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CLEAN LINES FEED CREATIVE MINDS. Capturing a view in breathtaking fashion.  

newest windows, your ideas will never be limited by a sheet of glass.  See the latest 
evolution at www.weathershield.com.
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CONTINUING TRADITION WITH 
HANDCRAFTED, QUALITY PRODUCTS

For over two decades, Timberlane has continued to lead the exterior shutter and 
garage door industry in both overall quality and unparalleled customer service.

Handcrafted Details. Each Timberlane 
product is handcrafted in house by well-trained 

professionals to ensure the perfect fit for all products.

Historically Accurate. With a wide array of custom 
options available, Timberlane makes matching  
shutters and garage doors to your home even easier.

High Quality Materials. From premium wood 
species to exclusive, long-lasting materials, every 
product is crafted to exceed your expectations.

Find Inspiration For Your Timberlane Exterior Shutters & Garage Doors
800-250-2221  •  Timberlane.com/pros
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For more than a century, Hope’s has handcrafted the world’s � nest steel and bronze windows and doors, and we 

continue to re� ne the art that makes them the most sought-after, luxurious, and longest lasting windows and 

doors available. Hope’s exclusive hot-rolled steel and solid bronze pro� les replicate the traditional aesthetic of 

historic buildings while providing modern performance and ef� ciency. Hope’s windows and doors are built to 

last a lifetime and beyond – sustaining their beauty and performance for generations.      HopesWindows.com

HOPE’S WINDOWS, INC.  —  EST. 1912  —  JAMESTOWN, NEW YORK

BRIDGEMARKET, NEW YORK CITY

PRODUCTS SHOWN: Jamestown175™ Series steel windows
ARCHITECT: Hardy Holzman Pfeiffer Associates

PHOTOGRAPHER: IMG_INK



Historical Arts & Casting, Inc.
Award-winning architectural and ornamental metalwork since 1973

www.historicalarts.com  . 1(800) 225-1414
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1.800.221.0444 
buildingproducts.pna@nsg.com
www.pilkington.com/na

Keep the sash.
Improve the glass.

Pilkington Spacia™

Scan for more on 
historical restoration glass
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ETHAN ANTHONY
A graduate of the School of Art and Archi-
tecture at the University of Oregon, Ethan 
Anthony AIA served as a project architect 
under John L. Wilson at Payette Associ-
ates before founding his Boston practice 
in 1983. He then merged his firm with 
Cram and Ferguson in 1990 as a partner. 

Since 1998, Anthony has led the 
practice as president and principal of 
Cram & Ferguson Architects, LLC. Under 
his leadership the firm has continued its 
125-year focus on planning and design of 
new traditionally-inspired religious and 
academic buildings and campus planning 
in addition to Preservation of significant 
historic buildings. 

Anthony is the past president of the 
American Institute of Architects Mas-
sachusetts and Central Massachusetts 
Chapters; Member of the INTBAU College 
of Traditional Practitioners based in Lon-
don, has won numerous awards for de-
sign excellence, authored articles in many 
magazines including Traditional Building
and Faith and Form and published “The 
Architecture of Ralph Adams Cram and his 
Firm” (WW Norton, New York, 2007). 

Anthony has designed numerous new 
traditional churches, additions and interi-
ors and has gained a national reputation 
for his work in liturgical architecture. The 
firm’s work can be found in 45 states.

Recent awards include: AIACM 
Awards for Design Excellence for projects 
in 2019, 2017, and 2015 for the Casady 
School Chapel, 2007 Macael Architect of 
the Year Award, the 2004 Golden Trowel 
Award for Our Lady of Walsingham and 
the 1993 IFRAA Honor Award for St Eliza-
beth’s Cathedral in the Woods, Memorial 
Garden.

JAMES L. STRICKLAND
James L. Strickland founded Historical 
Concepts in 1982 with a commitment to 
creating timeless homes inspired by his-
toric precedent and informed by the grace 
and charm of the South. 

After earning a masters degree in 
Architecture from Yale, Strickland began 
his professional career in real estate de-
velopment. Later, he launched a design/
build firm and built over 200 traditional 
homes in the Atlanta region. The spark 
that emboldened him to focus solely 
on architecture and design, however, 
was the overwhelming response to a 
self-published collection of historically-
inspired home plans called the Savannah 
Tidewater Collection. 

In 2012, Strickland authored the firm’s 
first book, Coming Home: The Southern 
Vernacular House, published by Rizzoli. 
Since then, the firm has expanded its 
reach, with clients from coast to coast. 
Now entering its 40th year, Historical 
Concepts has evolved into a 45-person 
firm dedicated to creating enduring 
beauty through architecture and planning 
that improves the lives of people and their 
communities.

DAVID S.R. ANDREOZZI, 
NCARB, AIA
David founded Andreozzi Architecture in 
1988, specializing in historically based 
residential architecture expressive of its 

sense of place, attentive to its detail and 
proportion and timeless in its beauty. 
Commissions exist from Commonwealth 
Avenue to the shores of New England, to 
the Bahamian Islands.

Andreozzi is the recent past president 
of the New England Institute of Classical 
Architecture and Art, a leading nonprofit 
organization dedicated to advancing the 
classical tradition in architecture, urban-
ism and their allied arts. Andreozzi is 
currently spearheading a new movement 
Architectural Delight hoping to educate 
the public on the importance of culturally 
responsible design with a connectivity to 
people, history, and place irrespective 
of style. Before this Andreozzi was AIA’s 
National Chair of CRAN, the AIA’s Custom 
Residential Architects Network. In addi-
tion to that role of leadership, Andreozzi 
personally spearheaded CRANtv, an 
internet based series of viral videos that 
educate the public on the importance of 
good design and the role of the Architect, 
which received national accolades. 

Andreozzi, a graduate of Rhode Island 
School of Design, is the son of a second-
generation contractor and an interior 
decorator. Andreozzi grew up working on 
construction sites learning all aspects of 
construction from artisans. 

JOHN P. MARGOLIS, AIA
John P. Margolis was born in Boston, 
Massachusetts, into an academic family 
full of intellectual and artistic diversity. 
He received his bachelor’s degree with 
a Major in Architecture from Washing-
ton University in St. Louis, and later his 
Master of Architecture from the University 
of California, Berkeley in 1986. Early on he 
pursued his lifelong passion for architec-
ture on urban and library design projects 
around the country during his tenure at 
numerous prestigious firms including 
Skidmore Owings & Merrill and Shepley 
Bulfinch Richardson & Abbott. 

In 2014, Margolis relocated to Los 
Angeles to serve as studio director at 

Evens Architects, the traditional studio at 
the KAA Design Group after maintaining 
his own practice Margolis, Incorporated 
for over twenty years on the affluent Gold 
Coast north of Boston. In 2019, John joined 
the Santa Barbara office of Appleton Part-
ners LLP as a senior project manager.

His passion for classical and tradi-
tional architecture led him to the Institute 
of Classical Architecture & Art (ICAA) in 
1990 where he currently serves as the 
vice president of the Southern California 
Chapter and was recently elected to Fel-
low of the ICAA. Margolis has also served 
as New England Chapter president for five 
consecutive years. Margolis is a member 
of the American Institute of Architects 
(AIA) and is licensed in Massachusetts. 
John served on the Regional Cabinet 
and National Council for his alma mater 
Washington University in St. Louis. 

ERIC INMAN DAUM
Eric Inman Daum joined Carpenter & 
MacNeille Architects and Builders in 2020 
as a senior architect and design director. 
He established his own practice in 2017 
and is a former partner at Merrimack 
Design Architects, LLC. He currently sits 
on the Board of the New England Chapter 
of the Institute of Classical Architecture 
and Art having served as president of the 
chapter from 2005 through 2009. In addi-
tion, he has taught design at the Boston 
Architectural College and has lectured 
at Build Boston, The Traditional Building 
Conference, and at the Institute of Classi-
cal Architecture and Classical America in 
New York. 

Daum lives in Andover, Massachusetts 
where he has served on the Design Review 
Board and the Preservation Commission. 
He received his Master of Architecture 
from the Graduate School of Design at 
Harvard University and a Bachelor’s De-
gree from Columbia University in History 
and Urban Studies.

MEET OUR 2022 
PALLADIO PANEL
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WILLIAM YOUNG
A Maine native and Boston University 
Historic Preservation Studies Program 
alumnus, William Young joined the staff 
of the Boston Landmarks Commission 
in 1991. During his long and influential 
career as a public official, he guided 
thousands of commercial, residential and 
institutional developments to approval 
throughout the city.

Among these were significant new 
construction projects including the widely 
admired Nike and Apple buildings and 
such adaptive reuse endeavors as the 
retail conversions of the former New 
England Life Insurance Company building 
and the Museum of Natural History, now 
the Boston flagship of the RH [Restoration 
Hardware] brand. His affinity for the chal-
lenges of commercial architecture within 
a historic context led Young to author the 
Back Bay Architectural Commission’s 
Commercial Guidelines, for which he 
earned awards from local business and 
residential groups alike.

A Royal Oak Scholar of the 2006 Class 
of the Attingham [UK] Summer School for 
the study of the English country house, 
Young was also a founding member of 
the Institute of Classical Architecture 
and Art, New England Chapter, on whose 
board he continues to serve. In addition, 
William was a major contributor to The 
Buildings of Massachusetts: Metropolitan 
Boston (University of Virginia Press, 2009). 
Following his retirement as the BLC’s 
Director of Design Review in 2015, William 
has become a sought-after consultant for 
historically sensitive developments. and 
is in demand as a speaker, tour guide and 
commentator. 

All stories written by  
Nancy A. Ruhling.
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SAVE THE DATE!

WINTER 2022
PALM BEACH, FL

 IN-PERSON
CONFERENCE
Dates and venue to be announced.

 ONLINE
EDUCATION

NOW AVAILABLE ON-DEMAND
The Traditional Building Conference’s 

Online Education series for architecture, 
building, and restoration professionals 

provides best practices, industry 
insights, AIA credits and more!

Visit
TraditionalBuildingShow.com 

for more details.
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Welcome Home

DOORS • WINDOWS • CUPOLAS • TACK ROOMS

 DRIVEWAY GATES • STAIRCASES

SCREENED PORCHES • HISTORICAL RESTORATION
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Fine  
Architectural
Doors &  
Millwork
From historical reproductions to modern custom designs,  
Rockwood specializes in exceptional wood doors and millwork for distinguished spaces.

Interior &
 Exterior 
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The Aurora has always 
had special standing: It’s 
the oldest major hotel in 
the Victorian-era Jersey 
Shore community of 

Ocean Grove and one of the three most 
significant structures in the iconic New 
Jersey resort town’s national historic 
district. And, perhaps most important, 
the landmark’s a longtime favorite of the 
locals.

Although it started out as a hotel that 
attracted the likes of 19th-century ce-
lebrities such as Mark Twain, Theodore 
Roosevelt, and Thomas Edison, in its 
later years, The Aurora served as a beach 
house for a single owner and 30 of his 
closest friends.

More than a century’s worth of harsh 
climate had taken its toll when developer 
Dave Pape, the owner/president of Old 
Forge Builders in Millstone, New Jersey, 

bought it in 2017 and commissioned 
architect Mark Alexander Pavliv, AIA, 
the managing principal of The Archi-
tect’s Studio in Ocean Grove, to come up 
with a plan to save the building and find 
a viable new use for it.

Time was of the essence because the 
building was literally falling apart. “The 
houses are very close together—the dis-
trict encompasses only one square mile, 
and the lots are only 30 feet by 60 feet—
and several of The Aurora’s posts had 
fallen onto a neighboring home,” Pavliv 
says. “I remember standing in the snow 
taking photos of it, and various ornamen-
tal pieces were falling like spears.”

Pavliv, whose team included project 
manager Eric Allen Cohen, AIA, pro-
posed converting it into a luxury bou-
tique condo development. “Pape loved 
the idea, and the local zoning board 
deemed it plausible,” Pavliv says, “but 

we had to get approval from the Historic 
Planning Commission.”

Working within the commission’s 
super-stringent guidelines, he adds, 
became the most challenging part of 
the project because, despite the poor 
condition of the building, the commis-
sion always strives to retain original and 
historically significant building details 
and avoid the introduction of synthetic 
materials in the restoration. 

“This project took a long time—three 
years—because of all the permits and ap-
provals we had to get,” Pavliv says. “And 
work was halted at one point, and I was 
summoned to appear in court, accused of 
building without permits because we de-
termined that we had to replicate instead 
of restore the columns.”

Noting that it’s always a difficult call 
to decide how far back in time to take a 
historic building, Pavliv says that in the 

case of The Aurora, the team focused on 
how the five-story wood-frame Eastlake-
style structure looked during the last half 
of the 20th century.

“Through the years, elements were 
added, and these were what people 
most admired even though they were 
not original,” Pavliv says. “We decided to 
keep them because that’s what the locals 
were familiar with and expected the 
building to look like.”

The Historic Preservation Commis-
sion agreed with that decision and issued 
an imperative to preserve one of The 
Aurora’s most distinctive features: the 
massive exposed decking of the covered 
porch.

“The Aurora is sited so that you 
have to look up at it,” Pavliv says. “And 
when you do, you see the underside of 
the decking. It’s almost symphonic and 
mesmerizing because of the repetition of Ph
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RESIDENTIAL PALLADIO WINNER
RESIDENTIAL ADAPTIVE RE-USE AND/OR SYMPATHETIC ADDITION

THE AURORA
The Architect’s Studio
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KEY SUPPLIERS
ARCHITECT
The Architect’s Studio

DEVELOPER 
Dave Pape, owner/president of 
Old Forge Builders

LEGAL COUNSEL PERMITTING 
AND APPROVALS
Ken Pape, Heilbrunn/Pape 
Law Office

LEAD PROJECT MANAGER
Tim O’Connor

PROJECT COORDINATOR
Gary Mangino

CARPENTRY SUPERVISOR
Ed Fletcher

MASTER CARPENTERS
Matt Burke and Art Nevin

ARCHITECTURAL MILLWORK
Glenn Hissam

the framing, and, even without the man-
date, we were going to keep this feature 
because it was a significant aspect of the 
building envelope.”

To comply without sacrificing 
aesthetics, the design team developed 
a system of hidden ledger lock fasten-
ers featuring wood dowels for the areas 
where the new rough-sawn treated tim-
ber replaced the original failed structural 
elements.

Although the interior and exterior 
doors were restored, the windows were 
replaced with solid-core two-over-twos, 
the columns were replicated and the 
clapboard siding was replaced and up-
graded to meet fire codes, a major factor 
because the homes in the historic district 
are made of wood and are sited so close 
together.

The mid-20th-century fire escapes, 
which were unsightly, were removed 
from the exterior, and additional fire-
safety measures, including interior 
firewalls between the condo units, were 
installed. 

The renovation also allowed the team 
to discreetly position the new plumbing, 
electrical, mechanical, and energy-saving 
technologies so they didn’t detract from 
the building’s historic exterior.

The condo units at The Aurora sold 
quickly, and the building is, once again, 
the star of the seashore community.

“There isn’t a day that goes by that I 
don’t get a text or a message about The 
Aurora or hear someone talking about it,” 
Pavliv says. “The visual impact is a portal 
in time. People stand in the street and 
look at it, and it transports them back 
100 years.”

TOP The Aurora, which is now a boutique 
condo development, was restored to the way  
it looked in the last half of the 20th century.

ABOVE Although the windows in the elevator 
building were replaced, the original interior 
and exterior doors were restored.

OPPOSITE The luxury condo 
units feature all the modern 
conveniences.
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The true test of a skilled 
team of artists and 
artisans is the ability to 
step into a project at the 
last minute and create 

the defining traditional architectural 
elements to perfection and on time and 
budget.

The metal-forging studio BELT was 
more than up to the challenge when 
called upon to manufacture a sculptural 
bronze staircase banister, front-door 
embellishments, and decorative chains 
for a 20,000-square-foot new-construc-
tion waterfront residence called Via 
Marina in the Sunshine State’s exclusive 

Palm Beach area.
“Typically, this work would take 

five to six months,” says Louis Beltran, 
the architect, designer, sculptor, CEO, 
and the maestro of BELT, which has a 
showroom in Hollywood, Florida. “Yet 
we only had three because the original 
subcontractor abandoned the job, and 

we came to the rescue.”
The company, which has 140 em-

ployees, made a quick mockup of the 
staircase railing before taking on the 
challenge of manufacturing in such a 
short time. 

The team crafted every piece by 
hand in the company’s 110,000-square-
foot atelier in Armenia, Colombia, 
where they are on a mission to elevate 
craftsmanship and empower the com-
munity with it.

Typically, BELT designs the metal-
work or collaborates on its design, but 
in this case, because the project was so 
far along, it was commissioned only to 
manufacture the pieces. The hand-
forged pieces, which have soft, clean 
lines, reflect the classic architecture of 
the residence, which the owner uses 
as a summer house. The most striking 
metalwork BELT created is for the cen-
tral staircase, which rises majestically 
from limestone steps toward a spectac-
ular leaded-glass circular skylight.

“With bronze, it’s an art to feel the 
metal’s temperature and know the right 
moment to hammer and twist it to cre-
ate forms,” Beltran says. “If it’s too hot, 
it will melt; if it’s too cold, it will crack. Ph
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RESIDENTIAL PALLADIO WINNER
RESIDENTIAL CRAFTSMANSHIP

VIA MARINA
BELT

KEY SUPPLIERS
PROJECT DEVELOPERS  
BELT’s Louis Beltran, Cesar 
Quintana

ARCHITECT  
Angie Janesheski of Smith & 
Moore Architecture

SPECIALTY CRAFTSMANSHIP 
BELT’s Gonzalo Garcia, Cesar 
Gonzalez, Freddy Oliveros, 
Alexander Mapura, Wilmer 
Tobon, Jhoanny Toro

INSTALLATION
BELT’s Boris Buitrago

BUILDER  
Rick Burns and Rachel Ortiz of 
Davis General Contracting

LEFT A leaded-glass skylight illuminates 
the top of the staircase.

RIGHT & FAR RIGHT The bronze metalwork 
in the front door is a slightly darker pa-
tina than that of the central staircase’s 
banister.

OPPOSITE BOTTOM The circular staircase 
seems to flow through the space.
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For 37 years, we’ve been making unique 
and inspiring handcrafted pieces of art 
to satisfy the most demanding tastes 
and deliver unique craftsmanship. Our 
artisans have decades of experience, so 
we could do this.”

The welding of bronze, he notes, 
tends to age it at a different rate than 
the rest of the piece, resulting in a slight 
difference in the patina that, in the case 
of the staircase banister, would have 
marred the look. The requirement for 
absolute perfection absent any imper-
fections also made for a challenge.

To keep welding to a minimum, 
the BELT team devised a system of 
hidden mechanical joints to assemble 
the 10-foot-long pieces of the staircase 
banister. “The heads of the hidden bolts 
were ground so they don’t show and to 
make sure the color and surfaces match,” 
Beltran says. “Working with small screws 
like this is more flexible than welding, 
but it’s not something that’s done often. 
It requires special skills.”

Noting that the installation was a 
perfect fit, Beltran says that “it’s a true 
bronze gem—clean, sophisticated, and 
Classical. We gave a lot of input to the fi-
nal result and added value to the project.”

Because the specifications called 
for contrasting hand-applied dark and 
ultra-light-color patinas that comple-
ment the palette of the walls and ceil-
ing, extra expertise was required.

On the elaborate hand-forged 
bronze work BELT created for the 
front door, there were fewer issues 
with mechanical connections because 
the patina was darker. “The owner had 
a glazer from England come over to 
make the glass,” Beltran says, adding 
that, customarily, BELT would have 
taken care of it, too.

The other part of the project was to 
forge bronze decorative chains and col-
lars for the limestone pillars that lead 
over the bridge to the property’s garage 
and pond. “We created a heavy-gauge 
chain—it’s ¾ of an inch—and attached 
the collars by embedding stainless steel 
posts in them,” Beltran says.

