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THE Specializing in wood and new thermally broken steel windows in hot rolled,

O OPE R cold rolled, stainless steel and bronze along with restoration, offering historical,

high performance insulated glass units featuring our Liberty Restoration Glass.

ROUP £

*] American e A

A COLLABORATION OF i Manufacture b i )
ontinuing = Manufacturers - R—

CRAFTSMEN > Education iy Association £RpIOVERimOndidcaIES

CERTIFIED

Preservation of Connecticut Hall's windows and shutters - the ) Offering a variety of product lines, Liberty Restoration Glass IGUs LIBERTY
oldest surviving building on Yale University's campus. SRR look historically accurate and deliver high performance energy RESTORATION (i“:‘.gs
, ' values. 2]

Distributed by The Cooper Group, Leonardo Steel & Aluminum — 2023 Bulfinch Award Recipients and 2020 Palladio Award
specialize in thermally broken steel windows in hot rolled, : . Recipients for Craftsmanship/Artisanship for The Cooper Group's
cold rolled, stainless steel and bronze windows & doors. ‘ ‘ work on The Pendleton-Chapman Farm project.

BULFINCH
AWARDS

75 Frontage Road, North Stonington, CT 06359 ‘ 860.599.2481 ‘ info@TheCooperGroupCT.com ‘ www.TheCooperGroupCT.com
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McKelvey Hall - Custom Design and Fabication

Washington University -

Co..

ghting
slalco@slalco.com
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t. Lou

801 North Skinker Blvd. St. Louis,

SHOLDVUINOD o SHHANOISHA o SILIALIHDIYV <9/ SNOLLNTOS ONLLHOIIT

Mo. 63130 Phone: (314)-863-1414 Email:
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©2024 Marvin Lumber and Cedar Co., LLC.



The Finest Shutters
Ever Made

Whether your client has a vision for an exceptionally distinctive shutter or a garage door design

that’s entirely unconventional, we have the skill, resources and knowledge to transform their unique
ideas into reality.

Let us help bring your client’s vision to life!

TIMBERLANE

Because every “Welcome Home” moment should be extraordinary

Timberlane.com/pros




Andrcozz Architecture; Construction: Parker Construction Company, Inc.; Photography: Aaron Usher Photography

Architectute:

CHADSWORTH INCORPORATED

www.COLUMNS.cOM

1-800-COLUMNS
T +1 800 486 2118
SALES@COLUMNS.COM
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Handmade—the way they used to be.

www.VintageDoors.com e 1(800)787-2001 e cs@vintagedoors.com

Follow us on Facebook, Instagram, and Pinterest. 0 _03 @
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Keep the sash. |\
Improve the glass. -

Pilkington Spacia™

Thermal performance of conventional double glazing packed in a single pane profile.
Bring historic profiles to modern performance with Pilkington Spacia™.

Scan for more on
historical restoration glass

1.800.221.0444

buildingproducts.pna@nsg.com

www.pilkington.com/na m:%

€2 PILKINGTON



Traditional Buildings
Deserve a Traditional

Bird Control: Nixalite®
= I Stainless Steel, All American Made, Since 1950!

' Nixalite® Premium Spikes
\ *
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E-Spike™ Eco Bird Spikes Pigeon Spike Stainless™
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¢ All Stainless Steel ‘ * All Stainless Steel oy’ * All Stainless Steel g
* 20 Year Quality Warranty * 15 Year Quality Warranty * 10 Year Quality Warranty
* 120 Points per Foot Protection * 48 Points per Foot Protection * 24 Points per Foot Protection
» Effective For All Bird Species * For Pigeons and Seagulls * Designed to deter Pigeons
* Available in ColorCoat Colors * Available in ColorCoat Colors * Available in ColorCoat Colors
* Made by Nixalite® in the USA * Made by Nixalite® in the USA * Made by Nixalite® in the USA
[ o o
We Have All The Bird & Animal Control Solutions!

Bird Exclusion Netting

Solar Panel Protection

ETE TR 1 A Ao

Vent & Exhaust Guards

» Strongest & Longest Lasting Nets  * Full Solar Panel Protection Line
* Up to 15 Year UV/Net Warranties * Bird, Rodent & Debris Barriers * Roof & Ridge Vent Guards
* From 1/2” to 2” Net Mesh Sizes * Panels to Wire Mesh to Spikes * Premium Wall Vents in 4 Colors

Visit nixalite.com or Call Nixalite® for Your Free Product Catalog!

P9 Nixalite® of America Inc 74\1!3353 Sa%
) ) " Exceptional Bird Control Since 1950 2024 a,',"";{g

www.nixalite.com * birdcontrol@nixalite.com ¢ P 309-755-8771  :corema




HISTORY IN THE REMAKING

W WINDOW & DOOR RESTORATION

v MASONRY RESTORATION

v HISTORICAL CONSULTANT

v GENERAL CONTRACTOR

KRONENBERGER & SONS RESTORATION, LLC.

&S KRON ENBERGER 175 INDUSTRIAL PARK ROAD

MIDDLETOWN, CT 06457

&SONS RESTORATION, LLC. @

AlA Connecticut
Allied Member

WWW.KRONENBERGERSONS.COM W 860-347-4600
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B BSHEET
& METAL

1. Lupton Hall, Farmingdale
-20 oz Copper Batten Searn
Standing Seam Roof

-20 oz Copper Custom Louver
Dormer System

2. Rockaway Beach Hotel

-1 mm Blue Gray Zinc
Bermuda Wall Panel

—1 mm Graphite Grey Zinc
Corrugated Wall Panel

—4 mm FR Core White Finish
3000 Dry Wall ACM Panel

3. 74th St. & Madison Avenue
-20 oz Copper Landmark
Custom Balustrade
Restoration

-20 oz Copper Landmark
Custom Storefront Cladding

4. 41-15 23rd Street

-4 mm FR Core HLZ
Aluminum 3000 Dry Wall
ACM Panel

—4 mm FR Core BGY Grey
3000 Dry Wall ACM Panel

B&B Sheetmetal is a leading manufacturer in exterior architectural sheet metal products in the
northeast. We are known for our attention to detail, design capabilities, competitive pricing and lead
time on all projects. We are four generations of experience in sheet metal and restoration.

Let us work with you on your next project!

718-433-2709 estimating@bbsheetmetal.com www.bbsheetmetal.com



888 -/735-3370

WWW .EUROPEANCO.COM




Period Homes
.,.‘ .

20210 SPECIAL
GUIDEBOOK ' |SSUE!

If you'd like to order a

GIFT

subscription
for a colleague, just call

800-548-0148

or visit
traditionalbuilding.com

IRON / BRONZE / ALUMINUM

Artisans of cast metal since 1946.

800.824.2157 | 256.329.8486

robinsoniron.com

TraditionalBuilding.com | 13



Hartstone

CUSTOM CONCRETE ELEMENTS

EXCEPTIONAL CUSTOM PRECAST STONE ELEMENTS
Strong and durable with textural depth and @]

ParpecH
beauty. Architectural Stone and Lintels. ;fﬂ,i;k"“ﬁi‘g,fg
Stairs, Walls, Pools, Terraces, Fireplaces, ;’337-"-5'*5

S

EER R

Window and Door Surrounds.

Hartstonetile.com

14 | TRADITIONAL BUILDING April 2024

DESIGNED + MADE IN BROOKLYN

ARCHITECTURAL GRILLE

ARCHGRILLE.COM

historic doors

FINE CRAFTSMANSHIP IN WOODWORKING

610-756-6187 ~ HISTORICDOORS.COM
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HISTOR I CATAR TSR CASTIEN Gy INC,
mewy v ihBoctevial RO A raothloorl sisece 1975

www. historicalarts.com™ 1(800)225-1414

NOISE REDUCTION « DRAFT & DIRT ELIMINATION « THERMAL CONTROL

* Up to 95% Noise Reduction
EXISTING * Maximum Thermal Control
%T’fg(')‘w * 99% Elimination of Draft/Dirt Infiltration
* All Custom Design, Construction & Glazing
* Residential/Commercial/Institutional
e Installations in over 3,000 Landmark & Non-Landmark Buildings
* No Landmark Approval Necessary In Most Cases
* We Manufacture » We Install » We Guarantee

HOW IT WORKS:

The Cityproof Interior Window works in conjunction with the
existing exterior window to create a Buffer Zone (air space) that
seals out noise, cold, draft, and dirt

* Custom-made to mirror exterior window configuration

* Variety of glass types and thicknesses

* Selection of frame colors and finishes

CITYPROOF * Panels slide and lift out for cleaning and access to exterior windows

INTERIOR WINDOW
10-11 43rd Avenue, Long Island City, NY 11101

i Tel: (718) 786-1600 « (800) 287-6869  Fax: (718) 786-2713
Scuce y 0 7960 website: www.cityproof.com ¢ e-mail: info@cityproof.com
x il Pw VISIT OUR WEBSITE, EMAIL OR CALL FOR MORE INFORMATION.

“Improving the Quality of the Living & Working Environment For Over 60 Years”

TraditionalBuilding.com | 15
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2023 North American Copper
in Architecture Award Winner

Proudly Made in the USA - www.wmcraft.com

WIEMANN i .
METALCRAFT (918) 592-1700 - sales@wmcraft.com

p |
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Open flame burning is an optional light source available in most of our fixture designs or custom made to match

C t .
your own design. We offer an electronic ignition option for gas burning lanterns, which can be configured to run
dusk to dawn. These igniters also have a feature that will relight the flame if it gets blown out by high winds.

The Nation’s Most Complete Collection lgrtion systems are proudsy US made

Ball and Ball continues to create authentic reproductions of period designs using period fabrication techniques

VieW our vast Selection of quality, hand—stam ped and superior craftsmanship. We have over 65 years of experience fabricating reproductions of lighting fixtures.
architectural sheet metal and ornate designs online

at: wfnorman.com, or send $3 for our
catalog to P.O. Box 323, Nevada, MO E
64772. We offer custom stamping and
architectural sheet metal fabrication.

info@wfnorman.com | (800)641-4038 SRy,

< o
%, Nal
2 S
Ptk grpron©
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HOPE'S

For more than a century, Hope's has handcrafted the
world’s finest steel and bronze windows and doors, and
we continue to refine the art that makes them the most
sought-after, luxurious, and longest lasting windows
and doors available. Hope’s exclusive hot-rolled steel
and solid bronze profiles replicate the traditional
aesthetic of historic buildings while providing modern
performance and efficiency. Hope's windows and doors
are built to last a lifetime and beyond — sustaining their

beauty and perf‘ormance fOI" generations.

WINDOWS THAT DEFINE

LUXURY

= ;;3‘ ; Y
PRIVATE RESIDENCE, Boston, MA

™

PRODUCTS SHOWN: Hope'’s Landmark175™ Series thermal steel

windows with Thernal Evolution™ technology
ARCHITECT: Mellowes & Paladino Architects

PHOTO: Trent Bell

HOPE’S WINDOWS, INC. — EST. 1912
JAMESTOWN, NEW YORK

HopesWindows.com

ARCHITECTURAL HARDWARE

WAREHOUSE |

AGELESS IROIT VIAGGIO

From vintage to contemporary, Regal Brands offers
a spectrum of remarkable hardware styles.

TraditionalBuilding.com | 17



PERFECTING PRESERVATION ™ ONTRACTING CO.

X

SPECIALISTS IN ROOFING AND
ARCHITECTURAL SHEET METAL WITH
IN-HOUSE FABRICATION, WE ENSURE THE
HIGHEST DEGREE OF QUALITY CONTROL
AND COST EFFECTIVENESS.

2 L

7

o A

PP T1T ST

INSTITUTIONAL ¢« COMMERCIAL
HiGH-END RESIDENTIAL

oA

f2

/&

/

Quality Craftsmanship Since 1974

Secondary Windows

The Perfect Choice for...
« Historic Restoration
+ Abating Outside Noise
« Conserving Energy

Reducing Maintenance

Infinitely curious, driven by perfection.
JOHNCANNINGCO.COM | 203-272-9868 www.monray.com (763) 544-3646
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COMPASS

IRONWORKS

STAIRS, FENCES, RAILINGS
EXTERIOR & INTERIOR, GATES,
BALCONY, SECURITY, HISTORIC
REPLICATION & RESTORATION.

WWW.COMPASSIRONWORKS.COM | 717-442-4500

/ / DISCOVER THE —A.
/ i

RENAISSANCE CONSERVATORIES
({ 7 /// y oo J //// J///(/////// / ///////// i

Call for your Complimentary Copy
of our Architect’s Design Guide

800-882-4657

www.RenaissanceConservatories.com

TraditionalBuilding.com | 19
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INSTITUTE OF CLASSICAL

ARCHITECTURE
& ART

UPCOMING CONTINUING
EDUCATION COURSES:

FRRORRRORN)
—_—
. TRLRRiaa e
BERRERRANRD)
L]
D.'.'..'v»
B0 TTTRERI 8l | WALKING TOUR OF PROSPECT PARK

o | Sunday, April 14
CTTTTTLRRI B

R .
< .

In-person

PALM BEACH—WORTH AVENUE WALKING TOUR
Saturday, April 20

In-person

INTRODUCTION TO THE CLASSICAL ORDERS:
THE CORINTHIAN ORDER
Thursday, April 25

In-person

CRAFTING OUTDOOR SPACES THROUGH THE
LENS OF ITALIAN GARDENS
Friday, April 26 & Saturday, May 11

In-person

THE ART OF FIELD DRAWING: GOTHIC ARCHI-
TECTURAL DETAILS AT PRINCETON UNIVERSITY
Friday, May 10 & Saturday, May 11

Online & In-person

INTRODUCTION TO THE CLASSICAL ORDERS:
THE IONIC ORDER
Wednesday, May 22

In-person
Register online at classicist.org

The Institute of Classical Architecture & Art (ICAA) is a nonprofit membership
organization committed to promoting and preserving the practice, understand-
ing, and appreciation of classical design. To do so, the ICAA offers a broad range
of educational programs. These include intensives for architecture and design
students, introductory programs for middle school students, lectures and walk-
ing tours for the public, continuing education courses for professionals and
enthusiasts, travel programs to visit classical masterpieces, the publishing of

original and reprinted books, and an annual journal entitled the Classicist.




Historic Theater To Retail Store Transformation
Plaster Restoration & Decorative Art

evergreene.com

ARCHITECTURAL WINDOWS, DOORS AND MILLWORK

Preserving the essence of
traditional craftmanship

info@caobadoors.com
caobadoors.com

215.525.5048

SUBSCRIBE TODAY
(FOR FREE!) m

I would like to receive (or continue E

to receive) a FREE subscription

to Traditional Building magazine.

It’s so easy!
Just scan
this QR code.

TraditionalBuilding.com | 21



SEAL

Preservation Series Window Insert

® Interior-mounted product with the lowest aesthetic impact to the
exterior.

® Slim 3/4" wide vinyl frame and discreet attachment system options.

® UV filtering acrylic creates a clean and invisible finish with outstanding
protection from the heat and cold.

® 85% filtration from the sun’s harmful UV rays.
©® Up to 80% sound reduction.

® Unique magnetic attachment method to the steel subframe
allows quick and easy removal and placement for cleaning
and storage.

THE WORLD'S BEST

THERMAL, ACOUSTIC, PRESERVATION WINDOWS INSERTS

To talk with one of our Climate Seal experts

Call1.877.773.7379

Email: sales@climateseal.com
123 Columbia Court North, Suite 201 Chaska, MN 55318

Preserving America's
Historic Properties and Their Windows!

For more than 30 years the Climate Seal™ storm window system
has built a reputation for being the most effective and versatile
storm window system on the market. As a result, it is found in some
of America's most historic landmarks, museums, and National Park
Service projects.

