€ 'ON/LE1OA | %Z0ZANNC | ONIATING TVNOLLIAVY.L

TR W o T i

i

(1)
¥
K

b |
f\

b
L 1 .,‘ !
SN R L
Th " ! I
A x

FOLT o '[J

f
0

. ”'/
Ihspired

ari

CSUIUSOR A N0 i A

W




CHADSWORTH INCORPORATED

www.COLUMNS.com

)
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\t | Congratitin/s
‘\\ to the
4 2024
’ ARTHUR ROSS
AWARD
WINNERS

Abdel-Wahed El-Wakil
ARCHITECTURE

Markham Roberts
INTERIOR DESIGN

Féau Boiseries
ARTISANSHIP & CRAFTSMANSHIP

Thomas Wells Schaller
FINE ARTS

Julia Watson
EDUCATION

Stephen A. Schwarzman
PATRONAGE

Architect: Di Biase Filkoff Architects, P.C.; “Pool House for a Hudson Valley Residence;” Photography: Durston Saylor

1-800-COLUMNS
T +1 800 486 2118
SALES@COLUMNS.COM



HISTORY IN THE REMAKING

W WINDOW & DOOR RESTORATION
v MASONRY RESTORATION

v HISTORICAL CONSULTANT

v GENERAL CONTRACTOR

KRONENBERGER & SONS RESTORATION, LLC.

&S KRON ENBERGER 175 INDUSTRIAL PARK ROAD

MIDDLETOWN, CT 06457

&SONS RESTORATION, LLC. _
@) 21 commectien PR

WWW.KRONENBERGERSONS.COM W 860-347-4600




ZEPSA.COM

Zepsa Industries

ARCHITECTURAL WOODWORK | ARCHITECTURAL METALS | MONUMENTAL STAIRS | WINDOWS &DOORS
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Lighting your way with unique details, exquisite craftsmanship

and superior design service

Proudly Made in the USA

Boutique Lighting Manufacturer

INTERIOR - EXTERIOR - CUSTOM
MODERN - CLASSICAL

Los Angeles | New York | Palm Beach | Dallas | Aspen | 818-706-1990 | lanternmasters.com

Est. 1978

LANTERN MASTERS
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HEARTWOOD

FINE WINDOWS AND DOORS"™
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Dalgliesh Gilpin Paxton e hitects

Custom Architectural Wood Windows & Doors ® Hand Crafted ¢ Period Accuracy

www.heartwoodwindowsanddoors.com
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Interior, Exterior, Dutch, Arch & Round Top, Screen & Storm, Porch Panel Enclosures, Pet Gates, & More!
Handmade—the way they used to be.

www.VintageDoors.com ¢ 1 (800)787-2001 e cs@vintagedoors.com
Follow us on Facebook, Instagram, and Pinterest. 0 Q @
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Keep the sash. |\
Improve the glass. -

llﬂ‘

Milwaukee War Memorial

Pilkington Spacia™

Thermal performance of conventional double glazing packed in a single pane profile.
Bring historic profiles to modern performance with Pilkington Spacia™.

Scan for more on
historical restoration glass

1.800.221.0444

buildingproducts.pna@nsg.com

www.pilkington.com/na [N:%

€2 PILKINGTON



The Finest Shutters
Ever Made

Whether your client has a vision for an exceptionally distinctive shutter or a garage door design
that’s entirely unconventional, we have the skill, resources and knowledge to transform their unique
ideas into reality.

Let us help bring your client’s vision to life!

TIMBERLANE

Because every “Welcome Home” moment should be extraordinary

Timberlane.com/pros
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Talk to us today 781 933 1993 - www.hartley-botanic.com
HANDMADE IN ENGLAND - CHERISHED IN AMERICA

‘THE QUEEN'S AWARDS
FOR ENTERPRISE:
INTERNATIONAL TRADE
2021

® The Royal Horticultural Society. Trade marks of The Royal Horticultural Society (Registered Charity No 222879/SC038262) used under licence from RHS Enterprises Limited.
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_St. Touis Antique Lighting Co._

801 North Skinker Blvd. St. Louis, Mo. 63130 Phone: (314)-863-1414 Email: slalco@slalco.com
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“There’s a lot in preserving

the architectural legacy. Make S p ace fo r
These places have a sense herltage re|mag|ned,

of history and a shared

history in the community.”

§ § At Marvin, we recognize the intrinsic value of preserving
— Suzanne Cody

Firm Associate, Muhlenberg Greene architectural heritage and the role windows and doors play

in revitalizing historic buildings. Our team of architectural
experts helps to design custom-crafted solutions that
adhere to exact historical specifications and requirements.
We make space for authenticity, so you can help restore
the places people cherish for generations to come.

marvin.com/historic

©2024 Marvin Lumber and Cedar Co., LLC.



ARATIS

PVvC EXTERIORS

Flooring | Ceilling | Shutters

TRADITIONAL
BUILDING

NOWNTEED TR(OD
(‘(\ JIN| g'.g‘(ﬁ',l\t*\ E‘
SPONSOR

SPONDSOR

HANOVER, NH

Coming in October 2024 - Aeratis will be adding Smooth Lap Siding, Trimm and Corners

The Performmance Leader in Exterior Living Space

WWW.AERATIS.COM



CHLL TODHV FOR H*'CHTHI.OG OR BROWSE
ONLINE AT DECORATORSSUPPLY.COM
PLEASE INQUIRE ABOUT CUSTOM PI.HSTER
ORD RS VIR EMAIL OR PHONE.

: 1—800—792 2093 :
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@ - DISCOVER THE ;.

RENAISSANCE CONSERVATORIES

< //7/7 o J \///I/ %///////{//// (/;/r////// E

Call for your Complimentary Copy
of our Architect’s Design Guide

800-882-4657

www.RenaissanceConservatories.com

SEAL -

Preservation Series Window Insert

® Interior-mounted product with the lowest aesthetic impact to the
exterior.

® Slim 3/4" wide vinyl frame and discreet attachment system options.

® UV filtering acrylic creates a clean and invisible finish with outstanding
protection from the heat and cold.

® 85% filtration from the sun’s harmful UV rays

® Up to 80% sound reduction.

® Unique magnetic attachment method to the steel subframe
allows quick and easy removal and placement for cleaning
and storage.

THE WORLD’S BEST

THERMAL, ACOUSTIC, PRESERVATION WINDOWS INSERTS

To talk with one of our Climate Seal experts

Call1.877.773.7379

Email: sales@climateseal.com
123 Columbia Court North, Suite 201 Chaska, MN 55318

Preserving America’s
Historic Properties and Their Windows!

For more than 30 years the Climate Seal™ storm window system
has built a reputation for being the most effective and versatile
storm window system on the market. As a result, it is found in some
of America's most historic landmarks, museums, and National Park
Service projects.

i

TraditionalBuilding.com | 15
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"IRCASES

/ leading manufa'cturer of
its since 1931, only produces
lity staircases that are

| easy to install and durable
e W el 4 e heavy use, year after year.
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4y W.F. Norman
"Corporation

The Nation’s Most Complete Collection

View our vast selection of quality, hand-stamped
architectural sheet metal and ornate designs online
at: wfnorman.com, or send $3 for our [k
catalog to P.O. Box 323, Nevada, MO EF
64772. We offer custom stamping and P
architectural sheet metal fabrication.

info@wfnorman.com | (800)641-4038

W

Tn

Maybe you can judge
a book by Its cover.

With custom doors from Vintage Millwork & Restoration,
the first impression outside will reflect the superior
quality found inside all of your projects.

&

L TRADITIONAL

BUILDING
CONFERENCE
SPONSOR
HANOVER, NH

MILLWORK + RESTORATION

Contact us today to start your custom work.

34 S Vintage Road, Paradise, PA 17562
717.407.5880 - vintage-mr.com

TraditionalBuilding.com | 17




TRADITIONAL
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‘ CRQWNI:D[NT Handcrafted in New Hampshire

CABINETRY

Complimentary design service

No cost job-specific client samples Available direct, nationwide

No charge blanket-wrapped job site delivery 800-999-4994 ¢ www.crown-point.com Industry leading on-time delivery

From American Ingenuity To Installation

Custom Lighting, Design, Modification, & Fabrication

GBI Lo B

‘ ¥ ﬁl‘ T J ARRRRIY ‘._‘, 1 j?___ _

historic doors

FINE CRAFTSMANSHIP IN WOODWORKING

Gnnnn LIGI*T 1-800-922-1469 610-756-6187 ~ HISTORICDOORS.COM
www.grandlight.com

Lighting & Design Since 1929 info@grandlight.com

18 | TRADITIONAL BUILDING June 2024




CONFERENCE
SPONSOR
HANOVER, NH

Classics never go out of style

BALANCE. HARMONY. SYMMETRY.

caoba

ARCHITECTURAL WINDOWS, DOORS AND MILLWORK

Preserving the essence of
traditional craftmanship

info@caobadoors.com
caobadoors.com

215.525.5048

Create a refuge from a crazy, chaotic world
N and enhance your interior space with
ornamental, embossed hardwood moulding.

SPECIAL
— ISSUE! With more than 500 mouldings in stock,

LAND‘!_;'EA'},’E‘@@ ~ s I our classically correct mouldings can be

1T 5 eitberintriiind L, . o 2 o 0

:"l;} specified in exotic hardwoods or poplar.
Custom design and millwork upon request.

DEETIEIEELE

) Visit our website to search, view, and select
If you'd like to order a mouldings or mantels for your home.

GIF' I ! Call us for free samples.

subscription
for a colleague, just call D RI W O O D
800_548_0148 Driwood.com 888-245-9663

or visit
traditionalbuilding.com

TraditionalBuilding.com | 19



"Great product!

(G)
Everyone loves the look E C OS h e |

and how easily they install :
...and the Nature Center Cedar Shmgle SyStem

looks awesome." | 9. Y

"The Ecoshel shingle
siding is beautiful! We
still get people stopping
and taking photographs."

"Perfect for our historic
district. New technology
for better performance

’; f OZ’,t‘,’ be‘;“;’f“"ld,‘,’“’c' "The new smart way to install- -4
raditionar saingte: real cedarshingles" ’

"We're on our 5th Ecoshel
house, and we're installing
9-10 squatres in 3 hours."

» Classic Cedar Shingles « Advanced Performance System Western Red

Direct Sales: (617) 383-4970 . e " :
TS (B « Fast, Easy, Perfect Installation « Built-in Ventilation / Rain-screen Alaskan Yellow

sales@ecoshel.com )
www.ecoshel.com » Premium Quality Roofing & Siding « Custom Color Pre-finishing Eastern White

ONTRACTING CO.

A\, —
¥ Aﬁ - .
I A / — I / SPECIALISTS IN ROOFING AND
"‘ﬁ r ' == —— = ARCHITECTURAL SHEET METAL WITH
£ S e [y IN-HOUSE FABRICATION, WE ENSURE THE
'é\ HIGHEST DEGREE OF QUALITY CONTROL
DESIGNED + MADE IN BROOKLYN AND COST EFFECTIVENESS.

ARCHITECTURAL GRILLE

ARCHGRILLE.COM

INSTITUTIONAL ¢« COMMERCIAL
HiGH-END RESIDENTIAL

Quality Craftsmanship Since 1974

20 | TRADITIONAL BUILDING June 2024



2023 North American Copper
in Architecture Award Winner

Proudly Made in the USA - www.wmcraft.com
(918) 592-1700 - sales@wmcraft.com

uheﬂan
Welles Ltd.

Polymerized Tung Oil Wood Finish

Exceptional Polymerized Tung Oil Finishes since 1965

Our Environmentally Friendly Finishes are handcrafted to
provide a tradtional oil aesthetic for any finishing project, both
interior and exterior where beauty, longevity and
protection are desired.

Use Code TRADHOME?24 For 10% off your first order
www.Sutherlandwelles.com 1.800.322.1245

Hartstone

CUSTOM CONCRETE ELEMENTS

EXCEPTIONAL CUSTOM PRECAST STONE ELEMENTS

Strong and durable with textural depth and
beauty. Architectural Stone and Lintels.
Stairs, Walls, Pools, Terraces, Fireplaces,

Window and Door Surrounds.

Hartstonetile.com

TRADITIONAL
BUILDING
CONFERENCE
SPONSOR

HANOVER, NH

TraditionalBuilding.com | 21



Custom Timber Frames
& Architectural Components

® Residential, Commercial
& Public Structures

e Solid & Glulam Timber
Reclaimed & Green-Certified Material

* Specialty Materials, Joinery &
Surfaces

Expert Design & Engineering

The Finest Materials
& Craftsmanship

ARCHITECTURAL TIMBER
& MILILWORK, e

T. 800.430.5473 E 4.3.586.3046
49 Mount Warner Road
Hadley MA 01035

wwwatimber.co
info(@atimber.co

22 | TRADITIONAL BUILDING May/June 2024

STORIES FROM DESIGNERS,
BUILDERS AND ARTISANS

NEW!

SUILDING

TRADITION

A Podcast with Peter H. Miller

lmgg,,

Mg -

TOP LEFT: SCHWARZMAN CENTER, ROBERT A.M. STERN
ARCHITECTS LLP, PHOTO BY FRANCIS DZIKOWSKI/OTTO.
BELOW LEFT: COLONIAL HOUSE, BORIES & SHEARRON
ARCHITECTURE DPC, PHOTO BY THOMAS LOOF.

From the editors of TRADITIONAL BUILDING, PERIOD HOMES,
OLD HOUSE JOURNAL, and NEW OLD HOUSE,
we are pleased to introduce podcast, Building Tradition, featuring stories

from designers, builders & artisans. Join industry veteran, columnist and

publisher Peter H. Miller, Hon AIA along with his special guests to hear

about who’s doing what to improve our built environment. History informs

the future and so do our guests.

A new episode is released each month.

BUILDING
TRADITION

with Peter H. Miller, Hon AIA

STORIES FROM DESIGNERS, BUILDERS & ARTISANS

Subscribe on
Apple Podcasts
or wherever
you get your
podcasts.




CUSTOM WINE CELLAR DESIGN

by T

'
WineRacks.com =
Ll

MADE IN USA
—_— DESIGNING, BUILDING, & DELIVERING SINCE 1994

When You Use Code

Build10

ural Arts

Finest selection of
contemporary European
wood and gas stoves
and fireplaces

Classical French Residential Restoration
Plasterwork & Decorative Finishes
Shaker

evergreene.com
| Woodburning

| Stove

&

TRADITIONAL BUILDING
CONFERENCE SERIES

The Traditional Building Conference Series delivers educational
seminars for architects, contractors, designers,
facilities managers, and tradespeople.

The Traditional Building Conference Series delivers focused, relevant
education and training in a time efficient format for AIA Continuing
Education Credits. The 2024 curriculum will be a combination of three
in-person events and six web seminars.

TBCS faculty features industry experts and practitioners who present
a mix of hands-on construction techniques, methods and materials,
classical design, urban planning, and sustainable building practice for
updating and preserving traditional and historic buildings of all types.

For more information, please visit
traditionalbuildingshow.com

TraditionalBuilding.com | 23



TRADITIONAL BUILDING
CONFERENCE SERIES

Architectural o Seminars Presented by Leading o Earn AIA Continuing Education Credits
Tours Experts and Practitioners including HSW Learning Units

On the Green at Dartmouth College

Hanover, New Hampshire ¢ June 11-12, 2024

From Colonial to Modern, three centuries of traditional architecture are on display in Hanover and the surrounding historic
New England. We will see and discuss it all! Earn up to 10 AIA Continuing Education Credits in a two-day event.

ARCHITECTURAL TOURS AIA CES REGISTERED EDUCATION

e The Mid-Century Modern Historic District in * Placemaking for Health, Safety and Welfare

Norwich, Vermont » Materials and Methods: Glass Technology for

* Augustus Saint-Gaudens and the Cornish New Hampshire Historic Windows

Artists Colony * Preserving the American Porch

« Sketching Tour of the Dartmouth College Campus » Palladio’s Practical Geometry: Designing by the Rule
e The Master Builders of Historic Windsor, Vermont of Thirds

For more information, visit traditionalbuildingshow.com

REGISTRATION INQUIRIES: SPONSORSHIP INQUIRIES: MARKETING INQUIRIES: EDUCATION INQUIRIES:
Carolyn Walsh Jennifer Baldwin 718.619.7645 Gina Martin Judy Hayward 802.356.4348
cwalsh@aimmedia.com jenbaldwinl@msn.com gmartin@aimmedia.com jhayward@aimmedia.com

THE MATERIALS AND METHODS SUPPLIERS WILL BE ON HAND TO HELP YOU

é EEE i BRONZE SPONSORS

ALLIED WINDOW, INC.

@{”\ MARVIN ©'  EUROPEAN LUD“S"WICI

) H ARATIS

Trusted. Timeless. Tes

- OLIVERI | B9
Custom Invisible Storm Windows veroren rropuens WINDOWS + DOORS gl \"’ § 7\ V(\
s JKQLBE e BN
CAMBEK. Q €3 PILKINGTON L * St
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TRADITIONAL
BUILDING
CONFERENCE
SPONSOR
HANOVER, NH
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HISTORICAL ARTS & CASTING INC
WWMWMWWWW 973

www.historicalarts.com “TI(800)225-1414

INSTITUTE OF CLASSICAL

ARCHITECTURE & ART

NEW ENGLAND

CALL FOR ENTRIES
BULFINCH AWARDS

The Bulfinch awards recognize the best work in architecture,
interiors, traditional trades, and landscape design

advancing the classical tradition in New England.

o~

DEADLINE JUNE 15, 2024

For more information, visit the www.classicist-ne.org

TraditionalBuilding.com | 25
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ALL FOR ENTRIES

Submit Your P}ﬂojgct Toddy INTENT TO ENTER: JUNE 15, 2024
classicistchicago.org/acanthus-awards

The Acanthus Awards celebrate the most spectacular Thank you to our generous event sponsors
achievements in classical design and study from the last decade.
Projects submitted for consideration may be from anywhere

in the world. The Acanthus Awards are open to all design Bulleyk\fAl'ldI'eWS Luxu ry Division

. . . ey of ‘%
professionals, students and artisans practicing within the RESTOENL + RESTORGISS Vi

Chicago-Midwest region.

ABC Stone Craig Bergmann Landscape Design
Jury Assured Corporation DMG Architectural Specialists, LLC
Rodrigo Bollat Montenegro ® Jury Chair Gibbons, Fom?nan NV 5 He‘fvn '
Rodrigo Bollat Montenegro Architecture €& Design Hollander Design Jes i e IneiCrs

Kane Brothers Inc. McKinnon and Harris
Pedro Pablo Godoy Barrios William Peace Lutron Parenti & Raffaclli, Ltd.
Estudio Urbano Peace Design Material Bespoke Stone + Tile Soucie Horner, Ltd.

Power Construction Sound Specialists
Maria Sanchez Stephen W. Hackney ABT Town & Country Conservatories
Estudio Urbano SWH Landscape Architecture Atelier Vals Wilmette Hardware

Caoba Doors Historical Concepts

INSTITUTE OF CLASSICAL
ARCHITECTURE & ART



[
PRESERYATION
WORKS, LTD.