The “craft and aesthetic of the 
pieces we made for Via Marina speak 
for themselves,” he says. “This project 
results from the magic when home-
owner, architect, builder, and artists 
and artisans collaborate to make a 
dream come true. The results are spec-
tacular.”
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To complement an 1846 
house that is sited on an 
undulating six-acre pas-
toral plot in Greenwich, 
Connecticut, James 

Doyle Design Associates created a fresh 
landscape that honors the natural en-
vironment and the history of the home 
while imparting a modern, ease-of-
living sensibility to the grounds.

The client, an Englishwoman, 
wanted a quintessentially English coun-
try garden and “embraced color and the 
idea of a large herbaceous garden,” says 
James Doyle, whose eponymous firm is 
based in Greenwich. “As per her wishes, 
the plant material was selected so that 
it could be maintained organically, 
without the use of chemical fertilizer or 
pesticides.”

The property, which had what se-
nior landscape designer Matthew Will-
inger calls “some lovely attributes,” was 
in great need of clarity and definition.

“Because of the way the gardens 
were laid out, with a lot of elevation 
changes in the topography and over-
grown plant material, you couldn’t walk 
around the house easily or get from one 
space to another,” Willinger says. “We 
seized on historical elements we found 
in situ as a springboard to organize and 
delineate spaces, or garden rooms.” 
Doyle adds that wayfinding, a major 
component of the project, proved trans-
formative.

The series of rooms—a pebbled 
parking courtyard, an arrival garden, a 
small meadow, a water-feature garden, 
an upper allée, an extensive perennial 

garden with double herbaceous bor-
ders, a large meadow filled with natural 
grasses, a hen run and a vegetable gar-
den—is demarcated by existing, rebuilt, 
and new fieldstone walls, a key feature 
that Willinger says “gives a welcoming 
structure.”

The old and new mix seamlessly; 
the gardens are arranged around legacy 
trees. “It was an enjoyable challenge 
working with the history of the house 
and incorporating the elements of yes-
teryear,” Willinger says. 

An antique limestone trough, set in a 
fieldstone-walled and pebbled area that 
had been a significant stretch of asphalt 
before the renovation, was converted 
into a water feature, creating a room for 
repose, reflection, and relaxation.

The upper allée, which runs along 

the back of the house, is defined by 
cubed linden trees and hornbeam 
hedges along with colorful flowering 
plant material, creating “a beautiful and 
enjoyable place to stroll and enjoy the 
views of the gardens below,” Willinger 
says.

Large fieldstone piers that match 
the property’s vintage walls mark the 
entrance to the renovated perennial 
garden, which provides, to the owner’s 
delight, a riot of jewel-tone blooms in 
reds and purples from spring through 
autumn. 

The two meadows—a square-shaped 
one close to the house that’s planted 
with flowering bulbs and native peren-
nials, including yarrow, allium, and 
beardtongue, and a large free-form one 
filled with native grasses that extends Ph
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RESIDENTIAL PALLADIO WINNER
RESIDENTIAL EXTERIOR SPACES: GARDENS & LANDSCAPES

NATURAL LEGACY
James Doyle Design Associates
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LEFT The home’s outdoor living 
areas and covered porch offer 
prime views of the herbaceous 
borders.

RIGHT Structural plantings add 
formality to the architecture.

BELOW Cubed linden trees and 
trimmed hornbeam hedges 
define the upper allée.
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far into the landscape—speak with a 
vintage English accent.

“The organic shape of the larger 
meadow is designed to change year 
after year,” Willinger says. “Paths that 
lead to other key rooms and work with 
the topography and create circulation in 
the garden are mowed through it.”

It is the pair of oversized teak 

benches at the entry garden, designed 
by Willinger, that are most represen-
tative of the garden’s straddling of 
centuries. Elegantly spare, they look 
contemporary, but the inspiration for 
their profile was based on a photograph 
Doyle took long ago while touring one 
of England’s public heritage gardens. 

“They have a pew-like look that 

works beautifully with the geometric 
hedging and the structure of the house,” 
Willinger says. They are, Doyle adds, 
“the bridge between the old and new—
they are something fresh.”

The most beautiful aspect of the 
renovated landscape, Doyle and Will-
inger say, is that there always are new 
things to see. 

“There’s something wonderful in 
how things change in this landscape 
every season,” Willinger says. “And 
now there’s a wonderful framework of 
structure that gives the site definition 
and contrast to the looser textures of 
the perennials and grasses, making each 
visit to the site a unique and distinctive 
experience.”

KEY SUPPLIERS
LANDSCAPE ARCHITECT
James Doyle Design 
Associates

LANDSCAPE CONTRACTORS
Dab Designs; Aquino Garden & 
Landscape

PLANT SUPPLIER
Don Gamsjager, Eason 
Horticultural Services

NURSERY
Hardscrabble Farms

BUILDER
Davenport Contracting

IRRIGATION, LIGHTING, AND 
WATER FEATURE
Summer Rain Sprinklers

TOP The gardens were planned around 
the property’s legacy trees.

RIGHT The water feature, an antique 
limestone trough, is the centerpiece of 
the pebbled garden close to the house.
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Products, Inc.
®Cathedral Stone

MASONRY RESTORATION
SYSTEMS

®



26 |  TRADITIONAL BUILDING  August 2022

Rancho Sabino Grande, 
which presides over 
thousands of acres along 
the Sabinal River in 
Texas Hill Country, is 

reflective of the adventurous inter-
national lifestyle, world travels, and 
myriad eclectic collections of its owner, 
who has populated the legacy property 
with a variety of exotic African animals, 
including giraffes and zebras.

The interior design program, by 
Peace Design, is a marvelous mix and 
mesh of styles and time periods inspired 
by the ranch’s Spanish and African in-
fluences, rich Texas history, natural ele-
ments of the property, and the owner’s 
own oversize lifestyle.

“Although newly constructed, the 
ranch harkens back to a time when ex-
traordinary craftsmanship and the use 
of rare materials culminated in homes 
built for generations,” says William 
Peace, the founder and principal of the 
eponymous design firm  based in At-

lanta, Georgia, and Bozeman, Montana. 
“The owner gave us one dictate: ‘Make 
it look collected and curated through 
time.’ To that end, we spent five years 
traveling the globe to amass unique 
materials and furnishings.”

The art objects and furnishings, 
which date from the 16th through 
21st centuries, range from European 
antiques and period carpets to contem-
porary art and custom furnishings by 
Peace Design.

“We dug deep into the owner’s 
history and interests to make this, his 
primary residence, special,” Peace 
says, adding that the rarities include 
reclaimed gunstock walnut panel-
ing, ancient Egyptian porphyry, and 
millennia-old Roman stones in homage 
to the owner’s passion for geology and 
conservation.

The design team went to great 
lengths and faraway places to source the 
items, which range from the rare World 
War II-era Japanese Navy observation 

binoculars that the owner uses to watch 
the wildlife through the expansive walls 
of bronze windows in the living room 
to the 16th-century Italian Renaissance 
table with original painted detailing 
and massive carved eagle legs that is 
the centerpiece of the entry vestibule, 
which is illuminated by a 19th-century 
carved giltwood chandelier.

From the dinosaur leg and the 
contemporary bronze cocktail table by 
Lebanese artist Aline Hazarian in the 
great hall to the 1,000-year-old sinker 
cypress salvaged from a Louisiana river 
bottom that panels the library filled 
with a curated collection of books that 
reflect the owner’s interests, the pair-
ings are profound—and soulful.

“It’s rare to find so much sinker 
cypress, and this was underwater for 
many years,” Peace says. “Throughout 
the entire ranch, we chose woods that 
even though they were not all sourced 
from the ranch property are indigenous 
to the area.”

RESIDENTIAL PALLADIO WINNER
RESIDENTIAL INTERIOR DESIGN

RANCHO SABINO GRANDE
Peace Design
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He notes that the library’s shelves 
are not entirely filled. Some were in-
tentionally left empty so the owner can 
add volumes, which as a consummate 
collector, he undoubtedly will.

In the hallway that leads to the 
primary suite and its custom-designed 
bed, a George Nakashima cabinet—the 
last he designed before his death and 
completed by his daughter—a painting 
by Texas artist Julian Onderdonk and a 
grouping of mid-century Swedish pot-
tery create a vibrant vignette.

In every room, there’s a sense of 
surprise that holds special significance 
for the owner. In the dining room, for 
instance, a solid Claro Walnut table, 
antique litoteca, and antique console 
tables form a conversation-sparking 
backdrop for the four-foot by eight-foot 
photo/painting of a luminous white fal-
low deer by Todd Murphy.

The most personalized space, the 
lounge, features a bar whose front is 
made of antique book-matched Jasper 

KEY SUPPLIERS
INTERIOR DESIGNER
Peace Design

ARCHITECT
Michael G. Imber Architects

CONTRACTOR/BUILDER/
DEVELOPER
Sebastian Construction Group

CRAFTSMANSHIP
Marmi Natural Stone, 
Struttura, Skylar Morgan, 
Chateau Domingue

LANDSCAPE ARCHITECTURE 
FIRM
James Hyatt Studio

ANTIQUES
Robuck, Maison Gerard

ARTWORK Alfredo Bovio Di 
Giovanni, Julian Onderdonk, 
Todd Murphy, Wayman Adams, 
Kathleen Morris

LEFT In the kitchen, the central island, 
made of reclaimed oak and topped with 
walnut, is illuminated by a contempo-
rary custom light fixture. The back-
splash is paneled with slabs of Titanium 
black marble.
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stone and a custom mural by Peter Gor-
man Studios that depicts the life and 
adventures of the homeowner. 

It includes images of a World War 
II plane (the owner collects and pilots 
them, and the ranch has a landing strip 
and hangar); exotic animals (the ranch’s 
menagerie wanders through stretches 
that are reminiscent of the Serengeti); 
oil-industry workers (that’s the business 
the owner is in); and flying-ace Chuck 
Yeager (the owner’s longtime friend and 
inspiration).

Peace Design brought in luxurious 
silk velvets and buttery leathers to serve 

as soft, textural counterpoints to the 
ranch’s hand-rubbed plaster walls and 
handcrafted metal and woodwork. 

The key to the success of the 
project, Peace says, was the collabora-
tion among all parties that lasted from 
conception to construction’s end.

“The client had so many interests—
he collects everything from arrowheads 
and knives to pre-historic artifacts and 
historic warplanes—and we don’t usu-
ally get clients who have this level of 
unique interests,” Peace says. “I’ve done 
many projects, but few of them stand up 
to this. I’d do this project again any day.”

RIGHT The ranch’s entry vestibule, paneled in hewed solid gunstock walnut, sets 
the scene for the 16th-century Italian Renaissance table with carved eagle legs 
and the Alfred Bovio Di Giovanni painting over the console. The carved giltwood 
chandelier is from the first half of the 19th century, and the floor is paved in antique 
reclaimed Montpellier French limestone, mosaic from ancient Egyptian porphyry, 
and millennia-old Roman stones.

ABOVE The great hall features a bronze cocktail table by contemporary Lebanese 
artist Aline Hazarian and an ornamental 19th-century Louis XII sea tortoise shell on 
a turned-walnut stand.

RIGHT The two-story library is paneled in ancient sinker cypress and features a 1960 
concrete, stone, and rosewood table by Norwegian architect Erling Viksjo.
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Sometimes strict rules and 
regulations, including size 
restrictions, spur innovative 
architectural inspiration.

Moor, Baker & Associ-
ates Architects, P.A. got the opportunity 
to apply out-of-the-box solutions when 
the firm was commissioned to design 
a single-family house for a client in the 
Duany Plater-Zyberk & Co. New Ur-
banist community of Windsor in Vero 
Beach, Florida.

The client’s ambitious agenda for 
a five-bedroom house in the allotted 
space of only 4,900 square feet proved 
the prime catalyst for the compact, yet 
expansive-looking design that features a 
pair of matching wings.

Although the community of Wind-
sor prescribes asymmetrical massing, 
this house, which is in the middle of 
the block and terminates the long axial 

view into the South Village, simply 
begged for symmetry, says architect 
Peter D. Moor, a principal of the Vero 
Beach-based firm, adding that permis-
sion to design it that way was graciously 
granted. 

“Palladio would be very proud—he 
would be clapping in his grave because 
of the rigorous symmetry,” Moor says, 
adding that the community, which is 
modeled after St. Augustine, Florida, 
typically requires a side-yard design 
scheme.

 The residence, which faces the 
street and is on an axially symmetri-
cal plan, is entered through a carriage 
house that is flanked by a pair of gated 
garages for golf carts in addition to 
garages for two cars.

“It’s always a challenge in our work 
to make the automobile part of the 
‘delight’ aspect of the famous Vitruvian 

triad,” Moor says, adding that the com-
munity’s rules require the vehicles to be 
tucked out of sight.

A graveled walkway leads through 
the carriage house, which has two guest 
bedrooms upstairs, to a central, open-
air courtyard that’s defined by eight 
buttonwood trees and four two-story 
walls. Designed for relaxation as well 
as al fresco dining, it has two showers—
one for dogs and one for their humans—
in symmetrical spaces.

As are all those on the first story, 
the tall doors and windows are steel. 
Second-story windows and doors, how-
ever, are made of wood.

“Marrying the dense New Urban-
ist planning to a more formal ‘country 
garden’ scheme was also inspired by the 
open space beyond the rear yard gar-
den, which includes a pond, a fairway, 
and woods beyond,” says architect Chris 

Baker, a principal in the firm.
To satisfy the client’s desire for a 

minimalist, sophisticated year-round 
house, the team scaled back the trim 
and created sculptural elements made 
of stucco or cement. 

“All of the details are functional,” 
Baker says.

The bathroom walls, the subtle 
sculptural splays that shelter the upper-
floor windows, the massive floor-to-
ceiling fireplace in the two-story main 
living space, the swimming pool sur-
round, and the hood in the kitchen are 
stucco. The floors throughout the house 
are what Baker calls “out-of-the-truck” 
polished concrete.

One of the more dramatic elements 
is the stucco spiral staircase that grace-
fully climbs to the guest rooms. This 
feat of craftsmanship—thin slats of 
wood were applied to a form to create Ph
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RESIDENTIAL PALLADIO WINNER
RESIDENTIAL NEW DESIGN AND CONSTRUCTION—LESS THAN 5,000 SQUARE FEET

WINDSOR RESIDENCE IN THE SOUTH VILLAGE
Moor, Baker & Associates Architects, P.A.

The rear elevation opens to the pond 
and the golf course beyond.
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KEY SUPPLIERS
ARCHITECT
Moor, Baker & Associates 
Architects, P.A.

STRUCTURAL ENGINEER
Farley Engineering

GENERAL CONTRACTOR 
Barth Construction

INTERIOR DESIGN
Olivia O’Bryan

LANDSCAPING 
Hayslip Landscape

GLASS HBS

CABINETRY
Premier Cabinetry

SHUTTERS AND GATES
Florida Shutters

MASONRY
Indian River Masonry

DOORS AND WINDOWS
Hope’s Windows and 
Weather Shield Mfg. 

TRIM 
Palm City Millwork

TILE
Treasure Coast Tile & Marble

In the kitchen, the range hood is made 
of stucco, and the virtually invisible 
backsplash is glass.

The main living space, 
which is two stories, is 
clad in dropped shiplap 
planking, typically a profile 
used for exterior siding. 
The fireplace is stucco.
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the undulating shape—was the product 
of three dictates: minimal space, a small 
budget, and building code rules.

“We were required to have a landing 
every 12 feet,” Moor says, “so we created 
a monumental platform at the bottom.”

The team, Moor adds, “used the 
lemon of the code to create lemonade,” 
not only on the staircase but also on the 
back porch. “Arches are not allowed, but 

we created swag-like brackets and set 
them back three feet to get around this,” 
Moor says.

Moor and Baker reveled in the rigor 
of the rules, not all of which they found 
restrictive. “There’s one really cool rule 
that says that every rectangle on the 
elevation has to be taller than it is wide,” 
Moor says delightedly. “If you want to 
let more light in, you don’t go wider, you 

go taller.”
Baker notes that it is this proportion 

of spaces and tall windows and doors 
that are “the stars of the show.”

Moor adds that the other “star” is 
the craftsmanship. “Without the arti-
sans, who understand that stucco and 
cement are like liquid art, this residence 
could not have happened,” he says.

To stay within budget, the interior 
walls of the residence are made of dry-
wall. “There’s no crown molding, which 
is part of the minimalistic aesthetic 
the client desired,” Baker says. “The 
baseboards are thin, understated, and 
inexpensive.” 

The only ornamentation is in the 
main living space, whose walls are clad 
in dropped shiplap planking, which 
typically is used for exterior siding. “It’s 
a subtle gesture to bring the outdoors 

in,” Moor says, adding that the firm has 
used the technique in several of its resi-
dential projects. “It references a beach 
cottage, and it’s practical and beautiful.”

Baker adds that the fact that it’s 
wrapped around the columns of the 
room “brings a deeper appreciation of 
the form.”

It was the client, Baker and Moor 
say, who gave them the license to come 
up with such a satisfying design.

Moor, Baker & Associates Archi-
tects, P.A. has designed several other 
houses in the community, and that work 
is what caught the client’s eye. 

“We had an unencumbered feeling 
that allowed us to stretch out,” Moor 
says. “The client noticed how we used 
masonry as a way to express our ideas 
and how we explored its use within the 
stringent rules of the community.” Ph
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LEFT The pool has a raised stucco edge that serves as a bench.

BELOW LEFT Tall steel windows and doors surround the interior courtyard, which has 
two showers and is defined by four buttonwood trees and two-story walls.

BELOW A secondary stair, upon a raised platform, is a key sculptural element in the 
residence.
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Preservation is an art.

Our Lady of the Most Holy Trinity Chapel | Santa Paula, CA
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Merry Wood, a 
Norman-style 
residence with 
three gables, a ta-
pering turret, and 

porte-cochère in Atlanta’s Buckhead 
district, propels history forward with a 
subtle sensibility that makes it right at 
home with the 21st-century lifestyle of 
its owners.

It was designed by Atlanta-based 
Harrison Design for clients who bought 
the four-acre property in the Tuxedo 
Park neighborhood then spent a decade 
deciding on the details for their dream 
house. 

“They studied everything, including 
how the sun plays across the site,” says 
architect Greg Palmer, AIA, NCARB, 
whose team included architectural 
designer Robbie Pich, associate AIA. 
“They wanted everything to be perfect. 
For example, they wanted a multicol-
ored slate roof, but they didn’t want it 
to fade. Vermont slate will lighten a lot 

over time, so for the deep-purple hue, 
we chose Welsh slate, which is a little 
slower to age.”

The plot, which Palmer calls a 
“choice piece of property,” created 
the greatest challenge because it was 
significantly sloped from left to right as 
well as from front to rear.

“They wanted large, flat, sunny 
areas for entertaining, so we ended up 
cutting five feet off the top of the site 
after demolishing the old house, which 
was in sad shape and was not architec-
turally significant,” Palmer says. “We 
used that soil to create a level rear yard. 
“Buckhead has strict rules on the place-
ment of retaining walls, so we had to be 
discreet about them, which worked to 
our advantage.”

The design approach was to create 
a historic style that is recognizable yet 
updated.

The 17,134-square-foot residence, 
whose interior architectural program is 
based on two cross axes—one east and 

west, the other north and south—com-
prises a central mass flanked by a pair of 
one-story wings that house the primary 
bedroom suite and a mudroom leading 
to the porte-cochère. In the back, where 
three bays project, the arrangement 
conceals two garages and a storage area.

The house’s monochromatic façade, 
a burnished stucco on a masonry 
veneer, features limestone embellish-
ments, including a formal surround 
demarcating the main entrance and a 
dentilated cornice below the graduated 
slate roof.

