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CONTINUING TRADITION WITH 
HANDCRAFTED, QUALITY PRODUCTS

For over two decades, Timberlane has continued to lead the exterior shutter and 
garage door industry in both overall quality and unparalleled customer service.

Handcrafted Details. Each Timberlane 
product is handcrafted in house by well-trained 

professionals to ensure the perfect fit for all products.

Historically Accurate. With a wide array of custom 
options available, Timberlane makes matching  
shutters and garage doors to your home even easier.

High Quality Materials. From premium wood 
species to exclusive, long-lasting materials, every 
product is crafted to exceed your expectations.

Find Inspiration For Your Timberlane Exterior Shutters & Garage Doors
800-250-2221  •  Timberlane.com/pros
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1.800.221.0444 
buildingproducts.pna@nsg.com
www.pilkington.com/na

Keep the sash.
Improve the glass.

Pilkington Spacia™

Scan for more on 
historical restoration glass
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800.383.9311  stcloudwindow.com

Custom
High-Performance

Fenestration
Products

Acoustic curtainwall
University of Tennessee: 
Haslam School of Music

Historic replica windows
Springfield Technical Community College: 
Student Learning Commons

Impact windows
Smithsonian Institution: 
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For more than a century, Hope’s has handcrafted the world’s � nest steel and bronze windows and doors, and we 

continue to re� ne the art that makes them the most sought-after, luxurious, and longest lasting windows and 

doors available. Hope’s exclusive hot-rolled steel and solid bronze pro� les replicate the traditional aesthetic of 

historic buildings while providing modern performance and ef� ciency. Hope’s windows and doors are built to 

last a lifetime and beyond – sustaining their beauty and performance for generations.      HopesWindows.com
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Join us December 14-15 in historic 
West Palm Beach, Florida, for a two-day 
interactive symposium, at the Kravis Center 
for the Performing Arts - Cohen Pavilion, 
where you will learn from best-in-class 
experts and practitioners about historic 
preservation, adaptive use, urban infill, 
classical design, sustainable design, building 
restoration/maintenance and traditional 
craft. Network with your industry peers, 
clients and the technical representatives 
from restoration/renovation product 
suppliers.

Session Topics and Tours Will Include:

• Addison Mizner and other South Florida 
architects

• Coastal Resilience

• Mediterranean Composition and 
Proportion

• Palm Beach Craftsmanship

• Adaptive Reuse

• Architectural Tours

• Residential Design and Rehabilitation

• Hurricane Codes for Windows

Visit TraditionalBuildingShow.com 
for more details.

West Palm Beach, 
December 14-15, 2022

INDUSTRY NEWS
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INTERVIEWED BY ERICA FIRPO

INTERVIEW

“I’m very attached to movie theaters and I love going to them. 
Nothing will ever replace that.” ~ Winona Ryder

Bringing Back Cinemas 
with Daniela Holt Voith
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There is something special about 
going to a movie theater, in particu-
lar, the local cinema. It’s a haven, a fan-
tasy world, an event that fills our minds 
with dreamy nostalgia and incredible 
stories. Movie afternoons and evenings 
are unforgettable, whether for the very 
first movie we ever saw, that inimitable 
scent of freshly buttered popcorn, or the 
incredible community feeling that comes 
with sitting anonymously together for 
a few hours in a climate-controlled 
screening room.

Philadelphia-based architect Dan-
iela Holt Voith of Voith & Mactavish 
Architects LLP is also in the business of 
making stories—architectural designs, 

spaces, and places—private and public, 
residences, businesses, and universities, 
that reflect identity, goals, and atmo-
sphere. The group is known for restora-
tion, preservation, adaptive reuse, and 
creating modern additions to historic 
buildings, so cinema should come as no 
surprise.

Voith loves movies. For more than a 
decade, she’s brought Voith & Mactavish 
to the cinema, restoring two Philadel-
phia-area theaters—the repertoire Bryn 
Mawr Film Institute (formerly the 
Seville) and Doylestown County Theater. 
Both are historic, boasting nearly one 
hundred years each. In their heydays, 
they were the downtown hubs for the 

surrounding community, but both suf-
fered significant decline in upkeep and 
audience. Voith and her team investi-
gated structure and purpose, past, pres-
ent and future, in the restoration, with 
different solutions.

“Whether we’re working with a new 
building, within a historic context, or if 
we’re working with a historic building, 
and trying to bring it to community con-
temporary uses—these are the questions 
that we’re always grappling with. And a 
great pleasure of ours is taking a historic 
building, making it not only function 
well but also improving the building 
envelope, making sure that it’s well insu-
lated, that the bones of the building are 

Doylestown’s County Theater is a local 
icon thanks to its bright Art Deco facade, 
refl ected in the design of a recent expansion.



SAMPLES AVAILABLE

HISTORICALLY ACCURATE WOOD WINDOWS
HIGH PERFORMANCE THERMALLY BROKEN STEEL WINDOWS

Coxe Cage, Yale University - Circa 1928

Photo by Liz Malaghan
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preserved, so there’s a pure preservation 
aspect to it, as well as an adaptive reuse 
aspect,” tells Voith.

The restoration of the County 
included its Art Déco facade in 2009 (by 
a different firm) and recently a new the-
atre and lobby, which the team designed 
in line with the original blue and yellow 
metal paneling. The ex-Seville was a 
multi-phase project beginning with mar-
quee restoration, followed by its atrium 
(a two-and-a-half-story space with 
gorgeous glass paneling that had been 
blacked out and boarded up since the 
1940s), and culminating in the addition 
of two small screening rooms. Unlike the 
County, the expansion is not visible from 
the main street. 

“This whole idea of restoring and 
adding additional vibrancy to the main 
streets gives joy to my heart, because the 
towns become more walkable, people are 
more likely to go out and walk to a movie 
theater, then go and have a drink, or have 
dinner beforehand, and then go to see a 
film. It gives more depth than saying, Oh, 
I want to go see a movie, so I’m going to 
drive out to the shopping mall, and see it 
in some megaplex,” shares Voith.

Breathing new life into cinemas is 
a passion for Voith. Voith & Mactav-
ish Architects LLP’s next project is the 

Sedgewick theater in Philadelphia’s 
Mount Airy neighborhood where Voith 
herself grew up. Leading the projects 
is John Cluver, partner and head of 
preservation. While the restorations of 
the County and the Bryn Mawr Film 
Institution were about evolution, the 
Sedgwick project is a transformation, 
restoring and converting the movie the-
ater into a performance theater. Like-
wise, Voith & Mactavish transformed 
the Baldwin School’s (on the grounds of 
a Frank Furness building) decades-old 
gym into a theater.

It’s worth noting that Philadelphia 
has been a big part of Voith since her 
youth. Along with catching films at the 
Sedgwick, she played basketball at Bald-
win School during her years at German-
town Friends, and while at Bryn Mawr 
College, she was part of its Main Street 
community. In 1988, she founded Voith 
& Mactavish and reigns as the founder of 
Philadephia’s oldest continuously oper-
ating woman-owned architecture firm. 

“Now more than ever we need 
to talk to each other, to listen to each 
other and understand how we see 
the world, and cinema is the best 
medium for doing this.” ~ Martin 
Scorsese

Ph
ot

os
 b

y 
Je

ffr
ey

 T
ot

ar
o

RIGHT The Bryn Mawr Film 
Institute, an independent 
non-profi t cinema, is 
housed in the historic 
former Seville Theater. 
The building was restored, 
renovated, and expanded 
over the course of almost 
a decade.

BELOW Many of the details 
in the dramatic entrance 
arcade were restored or 
recreated.
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MASONRY RESTORATION
SYSTEMS
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1 What is your first cinema memory? 
I have an incredibly strong memory 
of going [to the Sedgwick] when I was 
maybe six, seven with my grandmother, 
who lived very close to us. She and I 
walked up, and it was a matinee of The 
Three Stooges. I found this movie so 
impossibly scary, I had to run into the 
lobby which was only separated from the 
theater by a screen. So there I was in the 
lobby, and I was kind of peering through 
the screen.

2 How did you get your start in cinema 
restoration?
The woman who was in charge of the 
Bryn Mawr Film Institute was also a 
trustee at Bryn Mawr College (Voith’s 
alma mater). Somehow, she knew of me. 
We interviewed with her, and we put 

together a really fun interview. At either 
the beginning or the end of the inter-
view, we had something that looked 
like scrolling screen credits that had the 
team members on it. She just thought it 
was hilarious, and that we would be fun 
to work with, and so she hired us.

3 How are you bringing the past to the 
present and future? 
[This is] core to our practice in almost 
every project that we do. Whether 
we’re working with a new building 
within a historic context, or if we’re 
working with a historic building and 
trying to bring it to contemporary uses, 
it’s really, this is the question that we’re 
always grappling with. And a great 
pleasure of ours is taking an historic 
building, making it not only function 

well, but also improving the building 
envelope, making sure that it’s well in-
sulated, that the bones of the building 
are preserved.

4 What is the importance of the 
historic cinema to the American 
communities?
Movie theaters have taken a hit 
because everybody can watch stuff at 
home. But there’s still a huge differ-
ence between watching something 
on even your home theater, if you’re 
lucky enough to have one, and seeing 
something on the big screen, and really 
being immersed in that visual and au-
ditory experience. Both the Bryn Mawr 
Film Institute and the County Theater 
are really involved in not just display-
ing film, but also in film education, and 

so they’ve become intellectual centers 
as well. When you think about the cre-
ation of movies, it’s a great script, there 
are incredible actors, there’s all the 
technical skill that goes into it ... then 
there’s just the photography, which is 
a huge skill in and of itself, then there’s 
the music. So it’s bringing all of those 
creative endeavors and the gearhead 
technical side together to produce an 
amazing work of art. I think people are 
really excited by that. It’s not just, “Oh, 
I’m going to go escape for an hour and 
a half,” it’s really enjoying all aspects 
of film in a way that you can’t really 
replicate at home. That’s why it’s im-
portant to have these theaters. Having 
a destination in an historic town center 
invigorates all of the activity on those 
streets.
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ABOVE This historic photo 
of The Sedwick Theater is 
advertising a free variety 
show.

RIGHT The former 
cinema is now home 
to the Quintessence 
Theatre Group, who 
are undertaking 
a comprehensive 
renovation and 
restoration.
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Specialists in roofing and 
architectural sheet metal with 

in-house fabrication, we ensure the 
highest degree of quality control 

and cost effectiveness. 

Institutional • Commercial  
High-end Residential
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412-687-1517 • info@nikocontracting.com
www.nikocontracting.com

Quality Craftsmanship Since 1974
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Many times the payoff of 
historic restoration is not 
only a revitalized building 

but a better understanding of its original 
architecture, even down to use of color. 
Such was the case with Stuart Hall, a 
landmark on the Princeton Theological 
Seminary campus in Princeton, New 
Jersey. “The client knew the building 
exterior needed restoration,” explains 
Annabelle Radcliffe-Trenner, AIA, RIBA, 
principal at Historic Building Architects 
LLC, in Trenton, New Jersey, “so when 
they received a $50,000 Historic Site 
Management Grant from the Preserve 
New Jersey Historic Preservation 
Fund toward conditions assessment, 
we worked very hard on a comprehen-
sive diagnosis to identify the causes of 
problems and then recommended solu-
tions that really work.” The Seminary 
embarked on the restoration of Stuart 

Hall not because of the $50K grant, but 
to ensure the longevity of a building so 
important to this educational institution 
as it houses most of the classroom spaces 
on the campus. 

Constructed between 1875 and 1876, 
Stuart Hall is a polychromatic academic 
building designed in the Venetian Gothic 
Revival style by architects William 
Appleton Potter and Robert Henderson 
Robertson of New York. “Potter often 
designed in a polychromatic style,” says 
materials conservator Christina Burris, 
AIC-PA, and Stuart Hall is a prime ex-
ample. “There are always three colors—a 
triumvirate,” adds Radcliffe-Trenner. For 
example, the 1875 mason’s specifications 
for the Stuart Hall exterior are buff-
colored “Amherst (Ohio)” sandstone, 
red-purple “Belleville (New Jersey)” 
sandstone,” and a blue “Quincy (Massa-
chusetts)” granite water table. 

Stone is a natural building material, 
explains Burris, and compatible replace-
ments require many considerations 
beyond appearance, including geology, 
chemistry, compressive strength, and po-
rosity. “So it was very important for us to 
get not just a visual match but something 
that would not cause further degradation 
of old material.”

For this reason, the architects went 
to great lengths to obtain new stone 
and slate from original sources. “The 
Cleveland Quarries for Berea, the yellow-
white sandstone, are still open,” explains 
Radcliffe-Trenner, “and here UK-
trained master carver Nicholas Fairplay 
hand-carved new ornamental pieces, 
including crockets and finials.” For a few 
broken capital scrolls he carved new 
stone blocks set in place with stainless 
steel pins and epoxy. Though the New 
Jersey Bellville Quarry was closed, this 

stone vein outcrops in Canada near 
Halifax, Nova Scotia, where it is known 
as Eel Creek Sandstone. New stone was 
sourced with the help of Trevor Gilling-
water Conservation Services of Montreal 
and Atlantic Sandstone Quarries in New 
Brunswick, who also connected the 
architects with Scott Harris of Fundy 
Stonecraft. “We picked this talented 
young carver because he’s based near the 
quarry,” explains Radcliffe-Trenner, “and 
with Trevor could select the large stones 
to be carved.” 

Over time, however, Belleville Quarry 
sandstone has shown an Achilles heel. 
“The presence of clay inclusions in the 
stone creates pocket holes as the clay 
weathers away,” says Burris. “When wet, 
you can actually insert your finger and 
come out with clay.” Fortunately, right on 
the Princeton campus, Professor George 
Sherer (a revered material scientist) had 

BY GORDON H. BOCK

THE TRADES

This polychromatic academic 
building was designed by nation-
ally known architects William 
Appleton Potter and Robert 
Henderson Robertson of New 
York. Completed in 1876 in the 
Venetian Gothic style, influenced 
by the Romanesque Revival work 
of Henry Hobson Richardson, it is 
listed on the State and National 
Registers of Historic Places.

True Colors
Exterior restoration of a polychromatic Gothic gem unveils its original color scheme.
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researched this condition and the use 
of surfactant treatments to help prevent 
the clay from absorbing moisture. “The 
other practical solution,” says Radcliffe-
Trenner, “was to ask the masons, Dan 
Lapore & Son, to tool the bottoms of the 
clay deposit holes so they drain.” The 
holes created by the clay deposits were 
trapping moisture which, when collect-
ed, could freeze in the hole and cause the 
stone to fail. Explains Burris, “Basically, 
where there’s a little cup of clay in the 
stone, we just chisel it down so that there 
is positive flow and the water drains out. 
It’s not noticeable on the building, but 
we know they’re there.” 

Another eye-opener from the 
architectural materials research was 
the original color of some mortar joints. 
Inspecting the building’s mortar quality 
meant looking for locations of origi-
nal mortar in masonry that had been 
repointed several times over 150 years. 
In places along the granite water table 
there was white stopping mortar that 
had darkened significantly. “It looked 
like a very deteriorated brownish-
white,” says Burris, “almost like caulk 
that had failed, but when scratched or 
broken, I could see underneath there 
was this robin’s egg blue mortar, which 
was very unusual.” 

Samples examined by an inde-
pendent analyst revealed that they 
contained Prussian blue, an early syn-
thetic pigment invented around 1706. 
“Prussian blue is unstable in alkaline 
environments, such as lime and PCL 
mortar (a Portland blend),” she ex-
plains. The original “mortar” was more 

similar to stone putty, which provided 
a stable environment for the pigment. 
However, environmental conditions 
caused the pigment to shift to a whit-
ish-brown on the surface. “We would 
have loved to use this original pigment, 
but since it was not going to be stable 
in a high-alkaline mortar environment, 
we had to find something more in line 
with ASTM mortar standards.” After 
conferring with Kremer Pigments of 
New York, they arrived at an alternate 
combination of limefast pigments that 
closely recreated the brilliant blue of 
Potter’s mortar.  

A major feature of the color trium-
virate is the slate roof. The existing roof 
was not only a replacement and at the 
end of its life expectancy, but a single 
color. By examining early glass plate 
photographs and 1875 specifications, 
the architects were able to deduce the 
original imbricated tricolor hex pattern 
and source new slate from the same 
Vermont quarries that supplied them 
in 1875. “The quarry (Hilltop Slate) still 
had all three colors, red, purple, and 
green,” says Radcliffe-Trenner. 

The crowning feature of the roof 
was to put back the long-gone ridge 
cresting. “We fabricated the design 
based on photographs,” says Radcliffe-
Trenner, “but a small section of the 
original cresting found later confirmed 
we were very, very close.” Paint analysis 
of the section also revealed color. “Like 
the beautiful front gates, the cresting 
was originally gold. So among the other 
colors, Mr. Potter also splashed a little 
bit of gold here and there.” 

LEFT Lost ornaments were carved anew in Berea sandstone both in-studio and in-
place, once blocks were attached with steel pins and epoxies. Carvings matched 
original tooling down to leaving hidden areas less detailed. 

MIDDLE A drones-eye view of the roof shows the new hex-pattern polychrome slate 
as well as the recreated gold cresting. The S1 slates were tested (ASTM C406) 
before shipping and installed by Bregenzer Brothers Co. Inc.

BOTTOM New cresting, fabricated on photographic evidence, proved remarkably 
faithful to historic segments found later, and was even wired in as part of the 
lighting protection system, perhaps the original intent.
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HISTORIC MATERIALS

BY SUSAN D. TURNER FAIA

FAR LEFT Wicket door in open position.

LEFT Wood door with leaded glass 
lites. Threshold adjustment would be 
required for ADA access.
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to a barrier of some sort that 
opens and closes to permit 

or prevent access through an opening 
or portal. Its movement and security 
depend on the door leaf itself and its ac-
cessories: hinges, knobs, locks, windows, 
door knockers and bells, mail slots. 

These elements attached to the door 
have been covered in the series of ar-
ticles leading up to this one, but the door 
itself often presents challenges. When 
the building changes use from its original 
occupancy, modifications may become 
necessary to accommodate accessibility, 
fire ratings, and security requirements, 

including force protection, for which the 
door was not originally designed. This 
article will explore these challenges and 
some approaches to their resolution.

Early civilization began with portal 
covers made of leather, rushes, or stone. 
Over centuries, doors have evolved into 
more orthogonal, regularized elements. 

A look at historical doors—challenges and 
solutions to entryways. 

Entryway to the 
Past 

In North America, doors are typically 
fabricated of wood or metal, with or 
without lites (windows). The designs of 
doors vary infinitely, requiring under-
standing of the historic construction, the 
elements attached, and creative design 
experience to determine the best non-
destructive approach. Doors can occur 
as a single leaf, as a pair of doors, or as a 
split (or Dutch) door, all typically utiliz-
ing a vertical hinge. But doors can also 
operate in different types of movement, 
such as sliding doors (pocket or by-pass), 
folding doors, vertical lift, blind (Gibb) 
doors, and wicket doors (pedestrian 
doors within larger, e.g., garage doors). 

