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Architecture: Andreozzi Architecture; Construction: Parker Construction Company, Inc.; Photography: Aaron Usher Photography
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@ AVAILABLE AT TIMBERFRAME1.COM

TIMBER FRAME COST CALCULATOR
100+ FLOOR PLAN DOWNLOADS
® DESIGN & BUILDING RESOURCES ONLINE
VISIT OUR CAMPUS AND STAY AT THE GUEST SUITE

THE TIMBER FRAME COMPANY* 005800 | 302274t
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One more reason to build with brick. Combined with the simplicity of contemporary elements, earthy and raw
aesthetics deliver maximum play with minimum maintenance. Through product innovation and quality, together

with outstanding service, The Belden Brick Company strives to set the brick industry Standard of Comparison.

Explore more at beldenbrick.com
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The Vision:
Meld English Tudor with modern style & performance.

\

“The beauty of Kolbe’s windows is that even in close proximity to the frame,
it emulates the steel look and divided lites with authentic detail.
We were able to keep the window profiles as thin as possible.”

Mitch Lehde | MHK Architecture & Planning | Greenville, SC

This home reinterprets the details of traditional design on a grander scale to create dramatic

focal points that accentuate character and verticality. Kolbe’s VistaLuxe® Collection windows I BE
create a stunning two-story window wall, mimicking the look of steel while showcasing the
views — both inside and out.

WINDOWS & DOORS
See the architect’s full vision at kolbewindows.com/tudor | 800.955.8177 We're for the visionaries.

© 2023 Kolbe & Kolbe Millwork Co., Inc. | Photo © Inspiro 8 Studios




Author Bryant H. McGill once said, “The loss of craftsmanship has turned America into a sweeping, franchised
wasteland of disposable goods.” At Vintage Doors, we couldn’t agree more. That’s why our craftsmen take great pride OEY STARTRY
in hand-crafting real wood doors of heirloom quality, just like the olden days. The kind people actually notice and REQUEST A
respect—to be valued for generations. With an industry history celebrating three decades, discerning homeowners
and trade professionals across the country rely on Vintage Doors to provide the best, time-honored door solutions GUSTOM
available. Whether you're an architect, designer, contractor, historian or homeowner, we believe buying quality doors  |[BEGIl{g5y="

should be an enjoyable experience. That’s why your project receives individual attention to detail and is specialty
made to meet exact specifications. To see and feel the difference a custom door can make for your next project, contact &
us today.

é’mﬁmmq designs, craftsmanship, size capabilities, lead times and personal service—Guaranteed!
m GO ONLINE NOW | Requesta Quote » www.VintageDoors.com
CONTACT US | Call for a Catalog » 1(800) 787-2001

Beautifying Traditional and Historic Properites Across the Nation — Inside and Out — SINCE 1990
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Keep the sash. |\
Improve the glass. -

Pilkington Spacia™

Thermal performance of conventional double glazing packed in a single pane profile.
Bring historic profiles to modern performance with Pilkington Spacia™.

Scan for more on
historical restoration glass

1.800.221.0444

buildingproducts.pna@nsg.com

www.pilkington.com/na m:%

€2 PILKINGTON



The Unico System

IS

BEAUTIFULLY

Into Your Older Home ,/ LT 8 O |
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~ The High-Efficiency Unico System Is the Perfect — - o
Central Heating & Cooling System For Your Home. ~ The Unico System

Jni ﬁ’ cy cooling and heating system thatcanbe . o
discreetly retrof intage homes or designed into new construction without Comfort Fit For Your Home
the need for extensive remo g or intrusive ductwork. There's less mess, less
dust, less installation time— ) need to “gut” your home for installation, unicosystem.com | (800) 527-0896

N

To learn more about adding The Unico System into your beautiful older home, visit unicosystem.com
Feature Photo: The Unico System in Elegant Utah Home



Durability, True Quality,
And Simply Beautiful

Experiencelthiel Difference! B

Smce 1982 Parrett has offered a true quallty product with meticulous
workmanship, and strives to provide the highest quality materials per
specification. Whether we manufacture using our standard parts and profiles, or
if we build to your specification, you can count on Parrett quality and durability.

aem = (/Parrett

www.fsc.org

s e Hallmark Certification - .
e ~ Windows & Doors

Parrett Manufacturing, Inc. Quality Crafted Windows & Doors
Phone: 800-541-9527 Fax: 1-877-238-2452 www.parrettwindows.com info@parrettwindows.com
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LIGHTING SOLUTIONS

RESTORATION: OVERALL HEIGHT 40', PHOTO BY: CALEB TKACH, AIAP

_Si. Jouis Antique ] ighting (So.

wwwi.slalco.com slalco(@slalco.com 314-863-1414




rockwooddoor.com | Holmes County, Ohio | info@rockwooddoor.com | 330.893.2392
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“Kennebec Cabinetry was the star
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Bath, Maine | 207-443-2131
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Complimentary design service I:D]NT Handcrafted in New Hampshire

CABINETRY

No cost job-specific client samples Available direct, nationwide

No charge blanket-wrapped job site delivery 800-999-4994 + www.crown-point.com Industry leading on-time delivery

NOSTALGIC 428 gmn(l(wf AGELESSIROII VIAGGIO

Luxury for Life®
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We Build Today’s Best Backyard Buildings

Crafting fine Post & Beam Buildings since 1974.

ENGL\A/ND s,y
/\q/-\_ié’
A Country .
Carpenters
A\ s,/&/‘—/“/<<3_>_§o—\e
BEAM BU“‘

Country Barns « Carriage Houses « Garages « Pool/Garden Sheds « Cabins « Hobby Barns
860.228.2276 countrycarpenters.com 326 Gilead St, Hebron, CT

MADE IN USA

LIFETlME WARRANTY w n e n a c k c n m

DESIGNING, BUILDING, & DELIVERING SINCE 1994

TraditionalBuilding.com | 17




ONTRACTING CO.

(J

SPECIALISTS IN ROOFING AND
ARCHITECTURAL SHEET METAL WITH
IN-HOUSE FABRICATION, WE ENSURE THE
HIGHEST DEGREE OF QUALITY CONTROL
AND COST EFFECTIVENESS.

INSTITUTIONAL ¢« COMMERCIAL
HiGH-END RESIDENTIAL

Forged

IRON

Quality Craftsmanship Since 1974

To see larger photos and
informational captions, visit
acornmfg.com traditionalbuilding.com/page /the-magazine
Scroll down and click on the

Buying Guides link

tremontnail.com

Period Homes — egfes §™  Visit

Buying Guides The Magazine Projects Profiles Features Product Reports Palladio Awards bs:ribe | ‘ Pe rI Od |
RN N w8 Homes.com

' today for the latest

residential projects,
profiles, and our
exclusive online
Buying Guides

The Classical Porch

18 | TRADITIONAL BUILDING June 2023



TIMBERLANE

Handcrafted
Exterior Shutters &
Garage Doors

800-250-2221 * Timberlane.com

CONTINUING TRADITION WITH
HANDCRAFTED, QUALITY PRODUCTS

For over two decades, Timberlane has continued to lead the exterior shutter and
garage door industry in both overall quality and unparalleled customer service.

Handcrafted Details. Each Timberlane Historically Accurate. With a wide array of custom High Quality Materials. From premium wood
product is handcrafted in house by well-trained options available, Timberlane makes matching species to exclusive, long-lasting materials, every
professionals to ensure the perfect fit for all products. shutters and garage doors to your home even easier. product is crafted to exceed your expectations.

Find Inspiration For Your Timberlane Exterior Shutters & Garage Doors
800-250-2221 « Timberlane.com/pros



Classics never go out of style

BALANCE. HARMONY. SYMMETRY.

"qgsm
4 &V\ ® Create a refuge from a crazy, chaotic world
i | o < and enhance your interior space with
%2 0 /é L ° NO a ° ornamental, embossed hardwood moulding.
oﬁmnco\@@:

With more than 500 mouldings in stock,
our classically correct mouldings can be
e INALIOo O ompilete LOollectio specified in exotic hardwoods or poplar.
Custom design and millwork upon request.

e O S [S O Ol gud dNaG ped
° SCturaisieet metatantornate designs oniine Visit our website to search, view, and select
a 0 0 O enad J O O

mouldings or mantels for your home.
Call us for free samples.

st aom DRIWOOD

Driwood.com 888-245-9663
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INTERVIEW WITH SUZANNE KASLER
BY MARY GRAUERHOLZ

Creating a
Sense of Place

An interview with interior designer Suzanne Kasler.

22 | TRADITIONAL BUILDING June 2023

“When you get the
architecture right,
then you don’t have
to overdecorate.”

or more than 30 years, Suzanne Kasler
F has been designing classic interiors

throughout the United States, Europe,
the Caribbean, and Africa. Her internation-
ally recognized approach is coveted by her
clients and the public for its luminous beauty
and timeless effect, a natural for traditionally
designed architecture.

The heart of Kasler’s work is a sense of
place, which ignites an authentic, appealing
lifestyle for her clients. Her Atlanta-based firm,
Suzanne Kasler Interiors, has grown to include
a product design studio and a team of 12 work-
ing with the studio’s worldwide portfolio.

Kasler’s award-winning work has been
noted in many prestigious industry lists,
including Architectural Digest’s AD100, Elle
Décor’s A-List, Luxe Interiors + Design’s Gold
List, and the 1stDibs 50. She also has produced
four books, including Inspired Interiors, Time-
less Style, Sophisticated Simplicity, and most
recently, Edited Style.

She has designed signature collections for
Hickory Chair, Visual Comfort, Ballard De-
signs, Lee Jofa, La Cornue, and Mirror Home.

Kasler recently sat down with Traditional
Building to offer her thoughts on her personal
approach to design and living.

What is your design philosophy?

1 believe homes should be personal portraits.
My goal as a designer is to create a house that
best expresses the homeowner, including their
lifestyle and personality. Additionally, I think
it is all about the architecture. When you get
the architecture right, then you don’t have to
overdecorate.

How did you get into this work?

I studied interior architecture at the University
of Cincinnati and went into commercial design
after graduating. It was a great foundation—
very technical and linear—focusing so much on
the architecture of a space and then second-
arily, the décor.



In my commercial design world, I really

started loving antiques, shopping, and inter-
acting with people. While I was doing com-
mercial work, I started a residential division.
As time went on and when we moved to the
South, I wanted to focus solely on residential
design. The South truly appreciates decorating,
architecture, and antiques that is unique. My
residential work was embraced in a way that

I never imagined and it truly transformed my
career.

What or who was your first inspiration?

I grew up in a military family and we moved
every two years, which meant we did not have
the kind of childhood home that you spend
your entire young life in. Yet every summer

my parents, sister, brother, and I would go
stay with my father’s parents at their home in
Indiana. Their house was full of collections.
My grandparents had a passion for antiques, so
they would take me to the local antiques shows.
My grandmother made quilts and loved china.
Every summer when we visited, my memories
from previous summers would surface. I think
these experiences are where my deep sense

of home came from and was some of my first
inspiration.

What are your favorite homes like?

My favorite homes celebrate a sense of place.
They reflect and embrace the look and style of
where they are.

Have you felt euphoria upon completion of a
project? What was it about your best experience
that makes it so memorable: the client, design,
setting, circumstance, or simple kismet?

The end of a project is incredibly satisfying and

Suzanne Kasler’s latest book Edited Style
features a collection of her work that is
both beautiful and timeless.

always reinforces that interior design really has
the ability to change people’s lives. Often it is a
combination of the client and the design itself
that really makes for magic at install. One of
the most satisfying aspects is when we start the
project and put together a whole vision for our
client, then you see the vision come to life. Our
passion for design gets us through the many
obstacles that come up as we get to the final
product. It really is what creates that special-
ness and seeing the clients understand what
we’ve been working toward come together and
create a beautiful home.

If you had one piece of advice for a fledgling
designer, what would it be?

When I was a young designer, I would look for
all the events that were happening in my area
and I would go and listen at every industry
event that I could and I would really absorb the
advice and takeaways that they would offer. T
would truly block out my calendar and go to

TraditionalBuilding.com | 23




INTERVIEW WITH SUZANNE KASLER

Pattern, color, and texture all come into play in Suzanne Kasler’s
design projects.

My favorite homes reflect and embrace
the look and style of where they are.

everything. There I would meet other de-
sign peers, I would connect with editors at
these events and it made a great difference
in my network and also my knowledge and
sense of the business. Also, I always recom-
mend young designers participate in a show
house when you get the chance. Even if it
is the smallest room; the first show house

1 did was the butler’s pantry and I actually
got a client from it. Doing a show house is
the one time you can show your signature
style. Also, you connect with vendors and
workrooms, which really is inspiring and
makes our job fun.

What is the most influential design book you
have read and why did it affect you?

1 have two: Dwellings by Sills & Huniford
and Style by John Saladino. What I loved
about Dwellings is they were working with
beautiful architecture and antiques yet

bringing a modern aesthetic to their interi-
ors in such an understated, chic way. Then
John Saladino had this beautiful use of color
and patina and timelessness to his work.
Also his appreciation of architecture: He
would do this amazing mix of scale com-
bining large scaled antiques with modern
elements that complemented the houses in a
way that I had never seen done before.

What is your own home like, and what is your
favorite feature of it?

My home is my laboratory, a place in which I
have been able to create special and unusual
details and showcase my personal collec-
tion of antiques, art, accessories, and books
throughout. I love being able to live with my
collections and everything that I love. TB

suzannekasler.com; suzannekasler.com/
monographs

INSTITUTE OF CLASSICAL

ARCHITECTURE & ART

NEW ENGLAND

CALL FOR ENTRIES
BULFINCH AWARDS

The Bulfinch awards recognize the best work in architecture,
interiors, traditional trades, and landscape design

advancing the classical tradition in New England.

DEADLINE JUNE 15, 2023

For more information, visit the www.classicist-ne.org
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Lisa Tharp esign

" 2022 Bulfinch Award
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gardentravel £ets go!

with Horticulture & Garden Gate:

Join a small group of fellow gardeners on a travel adventure!

spots still
a’?/ailable!

Colorful Normandy & Monet’s Garden
August 8 - August 15, 2023

Centuries of garden making, from formal 17th-century planting schemes to 21st-century
beds filled with movement and whimsy. Together we’ll explore castles, wander streets
of historic towns and soak up the beautiful French countryside.

C()étedd de Brécy

«»?’f.

See full itinerary

& learn more: GardenGateMagazine.com/ gardentravel




TRADES PLASTER

BY NANCY A. RUHLING

Crowning

Touch

An in-depth look at the artistry
of decorative plasterwork with
sculptor Emily Bedard.

PHOTOS BY THE FOSTER REEVE STUDIO

or sculptor Emily Bedard, designing
and creating Classical ornamental and
architectural plasterwork isn’t only
about preserving the past.

It’s also about something equally as important:
investing in the future.

“I love Classical design because the crafts-
manship needs to be maintained, and it requires
those traditional trades to perpetuate it,” says
Bedard, creative director at Foster Reeve & As-
sociates, the renowned plaster studio with offices
in New York City, Los Angeles, and Miami Beach.
“So we have to continue to teach people to be
stone masons, wood carvers, and plasterers.”

A Fellow of the National Sculpture Society
and the recipient of the 2017 Award for Emerging
Excellence in the Classical Tradition and the 2015
Stanford White Award for Craftsmanship and Ar-
tisanship from the Institute of Classical Architec-
ture & Art, Bedard works with leading architects
around the country, including Robert A.M. Stern
and Peter Pennoyer.

Bedard, who joined a fellowship of Next Gen-
eration Leaders with the White House Historical
Association in 2022, has received other laurels,
including the 2014 Dexter Jones Award for Excel-
lence in Bas-Relief and the 2009 Lyme Academy
Award for Excellence in Sculpture.

From capitals and cartouches to ceiling me-
dallions, Foster Reeve specializes in residential
work, and each project is custom.

For a Boston Gilded Age mansion on historic
Commonwealth Avenue, Bedard and her team
recreated the ornate crown molding of a key first-
floor room. Originally a single-family house, the
1867 residence had had several mixed uses until it
was purchased in 2012. Save for a room that had
elaborate millwork and wood paneling, it was gut-
ted for renovation, a project that was overseen by

26 | TRADITIONAL BUILDING June 2023

é6 | Jove Classical design because the craftsmanship
needs to be maintained, and it requires
those traditional trades to perpetuate it.??

the Boston construction firm Payne Bouchier.

To restore that room’s Louis XV-style crown
molding, heavily damaged by water and over-
painted numerous times during its more than
century-long life, Foster Reeve made in-place
rubber molds of each plaster piece.

“We couldn’t take them down because the
150-year-old plaster would have crumbled,” Be-
dard says. “The crown molding had a large cove
and was decorated with acanthus leaves. There

were cartouches in the corners and 18 baby putti.

Each putto was unique. We resculpted all the
details to make them crisp and new.” The project
was important, she adds, because “the rest of the
house took its character from that room.”

The Foster Reeve team doesn’t often make
molds at the site. Clients usually provide Bedard
with photos of designs that inspire them, and she
turns their ideas into a precise paper and pencil
drawing. Other times, she reinterprets detailed
architectural drawings.

“Everything we make is custom,” she says.
“Our shop is covered in castings from previous
projects, so clients can pick and choose elements
from them in addition to designing their own.”

Once the design is nailed down, CAD shop
drawings are created with the aid of the studio’s
engineers.