Details ground the house in history. 
The quatrefoil motif, a favorite of the 
owners, is quietly repeated throughout. 
It makes its initial appearance on the 
spandrel panel on the exterior, then on 
the glass-and-iron grillwork of the front 
doors, on the carved limestone fireplace 
in the two-story walnut-paneled library, 
and on the ironwork on the spectacular 
central staircase.

The interior spaces, many of which 

have 14-foot-high coved or groin-
vaulted ceilings, are light-filled, and 
the rooms flow in virtually seamless 
connections, making them ideal for the 
large-scale events the couple frequently 
hosts.

“There’s a circular flow to the rooms 
that allows easy movement through the 
home for crowds,” Palmer says. “Yet the 
spaces make the family feel comfortable 
and at home every day.”

The sublime serenity begins in the 
squircle-shaped foyer, which features 
a coved plaster ceiling and curved wall 
panels that open to reveal a quartet of 
hidden closets.“It gives you a moment’s 
pause as you enter,” Palmer says.

The family room, a 21-foot cube, is 
one of the more contemporary features 
of the house. A wall of folding glass-
and-iron doors, topped by an expansive 
lunette transom, opens the space to 
the loggia, which features a massive 
fireplace, and to the elegant oval-shaped 
swimming pool beyond. Ph
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RESIDENTIAL PALLADIO WINNER
RESIDENTIAL NEW DESIGN AND CONSTRUCTION—MORE THAN 5,000 SQUARE FEET

MERRY WOOD
Harrison Design

The façade of the Norman-style resi-
dence, in Atlanta’s Buckhead district, is 
burnished stucco on a masonry veneer 
with limestone embellishments.
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KEY SUPPLIERS
ARCHITECT 
Harrison Design

CONTRACTOR
Bildon Construction & 
Development Co.

INTERIOR DESIGN
Suzanne Kasler Interiors

LANDSCAPE ARCHITECT
Howard Design Studio

CUSTOM MILLWORK, TRIM, 
MOULDING
Trinlan Woodworking

LIMESTONE:  
Cutting Edge Stone

SLATE AND COPPER ROOFING
Zirkon 

MAIN INTERIOR STAIR 
RAILING
Lipko Iron Works

ABOVE The interior architecture includes groin-vault ceilings, arch-
ways, and ornamental mouldings made of Venetian plaster.

TOP The kitchen is centered around a marble-topped island with two 
sinks. The light-blue ceiling adds a contemporary touch.

RIGHT In the family room, which is cube-shaped, folding glass-and-iron 
doors and a lunette transom provide a seamless transition to the log-
gia, which can be enclosed for year-round use.
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The loggia’s Doric columns and pi-
lasters disguise the rolling vinyl panels, 
screens, and tracks that enclose the 
space, transforming it into a room for all 
seasons.

The kitchen, which has a marble-
topped central island with a pair of 
sinks and stool seating, is a prime il-
lustration of the residence’s versatility. 
Although there is a connecting break-
fast room for more formal meals, the 
food-prep area features a window seat 
and small oval table where the family 
can gather for everyday eating.

The project required extensive use 
of master craftspeople. The wrought-
iron railing of the undulating central 
staircase, for example, was inspired by 
French styles and by an example Palmer 
saw on a visit to Cuba years ago. 

Merry Wood, he says, “was a col-
laborative team project; a labor of love. 
The clients told us it was everything 
they wanted. In fact, they said it was 
better than they ever thought it was 
going to be.”

ABOVE The intricate wrought-iron railing of the grand entry staircase was forged in 
one piece by an Atlanta artisan.

LEFT The two-story library, paneled in walnut, is illuminated by natural light. Harri-
son Design designed the limestone fireplace mantel adorned with quatrefoils, which 
was executed by a master carver.

BELOW The triple arches of the back loggia are reflected in the oval-shaped pool, 
which has a limestone surround.
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Pictured above:
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One of the newer wa-
terfront residents in 
Greenwich, Connecticut, 
is The Corsair, a luxury 
boutique condo develop-

ment whose traditional New England-
style design makes itself at home among 
the neighborhood’s grand single-family 
houses.

The eight units of the shingle-
style and stone structure, designed by 
Robert A.M. Stern Architects, replaced 
an architecturally insignificant single-
family house that had been stripped of 
ornament and detail and that had been 
subdivided into apartments.

“The developer wanted The Corsair 
to fit in with Greenwich but also wanted 
it to be an iconic project,” says RAMSA’s 
Gary L. Brewer, partner-in-charge and 

project manager of the team, which 
included associate-in-charge Braden No-
votny and project managers Daniel Diaz 
and Jennifer Fitzpatrick. “Our office is 
known for the shingle style and for tall 
luxury apartment buildings. The Corsair 
is unique because it’s larger in scale than 
a house but smaller than a big tower.”

For architectural inspiration for the 
14,000-square-foot building, the RAMSA 
team looked not only at single-family 
residences but also at historic shingle-
style seaside resorts. “We wanted each 
unit to have water views and a porch, 
and resorts offer good precedents,” 
Brewer says.

The Corsair, which is named for the 
private yacht that Gilded Age mega-
financier J.P. Morgan kept in the harbor, 
is three stories, but the massing, the 

strong street presence, with its double 
gables and long, large porches, conveys 
a residential scale and gives the building 
the appearance of a two-story structure.

Greenwich’s strict height regulations 
also played a key role in grounding the 
building. “It’s three levels plus parking, 
but it looks like two stories because of 
the downward slope of the plot to the 
water,” Brewer says. “The highly articu-
lated roofscape—a thoughtful composi-
tion of gables and shed dormers—maxi-
mizes available space in the top-floor 
residences without exceeding zoning 
limitations.” 

The front of the building offers a 
gray fieldstone façade punctuated by an 
impressive arched entryway, double-
hung windows, and fewer porches than 
the back, details that offer a single-

family context. 
The fieldstone, locally sourced, con-

tinues around the corners of the building 
then changes to cedar shingles. The back 
façade, which faces the water, features 
large windows and long porches that are 
divided by trellises.

“We took great delight in the shin-
gling patterns,” Brewer says, adding that 
the designs, including waves, are a subtle 
nod to the nautical theme. “They are 
brown/gray like the hull of a boat, and 
the operable shutters are blue, a refer-
ence to the water.”

The same stone also is used for a set 
of terraced retaining walls, which evoke 
the harbor wall, provide screening for 
the garages that are discreetly tucked 
into the building, and pave the way to a 
waterside promenade. Ph
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RESIDENTIAL PALLADIO WINNER
RESIDENTIAL MULTI-UNIT

THE CORSAIR
Robert A.M. Stern Architects

The Corsair, a boutique condo development on the Greenwich, 
Connecticut, waterfront, is designed to look like a single-family 
New England shingle-style house.

KEY SUPPLIERS
ARCHITECT, INTERIOR 
DESIGNER, DESIGNER OF 
CONDO MODEL  
Robert A.M. Stern Architects

DEVELOPER/BUILDER 
National Resources

LANDSCAPE ARCHITECT  
IQ Landscape Architects
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ABOVE Trellises divide the porches between units and increase the airflow. 
A similar motif of woven ropes tops the columns.

TOP The Corsair, which is within walking distance from Downtown 
Greenwich, is designed to fit in with its single-family neighbors.

RIGHT The public rooms of The Corsair are designed to give the impression 
of being on a yacht.

The elaborate handrails of the back 
porches, typical of historic houses in the 
shingle style, feature a central medallion 
that evokes a compass or ship’s wheel. 
They are designed to appear lower than 
the required forty-two inches “because 
we made the handrails the same color as 
the shingles, so they appear to disap-
pear,” Brewer says.

The details, subtly executed, rein-
force the building’s seaside sensibility. 
The side of the building facing the Indian 
Harbor Yacht Club, for example, features 
shingles in a wave pattern, shutters with 

a porthole motif, and zinc leader boxes 
embellished with “C” for The Corsair. 
The tops of the columns in the back are 
defined by a trellis-like motif that looks 
like woven ropes.

The public spaces in The Corsair 
also play up its waterside location. The 
view-through from the front door, which 
has colored bottle-glass sidelights, to 
the paneled lobby, leads straight to the 
waterfront. 

“We wanted it to feel like you’re 
inside a yacht,” Brewer says, adding that 
“the little things add to the quality of 

the building. The more you look at it, 
the more it holds your eye, and you see 
things you didn’t see on the first glance.”

The individual units, which range 
from 800-square-foot one bedrooms to 
2,000-square-foot three bedrooms, are 
designed around a great room con-
cept—living, dining, and kitchen spaces 
are combined and meant to exploit 
the views, which Brewer calls “unique 
because you can see the water and boats 
and, at night, even the lights of the hous-
es beyond on the opposite shore instead 
of just seeing a vast expanse of ocean.”

Brewer notes that The Corsair stands 
as a model for other traditional-style 
multi-residential projects. And it has re-
ceived a lot of complimentary comments 
from passers-by. 

“Because it’s on the way to Down-
town Greenwich, which is within 
walking distance, people stop and look at 
it,” he says. “The developer overheard a 
couple mistakenly say, ‘It’s so wonderful 
they restored the old building instead of 
tearing it down.’ We are happy that the 
neighbors feel The Corsair contributes 
to the quality of the place.”
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Krisheim, a Jacobean 
Revival house designed 
by Boston architects 
Peabody & Stearns, 
has been a landmark 

in Philadelphia’s storied Chestnut Hill 
neighborhood ever since it was com-
pleted in 1912.

As is the case with many historic 

residences, time has not always been 
on its side. It remained in the same 
family until the 1960s, when it was 
significantly altered for its new role as a 
church conference center. Then, in the 
1980s, it returned to family hands and 
was reinvented as a nine-unit apartment 
complex.

Eventually, it passed down to Charles 

Woodward, whose great-grandparents 
built the home and several developments 
in and around Chestnut Hill, and who 
for the last 31 years has been restoring 
the 28,000-square-foot L-shaped resi-
dence to its original grandeur.

“My family and I are very fortunate 
to live our lives in the beauty and magic 
of Krisheim,”

 he says. “For me, the restoration was 
the culmination of a childhood dream. 
Krisheim will continue to be alive for 
the foreseeable future, and we are very 
happy to be her caretakers.”

Woodward’s first project was the 
landscape, which had been created by 
Frederick Law Olmsted and his sons a 
decade prior to the construction of the 
home to provide a mature setting for the 
completed house.

For five years, the Woodwards 
worked with John Milner Architects, 
which is based in Chadds Ford, Pennsyl-
vania, to restore Krisheim, whose name 
means Christ’s Home in German, as it 
had been when Charles’s great-grand-
parents built it.

The project was done in two phases, 
allowing Woodward and his wife, Anna, 
to live in the house during the renovation.

The restoration team included many 

individuals from the Chestnut Hill com-
munity who share a long history with the 
family. The general contractor has been 
working on the house for decades; the 
electrician was called upon to remove 
wiring installed by his father a genera-
tion before; and the roof and chimney 
contractors have been plying their trades 
there since the 1980s.

“This truly was a labor of love,” 
says Justin Detwiler, Milner’s senior 
project designer. “The homeowners 
had an incredible passion and a mission 
to bring the house back to life with no 
holds barred. We were very fortunate 
to have a homeowner with this level of 
commitment.”

The residence has several significant 
features, starting with its Wissahickon 
schist and limestone façade. “Wissahick-
on schist is native to this area of Pennsyl-
vania,” Detwiler says. “It’s a rough meta-
morphic stone with a high mica content 
that sparkles in the sun. It frequently was 
installed as a rubble stone with a rough 
finish, but at Krisheim, each stone was 
cut and dressed and finished with a half-
inch margin and a scored texture of lines 
in different directions and patterns.”

The original interiors include 
metalwork and hardware designed and Ph
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RESIDENTIAL PALLADIO WINNER
RESIDENTIAL RESTORATION AND RENOVATION

KRISHEIM
John Milner Architects

Krisheim, which was built in 1912, has 
been restored to its original glory by 
the original owner’s great-grandson.

The home’s rear elevation looks out 
over an expansive lawn and faces the 
Wissahickon Valley beyond.



TraditionalBuilding.com |  39

fabricated by Samuel Yellin; custom 
tilework by Henry Chapman Mercer and 
his Moravian Tileworks; and a formal 
reception room lined with 17th-century 
oak paneling imported from Europe at 
the time of construction.

The first order of business was to 
strip the house of what Detwiler calls 
“severe alterations,” notably the massive 
four-story masonry fire-stair tower on 
the exterior that was added in the 1960s; 
fire-rated egress partitions in the main 
stair hall; the apartment subdivisions; 
and the four-story fire stairway that cut 
through the side porch. 

The mechanical units on the roof, 
including an enormous industrial-
style kitchen exhaust hood, also were 
removed; new systems were seamlessly 
integrated into the house.

The Wissahickon schist and lime-
stone were cleaned and selectively 
repointed, and replacement masonry 
units were fabricated where necessary to 

KEY SUPPLIERS
ARCHITECT
John Milner Architects

GENERAL CONTRACTOR 
Dennis F. Meyer Inc.

MASONRY
Joseph Manero and Sons

CUSTOM METALWORK
Holzman Iron Studio

LEADED-GLASS RESTORATION 
AND FABRICATION
Beyer Studio

ARCHITECTURAL 
CONSERVATION OF WOOD 
AND TILE
Materials Conservation

CUSTOM MILLWORK
Meyer Woodworks

KITCHEN CABINETS
Fiorella Woodworking

ELECTRICAL
John J. McGettigan

PLUMBING, HEATING AND 
COOLING
McLoughlin Plumbing, 
Heating, Cooling

TILE INSTALLATION
Opus Tile and Stone

TILE
Moravian Pottery and 
Tileworks

STONE INSTALLATION
Michael Addesso Marble and 
Granite World

DECORATIVE PAINTING
Hugh Luck, Pine Street Studios

WALLCOVERINGS
Hampshire Wall Coverings

TOP The fire-rated egress partitions on the main hall staircase 
that were added in a previous renovation were removed. The 
restored staircase features hand-carved figures on the newel 
posts that tell the story of the settlement of the region. The 
Moravian tile floor also was restored, and the historic light 
fixtures were rewired and placed in their original locations.

ABOVE The second-floor stair landing 
and its oriel bay window feature leaded-
glass casements that have an ivy design. 
The panes are painted with initials and 
birthdates of family members, creating 
an unusual family tree.



match the original detailing. 
The original graduated Vermont slate 

roofing, including 18-inch-wide shingles 
that were as thick as 1.5 inches, was 
removed and reinstalled along with new 
flat-seam copper roofing and flashing. 
In addition, hand-hewn, stained oak 
half-timbering and running trim were 
restored and replaced with replicas 
where needed.

Relying upon original early drawings 
of the residence and what Detwiler calls 
“the scars of the building that told us 
where things were,” the team recreated 
the original footprint and used vintage 
photographs to determine the placement 
of furnishings and collections.

It was fortuitous that many of the 
original elements that were removed in 
previous renovations had been stored for 
safekeeping in the basement.

The porch roof’s original shingles, 
numbered sequentially in chalk when 
removed in the 1960s, were reinstalled 
on the second-floor sleeping porch that 
was reconstructed. And 13 bronze-and- 
leaded-glass windows were repaired and 
restored and put back in their proper 
places.

Historic lighting fixtures were 
rewired, original plumbing fixtures were 
reglazed, replated and refurbished, and 
the fireplaces were restored to working, 
wood-burning condition.

“We found two original fireboxes 
buried within the walls,” Detwiler says, 
“and we had them rebuilt and faced 

with new Moravian tile based on earlier 
designs for the home. In the breakfast 
room, the terra-cotta quarry tile was re-
stored, utilizing 75 percent original tiles 
and 25 percent new tiles acquired from 
the original manufacturer in England.”

Original construction methods, 
which are often considered time-
consuming and cost-prohibitive today, 
allowed the team to restore pieces to 
exacting standards. 

The copper-and-glass skylight that 
illuminates the third-floor corridor and 
the stair below was carefully document-
ed, removed, and rebuilt to replicate the 
historic details. New copper profiles 
were custom-fabricated, and the historic 
glass panels were reinstalled in their 
exact configuration.

The rooms are appointed with 
much of the original furnishings and art 
objects, including American Impression-
ist paintings that were inherited by the 
homeowner.

From the weathervane over the side 
porch that depicts figures of the family’s 
original three sons and daughter to the 
hand-carved statues on the tall newel 
posts on the main hall’s staircase that tell 
the story of the region’s settlement, every 
element of the residence has its own 
place in history.

The renovation, Detwiler says, is 
still very much a work in progress. “In 
a grand home like this, there is always 
work to be done, so the project will never 
quite end.” 

LEFT The library has a fireplace and 
main seating area.

MIDDLE The breakfast room, which 
was once an outdoor porch, features a 
ceiling mural by the noted artist Violet 
Oakley. The original quarry tile floor 
was restored, and missing units were 
sourced from the original manufacturer 
in England.

BOTTOM Original bronze and leaded-
glass windows define the third-floor 
bathroom, which features restored 
historic plumbing fixtures.



TraditionalBuilding.com |  41

HouseofAntiqueHardware.com

Join TradePlus to get special pricing & free shipping every day.
For details call 888-223-2545

SERVICES OFFERED
Drafting • Estimating • Design feasibility reviews • Coordination with architects, 
general contractors and associated building trades • Structural engineering • 

Fabrication design • Complete fabrication • Glass and glazing  • Signage •
Crating • Shipping • Installation

PRODUCTS OFFERED
Monumental doors • Windows • Complete storefronts • Canopies • 

Monumental stairs/railings • Historical replication • Castings •
Grilles • Custom ornamental/architectural details • Metal and glass fabrications

www.LouisHoffmann.com
P: 262.251.7060 | info@louishoffmann.com

ABOVE: The main entry doors to 220 Central Park South in 
New York. Custom, architect driven, fabrication design-build 
assist. Solid aluminum sub-frame, custom extruded nickel 
silver bronze clad stiles and rails, extruded muntins, cast 
grilles, cast and milled door pulls. Steel structure to the 
building, fanned transom window, and hand wax finish.{

The LOUIS HOFFMANN Co.
Since 1887

Fabrication Design, custom Fabrication, installation

complete turnkey or Furnish only

Owner: Vornado Realty Trust – Architect: Robert A. M. Stern

Trusted and respected by architects, engineers, developers, and 
property owners across Western New York, the J.A. Gulick Window 
Company has more than 30 years’ experience in manufacturing the 
highest-quality custom wood windows and doors. John Gulick leads 
a team of experienced craftspersons renowned for their expertise, 
satisfying the most discriminating clients.

J.A. Gulick Window Co.
326 Plymouth Ave, Buffalo, NY 14213
(716) 427-8804
www.jagulick.com
cd@jagulick.com
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How do you measure 
the impact of a build-
ing?

The answer lies 
in the way it inspires 

those who use it.
Duncan G. Stroik’s Chapel of Our 

Lady of the Most Holy Trinity, which 
he designed for Thomas Aquinas Col-
lege in Santa Paula, California, has not 
only elevated the campus’ reputation 
on a national level but also has led to a 
revival of sacred architecture in towns, 
cathedrals, and college campuses.

“When the chapel was built in 2009, 
in many people’s minds, it was the first 
grand new classical college church in 50 
years,” says Stroik, AIA, NCARB, whose 
eponymous firm is based in South 
Bend, Indiana. “Since then, numerous 
colleges, churches, and cathedrals have 
employed some of its motifs.”

The college wanted to build an 
iconic chapel “that reflected the best of 
the great buildings from early Christi-
anity to today,” Stroik says, but it never 

envisioned becoming the architectural 
star of the campus.

Stroik drew up different design 
schemes based on early Christian 
architecture, the Romanesque, early 
Renaissance, Baroque, Spanish Revival, 
and Neoclassical. “The resultant chapel, 
informed in part by all of the prelimi-
nary studies, is meant to be the culmina-
tion of Christian architecture purposed 
for a collegial setting,” he says.