Historic wood doors tend to be fab-
ricated of solid wood, either in slab (or 
brace) construction or in stile and rail 
construction with wood or glass panels. 
Most hardware is attached to the thick-
est part at the perimeter the door, while 
decorative elements are attached in the 
field of the door. Historic wood substrate 
tends to be early growth wood, durable 
dense-grained fibers that resist abrasion, 
impact, and rot. Rot typically occurs just 
at the base of the door; new material can 
be inset using a scarf joint by a qualified 
woodworker experienced in the type of 
repair required.

Grand buildings such as courthouses 
can have doors fabricated of cast or 
rolled metal that is homogeneous; 
these doors are very heavy and have 
specialized hardware needs to sup-
port them. Historic metal doors are 
typically bronze, although steel, brass, 
or copper cladding is not uncommon. 
Decorative metal elements are applied 
on top of wood, as is gilding. Metal can 
deteriorate due to weathering, which 
can be minor unless exposed to acid 
rain. More damage is caused by de-icing 
salts that corrode ferrous metals and pit 
other metals. This damage is avoidable 
with alternate maintenance materials 
adjacent to the door. A metals conserva-
tor or gilding expert should be retained 
to make repairs, since inexpert repairs 
will worsen both the appearance and 
the material loss.



TraditionalBuilding.com |  25

610-756-6187 ~ historicdoors.com



26 |  TRADITIONAL BUILDING  October 2022

CHANGE OF USE, CHANGE THE 
DOOR?
In the face of imposed compliance with 
the Americans with Disabilities Act (ADA), 
code-required fire resistance rating, or 
force protection mandates, some basic re-
sources are available to provide guidance to 
assist in the retention of the door, as noted 
in each section.

ACCESSIBILITY
ADA is a civil rights legislation, not a build-
ing code, and guarantees equal opportuni-
ties and access. The legislation provides 
standards for accessibility in design, which 
must be provided for all buildings that are 
open to the public. There are many ADA 
requirements pertaining to doors; some 
common requirements are touched on here 
but are in no way exhaustive. Refer to the 
2010 ADA Standards for Accessible Design 
published by the Department of Justice, 
September 15, 2010.

Spatial standards with regard to doors 
include minimum dimensions for the ap-
proach to the door, width of the door, clear-

ance in front of the door, and side clear-
ances on the push side and pull side walls. 
Where the ADA requires a minimum width 
that neither leaf of a pair of doors can pro-
vide, one possible solution is for the pair to 
be automated; when operated together, the 
width requirement could be met, permit-
ting the retention of the historic doors. If 
a single historic door leaf can’t be made to 
meet accessibility requirements, consider 
retaining the door in situ, and plan a new 
accessible door elsewhere. And sometimes, 
a functional solution can be used, such as 
unlocking and leaving a door open during 
public hours, without any physical change 
to the door, such as non-period electric 
door operators.

The ADA specifies a maximum five 
pounds of pressure to push or pull the door, 
with hardware operable without grasping, 
and mounted at designated heights. These 
requirements can be difficult to meet with 
historic hardware or with heavy doors. An 
automated opener can sometimes provide 
the solution. When introducing automated 
operators, care should be taken to provide 

an operator whose appearance is not intru-
sive, and with push button activators that 
are easily reached and integrated into the 
design, preferably within new interven-
tions such as guardrails. Any modifications 
to the door should be reversible.

FIRE RESISTANCE UPGRADES
When retaining historic doors, the fire 
resistance rating can be calculated based on 
information included in the Guidelines on 
Fire Resistance Ratings of Archaic Materi-
als and Assemblies, a document frequently 
incorporated as a resource or appendix in 
many municipal codes. Based on Harma-
thy’s Rules, these guidelines calculate the 
fire resistance rating of the existing door, 
based on its dimensions and the species 
of wood in a clear step-by-step guide. If 
the result of the calculation of the doors 
as found results in a rating that is less than 
that required by code for the application, 
there are several approaches that can be 
taken to augment the fire rating, while 
retaining the historic appearance. If the fire 
risk side of the door is plain or not open to 

view, such as in a locked closet, a sheet of 
fire resistance board can be applied. If a full 
sheet of bland hardboard is not appropriate 
to the design, intumescent veneers are also 
available. In some instances, an intumes-
cent varnish is the least visually obtrusive; 
it can be applied if there is no polychromat-
ic paint, gilding, or faux finish that would 
be obscured.

Where there are vision lites in the door, 
the panes can be changed out to fire-rated 
glass, if the glass is not of historic signifi-
cance. However, if the panes are of stained, 
painted, or cylinder glass, they ought to be 
retained. One solution could be to install 
a pane of fire-rated glass into the open-
ing along with the historic glass. This may 
result in the need to modify the pocket in 
which the pane sits, the replacement of 
the stop, or applying an intumescent putty 
behind the stop, to meet code.

Bear in mind that when upgrading the 
fire resistance rating, the door will also 
likely require a door closer and other hard-
ware. The weight of any added fireproof-
ing material, glass, or hardware must be Ph
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Painted steel folding 
doors in an art deco 
structure, Liverpool.

Davidson County 
Courthouse bronze 
doors.
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SUSAN D. TURNER, FAIA is a 
Canadian architect specializing in 
historic preservation of national 
registered buildings. She is a senior 
technical architect at Johnson 
Lasky Kindelin, an architectural 
firm specializing in the repair and 
preservation of historic buildings. 
She can be reached at 
susan_rktect@hotmail.com

considered in the load rating for the hinges 
and for operating the door. All hardware, 
existing or new, must also meet the fire 
resistance characteristics required.

If these steps do not solve the problem, 
the delicate insertion of separate fire doors, 
a vestibule, or increased sprinkler coverage 
could provide reversible interventions to 
meet the code. 

FORCE PROTECTION UPGRADES
Many times, an entrance portal can 
require a modern locking device to meet 
the standards of the new occupants. 
While changing the historic lock to a 
stronger new lock is the typical answer, 
this can cause a jarring appearance. It is 
possible to retrofit some locks to provide 
operation by electronic retraction from 
a remote keypad. While this involves 
routing conduit from the operator to the 
door, and running wiring within the door, 
it is a more subtle approach that gives 
more flexibility in locking functions with 
key cards or PINs and can be tied into the 
automatic door operator that is usually 
required for accessibility.

Force protection is best achieved by 
distance, as in locating the door far from 
the public way, and by providing physical 
barriers against approach. For historic 
buildings not set in private parklands, 
this is not possible. Hardening of the 
door can be achieved by reinforcement 
of the existing door with fabric compos-
ite, ceramic, or steel, and with hardware 
that can span between the door leaf and 
a reinforced frame. To achieve this, the 
historic door and frame must be carefully 
removed so that the substrate can be 
reinforced unobtrusively. Some door fab-
ricators can apply fiberglass to the face 
and cover it with wood veneer. Where 
the doors are a character-defining feature 
and such interventions would negatively 
affect them, it may be best to salvage the 
doors and frames and provide replica 
ballistic doors instead. In this way, the 
door will not be harmed by the mitiga-
tion of the potential threat that may not 
even occur. The doors can be carefully 
stored away until the use of the building 
changes and the force protection require-
ments are removed.

CAUTIONS
While many modifications are possible, 
many are also unnecessary if creative 
design options are formulated to provide 
universal access, fire protection, or force 
protection by alternative means. For exam-
ple, the strategic placement of an internal 
vestibule, delicately installed, could provide 
security and force protection without 
damage to the door. Designating a different 
firefighting address may obviate the need 
for retrofitting a vision panel in a door to 
monitor the fire panel, leaving the door 
intact. And changing the entrance to occur 
in a new addition could provide universal 
access for all visitors, without the need for 
inefficient ramps or separate approaches 
that could spoil the historic appearance 
of the main facade. Buildings should be 
considered within the continuum of time, 
not just meeting the demands of current 
users, but retaining the historic fabric for 
generations to come.

Resources
2010 ADA Standards for Accessible Design 
published by the Department of Justice, 
September 15, 2010

Guideline on Fire Ratings of Archaic Materials 
and Assemblies U.S. Department of Housing 
and Urban Development, Office of Policy 
Development and Research, by NIST 
(National Institute of Building Sciences), 
Washington, D.C. © February 2000

Calculating The Fire Resistance of Exposed 
Wood Members © 2003 American Forest & 
Paper Association, Inc. American Wood 
Council 1111 19th St., NW, Suite 800, 
Washington, DC 20036

The Works: Industrial Architecture of the US 
by Betsy Hunter Bradley, Published by 
Oxford University Press, Incorporated, 
©1999 ISBN 10: 0195090004 ISBN 13: 
9780195090000
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Example of an entrance where the individual 
leaf does not meet ADA requirements, and 
where operation of both leaves together 
would provide access. 

A historic door that could not be made to 
meet ADA spatial requirements for width 
or pull side clearance. By planning use of 
the building differently, access to the space 
beyond was made through another path not 
requiring modifi cations to the historic fabric.

Gilded curved door that would be compromised by 
the application of an intumescent varnish. Given it is 
one of a pair of servant access doors between rooms, 
the back (unadorned) side could receive a layer of 
fi re rated gypsum board to provide a fi re rating.
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& Art (ICAA) announces the 
winners of the 2022 Bulfinch 
Awards for Excellence in the 

Classical Tradition. 

An awards presentation and 
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Saturday, October 29 at the  
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For the full list of  
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tickets to the event,  
visit classicist-ne.org
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Warm tropical coasts and is-
lands beckon us year-round. 
The rich tradition of climate 

response found in such regions often 
reflects the rich vocabulary of Classi-
cism. As a rule, architectural design takes 
full advantage of sunshine, warmth, and 
cool breezes; it also takes into consid-
eration that buildings must withstand 
the destructive forces of extreme heat, 
humidity, heavy rain, and even hurri-
cane-force winds. As the need to use less 
energy, much of it mandated by codes, 
grows more and more vital, how do we 

continue to build traditionally in warm 
coastal settings? 

“Historically, builders would never 
have tried to defy the climate,” says Anne 
Fairfax, founding partner of Fairfax & 
Sammons Architects. Today’s prolifera-
tion of synthetic materials developed for 
climate response has allowed design to 
proceed without the use of traditional 
materials, even if the buildings are built 
with traditional forms. Fairfax notes that 
Dade County Pine, the wood of choice 
for builders in South Florida a hundred 
years ago, was a naturally durable wood 

that is no longer available. Lake Worth, 
for instance, features hundreds of cottag-
es built with this wood that are in good 
condition today. The loss of materials 
like old-growth wood has prompted the 
industry to find alternatives, and builders 
and architects to design accordingly. 

Further, says Fairfax, in South 
Florida and throughout the Caribbean, 
English Colonial and Spanish Colonial 
designs predominated. Both styles were 
born from Classicism, which adapted 
well to the environment. Fairfax points 
out the importance of the builders hav-

ing brought their traditions with them 
and building as they knew how. For 
example, the Lake Worth cottages fea-
ture gable roofs and wide overhangs that 
shed water well and provide shade. Over 
time the Classically inspired designs 
proved their durability. Fairfax’s partner 
in marriage and business, architect 
Richard Sammons, adds that Classicism 
has its roots in the harsh climates of the 
Mediterranean and Middle East. “Clas-
sicism adapts well to any environment,” 
he says. During a recent trip to India, 
Fairfax and Sammons noticed housing in 

Designing for the best and worst along our shorelines. 

Coastal Climate Response

TECHNIQUES

BY JUDY L. HAYWARD 
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This roof-top porch from 
Las Catalina, Costa Rica, 
maximizes views, breezes, 
and comfort, with a mix of 
traditional details, local 
motifs, and textures in the 
furnishings. 
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ABOVE LEFT This Galveston home 
features upper story living spaces 
with breeze catching porches.    

ABOVE RIGHT This house in Las 
Catalinas, Costa Rica, features 
windows in hallways that use 
traditional louvered shutters for 
cooling and shade. 

TOP RIGHT Expanding living spaces 
outside the house is an effective 
means to add square footage 
while lessening dependance on 
mechanical systems for cooling 
and shade. 

Puducherry that was strikingly familiar 
to them—it was very similar to the single 
houses of Charleston, South Carolina, a 
style of housing suited to warm, coastal 
climates. 

Texas-based architect Michael 
Imber notes the big shift in construc-
tion practices that occurred with the 
establishment of standardized build-
ing codes in the 1950s. According to 
Imber, we stopped building locally with 
the advent of codes that standardized 
building practices without considering 
local climate and building tradition. This 
coincided with the changes in manufac-

turing and chemistry that brought about 
a revolution in synthetic materials and 
products to satisfy growing demands for 
maintenance-free living.

Imber is concerned about the use 
of air-conditioning in both historic 
buildings and those designed to function 
traditionally. “Once we begin to hermeti-
cally seal buildings, moisture problems 
will arise,” he says. Moisture can be exac-
erbated in spaces with both mechanical 
climate control and operable windows 
and doors. They sometimes work against 
each other and create sudden changes in 
a given building’s response.

Both Imber and Fairfax & Sammons 
are fans of sleeping porches and continu-
ing the tradition of living on the second 
story in warm coastal climates to take 
advantage of natural breezes. Porches, 
whether for sleeping or lounging, offer 
protection from the sun, too. The ability 
to occupy the second floor is critical in 
the event of flooding during a violent 
storm. 

Imber proposes two ways to ad-
dress the challenges presented by air-
conditioning. Certain rooms requiring 
air-conditioning, such as bedrooms, 
can be insulated and framed to create a 
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separate environment apart from others 
where less mechanical management is 
needed. He has developed some proj-
ects in Costa Rica and Mexico where 
areas that lend themselves to open air, 
such as stairwells and hallways, are 
open to the breezes. Windows fitted 
with shutters allow light and air to 
move through these passageways. Anne 
Fairfax and Richard Sammons also 
stress the value of shutters for natural 
cooling and ventilation. Having been 
used successfully in warm climates for 
a long time, the functionality of shutters 
is well established. 

More and more often, buildings in 
warm regions are being built of con-
crete. Imber cites the increase in out-
door living spaces as a welcome means 
to take advantage of the warm coastal 
climate. One can expand the footprint of 
livable space in a small dwelling, he ob-
serves, by creating outdoor rooms. This 
way, the area that requires mechanical 
cooling takes up less space than one 
might have thought at first. Imber states 
emphatically that we should “not use 
technology to fight with nature.”

His admonition calls to mind the 
story of Prometheus, who stole fire 

from the gods with dire consequences 
for himself. As we work to reduce our 
dependence on energy in all forms and 
provide sound shelter in the face of 
destructive weather, Imber hopes that 
more consideration is given to local 
building traditions, both in choices 
made by clients and in the development 
and implementation of energy codes. 
Traditional building practices—specifi-
cally Classicism—have given us good 
building practices to choose from 
for milleniums. In this era of climate 
change, it is up to us to make the right 
choices. 

JUDY L. HAYWARD is executive 
director of Historic Windsor, Inc., 
and the Preservation Education 
Institute, Windsor, VT. She serves as 
education director for the Traditional 
Building Conferences Series and 
Online Education Program. She blogs 
and writes this Techniques column 
regularly for Traditional Building. 
She specializes in the development of 
educational programs for builders, 
architects, and tradespeople. She can 
be reached at peihwi@gmail.com or 
802.674.6752.

BELOW A sleeping porch is a welcome 
retreat at this house in South Florida, 
designed by Fairfax & Sammons 
Architects. It is based on traditional 
Anglo-Caribbean designs. 

RIGHT & BELOW RIGHT  Two upper-
level porches in Ponducherry, India, 
demonstrate the rich vocabulary of 
Classicism at work in the effort to cool 
buildings and their inhabitants naturally. 
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E.T. MOORE MANUFACTURING, 
INC.
etmoore.com
Quantity and quality are often related, 
and when it comes to antique heart pine 
flooring, they can go hand-in-hand. “We 
have five acres of beams, floors, and 
material under out roof,” says Taylor 
Moore of E.T. Moore Manufacturing, 
Inc. in Richmond, Virginia, “a deep 
inventory that gives us the range to 
match whatever the project requires.” 
While about 85 percent of the inventory 

is heart pine, they carry other species as 
well, principally old sinker cypress along 
with miscellaneous woods like Douglas 
fir. “We started in 1969, and some of our 
inventory is 40 years old,” says Moore.

Moore says they started by salvaging 
old textile mills from the 1880s to 1930s, 
a practice they continue today. “When 
there was a building to salvage, a lot of 
people would come in to bid, but we 
would only do it after we assessed the 
quality. Some industrial buildings have 
much higher quality beams than others.” 

The characteristics they consider are 
sapwood versus heartwood content, knot 
size and content, and nail holes.

Having some of the largest inventory 
in the business also helps on lead time. 
“We are sometimes two to three times 
faster than companies who may have to 
go to another supplier to fill an order,” 
says Moore, “especially for major dimen-
sions or quantities.” 

He adds that the majority of their 
inventory is kept as rough stock, so it’s 
ready to be milled into anything from 

flooring to moldings. “Send pictures 
first,” he says. “We’ll start there, and then 
work on dimensions and details and 
what meets the budget.”

SYLVAN BRANDT LLC
sylvanbrandt.com
Based in the heart of Pennsylvania 
Dutch Country, Sylvan Brandt LLC in 
Lititz, Pennsylvania, has been dealing in 
antique wood materials since the 1960s 
when founder Sylvan Brandt began 
reclaiming whole buildings. “Today we 
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Specialty companies turn antique timber into board feet underfoot.

Reclaimed Wood 
Flooring

PRODUCTS IN-DEPTH 

BY GORDON H. BOCK 

Reclaimed farm building 
siding brings antique 
character to flooring, 
such as saw marks and 
weathering, but beams 
and old flooring are also 
repurposed.
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make flooring out of barn siding,” says 
son Dean Brandt. “We use the inside of 
the boards that have the original saw 
marks and an orange-brownish color to 
manufacture what we call our Weather-
board Floor.” 

He says architects should also know 
that they make all their flooring to 
order. “When I get an order, I may have 
the raw materials in stock. If not, I buy 
what I need from people that perfect 
the demolition of barns.” He says there 
are local Amish and Mennonite folks 
who tear down barns regularly and have 
stock to sell. He adds that their floors 
are 3/4 inch-thick, tongue and groove, 
and ready to be nailed down, sanded, 
and finished. 

For antique flooring woods, the 
company typically offers chestnut, 

heart pine, oak, and white pine, as well 
as reclaimed materials for tables and 
countertops. “Right now, we’re making 
a 3,500-square-foot resawn oak floor,” 
says Brandt. “It’s 6 inches to 10 inches 
wide and cut from reclaimed barn 
beams.”  Barn siding, though, is what 
appeals to many customers once they 
understand what it is. “Originally, the 
board’s outside is either painted white 
or red, or it’s natural gray,” he explains. 
“The inside, however, is brown with 
the original saw marks, very pretty. 
When you sand it lightly and put on a 
finish, it really pops.” 