“It’s like designing a puzzle,” Bedard says. “We
break it down into pieces—we have to make sure



OPPOSITE PAGE Emily Bedard, creative director at
Foster Reeve & Associates, at the sculpture studio in
Greenpoint, Brooklyn.

1 One of five cartouches that were made as corner
and center elements of the crown molding. They were
modeled in clay, molded in rubber and then cast in
plaster. Each casting was detailed by a sculptor before
being sent to the jobsite for installation.

2 A clay model of one of 18 unique putti bas-reliefs that
are composed within the ornate crown molding at the
Boston mansion.

3 A plaster casting of one of the 18 unique putto bas-
reliefs after it was modeled in clay. After sculpting each
putto individually, the figures were cast and integrated
into the final model of the ornate cove.

4 A plaster casting of one section of the completed
ornate cove for the Boston mansion’s study. The coves
were cast from rubber molds then installed on site.

it works around the lighting, for instance—and
then we have to put them all back together when
we assemble them on site.”

Rubber molds are used to produce each piece.
The final product is cast in plaster. The pieces are
plastered together raw on site with a natural glue
and plaster mixture that is applied to the back
side so they can be squeezed onto the surface of

the wall or ceiling.

“The chemical bond creates a monolithic
result,” Bedard says. “There are no screws or
construction glue”

From conception to completion, a typical or-
namental project can take nine months to a year,
depending on design complexity. Once designs
are secured and shop drawings are approved by

the contractor, the time to complete fabrication
and installation is about eight to 10 weeks.

Bedard was an early proponent of the Clas-
sical style. After earning a bachelor of fine arts
degree from the Lyme Academy College of Fine
Arts in 2009, she started taking commissions for
public projects.

Her Liberty Statue stands stoically in the
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k6| want them to know that a training in Classical art will give them the opportunity

to find real jobs in art. Classical training is a measurable skill to show the world.??

5 A corner detail of an ornate cove molding as it

is being sculpted in the Foster Reeve & Associates
studio. The base cove profile is run in plaster and
assembled into the mitered corner shape. On top of
this, a drawing is transferred to the flat clay is applied
to sculpt the ornament.

6 Once the sculpted clay is finished, a rubber mold

is made of the corner, and the final pieces are cast in
plaster. This cove is in one of the upstairs bedrooms in
the Boston mansion.

Soldiers and Sailors Monument in Seaside Park in
Bridgeport, Connecticut, and her bas-relief panels
and architectural ornament grace the Edward M.
Kennedy Institute in Boston.

In 2012, she joined Foster Reeve, where she
develops designs and oversees their production.

“I went into Classical art because of the skills
required to make that kind of work,” she says.
“Classical art takes serious skills and understand-
ing and time to execute. I knew this training
would get me jobs. I didn’t realize the relationship
between Classical art and architecture until later.
That came to me professionally.”

Through her historical-based work,
Bedard aims to inspire a younger genera-
tion of artists.

“I want them to know that a training
in Classical art will give them the op-
portunity to find real jobs in art. Classical
training is a measurable skill to show
the world,” she says, adding that Foster
Reeve mentors and offers internships to
those just starting out in the field.

Bedard sees her work as “creating
history. In projects like the Boston house,
we’re using historical styles, but we’re
making it for today, interpreting it in a
style that’s more fresh.”

The craftspeople of the past, she says,
“are giving gifts of work to the future
generation. To maintain the work I'm do-
ing, such as that at the Boston mansion,
100 years from now, the next generation
will maintain it or add to it. This forces
us to recognize the past.”

And that, she adds, is extremely

gratifying. TB
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Mansion at Oyster Bay
Long Island, NY, July 11-12, 2023

Our next event in the 2023
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Series takes place on the sto-
ried Gold Coast of Long Island
at a Great Gatsby era mansion
set upon 120 bucolic acres in
Woodbury, New York. Originally
designed in 1918 by Delano and
Aldrich, the Mansion at Oyster
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of Gilded Age architecture still
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Alyssa Mellon Bruce, socialite
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of Old Westbury Gardens to

e Architectural Tours

President Theodore Roosevelt's
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National Register of Historic
Places.
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e Earn AIA Continuing Education Credits
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MARVIN

Visit TraditionalBuildingShow.com for more details.
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HISTORIC MATERIALS FLASTER

BY SUSAN D. TURNER, FAIA

Primer on Plaster

Plasters:
LIME
GYPSUM
CLAY
CEMENT

Finishing
Techniques:
SMOOQTH CAST
ROUGH CAST
PEBBLE DASH
SCRAPED
DEPETER
TEXTURED

The history, application, strengths, and
weaknesses of this ubiquitous wallcovering.

he mention of plaster brings up visions of ornate
brackets, ceiling medallions, and elaborate trim. Such
decoration is applied to flat plaster, which must sup-
port the application of the decorative elements. But
plaster as a building material has been used since the
Neolithic period. As early as 7,500 BC, lime plasters
were used in ‘Ain Ghazal in Jordan. The mix consisted
of lime with crushed unheated limestone used on walls,
floors, and hearths, while lime alone was applied to lo-
cally grown reeds as an armature for statues discovered
there. In Egypt in 3700 BC, plaster was applied over wo-
ven straw lath inside the pyramid of Cheops. The plaster,
with some of the murals still surviving, is intact today.
There are several types of plaster, known by either
their cementitious component (lime, gypsum, clay, and
cement) or by their finishing technique (smooth cast,
rough cast, sand faced, pebble dash, scraped, depeter,
and textured). Specialty techniques and ingredients
provide additional characteristics of appearance or per-
formance, such as Venetian plaster or Tadelakt.

HISTORY

Lime plaster is the most common historic plaster
encountered. It’s made by burning limestone at tem-
peratures above 1000 degrees Celsius, which dries out
the stone, causing it to form quick lime. Adding water

to quick lime (slaking) produces a non-hydraulic lime
putty that is bright white in color. It cures slowly in

air, absorbing carbon dioxide in a carbonation pro-

cess whereby it achieves hardness. The long cure time
makes lime plaster ideal to cover large areas without the
problems of cold joints during application, which could
cause cracking. The result is a strong, impact-resistant,
smooth surface. The hardened lime plaster resists water
somewhat but will deteriorate with prolonged exposure
to moisture on its unfinished faces.

Gypsum plaster became popular in the late 1800s.
Using naturally occurring gypsum found in layers in sed-
imentary rock, such as shale, gypsum is heated at 100°C
to 120°C, reducing it to a white powder of calcined
gypsum, known as Plaster of Paris. This fine plaster sets
up very quickly but has little tensile strength or resis-
tance to moisture. Gypsum plaster is a combination of
Plaster of Paris, which has retarders to slow setting, and
aggregate, such as perlite, sand, or vermiculite, to reduce

Clay plaster is not common in North America, although it is avail-
able commercially as bagged clay plaster. Clay is used in place of lime
or gypsum to form a thicker plaster, which is moisture-regulating,
absorbing or releasing ambient moisture to maintain a constant
humidity. Clay plaster is unsuitable for exterior or bathroom/kitchen
applications, as the unfired clay will dissolve with moisture exposure.

Cement plaster can be used on both the exterior and the interior
of a building. Cement plaster consists of a mix of Portland cement
and sand in a ratio of 1:4, with water added to reach the desired
consistency. It is very hard, making it a very durable finish as long
as details protect it from water streaming across the surface. The
downside is that it is less flexible, and less permeable, and the final
appearance is rough.

Plaster has been used
as a building material
for centuries:

shrinkage. Gypsum plaster provides a faster setting mix-
ture than lime plaster with thinner coats, which makes it
more economical, but the result is not as durable against
impact or as resistant to moisture as lime plaster.
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In Egypt in 3700 BC, plaster was applied over woven straw lath inside the pyramid of Cheops.

The plaster, with some of the murals still surviving, is intact today.

CLOCKWISE FROM ABOVE Behind the decorative plaster, wood lathe provides a
substrate for application, while steel structure (center) supports the curved dropped
ceiling. Fiber reinforcing is also visible on the left hand side.

This flat plaster ceiling with applied decoration has experienced water damage.
Efflorescence can form where the salts in the plaster crystallize through cyclical wetting.

Plaster can be applied directly to stone. This image shows the layers of scratch coat,
brown coat and top coat along with peeling paint layers, where the building has not
been maintained.

CURRENT APPLICATIONS

Historically, lime plaster contained lime putty and “reinforcement”
such as straw or horsehair to improve its tensile properties. Plaster is
applied over stone, masonry, wood lath (thin slats of wood that span
between studs or joists, with gaps in between) or metal mesh. Asthe
plaster is pressed against the rough stone, lath, or mesh, the plaster
squeezes into the cavities, forming what is called a “key.” This is the
first “scratch” coat, which is then roughened (scratched) when it is al-
most set, so that it keys with the second coat. A brown coat containing
sand aggregate is applied next and roughened, then the top skim coat is
applied with no sand or reinforcement, just smooth lime plaster. Each
coat must cure for several days before the next layer is applied, making
it a slow process.

With the commercialization of gypsum plaster, this became the
preferred material, since it takes less time, is less costly, and provides a
thinner finish. It does not provide the impact resistance of lime plaster,
and is more susceptible to moisture deterioration than lime plaster.

INSTALLATION TYPES

Venetian Plaster is a slaked lime plaster that includes pigment. When
marble dust is added, it achieves a hard, smooth, polished finish, typi-
cally polished with a steel trowel.

Tadelakt is a very old Moroccan plaster finish, composed of lime
plaster and black soap made from olives. A chemical reaction (saponifi-
cation) occurs between the ingredients that creates a waterproof mem-
brane. Used in showers, baths, sinks, and tubs, it is durable and without
grout lines. The downside is that its longevity is subject to very specific
cleaning methods, because typical bathroom cleaners will destroy the
water barrier.

STRENGTHS AND WEAKNESSES
Lime plaster is a durable, monolithic finish that resists impact and is
vapor permeable. Due to its natural alkalinity, lime mortar is resistant
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to mold and mildew. Lime plaster is
VOC free, and colorants are natural
and VOC free. The process of plaster-
ing is dust free, and is versatile in
the variety of finishes it can achieve.
Modern applications of lime plaster
can be gauged with gypsum or other
pozzolans to improve the speed of
curing. The drawback to lime plaster
is its necessity for a three-coat ap-
plication, resulting in a thicker finish,
with long cure times between coats,
which increases the scheduled time
on site and therefore the cost.
Likewise, gypsum plaster is du-
rable, monolithic, vapor permeable,
and VOC free, and it sets quickly. The
drawbacks of gypsum plaster are its
lower impact resistance, its dustiness
when sanding, its higher susceptibili-
ty to deterioration with moisture, lack
of resistance to mold and mildew (due
to its neutral pH), and, because of its
rapid setting time, unsuitability for adding colorants for finishes such
as Venetian plaster. Additives can slow the curing of gypsum plaster,
improving its workability in process and its flexibility once cured, but
it is still less durable than lime plaster.

TYPICAL FAILURES

When repairing lime plaster, as with any historic repairs, the cause

of the problem must be understood before intervening with a repair.
There are several common failures that are symptoms of larger issues.
Cracks in the plaster: If the building has differential movement,
cracks in the structure will telegraph into the plaster. Attaching a
“tell-tale” to the structure can monitor a crack to effectively monitor
whether the building crack opens and closes with seasons, or if it is
widening over time. Cracks may also form due to failure of the lath,
such as when work above a ceiling causes impact damage.

Ceiling sagging: This can be caused by failure of lath by termites

or overloading the lath of fasteners/gravity, causing the lath to sag.
Vibrations or impact damage from above can cause a loss of key to
the substrate, which cumulatively will permit the plaster plane to
sag below the lath. Efflorescence: When lime plaster is exposed to
moisture over time, the plaster will exhibit swelling and a powdery
white substance on the surface.

RECOMMENDED REPAIRS
After determining the cause of plaster damage, the cause must be
remedied before the plaster repair is made.

Cracks need to be stable before they are repaired. Determine if
a crack has stopped moving by monitoring a “tell-tale” over a year’s
time. Once stable, repairs can begin. First, address any structural
issues. Next, review the plaster substrate—is the lath broken or cor-
roded? Failing lath needs to be patched with matching lath, although
stainless steel should be used for fasteners and metal lath. Next, the
cracks must be routed out to a sufficient width and depth and all dust
removed from the surfaces. The application of repair plaster must be
a type that matches the plaster substrate. If gypsum plaster is used
to patch lime plaster, there can be a lack of bond, and the flexing of
the lime plaster may cause cracks in brittle gypsum repairs. If lime
plaster is used to repair gypsum plaster, the moisture in the lime
plaster can cause efflorescence of the gypsum before it is fully cured,
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ABOVE Plaster can be applied to
flat or curved surfaces, or molded
to provide detail.

LEFT Painted plaster can
provide architectural contrast to
decorative terracotta.

and may fail to bond.

To repair a sagging ceiling, an immediate response may be to
shore it with a sheet of plywood with rigid struts below it, but this
is not advisable. Trapped broken lath and debris on the back side of
the plaster could cause further damage as the ceiling plane is forced
upward. If the top side is accessible, the debris can be removed, and
the ceiling raised up by attaching straps to the lath that can secure
it to the structure. If access to the top side is not possible, the ceiling
may be carefully and incrementally raised over time, using multiple
locations of small pads with individual supports that distribute the
force over the entire ceiling. Once the plaster ceiling is in the desired
plane, the plaster can be secured to the structure above using long
stainless-steel screws and washers that are sunk flush to the plaster
surface. These locations are then patched and painted.

‘When efllorescence occurs, there is a source of moisture that
must be removed. This could be a roof leak, a plumbing leak, a sealant
failure, or condensation due to a lack of insulation. Once the cause
is remedied, the affected plaster must be removed, and the substrate
dried out. Any damage to the substrate must be repaired (rotted
boards cut out, failed mortar replaced, mold abated) before the plas-
ter is reapplied. As with a crack repair, the patching material ought to
match the composition of the plaster.

CAUTIONS

Plaster damage is typically a symptom of a larger problem. The cause
of the damage needs to be determined, and that cause remedied be-
fore any repairs to the plaster are undertaken, or even the best repairs
will fail. Repairs to plaster should be performed by professionals who
can determine the composition of the plaster and make repairs that
retain the historic appearance and maximum historic fabric. Inexpert
repairs can scar the appearance, cause additional loss of historic
fabric, and will waste money. TB

Susan D. Turner FAIA is a Canadian architect recognized by the AIA for
her contributions to historic preservation of national registered buildings.
She is the Senior Technical Architect for Johnson Lasky Kindelin Archi-
tects, a woman-owned business specializing in restoration of historic
buildings. She can be reached at sturner@jlkarch.com
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TECHNIQUES DRAWING
BY JUDY L. HAYWARD

The Art of COmMmMmunication

The importance of Classical architectural
hand sketching and drawing.

Drawing and sketching are important

because “they take time and make us slow down,” says Washington, D.C.-
based architect, Milton Grenfell. Grenfell’s voice fills with joy as he speaks
of how important sketching and drawing by hand are to his architectural
practice. “There is no substitute for them. They establish a connection be-
tween one’s mind and one’s hand.” He says the neurological activity that
occurs in the seconds between observing or designing and placing an im-
age on paper are key to understanding how buildings exist, or will exist,
within their settings. Grenfell emphasizes that details present themselves.
They make us think about light, shadows, and ornament.

Grenfell’s passion for drawing emerged about a dozen or so years
into his career as an architect. At architecture schools in the 1970s, when

modernism was taught, most drafting focused on simple straight lines. "") .a.':l?fm

Grenfell says that, looking back, ornament was overlooked and even the
0ld Masters were not part of the drawing curriculum. Grenfell inherited
drawings from Dudley White, an architect who had been trained in the
Beaux-Arts tradition, but after the Great Depression White never really
returned to the practice of Classical design.
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OPPOSITE PAGE “The Tempietto,” graphite and colored pencil

on toned paper is by David Pearson drawn during the ICAA Rome
Drawing Tour on June 14, 2009. The sketch of Gidleigh Hotel in the
United Kingdom is by Anthony Barnes.

THIS PAGE, CLOCKWISE FROM TOP LEFT “The Provence
Market Day” watercolor is by Anthony Barnes; “The Santa Maria
della Pace” graphite and colored pencil on toned paper drawn
during the ICAA Rome Drawing Tour on June 16, 2009 is by David
Pearson; “St. Anne’s by the Sea” in Kennebunkport, Maine, is a
pen and ink by Anthony Barnes; “The Old Cape House” in Montagu,
South Africa, is a pen and ink by Anthony Barnes.
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It was in file cabinets full of drawings that Grenfell found copies of
Pencil Points; he was fascinated by the level of detail and the quality of
information in the magazine’s drawings. During holidays with his in-
laws on Cape Cod, he started to make time for sketching, and he found
himself drawing traditional New England architecture. He made annual
excursions to the Boston Public Library, both to explore its collections
and to take inspiration from the richly ornamented library designed by
McKim, Mead & White.

For drawing, Grenfell keeps his tool kit simple: a 4-inch by 6-inch
Strathmore pad with spiral binding at the top and well sharpened pen-
cils. He always has a notebook close at hand, taking the time to stop and
sketch interesting observations. It may be years before he uses a particu-
lar detail, but having drawn the images, they remain in his memory bank
and are easily accessed by reviewing his sketch books.

