church’s 
exterior is a central dome, but once inside, visitors are greeted by classi-
cal columns. 

“He’s playing even between the two churches,” Prater says. 

On the Precipice
Kolltveit calls the church’s heating system failure a “shot across the 
bow”—a warning that steps must be taken to restore St Jude and other 
nearby Lutyens buildings before it is too late. The floor of St Jude alone, 
she says, will likely cost more than 1 million British pounds to repair, 
with the entire St Jude restoration estimated at 5 million pounds. 

“It’s significant money that we are looking for,” Kolltveit says. 
“However, I think that kind of money is fitting for the importance of 
the building.” 

In addition to restoring St Jude and the Free Church, advocates are 
hoping to eventually tear down a hidden community building that was 
constructed much later than the rest of the square and replace it with 
a multi-use community hub and café to serve the wider community and 
draw people into the area.

Anglican churches are self-funding, meaning it is unlikely that St 
Jude will be able to obtain the restoration money from the Church of 
England. The building is known to have some of the best acoustics in 
London, and the congregation raises a significant portion of its annual 
revenue by renting out the space for classical recordings. On New Year’s 
Eve, the church hosted 600 people for a party—“a proper Rave in the 
Nave,” Kolltveit says. 

Although plans to raise money and restore the church remain loose, 
Kolltveit says St Jude is far from a lost cause. “I think we’re absolutely 
on a roll,” she says. “But we do need allies. We need experts, and we 
need people who are passionate.” 

“Lutyens did a lot of projects, each one needs to be preserved,” says 
Andreozzi. “They’re on the precipice. If we don’t do something, as 
guardians and patrons,  we’re going to lose these magical buildings.” TB

PRESERVATION EDWIN LUTYENS

St Jude is Luytens first and largest completed church. 
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It’s the little touches that make the 
biggest impact in our homes. Items 
as elementary as door knobs and 
handles can turn ordinary rooms into 
architectural superstars.

In a world of mass-produced, all-of-one-
kind items, there are still a number of hard-
ware companies that are making their mark 
with what amounts to architectural artworks.

Here are some that have been forging 
ahead for decades.

NANZ & Company, nanz.com
Established in New York in 1989, NANZ & 
Company not only designs and fabricates 
handles, hinges, locks, and plumbing fittings, 
but it also specifies and organizes these exclu-
sive products.

“Our catalog ranges from antique repro-
ductions to innovative new designs that honor 

historic proportions,” says Steve Nanz, who 
co-founded the company with Carl Sorenson.

The company’s initial products were based 
on cast-bronze hardware fabricated by iconic 
American makers in Connecticut such as Yale, 
Norwalk, Corbin Russwin, and Sargent that 
was no longer in production since the advent 
of World War II.

“Our engineers created new and improved 
versions of these products to complete resto-
ration projects where not enough of the origi-
nal handles were in existence,” says Sorenson. 
“While our original efforts were focused on 
creating door knobs and lever handles, we 
soon began producing the finest hinges, and 
now we are making and patenting some of the 
most advanced and highly engineered locks 
and latches available.”

The company’s products are sold around 
the world and through showrooms in London, 

Boston, Los Angeles, and Miami.
In addition to Sorenson and Nanz, the family-
owned company’s staff members include 
Carl’s daughter, Isabel Sorenson.

IN-DEPTH PRODUCTS
BY NANCY A. RUHLING

HARDWARE
HANDSOME

The crowning jewels to period house designs, 
the right hardware makes a statement. 

NANZ & Company’s Prismatic 
Collection uses geometric forms and 
multi-sized facets that work with a 

variety of interiors.

NANZ & Company designs and 
manufacturers hardware in a variety of 

fi nishes and materials.

The Cuff  Series, by NANZ & Company, 
is available with wood, powder coats, 

and traditional metal fi nishes. 

With NANZ & Company’s extensive 
collection, distinctive suites or pairs of 
harmonizing hardware can be created.

NANZ & Company
Photos by NANZ & Company

Nostalgic Warehouse’s Victorian Long Plate and Crystal Egg & 
Dark Knob in polished brass bring a room back in time. Photo by 
May Lutz @LutzGoHome/Photo Courtesy of Nostalgic Warehouse
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Nostalgic Warehouse,
nostalgicwarehouse.com
A go-to resource for solid hot-forged brass 
hardware, Nostalgic Warehouse can mix and 
match any knob or lever with any escutcheon 
in a variety of finishes and offers over 3,900 
combinations.

“Every order we fulfill is custom-built, and 
our designs are inspired by timeless architec-
tural styles from neoclassical Greco-Roman to 
Art Deco,” says General Manager Sean Fierst. 
“Whether you’re a purist restoring a period 
home or simply drawn to vintage charm, our 
hardware adds a touch of history.”

The family-founded business, which is 

based in Denver, started as a boutique antiques 
shop in the 1980s that specialized in novelty 
hardware. Today, it creates vintage-style 
hardware for restoration experts, designers, 
architects, builders, and even Hollywood set 
decorators.

“There’s something deeply personal about 
making a space feel like home,” Fierst says. 
“Whether you’re restoring a historic property, 
flipping a house, or just adding those perfect 
finishing touches, our hardware helps bring a 
vision to life.”

Nostalgic Warehouse is expanding its col-
lections, exploring new ways to blend classic 
design with modern functionality.

Nostalgic Warehouse

Meadows Handleset with S-Grip and 
Meadows Long Plate with Crystal Knob in 
Timeless Bronze, by Nostalgic Warehouse, 

transform the look of a home.
Design and photography by Cam and Jen 

Gamble of @Flatrock Farms/
Photo Courtesy of Nostalgic Warehouse

Nostalgic Warehouse’s Deco Long Plate 
and Homestead Knob in antique brass 
set the mood in a period-style room.
Design and Photography by Theresa 
Mayer of @TheresaChristineHome/

Photo Courtesy of Nostalgic Warehouse

P.E. Guerin, peguerin.com
One of the country’s oldest hardware manu-
facturers, P.E. Guerin, established in 1857, has a 
100,000-piece library of patterns.

“We have both a stock line and a made-to-
order line that covers every design period from 
18th-century French and English through Art 
Deco and Modern,” says Martin Grubman, 
company vice president. “We make everything 
by hand, and our New York City factory is 
the only sand-casting foundry remaining in 
Manhattan.”

The fourth-generation family-owned busi-
ness, which has 55 employees, has supplied 
hardware for numerous historic buildings, in-
cluding the Biltmore Estate in North Carolina 
and Fair Lane, the estate of Clara and Henry 
Ford in Detroit. 

“We have continued the same product line 
since 1857,” Grubman says. “We design in each 
era through the present and are continually 
developing new product.”

Above and below, P.E. Guerin’s line includes 
designs ranging from 18th-century French 

and English to Art Deco and Modern.
Photos by P.E. Guerin
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Rocky Mountain Hardware designs and produces 
handmade architectural hardware. Having a 

standard line, plus thousands of other one-off  
patterns and molds and parts.

Photos by Rocky Mountain Hardware

SABaxter, sabaxter.com
A designer and manufacturer of 
architectural hardware covering 
virtually all time periods, SAB-
axter also restores and replicates 
historic pieces.

The company, based in Port 
Jervis, New York, has done a 
number of projects, including the 
restoration and replication of the 
century-old hardware at the New 
York Public Library.

“We are experts in investment 
casting and finishing, processes 
that allow us to create the most 
complex shapes and details,” says 
CEO Scott Baxter.

Baxter, who has an 
interest in bronze sculp-
ture and architecture, 
founded the company 
20 years ago when he 
designed and manufac-
tured hardware for his 
own home, a 30-room 
equestrian estate.

Showing the process of 
manufacturing, SABaxter 

designs and manufactures 
architectural hardware.
Photos by SABaxter LLC

IN-DEPTH PRODUCTS HARDWARE

Rocky Mountain Hardware, 
rockymountainhardware.com
For more than 30 years, Rocky Mountain Hard-
ware has been designing and producing hand-
made architectural hardware for residential and 
commercial projects.

The family-owned and -operated company, 

based in Idaho, has a standard line that is aug-
mented with thousands of one-off patterns and 
molds and parts that are made for residential, 
hospitality, and commercial projects, and histori-
cal restorations. Its hardware is distributed via 
more than 350 vendors worldwide.

Rocky Mountain Hardware’s production 

process is nearly 100 percent sustainable: The 
hardware is made of recycled raw materials and 
is cast in an eco-friendly factory.

President Christian Nickum says that “the abil-
ity to bring ideas to life, whether it is a vision from 
an architect, designer, or from a member of our 
internal team,” is the company’s driving passion.

Wilmette Hardware,
Wilmettehardware.com
Known for the design, fabrica-
tion, and hand finishing of bespoke 
architectural hardware, Wilmette 
Hardware has a comprehensive col-
lection of historic salvage pieces and 
historic hardware catalogs.

The family-owned company, 
based in Illinois, has been in the 
metal restoration and silversmithing 
business since 1937.

“We make the bespoke of the 
bespoke,” says President Gregory 
Bettenhausen. “What distinguishes 
us from our competition is our 
drive to design hardware for a 
specific home and client versus 
selecting something from a catalog. 
We finish every piece of hardware 
on a project to match, no matter 
how insignificant.”

Wilmette Hardware 
designs, fabricates, and 
hand-fi nishes bespoke 
architectural hardware. 

Photos by Wilmette Hardware
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vintagemillworkrestoration.com | 717.407.5880

        reat Stories 
        Have Great       
Opening Lines.

G
How should the
story of  your client’s 
home begin?

Make a statement with 
a Vintage Millwork & 
Restoration custom door.

Finest selection of  
contemporary European 
wood and gas stoves  
and fireplaces  

Shaker 
Woodburning 
Stove

914.764.5679   
www.wittus.com 

For more information and to enter, 
go to traditionalbuilding.com/raphael
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A new home design in Bethany Beach, Delaware, frames the Atlantic, perfectly.

In designing and building coastal homes, the weather, of 
course, becomes a key player in the process. Houses built 
near the water have to be strong enough to withstand storms, 
high winds, salt water, and even flooding.
Because beachfront properties are so highly sought after, 

more often than not, the lots are small, another factor that affects 
aesthetics.