The cruciform basilica-shaped 
chapel broke new ground in college ar-
chitecture by creating a new quadrangle 
by virtue of its design and placement 
and by featuring fully carved Ionic 
and Corinthian orders in limestone; a 
large number of marble columns and 
pilasters to structure the interior; a 
bronze baldacchino and Solomonic 
columns; vertical nave proportions of 2 
to 3; a ribbed dome at the crossing; and 
traditional artwork, including marble 
statuary and oil altarpieces.

The project presented Stroik with a 
series of design challenges, not the least 

of which was the architectural style of 
the chapel itself, which, with its bell 
tower and dome, is the biggest, tallest, 
and most noticeable building on the 
quadrangle.

“We had to integrate a refined 
Classical building into a campus that 
has buildings that are loosely Spanish 
vernacular architecture,” he says. “The 
double challenge was to create a chapel 
that would fit well into the existing 
campus while making it appear that the 
earlier architecture of the campus had 
been derived from the more rigorous 
classicism of the chapel.”

Stroik’s solution was what he calls “a 
hybrid architectural language,” whereby 
the stucco walls and terra-cotta tiled 
roofs of the chapel partake of the sim-
plicity of the California missions, and 
the carved Indiana limestone façade 
exudes the sophistication of the Spanish 
Renaissance.

“The chapel, which serves as a 
transition to the academic buildings, 
integrates the rhythm of the arcade of 

the surrounding quadrangle but distin-
guishes itself with octagonal corner pa-
vilions that draw upon the posas, or out-
door teaching rooms, built by Spanish 
missionaries at their missions,” Stroik 
says. “It shares some of the materials 
and architectural vocabulary of the sur-
rounding buildings while adding carved 
limestone, marble, bronze doors, and 
a terra-cotta dome and a monumental 
façade on the quadrangle.”

The simple beauty of the chapel, 
which had to be positioned so as not to 
disturb a nearby Native American burial 
ground or uproot historic live oaks, is 
amplified in the divine details. 

The 135-foot-high bell tower, pre-
fabricated and erected on site in three 
pieces, is outfitted with hand-rung bells; 
the custom-designed scalloped terra-
cotta roof tiles on the dome, inspired 
by those at Basilica di Santo Spirito in 
Florence, are in 38 sizes that converge 
at the peak; the marble floor consists 
of 10 different marbles; and the custom 
mahogany pews are bench-like in hom- Ph
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COMMERCIAL PALLADIO WINNER
COMMERCIAL IMPACT

THE CHAPEL OF OUR LADY OF  
THE MOST HOLY TRINITY AT  
THOMAS AQUINAS COLLEGE
Duncan G. Stroik Architect

The Chapel of Our Lady of the Most Holy 
Trinity, which has a 135-foot-tall bell 
tower and a dome, anchors the new 
quadrangle at Thomas Aquinas College.
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age to California’s warm climate.
Like the exterior, the interior is, ex-

cept for the altar and a subtle blue band 
that wraps around the building, devoid 
of color, creating a clean, contemporary 
feel. The eye is drawn to the baldac-
chino, which Stroik calls “the great-
granddaughter of St. Peter’s Basilica.

“The college wanted something 
stunning, and I’m a big fan of canopies,” 
he says. “This gave us the opportunity 
to do something special. The spiral 
columns are typical of California ar-
chitecture. They taper and are made of 
bronze, which was not something the 
manufacturer had ever produced be-
fore; the upper canopy is made of wood 
faux painted to resemble bronze, which 
was better for the budget.”

The frieze inscription reads 
Domina Nostra Sanctissimae 
Trinitatis or “Our Lady of the 
Most Holy Trinity.”

ABOVE The basilica-style cruciform 
chapel culminates at the sanctuary 
and dome, which is 72 feet high. The 
four Evangelists are depicted in the 
pendentives of the dome, while the 12 
windows represent the 12 apostles.
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The landscaped garden terrace is 
accessible through the octagonal 
arcade pavilion, which was in-
spired by the Spanish missionary 
posas in California.

KEY SUPPLIERS
ARCHITECT
Duncan G. Stroik Architect

ARCHITECT OF RECORD 
Rasmussen & Associates

GENERAL CONTRACTOR 
HMH Construction Co.

CIVIL ENGINEER 
Jensen Design & Survey

STRUCTURAL ENGINEER
Brandow & Johnston Associates

MECHANICAL ENGINEER 
Nibecker & Associates

ELECTRICAL ENGINEER 
C. Hood & Associates

LIGHTING CONSULTANT
George Sexton Associates

ACOUSTICAL CONSULTANT
Ewart Wetherill Acoustics

SOUND SYSTEM 
Shen Milsom & Wilke

MARBLE CONSULTING AND 
FABRICATION 
Cleveland Marble, Robert Pagliari 

STATUE CARVING MODELS
Giancarlo Burati

LIMESTONE FAÇADE AND 
PEDIMENT FABRICATION
Bybee Limestone Co.

STONE AND MARBLE INSTALLER 
Cleveland Marble

BELL TOWER 
Munn’s Manufacturing

BRONZE DOORS 
Louis Hoffmann Co.

BALDACCHINO, ALTAR AND 
TABERNACLE 
Talleres de Arte Granda

WOOD PEWS 
New Holland Church Furniture

WOOD AMBO 
Eppink of California

DEVOTIONAL PAINTINGS AND 
DECORATIVE PLASTER AND 
PAINTING
EverGreene Architectural Arts

CUSTOM SCALLOPED ROOF TILES
Boston Valley Terra Cotta

Stroik took advantage of the site’s 
major grade change by incorporating a 
partial basement and terraced gardens 
on either side of the chapel. To satisfy 
seismic standards, the masonry was re-
inforced to provide structural durability.

“The gardens have been the scene 
of many marriage proposals,” he says, 
“because they are rather private. They 
have nice views and a fountain.”

The Chapel of Our Lady of the Most 
Holy Trinity has become the icon of 
the college: Its image is featured in the 
school’s publications and on the new 
insignia or architectural logo.

“The University of Virginia has the 
Rotunda, Yale has Harkness Tower, 
Notre Dame has the Golden Dome and 
Thomas Aquinas College has the chapel 
of Our Lady,” Stroik says. “It makes such 
a statement that people driving by it on 
the highway, including movie stars, have 
been known to stop and ask for tours.”

TOP LEFT The nave arcade has 20 marble columns with 13-foot-tall monolithic shafts. The custom mahogany pews have bench-
like profiles, and the clerestory windows in the barrel vault provide a philosophical sense of light.
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Fine custom indoor/
outdoor, traditional 
and contemporary 
architectural metal 
craftsmanship and 

antique/historic 
restoration.  

Specializing in 
furniture, railings, 
sculpture, lighting, 

fireplace accessories, 
artifact mounts and 

hardware.

631-329-2966
jamesdemartis.com

FIND YOUR WINDOW AND 
DOOR SOLUTIONS AT 
MARVIN.COM/HISTORIC

your partner for 
smarter historic 
rehabilitation
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The conversion of a 
former shipyard pow-
erhouse into a modern 
workspace is the final 
piece in San Francisco’s 

ambitious multi-year, multi-building 
Pier 70 Historic Core project, which 
spans some 300,000 square feet and 
covers five acres.

The various buildings, erected 
between 1885 and 1941, served as the 
headquarters of Union Iron Works and 
then Bethlehem Steel and are the most 
intact industrial complex west of the 
Mississippi River. “The Powerhouse, 
which is a beautiful building, was saved 
for last because it needed the right kind 

of tenant,” says Kent Royle, principal of 
Marcy Wong Donn Logan Architects. 
“The objective of the project, which 
was commissioned by the Port of San 
Francisco, the property owner, and Or-
ton Development, was to adapt all seven 
of the massive industrial structures.”

The 1912 Spanish Renaissance-style 
Powerhouse, listed on the National Reg-
ister of Historic Places, was designed 
by San Francisco architect Charles 
Peter Weeks. It originally housed the 
compressors and electrical substation 
for the shipyard, and despite its utilitar-
ian function, large compressors and 
five-ton gantry cranes, it was appointed 
with opulent details such as mosaic-tile 

floors that have a Greek key border, 
hardwoods, and Carrara glass wainscot-
ing.

The steel-frame structure, which 
has a plaster-over-concrete exterior 
and cast-concrete interior walls, was 
in what Royle calls “OK shape” when 
the $11-million renovation commenced. 
Major elements, including the 12 dis-
tinctive monumental arched windows 
that soar majestically toward the sky 
and its mosaic flooring, were restored. 
The interior color scheme, black steel 
and dark brown stained wood, takes its 
cues from original elements.

“Its bones were in good shape,” Ro-
yle says. “The puzzle was trying to make 

usable floor space to accommodate a 
21st-century company.” Much of the 
floor space in the original 8,191-square-
foot building was consumed by heavy 
machinery, notably four huge compres-
sors, one of which was refurbished and 
retained, becoming an integral part of 
the décor.

“They were so massive—they had 
10-foot-high cast-iron flywheels—that 
it was like walking into Hoover Dam,” 
Royle says. “We maintained one to keep 
the spirit of the building alive. Besides, 
it makes a great space divider in such a 
large area.”

Although the building was in good 
shape, it didn’t meet current earthquake Ph
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DOUBLE COMMERCIAL PALLADIO WINNER
COMMERCIAL ADAPTIVE REUSE AND/OR SYMPATHETIC ADDITION AND INTERIOR DESIGN

REJUVENATION OF A HISTORIC POWERHOUSE
Marcy Wong Donn Logan Architects
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LEFT A view from the mezzanine 
shows the compressor that was 
restored and transformed into an 
integral part of the décor.

RIGHT The front entrance of the 
Powerhouse, on 20th Street, 
is now in compliance with ADA 
regulations.

BELOW One of the defining new 
features of the Powerhouse is the 
mezzanine, which not only enables 
the building to comply with current 
earthquake code requirements but 
also adds floor space that provides 
excellent upper-level vantage 
points from which to experience the 
interior’s soaring volume.
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codes. A steel mezzanine, with a simple 
black steel picket guardrail, was added 
along the perimeter of the interior 
to address this issue and to increase 
working-space floor area. “We aligned 
its floor with the crane rail so you don’t 
notice it from the outside,” Royle says. 

Although the main section of the 
40-foot-high Powerhouse is daylighted 
by the huge windows, the lower level, 
which was designed to house the four 
concrete pylon foundations for the com-
pressors, was low-ceilinged, dreary, and 
dark. “It was impossible to imagine its 
being usable space,” Royle says, adding 
that the area, now properly illuminated, 
contains bathrooms, conference rooms 
with video projection capabilities, and 
kitchens/break rooms.

The original footprint of the 
Powerhouse was enlarged with a 
2,600-square-foot addition at the back 
of the building. Designed as an open 
work area, its main level is bathed in 
daylight via 18-foot-high windows. The 
adjacent roof deck above the addition 
overlooks a new park and has become a 
popular gathering area for employees. 

“It fits in so well with the rest of 
the building that you don’t necessarily 
know it was added,” says the architect, 
noting that it’s a “really nice pleasant 
spot” and a prime place for viewing the 
Bay Bridge and the Giants’ ballpark.

The architectural team took great 
care to integrate modern technology 
with the Powerhouse’s prominent 
historic features. “It was a challenge 
getting the HVAC and telecommunica-
tions equipment in a space so open and 
pristine,” Royle says, adding that the 
lines of the VRV (variable refrigeration 
volume) system, which pumps refriger-
ant around to heat and cool the space, 
were routed on top of the gantry crane 
then down behind the Powerhouse’s 
columns and painted black to blend in.

Architect Marcy Wong, in collabo-
ration with lighting designer Darrell 
Hawthorne, designed downlighting, 
uplighting, and wash lighting for the 
ceiling and walls to add to the natural 
lighting throughout the building. It, too, 
was installed in a discreet manner. LED 
strips that wash the walls, for example, 
were hidden behind the crane walls.

The newly adapted Powerhouse 
creates what Royle calls “a humane 
21st-century workspace.”

It was, he adds, an exciting project 
because “the Powerhouse is such a pre-
cious piece of architecture. Everything 
was so carefully designed in 1912. It’s 
such a little jewel box to begin with, and 
it was nice to bring it back to productive 
use and restore its glory in a way that 
fits modern terms.”

KEY SUPPLIERS
ARCHITECT  
Marcy Wong Donn Logan 
Architects

OWNER
Port of San Francisco

DEVELOPER 
Orton Development, James 
Madsen, principal in charge, 
Everardo Mora, project 
manager

HISTORIC PRESERVATION 
Preservation Architecture

STRUCTURAL ENGINEER:
Nabih Youssef Associates

LIGHTING DESIGNER 
Architecture & Light

MECHANICAL DESIGN-BUILD 
CONTRACTOR 
Allied Heating & Air 
Conditioning Co. Inc.

ELECTRICAL DESIGN-BUILD 
CONTRACTOR 
Helix Electric

LANDSCAPE ARCHITECT 
GLS Landscape Architecture

FIRE SPRINKLER DESIGN-
BUILD CONTRACTOR
Westates Mechanical

LIGHTING FIXTURES 
Two Parts
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Custom LED fixtures from Two Parts 
illuminate the lower level of the Powerhouse.

MIDDLE A roof deck that overlooks 
a new park has become a popular 
gathering spot for employees.

LEFT The Powerhouse, before the 
renovation, housed the compressors 
and electrical substation for the 
shipyard.
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STAIRS, FENCES, RAILINGS EXTERIOR & INTERIOR, GATES, 
BALCONY, SECURITY,  HISTORIC REPLICATION & RESTORATION.

WWW.COMPASSIRONWORKS.COM 
717-442-4500

ManningLighting

Manning Lighting
1-920-458-2184 | info@manningltg.com

www.manningltg.com

HISTORIC RESTORATION & NEW LIGHTING for LANDMARK BUILDINGS since 1948

Bottleworks Hotel, Indianapolis, IN

Tribune Tower, Chicago, IL

McLean County Museum, Bloomington, IL

Cincinnati Music Hall, Cincinnati, OH
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It is the historically accurate 
details and the master crafts-
people who execute them that 
lend authenticity to reproduc-
tion projects and bring them 

to life. 
In the case of Fair Lane, the 1915 

Dearborn, Michigan, estate of automo-
bile mogul Henry Ford and his wife, 
Clara, it is the period lighting fixtures 
created by Heritage Metalworks of 
Downingtown, Pennsylvania, that really 
shine the light on its history.

Heritage Metalworks, a metal fabri-
cation shop with an in-house foundry, 
blacksmith, and copper shop that spe-
cializes in creating signature lighting, 
period-correct hardware, and architec-
tural metalwork, spent five years and an 

astounding 3,349 hours reproducing the 
lighting fixtures in the 31,000-square-
foot limestone mansion’s music room, 
library, billiards room, and swimming 
pool room.

“In terms of the amount of research, 
the amount of time, and the prestige of 
the project, this stands apart from just 
about anything we’ve been a part of,” 
says Heritage Metalworks owner Matt 
White. “What made it so different was 
the fact that we only had period photos 
to go by. They were really good photos, 
but some of the details that we needed 
to make the replications were lost.”

Noting that there was “a lot of back 
and forth in the design phase,” White 
says that “we visited the house twice; 
the second time, we took hand-sketched 

2D models and held them up in the 
middle of the room at the same angle 
they were in the old photos to make 
sure they were the correct size and 
scale. We also asked the conservators 
working on the woodwork to carefully 
scrape off some of the top layers of the 
old paint to help reveal the shadow 
created by the back plate of the original 
sconces. That really helped us get the 
size and shape accurate.”

Each part of the project presented 
its own challenges, with the firm pro-
ducing concept sketches, CAD draw-
ings, 2D cutouts, printed patterns, and 
3D mock-ups, and investigating metal 
finishes and fabrication processes from 
the period. “We went way over budget 
on the project,” White says, “but we 

wanted everything to be accurate, and 
we didn’t want to cut corners, so we 
absorbed the cost.”

For the music room, Heritage Metal-
works fabricated eight sconces, hand 
sculpted and molded using the tradi-
tional lost-wax investment process. “We 
reproduced them using a single arm 
of the original chandelier, which was 
the only existing fixture in the room,” 
White says. “The primary challenge was 
to reduce the size of the solid mahogany 
chandelier design into cost-affordable 
sconces. That’s why they were cold 
cast in resin, allowing the fingerprint 
detail of the wooden texture, instead 
of building each individual piece from 
wood. Multiple coats of paint were 
meticulously applied with different 
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COMMERCIAL PALLADIO WINNER
COMMERCIAL CRAFTSMANSHIP - LIGHTING REPRODUCTION

FAIR LANE: HOME OF CLARA AND HENRY FORD
Heritage Metalworks

The solid brass replica chandelier 
in the library has hand-blown glass 
shades and is plated with zinc and 
antiqued to match the pewter fi nish 
of the original.

KEY SUPPLIERS
LIGHTING REPRODUCTION 
AND REPLICATION
Heritage Metalworks
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techniques to match the precise depth 
of the original. The fixtures were then 
hand-gilded.”

The library chandelier and wall 
sconces were reproduced using the same 
lost-wax process and then hand-sculpted 
into patterns. Each piece was cast in 
brass to pick up the refined details. 

Some of the pieces were 3D printed, 
sculpted, and hand-carved. The brass 
was plated with zinc and antiqued to 
match the original pewter finish. Two 
floor lamps made of brass and plated 
with zinc also were reproduced for the 
room.

“We had to make the replicas based 
solely on archival photos,” White says. 
“Without existing fixtures, we used 
the distinct millwork in the room to 
help scale the fixtures for a 2D sketch. 
These 2D drawings created an accurate 
representation of the fixtures prior to 
creating patterns, molding, and casting.”

It took the team more than two 
years to reproduce the massive chan-
delier and wall sconces for the billiards 
room. The pieces, cast in brass, have a 
finish that simulates ormolu and feature 
hand-blown glass shades.

“We used details from existing wall 
sconces, refinished in a non-specific 

patina, to reproduce the additional wall 
sconces and the missing chandelier,” 
White says. “The archival photos of the 
unusually long chandelier were shown 
at an angle, making it extremely compli-
cated to scale. I spent over a year work-
ing out the dimensions and researching 
finishes from the period, and I must 
have spent 80 to 120 hours just trying to 
position the four flame motifs on each 
column correctly.”

Although there were no original 
pool wall fixtures, the Heritage Metal-
works team did have a single original 
glass globe, as well as archival photos, 
for reference. 

“There was a ceiling fixture in an 
adjoining room that had some sculpted 
detail that we assumed was similar to 
what had been in the pool room,” White 
says. “We could see in the photos that 
there was a leafy vine, but the details 
were fuzzy, so we had to make some 
educated guesses that I feel are pretty 
accurate. The only way we’ll know for 
sure is if one of the originals surfaces.”

The restored Fair Lane, complete 
with the Heritage Metalworks lighting 
fixtures, is set to open in 2023.

“I can’t wait to see it with every-
thing lit up,” White says.

ABOVE Heritage Metalworks created a dozen wall fixtures, cast in solid brass, for the 
pool room.

TOP The library wall sconces, hand-
sculpted and cast in brass using the 
lost-wax process, match the details 
from the chandelier.

ABOVE The replica sconces in the music 
room are painted to look like mahogany 
and have 24-karat solid-gold accents 
that match the room’s chandeliers.
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Along busy Broadway 
Avenue in midtown San 
Antonio, Texas, rests 
a sublime limestone 
temple that transcends 

time and offers a respite from the rush 
and roar of 21st-century urban life.

Spring House, which was designed 
by Don B. McDonald Architects, is 
nestled quietly in a pedestrian plaza 
between the city’s Credit Human and 
Oxbow buildings. “It’s meant to engage 
people in the civic life of the city,” says 
Don McDonald, whose namesake firm 
is based in San Antonio. “It’s designed 
to offer a moment of repose between 
the garage and building entrance.”

The restrained Neo-Classical struc-
ture, on the site of a former parking lot, 

was originally intended to be a coffee 
house. When that idea did not prove 
logistically viable, there was a joint de-
cision to retain the structure as a place 
for meditation.