L

Saturday & Sunday
March 16 & 17, 2024
Manchester, NH

See over 100 exhibitors,
demonstrators,
and presenters

Scan the QR Code for more

information and to register, or visit:
nhpreservation.org

TRADITIONAL BUILDING
CONFERENCE SERIES

The Traditional Building Conference Series
delivers educational seminars for
architects, contractors, designers,
facilities managers, and tradespeople.

The Traditional Building Conference Series delivers
focused, relevant education and training in a time efficient
format for AIA Continuing Education Credits. The 2024
curriculum will be a combination of three in-person events
and six web seminars.

TBCS faculty features industry experts and practitioners
who present a mix of hands-on construction techniques,
methods and materials, classical design, urban planning,
and sustainable building practice for updating and pre-
serving traditional and historic buildings of all types.

For more information, please visit
traditionalbuildingshow.com

22 | TRADITIONAL BUILDING April 2024
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The finest quality stonework for your new build and
restoration projects, hand crafted by Haddonstone

Call 866 733 8225
www.haddonstone.com

HADDONSTONE

JUMP IN THE
CONVERSATION

@PeriodHomes

@TradBuilding
@TradBldgShow

Join us on X for news and views about
the world of traditional building and design.

American Artisans At Work Preserving History

Historic Lighting Restoration, Conservation, & Design

1-800-922-1469
www.grandlight.com
info@grandlight.com

GRAMND LIGHT

Lighting & Design Since 1929

Innerglass®

Interior Storm Windows:

" Maintain the charm and
beauty of your existing
windows

v Significantly reduce
heating and cooling bills

v Compression-Fit to
eliminate drafts completely

v Greatly reduce outside
noise

! V" Perfect for enclosing
: screen porches

and save history!

15 Herman Drive
Simsbury, CT
860-651-3951

www.stormwindows.com

Innerglass

Window Systems, LLC

The Compression-Fit Advantage

TraditionalBuilding.com | 23
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Liberty for All

Benchmark Design celebrates the founding of
this country through a historically inspired design
in Alpharetta, Georgia.
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Traditional Building congratulates the winners
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In Providence and Philadelphia, Union Studio
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Peter Pennoyer Architects: City/Country
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INDUSTRY NEWS

TRADITIONAL BUILDING
CONFERENCE SERIES

University of Virginia
Charlottesville, Virginia
March 26-27, 2024

Next up in the Traditional Building Conference Series 2024
lineup is a stop in Charlottesville, at the University of
Virginia Alumni Hall and Monticello, a World Heritage Site.
Thomas Jefferson’s vision of classicism will be on full display.

ARCHITECTURAL TOURS

+ The “Lawn” at the University of Virginia and Saint Thomas
Aquinas Chapel.

- Jefferson’s Monticello.

 The Restoration of the Rotunda at UVA.

AIA CES REGISTERED EDUCATION

+ Materials and Methods for Traditional Building practice.

+ Neoclassicism and Place Making Today.

* How Architectural History Informs Traditional Design.

* Integrating New Mechanical Systems in Historic Buildings.
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INTERVIEW WITH VIN CIPOLLA
BY JEFF HARDER

Historic Future

Traditional Building sits down with president and CEO of Historic New England, Vin Cipolla, to see what’s in store
for this 114-year-old organization dedicated to preserving the region’s antiquities and so much more.

nce known as the unassuming '
steward of 38 historic house
museums and 2,300 acres of
land, Historic New England
has been thinking a little bigger
these days. “We’re the largest independent,
comprehensive historic preservation organiza-
tion in the country, and it’s really incumbent
upon us to be a convener and bring everyone
together,” says Vin Cipolla, Historic New Eng-
land’s president and CEO.

New approaches and hidden stories have
contributed to a surge in visitation—nearly
170,000 at last count—and the annual Historic
New England Summit has rapidly become a
lynchpin of the preservation world. And about
35 miles north of Boston in Haverhill, Mas-
sachusetts, the organization has embarked on
an ambitious adaptive reuse project, trans-

forming a bygone manufacturing space in two
massive buildings on Essex Street into a new
headquarters as well as a publicly accessible
showcase for its 125,000-piece collection

of artifacts, a project aimed at reviving and
sustaining the gateway city’s cultural spirit.
Here, Cipolla talks with Traditional Building
about Historic New England today, from the
Haverhill Center for Preservation and Collec-
tions to the value in unearthing marginalized
narratives. (Interview has been edited for

length and clarity.)

You joined Historic New England in 2020,

but among other roles, you held a leadership
position at the National Trust for Historic
Preservation three decades ago. How has
your understanding of historic preservation
deepened or shifted over time?

Vin Cipolla: I've been a lifelong advocate across

VR

and if we’re not in touch with our history and (AS pT”GS erva tiOTliS tS, we were the Origi TlCZZ

what has made our communities develop and

grow—if we don’t seek to really understand Sus tainabil it)/ and res il ie nce peOple.”

and appreciate it—we’re losing an awful lot.

a number of different preservation causes,

Having worked on a national level as well as ists, we were the original sustainability and vation has been slow arriving to a party it was
on a big-city level through my work with The resilience people: we were into adaptive reuse, throwing, but it’s also created discussion about
Municipal Art Society in New York City, I've controlling waste streams, using preservation our environment. It’s been gratifying to see
been thinking about how the conversations as a revitalization tool—we wanted to save leading voices of different disciplines join to-
have changed and widened. As preservation- what was there. In some ways I think preser- gether to talk about building better solutions.
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INTERVIEW WITH VIN CIPOLLA

The second annual Historic New England Summit took place on November 2
and 3, 2023 in Providence, Rhode Island at the historic Veterans Memorial

Auditorium.

Lately, Historic New England has emphasized
excavating and centering previously ignored
stories. Which stories have had the greatest
resonance?

Bringing forward the stories of enslaved
people at our museum sites—giving a name to
these individuals, seeking objects within our
collections and beyond that illuminate the
time that these individuals and their families
spent there—is an absolute priority for us, and
we’ve been doing great work led by a cohort
of scholars that we’ve brought in for these dis-
coveries. Also, for the first time, we have two

indigenous history scholars, and they are look-
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ing at the nations we are a part of, how those
communities continue to be with us today, and
how we can better connect with and amplify
the history of those peoples and places. I'm
extremely proud of how fast-forward we’ve
been in the last three years. We don’t wait

for some huge epiphany: As we’re finding the
information, we are introducing it into our
visitor experience. Our visitors are increas-
ingly younger and more diverse—we had close
to 200 public programs throughout summer
2023, bringing in thousands of people, many of
them new visitors drawn to this information
we’re now providing.

The annual Historic New England Summit has
become key to the organization’s work. What
does bringing together this cross-disciplinary
perspective add to the region’s preservation
community?

It’s just so powerful. Whether we’re talking
about preservation thinking and ethics and
techniques, or what keeps the community sus-
tainable, the almost endless stream of interac-
tions that occur when there’s diversity of use,
how many communities have lost their walk-
ability because of urban sprawl and how there’s
still an opportunity in many places to reverse
those trends—all of these things are discussed

#

Left, design concept rendering for the Haverhill Center, Brandon Hall Architecture. Above, view from Essex
Street, TenBerke Architects.



“It’s a culture-as-catalyst project: to celebrate
urban preservation and culture, to work
collaboratively with other nonprofits, and to
help bring green space and contribute to the
vibrancy of downtown Haverhill.”

and discovered at the summit. Zoning is the
elephant in the room; exposing zoning codes
that exist in countless places that are actually
bad for communities is just one of the tough,
complex topics that we take on.

Please introduce the Haverhill Center for
Preservation and Collections, its past as well
as its future.

Haverhill was a powerhouse in textile manufac-
turing—something like half of all the shoes sold
in North America were made in Haverhill—and
it’s a proxy for so many other industrial river
towns throughout the Northeast. When manu-
facturing started to become more globalized,
this wonderful, architecturally rich fabric of
downtown Haverhill was not valued to the ex-
tent it should have been during the period of ur-
ban renewal, but the City of Haverhill managed
to save 51 historic buildings within its historic
downtown. We own the Lang Building and Bur-
gess Building, which comprise 150,000 square
feet of early concrete industrial buildings with a
cobblestone drive between them built as a shoe
manufacturing center with all kinds of compa-
nies taking space—in its heyday, it was kind of
the WeWork of shoe manufacturing.

Obviously, the environment looks different
today, so we’ve assembled a whole series of va-
cant lots contiguous to this campus that provide
a fantastic cultural mixed-use development op-
portunity, all sitting at the doorstep of Amtrak
and the commuter rail. We’ve taken steps to
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build a temporary visitor center on
the first floor of the Burgess Building
so we can have outreach, education,
and exhibits, and slowly strengthen
the dialogue about preservation, New
England history, and the work we’re
seeking to do in downtown Haver-
hill. Historic New England already
houses the world’s largest collec-
tion of New England artifacts in one
place in this location: before it was
just a quiet, off-the-radar collections
facility, and now we are increasingly
opening it to the public. Our plan is
to really partner with the city and
the broader community and create
kind of the centerpiece campus for
Historic New England in the region.
It’s a culture-as-catalyst project:
to celebrate urban preservation, to
celebrate culture, to work collabora-
tively with other nonprofits, the city,
the state, and beyond, and to help
bring green space and contribute to
the vibrancy of downtown Haverhill.
The amount of density that can be
taken onto this site is quite consider-
able, and appropriate density—in-
stead of the lonely, vacant land that
interrupts walkability and neighbor-

hood energy—is good for downtowns.

We have a once-in-a-lifetime oppor-
tunity to close the gap. T8

Top, Haverhill Center, view from the station, TenBerke Architects.
Center, aerial image of Haverhill, above, Haverhill collections.

From left to right: Chesnut brothers, Robert and David I, playing piano and drums with Wilbur Pinckney and His Orchestra, 1941. Collection of Maria Chesnut Corman.
David Chesnut Il and Withers at the Eustis Estate, 1897. Collection of the Family of Elinor Horner and Eleanor Wendell. Photo c. 1895 believed to be of Isabelle Tilley
working (right) with her husband, Jacob, sitting nearby. Courtesy of the Portsmouth Athenaeum.
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HISTORIC MATERIALS BY NANCY A. RUHLING

Mirroring
the Past

Simes Studios has a passion
for eglomise artworks.

glomise, the ancient art of painting and gild-
ing on the back side of glass, is being used in a
variety of ways to add an aesthetic dimension
to interior projects ranging from historical restorations
and traditional recreations to contemporary settings.
The technique, which dates to Roman times, was
revived in the 18th century by French decorator and art
dealer Jean-Baptiste Glomy and has waned and waxed
in popularity through the years.
For the last couple of decades, four-time ICAA
award winner Simes Studios has been creating eglo-
mise artworks for tiles, table tops, sliding cabinet doors,
kitchen backsplashes, and even entire walls and ceilings.
The Chicago-based applied arts studio, owned and
operated by artists Jorge and Cindy Simes, focuses on
custom residential work commissioned by interior
designers and architects around the country.
Established 35 years ago when the
couple met in Buenos Aires, Simes
Studios works in a variety of tech-
niques in addition to eglomise that
include murals, glazed and textured
finishes, trompe l'oeil, Venetian
plaster, stenciling, gilding, mirroring
and etching, faux bois and marble, and
painted furniture and floors.
“We specialize in finding innova-
tive ways to create a contemporary
aesthetic incorporating current and
environmentally friendly materials
while paying respect to revered art
techniques and the exceptional quality
of the past,” says Jorge.

Simes Studios’ “Map of the Stars,” is

a three-piece artwork that’s mounted

on tracks and turns from a triptych to a
diptych as it slides from the sides to the
center. It's gilded with 12-karat gold leaf,
aluminum, and bronze leaf and painted

in artist oils in Art Deco style. The interior
designer was DeGiulio Kitchen Design.
Photos by Simes Studios
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Made for a kitchen backsplash, “Art Deco
Champagne Bubbles” features mirroring,
distressing, gilding, glazing, and hand
painting.

Simes Studios, which employs a half
dozen full-time artists, typically works
on two to three projects simultaneously.

“One of the reasons people keep us
in mind is that you won’t find anything
we do in a catalog; we’re an images’
laboratory,” says Jorge.

Simes Studios’ exploration of eglo-
mise, which Jorge loves because “the
glass works as a prism—pieces have a
jewel-like quality,” began in 2005.

As with all of the firm’s techniques,
the collaborative process starts with a conversation with the client. “The
thoughts become shapes and colors that click,” Jorge says.

Once the artwork is developed and approved, Simes Studios creates
sample boards and does what Jorge describes as “a battery of tests” to
determine the most effective manner of crafting the work and which
types of painting and gilding are most appropriate.

“The process is similar to what a chef does,” he says. “We have a
‘kitchen’ with hundreds of recipes for replication that include every-
thing from mirroring and glazing to metallic gilding and antiquing, and
we keep experimenting and adding to it

Typically, Simes Studios executes eglomise works on quarter-inch-
thick prime-quality, low-iron glass, which doesn’t produce a green tint
that distracts from the purity of the design’s colors.

The technique can be exploited to enhance a host of images.

For the backsplash of a bar whose theme was the constellations,
Simes Studios accomplished different degrees of reflectivity with gilded

T L

platinum, white and yellow gold, and silver cranberry leaf, and created

Above left, Simes Studios has created a number of mirrors for various
projects that feature calligraphy. Right, When interpreting foliage, Simes
Studios likes to work with a limited palette to highlight the leaves.

tiny, bright stars that are illuminated by super-thin LED lights.

And on a kitchen backsplash that depicts arcs of shiny silver Cham-
pagne bubbles, the image is designed to be stunningly reflected in the
black granite countertop.

Working with the glass, Jorge adds, requires extra effort because the
images must be executed backwards, which is particularly tricky when
calligraphy is involved in the design.

In one prototype designed by Jorge, the words of the Robert Frost
poem “The Freedom of the Moon”—“I’ve tried the new moon tilted in
the air ... As you might try a jewel in your hair”—reflect and illuminate
the mystery of this fascinating orb.

“When lit from a certain angle, the eglomise casts a complex evanes-
cent light effect, resembling the moon’s surface in the manner of magic
mirrors,” Jorge says, adding that the work incorporates silvering, antiqu-
ing, powder and leaf gilding, and painting. “This would be very striking
if installed on one wall in a way that you would see the reflection in the
adjacent wall.”
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Clockwise, from above, “Constellations,”
which is gilded with platinum leaf, 12-karat
white gold leaf, 23-karat gold leaf and
cranberry silver leaf, is also hand-painted
with artist oils and glazed. Select stars

are illuminated with super-thin LED lights.
Interior Design was by Morgante Wilson
Architects.

Inspired by historical textiles, the eglomise
“Imperial Kimono” features oil-base y "
gilding, metallic gilding, and oil painting.

The different degrees of reflectivity in

Simes Studios’ eglomise “Eurasian Clouds”

were accomplished by mirroring, antiquing,

glazing, and pearlizing. . b

Jorge Simes’ prototype, “The Freedom of , i > S

the Moon,” features words from the Robert - Bt ;

Frost poem of the same name. Effects 2 : 4

including silvering, antiquing, powder and N
leaf gilding, and painting. i il

Eglomise is an extremely versatile technique, as evidenced in Jorge’s
prototype “Imperial Kimono,” which was inspired by a museum exhibi-
tion on the ceremonial robes worn by emperors and features oil-base
gilding, metallic gilding, and oil painting.

“It plays with different degrees of reflectivity in the gilded sections
and intensifies the chroma in the blue- and white-hued areas,” Jorge says.