When asked to design an oceanfront house in Bethany Beach, Dela-
ware, architect, Wayne L. Good, FAIA, whose eponymous firm is based 
in Annapolis, Maryland, visited the small, vacant lot and saw nothing 
more than sand fencing and a dune.

“Although I could hear it, the Atlantic Ocean was nowhere in 
sight—until I ascended the dune,” he says. “This simple experience 
established the primary architectural concept for the house as a vehicle 
to reveal and frame the Atlantic Ocean.”

This was easier said than done as Good and the builder, Winchester 
Inc., can attest. The factors that presented themselves—neighboring 
homes standing shoulder-to-shoulder behind the dune, a site that was 
only one-seventh of an acre, stringent setback and height limits, FEMA 
environmental restrictions and community design criteria, and a build-
able area of only 2,900 square feet—dictated what Good calls “more a 
prescription for mediocrity than excellence, and constituted an impedi-
ment to serious architecture.”

But he accepted the challenge, creating a house that not only fits 
the criteria but stands out for its innovative design solutions.

To capture the unimpeded ocean views visible over the dune, Good 
designed a classical upside-down house with the children’s bedrooms 
on the lower level and the main living spaces on the upper two floors.
Stymied by “obtuse design constraints on the exterior,” Good focused 
on refining the interior arrangement of spaces to maximize their 

VIEW FINDER

By Nancy A. Ruhling | Photos by Erik Kvalsvik

An elliptical window off ers views of 
the dunes from the ground fl oor. 
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connection to the water and beach. “Overall, the design provides a 
choreographed sequence of arrival, anticipation, and ascent, allowing 
the house to unfold and gradually reveal the infinite horizon of the 
Atlantic,” he says.

He reinforced the elevated floor plan with simplified Palladian 
symmetry combined with the vernacular architecture of turn-of-the-
century American seaside resort houses. 

“Palladio’s Villa Cornaro, with its recessed, stacked loggias, 
provided some solace from the homogenous exterior dictates of the 
homeowners association,” he says.

The windows, exterior doors, shutters, exterior trim, decking, and 
siding were manufactured using Accoya, a versatile modified-wood 
product that’s durable, stable, and rot resistant, an important choice, 

“Although I could hear it, the   
  Atlantic Ocean was nowhere in
  sight—until I ascended the dune.” 

The “Venetian” shutters when closed off er unique exterior texture while 
fi ltering light and privacy-still maintaining panoramic views from within. 
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according to Andrew G. Smith, vice president of Winchester Inc., 
because Good’s design features a plethora of architectural embellish-
ments that need to be protected from the elements. 

On the ocean side, Good used stacked orders and a large Diocletian 
window at grade to reinforce the axial floor plan and connect the inte-
rior of the children’s level to the natural beauty of the dune.

“This is a landscape feature that’s often overlooked,” he says, add-
ing that in many cases it’s used for storage or parking.

Inside, the symmetrical floor plan is arranged around a central-axis 
stair hall/gallery that extends through all three floors. On the main 
living level, a serpentine wave or curved floor-to-ceiling glass, a meta-
phor for the shoreline beyond, reveals panoramic ocean views.

The alignment of axial windows infuses the interiors with natural 
light. They are pleasingly augmented by floor-to-ceiling glass walls in 
the second-level main living room and third-floor primary suite.

Good’s pièce de résistance is the recessed wraparound loggia that 
was inspired by Thomas Jefferson’s Venetian porches at Monticello and 
traditional Southern louvered porches. 

The 10-foot-tall louvered motorized shutters installed on three sides 
filter natural light and shade and offer protection from insects, weather 
and wind, and their virtually frameless glass railings provide a seamless 
indoor-outdoor connection.

Each of the shutters has three integrated motors—one opens and 
closes the louvers, one swings them open and shut, and another latches 
them securely in the closed position. 

When open, “the shutters are like great big sails,” Smith says, “so if a 
strong wind storm rolls through, it has the potential to damage them.”

To prevent that possibility, they are controlled via a home-
automation system. In addition, a weather station on the roof is tied 
to the controls and closes them automatically when wind speeds 
exceed the programmed set-points if no action is taken within a 
specified time period.

Left, partially open shutters direct the view from within while visually 
screening the close-by neighbors.

Above, light from within reinforces the architecture after dark.

From the beach, the house is polite to its neighbors in scale while 
subtly standing out with elegant, authentic architectural details.
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From within, the shutters downplay the neighboring 
houses. The open kitchen, below, captures the ever 
changing colors of the Atlantic Ocean.
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The interior’s neutral color palette further ties it to the beach envi-
ronment.

The construction of the house presented some unusual challenges. 
Because it’s a beach community, building is prohibited during the sum-
mer months, a rule that significantly delayed the home’s completion, and 
the teams had to wait it out over these periods where construction activi-
ties were not allowed.

To guard against high winds, the skeleton of the house is made of 

structural steel for additional support. 
The sandy soil, Smith says, required the installation of 65 wood 

pilings, each of which was driven 15 feet to 30 feet into the ground to 
augment the traditional foundation.

“Logistically, this project was difficult,” he says. “The lots are small, 
and people use every buildable area, so there was not much space to 
stage materials, unload deliveries, or even to park.”

The house has a number of other features that make it a perfect 
fit for its beach environment. The windows, for instance, have a 
specialty glass coating that limits solar gain in the home, a huge plus, 
Smith says, because when the sun beats down on such a high-ex-
posure home, it can significantly increase the cooling load require-
ments, which could lead to having to oversize the HVAC equipment 
to accommodate or to discomfort if not addressed properly. 

The covered decks, which are sited over finished spaces, are 
coated with fiberglass much like boats and are topped with rubber 
roofing. 

“We pitched them so that when it rains, they gather water and 
drain it to the perimeter,” Smith says.

He adds that the cedar roofing was installed on skip sheath-
ing and the siding was installed over a rainscreen, which provide 
ventilation and drainage cavities for the wood products to breathe 
and dry out. The windows and doors are waterproofed and flashed 
to prevent water infiltration. 

The finished house, though, looks as though it were effortlessly 
designed and constructed. And that, more than anything, is a testa-
ment to its timeless and seamless connection to the ocean. TB

The rusticated base of the west-facing auto court presents a more closed facade to 
heighten the experience of discovering the wide open panoramic views beyond.

Below, cross-axis circulation throughout the plan parallels a “stroll on the beach.”  
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Winchester Inc.
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Stone Fabrication
Rock Tops Fabrication 
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Structural Steel
Iron Works 
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Authentic Classical detailing of the entry pediment and 
balcony rendered in wood. From all angles, the house can 
be open and friendly.
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Upcoming Events & Education Courses

GREAT BUILDINGS: CLASSICAL ARCHITECTURE IN 
WASHINGTON D.C.
Monday July 14, 2025

GILDED AGE SUMMER COTTAGES SKETCHING SERIES: 
ROUGH POINT ESTATE
Saturday July 26, 2025

THE ICAA INTENSIVE IN CLASSICAL ARCHITECTURE: 
SAN ANTONIO
Sunday August 3, 2025

MORNING GARDEN TOUR AT THE CHIMNEYS
Friday August 15, 2025

ARTS OF THE BRANDYWINE VALLEY:  PHILADELPHIA, 
WILMINGTON & THE DU PONT ESTATES
Monday September 15, 2025

2025 CHRISTOPHER H. BROWNE SANTA BARBARA 
DRAWING TOUR
Thursday September 25, 2025

INSIDE MILAN
Monday October 13 – Friday October 17, 2025

WORKSHOP IN CLASSICAL ARCHITECTURE:  
HAMPTON UNIVERSITY
Friday October 17, 2025

GREAT HOUSES & GARDENS OF BATH  
& THE COTSWOLDS
Monday October 20 – Sunday October 26, 2025

WORKSHOP IN CLASSICAL ARCHITECTURE:  
OPEN ACCESS
Saturday November 15, 2025
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STAIRS, FENCES, RAILINGS 
EXTERIOR & INTERIOR, GATES, 

BALCONY, SECURITY,  HISTORIC 
REPLICATION & RESTORATION.

WWW.COMPASSIRONWORKS.COM      |      717-442-4500

BUILDING
A Podcast with Peter H. Miller

TRADITION

STORIES FROM DESIGNERS, BUILDERS AND ARTISANS

From the editors of TRADITIONAL BUILDING, PERIOD 
HOMES, OLD HOUSE JOURNAL, and NEW OLD HOUSE, 
we are pleased to introduce podcast, Building Tradition, 
featuring stories from designers, builders & artisans. Join 
industry veteran, columnist and publisher Peter H. Miller, 
Hon AIA along with his special guests to hear about who’s 
doing what to improve our built environment. History 
informs the future and so do our guests.

                            A new episode is released each month.

Subscribe on  
Apple Podcasts or 
wherever you get 
your podcasts.
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A WEST VILLAGE TOWNHOUSE DESIGNED BY CARNEGIE HALL’S 
ORIGINAL ARCHITECT RECAPTURES ITS GILDED AGE GLORY.

A Second Act
By Janice Randall Rohlf | Interior photos by Kelly Marshall



Opposite page, after a full gut 
renovation, the kitchen is an open 
plan with traditional millwork paneling 
concealing appliances and tall storage.

Taking cues from Tuthill’s published 
pattern book, the main parlor living 
room now has new wainscot around the 
perimeter and restored crown moldings.
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hen William Burnet Tuthill was 
commissioned to design Carnegie 
Hall in 1889, many people were 
bewildered. But Tuthill, an architect 
and cellist who had never designed a 
concert venue, surprised them with 
an elegantly styled and beautifully 
resonant performance space.

While he is best known for 
Carnegie Hall, over his career 

Tuthill designed many notable buildings in New York City and 
elsewhere. Among them is a row of three identical townhouses in 
the West Village. Built in 1888, near the close of the Gilded Age, the 
buildings sit across from two other Tuthill-designed townhouses in a 
leafy neighborhood that evokes settings from novels by Henry James 
and Edith Wharton. 

One of the trio of townhouses was recently bought by a new 
owner whose enthusiasm for the historical aspects of the home wasn’t 
dampened by a late-1980s renovation that had stripped away much 
of its character. To bring back those details as well as make necessary 
structural improvements, a team was assembled that included Shadow 
Architects, Ward + Gray, and contractor Green Conversions, Inc. 