A HISTORIC RESTORATION COMPANY

LIME SUPPLIER FOR CASTING,
PLASTER, RESTORATION AND NATURAL BUILDING

WWW.PRESERVATIONWORKS.US
(484)548-0524

RS tarGIch G@lmn(lﬁur‘ AGELESSIROII VIAGGIO

Luxury for Life®

Uy,

N

s

S

REMAINS LIGHTING COMPANY — ]

? rfttn»;;:;;z;x;;;;:il;izm

Cs {;ghting

Restoration, Preservation & Replication

— Recipient of the 2023 Addison Mizner Award for Craftsmanship —

212-675-8051 custom(@remains.com

remains.com/custom

Innerglass®

Interior Storm Windows:

v Maintain the charm and
beauty of your existing
windows

v Significantly reduce
heating and cooling bills

v Compression-Fit to
eliminate drafts completely

v Greatly reduce outside
noise

v Perfect for enclosing
— = ' screen porches

'

, v Save energy, save money
== and save history!

15 Herman Drive
Simsbury, CT
860-651-3951

www.stormwindows.com

Window Systems, LLC

I'he Compression-Fit Advantage

TraditionalBuilding.com | 27




CONTENTS -

50 The Cotswolds

Timeless traditional building in England’s heartland.

54 Recreating a Classic
Interior designer Moe Draz brings a 1922
neoclassical apartment in Charleston back to its
former elegance.

60 Luxury Living

The new design of 1228 Madison Avenue draws
inspiration from its Carnegie Hill neighborhood.

64 Plot Twist

Norman Davenport Askins and Associates rewrites
the narrative of a Cotswold-inspired cottage in
Buckhead, Atlanta.

70 Urban Garden

Dan Gordon Landscape Architect creates
breathtaking outdoor spaces in Boston’s Beacon Hill.

INTERVIEW

32 The House of RAMSA
Lastyear Robert A.M. Stern formalized its houses

division, Houses Studio. We speak to the the design
partners on this next chapter.

TRADES
B_UY_ING GUIDES 36 Lone Star Uplift
Hl_storlcal Products Showcase .......... 14 Careful alterations open up a 1920s oil-boom
Windows, Doors, Shutters & Hardware. .. .75 residence for 21st-century living,
Period Garages & Garage Doors.......... 79
Porches, Decks & Porch Parts .......... 79 HISTORIC MATERIALS
Wood Flooring. ...................... 80 39 Made to Last
Ornamental Ceilings & Fan's T 81 A deep dive into the history, installation, and durability
Landscape & Garden Specialties . . . .. .. 81 of sheet metal.
Mantels & Fireplaces................. 82
Lighting & Electrical. . ................ 82 IN-DEPTH PRODUCTS
Period Kitchens, Baths &Tile........... 84 42 Light the Way
Wine Cellars.................... ... 84 Classically designed light fixtures for period-inspired
Roofing & Roof Specialties............. 85 projects.
Timber Framing & Barns. .............. 86
ON THE COVER Interior Woodwork . .................. 88 MATERIALS & METHODS
Norman Davenport Askins and Associates 45 Trick of the Light
renovates a Buckhead cottage. Sandra Liotus Lichting Desien has b Huminati
: H andra Liotus L1, 1n eS1gn has been 1lluminatin;
Photo by Emily Followill FREE INFORMATION GUIDE .... 73 . 5 IBITNG Desig &
unique projects for 30 years.

Traditional Building® (ISSN 2688-1543) (USPS 024-240) is published bimonthly by Active Interest Media Holdco Inc., 2143 BOOK REVIEW

Grand Avenue, Des Moines, IA50312. The known office of publication is 2143 Grand Avenue, Des Moines, IA50312.

Periodicals postage paid at Des Moines, |A and at additional mailing offices. POSTMASTER: Send address changes to: 47 Lutyens Monographs

Traditional Building, PO Box 3000, Denville, NJ 07835-9965. COPYRIGHT: 2024 by Active Interest Media Holdco, Inc., Des .

Moines, IA. This publication may not be reproduced, either in whole or part, in any form without written permission from Through a collaboration between the ICAA and ACC
the publisher. PRIVACY STATEMENT: Active Interest Media Holdco, Inc. is committed to protecting your privacy. For a full copy .
of our privacy statement, go to aimmedia.com/privacy-policy. Art BOOkS’ the Lutyens Memorial Volumes are HEWIY

available.

28 | TRADITIONAL BUILDING June 2024



SINCE 1914

! A Bj * T ht”\" R ' 3 = U A
THE DINING ROOM OF THIS 1921 SAN DIEGO ITALIANATE CLASSIC FEATURES A CUSTOM DESIGNED STRAPWORK CEILING

MARIA TRIMBELL BY JPWEAVER DESIGNERS. THIS GRAND 24 X 20 ROOM HAS A GENTLY BARRELED 11 FOOT CELING HEIGHT.
CONTACT DESIGN@JPWEAVER FOR ASSISTANCE WITH YOUR PROJECT.

FINE INTERIOR ARCHITECTURAL MOULDINGS

DESIGNED AND HANDCRAFTED IN THE UNITED STATES SINCE 1914

JP WEAVER COMPANY ® SINCE 1914 ® 941 AIR WAY * GLENDALE, CA 91201 TtB-MAY/Z4
TEL (818) 500-1740 ® FAX (818) 500-1798 * INFO@JUPWEAVER.COM ® WWW.JPWEAVER.COM




TERRA COTTA RESTORATION
Utah State Capitol

KEPCO+ specializes in
the design, fabrication,
& installation of natural
stone, tile, & terra
cotta cladding systems.
Our team provides:

39 years of design-
build experience on
projects nationwide

In-house structural
engineers

Experienced project
managers

Innovative
installation methods

Significant schedule
& budget reductions

Fully-engineered
facades

KEPCO+

Architectural Cladding Systems

JUMP IN THE
CONVERSATION

@PeriodHomes
@TradBuilding
@TradBldgShow

Join us on X for news and views about the
world of traditional building and design.

30 | TRADITIONAL BUILDING June 2024

TRADITIONAL
BUILDING

EDITOR  NancyE. Berry
MANAGING EDITOR  Janice Rohlf

CONTRIBUTING EDITORS  Gordon Bock
Nancy A. Ruhling
Judy L. Hayward
Susan D. Turner
Kiley Jacques

ART DIRECTOR, PHOTO & DESIGN  Mary Camille Connolly

ASSOCIATE PUBLISHER  Jennifer Baldwin
DIGITALEDITOR / INFORMATION MANAGER  Dorian Henao
ADVERTISING COORDINATOR  Kim Hoff
PREPRESS SPECIALIST  Idania Mentana
PRODUCTION ASSOCIATE  Gabriela Crespo

EDITORIAL DIRECTOR  Patricia Poore
DESIGN DIRECTOR  Inga Soderberg

PUBLISHER  Peter H. Miller, Hon. AIA

ADVISORY BOARD

Cal Bowie Bowie Gridley Architects
Graham S. Wyatt  Robert A.M. Stern Architects Erik Evens  Evens Architects

Duncan G. Stroik  Duncan G. Stroik Architect

Steven Semes  University of Notre Dame

Stephen Payne  Payne Bouchier Builders

JilLH. Gotthelf  WSA | ModernRuins

FOUNDER, EDITOR EMERITUS  Clem Labine

AN
HOME GROUP

ACTIVE INTEREST MEDIA

ADVERTISING SALES DIRECTOR  Heather Glynn Gniazdowski
PRODUCTION DIRECTOR  Phil Graham
DIGITAL MARKETING DIRECTOR  LJ Lindhurst
MARKETING COORDINATOR  Gina Martin

TRADITIONAL BUILDING CONFERENCE SERIES
EDUCATION DIRECTOR  Judy L. Hayward
EVENTS OPERATIONS MANAGER  Carolyn Walsh

7 AN

CHIEF OPERATING OFFICER  Brian Van Heuverswyn
CHIEF REVENUE OFFICER  Gary DeSanctis
CHIEF FINANCIAL OFFICER ~ Adam Smith
SENIOR VP, MARKETING  Erica Moynihan
VP, MARKETING  Amanda Phillips
VP, CIRCULATION  Paige Nordmeyer
HUMAN RESOURCES DIRECTOR  Scott Roeder
CHAIRMAN  Andrew W. Clurman
CHAIRMAN EMERITUS  Efrem Zimbalist 11l

Subscriptions & Subscriber Service: 800-548-0193;
Traditional Building, P.0. Box 3000, Denville, NJ 07834-9965

Subscription rate to professionals in architecture, interior design,
construction and landscape design in the U.S. and possessions:
$48/yr. (6 issues). Not available outside the U.S. postal system.

LIST RENTAL: THE INFORMATION REFINERY 201-529-2600



The Vision:
Renovate for desirable views, noise reduction & inviting design.
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Kolbe’s cottage-style double hung windows and radius transom
BUILDING : . :
CONFERENCE plus a Craftsman-style entrance door honor this traditional design

SPONSOR g .
HANOVER, NH with unmatched all-wood construction.

Private Residence | Calgary, AB

Tucked into a narrow lot in a downtown neighborhood, this classic home was renovated to
capture select views while blocking out unwelcome sights and sounds. Kolbe’s Heritage LBE
Series Sterling double hungs not only provide grand frames for the preferred scenery — -
they also feature triple pane glass to help create quiet and energy-efficient interior spaces.

WINDOWS & DOORS

See more photos of this house at kolbewindows.com/gallery | 800.955.8177 We're for the visionaries.

© 2024 Kolbe & Kolbe Millwork Co., Inc. | Architecture and photography by Marre Design Group



INTERVIEW

BY JEFF HARDER

The House of

RAMSA

Last year Robert A.M. Stern
formalized its houses division,
Houses Studio. We speak to the the
design partners on this next chapter.

hile Robert A.M. Stern
Architects (RAMSA) has
earned well-deserved
acclaim for its high-rises
and institutional projects since the firm’s start
nearly 50 years ago, houses have been a critical
part of its fabric since the beginning: from
coastal New England to Southern California,
from France and India to Kazakhstan and
Turkey, RAMSA’s portfolio of homes manifests
an authentic knowledge of Classicism that’s
tailored to contemporary needs, clients’
sensibilities, and each site’s individual
character. In 2023, RAMSA formalized its
Houses Studio, consolidating several smaller
divisions into a single entity that’s largely
(though not solely) devoted to the design
of single-family residences. To mark the
occasion, Traditional Building spoke with the
partners behind RAMSA Houses Studio—Bina
Bhattacharyya, Randy Correll, Kevin Kelly,
Grant Marani, and Roger Seifter—about how
the Houses Studio fits into the firm’s history,
and where things go from here.

TRADITIONAL BUILDING: As an architectural
platform, what is it about the house that
continues to be interesting and fulfilling?

Roger Seifter: Of all architectural exercises,
designing a house might be the most personal
and intimate one.

Grant Marani: We often say to our house
clients: you’re going to tell us things youw’d
never believe you’d tell anyone.

The RAMSA Houses partners, (L to R: Roger Seifter, Randy Correll, Grant Marani, Bina Bhattacharyya, Kevin Kelly).

Photo by Lesley Unruh

Bina Bhattacharyya: Our houses are like
portraits of our clients, rather than portraits
of us. The design potential of a house is

as great as there is individuality amongst
humans—there’s boundless potential for
invention and reinvention.

Kevin Kelly: The house presents this
opportunity to focus on specific design
elements that, in other building types, you
may not get the opportunity to really dive
into. It can be this jewel box where you can
explore these different detailing solutions
and intricacies that other architectural
building types just don’t allow for.

Talk about the genesis and development of
the Houses Design Studio. How does it fit into
RAMSA's broader legacy?

Randy Correll: I started at the firm when I
was in my 20s. Thirty years ago, there were
probably 40 people in the office, and there
was one partner, Bob Stern. Now we have

“We often say to our house clients: you’re going to tell

us things you’'d never believe you’d tell anyone.”
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The entry of a new lakefront house in Winnetka designed by
RAMSA (interiors by Victoria Hagan). Photo by Read McKendree



This page, a compound and great room of a guest
house in Southern California designed by RAMSA
(interiors by David Netto). Photos by Eric Piasecki

250 people and 16 partners. There was never
a master plan of how we were going to grow;
it happened very organically. As time went
on, the studios evolved: one doing high-rise
residential, another doing institutional work,
then we had four studios doing houses and
other buildings. We took a holistic look and
these smaller studios just didn’t seem to
make sense within this bigger organization,
and we thought things would work much
more efficiently if the Houses studio was one.
Since we made this change last year, it’s been
working out great.

GM: We’re de-balkanizing. Each of us does
things in our own way, and that sometimes
limits the exposure of more junior staff to
how to approach a particular problem. This
is giving everyone more opportunity to learn
from each other, both the partners and the
more junior staff.

BB: The things that we’re exposed to in one
arena, we can bring with us to the other arenas.
We’re expanding the cross-pollination that
already exists within the office across other
studios.

KK: This consolidation has allowed us to
collaborate more, but it’s also allowed designers
and studio members to have a platform for
reinforced mentorship and exchanging ideas to
support the next generation of house architects
within RAMSA, which then extends our legacy
as a preeminent house design firm. It’s moving
the firm forward on really solid foot[ing].

How do you navigate finding an appropriate style
and reconciling it with the client’s wants and
needs? Ideally, how do those conversations and
collaborations unfold?

RS: We're not the first architects to moderate
between traditional and contemporary—that
was a challenge that was met in the 19th
century and early 20th century by the revival
architects, who took traditional or ancient styles
and modified them or reinterpreted them for
modern needs. The precedents we go to more
often than not are those houses from the early
20th century to see how they accommodated
traditional architecture to the needs of [their

day].

~
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INTERVIEW RAMSA HOUSE DIVISION

| s 2
designed by RAMSA (interiors by Anouska Hempel). /
Photo by Peter Aaron / OTTO :
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The veranda in a new house in Singapore, right,

A renovated home in East Hampton, architecture by
RAMSA. Photo by Eric Piasecki

BB: We’re not necessarily starting with a style.
We're starting with: what is right for the site?
What is the client thinking about? What are the
constraints?

RC: Clients come with different amounts of
knowledge about architecture and different
sets of expectations. Some give the barest

of clues of what they want and you have to
listen, kind of guess what they’re after, make a
sketch or model, test it, and go from there. We
always hear: we want big windows, we want an
openness to the plan, we want it to be easy for
family living.

GM: There’s always a logical sequence to the
layout of our rooms and their relationships

to each other, and also the exterior—we make
sure that our rooms lead out to outdoor spaces.
T've had clients say to me that people who
have visited their house talk about a sense of
proportion that feels very comfortable. The
essence of the way we organize our houses has
to do with proportions and the relationship of
one room to another.

Looking back, which houses played significant
roles in guiding the firm’s trajectory?

RS: There were two houses on Martha’s
Vineyard that were designed and built in the
late 1970s, early 1980s—full disclosure, they
were both my projects—that were considered
essays in Shingle Style architecture, moving
consciously away from the postmodernism that
characterized [the firm’s] work before then.
Those projects opened our eyes to other styles
of architecture, to studying those styles in a
more academic sense, and to trying them out
on different projects. In the following years

and decades, you see RAMSA Mediterranean » B s s ) B
houses, Georgian Regency houses, even French We’re not necessari Zy Starti ng Wi th as tyl e. We’re

Pirectolre. starting with: what is right for the site? What is the
client thinking about? What are the constraints?

BB: The 1960s Shingle houses are interesting
because they’re very modern. Seen together
with our more traditional Shingle Style, the

breadth of approach within even just one style tecture of scenography, but one of resonance RC: We have so many houses now under design
shows how a home can be individualized to and meaning. In order for this kind of archi- that are very exciting to us. After the COVID
reflect a particular person and place. tecture to be successful, it requires very deep era, we have this kind of renewal from this or-

understanding of the precedents that ganizational change. But also, we have all these
RS: What you end up with is not just an archi- underlie it. great new projects to work on. TB
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INSTITUTE OF CLASSICAL

ARCHITECTURE
& ART

UPCOMING CONTINUING
EDUCATION COURSES

SUMMER DRAWING TOUR THROUGH
NEW ENGLAND: THE SIX STATE CAPITOLS

PART ONE: THE MASSACHUSETTS STATE HOUSE
Saturday, June 8

In-person

PART TWO: THE CONNECTICUT STATE HOUSE
Saturday, June 22

In-person

PART THREE: THE RHODE ISLAND STATE HOUSE
Saturday, June 29

In-person

PART FOUR: THE NEW HAMPSHIRE STATE
HOUSE

Saturday, July 20

In-person

PART FIVE: THE MAINE STATE HOUSE

Saturday, August 17

In-person

PART SIX: THE VERMONT STATE HOUSE
Saturday, September 7

In-person

GREAT BUILDINGS: CLASSICAL ARCHITECTURE

IN WASHINGTON D.C.
Monday;, July 8-Friday, July 12

In-person

WORKSHOP IN CLASSICAL ARCHITECTURE:

SAMFORD UNIVERSITY
Friday, September 27

In-person

Register online at classicist.org

The Institute of Classical Architecture & Art (ICAA) is a nonprofit membership
organization committed to promoting and preserving the practice, understand-
ing, and appreciation of classical design. To do so, the ICAA offers a broad range
of educational programs. These include intensives for architecture and design
students, introductory programs for middle school students, lectures and walk-
ing tours for the public, continuing education courses for professionals and
enthusiasts, travel programs to visit classical masterpieces, the publishing of
original and reprinted books, and an annual journal entitled the Classicist.
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Viewed from the relandscaped back yard, an expanded morning room with steel
window-wall (center in photo) opens the flow of the 1928 John Staub-designed
house to a terraced family room on the left. Below, the stair hall stained-glass

: bay, one of the few qriginal steel windows. Photos by Manny Rodriguez

Lone Star

Careful alterations open up a 1920s oil-boom
residence for 21st-century living.

exas is famed for its historic landmarks—think The Alamo

or San Antonio’s River Walk—but that’s not to overlook its

wealth of period revival country houses, such as the work

of architect John Staub. The recent restoration and renova-
tion of a Staub-designed house by Hull Homes of Fort Worth helps
show why.

The 1929 house is a prime example of the prolific Houston designer
in his heyday. Locally renowned as the man who brought erudite style
to the new-oil-money suburbs of Fair Oaks and Shady Side, Staub was
a transplant from Knoxville, Tennessee, who came to Houston for New
York country house architect Harrie T. Lindeberg. He flourished dur-
ing the city’s petroleum boom, specializing in mansions and upscale
houses in traditional styles or with European influences. “Staub’s
houses have extraordinary visual quality, part of his desire to make
them architecturally rich but constrained by good taste,” says Brent
Hull, principal at the company.

As Hull explains, the overall focus of the project was to reverse
some earlier remodeling and make the house more livable for a young
couple with a growing family. “The way the kitchen stood segregated
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LEFT: Before and after renderings of the porte cochére deck
(top) and the plan of the expanded morning room. MIDDLE: New
casement windows light the kitchen eating area. BELOW: The
new kitchen is traditional cabinetwork with inset doors and
profiles found elsewhere in the house.

from the rest of the house left the layout really choppy, so
it became important to tie the spaces together and access
the great back yard for entertaining.” What’s more, Staub
purposely avoided windows on the front wall to keep
western sun from overheating the interior, meaning the
house opens up to the back of the lot more than it does to
the front, with its Dutch-influenced gable end.
Addressing the layout started where, originally, there
was a 32-inch doorway into an old servants’ area. “We
pushed out the wall of the former terrace room, adding
VL roughly 200 square feet to enlarge the breakfast area.”
This small addition also produced a kind of gallery, he
says, that steps through a number of different spaces,
looking all the way down to the kitchen. “It opens up the
rear of the house, allowing it to spill onto the back yard.”
Windows were their own project. When previous
owners remodeled the house about 20 years ago, they
tore out almost all the original steel windows and doors
and replaced them with aluminum-clad units. “They did,
however, leave two steel doors, which are gorgeous, and

a lovely oriel window upstairs with colored glass,” Hull
says, adding that his team ended up restoring the two
steel doors, and then ordered a third unit from Crittall
Windows, who was likely the original manufacturer.
“With these units, we created a distinctive window-wall
for the new morning room that looks out onto the back
yard.” The new kitchen is traditional, with inset cabinet
doors and butt hinges that the company likes to build.
“We took our design cues from existing cabinets in the
house, such as in the old butler’s pantry and dining
room.”