The evocation of the woven surface to glass loses nothing in transla-
tion: When you see it, your response is to reach your hand out and touch
it.

One of Simes Studios’ most ambitious projects was the ICAA-award-
winning Art Deco-inspired mural produced for a bar in a Chicago resi-
dence that was designed by Steven Gambrel and Liederbach & Graham
Architects.

The mural, which depicts The Windy City’s skyline, has an added
dimension: The large gilded, mirrored image with the red accent color is
executed on special slightly wavy glass to give it age.

“This took nine months to complete,” Jorge says. “The glass is so
hyper-clear that you have to touch it to know it’s glass, and it’s super-
thin—it’s only one-eighth of an inch thick, which meant we had to be
extremely careful not to break it. We were walking on eggshells every
time we moved a panel.”

It, like all the eglomise works Simes Studios creates, is designed to
last a lifetime.

“Eglomise works do not have to be babied—the design is on the back
so you can’t harm it,” Jorge says. “You can clean them with Windex.” TB
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SKETCHBOOK
BY PETER H. MILLER, AIA

The Art of the Architect

AUTHOR: MICHAEL G. IMBER PUBLISHED BY TRIGLYPH BOOKS 2023 | 304 PAGES; COLOR | $65.00
FORWARD BY CLIVE ASLET, PROFESSOR OF ARCHITECTURE, UNIVERSITY OF CAMBRIDGE

e have architect Michael Imber’s
godmother, Aunt Margaret, of
Galveston, Texas, to thank for

Imber’s beautiful new book The Art of the
Architect, which features his architectural wa-
tercolor renderings and sketches created over
a lifetime, starting in Aunt Margaret’s backyard
studio when he was in high school.

Imber remembers, “We would go on long,
slow walks. Aunt Margaret would point out
orchids, alligator nests, birds, things that
you don’t normally see if you aren’t looking
for them.” Here, Michael Imber learned the
importance of seeing. “She patiently taught me
to draw. I would sit for hours. When I gradu-
ated from high school, she gave me my first
watercolor kit.”

Michael Imber, the young artist, became an
architect, living up to George Bellows’ exhorta-
tion: “One is not just a good architect unless
he is an artist.” Through his eye and his hand,
Imber sees the landscape, architectural con-
text, and the buildings he designs long before
they are built.

In 304 artful pages of watercolor render-
ings, sketches, and line drawings by American

THEART
OF THE

ARCHITECT

Michael G. Imber

e

Above right, watercolor of Carver’s Harbor on the
island of Vinalhaven, Maine, where Imber has a
summer home.

“One is not just a good architect unless he is an artist.”

artists and architects, including Imber, his
associates, and friends, The Art of the Architect
makes the case for “the joy of observation,
slowing down, responding to the character, the
history, and the culture of the locations where
we build.” This is best achieved by drawing and
painting by hand.

Computer-aided design is helpful, fast, and

- George Bellows

efficient. We need it. But not at the expense of
the artistry in architecture. If architecture is

to be a blend of science and art, we need art

to balance what has often become a hermeti-
cally sealed profession of science: technol-

ogy, engineering, business, building codes . ..
all necessary and important but void of the
organic and spiritual nature of the architecture

TraditionalBuilding.com | 33



SKETCHBOOK

Above, from left, when Michael moved back to Texas, he worked alongside John Kell, who was the recipient
of the Henry Gillette Goodman Traveling Scholarship to Europe as a student at the University of Pennsylvania
in the early 1930s. A traveling sketch by Robert Swain Peabody. Peabody was a member of the Brush’'uns—a
group of New England architects. Mary Coulter was the first woman student of the Ecole des Beaux Arts in

France and recorded her travels in watercolor sketches.

profession and the reason many of us entered
the profession.

“Don’t talk about it, draw it,” said Edwin
Lutyens, a quote which opens Imber’s chapter
titled “A Culture at Work.” Here you’ll find
sketches of the Austin Tower, the Tower Life
building, and the Medical Arts Building, each
drawn in a 15-minute exercise by members
of Imber’s Texas sketching club. And there
are vivid architectural watercolor renderings
by Mac White, a senior partner in Michael
Imber’s firm.

Early in his career, Michael Imber writes
that he “left Texas for New England to
pursue a knowledge of traditional architec-
ture. I was instinctively drawn to those who
sketched and discovered that together they
formed a robust American Tradition.” The
chapter titled “The Artist’s Hand” shows
paintings by Winslow Homer, Calvin Stevens,
John Kell, and Charles Adam Platt, whose
landscapes inspired architects to design

buildings that had a connection to nature.

Imber also cites Robert Peabody of Peabody
& Sterns, who in the early 20th century encour-
aged his fellow architects to paint. This was
a period that gave rise to the architect-artist.
Luminaries of the Boston architectural scene
such as H.H. Richardson, William Emerson,
and Peabody sought to connect their architec-
ture to the landscape through art. The rugged
coast of Maine was their landscape of choice, as
it is now for Michael Imber.

If you look now at Michael G. Imber
Architects’ work, you’ll note how the build-
ings the firm designs look like they grow
out from the ground they rest on. Call it the
architecture of its time and of its place. Some
of the materials used for these buildings are
extracted from the ground at the site, like
paint from a palette.

The art of an architect can delight the
client! The Art of the Architect will delight the
reader. TB

Imber also cites Robert Peabody, who in the early
20th century encouraged his fellow architects to paint.
This was a period that gave rise to the architect-artist.
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A watercolor sketch of Tangiers by MIT student
William Bruner, who would go on to be one of
America’s most important early city planners.
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MATERIALS & METHODS BY GORDON H. BOCK

Classic Capitals

Come Back

The process of recreating Mr. Jefferson’s Corinthian
column crowns is a master class in architectural research
and marble carving, both traditional and high-tech.

he 1828 Rotunda at the University of Virginia in Char-

lottesville is not only the centerpiece of the historic

campus but also the quintessence of Neoclassical ar-

chitecture in America. Designed by Thomas Jefferson

and inspired by the Pantheon in Rome, it features 16
columns topped by marble Corinthian capitals, all but lost along with
much of the Rotunda in a disastrous 1895 fire.

In 2006 when the University began to restore and upgrade the
Rotunda, bringing back the immense capitals was a primary goal. “The
originals were produced by the Raggi family, notable stone carvers in
Carrara, Italy;” according to Rugo Stone in Lorton, Virginia, the com-
pany commissioned to recreate them. “The project is an ideal example
of how modern machining combined with traditional hand-carving can
produce highly ornate stonework in the 21st century.”

After the 1895 fire that left only the Rotunda’s brick walls, the uni-
versity brought in architect Stanford White of Mead, McKim & White
to restore the building. White took down the damaged capitals and put
back uncarved blocks of what is believed to be a variety of Vermont
marble, probably of pretty poor grade. Because of financial shortcom-
ings, the university didn’t actually finish those blocks into capitals until
almost five years later, at which time they were carved in place.

Unfortunately, the capitals did not weather well at all. The acanthus
leaves began to fall off, presenting a potential life safety hazard, so the
university planned to conserve the capitals and accept their visible dete-
rioration as long as they could be made safe. However, the stone proved

to be in such poor condition it became necessary to replace 10 capitals
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on the south portico and six on the north. In August 2013 Rugo Stone
and their Italian partner, Pedrini, prepared a comprehensive proposal to
replace the 16 marble capitals.

As the firm explains, since there was little remaining physical
evidence of the original capitals, the overriding goal of the project was
to replicate what Jefferson would have specified, and what the Raggi
family—Jefferson’s contractors in Carrara—would have carved in 1825.
Though the Raggi capitals were constructed in two pieces, the prefer-
ence was to provide each new capital as a single piece of marble.

The hitch was, the best documentation of Jefferson’s capitals was
only fragments from 1829 located around the campus. One, represent-
ing about one-third of a capital, stood in the university’s art museum,
so the Rugo team was able to laser-scan that fragment, then have it
replicated by CNC (computer numerical control) machining followed
by hand-carving. For all other missing parts, the restorers turned to clay
modeling based on surviving Jefferson-era fragments backed by very
sharp, 19th-century, glass-negative photographs of intact capitals on the
Rotunda.

The first step was to 3D scan the existing partial base and fragments.
This enabled the restorers to create a working 3D drawing of the lower

Rugo Stone along with Italian partner Pedrini created a comprehensive plan to
replace 16 marble capitals at UVA’s 1828 Rotunda.



The overriding goal of the project was to replicate
what Jefferson would have specified, and what the
Raggi family—Jefferson’s contractors in Carrara—
would have carved in 1825.

portion of the capital, so as to size the capital and capture all of the vari-
ous architectural nuances, such as the fragile acanthus leaves. “Carving
these leaves has to create an organic flow;” according to Brett Rugo at the
company, “where the spines of the leaves and the delicate tips descend
downward.”

After developing the 3D digital drawing, the Rugo team prepared
a full-scale, 2D hand drawing of the capital to be used by the design
team to develop a proportionally correct upper section, which is more
complex than the base portion. After the 2D drawing was approved by
the university and a group including designers, architects, preservation-
ists, and Jefferson scholars, the Rugo team carved a marble model of the
lower portion of the capital in quarter-round. Then, in clay, they mod-
eled the upper portion of the capital in a quarter-round on top of the
lower marble portion to provide a full-height quarter model.

The quarter section composite model of stone and clay was then
reproduced in Campanili Carrara C marble. “Campanili is the name of
the actual quarry,” explains Rugo, “not a random choice among dozens
of Carrara C quarries but a very high-quality type of marble.” He says
they selected the best quarry based on decades of trade knowledge.
Once the quarter-section marble capital was approved, the Rugo team
produced the first full-round Corinthian capital that became the basis
of comparison for the following capitals.

Over the next 10 months, the Rugo team employed two, six-axis ro-
botic machines in Cararra to shape each capital from a 10,000-pound
block of marble. “The CNC robotic machines can hold multiple tools
and rotary blades to rough out the pieces,” explains Rugo, “but fine
detail requires finger bits that have fine points and can more delicately
profile the stone.” Machines, however, can only carve about 90 percent
of the stone. “The undercuts and organic life are added by eight to 10
skilled carvers experienced in architectural figures,” he explains, using
a variety of chisels and rasps to create texture, fine detail, and move-
ment.

The result is about 7,000 pounds of finished marble capital, an
architectural sculpture heavier than a large SUV. “A master carver is
able to carve and texture where a machine can’t reach because of tool
size or pocket depth,” adds Rugo, “but hand-carving also creates the
life in the piece.” TB rugostone.com

Eight to 10 artisans created the 16 capitals at the Pedrini studio in Cararra.
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CUSTOM

Windows and Doors

Dedicated manufacturers can tailor-make products for the specific needs of
historic authenticity and 21st-century performance.

mong the beauties of traditional windows and doors is efficient window that looks like it was made in 1880.” Mylar is polyester
their versatility, fitting architecture from the colonial era to film often used for temperature control; krypton and argon are inert
modern times. Another is their adaptability, especially in the gases placed between panes of glass to increase a window’s insulating
hands of skilled producers who can customize them to meet ability.
specialized uses and installations. A recent example of how this science can be applied to historic win-
At Cooper Historical Windows in North Stonington, Connecticut, dows is their project at Sterling Law Cottage at Yale University. Explains
Brian Cooper says they started out trying to build historically accurate Cooper, “Sterling Cottage was particularly unique because the windows
windows for restoration and replication—including making their own have original leaded glass.” Yale has 8,000 historic, leaded glass panes
Liberty Restoration Glass—and wound up designing for sustainability that they don’t want to lose, he says, plus the institution is also trying to
and climate change. get 60 percent of their buildings to net zero by 2035.
“We learned that by combining Mylar film with krypton or argon “So, we offered a technology where we build a sandwich of sorts,
gas and the right chemistry, we could build an outstanding, thermally starting with a piece of our Restoration glass on the outside, then the
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OPPOSITE: Cooper Historical
Windows increased thermal
efficiency by incorporating
liquid-laminated glass in the
round pivot windows atop St.
George Temple.

FAR LEFT: The 2023
restoration of the St. George
Temple stressed returning
and retaining its 1877
Pioneer-era details, including
windows.

LEFT: Laying out the rebuilt
circular sash.

BELOW: New circular frames
are built up from sections.

\

restored leaded glass window, then Mylar, then a piece of low-e glass poverty, the building underwent the latest of many renovations in 2023.
on the inside.” In this way, the company preserved all 69 vintage glass After commissioning a comprehensive Historic Structures Report on
panels while building them into high-performance insulated glass units. its history and design, the church proceeded to thermally upgrade the
“Now we have a product that keeps everybody happy—conservation- original windows while retaining their historic shapes and clear glass
ists, historians, building stewards—and are some of the most thermally characteristic of the pioneer era. “We developed a liquid-laminated
powerful windows on the Yale campus.” glass that did everything they wanted,” he explains. “It eliminated the
Another project that required highly customized construction due reflected solar heat gain—in summer, Utah is 117 degrees in the shade,
to both window shape and demanding environment took place at the and in winter it’s very cold there. So, those round windows were a chal-
St. George Utah Temple. “The 1877 Temple is the very first church lenge, both from the woodworking standpoint and the glass. It became
the Mormons built in Utah—16 years before the Salt Lake Temple was our first, really large venue.” thecoopergroupct.com
completed in 1893,” says Cooper, “and it’s just a magnificent accomplish- When it comes to doors, Steve Hendricks at Historic Doors in Kemp-
ment.” Erected when only 1,100 congregants lived in the area, and in dire ton, Pennsylvania, says it’s hard to put a finger on a unique or unusual

door because they never do the same project twice. “Most of the doors
that we do are, by definition, specialized because they need to suit the
context of the building,” he explains. “Oftentimes, we’re matching au-
thentic, original doors on the building, and that usually entails custom
moulding profiles, woods, or construction.”

For example, a recent commission called for recreating missing
doors at a Horace Trumbauer-designed mansion on the outskirts of
Philadelphia. “The doors needed to match existing originals. And talk
about a unique situation, the elevations are different, front to back,
so they actually look like completely different doors, depending upon
which side you’re viewing.”

The doors are two panels on the outer, public side, where they open
into corridors and the like, and then six panels on the inside where they
face private rooms. Hendricks says they built the doors out of Hondu-
ran mahogany, adding that, “We had to source stock to match the old
Honduran mahogany sold over 100 years ago, and then use material that
is figured and book-matched.”

At Sterling Law Cottage at Yale, window rehabilitation retained the restored,
early-1900s leaded glass panels but sandwiched them between new
restoration glass on the outside, then Mylar and low-e glass inside.
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IN-DEPTH PRODUCTS WINDOWS AND DOORS

RIGHT: The 1913-1928 Bryn Athyn Cathedral near Philadelphia,
began as a Ralph Adams Cram design but took on an eclectic
mix of medieval influences under the direction of Raymond
Pitcairn, a benefactor’s son. Photo by Larry Lamb

BELOW: Shop drawings for the Portledge Mansion doors
illustrate the two-panel and six-panel faces (on left) as well as
the complex stile and rail construction to hold different, back-
to-back panels.

Not only were the basic panel aesthetics different, front-
to-back, but each panel raise and the mouldings in stiles and
rails that captured the panels had different patterns as well.
“So a door like that needs to be highly engineered because
you’ve got to build structure into its thickness.”