To prepare formal drawings for a potential resi-
dential client, the architect talks to his client about
—— the project’s needs and the client’s desires, and then

he visits the site. Grenfell sketches the site and studies

grenfellarchitecture.com
traditionalbuilding.com to learn more about
the Traditional Building Raphael Awards
lutyenstrustamerica.com/

to learn more about fellowships, educa-
tion, and tours.

classicist-ne.org/

for details about summer and fall drawing

excursions with David Pearson and others.

the environment before creating a final design. When
it’s time for a formal presentation to a potential client,
he arrives with a finished hand-drawn concept. Gren-
fell published Comparative Architectural Details: A
Selection from Pencil Points 1932-1937 to document the
value of reviving detailed hand-drawn architectural
drawings for architectural practice.

Architectural designer David Pearson of Fairfax
& Sammons Architects, took a different path, but
one that also demonstrates the value of drawing by

hand. Pearson’s mother was a painter. As a child, he loved drawing and
history and even started reading about ancient Rome in his youth. He
constructed set designs in high school but when it came time for college,
he didn’t pursue architecture because, in the 1970s, few schools were
teaching what he wanted to learn: to build in traditional ways. Instead,
he pursued a degree in art and scenic design, which led to a career in
theater set design. He took drawing classes and participated in more
than one Rome Tour with the Institute of Classical Architecture and Art
(ICAA) before leading the ICAA’s Rome Drawing Tour in 2015. In his
mid-50s, Pearson got a master’s in architecture from Georgia Tech, one
of only a handful of colleges and universities teaching classical design.
Pearson realized the fulfillment of a lifelong dream, when straight out

LEFT Palais Chaillot,
graphite on paper, ICAA
Paris Drawing Tour May 2,
20186, by David Pearson.

BELOW “Fynbos above
Scarborough, South
Africa,” watercolor and
ink, January 2023, by
Anthony Barnes.

graduate school, he was hired by Robert A. M. Stern Architects. There,
he trained the firm’s associates in drawing and participated in drafting a
number of award-winning projects. This summer and fall, the architect
will teach a series of architectural drawing courses for the New England
Chapter of the ICAA.

In his sketches and formal drawings, Pearson applies his plein-air
painting experience. Starting with brown or yellow-toned paper, which
he prefers over stark white, he usually works with watercolor because
he enjoys the observation-to-image flow that the medium allows. He
keeps his work simple, using only three colors: blue, terra cotta, and
yellow. Like Grenfell, visiting the site is crucial when he is working on
drawings for clients, ideally returning to the site multiple times at the
same time of day. Pearson studies the movement of the sun and experi-
ments with light and shadow to explore how a new building will present
on the site. All of his sketches are dated and time stamped.

Anthony “Ankie” Barnes of Barnes Vanze Architects in Washington,
D.C. considers drawing a valuable means of communication with clients.
Upon presenting hand-drawn illustrations, he has heard more than one
client exclaim, “Now this is why I wanted to work with an architect.”
Barnes is a board member of the Lutyens Trust America (LTA) . Formed
to encourage the study and appreciation of British architect Edwin Lu-
tyens (1869-1944), the organization has just announced a new fellowship

UPON PRESENTING HAND-DRAWN ILLUSTRATIONS,
HE HAS HEARD MORE THAN ONE CLIENT EXCLAIM,

“NOW THIS IS WHY I WANTED TO WORK WITH AN ARCHITECT.
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to encourage the study of Lutyens’ work.

Lutyens’ daughter Mary was her father’s
biographer. According to notes from her writ-
ings, available on the LTA website, her father
suffered from rheumatic fever as a child and
was not permitted to go to public school. He
received instruction from his mother and a
governess and also spent time during child-
hood roaming Surrey, observing buildings un-
der construction and visiting with carpenters
and other tradesmen. Using a glass “slate” and
a piece of chalk, he would sketch drawings
over and over, wiping the glass clean to start
again. By using his “sketchbook,” he etched
architectural details into his mind. His draw-
ings were an important part of his work but
also part of his charm; he sketched deftly and
often included humorous details. He some-
times provided chalk to dinner guests and
encouraged them to use a blackboard.

Lutyens would become one of the most
important British architects at the turn of the
20th century. The newly created fellowship
will enable an emerging American work-
ing in architecture, interior design, historic
preservation, or art history to pursue a study
of Lutyens’ work in the United Kingdom. The
first recipient of the fellowship is architect
William Clarke of McAlpine Tankersley Ar-
chitecture in Atlanta, Georgia.

David Pearson summed up the difference
between sketching and drawing this way:
“Sketching is an art; drawing is a fine art—
both are creative. Sketching enables archi-
tects and craftspeople to study architectural
details or make quick notes. Drawing by hand
is often the means to communicate with a
client about the potential of a site to meet the
client’s needs, desires, and hopes for a project.
From the specifics of an entablature to the
intangible impact of sunlight and shadows on
ornament, ‘drawing takes time and slows us
down’ for thoughtful observation.”

In May 2023, Traditional Building is
launching a new drawing competition, the
Raphael Award, named in honor of Raffa-
ello Sanzio da Urbina (1483-1520), a leading
painter of the Italian Renaissance who was a
renowned draftsman as well. The award seeks
to encourage the study of Classical and Neo-
classical architecture through the practice of
drawing by hand. T8

Judy L. Hayward is executive director of His-
toric Windsor, Inc., and the Preservation Edu-
cation Institute, Windsor, VT. She serves as
education director for the Traditional Building
Conference Series and Online Education Pro-
gram. She blogs and writes this Techniques
column regularly for Traditional Building.
Hayward specializes in the development of
educational programs for builders, architects,
and tradespeople. She can be reached at
peihwi@gmail.com or 802-674-6752.
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ost design aficionados are familiar with Thomas
Jefferson’s masterful marriage of landscape and
architecture at the University of Virginia. They
know about his 40-year love affair with “putting
up, and pulling down” the idiosyncratic walls at Monticello.
But his eight-sided retreat in rural Bedford County near
Lynchburg, Virginia? Not so much.
That’s because the home, built between 1806 and 1826,
was a private residence until 1983, when it was acquired by the
Corporation for Jefferson’s Poplar Forest. Jefferson began living
there off and on in 1809, while the home was still under construc-
tion. In 1823 he passed it on to his grandson, Francis Eppes. After
Jefferson’s death in 1826, Eppes sold it in 1828. Its new owner,
William Cobb, lived there and farmed its land. His daughter mar-
ried Edward Hutter in 1840, and the property remained in the
Cobb-Hutter family until 1946.
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Jefferson’s original interiors were lost in an 1845 fire that
burned down to its brick walls. It was completely rebuilt, but not
according to its architect’s plans. After 1946, two more own-
ers altered it, inside and out. “It had been nicely furnished and
smoothed over, but it was totally denatured and a bit of a dump,”
says Bill Beiswanger, former director of restoration at Monticello
and member of Poplar Forest’s advisory panel.

“It was a mess, but it was known as a Jefferson design,” says
Richard Guy Wilson, retired professor of architectural history
at the University of Virginia, and now a member of the National
Historic Landmarks Committee.

In 1989, the Corporation for Jefferson’s Poplar Forest hired
architectural historian Travis McDonald to investigate poten-
tial restoration for the building. A veteran of major historic
preservation projects in Richmond and Colonial Williamsburg,
McDonald proved an inspired choice for the first phase of a



CLOCKWISE FROM TOP LEFT The craftsperson paints a coat of varnish onto the entablature. Tuscan Order entablatures were
installed in the entrance passage and in the bed chambers following Palladian proportions. All the interior trim was made by
hand. The dining room’s Doric Order entablature was made of four 20-foot segments.

restoration that’s taken 34 years.

“He immediately provided gravitas to the restoration pro-
cess,” says David J. Brown, former executive vice president and
chief preservation officer at the National Trust for Historic Pres-
ervation.. “He said it was an incredibly important place, in terms
of world heritage, and that the organization had the opportunity
to do it right. He helped the staff think the process through.”

McDonald recognized the opportunity to look into Poplar
Forest’s restoration in a near-archeological way, one not often
pursued in U.S. preservation circles. “Travis advised the orga-
nization to take its time and complete

and John Mesick, who drew it up. “We had very detailed draw-
ings, the equivalent of working drawings,” McDonald says. “They
showed how every piece fits together.”

McDonald hired architectural historian Al Chambers to
locate every possible document related to the house. Some came
from Jefferson, who wrote detailed instructions from the White
House and Monticello to workers who wrote back. “The letters
are better than a stack of drawings,” he says. “Al was the archi-
tectural historian for the Historic Architectural Building Survey;
he’d had a team document the house in 1985.”

Some of the most intriguing correspon-

the restoration over decades, and to be EVERY SQU ARE INCH dence took place after 1815 when Jeffer-

very thoughtful about techniques and
materials,” says Brown, who served on

OF THIS HOUSE IS RIGHT

son sent his enslaved master joiner, John
Hemings, from Monticello to Poplar Forest.

the Poplar Forest board of directors. “He OUT OF PALLADIO’S With him were his three nephews, offspring

emphasized authenticity and attention
to details, and he brought in experts to
help the organization think through
these issues.”

The board gave McDonald and his team the time and re-
sources for a world-class restoration, realizing the process was
as important as the restoration itself. “It met the standards of a
place associated with Jefferson, and built by enslaved Africans,
and it recognized all those contributions,” Brown says.

By 1992, McDonald had investigated the home enough to
believe it could be restored. He began documenting what he
found on site and sending that to consulting architects Jeff Baker

THE FOUR BOOKS of Jefferson and Sally Hemings, John’s

sister.

OF ARCHITECTURE. Hemings could read and write—he’d

read Jefferson’s books on architecture—and

had been trained by skilled English and Irish joiners at Monti-
cello. He and Jefferson wrote back and forth, in a shared archi-
tectural language, about the construction of the house. “Every
square inch of this house is right out of Palladio’s The Four Books
of Architecture,” McDonald says. “I researched his letters and his
workers’ letters.”

As Calder Loth, senior architectural historian (retired) for
the Virginia Department of Historic Resources notes, Palladio
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CLOCKWISE FROM TOP The dining room’s Doric Order entablature was
inspired by the Baths of Diocletian but with the bucrania added by Jefferson.
The dining room is finished in a high gloss charcoal gray. John Hemmings
made the varnished walnut doors. The octagonal parlor has four triple sash
windows making the room feel French in its openness. The room is finished in
distemper paint over plaster.

é
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drew no octagonal structures, but he did favor the configuration
of five buildings on a site. In the case of Poplar Forest, Jefferson
placed the main house at the center, then added an eastern ter-
race that leads to a freestanding privy. “On the other side is a row
of mulberry trees that lead to a 12-foot mound that’s connected to
another privy,” Loth says. “So it’s a five-part composition.”

Inside, the architecture refined McDonald’s knowledge of
Jefferson’s detailing. Workers removed plaster from the 1940s,
then what had been applied after the 1845 fire. Brick walls
revealed ghost marks of wood trim, showing both size and kind.
“We could see the marks for how big the chair rail was, but not
what it looked like,” he says. “Then we’d go see every chair rail
he’d ever done, and they were all the same.”

Two original doors with Hemings’ signature molding were
saved from the 1845 fire and then used in the house; they are now
on display there. Precise replicas were created in Virginia walnut
by Blaise Gaston of Charlottesville. The exterior woodwork was
executed by Gaston and Wyatt, with Rick Wyatt at the helm after
Gaston left the firm.

McDonald’s architectural, archeological, and documentation-
al sleuthing sets Poplar Forest’s restoration apart from all others.
He was fortunate that Jefferson wrote so much about it, since
the clues he left behind helped position this buffed-up architec-
tural gem as the missing link in his major works. “It’s similar but
unique—in a familiar way,” McDonald says.

Alongside the University of Virginia and Monticello, Poplar
Forest rounds out a trifecta of Jeffersonian Classicism in the
Virginia Piedmont. TB

=

J. Michael Welton is the author of Drawing from Practice: Architects and
the Meaning of Freehand (Routledge: 2015). His articles have appeared
in The New York Times, The Washington Post, Metropolis, Dwell, and

The News & Observer in Raleigh. He is editor and publisher of the digital
design magazine, architectsandArtisans.com.
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Ball and Ball continues to create authentic reproductions of period designs using period fabrication techniques
and superior craftsmanship. We have over 65 years of experience fabricating reproductions of lighting fixtures.

%, &
7 O
R RpRONS

Since 1989, CraftWright has practiced the age-old tradition of timber
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Specialist
companies
bring distinct
design to

old floors.

g Vi

istoric flooring traditionally has taken a back seat
to more pronounced elements of restorations and
period-style renovations. But with the correct
flooring, what’s underfoot can not only catch the
eye but also carry the entire project.
Here are some of the specialist companies that are bringing
new attention and distinct design to old floors.

AALTO MARBLE INLAY, AALTOMARBLEINLAY.COM

A small custom shop and second-generation family-owned
business based in Iowa, Aalto Marble Inlay designs and creates
marble and semi-precious stone inlay for residential projects.

The in-house designs, created in collaboration with clients or
from the company’s archives, can incorporate new, natural ma-
terials such as quartzite and onyx as well as semi-precious stone,
metal, and porcelain.

“The colors and types of stone available now on the market
are so varied and expansive that we are always discovering new
colors and patterns to utilize in our inlays,” says president Annie
Aalto.

Noting that “classical interior and exterior ornamentation is
a huge inspiration,” she says that “our designs are not replicas, as
in the past this type of marble inlay was used in only a very few
types of buildings. We can, however, work from client reference to
replicate a historical floor or other interior decorative element or
period style.”

She adds that Aalto’s line of medallions, which has two levels
of complexities and price points, and its collection of designs are
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often used as a starting point to customize a specific space and
project.

For exterior projects, the company creates inlays of granite,
flamed granite or porcelain, stones that are slip-resistant and suit-
able for a freeze-thaw environment.

The Aalto team—fine artists, graphic artists, and illustrators—
creates a color rendering of each design that’s transformed into a

ABOVE AND TOP RIGHT Opposite Details of embellishments from
Aalto Marble Inlay. Photo by Chad Hall



Photo credit: Shutterstock

OPPOSITE Several companies in the U.S. specialize in period—
appropriate flooring. Photo by Shutterstock

ABOVE E.T. Moore Manufacturing’s vintage heart-pine flooring installed
in a kitchen. Photo by Taylor Moore IlI

RIGHT Carlson’s Barnwood created Americana mixed hardwood flooring
finished with hard-wax oil in this gutted room. Photo by Carlson’s
Barnwood Co.

shop drawing that shows the exact lines the waterjet will cut.
‘When all the stone is cut, it is laid out on the floor to ensure that it
will fit perfectly when installed.

“Viewing tens of thousands of square feet of material over a
span of many years allows us to choose material types that are
complementary to one another in a predictable manner,” Aalto
says. “We can source the materials you require from local vendors
or directly from the quarries.”

CARLSON’S BARNWOOD CO.,
CARLSONSBARNWOOD.COM
A re-miller of reclaimed wood into kiln-dried, tongue-and-groove
flooring, Carlson’s Barnwood Co. also specializes in “as found”
tongue-and-groove flooring from houses and barns that is used in
the renovations of period homes.

“We manufacture from reclaimed oak, mixed hardwoods, pine,
and fir}” says Lanette Carlson, who along with her husband, Jim,

“Viewing tens of

"% thousands of square feet
of material over a span
of many years allows us
to choose material types
that are complementary
to one another in a

predictable manner.”

-Annie Aalto

is the owner of the 28-year-old company. “All of the flooring is
unique and one of a kind, as no two boards are exactly alike”
Carlson’s Barnwood, whose showroom is in a mid-1800s house
in the countryside of Cambridge, Illinois, also has artisans on
staff who create inlay pieces for floors. “One of the new trends in
flooring we’re seeing is the use of hard-wax oil on the wood versus
polyurethane,” she says, because “more installers are realizing the
versatility and longevity of a hard-wax oil finish, especially on a
reclaimed floor”
The company’s flooring has been installed in a number of no-
table places, including Anthropologie stores and The Liberty Bell.
“We know our woods,” Lanette says. “We can help architects
and designers find the wood that fits their project.”

E.T. MOORE MANUFACTURING, ETMOORE.COM
The world’s largest producer of vintage heart-pine products, ET.
Moore Manufacturing salvages and re-mills beams from mills and
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IN-DEPTH FLOORING

Key Suppliers

AE Sampson & Co.
Appalachian Woods
Bear Creek Lumber
Contour Parquet

Expanko Resilient
Flooring

Sylvan Brandt
We Cork

With the correct flooring, what’s underfoot can not only catch the eye

but also carry the entire project.

factories that have been torn down and brings the beauty back to
the old wood for installation in homes, offices, restaurants, and
public buildings.

“Southern longleaf yellow pine is our main target,” says Taylor
Moore III, whose father established the Virginia-based company
in 1969. “We find this material in large industrial properties on
the East Coast built from the 1880s to 1930. We have the in-house
capacity to match just about any molding, flooring, beam, or other
wooden components in older historical homes.”

E.T. Moore’s products have been installed at a variety of historic
sites, including Thomas Jefferson’s Monticello, James Madison’s
Montpelier, and Colonial Williamsburg.