“The architecture was inspired 
by the work of architect John Fries, 
who established the nearby limestone 
quarry in Brackenridge Park in the late 
19th century and created some of San 
Antonio’s most endearing Classical 
structures,” McDonald says, adding that 
the project is a key component of the 
ongoing urban renewal of the area.

The solid-limestone cube-shaped 
building, which has a wisteria-entwined 
trellis roof and a water feature, is meant 
to respond to its urban context, namely 
the headwaters of the San Antonio 

River with its famous River Walk; Blue 
Hole, the source of the river’s celebrat-
ed springs; and the nearby limestone 
buildings of Fort Sam Houston con-
structed in the late 19th century.

McDonald’s team had three goals: 
to mediate the scale between large 
neighbors and the street; to celebrate 
and reinforce the architectural charac-
ter of the neighborhood; and to create a 
moment of repose within a dense urban 
context.

“The structure sits only 20 feet from 
the street,” he says. “So it engages the 
sidewalk, streetscape, and plaza around 
it, mediating the pedestrian world with 
the vehicular world as well as the scale 
of the mid-rise buildings around it.”

Spring House is made of solid 

24-inch-thick load-bearing limestone 
blocks so that it literally stands the test 
of time.

“San Antonio is a limestone city,” 
McDonald says. “Stone was used to 
build on the existing urban context. We 
enjoy working with masons and have 
completed a half-dozen solid-stone 
buildings in the last few years, and 
we’ve been pleasantly surprised that the 
building codes and the engineers have 
embraced the endeavor.”

The centerpiece of Spring House 
is a moss- and fern-covered sculp-
ture by Curt Gretzel that’s fashioned 
from a rock formation found in the 
Hill Country. Its softly trickling water, 
representative of the area’s springs, 
empties into an adjacent reflecting pool Ph
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COMMERCIAL PALLADIO WINNER
COMMERCIAL PUBLIC SPACES: PARKS, PLAZAS, GARDENS, STREETSCAPES

SPRING HOUSE
Don B. McDonald Architect, AIA, Ltd.



KEY SUPPLIERS
DESIGN ARCHITECT 
Don B. McDonald Architect, 
AIA, Ltd.

ARCHITECT OF RECORD
Kirksey Architecture

GENERAL CONTRACTOR
Joeris General Contractors

MASONRY 
Shadrock & Williams Masonry

STRUCTURAL STEEL
Myrex

ROCK SCULPTOR
Curt Gretzel

LANDSCAPE ARCHITECT
Rialto Studio

STRUCTURAL ENGINEER
Cardno Haynes Whaley

LEFT Spring House, which sits 20 feet off 
busy Broadway Avenue in San Antonio, 
is meant to be a meditative refuge for 
employees of the two buildings as well 
as the general public.

RIGHT The cube-like structure, which 
has a wisteria vine-entwined trellis roof, 
is made of solid 24-inch-thick load-
bearing limestone blocks.

RIGHT BELOW The limestone surround of 
the reflecting pool and its vines tie it to 
Spring House.

that has a limestone surround. Flower-
ing cross vines, along with bistro tables 
and chairs, create a casual spot for 
relaxation.

“The idea is that the flow of water 
is calibrated to allow the pitch and 
frequency to mitigate the noise from the 
traffic,” McDonald says.

Spring House, which is techni-
cally part of the new Pearl Brewery 
shopping-dining-events campus, has, 
according to McDonald, spurred major 
development along Broadway Avenue. 
Although Spring House is designed 
specifically for pedestrians, he notes 
that it’s equally appealing and intrigu-
ing to drivers.
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“It’s a pleasant surprise to encounter 
something like this in an urban district,” 
he says. “When people catch a glimpse 
of it, it makes them curious enough to 
walk through and explore it. The same 
thing happens when you ride by.”

It is the combination of elements—
the structure, the sculpture, and the 
sound of the water—that makes the 
Spring House such as special site.

“A good building will get better the 
closer you look,” McDonald says. “And 
this is one that should stand the test of 
time.”

ABOVE LEFT Curt Gretzel, who created 
the sculpture, adds finishing touches 
during the installation. The water sound 
pitch and flow frequency were carefully 
calibrated to drown out the noise of 
traffic.

ABOVE A rock formation from the Hill 
Country, with trickling water and ferns 
and moss, is the sculptural centerpiece 
of the contemplative space.

LEFT Spring House leads to a plaza that 
has a reflecting pool surrounded by 
vines.
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Driwood.com  888-245-9663

Classics never go out of style
B A L A N C E .  H A R M O N Y.  S Y M M E T R Y.

Create a refuge from a crazy, chaotic world 
and enhance your interior space with 

ornamental, embossed hardwood moulding.

With more than 500 mouldings in stock, 
our classically correct mouldings can be 
specified  in exotic hardwoods or poplar. 

Custom design and millwork upon request.

Visit our website to search, view, and select 
mouldings or mantels for your home. 

Call us for free samples.

edesign.com      415-336-8 18

A hitectural Color & D

415-336-8518

Architectural Color & Design

eternedesign.com      

Architectural Color & Design

Infrared Proof :
Infrared Proof : Our Storm Windows Save Energy!

Innerglass Interior Storm Windows
keep the building warm in the winter and 
cooler in the summer without sacrificing 
the charm and beauty of existing historic 
windows.

Noise reduction better than replacement 
windows.

Compression-fits to ANY window,
no matter how crooked!

Noise reduction better than replacement 
windows.

Compression-fits to ANY window,
no matter how crooked!

Innerglass Window Systems, LLC
15 Herman Drive  •  Simsbury, CT

1-800-743-6207  •  www.stormwindows.com

Innerglass (left)

Existing window (right)

Lyman Estate
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The campus of Stonehill 
College, a private Catho-
lic institution of higher 
learning in Easton, Mas-
sachusetts, is rooted in 

Classical Georgian architecture.
Founded in 1948 by the Congrega-

tion of Holy Cross, the school is on the 
site of the estate of Frederick Lothrop 
Ames Jr., a financier and socialite who 
died a century ago.

It is his 19th-century Georgian man-
sion, designed by Douglas H. Thomas 
and J. Harleston Parker and now the 
office of the college administration, that 
sets the classic architectural tone for 
the 29 other buildings on campus.

So when the college commissioned 

the Boston-based architectural firm The 
S/L/A/M Collaborative to create a new 
master plan, it was inevitable that the 
residence, now called Donohue Hall, 
would be its inspirational centerpiece.

“It was a catalyst for the project,” 
says architect Neil H. Martin, AIA, prin-
cipal and lead designer of the firm that 
was founded in 1976 to offer integrated 
services—architecture, landscape ar-
chitecture, construction, and structural 
and civil engineering. “It’s a wonderful 
manor house sitting at the top of a hill 
overlooking the campus; it’s the crown-
ing jewel of the place.”

SLAM, which also designed the new 
Georgian-style Leo J. Meehan School of 
Business, envisioned a new C-shaped 

quadrangle surrounding Donohue Hall 
that is anchored by what came to be 
named the Thomas and Donna May 
School of Arts & Sciences.

“The master plan gives architectural 
cohesiveness, and the May building is 
a hub that grounds visitors, something 
that had been missing at Stonehill for 
decades,” Martin says.

The 36,000-square-foot May 
building, which has a student center, a 
360-seat lecture hall, classrooms, and 
admissions and faculty offices, seam-
lessly fuses classic and contemporary 
elements to create a light-filled space 
where people can gather to study and 
socialize.

There also are a bookstore and a 

café. “We envisioned this building as 
a place where students would go for a 
cup of coffee before starting their day,” 
he says. “And as a place where they can 
gather in between classes to study and 
collaborate while enjoying the campus 
view.”

The building takes its architectural 
cues from Donohue Hall, but they are 
meant to be siblings, not identical twins.

“We worked carefully on the pro-
portions and kept the square footage 
down to create a balanced program,” 
Martin says. “In addition to the red 
brick and white cast-stone elements, 
which pay homage to the mansion, we 
added a pair of bays to celebrate the 
building’s verticality and large circular Ph
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COMMERCIAL PALLADIO WINNER
COMMERCIAL NEW DESIGN AND CONSTRUCTION—MORE THAN 30,000 SQUARE FEET

THOMAS AND DONNA MAY  
SCHOOL OF ARTS & SCIENCES
The S/L/A/M Collaborative

The Thomas and Donna May School of Arts & 
Sciences at Stonehill College is an architectural 
complement to the campus’ original Georgian-
style Donohue Hall, which is perched on a hilltop 
in the new quadrangle.
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windows to celebrate student life.”
A series of traditional-style cast-

stone medallions, which symbolize the 
college’s mission, “march around the 
building,” he adds.

The welcoming features start at the 
front pillared portico, where wooden 
benches and tables shaded by umbrellas 
welcome visitors to sit on the terrace 
and take in views of Donohue Hall. 

“The students love this part of the 
building,” Martin says, adding that 
the admissions office “is a portal that 
transports people from the real world 
to the campus. The quadrangle is one 
of the first things that the prospective 
students and their parents see.”

Although the exterior façades speak 
in classic tones, the generous, well illu-
minated, high-ceilinged interior gallery, 
which is painted white and appointed 
with white sofas and high tables with 
barstool-like seating, is study- and 
student-friendly. “The spaces are super 
comfortable,” Martin says.

The gallery, which is a 
clean, crisp contemporary 
space, has student-friendly 
barstool-style seating.

RIGHT The Georgian-style front façade of 
the Thomas and Donna May School of 
Arts & Sciences features a portico with 
columns and a balcony.
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KEY SUPPLIERS
ARCHITECT
SLAM (The S/L/A/M 
Collaborative)—Neil H. 
Martin, AIA, principal and lead 
designer; Richard Polvino, 
AIA, principal in charge; Paul 
Rammelsberg, AIA, project 
manager; Brian Ericsson, AIA, 
project architect; Monika Avery 
IIDA, LEED AP, principal and 
interior designer

CONTRACTOR 
BOND Brothers Inc.

MILLWORK 
Millwork One

MASONRY SUBCONTRACTOR 
Pizzotti Bros.

MECHANICAL, ELECTRICAL, 
PLUMBING, AND FIRE 
PROTECTION ENGINEER 
Fitzemeyer & Tocci Associates

CAST STONE TRIM 
Northern Design

OTHER EXTERIOR TRIM 
(CORNICES AND COLUMNS)
Campbellsville 

WINDOWS
Pella

AUDITORIUM SEATING
Navetta S400 Contina

He says that the college adminis-
tration eagerly and wholeheartedly 
embraced the idea of Georgian archi-
tecture and that the May building has 
brought new life to the campus.

“When it was done, we began to see 
its impact on the students and how they 
are integrating with the campus in ways 
we’ve never seen before,” Martin says. 
“What matters is how the May building 
lifts the hearts and spirits of the people 
who use it. Stonehill’s motto is ‘light 
and hope,’ and students carry this with 
them throughout their lives; we hope 
this building and the others that are be-
ing planned for the new quadrangle are 
part of that.”

For his part, he hopes that the May 
building “enriches and inspires” the 
lives of the people who use it and that 
it reminds them of fond memories of 
campus life long after they graduate.

LEFT The first-floor gallery space 
features Palladian-style windows that 
draw sunlight into the building and 
serves as a pre-function space for the 
large lecture hall.
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CUSTOM   SHUTTER   &   GATE   HARDWARE

In-house design & manufacturing

Over 100 years of hardware experience

New installation & restoration/reproductions

Quick turn-around with custom powder coat colors 

Many stainless steel options

Hand forging/distressing

John Wright Company, Inc.  •  PH: 717-252-4442  •  FX: 717-252-3392
Toll Free: 800-444-9364  •  www.jwright.com
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During the Civil War’s 
bloody Battle of Get-
tysburg, the Warfield 
House literally was the 
only thing standing 

between the Confederate and Union 
armies as they fiercely fought each 
other on the second day of July in 1863.

The small, simple, stoic stone house, 
substantially damaged in the battle that 
resulted in a Union victory, bore silent, 
solemn witness to the turning point 
of the war and remains a key historic 
structure in Pennsylvania’s Gettysburg 
National Military Park, which com-
memorates the combat.

“The National Park Service, which 
owns the house, wanted as much as 
possible to recapture the historic land-
scape during the battle,” says architect 
Matt Chalifoux, FAIA, a senior historic 

preservation architect with EYP, the 
Washington, D.C.-based firm that was 
commissioned to restore the exterior 
of the house. “They want visitors who 
walk the grounds to experience what it 
was like in 1863.”

A couple of months before the 
battle, the house, which was built in 
1850 by a blacksmith named David Es-
sick, was purchased by James Warfield, 
an African-American blacksmith who 
was relocating his wife and six children 
from Carroll County, Maryland, to the 
Gettysburg community of more than 
160 free people of color.

By the time the Park Service 
obtained full ownership in 2003, the 
original, 580-square-foot 1.5-story 
gable-roofed house had been trans-
formed into a 2.5-story structure that 
had two additions.

The goal of the project—to return 
the house, which Chalifoux calls 
“simple but elegant with a beautiful 
shape,” to what it looked like in 1863—
was easier said than done.  

Because it is vernacular architec-
ture, there were no drawings of the 
original construction, and the only pho-
tos that survived showed it as it looked 
closer to the 20th century.

“We did have the damage report 
that Warfield filed with the federal 
government for compensation from the 
battle,” he says. “It has his description of 
the property.”

The EYP team relied, for the most 
part, on other examples of the area’s 
vernacular fieldstone farmhouses, 
notably the Slyder House, which had 
been documented as part of the Historic 
American Buildings Survey of 1957, as a 

guide for restoration decisions, includ-
ing the porch and the general shape of 
the graceful sloping roof. 

They created a selective removal 
package that detailed which elements 
stayed and which were to be torn down. 
“When we started demolition, it put 
the masonry walls at risk of collapse,” 
Chalifoux says, “so we developed a 
system of rods and anchors located just 
above the loft floor that provide the 
necessary bracing.”

The fieldstone masonry walls, the 
gable roof, and the front porch were 
reconstructed, and replicated wooden 
window sashes were installed in the 
surviving and reconstructed open-
ings. The stone walls were repointed 
in a tannish-brown color that matches 
traces of the original found under the 
porch roof, and the roof was finished Ph
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COMMERCIAL PALLADIO WINNER
COMMERCIAL RESTORATION AND RENOVATION

WARFIELD HOUSE
EYP

The Warfield House, a small 
stone farmhouse at Pennsyl-
vania’s Gettysburg National 
Military Park, has been 
restored to its appearance in 
1863 when it played a role in 
the Battle of Gettysburg.
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with cedar shingles.
The restoration work itself was done 

by the park’s Structures Preservation 
Branch, which is comprised of craftspeo-
ple skilled in masonry restoration and re-
construction and carpentry, particularly 
framing using heavy timber. “We relied 
upon these craftspeople to adjust things 
as they encountered specific conditions 
in the field,” Chalifoux says.

The biggest challenge of the project, 
he notes, was the concern that the 
restored house may be slightly different 
than it was when it was in the center of 
battle. “I worry that someone will say 
that it couldn’t look like this—you didn’t 
get it right,” he says, adding that there 
were necessary contemporary conces-
sions, such as the addition of gutters 
and downspouts on the roof. “I think, 
though, that it’s very close.” 

A short time after the restoration 
was complete, Chalifoux stopped by 
for a visit. While there, he ran into a 
couple from Ohio who were admiring 
the building. 

“They told me they come to Gettys-
burg every year and had donated money 
to the restoration effort,” he says. “They 
said it was everything they hoped it 
would be. That was very gratifying to 
hear from someone who loves the site.”

Chalifoux is proud that he and his 
team were able to play a role in bringing 
history back to life.

“It’s a beautiful building with an im-
portant backstory,” he says. “This is an 
opportunity to tell a story about specific 
people that were not part of the military 
and how the war impacted them and 
their families. It’s these stories that re-
ally engage people.”

KEY SUPPLIERS
ARCHITECT
EYP

STRUCTURAL ENGINEER
Silman

DEMOLITION 
HCS Construction Services

STRUCTURAL STEEL 
Ritner Steel

TIMBER 
Mohns Lumber

MORTAR SUPPLIES 
York Building Products

REPRODUCTION/
REPLACEMENT WINDOW 
SASHES 
Scott’s Cabinets

REPRODUCTION METAL 
HARDWARE 
Brandywine Hardware

CRAFTSPEOPLE
Gettysburg National Military 
Park Structures Preservation 
Branch—Michael Albert, 
Stephen Bittle, Kent Cook, 
James Cordero, Max Exline, 
Timothy Fortin, Larry Helton, 
Jeffrey Henry, William Higgins, 
Todd Hill, Johnny Holdsworth, 
Jason Ross, Gerald Sanders, 
Raymond Singley, Thomas 
Smith, Meghan Weber, William 
Weaver

RIGHT To stabilize the fieldstone 
masonry walls, a bracing system 
located in the loft, just above the floor 
level, was utilized.

For guidance on the restoration, the team looked 
primarily to a “sister house” whose design had been 
documented in a 1957 survey of historical architecture.



HOPE’S WINDOWS, INC.
HopesWindows.com; 716-665-5124
Hope’s Windows has handcrafted custom steel and bronze 
windows and doors in the United States since 1912. From the 
development of truly visionary design concepts through an 
unparalleled finishing process, Hope’s is the first choice in pre-
mium quality steel and bronze windows and doors.
SEE OUR AD ON PAGE 5.

HERITAGE METALWORKS, LLC
hmwpa.com; 610-518-3999
Heritage Metalworks is a foundry, blacksmith shop, and metal 
fabricator of historically accurate lighting, period-correct 
hardware, and custom designed architectural metalwork. With 
unmatched custom expertise and three signature collections 
including Heritage Traditions Lighting, Scofield Lighting, and 
HMW Forge Hardware, the design possibilities are endless.
SEE OUR AD ON PAGE 59.

EVERGREENE ARCHITECTURAL ARTS
evergreene.com; 212-244-2800
EverGreene Architectural Arts has been providing award- 
winning design, restoration, and historic preservation services 
for many significant contemporary and historic buildings, 
artifacts, and fine art for 40+ years. We are the largest US  
specialty contractor, with offices in Brooklyn, Chicago, 
Washington D.C. and Los Angeles.
SEE OUR AD ON PAGE 31.

WEATHER SHIELD
weathershield.com; 800-222-2995
Today, Weather Shield remains family-owned, with three 
generations actively involved in the day-to-day operations of 
the company.  Weather Shield continues to grow and thrive 
by striving to offer only the highest quality products.  Over the 
years, dedication to innovation has grown the company into 
one of the nation’s leading window and door manufacturers.
SEE OUR AD ON PAGE 1.

NEW HOLLAND CHURCH FURNITURE
newhollandwood.com; 800-648-9663 
With over a century of experience, New Holland Church 
Furniture combines old-world craftsmanship with modern tech-
nology to create uniquely custom furnishings, straight/radius 
pews, interlocking chairs, and architectural woodwork for the 
worship space. NHCF aims to enhance aesthetic and spiritual 
value for each project.
SEE OUR AD ON PAGE 67.

LOUIS HOFFMANN
louishoffmann.com; 262-251-7060
Since 1887, the Louis Hoffmann Company has been a trusted 
resource for high-end custom ornamental metal work. We are 
nationwide turn-key producers of custom entries, windows, 
canopies, stairs, and rails. We integrate modern design and 
fabrication techniques with old-world craftsmanship to produce 
the highest quality products. Our capabilities range from 
fabrication design and engineering to custom castings and 
extrusions. We have in-house polishing and statuary finishing 
capabilities as well as in-house glass/glazing.
SEE OUR AD ON PAGE 41.