GOODWIN COMPANY
heartpine.com
Being underwater in finance can be 
problematic, but in reclaimed wood 

flooring it’s a very good thing. Ex-
plains Jeffrey Forbes at the Goodwin 
Company in Micanopy, Florida, “What 
architects working in traditional resi-
dential or restoration architecture need 
to know is what we supply is river-re-
covered material, all cut down between 
the 1880s and 1920s.” As he describes, 
this is climax virgin growth, longleaf 
heart pine, from 200 to 500 years old, 
and its properties are vastly different 
from new-growth pine harvested today 
on plantations throughout the South. 
“The specific material that we work 
with is timber that sank as it was rafted 
down river.” It sank, he says, because 
it’s the densest timber with the most 
heartwood and the least amount of 
sapwood. “The growth rings are tight—
which particularly interests architects 

because that is the material that is likely 
in the building they are restoring or, in 
the case of new traditional buildings, 
can best duplicate what you might have 
found 150 years ago.” 

Though they’ve been making 
beautiful, antique tongue-and-groove 
flooring and paneling since 1976, as well 
as staircases, accent pieces, and heart 
cypress products, that doesn’t mean 
time stands still at Goodwin. “We’re the 
first company to make engineered heart 
pine floors,” reports Carol Goodwin, 
noting that the floors use certified 
“green” and low-formaldehyde glues. 
In fact, a recent project was supplying 
23,000 square feet of the product for the 
Sarasota Art Museum. She adds, “En-
gineered floors are the fastest growing 
segment of the flooring market.”
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RIGHT Not only for floors, reclaimed wood such as heart pine can 
make stunning ceilings, as evidenced by the warm tones of these 
overhead beams and sheathing.

RIGHT Reclaimed flooring 
is a business of supply and 
demand, and most companies 
sell a variety of wood species, 
including oak and cypress, 
when they have inventory.

ABOVE Long coveted for its 
strength and beauty, heart 
pine has been logged out 
since the 1920s, so new 
timber may be “sinkers” 
recovered from river bottoms.  
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CARLSON’S BARNWOOD 
COMPANY
carlsonsbarnwood.com
True to its name, Carlson’s Barnwood 
Company in Cambridge, Illinois, has 
built a business offering flooring from 
reclaimed farm buildings, but there’s 
also more to the story. “I’d say the 
majority of our wood comes from old 
barns,” says Lanette Carlson, “but we 
do get some material out of old houses, 
warehouses, factories, and buildings 
like that.” When asked what parts of the 
structure are their sources, she replies 
it’s pretty much everything. “You’ve got 
to have a certain amount of quality in 
order to make flooring or it’s going to 
fall apart, so it depends upon the qual-
ity.” Available wood species are equally 
varied, with oak, heart pine, and other 
pines common. 

Reclaimed flooring in many minds 
means wide boards, which are stock-
in-trade at Carlson’s. “Usually, our 
narrowest flooring is about 4 inches, 
and our widest is whatever we got for 
material,” she says. “We’re able to do 
8-inch, 9-inch, and 10-inch widths if 
we have in stock the kind of wood the 
client wants. I’ve done floors that were 
15 inches and 16 inches wide.” They also 
sell some as-is flooring that’s salvaged 
from barn floors and houses. “We even 
carry an inventory of floors out of old 
houses for customers who just need a 
few boards to fill a hole—say, where a 
wall was removed.”

Carlson reflects that they’ve been in 
business since 1995 and grown a wide 
clientele since then. “We ship all over 
the United States, including Hawaii,” 
she says, “and we’ve also shipped prod-
ucts to Canada, England and, Ireland.”

LEFT Much reclaimed flooring wood 
is salvaged from massive beams in 
old, abandoned factories, but as these 
buildings find new lives as condos, that 
supply shrinks. 

BELOW Resiny heart pine was difficult to 
work with until new saws, invented in the 
1880s, led to an explosion of products 
from window sashes to furniture.

RIGHT Dense and warm, with a lovely 
pattern in grain and sapwood, heart 
pine is a beautiful cabinet wood that 
stands up to any use. 
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GEORGIAN REVIVAL 
REVISITED 

Atkin Olshin Schade designs the Scanlan Campus Center at  
the Loomis Chaffee School in Connecticut.

BY JEFF HARDER | PHOTOS BY JANE MESSINGER
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G
lancing at the original 
buildings on the campus 
of the Loomis Chaffee 
School means taking in the 
hallmarks of Georgian Re-
vival architecture: gambrel 
roofs, dormer windows, 

red brick, and limestone. But digging 
deeper into the history of the Windsor, 
Connecticut, boarding school means 
understanding that these architectural 
choices are manifestations of civic 
pride and social obligation—values 
inspired by the early years of the 
American experiment and essential to 
the school’s identity. 

“The Georgian style on the campus 
is about these notions of democracy 
and democratization, fairness, and 
responsibility,” says Sam Olshin, FAIA, 

principal at the Philadelphia-based 
firm Atkin Olshin Schade (AOS) 
Architects, who has combed through 
archives that date to the school’s 
19th-century founding. “It’s about how 
architecture was used to promote an 
ideal where students learn and then 
give back, as the Founding Fathers 
would have.”

That perspective loomed large 
in Olshin’s mind when the Loomis 
Chaffee School commissioned AOS 
Architects to complete its Scanlan 
Campus Center, a 55,000-square-foot 
addition and renovation of the school’s 
original 1913 refectory that encom-
passes dining halls, student activity 
areas, a maker space, and more. Olshin, 
who was the project’s lead designer, 
compares the center to the school’s 

living room: a central location on the 
300-acre campus—adjacent to one of 
the school’s three main courtyards, 
the Rockefeller Quad—that the entire 
student body could utilize throughout 
the day. 

In early meetings, Olshin—who’d 
previously formed a relationship with 
the school while designing a 50-bed 
residence hall—learned which design 
elements resonated most with trustees 
and school leadership: the shallow 
curve of the barrel-vaulted ceiling in 
the original Loomis Hall, the dentil 
molding in the student lounge. And 
though a series of 20th-century addi-
tions introduced other architectural 
styles around campus, reaching back 
for a Georgian-style aesthetic was 
both contextually appropriate for the 

campus center as well as a 21st-century 
affirmation of the school’s founding 
principles. 

“Georgian architecture doesn’t 
need to be dated,” Olshin says. “It can 
be a wonderful, stimulating backdrop 
for contemporary activities and con-
temporary student needs.”

Still, the center’s new south-facing 
facade looks like it could have been 
there for the last hundred years. Below 
a gambrel roof and red-brick exterior, 
a half-round bow window bulges out 
toward the courtyard, anchoring the 
new dining hall and flooding it with 
natural light. To lend new character 
around the exterior, landscape archi-
tecture firm Reed Hilderbrand stitched 
the courtyards together with a gently 
undulating lawn and an encircling 

LEFT The slate roofs, gambrel roofs, and brick detailing are 
touchstones of the approach AOS Architects followed while 
overhauling and adding to the school’s original refectory. 

BELOW Looking out toward one of three main courtyards on the 
300-acre campus, a half-round bow window provides a luminous 
focal point for the new dining hall.
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The design elements that 
resonated most with trustees 
and school leadership: the 
shallow curve of the barrel-
vaulted ceiling in the original 
Loomis Hall and the dentil 
molding in the student lounge. 
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level of trees, while using stone detail-
ing and uplighting to craft an outdoor 
room on the terrace. “The bow win-
dow becomes a kind of lantern on the 
Rockefeller Quad,” Olshin says. 

Inside, the 500-seat dining hall—
essentially two distinct areas separated 
by pocket doors, with seating ranging 
from rectangular and round tables to 
café-style window counters along the 
perimeter—borrows and embellishes 
the original refectory’s barrel-vaulted 
ceiling, pilasters, crown molding, and 
wall paneling. The interstitial space 
below the roof hides HVAC ductwork, 
sprinkler piping, and wiring, while 
transom windows bring in added light. 
The adjacent kitchen was built out of 
the center’s former dining hall, built to 
contemporary standards and to accom-

modate various allergy concerns and 
dietary restrictions.

On the third level above the former 
dining hall, the mezzanine—once a 
bleak-looking staff quarters—under-
went a striking revision. By adding 
stairways at either end of the hall, re-
moving partitions, integrating dormer 
windows, and painting support trusses 
bright red, the mezzanine morphed 
from forgotten memory to a bustling, 
luminous area for a variety of student 
clubs and activities. The restored 
student lounge, meanwhile, has barely 
deviated from its past incarnation, 
incorporating new lighting, an eleva-
tor, and a fire stair while restoring 
the existing dentil molding and wall 
paneling. “Probably, only select alumni 
know that that room has been changed 

at all,” Olshin says. “It’s been complete-
ly restored, but it retains its former 
grandeur and design intent.”

In contrast, the Pearse Hub for In-
novation (PHI)—located within a fully 
excavated level beneath the center—is 
a brand-new facility that complements 
students’ liberal arts-oriented educa-
tions with a forward-thinking, voca-
tional-learning space, where students 
can use equipment for laser cutting, 
3D printing, virtual reality, and more. 
AOS Architects designed the PHI to 
be open and flexible, with laboratories 
and classrooms for collaboration, and 
transom windows and large, open 
stairways providing ample light. 

In the years since completing the 
project, the Scanlan Center quickly 
became a source of pride and a high-

light on campus tours. And it recently 
won the 2022 Bulfinch Award from 
the ICAA New England Chapter. 
Amidst the Covid-19 pandemic, its 
spaciousness enabled students and 
faculty to maintain a degree of con-
nection (albeit with plastic partitions 
and other safety measures). “It was 
very adaptable,” Olshin says, “and it 
served its purpose well during a chal-
lenging time none of us could have 
envisioned.” Alumni have offered 
glowing reviews; Olshin says some of 
them wondered whether the center 
had been present on the campus all 
along and that they’d simply forgot-
ten about it. Considering its seamless 
appearance and the timelessness of 
what it represents, the error is under-
standable. 

The new 500-seat dining 
hall features a barrel-
vaulted ceiling, a series 
of regular pilasters, 
crown molding, and wall 
paneling. 
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ABOVE The 55,000-square-foot addition and renovation is akin to the school’s 
living room, a place for the entire student body to utilize throughout the day.

BELOW Found within an excavated level beneath the center, the Pearse Hub for 
Innovation is a state-of-the-art student maker space with a flexible floor plan, 
transom windows, and large, open stairways for loads of light. 

By removing partitions, installing 
dormer windows, and painting the 
support trusses bright red, the 
renovated mezzanine morphed from 
a cramped former staff quarters to a 
lively student activity space. 
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Academic Spirit
HBRA honors distinctive architectural design of the University of Notre Dame’s character.

BY MARY GRAUERHOLZ | PHOTOS BY STEVE HALL © HALL+MERRICK

The University of Notre 
Dame’s Jenkins and Nanovic 
Halls, a 185,000 square foot 
addition designed by HBRA 
Architects in Chicago, as 
viewed from the entry on the 
west façade. 
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When Father 
Edward 
Sorin 
founded 
the Uni-
versity of 

Notre Dame du Lac in 1842, he was 28 
years old. The Catholic priest, arriving 
from France, carried with him $300 and 
a profound intention: to create a univer-
sity that would be “a place for the ages.” 

Today the school—commonly 

known as the University of Notre Dame, 
in South Bend, Indiana—has maintained 
a physical presence of grandeur and 
a lofty stature in the academic world. 
Highlighted by a primary administra-
tive building that is clad in cast stone 
and brick, and topped with a slate roof 
and iconic golden dome, the campus is 
universally recognized for its beautiful 
architecture and lush grounds, as well 
as its top-tier teaching and research.   

When HBRA Architects in Chicago 

began designing a new 185,276-square-
foot building on the campus, the prin-
cipals knew that it called for a seamless 
style that would be indistinguishable 
from the existing architecture, and ca-
pable of smoothly incorporating modern 
features, including sustainable technolo-
gies, one of Notre Dame’s commitments. 

A robust palette of materials, along 
with the flexibility of the Collegiate 
Gothic expression, opened pathways 
to successfully integrating the mod-

ern construction features of the new 
building into Notre Dame’s campus 
environment, says Bill Kinane, vice 
president and principal in charge of 
design of HBRA. “We took great care 
to reconcile the characteristics of the 
university’s Collegiate Gothic style with 
contemporary circumstances such as 
current-practice floor-to-floor heights 
and massing and cavity-wall construc-
tion, which requires masonry control 
joints,” Kinane says. 

The Nanovic Hall entry loggia. 
The exterior’s materials honor 
the Notre Dame style directive 
and adhere to the university’s 

commitment to long-lasting 
materials.
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The building project 
conforms to the 
distinctive architectural 
spirit of the university’s 
physical character. 



TraditionalBuilding.com |  47

Windows and a clerestory 
reflect great beauty and 
cast a soft light over the 
interiors.
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Using cast stone construction, 
rather than traditional stone, rendered 
the required exterior expression 
within budget requirements, he adds: 
“We emphasized the proper subdivi-
sion of cast stone elements by using 
false joints to ensure proper size and 
configuration of masonry pieces.” 
Through a system of fabrication trial 
and error, formwork and molds were 
devised to achieve authentic Gothic 
profiles with true undercuts.  

The new structure, Jenkins and 
Nanovic Halls, conjoins and integrates 
three social science departments—po-
litical science, sociology, and econom-

ics—and the recently inaugurated Don-
ald R. Keough School of Global Affairs, 
along with nine institutes that support 
the Keough School’s international 
research and scholarship. Comprising 
roughly 55,000 square feet, the Keough 
School was a major undertaking for 
Notre Dame.

The building project conforms to 
the distinctive architectural spirit of 
the university’s physical character. As 
is typical of the style, the Jenkins and 
Nanovic Halls ensemble has a pleasing 
and complex skyline consisting of 
gabled roofs, towers, and crenelated 
parapets. Other distinctive features 

include oriel and bay windows, arched 
entrances, and carved and cast stone 
elements. Windows and a clerestory 
reflect great beauty and cast a soft light 
over the interiors. The overall effect 
is one of inspiration, an intention that 
Father Sorin cultivated centuries ago. 

The architects followed the Notre 
Dame style directive by cladding the 
building in cast stone, brick, and slate. 
The result is a seamless integration 
with the rest of the campus, as well as 
fulfillment of Notre Dame’s commit-
ment to buildings that will last for the 
ages. 

“Our buildings are fairly substan-

tial,” says Mike Daly, LEED AP, senior 
director of project management at the 
university and an architect by training. 
“These are very durable materials.” 
Notre Dame, he says, has been building 
for sustainability for many years and is 
aiming to be carbon neutral by 2050. 
Energy is generated by natural gas, so-
lar arrays in the region, a hydroelectric 
plant on the nearby St. Joseph River, 
and, as Daly says, “a fairly sizeable 
installation of geothermal walls.” The 
structure was built to LEED standards, 
winning Silver certification. 

The Jenkins and Nanovic Halls 
ensemble, winner of the 2018 AIA 
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Chicago Design Excellence Award, is 
positioned at a key gateway at Notre 
Dame’s entrance near the ceremonial 
main thoroughfare and at the southern 
end of Notre Dame Avenue, complet-
ing one side of a university quadrangle. 

The first floor serves as classrooms 
and collaborative learning spaces. The 
building’s main gathering space, the 
Forum, also serves as a lecture hall and 
events space. The first floor, connected 
to the floor beneath by two open stair-
cases, also includes a Mediation Room, 
where students and staff can observe 
diplomacy in action, and the Integra-
tion Lab, a new style of laboratory 

informatics system that uses real-time 
integration and work flow. 

The building circulation is meant 
to be intuitive, Kinane says. “It’s very 
legible. Strong axial relationships get 
you where you need to go.” The main 
entrance, in the Nanovic wing on the 
west face, has a strong axial relation-
ship with the Forum. Building func-
tions are organized around the Forum 
to encourage interaction.  

The biggest challenge, Kinane 
says, was designing spaces for two 
distinct programs while promoting 
interdisciplinary interchange. “The 
challenge actually was defining the 

building’s parti,” Kinane says. “Jenkins 
and Nanovic Halls was conceived as 
two conjoined buildings rather than 
two stand-alone structures, reinforc-
ing the relationships of the programs 
contained within, while connecting 
to the greater campus beyond.” The 
strategically placed entrances reinforce 
the legibility of the plan. 

The use of the stipulated palette of 
materials in an authentic manner was 
imperative for the exterior, Kinane 
says, to maintain the coherence of the 
architectural style of the campus. The 
brick is a custom blend of seven colors. 
Painstaking brickwork assures that 

the pattern in the gable peaks is not 
obstructed by the background of stan-
dard-blend bricks. Window surrounds, 
copings, entryways, and ornaments 
are of cast stone. The structural steel 
frame and masonry support system 
minimize the number of horizontal 
control joints, at times being integrated 
into features such as running profile 
trim and horizontal cast stone bands.

Overall, the look is elegant but not 
extravagant, with a character that sure-
ly reflects the vision of Father Sorin for 
Notre Dame: “This college will be one 
of the most powerful means of doing 
good in this country.”

The architectural style, 
in Collegiate Gothic 

expression, seamlessly 
blends with the older 
buildings on campus, 

while allowing for 
modern features such as 
sustainable technologies. 

OPPOSITE The elegant 
Forum, looking toward 

the Nanovic entry.
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W
hether historic or newly constructed, traditional-style buildings 
speak of the past and hold promise for a bright future.

But it’s the people behind the brick and mortar and clapboard—
the architects, the interior designers, the landscape architects, the 
preservationists, the craftsmen—who have stepped in and stepped 

up to save or revitalize their heritage who also deserve some of the celebratory 
spotlight.

With that in mind, here are 25 of those individuals who have dedicated their 
careers to the classical style in myriad and outstanding ways that are serving as 
models around the globe.

A WHO’S WHO IN 
TRADITIONAL BUILDING 

25 leaders who have made a difference in the world of 
traditional design, historic preservation, renovation, and restoration. 

BY NANCY A. RUHLING

JILL H. GOTTHELF

A
passionate pioneer of sustainable 
preservation, architect Jill H. Gotthelf, 
principal of WSA|ModernRuins®, 
has championed continuing cross-
collaboration between preservation 

professionals and green building advocates 
throughout her 30-year career.

As a founding member of the Association 
for Preservation Technology International (APTI), 
Technical Committee on Sustainable Preserva-
tion (TCSP), and later chair, she tirelessly cham-
pioned for a sustainable preservation movement, 
opening discourse and challenging preservation 
professionals and green building advocates 
to reach across the divide, collaborate, and 
embrace naturally symbiotic—although often 
unrecognized—goals, thereby developing a more 
holistic and rich understanding of sustainability.  

