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THE quaint, Old World appearance ot this
building has been successfully maintained
by the use of Tudor Stone, in appropriate tints
and shades, for the roof. ’ ’ .

f1-and-SEels0n- Shlate- @ompany

WEST PAWLET, VERMONT
Architects’ Service Department
101 Park Avenue, New York City
Walter McQuade, Consulting Architect
CHICAGO PHILADELPHIA
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soundproof

If there is one building, more than

another, where soundproof walls
are imperative it is in the present- PYR D
day hospital.

Pyrobar Partition Tile are being PARTITION TILE

used increasingly for this service

. . Charity Hospital, New Orleans. Architect: Favrot & Livaudais
because thelr dOS@lY"knlt gypsum Contractor: G. E. @ E. E. Reimann Co., Ltd,
crystals enclose millions of nojse- 26,500 sq. fr. Pyrobar Partition Tile used

eadening air cells,
S

Tests made by engineering author-
ities show that Pyrobar Tile are
% more effective as sound in-
sulators than many other types of
building tile,
Pyrobar also bar fire, They are
ight in weight, erected quickly
and economically. Write for
booklet describing Pyrobar and

showing typical instailations. 126251
UNITED STATES GYPSUM COMPANY
General Offices:
Dept. H, 205 West Monroeogtreet, Chicago, Illinois
_—
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Buhl Building, Detroit.  Sm.ith, Hinchman & Gnlls, Architects.  Davis & McGonigle Co., Builders.

rilmeslemn Zzme (vlta

This impressive entrance to the new 29-story
Buhl Building is another example of artistic effects
in Northwestern Terra Cotta. No other material
excels it in richness, in dignity, or in durability.

Northwestern Terra Cotta offers to owners, to
architects and to builders, unlimited opportunity
for the artistic use of both color and design —
in both interior and exterior treatments.

THE NORTHWESTERN TERRA COTTA COMPANY

Western Plant CH]CAGO Southwestern Plant
the Denver Terra (Cotta Company 8t. Louis Terra Cotta Company
Denver, Colo. is, Mo,
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Pulpit St. “Paul’s Cathedral, Los Angeles, Calif.
Johnson, Kaufmann €7 (Poate, cArchitects

A PRODUCT OF OUR WOODCARVING STUDIOS

THERE are so many and varied divisions of plan and direction
in the designing and construction of the modern church, that
architects appreciate more and more the assignments which can be
made with absolute confidence in the product to be delivered, the
service to be rendered, and ideals to be preserved.

We are in every way equipped through our Designing, Produc-
tion and Installation Departments to merit the confidence of all
who intrust their commissions to us.

American Seating Coupany

General Offices
NEW YORK 20 East Jackson Blvd. PHILADELPHIA
6C0—119 W. 40th St. CHICAGO 1213 Chestnut St.

Designers and Builders of Seating and Furniture for Churches. Lodges, Schools and Theatres
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Keep Right On
Building This Winter

Bears and ground hogs still hibernate. Bu,t engineers, archi-
tects, contractors and building owners don’t let winter drive
them to cover.

They know that “time is money”— that winter is just as
good as any other time to build; so they keep on building in
cold weather.

The building industry,as well as the public, recognizes that
this practice is not only practical but usually profitable for all
concerned.

W inter construction means that builders can continue their
work without interruption through twelve months. The
builder's crew, which has been trained to maximum efli-
ciency, can be kept intact and steadily employed with profit
to everyone.

Winter construction by providing quicker occupancy,
brings to the owner an earlier return on his investment.

During the winter there are few delays in getting material.
Sand and stone are usually nearby; cement is obtainable on
short notice practically anywhere. And these materials come to
you ready for use— you make your building right on the job.

In winter, as in summer, concrete is the last word in speed
of construction —the champion time saver.

If you have not yet experienced the advantages of winter
building, plan now to do so.

And remember, where “time is money” use concrete.

* * *

The few fundamental principles of cold weather construction are simple
and easy to apply. If you are not familiar with them, ask our nearest District
Office for literature on winter building. There is no obligation.

PORTLAND CEMENT ASSOCIATION

oA National Organization to Improve and Extend the Uses of Concrete

Adanta Columbus dianapolis Minneapoli Parkersburg San Francisc
Birmingham Dallas Jacksonville  Nashville ’;:hdelphi.l S:ul;c °
%r::l:n NC. B:\glr Kansas Cilty lrgew g)l’lillll ;mnbu h St. Louis

: e, N. oines Los eles ew rtland, Oreg. V., .C.
Chicago Detroit Mivectee  OklahomeCity Se Lake oy Wesbarerarp.C.

——"T
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fresiuenice Of L. A. Weidhaas, Pelham Manor, New York. Roofed with ImpERIAL Smal]
Tapered Mission Tiles in a combination of Sage Brown, Fireflashed and Red.

WHEN specifying IMPERIAL  ness, keep the home cooler in
Roofing Tiles you do more than summer and warmer in winter,
merely ward off wind and and afford comforting protection
rain. For these tiles impart un-  from the ever-present menace of
rivalled beauty and impressiver  roof fires.

loparIdL
Roofing Tiles

LUDOWICI~-CELADON COMPANY

104 South Michigan Avenue - Chicago
565 Fifth Avenue-New York_
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Fenestra Casements serve the owner’s
interests by providing more light and
better control of ventilation. They can-
not warp nor stick. They can be washed
easily from the inside. They can be most
attractively screened and draped. They
conserve wall space. All of these advan.
tages meet the housewife’s ideas of what
a “window should do.”

On these pages are a few Fenestra in-
stallations which indicate the versatility
of Fenestra Casements. That you may
properly consider the use of Fenestra on
your next operation, we will gladly send
| you our new Fenestra Casement booklet

together with a complete set of architec- Glendale, Gl %, ., :
. ‘A { ¥ ‘.' 1 h y B
tural details. Engineering & Construcfion ¢ -

DETROIT STEEL PRODUCTS COMPANY
East Grand Boulevard, Detroit, Mich.
Factories in Detroit, Mich., Oakland, Cal., and Toronto, Canada
For Canada: Canadian Metal Window & Steel Products, Led.,
160 River St., Toronto, Ont.

commercial buildings
all industrial structures

| @ﬁ homes and.apa.rtm.cnts
schools and institutions

T - -
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TERRA

The most suitable facing material and
the most economical where modern
structural fact is to be expressed logi-
cally and beautifully in a permanent,
readily cleanable exterior affording
maximum fire protection.

Address

NATIONAL TERRA COTTA SOCIETY

19 West 44th Street

" Standard Specifications for the Manu-

COTTA

FOR
ECONOMY,

DURABILITY
and

BEAUTY

Kirby Building, Dallas, Texas.
T. B. Barnett Company, Archi-
tects. Faced entirely with
standard finish Terra Cotta.

facture, Furnishing and Setting of
Terra Cotta with other literature of
assistance to the designer will be fur-
nished to architects upon request.

New York, N. Y.
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Kawneeq

Soup Nicxer Siver

WINDOWS
Among the many im-
portant features of these
windows are permanen-
cy,adequate weathering
and minimum upkeep.
These, when combined
with ease of operation
and lines which harmo-
nize with any type of
building, assure econo-
my and satisfaction.

Exterior view of Kawneer Nickel Silver
Window in modern, fireproof office build-
MAMMMMWM.

Kawneef

SOLID COPPER

&% STORE FRONTS

Kawneer Resilient Store
Front construction af-
fords the architect an
efficient member for
every requirement from
lintel to floor and from
wall to wall. Kawneer
can be specified with
complete assurance that
your client is getting

the best.

Estimates or information pertaining to Windows or Store Fronts

furnished upon request.
THE

Kawneej®

COMPANY
NILES MICHICAN
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now widely favored for modern universities

Their picturesque beauty is combined with
very practical advantages of maximum light,
ventilation and weather-tightness, and the
fine materials of which they are built are a
guarantee of long and satisfactory service.

—

Al Crittall Casements and Windows are made
a
nd schools. of Crittalloy—the Copper Bearing Steel

CRITTALL CASEMENT WINDOW COMPANY

10971 Hearn Avenue, Detroit, Michigan

Manufacturers

—]]
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LEHIGH PORTLAND CEMENT
HOME COMPETITION

for the architectural design of moderate-cost, fire-safe concrete masonry houses and bungalows

Open to all Architects,
Draftsmen and Students

GRAND PRIZE: $1000

The Competition Closes at
Noon, November 10, 1925

To be awarded, in addition to anv other prizes which may be won, to the competitor whose entries in bfv(h classes may (ogell_\tr rank highest. To be eligible for the Grand Prize competitors
must therefore submit at least one drawing in cach class A and B as described.  Competitors may submit any number of designs.

First Prizes:  Class A, $500.; Class B, $500.
Second Prizes: Class A, 300.; Class B, 300.

Third Prizes: Class A, $200.; Class B, $200.
Fourth Prizes: Class A, 100.; Class B, 100.

20 Mentions, 10 in each Class A and B, each mention $50.

COMPETITION PROGRAM

The purpose of this competition is to develop as an inspiration to American homebuilders ;n
interesting series of well desgned econemic al houses of bungalow and two-story types. T 'ns
compention 18 amifar to previous small house competitions but calls for all houses to be de-
signed in concrete masonry censtruction (portlind cement stucco on concrete block or concrete
biniding tledof which x complete descnption will be found 1n the accompanying®circular. It
will be noted that in addinon to the competition drawings, the program calls for briet type-
wnitten notes expluming materials and uj‘ur scheme wed for the exterior and the structural
safeguards employed by the deugner to reduce fire hazards.