COMMERCIAL & RESIDENTIAL
 WINNING PROJECTS 
KEY SUPPLIERS

2022 
PALLADIO 
AWARDS

62 |  TRADITIONAL BUILDING  August 2022



TraditionalBuilding.com |  63

The finest quality stonework for your new build and 
restoration projects, hand crafted by Haddonstone

Call 866 733 8225 
www.haddonstone.com

Visit Period-Homes.com
today for the latest residential projects, profiles, 

& our exclusive online Buying Guides
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FREE INFORMATION GUIDE
 Visit traditionalbuilding.com/page/lit for FREE information on traditional buildings and products provided by the companies below.

Historical Products Showcase
Allied Window, Inc. .................................................................COV 3
800-445-5411   www.alliedwindow.com
Chadsworth Columns .............................................................COV 2
910-763-7600   www.columns.com
Gaby’s Shoppe ..............................................................................59
800-299-4229   www.gabys.com
Haddonstone (USA), Ltd. ..............................................................63
719-948-4554   www.haddonstone.com
Indow ..............................................................................................8
503-284-2260   www.indowwindows.com
Innerglass Window Systems ........................................................55
800-743-6207   www.stormwindows.com
Kennebec Co. ................................................................................12
207-443-2131   www.kennebeccompany.com
New Holland Church Furniture....................................................66
800-648-9663   www.newhollandwood.com
Pilkington NA..................................................................................7
800-221-0444; 419-247-3959   www.pilkington.com
Shuttercraft, Inc............................................................................66
203-245-2608   www.shuttercraft.com
Woolen Mill Fan Co.......................................................................67
717-382-4754   www.architecturalfans.com
Zwick Window Shade Company....................................................67
877-588-5200   www.windowshades.net

Conservatories, Greenhouses & Sunrooms
Glass House, LLC .........................................................................69
800-222-3065   www.glasshouseusa.com
Tanglewood Conservatories.........................................................25
410-479-4700   www.tanglewoodconservatories.com

Doors & Entryways
Architectural Components ...........................................................71
413-367-9441   www.architecturalcomponentsinc.com
Cooper Historical Windows ....................................................COV 4
860-599-2481   www.thecoopergroupct.com
Historic Doors...............................................................................35
610-756-6187   www.historicdoors.com
Hope’s Windows, Inc.......................................................................5
716-665-5124   www.hopeswindows.com
J.A. Gulick Window Co..................................................................41
716-427-8804   www.jagulick.com
Jim Illingworth Millwork, LLC......................................................71
315-232-3433   www.jimillingworthmillwork.com
Louis Hoffman Co. ........................................................................41
262-251-7060   www.louishoffmann.com
Marvin ..........................................................................................45
888-537-7828   www.marvin.com
Rockwood Doors & Millwork........................................................17
330-893-2392   www.rockwooddoor.com
Timberlane, Inc...............................................................................3
215-616-0600   www.timberlane.com
Vintage Millwork and Restoration................................................16
717-407-5880   www.vintagemillworkrestoration.com
Weather Shield Windows & Doors .................................................1
800-538-8836   www.weathershield.com

Door Hardware
John Wright Co. ............................................................................59
717-252-4442   www.jwright.com

Restoration & Conservation Specialists
Conrad Schmitt Studios, Inc.........................................................35
800-969-3033   www.conradschmitt.com
Eterne Architectural Color & Design...........................................55
415-336-8518   www.eternedesign.com
EverGreene Architectural Arts, Inc..............................................31
212-244-2800   www.evergreene.com
John Canning Conservation & Painting Studios..........................63
203-272-9868   www.JohnCanningCo.com

Wood & Plaster Moldings
Driwood Moulding Company ........................................................55
888-245-9663   www.driwood.com
JP Weaver Company.....................................................................11
818-500-1740   www.jpweaver.com

Fences & Gates
Aeratis Porch Products ..................................................................9
888-676-2683   www.aeratis.com
Compass Ironworks......................................................................49
717-442-4544   www.ironworkclassics.com
Historical Arts & Casting, Inc.........................................................6
800-225-1414   www.historicalarts.com
James DeMartis Metal Studio ......................................................45
631-329-2966   www.jamesdemartis.com
Robinson Iron Corp.......................................................................15
800-824-2157   www.robinsoniron.com
Wiemann Metalcraft .....................................................................73
918-592-1700   www.wmcraft.com

Interior Lighting
Aurora Lampworks.......................................................................74
718-384-6039   www.auroralampworks.com
Deep Landing Workshop ..............................................................75
877-778-4042   www.deeplandingworkshop.com
Grand Light ...................................................................................35
800-922-1469   www.grandlight.com
Heritage Metalworks ....................................................................59
610-518-3999   www.hmwpa.com
House of Antique Hardware .........................................................41
888-223-2545   www.houseofantiquehardware.com
Manning Lighting, Inc. ..................................................................49
920-458-2184   www.manningltg.com
Period Lighting Fixtures, Inc........................................................75
800-828-6990; 413-664-7141   www.periodlighting.com
Remains Lighting..........................................................................45
212-675-8051   www.remains.com
St. Louis Antique Lighting Co.........................................................4
314-863-1414   www.slalco.com
Steven Handelman Studios ..........................................................75
805-962-5119   www.stevenhandelmanstudios.com
Kennebec Co. ................................................................................13
207-443-2131   www.kennebeccompany.com

Chimneys
Superior Clay Corp. ......................................................................13
888-254-1905   www.superiorclay.com

Registers & Grilles
Architectural Grille.......................................................................49
800-387-6267   www.archgrille.com

Masonry & Stone
Abatron .........................................................................................31
800-445-1754   www.abatron.com
Belden Brick Co., The.....................................................................2
330-456-0031   www.beldenbrick.com
Cathedral Stone Products -- Jahn Mortars.................................25
800-684-0901   www.cathedralstone.com
Trow & Holden..............................................................................77
800-451-4349   www.trowandholden.com
Weathercap, Inc. ...........................................................................77
985-649-4000   www.weathercap.net

Architectural Antiques & Salvage
Architectural Accents...................................................................80
404-266-8700   www.architecturalaccents.com
Architectural Antiques of Indianapolis ........................................80
317-873-2727   www.antiquearchitectural.com
Aurora Mills Architectural Salvage..............................................80
503-678-6083   www.auroramills.com
Chestnut Specialists, Inc. .............................................................80
860-283-4209   www.chestnutspec.com
Liz’s Antique Hardware ................................................................80
323-939-4403   www.lahardware.com
Old Wood Workshop, LLC.............................................................80
860-655-5259   www.oldwoodworkshop.com
Seekircher Steel Window Corp. ...................................................80
914-734-8004   www.seekirchersteelwindow.com
Wooden Nickel Antiques ..............................................................80
513-241-2985   www.woodennickelantiques.net

associate publisher

Jennifer Baldwin
jenbaldwin1@msn.com

718-619-7645

advertising inquiries

ACTIVE INTEREST MEDIA

OLD HOUSE JOURNAL
ARTS & CRAFTS HOMES

NEW OLD HOUSE
RENOVATION LOOKBOOK

FINDING HOME
OLDHOUSEONLINE.COM
TRADITIONAL BUILDING

PERIOD-HOMES.COM
TRADITIONALBUILDING.COM

LOG & TIMBER HOME LIVING

COZY CABINS & COTTAGES

DREAM HOME SHOWCASE

LOG & TIMBER FAVORITE HOMES

BEST LOG & TIMBER FLOOR PLANS

LOG & TIMBER HOME PLANNER

OUR HOME FOREVER

CABINLIFE.COM 

LOGHOME.COM



Call for
2022

Entries
Faith & Form

Awards
for Religious 
Architecture 

& Art

Sponsored by Partners 
for Sacred Places

Awards Website Open for Submissions

July 1 through 
September 30, 2022

faithandformawards.com

AWARD CATEGORIES
Religious Architecture: New facilities

Religious Architecture: Renovation

Religious Architecture: Restoration

Adaptive Re-use/Re-purpose

Liturgical/Interior Design

Visual Arts

Sacred Landscape

Unbuilt Work

Faith Community Civic Engagement

Faith Community Civic Engagement: Visual Arts,
 Performing Arts & Creative Collaborations

Multiple Site Education & Advocacy

Student Work

20
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Real Wood Shutters
Make All the Difference!

Call (203) 245-2608
www.shuttercraft.com

Traditional Shutter Styles
Any Size & Any Color
Authentic Hardware

WESTERN RED CEDAR COLONIAL CRAFTSMANSHIP MADE IN USA SINCE 1986
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HISTORICAL PRODUCTS SHOWCASE

ALLIED WINDOW, INC.
800-445-5411; Fax: 513-559-1883
www.alliedwindow.com
Cincinnati, OH 45241
Manufacturer & installer of aluminum in-
terior & exterior custom “invisible” storm 
windows® that disappear in the window 
opening. Custom colors, shapes, bent 
glass, various glazing materials for energy 
efficiency, sound reduction and protection 
from UV & vandalism. Historic, commer-
cial, residential & industrial applications.
SEE OUR AD ON INSIDE BACK COVER.

CHADSWORTH COLUMNS
910-763-7600; Fax: 910-763-3191
www.columns.com
Wilmington, NC 28412
Manufacturer of authentically correct 
architectural columns: complete line 
of columns, piers, pilasters & posts for 
interior & exterior use; variety of sizes, 
styles & materials, including wood; more 
than 30 years.
SEE OUR AD ON INSIDE FRONT COVER.

KENNEBEC CO.
207-443-2131; Fax: 207-442-0844
www.kennebeccompany.com
Bath, ME 04530
Custom period cabinetry, designed, crafted, 
and finished in true period detail; Georgian, 
Federal, Shaker, Greek Revival, Victorian, 
Colonial Revival, and Arts & Crafts.
SEE OUR AD ON PAGE 12.

GABY’S SHOPPE
800-299-4229; Fax: 214-748-7701
www.gabys.com
Dallas, TX 75207
Manufacturer of handcrafted decorative 
iron drapery hardware: for curved & 
angled bay windows & arches; 30 standard 
finishes; more than 100 finial options.
SEE OUR AD ON PAGE 59.

HADDONSTONE (USA), LTD.
719-948-4554; Fax: 719-948-4285
www.haddonstone.com
Pueblo, CO 81001
Manufacturer of classical & contemporary 
cast limestone: columns, balustrades, 
benches, planters, pavers, fountains, gaze-
bos, interior ornament, mantels, statuary & 
more; 500+ designs; custom designs.
SEE OUR AD ON PAGE 63.

If you’d like to order a

GIFT
subscription 

for a colleague, just call

800-548-0148
or visit

traditionalbuilding.com

To see larger 
photos and 

informational 
captions, visit

traditional
building.com/

page/the-
magazine

Scroll down and 
click on the 

Buying Guides
link

TRADITIONAL BUILDING CONFERENCE SPONSOR

SPECIAL 
ISSUE!

.com



Woolen Mill 
Fan Company, LLC®

290 Woolen Mill Road
New Park, PA 17352
p: 717-382-4754
architecturalfans@gmail.com
www.architecturalfans.com

Invest in timeless integrity.

Custo
m MadeWindow Shades

Specializing in Older Homes
Extensive Fabric & Trim Selection

Handcrafted in the USA • Quality Since 1930

3336 W. Foster Ave, Chicago  •  Toll-Free (877) 588-5200  •  www.windowshades.net
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HISTORICAL PRODUCTS SHOWCASE

HULL MILLWORK
817-332-1495; Fax: 817-332-1496
www.hullworks.com
Fort Worth, TX 76104
Custom fabricator & installer of historical 
millwork: casing/moldings, built-in furni-
ture, paneling, paneled & carved doors & 
complete entryways; historically accurate 
wood windows.

INDOW
503-284-2260; Fax: 503-284-2261
www.indowwindows.com
Portland, OR 97227
Manufacturer of handcrafted acrylic interi-
or storms: edged in Compression Tube that 
press into place without a track or mag-
netic system to preserve historic windows 
while creating comfort, energy efficiency, 
savings & noise reduction; laser-measured 
for out-of-square openings; for residential 
& commercial projects.
SEE OUR AD ON PAGE 8.

INNERGLASS WINDOW 
SYSTEMS
800-743-6207; Fax: 860-651-4789
www.stormwindows.com
Simsbury, CT 06070
Manufacturer of custom glass interior 
storm windows for energy conservation & 
soundproofing: out performs almost any 
replacement; automatically conforms to 
the opening, compensating for out-of-
square conditions; no sub-frame needed; 
all glazing options available; easy do-it-
yourself installation.
SEE OUR AD ON PAGE 55.

TRADITIONAL BUILDING CONFERENCE SPONSOR

LUDOWICI ROOF TILE, INC. 
800-945-8453; Fax: 740-342-0025
www.ludowici.com
New Lexington, OH 43764
Manufacturer of architectural terra-cotta 
roof tile & floor tile: Over 40 standard 
roof tile profiles including barrel, shingle, 
interlocking & shake & slate alternatives; 
customize shape, texture & color; historic 
renovation program; 75-year material 
warranty includes color.

TRADITIONAL BUILDING CONFERENCE SPONSOR

MON-RAY, INC.
800-544-3646; Fax: 763-546-8977
www.monray.com
Hopkins, MN 55343
Manufacturer of DeVAC aluminum 
windows & Mon-Ray secondary windows: 
high-performance replacements & storms 
for existing windows; operating & fixed; 
for historical residential & commercial 
projects.

TRADITIONAL BUILDING CONFERENCE SPONSOR

NEW HOLLAND 
CHURCH FURNITURE
800-648-9663; Fax: 717-354-2481
www.newhollandwood.com
New Holland, PA 17557
With over a century of experience, New 
Holland Church Furniture combines old-
world craftsmanship with modern technol-
ogy to create uniquely custom furnishings, 
straight/radius pews, interlocking chairs, 
and architectural woodwork for the wor-
ship space. NHCF aims to enhance aesthetic 
and spiritual value for each project.
SEE OUR AD ON PAGE 67.

Let Us Capture 
Your Vision and 

Create The Reality!

800-648-9663
newhollandwood.com

• The Only Manufacturer of    
Curved Pews since 1962 with  
over 800 Radius Installations

• Specialized Craftsmanship of 
the Most Uniquely                  
Custom Furniture

• Repurposing Stewardship 
(Retrofitting Old with the New)

Follow Us On:
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HISTORICAL PRODUCTS SHOWCASE

SHUTTERCRAFT, INC.
203-245-2608; Fax: 203-245-5969
www.shuttercraft.com
Madison, CT 06443
Manufacturer of authentic mortise-&-tenon 
wood shutters: cedar & mahogany, exterior 
movable & fixed louver, board & batten & 
raised panel; cutouts, capping, arches & 
more; hinges & holdbacks; interior louvers, 
Colonial panels & open frame; painting 
services; made in USA; family-owned 
company since 1986; ships nationwide.
SEE OUR AD ON PAGE 66.

TIMBERLANE, INC.
215-616-0600; Fax: 215-616-0749
www.timberlane.com
Montgomeryville, PA 18936
Manufacturer of custom exterior shutters: 
garage doors, more than 40 historically 
accurate, customizable styles; available 
in premium woods & our own mainte-
nance-free Endurian, along with the large 
selection of period shutter hardware.
SEE OUR AD ON PAGE 3.

WOOLEN MILL FAN CO.
717-382-4754
www.architecturalfans.com
New Park, PA 17352
Manufacturer of decorative ceiling fans: 
historic & new designs; belt-&-pulley 
models & beltless single-motor units; iron, 
bronze & aluminum castings.
SEE OUR AD ON PAGE 67.

RUGO STONE, LLC
571-642-2672; Fax: 571-642-2678
www.rugostone.com
Lorton, VA 22079
Since 1996 Rugo Stone has designed, fab-
ricated, restored, installed, and consulted 
on fine stonework projects for architects, 
developers, institutions, and private cli-
ents. Areas of expertise include liturgical 
work, large scale projects, conservation, 
mosaics, stone carving, engraving, and 
natural stone sourcing.

ZWICK WINDOW SHADE 
COMPANY
877-588-5200
www.windowshades.net
Chicago, IL 60625
Zwick Window Shade Company has been 
manufacturing custom window shades 
since 1930. Handmade in their Chicago 
workshop to order. You can choose 
materials that offer light filtering or room 
darkening or screen/solar shades. Each 
is available in a variety of colors and 
patterns. They will recycle your existing 
shades/rollers and reuse any salvage 
parts and credit your order.
SEE OUR AD ON PAGE 67.

OLIVERI MILLWORKS
561-478-7233
www.oliverimillworks.com
West Palm Beach, FL 33405
Architectural line of mahogany windows 
and doors, steel, stainless steel, bronze, 
interior doors, and custom designs.

PILKINGTON NA
800-221-0444; 419-247-3959; 
Fax: 419-247-4517
www.pilkington.com
Toledo, OH 43697
Manufacturer of low-e glass: hard coat; 
double-pane unit; emissivity of 0.15; 
AviSafe™ - a bird repellent solution.
SEE OUR AD ON PAGE 7.

TRADITIONAL BUILDING CONFERENCE SPONSOR TRADITIONAL BUILDING CONFERENCE SPONSOR TRADITIONAL BUILDING CONFERENCE SPONSOR

PRESERVATION PRODUCTS
800-553-0523; Fax: 610-891-0834
www.preservationproducts.com
Media, PA 19063
Manufacturer & distributor of Acrymax 
restoration & preservation systems for 
historic metal roofs: durable weatherproof 
membrane can be used as complete roof 
system or for repair; Acrymax is an energy 
star partner.
SEE OUR AD ON PAGE 66.

see our full page ad on p.Keep the sash.
Improve the glass.

Milwaukee War Memorial

7

8

See our Ad on Inside Front Cover
Chadsworth InCorporated

“Invisible”Storm Windows®Invisible“Invisible“ ”Storm Windows®

Allied Window, Inc

See our ad on Inside Back Cover

Custom
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CONSERVATORIES, GREENHOUSES & SUNROOMS

GLASS HOUSE, LLC
800-222-3065; Fax: 860-974-1173
www.glasshouseusa.com
Pomfret Center, CT 06259
Custom fabricator of mahogany-framed 
conservatories, glass-roof systems, spe-
cialty skylights & solariums: ornamental 
metal features, custom trim enhance-
ments, copper cladding, true-divided lite 
sash & doors; available in aluminum.
SEE OUR AD ON PAGE 69.

SOLAR INNOVATIONS, INC.
570-915-1500; Fax: 570-915-6083
www.solarinnovations.com
Pine Grove, PA 17963
Designer, fabricator & installer of alumi-
num & wood glazed structures: conserva-
tories, greenhouses, sunrooms, skylights 
& pool enclosures; folding, sliding, 
stacking & pivoting doors, walls, windows 
& screens; walkways, canopies, gutters, 
fi nials & more; HIC # PA051151.

HARTLEY BOTANIC INC.
781-933-1993; Fax: 781-933-1992
www.hartleybotanic.com
Woburn, MA 01801
Hartley Botanic is one of England’s oldest 
greenhouse manufacturers. Every green-
house is handmade to order for delivery 
worldwide. They offer a 30 Year ‘Lifetime’ 
Guarantee on their greenhouses. They are 
the Royal Horticultural Society’s recom-
mended aluminum Greenhouse supplier.

TANGLEWOOD 
CONSERVATORIES
410-479-4700; Fax: 410-479-4797
www.tanglewoodconservatories.com
Denton, MD 21629
Designer & manufacturer of handcrafted 
conservatories, greenhouses, gazebos, 
storefronts, roof lanterns, domes, cupolas 
& pool enclosures: Honduras mahogany; 
custom designs; fully engineered.
SEE OUR AD ON PAGE 25.

HISTORICAL ARTS & CASTING
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware, 
stairs, balustrades, registers, fences, 
lighting, gutters, columns, weathervanes, 
snow guards, cupolas, planters, fi replace 
tools & more; iron, bronze, aluminum & 
steel; restoration services.
SEE OUR AD ON PAGE 6.

WIEMANN METALCRAFT
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, fi nisher & installer of 
fi ne quality custom ornamental metalwork: 
railings, fences, gates, custom, hot-rolled 
steel doors & windows, lighting, grilles, 
bronze & aluminum entry doors; all cast- & 
wrought-metal alloys, fi nishes & architec-
tural styles; since 1940.
SEE OUR AD ON PAGE 73.