Another target of the earlier remodeling was the
octagonal library, which perches off a landing of the
grand hall stairway about three-quarters of the way to
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FORT WORTH RESTORATION
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Clockwise, from above: The octagonal gum wood library,

now with rooftop access; the porte cochére enlarged for two
vehicles; a steel window-wall of restored and new units lighting
the morning room; the living room trimmed with European
details, a common Staub touch.

the second floor. Rich with deep, warm brown woodwork,
it’s paneled in red gum, one of several woods in the gum
family.

Also known as sweet gum, American red gum is a
deciduous, resiny wood native to the central and south-
ern United States that came out of Arkansas, Mississippi,
Missouri, and Tennessee. It was actively promoted in the
early 20th century for cabinetwork and veneers. While
the sapwood is creamy off-white, the heartwood is pinkish
with brown streaks and sometimes substitutes for woods
like cherry or alder. “I've heard people call it ‘poor man’s
mahogany’,” recalls Hull. “It pops up in Texas houses, and
both places we’ve found red gum are these small librar-
ies in John Staub designs.” Frank Lloyd Wright is also
reputed to have used red gum in the Hollyhock House in
Los Angeles.

During the earlier remodeling, the previous owner put
a pine desk in front of a window that didn’t match the red
gum woodwork very well. Plus, the porte cochére added in
the 1930s right below the window was impossibly small. “If
you parked underneath the porte roof, your front grille and
back tail would stick out,” says Hull. “It was only 12 or 15 . 1 BB, D ... 0.0, S
feet wide, which, for today’s cars, just isn’t practical. So we
built a new, wider version with room to protect two cars.”

The new, larger porte cochere connected it to the red
gum library and, by removing the pine desk in front of
the window, provided the opportunity to build a doorway
that opened out onto the porte roof. “The doors we built
are clad on two sides—red gum on the inside to match the
library paneling, and sapele wood on the outside to stand
up to the weather.” (African sapele resembles mahogany in
both its beauty and durability.) Hull notes that the depth
of color in old-growth red gum is hard to match with new
wood. “We had to order twice the necessary amount of
stock in order to cull out sapwood and defects,” he says,
“but the new doorway makes this space a wonderful re-
treat with historic bones and a great outdoor area” TB

Also known as sweet gum, American red gum is a deciduous, resiny wood,
sometimes substituting for woods like cherry or alder.

9

“I've heard people call it ‘poor man’s mahogany:.
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HISTORIC MATERIALS BY SUSAN D. TURNER FAIA
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Made to Last

A deep dive into the history, installation, and durability of sheet metal.

heet metal is fabricated by rolling metals into thin sheets. In

architectural usage, these sheets are then corrugated, or formed

into shapes for cornices, window surrounds, pediments, clad-

ding, and other elements to decorative effect. Originally criti-
cized for its “cheap imitation” of other materials, it is a durable material
which has its own qualities of detail, fire resistance, and low cost. When
viewing historic metal in the field, it is important to verify the material,
as elements that appear to be cast iron could in fact be pressed metal
over wood substrates.

History:

While metalworking has been recorded since millennia BC, sheet metal
is a much later subset of the craft. Roman works used sheet metal on
roofs and to line baths. Sheet copper metal ornament is present in
Versailles as early as the 17th century. In North America, sheet metal
emerged in the 19th century as a common building material, initially

FIG A Italianate Fortune Building Cornice detail

supplied by England, until rolling mills were established in post-Revolu-
tionary War America. It was initially iron dipped in tin, hence the name
“pressed tin.”

Corrugation of metal sheets, patented in 1829, provided a stiffer,
stronger panel, which was rapidly adopted for roofing and siding in ver-
nacular agricultural buildings. A legend emerged in 1834 that a tinsmith
fabricated the first tin cornice after witnessing two workers crushed by a
stone cornice in a construction accident. It bears consideration, given the
first patents for cornice brakes were filed in the late 1830s.

The sheet metal industry greatly improved in 1840 with the utiliza-
tion of galvanizing for longevity of the material in an exterior applica-
tion. Galvanizing is the dipping of the metal into vats of molten zinc. It
chemically bonds to prevent moisture and air from reaching the metal
substrate, preventing corrosion from occurring.

Use of pressed metal for ceilings became popular in the 1870s, with
the W.E. Kinnear company patenting their pressed steel panels in 1888.
In the 1890s, steel overtook the use of iron due to its greater ductility
leading to thinner, larger sheets with greater strength. Steel panels were
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either galvanized or terne-coated. Terne is a mixture of 15 percent tin
and 85 percent lead, which was used in lieu of galvanizing.

The popularity of Italianate style, 1800 to 1830, was integral to the
development of pressed sheet metal, (Fig E) as the cornices (Figure F),
window surrounds, and brackets were mass produced and affordable,
and could be ordered from a catalogue. The 1876 sheet metal pavilion
at the Philadelphia Centennial exhibition by Kittridge Cornice and
Ornament Co. solidified the use of sheet metal despite the controversy
at the time that it was strictly mimicry of other materials, promoting its
durability, fire protection, and low cost.

At its inception, pressed metal was the purview of tin smiths. The
elements were simpler, and intricate details would be soldered to them.
(Fig A) As elements were mass produced, the cost dropped, and became
available on order from catalogues, without the need for the skills of a lo-
cal tinsmith. The catalogues tended to provide examples of installation,
useful instructions for how to estimate quantities, and clear directions
for installing, in addition to images of their currently offered tiles, wall,
and decorative elements.

These manufactured elements were useful for cladding buildings
with large sheets. Vertical walls could use sheets patterned as stone,
brick, beadboard, or weatherboard siding, while metal roof panels came
in Spanish tile, terracotta style, shingles, and V-crimped roofing. Decora-
tive options seemed infinite, with elements including cornices, roof
ridges and finials, pediments, bay windows, window surrounds, sky-
lights, ventilators, weathervanes, water conductors, railings, up to entire
metal storefronts.(Fig D)

The size of the elements were dependent on the size of the hydraulic
press, or the die used. Thus, ceiling panels were typically 24” x 24" or
24" x 48", wainscotting would come in panels 30” wide, and cornices
would come in 96” lengths. These elements would come as bare metal

FIG B Sheet metal window cornice and surround. This is an early example of sheet
metal, with applied details on the spandrel panels. FIG C Detail, sheet metal bay
window mullion. FIG D Victorian sheet metal cornice and bay window
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FIG E Italianate Fortune Building

or galvanized, with the intention that the customer would paint them
to resemble plaster or wood. Eventually, manufacturers provided their
products with factory-applied paint, and in the 1940s, an enameled or
powder-coated finish was available.

At the turn of the century, presses used a die stamp in lieu of hy-
draulic presses. This rapid hammer-like blow of the die into the receiver
rendered a crisper profile with better detail.

Installation:

Pressed-metal elements are typically mechanically fastened to a wood
substrate. Metal panels came with installation holes pre-punched at the
recommended spacing. Flat ceiling tiles were nailed to plywood ceilings,
while ceiling tiles with any thickness would be nailed to wood furring
strips of a depth to suit the panel thickness. Beams and brackets, whether
interior or exterior, would be nailed to wood supports sized to match the
internal void of the element. Interior cornices would be affixed continu-
ously at the top and bottom edges to wall and ceiling with a continuous
furring strip. Exterior cornices would be installed over wood framing

to take up the void of the cornice profile. Some manufacturers offered
installation drawings, and some provided installation itself.

Failures:
As with most exterior systems, moisture is the root of most sheet-metal
failures. Moisture causes panels to corrode, sometimes with complete
section loss, depending on how thin the panels were pressed. Water can
enter through open seams, at anchor points, or where the original design
did not provide adequate flashing. If there was an outgoing moisture
drive from the building, condensation on the back side of the panels
could cause corrosion without detection. Where moisture enters, it also
reaches the wood back-up. With cyclical wetting and drying, the wood
rots. Failure of the wood, or the added weight of saturation of the wood,
could cause cornice failure, sagging of the roof, or bowing of the wall.
There is a miscellany of other causes. Sheet metal may also deterio-
rate due to galvanic action, caused by such as using a copper nail in a
steel panel. Excessive thermal movement of elements may result in metal
fatigue at joints and protrusions. Large wind events lift panels or pull
them out of plane. Chemicals can streak or pit sheet metal; these chemi-
cals can come from acid rain, lime mortar, Portland cement, lichens and
mosses, or debris dropped on the roof, such as large quantities of conifer-
ous needles.

Prepare for Success:

Before commencing any historic material repair, start with research to
understand the building. Existing drawings can highlight design issues
of the original construction. Comparison of the drawings to the existing
structure can identify later interventions which may be causing issues.
Determine metal used; repairs must be executed with the same metal
composition.

Determine the age of the panels. Visual observation helps. Early
panels were butt-jointed. Later designs provided malleable zinc decora-
tions to affix to the panel in the field, not embossed into it in the factory.
Following on, panels were butt-jointed with a separate decorative trim
sold to be applied over the joint. Finally, steel and copper pressed metal
overlapped, with embossed decoration. Determine the gauge of the
existing sheet metal, if replication is required.

Investigate the assembly to understand what is causing the failure.
Given that pressed metal is affixed to wood, wood failure by insect at-
tack, rot, or fire could cause the observed deflection of the metal panels.
The metal cladding can be carefully salvaged for reinstallation, after
repairs to the substrate have been made.

Repairs:
Where materials have failed, repair by patching or reinforcing. Patches
use a similar metal, attached by soldering or mechanical means to infill
where portions of a panel are missing. Reinforcing applies similar mate-
rial to the back of an element, where the original element was flimsy.
Where elements are missing in their entirety, check local suppliers
nearby. Sometimes local salvage shops may have matching components,
which could be reused. Historically, materials were ordered from the
closest factory, for both speed and cost of shipping. It is possible that
the factory is still in existence. If no existing matching elements can be
sourced, use elements elsewhere on the building to make a pattern for
fabricating new.

Conclusion:

Maintenance is crucial to the long-term retention of historic sheet metal.
It is important to monitor the condition of exterior sheet metal. Maintain
a continuous coating to prevent corrosion. Damage should be repaired as
soon as possible to avoid water migration to the inside of the wall, which
could, in turn, further damage other historic fabric. TB

Susan D. Turner FAIA is the Senior Technical Architect for Johnson Lasky Kin-
delin Architects, a woman-owned business specializing in restoration of historic
buildings. She can be reached at sturner@jlkarch.com

1 Chase and Laray p 29 Sheet Metal Craftsmanship: Progress in Building, National Building Museum, Washington
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Classically designed light fixtures for
period-inspired projects.

In architecture as in life, first impressions matter.
The exterior lighting of a home is not merely a source of illumination,
it’s also a glowing invitation to enter the premises.

And whether it’s gas, electric, incandescent, or LED, nothing says
welcome better than a traditional-style fixture that lights up the night.

Today, there are a number of workshops and specialty companies
that are keeping the classical flame alight. Here is a selection of firms
that are prominent in the preservation field.

Bevolo Gas & Electric Lights, Bevolo.com

The company that invented the iconic Original French Quarter Lantern
that’s ubiquitous in tens of thousands of homes and commercial
buildings around the country, Bevolo Gas & Electric Lights designs and
crafts fixtures to last a lifetime.

“We consider our company to be a part of living history—retaining
time-honored, old-world techniques and craftsmanship while
simultaneously introducing the most innovative, efficient technology
in the gaslighting industry—and offering lantern styles that range from
traditional to modern,” says Drew Bevolo, the third-generation owner of
the New Orleans-based company that was founded in 1945.

Top: Bevolo Gas & Electric Lights’ four French Quarter showrooms display gas
lanterns in historic settings. Photo by Granger Above: Bevolo Gas & Electric
Lights offers over 500 light and bracket combinations and also creates custom
fixtures. Photos by Bevolo Gas & Electric Lights

Bevolo Gas & Electric Lights, whose lanterns have been installed The fixtures feature the company’s patented gas-jet assembly and its
in all 50 states and in 47 countries, offers more than 500 light and signature oxidation that ages them 10 to 15 years so they blend in with
bracket combinations from historically accurate to more streamlined, other elements of the home and continue to develop a natural patina.
contemporary lanterns for modern architecture. It also does custom “Designed to burn around the clock, they are the most efficient gas
projects. lanterns on the market in natural gas and propane,” Bevolo says.
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Right: Grand Light artisans apply a custom patina finish to historic lanterns
from New York City’s Moynihan Train Hall. Grand Light’s team restored
lanterns from West Point’s Pershing Barracks, a process that included surface
preparation, application of a rich epoxy primer, and application of an exterior
architectural semi-gloss black-powder finish. Photos by Grand Light

Bevolo’s four French Quarter showrooms include one with a
workshop/museum where craftsmen can be seen handcrafting the
signature lanterns.

Gas lighting, Bevolo says, will never go out of style. “It gives a
mysterious, alluring atmosphere that is almost transcendent and exudes
the feeling that one has stepped back in time.”

Grand Light, GrandLight.com

For nearly a century, Grand Light has been setting the standard for fine-
quality handcrafted lighting fixtures made by artisans from around the
world.

The Connecticut-based family-owned company, established in 1929,
restores historic fixtures and manufactures custom lighting, offering
retrofitted energy-efficient LED solutions.

“We pride ourselves on preserving the historic integrity of a
fixture while also upgrading an existing lighting system with newer
technology and brighter, more efficient lighting,” says Vice President
Ryan Stockman. “Historic lighting fixtures existed before us and will
remain long after, so it is quite an honor to have our artisans’ work
immortalized.”

Lantern Masters, lanternmasters.com
With collections exceeding 1,000 fixtures, Lantern Masters specializes
in crafting interior, exterior, and custom lighting for high-end residential
estates and commercial properties in styles that range from classical and
old world to modern and contemporary.

“Our goal is to blend traditional forging methods with modern
technology to craft exceptional and beautifully designed light fixtures,”
says Sharyn Olesker, vice president of manufacturing.

The family-owned and -operated company, founded in 1978,
frequently draws inspiration from historical lighting styles of the 18th,
19th, and 20th centuries when developing new designs.

Lantern Masters, based in California, has garnered international
acclaim for its expertise in crafting distinctive interior and exterior
lighting solutions tailored for estates, hotels, restaurants, theme parks,
Collaborating with designers and architects, and commercial establishments. These lighting fixtures encompass a
Lantern Masters creates custom fixtures. variety of illumination options, including incandescent, LED, or gas, all
Offering over 1,000 fixtures with several designed to endure diverse weather.
illumination options, including gas, LED, and “Lighting plays a pivotal role in luxury properties, particularly in
incandescent. Photos by Lantern Masters defining the suitable style, size, and brightness for each fixture,” Olesker

says. “Lantern Masters regularly collaborates with interior designers,

architects, and design teams to craft innovative and captivating designs.”
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IN-DEPTH PRODUCTS LIGHTING

Period Lighting Fixtures, periodlighting.com

Although Period Lighting Fixtures creates handmade
reproductions of lanterns, sconces, and chandeliers that
date from 1620 to 1850, the fixtures are timeless and are
designed to fit into any residential décor.

The exterior and interior fixtures, which are made
of copper, lead-coated copper, brass, steel, and tin,
encompass candlelight to oil light. They are built to
order and grace historic sites, ranging from Colonial
Williamsburg and Old Sturbridge Village to Connecticut’s Bush-Holley
House and Newport’s Isaac Bell House.

Noting that the company does its own
research on antique lighting, CEO and Owner
Chris Burda says that “our catalogs, which have
HIRE L over 200 models, show where the original was

Ball & Ball found and usually side-by-side pictures of the
Brass Light Gallery original versus our reproduction. They also are
Deep Landing Workshop full of information related to how to choose the
Heritage Metalworks right size as well as the proper installation of the
Herwig Lighting fixture.”
Remains Lighting Co. Period Lighting Fixtures, which is based in

Massachusetts, was founded in 1974. It works
with museum curators, architects, and designers
to create custom pieces. It also repairs and re-wires fixtures.

Shelburne Lighting & Metal Crafts, Shelburnelighting.com

Custom work is what defines Shelburne Lighting & Metal Crafts, a small
family-owned and -operated company in the namesake town in New
Hampshire.

“What sets us apart is we, as the owners, work with our customers
to come up with the design of their custom piece,” says Bill Davenport
Jr., of the company founded by his father, Bill Sr. “We also spin the
decorative bell tops, cones, caps, and other pieces you see on the tops of
our lights. This opens up even more opportunities for custom work.”

The company, which does large and small lighting projects, was

Shelburne Lighting & Metal
Crafts’ Barrington Post, the
company’s newest post lantern,
features decorative finial tops
that the company produces

on its metal-spinning lathe.
Shelburne Lighting & Metal
Crafts’ railroad bunk light,
which is illuminated with

oil, is a reproduction from a
catalog supplied by a railroad
enthusiast. Shelburne Lighting
& Metal Crafts makes custom
pieces such as this wall sconce.
Photos by Shelburne Lighting &
Metal Crafts
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Period Lighting Fixtures has created
reproductions for house museums around
the country, above, as well as making
accurate reproductions for the residential
market, right. Photos by Period Lighting
Fixtures

established in the 1960s as a sheet-
metal shop. “As part of my dad’s met-
alworking training in trade school,
he was required to make complex
shapes with metal, and this eventu-
ally led to making brass and copper
lighting,” Davenport says.

At first, making lighting fixtures
was a hobby, and Bill Sr. gave most of
them to family and friends. It wasn’t
until 2000 that Shelburne Lighting
& Metal Crafts launched a website
to showcase these products. (The
company also does plasma-cut metal
artwork, including wood-stove heat shields.)

Today, three generations are involved: Bill Davenport Jr., Bill Sr., and
his wife, Terry, and their grandson.

“We like to be creative and make things by hand that people
appreciate, knowing how much work goes into a light fixture that will
last years,” Davenport says. TB




MATERIALS & METHODS BY JEFF HARDER

Trick of the

Light

Sandra Liotus Lighting Design, LLC has
been illuminating unique projects for 30 years.

For all the attention that’s devoted to a home’s
interior, all too often lighting is an afterthought.
“So many times it's done haphazardly or without thinking—
whether it’s too close to the walls, or there’s a glare, or it’s in the
wrong location,” says Sandra Liotus. “It's, unfortunately, rare for
someone to take an interest and do it right.”

That attention to detail is where Sandra Liotus Lighting Design, LLC
shines. For the last 30 years, Liotus and Sir David Crampton-Barden—
the designer and engineer behind the consultancy—have crafted and
installed bespoke, eco-friendly, long-lasting fiber optic lighting systems
for high-end clientele, ranging from some of the top private art collec-
tions to centuries-old mansions, public museums to yacht interiors.