In a further twist on the match game, Hendricks has
designed and built doors that are close cousins to existing
doors, but also have their own identities. “Back when Bryn
Athyn Cathedral in Bryn Athyn, Pennsylvania, was remod-
eling some spaces, they asked us to design and build a few
doors that would be compatible with some existing doors,
but not be copies.” As he explains, asymmetries and irregu-

larities were planned and built into the cathedral from the Asym metries an d i "egu I a rities were p I ann ed
stare, inemuation of medicyal praceice and built into the cathedral from the start, in

The door designs are unique, with an almost Art Nou-
veau feel,” he says. “The cathedral was built in the 1920s, H H H
and is very English Gothic or Arts & Crafts in character, emu Iatl on Of m ed Ieva I p ra Ctl ce.
with a lot of beautiful handwork.”
In fact, the doors are made of solid
teak, a wood which has become g
all but unobtainable today. “Fortu- —— = S . 3
nately, the cathedral had some teak . '
left from the 1920s, so access to that L
stock certainly helped the match.” =
The surfaces of these doors e L s )

4 mcg " *

5 et ¥ A

i~

& e

=
oo
e
~e
o

¥

= o)

CMPIATE WAELS

%
wotn

are all hand-carved, he says, not

. CTIONE STE { RAISED P (TYR, ¥ 3 SECTINGD Wi © ST R sy (rve)
machined. “They have an adzed %’J—“A"—w = uate | & SEnes
\

look so, in addition to designing i

a frame-and-panel door that was k F%Ef g

appropriate to the spaces, we had to }

&4

embellish these doors with the same L g | F?’
carved texture as the adjacent doors, G ! 1 secTion @op i { e i, (1)
% i 1 | SOMEFULL STE
making them appear to come from e 6’ = g 1Rl B IE
[ )

the same hand.” Hendricks did shop
drawings, to get the dimensional

proportioning right, and then took : ke

k' (2'¢k’)

lots of photographs. He says it took a

pretty extensive survey to chronicle
all the different door types, and

2" (MY

ook’ (gl

zero in on what would be most ap- A @J A _@

propriate for the particular space. K 2 :

“But once we got that collection of T R G = e @-%P?“r“é‘%”“ﬁwmw
photographs, we had a good refer- e wo e

ence point to make each detail have = m@_%‘wmwzw s 4

a slightly different motif or method R 4

) ~,m,.&1n; Q_%L A A T
about it” TB

hiftoricdoors | Eist, [BRammei e i
=

609 FRTLEOCE DANE BR™M Nawrft TR, 1901)
FEXE ERAPTIMASSRIF N WOOIVORKING 2HO-FL. WAL DO0RS

NPV ITONIN00NS. 00

thecoopergroup.com;
historicdoors.com

40 | TRADITIONAL BUILDING April 2024



Alone, we can do so little. Together, we can do so much. DMG

Special thanks to D. Tracy Ward of Benchmark Design, PC for our continued partnership. ARCHITEGIRAL SPECALESTS L1

MOULDEX
MOULDINGS
Beawtiful inside. And sut.

Danny Gonzales - Exclusive Distributor i

678) 371-5483 | danny(@dmgarchitectural.com - =
678 | danny@dme ~SOUTHEAST - ‘N

ARCHITECTURAL CAST STONE




LIBERTY
~ALL

Benchmark Design celebrates the founding of
this country through a historically inspired design
in Alpharetta, Georgia.

By Nancy A. Ruhling | Photos by Adam Pendleton

t the historic high point of Alpharetta, Georgia, stands Liberty

Hall, whose design is a testament to America’s Revolutionary

War and the nation’s founding men and women. Sited promi-

nently on Main Street, Liberty Hall, the city’s second tallest
structure, rises, in homage to 1776, 76 feet toward the sky.

Ask local people about it, and you’re likely to be told that it’s a historic
building that recently has been restored to its original glory and has been re-
purposed to house luxury offices and upscale restaurants, including a rooftop
bar that offers panoramic views of downtown.

D. Tracy Ward, the principal architect of Georgia-based Benchmark De-
sign P.C., loves to hear these comments because he designed Liberty Hall from
the ground up to look as though it had always been part of the town’s history
and landscape.

“We built Liberty Hall to rekindle in the mind the beauty of yesteryear,”
he says. “Several times during construction, passers-by lauded our effort to
‘restore that old building’ not realizing it was being newly constructed.”

In fact, the 33,000-square-foot, seven-story hall rose Phoenix-like on the
site of an abandoned service station. The space required extensive environ-
mental remediation, a task that changed the scope of the project.

“We removed over 6,000 yards of contaminated soils,” Ward says. “We did
not plan for a basement in the original plan but created one to fill the void.
This added to the value of the project.”

The project, by a private developer, is part of Alpharetta’s redevelopment
master plan to create a charming city center that harkens back to the late
1800s and early 1900s, when there was a town square.

Liberty Hall is the center of downtown right across from the new tradi-
tional-style City Hall building, whose capitol dome and spire are the tallest
structure in the affluent Atlanta suburb.

“Liberty Hall’s Ttalianate architecture marries old-world elegance with
modern panache,” Ward says. “We called it Liberty Hall because the entire
project is an attempt to draw attention to U.S. history, for instance, our rights
as defined 250 years ago, including ‘life, liberty and the pursuit of happiness.”

Every architectural detail of Liberty Hall is a monument to America’s past.

“Symbolism of that history is integral to the architecture design itself—the
height is 76 feet, while the footprint is 76 wide and 89 feet deep, both signifi-
cant years of the 18th-century Revolutionary period,” Ward says.

Liberty Hall, on Main Street in Alpharetta, Georgia, is in the Italianate style. —
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The lower-level storefront was copied from an 1871 cast-iron storefront in
Savannah, Georgia. Liberty Hall’s design references the Revolutionary War and
the Centennial. Ornamentation is in the Federal style.

To mark the fact that the 100th-year anniversary of the Declaration of
Independence coincided with the building of many Italianate structures,
Ward and his team designed cast-stone headers with Federal elements. An
eagle keystone crowns the second-story window headers, and the third-
story headers feature a 13-star convex shape surrounded by a bound reed
design that was molded from a Federal mirror.

The American Centennial and Revolutionary War themes were re-
peated in the cast-iron railings, which feature eagles and arrows. The most
dramatic feature of Liberty Hall is the ground-floor storefront, which was
copied from an 1871 example.

“Most of the precedents from the era before and after the Civil War are
cast-iron,” Ward says. “But that wasn’t affordable. We ended up hiring a
company to do a 3-D scan of one in Savannah, which was a novel technol-
ogy at the time, and we recreated one out of wood and resin compound.
We couldn’t match the scale of 21 feet because of zoning and cost reasons,
but we managed to achieve a bit of grandeur with 16 feet of height.”

To bring in natural light and connect the hall with outdoor spaces,
Ward added floor-to-ceiling windows, two-over-two in Italianate style.

“We also included balconies on most floors so people could step out-
side during the workday,” he says. “This was so important to us that we did
something entirely novel and replaced the entire window plan with nine-
and ten-foot-tall Ttalianate mahogany double doors on the top floor, each
with its own balcony.”

Ward decided to clad Liberty Hall in hand-formed earth-tone brick
that’s rough, tumbled, and oversize because “it adds to the finished look
and makes it appear as though it has been here forever,” he says. “We chose
a brick made in the South in the 19th-century manner so that it would have
the similar clay color composition characteristics of our location and ap-
pear weathered with age.”
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The earth-tone brick color, which is called Cherry Lane, dictated the
color scheme: The mortar is a sandy, creamy white, and the pre-cast orna-
ments are deep brown and cream.

The project, which took four years to complete, had to be constructed
in an extremely tight space. “It was like we were in New York City;,” Ward
says. “The site was only about 14,000 square feet; it was a challenge to
maneuver or have cranes set up.”

Liberty Hall is considered an integral architectural element in Al-
pharetta’s revitalization, which features a central green space.

“The building sits ideally at the core of the vibrant downtown, which is
hugely successful,” Ward says. “Businesses want to be there, and every-
body wants to go there.” TB

“We also included balconies on most floors so people could step outside during the workday.”
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Liberty Hall is clad in hand-formed brick in a Cherry Lane colorway, and
the other architectural elements are painted creamy white and dark
brown to harmonize. The top floor features mahogany doors that open to
balconies with cast-iron railings.

KEY SUPPLIERS

Architect
Benchmark Design P.C./ D. Tracy Ward, Architect

Developer
John Adams

Construction Manager
Danny Parris

Brick Masonry
Glen-Gery

High Cornice
Mouldex Mouldings; Danny Gonzales, DMG Architectural Specialists

Mahogany Windows and Doors
Premium Windows and Doors

Cast Stone
Southeast Architectural Cast Stone;
Danny Gonzales, DMG Architectural Specialists
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A ‘ ‘ ARD S drawing and painting. The annual award, named for the Italian
Renaissance painter and draftsman Raffaello Sanzio da Urbina

Traditional Building congratulates the winners of (1483-1520), seeks to encourage the study of Classical and Neo-
the inaugural awards program. classical architecture through the practice of hand drawing.

Special thanks to our judges: architect Michael Franck of Mi-
chael Franck Architect, architect John Berson of Sawyer|Berson,
and artist, designer, and educator David Mayernik. Judging was
held in November of 2023.

The work of the seven inaugural recipients of Traditional
Buildings’ Raphael Awards represents the best in traditional

Stephen Siegle Parthenon, Athens

In this watercolor, educator and architect Stephen Siegle captures the timeless beauty
of the Parthenon, the crowning building of Athens’ Acropolis. A proponent of studying
Classical architecture, Siegle uses his powers of observation to create hand drawings
that analyze and record a building and capture its design, proportions, and atmospheric
qualities. As his Parthenon watercolor illustrates, he revels in depicting the influence of
light on masterworks of ancient architecture whether they are illuminated by natural
daylight or artificial light at night.
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Elevation Study for Genesee Mountain Home
Michael G. Imber Architects

Mac White’s elevation study of a residence set in the Genesee foothills of the Rocky Mountains presents a perfect
pairing where the Richardson Romanesque influences of the East converge with the rustic materiality of the West.
The rendering captures the refinement of details of the client’s experience at Stanford University and its main quad,
and reflects the rugged characteristics of the site’s natural landscape. White’s artistic approach—blurring lines be-
tween Beaux Arts techniques and looser impressionistic qualities that relate to the surroundings—is ideal: The house
is nestled in the pine trees, where it seems to grow out of the natural outcroppings.
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Devin Kimmel, AIA National World War 1 Memorial

Kimmel Studio Architects

For the competition for the National World War I Memorial in Washington, D.C., Devin Kimmel illustrated his
design in pencil, a humble, serious, straight-forward medium. The design, which was chosen as one of the final five
from over 350 entries, is in a Classical yet non-triumphant style, establishing a space that honors America’s victory
while conveying the tragedy of the global conflict. Centered around an ellipse, it features open parks along the east
and west axes and melds traditional civic memorialization with cultural and environmental consideration.
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Christian Sottile

Uffizi Courtyard Florence;
Piazza San Pietro, Rome
Sottile & Sottile

Using chiaroscuro and the gentle qualities of soft
graphite, Christian Sottile reinforces his memories of
the Uffizi Courtyard in Florence and the Piazza San
Pietro in Rome in a collection of drawings of some of
his favorite places. Sottile, who grew up in Florence,
sees—and puts on paper—universal themes of place-
making that echo through time and space. In each

of his drawings, the welcoming embrace of a spatial
enclosure is highlighted along with complementary
elements to activate that space. In the case of the
Uffizi Courtyard, the tower of Palazzo Vecchio rises
confidently and is framed carefully by Giorgio Vasari’s
exterior courtyard. His drawing of Gian Lorenzo Ber-
nini’s colonnade in Piazza San Pietro creates a space
to surround the Egyptian obelisk placed by Domenico

Fontana and Pope Sixtus V of the previous generation.
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Thomas Norman Rajkovich

Ars Recte Aedificandi (The Art of Proper Building)
Thomas Norman Rajkovich Architect Ltd.

In the spirit and tradition of the great view painters of Italy who
specialized in urban settings, works that were collected by Grand
Tour architects and patrons in the 17th and 18th centuries, Thom-
as Norman Rajkovich has created a hand drawing of an imaginary
city. One of a series, the work, which is intended to evoke the
linework of 17th- and 18th-century etchings, is pure invention, yet
the richness of the Classical language allows the composition to
appear at once varied and unified, familiar and new.
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Michael McCann

International Tennis Hall of Fame in Newport, Rhode Island
RAMSA

One of the world’s foremost architectural watercolor concept art-

ists, Michael McCann created this rendering of an aerial view of a
proposed expansion of the iconic International Tennis Hall of Fame in
Newport, Rhode Island. The 1880 Newport Casino with its Horseshoe
Piazza by McKim, Mead & White, among the most influential early
examples of the Shingle Style in America, has been the home of the
International Tennis Hall of Fame since 1954. The new design envi-
sioned in McCann’s emotionally evocative watercolor features a new
tennis center, an indoor tennis center, and three new tennis courts, all
of which carry forward the historical architectural character of the
original historic buildings.
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Jacob Albert

Partal Palace and Garden Alhambra, Granada, Spain;
Pazzi Chapel and Ponte Vecchio, Florence
ART Architects
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To imprint subjects in his memory in a more indelible way than snap-
ping a photograph, Jacob Albert makes sketches. The drawings in this
collection were made during trips with fellow travelers who were
sketching. Sequestered in a tranquil courtyard adjacent to a corner of
the massive medieval church of Santa Croce, the Pazzi Chapel in Flor-
ence, in Albert’s ink sketch, evokes in its delicate, miniature manner
the triumphal arches of ancient Rome (shown here). His ink sketch
of Ponte Vecchio in Florence, where shops hang off the sides of the
bridge like saddlebags, gives prominent play to the strong horizontal
roofline of the Corridoio Vasariano leading from the Palazzo Vecchio 4 ‘
to the Palazzo Pitti. And his ink sketch of the Partal Palace and garden i ' ! . o N\
in the Alhambra frames picturesque, paradisical views. Additional e A 5 ¢ b S g e 1)
sketches are online. ; St y
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Excellent and Fair

In Providence and Philadelphia, Union Studio designs award-winning affordable housing.

By J. Michael Welton | Photos by Nat Rea

rmed with a 1988 undergraduate degree from the University
of Virginia and a 1992 master’s from Harvard Graduate School
of Design, Don Powers immediately went to work for marquis
firms in Boston.

It was not an ideal experience for him. Powers was concerned less with
high-end design and more with big-picture solutions to the urban chal-
lenges he witnessed daily from his bus ride to work.

“I thought there had to be something more meaningful than designing
handrails at Phillips Exeter,” he says. “I wanted to be more relevant than
working with well-heeled institutions.”

So in 2001, he founded the one-person firm that bore his name and set
about repairing fragmented communities in Providence, Rhode Island. “I
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wanted to bring my energies to bear on the community, designing housing
for the most people, as opposed to the few;” he says.

And he made a name for himself in the civic realm, by doing exactly
that.

Affordable housing with a contextual and traditional approach is now
a hallmark of his portfolio—and counts as a third of his firm’s work. “I’ve
always called myself a classicist—and what better place to apply it than to
affordable housing, where people don’t have control of how they live their
life and still face its challenges?” he says. And with affordable housing, he
contends, “You don’t experiment, you refine.”

His process starts by looking at a site and its neighborhood for prec-
edent in what’s there and what surrounds it. If the program calls for 15
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¢¢| wanted to bring my energies to bear on the

community, designing housing for the most people,

as opposed to the few.??

residences in a community of single-family homes, he’ll look for ways to
deliver 15 separate units, instead of a single large building.

He relishes the work of those who came before him, as he seeks out
lessons learned from past efforts to create community. “We look at books
by architects from 75 years ago to see how they could be so good,” he says.
“We’ll encourage community between residents and their neighbors with
porches, stoops, and gathering places where people interact.”