The exterior of the three-story, 3,000-square-foot townhouse, 
which Tuthill had designed as a blend of Romanesque Revival and 
Queen Anne elements, was in good shape. “We had to do very little 
on the front facade,” says Larry Cohn, principal at Shadow Archi-

tects, indicating the building’s decorative red brickwork, overscaled 
wood entry doors, iron railings, and arched windows at the second-
floor level. 

But behind the near perfection of the preserved facade, much of 
the home’s original charm had been erased. “This project was meant 
to bring back the glory of the original house,” says Cohn. 

While Shadow addressed structural and waterproofing issues, 
coordinating new mechanicals, electric, and plumbing—often conceal-
ing them in ways that didn’t detract from the period aesthetic—Ward 
+ Gray turned its attention to the interiors. Fortuitously, the principals, 
Christie Ward and Staver Gray, came across a book, The City Residence: 
Its Design and Construction, written by Tuthill and published in 1890. 

W
“This project was
  meant to bring back
  the glory of the  
  original house.” 

After reconfiguring the garden- 
level floor plan, and installing 
new glass-and-steel patio 
doors, the dining room is now 
filled with natural light.
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Clockwise from above, Larry Cohn, principal at Shadow Architects, relaxes 
on the front steps of the townhouse. Exterior photo by Alan Tansey

The kitchen’s former desk area is now a custom-designed built-in banquette 
and dining nook featuring a Matthew Cox table. The original shutters were 
salvaged and reinstalled, with new trim.

Reeded wood paneling, ample built-in storage, and a vintage fireplace 
surround elevate the den, once stripped down to its original brickwork.

The thorough, 200-page guide became a significant source of inspira-
tion for both the interior designers and the architect. 

“After we dove into Tuthill’s work, we knew we wanted to keep 
the shell of the townhouse as traditional and as historically accurate 
as we could,” says Ward, noting that Shadow was aligned with this 
approach. Also taken into consideration was the lifestyle of the 
townhouse’s new occupants, a young couple. “It was important to 
make it feel relevant to them and not entirely serious,” says Ward, 
with Gray adding that “we tried to create tension with the furniture, 
more modern and collected,” against the Gilded Age backdrop. 

The floor plans were modified for the kitchen and dining area 
on the garden level and for the primary suite on the third floor. 
Except for the garden level, which was gutted, renovating the rest 
of the townhouse first required determining what was worth saving 
and then successfully blending old and new. “We had to figure out 
which features to keep in place, to preserve, and then we had to 
decide whether to update because we wanted to make changes or 
because something was falling apart,” explains Cohn. For example, 
of the five original fireplaces, three were restored, and two were re-
modeled, one using an 18th-century surround shipped from Italy in 
pieces. The parlor level staircase was repainted, its railings stripped 
and ebonized. The floors are original and refinished.



64 |  TRADITIONAL BUILDING  June 2025

The designers intended the  
midcentury reeded detail in the 
den to make the paneled space 
feel unexpected and unique.



TraditionalBuilding.com | 65

Reeded oak paneling 
in the den, introduces 
a midcentury modern 
look to the cozy room 
where the owners read 
and listen to music.

In the kitchen, the focus is on the prominent Lacanche cooking 
range and marble countertops, range hood, and backsplash.

Original crown moldings in the living room were restored while 
new wainscot based on a pattern found in Tuthill’s book was added 
around the perimeter and down the stairs to the kitchen. Reeded oak 
paneling in the den, also inspired by a Tuthill-designed pattern, intro-
duces a midcentury modern look to the cozy room where the owners 
read and listen to music. “The idea is that it’s an updated library,” says 
Ward, explaining that inspiration for the shelving derived from an 
1800s Tuthill-designed pharmacy.  

For the primary suite, a previously choppy layout was reworked 
so that there is a continuous flow, with a hallway from the bedroom 
flanked by a pair of closets leading to the primary bath. Ivory-toned 
paint on restored and new plaster walls makes the space feel serene 
and calm. The custom marble patterned floor tile in the primary bath 
is a nod to the couple’s engagement in Rome, which took place while 
their townhouse was being worked on. “We found this tile from a 
church in Rome and recreated it for the bathroom to have a personal 
element,” says Ward. In a corridor seating area, Ward + Gray designed 
an ebonized oak piece that serves as a coffee station, so the couple 
can get ready in the morning and not have to walk downstairs to the 
kitchen.
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Throughout the house, even in the more contemporary-leaning 
kitchen and primary suite, the designers strived to incorporate ele-
ments that reference the past. Sometimes this was accomplished 
by cleverly retrofitting vintage pieces they found at auction, like a 
cabinet turned into a wet bar in the library, an armoire in the dining 
room modified to conceal a wine refrigerator, and a storage piece for 
towels in the primary bath that’s an 1820s Irish bookshelf. 

The new kitchen with marble countertops and a Lacanche range 
has traditional millwork paneling that conceals appliances and tall 
storage. “When we saw the state of the kitchen, it was devoid of 
any architectural detail, so bringing back those classical elements 
was helpful,” says Ward. The original wood shutters were removed, 
restored, and replaced in their original location, with new trim. 
Gray says they painted the now open-plan space in ivory to help 
reflect light, and to brighten up the garden level further, Ketra smart 
lighting was installed, which automatically adjusts the light color to 
reflect the time of day. 

On the outer wall of the dining room the architects coordinated 
new metal-and-glass French doors that open to the garden patio, 
where new drainage was installed to address past water infiltration 
issues. The space where in Tuthill’s day laundry was hung out to dry 
is now a charming outdoor seating area bracketed on one side by a 
wall of ivy. 

In Tuthill’s introduction to The City Residence, he writes, “To 
well plan a city residence is by no means an easy task.” Today, more 
than a century later, the team who restored this West Village trea-
sure, and its owner, would certainly agree—adding, presumably, that 
the rewards exceed the effort. TB

Clockwise from above, an antique mirror and a vintage vase accent the main 
parlor living room. A vintage 1820s Irish bookshelf was converted into linen 
storage. In the primary bathroom, custom floor tiles were inspired by a floor 
the interior designers saw in a Roman church. 
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Top, custom linen drapery and a custom marble mantel are easy-on-the-
eye touches in the primary bedroom on the top floor of the townhouse. 
Above and left, in the guest bedroom, the clients’ own art complements 
custom fabrics by Pierre Frey, on the bed, and George Spencer Designs,  
on the bench. Seated at the desk, one overlooks the leafy back patio.
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W ho would guess that the most prosaic of ground-
covers —plain gravel— is a sensory pleasure? Yet 
here, at a formal garden next to a stately Wiscon-
sin art center, gravel—with its crunchy sound and 

cloud-like colors—is proven to encourage serenity.  
The calming effect of gravel (which can trigger the sensory 

phenomenon known as the autonomous sensory meridian response, 
or ASMR) is just one of the unexpected delights in the flourishing 
garden at the Paine Art Center in Oshkosh, Wisconsin. 

Beauty abounds in all its forms. Visitors breathe in the sweet 
scent of flowers and flowering shrubs. A carved niche in a wall holds 
petite visual treasures. Even the weariest eyes are eased by the colors 
and shapes of plantings and sculptural artworks—including in the 
dead of winter—all of it designed to reflect the four seasons that oc-
cur in this part of Central Wisconsin. 

There are larger visual delights, as well. A cast iron fountain, cen-
trally positioned in the garden, possesses an almost hypnotic draw. 
Encircling the space are stucco walls that carry the eye with calming 
curves and sublime artistry. 

“The fountain is the cherry on top,” says John Evans, LEED AP, a 
partner at the Chicago-based landscape design firm Hoerr Schaudt 
and the project manager for the garden. Evans, working with senior 
partner Doug Hoerr, oversaw the garden’s completion as an exten-
sion of the elegant Paine Art Center. The garden, with a centered 
green lawn, is bordered by four-season gardens, each one reflecting a 
particular time of year. 

While the four-season garden is pure, sublime nature, science 
and design principles polish it for maximum effect on the human 
response. Turn a bit, and you will see a bosque of honey locust trees 
that form a canopy roof over the garden. As visitors stroll down the 
gravel paths that wend through the space, a growing sense of quiet 
excitement blossoms into self-reflection and serenity. 

“The canopy of trees makes you feel like you’re still in an interior 
space, an extension of the event space itself. It’s programmed very 
thoughtfully,”  Evans says. Besides its beautiful looks, the fountain 
offers the soft sounds of falling water, and tactile features. 

Eventually, the fountain gently pulls the viewer’s eye toward 
the axial garden, with its central lawn spine extending through the 
middle. On each side is a timber pergola to connect the garden with 

the events space, a former coach house. Vertical landscaping adds 
height to the area.

Hoerr Schaudt was asked to create the garden as an extension 
of the events center; experientially it presents as an exterior room. 
The designers followed one guiding principle: to show the garden 
through all four seasons. “The seasons impact every day of a person’s 
life,” Evans says. “There are seasonal rotations; colors change. Hav-
ing a four-season garden, and making sure that all are represented 
in a very impactful way, was critical.” In effect, it is a natural gallery 

By Mary Grauerholz
Photos by Scott Shigley and courtesy of Hoerr Schaudt

Artistic
Grounds

Sensory pleasures abound at the formal 
gardens of the Paine Art Center in Wisconsin.

Beauty abounds 
         in all its forms. 
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wall with a rotating exhibit, Evans says, drawing at least 50,000  
visitors a year.

The indoor events center and gallery occupies the estate’s coach 
house, built in the 1920s to accompany the main house, all built in English 
Country style. The English Tudor house is a beauty, its timber-trimmed 
exterior harkening back to the wood mill that gave the owners, Nathan 
and Jessie Kimberly Paine, prominence in the city. The house is now a 
museum which showcases architecture, furniture, and art. One of the 
components of the main house – a timber purlin – was pulled from the 
house for use as a pergola. A bonus for a garden visitor: This kind of pe-
riod detail demonstrates how lumber used was more than 100 years ago. 

A three-tiered cast iron fountain and reflecting pool greets visitors upon 
arrival, and centered on the stone wall is a statue of a water nymph - the 
Greek mythology keepers of fresh water sources. 
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While the main house and coach house serve their distinct purposes, 
the formal garden, with its tree canopy roof, can be changed to suit the 
moment – perhaps for a wedding – by adding potted plants and furniture. 
“It can be furnished for any event,” Evans says. “It’s like a vanilla box; 
it can be programmed in any number of ways. It unfolds in layers; it’s 
never overwhelming.” 