The systems elevate safety, sustainability, and flexibility, and eliminate
ultraviolet, infrared, heat, and the other damaging characteristics of
stock lighting. The installations themselves are nearly invisible: instead
of clunky fixtures, there is only serene light in a living area or the colors
on a canvas glowing within the frame, the result of an essence emanat-
ing from some unseen place.

“The goal we try to achieve with every project, really, is to make the
lighting feel like a natural element and not something that feels cumber-
some,” Liotus adds.

Liotus and Crampton-Barden first met on a project in early-1990s
New York City: Liotus was working for a lighting design firm special-
izing in high-end clientele, Crampton-Barden was engineering fiber

Sandra Liotus Lighting Design is a
specialized company that custom
designs lighting.

optic lighting systems. They clicked and they soon launched Sandra
Liotus Lighting Design, LLC. They’ve since established headquarters
and workshops in Newport, Rhode Island, collaborating with art collec-
tors, architects, and interior designers and traveling from California to
Florida to the United Kingdom to supervise the installation. Highlights
of their portfolio range from the Houghton Library at Harvard Univer-
sity to the collections of the late David Rockefeller, Sr.

Thoughtful lighting is about more than safely and discreetly es-
tablishing a site-specific ambience. Crampton-Barden says insurance
companies have frequently approached them to talk with clients they
cover about avoiding fading, discoloration, peeling, and other deleteri-
ous effects of poor-quality lighting on their prized collections. “Art,
furniture, and interiors are not only things of beauty for which we’re the
custodians; they’re also very good investments, which should increase in
value over time if they’re properly looked after,” says Crampton-Barden.
He recalls one client with 100
different pieces in a stairwell and
hallway, each individually lit by
custom fittings that eliminate light
spilling onto the walls—no glare,
no reflection.

Each piece is custom-designed
and -built for the project, Cramp-
ton-Barden adds. Light is pro-
jected from a central source—cali-
brated to the spectrum the human
eye can see, with no ultraviolet
or infrared—through fine strands

The Newport Flyer is handmade for
every project in Newport, Rhode Island.
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of flexible glass fibers. The light then transmits through non-ferrous Above Left: The Living Room of David Rockefeller in New York City. Photo courtesy of Christies
metal fittings that are less than two inches in diameter and individu- Above Right: Glamorous Staircase of David Rockefeller. Tarrytown, New York. Photo courtesy of
ally tailored to the particulars of a given environment, whether bronze, Ralph Toporoff

nickel, or painted. (Unlike LED fittings, each piece can be replaced or Below: Park Avenue Duplex. Private Residence. Photo courtesy of Sam Botero Associates

repaired.) The systems are designed for low maintenance and maximum
flexibility and control. “Instead of having one beam angle—60 degrees,
or 90 degrees, or 25 degrees—we have a full range of beam spreads so it’s
not just one direction,” Liotus says. “We can really use light almost as a
painting on a canvas.”

As clients’ collections grow and change, the lighting can be adjusted
down to the last detail. “It’s not a relationship where we say you’ve got a
two-year warranty, after that it’s your problem,” Crampton-Barden says.
“We work with our clients, basically, forever.”

SLLD was recently involved in the renovation of a mansion near
Mount Kisco, New York, a private residence originally built by the Straus
family (of Macy’s department store fame). Its longtime owner reached
out to SLLD to work with Philadelphia-based architect Mark Thompson
during a renovation of one wing of the mansion, which involved lighting
a dome ceiling, plotting ambient lighting, and shining an appropriate
light on the owner’s remarkable art collection.

A stone’s throw from their Newport workshop, SLLD is involved in
ongoing work at Hunter House. The mid-18th-century Georgian man-
sion draws untold numbers of visitors for tours, many of whom, it turns
out, found it too dark to see the period furniture, intricate woodwork,
and other features within. Sandra and David, who had a longstanding
relationship with the Preservation Society of Newport County, recom-
mended lighting the house in phases. “That’s often what we recom-
mend. Instead of doing the whole house at once, let’s do one room at a
time,” Sandra says, which, in the case of a museum, can inspire enthusi-
asm (and, perhaps, more donations to finish the larger job).

With ceiling voids measuring less than an inch, it was a “surgical
process,” she adds. Working with the society’s craftsman, Dave Oakley,
it took roughly a month to disassemble the floors above to access the
ceilings, where they installed miniature fittings, painted white to avoid
disrupting the historic feel of the room and angled to hit the paintings
and furnishings inside. “You really don’t notice the lighting. What you
notice is that this place feels like it’s been lit by the sun coming in,”
Sandra says. Today, they have either lit or are in the process of lighting
four additional spaces, with another in the offing on the second floor of
Hunter House.

“You’re always going to find surprises,” Crampton-Barden says. “But
in 30 years, we’ve never faced one that we haven’t been able to meet.” TB

Park Avenue Apartment. Private Residence. Photo courtesy of Mark D. Stumer, Architect
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BOOK REVIEW

Lutyens Monographs

THROUGH A COLLABORATION BETWEEN THE ICAA AND ACC ART BOOKS,

THE LUTYENS MEMORIAL VOLUMES ARE NEWLY AVAILABLE. BY JEFF HARDER
All images © Country Life/ Future Publishing Limited, a Future plc group company, UK 2023

ince their initial publication nearly

75 years ago, the Lutyens Memo-

rial Volumes—a trio of oversized

monographs detailing the oeuvre of
influential British architect and 1925 AIA Gold
Medal winner Sir Edwin Lutyens—became
something of a contradiction.

On one hand, they’re among the most im-
portant architectural books of the 20th century
and remain perennially instructive reference
materials for contemporary architects. On the
other, they’ve proven extraordinarily hard to
find: the only reprint of all three books was
issued 40 years ago, and first editions routinely
fetch more than a thousand dollars at auction.
“The Lutyens series very much is and has been
a teaching tool,” says Matt Enquist, an architect
and chair of the Institute of Classical Architec-
ture & Art (ICAA) Books committee. “Then, it
became basically inaccessible due to how rare
and expensive they are”

Now, through a collaboration between the
ICAA and ACC Art Books, the Lutyens Memo-
rial Volumes are newly available to an audi-
ence that’s eagerly awaited their return. With
a trove of detailed drawings, photographs,
and essays by Arthur Stanley George Butler
and Lutyens biographer Christopher Hussey,

THE ARCHITECTURE OF

SIR EDWIN LUTYENS

COUNTRY HOUSES

HIAXXX 4LV1d

Above, Temple Dinsley from Volume I. Below, the three volumes of the Luytens series is a collaboration

between ICAA and ACC Books.

the books—one chronicling Lutyens’s country
houses; another his gardens and renowned
projects like the Viceroy’s Palace in New
Delhi; and the third, released this spring, on
his public buildings and designs for Liver-

THE ARCHITECTURE OF
SIR EDWIN LUTYENS

GARDENS, DELHI, WASHINGTON

pool Cathedral—are faithful recreations of
their originals, offering a window into their
namesake’s genius.

“It’s one of the most important architec-
tural monographs,” Enquist says. “There are

THE ARCHITECTURE OF
SIR EDWIN LUTYENS

PUBLIC BUILDINGS AND MEMORIALS
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Right, Folly Farm Sulhamstead, Berkshire and
Deanery Garden, Sonning, Berkshire.

Below, Drawing of Imperial Delhi Viceroy’s Court.

very few that have gone into this level of depth
and breadth, that have really gone through
the analysis of showing both the measured
drawings—from the site plan, the plans, the
elevations, all the way to the details—and then
paralleled them with photographs.”

The origins of the series date to World War
I1. As the architect’s health diminished and
his buildings in England came under threat
from falling bombs, Edwin’s son, Robert,
proposed a series of memorial volumes com-
piling Lutyens’s signature works, famously
documented in Country Life magazine, which
published the first edition in 1950. The books
were born of a gloomy sense of posterity, as
Oxford architectural history professor David
Frazer Lewis explained in a lecture coincid-
ing with the first volume’s 2023 re-release: as
midcentury architects embraced International
Style and rejected tradition, it was essential to
create a time capsule of Lutyens’s work and
legacy to educate and inspire future genera-
tions of architects and students. (Oversized

pages—ascale at which practicingarchitects 1t \y a5 aggential to create a time capsule of Lutyens’s work

can properly measure and analyze the techni-

cal drawings—were a deliberate choice.) and legacy to educate and inspire future generations of
Decades later, Lutyens received a reap- .
praisal. Several of his buildings appeared in architects and students.

Robert Venturi’s Complexity and Contradic-
tion in Architecture. Allen Greenberg and
Robert Grant Irving wrote of an admiration
for Lutyens that was inspired by the memo-
rial volumes. Later, Greenberg proposed a
1978 exhibition of Lutyens’s photographs
and drawings at the Museum of Modern Art;
that same year, on the 50th anniversary of
Lutyens’ construction of the British embassy
in Washington, D.C., the Modernist Philip
Johnson publicly voiced his esteem for Lu-
tyens. The series was reprinted in 1984—albe-
it at a notably shrunk-down size with fuzzier
images—to a warm reception, then promptly
became elusive once again.

While a single-volume reprint of the Lu-
tyens’s country houses was produced in 2003,
years later ICAA and ICC Art Books began
talking about a shared interest in reviving the
full series. “With the ICAA’s books commit-
tee, we seek to identify the most seminal
books that are no longer accessible, that are
really important for both the practice of
Classical architecture as well as the ongoing
education and use of people to make this ar-
chitecture today,” Enquist says. It became, he e S A s —

IMPERIAL DELHI - VICEROYS COURT
NORTH - EAST GUARDR.OOM

450

SECTION LOOKING EAST
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Cheyne Walk: Stairs Well and the Liverpool Metropolitan
Cathedral interior sketch.

The Hampstead Garden; The Temple of the Music.
Left, The Viceroy’s House, Dunbar Hall.

adds, the most complex and ambitious project
the ICAA committee has undertaken to date.
Before the first edition was released in 2023,
ICAA and ACC Art Books embarked on years
of meticulous effort. Country Life provided
high-resolution scans of their original glass
plate images and the ICAA and ACC combed
through these to match them with the images in
the Memorial Series. Preparing the publications
involved reviewing proofs with a magnifying
glass to ensure fidelity to the original edition.
“Throughout the process—going in with a criti-
cal eye, having conversations with the publisher,
getting everybody on the same page that we

LIVERPOOL

METROD?POLIT AN

were going to keep pushing the quality of this
project until it was as good as it could be—the
partnership between us and ACC was amazing.”
Now, with the Lutyens Memorial Volumes
available once again, Lutyens admirers and new
students alike have direct access to understand-
ing the nuances of his approach. “Lutyens’s use
of the classical is not didactic, that he was able
to use and manipulate the language that allowed
for a high degree of inventiveness that was very
tailored, specific, and unique to each one of his
projects,” Enquist says. “One of the things we
hope people take away from his work is that
classical architecture is very much a living lan-
guage, one that allows for a lot of possibilities of
varied expression.” TB
To order books, visit classicist.org/books

CATHEDRAL
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Main Street, Burford, Oxfordshire. **
Setrhigh on a hill with majestic views over
tlie “wolds,” Burfo»rdv is the quaint Cotswold
town that inspited the Arts and Crafts -
designer William Morris to champion the
preservation of traditional vernacutag -
buildings and the churches of _th?i‘iggion'
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By John R. Tschirch, Architectural Historian
All Photos Courtesy of Unique Homestays, UK

Timeless landscapes. Time-worn buildings.

These are fitting words to describe the “Cotswolds,” a place inhabited
since recorded time by Anglo-Saxons, Romans, Normans, and countless
generations thereafter who laid out the pattern of fields bordered by
hedgerows and quarried the honey-colored stone for their houses, barns,
and places of worship in a tradition of craft and design that still persists
and flourishes to the present day. It is a harmonious world where nature
informs buildings and buildings, in turn, grow out of nature.

Topography inspired the name of the area, the word “wold” meaning
“hill or place.” This landscape encompasses the rolling hills, pastures,
streams, and forests of six counties in central-southwest England, from the
Thames River estuary to the Cotswold escarpment of steep, rocky slopes.

The raising of sheep and the wool trade made the area rich in the
Middle Ages, first with monasteries owning vast acreage. With the
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dissolution of these religious organizations during the reign of Henry
VIII in the 1500s, market towns grew, providing a demand for building. In
grand manor houses and modest cottages, a late Medieval style dominates,
all defined by the use of steep gables and hood moldings over doors and
windows. Local limestone is finely finished in abodes of some pretense to
refinement, while rough-hewn blocks mark more humble dwellings.

The best stone lies in a strata of Jurassic limestone known as the Great
Oolite, close to the surface of the earth and easily quarried. When first
extracted, it is a light cream color which then ages when exposed to air to
varying hues of deep orange, gold, and light honey. A soft stone, it can be
sawn and carved with relative ease and can be given textures from velvety
to jagged. The consistent use of Cotswold stone through the centuries has
produced a visual uniformity throughout the region. In the 18th century,
double-hung sash windows sometimes replaced earlier casements, and
the occasional classical column or urn graced a door or post, but there was



generally a pervading traditional aesthetic of less is more that allowed for
the stone to take center stage.
At the core of the Cotswolds stand the market towns lining the ancient

Roman road called the “Fosse Way,” each named for their place in the land:

Moreton-in-Marsh, Bourton-on-the Water, and
Stow-on-the-Wold, occupying one of the highest
hills in the region. These served as centers of
vibrant commerecial fairs and record-breaking

IN THE 1860S, LEWIS

When roofing begins, a lattice of thin wooden strips are laid across
beams. This serves as the backing for thatch, which is unfurled, one layer
interwoven with the next and affixed with hazelwood sticks. This layering
is ideally at a minimum of 18 inches thick and at a 50- to 55-degree angle
to defer rainwater. The top ridge of the roof
has an additional layer of thatch for protection,
often featuring a cross-stitched effect made
with split hazel or willow clamped to the ridge

sales of prized sheep, whose wool was sought CARROLL, VISITED by spars. When maintained, it is a solid barrier

after across Europe. STOW-ON-THE-WOLD, for rain and snow and provides highly effective
Towering Gothic churches, the mansions of insulation.

merchants, inns, taverns, and the solid houses WHERE HE FOUND Grander houses have “stone tile” roofs of

of artisans and tradespeople lining the squares, THE MODEL FOR THE split limestone affixed to the oak roof structure

streets, and narrow alleys testify to the wealth CHARACTER OF ALICE, by wooden pegs. Heavier tiles lined the bottom

generated by the wool trade. Smaller hamlets, of of the roofs, overhanging to shed rainwater

only a handful of buildings, such as Snowshill, WHO: IN THE STORY, before the advent of gutters. By the late 1600s,

Upper and Lower Slaughter, and Bibury, rest eas- IDLES AT THE EDGE OF these stone tiles began to supplant thatch in

ily along abundant streams and grassy meadows, more humble buildings.

ideal for the raising of sheep and the business A RIVER BANK TEEMING After centuries of a thriving agricultural

of weaving in preparation for market. These WITH SONGBIRDS AND economy, the Cotswolds felt the impact of

communities, large and small, form a continu- ABLOOM WITH DAISIES. industrialization during the course of the 1800s,

ous ribbon of honey-colored stone enclaves set
amongst fields of barley and wheat and managed
woodlands.

When not carving stone for their buildings, the craftspeople of the
Cotswolds turned to their fields to create thatch for roofs. Thatching dates
back to the Bronze Age, reached a high point in the Medieval period, and
continued through the 17th century in cottages and farmhouses. Wheat
reed is the most common material as it is cultivated extensively.

causing a major shift in production in which the

once mighty wool trade went into decline due

to foreign competition. The golden stone towns
and villages appeared to slumber, lost in time, remnants of a bygone age.

In the 1860s, Lewis Carroll, the author of Alice’s Adventures in Wonder-
land and Through the Looking-Glass, visited Stow-on-the-Wold, where his
friend Reverend Edward Litton was the rector of a church. Litton’s daugh-
ter became the model for the character of Alice, who, in the story, idles at
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Midsommer Wood. Bourton-on-the-Water, Gloucestershire. Set by a stream, this
stone farmhouse integrates seamlessly with its natural surroundings. Traditional
building in the Cotswolds rises from the soil and stone of the region, based on the
needs of agriculture and animal husbandry. Craft and function dictate the forms
and designs, which results in a timeless beauty born of practicality and native
materials. All photos courtesy of @Unique Homestays, UK www.uniquehomestays.com

the edge of a river bank teeming with songbirds and abloom with daisies.
The intangible atmosphere of a sleepy dream world and the tan-

gible beauty of houses and fields also inspired William Morris to settle

at Kelmscott Manor on the eastern edge of the Cotswolds. One can see

the influence of this time-worn realm in Morris’s contemporary design

work as the founder of the Arts and Crafts Movement and in his evolving

philosophy of historic preservation as a leading figure in that new move-

ment. As one walks through the meadows in the footsteps of Morris, one
can see the plants and flowers he translated into print, wallpaper, and
textiles, from English daisies to wild strawberries and willows. In the
Gothic Church of St. John the Baptist at Burford, Morris had a transfor-
mative experience while seeing the renovations, or over-restoration in
his opinion. In 1871, he founded the Society for the Protection of Ancient
Buildings in order to safeguard properties and promote the concept of
non-invasive conservation.

Morris’s dream of preservation became a reality in 1966 when the Brit-
ish government designated the Cotswolds an Area of Outstanding Natural
Beauty. With over 790 square miles of preserved terrain, the harmony of
nature and buildings that define the Cotswolds was officially recognized
and protected. Thus, the time-honored and timeworn landscape and ar-
chitectural heritage of the region may hopefully remain timeless. TB

AS ONE WALKS THROUGH THE MEADOWS IN THE FOOTSTEPS OF MORRIS,
ONE CAN SEE THE PLANTS AND FLOWERS HE TRANSLATED INTO PRINT, WALLPAPER,
AND TEXTILES, FROM ENGLISH DAISIES TO WILD STRAWBERRIES AND WILLOWS.
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STORIES FROM DESIGNERS, BUILDERS AND ARTISANS

BUILDING S
TRADITION

A Podcast with Peter H. Miller
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LEFT: SCHWARZMAN CENTER, ROBERT A.M. STERN ARCHITECTS LLP, PHOTO BY FRANCIS DZIKOWSKI/OTTO. TOP RIGHT: COLONIAL HOUSE, BORIES & SHEARRON ARCHITECTURE DPC, PHOTO BY THOMAS LOOF.

From the editors of TRADITIONAL BUILDING, PERIOD
B U | I_D | N G HOMES, OLD HOUSE JOURNAL, and NEW OLD HOUSE,

TRAD ITI ON we are pleased to introduce podcast, Building Tradition,

featuring stories from designers, builders & artisans. Join
industry veteran, columnist and publisher Peter H. Miller,

Hon AIA along with his special guests to hear about who's
doing what to improve our built environment. History

. . . . informs the future and so do our guests.

STORIES FROM DESIGNERS, BUILDERS & ARTISANS A hew episode is released each month.

with Peter H. Miller, Hon AIA

Subscribe on Apple Podcasts or wherever you get your podcasts.
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Its generously proportioned

rooms, appointed with 14-foot

ceilings and period-style steel

windows, are as gracious as 4 = Recreating a
the Southern hospitality of v £

the city’s inhabitants. | l C L A S S I C

Interior designer Moe Draz brings a
1922 neoclassical apartment in Charleston
back to its former elegance.

By Nancy A. Ruhling | Photos by Katie Charlotte Lybrand

he corner-unit penthouse, in a grand neoclassical
building in Charleston’s South of Broad Historic
District, is a study in elegance.