“Our inventory is second to none,” Moore says. “It allows us to
match existing materials and also helps us achieve one of the in-
dustry’s shortest lead times of two to three weeks for most orders”

GOODWIN CO., HEARTPINE.COM

The oldest first-generation family-owned and -operated reclaimed
wood company, Goodwin Co. specializes in antique heart pine and
cypress.

The company;, established in 1976, matches antique wood for
historic restorations in custom grades or sizes and provides custom
stair parts, moldings, or trims to complement the chosen grade. It
also makes engineered flooring at its Florida mill.

“All of our materials are carefully kiln dried, quality milled and
have well-defined standard grades and are supported by our es-
tablished technical expertise,” says Carol Goodwin, president and
co-founder. “We supply the richest, most beautiful antique pine in
the world—in limited supply”

RIGHT Goodwin Co. supplied vertical-grain LEGACY (building reclaimed)
solid heart pine flooring for the 1926 Firestone Building in Gainesville,
Florida. Photo by Goodwin Co.

BELOW LEFT One of Tile Source’s projects was the floor of the Comal
County Courthouse in Texas. BELOW RIGHT Tile Source restored the
elaborately patterned tile ceiling of the historic Bethesda Fountain in
New York City’s Central Park. Photos by Tile Source
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TILE SOURCE, TILE-SOURCE.COM

A specialist in the production and restoration of handmade Victo-
rian, geometric, encaustic, and traditional floor and wall tile, Tile
Source traces its origins all the way back to 1870 England. The cur-
rent company, which is based in South Carolina and was formed in
1996, creates replicas of historic tile designs.

Tile Source has worked on a number of high-profile and his-
toric projects, including ones for The Met, the Quebec Parliament
Building, the Texas State Capitol, the Bethesda Fountain in New
York City’s Central Park, and the Ottawa Parliament Building.

“We have a large library of field and border designs and en-
caustic tiles (individual decorated tile or panels of encaustic tiles
that make an overall design),” says James Malkin, who with his
wife, Anna, co-owns the company. “If we do not have a particular
encaustic, we can create a mold to copy it or custom design an
encaustic.”

The company’s expertise, he adds, goes far beyond design and
production. “We identify the colors, sizes, and decoratives in the
floor,” he says. “We liaise with the factory to provide samples and
then help work on the amount of tiles needed for the renovation.
These field tile patterns can be complex, and combined with intri-
cate borders, there is always a lot of work to do to get it right”

The clay tiles, he adds, are vitreous, stain-resistant, and very
hard wearing: “Once restored, the tiles should last for another 120
years,” he says. TB
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“The richest, most beautiful antique wood
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Milton Grenfell Architecture took inspiration
from French Norman-style houses.

FErIITIIL

This manor house set on North Carolina farmland celebrates traditional French Norman architecture inside and out.

BY JENNIFER SPERRY

PHOTOS BY
TIM BUCHMAN

50 | TRADITIONAL BUILDING June 2023

hey took their inspiration from the French coun-
tryside. While studying at Beaux-Arts de Paris in
the early 1900s, budding American architects spent
their off-hours motoring out into Normandy, soak-
ing up the scenery and snapping photographs of
residences that piqued their interest.

“These design students took photos with hand-
held cameras of Normandy’s charming, if somewhat
timeworn, manor houses,” explains Milton Grenfell,
principal of Grenfell Architecture, PLLC, based in
Washington, D.C. “Not surprisingly, right around
1920, you start seeing French Norman-style houses
popping up in affluent communities across the U.S.”

Grenfell’s research into the origins of French

Norman architecture in America began with a client
request for a manor house in this style. This particu-
lar client had grown up on a subsistence farm just
north of Greensboro, North Carolina. After serving
as a jet pilot in the Korean War and achieving suc-
cess in the chemical industry, he decided to build his
dream home on that same family farm.

For his country home-to-be, the client’s inspira-
tion was a 1920s French Norman gem in downtown
Greensboro designed by the venerable Baltimore
firm Palmer and Lamdin, masters of the genre.
Using this residence as a guide, and simultaneously
diving deep into the French Norman playbook,
Grenfell developed a new-old manor house that met



his client’s programming needs and that also matched
the property’s expansive scale. New Age Builders ex-
ecuted the design.

Working with such a big piece of land, Grenfell’s
initial challenge was siting the house. “In walking the
site, we discovered a ridge line, with one side dropping
off toward a valley in which the owner envisioned a
future pond,” he recalls. “We liked the drama of placing
the manor right on this ridge, with views of the future
pond in the distance.” Nestling the structure into the
bank created a less imposing building mass; meanwhile,
the falling grade to the rear allowed for a walk-out
basement.

Staying true to centuries of precedent, Grenfell
developed a classic French Norman exterior, with varie-
gated brick cladding, limestone accents, decorative half

Letting the layout ramble in various directions

was another considered component to evoking the

look of a time-worn manor house.

ABOVE The house is designed with
classic Norman elements such as varied
brick cladding and limestone elements.

The roofing is Ludowici tiles.
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A custom designed limestone fireplace
takes center stage in the family room. Paneled walls and
a decorative plaster ceiling add texture and depth.

The landscape design is just as important as the
house design in a country setting.

Atlanta-based landscape architect Ben Page harmonized
the surrounding landscape and included dramatic mo-
ments such as the tree-line approach road.

Stone walls surround a garden with a whimsical stone
tower shed.

timbering, and a clay tile roof sourced from Ludowici
Tile. Unlike Tudor-style homes, French Norman facades
typically lack a prominent front gable.

Instead, Grenfell positioned an architecturally ap-
propriate turret inside the entry courtyard, just off the
front door. This turret houses a spiral stair leading to
the second-floor bedrooms. Its arrow slits—now glazed,
of course—serve as a reminder of these towers’ origins
as a line of defense against frequent Barbary slave raid-
ing parties, to which coastal Normandy was subjected
throughout the Middle Ages.

Letting the layout ramble in various directions was
another considered component to evoking the look of a
time-worn manor house. “Norman farmers would have
added on over time,” explains Grenfell, noting that the
generous courtyard was commonplace in agricultural
times. “At a big country house, the courtyard would
have many uses, from thrashing grain to letting live-
stock gather and chickens roam,” he relays.

While the land is no longer farmed commercially,
it does boast vegetable gardens, a small vineyard, fruit
tree arbors, horse pastureland, and a five-acre lake.

TraditionalBuilding.com




[RIGHT The main staircase is located in the tower.

The kitchen, although traditional in style, offers modern
amenities. Crisp white cabinetry and marble
countertops offer a classic feel.

A\

OPPOSITE PAGE Exquisite moldings are found through-
out the home.

Renowned Atlanta-based landscape architect Ben
Page helped harmonize the large home with its
surrounding landscape while creating a variety of
outdoor destinations and gardens. Outbuildings in-
clude an auto garage with attic living quarters above
and a tractor barn.

In Grenfell’s opinion, knitting a country house
like this to the land is key. “If you don’t properly
consider siting, then the home will always feel like
an alien spaceship that just landed. It’s important
that the structure has an intimate conversation with
the land in terms of sun angles, pre-existing trees,
topography, approach sequence—everything must
work together”

Inside, the home’s showpiece is its grand living
room, outfitted with exposed scissor trusses and
luxurious wall paneling. “This room has a very
handsome and powerful axis that leads straight to
a double-height window overlooking the formal
garden,” says Grenfell. For extra drama, a corridor
to second-floor bedrooms is open on one side to
overlook the living room, thus offering a musicians’
gallery for dancing and festivities.

For everyday living there is the family room,
where the formality decreases slightly with a
beamed flat ceiling. Its primary seating area centers
on a custom-designed carved limestone fireplace. A
secondary sitting area, nestled into a large bay win-
dow, overlooks the lake and is adjacent to the wet
bar, which in turn opens directly to the kitchen.

At the front of the house is the study. “This is the
home’s command center,” says Grenfell of the place-
ment. “From this room, the client can work and also
see someone coming up the drive” The study’s In-
diana limestone fireplace, also designed by Grenfell,
boasts a stone carving of chestnut leaves in honor of
the estate’s “Chestnut Hill” moniker. The chestnut
motif is also incorporated into the “folded linen” ash
paneling embracing the room.

Overall, Grenfell achieved an expert balance of
expansion and contraction, dreaming up volumi-
nous spaces like the living and family rooms and
countering them with cozier, more restrained des-
tinations, like the dining room, farmhouse kitchen,
and breakfast nook.

Summarizes the architect: “In a big house like
this, it’s very important that the occupant experi-
ences differing spatial treatments. It needs to feel
like movements in a longer symphony—cohesive
yet always headed somewhere, with some surprises
along the way” 1B

|
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For everyday living there is the family
room, where the formality decreases
_ slightly with a beamed flat ceiling. Its
| primary seating area centers on a custom-
designed carved limestone fireplace.
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Fitting In

Hill & Hurtt Architects

in Washington, D.C.
renovated a Bethesda,
Maryland, house in an
old neighborhood. A
Georgian style porch was

added to the front.
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BETHESDA MAKEOVER

4

g

IN MARYLAND, A DECADES-OLD, UNDISTINGUISHED HOME IS UPDATED ELEGANTLY FOR THE 21ST CENTURY.

1990s suburban house in Bethesda,
Maryland. has turned the corner from
bland to beautiful. That’s because a
team of clients, architects, interior
designers, and landscape architects collaborated on
rethinking the developer-designed home.

For starters, the site offered no connection from
front door to street. And to enter it meant climbing
a series of steps from the double-wide driveway
below. “It had a strange entry configuration,” says

Eric Hurtt, principal and partner in Hill & Hurtt
Architects of Washington, D.C. “A pedestrian had to
descend the driveway in order to ‘find’ the stair to
the front door”

The clients, a couple from New York City, ap-
proached Hurtt for ideas about how to address both
issues—and more. “They saw the bones of it,” he
says. “They wanted to make it a house that didn’t so
much stand out, but fit in.” The house is located in
one of Bethesda’s older neighborhoods, near down-

By J. Michael Welton | Photography by Jennifer Hughes

town. The homes around it date to the 1930s and
‘40s, though some are more recent. But this one just
didn’t relate to its surroundings.

Hurtt reconfigured its entry by removing a
broken pediment over the front door and adding an
off-center, Georgian-style porch. He eliminated a
cantilevered porch stoop and seven feet of driveway
beneath it. “The driveway was narrowed, and that
allowed the porch to extend across and become the
primary entry, rather than secondary,” he says.
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The clients called in Patricia Miller, landscape
designer at the Montgomery County firm that bears
her name. They asked her to redesign the entire
exterior, starting at the new front porch, and create
a procession down an eight-foot grade to the street.
She also tackled the home’s two sides and backyard.
“Each area had its own challenges,” Miller says.

Drainage was a priority. Miller created a cascad-
ing system of French drains under a path of irregular
flagstones on the home’s left side, then continued
the drains down to the street. “I'm always thinking
about function and aesthetics,” she says.

The function here was to deal first with surface
water and mud. Between the flagstones on that
meandering path, she added three-quarter-inch
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Delaware river stones so water can percolate down
below the joints. For aesthetics, she embellished the
left side with lush plantings. “It was a fabulous envi-
ronment for ferns and textural plants,” she says.
New steps and landings open up to what she
calls a kind of syncopation. “Design is choreograph-
ing movement through space,” she says. “To achieve
that, T had to build a tall retaining wall, and had it
stop and turn itself into the steps on the walkway.”
She created a series of eight-foot-wide steps
below the porch, then transitioned them down to a
narrower walkway and stairs. She planted boxwoods
between the retaining wall and walkway. To the left
of the front porch, her meandering path leads to a
seating area laid in more of the irregular flagstones,

with river stones laid in their joints, too. Elsewhere

she used a more formally configured flagstone. “The
thermal flagstone is so elegant,” she says.

Inside, Hurtt’s primary goal was to increase
connections throughout the home—through the
interior spaces and out to the garden. From front
to back lay a wide center hall, living room, dining
room, kitchen, and family room, all cut off from one
another. “They were open to the center hall, but
there was not much sharing of space,” he says.

He worked to make sense of the relationships
between those rooms—how their scale worked
together—and render the home more livable. He
opened parts of the house to the backyard and al-
lowed natural light in. He scaled the trim down, then



A Connected Approach

The renovated kitchen features painted
cabinets, a white oak island; and an enlarged
opening with French doors leads to the rear
terrace. Today the room is flooded with natural
light. The primary bedroom is finished in
soothing neutral tones. A fenced in stone terrace
offers the perfect spot to entertain during

Maryland’s warmer months.
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A Fresh and Updated Look

The dining room features large openings to the

living room and paneled wainscoting. A simplified
mantel surround was added to the existing
fireplace. Interior French doors offer an elevated
look. Built-in bookshelves were added to the

new library. With the new design the rooms are

more connected to one another.

built a new library with floor-to-ceiling bookshelves
and a window seat.

Hurtt also overhauled detailing for fireplaces in
the family and living rooms with new stone sur-
rounds and wood trim, and added paneling in the
dining room. Next, he redesigned cabinetry in the
butler’s pantry and kitchen, adding new windows
and a transom to a breakfast nook there, and lowered
the window sills, so that the feeling is of being “in”
the garden.

With about 75 percent of the architect’s’ work

done, the clients called on interior designer Paul
Corrie of Washington, D.C. to help with the renova-
tion and design the spaces. “It’s 7,000 square feet for
two people and a dog,” quips Corrie. “It’s such an
enormous house—you have to be aware of that size
and be mindful of what you put in a space and how
to use it”

The couple brought with them a collection of art
and a number of family heirlooms and midcentury
antiques. Some of their artwork is modern, abstract,
and photographic; Corrie’s task was to define the na-
ture of the art and where it would be placed. “It can’t
go just anywhere,” he says. “It has to have a relation-
ship to its environment.”

In the dining room, he delivered a fresh, modern
look and feel to the couple’s early 20th-century
dining room table and chairs. “I reupholstered the
chairs in a textured fabric, and juxtaposed a Shaker-
style feel with a contemporary chandelier,” he says.

Now the home’s interiors have a gentlemanly
feel. “They’re not big pattern guys, so when I did
inject patterns it was done in a very subtle manner,”
he says. “There are masculine tones throughout.”

The clients and Hurtt collaborated on connecting
the kitchen to a reconfigured backyard. At a kitchen
wall’s bump-out, they added French doors, side-
lights, and a transom. Outside, Miller repeated her
irregular flagstone and river-stone joints, then added
aboxwood garden and transplanted an oakleaf
hydrangea already on site. “It’s up-lighted so at night
you see this specimen shrub highlighted against a
28-inch-high, stone wall,” she says.

Hurtt says his design intent was to give the home
a distinct personality—to make it into what it could
be, instead of what it was.

That’s precisely what this talented team
achieved, individually and together. TB

J. Michael Welton is the author of “Drawing from
Practice: Architects and the Meaning of Freehand”
(Routledge: 2015). His articles have appeared in

The New York Times, The Washington Post, Metropolis,
Dwell and The News & Observer in Raleigh. He is
editor and publisher of the digital design magazine
www.architectsandartisans.com.
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A new lodge in Maine on Moosehead Lake celebrates the vernacular of the region.
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estled in the wilderness of

the western North Maine

Woods, so close to Moose-

head Lake that you can hear

the waves lapping gently
against the shore, is a new lodge that humbly pays homage to the
property’s historic past as a gathering spot for indigenous peoples
who came to collect flint for arrowheads and tools.

A summer home and hub for an outdoors-loving couple, their
children, and their grandchildren, the generational lodge was
designed by Texas-based Michael G. Imber, Architects.

It replaces an unassuming cabin, a boathouse, and a shack for
making maple sugar on the 125-acre property that’s so remote that
even though there’s a rough dirt road that leads to it, the easiest
access often is via boat, seaplane, or snowmobile.

Although most new construction on the lake must be built far-
ther from the shore, the architects were able to skirt that require-
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ment by limiting the overall additional area footprint and capping
the height of the new lodge.

“It really melds into the landscape, which is what the clients
wanted,” says Michael G. Imber, FAIA, who served as the project’s
design architect. “They know that they are stewards of a special
land”

To that end, they decided to incorporate the glacial boulders
discovered during excavation into the lodge’s design, cladding
the first level, which features dramatic arched windows, with
them. Some of the boulders were sliced to create flooring for some
interior spaces and for the outdoor terraces, which Mac White,
ATA, Imber’s project manager, says is a novel idea that “adds to the
character of the house”

Anchored by a large stone chimney, the stone and western-
cedar shingled lodge combines the architectural attributes of the
traditional Maine-style rustic cottage and the classic Adirondacks
cabin. The diamond-shaped asphalt shingles on the roof are a




CABIN FEVER

OPPOSITE PAGE A hallway with a
beamed ceiling leads to the primary
wing. The lake side of the lodge,
which is clad in shingles and stone,
includes the outdoor room. The railing
of the outdoor room has two patterns
that are taken from traditional camp
designs.

RIGHT In the great room, a dory
hangs over the dining table, forming
an illuminated canopy.

BELOW The land side of the lodge fea-
tures a garden defined by some of the
boulders found on the property. The
main entrance, in the center, features
a gable and a recessed porch.

“The design is rustic and refined.”

traditional green color, another nod to the past.

“The design is rustic and refined,” Imber says, adding that “it
nestles into its slope, maintaining a low and sleek massing within
its wooded environment.”

The lake side of the lodge features a covered outdoor room that
is cantilevered from the main structure with fir brackets. Its fir rail-
ings, in two traditional camp patterns, “create a playfulness” that
references the Native American motifs of the home’s furnishings,
Imber says.