Stucco may be of any color or texture selected by the devgner, but for the purposc of economy
1 to be made with gray portland cement to which any desired Color may be added as explained
on the second page of the arcular. (See later paragraph under heading “*Descripuve Text to
Accompany All Drawings”).

The factor of safety against fire is considered of great importance 1n developing the plans for
this competition.  The use of concrete masonry construction, with such other sensible structural
afeguards as the designer may wish to introduce, will insure this desirable condinon. In
awarding prizes the juny will seriously consider this puint.

The Lehigh Portland Cement Home Competition is divided into two stages as follows:

Class A A Siv-Room Two-Story House wath one or two baths and cellar (Plans limited
to 26,000 cubic teet).

Class B. A Fne-Room Bungalow with one bath and cellar (Plans himited to 20,000
cubic feet).

 The cmeuter veformed 1 theeegient thir progeam il be rar ww requet by The Arbitocturd Foram i85 Modiea fresae Now Verk

Important Note
Each drawing submitted muct be accempanied by briet tupentitten aotes actover 1.000 waords in all. explaining
(31 Methods suggested by the decgnere te prossde structural safeguards against ire
() Description of the exterior design, evplaning codor and teature of stucen, tpe and finch of doore,
windows and evterior tom: materal and (olar of roof (which must be at least fire retardent) and
any other decoratine elements used for the extener, such as wolored tde or ornamental metalwork,

Class A-Six-Room, Two-Story House

Plan—Shall contain s ing rom and dining rom (separate or combined )« two ar more bedrooms; kitchen and
e or twe bathy A wanopiech ar dong alcest mas be added under the cubie footage Timitation without
Conting as ancther toom. The *ethoencs  tpe of plan mas be used imntreduong duor beds and dresing
(mets wath ot counting as aacther rem The front entrance shall be it 3 hall, vesubule (neither
cunted av a rm) o directls ot b ving eem The service eatrance must be separate and ice byl ated
therein A cellar must be prosded sufboently arge fur storage, laundry and heating equipment Cellar
plan and layout should be shin

Size—Indduding porches and projections ant to exceed 26,000 cubic feet 1n accordance with the measuning
system nuthined below

Ceat—Not ta enceed U per cubic foot

Eatenier Watli— Must be concrete blck or concrete building tle, faced with partland cement stucco and
mas be &, 1 0r 12 inches thick

Parttiene—3" 10 67 concrete black or concrete tile, except beasing partitions in cellar which should be &7

Floors and Roof—Optional as to materials and ¢comstruction, but roof should be hre-retardent

Class B-Five-Room Bungalow

Plan—Shall contain hvmg room and dining room (separate or combined) ; two or more bedrooms: kitchen and
one bath A sunporch or dining alos e mas be added under the cubic footage Limitation without counnng as
ancther room The “efficiency’ type ot plan may be used, introducing door-heds and dresung closets
without caunting as ancther toom. The front entrance shall be it s hall or vestibule inerther of which
count a¢ rooms) or directly into the byving room The bungalow design mav be such as to allow space tor
one of the bedreoms above the fiest Ar Thiv iy allined onls within the extabliched cubic foutage hmat.
The service eatrance must be separate and 1ce bov located therein A cellar must be previded yuthaently
large for storage. laundry and heating cquipment.

Size—Including porches and projections ot to exceed 20000 cubic feet in accordance with the meaturing
svstem outlined below

Cost—Not 13 exceed 0 per cubic foot

Eaterinr Walls—Musr be concrete blck or concrete building tile, faced with portland cement stucco, and may
be K, [00r 12 inches thick

Partinons— 3 to 67 concrete blck or tle, except bearing parnitions i cellar, which should be 8~

Floors and Ronts—Materials and construction optional but roof should be fire-retardent.

Requirements for Both Classes A and B

With the exception of the exterior walls and partitions (which must be planned and specified for concrete

maaary construction) all construction and @uipment may be optional in accordance with good architectural
and building practice

o~

Clniets There shall be one closet for each bedroam. and one tor Linen and onc for coats

Sizer of Ronmi- Only one bedrowm can be smaller than120 square feet in area and this one not less than
90 square feet  All ather foom sizes optional

Peorcher- Optional.

Moaswrement of Cubie Footage— Measurements must he taken from the cutside face of exterior walls and
trom the level of the cellar fur 1 the average height ot all roots 3¢ meatured to 2 ot cae halt the dis-
tance from the highest cormiee 1o the nidge  Porches, 1t used. are 1o be figured at one fourth of thar tetal
grons cubage it they project besond the bearing walls and at full cubage 1t wathin the bearing walls. height
of porch to be measuced from finished grade

Al wbage figures will be cavefully cherked befare submitting 1o the jury. and plans exceeding the maxi-
mum will aot be conndere

Stvle and Locanon  The designer 1 free to use anv stvle he prefers tor eiher Northera or Southern
climates, and bcation mas be corner or innde as no plot plans are requiced

Competition Drawing Required for Either Class A or B
Al drawings, as required 1in detaded it following. must be arranged tagether oa sae sheet of white paper
measuring 20« 26 inches wath plan black border binee drawn one inch trom edges giing a space within the
border hines of [8< 24 inches  Tracing paper. mounted paper or cardboard v prohibited . Al deasrngs must
beumpenand ink, Mack and white onls, withoul warh o colar

Thee competition sheet shall be made up of the tollowing 7 component drawings, arranged according to the
judgment ot the compentor but dehmitels mecting the 1equirements stated below .
I Perspective Deawing of Heuee or Rumgalos
Projected from a quarter inch scale plan 1o show clearly the architectural eflect of the detign in 2
planted setting ot trees shrube, ete
2 Principal Flawr Plan or Pians
Drawn at a scale of § teet to the inch blacked in swlid and accompanied by a graphic w«ale On
the plans each room shall he plainly named and dimensions given in clear lettering large envugh 1o
be read when reduced tor publication
Cubi Footage Computation. 1o 2 smoll ruled bov somewhere on the shect should be given the
hgures computing the total cubic foxtage of the plan.
3. Cellar Plan, Required ia Br.th Claises
Drawn 0 a wale of X feet 1o the inch with lavout for heating, starage and laundry plainly indicated,
cach disiacn named and dimensions given an clear lettering
A detad ol ame cxterinr feature shall be shown as selected by the designer
A detail ur shetch of freplace and mantel
For the hving r-m  May be presented in any size or 10 any scale selected by the compenitar
Mact be designed for execution in same material for which pocthand cement 14 the base tsuch at
cement brick. cement plaster. cement tile. arnhaal stone or moulded concrete.)
6. Section Theewgh Exterser Watl
Atwindow npenmng. showing conetruction with concrete tile ot block. the use of precast «lls and

biatels, applicatin of stucco and furnng for plaster Construction detaile will be feund in the
accompanving Grcular,

~

7. Small Feetical Section of Howve
Shuwing clearly the cesling and roof heighte
All of the above drawings 12 be placed together on gue sheet as explained in preceding paragraphs.

Title and Lettering on Competition Sheet
Each Compention drasing shall bear the vtle SIX ROOM 1 FHHIGH PORTLAND CEMENT HOME (for
Clase Ay o FIVE ROOM LFHIGH PORTEAND CEMENT BUNGALOW (for Class B) and shall be
ngned with the competitor’s aom de plume ur device A sealed envelope. containing the true name and addrecs

of the compentar should accompany each drawing and should bear on the outside the nom de plume or device
selected and signed on the drawing

Descriptive Text to Accompany All Drawings

To be typewrutten and signed with the same nom de plume or device and ot over 1,000 words describing:
(2) The varous tactars which should be introduced in the plans and specifications o render the hause
sate against fire communicated trom the outade and to cheek the rapid spread of fire oniginating ande.

(b) A descriprion of the exteniar desiga and treatment of the house.  Here should be explained
1. The olaning selected for the stucco, using gray purtland cement stucco for a hase as explained
on the third page of the accompanving aircular

The testure recommended for the finished stucco, referring by number ta one of the standard tex-
tutes altustrated on the third page ot accempanying arcular, or 1f a special texture s developed

by the decigner a small section of the surface should be drawn at onc-halt scale to accompany
these notes

o

-

Description of exterior doors, windows. shutters and trim, including explanation of color scheme
tor painung same

erlelt on .I:“ other decorative elements used for the exterior such as colored tile or ornamental
metal wor

Brict dewription of terraces, patios, porches, pergolas or other units intended to function impor-
tantly in the extenior architectural scheme

-~

-~

Delivery of Drawings

Al drawergs shall be delivered fiat or rolled (preferatiy fan) acrmpar wd by the typewniten rates shove described ( which et sl
br e tided ik the meen de g7 i o device) aned by the waled ens ehegpe ntaming name and sddress ol comtestam These three stems
st bl le anclueded i rne fa 3 A sent sepatatels b mal or caheraone I two of more drawings are emtered in the com-

o please sl fgeber o jeasbl Drawings with accompanying manusenpt and envelge sheuld be care(ully packed 10 avosd
creasng o e g e atdrened as (ol

Tetigh Permtand C et Heme o
Deawings nias be went by mait
il he erercined 1 their hanthig

titon. € » The Architectural Forum. W3 Madinon Avenve, New York ()
therm e and such drawings are st the uwner's rak o the tme they are seot. although due care

Ownership end Return of Competition Drewings
Al cempetition drawings are 1 remam the progenty of the cvntestants encrpt the pre and mentnn drawings which are 1o be retained
perranenth by othe | oot I C X The vight in sun retained by that Compars av 3 condinrn 1o this cmpenition 1.
Juablich o p eahbat @ an. maneer gy of the draaings sabmesed and 1o retan suh drawings for ans length 1 time e esary

Tt vach purgem wrderstand howeser that wherever vrh drawings are published ¢ eshibored the (ol rame and sddress of
the comprtiter will be ipdased -

I

This Competition Conducted By

The Architectural Forum ror Lehigh Portland Cement Company

N~

AN drawings not retained by the Lehigh Perland Coment Comy will be retuened 1o competit orum
easmable time after the terminatwn of this competition e ° e b7 The Archuecumal B e

Working Drawings
Nos jubl ditrbanon of stck plans 1o contemplated and 1 18 protable that no working drawngs wal) be required 1 1 os subees

quently devsded 1o use working drawings and apevkcatvms of the rie And mentam hames. ar. N .
miade direct with the competitor by the Lebigh Pertland Cement Comyuny s arrangements fur that preparanen il be

This Competrtion Closes November 10, 1925, st Noon.