Its generously proportioned rooms, appointed
with 14-foot ceilings and period-style steel win-
dows that frame views of the Ashley River, are as
gracious as the Southern hospitality of the city’s
inhabitants.

It is these defining features that inspired inte-
rior designer Moe Draz, the principal and founder

of Charleston-based Architrave Interior Design, when a retired couple
commissioned him to reimagine the spaces in their newly purchased
apartment in the 1922 building designed by David B. Hyer.

Originally a vocational school, the building was converted to 27 luxury
apartments, a transformation that earned it a Carolopolis Award from the
Preservation Society of Charleston.

“The apartment had been renovated about 10 years ago,” Draz says,
adding that he has worked on other units in the building. “It was like a
white box—the kitchen and bath were dated, and the apartment didn’t
have much personality or character. We left the layout as is but reconfig-
ured the primary-suite bath.”

The couple, who had owned a vacation home in the city and were relo-
cating permanently from Memphis, Tennessee, asked Draz to incorporate
their lifetime collection of colorful modern art and European antiques into
the new design.

“I worked from photos, videos, and measurements they sent,” he says,
adding that the project commenced at the beginning of the pandemic,
when the world shut down, and no in-person meetings were allowed.
“None of the items were on site until the day of installation. Making them
work in a different space and in a different environment was challenging.”

Draz started with a pleasing citrus color palette that the owners had
used in their previous home, selecting greens and yellows to bring a fresh,
updated feel to the spaces. He envisioned the white walls as textural art-
works, applying a variety of coverings, including hand-painted murals and
wool, silk, and cotton.

The living room, anchored by a new carved limestone fireplace, features Venetian
plaster walls, a sofa upholstered in a lime-green Fortuny fabric, and Roman shades
for the steel windows that have embroidered borders.
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The breakfast nook has a large wall that’s covered in an 18th century-inspired
chinoiserie landscape mural by Gracie Studio that is customized with South Carolina
Lowcountry images. The bench and chairs are upholstered in a Fortuny fabric.
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Above: Over the sink in the kitchen, Draz hung an antique oil painting of Old
Charleston. The custom cabinets, made of wood with a high-gloss finish, are in a
warm gray color. The wall is clad in marble slabs.

Above right: In the library, floor-to-ceiling shelves were repainted in two colors:
Benjamin Moore Bleeker Beige on the exterior and Navajo Red on the interior. The
sofa, from the owners’ previous house, is covered in a large-pattern Lewis & Wood
fabric, which set the design theme for the room.

“In designing a space, the walls are often overlooked or simply painted,
but a nice textile or paper pulls it together and creates a much cozier
space,” he says. “Each room in this penthouse is like a little cocoon.”

The tone of the penthouse is set in the entrance gallery hall, a long,
dark area of the apartment whose wood floors are hand-painted in an
antique geometric-pattern and whose walls are covered with a yellow
paper-backed silk by Gracie Studio that looks like sunshine.

“It reflects light and has a sheen,” Draz says, adding that he was
inspired by the grand apartments of Paris and New York City. “And it be-
comes a backdrop for the art”

One of the most dramatic—and unorthodox—spaces is the breakfast
nook, which is appointed with a 19th-century fruitwood table, a custom
bench, and a pair of antique chairs that are all upholstered in the same For-
tuny fabric. A custom mural by Gracie Studio inspired by an 18th-century
chinoiserie landscape adds an air of exoticism—and personalization.

“The mural reflects the South Carolina Lowcountry landscape with a

marsh/wetlands landscape, citrus trees, and pink azalea bushes,” Draz says.

The conservatory-style sunroom, home of the ebony-cased baby
grand piano, is clad in chartreuse grass cloth that hints at lush greenery;
the powder room is dressed in a bird and thistle paper that’s based on an
18th-century English textile; and the library, where the husband spends a
substantial amount of time reading, is done up in a classic chevron pattern
reminiscent of a tweed menswear fabric.

In the primary suite, it is the apple green- and gold-painted bed and its
dainty black and gilded cornice, which was designed by Draz based on an
example that caught his eye in a French chateau, that set the theme.

-
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In the vestibule, which is painted in Benajmin Moore’s Brown Horse, a 19th-century lacquered chinoiserie secretary is showcased in a niche and surrounded by artwork.

The princess canopy’s paired fabrics—a small-pattern print in metallic
bronze and cream inside and a pink silk outside—are a vision in simple
opulence. A classic English damask paper by Zoffany in a dynamic 19th
century-style floral pattern completes the chic scene.

Taking its cues from the bedroom, the primary bath features a celery-
green vanity faux finished like old French brushed-painted furniture and
a bold, big-patterned wall covering that’s based on a botanical painting by
British decorative artist Adam Calkin.

Draz saved the most subtle wall treatment for the most public space:

the living room. The hues of the creamy-white /pink Venetian plaster walls
are picked up in the rug and the chair upholstery.

The sofa, upholstered in a soft Fortuny velvet, faces the limestone
fireplace, a sculptural replacement that looks as though it’s an extension of
the walls. Diaphanous Roman shades, embroidered around the edges with
a classical design whose lime green color matches that of the sofa, further
soften the serene space, filling the room with light.

In Draz’s new design, the penthouse comes alive—a splendid and spec-
tacular space where the new owners can create their own history. TB

In Draz’s new design, the penthouse comes alive—a splendid and spectacular space

where the new owners can create their own history.
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Above and above right: In the primary bedroom, whose main
feature is a green- and gold-painted bed crowned by a princess
canopy, the walls are covered in a Zoffany floral paper. The 1930s
crystal chandelier is from Lombardy, Italy.

The wall covering in the primary bath is a big, bold pattern by
Lewis & Wood. The lower sections of the mirrors in the green
vanity, in a faux finish that is reminiscent of old French furniture,
conceal medicine cabinets.

In the sunroom, below, the baby grand piano basks in the
sunlight. The walls are chartreuse grass cloth. The slipper chair,
from the owners’ collection, has been reupholstered in a bold
green and red pattern, hues that are repeated in the antique rug
and other elements in the room.
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The penthouse terrace has spectacular views
across Central Park. Below, a view of 1228
from from the east.

TRADITIONAL BUILDING June 2024

LUXURY
LIVING

The new designh of 1228 Madison Avenue draws
inspiration from its Carnegie Hill neighborhood.

oursing through Manhattan’s Upper East Side, Madison

Avenue contains multitudes. Its sidewalks are famously

crowded with stylish shoppers popping in and out of

high-end boutiques, sure, but it’s also an eminently livable

place that’s home to an abundance of families and a prime
example of a residential area centered around high-rise buildings. “Madison
Avenue is kind of like the Main Street of the Upper East Side,;” says Paul
‘Whalen, FAIA, partner at Robert A.M. Stern Architects (RAMSA).

It’s also defined by its architectural variety, where interwar brick build-
ings, Art Deco structures, and single-story jewel boxes blend harmoniously.
So, when Whalen and RAMSA partner Michael Jones, ATA, designed
1228 Madison Avenue—a 15-unit high-rise residential building on 75,000
square feet about a block from Central Park in the Carnegie Hill neighbor-

By Jeff Harder
Photos by Peter Aaron & Francis Dzikowski / OTTO




Above and right, The building is inspired by Regency-style metal
storefronts. Below: The living room is open an open concept with
modern furnishings.

hood—they sought to draw from that surrounding architectural
context while simultaneously making their own contribution.
The result is breathtaking embodiment of modern Classicism,
where shifting symmetries and setbacks, elegant brick and
stonework, and thoughtful details from base to crown reflect
the eclectic character of each home within. “That individual-
ity,” Whalen says, “becomes a gift to the city.”

‘When Whalen and Jones happily leaned into Classicism
and local precedents in crafting RAMSA’s first project on Madison Avenue,
they also drew influence from their travels abroad to study the traditional
styles of John Soane and Edwin Lutyens. “We didn’t just want to copy
[what was] in the neighborhood,” Jones says. Further, they imagined the
building as a “vertical village,” transposing the irregularity and graceful
contrasts you'd find in the homes around a hamlet into a design that could
capture its share of interest. “[We] wanted to make sure that it had enough

sculptural qualities so that it would have its [own] unique personality,”
Whalen says, “but have it fit into a street that’s full of unique personalities.”

The singular identity of 1228 Madison Avenue is apparent from the
street, where a shot-sawn Indiana limestone facade—which fit with the
prewar buildings down the street while adding interesting texture and
color—rises three stories and showcases Regency-style metal storefronts
with large windows and low pediments. The German nickel canopy,
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lobby doors, and recessed sconces express a 1930s aesthetic at street level.
Patterns of serpentine circles appear in the sconces, door screen, and an
intricate stone filigree, riffing on a Lutyens-inspired motif that ties the
building together.

At lower scales, perhaps the most dramatic element is the buttress
swooping from the first to third stories, recentering the base of the build-
ing and concealing a terrace adjoined to a second-story residence. (“It
went from what could have been one of the least desirable apartments in
the building to one of the most desirable,” Whalen says.) Setbacks reflect
and delineate changing scales in street wall height from the 1860s to the
2020s. “They’re like the rings on a tree: this is the history of this neighbor-
hood being marked in a very natural way on this building,” Whalen says.

As the building rises, bricks
play off stone elements in glori-
ously disparate ways, calculated to
come together. In-set panels with
a basket-weave configuration slip
onto the limestone base. Above,
Jones says, tricolored bricks in a
Flemish bond “cover everything like
a big, beautiful fabric,” transition-
ing into jack arches with keystones
above the windows and soldier
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courses beneath the stone cornices.
Arched and oxeye windows, French
balconies, and custom metal railings
referencing Austrian architect Otto
Wagner overlook Madison Avenue.
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Serpentine circles appear in the
sconces and door screen, which is

a Luytens-inspired motif. Above the
kitchen offers dine-in seating at a low
counter on the island.
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Ascending toward the upper floors, the building’s complicated mass-
ing calls back to Rosario Candela and reveals the distinctiveness of each
floor plan in the exterior. “These apartments change from floor to floor,”
Jones says. “There’s this idea of being individuals—[instead of] a filing
cabinet filled with the exact same thing going up and down, there’s a lot of
variety” The interiors, meanwhile, were designed by Kelly Behun, whose
minimalist, contemporary style was a pleasant foil to RAMSA’s traditional

The building was imagined as a vertical village. The facade is Indiana limestone.

approach. (“We realized: it’s working,” Jones says. “She did a wonderful
job.”) At the crown, where a roof terrace looks out to the Guggenheim
Museum, a broken pediment lends the building an unmistakable profile in
the skyline.

Ultimately, Whalen says, 1228 Madison Avenue evinces a deep un-
derstanding of the language of Classicism—not simply the words, but the
syntax that ties those words together. By harnessing tradition, he hopes
buildings like these inspire residents, passersby, and architects alike to em-
brace the possibilities inherent in high-rise living for the present moment.
“We think that one of our chief jobs as architects is to make city living
as special, interesting, charming, and personal as it is to live in a village,”
Whalen says. “We’re trying to bring all that individuality, charm, and spe-
cialness to encourage more people to live here, because we think that more
people should live in higher buildings. It’s a beautiful way to live.” TB

ULTIMATELY, WHALEN SAYS, 1228 MADISON AVENUE EVINCES A DEEP
UNDERSTANDING OF THE LANGUAGE OF CLASSICISM—NOT SIMPLY
THE WORDS, BUT THE SYNTAX THAT TIES THOSE WORDS TOGETHER.
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PLOT TWIS

Norman Davenport Askins and Associates rewrites the narrative of a
Cotswold-inspired cottage in Buckhead, Atlanta.

By Nancy A. Ruhling | Photos by Emily Followill

|

Architecture is all about telhng storles
and the best ones bring hfe to brick and mortar for generatlons
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n this particular case study, the house already had had a long life
of its own and occupied a special place in the heart and memory of
the clients who hired Norman Davenport Askins and Associates to
design and build a new house for them in Buckhead, a timelessly
classic and stylish neighborhood in Atlanta.

And like a lot of stories, this one is all the better for a couple of twists
and turns and false starts in the plot.

Tt all started when the Atlanta-based firm was commissioned by a
young couple to design and build a home for them and their children. They
had bought a small suburban lot in Atlanta with a 40-foot rising grade from
the street, not an ideal piece of property from anyone’s perspective. Under
the direction of project architect Geoffrey P. Yovanovic, NCARB, though,
the task was completed to everyone’s satisfaction.

But before construction began, the husband’s father announced that he
was selling the family homestead, a 1930s Cotswold-style cottage framed
by mature white oaks that was situated on three acres of rolling hills in
Buckhead.

A4

RS e

Left, A two-story central gable anchors the house, reading as the original
structure and relegating the cottage to the status of a wing. Top, the cottage,
before construction, surrounded by mature white oaks, dates to the 1930s.
The exterior, above, during construction, the original Birmingham clinker
bricks and the windows were removed and repurposed; the slate roof could not
be salvaged.
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The entry hall is illuminated by an arched leaded-glass transom and side lights.
The painted floor is a nod to that of the original house. Coat closets, which open
with touch-latch hardware, are on each side of the arched opening.

Above right, the new sinuous staircase rises from the basement to the second
floor and is illuminated by an arched window at the landing.

A bow bay window brings depth and illumination to the study, right, which has
lightly finished white oak paneling.

It was here that the husband had grown up, and he had such profound
and fond memories of the place that he switched course and asked the
team at Norman Davenport Askins and Associates to redesign for this
property.

“I was quite familiar with the house because I used to pass it all the
time,” says Askins, NCARB, who is the principal architect of the firm that
bears his name. “I was excited to do the project.”

After several months of designing and redesigning, however, it was de-
termined that the ambitious program the couple wanted would not work
with the house.

“We decided to tear down three-quarters of the old house, saving and
re-using the bricks and windows,” Askins says, adding that the husband
wanted to salvage as many pieces of the past as possible. “Geoffrey married
the new design to the original right-hand wing. It worked like a dream—it’s
one of those miracles. You can’t tell which is old and which is new”

Under the plan, 5,000 square feet were added to the cottage, creat-
ing a dramatic 7,500-square-foot residence that reflects the past and looks
forward to the future. The project also included designing and building a
wood-frame three-car garage that contains a guest house on the upper level.

“It was tough, but we made it work,” Yovanovic says.

To achieve the new-old effect, materials were salvaged and repur-
posed. The 1930s bricks, including rare Birmingham clinkers, were
removed and reused.
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“You can’t get clinkers anymore,” Askins says. “We tried to buy them
from another house that was being torn down, but they wouldn’t sell them
to us. Sadly, they ended up throwing them away.”

To achieve a weathered look that matched the originals, the masons
broke the sides of new bricks and did what Askins calls “a sloppy job to
give texture and mixed in the authentic clinkers. We also had them scrape
the mortar out of the joints to create shadows.”

They were then aged—the original bricks had been painted white and
were peeling—a process that Yovanovic says was a bit tricky to pull off.

The husband was delighted that the original steel windows, timber
beams and posts, Cherokee stone pavers, and the front door were incor-
porated into the new design and that the wood from the old shed that was
razed was used to make the ceiling of the pool house.



In the back, the gable of the bedroom
suite and the new porch enclose

the deck, creating a courtyard pool
overlooked by a pair of octagonal bays.

The new porch is furnished with salvaged
and refinished windows that are in timber
frames. The operable casements, the
large sliding door and heated limestone
floor make the space livable all year long.

The kitchen has a plaster range hood and
opens to the mud hall, the bar, and the
porch. The range backsplash conceals a
tiny TV.

Many of the artistic touches, including the pattern of the painted floor
in the entry, were replicated. The slate roof, however, was in such a state of
great disrepair that it was replaced.

One of the more dramatic new features is the graceful and sculp-
tural central staircase, which rises three stories and is paired with a back
staircase of a more humble character. Commenting on their compatibility,
Askins notes that “they are best friends.”

Other new traditional features and details, including leaded-glass
windows and generous archways, remind the house of its origins and are
meant to convey a family’s changing aesthetics over generations.

This is particularly evident in the kitchen, where a breakfast nook in
the bay window gazes at the acreage. The oak countertop on the central
island incorporates butterfly joints and breadboard ends that suggest age,
the stove hood is plaster, and the soapstone backsplashes hint of the past.

The scene reads retro chic, but slide the secret door in the backsplash,
and a tiny TV—the wife is a mega Braves fan—is revealed, a slick trick of
21st-century technology.

With its faux-painted and distressed oak paneling and bow bay win-

dow, the study is another memory-evoking highlight of the new design.
One of the family’s favorite spots is the heated porch, whose sliding

glass doors open to the pool and the yard. It has a fireplace and a grill with

a commercial exhaust fan (it’s quite large and hidden by a roof pediment).

The most challenging portion of the project, Yovanovic says, was de-
signing the primary bath around its round window.

“We had to curve the vanity and figure out how the drawers would
work,” he says, adding that the vanity is fronted by a mirrored wall with an
elliptical window that reflects back to the arched cased opening. “We even
went so far as to mock it up in paper models.”

Noting that the wife loves the space, Askins says that “it’s the highlight
moment of the house—it’s a killer.”

One of the family’s favorite spots
is the heated porch, whose
sliding glass doors open to the
pool and the yard.
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The husband, by the way, takes great pleasure in the fact that the golf rigid furniture,” Yovanovic says. “Everything is soft and durable enough for

simulator was installed in what had been the old basement and playroom the children and the family’s two Labrador retrievers to lounge on.”
of his childhood. When it comes to storytelling, architects are used to writing fictional
The house, which is anchored by a two-story central gable that sepa- plots that detail the history of the house. But in this case, they didn’t have
rates the one-story cottage wing from the new half-story addition, incor- to.
porates a porte cochére, topped with a lead-coated copper roof, that allows “So many times, we create the narrative and generations add to it,”
passage to the garage and provides a covered side entrance. Yovanovic says. “Here, we already had generational growth.”
Everything about the house says family. Askins adds that “it feels like a new house, but it’s fresh. It has a lot of
“In the living room, which is one of the more formal rooms, there’s no old soul” TB

Opposite page: The radius vanity in the
primary suite is fronted by a mirrored wall
that has an elliptical window that reflects the
back of the arched cased opening.

Right, the porte cochére allows passage to
the garage and provides a covered entrance.
The lead-coated canopy peaking from the
corner of the garage below the hanging
corner lantern was salvaged from the original
home.

The living room overlooks the pool and opens
to the kitchen.

KEY SUPPLIERS
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Clockwise from top left: The front entrance to the townhouse got a makeover, as well. Ferns in the courtyard provide soft fall color. The home’s front door and
vestibule begin an enfilade that culminates in a view of the courtyard. Opposite: A garden gate opens to the courtyard.
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(Garden

DAN GORDON LANDSCAPE ARCHITECT CREATES BREATHTAKING
OUTDOOR SPACES IN BOSTON’S BEACON HILL.

BY MARY GRAUERHOLZ | PHOTOS BY NEIL LANDINO

he history of the home’s set-

ting is so luminous, it could

set the most jaded person’s

heart aflutter. The red brick

townhouse on Boston’s Bea-
con Hill, a national historic landmark, was
designed by architect Alexander Parris in the
early 1800s and built for textile manufacturer
Nathan Appleton. Appleton’s daughter mar-
ried the poet Henry Wadsworth Longfellow
here; the painter John Singleton Copley
called it home. The 54th Regiment Civil War
troops marched past the townhouse on their
way to war.