Besides showcasing Wisconsin’s hardy plants, the formal garden en-
courages creativity with colorful, unexpected combinations of blooms, 
says Paine’s horticulturist, Sheila Glaske. “The garden provides an 
open palette for us,” Glaske says, speaking of her work with Executive 
Director Aaron Sherer. “It gives us the opportunity to change botanical 
exhibitions with the seasons, and its permanent structures and plants 
provide a great backdrop for those changing plantings.” 

In spring, thousands of tulips bloom, an almost-overwhelming 
effect that transitions in summer to a lush display of dahlias, zinnias, 
and more annuals. Fall brings a new artful display of such plants as 
kale, mums, and ornamental grasses. 

The four seasonal gardens gently flow visually from one to the 
next, just as seasons shift in life. “They all have their own unique char-
acter and feel,” Evans says. “All work together. Each is unique, but the 
way the circulation patterns are set up, it’s a very thoughtful flow.” TB

Custom-built pergolas frame the axial garden and match the character and 
architecture of this English-inspired country estate. Nathan Paine, the original 
owner, was a leader in the timber industry and sourced the stone and wood 
for the estate from the region. The new wood pergolas continue the estate’s 
architectural story while bringing more color, fragrance and interest to the 
garden from spring to early summer when the Wisteria vines bloom. 

The four seasonal gardens gently fl ow 
visually from one to the next, just as 

seasons shift in life. 
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The Garden is a direct extension of the museum, with Hoerr Schaudt’s new design 
furthering the connection between the indoor and outdoor spaces. Besides off ering 
a sensory experience, the gravel in the garden identifi es separate garden rooms 
with its interplay between the brick banding and paving.
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877-778-4042   www.deeplandingworkshop.com

Grand Light .................................................................................. 38

800-922-1469   www.grandlight.com
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800-828-6990   www.periodlighting.com

Remains Lighting......................................................................... 57

212-675-8051   www.remains.com
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314-863-1414   www.slalco.com

Mantels & Fireplaces

Wittus  - Fire by Design............................................................... 47

914-764-5679   www.wittus.com

Ornamental Metalwork

Architectural Grille...................................................................... 36

800-387-6267   www.archgrille.com
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717-442-4544   www.ironworkclassics.com
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800-225-1414   www.historicalarts.com

Iron Shop Co., The ....................................................................... 33
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Wiemann Metalcraft .................................................................... 57

918-592-1700   www.wmcraft.com
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800-999-4994   www.crown-point.com
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201-290-9347   www.dutchtile.com

Motawi Tileworks......................................................................... 43

734-213-0017   www.motawi.com

Wine Cellars

WineRacks.com Inc. .................................................................... 34

845-658-7181   www.wineracks.com

Roofing & Roof Specialties

Ludowici Roof Tile, Inc. .................................................................1

800-945-8453   www.ludowici.com

NIKO Contracting Co., Inc. .......................................................... 36

412-687-1517   www.nikocontracting.com

Preservation Products, Inc.......................................................... 84

800-553-0523   www.preservationproducts.com

The Durable Restoration Company............................................. 38

614-643-4104   www.durablerestoration.com

Timber Framing & Barns

Woodhouse -- The Timber Frame Co. ..........................................3

800-227-4311   www.woodhouse-pb.com

Interior Woodwork

Driwood Moulding Company ....................................................... 37
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Zepsa Industries, Inc. ....................................................................4

704-583-9220   www.zepsa.com
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EverGreene 
Architectural Arts, Inc.

212-244-2800; Fax: 212-244-6204
www.evergreene.com
Brooklyn, NY 11232

EverGreene Architectural Arts has been 
providing award-winning design, restoration, 
and historic preservation services for many 
signifi cant contemporary and historic build-
ings, artifacts, and fi ne art for 40+ years. 

With 200 employees across the nation, we 
are the largest US specialty contractor, with 

offi ces in Brooklyn, Chicago, Washington 
D.C. and Los Angeles.
SEE OUR AD ON PAGE 9.

John Canning Conservation 
& Painting Studios

203-272-9868; Fax: 203-272-9879
www.JohnCanningCo.com

Cheshire, CT 06410
Restorer, conserver & designer of decora-
tive fi nishes, ornamental plaster & wood: 

historic paint analysis; plaster consolidation 
& stabilization; decorative paint, murals, 
interior & exterior gilding, wood graining, 

metal & stone cleaning.
SEE OUR AD ON PAGE 39.

KEPCO+
801-975-0909; Fax: 801-975-9911

www.kepcoplus.com
Salt Lake City, UT 84104

Custom fabricator & installer of architec-
tural cladding systems: columns, capitals, 
balustrades, commercial building façades 

& storefronts; natural stone, tile & terra 
cotta; commercial, institutional & religious 

buildings.
SEE OUR AD ON PAGE 13.

R. Alden Marshall 
& Associates, LLC

717-805-3114
www.raldenmarshall.com

Galveston, TX 77551
A material science laboratory & preservation 

studio for the conservation of art & archi-
tecture including monuments, sculptures, 
paintings & murals; much more, Projects 
include national historic sites as well as 

ecclesiastical commissions.
SEE OUR AD ON PAGE 43.

Renaissance Conservatories
800-882-4657; Fax: 717-661-7727

www.renaissanceconservatories.com
Leola, PA 17540

Designer, manufacturer & installer of 
conservatories, greenhouses, garden 

follies, pool enclosures, specialty skylights, 
roof lanterns, domes & garden windows: 

Classical designs; handcrafted mahogany 
components; custom designs

SEE OUR AD ON PAGE 55.

Stewart Brannen 
Millworks, Inc.

912-488-2397
www.brannenmillwork.com

Register, GA 30452
Custom impact resistant wood windows and 
doors; hurricane rated adhering to the strict 

code requirements of Florida, Georgia & 
South Carolina. Wood species include alder, 

cherry, chestnut, iroko, new heart pine, 
mahogany, swedish pine, walnut.

Weathercap, Inc.
985-649-4000; Fax: 985-847-1237

www.weathercap.net
Slidell, LA 70459

Manufacturer of soft-lead strips: set & bed-
ded in caulking compound/sealant; forms 

a cap to create a permanent elastic seal for 
any masonry joint.

SEE OUR AD ON THIS PAGE.

TRADITIONAL BUILDING CONFERENCE SPONSOR

TRADITIONAL BUILDING CONFERENCE SPONSOR

Give a gi�  subscription. 
Scan or call 800-548-0193

KEPCO+
Architectural Cladding Systems

KEPCOPLUS.COM

SEE OUR AD ON PG 13!

Weathercap®

Joint Protective System
A permanent elastic seal

for any masonry joint,  
horizontal or vertical.

We are honored to assist in 
the protection of our Supreme 

Court Building & National 
Cemetery

Weathercap®, Inc.
www.weathercap.net
985-649-4000
f: 985-847-1237

TRADITIONAL BUILDING CONFERENCE SPONSOR
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Allied Window, Inc.
800-445-5411; Fax: 513-559-1883

www.alliedwindow.com
Cincinnati, OH 45241

Manufacturer & installer of aluminum 
interior & exterior custom “invisible” storm 
windows® that disappear in the window 
opening. Custom colors, shapes, bent 

glass, various glazing materials for energy 
efficiency, sound reduction and protection 

from UV & vandalism. Historic, commercial, 
residential & industrial applications.
SEE OUR AD ON INSIDE BACK COVER.

Arch Angle Window & Door
330-723-2551; Fax: 330-722-4389

www.archangleohio.com
Medina, OH 44256

Custom fabricator of special shape alumi-
num storm doors, windows, hardware & 

screens: round top, arch top, cathedral & 
Gothic designs; tempered & low-e glass.

SEE OUR AD ON PAGE 75.

Architectural Components
413-367-9441; Fax: 413-367-9461

www.architecturalcomponentsinc.com
Montague, MA 01351

Custom fabricator of wood windows & 
doors: traditional details, materials & 

joinery; paneled, carved, louvered, French, 
pocket & art-glass doors; complete entry-

ways; screen & storm doors; casings & 
moldings; mantels; replications.

SEE OUR AD ON PAGE 75.

Architectural Resource Center
800-370-8808; Fax: 603-942-7465

www.brasswindowhardware.com
Northwood, NH 03261

Supplier of historically styled hardware: 
sash pulleys, lifts & locks, sash chain & 
rope; weather stripping; patented sash 

weights. 
SEE OUR AD ON PAGE 75.

Blackberry Systems Inc.
800-732-9400

blackberrysystems.com
Kalamazoo, MI 49009

Specializes in commercial window replace-
ment and restoration, particularly in historic 
projects.  Services include design, contract-
ing, and restoration of various window and 
glazing elements; residential exterior home 
improvement projects in windows, doors, 

and siding.

SEE OUR AD ON PAGE 6.

Caoba Architectural Windows, 
Doors, & Millwork

800-417-3667; 215-747-6577;  
Fax: 215-747-8908 

www.caobadoors.com 
Philadelphia, PA 19143

Manufacturer of solid-wood doors: custom 
designs, historical reproductions, large stan-

dard line. Complete millwork capabilities 
include casings and windows. Smartwood 

certified manufacturer: SW-COC-073.

Climate Seal
952-448-5300; Fax: 952-448-2613

www.climateseal.com
Chaska, MN 55318

Manufacturer of storm windows. Lightweight 
aluminum and acrylic designed for interior 
application, magnetically attached for easy 

removal for cleaning. Offerings include 
Thermal, Acoustic, Preservation and  

Pro series, topically applied to existing 
window openings.

SEE OUR AD ON PAGE 55.

Heartwood Fine  
Windows & Doors

585-340-9085; Fax: 585-254-1760
heartwoodwindowsanddoors.com

Rochester, NY 14606
Manufacturer of custom architectural wood 
windows & doors: Honduras mahogany & 
other species; traditional mortise-&-tenon 

construction; standard & decorative glazing; 
related window & door hardware; 68-year-

old company.

SEE OUR AD ON PAGE 11.

Historic Doors
610-756-6187; Fax: 610-756-6171

www.historicdoors.com
Kempton, PA 19529

Custom fabricator of wood windows & 
doors: casing; circular & crown moldings; 

complete entryways; wood storefronts; 
restoration & period-style construction.