She has worked on every type of traditional 
building from lighthouses to museums and barns 

to skyscrapers, and with a variety of clients 
ranging from the Lightship Ambrose docked at 
the South Street Seaport in New York City and 
Block Island’s North and Southeast Lighthouses 
to the Philbrook Art Museum and the Muscogee 
Creek Council House in Oklahoma. 

She takes a holistic view of sustainability, 
pushing beyond the limits of the traditional 
defi nition to establish a balance between eco-
nomic, environmental, social and cultural equity, 
authenticity, and education.

Through projects, workshops, and publica-
tions, she has shared her deep knowledge with 
her peers, students, and the public, stimulating 
conversation and soliciting activism toward the 
myriad challenges facing heritage conservation 
and sustainability. 

Most recently, she has focused on the role 
of heritage conservation in resiliency planning 
and in achieving carbon reduction goals and has 
advocated for placing a preservation professional 
who understands historic materials and technol-
ogy on national, state, and local sustainability 
and resiliency planning boards and committees 
to help develop appropriate policy for the na-
tion’s historic resources. 

And she’s worked with a variety of local, 
state, and international committees, including 
the International Council on Monuments and 
Sites, national and local chapters of the American 
Institute of Architects, and the Zero Net Carbon 
Collaboration for Existing and Historic Building.

 “Early in my career as an architect, I was 
drawn to what I saw as the core values and 
opportunities offered through historic preserva-
tion—cultural and environmental stewardship, 
community-driven development, placemaking, 
economic growth and job creation, appreciation 
and coalescence of craftsmanship and technol-
ogy, and cross-cultural education and engage-
ment,” she says. “For me, historic preservation 
has always been more than the protection of 
buildings. It’s about the people, the rich and 
varied stories hidden in the walls, and about the 
cultures and communities that defi ne places.”

A prime example is the 20-year restoration 
of the Eldridge Street Synagogue, a National 
Historic Landmark in New York City’s Chinatown.

“The most impactful and meaningful 
moment was the day the doors reopened and 
the building fi lled with people,” she says of the 
project that has won 13 awards. “This magnifi -

cent site built by the lofty goals and aspirations 
of an immigrant community—a place of beauty, 
refuge, and introspection—was once again alive 
and reintegrated into the community to tell the 
story not just of those who built it but also the 
parallel stories of immigrant communities that 
followed.”

Whether it’s getting preservationists and 
green advocates to work together or preserving 
a building, Gotthelf views obstacles as catalysts 
for creative solutions.

“I see confl ict—divergent positions—as an 
opportunity to stimulate innovation and creativ-
ity,” she says. “When channeled effectively, 
confl ict offers an opportunity to develop deep 
and meaningful solutions that might not other-
wise have been imagined. This, to me, is key to 
the future of historic preservation as we seek 
to ensure that preservation is people-driven, 
equitable, and tells all stories.”
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Jill H. Gotthelf worked on the 20-year 
awarding-winning restoration of Eldridge 
Street Synagogue in New York City.
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ANNE FAIRFAX AND RICHARD SAMMONS

F
ounding partners of the internationally 
recognized architectural fi rm that bears 
their names, Anne Fairfax and Richard 
Sammons are at the forefront of a 
movement among architects today who 

are committed to tradition and innovation.
Drawing inspiration from the wellspring of 

Classical traditions, they have developed a body 
of work that refl ects the theories of proportion 
and order that have been passed down through 
scholarship and practice for generations and have 
worked on numerous projects designed by such 
renowned architects as John L. Volk, Marion Sims 
Wyeth, Maurice Fatio, and Addison Mizner.

“Our body of work, established over a 

30-year period, refl ects the ethos that the built 
environment’s legacy should be imbued with 
longevity, both in its approach to materials and 
practical elements and its relationship with the 
past and present,” Fairfax says.

Sammons adds that “we feel the best pres-
ervation tool a community can wield is to build 
with integrity and respect for the past and not be 
afraid to ask that beauty be a requisite.”

The duo—they are partners in marriage as 
well as in business—met at the University of 
Virginia, where they discovered a mutual passion 
for traditional architecture at a time when their 
instructors and colleagues were more interested 
in modern design.

Upon graduation, they set out to change 
the narrative and create a fi rm that focused 
exclusively on traditional design services. 

In addition, they joined forces with Henry 
Hope Reed, the founder of Classical America, 
and became part of his mission to reprint Clas-
sical art and design texts and publish new works 
on the Classical tradition in art and architecture. 
With support from philanthropist Arthur Ross, 
they helped Reed lead the organization until 
2002, when it became the Institute of Classical 
Architecture, now known as the Institute of Clas-

sical Architecture & Art.
They believe that the future of traditional 

architecture and Classicism lies in sustainable 
practices (reuse, repurpose, and recycle) and the 
investigation of traditional building materials 
and appropriate and robust technology.

Members of the INTBAU College of 
Traditional Practitioners, an international body 
for practitioners in traditional architecture under 
the auspices of Britain’s Prince of Wales, they 
have won over 30 international and domestic 
awards for their work, including several Palladio 
Awards, Stanford White Awards, and Addison 
Mizner Medals.

Their monograph, American Houses: The Ar-
chitecture of Fairfax & Sammons, was published 
by Rizzoli in 2006.

They stimulate academic and artistic devel-
opment through support of continuing education. 

Sammons, an internationally recognized 
expert in the fi eld of architectural proportion 
and a board member of the American College of 
the Building Arts and of the Merchant’s House 
Museum, has taught at The Prince of Wales’s 
Institute of Architecture (now The Prince’s Foun-
dation) in London, Pratt Institute in New York, 
and the University of Notre Dame in Rome. 

Fairfax, who recently earned an Oxford 
Master’s Degree in Sustainable Urban Design, is 
a commissioner of the Landmarks Preservation 
Commission of the Town of Palm Beach.

“We remain committed to an architecture of 
tradition and innovation that offers solutions to 
contemporary issues,” she says.
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BARBARA EBERLEIN

A
ward-winning interior designer Bar-
bara Eberlein has built a national 
reputation for expertise in the 
restoration of signifi cant historic 
structures of the 18th, 19th, and 

early 20th centuries. Throughout her career, 
she has championed the Classical tradition 
while working to educate, advocate, and lead 
those dedicated to the preservation of past 
interiors and historical architecture.

“I like to approach the creation of 
interiors with the knowledge that, one day, 
these spaces will become part of the fabric of 
history,” she says. “I’m a lifelong learner and 
inveterate traveler who is constantly seeking 

to absorb and learn from the history and 
aesthetic richness of the world.”

Secretary of the national board of the 
Institute of Classical Architecture & Art, 
Eberlein has received numerous awards, 
including a Palladio Award, the ASID Designer 
of Distinction Award, 15 International Design 
Awards, and four Institute of Classical Archi-
tecture & Art Trumbauer Awards for interior 
design as well as the AIA Award for Historic 
Preservation and several Preservation Alli-
ance Preservation Achievement Awards.

“I hope that my work has helped others 
discover the long line of history expressed 
through the evolution of cherished buildings 
as we discover how they can respond to our 
changing needs,” she says. “These interiors 
listen to us and respond to us—and we to 
them; it’s a true privilege to be part of this 
conversation. This is the secret to our iconic 
buildings maintaining their vibrancy and 
relevance for generations to come as they are 
pivotal characters in all our lives.”
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Barbara Eberlein 
Ardrossan Ballroom.

RIGHT Barbara Eberlein Delancey Place 
Townhouse.

Fairfax & Sammons 
renovated this Marion 
Sims Wyeth residence 

in Palm Beach.
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DUNCAN G. STROIK

D
uncan G. Stroik, architect and profes-
sor of architecture, is the premier 
evangelist of Classical ecclesiastical 
architecture.

His award-winning work 
encompasses 40 new buildings and 33 renova-
tions in 26 states, including seven cathedrals, 12 
parish churches, three chapels for universities 
or prep schools, and eight projects for monastic 
communities.

Credited with helping to revive the fi eld 
of sacred architecture and demonstrating how 
beautifully it can be done in the 21st century, 
Stroik has gained recognition not only for restoring 
a number of cathedrals but also for designing new 

Classical buildings.
“I’m always looking for a challenge, so when 

experts tell me something our forebears did can-
not be done today, I try to do it,” he says. “I believe 
that our role is to try to make more openings for 
the talented architects, artists, and craftsmen who 
create sacred architecture today.”

Stroik, winner of 53 personal and project 
awards, including six Palladios, 10 Acanthuses, 
and the 2017 Clem Labine, has been at the 
forefront of sacred design since 1990, when he 
became a professor of architecture at Notre Dame.

“When I started, I knew very little about how 
to design religious buildings,” he says. “No one 
else did either. So we taught ourselves, traveling 
and sketching, reading and conversing with 
historians, and fi nally building. There are now 
numerous architects who can design Classical or 
Gothic churches of a quality close to the past. It is 
inspiring that at a time that seems to be getting 
more secular, many Americans are investing in 
houses of God that speak of faith and transcen-
dence.”
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RIGHT The Christ Chapel in Hillsdale, 
Michigan can accommodate 1,400 guests 
and is designed as a place for students to 
worship and for musical performances.

C.J. HOWARD

A
s a professor and architect, C.J. 
Howard has dedicated himself to 
keeping the Classical language of 
architecture alive by contributing 
to a growing number of contem-

porary traditional designs and priming future 
generations to raise awareness of the value of 
historic preservation and the traditional built 
environment.

Howard, who teaches Classical Tradi-
tional Architecture and Urbanism, a new fi eld 
of study at Catholic University of America, 
focuses his research on the documentation of 
Classical and traditional heritage architecture, 
particularly in the Washington, D.C. area, and 

monument design.
Howard, who 

recently launched 
his eponymous fi rm, 
led the design and 
construction of 
major ecclesiasti-
cal projects, including a new Thomas Aquinas 
Chapel and Blessed John Newman Student 
Center at the University of Nebraska-Lincoln, 
as well as luxury residential projects while he 
was with other fi rms.

In addition, he has worked with the District 
Department of Transportation proposing vision-
ary projects for the U.S. Capitol and preserva-

tion/restoration projects for civic structures 
such as the Petworth Neighborhood Library in 
Washington, D.C.

New projects in his own fi rm include 
designs for the renovation of a historic church 
in Wisconsin, historic houses in Maryland, and 
a high school chapel.

“In the fi eld of architecture, I would con-

sider myself still relatively new,” he says, “and 
as such I am excited about being able to con-
tribute more and more to the fi eld and helping 
human well-being, which I suppose amounts to 
true architectural accomplishment.”
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RIGHT C.J. Howard 
designed key 
components 
on the Hays 
Residence, a 
French hotel-
style house 
designed for 
great works of 
art, when he was 
with Daniel Lee 
Architect.

ABOVE The Hays Residence features a 
Classical Biedermeier-style library.

For Christ Chapel in Hillsadale, 
Michigan, Duncan G. Stroik 
designed a circular portico. 

Its 24-foot-tall load-
bearing Doric columns 

support the largest 
masonry dome built 
in the last 50 years.
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ERIK EVENS

T
he traditional residential designs of 
architect Erik Evens express his pas-
sion for historical styles attuned to 
the Classical principles of harmony, 
proportion, order, and, above all, 

beauty.
Evens, whose eponymous firm is an 

independent design studio operating under 
the aegis of KAA, eloquently employs the 
language of traditional architecture to say 
something relevant and thoughtful about how 
we live today in the modern world.

“I think people are looking for connec-
tions—connections to family and friends,” 
he says. “Connections to culture and history. 

Connections to nature. And I believe that our 
work demonstrates that design that draws 
upon great tradition is really adept at provid-
ing this.”

In his case, the connection came while 
he was on his way to becoming a modernist 
architect. As he traveled through the great 
cities of Europe, though, his eye began to 
evolve and his point of view about architec-
ture became more eclectic.

A Fellow of the Institute of Classical Ar-
chitecture & Art and a member of its national 
curriculum committee, Evens shares his pas-
sion for Classicism as a mentor and teacher. 
“The knowledge that the ICAA provides to its 
students is crucial for a practicing Classical 
designer,” he says, adding that it’s all the 
more important today “as it is a curriculum 
that is no longer taught in university archi-
tecture programs.”
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RIGHT A Classical-style entry portico of a 
house designed by Erik Evens.

EDITH PLATTEN

A
s the education director of the 
Institute of Classical Architecture 
& Art, Edith Platten plays a key 
role in cultivating and nurturing 
future practitioners who can make 

a positive impact on the built environment, 
particularly on historic preservation and con-
temporary projects that employ the language 
of Classical and traditional architecture.

Since she took on the role in 2015, 
the institute has reached more than 6,000 
students, emerging professionals, and 
established professionals through a variety 
of programs ranging from four-week summer 
programs to single-day drawing sessions 

open to those interested in learning more 
about traditional design.

Her critical work takes place during a 
time when there’s a growing movement of 
Classical and traditional architectural design 
in higher education.

“As the timeless and human-scaled 
methods and principles are inherently 
attractive to students and the market alike, 
the smarter schools are pivoting to creating 
more space in their faculties and curriculum 
for traditional architecture,” she says. “At 
the same time, coming out of the pandemic, 
there seems to be a somewhat unexpected 
reaction away from the placeless, soul-less 
architecture of the latter half of the 20th 
century, and traditional architecture and the 
historic city have yet again proven to be the 
most durable, well-loved, and desired.”

Platten’s work—from telling the 
story of the 1894 World’s Fair in Chicago to 
sixth-graders to guiding university students 
through a design studio in New York City to 
holding architectural sketching sessions 
with students in Piazza Navona in Rome—will 
continue to make an impact for decades to 
come.
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HERE & BELOW 
Students 

participate 
in the ICAA’s 

Summer Studio 
in Classical 

Architecture, 
which takes 

place annually 
in New York City.
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GIL SCHAFER III

O
ne of the country’s leading practi-
tioners of contemporary Classical 
architecture, Gil Schafer III has 
focused on designing timeless 
traditional residences for the past 

three decades.
“As a residential architect, I believe that 

my highest achievement is to successfully 
create places our clients can call home,” he 
says. “That word ‘home,’ to me, has everything 
to do with comfort, family, and friends—and 
memories most of all. Growing up, I learned 
that if a house is going to feel like home, it has 
to create opportunities for memories, even in 
the smallest moments of life.”

Schafer, whose hallmark is integrating 
landscape and interior decoration into archi-
tecture, was schooled in design from a young 
age: His grandfather and great-great-grandfa-
ther were architects, and his stepmother was 
a decorator.

“Growing up in that way, I also gained an 
appreciation for tradition—and traditions—and 
how they infl uence design,” he says. “It gave 
me a love of history, which I then studied in 
college and which underpins everything we do 
at my fi rm now.”

Those factors, coupled with the fact his 
family lived in the Midwest, the Northeast, 
Georgia, California, and the Bahamas, gave 
Schafer what he calls “a vivid appreciation of 
the power of place.”

Schafer, who graduated from Yale School 
of Architecture with a master’s degree and is 
on the school’s Dean’s Council, is the author 
of two best sellers—The Great American House
and A Place to Call Home—is a member of 
Architectural Digest’s AD100 and gives lectures 
around the country on the relevance of Classi-
cal architecture.

He’s also on the board of New York’s 
Dutchess Land Conservancy and of the Thomas 

Jefferson Foundation at Monticello. 
Schafer, a recipient of the Arthur Ross 

Award for Architecture, is part of a genera-
tion of Classical architects who came of age 
in the early 1990s when the profession was 
dominated by modernists. 

“At fi rst, we stuck close to precedent and 
to the rules,” he says. “But Classicism is a 
language, and as we became conversant with 
its grammar and syntax, we felt increasingly 
free to interpret it, to speak in a more personal 
way. Over time, I’ve come to understand that 
an architect’s profession has the power to do 
more than provide shelter—to stand for endur-
ing values and ideals.”

Those values and ideals are refl ected in 
his projects, which have been built all over the 
country and abroad.

“The dean of the architecture school at 
Yale, when I was there, said to me that he 
thought architecture as a profession was really 
a calling, like the ministry, because it makes 
you feel like you can do nothing else, and be-
cause it comes with such great responsibility. I 
believe there is also great—and simple—joy in 
what we do as architects, and hopefully, if we 
have done our job well, we pass along that joy 
to each of those who live in the places we cre-
ate, because they are the ones who ultimately 
bring those places to life.”

Ph
ot

o 
by

 E
ric

 P
ia

se
ck

i

Ph
ot

o 
by

 E
ric

 P
ia

se
ck

i

FERGUSON & SHAMAMIAN ARCHITECTS

F
erguson & Shamamian Architects is 
renowned for designing projects that 
refl ect and respect the cultural, histori-
cal, and physical identity of the places 
in which they were built.

The fi rm’s portfolio of city apartments, sub-
urban houses, and country estates expresses a 
deep appreciation for historical styles, regional 
character, and the clients’ personal tastes.

Ferguson & Shamamian Architects strives 
to design thoughtful, beautiful buildings that 

serve its clients and the architectural fabric of 
the place in which they stand.

 The caliber of the fi rm’s work is expressed 
in its numerous awards: the Institute of Clas-
sical Architecture & Art’s Arthur Ross Award, 
the Bulfi nch Award, the Mizner Award, several 
Stanford White and Palladio Awards, and the 
Preservation Foundation of Palm Beach’s 
Schuler Award.

The monographs New Traditional Architec-
ture, Ferguson & Shamamian Architects: City

and County Residences, and Collaborations: 
Architecture, Interiors, Landscapes document the 
work of the fi rm, which was established in 1988.

The fi rm’s practice is built around the 
dynamic collaboration among clients, archi-
tecture, interiors, landscape, and construction. 
Whether it is saving and preserving an existing 
building or creating something new, Ferguson & 
Shamamian Architects looks to the future with 
innovative materials and the latest technology 
while always keeping the past in mind.
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LEFT The Ferguson & Shamamian 
team: back row from left, Scott Sottile, 
Thomas McManus, Mark Ferguson, 
M. Damian Samora, Andrés Blanco; 
front row from left: Peter Francis, 
Oscar Shamamian, Stephen Chrisman, 
Andrew Oyen

ABOVE A Mediterranean-style residence 
in Southern California designed by 
Ferguson & Shamamian.

This new-construction traditional-style house in southern 
Georgia was designed by G.P. Schafer Architect. One of its 

distinguishing features is the verandah.
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JANICE PARKER

S
ince 1984, when she established 
her eponymous landscape architec-
ture fi rm, Janice Parker has been 
creating innovative Classical 
gardens that remain true to their 

roots yet incorporate modern/contemporary 
requirements.