Today, the firm employs 35 people, with offices in Providence and
Philadelphia. In 2022, its name changed from Donald Powers Architects
to Union Studio, Architecture and Community Design. And in 2023, it won

Above: For affordable housing at Trinity Place in Providence, Rhode Island, Union
Studio placed the homes right up to the sidewalk, with parking in the back, not the
front. Homes at Trinity Place attempt to fit respectfully into the neighborhood and
elevate the sense of ownership and dignity for people living there. Right: Each unit
is economical, well laid-out, and feels bigger than it actually is.

|
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Union Studio architects start their project layouts by visiting and walking the
neighborhood first and looking at precedents of the surrounding community.

Below: At Capitol Square in Providence, they worked with traditional forms and
broke them down so the scale is not too overwhelming.

the prestigious Gindroz Award for Affordable Housing from the Institute
of Classical Architecture and Art.

The ICAA jury called out three of the firm’s recent projects: Capitol
Square and Trinity Place in Providence, and Cottages on Greene in East
Greenwich, Rhode Island. They illustrate, it wrote, “the social impact that
excellence in design has on the making of beautiful and enduring neigh-
borhoods for everyone.”
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More succinctly, these communities connect people to place, with
innovations like a door on the street for almost every resident. “Ownership
of place means: ‘I have an address on the street,” Powers says.

Each of the projects cited are urban infill, and all are walkable,
transit-oriented, and located on the fringe of historic districts, so respect
for context and history was important. “We were taking inventory of the

Each of the projects cited are
urban infill, and all are walkable,
transit-oriented, and located on the
fringe of historic districts, so respect
for context and history was important.
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At Capitol Square, the architecture engages the sidewalk and street and provides
a presence for the Jane Jacobs model of Eyes on the Street. Below: Homes there
attempt to take a larger format, but break it down so almost every residence has
a door to the street.

neighborhood scale, massing, roof forms, what existed in the neighbor-
hood, appropriate scale and proportion, and location on the site;” says Paul
Attemann, principal in the firm.

Both Capitol Square and Trinity Place have zero lot lines, their homes
nestled up to the sidewalk and parking at the rear. The same is true at
Cottages on Greene—instead of having cars at the front or back door, the
parking area is off to one side. “The architecture engages the sidewalk
and street and provides a presence for the Jane Jacobs model of ‘Eyes on
the Street’ for self-policing, better behavior, and mental /psychological
mindsets,” he says.

Capitol Square and Trinity Place formerly were one-story industrial
uses, with traffic that sped by regularly. But by placing homes close to
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the street, the architects actually slowed drivers down. “Once you put a
building up to the sidewalk, you’re closing the cone of vision and naturally
traffic slows down because drivers don’t have the expansive horizon that
encourages them to put their foot down,” he says. “Being on the sidewalk
creates a much tighter urban fabric.”

All three projects are designed to fit respectfully within their neighbor-
hoods, while elevating a feeling of ownership and dignity for the people
living there. “To be able to walk up, open your own door from the street—
the psychological ownership, even if it’s a rental property—gives residents
a sense of pride in living there,” Powers says.

A home, he says, is a reflection of someone’s self-worth. Some of the
Union architects’ most rewarding experiences came when owners who
didn’t know them expressed joy, relief, security, and a sense of community
from living in one of their homes. “It’s an abstraction, because we’re de-
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“All three projects are designed to fit respectfully within
their neighborhoods, while elevating a feeling of
ownership and dignity for the people living there.”

Cottages on the Green in East Greenwich, Rhode Island, are market-based
affordable housing because the units are radically small.

signing for people we haven’t met,” he says. “We try as architects to do our
best to empathize with them and what it’s like to live in a space like that.”

The mindset of these architects, then, is not to think of the work as af-
fordable housing, but simply as housing. Affordable refers only to how it’s
funded, whether by the state or federal government, or private interests. “I
am striving to create a community of beautiful homes where neighbors get
to know each other,” says Jeremy Lake, principal in the firm. “Residents
don’t want to stick out, they want to belong”

So housing to these architects is a matter, as Emily Dickinson once
wrote, of being “excellent and fair.” TB



Clockwise from top: They are disassembled apartment buildings—small cottages,
1,000 square feet with 15 units on under an acre. In zoning, that calls for multi-family
housing, but that would have been a disruptive multi-family building. Instead, it’s a
cottage court that everybody loves because it creates a compelling little scene.
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'Rubio to convert a 19th-century Gre
‘Books & Cafe. Below: The Greek Re:
feet deep with an entry at grade level fo

A Boston visionary and her architecture firm create a
wildly successful Beacon Hill Books & Cafe.

THE 2020 PANDEMIC WAS A BLESSING IN DISGUISE for Melissa Fet-
ter and her Beacon Hill Books & Cafe on Boston’s Charles Street.

Fetter bought an 1845 Greek Revival townhouse in 2019, eager to fill a
void in a historic neighborhood with no bookstore. By early 2020, she and
her design team from Pauli & Uribe Architects had their plans ready to
submit to the city.

Then came delays due to Covid.

“It took three years to open in October 2022—and that gave me time
to keep inventing,” Fetter says. “Now the space is very touching to people
because of its level of detail—it enchants them.”

It also allows them to see the interior of a classic, 19th-century town-
house with a long and storied past. For its first 50 years of life, it served
as home and studio to Gilman Joslin, the pre-eminent globemaker who

By J. Michael Welton | Photos by Sarah Winchester
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ion books, the third is for
m with design, architecture, art

“] felt Monika Zofia Pauli had a respect for historic architecture
with a European sensibility—and knew and understood that this was not

to look like a typical bookstore.”

created “terrestrial and celestial globes” on site. From 1981 to 2019, it was
home to the Hungry I restaurant, whose French cuisine was a favorite of
poets, artists, and even Mick Jagger.

Once she’d bought the property, Fetter approached Polish-born
Monika Zofia Pauli with her idea for a bookstore and cafe. Pauli, a partner
in Pauli & Uribe Architects, along with Uribe and senior associate, Richard
Pignataro, are known for precise detailing and artistic integrity. She’s also a
perfectionist who collaborates with artisans.

“] felt she had a respect for historic architecture with a European sen-
sibility—and knew and understood that this was not to look like a typical
bookstore,” Fetter says. “We worked together well and were good partners

on a lot of the concepts and details throughout.”

It was no small undertaking. The townhouse exterior was sound, but
inside was a dilapidated building that housed rental apartments on three
of its five floors. It required a complete gut renovation to bring it up to
Fetter’s standards. “We went down to brick walls, dirt on the ground floor,
and up to the sky through the ceiling,” she says. “We took it down to bare
bones.”

Total square footage for the townhouse is 3,750 square feet. It’s a slim
25 feet wide and 40 feet deep, with an L-shaped space for cafe and kitchen
below grade. Three levels above are 750 to 800 square feet each; the top
floor is 500.
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Above: The material palette is painted wood, designed for an historical house with
the same details inside for custom cabinets and bookcases. Right: The entry to
the bookstore is up a flight of stairs from the original building. Below right: The
stair layout is typical with steps on one side and a hallway on the other.

The entry for the below-grade cafe was a true head-banger where the
owner of the Hungry I had painted “Ouch” above its low archway. To make
it handicapped accessible, Fetter and Pauli first created a tunnel paved in
brick to deliver patrons to the cafe and courtyard beyond, then took space
from the second floor for ease of entry. “There was already a little alley
and we wanted to get rid of the stairs with a sloping ramp to allow for a
wheelchair,” Fetter says. “We had to create head space, and Monika came
up with the solution by infringing on the space above”

Now the second floor, with its separate entry, houses nonfiction books,
while the third is for fiction-with a small room dedicated to architecture,
art, and art history—and the fourth is reserved for children’s books. The
fifth floor is a business office for the whole affair.

There were practicalities to consider. The owner and architects kept
the stairways, though narrow with tight turns, because the city building
code preserves them. They added an elevator for easy access to all floors,
then set about installing new HVAC systems, pipes, and electrical work.

“One of the things that Monika was most skilled at was how to snake
HVAC and pipes through cleverly created chases that run over the book-
cases and are covered in moulding,” she says. “It was not design, but a
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matter of how to channel all these pipes.”

Fetter likens the tiny spaces tucked throughout the house to those
aboard a boat. There’s storage under the stairs, and every nook and cranny
is used to display books. “It’s like Aladdin’s Cave—the space keeps reveal-
ing itself” she says.

For signage in each section—an acorn here, a feather, glove, open book,




“It’s all quite charming—there are

bookcases with sconces, we didn’t leave
anything untouched.”

or artist’s palette there—Pauli tracked down a French woodworker living
in Dayville, Connecticut, named Laurent Robert. His piéce de résistance
hangs outside the front door, a 3-D sign carved from a block of mahogany
two by three feet.

It depicts a squirrel sitting atop a stack of books. “We showed him the
logo, he did a maquette, we approved it, and he did the sign,” she says. “And
Monika painted it for us, which was along her artistic talents as a painter.”

Fetter worked with interior designer Cathy Kincaid on a color palette
she calls “very upmarket.” That means Farrow and Ball for all the paints.
“In one room all the bookcases are in Rectory Red and in another two they
are deep-blue De Nimes—the color of denim jeans,” Fetter says.

Wallpaper and chair or window-seat cushions came from Sister Parish
Design, a company Jackie Kennedy used in the White House. “It’s all quite
charming—there are bookcases with sconces,” she says. “We didn’t leave
anything untouched.”

Left: The children’s bookroom is scaled down for smaller readers. Below: Interior
designer Cathy Kincaid created a feeling that’s very upmarket, using Farrow and
Ball for all paints.
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Above: Each floor has its own character, with different windows, different heights,
and different feels. Right: The architects were able to keep the stairs throughout
because of the building code that preserves them. Opposite page: To enter the cafe,
guests walk down a ramp through a tunnel, moving along a brick floor, with a raised
floor above.

The result has been a runaway success that no one could have antici-
pated. It’s been profitable since its first day of business, selling 200,000
books in 15 months. A Tik Tok video went viral and people now stand in
line on weekends to get inside—after adding it to their “must-see” list for
Boston visits.

“We were told we’d be lucky if our inventory turned over four times in
ayear—and it’s turned 17 times,” Fetter says. “That goes to the architecture,
because it’s so compelling and interesting.”

The pandemic played a role, too, and not just with extra design time.
“Coming out of Covid, people had reacquainted themselves with reading a
real book, not an electronic one - and they were craving in-person interac-
tions,” she says. “And the only way retail survives is to create a compelling
experience where people want to come inside the store.”

That’s something Beacon Hill Books & Cafe now delivers with high
style. B

J. Michael Welton is the author of Drawing from Practice: Architects
and the Meaning of Freehand (Routledge: 2015). His articles have ap-
peared in The New York Times, The Washington Post, Metropolis, Dwell
and The News & Observer in Raleigh. He is editor and publisher of the
digital design magazine www.architectsandartisans.com.
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*“Coming out of Covid, people had
reacquainted themselves with reading
a real book, not an electronic one —
and they were craving in-person
interactions.”
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DENVER INTENSIVE

Learning the Language of Classical

ICAA’s Regional Intensive brings a solid foundation of
classical architecture to participants around the country.

By Alexandra Pecci | Photos by ICAA Rocky Mountain Chapter

enver is an architecturally beautiful city, from Civic Center
Park, with its Greek amphitheater, to the neoclassical Colo-
rado State Capitol adorned with towering columns and a
majestic gold dome.

Buildings like these embody classical architecture, making Denver
the perfect backdrop for a recent ICAA Regional Intensive, an eight-day
educational program from the Institute of Classical Architecture & Art
(ICAA) that immerses students in the language and methodologies of
classical architecture.

Despite classical architecture’s beauty and prevalence, its core tenets
often aren’t included in educational programs, and many practitioners
haven’t studied it in school.

“It’s just not something that’s typically taught in architecture or
design programs for any discipline,” says Michael Mesko, professor of
the practice at the University of Notre Dame School of Architecture and
ICAA trustee and education chair. “It’s virtually absent from the more
than 150 schools of architecture that exist in this country”

Instead, those who are interested in classical architecture are largely
self-taught. The Institute of Classical Architecture & Art aims to fill that
gap with its Intensive in Classical Architecture, which is held each year in
New York City.

In addition, since not everyone can travel to New York City for the
eight-day course, ICAA also offers the Regional Intensive, which is held
in a different city each year in collaboration with a local ICAA chapter.
The 2023 Regional Intensive was held in Denver in collaboration with the
ICAA Rocky Mountain Chapter, while ICAA’s New England Chapter will
host the 2024 Regional Intensive in Newport, Rhode Island. Other host
cities have included Chicago and Los Angeles, among others.

A DEEP DIVE

The eight-day Regional Intensive lives up to its name. The curriculum
is an intense, hands-on, deep dive into classical architecture taught by
practitioners, for practitioners.

“It’s intended to be a weeklong immersion in the study of classical
architecture as a practical discipline,” Mesko says. “It’s designed for prac-
titioners who are going to deploy what they’ve learned.”

Most of the course takes place in a studio classroom where partici-
pants spend the week learning the five classical orders—the Tuscan,
Doric, Ionic, Corinthian, and Composite Types—along with composi-

tion, proportion, and architectural representation through drawing and Images above, Denver Intensive, measured drawing at Cheesman
rendering, as well as the study of precedent and the literature of classical Park and classroom work-the Tuscan Order.
architecture.
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The curriculum 1s an intense, hands-on, deep dive into classical
architecture taught by practitioners, for practitioners.



“Classical architecture has such a root in just basic geometry,” says
Sarah Gordon, a landscape architect graduate student at Ball State Uni-
versity and Denver Regional Intensive participant. “You really learn that
there is this kind of scientific way that these things have been laid out and
proportioned.”

Through it all, the participants engage in hand-drawing as they learn
how to draw, identify, render, and compose using classical elements.

“It’s really essential that you're doing that by hand, marching though
the drawings and breaking down the proportions of each one of the ele-
ments and recording that in your sketchbook as it’s being presented to
you,” Mesko says.

PUTTING IT INTO PRACTICE

Participants will also go out into the field to see examples of classical
architecture in the city where the course is being held.

“We use great buildings in New York like the New York Public Library,
the Museum of Natural History,” which are “great places to look at the
classical language and dissect its use through the process of measured
drawing,” Mesko says.

For Stephen P. Ekman, ATA, ICAA, president of ICAA’s Rocky Moun-
tain Chapter and principal architect at the Denver-based Ekman Design
Studio, hosting the Regional Intensive in Denver was a chance to bring the
course to the Rocky Mountain region for the first time and share Denver’s
architecture and history

“It’s about showcasing the city and the town that it’s located in” and
providing a kind of “local laboratory” where participants can see real-life
examples of classical architecture, Ekman says.

The program ends with a final design project. Denver participants
designed a pavilion and presented their design proposals to a panel of
instructors and guest architects.

Although the program is only eight days long, Ekman says he was
amazed by how much the Denver students—who hailed from around the
country and worked in fields as diverse architecture and interior design to
real estate investing and historical preservation—learned and progressed.

“To see how excited they were and the confidence growth to explain
their projects was really great,” he says.

The students echoed this sentiment, too.

“I do alot of traditional work and over the years have tried to self-
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Measured drawing review at Cheesman Park.

teach,” says architect and Denver Regional Intensive participant Garrett
Hardee O’Neal. “To have such successful—not only practicing architects
and designers, but also really accomplished professors—come teach you, is
really an incredible resource.”

Mesko says the Regional Intensive provides a solid foundation, but is
only the beginning of participants’ learning classical architecture and how
to incorporate it into their work.

“It’s seen as not an end point, but really a starting point to build on,” he
says.