SEE OUR AD ON PAGE 36.

Innerglass Window Systems
800-743-6207; Fax: 860-651-4789

www.stormwindows.com
Simsbury, CT 06070

Manufacturer of custom glass interior 
storm windows for energy conservation & 
soundproofing: out performs almost any 

replacement; automatically conforms to the 
opening, compensating for out-of-square 

conditions; no sub-frame needed; all 
glazing options available; easy do-it-yourself 

installation.
SEE OUR AD ON PAGE 57.

Jim Illingworth Millwork, LLC
315-232-3433

www.jimillingworthmillwork.com
Adams, NY 13605

Manufacturer of custom wood windows, 
doors & moldings: for homes & historic 

buildings; matches any existing wood win-
dows, doors, moldings; custom millwork.

SEE OUR AD ON PAGE 77.

Kolbe Windows & Doors
800-955-8177; Fax: 715-845-8270

www.kolbewindows.com
Wausau, WI 54401

Manufacturer of windows & doors: tradi-
tional details; extruded aluminum-clad, 
roll-formed aluminum-clad, wood & vinyl 

energy-efficient windows & doors;  
fiberglass doors.

SEE OUR AD ON PAGE 8.

TRADITIONAL BUILDING CONFERENCE SPONSOR

TRADITIONAL BUILDING CONFERENCE SPONSOR

TRADITIONAL BUILDING CONFERENCE SPONSOR TRADITIONAL BUILDING CONFERENCE SPONSOR
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Preserving the heritage of our bungalows and small churches. 
Special Shape Storms...Our niche and our Specialty.
Arch Angle Window & Door  •  800-548-0214  •  archangleohio.com

Real Wood Shutters
Make All the Difference!

Call (203) 245-2608
www.shuttercraft.com

Traditional Shutter Styles
Any Size & Any Color
Authentic Hardware

WESTERN RED CEDAR COLONIAL CRAFTSMANSHIP MADE IN USA SINCE 1986

See our ad on Page

Innovative Solutions for 

Historic 
Properties

11
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Give a gi�  subscription. 
Scan or call 800-548-0193
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Marvin
888-537-7828; Fax: 651-452-3074

www.marvin.com
Warroad, MN 56763

Manufacturer of wood, aluminum clad and 
fi berglass windows and doors; all products 
made-to-order; offer specialty and custom 
sizes; expertise in historic replication. Pro-
vide residential, replacement, coastal and 
commercial window and door solutions.

Mon-Ray, Inc.
800-544-3646; Fax: 763-546-8977

www.monray.com
Hopkins, MN 55343

Manufacturer of DeVAC aluminum windows 
& Mon-Ray secondary windows: high-perfor-
mance replacements & storms for existing 
windows; operating & fi xed; for historical 

residential & commercial projects.

Nostalgic Warehouse
800-522-7336

www.nostalgicwarehouse.com
Denver, CO 80216

Vintage door hardware: solid brass, new 
construction or historic renovation; over 20 
doorset patterns with coordinating cabinet 
hardware & accessories; dealers through-

out US & Canada.
SEE OUR AD ON PAGE 15.

Oliveri Millworks
561-478-7233

www.oliverimillworks.com
West Palm Beach, FL 33405

Architectural line of mahogany windows and 
doors, steel, stainless steel, bronze, interior 

doors, and custom designs.

Pilkington NA
800-221-0444; 419-247-3959 

Fax: 419-247-4517
www.pilkington.com
Toledo, OH 43697

Manufacturer of low-e glass: hard coat; dou-
ble-pane unit; emissivity of 0.15; AviSafe™ 

- a bird repellent solution.

SEE OUR AD ON PAGE 7.

Rockwood Doors & Millwork
330-893-2392

www.rockwooddoor.com
Millersburg, OH 44654

Manufacturer of custom architectural doors, 
frames, and millwork for both interior and 

exterior applications. Rockwood serves 
architects, custom home builders and de-
sign professionals in historical renovations 
and new construction for commercial and 

residential clients.

SEE OUR AD ON PAGE 24.

Rocky Mountain Hardware
888-788-2013; Fax: 208-788-2577 
www.rockymountainhardware.com

Hailey, ID 83333
Manufacturer of handcrafted solid-bronze 

architectural hardware: door, window, 
bath, sink & cabinet hardware & kitchen 

accessories; 7 different fi nishes; traditional, 
contemporary & other styles.

SEE OUR AD ON PAGE 5.

Shuttercraft, Inc.
203-245-2608; Fax: 203-245-5969

www.shuttercraft.com
Madison, CT 06443

Manufacturer of authentic mortise-&-tenon 
wood shutters: cedar & mahogany, exterior 
movable & fi xed louver, board & batten & 
raised panel; cutouts, capping, arches & 

more; hinges & holdbacks; interior louvers, 
Colonial panels & open frame; painting ser-
vices; made in USA; family-owned company 

since 1986; ships nationwide.
SEE OUR AD ON PAGE 75.

TRADITIONAL BUILDING CONFERENCE SPONSOR TRADITIONAL BUILDING CONFERENCE SPONSOR TRADITIONAL BUILDING CONFERENCE SPONSOR

TRADITIONAL BUILDING CONFERENCE SPONSOR

“Invisible”Storm Windows®Invisible“Invisible“ ”Storm Windows®

Allied Window, Inc

See our ad on Inside Back Cover

Custom

blackberrysystems.com
800-732-9400

WINDOW & DOOR SYSTEMS
BLACKBERRY

See our ad on page 6

Restoration and Replication

Since 1980

rockwooddoor.com  |  330.893.2392

SEE  
OUR AD 

ON PAGE

24

© Inspiro 8 Studios

See our ad on pg. 8
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Vintage Millwork & Restoration
717-407-5880; Fax: 717-687-3510

www.vintagemillworkrestoration.com
Paradise, PA 17562

Offers custom-milled front doors, interior 
doors, garage doors, barn doors, and cus-
tom hardware. Specialties include custom 
trim work, custom grid doors, true or sim-
ulated divide light doors, and engineered 
doors. Made in the USA in Lancaster, PA.

SEE OUR AD ON PAGE 47. 

Weather Shield 
Windows & Doors

800-538-8836
www.weathershield.com

Medford, WI 54451
Weather Shield is a Midwest manufacturer 
of high quality, highly effi cient windows and 
doors that have been handcrafted for over 
60 years. Weather Shield has a wide range 
of products and styles to fi t both contempo-
rary and traditional homes, as well as light 

commercial buildings.
SEE OUR AD ON PAGE 29. 

Wilmette Hardware
847-251-0187; Fax: 847-251-0281

www.wilmettehardware.com
Wilmette, IL 60091

Entry hardware, bespoke hardware, levers, 
cabinet hardware, push plates, trim locks, 

hinges, other hardware.
SEE OUR AD ON PAGE 12.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Zwick Window Shade Company
877-588-5200

www.windowshades.net
Chicago, IL 60625

Zwick Window Shade Company has been 
manufacturing custom window shades 
since 1930. Handmade in their Chica-
go workshop to order. You can choose 

materials that offer light fi ltering or room 
darkening or screen/solar shades. Each is 

available in a variety of colors and patterns. 
They will recycle your existing shades/rollers 
and reuse any salvage parts and credit your 

order.
SEE OUR AD ON THIS PAGE.

Custo
m MadeWindow Shades

Specializing in Older Homes
Extensive Fabric & Trim Selection

Handcrafted in the USA • Quality Since 1930

3336 W. Foster Ave, Chicago  •  Toll-Free (877) 588-5200  •  www.windowshades.net

Jim Illingworth Millwork, LLC
Contact Us: 315-232-3433

www.jimillingworthmillwork.com
www.illingworthmillwork.com

Custom Millwork
Architectural • Historical • Traditional

We Custom Build/Mill
Wood: Doors • Windows • Moldings

SEE OUR AD ON PAGE 5
www.rockymountainhardware.com

weathershield.com   800.222.2995

SEE OUR AD ON P. 29  

Keep the sash. 
Improve the glass.

Milwaukee War Memorial

See our ad on pg 7

15
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PERIOD GARAGES & GARAGE DOORS

PORCHES, DECKS & PORCH PARTS

Cambek Designer Doors
800-241-0525; Fax: 715-426-4999

www.cambek.com
River Falls, WI 54022

Manufacturer of handcrafted garage doors 
& complementary entrance ways, shut-
ters & garden gates: western red cedar, 

mahogany & other species; specialty glass, 
decorative hardware, metals, stone & other 

innovative materials.

Clingerman Doors
814-784-3634; Fax: 814-784-0012

www.woodgaragedoor.com
Clearville, PA 15535

Manufacturer of doors: garage & wood 
doors; barn door hardware; wood gates.

Hahn’s Woodworking Co., Inc.
908-722-2742; Fax: 908-722-2736

www.hahnswoodworking.com
Branchburg, NJ 08876

Custom manufacturer of wood entry doors, 
garage doors, windows & shutters: histori-
cal reproductions; institutional projects.

Timberlane, Inc.
215-616-0600; Fax: 215-616-0749

www.timberlane.com
Montgomeryville, PA 18936

Manufacturer of custom exterior shutters: 
garage doors, more than 40 historically ac-

curate, customizable styles; available in pre-
mium woods & our own maintenance-free 
Endurian, along with the large selection of 

period shutter hardware.
SEE OUR AD ON BACK COVER.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Aeratis Porch Products
888-676-2683; Fax: 480-907-1124

www.aeratis.com
Chandler, AZ 85248

Aeratis Traditions solid PVC tongue-and-
groove porch fl ooring is a paint ready 

alternative to wood decking. The fl ooring is 
highly durable and has the ability to hold 

paint colors as dark as black and still main-
tain its warranty—and it is the only product 
that maintains its warranty when installed 
in a waterproof application. Repainting cy-

cles are typically every 7 to 10 years in high 
traffi c areas. It is also warranted against 

expansion and contraction.
SEE OUR AD ON PAGE 35.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Chadsworth Columns
910-763-7600; Fax: 910-763-3191

www.columns.com
Wilmington, NC 28412

Manufacturer of authentically correct archi-
tectural columns: complete line of columns, 
piers, pilasters & posts for interior & exterior 

use; variety of sizes, styles & materials, 
including wood; more than 35 years.

SEE OUR AD ON INSIDE FRONT COVER.