Parker, winner of the Stanford White 
Award for Garden Design (three times), the 
Professional Merit Award from the Con-
necticut Chapter of the American Society 
of Landscape Architects (four times), and a 
Palladio Award, has joined the pantheon of 
pioneering ground-breakers such as Ellen 
Biddle Shipman, Annette Hoyt Flanders, and 

Rose Standish Nichols.
“I have tremendous respect for the past 

landscape architects and designers who did 
this work, in particular at the turn of the 
last century,” she says. “It has given my 
professional and personal life purpose. It is a 
huge pleasure and honor to be able to study 
what they did, understand them, and then 
instinctively go forward with what I think they 
would have done today.”

Landscape architect, horticultural spe-
cialist, garden consultant, instructor, fl oral 
designer, and speaker, Parker continues to 
rethink accepted landscape practices and 
develop inventive solutions that inspire a 
whole new generation of professionals.

“The more I work on Classical gardens, 
the more I study the history of landscape 
and gardens, the more I realize that there is 
no substitute for Classicism and simplicity,” 
she says. “In the classic tradition, the math 
works. That is key to understand and the key 
to great design. In great modern design, the 
math always works. It is always justifi ed and 
graceful.”
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JAN LEWANDOSKI

O
ver the course of four decades, 
Jan Lewandoski has been a leader 
in the movement to restore and 
reconstruct historic timber frame 
structures using traditional con-

struction methods, tools, and materials.
Through his company, Restoration and 

Traditional Building, he has rebuilt scores of 
bridges, churches, barns, and public buildings 
all across New England, as well as New York 

State, New Jersey, North Carolina, and the 
Canadian provinces of Ontario and Quebec.

He sees each project as an opportunity 
to “understand the original builder’s intent 
and preserve a lot of architecture and its 
structure from being bypassed by modern 
materials and methods.” 

It was his love of the landscape and 
small towns of upstate New York and New 
England that led him to explore historic 

construction methods.
“When I bought a house for myself, or 

was asked to work on one, I found that I 
could fi nd the solutions to most problems 
by looking in existing historic barns, houses, 
or churches,” he says. “I decided I needed 
to know a lot about them and that touching 
them was important. From there, I began to 
offer to repair or restore structures that most 
builders wouldn’t touch.”
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LEFT Jan Lewandoski meeting a 
temple farmer in Gansu, China.

ABOVE Jan Lewandoski, right, 
looking over a weathervane.

Designed by Janice Parker Landscape 
Architects, the lower parterres of Rose 
Manor in Connecticut are planted with 
buddleia, taxus, and spirea, with a 
weeping maple specimen tree at the 
central point of each design.

At Rose Manor, whose grounds 
were designed by Janice Parker 

Architects, the formal rose 
garden parterres lead the way to 

the tennis court pavilion, which 
is fl anked by tightly clipped 

columnar hornbeams. 
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LIZ HALLAS

O
ver the last three decades, Liz Hal-
las, AIA, principal at Anderson Hal-
las Architects, has made a lasting 
impact on public-sector legacy 
projects throughout the West.

Her team’s innovative work for the 
National Park Service, including the Palladio 
Award-winning Sperry Chalet in the heart of 
Glacier National Park, preserves America’s 
past for future generations.

With a portfolio of work on National His-
toric Landmarks and Districts and hundreds 
of National Register-listed buildings, she 
sees her role as “saving buildings for the 
next generation, inspiring younger profes-

sionals, and rallying communities with the 
tangible outcomes of breathing new life into 
their historic buildings.”

With the touchstone of her family’s 
1670s farmhouse, growing up she wished the 
walls could talk and says that “preservation 
is not for the faint of heart and requires a 
sense of adventure. Imagining the possibili-
ties and charting the path forward—not only 
for the building but the community as well—
takes visionary leadership.”

In addition to being a member of the 
AIA’s National Historic Resources Commit-
tee, she is a Colorado Historical Foundation 
trustee and a former chair of both Colorado 
Preservation Inc. and the Rocky Mountain 
Chapter of the Association for Preservation 
Technology.

“The inherent sustainability of building 
reuse has always appealed to me,” she 
says. “Preservation and adaptive reuse are 
becoming more mainstream, with the value 
of recycling our existing building stock ever 
increasing. The sustainability and preserva-
tion movements have been merging lanes, 
and building reuse will be critical for our 
efforts in climate change.”
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JEAN CARROON

A
s a principal at the Boston-based 
design fi rm Goody Clancy, architect 
Jean Carroon has been responsible 
for a variety of projects ranging from 
single buildings to whole-campus 

master plans, leading the restoration of more 
than a dozen National Historic Landmarks, and 
working on campuses such as Harvard, Yale, and 
the University of Virginia.

Throughout her career, Carroon has focused 
on the opportunities inherent in the stewardship 
and creative reuse of existing buildings to shape 
a healthy, resilient world. Her acute under-
standing of history, her knowledge of building 
technology, and her commitment to transform-

ing places redefi nes their relevance, utility, and 
fl exibility while sustaining and enhancing their 
essential beauty and value.

“I love the stories that live within heritage 
places and the stewardship required to remem-
ber these stories, while helping create room for 
stories yet to be written,” she says. “My work 
moves between the past and the future, which is 
an amazing responsibility and honor.”

One of her favorite stories is the transfor-
mation of the University of Virginia’s New Cabell 
Hall from the most disliked building on campus 
to a LEED Gold-certifi ed popular gathering space 
for studying and socializing between classes. 

The hall, at the end of the campus that 
comprises part of a UNESCO World Heritage 
Site, wraps the back of an older building and 
is the primary point of connection between the 
historic core and a newer area.

The project, winner of the Virginia U.S. 
Green Building Council’s People’s Choice Award, 
transformed an unused courtyard into gathering 
spaces that connect to different fl oors. It now 
includes seating for outdoor classes, a balcony, 
a terrace, and a café. 

Inside, the hall is now fi lled with natural 
light and houses collaboration hubs that serve 

as study and meeting spaces and offer views 
of adjacent buildings and the newly reclaimed 
courtyard.

“An estimated 9,000 students pass through 
it every day,” Carroon says, adding this is 
“amazing because this was a building that was 
slated for demolition, which we were able to 
transform instead.”

Carroon, who was named a LEED Fellow 
of the Green Building Certifi cation Institute, a 
Fellow of the American Institute of Architects, 
and was appointed to the National Register of 
Peer Professionals by the commissioner of the 
United States Public Building Services, has won 
numerous awards. They include the Harley J. 
McKee Award from the Association for Preserva-

tion Technology International, the Clem Labine 
Award for Fostering Humane Values in the Built 
Environment, and the Paul E. Tsongas Profi le in 
Preservation Award. 

“I love the challenge and joy of renewing 
buildings, but what I do, as a preservation ar-
chitect, is never about one individual,” Carroon 
says. “The stewardship of buildings and places 
typically involves hundreds of people, including 
community advocates, architects, conservators, 
engineers, owners, contractors, craftspeople, 
and operation staff. It is this community that is 
the most satisfying part of my life. The commu-
nity that loves heritage and believes in taking 
care of heritage, and by extension the planet 
and the people on it, lifts my heart every day.”
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Jean Carroon 
led the team that 
transformed the 

University of Virginia’s 
New Cabell Hall from 

the most disliked 
building on campus to 

a popular gathering 
spot for studying and 

socializing.

Liz Hallas’s fi rm won 
a Palladio Award for 
the restoration of the 
iconic Sperry Chalet in 
Glacier National Park.

The award-winning adaptive 
reuse of the Breckenridge 

Community Center and Library in 
Breckenridge, Colorado, designed 

by Liz Hallas and the team at 
Anderson Hallas Architects.
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LORI GARRETT

A
s the past director of one of Glavé 
& Holmes Architecture’s higher-
education studios, Lori Garrett, now 
president and senior principal of 
the preservation-minded fi rm, has 

elevated the architecture of higher education 
through a focus on context, sensitivity to mis-
sion and celebration of campus heritage.

Guided by deep-rooted values of collabora-
tion and stewardship of culture and resources, 
she instills timeless quality, economic 
effi ciency, and environmental sustainability in 
every project.

“I enjoy creating and reimagining buildings 
and open spaces to refl ect a university’s history, 

identity, and values in tangible form,” she says. 
“Our fi rm’s work builds upon a deep under-
standing of the places we work, and this creates 
a sense of cohesiveness in the communities our 
buildings serve.”

Garrett, who enjoys “revealing value in 
existing assets and breathing new life into 
worn-out or badly served spaces,” says that 
“these places are not only important to their 
current inhabitants but are often beloved by 
loyal alumni or members of a community. And 
so my work respects both cherished memories 
and the pride taken in supporting continued 
vitality and relevance of an institution.”

It was while she was working on her 
master’s of architecture degree at the University 
of Virginia that Garrett became passionate 
about Classical architecture. While studying 
in Vicenza, Italy, where there are signifi cant 
buildings by Classical master Andrea Palladio, 
“I immersed myself in my surroundings and 
Italian architecture, and I became interested 
in the balance and interplay between memory 
and invention,” she says. “I could see fi rsthand 
amazing examples of Classical architecture, 
innovative variations, and interpretations of 
Classicism built through the centuries, as well 

as sensitive preservation of the architecture 
that helped defi ne place.”

When Garrett joined Glavé & Holmes 
Architecture in 2003, the fi rm already had 
established itself as a leader in the fi eld of 
historic preservation and restoration. The fi rm’s 
founder, Jim Glavé, was instrumental in saving 
many historic buildings in Richmond’s core, and 
through its fi ve decades of existence, the fi rm 
has worked on more than 30 National Historic 
Landmark properties and numerous structures 
associated with landmark properties or districts.

During her nearly 30-year career in archi-
tecture, Garrett, the fi rst female owner in Glavé 
& Holmes Architecture’s half-century history, 
has held a number of leadership and mentoring 

positions, particularly in advocacy for women 
and minorities and for young practitioners and 
students.

Since she became a principal in 2007, Gar-
rett and her associates have steadily built the 
fi rm from 28 to nearly 60 employees. 

She’s a sought-after speaker, panelist, and 
moderator at industry conferences, and she 
participates in design juries around the nation. 
In addition to receiving numerous regional and 
national design awards, other awards include 
Virginia Business magazine’s 2022 Women in 
Leadership Award, the 2014 AIA Virginia Award 
for Distinguished Achievement, and the 2010 
American Institute of Architects Athena Leader-
ship Award. 
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MARIEANNE KHOURY-VOGT AND ERIK VOGT

S
ince they founded their eponymous 
architectural fi rm in Miami in 2001, 
Marieanne Khoury-Vogt and Erik Vogt 
have focused most of their work in the 
Florida master-planned communities 

of Alys Beach and Kaiya Beach Resort. However, 
their work is now expanding to other states, an 
opportunity they are embracing.

Their work, which included designing much of 
the public realm, including streets, parks, pedes-
trian paths, greens, and civic architecture, as well 
as many residences and mixed-use structures in 
Alys Beach and a mix of housing types for Kaiya 
Beach Resort, paved the way for a resurgence in 
traditional town planning.

It was the ability to create a cohesive, 
sustainable urban whole, both stylistically and 
typologically, that drew them to the fi eld.

Khoury-Vogt and Vogt (they are marriage 
partners as well as business partners) relish 
projects that allow them to explore an architec-
tural language that stylistically pushes them to be 
creative and inventive.

While Alys Beach and its very defi ned architec-
tural code have been their primary focus, they have 
developed a specifi c style and approach that rely 
upon traditional architecture’s principles of compo-
sition but that abstracts into a more modern form. 

Their ability to evolve stylistically beyond the 
strict adherence to the canon, much as it was 
beginning to do in the pre-war years of the 20th 
century before the advent of Modernism cut it 
short, allows their work to fi t comfortably into the 
greater context, one shaped by both traditional 
and modern idioms.
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Lori Garrett and her team designed a 
Classical-style expansion for William & 
Mary’s Alumni Association that honors 

the architectural context of the campus.

One of the Alys Beach 
residences designed by 
Khoury Vogt Architects.

Khoury Vogt Architects 
is primarily known for 
designing public spaces 
and private residences 
in the master-planned 
community of Alys 
Beach, Florida.
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MICHAEL G. IMBER

A
master of modern Classical design, 
Michael G. Imber is known for creat-
ing idyllic ranch and country houses 
throughout Texas and the West and 
for coastal residences and luxury 

resorts around the world.
Each structure connects to local culture 

and to local landscapes to tell a story that 
bridges the time gap.

“Our buildings are infl uenced by all those 
who shape them,” he says. “They embody the 
knowledge, pride, and passion of the carpenter, 
mason, and ironsmith. The buildings they build 
are a testament to their art and their sense of 
beauty, and it is their hand that remains long 

after they are gone. The buildings we are
with embody their lives and spirit—a gre
gift than any.”

Imber, whose accolades include six Pal-
ladio Awards, the Arthur Ross Award, six Texas 
Institute of Classical Architecture & Art Staub 
Awards, and the Texas Society of Architects’ 
William W. Caudill, FAIA, Award, is working to 
train the next generation of traditionalists.

As the Robert A. M. Stern Visiting Profes-
sor at the Yale School of Architecture in spring 
2022, he found it “rewarding to see the reac-
tion of the students to a pedagogy of represen-
tational design—traditional design—in which 
ideas were conceived, teased out on paper, and 
refi ned by hand-drawing. Sketchbooks were 
heavily used to understand local landscapes, 
building cultures and materials, and the 
tectonics of those materials as they related 
to building forms and expressions. It was a 
new, more connected way of thinking about 
architecture for the students—students who at 
that point had only used computer programs to 
simulate forms and spaces.”
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RIGHT A detail of the guest house at 
Rancho Sabino Grande designed by 
Michael G. Imber.

MELISSA DELVECCHIO, FAIA

A
s a partner at Robert A.M. Stern 
Architects, Melissa DelVecchio is 
the design lead for many of the 
fi rm’s most complex academic and 
institutional projects.

Her work, the product of an intensive 
academic study of Classical architecture and 
a subsequent immersion into contemporary 
design, synthesizes tradition and invention, 
reinforcing the many visual, social, environ-
mental, and cultural infl uences that give 
places identity and meaning.

Her projects, which include two new 
residential colleges at Yale and the restora-
tion, rehabilitation, and transformation of the 

university’s Bicentennial Buildings into the 
Schwarzman Center, as well as the fi rst LEED 
Gold-certifi ed building in China, demonstrate 
the creative potential of adapting traditions 
and evolving time-tested solutions to address 
architectural challenges and contribute to 
contemporary culture.

“Exposure to a broad range of architec-
tural ideas has shown me that the principles 
of Classicism and modernism can be dynamic 
conversational partners, producing expres-
sive buildings that give places identity and 
meaning,” she says. “I thrive on solving 
architectural puzzles with diffi cult constraints 
and value the history and culture that create a 
sense of place—making all kinds of preserva-
tion projects personally and professionally 
rewarding for me.”

DelVecchio sees the pandemic-produced 
trend toward remote work and the relocation of 
some offi ce workers as an opportunity to not 
only push adaptive reuse and preservation to 
rebalance struggling commercial neighbor-
hoods in cities but also to revive smaller com-
munities in rural and suburban settings by sav-
ing, restoring, or repurposing buildings along 
historic main streets and central squares. 

“We need to examine a broad spectrum of 
ideas for solutions—that is to say, examine the 
centuries of accumulated wisdom embodied 
in the planning strategies of traditional towns 
and cities alongside contemporary ideas 
and innovative technology,” she says. “This 
pattern could bring new life and sustainable 
redevelopment to disused towns across the 
country and around the world. To build lasting 
communities, we need to look back as well as 
forward.”
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ABOVE Melissa DelVecchio took the lead on 
the restoration and transformation of the 
Schwarzman Center at Yale University by 
Robert A.M. Stern Architects.

Melissa with a model of the two 
residential colleges at Yale.

after they are gone. The buildings we are left 
with embody their lives and spirit—a greater 

A watercolor by Michael G. Imber 
shows an elevation of Dos Rios Ranch, 
a house he designed overlooking Lake 
Travis in Texas Hill Country.
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MIGUEL ROSALES

R
ecognized internationally as an 
expert on bridge aesthetics and 
design, Miguel Rosales has raised 
awareness of the importance of 
preserving and restoring these 

historic structures during a career that has 
spanned 30 years.

“Many historic bridges are beloved by 
nearby communities as they have become 
part of their heritage and local culture,” 
says Rosales, who restored the 1904 historic 
Como Park Pedestrian Bridge in Como Park in 
St. Paul, Minnesota, and Boston’s Longfel-
low Bridge, which is considered one of the 
most architecturally distinguished bridges 

in New England and the most significant in 
the city. “It is important to try to save these 
structures and give them a new purpose. For 
example, an out-of-date vehicle bridge could 
be converted to pedestrian and bicycle use to 
promote sustainability and connectivity.”

Because of Rosales’ work, more com-
munities are becoming aware of preserving 
their historic architecture, which is propelling 
the future of traditional design.

Rosales, who won a Palladio Award for 
the Longfellow Bridge project, has been a 
passionate preservationist since childhood, 
when he frequently visited Antigua, a well-
preserved Spanish Colonial city in his native 
Guatemala that is a UNESCO site.

His sees his legacy as giving longevity 
to landmarks that make a difference in daily 
life. 

“As bridge architect for the Longfellow, I 
had the opportunity to experience the trans-
formation and enhancement of a structure 
that had been neglected for decades,” he 
says. “The beautiful bridge has been in use 
for over a century, and after the restoration, 
it continues to attract great admiration and 
civic pride.”
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Boston’s Longfellow Bridge, 
restored by Miguel Rosales, is the 

city’s most significant span.

Como Park Bridge in St. Paul, Minnesota, 
was restored by Miguel Rosales.

NAKITA REED

A
n award-winning architect with experi-
ence in preservation, restoration, and 
adaptive use of historical buildings, 
Nakita Reed has been an early leader 
in focusing her work on sustainable 

strategies in design and construction.
From her unique vantage point in the indus-

try as a licensed black female architect special-
izing in historic preservation and sustainable 
design, she has helped break down some silos 
in the profession, notably between architects, 
preservationists, and sustainability professionals.

“Architecture, preservation, and sustain-
ability as individual professions have a massive 
impact on the built environment and are all 

impacted by unconscious bias,” she says. 
“Being able to show the value and relevance of 
how telling the full story of a place adds depth 
and context to the history, instead of watering 
it down, has been something I’ve been excited 
to do.”

Reed, winner of the 2022 AIA Young 
Architects Award, joined Quinn Evans’ Baltimore 
office in 2019. Before joining Quinn Evans, she 
co-founded a woman-owned architecture firm 
that specialized in historic preservation and 
sustainable design.

A past chair of the Maryland Green Building 
Council, she’s on the board of the Baltimore Ar-
chitecture Foundation and is the host of Tangible 
Remnants, a podcast that explores the intersec-
tion of architecture, preservation, sustainability, 
race, and gender.

“I’m optimistic that the future of the 
profession is more integrated with climate 
action goals,” she says. “Historic buildings and 
traditional techniques are often sidelined in talks 
about sustainability, which is a missed opportu-
nity. We’re not going to build our way to net zero, 
and reusing the existing and historic buildings 
that we currently have is going to continue to be 
important moving forward.”
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Nakita Reed was on the team 
that transformed Baltimore’s 

Ambassador Theater into a 
community arts space.