Jury
This competitn will be judged by five accrmdited members of ch
Thon cometavm il e pudged o foe ccrriund members o the architectoral professson, as selected by The Archutectural Forom
Adherence 1o Competiion Requirement-
Encelleme ot ITan
Fomem and Fhaency of Tlan
Atchitectural Correriness and Attractiveness of Devn

Practcabity for Concrese Masanry Comstrution

Practical Proviswens for Stractural Safety Aganst Fire
Sturco Teatures amt Colit Schemes Sugeested for Exterior
Special Stcco Teatures Suggested and lllusteated

S
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Therearesound reasons whyonly Cham-
berlin, of all weather strip manufactur-
€rs, guarantees every installation for the
life of the building.

This advertisement is one of
a series illustrating Chamber.
lin “Tests of Time”

by this company during the past 32 years.

Chamberlin Metal Weather Strips in-
stalled on office buildings

Strip Details” is the most
complete book of its kind

whenfirstplaced in position.

Chamberlin Efficiency Proved in
Tests Made After Years of Use

Architects and home owners are each
year placing greater valueon permanence
in building design and construction.

It is important for them to know that

| This guarantee of life-long efficiency is Chamberlin Weather. Strips, once in-
CHATERLIN based not on guess-work, but on actual stalled by Chamberlin experts, need
VEATHER e tests made on buildingsweather-stripped never be replaced.

The Chambetlin installation policy to-
gether with the effective design of the
Standard Chamberlin Cor-

: and homes, 10, 20 l::nd 30 C H AMB ’E*R/LIN ] rug{ated Strg), areh given
w . years ago, aregiving thesame | preference today, wherever
hamberlin Metal Weather satisfacto’ry service today as METAL WEAT"E,R‘ STR IP§ | sreatest efficiency and value

are considered.

Architects are invited to make free use of our nation-wide service organization.

ever issued. Free copy sent
Estimates furnished without obligation.

to architects upon request.

New Catalog Just Out— Send Sfor It

This book of details and specifications has been pronounced the
most complete of its kind ever issued. Mail coupon for copy.

CHAMBERLIN

Chamberlin Metal Weather Strip Co., Detroit, Mich.

Please send free copy of your new Detail Book. Also copy of illus-
trated booklet to show my clients.

—_— —

ame I

METAL WEATHER STRIP CO., INC. ' as.
Detroit, Michigan , City State TA-10
80 Sales and Service Branches Thruout the United States |_ —_— e —l
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Lighting Fixture, Baptist Tem‘b/e Building, Rochester, N. Y.

Architects
Gordon & Kaebler, Carl R, Traver, Rochester, N. Y.

General Contractors
Thompson Starrett Company, New York

Mitcuerr VaNCE Company, Inc.

503 WEST 24th STREET, NEW YORK
O. A. SCHREIBER, Pesident HOWARD E. WATKINS, Designer

October, 1925
1
|
|
|



October, 1925 THE ARCHITECT

17

In those early days the choicest Toda_y—Damr:k adaptations, au-
cabinetty furnished business offices. thentic in every detail, are used!

DANERSK FURNITURE

For Executive Ofices of Banks
and Corporations

NO one places a greater em- Danersk Furniture we are striv-

phasis on the standards of ing to preserve historic elements
design than the architect. No of design as wellas the best tradi-
one shows a keener apprecia- tions of cabinetry, building
tion of the fundamental prin- each piece with the same care-
ciples underlying traditional ful regard as to line and joinery
forms. These principles are ap- that distinguishes the master-
Plicable to furniture building pieces of those early craftsmen.

as well as to architecture. 7 7 v

We have collected many in-
teresting old pieces of Ameri.
can furniture to serve as docu-
ments in design for modern

Many offices, banks and
country clubs have been fur-
nished with Danersk Furniture.

qxecuti;;e ?iﬂ‘ices and institu- 3!19)' aTh}cve, through these
tions. Handsome desks of Wil- traditional forms, a new sim-
liam and Mary and Queen Anne plicity and dignity that have
designs! Unusual office fitments brought unqualified approval
fron; old ships’ cupboards and from executives who are in

furniture of Early American daily contact with them.
and 18th Centur y periods. You and your clients are al-

And they are not mere copies, these Danersk pieces, any  ways cordially welcome in our ’showrooms-, and we are
more than the modern office buildings in which architects glad to submit estimates on architects drawings of special
ave incorporated historic elements of design. For in pieces as well as on our regular productions.

Executive Office of Charles G. Edwards, New York City

ERSKINE-DANFORTH CORPORATION

383 MADISON AVENUE, New York City
Opposite Ritz-Carlton Hotel

Chicago Salesrooms Factories iINn New ENGLAND Los Angeles Distributors
315 MicHIGAN AVENUE, NORTH 2869 WEST SEVENTH STREET




18

THE ARCHITECT October, 1925

Other types of
Lupton Windows

Projected Sash

—
[

First made by Lupton,
this type of sash hasmet
with constantlyincreas-
ing popularity for fac-
tories, office buildings
and schools. Easily op-
erated vendhton‘ stay
open in any position.
Mp:de in Architectural
and Industrial styles.

Pivoted Sash

1

The standard and ac-
cepted steel window for
factorics, stores, ga-
r-res. warehouses and
all sortsofbusiness
buildings. Rigidly built
of solid copper-steel
ro'led sections. Made in
25 :tock sizes for im-

Double Hung

A practical ,good-look-
ing, easy-moving
window for office build-
ings, hotels and apart-
ments. Weather-tight-
ness is assured by the
carefully designed con-

Residence of Ralph H. Knode,
Ardmore, Pa. Thomas, Martin
& Kirkpatrick, Arcbitects

Lupton Steel Casements

struction of galvanized
steel plate. Low cost is
due to quantity pro-
duction.

Pond
Continuous Sash

Thisrash formsatrans-
parent, weather- pro-
tecting shelter over a
continuous openinr.
and gives remarkable
t efficiencyin the natural

lightingand ventilation
of industrial buildings.
Long' ‘runs’’are readily
~ controlled by Pond Op-
erating Device.

. These windows make
11

balanced ventilation
“l T

automatic. When the

lower sash is opened,
the upper sash lowers
an equal distance, thus
Frovidms an entrance

ot fresh airand an exit
forexhausted air at the
= same time.

Basement

Lupton basement win-
dows have transformed
the lower pirt of the
hru-e{%l bright, airy
place. They give practi-
cally double the light
of old fashioned wood
windows, and never
stick, rattle or warp.
Made in four standard
sizes.

make beautiful homes

THERE is something about the trim, well-
proportioned look of outward-swinging
steel casements that makes the exterior of the
house most inviting. The charm and home-like
comfort of casements are even more apparent
from the inside.

The appeal of these windows to home-
owners is but one reason why the architect
takes satisfaction in specifying them. He
finds that Lupton Casements meet his win-
dow requirements for design, sizes and low
cost in almost every type of residential plan-
ning. Houses or apartments —f{rame, brick, or
stucco—any sort of home is made more beau-
tiful by the application of Lupton Casements.

Lupton branch offices, agents, and dealers
everywhere will gladly supply you with de-
tailed information. Call upon them.

DAVID LUPTON’S SONS COMPANY

2201 E. Allegheny Avenue, Philadelphia, Pa.
Branch Offices in Principal Cities

LUPTON

STEEL WINDOWS EVERYWHERE
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Note

The Orangeburg Un-
derfloor System em-
bodies important in-
veations which are the
property of the Fibre
Conduit Companyand
allrights therein willbe
vigorously enforced.

Electric outlets anywhere

for any service

ANY kind of electric service is quickly available
anywhere on the floor plan of buildings equipped
with the Orangeburg Underfloor Duct System.

In fifteen minutes, the grid of duct imbedded in the
floor can be tapped at any point, and an outlet in-
stalled.

New wiring for any service can be easily snaked
through whenever it is necessary.

The Orangeburg System insures that every present
and future wire service need of the building can be
quickly and economically met. It is now used in over
$200,000,000 worth of office building construction.