Osbourne Wood Products, Inc.
800-849-8876; Fax: 888-777-4304

www.osbornewood.com
Toccoa, GA 30577

Manufacturers and distributes high-quality 
decorative wood components including turn-
ings, carvings, mouldings, and more. Offers 
its line in a large selection of wood species. 

There are no minimum orders. Custom 
orders welcome.

Turncraft, Inc.
800-423-3311; 541-826-2911; 

Fax: 541-826-1393
www.turncraft.com

White City, OR 97503
Architecturally correct columns in a variety 
of wood species; columns in fi ngerjointed 
staves and solid stave; round and square. 
Also, porch posts, balustrades, spindles. 

FRP-formed products also available.
SEE OUR AD ON PAGE 39.

30 Years: A Legacy of 
Quality Craftmanship

See our ad on Back Page

To see larger photos and more information, 
visit traditionalbuilding.com/buying-guides

Chadsworth InCorporated
See our ad on Inside Front Cover See our ad on page 35
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Chestnut Specialists
860-283-4209; No fax

www.chestnutspec.com
Plymouth, CT 06782

Manufacturer of antique wood for fl ooring: 
chestnut, oak, pine & hemlock; hewn barn 

beams, weathered siding & sheathing planks.
SEE OUR AD ON THIS PAGE.

E.T. Moore Manufacturing Inc.
804-231-1823; Fax: 804-231-0759

www.etmoore.com
Richmond, VA 23224

E.T. Moore, established in 1969, is the world’s 
largest producer of vintage heart pine prod-
ucts. As old mills and factories are brought 

down, they salvage and re-mill the heart pine 
beams, releasing the natural warmth and 

character of heart pine’s rich patina.
SEE OUR AD ON PAGE 79.

The European Company
888-735-3370

www.europeanco.com
Atlanta, GA 30336

Distributor of high-quality building products 
grown and made in Europe. Products ranging 
from French oak and PVC fl ooring, to wall-to-
wall carpet and artifi cial grass. European Co. 
offers a large variety of standard products as 

well as custom projects.
SEE OUR AD ON PAGE 14.

National Terrazzo & Mosaic 
Association
800-323-9736
www.ntma.com

Fredericksburg, TX 78624
The National Terrazzo and Mosaic Associ-
ation, Inc. is a full-service Non-Profi t Trade 

Association headquartered in Fredericksburg, 
Texas. The Association establishes national 

standards for all Terrazzo fl oor and wall 
systems and provides complete specifi ca-

tions, color plates and general information to 
architects and designers at no cost.

SEE OUR AD ON PAGE 19.
TRADITIONAL BUILDING CONFERENCE SPONSOR

Rugo Stone
571-642-2672; Fax: 571-642-2678

www.rugostone.com
Lorton, VA 22079

Since 1996 Rugo Stone has designed, fab-
ricated, restored, installed, and consulted 
on fi ne stonework projects for architects, 

developers, institutions, and private clients. 
Areas of expertise include liturgical work, 

large scale projects, conservation, mosaics, 
stone carving, engraving, and natural 

stone sourcing.

Waterlox Coatings Corp.
216-641-4877

www.waterlox.com
Cleveland, OH 44105

Manufacturer of handmade tung oil/phe-
nolic resin wood fi nishes: hand-rubbed/

natural oiled look; penetration, protection & 
beauty for all wood surfaces; easy to apply 

& maintain; clear oil-based urethanes.
SEE OUR AD ON PAGE 36.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Antique Floors of Distinction

EUROPEAN SOURCED. GLOBALLY MADE.

See our ad on page 14

www.NTMA.COM
800.323.9736
See our ad on page 19
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LANDSCAPE & GARDEN SPECIALTIES

ORNAMENTAL CEILINGS & FANS

Belden Brick Co., The
330-456-0031; Fax: 330-456-2694

www.beldenbrick.com
Canton, OH 44702

Manufacturer of brick: The Belden Brick 
Company pioneers innovation in the art of 
brick making for architects, builders, and 
homeowners. Offering a unique blend of 
manufacturing capabilities and bringing 

modern technology together with our heri-
tage of quality craftsmanship, Belden 

Brick products represent the brick 
industry-standard of comparison.

SEE OUR AD ON PAGE 2.

Glass House, LLC
800-222-3065; Fax: 860-974-1173

www.glasshouseusa.com
Pomfret Center, CT 06259

Fabricator of traditional conservatories, 
greenhouses, sunrooms, pool enclosures, 
roof lanterns, specialty skylights & glass 

roof systems: mahogany or aluminum frame 
& copper; custom fabrication.

SEE OUR AD ON PAGE 80.

Haddonstone (USA), Ltd. 
719-948-4554; Fax: 719-948-4285

www.haddonstone.com
Pueblo, CO 81001

Manufacturer of classical & contemporary 
cast limestone: columns, balustrades, 

benches, planters, pavers, fountains, gaze-
bos, interior ornament, mantels, statuary & 

more; 500+ designs; custom designs.

Hartstone
704-905-0583

www.hartstonetile.com
Louisville, KY 40213

Handcrafts every single element to meet 
the exact specifi cations of clients with re-

spect to color, texture, and dimension.  Our 
artisans work in studio to fi ne-tune each 
and every design using carefully sculpted 
molds, from tiles and pavers all the way 
through custom fi re pits and planters.

SEE OUR AD ON PAGE 18.

JP Weaver Company
818-500-1740; Fax: 818-500-1798

www.jpweaver.com
Glendale, CA 91201

Over 8,000 types of molded ornaments 
cast from carvings. Products are pliable 

and will contour and self-bond to any sealed 
surface such as mirror, plaster, drywall, 

wood, metal, ceramic. Scaled-design books 
(1/4 in. = 1 in. scale).

SEE OUR AD ON PAGE 17.

W.F. Norman Corp.
800-641-4038; Fax: 417-667-2708

www.wfnorman.com
Nevada, MO 64772

Manufacturer of sheet-metal ornament: 
hundreds of stock designs; cornices, 

moldings, brackets, pressed-metal ceilings, 
roofi ng, siding, fi nials & more; zinc, copper 

& lead-coated copper; duplication from 
samples or drawings.

SEE OUR AD ON PAGE 37.

We Design & Fabricate
Conservatories • Solariums • Horticulture Greenhouses 

Pool Enclosures • Glass Roof Systems • Specialty Skylights

We Design & Fabricate
Glass House, llc

800.222.3065  
sales@glasshouseusa.com

Quality made in the usa
Pomfret, ct

www.glasshouseusa.com

beldenbrick.com | 330-456-0031 | The Standard of Comparison Since 1885
RESIDENTIAL | COMMERCIAL | PAVERS
See our Ad on page 2

To see larger photos and more information, 
visit traditionalbuilding.com/buying-guides

Call for Entries

For more information and to enter, go to traditionalbuilding.com/raphael
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Celebrating excellence in classical 
architectural drawing & painting.

17

TRADITIONAL BUILDING CONFERENCE SPONSOR
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LIGHTING & ELECTRICAL

Ball & Ball Lighting
610-363-7330; Fax: 610-363-7639

www.ballandball.com
Exton, PA 19341

Fabricator of historical lighting: chandeliers, 
sconces, pendants, lanterns & table lamps; 
Early American & Turn of the Century styles; 
antique & salvaged originals, new designs, 

custom work & reproductions; stair handrails; 
restoration services.

SEE OUR AD ON PAGE 38.

Deep Landing Workshop
877-778-4042; Fax: 410-778-4070

www.deeplandingworkshop.com
Chestertown, MD 21620

Manufacturer of custom lighting fi xtures: 
chandeliers, sconces, pendants & lanterns; 

new designs, historic reproductions & custom 
work; handcrafted in wood, tin, brass or cop-

per; glass, mica or alabaster shades.
SEE OUR AD ON PAGE 81.

Grand Light
800-922-1469; Fax: 203-828-6307

www.grandlight.com
Seymour, CT 06483

Restorer of historic lighting fi xtures & man-
ufacturer of custom lighting fi xtures: metal 

fabrication, glass fabrication, metal fi nishing, 
polishing, painting, welding, abrasive blasting; 

historical replication & reproduction.
SEE OUR AD ON PAGE 38.

Period Lighting Fixtures, Inc.
800-828-6990; 413-664-7141; 

Fax: 413-664-0312
www.periodlighting.com
Clarksburg, MA 01247

For over 40 years we have been producing 
Handmade 18th- and 19th century chan-
deliers, sconces, and lanterns. Aged tin, 

oxidized copper-, natural copper-, and pew-
ter- fi nishes. Exterior and interior lanterns. 

Over 200 historically accurate models. 
Made in the USA. UL listed.
SEE OUR AD ON THIS PAGE.

Remains Lighting
212-675-8051; Fax: No fax

www.remains.com
New York, NY 10001

Custom lighting manufacturer: commercial, 
residential & institutional; exterior & interior 

lighting; historical & traditional lighting & 
mirrors; lighting restoration; design services; 

UL certifi ed, LEED-Gold factory.

SEE OUR AD ON PAGE 57.

St. Louis Antique Lighting
314-863-1414; Fax: 314-863-6702

www.slalco.com
Saint Louis, MO 63130

Manufacturer & supplier of architectural 
lighting: all styles; historical reproductions 

& custom lighting; restoration services; 
commercial & ecclesiastical projects.

SEE OUR AD ON PAGE 25.

Period Lighting Fixtures Inc. 
Artisans since 1974    periodlighting.com    800 828-6990 

167 River Road  Clarksburg, MA 01247   

Beauty.  Elegance.
Simplicity.

Grace your home with the timeless 

sophistication of  18th and Early 19th 

Century lighting. The country’s largest 

collection of  Early American designs, 

reproduced entirely by hand from original 

fixtures in museums such as Historic Deerfield and 

Olde Sturbridge Village. PERIOD LIGHTING chandeliers, scones and 

lanterns will add a quiet beauty to your home and surroundings.

o

SSS .SS uisLou
ntiqueAnt

ightingLig Co.