Four years ago, new owners of the town-
house asked landscape architect Dan Gordon,
founder of his namesake firm in Wellesley,
Massachusetts, to make the outdoor spaces
more cohesive with the house itself and add
new elements to showcase the courtyard,
rooftop garden, and street garden.

Gordon and his colleague, principal
Patrick Taylor, trekked to the site, across the
street from the Boston Common’s frog pond,
and immediately felt its splendor. “It’s not
every day you get to walk onto a property like this on Beacon Hill,” Gordon
says. “We saw right away that the courtyard could become a garden oasis
for outdoor living, as well as enriching the townhouse interiors.”

He and his team found deep inspiration in the home’s historical and ar-
chitectural features. The nitty-gritty, though, was more complex. The land-
scape design, after all, involved a small urban lot, an L-shaped townhouse,
and walls in the back of the property and between the townhouse and its
“twin” townhouse next door—with all the workarounds and scheduling
difficulties of the Covid era. “How do you bring this all together?” Gordon
recalls thinking.

Among the property’s challenges, one stood out: a 40-foot by 80-foot
concrete slab sitting on an elevated piece of the property, under which a

previous owner had created a subterranean
garage. Gordon’s team left the slab in place,
along with the working garage. It was then
waterproofed, topped with granite pavers, and
lined with planters to increase the soil depth
and hold trees, shrubs, groundcovers, and
perennials.

The home’s front door and vestibule begin
an enfilade that culminates in a view of the
courtyard, a visual feast from a variety of
perspectives. Depending on the season, spa-
cious windows and glass doors showcase the
courtyard’s rich colors, shapes, and textures.
More views of the courtyard are visible from
all three remaining floors, thanks to well-situ-
ated windows.

“We knew the courtyard would be promi-
nent from the entry and looking down from
many stories,” Gordon says. “It should be a key
visual space.”

Today, the classic urban courtyard is pre-
cise in historical context and alive with color.
Walls, furniture, and ornamental latticework
establish scale and proportion and create
intimacy.

One calming place to pause is a gas-burning fireplace, with a lattice-
work topper and raised seating planter walls. The lattice here is softened
with spots of English ivy, while naturally durable Deer Isle granite pavers
provide an easy-care deck covering. When the basic components were
established, “we softened it with plantings,” Taylor says. Evergreens, pach-
ysandra, and flowers sporting traditional English color add interest. Honey
locust trees show off dappled leaves in the spring. Tulips and allium also
roll out the carpet in the spring, followed by white astilbe and hydrangea.
Ferns provide soft fall color.

The street garden required a light hand and minimal work, Gordon
says. A restrained, classical plant selection, including potted boxwood,
softens the enhanced granite stonework.

The history of the home’s setting is so luminous,

it could set the most jaded person’s heart aflutter.
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“We knew we had a great setting to create
something that’s in keeping with the original;
a centerpiece for the next 200 years.”

Crowning the townhouse is a rooftop garden. Here, the plant palette
provides continuity. “But first, it had to be structurally sound,” Gordon
says. Comfortable sofas are arranged around a Jet Mist granite fire table
(brought to the rooftop by a crane from the back alley). Zinc planters filled
with boxwood near the fire table provide a soft visual edge to the rooftop
and define the space. Separate areas hold a roomy dining space, places
to lounge and chat, and a grilling area. Above are dramatic views of the
Boston skyline.

In the big picture, breaking down the project into a series of outdoor
spaces and enhancing the property, while keeping the historical context
and essence of the home, was key, Gordon says.

“It was really fun to have the opportunity to work on a property with
such significance,” Gordon says. “It was all about the site—a beautiful
200-year-old home on Beacon Hill. We knew we had a great setting to cre-
ate something that’s in keeping with the original; a centerpiece for the next
200 years.” TB

Clockwise from top: Walls and latticework help to establish scale
and proportion. Visual features, such as a fountain, add interest
and a sense of calm. Comfortable sofas, set around zinc planters
of boxwood and a granite fire table, create a spot to relax and
admire the Boston skyline.
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818-706-1990 www.lanternmasters.com

Remains Lighting.....cccoveiiiiiiieiiie e 27
212-675-8051 www.remains.com

St. Louis Antique Lighting Co......coceviiiiiniiiiiiicie 10
314-863-1414 www.slalco.com

Mantels & Fireplaces
Wittus - Fire by Design.....ccccooieiiiiiiiiniicecneece 23
914-764-5679 www.wittus.com

Period Kitchens, Baths & Tile
Crown Point Cabinetry.......cccoooiiiieiiee e 18
800-999-4994 www.crown-point.com

Wine Cellars
WineRacks.com INC. ...oviiieiiiiicciee e 23

845-658-7181 www.wineracks.com

Roofing & Roof Specialties

Ecoshel, INC. oo, 20
617-383-4970 www.ecoshel.com
NIKO Contracting Co., INC. ..ocueeiiiiiiiiciiicceeeeeee 20

412-687-1517 www.nikocontracting.com
Preservation Products, INC.....coooviiimmiiieeeeeieeee 85

800-553-0523 www.preservationproducts.com

Architectural Sheetmetal

B&B Sheetmetal.......cccccoeiiiiiiiiiiiicee "
718-433-2501 www.bbsheetmetal.com

NIKO Contracting....cceeieerieiieeiieieeee e 18
412-687-1517 www.nikocontracting.com

W.F. Norman Corp....ccouaiieiie e 16

800-641-4038 www.wfnorman.com

Timber Framing & Barns
Architectural Timber & MillWork .......cccccccoevvveviiiiiineens 21
800-430-5473; 413-586-3045 www.atimber.co

Interior Woodwork

Driwood Moulding Company .......ccccceeveeeeneeeniee e 19
888-245-9663 www.driwood.com

Zepsa Industries, INC. ... 2

704-583-9220 www.zepsa.com

AN
HOME GROUP

ACTIVE INTEREST MEDIA

LOG & TIMBER HOME LIVING

COZY CABINS & COTTAGES

LOG & TIMBER FAVORITE HOMES
BEST LOG & TIMBER FLOOR PLANS

OLD HOUSE JOURNAL
ARTS & CRAFTS HOMES
NEW OLD HOUSE
RENOVATION LOOKBOOK

OLDHOUSEONLINE.COM | LOG & TIMBER HOME PLANNER
TRADITIONAL BUILDING | TIMBERHOMELIVING.COM
PERIOD-HOMES.COM CABINLIFE.COM
TRADITIONALBUILDING.COM | LOGHOME.COM

ADVERTISING INQUIRIES

ASSOCIATE PUBLISHER
Jennifer Baldwin
jenbaldwinl@msn.com
718-619-7645

TraditionalBuilding.com | 73



BUYING GUIDES

HISTORICAL PRODUCTS SHOWCASE

Architectural Grille
800-387-6267; Fax: 718-832-1390
www.archgrille.com
Brooklyn, NY 11215
Manufacturer of custom grilles: perforated
& linear bar grilles; radiator covers; alumi-
num, brass, steel & stainless steel; variety
of finishes; stock sizes; water-jet
& laser cutting.

SEE OUR AD ON PAGE 20.

Belden Brick Co., The
330-456-0031,; Fax: 330-456-2694
www.beldenbrick.com
Canton, OH 44702
Manufacturer of brick: The Belden Brick
Company pioneers innovation in the art of
brick making for architects, builders, and
homeowners. Offering a unique blend of
manufacturing capabilities and bringing
modern technology together with our heri-
tage of quality craftsmanship, Belden
Brick products represent the brick
industry-standard of comparison.

SEE OUR AD ON PAGE 4.

Ecorad
418-598-3273
www.ecorad.ca
St-Jean Port-Joli, QC GOR 3GO Canada
Expert restoration of cast iron radiators,
Company also offers conversion services to
electric.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Global Heritage Group
860-468-5033
www.globalheritagegroup.com
Colchester, CT 06415
Preservation contractor with over 30 years
experience; Specialties include: Lime Plas-
ter, Gypsum Plaster, Tadelakt & Venetian
Plaster, Masonry Restoration, Carpentry
Restoration, Decorative Finishes, all aspects
of Conservation Services as well as Green
Building and Adaptive Re-use work.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Iron Shop Co., The
800-523-7427; 610-544-7100;
Fax: 610-544-7297
www.theironshop.com
Broomall, PA 19008
Manufacturer of spiral staircase kits since
1931, for outdoor and indoor use, all cus-
tom; specialties include Victorian, floating,
oak, half-turn. All made in the USA.

SEE OUR AD ON PAGE 16.

EverGreene
Architectural Arts, Inc.
212-244-2800; Fax: 212-244-6204
www.evergreene.com
Brooklyn, NY 11232
EverGreene Architectural Arts has been
providing award-winning design, restoration,
and historic preservation services for many
significant contemporary and historic build-
ings, artifacts, and fine art for 40+ years.
With 200 employees across the nation, we
are the largest US specialty contractor, with
offices in Brooklyn, Chicago, Washington
D.C. and Los Angeles.

SEE OUR AD ON PAGE 23.

KEPCO+
801-975-0909; Fax: 801-975-9911
www.kepcoplus.com
Salt Lake City, UT 84104
Custom fabricator & installer of architec-
tural cladding systems: columns, capitals,
balustrades, commercial building facades
& storefronts; natural stone, tile & terra
cotta; commercial, institutional & religious
buildings.

SEE OUR AD ON PAGE 30.

Kronenberger & Sons
Restoration, LLC
860-347-4600; Fax: 860-343-0309
www.kronenbergersons.com
Middletown, CT 06457
Contractor for interior & exterior restoration:
all types of finishes; post-&-beam construc-
tion; windows, molding & roofing; masonry &
wood; museums, churches, town halls, librar-
ies, barns, period homes & outbuildings.

SEE OUR AD ON PAGE 1.

Preservation Works Ltd.
484-373-0857
www.preservationworks.us
Easton, PA 18042
Preservation services: lime mortar, histor-
ically accurate masonry restoration, iron
work, educational services & more.

SEE OUR AD ON PAGE 27.
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Renaissance Conservatories
800-882-4657; Fax: 717-661-7727
www.renaissanceconservatories.com
Leola, PA 17540
Designer, manufacturer & installer of
conservatories, greenhouses, garden
follies, pool enclosures, specialty skylights,
roof lanterns, domes & garden windows:
Classical designs; handcrafted mahogany
components; custom designs.

SEE OUR AD ON PAGE 15.

Weathercap, Inc.
985-649-4000; Fax: 985-847-1237
www.weathercap.net
Slidell, LA 70459
Manufacturer of soft-lead strips: set & bed-
ded in caulking compound/sealant; forms
a cap to create a permanent elastic seal for
any masonry joint.

SEE OUR AD ON PAGE 75.

TRADITIONAL
'BUILDING

2022 PALLADIO AWARDS
If you'd like to order a

GIFT

subscription
for a colleague,
just call
800-548-0148




Kronenberger & Sons
Restoration

kronenbergersons.com

See our ad on pg. 1

The IRON Shop

See our ad on page 16

TRADITIONAL BUILDING
CONFERENCE SERIES

The Traditional Building Conference Series delivers educational

seminars for architects, contractors, designers,
facilities managers, and tradespeople.

The Traditional Building Conference Series delivers focused, rele-
vant education and training in a time efficient format for AIA Continu-
ing Education Credits. The 2024 curriculum will be a combination of
three in-person events and six web seminars.

TBCS faculty features industry experts and practitioners who present
a mix of hands-on construction techniques, methods and materials,
classical design, urban planning, and sustainable building practice for
updating and preserving traditional and historic buildings of all types.

For more information, please visit
traditionalbuildingshow.com

Weathercap®, Inc.

985-649-4000
f: 985-847-1237

U.S. PATENT 6991400

patented Lead Ts.

www.weathercap.net

Weathercap is the only authorized supplier of our

To see larger photos and
informational captions, visit
traditionalbuilding.com/page /the-magazine
Scroll down and click on the
Buying Guides link

WINDO DOORS, SHUTTERS + HARDWARE

Allied Window, Inc.
800-445-5411; Fax: 513-559-1883
www.alliedwindow.com
Cincinnati, OH 45241
Manufacturer & installer of aluminum
interior & exterior custom “invisible” storm
windows® that disappear in the window
opening. Custom colors, shapes, bent
glass, various glazing materials for energy
efficiency, sound reduction and protection
from UV & vandalism. Historic, commercial,
residential & industrial applications.

SEE OUR AD ON INSIDE BACK COVER.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Arch Angle Window & Door
330-723-2551; Fax: 330-722-4389
www.archangleohio.com
Medina, OH 44256
Custom fabricator of special shape alumi-
num storm doors, windows, hardware &
screens: round top, arch top, cathedral &
Gothic designs; tempered & low-e glass.

SEE OUR AD ON PAGE 77.

Architectural Components
413-367-9441,; Fax: 413-367-9461
www.architecturalcomponentsinc.com
Montague, MA 01351
Custom fabricator of wood windows &
doors: traditional details, materials &
joinery; paneled, carved, louvered, French,
pocket & art-glass doors; complete entry-
ways; screen & storm doors; casings &
moldings; mantels; replications.

SEE OUR AD ON PAGE 76.

Caoba Architectural Windows,
Doors & Millwork
800-417-3667; 215-747-6577;

Fax: 215-747-8908
www.caobadoors.com
Philadelphia, PA 19143
Manufacturer of solid-wood doors: custom
designs, historical reproductions, large stan-
dard line. Complete millwork capabilities
include casings and windows. Smartwood
certified manufacturer: SW-COC-073.

SEE OUR AD ON PAGE 19.

TRADITIONAL BUILDING CONFERENCE SPONSOR
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WINDOWS, DOORS, SHUTTERS + HARDWARE
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Climate Seal
952-448-5300; Fax: 952-448-2613
www.climateseal.com
Chaska, MN 55318
Manufacturer of storm windows. Lightweight
aluminum and acrylic designed for interior
application, magnetically attached for easy
removal for cleaning. Offerings include
Thermal, Acoustic, Preservation and
Pro series, topically applied to existing
window openings.

SEE OUR AD ON PAGE 15.

Cooper Historical Windows
860-599-2481
www.thecoopergroupct.com
North Stonington, CT 06359
Manufactures and restores historical wood
& steel windows. Also manufactures their
own restoration cylinder glass in house.
Offers insulated glass units with heat mirror
technology, providing energy-efficient,
historically accurate windows.

SEE OUR AD ON BACK COVER

Heartwood Fine
Windows & Doors
585-340-9085; Fax: 585-254-1760
heartwoodwindowsanddoors.com
Rochester, NY 14606
Manufacturer of custom architectural wood
windows & doors: Honduras mahogany &
other species; traditional mortise-&-tenon
construction; standard & decorative glazing;
related window & door hardware; 68-year-
old company.

SEE OUR AD ON PAGE 5.

Historic Doors
610-756-6187; Fax: 610-756-6171
www.historicdoors.com
Kempton, PA 19529
Custom fabricator of wood windows &
doors: casing; circular & crown moldings;
complete entryways; wood storefronts;
restoration & period-style construction.

SEE OUR AD ON PAGE 18.

ARCHITECTURAL

COMPONENTS

76 | TRADITIONAL BUILDING June 2024

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware,
stairs, balustrades, registers, fences, light-
ing, gutters, columns, weathervanes, snow
guards, cupolas, planters, fireplace tools
& more; iron, bronze, aluminum & steel;
restoration services.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Innerglass Window Systems
800-743-6207; Fax: 860-651-4789
www.stormwindows.com
Simsbury, CT 06070
Manufacturer of custom glass interior
storm windows for energy conservation &
soundproofing: out performs almost any
replacement; automatically conforms to the
opening, compensating for out-of-square
conditions; no sub-frame needed; all
glazing options available; easy do-it-yourself
installation.

SEE OUR AD ON PAGE 27.

Kolbe Windows & Doors
800-955-8177; Fax: 715-845-8270
www.kolbewindows.com
Wausau, WI 54401
Manufacturer of windows & doors: tradi-
tional details; extruded aluminum-clad,
roll-formed aluminum-clad, wood & vinyl
energy-efficient windows & doors;
fiberglass doors.

SEE OUR AD ON PAGE 31.

TRADITIONAL BUILDING CONFERENCE SPONSOR

COOPER

HISTORICAL WINDOWS

LIBERTY

RESTORATION GLASS

SEE OUR AD ON BACK COVER
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MARVIN

See our ad on page 11

Marvin
888-537-7828; Fax: 651-452-3074
www.marvin.com
Warroad, MN 56763
Manufacturer of wood, aluminum clad and
fiberglass windows and doors; all products
made-to-order; offer specialty and custom
sizes; expertise in historic replication. Pro-
vide residential, replacement, coastal and
commercial window and door solutions.

SEE OUR AD ON PAGE 11.

TRADITIONAL BUILDING CONFERENCE SPONSOR



Mon-Ray, Inc.
800-544-3646; Fax: 763-546-8977
www.monray.com
Hopkins, MN 55343
Manufacturer of DeVAC aluminum windows
& Mon-Ray secondary windows: high-perfor-
mance replacements & storms for existing
windows; operating & fixed; for historical
residential & commercial projects.

TRADITIONAL BUILDING CONFERENCE SPONSOR

WINDOWS, DOORS, SHUTTERS + HARDWARE

Nostalgic Warehouse
800-522-7336
www.nostalgicwarehouse.com
Denver, CO 80216
Vintage door hardware: solid brass, new
construction or historic renovation; over 20
doorset patterns with coordinating cabinet
hardware & accessories; dealers through-

out US & Canada.

SEE OUR AD ON PAGE 27.

Oliveri Millworks
561-478-7233
www.oliverimillworks.com
West Palm Beach, FL 33405
Architectural line of mahogany windows and
doors, steel, stainless steel, bronze, interior
doors, and custom designs.

TRADITIONAL BUILDING CONFERENCE SPONSOR
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QU‘\ LITYWOOD SHUTTERS
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Call (203) 245-2608

www.shuttercraft.com

Traditional Shutter Styles
Any Size & Any Color
Authentic Hardware

Real Wood Shutters
Make All the Difference!

See Ad on Page 6

www.VintageDoors.com

Allied Wind()w, Inc

Crstom

See’our ad'on|/Inside Back Cover | H D
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SINCE 1930

Pilkington NA
800-221-0444; 419-247-3959
Fax: 419-247-4517
www.pilkington.com
Toledo, OH 43697
Manufacturer of low-e glass: hard coat; dou-
ble-pane unit; emissivity of 0.15; AviSafe™
—a bird repellent solution.

SEE OUR AD ON PAGE 7

TRADITIONAL BUILDING CONFERENCE SPONSOR

)

ZWICK

WINDOW SHADE CO.

Specializing in Older Homes
Extensive Fabric & Trim Selection

Handcrafted in the US

3336 W. Foster Ave, Chicago

— AL —

VER0H | S

Toll-Free (877) 588-5200

A * Quality Since 1930

www.windowshades.net

Preserving the heritage of our bungalows and small churches.
SPECIAL SHAPE STORMS...OUR NICHE AND OUR SPECIALTY.
Arch Angle Window & Door - 800-548-0214 . archangleohio.com
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WINDOWS, DOORS, SHUTTERS + HARDWARE

Renaissance Conservatories
800-882-4657; Fax: 717-661-7727
www.renaissanceconservatories.com
Leola, PA 17540
Designer, manufacturer & installer of
conservatories, greenhouses, garden
follies, pool enclosures, specialty skylights,
roof lanterns, domes & garden windows:
Classical designs; handcrafted mahogany
components; custom designs.