RENAISSANCE 
CONSERVATORIES
800-882-4657; Fax: 717-661-7727
www.renaissanceconservatories.com
Leola, PA 17540
Designer, manufacturer & installer of 
conservatories, greenhouses, garden 
follies, pool enclosures, specialty skylights, 
roof lanterns, domes & garden windows: 
Classical designs; handcrafted mahogany 
components; custom designs

To see larger 
photos and 

informational 
captions, visit

traditional
building.com/

page/the-
magazine

Scroll down and 
click on the 

Buying Guides
link

Visit Period-Homes.com
today for the latest residential projects, profiles, 

& our exclusive online Buying Guides

TRADITIONAL BUILDING CONFERENCE SPONSOR

We Design & Fabricate
Conservatories • Solariums • Horticulture Greenhouses 

Pool Enclosures • Glass Roof Systems • Specialty Skylights

We Design & Fabricate
Glass House, llc

800.222.3065  
sales@glasshouseusa.com

Quality made in the usa
Pomfret, ct

www.glasshouseusa.com
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DOORS & ENTRYWAYS

To see larger photos and 
informational captions, visit

traditionalbuilding.com/page/the-magazine
Scroll down and click on the 

Buying Guides link

ARCHITECTURAL 
COMPONENTS
413-367-9441; Fax: 413-367-9461
www.architecturalcomponentsinc.com
Montague, MA 01351
Custom fabricator of wood windows & 
doors: traditional details, materials & 
joinery; paneled, carved, louvered, French, 
pocket & art-glass doors; complete 
entryways; screen & storm doors; casings 
& moldings; mantels; replications.
SEE OUR AD ON PAGE 71.

HOPE’S WINDOWS, INC.
716-665-5124; Fax: 716-665-3365
www.hopeswindows.com
Jamestown, NY 14702
Manufacturer of custom-designed 
windows & doors: handcrafted, hot-rolled, 
solid-steel & solid-bronze window & door 
systems.
SEE OUR AD ON PAGE 5.

COLD MOUNTAIN CUSTOM
475-655-8535
www.coldmountaincustom.com
Putnam Valley, NY 10579
Cold Mountain Custom and The Mixlengo 
Group have partnered to distribute The 
Mixlengo Groups custom Italian Doors, 
Windows and other Fine Fenestration 
products to the United States.

J.A. GULICK WINDOW CO.
716-427-8804
www.jagulick.com
Buffalo, NY 14213
Manufacturer of highest-quality custom 
wood windows and doors for over 30 
years. Their skilled craftsmen are able 
to accommodate their clients with their 
ability to manufacture wood windows that 
refl ect the design, integrity, beauty, or his-
toric requirements of buildings and homes 
of various architectural styles.
SEE OUR AD ON PAGE 41.

COOPER 
HISTORICAL WINDOWS
860-599-2481
www.thecoopergroupct.com
North Stonington, CT 06359
Manufactures and restores historical wood 
& steel windows. Also manufactures their 
own restoration cylinder glass in house. 
Offers insulated glass units with heat mir-
ror technology, providing energy-effi cient, 
historically accurate windows.
SEE OUR AD ON BACK COVER.

JIM ILLINGWORTH 
MILLWORK, LLC
315-232-3433
www.jimillingworthmillwork.com
Adams, NY 13605
Manufacturer of custom wood windows, 
doors & moldings: for homes & historic 
buildings; matches any existing wood win-
dows, doors, moldings; custom millwork.
SEE OUR AD ON PAGE 71.

HISTORIC DOORS
610-756-6187; Fax: 610-756-6171
www.historicdoors.com
Kempton, PA 19529
Custom fabricator of wood windows & 
doors: casing; circular & crown moldings; 
complete entryways; wood storefronts; 
restoration & period-style construction.
SEE OUR AD ON PAGE 35.

LOUIS HOFFMAN CO.
262-251-7060; Fax: 262-251-7123
www.louishoffmann.com
Menomonee Falls, WI 53051
Manufacturer of metalwork: entryways, 
storefronts, grilles, railings, ornament, 
balustrades, stairs & more.
SEE OUR AD ON PAGE 41.

TRADITIONAL BUILDING CONFERENCE SPONSOR TRADITIONAL BUILDING CONFERENCE SPONSOR

THE WORLD’S FINEST 
WINDOWS AND DOORS 

SINCE 1912

See our full page ad

Photo: IMG_INK
on page 5.

COOPER HISTORICAL 
WINDOWS

Wood & Steel Window 
Restoration & Replication

See our ad on the back cover
p. 3
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DOORS & ENTRYWAYS

MARVIN
888-537-7828; Fax: 651-452-3074
www.marvin.com
Warroad, MN 56763
Manufacturer of wood, aluminum clad and 
fiberglass windows and doors; all products 
made-to-order; offer specialty and custom 
sizes; expertise in historic replication. Pro-
vide residential, replacement, coastal and 
commercial window and door solutions.
SEE OUR AD ON PAGE 45.

VINTAGE MILLWORK 
AND RESTORATION
717-407-5880; Fax: 717-687-3510
www.vintagemillworkrestoration.com
Paradise, PA 17562
Offers custom-milled front doors, interior 
doors, garage doors, barn doors, and 
custom hardware. Specialties include 
custom trim work, custom grid doors, 
true or simulated divide light doors, and 
engineered doors. Made in the USA in 
Lancaster, PA.
SEE OUR AD ON PAGE 16.

ROCKWOOD DOORS 
& MILLWORK
330-893-2392
www.rockwooddoor.com
Millersburg, OH 44654
Manufacturer of custom architectural 
doors, frames, and millwork for both inte-
rior and exterior applications. Rockwood 
serves architects, custom home builders 
and design professionals in historical 
renovations and new construction for 
commercial and residential clients
SEE OUR AD ON PAGE 17.

WEATHER SHIELD 
WINDOWS & DOORS
800-538-8836
www.weathershield.com
Medford, WI 54451
Weather Shield is a Midwest manufacturer 
of high quality, highly efficient windows 
and doors that have been handcrafted for 
over 60 years. Weather Shield has a wide 
range of products and styles to fit both 
contemporary and traditional homes, as 
well as light commercial buildings.
SEE OUR AD ON PAGE 1.

TIMBERLANE, INC.
215-616-0600; Fax: 215-616-0749
www.timberlane.com
Montgomeryville, PA 18936
Manufacturer of custom exterior shutters: 
garage doors, more than 40 historically 
accurate, customizable styles; available 
in premium woods & our own mainte-
nance-free Endurian, along with the large 
selection of period shutter hardware.
SEE OUR AD ON PAGE 3.

ZEPSA WINDOWS & DOORS
704-583-9220
www.zepsa-wd.com
Charlotte, NC 28273
Manufacturer and installer of bespoke 
wood, glass, and metal interior and 
exterior doors. Focusing for over 40 years 
on the ultra-luxury residential, historic, 
commercial, and institutional markets.  
A Division of Zepsa Industries

TRADITIONAL BUILDING CONFERENCE SPONSOR

rockwooddoor.com | info@rockwooddoor.com | 330.893.2392

Fine Architectural
Doors & Millwork
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See our ad on page 1.
weathershield.com 

Jim Illingworth Millwork, LLC
Contact Us: 315-232-3433

www.jimillingworthmillwork.com
www.illingworthmillwork.com

Custom Millwork
Architectural • Historical • Traditional

We Custom Build/Mill
Wood: Doors • Windows • Moldings
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DOOR HARDWARE

BALL & BALL HARDWARE
610-363-7330; Fax: 610-363-7639
www.ballandball.com
Exton, PA 19341
Custom manufacturer & supplier of 
ornamental metalwork & hardware: door, 
window, shutter, gate & furniture hard-
ware; fireplace tools; wrought iron, steel, 
aluminum, bronze, brass, copper & cast 
iron; custom reproductions.

HERITAGE METALWORKS
610-518-3999; Fax: 610-518-7264
www.hmwpa.com
Downingtown, PA 19335
Foundry, blacksmith shop and custom met-
al fabricator offering historically accurate 
and custom-designed lighting, architec-
tural hardware, and designer-envisioned 
metalwork including interior and exterior 
gates & railings. 
SEE OUR AD ON PAGE 59.

JOHN WRIGHT CO.
717-252-4442; Fax: 717-252-3392
www.jwright.com
New Providence, PA 17560
Manufacturer of reproduction building 
hardware: cast iron & forged steel; special-
izes in shutter and window hardware; for 
fine renovation & quality new construction; 
since 1880.
SEE OUR AD ON PAGE 59.

BRASS ACCENTS, INC.
877- 332-7277
www.brassaccents.com
Salem, OH 44460
Creators of hot-forged and cast-brass dec-
orative brass hardware. Interior door hard-
ware, doorknobs, pulls, knockers, hooks, 
cabinet hardware, floor registers, electrical 
cover plates, and bath accessories. 

HISTORICAL ARTS & CASTING
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware, 
stairs, balustrades, registers, fences, 
lighting, gutters, columns, weathervanes, 
snow guards, cupolas, planters, fireplace 
tools & more; iron, bronze, aluminum & 
steel; restoration services.
SEE OUR AD ON PAGE 6.

VINTAGE HARDWARE 
& LIGHTING
360-379-9030; Fax: 360-379-9029
www.vintagehardware.com
Port Townsend, WA 98368
Supplier of door hardware, window 
hardware: window locks & sash lifts; 
drapery hardware; bathroom accessories; 
reproduction lighting; weathervanes.

E.R. BUTLER & CO.
212-925-3565; Fax: 212-925-3305
www.erbutler.com
New York, NY 10012
Manufacturer of historically accurate, pre-
mium-quality hardware for doors, windows 
& furniture: brass, bronze, nickel, silver & 
wrought iron; complete design selections 
of Early American period hardware; many 
finishes.

HMW FORGE
610-518-3999; Fax: 610-518-7264
www.hmwforge.com
Downingtown, PA 19335
This signature collection by Heritage Met-
alworks provides authentic hand-forged 
and cast brass hardware. 100% made in 
the USA.

GUERIN, P.E.
212-243-5270; Fax: 212-727-2290
www.peguerin.com
New York, NY 10014
Manufacturer of high-end handcrafted 
brass & bronze hardware & accessories: 
for doors, windows, furniture, shutters, 
objets d’art & bathroom accessories; hand-
crafted sconces & lighting fixtures.

HOUSE OF 
ANTIQUE HARDWARE
888-223-2545; Fax: 503-233-1312
www.houseofantiquehardware.com
Portland, OR 97232
Manufacturer & supplier of vintage repro-
duction door, window, shutter, cabinet & 
furniture hardware & accessories: Federal, 
Victorian, Colonial Revival, Craftsman & 
Deco styles; lighting fixtures, push-button 
switches & plates; bathroom accessories; 
registers & grilles.
SEE OUR AD ON PAGE 41.

To see larger 
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FENCES & GATES

AERATIS PORCH PRODUCTS
888-676-2683; Fax: 480-907-1124
www.aeratis.com
Chandler, AZ 85248
Aeratis Traditions solid PVC tongue-and-
groove porch flooring is a paint ready 
alternative to wood decking. The flooring 
is highly durable and has the ability to 
hold paint colors as dark as black and 
still maintain its warranty—and it is the 
only product that maintains its warranty 
when installed in a waterproof application. 
Repainting cycles are typically every 7 to 
10 years in high traffic areas. It is also war-
ranted against expansion and contraction.
SEE OUR AD ON PAGE 9.

JAMES DEMARTIS 
METAL STUDIO
631-329-2966
www.jamesdemartis.com
East Hampton, NY 11937
JDMS creates site specific custom indoor/
outdoor traditional and contemporary 
architectural metal and restores historic 
and antique objects. Specializing in furni-
ture, railings, sculpture, lighting, fireplace 
accessories, artifact mounts and hardware. 
Textural and hand applied patina finishes 
are trademarks of our craftsmanship.
SEE OUR AD ON PAGE 45.

COMPASS IRONWORKS
717-442-4544; Fax: 717-442-1948
www.ironworkclassics.com
Gap, PA 17527
Fabricator of wrought-iron metalwork: 
gates, fences, railings, décor; family 
owned; hand crafted; historical styles; 
recycled content.
SEE OUR AD ON PAGE 49.

JOHN WRIGHT CO.
717-252-4442; Fax: 717-252-3392
www.jwright.com
New Providence, PA 17560
Manufacturer of reproduction building 
hardware: cast iron & forged steel; special-
izes in shutter and window hardware; for 
fine renovation & quality new construction; 
since 1880.
SEE OUR AD ON PAGE 59.

HERITAGE METALWORKS
610-518-3999; Fax: 610-518-7264
www.hmwpa.com
Downingtown, PA 19335
Foundry, blacksmith shop and custom met-
al fabricator offering historically accurate 
and custom-designed lighting, architec-
tural hardware, and designer-envisioned 
metalwork including interior and exterior 
gates & railings. 
SEE OUR AD ON PAGE 59.

ROBINSON IRON CORP.
800-824-2157; Fax: 256-329-8960
www.robinsoniron.com
Alexander City, AL 35010
Designer & installer of custom metalwork: 
fountains, columns, fences, doors, railings, 
sculpture, benches, grilles, cresting, street 
lighting & gazebos; wrought iron/steel, 
aluminum, bronze & cast iron; historical 
restoration.
SEE OUR AD ON PAGE 15.

HISTORICAL ARTS & CASTING
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84081
Designer & custom fabricator of ornamen-
tal metalwork: doors, windows, hardware, 
stairs, balustrades, registers, fences, 
lighting, gutters, columns, weathervanes, 
snow guards, cupolas, planters, fireplace 
tools & more; iron, bronze, aluminum & 
steel; restoration services.
SEE OUR AD ON PAGE 6.

WIEMANN METALCRAFT
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer of 
fine quality custom ornamental metalwork: 
railings, fences, gates, custom, hot-rolled 
steel doors & windows, lighting, grilles, 
bronze & aluminum entry doors; all cast- & 
wrought-metal alloys, finishes & architec-
tural styles; since 1940.
SEE OUR AD ON PAGE 73.

TRADITIONAL BUILDING CONFERENCE SPONSORTRADITIONAL BUILDING CONFERENCE SPONSOR

See our ad on page 9

Historical Arts & Casting, Inc.
Award-winning architectural and ornamental metalwork since 1973

www.historicalarts.com  . 1(800) 225-1414

See our Ad on p. 

Award-winning architectural and ornamental metalwork since 1973Award-winning architectural and ornamental metalwork since 1973
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INTERIOR LIGHTING

To see larger photos and 
informational captions, visit

traditionalbuilding.com/page/the-magazine
Scroll down and click on the 

Buying Guides link

ARROYO CRAFTSMAN
888-227-7696; Fax: 626-960-9521
www.arroyo-craftsman.com
Baldwin Park, CA 91706
Manufacturer of interior & exterior lighting 
fixtures: solid-brass post- & column-mount, 
wall-mount & hanging garden lights; brass 
chandeliers, sconces, table lamps & flush 
ceiling mounts; Arts & Crafts style; stock 
& custom.

HERITAGE METALWORKS
610-518-3999; Fax: 610-518-7264
www.hmwpa.com
Downingtown, PA 19335
Foundry, blacksmith shop and custom met-
al fabricator offering historically accurate 
and custom-designed lighting, architec-
tural hardware, and designer-envisioned 
metalwork including interior and exterior 
gates & railings. 
SEE OUR AD ON PAGE 59.

AURORA LAMPWORKS
(718) 384-6039; Fax: 718-384-6198
www.auroralampworks.com
Brooklyn, NY 11206
Aurora Lampworks restores historic 
lighting fixtures, converts international 
fixtures for use in the U.S., and fabricates 
contemporary fixtures — all to UL stan-
dards - for architects, designers, cultural 
and religious institutions, and private 
clients.
SEE OUR AD ON PAGE 74.

HOUSE OF 
ANTIQUE HARDWARE
888-223-2545; Fax: 503-233-1312
www.houseofantiquehardware.com
Portland, OR 97232
Manufacturer & supplier of vintage repro-
duction door, window, shutter, cabinet & 
furniture hardware & accessories: Federal, 
Victorian, Colonial Revival, Craftsman & 
Deco styles; lighting fixtures, push-button 
switches & plates; bathroom accessories; 
registers & grilles.
SEE OUR AD ON PAGE 41.

DEEP LANDING WORKSHOP
877-778-4042; Fax: 410-778-4070
www.deeplandingworkshop.com
Chestertown, MD 21620
Manufacturer of custom lighting fixtures: 
chandeliers, sconces, pendants & lanterns; 
new designs, historic reproductions & 
custom work; handcrafted in wood, tin, 
brass or copper; glass, mica or alabaster 
shades.
SEE OUR AD ON PAGE 75.

MANNING LIGHTING, INC.
920-458-2184; Fax: 920-458-2491
www.manningltg.com
Sheboygan, WI 53082
Supplier of contemporary & traditional 
lighting: custom church lighting; resto-
ration of historical fixtures for courthouses 
& institutional buildings.
SEE OUR AD ON PAGE 49.

GRAND LIGHT
800-922-1469; Fax: 203-828-6307
www.grandlight.com
Seymour, CT 06483
Restorer of historic lighting fixtures & 
manufacturer of custom lighting fixtures: 
metal fabrication, glass fabrication, metal 
finishing, polishing, painting, welding, 
abrasive blasting; historical replication & 
reproduction.
SEE OUR AD ON PAGE 35.

OLD CALIFORNIA 
LANTERN CO.
800-577-6679; 714-771-5223 
Fax: 714-771-5714
www.oldcalifornia.com
Orange, CA 92867
Supplier of historically inspired lighting: 
interior & exterior; many styles from Arts 
& Crafts to Cottage to Old West.

See our ad on page 4
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PERIOD LIGHTING FIXTURES
800-828-6990; 413-664-7141 
Fax: 413-664-0312
www.periodlighting.com
Clarksburg, MA 01247
For over 40 years we have been producing 
Handmade 18th- and 19th century 
chandeliers, sconces, and lanterns. Aged 
tin, oxidized copper-, natural copper-, and 
pewter- finishes. Exterior and interior 
lanterns. Over 200 historically accurate 
models. Made in the USA. UL listed.
SEE OUR AD ON PAGE 75.

SCOFIELD LIGHTING
610-518-3999; Fax: 610-518-7264
www.scofieldlighting.com
Downingtown, PA 19335
This signature 19th century inspired 
collection by Heritage Metalworks provides 
over 120 original custom and reproduction 
designs in the finest handmade interior and 
exterior lighting. Artisans use traditional 
tools and proven techniques that show the 
mark of the human hand.

RAMBUSCH LIGHTING CO.
201-333-2525; Fax: 201-860-9999
www.rambusch.com
Jersey City, NJ 07304
Designer & fabricator of custom & engi-
neered lighting for 100 years: for churches 
& public spaces; conservation & replication 
of lighting fixtures.

ST. LOUIS ANTIQUE 
LIGHTING CO.
314-863-1414; Fax: 314-863-6702
www.slalco.com
Saint Louis, MO 63130
Manufacturer & supplier of architectural 
lighting: all styles; historical reproductions 
& custom lighting; restoration services; 
commercial & ecclesiastical projects.
SEE OUR AD ON PAGE 4.

REMAINS LIGHTING
212-675-8051; No fax
www.remains.com
New York, NY 10001
Custom lighting manufacturer: commer-
cial, residential & institutional; exterior & 
interior lighting; historical & traditional 
lighting & mirrors; lighting restoration; 
design services; UL certified, LEED-Gold 
factory.
SEE OUR AD ON PAGE 45.

STEVEN HANDELMAN 
STUDIOS
805-962-5119; Fax: 805-966-9529
www.stevenhandelmanstudios.com
Santa Barbara, CA 93103
Manufacturer of hand-forged traditional 
lighting, grilles & fireplace accessories: 
many types & styles of lighting & grilles; 
fireplace screens, grates & inserts; historic 
reproduction & restoration services.
SEE OUR AD ON PAGE 75.