The primary suite, which is sited to provide a phenomenal view
of the lake, is in a separate wing.

The central gathering spot of the lodge is the great room, which
is anchored by an enormous stone fireplace and encompasses the
kitchen and a dining area. Its soaring beamed ceiling and floor are
made of rough oak, while the walls are butternut with finger-joint-

ed corners, a look that’s reminiscent of fine furniture. “The woods
give a warm, cocooning effect,” Imber says.

Over the dining table, which faces the fireplace, hangs an old
dory, suspended by hand-forged iron chains and leather straps, its
interior uplighting creating a cozy glow below.

“We found it under the crawl space of the original cabin,”
White says. “We were taken by its sculptural form and sense of
craftsmanship, which is a theme highlighted in the lodge.” And,
Imber adds, it’s a reminder of the lodge that came before.

The rustic sophistication of the lodge’s design is most evident
in the spiral staircase, whose newel post is a rugged oak trunk.

TIts hammered-iron pickets are topped by a handrail of wrapped
leather that’s stitched in place much like a steering wheel cover.

The lodge’s one-with-the-land theme is evident in every room:
The views bring the outdoors in. In the primary suite, there’s
another invitation to explore the great outdoors that can’t be
ignored—a door leads to a nature trail.
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In a U-shaped corridor,
a barn door, with a
transom above for light,
conceals the laundry
room. A bar and a pow-
der room are located at
the end of the hall.




In the primary suite, right, the door leads to a
trail outside, and a big window offers a prime ~
view of the property.

KEY RESOURCES

The central staircase has an oak tree trunk for
a newel post. The pickets are iron; the handrail
is wrapped in stitched leather.

Architect
Michael G. Imber, Architects

Contractor and Timbers
and Interior Finishes
Nate Holyoke Builders

Mason
Harkins Masonry

Stone Harvesting and Prep
Freshwater Stone

Landscape Architect
Atlantic Landscape

“T'his lodge integrates into the landscape,
becoming part of the lake’s history.”

The 4,300-square-foot lodge’s layout is versatile.
It’s compact enough for the couple when they are by
themselves and expansive enough for their guests.
The kitchen, for example, is tucked into a corner of
the great room, a site that makes it part of the main
action when there are guests and a cozy spot when the
couple is alone.

The utility and mud rooms, which are clad in

whitewash plank siding, are positioned to diminish the massing of
the house, forming a welcoming entry court on the land-facing side.
The team overcame immense logistical and severe winter weather
challenges to build the lodge.

The foundations and first floor were set and covered by early
December, when heavy snows made the dirt road impassable until

mid-May. The contractor built pre-fab partition walls offsite and
installed them in the spring. The next winter, interior work was
accomplished, even when the temperature dipped to 17 below zero
and craftsmen had to drive snowmobiles across the frozen lake.

To keep within the construction timeline, the stone chimney
was laid out at the stone yard and assembled on site.

“This lodge integrates into the landscape, becoming part of the
lake’s history; it looks like it’s been a part of this lake’s history and
culture for generations,” Imber says. So in sync is the lodge with its
surroundings, White adds, that “you think that you’ve never noticed
it before because it’s always been there.”

The clients, who are spending most of their time at the lodge,
gave Imber and White the ultimate compliment. “They told us that
it feels as though it’s who they are,” Imber says. TB
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FREE INFORMATION GUIDE

Visit traditionalbuilding.com/page/lit for FREE information on traditional buildings and products provided by the companies below.

Historical Products Showcase

ADGEFON . 33
800-445-1754 www.abatron.com

Architectural Grille ........cooiiiiiieiirieeee e 16
800-387-6267 www.archgrille.com

Belden Brick Co., The ..o 4
330-456-0031 www.beldenbrick.com

Cathedral Stone Products—Jahn Mortars..........ccccccoeviiiincnnns 21
800-684-0901 www.cathedralstone.com

UNICO SYStem, INC. .o 8
800-527-0896 www.unicosystem.com

Weathercap, INC. ..o 69

985-649-4000 www.weathercap.net
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860-599-2481 www.thecoopergroupct.com

Gaby's SNOPPE .ot 49
800-299-4229 www.gabys.com
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610-756-6187 www.historicdoors.com

Historical Arts & Casting, INC......cccoiieiiiiiiiiiic e 21
800-225-1414 www.historicalarts.com

Innerglass Window SyStemS ........ccvevireiieiicniiecee e 49
800-743-6207 www.stormwindows.com

Jim Ilingworth Millwork, LLC ... 73
315-232-3433 www.jimillingworthmillwork.com

Kolbe Windows & DOOrS........ccciiuiiiiiiiein e 5
800-955-8177 www.kolbewindows.com

MaAIVIN L 29

888-537-7828 www.marvin.com
Parrett Windows & Doors ....
800-541-9527 www.parrettwindows.com

PILKINGToN NA ..o 7
800-221-0444 www.pilkington.com

Regal Brands ... 16
800-522-7336 www.nostalgicwarehouse.com

Rockwood Doors & MillworkK.........cccecueriiieiiiiiieieeeeeie s 1"
330-893-2392 www.rockwooddoor.com

Shuttercraft, INC....ocoiiiiiii 71

203-245-2608 www.shuttercraft.com
Timberlane, Inc....
215-616-0600 www.timberlane.com
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800-787-2001 www.vintagedoors.com

Vintage Millwork and Restoration..........c.ccecevineiiicnineicicncs 39
717-407-5880 www.vintagemillworkrestoration.com

Zwick Window Shade Company..........ccccceviviininciiiice e 73

877-588-5200 www.windowshades.net

Porches, Decks & Porch Parts
Aeratis Porch Products.
888-676-2683 www.aeratis.com

Chadsworth ColUMNS ......ccuiiiiieieccee e Cv2
910-763-7600 www.columns.com

Wood Flooring

E.T. Moore Manufacturing INC.......cc.ccoccoiiiiiiiiiiii e 76
804-231-1823 www.etmoore.com

GoodWIN COMPANY ..cviiiiiiiitieiier et 47
800-336-3118 www.heartpine.com
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800-322-1245; 401-443-1884 www.tungoilfinish.com

Ornamental Ceilings & Fans

EverGreene Architectural Arts, INC.....cocoveiiiiiiiiiiiiccecs 35
212-244-2800 www.evergreene.com
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800-641-4038 www.wfnorman.com
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717-382-4754 www.architecturalfans.com

Landscape & Garden Specialties
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Wiemann Metalcraft ... 78

918-592-1700 www.wmcraft.com

Lighting & Electrical
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610-363-7330 www.ballandball.com
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877-778-4042 www.deeplandingworkshop.com
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Heritage Metalworks....
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314-863-1414 www.slalco.com
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805-962-5119 www.stevenhandelmanstudios.com
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914-764-5679 www.wittus.com
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800-945-8453 www.ludowici.com
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717-945-9109 www.newenglandweathervanes.com
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410-876-0999 www.craftwrighttimberframes.com
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717-288-2460 www.midatlantictimberframes.com
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800-227-4311; 570-549-6232 www.woodhouse-pb.com

Log Home Resource Guide

Appalachian Log Structures........cccoceeveeinicicninccicecccec 87
866-564-4663 www.applog.com

LOG HOME GUYS .t 87
866-306-1697 www.loghomeguys.com

Schroeder Log Home SUpply......ccoiiiiniieiiiic e 87
800-359-6614 www.loghelp.com

Suwanee River Log HOMES .....ccooviiiiiiiiiicc e 87

866-922-7754 www.loghometurnkey.com
Thrift Log Homes....
386-243-2326 www.thriftloghomes.com
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800-341-1566 www.wardcedarloghomes.com

Interior Woodwork
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888-245-9663 www.driwood.com
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HISTORICAL PRODUCTS SHOWCASE

Abatron
800-445-1754; Fax: 262-653-2019
www.abatron.com
Kenosha, Wi 53144
Manufacturer of products for restoration
and repair: wood consolidation and repair,
window and door restoration, concrete
patching and resurfacing, metal restoration,
mold making and casting, structural ad-
hesives, protective coatings, strippers and
related products.

SEE OUR AD ON PAGE 33.

Architectural Grille
800-387-6267; Fax: 718-832-1390
www.archgrille.com
Brooklyn, NY 11215
Manufacturer of custom grilles: perforated
& linear bar grilles; radiator covers; alumi-
num, brass, steel & stainless steel; variety
of finishes; stock sizes; water-jet
& laser cutting.

SEE OUR AD ON PAGE 16.

Belden Brick Co., The
330-456-0031; Fax: 330-456-2694
www.beldenbrick.com
Canton, OH 44702
Manufacturer of brick: The Belden Brick
Company pioneers innovation in the art of
brick making for architects, builders, and
homeowners. Offering a unique blend of
manufacturing capabilities and bringing
modern technology together with our heri-
tage of quality craftsmanship, Belden
Brick products represent the brick
industry-standard of comparison.

SEE OUR AD ON PAGE 4.

Rugo Stone
571-642-2672; Fax: 571-642-2678
www.rugostone.com
Lorton, VA 22079
Since 1996 Rugo Stone has designed, fab-
ricated, restored, installed, and consulted
on fine stonework projects for architects,
developers, institutions, and private clients.
Areas of expertise include liturgical work,
large scale projects, conservation, mosaics,
stone carving, engraving, and natural
stone sourcing.

U.S. Heritage Group, Inc.
773-286-2100; Fax: 773-286-1852
www.usheritage.com
Chicago, IL 60641
Supplier of period ready-to-use historical
repointing mortars: lime putty, hydraulic
lime & pozzolans; mortar matching, lime
washes & stone repair mortars; terra-cotta
restoration; architectural support services
& lime-mortar workshops.
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Unico System, Inc.
800-527-0896; Fax: 314-457-9000
www.unicosystem.com
Saint Louis, MO 63111
Supplier of mini-duct systems for retrofitting
HVAC systems: ideal for historic preserva-
tion; quiet, energy-efficient system; takes
1/4 space of conventional HVAC; delivers
12 tons of ac in same space as 3-ton tradi-
tional system.

SEE OUR AD ON PAGE 8.

11

Cathedral Stone Products
—Jahn Mortars
800-684-0901; Fax: 410-782-9155
www.cathedralstone.com
Hanover, MD 21076
Manufacturer of Jahn Masonry Restoration
Mortars-the original substrate-specific, fully
compatible patching mortar for repairing
any masonry surface. No bonding agents
and breathable so will allow natural move-
ment of moisture and salts. Masonry Coat-
ings, Repellents, Cleaners, and Removers
also available.

SEE OUR AD ON PAGE 21.
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Weathercap, Inc.
985-649-4000; Fax: 985-847-1237
www.weathercap.net
Slidell, LA 70459
Manufacturer of soft-lead strips: set & bed-
ded in caulking compound/sealant; forms
a cap to create a permanent elastic seal for
any masonry joint.

SEE OUR AD ON PAGE 69.

See our ad on page 8

Weathercap is the only authorized supplier of our

Weathercap®, Inc.
www.weathercap.net
985-649-4000

f: 985-847-1231

patented Lead Ts.
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Acorn Mfg.
508-339-4500; Fax: 508-339-0104
www.acornmfg.com
Mansfield, MA 02048
Manufacturer of a wide range of forged iron
builder’'s hardware including, hinges, latch-
es, slide bolts, pulls, lever handles,
and shutter hardware.

SEE OUR AD ON PAGE 35.

Chadsworth Columns
910-763-7600; Fax: 910-763-3191
www.columns.com
Wilmington, NC 28412
Manufacturer of authentically correct archi-
tectural columns: complete line of columns,
piers, pilasters & posts for interior & exterior
use; variety of sizes, styles & materials,
including wood; more than 30 years.

SEE OUR AD ON INSIDE FRONT COVER.

Allied Window, Inc.
800-445-5411; Fax: 513-559-1883
www.alliedwindow.com
Cincinnati, OH 45241
Manufacturer & installer of aluminum
interior & exterior custom “invisible” storm
windows® that disappear in the window
opening. Custom colors, shapes, bent
glass, various glazing materials for energy
efficiency, sound reduction and protection
from UV & vandalism. Historic, commercial,
residential & industrial applications.
SEE OUR AD ON INSIDE BACK COVER.
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Arch Angle Window & Door
330-723-2551; Fax: 330-722-4389
www.archangleohio.com
Medina, OH 44256
Custom fabricator of special shape alumi-
num storm doors, windows, hardware &
screens: round top, arch top, cathedral &
Gothic designs; tempered & low-e glass.

SEE OUR AD ON PAGE 71.

Architectural Components
413-367-9441; Fax: 413-367-9461
www.architecturalcomponentsinc.com
Montague, MA 01351
Custom fabricator of wood windows &
doors: traditional details, materials &
joinery; paneled, carved, louvered, French,
pocket & art-glass doors; complete entry-
ways; screen & storm doors; casings &
moldings; mantels; replications.

SEE OUR AD ON PAGE 73.

Cooper Historical Windows
860-599-2481
www.thecoopergroupct.com
North Stonington, CT 06359
Manufactures and restores historical wood
& steel windows. Also manufactures their
own restoration cylinder glass in house.
Offers insulated glass units with heat mirror
technology, providing energy-efficient,
historically accurate windows.

SEE OUR AD ON BACK COVER.

Gaby’s Shoppe
800-299-4229; Fax: 214-748-7701
www.gabys.com
Dallas, TX 75207
Manufacturer of handcrafted decorative
iron drapery hardware: for curved & angled
bay windows & arches; 30 standard finish-
es; more than 100 finial options.

SEE OUR AD ON PAGE 49.

Historic Doors
610-756-6187; Fax: 610-756-6171
www.historicdoors.com
Kempton, PA 19529
Custom fabricator of wood windows &
doors: casing; circular & crown moldings;
complete entryways; wood storefronts;
restoration & period-style construction.

SEE OUR AD ON PAGE 43.

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware,
stairs, balustrades, registers, fences, light-
ing, gutters, columns, weathervanes, snow
guards, cupolas, planters, fireplace tools
& more; iron, bronze, aluminum & steel;
restoration services.

SEE OUR AD ON PAGE 21.
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HMW Forge
610-518-3999; Fax: 610-518-7264
www.hmwforge.com
Downingtown, PA 19335
This signature collection by Heritage
Metalworks provides authentic
hand-forged and cast brass hardware.
100% made in the USA.

Jim lllingworth Millwork, LLC
315-232-3433
www.jimillingworthmillwork.com
Adams, NY 13605
Manufacturer of custom wood windows,
doors & moldings: for homes & historic
buildings; matches any existing wood win-
dows, doors, moldings; custom millwork.

SEE OUR AD ON PAGE 73.

Innerglass Window Systems
800-743-6207; Fax: 860-651-4789
www.stormwindows.com
Simsbury, CT 06070
Manufacturer of custom glass interior
storm windows for energy conservation &
soundproofing: out performs almost any
replacement; automatically conforms to the
opening, compensating for out-of-square
conditions; no sub-frame needed; all
glazing options available; easy do-it-yourself
installation.

SEE OUR AD ON PAGE 49.
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Marvin
Kolbe Windows & Doors 888-537-7828; Fax: 651-452-3074 . : e Nostalglc Warehouse
800-955-8177; Fax: 715-845-8270 www.marvin.com 800-522-7336
www.kolbewindows.com Warroad, MN 56763 www.nostalgicwarehouse.com
' Mon-Ray, Inc
Wausau, WI 54401 . ’ " Denver, CO 80216
" i ] ) Manufacturer of wood, aluminum clad and 800-544-3646; Fax: 763-546-8977 ] S
Manufacturer of windows & doors: tradi- fiberglass windows and doors; all products B —— Vintage door hardware: solid brass, new
tional details; ex.truded aluminum-clz.:ad, made-to-order; offer specialty and custom Hopkins, MN 55343 construction or hist.oric renoyatign; ove.r 20
roll-formed aluminum-clad, wood & vinyl sizes; expertise in historic replication. Pro- Manufacturer of DeVAC aluminum windows doorset patterns with coordinating cabinet
energy-efficient windows & doors; vide residential, replacement, coastal and & Mon.R q ind high ; hardware & accessories; dealers through-
fiberglass doors. ial wi i on-Ray secondary windows: high-perfor- out US & Canada.
commercial window and door solutions. mance replacements & storms for existing
SEE OUR AD ON PAGE 5. SEE OUR AD ON PAGE 29. windows; operating & fixed; for historical SEE OUR AD ON PAGE 16.

residential & commercial projects.
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Rockwood Doors & Millwork

Parrett Windows & Doors 330-893-2392
800-541-9527; Fax: 877-238-2452 Pilkington NA www.rockwooddoor.com
www.parrettwindows.com 800-221-0444; 419-247-3959 Millersburg, OH 44654
Dorchester, WI 54425 Fax: 419-247-4517 Manufacturer of custom architectural doors,
Oliveri Millworks Manufacturer of custom, quality wood & www.pilkington.com frames, and millwork for both interior and
561-478-7233 aluminum-clad windows & doors: vast Toledo, OH 43697 exterior applications. Rockwood serves
www.oliverimillworks.com array of options, numerous wood species Manufacturer of low-e glass: hard coat; architects, custom home builders and de-
West Palm Beach, FL 33405 & complete finishing capabilities; histori- double-pane unit; emissivity of 0.15; sign professionals in historical renovations
Architectural line of mahogany windows and cal replications; scrgen doors, casings & AviSafe™ - a bird repellent solution. and new constl.'ucuo.n for commercial and
doors, steel, stainless steel, bronze, interior moldings. SEE OUR AD ON PAGE 7. residential clients.
doors, and custom designs. SEE OUR AD ON PAGE 9. SEE OUR AD ON PAGE 11.