SEE OUR AD ON PAGE 15.

WL

Shuttercraft, Inc.
203-245-2608; Fax: 203-245-5969
www.shuttercraft.com
Madison, CT 06443
Manufacturer of authentic mortise-&-tenon
wood shutters: cedar & mahogany, exterior
movable & fixed louver, board & batten &
raised panel; cutouts, capping, arches &
more; hinges & holdbacks; interior louvers,
Colonial panels & open frame; painting ser-
vices; made in USA; family-owned company
since 1986; ships nationwide.

SEE OUR AD ON PAGE 77.

Timberlane, Inc.
215-616-0600; Fax: 215-616-0749
www.timberlane.com
Montgomeryville, PA 18936
Manufacturer of custom exterior shutters:
garage doors, more than 40 historically ac-
curate, customizable styles; available in pre-
mium woods & our own maintenance-free
Endurian, along with the large selection of
period shutter hardware.

SEE OUR AD ON PAGE 8.

Vintage Doors
800-787-2001,; Fax: 315-324-6531
www.vintagedoors.com
Hammond, NY 13646
Manufacturer of custom exterior & interior
wood doors: door hardware, screen doors &
storm doors; traditional, porch enclosures,
Craftsman & Victorian Styles; solid wood &
glass panels available.

SEE OUR AD ON PAGE 6.

Vintage Millwork & Restoration
717-407-5880; Fax: 717-687-3510
www.vintagemillworkrestoration.com
Paradise, PA 17562
Offers custom-milled front doors, interior
doors, garage doors, barn doors, and cus-
tom hardware. Specialties include custom
trim work, custom grid doors, true or sim-
ulated divide light doors, and engineered
doors. Made in the USA in Lancaster, PA.

SEE OUR AD ON PAGE 17.

TRADITIONAL BUILDING CONFERENCE SPONSOR

s

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer of
fine quality custom ornamental metalwork:
railings, fences, gates, custom, hot-rolled
steel doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes &
architectural styles; since 1940.

SEE OUR AD ON PAGE 22.

Wilmette Hardware
847-251-0187; Fax: 847-251-0281
www.wilmettehardware.com
Wilmette, IL 60091
Entry hardware, bespoke hardware, levers,
cabinet hardware, push plates, trim locks,
hinges, other hardware.

TRADITIONAL BUILDING CONFERENCE SPONSOR
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Keep the sash.
Improve the glass.

Milwaukee War Memorial

WINDOWS & DOORS

We're for the visionaries.

A
See our full page ad on p. 31 g
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see our full page ad on p. 7

€9 PILKINGTON

Zwick Window Shade Company
877-588-5200
www.windowshades.net
Chicago, IL 60625
Zwick Window Shade Company has been
manufacturing custom window shades
since 1930. Handmade in their Chica-
go workshop to order. You can choose
materials that offer light filtering or room
darkening or screen/solar shades. Each is
available in a variety of colors and patterns.
They will recycle your existing shades/rollers
and reuse any salvage parts and credit your
order.

SEE OUR AD ON PAGE 77.
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CUSTOM-MADE
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GARAGE DOORS
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The Finest Shutters
Ever Made

Learn More on Page 8

TIMBERLANE

FOR PROFESSIONALS




Cambek Designer Doors
800-241-0525; Fax: 715-426-4999
www.cambek.com
River Falls, Wi 54022
Manufacturer of handcrafted garage doors
& complementary entrance ways, shut-
ters & garden gates: western red cedar,
mahogany & other species; specialty glass,
decorative hardware, metals, stone & other
innovative materials.

PERIOD GARAGES + GARAGE DOORS

SEE

a3
%

Hahn’s Woodworking Co., Inc.
908-722-2742; Fax: 908-722-2736
www.hahnswoodworking.com
Branchburg, NJ 08876
Custom manufacturer of wood entry doors,
garage doors, windows & shutters: histori-
cal reproductions; institutional projects.

Timberlane, Inc.
215-616-0600; Fax: 215-616-0749
www.timberlane.com
Montgomeryville, PA 18936
Manufacturer of custom exterior shutters:
garage doors, more than 40 historically ac-
curate, customizable styles; available in pre-
mium woods & our own maintenance-free
Endurian, along with the large selection of
period shutter hardware.

SEE OUR AD ON PAGE 8.

Vintage Millwork & Restoration
717-407-5880; Fax: 717-687-3510
www.vintagemillworkrestoration.com
Paradise, PA 17562
Offers custom-milled front doors, interior
doors, garage doors, barn doors, and cus-
tom hardware. Specialties include custom
trim work, custom grid doors, true or sim-
ulated divide light doors, and engineered
doors. Made in the USA in Lancaster, PA.

SEE OUR AD ON PAGE 17.

TRADITIONAL BUILDING CONFERENCE SPONSOR

TRADITIONAL BUILDING CONFERENCE SPONSOR

Aeratis Porch Products
888-676-2683; Fax: 480-907-1124
www.aeratis.com
Chandler, AZ 85248
Aeratis Traditions solid PVC tongue-and-
groove porch flooring is a paint ready
alternative to wood decking. The flooring is
highly durable and has the ability to hold
paint colors as dark as black and still main-
tain its warranty—and it is the only product
that maintains its warranty when installed
in a waterproof application. Repainting cy-
cles are typically every 7 to 10 years in high
traffic areas. It is also warranted against
expansion and contraction.

SEE OUR AD ON PAGE 12.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Chadsworth Columns
910-763-7600; Fax: 910-763-3191
www.columns.com
Wilmington, NC 28412
Manufacturer of authentically correct archi-
tectural columns: complete line of columns,
piers, pilasters & posts for interior & exterior
use; variety of sizes, styles & materials,
including wood; more than 35 years.

SEE OUR AD ON INSIDE FRONT COVER.

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware,
stairs, balustrades, registers, fences, light-
ing, gutters, columns, weathervanes, snow
guards, cupolas, planters, fireplace tools
& more; iron, bronze, aluminum & steel;
restoration services.

SEE OUR AD ON PAGE 25.

Vintage Doors
800-787-2001,; Fax: 315-324-6531
www.vintagedoors.com
Hammond, NY 13646
Manufacturer of custom exterior & interior
wood doors: door hardware, screen doors &
storm doors; traditional, porch enclosures,
Craftsman & Victorian Styles; solid wood &
glass panels available.

SEE OUR AD ON PAGE 6.
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WOOD FLOORING

Architectural Timber & Millwork
800-430-5473; 413-586-3045;
Fax: 413-586-3046
www.atimber.com
Hadley, MA 01035
Supplier of antique wood, flooring, timber
framing, cupolas, steeples, weather-
vanes, cornices, columns, arbors & more:
restoration & renovation work; antique &
reproduction barns.

SEE OUR AD ON PAGE 22.

Carlisle Wide Plank Flooring
800-595-9663
www.wideplankflooring.com
Stoddard, NH 03464
Custom fabricator of traditional wide-plank
floors: hand-selected antique & old-growth
pine & hardwoods; deals directly with home-
owners, builders, architects & specialists in
historic restoration & reproduction.

Chestnut Specialists
860-283-4209; No fax
www.chestnutspec.com
Plymouth, CT 06782
Manufacturer of antique wood for flooring:
chestnut, oak, pine & hemlock; hewn barn
beams, weathered siding & sheathing planks.

E.T. Moore Manufacturing Inc.
804-231-1823; Fax: 804-231-0759
www.etmoore.com
Richmond, VA 23224
E.T. Moore, established in 1969, is the world’s
largest producer of vintage heart pine prod-
ucts. As old mills and factories are brought
down, they salvage and re-mill the heart pine
beams, releasing the natural warmth and
character of heart pine’s rich patina.
SEE OUR AD ON PAGE 80.
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Goodwin Company
800-336-3118; Fax: 352-466-0608
www.heartpine.com
Micanopy, FL 32667
Supplier of centuries-old, river-recovered,
reclaimed harvested wood: for flooring, stair
parts, millwork; solid or engineered, finished
or unfinished.

Old Wood Workshop, LLC
860-655-5259; Fax: No fax
www.oldwoodworkshop.com
Pomfret Center, CT 06259
Supplier of reclaimed & resawn antique wood
flooring; antique wood & beams; harvest
tables made from antique wood; architectural
antiques.

Sutherland Welles Ltd.
800-322-1245; 401-443-1884
www.tungoilfinish.com
Providence, Rl 02908
Manufacturer of pure, low-toxic polymerized
tung-oil finishes: for wood or any porous
surface; creates a hand-rubbed, old-world
patina on new wood with vintage colors or
restores an aged surface; easy application &
maintenance.

SEE OUR AD ON PAGE 21.

Beautiful Wood

for Americas

Beautiful Homes

E.T. Moore is the largest and oldest supplier of

~ Heart Pine Flooring, wall paneling, siding,
heams, and mantels allows for fast delivery.

fine reclaimed Antique Heart Pine and llld_ﬁrowth
Cypress in the U.S.A. and they grade specifically
L"tti"iiiilr needs. The largest inventory of Antique

Responsible Woodworks

Flooring, Paneling, Columns, Hand-Hewn Beams,
Mantels, Mouldings, Stair Components, & More

visit us online

CTURING INC
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etmoore.com

call us

804.231.1823
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The European Company
888-735-3370
www.europeanco.com
Atlanta, GA 30336
Distributor of high-quality building products
grown and made in Europe. Products ranging
from French oak and PVC flooring, to wall-to-
wall carpet and artificial grass. European Co.
offers a large variety of standard products as
well as custom projects.

SEE OUR AD ON PAGE 14.

TRADITIONAL BUILDING CONFERENCE SPONSOR

EUROPEAN

COMPANY

EUROPEAN SOURCED. GLOBALLY MADE.

SEE OUR AD ON PAGE 14

To see larger photos and
informational captions, visit
traditionalbuilding.com/page /the-magazine
Scroll down and click on the
Buying Guides link




ORNAMENTAL CEILINGS + FANS

Chadsworth Columns
910-763-7600; Fax: 910-763-3191
www.columns.com
Wilmington, NC 28412
Manufacturer of authentically correct archi-
tectural columns: complete line of columns,
piers, pilasters & posts for interior & exterior
use; variety of sizes, styles & materials,
including wood; more than 35 years.

SEE OUR AD ON INSIDE FRONT COVER.

Decorators Supply Corp.
800-792-2093; Fax: 773-847-6357
www.decoratorssupply.com
Chicago, IL 60609
Manufacturer of classic architectural
elements: 13,000 appliqués for woodwork,
furniture & walls; plaster crowns, ceiling
medallions, ceilings, niches & swags; 900
sizes of column capitals, plaster capitals,
corbels & columns; 15 styles of traditional
wood mantels; Classically inspired grilles;
since 1883.

SEE OUR AD ON PAGE 13.

JP Weaver Company
818-500-1740; Fax: 818-500-1798
www.jpweaver.com
Glendale, CA 91201
Over 8,000 types of molded ornaments
cast from carvings. Products are pliable
and will contour and self-bond to any sealed
surface such as mirror, plaster, drywall,
wood, metal, ceramic. Scaled-design books
(1/4 in. =1 in. scale).

SEE OUR AD ON PAGE 29.

S3ainD 9NIANE

W.F. Norman Corp.
800-641-4038; Fax: 417-667-2708
www.wfnorman.com
Nevada, MO 64772
Manufacturer of sheet-metal ornament:
hundreds of stock designs; cornices,
moldings, brackets, pressed-metal ceilings,
roofing, siding, finials & more; zinc, copper
& lead-coated copper; duplication from
samples or drawings.

SEE OUR AD ON PAGE 17.

SEE OUR AD ON PAGE 29

FINE INTERIOR ARCHITECTURAL MOULDINGS

SINCE 1914

CESHGINED AND HANDOHRAFTED (N THE UNITED BTATES SINGE 1914

Decorators Supply Corp
Chicago, IL

See our ad on page 13

Hartley Botanic Inc.
781-933-1993; Fax: 781-933-1992
www.hartleybotanic.com
Woburn, MA 01801
For more than 85 years, Hartley Botanic
has been manufacturing Greenhouses and
Glasshouses at their creative hub in Green-
field, England. Each structure is handmade
to order and comes with a 30-year ‘Lifetime’
Guarantee. They are also the recommend-
ed aluminium Greenhouse supplier of the
Royal Horticultural Society.

SEE OUR AD ON PAGE 9.

Hartstone
704-905-0583
www.hartstonetile.com
Louisville, KY 40213
Handcrafts every single element to meet
the exact specifications of clients with re-
spect to color, texture, and dimension. Our
artisans work in studio to fine-tune each
and every design using carefully sculpted
molds, from tiles and pavers all the way
through custom fire pits and planters.

SEE OUR AD ON PAGE 21.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Renaissance Conservatories
800-882-4657; Fax: 717-661-7727
www.renaissanceconservatories.com

Leola, PA 17540
Designer, manufacturer & installer of
conservatories, greenhouses, garden
follies, pool enclosures, specialty skylights,
roof lanterns, domes & garden windows:
Classical designs; handcrafted mahogany
components; custom designs.

SEE OUR AD ON PAGE 15.

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer of
fine quality custom ornamental metalwork:
railings, fences, gates, custom, hot-rolled
steel doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes &
architectural styles; since 1940.

TRADITIONAL BUILDING
CONFERENCE SERIES

The Traditional Building Conference Series delivers educational
seminars for architects, contractors, designers,
facilities managers, and tradespeople.

traditionalbuildingshow.com

HARTLEY <jlB» BOTANIC

HANDMADE WITH PRIDE SINCE 1938

781 933 1993
www.hartley-botanic.com

s i, lenl &
L St

s See our Ad on page 9
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MANTELS + FIREPLACES

Chadsworth Columns
910-763-7600; Fax: 910-763-3191
www.columns.com
Wilmington, NC 28412
Manufacturer of authentically correct archi-
tectural columns: complete line of columns,
piers, pilasters & posts for interior & exterior
use; variety of sizes, styles & materials,
including wood; more than 35 years.

SEE OUR AD ON INSIDE FRONT COVER.

Decorators Supply Corp.
800-792-2093; Fax: 773-847-6357
www.decoratorssupply.com
Chicago, IL 60609
Manufacturer of classic architectural
elements: 13,000 appliqués for woodwork,
furniture & walls; plaster crowns, ceiling
medallions, ceilings, niches & swags; 900
sizes of column capitals, plaster capitals,
corbels & columns; 15 styles of traditional
wood mantels; Classically inspired grilles;
since 1883.

SEE OUR AD ON PAGE 13.

JP Weaver Company
818-500-1740; Fax: 818-500-1798
www.jpweaver.com
Glendale, CA 91201
Over 8,000 types of molded ornaments
cast from carvings. Products are pliable
and will contour and self-bond to any sealed
surface such as mirror, plaster, drywall,
wood, metal, ceramic. Scaled-design books
(1/4 in. = 1in. scale).

SEE OUR AD ON PAGE 29.

- ? -

Wittus—Fire by Design
914-764-5679; Fax: 914-764-0465
www.wittus.com
Pound Ridge, NY 10576
Importer/distributer of European contem-
porary wood and gas fireplaces and stoves,

outdoor grills, and accessories.

SEE OUR AD ON PAGE 23.

Ball & Ball Lighting
610-363-7330; Fax: 610-363-7639
www.ballandball.com
Exton, PA 19341
Fabricator of historical lighting: chandeliers,
sconces, pendants, lanterns & table lamps;
Early American & Turn of the Century styles;
antique & salvaged originals, new designs,
custom work & reproductions; stair handrails;
restoration services.

Belt
954-505-7400
www.belt.com.co
Hollywood, Florida 33020

Custom designers, developers, manufactur-

ers and installers of metal works such as
gates, lights, railings, balconies, doors, wine

cellars, canopies, kitchen hoods, luxury

furniture and many other specialty items.

Bevolo Gas & Electrical Lights
504-522-9485; Fax: 504-522-5563
www.bevolo.com
New Orleans, LA 70130
Manufacturer & distributor of lighting fixtures:
hand riveted, antique copper, natural gas,
propane & electric; residential, commercial,
landscapes & streetscapes; custom scaling &
style proposals.

LIGHTING + ELECTRIC

Crenshaw Lighting
540-745-3900; Fax: 540-745-3911
www.crenshawlighting.com
Floyd, VA 24091
Designer and manufacturer of fine lighting
since 1957: custom designs; historic resto-
ration & replication; contemporary; residen-
tial; government; university; worship.

Deep Landing Workshop
877-778-4042; Fax: 410-778-4070
www.deeplandingworkshop.com
Chestertown, MD 21620
Manufacturer of custom lighting fixtures:
chandeliers, sconces, pendants & lanterns;
new designs, historic reproductions & custom
work; handcrafted in wood, tin, brass or cop-
per; glass, mica or alabaster shades.

SEE OUR AD ON PAGE 83.
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Grand Light
800-922-1469; Fax: 203-828-6307
www.grandlight.com
Seymour, CT 06483
Restorer of historic lighting fixtures & man-
ufacturer of custom lighting fixtures: metal
fabrication, glass fabrication, metal finishing,
polishing, painting, welding, abrasive blasting;
historical replication & reproduction.

SEE OUR AD ON PAGE 18.

Herwig Lighting
800-643-9523; Fax: 479-968-6422
www.herwig.com
Russellville, AR 72811
Designer & manufacturer of handcrafted
cast metalwork: period-design lanterns,
street lighting, posts, custom outdoor
lighting, street clocks, benches, bollards,
custom plaques, signs & more; aluminum &
bronze; since 1908.

SEE OUR AD ON PAGE 83.

pPrw

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware,
stairs, balustrades, registers, fences, light-
ing, gutters, columns, weathervanes, snow
guards, cupolas, planters, fireplace tools
& more; iron, bronze, aluminum & steel;
restoration services.

SEE OUR AD ON PAGE 25.

TRADITIONAL BUILDING CONFERENCE SPONSOR



Lantern Masters, Inc.
818-706-1990; Fax: 818-706-1988
www.lanternmasters.com
Westlake Village, CA 91362
Custom designer & manufacturer of light-
ing: interior chandeliers, pendants, ceiling
flushes & sconces & exterior lanterns
including wall, flush wall, pendant, post &
pilaster; many architectural periods;
historical reproductions.

SEE OUR AD ON PAGE 3.

LIGHTING + ELECTRICAL

Remains Lighting
212-675-8051; Fax: No fax
www.remains.com
New York, NY 10001
Custom lighting manufacturer: commercial,
residential & institutional; exterior & interior
lighting; historical & traditional lighting &
mirrors; lighting restoration; design services;
UL certified, LEED-Gold factory.

SEE OUR AD ON PAGE 27.

Period Lighting Fixtures, Inc.
800-828-6990; 413-664-7141;
Fax: 413-664-0312
www.periodlighting.com
Clarksburg, MA 01247
For over 40 years we have been producing
Handmade 18th- and 19th century chan-
deliers, sconces, and lanterns. Aged tin,
oxidized copper-, natural copper-, and pew-
ter- finishes. Exterior and interior lanterns.
Over 200 historically accurate models.
Made in the USA. UL listed.

Scofield Lighting
610-518-3999; Fax: 610-518-7264
www.scofieldlighting.com
Downingtown, PA 19335
This signature 19th century inspired
collection by Heritage Metalworks provides
over 120 original custom and reproduction
designs in the finest handmade interior and
exterior lighting. Artisans use traditional
tools and proven techniques that show the
mark of the human hand.