Landscape architect graduate student Gordon agrees.

“Creating that harmonious or aesthetically pleasing result?” she says.
“That’s going to carry on into how I look at designing in the future” T8

This year the regional intensive will be hosted by the ICAA’s
New England Chapter in Newport, Rhode Island October 19-26, 2024.
Topics include: The classical elements and composition, proportion,
architectural representation through drawing and rendering, the study of
precedent, and the literature of classical architecture.
The Intensive program satisfies the core subject requirements for the
ICAA’s Certificate in Classical Architecture.

Please note that in addition to the programming offered October 19 - 26,
there will be an optional Hand Drafting session held on Friday, October 18.
If you are interested in attending, please email education@classicist.org
when you sign up for the Intensive program.

https://www.classicist.org/calendar/courses/
2024-icaa-intensive-in-classical-architecture-newport



Final Project by Garrett Hardee O’Neal (Architect) Classroom work

Classroom work Final project by Donna Mondi (Interior Designer)

“To have such successtul—not only practicing architects and designers, but also really
accomplished professors—come teach you, 1s really an incredible resource.”
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HISTORICAL PRODUCTS SHOWCASE

Aeratis Porch Products
888-676-2683; Fax: 480-907-1124
www.aeratis.com
Chandler, AZ 85248
Aeratis Traditions solid PVC tongue-and-
groove porch flooring is a paint ready
alternative to wood decking. The flooring is
highly durable and has the ability to hold
paint colors as dark as black and still main-
tain its warranty—and it is the only product
that maintains its warranty when installed
in a waterproof application. Repainting cy-
cles are typically every 7 to 10 years in high
traffic areas. It is also warranted against
expansion and contraction.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Architectural Grille
800-387-6267; Fax: 718-832-1390
www.archgrille.com
Brooklyn, NY 11215
Manufacturer of custom grilles: perforated
& linear bar grilles; radiator covers; alumi-
num, brass, steel & stainless steel; variety
of finishes; stock sizes; water-jet
& laser cutting.

SEE OUR AD ON PAGE 14.

Civium Architecture & Planning
785-234-6664
www.civiumarchitects.com
Topeka, KS 6604
Full-service design firm offering comprehen-
sive design services, including: facility as-
sessment, programming, master planning,
classical/traditional architecture, interior
design, historic preservation &
rehabilitation and more.
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DMG Architectural »

Specialists, LLC

678-371-5483

www.dmgarchitectural.com
Woodstock, GA 30189
Provides custom materials solutions to
architects, contractors and designers for
luxury residential, institutional, commercial
and retail projects throughout the country.
From cabinetry to metalworks, architectural
elements to millwork, flooring to decorative
finishes, DMG curates artisans and vendors
from coast to coast, ensuring their products
and their service meet the expectations of
its clients and their projects.

SEE OUR AD ON PAGE 41.

EverGreene
Architectural Arts, Inc.
212-244-2800; Fax: 212-244-6204
www.evergreene.com
Brooklyn, NY 11232
EverGreene Architectural Arts has been
providing award-winning design, restoration,
and historic preservation services for many
significant contemporary and historic build-
ings, artifacts, and fine art for 40+ years.
With 200 employees across the nation, we
are the largest US specialty contractor, with
offices in Brooklyn, Chicago, Washington
D.C. and Los Angeles.

SEE OUR AD ON PAGE 21.

Gaston & Wyatt, Inc.
804-293-7357
www.gastonwyatt.com
Charlottesville, VA 22903
Provider of cabinetry, paneling, custom
mouldings, gates, pergolas and more;
distributor of the full line of Marvin and Jeld-
Wen windows and doors.

TRADITIONAL BUILDING CONFERENCE SPONSOR

John Canning Conservation
& Painting Studios
203-272-9868; Fax: 203-272-9879
www.JohnCanningCo.com
Cheshire, CT 06410
Restorer, conserver & designer of decora-
tive finishes, ornamental plaster & wood:
historic paint analysis; plaster consolidation
& stabilization; decorative paint, murals,
interior & exterior gilding, wood graining,
metal & stone cleaning.

SEE OUR AD ON PAGE 18.

John Tiedemann, Inc
877-600-2666; Fax: 201-991-3419
www.johntiedemann.com
North Arlington, NJ 07031
Restorer of interior elements: interior paint-
ing & design, liturgical renderings, decora-
tive granite flooring, faux finishes, murals &
frescoes, gilding, art glass, fine art, paint &
plaster analysis, historic analysis & testing.
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The Finest Shutters
Ever Made

Learn More on Page 4

TIMBERLANE

FOR PROFESSIONALS

To see larger photos and
informational captions, visit
traditionalbuilding.com/page /the-magazine
Scroll down and click on the
Buying Guides link

PRESERVATION
PRODUCTS, Inc.

Protecting America's heritage,
one landmark at a time.

800-553-0523
preservationproducts.com

ACRYMAXGe

Weatherproof Coating
Systems to Protect and Preserve
Historic Structures

Partial List of Historic Projects
The White House
Fort Sumter
Thomas Point Lighthouse
Arlington House
Fort Mackinac
Musee Culturel Du Mont Carmel
The Betsy Ross House
Newton County Historic Jail
Fort McHenry
Appomattox Manor
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HISTORICAL PRODUCTS SHOWCASE

Kronenberger & Sons
Restoration, LLC
860-347-4600; Fax: 860-343-0309
www.kronenbergersons.com
Middletown, CT 06457
Contractor for interior & exterior restoration:
all types of finishes; post-&-beam construc-
tion; windows, molding & roofing; masonry &
wood; museums, churches, town halls, librar-
ies, barns, period homes & outbuildings.
SEE OUR AD ON PAGE 9.

Ludowici Roof Tile, Inc.
800-945-8453; Fax: 740-342-0025
www.ludowici.com
New Lexington, OH 43764
Manufacturer of architectural terra-cotta
roof tile, floor tile & siding: Over 40 standard
roof tile profiles including barrel, shingle,
interlocking & shake & slate alternatives;
customize shape, texture & color; historic
renovation program; 75-year material war-
ranty includes color.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Preservation Products
800-553-0523; Fax: 610-891-0834
www.preservationproducts.com
Media, PA 19063
Manufacturer & distributor of Acrymax
restoration & preservation systems for
historic metal roofs: durable weatherproof
membrane can be used as complete roof
system or for repair; Acrymax is an energy
star partner.

SEE OUR AD ON PAGE 67.

Timberlane, Inc.
215-616-0600; Fax: 215-616-0749
www.timberlane.com
Montgomeryville, PA 18936
Manufacturer of custom exterior shutters:
garage doors, more than 40 historically ac-
curate, customizable styles; available in pre-
mium woods & our own maintenance-free
Endurian, along with the large selection of
period shutter hardware.

SEE OUR AD ON PAGE 4.

COLUMNS + CAPITALS

Chadsworth Columns
910-763-7600; Fax: 910-763-3191
www.columns.com
Wilmington, NC 28412
Manufacturer of authentically correct archi-
tectural columns: complete line of columns,
piers, pilasters & posts for interior & exterior
use; variety of sizes, styles & materials,
including wood; more than 35 years.
SEE OUR AD ON PAGE 5.

Haddonstone (USA), Ltd.
719-948-4554; Fax: 719-948-4285
www.haddonstone.com
Pueblo, CO 81001
Manufacturer of classical & contemporary
cast limestone: columns, balustrades,
benches, planters, pavers, fountains, gaze-
bos, interior ornament, mantels, statuary &
more; 500+ designs; custom designs.

SEE OUR AD ON PAGE 23.

Royal Corinthian
800-265-8661, 630- 277-9084; Fax:
www.royalcorinthian.com
West Chicago, IL 60185
Manufacturer of architectural columns,
balustrade systems, cornices, pergolas,
domes, fireplace surrounds, and exterior
shutters from long-lasting composite mate-
rials (fiberglass, FRP, PVC, synthetic stone,

polyurethane, wood, GFRC, and cast stone).

Thousands of standard products.
Specializes in custom orders.

W.F. Norman Corp.
800-641-4038; Fax: 417-667-2708
www.wfnorman.com
Nevada, MO 64772
Manufacturer of sheet-metal ornament:
hundreds of stock designs; cornices,
moldings, brackets, pressed-metal ceilings,
roofing, siding, finials & more; zinc, copper
& lead-coated copper; duplication from

samples or drawings.

SEE OUR AD ON PAGE 16.

When contacting companies
you’ve seen in this issue,
please tell them you saw them in
Traditional Building
magazine.
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Architectural Components
413-367-9441,; Fax: 413-367-9461
www.architecturalcomponentsinc.com
Montague, MA 01351
Custom fabricator of wood windows &
doors: traditional details, materials &
joinery; paneled, carved, louvered, French,
pocket & art-glass doors; complete entry-
ways; screen & storm doors; casings &
moldings; mantels; replications.

METAL, WOOD + COMPOSITE WINDOWS

Cold Mountain Custom
475-655-8535
www.coldmountaincustom.com
Putnam Valley, NY 10579
Cold Mountain Custom and The Mixlengo
Group have partnered to distribute The
Mixlengo Groups custom Italian Doors,
Windows and other Fine Fenestration
products to the United States.

Cooper Historical Windows
860-599-2481
www.thecoopergroupct.com
North Stonington, CT 06359
Manufactures and restores historical wood
& steel windows. Also manufactures their
own restoration cylinder glass in house.
Offers insulated glass units with heat mirror
technology, providing energy-efficient,
historically accurate windows.

Hope’s Windows, Inc.
716-665-5124; Fax: 716-665-3365
www.hopeswindows.com
Jamestown, NY 14702
Manufacturer of custom-designed windows
& doors: handcrafted, hot-rolled, solid-steel
& solid-bronze window & door systems.

SEE OUR AD ON PAGE 70. SEE OUR AD ON INSIDE FRONT COVER SEE OUR AD ON PAGE 17.
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Jim lllingworth Millwork, LLC
315-232-3433
www.jimillingworthmillwork.com
Adams, NY 13605
Manufacturer of custom wood windows,
doors & moldings: for homes & historic
buildings; matches any existing wood win-
dows, doors, moldings; custom millwork.

SEE OUR AD ON PAGE 69.

Kolbe Windows & Doors
800-955-8177; Fax: 715-845-8270
www.kolbewindows.com
Wausau, Wi 54401
Manufacturer of windows & doors: tradi-
tional details; extruded aluminum-clad,
roll-formed aluminum-clad, wood & vinyl
energy-efficient windows & doors;
fiberglass doors.

TRADITIONAL BUILDING CONFERENCE SPONSOR

COOPER

HISTORICAL WINDOWS

LIBERTY

RESTORATION GLASS

SEE OUR AD ON INSIDE FRONT COVER
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Marvin
888-537-7828; Fax: 651-452-3074
www.marvin.com
Warroad, MN 56763
Manufacturer of wood, aluminum clad and
fiberglass windows and doors; all products
made-to-order; offer specialty and custom
sizes; expertise in historic replication. Pro-
vide residential, replacement, coastal and
commercial window and door solutions.

SEE OUR AD ON PAGE 3.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Parrett Windows & Doors
800-541-9527; Fax: 877-238-2452
www.parrettwindows.com
Dorchester, Wl 54425
Manufacturer of custom, quality wood &
aluminum-clad windows & doors: vast
array of options, numerous wood species
& complete finishing capabilities; histori-
cal replications; screen doors, casings &
moldings.
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Custom Millwork

We Custom Build/Mill

Architectural ¢ Historical « Traditional ‘

Wood: Doors « Windows « Moldings
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METAL, WOOD + COMPOSITE WINDOWS

Pella Windows and Doors
800-847-3552; Fax: 641-621-3466
www.pella.com
Pella, IA 50219
Manufacturer of windows & doors: wood,
aluminum-clad wood, fiberglass, & vinyl;
variety of wood types; renovation & new
construction; experience on National Park
Service projects; standard and custom siz-
es, shapes, colors, styles, muntin patterns,
and exterior casings/brickmolds; many
glass and hardware options; high transpar-
ency screens, wide variety of installation
systems, local representation & service.

Renaissance Conservatories
800-882-4657; Fax: 717-661-7727
www.renaissanceconservatories.com
Leola, PA 17540
Designer, manufacturer & installer of
conservatories, greenhouses, garden
follies, pool enclosures, specialty skylights,
roof lanterns, domes & garden windows:
Classical designs; handcrafted mahogany
components; custom designs.

SEE OUR AD ON PAGE 19.

The Cooper Group
860-599-2481
www.thecoopergroupct.com
North Stonington, CT 06359
Manufacturer of historically accurate
windows; restorer of period windows, doors,
& entranceways. Combining the beauty of
handmade glass with the efficiency of Low-E
glass, to produce an ideal IG unit, adding
high-performance and energy-efficiency to
historically accurate windows.

SEE OUR AD ON INSIDE FRONT COVER

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer of
fine quality custom ornamental metalwork:
railings, fences, gates, custom, hot-rolled
steel doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes &
architectural styles; since 1940.

SEE OUR AD ON PAGE 16.

ARCHITECTURAL
COMPONENTS
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Keep the sash.
Improve the glass.

Milwaukee War Memorial

Features

Online Education

al Buildi

WEBINARS

practices,

Features

Kronenberger & Sons
Restoration

kronenbergersons.com

See our ad on pg. 9

NSG

GROUP

see our full page ad on p. 7

€3 PILKINGTON

TRADITIONAL
BUILDIN

L

2022 PALLADIO AWARDS

If you'd like to order a

GIFT

subscription
for a colleague,
just call
800-548-0148

Visit us at TraditionalBuilding.com to

The Institute of Classical Architecture & Art's 2018

STANFORD WHITE  syanford White Awards
AWARDS

B rFeatures

learn about our free educational

series offering AIA credits

Merritt, International Interior Solutions Firm,

| Carving

erritt’s comtinued company expansion

Features

Traditional Building Tums 30!

read our bloggers latest posts

We're celebrating TRADITIONAL BUILDING magazine’s 30th year

this fall,

Book Reviews

) . Book Review: Robert Venturi's Rome

browse our book reviews and story

archives

A view on Robert Venturi's Rome by Frederick Fisher and

Harby.

Features

Buckland, VA: A Labor of Love

and much more!

The community In Buckland, Virginia, has a deep commitment to

historic preservation.




Cambek Designer Doors
800-241-0525; Fax: 715-426-4999
www.cambek.com
River Falls, WI 54022
Manufacturer of handcrafted garage doors
& complementary entrance ways, shut-
ters & garden gates: western red cedar,
mahogany & other species; specialty glass,
decorative hardware, metals, stone & other
innovative materials.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Caoba Doors
800-417-3667; 215-747-6577;

Fax: 215-747-8908
www.caobadoors.com
Philadelphia, PA 19143
Manufacturer of solid-wood doors: custom
designs, historical reproductions, large stan-
dard line. Complete millwork capabilities
include casings and windows. Smartwood
certified manufacturer: SW-COC-073.

SEE OUR AD ON PAGE 21.

DOORS + DOOR HARDWARE

Historic Doors
610-756-6187; Fax: 610-756-6171
www.historicdoors.com
Kempton, PA 19529
Custom fabricator of wood windows &
doors: casing; circular & crown moldings;
complete entryways; wood storefronts;
restoration & period-style construction.

SEE OUR AD ON PAGE 14.

TRADITIONAL BUILDING CONFERENCE SPONSOR

4

Nostalgic Warehouse
800-522-7336
www.nhostalgicwarehouse.com
Denver, CO 80216
Vintage door hardware: solid brass, new
construction or historic renovation; over 20
doorset patterns with coordinating cabinet
hardware & accessories; dealers through-
out US & Canada.