JOHNS-MANVILLE, Inc., 292 Madison Avenue at 41st Street, New York

Branches in 63 Large Cities
For Canada: CANADIAN JOHNS-MANVILLE CO., Led., Toronto

JOHNS-MANVILLE

Sole Selling Agent for

THE FIBRE CONDUIT CO., Orangeburg, N. Y.

Underfloor Duct outlets

for light, telephone and

signal circuits at office
desk.

Showing how the Underfloor
Duct grid provides wireways
to all parts of the floor.

:::::

covins
o comrenr e T

Electrical
Materials

FOR
Utitities
Jobber
Contractor

awo

Dealer
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A fixture you will eventually specify
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The ebony black or rich mahogany finish
of Whale-Bone-Ite seats affords a most
pleasing contrast with the tile and trim
of the bathroom or lavatory.

Rubber bumpers that
stay put—no swerving
under heavy weights
— another feature of
Whale - Bone - Ite’s
quality and service.

WHALE-BONE-ITE TOILET SEAT
“The Seat of No Apologies”

Note the hinge construction

Economical in last cost—No upkeep or repairs —Easiest cleaned — Sanitary

EIGH these important features of Whale-Bone-Ite
Toilet Seats and see why today they are being speci-
fied either as original equipment, or for final replacement.

1—Permanent Durability 6—Sanitary

2—Easiest Cleaned n—Comfortable

3—Acid-Proof 8—Non-Inflammable
9—Non-Warping

4—Permanent Finish
5—No Exposed Metal
They’ll give better satisfaction in the long run, and cost less than

seats that are cheaper in first cost only.
Types for all makes of bowls.

10—One-Piece Construction

Leading plumbers and jobbers supply
Whale-Bone-Ite. Refuse imitations.

Whale-Bone-Ite Division
THE BRUNSWICK-BALKE-COLLENDER CO.
623 South Wabash Avenue, Chicago, IlL.
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A Sermon from the Sanctum

Ler vs take as our text this morning that searching
question which occurs in one of Mr. Kipling’s mas-
terpieces, ‘It is pretty, but is it Art?”” You will
remember, brethren, that this question is asked by
the Devil of the poor wretch of a painter who has
finished the last masterpiece, the ultimate chef-

d’euvre of all time.

It is evident to those of us who have made a study
of the architectural profession, either personally or
vicariously through the medium of our friends, that
this Devil so subtly presented by the poet is an in-
side devil, the devil of personal criticism residing
in the brain of every artist, the questioning imp who,
at the completion of a design, raises his not-to-he-
stilled voice to ask, ‘It is pretty, but is it Art?”’

Here begins the real struggle of the creative artist,
to decide within himself whether that which he has
created is beautiful or not. And he can never decide.
No man can. Hence many heart-burnings and dis-
couragements, Also a tremendous amount of argu-
ment and the spilling of a great deal of ink in the
effort to prove conclusively that this or that is truly
beautiful. If we are of the younger school, distrust-
ful of the old forms, the query will become, “‘It is
ugly, but is it Art?”’ Indeed, the younger set in

most of the arts, architecture included, seem to have
solved the problem, to themselves at least, by
deciding, ‘“It is ugly, therefore it is beautiful.”’

I have been amused by glancing over some of the
more advanced, so-called, magazines, in which artists
and photographers portray such articles as big-bel-
lied chemical retorts, pipes, vises, printing-presses,
and other mechanical devices as symbols of perfect
beauty. In this belief I am willing to concede that
they are often, if not invariably, sincere. There
are to-day in the art world thousands of workers
who are in open revolt against the saccharine con-
ception of beauty as mere prettiness which has
undoubtedly occupied too much attention in an
earlier day. In their revolt they have swung to
the other extreme in their acceptance of the
hard, cold facts of mechanism as representing the
ultimate goal of the artist. Moved by this spirit
they find a beauty which often does not exist in the
strange forms and convolution of such things as I
have mentioned. This was delightfully proved by
an article subtly burlesquing the ‘‘new art’’ in a
solemn treatise which was illustrated by photo-
graphs of some of the more elaborate pipe-joints
and bowel-like twists specialized in by one of our
large plumbing concerns. The illustrations were
given modern art-titles, an eight-inch U-trap with
a number of curving branches being labeled ¢‘Por-
trait of My Mother,”” and so on. Numbers of the
Modernists went into ecstasies over these creations.
Letters of congratulation poured in congratulating
the magazine on the discovery of a new genius! The
heauty of the object was in the eyes of the beholders.
They saw it because they really wished to see it.

But the point is, that it may have had a different
and very real beauty for a plumber or sanitary en-
gineer. While our modern friends are extolling
these contraptions as art we find architects in gen-
eral engaged in condemning similar objects, per-
fectly utilitarian and necessary, such as water-tanks,
air vents, and elevator penthouses for exactly the
opposite reason, namely, that they are not artistie,
that they are downright ugly, and should bhe so
treated and concealed that they may become a har-
monious part of the design in particular and the sky-
line in general. What one school of thought raves

over the other raves at.

The mistake of the Modernist, I think, lies often in
that he is carried away by a detail of beauty and
forgets the tremendous qualities of fitness, of total
composition, of an entirety of harmony. He over-
looks, or in his enthusiasm is unwilling to admit,
that what is beautiful in the bath-room may not be

e
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as lovely in the living room. The architect, more
than any artist, must keep this constantly in mind.
He is the great harmonizer, the combiner of a thou-
sand elements into a gracious and pleasing ensemble.

I believe that if this principle is kept firmly in mind
it will do much to solve the perplexities of the archi-
tectural designer. If he will say to himself, not ‘‘Is
this or that beautiful in itself?’’ but, ‘‘Is it harmoni-
ous! Does it fit in with the general scheme?’’ he
will find his path made more easy. It will not be all
plain sailing. He will have to make concessions.
There will be repressions of certain elements in de-
sign for which he has an especial fondness. In the
case of interior design he will sometimes be con-
fronted by clients who have pictures and tapestries
to which they are particularly devoted and which
they would like to use in places where they are en-
tirely unsuitable. He must be ruthless; the total
result must come before any of its parts.

It is this which makes the architect entirely right in
his attempt to reduce the chaos of our sky-line into
something more nearly approaching order by sup-
pressing mechanistic devices which, collectively, may
achieve an accidental picturesqueness, but which,
even so, fall far short of the real beauty possible by
a simpler and more dignified treatment. One of the
great responsibilities of the architect is that of being
in the position of exercising the broadest kind of
Jjudgment. He should revere this responsibility,
guard it jealously, and override without hesitation
any attempts of the subordinate arts, which, con-
sidered architecturally, is what they are, to infringe
upon his province. He may, for his own assistance,
revise the text with which we began this sermon and
ask himself, ‘It is pretty, but is it harmonious?”’
In the answer to this question will lie the solution

of many of his difficulties.

The Great cAmerican Novel: Has It
cArrived?

A WELL-KNOWN ARCHITECTURAL AID
STUDIED IN A NEW LIGHT

By Georce S. CHAPPELL

.IT Has been said that no generation knows wherein
Its true greatness lies. (enius is recognized after it
and the contemporaries who failed to perceive it
have passed away. In literature this is often so. It

was true in the case of Samuel Butler, whose great
book, ‘‘The Way of All Fish,’’ or was it ‘‘Flesh?’’—
it was something to eat, anyway,—did not take its
proper place in public esteem until nearly a hundred
years after he had followed the itinerary of his title.
Then Bernard Shaw said, ‘‘This book is a hum-
dinger,’’ or words to that effect.

We have often heard critics say, in reviewing a
current work, ‘‘This is a praiseworthy volume, but
it is not the ‘great American novel’ for which we
have been looking.’”’ How do they know? Are tney
sure? Is it not possible that the magnum opus for
which they have been searching is actually in ex
istence to-day and that they have not been able to
find it? ‘

This thought came to me one day not long since,
as I was idly turning the pages of a ponderous tome
familiar to all architects, namely, ‘‘Sweet’s Cata-
logue for 1924-5.”” I had already documented
myself on the particular subject which had occa-
sioned my reference to it, and my further perusal
was actuated by that mysterious desire for knowl-
edge which is the root of all human progress. What
I had looked up originally was some information
about scuppers. A client had said to me, ‘‘How
about scuppers?’’ and after a second’s hesitation I
had said, ‘‘By all means. We ought to have some.’’

To be honest, I had always thought of scuppers as
a kind of fish. I was sure that I had had fried scup-
pers for breakfast somewhere, but I wasn’t going to
commit myself, so I looked them up, and, lo, they
weren’t fish at all, but a most ingenious device to be
set into the sides of a building, and which, if I under-
stood the text correctly, would, in case of fire, let the
water out and keep the fire in. And then, as I say,
having satisfied myself on this point, having made
myself a master on the subject of scuppers, did I
close the volume? No, I read on, attracted by the
feast of information spread out before me. I came
across the topic of ‘‘Exhaust Heads.”” Now—per-
haps I ought not to admit it, but I will—I have had
heads in my day which could properly be deseribed
as ‘“‘exhaust heads.”’

The topic caught my eye, riveted my attention,
and I read on. I found, and it seemed enormously
reasonable, that if live steam could be introduced
into an exhaust head it struck the inner shell, re-
versed its direction, and finally allowed the dry
vapor to escape into the open air, presumably
through the ears. ‘‘By the great horn-spoon!’’ I
cried, ‘‘that is the only thing that would ever re-
lieve some of the exhaust heads I have known.’’ And
as I turned the leaves of the book and saw that this
was only one of a million similar illuminating items
contained between the covers, the conviction sud-
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denly seized me that here, here before me, was actu-
ally the Great American Novel!