Nakita Reed’s recent renovations include the 
vacant rowhouses in the 800 block of Harlem 
and Edmonson in Baltimore.
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SALLY FISHBURN

A
specialist in the preservation, res-
toration, and re-creation of interior 
architectural millwork and plaster, 
specifi cally historic windows, Sally 
Fishburn has helped hundreds of 

owners, particularly in her home state of 
Vermont, maintain the historic spirit of their 
buildings and improve their energy effi ciency.

Over the course of a career that spans three 
decades, Fishburn, who is president of the Early 
American Industries Association, has remained 
a dedicated scholar and teacher, passing her 
knowledge and skills to a new generation.

In addition to window restoration and 
plaster preservation workshops and speaking 

engagements, she does hands-on training that 
included a window restoration apprenticeship 
for a local high school senior who not only 
restored a window in his own house but also 
gave a presentation to the community on the 
subject. 

She continues to push the envelope, 
recently running a virtual window restoration 
workshop in conjunction with the Preservation 
Education Institute that she hopes will become 
a national model.

“I have witnessed and done my best to 
encourage a growing appreciation for and 
interest in preserving historic buildings as 
a way to honor our past, utilize the existing 
building stock (buildings that are resilient), 
and as a solution to our changing climate,” 
she says. “Historic building, and especially 
original windows, can be energy effi cient. 
The embodied energy in original buildings 
and their parts is lost forever when they are 
thrown into a landfi ll.”
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The restoration of the cornice 
in the Vermont State House 
Portico ceiling by Sally 
Fishburn, in process.

RIGHT Sally Fishburn restored the skylight 
from the Justin Smith Morrill Homestead 
in Strafford, Vermont, shown in her 
fi nishing room with a restored frame from 
St. Peter’s Episcopal Church behind it.

PRESTON GUMBERICH

A
partner at Robert A.M. Stern Archi-
tects, Preston Gumberich has honed 
his experience in traditional design, 
historic preservation, and adaptive re-
use by revitalizing historic structures 

as well as by working within historic districts 
and on college campuses around the country.

Much of his work in historic preserva-
tion has involved public buildings in dense 
urban centers, where his projects have had a 
transformative effect.

Gumberich’s design for the University of 
Connecticut’s Downtown Hartford Campus, 
which restored, repurposed, and sensitively 
added on to the historic Hartford Times Build-

ing, is helping revitalize the city. His dynamic 
new Virginia General Assembly Building 
rejuvenates Richmond by preserving and 
incorporating the early 20th-century facades 
of the headquarters of the Life Insurance 
Company of Virginia. But his work in historic 
preservation also extends to signifi cant 
modern buildings, such as the U.S. Chancery 
in Dublin, Ireland.

“It’s always incredibly gratifying to 
breathe new life into a beautifully detailed 
and designed building,” he says, “and to know 
that many occupants and passersby alike will 
appreciate your work.”

He sees himself as a steward of the built 
environment. “The importance of historic 
preservation and the repurposing of heritage 
buildings cannot be overstated,” he says. 
“Although this often makes good sense from 
a sustainability point of view and sometimes 
from a fi nancial standpoint, the truth is that 
such craftsmanship and beauty cannot easily 
be replicated in our time. Once gone, these 
buildings will be lost forever. We have a duty 
and responsibility to save historical treasures 
and fi nd new uses for them–for our benefi t and 
for the benefi t of generations to come.”
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Preston Gumberich took the lead on 
the restoration and transformation 

of the historic Hartford Times 
Building into UConn’s Downtown 
Hartford Campus by Robert A.M. 

Stern Architects.

The new Virginia General 
Assembly Building preserves 

and incorporates the early 
20th-century facades of 
the headquarters of the 

Life Insurance Company of 
Virginia into its design.
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STEVEN W. SEMES

I
n his role as debut director of the Notre 
Dame School of Architecture’s Michael 
Christopher Duda Center for Preservation, 
Resilience, and Sustainability, award-winning 
architect, author, and faculty member Steven 

W. Semes continues to play a key role in fusing 
the divergent fields of historic preservation and 
sustainability.

“The fundamental issue we face in 
architecture and preservation is abandoning the 
idea that the modern world has to be remade on 
completely new and innovative principles and 
that historic architecture and cities are worthy to 
be preserved but teach us nothing about how we 
build today,” says Semes, who will be teaching 

classes in the university’s new Master of Science 
in Historic Preservation degree program.

The “rupture between past and present,” 
the pioneering preservationist adds, must be 
abandoned in favor of seeing “the value of 
continuity. This is not only an aesthetic issue, but 
it is also an environmental one. The modernist 
project, especially in urbanism, has failed miser-
ably, and the best way forward is to learn again 
how to build walkable, diverse, and sustainable 
communities.”

Semes, the winner of the 2010 Clem Labine 
Award and co-editor of ANTA, the professional 
journal of Notre Dame’s School of Architecture, 
sees historic preservation as the keystone in the 
response to the climate change challenge. “The 
emphasis in preservation must shift from ‘saving 
places’ or ‘telling stories’ as important as they are, 
to teaching us how to build sustainably,” he says.

To learn how to build sustainably, it is crucial 
to study historic cities and buildings because 
“those built before 1925 are sustainable or can 
readily be made so, and the existing building 
stock represents an enormous resource,” he says.

This idea, he adds, is at the center of Notre 
Dame’s new degree program, which includes 
his classes in history and the theory of historic 

preservation and a design studio that introduces 
students to traditional architecture.

In his role as a teacher for over 15 years, 
Semes has been preparing professionals and stu-
dents to foster mutual cooperation in the fields of 
historic preservation and sustainability as a means 
to help move the needle on climate change.

Teaching, he says, is crucial because “no 
number of books and articles or public lectures 
will ever have the same impact as training the 
next generation of professionals and academics 
to pursue new strategies to address the chal-
lenges we face.”

Semes—the author of The Future of the Past: 
A Conservation Ethic for Architecture, Urban-
ism and Historic Preservation (2009) and of The 
Architecture of the Classical Interior (2004) and 
the translator and co-editor of New Building in 

Old Cities: Selected Writings by Gustavo Giovan-
noni on Architectural and Urban Conservation
(2023)—started writing about the intersection 
of new design and preservation when the topic 
wasn’t even considered worthy of debate.

The Future of the Past, listed as recom-
mended reading by the National Trust for Historic 
Preservation and the National Park Service, 
stimulated critical thinking about the role of 
preservationists.

Semes is eager to train the next generation 
of professionals and academics to pursue new 
strategies. 

“That is what my work over the course of my 
30-year career has been about, and I look forward 
to seeing that work bear fruit among those in the 
field who are emerging into prominence,” he says. 
“They are our best hope.” TO
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Steven Semes’ design proposal for a medical building in New Jersey in 2005.

STUART COHEN FAIA AND JULIE HACKER FAIA  
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P
reservation proponents Stuart Cohen and 
Julie Hacker have been giving a voice to 
traditional residential architecture for 
the nearly four decades they have been in 
practice in their Chicago-based firm. 

Hacker, a past preservation commissioner who 
rewrote the design and solar guidelines for historic 
houses in her hometown of Evanston, Illinois, as a 
member the city’s preservation commission, and 
Cohen, the current vice chairman of the commission, 
have played significant roles in saving historic struc-
tures throughout Chicago’s suburbs and providing 
guidance on their thoughtful renovation.  

“We are committed to keeping the integrity of 
the original structure,” Hacker says. “If the integrity 
of the structure has been destroyed with bad remod-
els and bad additions, it is a challenge to reinvent 
what might have been taken out, to make something 
whole and have it look believable.” 

In 1974, Cohen’s writings introduced the term 
and concept of “contextualism,” or building in a way 
that is compatible with a structure’s physical and 
cultural surroundings, into the field of architecture 
and preservation, and he was one of the first to op-
pose the U.S. Secretary of the Interior’s Standards di-
rective that additions and modifications to landmark 
structures be visually different and distinguishable 

from the original building. 
Their work remodeling historic homes as well as 

designing new traditional ones, documented in the 
2009 tome Transforming the Traditional: The Work of 
Cohen & Hacker Architects, has become a model for 
architects around the country.  

In 2018, Stuart received the ICAA Arthur Ross 
Award for Writing and Theory. The duo, who coedited 
the ICAA’s Classicist No. 16, received the 2019 Soci-
ety of Architectural Historians Award for Excellence 
in Design, Academics, and Scholarship. They continue 
to school a new generation of architects. 

RIGHT This new stone house on Lake Michigan 
was designed by Stuart Cohen and Julie 
Hacker. It is what they call a “contextual” 
house. It was built on an infill site as part 
of a small enclave of mid-1930s houses. 
Those houses have stone facades, cut-stone 
classical entryways and dark-stained doors. 
Some have cedar roofs, others feature 
slate. They also have steel windows, but, in 
deference to the client, the Cohen-Hacker 
house doesn’t, which distinguishes it from its 
neighbors.
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THOMAS LUEBKE

A
s the secretary of the U.S. Commis-
sion of Fine Arts, architect Thomas 
Luebke has been a constructive voice 
for bringing out the best of historic 
buildings.

Since 2005, when he took on the position, 
Luebke has reviewed thousands of proposals 
through a public regulatory process, with the 
goal of making each of them better than when 
they were initiated.

His reviews have gone a long way toward 
preserving the architectural integrity of Wash-
ington D.C.’s Old Georgetown historic district as 
well as the public-sector properties in the city.

“In a place where historic issues are so 

central to each project, the challenge is to 
help the applicant teams find the right design 
solution that is high quality on its own yet 
that supports and enhances existing historic 
properties without overwhelming or destroying 
them,” Luebke says. “I hope my contribution to 
his process is to bring a reasonable approach to 
project review—one that informs the protection 
of the past with a strong sense of architectural 
design, technology, and performance. It’s im-
portant always to remember that change in the 
built environment is constant and inevitable; 
the goal is to manage change in a way that ad-
dresses a shared set of values constructively.”

His comprehensive approach—“successful 
historic preservation can never be reduced 
to a checklist of criteria only”—has led to 
the protection of key historic resources that 
are cornerstones of understanding the built 
environment and our shared history.

Luebke, who sees architecture as an 
expression of the social, economic, and techni-
cal context that produces it, has always been 
a student of history. “I owe this interest to my 
historian father, who took our family to see 
such fascinating places as colonial-era houses 
and forts in the East, industrial relic sites in 

the Midwest, and even Baroque pilgrimage 
churches in Southern Germany,” he says.

After earning a bachelor’s degree in history 
and working in the preservation field for several 
years, Luebke earned a master’s degree in 
architecture at Harvard University Graduate 
School of Design. While there, he became a 
teaching assistant for architectural history 
courses. 

It was a college internship that brought 
him to Washington, D.C., where he worked as 
a researcher on the restoration of important 
government buildings, notably the Old (now 
Eisenhower) Executive Office Building.

After working for more than a decade 

in architectural design at a large firm, he 
transferred to the public sector, first as the 
architect for the City of Alexandria, Virginia, 
and then as the secretary of the U.S. Commis-
sion of Fine Arts.

As part of his current job, he initiates, 
manages and edits publications projects, 
including Civic Art: A Centennial History of the 
Commission of Fine Arts and Palace of State: 
The Eisenhower Executive Office Building.

The winner of a Thomas Jefferson Award 
for Public Architecture, an Arthur Ross Award 
for Stewardship, and AIA’s National Honor 
Award for Regional and Urban Design, Luebke 
is an AIA Fellow.
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THOMAS A. KLIGERMAN

T
hrough his award-winning architectural 
firm, Ike Kligerman Barkley, Thomas A. 
Kligerman has designed and renovated 
residences around the world that fuse 
the past and present so exquisitely that 

they have become models in the traditional field.
“The shapes and materials and propor-

tions and layouts of traditional-style buildings 
inspire me—whatever the style of building,” 
says Kligerman, who established his New York 
City-based firm in 1989.

The award-winning firm—its accolades 
include being on the AD100 and Luxe Gold 
lists—is noted for designing and popularizing 
Shingle-style residences. 

Although that style dates to the 1880s, 
Kligerman says that its “simple geometric 
shapes, interesting and often mannered 
proportions, and open, flowing floor plans with 
large windows and doors are still modern today 
and are elements that we like to bring into our 
own work. We try to capitalize on these ideas 
in a way that is new and contemporary but still 
deeply linked to architecture of the past.”

Blending the old and the new (structures 
are imagined with impressionistic watercolors 
and sketches as well as digital images, 3D 
printing, and virtual reality renderings) is 
integral to Kligerman’s then-and-now design 
process.

“Each historic house is inventive in its 
own way,” he says. “We continually learn 
from looking at the past, and working on older 
buildings gives those lessons a welcome 
immediacy—a dimension you can’t get by 
simply reading about houses in books.”
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A newly built shingle style home in 
East Hampton designed by Thomas 
Kligerman is rooted in tradition and 
harmonizes with the surrounding 
landscape. 

RIGHT A newly built modern home in the 
Pacific Northwest designed by Thomas 
Kligerman reflects the rich, deep colors 
of the surrounding forest, with dark 
cedar siding, Douglas fir beams and 
tobacco-stained oak interiors. 

e d i t e d  b y  T h o m a s  E .  L u e b k e

CIVIC ART
A Centennial History of the 
U.S. Commission of Fine Arts
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KRAVIS CENTER FOR THE PERFORMING ARTS 
Cohen Pavilion

West Palm Beach, Florida • December 14-15, 2022

Join your fellow architects, designers, builders, restoration/ren-
ovation contractors, building artisans, specialty trades contractors, 
preservationists and building owner/facilities managers for the only 
national conference about traditional building materials and methods.

Our next conference takes place December 14-15, 2022, at the Kravis 
Center for the Performing Arts – Cohen Pavilion, in West Palm Beach, Florida. 
Education sessions will cover Addison Mizner and other South Florida 

architects, coastal resilience, Mediterranean composition and proportion, Palm 
Beach craftsmanship, adaptive reuse, residential design and rehabilitation, 
hurricane codes for windows, and more. Architectural tours will include 
breathtaking residential, commercial, and institutional architecture.

The Traditional Building Conference Series is a registered provider of 
AIA Continuing Education Credits, Credits for AIBD, NARI and certain 
classifications for NAHB can be arranged.

MATERIALS & METHODS



Seminars, for AIA 
Continuing Education 
Credits, will include:

• Coastal Resilience

• Mediterranean Composition 
and Proportion

• Palm Beach Craftsmanship 

• Residential Design and 
Rehabilitation

• Hurricane Codes for Windows

THANK YOU TO OUR UNDERWRITERS!

®
PLATINUM

SILVER BRONZE

REGISTRATION INQUIRIES:
Carolyn Walsh
cwalsh@aimmedia.com 

MARKETING INQUIRIES: 
Gina Martin
gmartin@aimmedia.com

SPONSORSHIP INQUIRIES: 
Jennifer Baldwin  718.619.7645
jenbaldwin1@msn.com 

EDUCATION INQUIRIES: 
Judy Hayward  802.356.4348  
jhayward@aimmedia.com

For more information, please visit traditionalbuildingshow.com

ARCHITECTURAL TOURS

Featuring seminars presented by leading experts and practitioners

EARN 10+ AIA CONTINUING EDUCATION CREDITS
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HISTORICAL PRODUCTS SHOWCASE

DRIWOOD 
MOULDING COMPANY
888-245-9663; Fax: 843-669-4874
www.driwood.com
Florence, SC 29503
Supplier of molding: Stock & custom moldings 
for residential & commercial projects; 
embossed moldings, custom millwork, mantels, 
entrances, cabinet & panel work, custom doors.
SEE OUR AD ON PAGE 27.

PRESERVATION PRODUCTS
800-553-0523; Fax: 610-891-0834
www.preservationproducts.com
Media, PA 19063
Manufacturer & distributor of Acrymax restoration 
& preservation systems for historic metal roofs: 
durable weatherproof membrane can be used as 
complete roof system or for repair; Acrymax is an 
energy star partner.
SEE OUR AD ON PAGE 66.

EUSTIS CHAIR
978-827-3103; Fax: 978-827-3040
www.eustischair.com
Charlestown, MA 02129
Manufacturer of hardwood chairs: for libraries, 
dining halls, chapels & function rooms; tradi-
tional & contemporary styles; stackable.
SEE OUR AD ON PAGE 37.

TIMBERLANE, INC.
215-616-0600; Fax: 215-616-0749
www.timberlane.com
Montgomeryville, PA 18936
Manufacturer of custom exterior shutters: ga-
rage doors, more than 40 historically accurate, 
customizable styles; available in premium 
woods & our own maintenance-free Endurian, 
along with the large selection of period shutter 
hardware.
SEE OUR AD ON PAGE 4.

GABY’S SHOPPE
800-299-4229; Fax: 214-748-7701
www.gabys.com
Dallas, TX 75207
Manufacturer of handcrafted decorative iron 
drapery hardware: for curved & angled bay 
windows & arches; 30 standard finishes; more 
than 100 finial options.
SEE OUR AD ON PAGE 23.

KENNEBEC CO.
207-443-2131; Fax: 207-442-0844
www.kennebeccompany.com
Bath, ME 04530
Custom period cabinetry, designed, crafted, and 
finished in true period detail; Georgian, Federal, 
Shaker, Greek Revival, Victorian, Colonial 
Revival, and Arts & Crafts.
SEE OUR AD ON PAGE 13.

p. 4

When contacting companies 
you’ve seen in this issue, 

please tell them you saw them in 
Traditional Building

magazine.

If you’d like to order a

GIFT
subscription 

for a colleague,
just call 

800-548-0148

VINTAGE MILLWORK 
AND RESTORATION
717-407-5880; Fax: 717-687-3510
www.vintagemillworkrestoration.com
Paradise, PA 17562
Offers custom-milled front doors, interior doors, 
garage doors, barn doors, and custom hardware. 
Specialties include custom trim work, custom 
grid doors, true or simulated divide light doors, 
and engineered doors. Made in the USA in 
Lancaster, PA.
SEE OUR AD ON PAGE 29.

TRADITIONAL BUILDING CONFERENCE SPONSOR
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COLUMNS, CAPITALS & BALUSTRADES

CHADSWORTH COLUMNS
910-763-7600; Fax: 910-763-3191
www.columns.com
Wilmington, NC 28412
Manufacturer of authentically correct architectural 
columns: complete line of columns, piers, pilasters & 
posts for interior & exterior use; variety of sizes, styles 
& materials, including wood; more than 30 years.
SEE OUR AD ON INSIDE FRONT COVER.

MELTON CLASSICS, INC.
800-963-3060; 770-963-3060; Fax: 
770-962-6988
www.meltonclassics.com
Lawrenceville, GA 30042
Manufacturer of architectural elements: columns, 
moldings, balustrades, door & window features, 
cornices & trim; wood, fiberglass, polyurethane, 
marble/resin composite, GFRC, GRG, cast stone & 
synthetic stone.