QUALITY WOOD SHUTTERS
INTERIOR & E

XTERIOR
EST. 198_6_/
(]

Real Wood Shutters
Make All the Difference!

Call (203) 245-2608

www.shuttercraft.com

Traditional Shutter Styles
Any Size & Any Color

1IN} Preserving the heritage of our bungalows and small churches. Authentic Hardware
SPECIAL SHAPE STORMS...OUR NICHE AND OUR SPECIALTY.
AL S Arch Angle Window & Door . 800-548-0214 . archangleohio.com WESTERN RED CEDAR COLONIAL CRAFTSMANSHIP MADE IN USA SINCE 1986
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WINDOWS, DOORS, SHUTTERS & HARDWARE

Shuttercraft, Inc.
203-245-2608; Fax: 203-245-5969
www.shuttercraft.com
Madison, CT 06443
Manufacturer of authentic mortise-&-tenon
wood shutters: cedar & mahogany, exterior
movable & fixed louver, board & batten &
raised panel; cutouts, capping, arches &
more; hinges & holdbacks; interior louvers,
Colonial panels & open frame; painting ser-
vices; made in USA; family-owned company
since 1986; ships nationwide.

SEE OUR AD ON PAGE 71.

Timberlane, Inc.
215-616-0600; Fax: 215-616-0749
www.timberlane.com
Montgomeryville, PA 18936
Manufacturer of custom exterior shutters:
garage doors, more than 40 historically ac-
curate, customizable styles; available in pre-
mium woods & our own maintenance-free
Endurian, along with the large selection of
period shutter hardware.

SEE OUR AD ON PAGE 19.

Vintage Doors
800-787-2001; Fax: 315-324-6531
www.vintagedoors.com
Hammond, NY 13646
Manufacturer of custom exterior & interior
wood doors: door hardware, screen doors &
storm doors; traditional, porch enclosures,
Craftsman & Victorian Styles; solid wood &
glass panels available.

SEE OUR AD ON PAGE 6.

P T RN RN

Vintage Millwork & Restoration
717-407-5880; Fax: 717-687-3510
www.vintagemillworkrestoration.com
Paradise, PA 17562

Offers custom-milled front doors, interior

doors, garage doors, barn doors, and cus-

tom hardware. Specialties include custom

trim work, custom grid doors, true or sim-

ulated divide light doors, and engineered

doors. Made in the USA in Lancaster, PA.

SEE OUR AD ON PAGE 39.
RADITIONAL BUILDING CONFERENCE SPONSOR

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer of
fine quality custom ornamental metalwork:
railings, fences, gates, custom, hot-rolled
steel doors & windows, lighting, grilles,
bronze & aluminum entry doors; all cast- &
wrought-metal alloys, finishes & architectur-
al styles; since 1940.

SEE OUR AD ON PAGE 78.

Wilmette Hardware
847-251-0187; Fax: 847-251-0281
www.wilmettehardware.com
Wilmette, IL 60091
Entry hardware, bespoke hardware, levers,
cabinet hardware, push plates, trim locks,
hinges, other hardware.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Zepsa Industries, Inc
704-583-9220; Fax: 704-583-9674
www.zepsa.com
Charlotte, NC 28273
Manufacturer and installer of bespoke
wood, glass, and metal interior and exterior
doors. Focusing for over 40 years on the
ultra-luxury residential, historic, commer-
cial, and institutional markets.

A Division of Zepsa Industries.

Zwick Window Shade Co.
877-588-5200
www.windowshades.net
Chicago, IL 60625
Zwick Window Shade Company has been
manufacturing custom window shades since
1930. Handmade in their Chicago workshop
to order. You can choose materials that offer
light filtering or room darkening or screen/
solar shades. Each is available in a variety of
colors and patterns. They will recycle your ex-
isting shades/rollers and reuse any salvage
parts and credit your order.

SEE OUR AD ON PAGE 73.

TIMBERLANE

Because every “Welcom

‘oment should be extraordinary

See our ad on page 11 y
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WINDOWS & DOORS

We're for the visionaries.

See our full page ad on p. 5

‘.T | o8 e

Keep the sash.
Improve the glass.

Milwaukee War Memorial

GROUP

see our full page ad on p. 7
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S S
Custom Millwork

Architectural « Historical « Traditional "®
We Custom Build/Mill

Wood: Doors « Windows « Moldings

ARCHITECTURAL

COMPONENTS

s3dainD 9NIANE

Jim lllingworth Millwork, LLC
Contact Us: 315-232-3433
www.jimillingworthmillwork.com
www.illingworthmillwork.com

Period Homes
L] 2 -

2021
GUIDEBOOK

' Durablllty, True Quahty, and Slmply Beautiful -
Experience the Difference!

See Our Ad on Page 9
_l_Ll Windows & Doors 1-800-541-9527 Parrettwindows.com

If you'd like to order a

GIFT

subscription
for a colleague, just call

800-548-0148

or visit
www.VintageDoors.com traditionalbuilding.com

o Made Windoy, Allied Window. inc

\
o %, Custom
(&% N

// -‘/Z&// %2 W\ ; |

See our ad on|/Inside Back Cover

See Ad on page 6

SINCE 1930

ZWICK

WINDOW SHADE CO.

Specializing in Older Homes | - — C O OPE R

Extensive Fabric & Trim Selection HISTORICAL WINDOWS

Handcrafted in the USA « Quality Since 1930 LIBERTY

RESTORATION GLASS
TOll'Free (877) 588-5200 WWW.WindOWShadeS.net SEE OUR AD ON THE BACK COVER
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PERIOD GARAGES & GARAGE DOORS

Appwood Door
828-437-4300
www.appwooddoors.com
Morganton, NC 28655
Offers custom-milled front doors, interior
doors, garage doors, barn doors, wine cellar
doors and custom hardware as well as
custom architectural millwork. Specialties
include custom trim work, custom grid doors,
true or simulated divide light doors, and
engineered doors. Made in the USA.

Cambek Designer Doors
800-241-0525; Fax: 715-426-4999
www.cambek.com
River Falls, WI 54022
Manufacturer of handcrafted garage doors
& complementary entrance ways, shut-
ters & garden gates: western red cedar,
mahogany & other species; specialty glass,
decorative hardware, metals, stone & other
innovative materials.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Clingerman Doors
814-784-3634; Fax: 814-784-0012
www.woodgaragedoor.com
Clearville, PA 15535
Manufacturer of doors: garage & wood
doors; barn door hardware; wood gates.

Fimbel Architectural Door
Specialties
908-534-1732; Fax: 908-534-9259
www.fimbelads.com
Whitehouse, NJ 08888
Manufacturer of garage & carriage-house
doors: odd heights and widths in 1-inch
increments, extensive standard color pal-
ette and custom finishing, commercial and
residential sizes are all available. Almost
unlimited customization capabilities in
regard to design in most models.

Hahn’s Woodworking Co., Inc.
908-722-2742; Fax: 908-722-2736
www.hahnswoodworking.com
Branchburg, NJ 08876
Custom manufacturer of wood entry doors,
garage doors, windows & shutters: histori-
cal reproductions; institutional projects.

Real Carriage Door Co.
800-694-5977; Fax: 253-857-9295
www.realcarriagedoors.com
Gig Harbor, WA 98329
Manufacturer of wood doors & hardware:
barn door hardware; garage doors;
historical replicas.

Timberlane, Inc.
215-616-0600; Fax: 215-616-0749
www.timberlane.com
Montgomeryville, PA 18936
Manufacturer of custom exterior shutters:
garage doors, more than 40 historically ac-
curate, customizable styles; available in pre-
mium woods & our own maintenance-free
Endurian, along with the large selection of
period shutter hardware.

SEE OUR AD ON PAGE 19.

Vintage Millwork & Restoration
717-407-5880; Fax: 717-687-3510
www.vintagemillworkrestoration.com
Paradise, PA 17562
Offers custom-milled front doors, interior
doors, garage doors, barn doors, and cus-
tom hardware. Specialties include custom
trim work, custom grid doors, true or sim-
ulated divide light doors, and engineered
doors. Made in the USA in Lancaster, PA.

SEE OUR AD ON PAGE 39.

RADITIONAL BUILDING CONFERENCE SPONSOR

WEBINARS
TRADITIONAL
BUILDING

Online Education

The Traditional Bul

Features

4018 The Institute of Classical Architecture & Art's 2018

STANFORD WHITE  gyanford White Awards

AWARDS

he winners have been announced for The

Architecture & Art (ICAAYS 2018 Stanford W

B Features

: Merritt, International Interior Solutions Firm,

Agrell

's continued ce

q
Aequisition she
and commitm

Features

Traditional Building Turns 30!

We're celebrating TRADITIONAL BUILDING magazine’s 30th year

this fall.

Book Reviews

| Book Review: Robert Venturi's Rome

Visit us online at TraditionalBuilding.com to

| Carving

npany expansior

A book review on Robert Venturl's Rome by Frederick Fisher and

| Stephen Harby
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e and much more

 learn about our free educational series
offering AIA credits

* read our bloggers latest posts

 browse our book reviews and story archives




Aeratis Porch Products
888-676-2683; Fax: 480-907-1124
www.aeratis.com
Chandler, AZ 85248
Aeratis Traditions solid PVC tongue-and-
groove porch flooring is a paint ready
alternative to wood decking. The flooring is
highly durable and has the ability to hold
paint colors as dark as black and still main-
tain its warranty—and it is the only product
that maintains its warranty when installed
in a waterproof application. Repainting cy-
cles are typically every 7 to 10 years in high
traffic areas. It is also warranted against

expansion and contraction.

SEE OUR AD ON PAGE 14.

TRADITIONAL BUILDING CONFERENCE SPONSOR

PORCHES, DECKS & PORCH PARTS

AZEK Building Products, Inc.
877-275 2935; Fax: 570-504-1215
www.azek.com
Chicago, IL 60607
Manufacturer of cellular PVC exterior
products: trim profiles, beadboards, corner-
boards, molding, decking, porch planks
& millwork.

Chadsworth Columns
910-763-7600; Fax: 910-763-3191
www.columns.com
Wilmington, NC 28412
Manufacturer of authentically correct archi-
tectural columns: complete line of columns,
piers, pilasters & posts for interior & exterior
use; variety of sizes, styles & materials,
including wood; more than 30 years.

SEE OUR AD ON INSIDE FRONT COVER.

Goddard Mfg Co.
785-689-4341; Fax: 785-689-4303
www.spiral-staircases.com
Logan, KS 67646
Custom fabricator of stairs: spiral & curved;
balusters & newels; all wood (mainly pine &
oak), steel/wood combinations & all steel;
wholesale prices.

MWT Custom
Wood Working, LLC
828-322-4061,; Fax: 828-322-4364
www.mwtwoodturning.com
Hickory, NC 28603
Supplier of custom wood turnings: roped,
twisted, flutes & spiral stairs & stair parts;
balusters & columns; newel posts, spiral
molding, lamps & tables; Classical & con-
temporary styles; exterior & interior.

Stein Wood Products
423-648-0375; Fax: 423-624-1882
www.siberianlarchproducts.com
Chattanooga, TN 37406
Provider of imported wood floors, decking,
and siding products.

Vintage Doors
800-787-2001; Fax: 315-324-6531
www.vintagedoors.com
Hammond, NY 13646
Manufacturer of custom exterior & interior
wood doors: door hardware, screen doors &
storm doors; traditional, porch enclosures,
Craftsman & Victorian Styles; solid wood &
glass panels available.

SEE OUR AD ON PAGE 6.
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Vintage Woodworks
903-356-2158; Fax: 903-356-3023
www.vintagewoodworks.com
Quinlan, TX 75474
Manufacturer & supplier of Victorian
millwork: wood porch parts, turned &
sawn balusters, posts, railings, brackets,
moldings, corbels, custom-length
spandrels, screen/storm doors, window
caps, wood shingles, mantels & more;
cellular PVC profiles.

3 +
New Constyuction, &

-

TRADITIONAL
BUILDING ...

e
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BUYING GUIDES

WOOD FLOORING

Carlson’s Barnwood Co.
309-522-5550; Fax: 309-522-5123
www.carlsonsbarnwood.com
Cambridge, IL 61238
Supplier of antique barn wood & salvaged
materials: planks, beams, dimensional
lumber, re-milled flooring & architectural an-
tiques; pine, oak, heart pine & mixed species;
salvaged doors, windows & shutters; antique
lighting & art glass; hardware.

Chestnut Specialists, Inc.
860-283-4209; No Fax
www.chestnutspec.com

Plymouth, CT 06782
Manufacturer of antique wood for flooring:
chestnut, oak, pine & hemlock; hewn barn

beams, weathered siding & sheathing planks.

E.T. Moore Manufacturing Inc.
804-231-1823; Fax: 804-231-0759
www.etmoore.com
Richmond, VA 23224
E.T. Moore, established in 1969, is the world’s
largest producer of vintage heart pine prod-
ucts. As old mills and factories are brought
down, they salvage and re-mill the heart pine
beams, releasing the natural warmth and
character of heart pine’s rich patina.

SEE OUR AD ON PAGE 76.

Goodwin Company
800-336-3118; Fax: 352-466-0608
www.heartpine.com
Micanopy, FL 32667
Supplier of centuries-old, river-recovered,
reclaimed harvested wood: for flooring, stair
parts, millwork; solid or engineered, finished
or unfinished.

SEE OUR AD ON PAGE 47.

Exceptional Polymerized Tung Oil Finishes since 1965.

Beautiful. Durable. Environmentally Friendly

| Sutherland
, Welles Ltd.

www.Su tllCl l.mdwcllcs

use coupon code TRADHOME23 for 10% off your first order

com 800.322.12

Beautlful Wood

Jor America’s

Beautiful Homes

E.T Moore is the largest and oldest supplier of
fine rectaimed Antique Heart Pine and Old Growth
Cyprsss inthe U.S.A. and they grade spaciﬁcally

~ Heart Pine Flounng. wall paneling, siding,
beams, and mantels allows for fast delivery.

Responsible Woodworks
Flooring, Paneling, Columns, Hand-Hewn Beams,
Mantels, Mouldings, Stair Components, & More

ET. Moore

MANCU “TURING INC

visit us oy
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etmoore.com

iline call us

804.231.1823

Sutherland Welles Ltd.
800-322-1245; 401-443-1884
www.tungoilfinish.com
Providence, RI 02908
Manufacturer of pure, low-toxic polymerized
tung-oil finishes: for wood or any porous
surface; creates a hand-rubbed, old-world
patina on new wood with vintage colors or
restores an aged surface; easy application &
maintenance.

SEE OUR AD ON PAGE 76.

The European Company
888-735-3370
www.europeanco.com
Atlanta, GA 30336
Distributor of high-quality building products
grown and made in Europe. Products ranging
from French oak and PVC flooring, to wall-to-
wall carpet and artificial grass. European Co.
offers a large variety of standard products as
well as custom projects.

TRADITIONAL BUILDING CONFERENCE SPONSOR

River-Recovered*® & Building
Heart Pine & Heart Cy

To see larger photos and
informational captions, visit
traditionalbuilding.com/page /the-magazine
Scroll down and click on the
Buying Guides link




Above View, Inc.
414-744-7118; Fax: 866-728-5586
www.aboveview.com
Milwaukee, WI 53221
Supplier of ornamental plaster ceiling tile
made in US: Each 2x2-ft. tile drops into
standard 15/16-in. T-bar grid; tile is non-toxic,
non-combustible & biodegradable; more than
70 standard designs; custom capabilities;
since 1984.

Chadsworth Columns
910-763-7600; Fax: 910-763-3191
www.columns.com
Wilmington, NC 28412
Manufacturer of authentically correct archi-
tectural columns: complete line of columns,
piers, pilasters & posts for interior & exterior
use; variety of sizes, styles & materials,
including wood; more than 30 years.

SEE OUR AD ON INSIDE FRONT COVER.

ORNAMENTAL CEILINGS & FANS

Chelsea Decorative
Metal Co.
713-721-9200; Fax: 713-776-8661
www.tinman.com
Houston, TX 77074
Manufacturer of pressed-tin ceiling &
wall panels: tin-plated steel has shiny
silver finish, can be painted with oil-based
paint; 3-, 6-, 12- & 24-in. patterns ranging
from Art Deco to Victorian; easy-to-install
2x4-ft. sheets.

EverGreene
Architectural Arts, Inc.
212-244-2800; Fax: 212-244-6204
www.evergreene.com
Brooklyn, NY 11232
EverGreene Architectural Arts has been
providing award-winning design, restoration,
and historic preservation services for many
significant contemporary and historic build-
ings, artifacts, and fine art for 40+ years.
With 200 employees across the nation, we
are the largest US specialty contractor, with
offices in Brooklyn, Chicago, Washington
D.C. and Los Angeles.

SEE OUR AD ON PAGE 35.

John Canning Conservation
& Painting Studios
203-272-9868; Fax: 203-272-9879
www.JohnCanningCo.com
Cheshire, CT 06410
Restorer, conserver & designer of decora-
tive finishes, ornamental plaster & wood:
historic paint analysis; plaster consolidation
& stabilization; decorative paint, murals,
interior & exterior gilding, wood graining,
metal & stone cleaning.