St. ouisL
ntiqueA

ightingL o.C
See our ad on pg 25

DEEP LANDING
WORKSHOP

115 Deep Landing Rd
Chestertown, MD 21620

877-778-4042
410-778-4042

410-778-4070 fax
www.deeplandingworkshop.com

deeplandingworkshop@gmail.com

ELEGANCE
               IN CUSTOM 
                  LIGHTING

Give a gi�  subscription. Scan or call 800-548-0193



82 |  TRADITIONAL BUILDING June 2025

B
U

Y
IN

G
 G

U
ID

E
S

MANTELS & FIREPLACES

ORNAMENTAL METALWORK

Chadsworth Columns
910-763-7600; Fax: 910-763-3191

www.columns.com
Wilmington, NC 28412

Manufacturer of authentically correct archi-
tectural columns: complete line of columns, 
piers, pilasters & posts for interior & exterior 

use; variety of sizes, styles & materials, 
including wood; more than 35 years.
SEE OUR AD ON INSIDE FRONT COVER.

Driwood Moulding Company
888-245-9663; Fax: 843-669-4874

www.driwood.com
Florence, SC 29503

Supplier of molding: Stock & custom mold-
ings for residential & commercial projects; 

embossed moldings, custom millwork, 
mantels, entrances, cabinet & panel work, 

custom doors.
SEE OUR AD ON PAGE 37.

JP Weaver Company
818-500-1740; Fax: 818-500-1798

www.jpweaver.com
Glendale, CA 91201

Over 8,000 types of molded ornaments 
cast from carvings. Products are pliable 

and will contour and self-bond to any sealed 
surface such as mirror, plaster, drywall, 

wood, metal, ceramic. Scaled-design books 
(1/4 in. = 1 in. scale).

SEE OUR AD ON PAGE 17.

Wittus—Fire by Design
914-764-5679; Fax: 914-764-0465

www.wittus.com
Pound Ridge, NY 10576

Importer/distributer of European contem-
porary wood and gas fi replaces and stoves, 

outdoor grills, and accessories.
SEE OUR AD ON PAGE 47.

Architectural Grille
800-387-6267; Fax: 718-832-1390

www.archgrille.com
Brooklyn, NY 11215

Manufacturer of custom grilles: perforated 
& linear bar grilles; radiator covers; alumi-
num, brass, steel & stainless steel; variety 

of fi nishes; stock sizes; water-jet 
& laser cutting.

SEE OUR AD ON PAGE 36.

Compass Ironworks
717-442-4544; Fax: 717-442-1948

www.ironworkclassics.com
Gap, PA 17527

Fabricator of wrought-iron metalwork: gates, 
fences, railings, décor; family owned; hand 
crafted; historical styles; recycled content.

SEE OUR AD ON PAGE 59.

Heritage Metalworks
610-518-3999; Fax: 610-518-7264

www.hmwpa.com
Downingtown, PA 19335

Foundry, blacksmith shop and custom 
metal fabricator offering historically accu-
rate and custom-designed lighting, archi-

tectural hardware, and designer-envisioned 
metalwork including interior and exterior 

gates & railings. 

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493

www.historicalarts.com
West Jordan, UT 84081

Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware, 
stairs, balustrades, registers, fences, light-
ing, gutters, columns, weathervanes, snow 
guards, cupolas, planters, fi replace tools 
& more; iron, bronze, aluminum & steel; 

restoration services.
SEE OUR AD ON PAGE 10.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Iron Shop Co., The
800-523-7427; 610-544-7100; 

Fax: 610-544-7297
www.theironshop.com
Broomall, PA 19008

Manufacturer of spiral staircase kits since 
1931, for outdoor and indoor use, all cus-
tom; specialties include Victorian, fl oating, 

oak, half-turn. All made in the USA.
SEE OUR AD ON PAGE 33.

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385

www.wmcraft.com
Tulsa, OK 74107

Designer, fabricator, fi nisher & installer of 
fi ne quality custom ornamental metalwork: 
railings, fences, gates, custom, hot-rolled 
steel doors & windows, lighting, grilles, 

bronze & aluminum entry doors; all 
cast- & wrought-metal alloys, fi nishes & 

architectural styles; since 1940.
SEE OUR AD ON PAGE 57.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Historical Arts & Casting, Inc.
Award-winning architectural and ornamental metalwork since 1973

www.historicalarts.com  . 1(800) 225-1414

See our Ad on p. 

Award-winning architectural and ornamental metalwork since 1973Award-winning architectural and ornamental metalwork since 1973Award-winning architectural and ornamental metalwork since 1973Award-winning architectural and ornamental metalwork since 1973

10

STAIRCASES DESIGNED FOR 
YOU AND YOUR LIFESTYLE

See our ad on page 33
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PERIOD KITCHENS, BATHS & TILE

WINE CELLARS

TraditionalBuilding.com |  83

Crown Point Cabinetry
800-999-4994; Fax: 603-370-1218

www.crown-point.com
Claremont, NH 03743

Manufacturer of custom cabinetry in period 
styles: Shaker, Victorian, Arts & Crafts, Early 

American & traditional styles.
SEE OUR AD ON PAGE 34.

Crown Point Cabinetry
800-999-4994; Fax: 603-370-1218

www.crown-point.com
Claremont, NH 03743

Manufacturer of custom cabinetry in period 
styles: Shaker, Victorian, Arts & Crafts, Early 

American & traditional styles.
SEE OUR AD ON PAGE 34.

Dutch Tile
201-290-9347

www.dutchtile.com
Litchfi eld, CT 06759

Manufacturer of handmade Dutch Delft tile: 
replicas of tile dating from 16th century; 

smooth or crackled glaze; antique 
Delft tile; fl oor tile.

SEE OUR AD ON PAGE 38.

Motawi Tileworks
734-213-0017; Fax: 734-213-2569

www.motawi.com
Ann Arbor, MI 48103

Supplier of tile: Arts & Crafts, Art Nouveau, 
medieval, Celtic & animal motifs; ceramic 

relief tile for fi replaces, kitchens, baths 
& fl oors; specializes in custom-designed 

fi replaces.
SEE OUR AD ON PAGE 43.

Subway Ceramics
888.387.3280; Fax: No fax

subwayceramics.com
Oak Park, IL 60301

Supplier of historically authentic ceramic 
tile: fi eld tile, moldings & trim pieces; 

fl ooring; mosaics; Victorian style.

Vintage Cellars
760-871-0372; Fax: 760-735-9956

www.vintagecellars.com
San Marcos, CA 92069

Custom manufacturer of wine cellars: walk-
in, storage cabinets, racking kits, cooling 

systems, split systems, dispensers & 
preservation, Riedel glassware, refurbished 
products, wine openers & wine-cellar doors.

Wine Cellar Innovations
800-229-9813; Fax: 513-979-5280

www.winecellarinnovations.com
Cincinnati, OH 45226

Designer & manufacturer of custom wine 
cellars & wine racks for homeowners, wine 
stores, grocery stores, wine wholesalers & 

vineyards: Auto-CAD design service.

WineRacks.com Inc.
845-658-7181; Fax: 845-658-5309

www.wineracks.com
Tillson, NY 12486

Manufacturer & retailer of wine-storage 
products, contemporary metal racking sys-
tems & wine-related accessories: designer 
of custom wine cellars; residential racking 
systems made of pine,  mahogany & oak.

The Traditional Building Conference Series delivers educational seminars for 
architects, contractors, designers, facilities managers, and tradespeople.

The Traditional Building Conference Series delivers fo-
cused, relevant education and training in a time effi cient 
format for AIA Continuing Education Credits. The 2024 
curriculum will be a combination of three in-person 
events and six web seminars. The TBCS faculty features 

industry experts and practitioners who present a mix of 
hands-on construction techniques, methods and mate-
rials, classical design, urban planning, and sustainable 
building practice for updating and preserving traditional 
and historic buildings of all types.

For more information, please visit traditionalbuildingshow.com
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ROOFING & ROOF SPECIALTIES

Glass House, LLC
800-222-3065; Fax: 860-974-1173

www.glasshouseusa.com
Pomfret Center, CT 06259

Fabricator of traditional conservatories, 
greenhouses, sunrooms, pool enclosures, 
roof lanterns, specialty skylights & glass 

roof systems: mahogany or aluminum frame 
& copper; custom fabrication.

SEE OUR AD ON PAGE 80.

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493

www.historicalarts.com
West Jordan, UT 84081

Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware, 
stairs, balustrades, registers, fences, light-
ing, gutters, columns, weathervanes, snow 
guards, cupolas, planters, fireplace tools 
& more; iron, bronze, aluminum & steel; 

restoration services.
SEE OUR AD ON PAGE 10.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Ludowici Roof Tile, Inc.
800-945-8453; Fax: 740-342-0025

www.ludowici.com
New Lexington, OH 43764

Manufacturer of architectural terra-cotta 
roof tile, floor tile & siding: Over 40 standard 

roof tile profiles including barrel, shingle, 
interlocking & shake & slate alternatives; 
customize shape, texture & color; historic 
renovation program; 75-year material war-

ranty includes color.
SEE OUR AD ON PAGE 1.

TRADITIONAL BUILDING CONFERENCE SPONSOR

NIKO Contracting Co.
412-687-1517; Fax: 412-687-7969

www.nikocontracting.com
Pittsburgh, PA 15213

Custom fabricator & contractor of sheet 
metal & roofing: slate, tile & other roofing; 

storefronts, cornices, cupolas, domes, stee-
ples, snow guards & leader heads; copper, 
lead-coated copper, zinc & stainless steel; 

metal ceilings.
SEE OUR AD ON PAGE 36.

Preservation Products
800-553-0523; Fax: 610-891-0834

www.preservationproducts.com
Media, PA 19063

Manufacturer & distributor of Acrymax 
restoration & preservation systems for 

historic metal roofs: durable weatherproof 
membrane can be used as complete roof 
system or for repair; Acrymax is an energy 

star partner.

SEE OUR AD ON PAGE 84.

Renaissance Conservatories
800-882-4657; Fax: 717-661-7727

www.renaissanceconservatories.com
Leola, PA 17540

Designer, manufacturer & installer of 
conservatories, greenhouses, garden 

follies, pool enclosures, specialty skylights, 
roof lanterns, domes & garden windows: 

Classical designs; handcrafted mahogany 
components; custom designs

SEE OUR AD ON PAGE 55.

The Durable Restoration Co.
614-643-4104; Fax: 614-299-7100

www.durablerestoration.com
Columbus, OH 43232

Contractor providing historic restoration: 
slate, tile & metal roofing; exterior metal 
ornament; restoration of masonry, monu-

ments, doors, windows, interiors, steeples, 
spires & cupolas; Midwest, East & South 

regions; since 1986.
SEE OUR AD ON PAGE 38.