It was a solemn moment. I felt like a literary
Columbus. Further examination of the text con-
vinced me that I was right, that here, indeed, was a
great novel. Since the date of that memorable dis-
covery I have tested the work, and in every respect
it measures up to my first impression.

To begin with, it is a large book, as all great novels
must be. It is not one of these thin, skinny, padded
things like the popular stories of the day. The text
runs well over 2500 pages. Again, it is not light
literature. My copy weighs twenty-two pounds.

The style is exceedingly modern. It is this, I
think, which has hid its tremendous merit from the
critics. They saw in it, if they have seen it at all, a
mere catalogue, a plotless array of facts. But is
there any plot to life? Is not life, after all, a cata-
logue of events? It is evident that Sweet has cast
aside all preconceived ideas of technique and style.
He scorns the popular method of the sentimental
story-teller. But do not for a moment think that
this is but a compilation of dry facts. Ah, no!
Sweet’s method, in its close attention to detail, re-
minds me strongly of Sinclair Lewis at his best. But
there is a deeper element of beauty. If we read
closely we see that while we have before us facts,
indeed they are far more than that. They are sym-
bols. Each object or process described, while it may
seem to be the hardest kind of realism, we find imbued
with a mysterious reflection of life itself, animal,
vegetable, and mineral life. The universe is here.

Out of the welter of details every phase of nature
is figured forth. The sea is here, in all its majesty,
described not as Melville or Conrad would have done
it, but expressed subtly in terms of ‘‘canvas deck-
ing,”” ““pump governors,”’ and ‘‘tar products.”’
What grandeur lies in the expression ‘‘pump gov-
ernor!”” It is the very ennoblement of the able-
bodied seaman. The wooded hills are here and the
green investiture of the forests from the pine of the
Arkansas Soft Pine Bureau to the giant redwoods
of the Pacific Lumber Company. Birch, beech, gum,
mahogany, all are mentioned sympathetically with
a full understanding not only of their beauty, but of
their special fitness for the task which they are de-
signed, by the Master-hand, to do in the work of
mankind. Speaking of symbolism, is there not great
beauty in the chapter called, simply, ‘‘Lumber,”’
where the author groups those three fine woods, red
cedar, white pine, and blue gum! The red, white,
and blue! T recall no more lovely way of expressing
our allegiance to our nation’s flag than this. Old
Glory portrayed by her forests. How different from
the usual flag-waving rant!

But it is in the way he approaches humanity, actnal
men and women, that the author strikes his highest
note and shows his most subtle skill. Human beings
move amid these pages. There are lovely women,
but they are veiled. We never quite see them, but
our ears are charmed by the music of their names,
““Alabastine,”’ ‘‘ Alberine,”’ ‘‘Veluria,”’ ‘‘Rozelle,”’
‘¢ Aglite,”’—they are poetry itself. Sweet has that
rare gift for nomenclature which was so marked in
Poe. His men’s names are more sturdy but still
poetie, Guastivino, Luxfer, Rollaway, Herringbone,
and Minwax. We become interested in them as
characters before we know anything about them.
Royalty flits among these democrats. There is a
short but brilliant scene describing a number of
marquises.

Sex must play its important part in any book
which deals so comprehensively with the comédie
humaine, and in this masterpiece it is approached
frankly and fearlessly but always in the author’s
involved and delicate style. The implication in that
section of the work which treats of generating sets
and hydraulic rams are both forthright and tactful.
All the lights and shadows of domesticity and the
married state are similarly handled. Marriages,
happy and unhappy, bickerings and quarrels, di-
vorce, we see them all in what the author describes
as unions, couplings, strainers, and separators. And
for the attainment of a sweet reasonableness in time
of trouble he advises always what he calls ‘‘a tem-
perature regulator.”” A temperature regulator!
How different life would be if every individual wore
one, how much less bitter and acrimonious.

I searched eagerly to see what the attitude of the
author would be on the important subject of pro-
hibition which is now vexing the country, and I was
pleased to find that his reaction to it is that of the
thinking minority. He is unqualifiedly against it.
He cloaks his opinions under the guise of anti-hydro
compounds and water-resisting mixtures, but he is
overwhelmingly against water throughout. Diligent
search on my part has failed to discover a single
instance of a pro-hydro compound or anything re-
sembling one.

There is, moreover, a most interesting and amus-
ing sidelight thrown on this subject in the author’s
evident sympathy with the husband who returns
home at a late hour after having indulged, perhaps,
in that which the prohibitionists seek to taboo. That
there are such husbands he does not deny. He refers
to them, sometimes frankly as ‘‘tanks,’’ at other
times more humorously as ‘‘lubricators.”” He de-
scribes them as being full of ‘‘liquid velvet’’ and
‘‘barreled sunlight,”” and he gives minute instrue-
tions in the art of plastering and getting plastered.
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But he never loses sympathy for them. The pages
abound with devices designed for their comfort and
aid, such as rubber mats, safety treads, guide rails,
and in-and-out boards, while for the benefit of the
dear ones at home who must inevitably at times
enter this sphere of domestic action he speaks of a
“package-receiver’”’ in glowing terms. We see
clearly that he believes that no home should be with-
out one.

Is the author cynical? Perhaps. He recognizes
the existence of virtue, but, if I read correctly be-
tween the lines, he distrusts its usefulness when
unalloyed by the admixture of some baser metal. It
is significant, I think, that the only ‘‘models’’ he
mentions turn out to be made of plaster!

He is vastly sympathetic to woman as an institu-
tion, gracefully admitting her desire for and need
of personal beauty. This is evident in the number
of ‘‘preservatives’’ he mentions and the subtle way
in which he grants the desirability of a certain
amount of make-up. There are hidden allusions to
pastes and paints, always reticently draped in such
charming names as ‘‘Fuller-glo,’’ *“Perfection,’’ and
‘““Rose-kote.”” He enters, as do most of the moderns,
fearlessly into the domain of things feminine, and
discusses knowingly such details of dress and ap-
pointments as wardrobes, sleeves, sash-operating de-
vices and thimbles, to mention but a handful.

I can never hope, within the confines of this article,
to give an idea of the all-embracing scope of this
gorgeous book. He scales the heights and he plumbs
the depths. In fact his plumbing knowledge is over-
whelming. He points out with unerring finger the
traps, house, sink, acid-proof, and grease, that line
the roadway of life. He indicates by diagrams what
poor, weak man must do when he falls, for instance,

from a state of grace into a trap of grease. I should
mention, at this time, that the book is magnificently
illustrated. There are entrancing glimpses of nature,
as in the ‘‘Partial View of Buckeye Quarry in Ohio,”’
intimate close-ups of expanded metal lath in the pri-
vacy of its own factory, graphs showing the amount
of gas consumed per person in a modern hotel, with
20 per cent. off for suicides, and colored architectural
piates of great value and interest showing the ¢‘Sul-
tan of Turkey’s ‘Piscine,’ ’’ unfortunately unoccu-
pied when the artist made his sketch. I cannot begin
to tell you the extent and variety of the illustrative
material.

The best I can do is to recommend the book heart-
ily. Let all my readers, if they have not already a
copy, secure one. The nearest news-stand will surely
have one. It is ideal for summer or winter reading.
In summer you can turn to the pages on refrigera-
tion, in winter to those on insulation and warmth.
It is an all-year book. If you are traveling it can be
carried readily in a small steamer trunk. Place it
on your bed table at night. If you are sleepless open
it; having no plot you can begin anywhere. You
will be surprised to see how quickly you fall asleep.

I am proud to have discovered the beauty of this
great work. I am proud, too, that out of the very
entrails of Architecture, so to speak, has sprung this
genius. What more fitting goddess than Architec-
ture could be found for such a child, for does not
Architecture touch life at all points? Is not her art
the one which most closely envelops our every action?
From her, then, must inevitably have come this, the
Great American Novel, which, in terms of architec-
tural requisites, symbolizes Human Life in all its
aspects, tracing its failures and accomplishments
from the sump-pit of despair to the skylight of hope!

Small House “Design_cAn cAnalysis

By JAMES M. GREEN, Jz.

This very important analysis is presented in six parts, viz.,, The Dream House
—The Site—The Plan—The Elevation Design—Details—The Interior Design.

VI. The Interior “Design

Economic and social factors may dictate to a great
extent the arrangement of the house and its design
as emphasizing plot conformation, but the interior
of the house is barely subjected to environment, and
lgaves one free to indulge in fancy formations as
directed only by good taste.

It is the attempted expression of good taste, how-
ever, that sets up a technical stumbling-block and
complicates the application of esthetic theories in
portraying practical result. Good taste has been
aptly termed a chimera. Considered an inexact
specialization, it embodies all of the principles of
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design as applied to architecture, and instead of
architecture and interior decoration representing a
cleavage of principles, they stimulate coordination
through utilization of each wall of a room as the
canvas upon which forms and color are pictorially

projected.

Good taste is discriminating in its conception and
is ultimately dependent upon unity of the funda-
mentals underlying proportion, balance, and color
composition. The first two are essentially fixed by
architectural design, as evidenced by varieties of
arrangements in breadth, length, and height of rooms,
the treatment of cornices,
mantels, doors, windows,
and forms of paneling.
Sometimes the need for in-
genuity, particularly in the
prosaic house type where
the arrangement is almost
repeated by formula, in-
spires one to create more
effectiveness than when a
background of perfect in-
terior architecture domi-
nates a scheme.