JP Weaver Company
818-500-1740; Fax: 818-500-1798
www.jpweaver.com
Glendale, CA 91201
Over 8,000 types of molded ornaments
cast from carvings. Products are pliable
and will contour and self-bond to any sealed
surface such as mirror, plaster, drywall,
wood, metal, ceramic. Scaled-design books
(1/4 in. = 1 in. scale).

NIKO Contracting Co.
412-687-1517; Fax: 412-687-7969
www.nikocontracting.com
Pittsburgh, PA 15213
Custom fabricator & contractor of sheet
metal & roofing: slate, tile & other roofing;
storefronts, cornices, cupolas, domes, stee-
ples, snow guards & leader heads; copper,
lead-coated copper, zinc & stainless steel;
metal ceilings.

SEE OUR AD ON PAGE 47.
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Shanker Industries
877-742-6561; Fax: 631-940-9895
www.shanko.com
Deer Park, NY 11729
Manufacturer of decorative metal walls &
ceilings: 2x2 ft. & 2x4 ft. for nail-up, 2x2
ft. & 2x4 ft. for lay-in grid; finishes include
steel, brass, copper, chrome & pre-painted
white; perforated for acoustics.

W.F. Norman Corp.
800-641-4038; Fax: 417-667-2708
www.wfnorman.com
Nevada, MO 64772
Manufacturer of sheet-metal ornament:
hundreds of stock designs; cornices,
moldings, brackets, pressed-metal ceilings,
roofing, siding, finials & more; zinc, copper
& lead-coated copper; duplication from
samples or drawings.

SEE OUR AD ON PAGE 20.

Woolen Mill Fan Co.
717-382-4754
www.architecturalfans.com
New Park, PA 17352
Manufacturer of decorative ceiling fans:
historic & new designs; belt-&-pulley models
& beltless single-motor units; iron, bronze &
aluminum castings.

SEE OUR AD ON PAGE 77.

Woolen Mill

Fan Company, uic

290 Woolen Mill Road

New Park, PA 17352

p: 717-382-4754
architecturalfans@gmail.com
www.architecturalfans.com
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BUYING GUIDES

LANDSCAPE & GARDEN SPECIALTIES

Belt
954-505-7400
www.belt.com.co
Hollywood, Florida 33020

Custom designers, developers, manufactur-

ers and installers of metal works such as
gates, lights, railings, balconies, doors, wine

cellars, canopies, kitchen hoods, luxury

furniture and many other specialty items.

Gavin Historical Bricks, Inc.
319-354-5251; Fax: 319-688-3086
www.historicalbricks.com
lowa City, IA 52245
Supplier of antique paving & building
materials: specialists in new construction
with an Old World look as well as historic
restoration projects; pavers, cobblestones,
clinker brick & more.

SEE OUR AD ON PAGE 78.

Haddonstone (USA), Ltd.
719-948-4554; Fax: 719-948-4285
www.haddonstone.com
Pueblo, CO 81001
Manufacturer of classical & contemporary
cast limestone: columns, balustrades,
benches, planters, pavers, fountains, gaze-
bos, interior ornament, mantels, statuary &
more; 500+ designs; custom designs.

TRADITIONAL BUILDING CONFERENCE SPONSOR

Heritage Metalworks
610-518-3999; Fax: 610-518-7264
www.hmwpa.com
Downingtown, PA 19335
Foundry, blacksmith shop and custom
metal fabricator offering historically accu-
rate and custom-designed lighting, archi-
tectural hardware, and designer-envisioned
metalwork including interior and exterior
gates & railings.

SEE OUR AD ON PAGE 31.

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware,
stairs, balustrades, registers, fences, light-
ing, gutters, columns, weathervanes, snow
guards, cupolas, planters, fireplace tools
& more; iron, bronze, aluminum & steel;
restoration services.

SEE OUR AD ON PAGE 21.

TRADITIONAL BUILDING CONFERENCE SPONSOR

LONGSHADOW® Planters
& Garden Ornaments
618-893-4831,; Fax: 618-893-4833
www.longshadow.com
Pomona, IL 62975
Supplies columns, pilasters, capitals, bol-
lards, balls, bases, and finials in limestone
and cast stone.

Robinson Iron Corp.
800-824-2157; Fax: 256-329-8960
www.robinsoniron.com
Alexander City, AL 35010
Designer & installer of custom metalwork:
fountains, columns, fences, doors, railings,
sculpture, benches, grilles, cresting, street
lighting & gazebos; wrought iron/steel,
aluminum, bronze & cast iron; historical
restoration.

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107

Designer, fabricator, finisher & installer of
fine quality custom ornamental metalwork:

railings, fences, gates, custom, hot-rolled

steel doors & windows, lighting, grilles,

bronze & aluminum entry doors; all cast- &
wrought-metal alloys, finishes & architectur-
al styles; since 1940.

SEE OUR AD ON PAGE 78.

¥

Bespoke Greenhouses,
‘ _j{x“ Conservatories and Garden Structures
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GAVIN

HISTORICAL
BRICKS

319-631-4356

Antique Brick and Stone
Shipped Nationwide Direct:

Street Pavers
Granite Cobblestone
Building Bricks
Clinker Bricks
Custom Brick Matching

info@HistoricalBricks.com
www.HistoricalBricks.com




Arroyo Craftsman
888-227-7696; Fax: 626-960-9521
www.arroyo-craftsman.com
Baldwin Park, CA 91706
Manufacturer of interior & exterior lighting
fixtures: solid-brass post- & column-mount,
wall-mount & hanging garden lights; brass
chandeliers, sconces, table lamps & flush
ceiling mounts; Arts & Crafts style;
stock & custom.

Ball & Ball Lighting
610-363-7330; Fax: 610-363-7639
www.ballandball.com
Exton, PA 19341
Fabricator of historical lighting: chandeliers,
sconces, pendants, lanterns & table lamps;
Early American & Turn of the Century styles;
antique & salvaged originals, new designs,
custom work & reproductions; stair handrails;
restoration services.

SEE OUR AD ON PAGE 43.

LIGHTING & ELECTRICAL

Bevolo Gas & Electrical Lights
504-522-9485; Fax: 504-522-5563
www.bevolo.com
New Orleans, LA 70130
Manufacturer & distributor of lighting fixtures:
hand riveted, antique copper, natural gas,
propane & electric; residential, commercial,
landscapes & streetscapes; custom scaling &
style proposals.

Deep Landing Workshop
877-778-4042; Fax: 410-778-4070
www.deeplandingworkshop.com
Chestertown, MD 21620
Manufacturer of custom lighting fixtures:
chandeliers, sconces, pendants & lanterns;
new designs, historic reproductions & custom
work; handcrafted in wood, tin, brass or cop-
per; glass, mica or alabaster shades.

SEE OUR AD ON PAGE 79.

Grand Light
800-922-1469; Fax: 203-828-6307
www.grandlight.com
Seymour, CT 06483
Restorer of historic lighting fixtures & man-
ufacturer of custom lighting fixtures: metal
fabrication, glass fabrication, metal finishing,
polishing, painting, welding, abrasive blasting;
historical replication & reproduction.

SEE OUR AD ON PAGE 49.
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Heritage Metalworks
610-518-3999; Fax: 610-518-7264
www.hmwpa.com
Downingtown, PA 19335
Foundry, blacksmith shop and custom
metal fabricator offering historically accu-
rate and custom-designed lighting, archi-
tectural hardware, and designer-envisioned
metalwork including interior and exterior
gates & railings.

SEE OUR AD ON PAGE 31.

Herwig Lighting
800-643-9523; Fax: 479-968-6422
www.herwig.com
Russellville, AR 72811
Designer & manufacturer of handcrafted
cast metalwork: period-design lanterns,
street lighting, posts, custom outdoor
lighting, street clocks, benches, bollards,
custom plaques, signs & more; aluminum &
bronze; since 1908.

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware,
stairs, balustrades, registers, fences, light-
ing, gutters, columns, weathervanes, snow
guards, cupolas, planters, fireplace tools
& more; iron, bronze, aluminum & steel;
restoration services.

SEE OUR AD ON PAGE 21.

TRADITIONAL BUILDING CONFERENCE SPONSOR

25\1}91:in16
Jighting Co.

See our ad on page 10

ELEGANCE

DEEP LANDING
WORKSHOP

s3ainD Y9NIANE

115 Deep Landing Rd
Chestertown, MD 21620
877-778-4042
410-778-4042
410-778-4070 fax
www.deeplandingworkshop.com
deeplandingworkshop@gmail.com

w Lantern Masters

See our ad on page 13
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CALL FOR ENTRIES

INTENT TO ENTER: JUNE 15, 2023

The Acanthus Awards, established by the Institute of Classical Architecture & Art (ICAA) Chicago-Midwest
Chapter, celebrate the most spectacular achievements in classical design and study from the last decade.
Projects submitted for consideration may be from anywhere in the world. The Acanthus Awards are open to all

design professionals, students and artisans practicing within the Chicago-Midwest region.

Thank you to our generous event sponsors

Bulley & Andrews Luxury Division of Pella Lutron

DMG Architectural Specialists, LLC
Gibbons, Fortman & Associates
Hoerr Schaudt Landscape Architects
Hollander Design Landscape Architects

Assured Corporation
Caoba Doors
Classical Excursions
Craig Bergmann Landscape Design

Derrick Architecture Kane Brothers
Jury David Case ¢ Jury Chair Marsha Faulkner Teofilo Victoria
Stansel & Case Architects Studio M Interior Design DLGYV Architects

Submit Your Project Today

Reilley Architectural

Material Bespoke Stone + Tile
Marmi Natural Stone
Power Construction
Soucie Horner, Ltd.
Wilmette Hardware

Fernando Wong
Fernando Wong
Outdoor Living Design

For detailed information, please visit our website: classicistchicago.org/2023-acanthus-awards



Lantern Masters, Inc.
818-706-1990; Fax: 818-706-1988
www.lanternmasters.com
Westlake Village, CA 91362
Custom designer & manufacturer of light-
ing: interior chandeliers, pendants, ceiling
flushes & sconces & exterior lanterns
including wall, flush wall, pendant, post &
pilaster; many architectural periods;
historical reproductions.

SEE OUR AD ON PAGE 13.

Period Lighting Fixtures, Inc.
800-828-6990; 413-664-7141;
Fax: 413-664-0312
www.periodlighting.com
Clarksburg, MA 01247
For over 40 years we have been producing
Handmade 18th- and 19th century chan-
deliers, sconces, and lanterns. Aged tin,
oxidized copper-, natural copper-, and pew-
ter- finishes. Exterior and interior lanterns.
Over 200 historically accurate models.
Made in the USA. UL listed.

LIGHTING & ELECTRICAL

Scofield Lighting
610-518-3999; Fax: 610-518-7264
www.scofieldlighting.com
Downingtown, PA 19335
This signature 19th century inspired
collection by Heritage Metalworks provides
over 120 original custom and reproduction
designs in the finest handmade interior and
exterior lighting. Artisans use traditional
tools and proven techniques that show the
mark of the human hand.

St. Louis Antique Lighting
314-863-1414; Fax: 314-863-6702
www.slalco.com
Saint Louis, MO 63130
Manufacturer & supplier of architectural
lighting: all styles; historical reproductions
& custom lighting; restoration services;
commercial & ecclesiastical projects.

SEE OUR AD ON PAGE 10.

Steven Handelman Studios
805-962-5119; Fax: 805-966-9529
www.stevenhandelmanstudios.com

Santa Barbara, CA 93103
Manufacturer of hand-forged traditional
lighting, grilles & fireplace accessories:
many types & styles of lighting & grilles;

fireplace screens, grates & inserts; historic
reproduction & restoration services.
SEE OUR AD ON PAGE 83.

Wiemann Metalcraft
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer of
fine quality custom ornamental metalwork:
railings, fences, gates, custom, hot-rolled
steel doors & windows, lighting, grilles,
bronze & aluminum entry doors; all cast- &
wrought-metal alloys, finishes & architectur-
al styles; since 1940.

SEE OUR AD ON PAGE 78.

World Class Lighting
727-524-7661; Fax: 727-524-7663
www.worldclasslighting.com
Clearwater, FL 33760
Manufacturer of chandeliers & wall sconc-
es: crystal, alabaster, traditional, wrought-
iron, neoclassical and custom made models
for projects.

SUBSCRIBE TODAY (FOR FREE!)

I would like to receive (or continue to receive) a FREE subscription
‘> to Traditional Building magazine.

It’s so easy! Fust
scan this QR code.
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Source period-
authentic products
and materials

See what your
professional peers
are designing

and building

Read about
successful projects:
— commercial

— institutional

— ecclesiastical

— residential

Get new design ideas <
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Steven Handelman Studios
Quality. Integrity. Service.

Grenada Theater
Santa Barbara

See our extensive catalog of
historically inspired designs.

Specializing in custom work.

)

stevenhandelmanstudios.com
805-962-5119
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MANTELS & FIREPLACES

BUYING GUIDES

Chadsworth Columns
910-763-7600; Fax: 910-763-3191
www.columns.com
Wilmington, NC 28412
Manufacturer of authentically correct archi-
tectural columns: complete line of columns,
piers, pilasters & posts for interior & exterior
use; variety of sizes, styles & materials,
including wood; more than 30 years.

SEE OUR AD ON INSIDE FRONT COVER.

Driwood Moulding Company
888-245-9663; Fax: 843-669-4874
www.driwood.com
Florence, SC 29503
Supplier of molding: Stock & custom mold-
ings for residential & commercial projects;
embossed moldings, custom millwork,
mantels, entrances, cabinet & panel work,
custom doors.

SEE OUR AD ON PAGE 20.

Forshaw of St. Louis, Inc.
314-874-4316; Fax: 314-874-4339
forshawmantels.com
St. Louis, MO 63044
Manufacturer of handcrafted mantels &
overmantels: pine, oak, poplar, cherry & oth-
er solid hardwoods; unfinished & ready for
paint or stain; precast-stone mantels with
33+, 36-, 42- & 43-in. openings; custom &
ground shipped.

Wittus—Fire by Design
914-764-5679; Fax: 914-764-0465
www.wittus.com
Pound Ridge, NY 10576
Importer/distributer of European contem-
porary wood and gas fireplaces and stoves,
outdoor grills, and accessories.

SEE OUR AD ON PAGE 49.

PERIOD KITCHENS, BATH & TILES

Barclay Products Ltd.
800-446-9700; Fax: 847-244-1259
www.barclayproducts.com
Gurnee, IL 60031
Manufacturer of Victorian sinks & toilets:
vitreous china, pedestal lavatories, drop-in
bowls, claw-foot tubs, shower units for
old-fashioned tubs, & more.

Bathroom Machineries, DEA
209-728-2031; Fax: 209-728-2320
www.deabath.com
Murphys, CA 95247
Supplier of Early American & Victorian
bathroom fixtures & accessories: antique
& reproduction clawfoot tubs, high-tank
toilets, pedestal sinks, hardware, mirrors &
many one-of-a-kind items.

Crown Point Cabinetry
800-999-4994; Fax: 603-370-1218
www.crown-point.com
Claremont, NH 03743
Manufacturer of custom cabinetry in period
styles: Shaker, Victorian, Arts & Crafts, Early

American & traditional styles.

SEE OUR AD ON PAGE 16.

House of Antique Hardware
888-223-2545; Fax: 503-233-1312
www.houseofantiquehardware.com

Portland, OR 97232
Manufacturer & supplier of vintage repro-
duction door, window, shutter, cabinet &

furniture hardware & accessories: Federal,
Victorian, Colonial Revival, Craftsman &
Deco styles; lighting fixtures, push-button
switches & plates; bathroom accessories;
registers & grilles.

SUBSCRIBE TODAY

I would like to receive (or continue
to receive) a FREE subscription
to Traditional Building magazine.
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It's so easy!
Just scan
this QR code.
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PERIOD KITCHENS, BATH & TILES

Kennebec Co.
207-443-2131; Fax: 207-442-0844
www.kennebeccompany.com
Bath, ME 04530
Custom period cabinetry, designed, crafted,
and finished in true period detail; Georgian,
Federal, Shaker, Greek Revival, Victorian,
Colonial Revival, and Arts & Crafts.
SEE OUR AD ON PAGE 15.

Moore-Merkowitz Tile, Ltd.
607-587-9052
www.mooremerkowitztile.com
Alfred Station, NY 14803
Designer & manufacturer of handcrafted ce-
ramic relief & field tile since 1986: original
designs & glazes; more than 230 designs in
150 colors; for kitchen backsplashes, bath-
rooms, fireplace surrounds, murals, pools &
more. Residential and commercial.
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Motawi Tileworks
734-213-0017; Fax: 734-213-2569
www.motawi.com
Ann Arbor, Ml 48103

Supplier of tile: Arts & Crafts, Art Nouveau,

medieval, Celtic & animal motifs; ceramic
relief tile for fireplaces, kitchens, baths
& floors; specializes in custom-designed
fireplaces.

Overboards
1-800-835-0121; Fax: 1-800-372-2676
www.go-overboard.com
Mansfield, MA 02048
Supplier of radiant baseboards in solid cast
aluminum: complements home’s traditional
architectural molding & detailing; Colonial,
Victorian, Craftsman & other styles.
SEE OUR AD ON PAGE 18.