Vermont Slate Company
866-339-2038; Fax: 912-964-9603

www.vermontslateco.com
Savannah, GA 31404

Offers high-quality slate products at com-
petitive prices, backed by exceptional cus-
tomer service. Our extensive product range 
encompasses over 40,000 combinations of 
models, sizes, and shapes, providing unpar-

alleled versatility for roofing applications.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Ludowici Roof Tile
Trusted. Timeless. Terra Cotta

(800) 945-8453
www.ludowici.com

New Lexington, OH 43764

Manufacturer of architectural terra-cotta roof 
tile & floor tile: Over 40 standard roof tile profiles 

including barrel, shingle, interlocking & shake 
& slate alternatives; customize shape, texture 
&  color; historic renovation program; 75-year 

material warranty includes color. 

See Our Ad on Page 1

STORIES FROM DESIGNERS, BUILDERS AND ARTISANS

BUILDING
TRADITION

A Podcast with Peter H. Miller



TraditionalBuilding.com |  85

B
U

Y
IN

G
 G

U
ID

E
S

TIMBER FRAMING & BARNS

INTERIOR WOODWORK

To see larger photos and more information, 
visit traditionalbuilding.com/buying-guides

Architectural Timber & Millwork
800-430-5473; 413-586-3045; 

Fax: 413-586-3046
www.atimber.com
Hadley, MA 01035

Supplier of antique wood, fl ooring, timber 
framing, cupolas, steeples, weather-

vanes, cornices, columns, arbors & more: 
restoration & renovation work; antique & 

reproduction barns.

Country Carpenters, Inc.
860-228-2276; Fax: 860-228-5106

www.countrycarpenters.com
Hebron, CT 06248

Manufacturer of pre-cut, pre-engineered 
New England-style post-&-beam carriage 
houses, garden sheds & country barns: 
family owned & operated; since 1974; 

catalog $5.

Hochstetler Timbers
419-368-0008; Fax: 419-368-6080

www.hochstetlertimbers.com
Loudonville, OH 44842

Supplier of new timbers in oak up to 40 
ft. long: planed & rough sawn; 2x6 & 1x6 

tongue-in-groove knotty pine.

Woodhouse–
The Timber Frame Co.

800-227-4311; 570-549-6232; 
Fax: 570-549-6233

www.woodhouse-pb.com
Mansfi eld, PA 16933

Designer, manufacturer & builder of custom 
timber-frame packages: homes & barns; resi-
dential & commercial; sales staff is located 
throughout the U.S. to provide the highest 
standard of service & materials packages.

SEE OUR AD ON PAGE 3.

Driwood Moulding Company
888-245-9663; Fax: 843-669-4874

www.driwood.com
Florence, SC 29503

Supplier of molding: Stock & custom mold-
ings for residential & commercial projects; 

embossed moldings, custom millwork, 
mantels, entrances, cabinet & panel work, 

custom doors.
SEE OUR AD ON PAGE 37.

Kennebec Co.
207-443-2131; Fax: 207-442-0844

www.kennebeccompany.com
Bath, ME 04530

Custom period cabinetry, designed, crafted, 
and fi nished in true period detail; Georgian, 

Federal, Shaker, Greek Revival, Victorian, 
Colonial Revival, and Arts & Crafts.

SEE OUR AD ON PAGE 29.

Zepsa Industries, Inc
704-583-9220; Fax: 704-583-9674

www.zepsa.com
Charlotte, NC 28273

Manufacturer and installer of bespoke 
wood, glass, and metal interior and exterior 

doors. Focusing for over 40 years on the 
ultra-luxury residential, historic, commer-

cial, and institutional markets.
A Division of Zepsa Industries.

SEE OUR AD ON PAGE 4.

4

The Traditional Building Conference Series delivers educational 
seminars for architects, contractors, designers, 

facilities managers, and tradespeople.

traditionalbuildingshow.com

TIMBERFRAME1.COM | 800-227-4311

SEE OUR AD ON PAGE 3

Crown Point Cabinetry
800-999-4994; Fax: 603-370-1218

www.crown-point.com
Claremont, NH 03743

Manufacturer of custom cabinetry in period 
styles: Shaker, Victorian, Arts & Crafts, Early 

American & traditional styles.

SEE OUR AD ON PAGE 34.
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BOOKS
REVIEWED BY PETER H. MILLER

I can’t get enough of Stuart Cohen 
and Julie Hacker’s books; they 
have written several, including 
their most recent First Additions: 

Strategies for Adding On, and a book 
I read (and reviewed) in 2021 about 
Frank Lloyd Wright’s time spent in 
Steinway Hall, collaborating with other 
notable Chicago architects.

Cohen and Hacker’s partnership in 
life and in the practice of architecture 
has spanned 40 years and resulted in an 
impressive body of work, both scholar-
ship and design, much of it on the North 
Shore of Chicago where Gilded Age 
neo-classical houses dot the Lake Mich-
igan shoreline. First Additions: Strategies 
for Adding On presents several of their 
commissions with a forward by Steven 
Semes, professor of architecture and 
historic preservation at Notre Dame, 
and essays by Mr. Cohen, himself an 
architecture professor emeritus at the 
University of Illinois, Chicago.

The book is part academic and part 
design inspiration. In the early pages, 
with chapters titled “Revisiting On 
Adding On” and “In What Style Shall 
We Build,” authors Cohen and Hacker 

trace the evolution of the design profes-
sion’s position on compatible versus 
differentiated additions to existing 
buildings and give several illustrated 
examples (the Vatican, the Louvre) from 
past centuries and around the world. 
There has been back and forth opinion 
on whether first additions should be 
contextual (sympathetic to the original 
building and its surroundings) or “of 
its time,” with distinct differentiation 
(think a glass and steel box attached to 
a 19th-century Romanesque building). 
The author writes, “Design of an addi-
tion should not be either an exact and 
slavish replication nor a complete visual 
rejection of the existing building.”

The point is, have respect for the 
original building, especially when it 
has character. The authors go on to 
write, “Additions should be conjunctive 
no matter how great the vanity of the 
architect.”

How contextual and differentiated 
design is interpreted by local design-
review authorities can frustrate owners 
and designers. In his forward, Steven 
Semes quotes the language from the De-
partment of Interior’s Standard Number 

Nine, which says, “New work shall be 
differentiated from the old and shall be 
compatible with the massing, size, scale, 
and architectural features to protect 
the historic integrity of the property 
and the environment.” He quips that it’s 
easier for architects to differentiate than 
to make compatible. Classicists lament 
modernist “interpretation” of Standard 
Number Nine.

Architectural theory gives way to 
real-life best practices starting with the 
chapter titled “Modest Beginnings,” 
which shows black-and-white before-
and-after illustrations of Cohen and 
Hacker’s “first additions” work from 
1974 to 1985. These are modest but com-
mon everyday examples of jobs that are 
the bread and butter of most residential 
designers.

The book gets fancier starting on 
page 52, with several more examples 
of the authors’ work, 1988 to 2023, 
presented with bold, glossy photogra-
phy and helpful before-and-after floor 
plans. There are stories of Prairie house 
additions, Tudors, French Norman, and 
English Country. Without the before 
and after plans, you might not discern 
between the new additions and the 
original houses. And yet, as the authors 
exclaim, “Adding on is an important 
architectural activity for it is the way 
buildings survive.”

The contextual new additions to ex-
isting houses shown in First Additions: 
Strategies for Adding On will find favor 
with their neighbors, the public, and 
with the readers of Cohen and Hacker’s 
new book. TB

First Additions: Strategies for Adding On
BY STUART COHEN AND JULIE HACKER ORO EDITIONS HARD COVER, JUNE 2023 | 276 PAGES

“Additions should be conjunctive no matter 
how great the vanity of the architect.”
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BUILDING
A Podcast with Peter H. Miller, Hon AIA

TRADITION

STORIES FROM DESIGNERS, BUILDERS AND ARTISANS

From the editors of TRADITIONAL BUILDING, PERIOD 
HOMES, OLD HOUSE JOURNAL, and NEW OLD HOUSE,  
we are pleased to introduce podcast, Building Tradition, 
featuring stories from designers, builders & artisans. Join 
industry veteran, columnist and publisher Peter H. Miller, 
Hon AIA along with his special guests to hear about who’s 
doing what to improve our built environment. History  
informs the future and so do our guests.

A new episode is released each month.

Subscribe on Apple Podcasts or wherever you get your podcasts.

LEFT: SCHWARZMAN CENTER, ROBERT A.M. STERN ARCHITECTS LLP, PHOTO BY FRANCIS DZIKOWSKI/OTTO. TOP RIGHT: COLONIAL HOUSE, BORIES & SHEARRON ARCHITECTURE DPC, PHOTO BY THOMAS LOOF.



88 |  TRADITIONAL BUILDING  June 2025

institute of classical

ARCHITECTURE & ART
new england

OUR MISSION
To advance the appreciation and practice of 

classical architecture and its allied arts by engaging 
educators, professionals, students, and enthusiasts.

Celebrate classical architecture 
and art in New England.

Become a member of the ICAA. 
To learn more, visit classicist-ne.org

SAVE THE DATE
Join Us October 18, 2025 for The Bulfinch Awards
at The Harvard Club of Boston. To purchase tickets, 

visit classicist-ne.org/bulfinch-awards-1



Allied Window, Inc.
11111 Canal Rd.,  Cincinnati, OH 45241
www. alliedwindow.com   800-445-5411

• Interior & Exterior  Storm Windows
• Custom Colors
• Custom Screens & Special Shapes
• Historic, Residential  & Commercial Buildings
• Energy Savings  Approx. 50%
• Sound Reduction up to 80%

Custom “Invisible”
Storm Windows®



30 Years of Quality and Progress

Celebrate three decades of Timberlane’s dedication to high-quality, sustainable shutters. Join us as we 
continue to innovate and enhance projects with our exceptional products. For 30 years, Timberlane 
has valued the trust and loyalty of our industry partners. Whether your client has a vision for an 
exceptionally distinctive shutter or a garage door design that’s entirely unconventional, we have the 
skill, resources, and knowledge to transform their unique ideas into reality.

Let us help bring your client’s vision to life!

Timberlane.com/pros 