DEEP LANDING
WORKSHOP

115 Deep Landing Rd
Chestertown, MD 21620

877-778-4042
410-778-4042

410-778-4070 fax
www.deeplandingworkshop.com

deeplandingworkshop@gmail.com

ELEGANCE
               IN CUSTOM 
                 LIGHTING

Period Lighting Fixtures Inc. 
Artisans since 1974    periodlighting.com    800 828-6990 

167 River Road  Clarksburg, MA 01247   

Beauty.  Elegance.
Simplicity.

Grace your home with the timeless 

sophistication of  18th and Early 19th 

Century lighting. The country’s largest 

collection of  Early American designs, 

reproduced entirely by hand from original 

fixtures in museums such as Historic Deerfield and 

Olde Sturbridge Village. PERIOD LIGHTING chandeliers, scones and 

lanterns will add a quiet beauty to your home and surroundings.

o

Andalucia 
Wall Bracket

Steven Handelman Studios
Quality.  Integrity.  Service.

since 1972

See our extensive catalog of 
historically inspired designs.

Specializing in custom work.

stevenhandelmanstudios.com
805-962-5119
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CHIMNEYS

To see larger photos and 
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CHIMNEYPOT.COM
724-345-3601; Fax: 724-345-8243
www.chimneypot.com
Avella, PA 15312
Supplier of chimney pots: more than 1,200 
new & antique pots from around the world; 
sizes & shapes for any architectural style; 
custom & dragon; reasonably priced.

EJMCOPPER, INC.
407-447-0074; Fax: 407-447-0075
www.ejmcopper.com
Orlando, FL 32804
Custom fabricator of copper products: 
cupolas, dormers, weathervanes, fi nials, 
vents, kitchen hoods, awnings, chimney 
caps & more.

COPPERINC.COM
888-499-1962; Fax: 888-499-1963
www.copper-inc.com
Galveston, TX 77552
Manufacturer & distributor of copper 
products: cupolas, fi nials, weathervanes, 
roof vents, conductor heads, chimney caps, 
chimney pots & more; large production 
facility.

JACK ARNOLD  
EUROPEAN COPPER
800-824-3565; Fax: 918-494-0884
www.jackarnold.com
Tulsa, OK 74136
Manufacturer of custom copper chimney 
pots: 3 styles & 7 sizes; patina fi nish; UL 
listed; for masonry & pre-engineered 
fi replace systems.

COPPERCRAFT, INC.
800-486-2723; 817-490-9622
Fax: 817-490-9661
www.coppercraft.com
Grapevine, TX 76051
Manufacturer of sheet-metal products: 
spires, fi nials, louvers, dormers, weather-
vanes, cupolas, conductor heads, cornices, 
cladding, chimney caps, canopies & more.

SUPERIOR CLAY CORP.
888-254-1905; Fax: 740-922-6626
www.superiorclay.com
Uhrichsville, OH 44683
Supplier of hand-molded & -extruded 
terra-cotta architectural details: chimney 
pots in traditional styles; clay fl ue liners; 
fi red-clay Rumford fi replaces, dampers & 
smoke chambers; refractory mortar.
SEE OUR AD ON PAGE 13.

EARTHCORE INDUSTRIES/
ISOKERN
800-642-2920; 904-363-3417
Fax: 904-363-3408
www.isokern.net
Jacksonville, FL 32256
Supplier of lightweight masonry fi replaces 
& chimneys made of Icelandic volcanic 
stone: custom designed & fi nished; interior 
& exterior; tested, listed UL-127, 103HT for 
wood or gas; fl ue sizes from 8 to 14 in.

COMING IN THE 
SEPTEMBER/OCTOBER ISSUE 

Classic University Design

Museum Preservation 

Reclaimed Wood Flooring

The Period Inspired House 

If you’d like to order a

GIFT
subscription 

for a colleague,
just call 

800-548-0148

See our ad on page 13.
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MASONRY & STONE

When contacting companies 
you’ve seen in this issue, 

please tell them you saw them in 
Traditional Building

magazine.

ABATRON
800-445-1754; Fax: 262-653-2019
www.abatron.com
Kenosha, WI 53144
Manufacturer of products for restoration 
and repair: wood consolidation and repair, 
window and door restoration, concrete 
patching and resurfacing, metal resto-
ration, mold making and casting, structural 
adhesives, protective coatings, strippers 
and related products.
SEE OUR AD ON PAGE 31.

WEATHERCAP, INC.
985-649-4000; Fax: 985-847-1237
www.weathercap.net
Slidell, LA 70459
Manufacturer of soft-lead strips: set & 
bedded in caulking compound/sealant; 
forms a cap to create a permanent elastic 
seal for any masonry joint.
SEE OUR AD ON PAGE 77.

BELDEN BRICK CO., THE
330-456-0031; Fax: 330-456-2694
www.beldenbrick.com
Canton, OH 44702
Manufacturer of brick: The Belden Brick 
Company pioneers innovation in the art of 
brick making for architects, builders, and 
homeowners. Offering a unique blend of 
manufacturing capabilities and bringing 
modern technology together with our heri-
tage of quality craftsmanship, Belden Brick 
products represent the brick industry-stan-
dard of comparison.
SEE OUR AD ON PAGE 2.

CATHEDRAL STONE PRODUCTS 
— JAHN MORTARS
800-684-0901; Fax: 410-782-9155
www.cathedralstone.com
Hanover, MD 21076
Manufacturer of Jahn Masonry Restoration 
Mortars--the original substrate-specific, 
fully compatible patching mortar for 
repairing any masonry surface. No bonding 
agents and breathable so will allow natural 
movement of moisture and salts. Masonry 
Coatings, Repellents, Cleaners, and 
Removers also available. 
SEE OUR AD ON PAGE 25.

TROW & HOLDEN
800-451-4349; Fax: 802-476-7025
www.trowandholden.com
Barre, VT 05641
Manufacturer of stone-carving tools: air & 
hand hammers; steel & carbide chisels for 
soft & hard stone; pneumatic mortar-re-
moval kits for fine repointing work; 
stone-masonry & -splitting tools.
SEE OUR AD ON PAGE 77.

If you’d like to order a

GIFT
subscription 

for a colleague,
just call 

800-548-0148

TRADITIONAL BUILDING CONFERENCE SPONSOR

Weathercap®

Joint Protective System
A permanent elastic seal

for any masonry joint,  
horizontal or vertical.

We are honored to assist in 
the protection of our Supreme 

Court Building & National 
Cemetery

Weathercap®, Inc.
www.weathercap.net
985-649-4000
f: 985-847-1237

1-800-451-4349 • www.trowandholden.com

• The most rugged, versatile and cost-effective tools of the trade 

• The widest variety of styles and sizes, made from the finest materials 

M A D E  T O  L A S T  S I N C E  1 8 9 0  I N  B A R R E ,  V E R M O N T  U S A

Hand Tools for Stone Masonry
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RESTORATION & CONSERVATION SPECIALISTS

CONRAD SCHMITT STUDIOS
800-969-3033; Fax: 262-786-9036
www.conradschmitt.com
New Berlin, WI 53151
Creator, conservator & restorer of decora-
tive painting: stained & art glass; ornamen-
tal plaster work & ceilings; gilding; murals, 
mosaics & statuary; for public & religious 
buildings; since 1889.
SEE OUR AD ON PAGE 35.

ETERNE ARCHITECTURAL 
COLOR & DESIGN
415-336-8518
www.eternedesign.com
San Francisco, CA 94117
Full Architectural Color and Design consult-
ing. On-site or by mail, our process is adapt-
able to any size project; interior, and exterior. 
We work with the client through the entire 
design process; reviewing detailed photos, 
providing multiple palette options, and a 
clear numbered color guide for painters.
SEE OUR AD ON PAGE 55.

EVERGREENE 
ARCHITECTURAL ARTS, INC.
212-244-2800; Fax: 212-244-6204
www.evergreene.com
Brooklyn, NY 11232
Since 1978, EverGreene Architectural Arts 
has provided award-winning design and 
fabrication, conservation and restoration 
services for many for the world’s most 
significant buildings and objects. Expertise 
includes: murals, decorative painting, 
gilding, plaster, wood, metal, stone, 
mosaics, new design, conservation, resto-
ration, ecclesiastical, institutional, public, 
commercial projects; offices in Brooklyn, 
Chicago, Washington DC & Los Angeles.   
SEE OUR AD ON PAGE 31.

JOHN CANNING CONSERVATION 
& PAINTING STUDIOS
203-272-9868; Fax: 203-272-9879
www.JohnCanningCo.com
Cheshire, CT 06410
Restorer, conserver & designer of decora-
tive finishes, ornamental plaster & wood: 
historic paint analysis; plaster consoli-
dation & stabilization; decorative paint, 
murals, interior & exterior gilding, wood 
graining, metal & stone cleaning.
SEE OUR AD ON PAGE 63.

REGISTERS & GRILLES

ADVANCED ARCHITECTURAL 
GRILLEWORKS
516-488-0628
www.aagrilles.com
New Hyde Park, NY 11040
Custom manufacturer of linear bar & 
perforated grilles, decorative metal panels, 
architectural screens, HVAC grilles, radia-
tor grilles, enclosures, registers, grilles for 
millwork inserts, laser cut metal panels, & 
the Authentic Patented* Plaster J Bead® 
frame. Full service metal fabricators: 
aluminum, brass, bronze, steel, & stainless 
steel with variety of metallic & applied 
finishes. *Patent # 9,765,988

ARCHITECTURAL GRILLE
800-387-6267; Fax: 718-832-1390
www.archgrille.com
Brooklyn, NY 11215
Manufacturer of custom grilles: perforated & 
linear bar grilles; radiator covers; aluminum, 
brass, steel & stainless steel; variety of finish-
es; stock sizes; water-jet & laser cutting.
SEE OUR AD ON PAGE 49.

COCO ARCHITECTURAL 
GRILLES & METALCRAFT
631-482-9449; Fax: 631-482-9450
www.cocometalcraft.com
Farmingdale, NY 11735
Fabricator of grilles & architectural metal 
products: stainless steel, brass, aluminum 
& steel;  linear bar grilles, perforated; 
custom work.

WIEMANN METALCRAFT
918-592-1700; Fax: 918-592-2385
www.wmcraft.com
Tulsa, OK 74107
Designer, fabricator, finisher & installer of 
fine quality custom ornamental metalwork: 
railings, fences, gates, custom, hot-rolled 
steel doors & windows, lighting, grilles, 
bronze & aluminum entry doors; all cast- & 
wrought-metal alloys, finishes & architec-
tural styles; since 1940.
SEE OUR AD ON PAGE 73.

Visit TraditionalBuilding.com today for web exclusives 
like blogs by industry leaders & experts.
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WOOD & PLASTER MOLDINGS

To see larger photos and 
informational captions, visit

traditionalbuilding.com/page/the-magazine
Scroll down and click on the 

Buying Guides link

CLASSIC MOULDINGS, INC.
416-745-5560; Fax: 416-745-5566
www.classicmouldings.com
Toronto, ON M9L 1Y1 Canada
Manufacturer & distributor of plaster 
architectural & decorative elements: pi-
lasters, friezes, cornice mouldings, niches, 
capitals, columns, ceiling panels, ceiling 
roses, brackets, panel moldings, mantels, 
domes & overdoors.

JP WEAVER COMPANY
818-500-1740; Fax: 818-500-1798
www.jpweaver.com
Glendale, CA 91201
Over 8,000 types of molded ornaments cast 
from carvings. Products are pliable and 
will contour and self-bond to any sealed 
surface such as mirror, plaster, drywall, 
wood, metal, ceramic. Scaled-design books 
(1/4 in. = 1 in. scale).
SEE OUR AD ON PAGE 11.

DECOCRAFT USA
718-534-7000; Fax: 718-534-7040
www.decocraftusa.com
Brooklyn, NY 11205
Fabricator of plaster molding: crowns, 
friezes, cove lighting, ceilings, walls, chair 
rail, panels, mantels, door casing, niches 
& more.

KUIKEN BROTHERS COMPANY
201-705-5375; Fax: 201-475-2175
www.kuikenbrothers.com/classical
Midland Park, NJ 07432
Supplier of classical wood molding: KB 
Classical Moulding includes 70 classic 
American molding profiles; Early American, 
Georgian, Federal, Greek Revival, Colonial 
Revival & Traditional Revival; all in stock; 
milled from domestic Appalachian Poplar; 
CAD files available; online catalog; ships 
nationwide.

WHITE RIVER HARD-
WOODS-WOODWORKS
800-558-0119; Fax: 479-444-0406
www.whiteriver.com
Fayetteville, AR 72701
Manufacturer of architectural millwork: 
Mon Reale moldings, authentic hand-
carved linden products & adornments for 
cabinetry & furniture in cherry & maple; 
capitals; lineals, finials, mantels & range 
hoods; ceiling medallions.

DRIWOOD MOULDING 
COMPANY
888-245-9663; Fax: 843-669-4874
www.driwood.com
Florence, SC 29503
Supplier of molding: Stock & custom mold-
ings for residential & commercial projects; 
embossed moldings, custom millwork, 
mantels, entrances, cabinet & panel work, 
custom doors.
SEE OUR AD ON PAGE 55.

OSBORNE WOOD PRODUCTS
800-849-8876; Fax: 888-777-4304
www.osbornewood.com
Toccoa, GA 30577
Manufacturers and distributes high-quality 
decorative wood components including 
turnings, carvings, mouldings, and more. 
Offers its line in a large selection of wood 
species. There are no minimum orders. 
Custom orders welcome.

JIM ILLINGWORTH 
MILLWORK, LLC
315-232-3433
www.jimillingworthmillwork.com
Adams, NY 13605
Manufacturer of custom wood windows, 
doors & moldings: for homes & historic 
buildings; matches any existing wood win-
dows, doors, moldings; custom millwork.
SEE OUR AD ON PAGE 71.

PALLADIO MOULDINGS
888-668-5348; Fax: 905-305-0001
www.palladiomouldings.com
New York, NY 10174
Designer & manufacturer of architectural 
plaster moldings: produced in-house by 
skilled craftsmen; works from any reference 
material to engineer & fabricate custom 
interior architectural ornamentation.

To see larger 
photos and 

informational 
captions, visit

traditional
building.com/

page/the-
magazine

Scroll down and 
click on the 

Buying Guides
link
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ARCHITECTURAL ACCENTS
404-266-8700
www.architecturalaccents.com
Architectural Accents has been the ultimate 
source for European architectural antiques & 
reproductions for more than 30 years. Our 30,000 
sq. ft. showroom located in Atlanta, GA is a 
wonderland for architects, interior designers, 
builders, homeowners, and set-decorators. 

Architectural 
Accents carries 
a large inventory 
of new and 
antique hardware, 
doors, and other 
architectural 
elements. 

CARLSON’S 
BARNWOOD COMPANY
309-522-5550
www.carlsonsbarnwood.com
We specialize in selling reclaimed building products 
and manufacturing reclaimed-remilled flooring. We 
sell barnwood, beams, tin, wood flooring, custom-made 
reclaimed furniture and barn doors.

Beautiful barn 
beams and fl oors 
installed in this 
residence.

WOODEN NICKEL ANTIQUES
513-241-2985
www.woodennickelantiques.net
Since 1976, specializing in antique saloon front &
back bars, fireplace mantels, fine furniture, stained
glass, chandeliers, decorative, architectural salvage
& more. We buy and sell, from all regions. In-person
& remote shopping, with website previews & phone/
internet coordination.

This large, eye-
popping brass & 
crystal chandelier 
with a highly 
crafted crown, 40 
lights, numerous 
crystal pendants 
and jewel-cut glass 
garlands is one 
of many unique 
antiques available.

Restored, vintage
steel window
from the 
collection
of Seekircher
Steel Window.

Old Wood Workshop 
supplied the original 
surface antique 
white pine fl ooring 
(10 – 16" wide) for 
the Great Room 
of this restored 
18th-century barn 
in Jamestown, RI.

SEEKIRCHER STEEL WINDOW
914-734-8004
www.seekirchersteelwindow.com
Seekircher Steel Window repairs, refurbishes and sells
thousands of historic steel casement windows and
doors each year, throughout the USA. Our Peekskill,
NY based warehouse and showroom houses the most
comprehensive collection of vintage steel windows in
the world.

OLDE WOOD WORKSHOP
860-655-5259
www.oldwoodworkshop.com
Specializing in exceptional quality antique flooring and 
wall board from the 18th and early 19th centuries, the 
Old Wood Workshop has supplied salvaged antique 
floors and historic building materials to contractors, 
architects, designers and homeowners for restoration, 
renovation and new building projects since 1991. 
This small family business is proud of outstanding 
customer service, meeting clients’ needs and offering 
advice for application and installation.
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ARCHITECTURAL ANTIQUES
OF INDIANAPOLIS
317-873-2727
www.antiquearchitectural.com
Buying & selling variety of quality antique architectural 
items since 1980. We offer a large selection of light-
ing, doors, fireplace mantles & accessories, wrought 
iron, hardware & more! High quality architectural items, 
furniture, & decorative pieces; 1800’s to mid-century.

Architectural 
Antiques of 
Indianapolis 
stocks a variety 
of architectural 
elements.

Visit our showroom 
complex housed 
in a historic 
19th-century grain 
mill located in the 
beautiful Willamette 
Valley just outside 
Portland, OR, which 
includes our BRAND 
NEW 8,000 square 
foot building.

AURORA MILLS 
ARCHITECTURAL SALVAGE
503-678-6083; www.auroramills.com
For 20 years, Aurora Mills has sourced only the finest 
in architectural antiques, industrial objects, vintage 
curiosities, and Oregon salvaged lumber. Our inventory 
encompasses all historical architectural styles and it 
is our mission to provide our customers and clients 
with furnishings and decor that are absolutely one of 
a kind. We also stock one of the largest selections of 
antique barn wood, reclaimed beams, and salvaged 
dimensional lumber on the west coast.

CHESTNUT SPECIALISTS
860-283-4209
www.chestnutspec.com
Supplier of re-milled flooring from antique barn lumber:
authentic antique planks, hewn beams, weathered
siding, original flooring, antique heavy timber & salvaged 
logs for milling.

Chestnut 
Specialists 
supplied the wide 
planks for this 
room.

LIZ’S ANTIQUE HARDWARE
323-939-4403
www.lahardware.com
 Antique hardware is the backbone of our business. 
We offer a complete selection of door, window, and 
furniture hardware, lighting and accessories circa 
1860 to 1980. We also offer a wide selection of 
contemporary hardware, and lighting including our 
own exclusive lines.

We stock over a 
million pieces of 
vintage hardware.

ARCHITECTURAL ANTIQUES & SALVAGED MATERIALS  RESOURCE GUIDE



Allied Window, Inc.
11111 Canal Rd.,  Cincinnati, OH 45241
www. alliedwindow.com   800-445-5411

• Interior & Exterior  Storm Windows
• Custom Colors
• Custom Screens & Special Shapes
• Historic, Residential  & Commercial Buildings
• Energy Savings  Approx. 50%
• Sound Reduction up to 80%

Custom “Invisible”
Storm Windows®



Commercial
Institutional

Museums

Phone: (860) 599-2481
info@TheCooperGroupCT.com
www.TheCooperGroupCT.com

Residential
Sacred Buildings
Landmarks

SAMPLES AVAILABLE

Historically Accurate Restoration Glass
Tempered Restoration Glass

Laminated Impact Glass
Historically Accurate Heat Mirror  IGUs

WOOD AND STEEL WINDOW 
RESTORATION & REPLICATION

Custom Built Energy Efficient 
Historically Accurate All Wood Windows

Custom Built Energy Efficient 
Thermally Broken All Steel Windows

LIBERTY RESTORATION
GLASS PRODUCTS

TM