ROYAL CORINTHIAN
800-265-8661, 630- 277-9084; Fax:  
www.royalcorinthian.com
West Chicago, IL 60185
Manufacturer of architectural columns, balustrade 
systems, cornices, pergolas, domes, fireplace 
surrounds, and exterior shutters from long-lasting 
composite materials (fiberglass, FRP, PVC, synthet-
ic stone, polyurethane, wood, GFRC, and cast stone). 
Thousands of standard products. Specializes in 
custom orders.

WORTHINGTON MILLWORK
800-872-1608; Fax: 850-640-0488
www.worthingtonmillwork.com
Panama City Beach, FL 32413
Distributor of architecturally correct columns: 
adjusted fluting, priming & asphaltum; mouldings, 
balustrades, pediments, ceiling medallions, niches, 
pedestals & brackets.

See our Ad on Inside Front Cover
Chadsworth InCorporated

To see larger photos and 
informational captions, visit

traditionalbuilding.com/page/the-magazine
Scroll down and click on the 

Buying Guides link
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WINDOWS

See ad on page 9800.383.9311  stcloudwindow.com
See our full page ad  

on back cover

THE WORLD’S FINEST 
WINDOWS AND DOORS 

SINCE 1912

See our full page ad

Hall+Merrick Photographers
on pg 11

COOPER HISTORICAL WINDOWS
860-599-2481
www.thecoopergroupct.com
North Stonington, CT 06359
Manufactures and restores historical wood & steel 
windows. Also manufactures their own restoration 
cylinder glass in house. Offers insulated glass units 
with heat mirror technology, providing energy-effi-
cient, historically accurate windows.
SEE OUR AD ON PAGE 15.

ARCHITECTURAL 
COMPONENTS
413-367-9441; Fax: 413-367-9461
www.architecturalcomponentsinc.com
Montague, MA 01351
Custom fabricator of wood windows & doors: 
traditional details, materials & joinery; paneled, 
carved, louvered, French, pocket & art-glass doors; 
complete entryways; screen & storm doors; casings 
& moldings; mantels; replications.
SEE OUR AD ON PAGE 69.

HISTORIC DOORS
610-756-6187; Fax: 610-756-6171
www.historicdoors.com
Kempton, PA 19529
Custom fabricator of wood windows & doors: casing; 
circular & crown moldings; complete entryways; wood 
storefronts; restoration & period-style construction.
SEE OUR AD ON PAGE 25.

ARCHITECTURAL 
RESOURCE CENTER
800-370-8808; Fax: 603-942-7465
www.brasswindowhardware.com
Northwood, NH 03261
Supplier of historically styled hardware: sash 
pulleys, lifts & locks, sash chain & rope; weather 
stripping; patented sash weights. 
SEE OUR AD ON PAGE 69.

HOPE’S WINDOWS, INC.
716-665-5124; Fax: 716-665-3365
www.hopeswindows.com
Jamestown, NY 14702
Manufacturer of custom-designed windows & doors: 
handcrafted, hot-rolled, solid-steel & solid-bronze 
window & door systems.
SEE OUR AD ON PAGE 11.

COLD MOUNTAIN CUSTOM
475-655-8535
www.coldmountaincustom.com
Putnam Valley, NY 10579
Cold Mountain Custom and The Mixlengo Group 
have partnered to distribute The Mixlengo Groups 
custom Italian Doors, Windows and other Fine 
Fenestration products to the United States.

HULL MILLWORK
817-332-1495; Fax: 817-332-1496
www.hullworks.com
Fort Worth, TX 76104
Custom fabricator & installer of historical millwork: 
casing/moldings, built-in furniture, paneling, 
paneled & carved doors & complete entryways; 
historically accurate wood windows.

ALLIED WINDOW, INC.
800-445-5411; Fax: 513-559-1883
www.alliedwindow.com
Cincinnati, OH 45241
Manufacturer & installer of aluminum interior & 
exterior custom “invisible” storm windows® that 
disappear in the window opening. Custom colors, 
shapes, bent glass, various glazing materials for 
energy efficiency, sound reduction and protection 
from UV & vandalism. Historic, commercial, resi-
dential & industrial applications.
SEE OUR AD ON INSIDE BACK COVER.

TRADITIONAL BUILDING CONFERENCE SPONSOR

TRADITIONAL BUILDING CONFERENCE SPONSOR TRADITIONAL BUILDING CONFERENCE SPONSOR TRADITIONAL BUILDING CONFERENCE SPONSOR

TRADITIONAL BUILDING CONFERENCE SPONSOR
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WINDOWS

MARVIN
888-537-7828; Fax: 651-452-3074
www.marvin.com
Warroad, MN 56763
Manufacturer of wood, aluminum clad and fiberglass 
windows and doors; all products made-to-order; 
offer specialty and custom sizes; expertise in historic 
replication. Provide residential, replacement, coastal 
and commercial window and door solutions.
SEE OUR AD ON PAGE 19.

KOLBE WINDOWS & DOORS
800-955-8177; Fax: 715-845-8270
www.kolbewindows.com
Wausau, WI 54401
Manufacturer of windows & doors: traditional 
details; extruded aluminum-clad, roll-formed alumi-
num-clad, wood & vinyl energy-efficient windows & 
doors; fiberglass doors.
SEE OUR AD ON BACK COVER.

MONRAY, INC.
800-544-3646; Fax: 763-546-8977
www.monray.com
Hopkins, MN 55343
Manufacturer of DeVAC aluminum windows & 
Mon-Ray secondary windows: high-performance 
replacements & storms for existing windows; 
operating & fixed; for historical residential & 
commercial projects.

To see larger 
photos and 

informational 
captions, visit

traditional
building.com/

page/the-
magazine

Scroll down and 
click on the 

Buying Guides
link

TRADITIONAL BUILDING CONFERENCE SPONSOR TRADITIONAL BUILDING CONFERENCE SPONSOR

INNERGLASS 
WINDOW SYSTEMS
800-743-6207; Fax: 860-651-4789
www.stormwindows.com
Simsbury, CT 06070
Manufacturer of custom glass interior storm win-
dows for energy conservation & soundproofing: out 
performs almost any replacement; automatically 
conforms to the opening, compensating for out-of-
square conditions; no sub-frame needed; all glazing 
options available; easy do-it-yourself installation.
SEE OUR AD ON PAGE 21.



BU
YI

N
G 

GU
ID

ES

70 |  TRADITIONAL BUILDING  October 2022

WINDOWS

COOPER HISTORICAL 
WINDOWS

Wood & Steel Window 
Restoration & Replication

See our ad on Page 15

“Invisible”Storm Windows®Invisible“Invisible“ ”Storm Windows®

Allied Window, Inc

See our ad on Inside Back Cover

Custom

OLIVERI MILLWORKS
561-478-7233
www.oliverimillworks.com
West Palm Beach, FL 33405
Architectural line of mahogany windows and doors, 
steel, stainless steel, bronze, interior doors, and 
custom designs.

PARRETT WINDOWS 
& DOORS
800-541-9527; Fax: 877-238-2452
www.parrettwindows.com
Dorchester, WI 54425
Manufacturer of custom, quality wood & alumi-
num-clad windows & doors: vast array of options, 
numerous wood species & complete finishing 
capabilities; historical replications; screen doors, 
casings & moldings.
SEE OUR AD ON PAGE 5.

ST. CLOUD WINDOW, INC.
800-383-9311; Fax: 320-255-1513
www.stcloudwindow.com
Sauk Rapids, MN 56379
Manufacturer of aluminum windows for heavy 
commercial & architectural replacement: dual 
windows for acoustical abatement; screens, metal 
windows & doors. 
SEE OUR AD ON PAGE 9.

WHEN 
CONTACTING 
COMPANIES 

YOU’VE SEEN 
IN THIS ISSUE, 
PLEASE TELL 

THEM YOU SAW 
THEM IN 

TRADITIONAL 
BUILDING

MAGAZINE.

SUBSCRIBE TODAY 
(FOR FREE!)

I would like to receive (or continue 
to receive) a FREE subscription 
to Traditional Building magazine.  

It’s so easy! 
Just scan 
this QR code.

TRADITIONAL BUILDING CONFERENCE SPONSOR
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SPECIALTY GLASS

see our full page ad on p.Keep the sash.
Improve the glass.

Milwaukee War Memorial

7

To see larger photos and 
informational captions, visit

traditionalbuilding.com/page/the-magazine
Scroll down and click on the 

Buying Guides link

BENDHEIM
800-221-7379; Fax: 212-431-3589
www.bendheim.com
New York, NY 10013
Supplier of mouth-blown restoration glass: found 
in restorations such as the White House, Mount 
Vernon & Monticello; 2 levels of distortion, full & 
light, suitable for different time periods.

PILKINGTON NA
800-221-0444; 419-247-3959 
Fax: 419-247-4517
www.pilkington.com
Toledo, OH 43697
Manufacturer of low-e glass: hard coat; dou-
ble-pane unit; emissivity of 0.15; AviSafe™ - a bird 
repellent solution.
SEE OUR AD ON PAGE 7.

HOLLANDER 
SPECIALTY GLASS
713-460-0045
www.hollanderglass.com
Houston, TX 77040
Wholesale distributor of specialty glass: antique & 
colored (more than 2,000 shades); blown, stained, 
textured & patterned in clear & translucent; pris-
matic glass for old transoms; restoration.

MCGRORY GLASS, INC.
800-220-3749; 610-364-1061
Fax: 610-364-1071
www.mcgrory-glass.com
Paulsboro, NJ 08066
Fabricator & distributor of specialty-glass prod-
ucts: anti-reflective glass, UV-prohibitive glass & 
textured glass.

Source period-
authentic products 
and materials

See what your 
professional peers 
are designing 
and building

Read about 
successful  projects:
— commercial 
— institutional 
— ecclesiastical
— residential 

Get new design ideas

If you’d like to order a

GIFT
subscription 

for a colleague,
just call 

800-548-0148

GREEN MOUNTAIN 
INSULATED GLASS, INC.
802-772-4394; Fax: 802-776-4153
www.greenmtninsulatedglass.com
Rutland, VT 05701
Handcrafted small lite, narrow sightline insulated 
glass units, with either warm edge or aluminum 
spacer; specializing in: restoration/historical wavy 
glass, custom laminated glass, most regular & 
specialty glasses, shapes/patterns, Low-e IG units 
& monolithic glass cut-to-size.

TRADITIONAL BUILDING CONFERENCE SPONSOR
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FLOORING FOR PUBLIC SPACES

DECORATIVE PAINTING, MURALS & GILDING

BRANDT, SYLVAN
717-626-4520; Fax: 717-626-5867
www.sylvanbrandt.com
Lititz, PA 17543
Manufacturer of salvaged wood flooring, ceiling 
boards & paneling: wide board, random width & 
weatherboard (barn siding); chestnut, oak, pine, 
heart pine, cypress, walnut, hemlock, fir & hickory; 
doors & hardware.

CONRAD SCHMITT STUDIOS
800-969-3033; Fax: 262-786-9036
www.conradschmitt.com
New Berlin, WI 53151
Creator, conservator & restorer of decorative paint-
ing: stained & art glass; ornamental plaster work 
& ceilings; gilding; murals, mosaics & statuary; for 
public & religious buildings; since 1889.
SEE OUR AD ON PAGE 23.

CARLISLE WIDE PLANK 
FLOORING
 800-595-9663
www.wideplankflooring.com
Stoddard, NH 03464
Custom fabricator of traditional wide-plank floors: 
hand-selected antique & old-growth pine & hard-
woods; deals directly with homeowners, builders, 
architects & specialists in historic restoration & 
reproduction.

EVERGREENE 
ARCHITECTURAL ARTS, INC.
212-244-2800; Fax: 212-244-6204
www.evergreene.com
Brooklyn, NY 11232
Since 1978, EverGreene Architectural Arts has 
provided award-winning design and fabrication, 
conservation and restoration services for many for 
the world’s most significant buildings and objects. 
Expertise includes: murals, decorative painting, 
gilding, plaster, wood, metal, stone, mosaics, new 
design, conservation, restoration, ecclesiastical, 
institutional, public, commercial projects; offices in 
Brooklyn, Chicago, Washington DC & Los Angeles.   
SEE OUR AD ON PAGE 33.

CHESTNUT SPECIALISTS
860-283-4209; No fax
www.chestnutspec.com
Plymouth, CT 06782
Manufacturer of antique wood for flooring: chestnut, 
oak, pine & hemlock; hewn barn beams, weathered 
siding & sheathing planks.

JOHN CANNING CONSERVATION 
& PAINTING STUDIOS
203-272-9868; Fax: 203-272-9879
www.JohnCanningCo.com
Cheshire, CT 06410
Restorer, conserver & designer of decorative finishes, 
ornamental plaster & wood: historic paint analysis; 
plaster consolidation & stabilization; decorative paint, 
murals, interior & exterior gilding, wood graining, 
metal & stone cleaning.
SEE OUR AD ON PAGE 27.

GOODWIN COMPANY 
800-336-3118; Fax: 352-466-0608
www.heartpine.com
Micanopy, FL 32667
Supplier of centuries-old, river-recovered, reclaimed 
harvested wood: for flooring, stair parts, millwork; 
solid or engineered, finished or unfinished.

SWIATEK STUDIOS
716-597-6683; No fax
www.swiatekstudios.com
Buffalo, NY 14210
Restoration services: for churches & historical 
landmarks; decorative painting, statue restoration, 
brass plating, stained-glass restoration; murals, 
stenciling, faux finishes, gilding, marbleizing, car-
pentry, trompe l’oeil & decorative plaster.

Visit TraditionalBuilding.com today for web exclusives 
like blogs by industry leaders & experts.
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ORNAMENTAL METALWORK

Historical Arts & Casting, Inc.
Award-winning architectural and ornamental metalwork since 1973

www.historicalarts.com  . 1(800) 225-1414

See our Ad on p. 

Award-winning architectural and ornamental metalwork since 1973Award-winning architectural and ornamental metalwork since 1973

6

To see larger photos and 
informational captions, visit

traditionalbuilding.com/page/the-magazine
Scroll down and click on the 

Buying Guides link

ARCHITECTURAL GRILLE
800-387-6267; Fax: 718-832-1390
www.archgrille.com
Brooklyn, NY 11215
Manufacturer of custom grilles: perforated & linear 
bar grilles; radiator covers; aluminum, brass, steel 
& stainless steel; variety of finishes; stock sizes; 
water-jet & laser cutting.
SEE OUR AD ON PAGE 21.

KENNETH LYNCH & SONS
203-264-2831; Fax: 203-264-2833
www.klynchandsons.com
Oxford, CT 06478
Manufacturer of ornamental metalwork & cast-
stone products: planters, urns, benches, fountains, 
statuary, topiary, sundials & weathervanes; cast 
stone, cast & wrought iron, lead & bronze; stock & 
custom designs.

BELT
954-505-7400
www.belt.com.co
Hollywood, Florida 33020
Custom designers, developers, manufacturers and 
installers of metal works such as gates, lights, 
railings, balconies, doors, wine cellars, canopies, 
kitchen hoods, luxury furniture and many other 
specialty items.

ROBINSON IRON CORP.
800-824-2157; Fax: 256-329-8960
www.robinsoniron.com
Alexander City, AL 35010
Designer & installer of custom metalwork: foun-
tains, columns, fences, doors, railings, sculpture, 
benches, grilles, cresting, street lighting & gaze-
bos; wrought iron/steel, aluminum, bronze & cast 
iron; historical restoration.
SEE OUR AD ON PAGE 12.

BILL’S CUSTOM METAL 
FABRICATIONS
516-945-4077; Fax: Same as phone
www.billscustommetal.com
Westbury, NY 11590
Manufacturer of ornamental metalwork: railings, 
gates, furniture, fireplace doors, mantels, hardware 
& candelabras; handcrafted & hand forged.

SF METALWORKS
415-206-9100; Fax: 650-773-9999
www.sfmetalworks.com
San Francisco, CA 94124
A high-end metal design and fabrication shop spe-
cializing in bespoke architectural metalwork (steel, 
brass, bronze, stainless, aluminum, pewter). Projects 
include custom furniture, decorative kitchen hoods, 
ornamental stairs and railings, and unique hardware.

HISTORICAL ARTS 
& CASTING, INC.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamental 
metalwork: doors, windows, hardware, stairs, 
balustrades, registers, fences, lighting, gutters, 
columns, weathervanes, snow guards, cupolas, 
planters, fireplace tools & more; iron, bronze, 
aluminum & steel; restoration services.
SEE OUR AD ON PAGE 6.

WIEMANN METALCRAFT
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer of fine qual-
ity custom ornamental metalwork: railings, fences, 
gates, custom, hot-rolled steel doors & windows, 
lighting, grilles, bronze & aluminum entry doors; all 
cast- & wrought-metal alloys, finishes & architec-
tural styles; since 1940.
SEE OUR AD ON PAGE 73.

TRADITIONAL BUILDING CONFERENCE SPONSOR TRADITIONAL BUILDING CONFERENCE SPONSOR
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DECORATIVE CEILINGS

WALLCOVERINGS

CHELSEA DECORATIVE 
METAL CO.
713-721-9200; Fax: 713-776-8661
www.tinman.com
Houston, TX 77074
Manufacturer of pressed-tin ceiling & wall panels: 
tin-plated steel has shiny silver finish, can be paint-
ed with oil-based paint; 3-, 6-, 12- & 24-in. patterns 
ranging from Art Deco to Victorian; easy-to-install 
2x4-ft. sheets.

BELFRY HISTORIC 
CONSULTANTS
845-275-4235
www.belfryhistoric.com
Beacon, NY 12508
Purveyors of historically accurate textiles, horsehair 
fabric, trimmings, wallcoverings, and carpeting 
since 1986. Belfry Historic employs authentic period 
techniques to create reproductions in exacting 
detail.  Document patterns are available ranging 
from the 17th to 20th centuries.

JP WEAVER COMPANY
818-500-1740; Fax: 818-500-1798
www.jpweaver.com
Glendale, CA 91201
Over 8,000 types of molded ornaments cast from 
carvings. Products are pliable and will contour and 
self-bond to any sealed surface such as mirror, 
plaster, drywall, wood, metal, ceramic. Scaled-
design books (1/4 in. = 1 in. scale).

BRADBURY & BRADBURY 
ART WALLPAPERS
707-746-1900; Fax: 707-745-9417
www.bradbury.com
Benicia, CA 94510
Supplier of wallpaper, fabric and lace panels for 
those seeking to create a vintage atmosphere in 
their historic homes.  Specializes in handprinted 
wallpapers from the 19th and 20th Centuries along 
with custom reproduction services.