St. Louis Antique Lighting
314-863-1414; Fax: 314-863-6702
www.slalco.com
Saint Louis, MO 63130
Manufacturer & supplier of architectural
lighting: all styles; historical reproductions
& custom lighting; restoration services;
commercial & ecclesiastical projects.
SEE OUR AD ON PAGE 10.

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107

Designer, fabricator, finisher & installer of

fine quality custom ornamental metalwork:

railings, fences, gates, custom, hot-rolled
steel doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes &
architectural styles; since 1940.

SEE OUR AD ON PAGE 21.

ELEGANCE
\/N CUSTOM
.| LIGHTING

DEEP LANDING
WORKSHOP

115 Deep Landing Rd
Chestertown, MD 21620
877-778-4042
410-778-4042
410-778-4070 fax
www.deeplandingworkshop.com
deeplandingworkshop@gmail.com

See our ad on page 10

w Lantern Masters

See our ad on page 3

Since 1908
OR
™M

DESIGNERS AND MANUFACTURERS
OF FINE LIGHTING AND ACCESSORIES

CAST ALUMINUM LIGHTING FIXTURES,
POSTS, BOLLARDS, BENCHES
& STREET CLOCKS

MOUNTINGS: WALL, BRACKET,
POST, & PIER

HUNDREDS OF STANDARD
DESIGNS & SIZES

HANDCRAFTED QUALITY

HERWIG LIGHTING
P0.BOX 768
RUSSELLVILLE, AR 72811
HERWIG@HERWIG.COM + HERWIG.COM
800-643-9523
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PERIOD KITCHENS, BATHS + TILE

Crown Point Cabinetry
800-999-4994; Fax: 603-370-1218
www.crown-point.com
Claremont, NH 03743
Manufacturer of custom cabinetry in period
styles: Shaker, Victorian, Arts & Crafts, Early
American & traditional styles.

SEE OUR AD ON PAGE 18.

TRADITIONAL BUILDING CONFERENCE SPONSOR

House of Antique Hardware
888-223-2545; Fax: 503-233-1312
www.houseofantiquehardware.com

Portland, OR 97232
Manufacturer & supplier of vintage repro-
duction door, window, shutter, cabinet &

furniture hardware & accessories: Federal,
Victorian, Colonial Revival, Craftsman &
Deco styles; lighting fixtures, push-button
switches & plates; bathroom accessories;
registers & grilles.

Kennebec Co.
207-443-2131,; Fax: 207-442-0844
www.kennebeccompany.com
Bath, ME 04530
Custom period cabinetry, designed, crafted,
and finished in true period detail; Georgian,
Federal, Shaker, Greek Revival, Victorian,
Colonial Revival, and Arts & Crafts.

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer of
fine quality custom ornamental metalwork:
railings, fences, gates, custom, hot-rolled
steel doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes &
architectural styles; since 1940.

SEE OUR AD ON PAGE 21.

WINE CELLARS

Crown Point Cabinetry
800-999-4994; Fax: 603-370-1218
www.crown-point.com
Claremont, NH 03743
Manufacturer of custom cabinetry in period
styles: Shaker, Victorian, Arts & Crafts, Early
American & traditional styles.

SEE OUR AD ON PAGE 18.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Vintage Cellars
760-871-0372; Fax: 760-735-9956
www.vintagecellars.com
San Marcos, CA 92069
Custom manufacturer of wine cellars: walk-
in, storage cabinets, racking kits, cooling
systems, split systems, dispensers &
preservation, Riedel glassware, refurbished
products, wine openers & wine-cellar doors.

Wine Cellar Innovations
800-229-9813; Fax: 513-979-5280
www.winecellarinnovations.com
Cincinnati, OH 45226
Designer & manufacturer of custom wine
cellars & wine racks for homeowners, wine
stores, grocery stores, wine wholesalers &
vineyards: Auto-CAD design service.

WineRacks.com Inc.
845-658-7181,; Fax: 845-658-5309
www.wineracks.com
Tillson, NY 12486
Manufacturer & retailer of wine-storage
products, contemporary metal racking sys-
tems & wine-related accessories: designer
of custom wine cellars; residential racking
systems made of pine, mahogany & oak.

SEE OUR AD ON PAGE 23.

STORIES FROM DESIGNERS, BUILDERS AND ARTISANS NEW!

BUILDING
TRADITION

with Peter H. Miller, Hon AlA

STORIES FROM DESIGNERS, BUILDERS & ARTISANS
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SUIL

A Podcast with Peter H. Miller

From the editors of TRADITIONAL BUILDING, PERIOD HOMES, OLD HOUSE JOURNAL, and
NEW OLD HOUSE, we are pleased to introduce podcast, Building Tradition, featuring stories
from designers, builders & artisans. Join industry veteran, columnist and publisher Peter H.
Miller, Hon AIA along with his special guests to hear about who’s doing what to improve our
built environment. History informs the future and so do our guests.

A new episode is released each month.
Subscribe on Apple Podcasts or wherever you get your podcasts.

DING TRADITION




Classic Gutter Systems, LLC
269-665-2700; Fax: 269-665-1234
www.classicgutters.com
Kalamazoo, Ml 49003
Manufacturer of half-round gutters: heavy
20-o0z. copper, heavy-duty aluminum &
galvalume with baked-enamel finish; hidden
nut-&-bolt adjustable hanger system; cast
fascia brackets & decorative components;
solid brass & aluminum.

Ecoshel, Inc.
617-383-4970
www.ecoshel.com
Ambherst, MA 01004
Provides a fast, easy, roofing installation,
with the added benefits of perfect joint
placement, extreme weather protection,
and a built-in ventilation system that
prevents trapped moisture that can cause
cupping and decay. Western Red, Alaskan
Yellow and Eastern White Cedar. Custom
color pre-finishing. Direct Sales. Also suited
for siding.

SEE OUR AD ON PAGE 23.

ROOFING + ROOF SPECIALTIES

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware,
stairs, balustrades, registers, fences, light-
ing, gutters, columns, weathervanes, snow
guards, cupolas, planters, fireplace tools
& more; iron, bronze, aluminum & steel;
restoration services.

SEE OUR AD ON PAGE 25.

TRADITIONAL BUILDING CONFERENCE SPONSOR

NIKO Contracting Co.
412-687-1517; Fax: 412-687-7969
www.nhikocontracting.com
Pittsburgh, PA 15213
Custom fabricator & contractor of sheet
metal & roofing: slate, tile & other roofing;
storefronts, cornices, cupolas, domes, stee-
ples, snow guards & leader heads; copper,
lead-coated copper, zinc & stainless steel;
metal ceilings.

SEE OUR AD ON PAGE 20.

Preservation Products
800-553-0523; Fax: 610-891-0834
www.preservationproducts.com
Media, PA 19063
Manufacturer & distributor of Acrymax
restoration & preservation systems for
historic metal roofs: durable weatherproof
membrane can be used as complete roof
system or for repair; Acrymax is an energy
star partner.

SEE OUR AD ON PAGE 85.

- i‘
Renaissance Conservatories
800-882-4657; Fax: 717-661-7727
www.rehaissanceconservatories.com
Leola, PA 17540
Designer, manufacturer & installer of
conservatories, greenhouses, garden
follies, pool enclosures, specialty skylights,
roof lanterns, domes & garden windows:
Classical designs; handcrafted mahogany
components; custom designs.

SEE OUR AD ON PAGE 15.

W |

Ludowici Roof Tile, Inc.
800-945-8453; Fax: 740-342-0025
www.ludowici.com
New Lexington, OH 43764
Manufacturer of architectural terra-cotta
roof tile, floor tile & siding: Over 40 standard
roof tile profiles including barrel, shingle,
interlocking & shake & slate alternatives;
customize shape, texture & color; historic
renovation program; 75-year material
warranty includes color.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Slate & Copper Services, LLC
800-975-8865; Fax: No fax
www.slateroofs.com
Easton, CT 06612
Specializing in the installation, maintenance
and repair of slate, tile, wood and copper
roofing systems for over thirty years.

Solar Innovations, Inc.
570-915-1500; Fax: 570-915-6083
www.solarinnovations.com
Pine Grove, PA 17963
Designer, fabricator & installer of aluminum
& wood glazed structures: conservatories,
greenhouses, sunrooms, skylights & pool
enclosures; folding, sliding, stacking &
pivoting doors, walls, windows & screens;
walkways, canopies, gutters, finials & more;
HIC # PAO51151.

W.F. Norman Corp.
800-641-4038; Fax: 417-667-2708
www.wfnorman.com
Nevada, MO 64772
Manufacturer of sheet-metal ornament:
hundreds of stock designs; cornices,
moldings, brackets, pressed-metal ceilings,
roofing, siding, finials & more; zinc, copper
& lead-coated copper; duplication from
samples or drawings.

SEE OUR AD ON PAGE 17.

PRESERVATION
PRODUCTS, IN.

Protecting America's heritage,
one landmark at a time.

800-553-0523
preservationproducts.com

ACRYMAXGo
Weatherproof Coating

Systems to Protect and Preserve

Historic Structures

Partial List of Historic Projects

The White House
Fort Sumter
Thomas Point Lighthouse
Arlington House
Fort Mackinac

Musee Culturel Du Mont Carmel

The Betsy Ross House
Newton County Historic Jail
Fort McHenry
Appomattox Manor

TraditionalBuilding.com | 85
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TIMBER FRAMING + BARNS

Architectural Timber & Millwork
800-430-5473; 413-586-3045;
Fax: 413-586-3046
www.atimber.com
Hadley, MA 01035
Supplier of antique wood, flooring, timber
framing, cupolas, steeples, weather-
vanes, cornices, columns, arbors & more:
restoration & renovation work; antique &
reproduction barns.

SEE OUR AD ON PAGE 22.

Country Carpenters, Inc.
860-228-2276; Fax: 860-228-5106
www.countrycarpenters.com
Hebron, CT 06248
Manufacturer of pre-cut, pre-engineered
New England-style post-&-beam carriage
houses, garden sheds & country barns:
family owned & operated; since 1974;
catalog $5.

Coventry Log Homes
800-308-7505
www.coventryloghomes.com
Woodsville, NH 03785
Since 1993, Coventry has produced
thousands of high-quality log homes. As the
factory, we control every item that is in your
new home. Direct to consumer.

Craftwright, Inc.
410-876-0999; Fax: Same as phone
www.craftwrighttimberframes.com
Westminster, MD 21157
Supplier of timber-frame structures:
home, barn, bridge, steeple & church
framing & more.

Hochstetler Timbers
419-368-0008; Fax: 419-368-6080
www.hochstetlertimbers.com
Loudonville, OH 44842
Supplier of new timbers in oak up to 40
ft. long: planed & rough sawn; 2x6 & 1x6
tongue-in-groove knotty pine.

New Energy Works
Timberframes
800-486-0661; 585-924-3860;

Fax: 585-924-9962
www.newenergyworks.com
Farmington, NY 14425
Designer and builder of timberframes,
timber trusses, fine woodworking, and high-
performance enclosure systems.

Riverbend Timber Framing, Inc
888-486-2363
www.riverbendtf.com
Blissfield, M1 49228
Manufacturer of traditional handcrafted tim-
ber frames: residential & commercial work;
northern oak, Douglas Fir, pine & reclaimed
timbers; frames are enclosed in structural
insulated panels.

Woodhouse-
The Timber Frame Co.
800-227-4311; 570-549-6232;

Fax: 570-549-6233
www.woodhouse-pb.com
Mansfield, PA 16933
Designer, manufacturer & builder of custom
timber-frame packages: homes & barns; resi-
dential & commercial; sales staff is located
throughout the U.S. to provide the highest
standard of service & materials packages.
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I would like to receive (or continue
to receive) a FREE subscription
to Traditional Building magazine.

SUBSCRIBE TODAY

< It’s so easy!
*' Just scan
El- this QR code.



The Oakland
model's wide
open spaces with
full log and tim-
ber construction
make a warm
and inviting
atmosphere for
living the log
home dream.

ul
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The Suwannee
River Log Home
Company fea-
turing the
Madison as
shown on the
front cover of Log
& Timber Home
Living’s 2021
Annual Log Home
Buyer’s Guide
(September 2020
issue).
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LOG HOME RESOURCE GUIDE
LET YOUR NEXT DESIGN BE A LOG HOME

APPALACHIAN
LOG STRUCTURES

www.applog.com
info@applog.com
866-564-4663
Ripely, WV

Appalachian Log Structures manufactures
precut and pressure treat log home building
material packages. Over 75 standard floor
plans and custom designs are available.
Cabins, log siding, log railing, and mainte-
nance products are also available. Several
log profiles and corner styles.

SUWANNEE RIVER
LOG HOMES

www.loghometurnkey.com
info@srloghomes.com
866-922-7754

Wellborn, FL

The Suwannee name represents 30 plus
years in the log home industry with over
3000 logs homes sold nationwide. A Florida
company that specializes in Cypress Log
Homes and log cabins of all sizes. Let us
earn your business.

Voted “America’s
Favorite 5 Star
Rated Log Home
Company” featur-
ing Cypress,

“Natures Perfect
Wood" for cus-
tomers that wanta
low maintenance
log home that will
last for genera-
tions.

We are offering
new Country
Style Log Homes
& Log Cahins.
Combining the
vision of a log
home and a
beautiful white-
washed county
home. Now have
the best

of bath worlds.

LOG HOME GUYS

www.loghomeguys.com
info@LogHomeGuys.com
866-306-1697
386-269-0369

Lake City, FL

Our goal is to provide the strongest,
energy-efficient homes for customers that
want the traditional log home but want
less maintenance and or the worry of
wood decay and pest. Cypress is the best
log home wood money can buy! Find out
why we are different.

THRIFT LOG HOMES

www.thriftloghomes.com
info@thriftloghomes.com
386-243-2326
Macclenny, FL

The Thrift Log Home name represents over
a decade of business in Cypress Log Homes
and Cypress Log Cahins. Our homes are
traditional, time tested and designed for
your families safety and protection. Call

us today!

The “Ask Us!”
resource of
quality log home
products for over
35 years.

Norfolk log home
featuring lots of
glass to letin
natural light.

SCHROEDER LOG
HOME SUPPLY, INC.

www.loghelp.com
info@loghelp.com
800-359-6614

Grand Rapids, MN

Since 1986, we've been furnishing the
legacy of log structures; we daily ship
quality products including caulking,
chinking, finishes, tools, wood treatments,
and restoration products for log homes.
Request our free, informational catalog
today!

WARD CEDAR
LOG HOMES

www.wardcedarloghomes.com
info@wardcedarloghomes.com
800-341-1566

207-532-6531

Houlton, ME

Ward Cedar Log Homes, America’s first log
home company, has been producing the
highest quality cedar homes to meet your
family’s lifestyle since 1923



BUYING GUIDES

INTERIOR WOODWORK

All-American Wood
Register Co.
815-728-8888; Fax: 815-728-9663
www.allamericanwood.com
Crystal Lake, IL 60014
Manufacturer of registers & cold-air returns:
for solid-wood floors, walls & ceilings; same-
day shipping on all standard-size registers;
custom sizes shipped within 48 hrs.; 15- &
18-in. baseboards ready to ship.

Chadsworth Columns
910-763-7600; Fax: 910-763-3191
www.columns.com
Wilmington, NC 28412
Manufacturer of authentically correct archi-
tectural columns: complete line of columns,
piers, pilasters & posts for interior & exterior
use; variety of sizes, styles & materials,
including wood; more than 35 years.
SEE OUR AD ON INSIDE FRONT COVER.

Crown Point Cabinetry
800-999-4994; Fax: 603-370-1218
www.crown-point.com
Claremont, NH 03743
Manufacturer of custom cabinetry in period
styles: Shaker, Victorian, Arts & Crafts, Early
American & traditional styles.

SEE OUR AD ON PAGE 18.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Driwood Moulding Company
888-245-9663; Fax: 843-669-4874
www.driwood.com
Florence, SC 29503
Supplier of molding: Stock & custom mold-
ings for residential & commercial projects;
embossed moldings, custom millwork,
mantels, entrances, cabinet & panel work,
custom doors.

SEE OUR AD ON PAGE 19.

Erik Wyckoff Artworks
612-203-7562; No fax
www.erikwyckoff.com

Minneapolis, MN 55406
Custom designer & fabricator of hand-
carved architectural woodwork: original
entry, interior & wine-cellar doors, most

wood species.

Decorators Supply Corp.
800-792-2093; Fax: 773-847-6357
www.decoratorssupply.com
Chicago, IL 60609
Manufacturer of classic architectural
elements: 13,000 appliqués for woodwork,
furniture & walls; plaster crowns, ceiling
medallions, ceilings, niches & swags; 900
sizes of column capitals, plaster capitals,
corbels & columns; 15 styles of traditional
wood mantels; Classically inspired grilles;
since 1883.

SEE OUR AD ON PAGE 13.

”

Hull Millwork
817-332-1495; Fax: 817-332-1496
www.hullworks.com
Fort Worth, TX 76104
Custom fabricator & installer of historical
millwork: casing/moldings, built-in furniture,
paneling, paneled & carved doors & com-
plete entryways; historically accurate wood
windows.

Jim lllingworth Millwork, LLC
315-232-3433
www.jimillingworthmillwork.com
Adams, NY 13605
Manufacturer of custom wood windows,
doors & moldings: for homes & historic
buildings; matches any existing wood win-
dows, doors, moldings; custom millwork.

Zepsa Industries

ARCHITECTURAL WOODWORK

ARCHITECTURAL METALS
MONUMENTAL STAIRS
WINDOWS &DOORS

SEE OUR AD ON PAGE 2

When contacting companies
you’ve seen in this issue,
please tell them you saw them in
Traditional Building
magazine.
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Osbourne Wood Products, Inc.
800-849-8876; Fax: 888-777-4304
www.osbornewood.com
Toccoa, GA 30577
Manufacturers and distributes high-quality
decorative wood components including turn-
ings, carvings, mouldings, and more. Offers
its line in a large selection of wood species.
There are no minimum orders. Custom
orders welcome.

Zepsa Industries, Inc
704-583-9220; Fax: 704-583-9674
www.zepsa.com
Charlotte, NC 28273
Manufacturer and installer of bespoke
wood, glass, and metal interior and exterior
doors. Focusing for over 40 years on the
ultra-luxury residential, historic, commer-
cial, and institutional markets.

A Division of Zepsa Industries.

SEE OUR AD ON PAGE 2.
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THE Specializing in wood and new thermally broken steel windows in hot rolled,
O OPE R cold rolled, stainless steel and bronze along with restoration, offering historical,
high performance insulated glass units featuring our Liberty Restoration Glass.

ROUP

*] American i —
Approved 1 ’ AR TN
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Preservation of Connecticut Hall's windows and shutters - the Offering a variety of product lines, Liberty Restoration Glass IGUs LIBERTY
oldest surviving building on Yale University's campus. 2R look historically accurate and deliver high performance energy RESTORATION (":":55
’ ; values. =1

Distributed by The Cooper Group, Leonardo Steel & Aluminum — 2023 Bulfinch Award Recipients and 2020 Palladio Award
specialize in thermally broken steel windows in hot rolled, a \ Recipients for Craftsmanship/Artisanship for The Cooper Group's
cold rolled, stainless steel and bronze windows & doors. \ work on The Pendleton-Chapman Farm project.

BULFINCH
AWARDS

75 Frontage Road, North Stonington, CT 06359 860.599.2481 info@TheCooperGroupCT.com www.TheCooperGroupCT.com