The injection of color is the
last chance a designer has
of improving interior de-
sign. The principles of color
composition are more math-
ematical in their adapta-
tion than any other theories
involved in design, but the
result is often confusing
by a disregard of combinations and the effect of the
sources of light.

The color spectrum is evolved from the three
primary colors, red, yellow, and blue. Combina-
tions of any two primary colors give an illimitable
variety of complementary shades, depending upon
the proportions of pigmentation mixture. Color
must either be in harmony or contrast. Harmony
between two colors is obtained by one color having
In its composition a primary color contained in the
other. Conversely, contrast between two colors re-
sults from a color not containing a primary color
used in the composition of the other. The distribu-
tion of color should be carefully analyzed with re-
spect to light, which is the source of all color;
natural and artificial illumination; light streaming
through single windows, bays, or batteries; colored,
bright, or diffused through filmy draperies.

/e Golor Jjoecz‘rm(y

In creating a decorative scheme it must be dreamed
of as a whole; as conforming to the style of archi-
tecture, as qualifying the landscape picture viewed
through wall openings, as the practical expression
of the needs of the household and function of each
room, and the acme of human interest depicted
through motives of architecture, furniture, hang-
ings, and subordinate decorations.

In the selection of fabrics the use of color, design,
and texture create esthetic values. Color must be
proportioned by the proper use and distribution of

dominating and secondary tones. The design must
belong to the period of the

furniture where possible or
else maintain equilibrium
by steering clear of monot-
ony or too confusing mix-
tures of large and small
patterns of geometric or
flowing motives. Heavy
draperies must be relieved
with lighter ones, and tex-
ture must be contrasted.

Only a few principles of
interior decoration have
heen mentioned, but all of
their flexible qualities as
well as architectural details
should comply with the lines
of furniture and materials.
Interior decoration is an
exacting study embodying
the complete history of fur-
niture and its periodical
transitions; it establishes precedent which inspires
design and correlates it with modern conditions. In-
spiration for furniture forms is drawn from the
English, French, Italian, Spanish, Chinese, the
American Colonial and what-not, with intervening
adhibitions. Kach style and period is subject to its
own adaptations of racial influences, and as prec-
edent they must be thoroughly understood. Forms
and patterns, admirable in themselves but imprac-
tical for modern usage, are ignored by the conserva-
tive decorator. The scale of the piece and its rela-
tion to the room will determine its suitability as part

of the design.

The hall serves primarily as a passageway; it
is the major feature of the house in that all arteries
lead from it and first impressions thus are given.
Essentially not a room, its very nature requires in-
terior architecture rather than treatment by furni-
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ture and decoration. The day has come when archi-
tects are designing halls and stairways with ex-
quisite technique, employing backgrounds of such
architectural beauty that few decorative additions
are needed to acquire the repose and subtle dignity

demanded in the hall.

Happily for those whose halls express an artless
vice, the architect and the decorator can transpose
grimness into interest and charm by the use of wall
panels, cornices, pilasters, balustrades, and niches,
and the eye can be further diverted from poor archi-
tecture by masses of color and decorative groupings.
Low ceilings may be made to sense height by the
use of pilasters, delicate cornices, narrow vertical
openings, and by the elimination of features which

tend to counteract the vertical.

For American houses there is nothing more in good
taste, nothing more exquisite than a sincerely de-
signed hall of Colonial precedent. Its daintiness
of detail, its slender forms and charm of curve, its
interesting adaptations and airiness of conception,
particularly comport with the style of contemporary
architecture for small houses.

The use of pictures and draperies in the hall must
be conservative. From the hall other rooms are
usually visible, and too abrupt changes of color are
distracting; rather it is better to adhere to neu-

trality in walls and ceilings.

The heart of the house is the living room. More,
perhaps, than any other it deserves artistic decora-
tive attention, but it should not emphasize furnish-
ings by subordination of architectural design.

The ultimate achievement of a successful living room
is physical and mental comfort. The most impor-
tant feature of the room is the hearth, but we have
considered that before; adding here an argument
for proper scale, detail, and texture of material as
harmonizing with the lines of furniture and drape-
friies and of providing an appropriate frame for the
re.

For the living room, proportion of color, in floors,
vt'a]ls, furniture, and draperies, is an absolute essen-
tial. The choice of furniture may be based upon a
number of esthetic theories, but successful result
depends upon comfort, scale, and beauty. Comfort
comes from a generous distribution of daylight and
lamps and suitability to the owner of the general
scheme. Scale should be determined by the size of
the room and adjusted to it, for naught but stufliness
can follow the inclusion of colossal shapes antago-
nistie to room proportions.

The selection of furniture invites interesting in-
vestigation. Onme class of decorators adhere to a
country and another strictly to a period. The
matter is technically difficult, and as the precepts
of design lie in the domain of feeling there is no
immutable law controlling the selection of pieces.
It merely requires discriminating judgment to
achieve unity and appropriateness, and this cannot
be done by an intermixture of exotic creations of an

ultra modern school.

The use of a breakfast room in a small house is
a scheme cribbed from the British. With the
elegance of their great halls and the staid dignity
of museum-like dining rooms, a smaller room was
brought into use to serve as a more practical dining
room and morning room. The American architect
has reduced the idea to fit snug plans by small gay-
treated rooms, or mere nooks which might even con-
tain folding furniture. Changes in the servant prob-
lem following the World War render a small auxili-
ary eating room or breakfast nook an admirable

adjunct to any house.

The breakfast room should be free and riotous in
color combinations. It should disport gayety and
cheerfulness in tone and delicate scale of furniture,
draperies, and wall treatment, whether of monotone
or scenically papered or painted ; by the use of flower
boxes, trellises, tiled floors, or any fanciful forms
which may add a jocund mood to an interpretation
of sunlight in decorative mediums.

The interesting thing about the bedroom is that
only the taste of the occupant has to be cansidered.
Just as one person differs from another, so is one
bedroom unlike other bedrooms. The guest room is
more impersonal than the private bedroom because
of its transitory nature, but the physical charac-
teristics are similar. The functioning of any bed-
room is contrasting in that it represents area for
work and repose. When the plan of arrangement
is such as to minimize work and acquire the greatest
repose it gives ultimate satisfaction.

Nothing portends greater annoyance than unneces-
sary extra steps in performance of routine duty.
Simple arrangement, elimination of non-essentials,
and open, uncluttered space are necessary for con-

venience.

Electric lighting should be carefully considered in
respect to mirrors, desk, lounging chair, or chaise
longue, and at the head of the bed. It must not be
forgotten that artificial light is yellower than day-
light, and the effects of color schemes must accord-
ingly be worked out. Central chandeliers change
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shadow effects, too. Color and lighting schemes
should dispel gloom. North light requires warm
colors and live tones, while southern exposures need
cool colors and dull tones.

Where the natural structural features of the house
permit a fireplace there is no doubt that it accentu-
ates comfort. There is a limited useful value, per-
haps, but the wizardry of flickering shadows and
flame framed within mantel forms is inherently en-
chanting. Furniture, pictures, telephone, screens,
and accessories should occupy spaces determined
upon during initial planning stages, and studied
from the personal view-point the result will portray
a definite artistic conception embodying comfort and
convenience.

The servants’ bedroom is usually that area in
the house to which is relegated relics of furnish-
ings of a former generation. It is not only bad taste
but bad economics to make this combination sitting
and bedroom other than conducive to physical and
mental repose. The scheme is usually one of econ-
omy, but sweet simplicity with a note of cheeriness
in decoration may be made most attractive. A bed,
a chest of drawers, desk, and chairs compose a com-
plete furniture grouping. Plain or papered walls,
linoleum or rug-covered floors, soft furniture tones,
fresh linen, all in harmony, and a dash of personal
belongings complete an appropriate scheme.

The modern arrangement of nursery modes is
an interesting adaptation of cheerful adult spirit
to fit the child. Furniture and decorations are as-
sembled in a delightfully attractive and more or less
sanitary manner, thus bringing about a complete
change from the old order of fluffy things. Deco-
rators have done much to add poignant interest by
the clever use of wall decorations and painted mo-
tives, tufted window-seats, cabinets accessible to
small hands, blackboards, and varieties of features
entering into the play life of the child.

Furniture pieces should be in soft color tones and
in scale with eacl other, the scale suited to the age
of the child. With simple lines, smooth surfaces,
and rounded corners the imprints of potty hands can
be erased and many a hard bump mitigated.
Draperies should be simple and sufficiently sheer to
permit an abundance of light and air, for the nursery
is primarily a laboratory to maintain child health
and afford play space.

When medical science proved the fallacy of fever
coming from the night air, sleeping porches became
prevalent. It is an open outdoor sleeping piazza
or a room designed especially for the purpose con-

taining a large amount of window opening with
southern and western exposures. Furniture should
necessarily be of the simplest to provide comfort
and durability ; the one requisite being a cot or bed
of some type. These beds may be folded into closets,
hung from the ceiling by mechanical devices, or, if
the sleeping porch assumes the aspect of a bed-
room, a permanent and plain decorative scheme may
be employed.

Emerson says, ‘“The beautiful rests on the founda-
tion of the necessary.”’