Oliveri Millworks
561-478-7233
www.oliverimillworks.com
West Palm Beach, FL 33405
Architectural line of mahogany windows and
doors, steel, stainless steel, bronze, interior

doors, and custom designs.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Vintage Doors
800-787-2001; Fax: 315-324-6531
www.vintagedoors.com
Hammond, NY 13646
Manufacturer of custom exterior & interior
wood doors: door hardware, screen doors &
storm doors; traditional, porch enclosures,
Craftsman & Victorian Styles; solid wood &
glass panels available.

SEE OUR AD ON PAGE 6.

Vintage Millwork & Restoration
717-407-5880; Fax: 717-687-3510
www.vintagemillworkrestoration.com
Paradise, PA 17562

Offers custom-milled front doors, interior

doors, garage doors, barn doors, and cus-

tom hardware. Specialties include custom

trim work, custom grid doors, true or sim-

ulated divide light doors, and engineered

doors. Made in the USA in Lancaster, PA.

SEE OUR AD ON PAGE 39.

Wilmette Hardware
847-251-0187; Fax: 847-251-0281
www.wilmettehardware.com
Wilmette, IL 60091
Entry hardware, bespoke hardware, levers,
cabinet hardware, push plates, trim locks,
hinges, other hardware.

TRADITIONAL BUILDING CONFERENCE SPONSOR

X

JUMP IN THE
CONVERSATION

@PeriodHomes

@TradBuilding
@TradBldgShow

Join us on X for news and views about
the world of traditional building and design.

See Ad on Page 6

www.VintageDoors.com

VINTAGE

SEE OUR AD ON THE BACK COVER
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BUYING GUIDES

WINDOW HARDWARE

TRADITIONAL

BRASS

HARDWARE

“A Veteran Owned Business”

Pulleys
CUSTOM CUT

Square & Round
Phillips & Slotted Screws

Stackable
Weights
Iron & Lead
Square or Round
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1-800-370-8808

www.aresource.com
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Accurate Machine-Made Metal
Weatherstripping
207-887-9231
www.accuratemachinemade.com
Gorham, ME 04038
Double-hemmed spring bronze weatherstrip
for windows & doors. Available in 100 foot
rolls of 3/4 inch to 1 3/8 inch.

Architectural Resource Center
800-370-8808; Fax: 603-942-7465
www.brasswindowhardware.com
Northwood, NH 03261
Supplier of historically styled hardware:
sash pulleys, lifts & locks, sash chain &
rope; weather stripping; patented sash
weights.

SEE OUR AD ON PAGE 72.

Gaby’s Shoppe
800-299-4229; Fax: 214-748-7701
www.gabys.com
Dallas, TX 75207
Manufacturer of handcrafted decorative
iron drapery hardware: for curved & angled
bay windows & arches; 30 standard finish-
es; more than 100 finial options.

and six web seminars.

REGISTRATION INQUIRIES
Carolyn Walsh
cwalsh@aimmedia.com

MARKETING INQUIRIES
Gina Martin
gmartin@aimmedia.com

TRADITIONAL BUILDING
CONFERENCE SERIES

The Traditional Building Conference Series
delivers educational seminars for
architects, contractors, designers,
facilities managers, and tradespeople.

The Traditional Building Conference Series delivers
focused, relevant education and training in a time efficient
format for AIA Continuing Education Credits. The 2024
curriculum will be a combination of three in-person events

TBCS faculty features industry experts and practitioners
who present a mix of hands-on construction techniques,
methods and materials, classical design, urban planning,
and sustainable building practice for updating and pre-
serving traditional and historic buildings of all types.

For more information, please visit
traditionalbuildingshow.com

SPONSORSHIP INQUIRIES
Jennifer Baldwin 718.619.7645
jenbaldwinl@msn.com

EDUCATION INQUIRIES
Judy Hayward 802.356.4348
jhayward@aimmedia.com

SRS Hardware
401-954-9431
www.srshardware.com
Dallas, TX 75219

Manufacturer & distributor of traditional
hardware: for wood windows; full line from
weights to pulleys, lifts & loc.

If you'd like to order a

GIFT

subscription
for a colleague,
just call
800-548-0148




Allied Window, Inc.
800-445-5411; Fax: 513-559-1883
www.alliedwindow.com
Cincinnati, OH 45241
Manufacturer & installer of aluminum
interior & exterior custom “invisible” storm
windows® that disappear in the window
opening. Custom colors, shapes, bent
glass, various glazing materials for energy
efficiency, sound reduction and protection
from UV & vandalism. Historic, commercial,
residential & industrial applications.

SEE OUR AD ON INSIDE BACK COVER.

TRADITIONAL BUILDING CONFERENCE SPONSOR

STORMS, SCREENS + SOUNDPROOFING

Arch Angle Window & Door
330-723-2551; Fax: 330-722-4389
www.archangleohio.com
Medina, OH 44256
Custom fabricator of special shape alumi-
num storm doors, windows, hardware &
screens: round top, arch top, cathedral &
Gothic designs; tempered & low-e glass.

SEE OUR AD ON PAGE 73.

Cityproof Windows
718-786-1600; Fax: 718-786-2713
www.cityproof.com
Long Island City, NY 11101
Manufacturer & installer of custom-made
interior window systems: aluminum, storm/
screen combo, arched & custom shapes;
mechanical fastenings; acrylic, lexan,
UV-resistant, standard, low-E, tempered,
laminated & etched-glass glazing.

SEE OUR AD ON PAGE 15.

Climate Seal
952-448-5300; Fax: 952-448-2613
www.climateseal.com
Chaska, MN 55318
Manufacturer of storm windows. Lightweight
aluminum and acrylic designed for interior
application, magnetically attached for easy
removal for cleaning. Offerings include
Thermal, Acoustic, Preservation and
Pro series, topically applied to existing
window openings.

SEE OUR AD ON PAGE 22.

Indow
503-284-2260; Fax: 503-284-2261
www.indowwindows.com
Portland, OR 97227
Manufacturer of handcrafted acrylic interior
storms: edged in Compression Tube that
press into place without a track or magnetic
system to preserve historic windows while
creating comfort, energy efficiency, savings
& noise reduction; laser-measured for
out-of-square openings; for residential &
commercial projects.

Innerglass Window Systems
800-743-6207; Fax: 860-651-4789
www.stormwindows.com
Simsbury, CT 06070
Manufacturer of custom glass interior
storm windows for energy conservation &
soundproofing: out performs almost any
replacement; automatically conforms to the
opening, compensating for out-of-square
conditions; no sub-frame needed; all
glazing options available; easy do-it-yourself
installation.

SEE OUR AD ON PAGE 23.

Mon-Ray, Inc.
800-544-3646; Fax: 763-546-8977
www.monray.com
Hopkins, MN 55343
Manufacturer of DeVAC aluminum windows
& Mon-Ray secondary windows: high-perfor-
mance replacements & storms for existing
windows; operating & fixed; for historical
residential & commercial projects.

Pilkington NA
800-221-0444; 419-247-3959
Fax: 419-247-4517
www.pilkington.com
Toledo, OH 43697
Manufacturer of low-e glass: hard coat;
double-pane unit; emissivity of 0.15;
AviSafe™- a bird repellent solution.

SEE OUR AD ON PAGE 7

TRADITIONAL BUILDING CONFERENCE SPONSOR

Allied Willd()w, Inc

Custom

ANTA = S A

See’our ad on|Inside Back Cover n

STORIES FROM DESIGNERS, BUILDERS AND ARTISANS

SUIL

DING &

TRADITION

A Podcast with Peter H. Miller

Preserving the heritage

TRADITIONAL BUILDING CONFERENCE SPONSOR

of our bungalows and small churches.
SPECIAL SHAPE STORMS...OUR NICHE AND OUR SPECIALTY.
—AVHL .. Arch Angle Window & Door - 800-548-0214 . archangleohio.com
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STOREFRONTS + FACADES

(7]
1] FEATURED LIBERTY HALL SUPPLIER
(=]
=
(L]
(L]
Z
; ARCHITECTURAL SPECIALISTS, LLC
2
m N X DMG Architectural
SEE OUR AD ON PAGE 41 speCialiStS LLC
’
678-371-5483

www.dmgarchitectural.com
Woodstock, GA 30189
Provides custom materials solutions to

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com

To see larger photos and architects, contractors and designers for West Jordan, UT 84081
luxury residential, institutional, commercial . .
- . . . = d retail proiects th hout th t Designer & custom fabricator of ornamen-
informational captions, visit and retail projects throughout the country. tal metalwork: doors, windows, hardware,

From cabinetry to metalworks, architectural . . .
y stairs, balustrades, registers, fences, light-

traditionalbUilding-Com/paQE/the'magaZine elements to millwork, flooring to decorative ing, gutters, columns, weathervanes, snow

finishes, DMG curates artisans and vendors uards. cupolas. planters. fireplace tools
from coast to coast, ensuring their products g » cup ' P ! P

Scrou down and ClICk on the and their service meet the expectations of & more; iron, bronze, aluminum & steel;

. . . . restoration services.
its clients and their projects. t

Buying Guides link SEE OUR AD ON PAGE 41. SEE OUR AD ON PAGE 15.
TRADITIONAL BUILDING CONFERENCE SPONSOR

PAVERS

< -8
Belden Brick Co., The B ¢ e il
330-456-0031; Fax: 330-456-2694 Rugo Stone R
www.beldenbrick.com
571-642-2672; Fax: 571-642-2678 The European Company
Canton, OH 44702
Manuf £ brick: The Belden Brick . . . . www.rugostone.com 888-735-3370
o :1’;: :Cgfgire‘; < ;:n(.)vat?on?n te[:‘e a'r'f . Gavin Historical Bricks, Inc. Lorton, VA 22079 www.europeanco.com
brick m;lkin p ! : 319-354-5251; Fax: 319-688-3086 Since 1996 Rugo Stone has designed, fab- Atlanta, GA 30336
g for architects, builders, and historicalbricks.com . - N ) . -
h . . www.historicalbricks. ricated, restored, installed, and consulted Distributor of high-quality building products
omeowners. Offering a unique blend of lowa Citv. IA 52245 ) " ) ) )
; e o Ys on fine stonework projects for architects, grown and made in Europe. Products ranging
manufacturing capabilities and bringing . . . . T . ’ f F h oak and PVC floori I
modern technology together with our heri- Supplier of antique paving & building developers, institutions, and private clients. rom French oak an ooring, to wall-to-
) . materials: specialists in new construction Areas of expertise include liturgical work wall carpet and artificial grass. European Co.
tage of quality craftsmanship, Belden . . ) . v .
] ) with an Old World look as well as historic large scale projects, conservation, mosaics offers a large variety of standard products as
Brick products represent the brick restoration projects; pavers, cobblestones i Y i Y ’ well as custom projects.
industry-standard of comparison. ) " ' ’ stone carving, engraving, and natural i
clinker brick & more. stone sourcing. SEE OUR AD ON PAGE 12.

SEE OUR AD ON PAGE 2.

TRADITIONAL BUILDING CONFERENCE SPONSOR TRADITIONAL BUILDING CONFERENCE SPONSOR

Period Homes

&lfibesook  SPECIAL
' ISSUE!

COMPANY

EUROPEAN SOURCED. GLOBALLY MADE.

SEE OUR AD ON PAGE 12

-

. . If you’d like to order a

When contacting companies GIFT
you've seen in this issue, . .

subscription

please tell them you saw them in for a colleague, just call

Traditional Building 800- 54‘8t -0148
or Vvisi
magazine. traditionalbuilding.com
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LANDSCAPE + STREETSCAPE SPECIALTIES

Haddonstone (USA), Ltd.
719-948-4554; Fax: 719-948-4285
www.haddonstone.com
Pueblo, CO 81001
Manufacturer of classical & contemporary
cast limestone: columns, balustrades,
benches, planters, pavers, fountains, gaze-
bos, interior ornament, mantels, statuary &
more; 500+ designs; custom designs.

SEE OUR AD ON PAGE 23.

Hartstone
704-905-0583
www.hartstonetile.com
Louisville, KY 40213
Handcrafts every single element to meet
the exact specifications of clients with re-
spect to color, texture, and dimension. Our
artisans work in studio to fine-tune each
and every design using carefully sculpted
molds, from tiles and pavers all the way
through custom fire pits and planters.
SEE OUR AD ON PAGE 14.

TRADITIONAL BUILDING CONFERENCE SPONSOR

it 3

LONGSHADOW® Planters
& Garden Ornaments
618-893-4831,; Fax: 618-893-4833
www.longshadow.com
Pomona, IL 62975
Supplies columns, pilasters, capitals, bol-
lards, balls, bases, and finials in limestone
and cast stone.

SEE OUR AD ON PAGE 10.

Herwig Lighting
800-643-9523; Fax: 479-968-6422
www.herwig.com
Russellville, AR 72811
Designer & manufacturer of handcrafted
cast metalwork: period-design lanterns,
street lighting, posts, custom outdoor
lighting, street clocks, benches, bollards,
custom plaques, signs & more; aluminum &
bronze; since 1908.

SEE OUR AD ON PAGE 76.

s3ainD Y9NIANE

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware,
stairs, balustrades, registers, fences, light-
ing, gutters, columns, weathervanes, snow
guards, cupolas, planters, fireplace tools
& more; iron, bronze, aluminum & steel;
restoration services.

SEE OUR AD ON PAGE 15.

TRADITIONAL BUILDING CONFERENCE SPONSOR

_.r" S n
Robinson Iron Corp.
800-824-2157; Fax: 256-329-8960
www.robinsoniron.com
Alexander City, AL 35010
Designer & installer of custom metalwork:
fountains, columns, fences, doors, railings,
sculpture, benches, grilles, cresting, street
lighting & gazebos; wrought iron/steel,
aluminum, bronze & cast iron; historical
restoration.
SEE OUR AD ON PAGE 13.

Tuscan Imports
843-667-9101; Fax: 803-753-9922
www.tuscanimports.com
Florence, SC 29505
Supplier of handcrafted Italian terra-cot-
ta & lightweight poly planters: variety of
shapes & sizes; frost proof; commercial &
residential applications; benches, tiered &
freestanding fountains.

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer of
fine quality custom ornamental metalwork:
railings, fences, gates, custom, hot-rolled
steel doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes &
architectural styles; since 1940.

SEE OUR AD ON PAGE 16.

Fine Dry Cast Limestone

Planters (CJ’ Garclen Ornaments

TRADITIONAL BUILDING
CONFERENCE SERIES

The Traditional Building Conference Series delivers educational
seminars for architects, contractors, designers,
facilities managers, and tradespeople.

Hand Crafted in Southern Illinois
by The Artisans at Classic Garden Ornaments, Ltd®

618.893.4831

The Traditional Building Conference Series delivers focused, rele-
see our ad on page 10

vant education and training in a time efficient format for AIA Continu-
ing Education Credits. The 2024 curriculum will be a combination of
three in-person events and six web seminars.

To see larger photos and

TBCS faculty features industry experts and practitioners who present
a mix of hands-on construction techniques, methods and materials,
classical design, urban planning, and sustainable building practice for
updating and preserving traditional and historic buildings of all types.

informational captions, visit
traditionalbuilding.com/page /the-magazine

For more information, please visit Scroll down and click on the

traditionalbuildingshow.com Buying Guides link
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EXTERIOR + GAS LIGHTING

Ball & Ball Lighting
610-363-7330; Fax: 610-363-7639
www.ballandball.com
Exton, PA 19341
Fabricator of historical lighting: chandeliers,
sconces, pendants, lanterns & table lamps;
Early American & Turn of the Century styles;
antique & salvaged originals, new designs,
custom work & reproductions; stair handrails;
restoration services.