NIKO CONTRACTING CO.
412-687-1517; Fax: 412-687-7969
www.nikocontracting.com
Pittsburgh, PA 15213
Custom fabricator & contractor of sheet metal 
& roofing: slate, tile & other roofing; storefronts, 
cornices, cupolas, domes, steeples, snow guards 
& leader heads; copper, lead-coated copper, zinc & 
stainless steel; metal ceilings.
SEE OUR AD ON PAGE 19.

MASON & WOLF
732-866-0451; Fax: 732-866-4264
www.mason-wolf.com
Freehold, NJ 07728
Manufacturer & supplier of traditionally styled wall-
paper: Victorian patterns drawn from the last half 
of the 19th century; Christopher Dresser collection; 
coordinating borders, friezes, dados & more; for 
walls & ceilings.

W.F. NORMAN CORP.
800-641-4038; Fax: 417-667-2708
www.wfnorman.com
Nevada, MO 64772
Manufacturer of sheet-metal ornament: hundreds 
of stock designs; cornices, moldings, brackets, 
pressed-metal ceilings, roofing, siding, finials & 
more; zinc, copper & lead-coated copper; duplica-
tion from samples or drawings.
SEE OUR AD ON PAGE 33.

SULLIVAN’S WALLCOVERINGS
330-774-3606
www.lincrusta-walton.com
Youngstown, OH 44512
European Trained and Certified; Instructor / 
Installer / Restorer / Finisher. Specializing in 
Lincrusta which is a deeply embossed wallcovering, 
invented by Frederick Walton. 

Visit TraditionalBuilding.com today for web exclusives 
like blogs by industry leaders & experts.
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SPECIALTY BRICK & MORTARS

Weathercap®

Joint Protective System
A permanent elastic seal

for any masonry joint,  
horizontal or vertical.

We are honored to assist in 
the protection of our Supreme 

Court Building & National 
Cemetery

Weathercap®, Inc.
www.weathercap.net
985-649-4000
f: 985-847-1237

To see larger photos and 
informational captions, visit

traditionalbuilding.com/page/the-magazine
Scroll down and click on the 

Buying Guides link

BELDEN BRICK CO., THE
330-456-0031; Fax: 330-456-2694
www.beldenbrick.com
Canton, OH 44702
Manufacturer of brick: The Belden Brick Company 
pioneers innovation in the art of brick making for 
architects, builders, and homeowners. Offering a 
unique blend of manufacturing capabilities and 
bringing modern technology together with our heri-
tage of quality craftsmanship, Belden Brick products 
represent the brick industry-standard of comparison.
SEE OUR AD ON PAGE 2.

CATHEDRAL STONE PRODUCTS 
 JAHN MORTARS
800-684-0901; Fax: 410-782-9155
www.cathedralstone.com
Hanover, MD 21076
Manufacturer of Jahn Masonry Restoration Mortars-
-the original substrate-specific, fully compatible 
patching mortar for repairing any masonry surface. No 
bonding agents and breathable so will allow natural 
movement of moisture and salts. Masonry Coatings, 
Repellents, Cleaners, and Removers also available. 
SEE OUR AD ON PAGE 17.

LIMEWORKS.US
215-536-6706; Fax: 215-453-1310
www.limeworks.us
Telford, PA 18969
LimeWorks.us is a specialty historic masonry res-
toration and sustainable building material supplier. 
Historic mortar analysis, reproduction mortars, 
plasters, and mineral paints are our forte. Coupled 
with tools, training, and consulting, LimeWorks.
us keeps all architectural heritage in conservation 
while being mindful of our fragile environment in 
all that we do.
SEE OUR AD ON PAGE 19.

RUGO STONE, LLC
571-642-2672; Fax: 571-642-2678
www.rugostone.com
Lorton, VA 22079
Since 1996 Rugo Stone has designed, fabricated, 
restored, installed, and consulted on fine stonework 
projects for architects, developers, institutions, and 
private clients. Areas of expertise include liturgical 
work, large scale projects, conservation, mosaics, 
stone carving, engraving, and natural stone sourcing.

PINE HALL BRICK CO.
800-334-8689; Fax: 336-721-7517
www.pinehallbrick.com
Winston Salem, NC 27105
Manufacturer of face brick, pavers & special shapes: 
StormPave & RainPave permeable clay pavers; 
CityCobble clay paver with the look of cobblestone 
& more; since 1922.

WEATHERCAP, INC.
985-649-4000; Fax: 985-847-1237
www.weathercap.net
Slidell, LA 70459
Manufacturer of soft-lead strips: set & bedded in 
caulking compound/sealant; forms a cap to create a 
permanent elastic seal for any masonry joint.
SEE OUR AD ON PAGE 75.

TRADITIONAL BUILDING CONFERENCE SPONSOR

TRADITIONAL BUILDING CONFERENCE SPONSOR
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EXTERIOR & GAS LIGHTING

DEEP LANDING
WORKSHOP

115 Deep Landing Rd
Chestertown, MD 21620

877-778-4042
410-778-4042

410-778-4070 fax
www.deeplandingworkshop.com

deeplandingworkshop@gmail.com

ELEGANCE
               IN CUSTOM 
                 LIGHTING

See our ad on page 3

BALL & BALL LIGHTING
610-363-7330; Fax: 610-363-7639
www.ballandball.com
Exton, PA 19341
Fabricator of historical lighting: chandeliers, 
sconces, pendants, lanterns & table lamps; Early 
American & Turn of the Century styles; antique & 
salvaged originals, new designs, custom work & 
reproductions; stair handrails; restoration services.
SEE OUR AD ON PAGE 21.

HERWIG LIGHTING
800-643-9523; Fax: 479-968-6422
www.herwig.com
Russellville, AR 72811
Designer & manufacturer of handcrafted cast metal-
work: period-design lanterns, street lighting, posts, 
custom outdoor lighting, street clocks, benches, 
bollards, custom plaques, signs & more; aluminum 
& bronze; since 1908.
SEE OUR AD ON PAGE 77.

DEEP LANDING WORKSHOP
877-778-4042; Fax: 410-778-4070
www.deeplandingworkshop.com
Chestertown, MD 21620
Manufacturer of custom lighting fixtures: chande-
liers, sconces, pendants & lanterns; new designs, 
historic reproductions & custom work; handcraft-
ed in wood, tin, brass or copper; glass, mica or 
alabaster shades.
SEE OUR AD ON PAGE 76.

HOUSE OF 
ANTIQUE HARDWARE
888-223-2545; Fax: 503-233-1312
www.houseofantiquehardware.com
Portland, OR 97232
Manufacturer & supplier of vintage reproduction 
door, window, shutter, cabinet & furniture hard-
ware & accessories: Federal, Victorian, Colonial 
Revival, Craftsman & Deco styles; lighting fixtures, 
push-button switches & plates; bathroom accesso-
ries; registers & grilles.
SEE OUR AD ON PAGE 25.

GRAND LIGHT
800-922-1469; Fax: 203-828-6307
www.grandlight.com
Seymour, CT 06483
Restorer of historic lighting fixtures & manufacturer 
of custom lighting fixtures: metal fabrication, glass 
fabrication, metal finishing, polishing, painting, welding, 
abrasive blasting; historical replication & reproduction.
SEE OUR AD ON PAGE 23.

LANTERN MASTERS, INC.
818-706-1990; Fax: 818-706-1988
www.lanternmasters.com
Westlake Village, CA 91362
Custom designer & manufacturer of  lighting: 
interior chandeliers, pendants, ceiling flushes & 
sconces & exterior lanterns including wall, flush 
wall, pendant, post & pilaster;  many architectural 
periods; historical reproductions.
SEE OUR AD ON PAGE 1.

HERITAGE METALWORKS
610-518-3999; Fax: 610-518-7264
www.hmwpa.com
Downingtown, PA 19335
Foundry, blacksmith shop and custom metal 
fabricator offering historically accurate and cus-
tom-designed lighting, architectural hardware, and 
designer-envisioned metalwork including interior 
and exterior gates & railings. 
SEE OUR AD ON PAGE 17.

MANNING LIGHTING, INC.
920-458-2184; Fax: 920-458-2491
www.manningltg.com
Sheboygan, WI 53082
Supplier of contemporary & traditional lighting: 
custom church lighting; restoration of historical 
fixtures for courthouses & institutional buildings.

Lantern Masters
See our ad on page 1
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EXTERIOR & GAS LIGHTING

CAST ALUMINUM LIGHT  FIXTURES, 
POSTS, BOLLARDS, BENCHES  

& STREET CLOCKS

MOUNTINGS: WALL, BRACKET,  
POST  & PIER

HUNDREDS OF STANDARD  
DESIGNS & SIZES

HANDCRAFTED QUALITY

HERWIG LIGHTING
P.O. BOX 768

RUSSELLVILLE, AR 72811
HERWIG@HERWIG.COM  •  HERWIG.COM

Grenada Theater
Santa Barbara

Steven Handelman Studios
Quality.  Integrity.  Service.

since 1972

See our extensive catalog of 
historically inspired designs.

Specializing in custom work.

stevenhandelmanstudios.com
805-962-5119

RAMBUSCH LIGHTING CO.
201-333-2525; Fax: 201-860-9999
www.rambusch.com
Jersey City, NJ 07304
Designer & fabricator of custom & engineered 

lighting for 100 years: for churches & public spaces; 

conservation & replication of lighting fixtures.

SCOFIELD LIGHTING
610-518-3999; Fax: 610-518-7264
www.scofi eldlighting.com
Downingtown, PA 19335
This signature 19th century inspired collection by 

Heritage Metalworks provides over 120 original 

custom and reproduction designs in the finest hand-

made interior and exterior lighting. Artisans use 

traditional tools and proven techniques that show 

the mark of the human hand.

ST. LOUIS ANTIQUE LIGHTING
314-863-1414; Fax: 314-863-6702
www.slalco.com
Saint Louis, MO 63130
Manufacturer & supplier of architectural lighting: 

all styles; historical reproductions & custom 

lighting; restoration services; commercial & 

ecclesiastical projects.

SEE OUR AD ON PAGE 3.

STEVEN HANDELMAN STUDIOS
805-962-5119; Fax: 805-966-9529
www.stevenhandelmanstudios.com
Santa Barbara, CA 93103
Manufacturer of hand-forged traditional lighting, 

grilles & fireplace accessories: many types & styles 

of lighting & grilles; fireplace screens, grates & 

inserts; historic reproduction & restoration services.

SEE OUR AD ON PAGE 77.

If you’d like to order a

GIFT
subscription 

for a colleague, just call

800-548-0148
or visit

traditionalbuilding.com

O SS O ’S SOU C O U C & S C C U E

2022
GUIDEBOOK

TRADITIONAL
BUILDING 

FEBRUARY 2022

SPECIAL 
ISSUE!
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GLASS DOMES & SKYLIGHTS

EXTERIOR ELEMENTS, ORNAMENT & FINISHES

CUSTOMSKYLIGHTS.COM
800-882-4657; Fax: 717-661-7727
www.customskylights.com
Leola, PA 17540
Manufacturer of custom skylights and Roof 
Lanterns: Standard and Custom sizes, with or 
without side frames. Completely-Clad exteriors 
in Aluminum (180 Custom Colors), Copper, Lead-
coated Copper, cresting & finials, and Stain-grade 
Hardwood interiors  Delivered completely finished 
to the site and crane-hoisted into place

AERATIS PORCH PRODUCTS
888-676-2683; Fax: 480-907-1124
www.aeratis.com
Chandler, AZ 85248
Aeratis Traditions solid PVC tongue-and-groove 
porch flooring is a paint ready alternative to wood 
decking. The flooring is highly durable and has the 
ability to hold paint colors as dark as black and still 
maintain its warranty—and it is the only product 
that maintains its warranty when installed in a 
waterproof application. Repainting cycles are typ-
ically every 7 to 10 years in high traffic areas. It is 
also warranted against expansion and contraction.

GLASS HOUSE, LLC
800-222-3065; Fax: 860-974-1173
www.glasshouseusa.com
Pomfret Center, CT 06259
Custom fabricator of mahogany-framed conserva-
tories, glass-roof systems, specialty skylights & 
solariums: ornamental metal features, custom trim 
enhancements, copper cladding, true-divided lite 
sash & doors; available in aluminum.

DURATION MOULDING 
AND MILLWORK
888-388-7852
www.durationmillwork.com
Hamilton, NJ 08619
Supplier of Poly-Ash moulding, millwork, beveled 
siding, and custom siding. Our products are avail-
able throughout the U.S.

OAK LEAF CONSERVATORIES
800-360-6283; Fax: 404-250-6283
www.oakleafconservatories.com
Atlanta, GA 30327
Designer, custom fabricator & installer of authentic 
British conservatories, orangeries, garden rooms, 
pool/spa enclosures & glass domes: handcrafted 
in England; mortise-&-tenon construction; premi-
um-grade mahogany & double glazing.

LUDOWICI ROOF TILE, INC. 
800-945-8453; Fax: 740-342-0025
www.ludowici.com
New Lexington, OH 43764
Manufacturer of architectural terra-cotta roof tile, 
floor tile & siding: Over 40 standard roof tile profiles 
including barrel, shingle, interlocking & shake & 
slate alternatives; customize shape, texture & color; 
historic renovation program; 75-year material war-
ranty includes color.

RENAISSANCE 
CONSERVATORIES
800-882-4657; Fax: 717-661-7727
www.renaissanceconservatories.com
Leola, PA 17540
Designer, manufacturer & installer of conservato-
ries, greenhouses, garden follies, pool enclosures, 
specialty skylights, roof lanterns, domes & garden 
windows: Classical designs; handcrafted mahogany 
components; custom designs

STEIN WOOD PRODUCTS
423-648-0375; Fax: 423-624-1882
www.siberianlarchproducts.com
Chattanooga, TN 37406
Provider of imported wood floors, decking, and 
siding products.

Visit TraditionalBuilding.com today for web exclusives 
like blogs by industry leaders & experts.

TRADITIONAL BUILDING CONFERENCE SPONSOR TRADITIONAL BUILDING CONFERENCE SPONSOR TRADITIONAL BUILDING CONFERENCE SPONSOR
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EPOXIES & FINISHES

SUBSCRIBE TODAY (FOR FREE!)
I would like to receive (or continue to receive) a FREE subscription  
to Traditional Building magazine.  

n Source period- 
authentic products 
and materials

n See what your  
professional peers  
are designing  
and building

n Read about  
successful  projects: 
— commercial  
— institutional  
— ecclesiastical 
— residential 

n	 Get new design ideas

It’s so easy! Just 
scan this QR code.

ABATRON
800-445-1754; Fax: 262-653-2019
www.abatron.com
Kenosha, WI 53144
Manufacturer of products for restoration and repair: 
wood consolidation and repair, window and door 
restoration, concrete patching and resurfacing, 
metal restoration, mold making and casting, struc-
tural adhesives, protective coatings, strippers and 
related products.
SEE OUR AD ON PAGE 25.

PERMA CHINK SYSTEMS
800-548-1231; Fax: 425-869-0107
www.permachink.com
Redmond, WA 98052
Provider of cutting-edge premium wood stains and 
finishes, log home sealants, and maintenance and 
wood restoration products. Offers most durable, 
high-quality sealants, chinking, stains, wood preser-
vatives and restoration products. All products are 
environmentally-friendly.

SUTHERLAND WELLES LTD.
800-322-1245; 401-443-1884
www.tungoilfinish.com
Providence, RI 02908
Manufacturer of pure, low-toxic polymerized tung-
oil finishes: for wood or any porous surface; creates 
a hand-rubbed, old-world patina on new wood with 
vintage colors or restores an aged surface; easy 
application & maintenance.

WATERLOX COATINGS CORP.
216-641-4877
www.waterlox.com
Cleveland, OH 44105
Manufacturer of handmade tung oil/phenolic resin 
wood finishes: hand-rubbed/natural oiled look; pen-
etration, protection & beauty for all wood surfaces; 
easy to apply & maintain; clear oil-based urethanes.

When contacting companies 
you’ve seen in this issue, 

please tell them you saw them in 
Traditional Building

magazine.

To see larger photos and 
informational captions, visit

traditionalbuilding.com/page/the-magazine
Scroll down and click on the 

Buying Guides link



KRAVIS CENTER FOR THE PERFORMING ARTS 
Cohen Pavilion

West Palm Beach, Florida • December 14-15, 2022
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REGISTRATION INQUIRIES:
Carolyn Walsh
cwalsh@aimmedia.com 

MARKETING INQUIRIES: 
Gina Martin
gmartin@aimmedia.com

SPONSORSHIP INQUIRIES: 
Jennifer Baldwin  718.619.7645
jenbaldwin1@msn.com 

EDUCATION INQUIRIES: 
Judy Hayward  802.356.4348  
jhayward@aimmedia.com

For more information, please visit traditionalbuildingshow.com

THANK YOU TO OUR UNDERWRITERS!

®
PLATINUM

Featuring seminars presented by 
leading experts and practitioners

Earn 10+ AIA Continuing 
Education Credits

Architectural 
Tours • •

Join your fellow architects, designers, builders, restoration/ren-
ovation contractors, building artisans, specialty trades contractors, 
preservationists and building owner/facilities managers for the only 
national conference about traditional building materials and methods.

Our next conference takes place December 14-15, 2022, at the Kravis 
Center for the Performing Arts – Cohen Pavilion, in West Palm Beach, Florida. 
Education sessions will cover Addison Mizner and other South Florida 

architects, coastal resilience, Mediterranean composition and proportion, Palm 
Beach craftsmanship, adaptive reuse, residential design and rehabilitation, 
hurricane codes for windows, and more. Architectural tours will include 
breathtaking residential, commercial, and institutional architecture.

The Traditional Building Conference Series is a registered provider of 
AIA Continuing Education Credits, Credits for AIBD, NARI and certain 
classifications for NAHB can be arranged.

SILVER

Seminars, for AIA 
Continuing Education 
Credits, will include:

• Coastal Resilience

• Mediterranean Composition 
and Proportion

• Palm Beach Craftsmanship 

• Residential Design and 
Rehabilitation

• Hurricane Codes for Windows

BRONZE



Allied Window, Inc.
11111 Canal Rd.,  Cincinnati, OH 45241
www. alliedwindow.com   800-445-5411

• Interior & Exterior  Storm Windows
• Custom Colors
• Custom Screens & Special Shapes
• Historic, Residential  & Commercial Buildings
• Energy Savings  Approx. 50%
• Sound Reduction up to 80%

Custom “Invisible”
Storm Windows®



The Vision: 
Add architectural interest with custom windows & doors.

At Kolbe Windows & Doors, we love a good challenge. With numerous options and 
custom solutions, Kolbe can replicate the architectural details of any style or era. 
Whether historical, traditional or contemporary, our one-of-a-kind products enhance 
any design with custom sizes, shapes, styles, colors, functionality, and performance. 

To see more custom window and door designs crafted on our manufacturing floor, 
visit kolbewindows.com/custom  |  800.955.8177

© 2022 Kolbe & Kolbe Millwork Co., Inc.