This is thoroughly a commercial and common-sense
age in which we link comfort with good taste and
consider the psychological effects of color and com-
position for their influences on the nerves and sensi-
bilities. The need for adequate artificial light has
heen so pressing that all the skill of science and me-
chanics has been applied to it, with the result that
cne can now have light of any intensity or color dis-
tributed in any manner. When the source is small
and intense the shadows will be dark and sharp, but
coming from many sources light can be so diffused
that the room will glow uniformly and avoid all shad-
ows whatsoever. Neither method—that is direct
and indirect—is sufficient in itself, but they should
be combined for the most comfortable results. Every
room in the house perceptibly needs individual vari-
ety of treatment in controlling the source through
wall brackets, ceiling fixtures, and lamps. The prob-
lem is to afford convenience of control, using light as
a decorative factor, securing diffusion and concen-
tration for eve comfort and repose in color effects.

In conclusion, what any room desires to attain is the
emotional appeal of painting in three dimensions;
a decorative scheme based on utility, never tiring in
monotony but conducive of restfulness to the eve as
well as the body. Perfection is often just around
the corner. The color may be excellent, the furniture
lovely, the arrangement appealing, but some inde-
scribable something creates an air of remoteness.
The chances are there is a focal point of interest
lacking. One of the secrets of obtaining livable qual-
ity is to seize upon a salient feature and play the
room up to it. It may be a mantel, a window, or a
group, and emphasis should be subtly imparted with-
out lessening the effectiveness of any other unit by a
too dominating accent of form or color. A room re-
flects proper personality when the eye visualizes com-
pleteness, when the heart is swayed by emotions of
companionable cordiality, when the intellect appre-
ciates moderation and good taste; when nothing
needs to be added or taken away.

(The End)
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Editorial Comment

Architectural Reactions

THERE 1s scarcely a phase of life which does not in
some way impinge on the architectural profession.
An instance of this is the coal strike in the anthra-
cite fields at a time when the average householder is
about to fill his bins against the coming cold, and,
incidentally, the long-haired prophets of the hills tell
us that we are going to have a sock-dologer of a
winter. Be that as it may, and entirely aside from
the economic disturbance of this sort of thing, one
of the things which it certainly does accomplish is
to give a tremendous impetus toward the manufac-
ture and employment of substitutes for the standard
coal-burning heaters,

The heating plant is one of the vital organs of the
home. As a lady once expressed it to us, ‘‘I don’t
mind so much if my husband goes out every night
as long as the furnace doesn’t.”” Building construc-
tion is rarely undertaken without the architect’s
being consulted as to the type of lLeating he would
recommend. The usual choice in the past has been
between hot-water, steam, and hot air, with variants
of each, such as vapor systems, pipeless furnaces,
and so on, depending on circumstances.

Oils, gas, and electricity have made their way slowly.
They were experimental, and each builder was anx-
lous to have his neighbor make the experiment. But
they are forging ahead, and there is no doubt that
if the coal trade is to be subject to annual upheavals
and the ahility to secure an adequate supply of coal
when needed cannot be assured, architects and
clients, both, will turn to other solutions of the heat-
ing problem which will free them of the inconven-
lences and uncertainties which we have mentioned.
In this consideration of alternate methods they
should be guided by expert opinion, and it is to be
hoped that our leating engineers will not fail to
recognize the importance of keeping up with the
latest developments in this field. It is to them, the
experts, that architects and laymen must turn for
sound advice, particularly in regard to new types of
heating to which the public will be forced if the men-
ace of a coal shortage becomes constant. In this
connection, an interesting device was suggested in
one of our weekly magazines, in which the idea was
to heat a building by the Leat generated in the tele-
phone hooths. All sufferers from delayed calls and
wrong numbers will agree that is entirely practical.

C Jmpactnm

WirH THE cost of living at its present level the gen-
eral architectural tendency is more and more toward

compactness. The aim of house and apartment
planners is to simplify living, and there is a constant
increase in small apartments, servantless homes,—
although there never seem to be any homeless ser-
vants!—and a mechanical equipment which will com-
bine easy operation with the greatest economy of
space and, consequently, lower rentals.

It is now not unusual to see, among the items listed
as advantages in a building prospectus, ‘‘Every
apartment equipped with an electric kitchenette.”’
For long, electricity, as a cooking agent, was ap-
proached timidly, usually on the score of expense.
A few articles were quickly accepted. The toaster
and percolator in the kitchen, the electric iron in
the laundry, and the curling iron on the second floor,
these were too amazingly convenient to be resisted.
To appreciate the conservatism of the human race
we have only to look back to the era when electric
lights were introduced and recall the number of
combination fixtures which were used. Householders
were willing to try the new method, but they did not
entirely trust it and wanted to have the old, reliable
gas to fall back on. And who does not remember
Mr. Hennessey’s question to Mr. Dooley regarding
what he called ¢‘thim indecent lamps,’’ ¢ Mr. Dooley,
kin you tell me, how do they make thim hairpins
bur’r’n in thim little bottles?’” Most of us do not
know now how it is done, but we accept them calmly.
The completely ‘‘electrified’’ home is gradually es-
tablishing itself. One of the latest wrinkles brought
to our attention is that of a combination kitchen or
pantry sink, of which the electric dish-washer is an
integral part. It is another move toward compact-
ness. The gentleman who showed us the picture of
it said, ‘“It is so convenient. You put in the break-
fast dishes and leave them there. After lunch you
put in the luncheon dishes and so on. After supper
vou start the machine and wash them all up together.”’
We didn’t feel called upon to tell him, but, person-
ally, we haven’t got that many dishes. Our motto
has always been ‘“ Wash as you go.”’

That there is no end to the possibilities of electrifi-
cation was brought home to us by a young architect
who lives in the suburbs and who is, himself, no mean
electrician. ‘I have fixed up a great way of getting
into the house easily,”” he said. ““When I step on
my doormat it lights a little bulb over the kevhole,
Inside the keyhole is a tiny electro-magnet. .When
the key is near it it is drawn right into the hole. It
is immensely convenient. All that I have to do is to
get the right house.”’
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The Merry Builders

Even architects who are supposed to know some-
thing about it have to throw up their hands over the
complications in the building trades. We have talked
to several of them and they all say alike, ‘‘It is
question of jurisdiction, but the actual rights of it
are beyond us.”’

We read daily how this or that building is held up
because the carpenters and the bricklayers can’t de-
cide who is to do the plastering! The plasterers
seem to be coy sweetheart of two suitors. It may be
that she ‘‘could be happy with either were tother
dear charmer away,’’ a sentiment which one of our
automobile friends always quotes as, ‘‘I could be
happy with flivver were tother dear Chalmers
away.”” In any case, the lady in question, Miss
Gypsum, shall we say ?, seems to have made promises
to each of her suitors. She has been trying to sit
pretty and the hated rivals have fallen out and are
at each other’s throats while the poor master-builder,
who wants his building done, can only sit on the side-
lines and say, ‘A plague on both your houses.”’

There have been delightful complications about
tickets. Each faction has issued tickets of various
. colors. The carpenter-plasterers had to show pink
tickets, the bricklayer-plasterers green ones. One
ingenious lad pasted two together so that he could
show the color that suited the delegate and work on
in peace.

There have been similar disputes between the United
States Brotherhood of Carpenters and the Sheet

Metal Workers Union of America. It is edifying
to note that all these organizations imply, by their
titles, that they represent the nation at large, or that
part of it which is engaged in their particular trade.
They never represent anything smaller than the
United States. Unfortunately, when they come to
settle anything it appears that they do not even rep-
resent their own trade in its entirety. Other
“‘unions’’ and ‘‘brotherhoods’’ spring into the field
and at each other’s throats. We read from time to
time that questions in dispute have been referred
to ““The National Board of Jurisdictional Awards.”’
This again is an organization with a fine sounding
title. But, alas, a little further reading shows us
that the very fight which is on is in direct defiance
of a previous ruling by the same dignified body to
which it is proposed to refer the present dispute.

It is to laugh. There is rich material for a book on
all this. The unions are like the Kilkenny cats. They
are fighting among themselves, and there are many
who would rejoice if they followed the example of
the Irish felines and ate each other up in the end.
But this was probably only possible in an age of
miracles. In the meantime it is, as we say, all very
complicated and so hard to understand that even the
average architect is forced to throw up his hands.
We spoke of this to a builder, who perhaps suffers
from it more directly than others, and he roared,
“Throw up my hands? It makes me want to throw
up a good deal more than my hands!”’

We naturally thought this an excellent time to leave.
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John Wallace Gillies, Photo Grosvenor Atterbury, New York, Architect; John Tompkins and Stowe Phelps, Associated

Main Tower, House, Mr. Aldus (. Higgins, Worcester, Mass.
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A P o T Grosvenor Atterbury, New York, Architect; John Tompkins and Stowe Phelps, Associated

Garden View, House, Mr. Aldus (", Higgins, Worcester, Mass.
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Jonn Wallace Gillies, Photo Grosvenor Atterbury, New York, drchitect ; John Tompkins and Stowe Phelps, Associated

Gable of Great Hall and South Wing, House, Mr. Aldus C. Higgins, Worcester, Mass.




NAWo 1, uqo e £ gugadpr a0 L MO CCIQUIY 10000

pomoossgr sy osmolg pae s

SSEIU OIS0 A\ CSULERLT ) SUPLY W] OSHOFL CUoGRAGY] ISOMI[IN0Y




October, 1925 THE ARCHITE CT

Dl..s. xy

vvus wvauace Gillies, Photo
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Front Entrance, House, Mr. Aldus C. Higgins, Worcester, Mass.