SEE OUR AD ON PAGE 16.

Bevolo Gas & Electrical Lights
504-522-9485; Fax: 504-522-5563
www.bevolo.com
New Orleans, LA 70130
Manufacturer & distributor of lighting fixtures:
hand riveted, antique copper, natural gas,
propane & electric; residential, commercial,
landscapes & streetscapes; custom scaling &
style proposals.

SEE OUR AD ON PAGE 25.

Deep Landing Workshop
877-778-4042; Fax: 410-778-4070
www.deeplandingworkshop.com
Chestertown, MD 21620
Manufacturer of custom lighting fixtures:
chandeliers, sconces, pendants & lanterns;
new designs, historic reproductions & custom
work; handcrafted in wood, tin, brass or cop-
per; glass, mica or alabaster shades.

SEE OUR AD ON PAGE 76.

Grand Light
800-922-1469; Fax: 203-828-6307
www.grandlight.com
Seymour, CT 06483
Restorer of historic lighting fixtures & man-
ufacturer of custom lighting fixtures: metal
fabrication, glass fabrication, metal finishing,
polishing, painting, welding, abrasive blasting;
historical replication & reproduction.

SEE OUR AD ON PAGE 23.

DESIGNERS AND MANUFACTURERS
OF FINE LIGHTING AND ACCESSORIES

ELEGANCE
IN CUSTOM
LIGHTING

DEEP LANDING
WORKSHOP

Herwig Lighting
800-643-9523; Fax: 479-968-6422
www.herwig.com
Russellville, AR 72811

115 Deep Landing Rd
Chestertown, MD 21620
877-778-4042
410-778-4042
410-778-4070 fax
www.deeplandingworkshop.com
deeplandingworkshop@gmail.com

Designer & manufacturer of handcrafted
cast metalwork: period-design lanterns,
street lighting, posts, custom outdoor
lighting, street clocks, benches, bollards,
custom plaques, signs & more; aluminum &
bronze; since 1908.

SEE OUR AD ON PAGE 76.

AURNT LOUIS ANTIQUE LIGHTING CO.

CAST ALUMINUM LIGHTING FIXTURES,
POSTS, BOLLARDS, BENCHES
& STREET CLOCKS

MOUNTINGS: WALL, BRACKET,
POST, & PIER

HUNDREDS OF STANDARD
DESIGNS & SIZES

HANDCRAFTED QUALITY

.WE MAkE LLECTRIC LicHTs, Too.

SEE OUR AD PAGE 25

St. Louis Antique Lighting
314-863-1414; Fax: 314-863-6702
www.slalco.com
Saint Louis, MO 63130

St Jeuis
tique

P.0.BOX 768 N@ q Manufacturer & supplier of architectural
RUSSELLV]LLE, AR 72811 o ° lighting: all styles; historical reproductions
HERWIG@HERWIG.COM + HERWIG.COM ]\1%11131112 & & custom lighting; restoration services;
800-643-9523 commercial & ecclesiastical projects.

See our ad on page 1

HERWIG LIGHTING

SEE OUR AD ON PAGE 1.
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Allen Architectural Metals, Inc
800-204-3858; Fax: 256-761-1967
www.allenmetals.com
Talladega, AL 35161
Manufacturer of ornamental metal: casting &
metal fabrication; street amenities, signage,
lighting, columns, building components,
doors, cupolas, finials, cresting, architectural
elements, canopies, bollards, railings &
grilles; variety of alloys & finishes.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Compass Ironworks
717-442-4544; Fax: 717-442-1948
www.ironworkclassics.com
Gap, PA 17527
Fabricator of wrought-iron metalwork: gates,
fences, railings, décor; family owned; hand
crafted; historical styles; recycled content.
SEE OUR AD ON PAGE 19.

STAIRS + RAILINGS

N ‘ »
Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware,
stairs, balustrades, registers, fences, light-
ing, gutters, columns, weathervanes, snow
guards, cupolas, planters, fireplace tools
& more; iron, bronze, aluminum & steel;
restoration services.
SEE OUR AD ON PAGE 15.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer of
fine quality custom ornamental metalwork:
railings, fences, gates, custom, hot-rolled
steel doors & windows, lighting, grilles,
bronze & aluminum entry doors; all
cast- & wrought-metal alloys, finishes &
architectural styles; since 1940.

SEE OUR AD ON PAGE 16.

B&B Sheetmetal
718-433-2501; Fax: 718-433-2709
www.bbsheetmetal.com
Long Island City, NY 11101
Manufacturer of copper cornices, dormers,
flashing, cupolas, gutters, downspouts,
louvers, conductor heads, radius/tapered roof
& wall panels, aluminum composite panels:
water-jet custom cutting; CNC routing; ES-1
Testing; ‘How to Solder’ DVD. Winner of the
Copper In Architecture Awards for 2011,
2013, 2014, and 2017! 30,000 SF facility
located in Long Island City, NY offering com-
petitive pricing and lead times. Certified by the
SCA, NYCHA, MTA and DDC.

SEE OUR AD ON PAGE 9

Bridger Steel
877-783-3568
www.bridgersteel.com
Belgrade, MT 59714

Architecturally accurate metal roofing and sid-

ing; available in a wide range of colors includ-

ing prints and vintage inspired patinas; LEED
certification is available on some products.

LR
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NIKO Contracting Co.
412-687-1517; Fax: 412-687-7969
www.hikocontracting.com
Pittsburgh, PA 15213
Custom fabricator & contractor of sheet
metal & roofing: slate, tile & other roofing;
storefronts, cornices, cupolas, domes, stee-
ples, snow guards & leader heads; copper,
lead-coated copper, zinc & stainless steel;
metal ceilings.

SEE OUR AD ON PAGE 18.

£ N { A

W.F. Norman Corp.
800-641-4038; Fax: 417-667-2708
www.wfnhorman.com
Nevada, MO 64772
Manufacturer of sheet-metal ornament:
hundreds of stock designs; cornices,
moldings, brackets, pressed-metal ceilings,
roofing, siding, finials & more; zinc, copper
& lead-coated copper; duplication from
samples or drawings.

SEE OUR AD ON PAGE 16.

BUILDI
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“Williams Inry by-Gari

SHEET
METAL

SEE OUR AD ON PAGE 11

STORIES FROM DESIGNERS, BUILDERS AND ARTISANS

TRADITION

A Podcast with Peter H. Miller
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BUYING GUIDES

BIRD CONTROL

Protection

Bird Barrier America
800-503-5444; Fax: 310-527-8005
www.birdbarrier.com
Carson, CA 90746
Supplier of comprehensive bird-control
products: spikes, coils, netting, electrified
tracks & tensioned wires; low-visibility
solutions for sensitive areas; 30+ years
experience in specialty roofing.

Bird-B-Gone
800-392-6915; Fax: 949-472-3116
www.birdbgone.com
Irvine, CA 92618
Manufacturer of humane, effective bird
control products: professional-grade bird
spikes, bird netting, electric bird track,
visual, chemical & audible systems;
stainless steel & polycarbonate spikes;
Bird Net 2000, Bird Jolt Flat Track & Bird
Shock Track; extensive base of authorized
installers who are available for consultation
& installation.

Bird-X
800-662-5021; Fax: 312-226-2480
www.bird-x.com
Elmhurst, IL 60126
Bird-X specializes in humane bird and
wildlife control solutions. Chicago-based
company supplies a complete line of unique
products including spikes, netting, shock
track, bird wire, repellent gels, ultrasonic
and sonic deterrents, and visual deterrents
for all types of structures. Contact us for
free consultations.

Nixalite of America, Inc.
800-624-1189; Fax: 800-624-1196
www.hixalite.com
East Moline, IL 61244
Manufacturer of humane bird-control
products: stainless-steel needle strips,
Fliteline wire deterrent & 3 types of bird
netting; visual, chemical & audible systems;
free technical & planning services with
direct order.

SEE OUR AD ON PAGE 8.

A Traditional Buildings Deserve
Traditional Bird Control!

See Our Ad on Page 8

m Nixalite® of America Inc

www.nixalite.com birdcontrol@nixalite.com

Belden Brick Co., The
330-456-0031; Fax: 330-456-2694
www.beldenbrick.com
Canton, OH 44702
Manufacturer of brick: The Belden Brick
Company pioneers innovation in the art of
brick making for architects, builders, and
homeowners. Offering a unique blend of
manufacturing capabilities and bringing
modern technology together with our heri-
tage of quality craftsmanship, Belden
Brick products represent the brick
industry-standard of comparison.

SEE OUR AD ON PAGE 2.

Pine Hall Brick Co.
800-334-8689; Fax: 336-721-7517
www.pinehallbrick.com
Winston Salem, NC 27105
Manufacturer of face brick, pavers & special
shapes: StormPave & RainPave permeable
clay pavers; CityCobble clay paver with the
look of cobblestone & more; since 1922.

TRADITIONAL BUILDING
CONFERENCE SERIES

The Traditional Building Conference Series delivers educational
seminars for architects, contractors, designers,
facilities managers, and tradespeople.

traditionalbuildingshow.com

Trow & Holden
800-451-4349; Fax: 802-476-7025
www.trowandholden.com
Barre, VT 05641
Manufacturer of stone-carving tools: air &
hand hammers; steel & carbide chisels for
soft & hard stone; pneumatic mortar-remov-
al kits for fine repointing work; stone-ma-
sonry & -splitting tools.

SEE OUR AD ON PAGE 79.

_

Weathercap, Inc.
985-649-4000; Fax: 985-847-1237
www.weathercap.net
Slidell, LA 70459
Manufacturer of soft-lead strips: set & bed-
ded in caulking compound/sealant; forms
a cap to create a permanent elastic seal for
any masonry joint.

SEE OUR AD ON PAGE 79.
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When contacting companies
you’ve seen in this issue,
please tell them you saw them in
Traditional Building
magazine.




TROW & HOLDEN COMPANY

FINE STONEWORKING TOOLS

QUALITY LASTS.

ARTIST: ANDREW SWINLEY
ARCHITECTURAL STONE CARVER
VANCOUVER IstAND, BC
Restoration detail:

Town Hall, Birmingham, England

Call us for a free catalog —
or shop online at
www.trowandholden.com

Weathercap®, Inc.
www.weathercap.net
5 985-649-4000
us. nuoo f:985-847-1237
Weathercap is the only authorized supplier of our
patented Lead Ts.

1-800-451-4349
45 South Main Street
Barre, VT 05641

MADE TO LAST SINCE 1890 IN BARRE, VERMONT USA

If you'd like to order a

GIFT

Paces & =2l BB ] i subscription
“"“ pers” for a colleague, just call

800-548-0148
traditiona(l)i)‘;f;iding.com

STORIES FROM DESIGNERS, BUILDERS AND ARTISANS

SUILDING W
TRADITION

A Podcast with Peter H. Miller

BUILDING From the editors of TRADITIONAL BUILDING, PERIOD
HOMES, OLD HOUSE JOURNAL, and NEW OLD HOUSE,
TRADITION _ an
prr eV \We are pleased to introduce podcast, Building Tradition,

featuring stories from designers, builders & artisans. Subscnbe on
Join industry veteran, columnist and publisher Peter Apple Podcasts or
H. Miller, Hon AIA along with his special guests to hear

STORIES FROM BESII%. IIUI.IJJER!!T&S ’ . g . p g . . Wherever you get
about who'’s doing what to improve our built environ-
ment. History informs the future and so do our guests. yOUI’ pOdcaStS'

A new episode is released each month.
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BOOKS

REVIEWED BY NANCY A. RUHLING

Peter Pennoyer Architects: City/Country

AUTHOR: ANNE WALKER PUBLISHED BY VENDOME OCTOBER 2023 | 304 PAGES; COLOR

onographs give us the

opportunity to review

and critique the oeuvre

of our favorite archi-
tects, interior designers, and artists. By
studying their body of work, comparing
and contrasting it all in a single volume,
we come to understand their process
and projects in a way that cannot be
discerned piecemeal.

Serious students of architecture and
design as well as connoisseurs of every-
day beauty will do well to peruse the
large-format Peter Pennoyer Architects:
City/Country.

The volume, the second mono-
graph of the firm’s works and the first
in 12 years, is a visual delight. Written
by architectural historian and Peter
Pennoyer staff member Anne Walker
and photographed by Eric Piasecki, it
features 19 of the firm’s projects, com-
plete with 350 full-color photos, floor

tions with a host of preeminent interior
designers, ranging from Pennoyer’s
wife, Katie Ridder, to Steven Gambrel,
Jacques Grange, and Victoria Hagan.

The stories of these projects make
fascinating reading, bringing a deeper
understanding of the firm’s design
decisions and wide-ranging historical
inspirations, many of which come from
a10,000-volume library collected over
the last three decades.

But Peter Pennoyer Architects: City/
Country is much more than a pretty-pic-
ture book. We stand alongside Pennoyer
and his team every step of the way.

We walk with him through an apart-
ment in an Art Deco building in New
York City as he recreates the glamour of
an ocean liner, incorporating metalwork
salvaged from River House, a land-
marked masterpiece in Manhattan.

We’re there as he seamlessly merges
two landmarked townhouses in the Up-

This book is a primer on the enduring quality of Classical architecture at its best.
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and site plans, and drawings from the
last decade.

As the title indicates, the projects
are divided into two sections—city and
country—that showcase the award-
winning firm’s versatility and collabora-

per East Side Historic District, preserv-
ing the facades while demolishing the
buildings and designing spectacular
details, including a coffered Ameri-

can walnut ceiling, based on Roman
precedents, that features hand-carved

rosettes, egg-and-dart motifs, and acan-
thus leaves.

During one of the more complex
projects, a Ladies’ Mile Triplex, we
watch as the firm restores the exterior
of a dramatic copper-domed cupola
and then renovates its interior to house
a library, complete with new oculus
windows.

The section on country houses,
which comprises the second half of the
volume, is equally diverse, focusing on
rural retreats, island abodes, and coastal
homes, some of which, such as the Arts
and Crafts house in Ohio and the house
on Georgica Pond, are new-construction
residences designed to look as though
they have evolved over time.

From the red-lacquered ceiling in a
bedroom of the Fifth Avenue maison-
ette and the Louis Sullivan-inspired
ironwork on the glazed entry door of an
East Side apartment to the enfilade of
tall arched openings that connect rooms
in a New Jersey country estate and the
bronze spandrels with the carved faces
of sea goddesses in the Georgia Pond
beach house, it is the details that draw
us in and keep us captivated.

But Peter Pennoyer Architects: City/
Country is much more than an illustra-
tion of the firm’s virtuosity; it’s a primer
on the enduring quality of Classical
architecture at its best.

In his introduction, Pennoyer
ponders what will last; he needn’t have
asked. In project after project, he deftly
answers his own question.

The monograph, unfortunately, rep-
resents only a small portion of the work
of this renowned AD 100 firm.

Since its founding in 1990, the
Manhattan-based firm has built more
than 200 projects, ranging from private
residences to apartment buildings, the-
aters, and high-profile public projects
for New York City, such as the 12-foot-
tall clock suspended from ceiling in the
Moynihan Train Hall that commuters
consult as they dash to the office.

If anything, the monograph leaves
the reader wishing for more—and hop-
ing it won’t take another 12 years for the
next sequel to be published. T8
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| a1 Canal Rd., Cincinnati, OH 45241

www. alliedwindow.com 800-445-54
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Maybe you can judge
a book by Its cover.

With custom doors from Vintage Millwork & Restoration,
the first impression outside will reflect the superior
quality found inside all of your projects.

Contact us today to start your custom work.

34 S Vintage Road, Paradise, PA 17562
717407.5880 - vintage-mr.com