WINE CELLARS
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Crown Point Cabinetry
800-999-4994; Fax: 603-370-1218
www.crown-point.com
Claremont, NH 03743
Manufacturer of custom cabinetry in period
styles: Shaker, Victorian, Arts & Crafts, Early
American & traditional styles.

SEE OUR AD ON PAGE 16.

Paul Wyatt Designs
435-640-6102
www.paulwyattdesigns.com
Heber City, UT 84032
Designer & custom fabricator of wine
cellars: assembly; worldwide shipping;
lifetime warranty.

Wine Cellar Innovations
800-229-9813; Fax: 513-979-5280
www.winecellarinnovations.com
Cincinnati, OH 45226
Designer & manufacturer of custom wine
cellars & wine racks for homeowners, wine
stores, grocery stores, wine wholesalers &
vineyards: Auto-CAD design service.

WineRacks.com, Inc.
845-658-7181; Fax: 845-658-5309
www.wineracks.com
Tillson, NY 12486
Manufacturer & retailer of wine-storage
products, contemporary metal racking sys-
tems & wine-related accessories: designer
of custom wine cellars; residential racking
systems made of pine, mahogany & oak.

SEE OUR AD ON PAGE 17.
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— residential
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TRADITIONAL BUILDING
CONFERENCE SERIES

Architectural ° Featuring Seminars Presented by ° Earn AIA Continuing Education Credits
Tours Leading Experts and Practitioners including HSW Learning Units

LW

Photo courtesy of Mansion at Oyster Bay

MANSION AT OYSTER BAY
Long Island, New York ¢ July 11-12, 2023

ur next event in the 2023 Traditional Building Conference to President Theodore Roosevelt’s family estate, Sagamore, on the
Series takes place on the storied Gold Coast of Long Island National Register of Historic Places.
at a Great Gatsby era mansion set upon 120 bucolic acres in The Traditional Building Conference is a registered provider of ATA
Woodbury, New York. Originally designed in 1918 by Delano continuing education and credits for AIBD, NARI and certain NAHB
and Aldrich, the Mansion at Oyster Bay is one of the best examples classifications can be arranged.
of Gilded Age architecture still standing today. One can still feel the Join your fellow architects, designers, builders, restoration/renovation
presence of former owner Alyssa Mellon Bruce, socialite and art col- contractors, building artisans, specialty trades contractors, preservationists
lector. Nearby there is plenty to see and do, from the historic whaling and building owner/facilities managers for the only national conference
port of Cold Spring Harbor to the splendor of Old Westbury Gardens about traditional building materials and methods.

For more information, please visit traditionalbuildingshow.com

REGISTRATION INQUIRIES: SPONSORSHIP INQUIRIES: MARKETING INQUIRIES: EDUCATION INQUIRIES:
Carolyn Walsh Jennifer Baldwin 718.619.7645 Gina Martin Judy Hayward 802.356.4348
cwalsh@aimmedia.com jenbaldwinl@msn.com gmartin@aimmedia.com jhayward@aimmedia.com

THANK YOU TO OUR 2023 PLATINUM SPONSORS!

ALLIED WINDOW, INC.
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Ludowici Roof Tile, Inc.
800-945-8453; Fax: 740-342-0025
www.ludowici.com
New Lexington, OH 43764
Manufacturer of architectural terra-cotta
roof tile, floor tile & siding: Over 40 standard
roof tile profiles including barrel, shingle,
interlocking & shake & slate alternatives;
customize shape, texture & color; historic
renovation program; 75-year material war-
ranty includes color.

SEE OUR AD ON PAGE 1.

TRADITIONAL BUILDING CONFERENCE SPONSOR

New Concept Louvers, Inc.
801-489-0614; Fax: 801-489-0606
www.newconceptlouvers.blogspot.com
Spanish Fork, UT 84660
Manufacturer of cupolas & louvers: main-
tenance-free coated-aluminum in custom
& stock sizes; 450 colors; copper finials,
weathervanes, spires, turret caps, copper
accessories, dormer vents, mailboxes,
shutters, flashing & more.

ROOFING & ROOF SPECIALTIES

New England Weathervanes
7179459109
www.newenglandweathervanes.com
Willow Street, PA 17584
Specializing in handmade copper weather-
vanes pounded into antique cast iron molds
to bring out extraordinary details. Variety
of designs available. Can also be used as

NIKO Contracting Co.
412-687-1517; Fax: 412-687-7969
www.nhikocontracting.com
Pittsburgh, PA 15213
Custom fabricator & contractor of sheet
metal & roofing: slate, tile & other roofing;
storefronts, cornices, cupolas, domes, stee-
ples, snow guards & leader heads; copper,
lead-coated copper, zinc & stainless steel;

garden ornament.
SEE OUR AD ON PAGE 85.

metal ceilings.
SEE OUR AD ON PAGE 18.

Preservation Products
800-553-0523; Fax: 610-891-0834
www.preservationproducts.com
Media, PA 19063
Manufacturer & distributor of Acrymax
restoration & preservation systems for
historic metal roofs: durable weatherproof
membrane can be used as complete roof
system or for repair; Acrymax is an energy
star partner.

SEE OUR AD ON PAGE 85.

Slate & Copper Services LLC
800-975-8865; Fax: No fax
www.slateroofs.com
Easton, CT 06612
Specializing in the installation, maintenance
and repair of slate, tile, wood and copper
roofing systems for over thirty years.

Ludowici Roof Tile
Trusted. Timeless. Terra Cotta
(800) 945-8453
www.ludowici.com

New Lexington, OH 43764

Manufacturer of architectural terra-cotta roof
tile & floor tile: Over 40 standard roof tile profiles
including barrel, shingle, interlocking & shake

& slate alternatives; customize shape, texture

& color; historic renovation program; 75-year
material warranty includes color.

See Our Ad on Page |

To see larger photos and
informational captions, visit
traditionalbuilding.com/page /the-magazine
Scroll down and click on the
Buying Guides link

New England Weathervanes

SPECIALIZING IN HANDMADE COPPER WEATHERVANES

Our weathervanes are carefully pounded into antique cast iron molds
to bring out extraordinary detail. They work well for weathervanes,
or just a unique garden piece.

717-945-9109
NEWENGLANDWEATHERVANES.COM
INFO@NEWENGLANDWEATHERVANES.COM

PRESERVATION
PRODUCTS, IN.

Protecting America's heritage,
one landmark at a time.

800-553-0523

preservationproducts.com

ACRYMAXGo

Weatherproof Coating
Systems to Protect and Preserve
Historic Structures

Partial List of Historic Projects
The White House
Fort Sumter
Thomas Point Lighthouse
Arlington House
Fort Mackinac
Musee Culturel Du Mont Carmel
The Betsy Ross House
Newton County Historic Jail
Fort McHenry
Appomattox Manor

TraditionalBuilding.com | 85
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TIMBER FRAMING & BARNS
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BUYING GUIDES

Honest Abe Timber Frame
& Log Homes
800-231-3695; Fax: 931-258-3397
www.honestabe.com
Moss, TN 38575
Founded in 1979, custom manufacturer of
energy-efficient log, timber frame and hybrid
homes through a nationwide sales network. A
variety of log profiles, roof systems and floor
plans are available as well as in-house custom
plan drafting, interior design consulting and
dry-in construction services.

Mid-Atlantic Timberframes
717-288-2460
www.midatlantictimberframes.com
Paradise, PA 17562
Timber frame manufacturer; Designer and
builder of custom timber frame homes,
pavilions, and pergolas, as well as barns,
equestrian facilities, and commercial
buildings; Heavy timber frame construction;
Serving the Mid-Atlantic region and beyond.

SEE OUR AD ON PAGE 33.

Country Carpenters, Inc.
860-228-2276; Fax: 860-228-5106
www.countrycarpenters.com
Hebron, CT 06248
Manufacturer of pre-cut, pre-engineered
New England-style post-&-beam carriage
houses, garden sheds & country barns:
family owned & operated; since 1974;
catalog $5.

SEE OUR AD ON PAGE 18.

Craftwright, Inc.
410-876-0999; Fax: Same as phone
www.craftwrighttimberframes.com
Westminster, MD 21157
Supplier of timber-frame structures:
home, barn, bridge, steeple & church
framing & more.

SEE OUR AD ON PAGE 43.

Woodhouse—The Timber
. . Frame Co.
New Heritage Woodworking Tuscarora Timber Frames 800-227-4311; 570-549-6232; Fax: 570-
315-677-3884 717-844-5111 549-6233

www.newheritagewoodworking.com
Jamesville, NY 13078

Timber-framing: cabins, barns,

www.tuscaroratimberframe.com
Newburg, PA 17240
Timber frame manufacturer based out of

www.woodhouse-pb.com
Mansfield, PA 16933

Designer, manufacturer & builder of

pergolas & more.

Timeless Timber Works

Newburg, PA; specializing in barns, custom custom timber-frame packages: homes

& barns; residential & commercial; sales
staff is located throughout the U.S. to pro-
vide the highest standard of service
& materials packages.

SEE OUR AD ON PAGE 3.

timber frame kits, timber frame pavilions
serving the trade.

315-573-5227
www.timelesstimberworks.com
Sodus, NY 14551
Specializing in Timber Frame Construction,
Furniture and Standing Seam Roofing.

Period Homes
DIGITAL

Buying Guides Digital Magazine Projects Profiles Features Product Reports Palladio Awards

®

THE TIMBER FRAME COMPANY ™
TIMBERFRAME1.COM | 800-227-4311
SEE OUR AD ON PAGE 3
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When contacting companies V;VDO,,.@,(,};i,c;_‘ G M S
‘ixiition‘. Home | = A

you've seen in this issue, " S ™ el BN

vist Period-Homes.com

today for the latest residential projects, profiles,
& our exclusive online Buying Guides

please tell them you saw them in
Traditional Building
magazine.
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The Oakland
model's wide
open spaces with
full log and
timber
construction
make a warm
and inviting
atmosphere for
living the log
home dream.

The Suwannee
River Log Home
Company fea-
turing the
Madison as
shown on the
front cover of Log
& Timber Home
Living's 2021
Annual Log Home
Buyer's Guide
(September 2020
issue).

LOG HOME RESOURCE GUIDE
LET YOUR NEXT DESIGN BE A LOG HOME

APPALACHIAN
LOG STRUCTURES

www.applog.com
info@applog.com
866-564-4663
Ripely, WV

Appalachian Log Structures manufactures
precut and pressure treat log home building
material packages. Over 75 standard floor
plans and custom designs are available.
Cabins, log siding, log railing, and mainte-
nance products are also available. Several
log profiles and corner styles.

SUWANNEE RIVER
LOG HOMES

www.loghometurnkey.com
info@srloghomes.com
866-922-7754

Wellborn, FL

The Suwannee name represents 30 plus
years in the log home industry with over
3000 logs homes sold nationwide. A Florida
company that specializes in Cypress Log
Homes and log cabins of all sizes. Let us
earn your business.

Voted “America’s
Favorite 5 Star
Rated Log Home
Company”
featuring Cypress,
“Natures Perfect
Wood" for
customers that
wanta low
maintenance log
home that will last
for generations.

We are offering
new Country
Style Log Homes
& Log Cabins.
Combining the
vision of a log
home and a
beautiful white-
washed county
home. Now have
the best

of both worlds.

www.loghomeguys.com
info@LogHomeGuys.com
866-306-1697
386-269-0369

Lake City, FL

Our goal is to provide the strongest,
energy-efficient homes for customers that
want the traditional log home but want
less maintenance and or the worry of
wood decay and pest. Cypress is the best
log home wood money can buy! Find out
why we are different.

THRIFT LOG HOMES

www.thriftloghomes.com
info@thriftloghomes.com
386-243-2326

Macclenny, FL

The Thrift Log Home name represents over
a decade of business in Cypress Log Homes
and Cypress Log Cahins. Our homes are
traditional, time tested and designed for
your families safety and protection. Call

us today!

The “Ask Us!”
resource of
quality log home
products for over
35 years.

Norfolk log home
featuring lots of
glass to letin
natural light.
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SCHROEDER LOG
HOME SUPPLY, INC.

www.loghelp.com
info@loghelp.com
800-359-6614

Grand Rapids, MN

Since 1986, we've been providing expert
maintenance and application information;
offering quality products including caulk-
ing, chinking, log finishes, tools, wood
treatments, and restoration products for
log homes. Request our free color catalog
for helpful information. We offer same day
shipping from Minnesota.

WARD CEDAR
LOG HOMES

www.wardcedarloghomes.com
info@wardcedarloghomes.com
800-341-1566

207-532-6531

Houlton, ME

Ward Cedar Log Homes, America’s first log
home company, has been producing the
highest quality cedar homes to meet your
family’s lifestyle since 1923



BUYING GUIDES

Bernhard Woodwork, Ltd.
847-291-1040; Fax: 847-291-1352
www.bernhardwoodwork.com
Northbrook, IL 60062
Manufacturer of architectural woodwork
& millwork: casework, cabinetry, paneling,
wainscoting & coffered wood ceilings;
straight run, carved, fluted, embossed, den-
til & radius moldings; all wood species.

Chadsworth Columns
910-763-7600; Fax: 910-763-3191
www.columns.com
Wilmington, NC 28412
Manufacturer of authentically correct archi-
tectural columns: complete line of columns,
piers, pilasters & posts for interior & exterior
use; variety of sizes, styles & materials,
including wood; more than 30 years.

SEE OUR AD ON INSIDE FRONT COVER.

INTERIOR WOODWORK

Crown Point Cabinetry
800-999-4994; Fax: 603-370-1218
www.crown-point.com
Claremont, NH 03743
Manufacturer of custom cabinetry in period
styles: Shaker, Victorian, Arts & Crafts, Early
American & traditional styles.

SEE OUR AD ON PAGE 16.

Driwood Moulding Company
888-245-9663; Fax: 843-669-4874
www.driwood.com
Florence, SC 29503
Supplier of molding: Stock & custom mold-
ings for residential & commercial projects;
embossed moldings, custom millwork,
mantels, entrances, cabinet & panel work,
custom doors.

SEE OUR AD ON PAGE 20.
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Erik Wyckoff Artworks
612-203-7562; No fax
www.erikwyckoff.com

Minneapolis, MN 55406
Custom designer & fabricator of hand-
carved architectural woodwork: original
entry, interior & wine-cellar doors, most

wood species.

S&S Craftsmen, Inc.
813-247-4429; Fax: 813-248-5046
www.s-scraftsmen.com
Tampa, FL 33675
Manufacturers of over 1,300 molding
profiles; CAD library on CD-ROM available
free to architects & interior designers.
Also turnkey woodworking projects, from
CAD-engineered shop drawings to finishing
& installation.

Superior Moulding, Inc.
800-473-1415; Fax: 818-376-1314
www.superiormoulding.com
Van Nuys, CA 91411
Supplier of architectural & ornamental
woodwork: molding, straight & curved
stairs, rails, balusters, spindles, newel
posts, treads, ceiling medallions, furniture
legs, columns, capitals & more; custom
turnings; all wood species.

Vintage Wood & Forged Iron
717-844-2270
www.vintagewoodandforgediron.com
Paradise, PA 17562
Unique company offering two areas of ex-
pertise - quality reclaimed wood and custom
ironwork. They source antique barn wood
and create one of a kind, hand-forged iron
hand rails, hardware and more.

SEE OUR AD ON PAGE 31.

Zepsa Industries

architectural woodwork

architectural metals
monumental stairs
windows &Doors

see our ad on page 2

zepsa.com

To see larger photos and
informational captions, visit
traditionalbuilding.com/page /the-magazine
Scroll down and click on the
Buying Guides link
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White River
Hardwoods—Woodworks
800-558-0119; Fax: 479-444-0406
www.whiteriver.com
Fayetteville, AR 72701
Manufacturer of architectural millwork:
Mon Reale moldings, authentic hand-carved
linden products & adornments for cabinetry
& furniture in cherry & maple; capitals;
lineals, finials, mantels & range hoods;
ceiling medallions.

Zepsa Industries, Inc
704-583-9220; Fax: 704-583-9674
www.zepsa.com
Charlotte, NC 28273
Manufacturer and installer of bespoke
wood, glass, and metal interior and exterior
doors. Focusing for over 40 years on the
ultra-luxury residential, historic, commer-
cial, and institutional markets.

A Division of Zepsa Industries.

SEE OUR AD ON PAGE 2.



e Interior & Exterior Storm Windows.
Custom Colors e
Custom Screens & Special Shapes
Historic, Residential & Commercial Buildings
Energy Savings Approx.50%

Sound Reduction up to 80%

N, as
N N
¥

; et "‘-‘v. ‘ ‘\.\ S x‘ X 3 : (v,;
- Allied Window, Inc.
'V r‘B mirr Canal Rd., Cincinnati, OH 45241 |

| www. alliedwindow.com 800-445-5411
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C O O P E R Specializing in wood & steel window reproduction and restoration
offering historical, high performance insulated glass units

HISTORICAL WINDOWS featuring our Liberty Restoration Glass.

LIBERTY
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M Al Manufacturers g 2ol
RESTORATION GLASS Assaciation Education  coLpMouNTAIN cUsTOM

75 Frontage Road, North Stonington, CT 06359 ‘ 860.599.2481 info@TheCooperGroupCT.com ‘ www. TheCooperGroupCT.com