October, 1925 THE ARCHITECT

Plate VI

John Wallace Gillies, Photo Grosvenor Atterbury, New York, Architect; John Tompkins and Stowe Phelps, 4ssociated

Detail of West Wing, House, Mr. Aldus C. Higgins, Worcester, Mass.
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Garage and Studio, Mr. Aldus (", Higgins, Worcester, Mass.
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Faul J. Weber, Photo Grosvenor Atterbury, New York, Architect; John Tompkins and Stowe Phelps. Associated

Studio Gable, Garage and Studio, Mr. Aldus C. Higgins, Worcester, Mass.
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Elmer Grey, Los Angeles, Architect

Court, Community Playhouse, Pasadena, (‘alif. (Plans on back)




T
'PPER SCENE DOCK|

: L_Dml:aozl GEN. OFF.
L
= | A

REHERSAL RM ~  SHOP

STPIRYC -|
|

UPPLR STAGL

. = s 7
'
o
1 [
— i
(4 [
A\l .
LI
1717 -l [
T ; --------------------
OFF. L1 ROOF
‘
"--‘mf --------------
L]
H K
WDROBE SEWING RM SHOPS

|
FOVTR ARCADE

COWRT

Plans, Community Playhouse, Pasadena, (alif.

Elmer Grey, Los Angeles, Arehitect




T omeeva )& HULY

October, 1925

THE ARCHITECT

Elmer Grey, Los Angeles, Architect
Court, Community Playhouse, Pasadena, Calif.
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“1x vuryea, Photo Frederick Sterner, Architect ; Polhemus & Coffin, New York, Associated

View from Northeast, House, Mr. Harry F. Guggenheim, Sands Point, Port Washington, L. 1.
(Plans on back)
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UnX Dury . . '
uryea, Photo Frederick Sterner, Architect; Polhemus & Coftin, New York, Associated

View from Northwest, House, Mr. Harry F. Guggenheim, Sands Point, Port Washington, L. I.
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—sea vunyed, Flioto Frederick Sterner, Architect; Polhemus & Coffin, New York, Associated

Main Entrance, House, Mr. Harry F. Guggenheim, Sands Point, Port Washington, L. I.
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View of Terrace, House, Mr. Harry F. Guggenheim, Sands Point. Port Washington, L. I.
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Mr. Murchison Says—

Taat THE new style in hotels is just like the ladies
of the day, long, slim, and elegant. Some Chicago
capitalists are putting one up in Mississippi 500 feet
long and 40 feet wide. We hope the designer will
broaden out his extremities. It is eight stories high,
or about ninety feet, and unless it is fed up a bit it
may look too stylish.

The hotel reviews and magazines are very instruc-
tive, always interesting and occasionally startling.
One note said that when the bellhops in a West Vir-
ginia hostelry changed from black to white, the
guests, were eminently satisfied! It didn’t say how
tickled the hops were changing hue overnight.

Whenever we see a line of colored bellboys lined up
to march to stations, we fully expect to see them
break out into a spiritual, such as, ‘‘Give, in de name
of de Lawd!”’ or ‘““Swing low, Sweet Ice Pitcher!”’

Redivivus Guestibus

A~ HoTEL at Marion, Mass., now has a full-fledged
U. 8. Volunteer Life Saving Crew, composed only
of employees. As soon as the bill is tendered the
departing guest, the pulmotor is brought into action.
‘‘Step on it, Cap’n, we’re gaining!’’

They could get a lot of publicity by having Gloria
Swanson drown, or nearly drown, and have her res-
cued by the L. S. Crew, the Marquis, and Pathe
Freres, just in time for the mid-week releases.

Too Much Mustard
Mg. Stats, of Kansas City, thinks there is too much
hotel building. He says New York and Kansas City
and Chicago are the biggest offenders. He blames
it all on that unholy trinity, the real estate broker,
the architect, and the builder.

Out of thirteen new hotels now being put up in Kan-
sas City only one is being put up by a bona-fide boni-
face. He says that the hotel business is none too
good, that all their restaurants are losing money,
and that the bellboys are making more than anybody
else, running out of the hotel to the Italian grocery
and getting a bottle for the guest. He modestly
states that his own hotel averaged about 92 per cent.
of capacity last year, so he ought to be fairly well

satisfied,

Taps

A ~Ew hotel is being built at West Point, on ground
Iezfsed from the Government. It will contain a royal
suite for the President of the United States, but no
decorations nor curtains will be installed until after

the incumbency of President Coolidge. Then they
propose to fuss it up a bit.

The porch will provide ample parking space for the
cadets and their girls, and all the piazza chairs will
be painted the year before, on account of the white

ducks.

The Old West Point Hotel was operated on the site
for ninety-six years, consequently it seems about

time for a new Company front.

Prosit

THE oLp German-American brewery in High Street,
Buffalo, is being converted into an apartment hotel.
It will cost $160,000 and have 179 suites, each
equipped with a bung-starter and a capping machine.
Any water running out of the faucet with more than
one half of one per cent. liquid soap in it cannot be
used for drinking purposes, according to the Vol-

stead Law.

Personally, we cannot see a brewery being turned
into an apartment hotel. Where are the great vats
of yesterday? Where are the aging rooms? Where
are the noble and magnificent Percherons that used
to pull the high-piled brewery wagons along the
streets? Gone, with the tin bathtub and the marble

slabs.

The Modern Gold Rush

You wao contemplate spending the winter in Miami
will be glad to know that all the hotels are booked
solid for the winter, including those which have just
been riveted. Indeed, Miami is full right now, with
almost all its hotels open, the special Florida trains
put back on the schedules, and the streets crowded
with real estate speculators.

They say one can make more money in Florida by
accident than in Chicago in one’s regular occupation.
Once you’re there you cannot help buying a lot or
two. And history has no case of any one losing any-
thing on a re-sale in the last year or two.

Good News for the Wreckers

Turee citapeLs of fashion on Fifth Avenue have
lately fallen to the onrush of trade. The beautiful
W. K. Vanderbilt house, on the corner of Fifty-sec-
ond Street, will soon be torn down to make room
for an office building, and the great Cornelius Van-
derbilt Chateau, occupying the block front between
Fifty-seventh and Fifty-eighth Streets, has been
sold to a syndicate which talks of putting up two
apartment hotels. Diagonally across the street the
Huntington pile of granite has been disposed of to

a cigar dealer’s realty corporation.
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George B. Post was the designer of the two Fifty-
seventh Street houses, and every one knows, of
course, that the W. K. Vanderbilt house was Mr.
Hunt’s masterpiece. Many people have stopped to
search for the stone effigy of the architect high up
on the roof slope. We believe that it still wins all
the prizes for the most beautiful house in New York.

A Couple of Old Masters

Two or our well-known playmates, Thomas Hastings
and Harvey Wiley Corbett, have just had a new de-
gree fastened upon their already sloping shoulders.
Master of Architecture is their title, so when you
meet them don’t say, ‘‘Good morning, Mr. Has-
tings.”’ Rather, ‘‘Good morrow, Master.”’

Three of these newfangled degrees were given out
by Liverpool University. Professor Reilly of Liver-
pool horned in with the two Yanks as a pinch-hitter.

Mr. Hastings, as you all know, is already so plas-
tered with decorations that he can scarcely button his
clothes. Mr. Corbett is not quite so decorative, but
looks fully as intelligent as does Mr. Hastings.
(They both wear glasses.)

Mr. Hastings is designing an apartment-house on
the site of Devonshire House in London, and Mr.
Corbett threw together the Bush Building on the
Strand. You can therefore see that the Americans
are butting into the British Empire with telling effect.
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THE PEABODY HOTEL, MEMPHIS, TENN.

This fine new hotel, one of the largest in the South, was
wired with

BUCKEYE CONDUIT

exclusively. The electrical work was done by the Hatfield
Electric Company, Indianapolis, Ind. The building itself
was designed by and erected under the supervision of Walter
W. Aulschlager, Inc., and is regarded as the last word in
modern hotel construction.

BUCKEYE is usually found in buildings of the highest
class in every city of the United States. It is one of our

products in the uniform excellence of which this company
takes special pride.

The Youngstown Sheet and Tube Company
Youngstown, Ohio

DISTRICT SALES OFFICES

BOSTON—Massachusetts Trust Bldg. ATLANTA —Healey Bldg. CINCINNATI-Union Trust Bldg. DALLAS—Magnolia Bldg.
NEW YORK-30 Church Street, Hud- PITTSBURGH— Oliver Bldg. CHICAGO-Conway Bldg. SAN FRANCISCO—Sharon Bldg.
son Terminal Bldg. CLEVELAND—-Union Trust Bldg. ST. LOUIS—Mo. State Life Bldg. SEATTLE—Central Bldg.
PHILADELPHIA —Franklin Trust Bldg. DETROIT—First National Bank Bldg. DENVER — First National Bank Bldg. KANSAS CITY, MO.—Commerce Bldg.
MINNEAPOLIS—Andrus Bldg. NEW ORLEANS-—Audubon Bldg.
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Resid, ot Senator J. N. Camden,
Spring Hill, Versailles, Ky. Equipped
throughout with Higain Screens in 1901

Look in your telephone or city
directory for the address of your
local Hi3ain Service Office, or
write to the home office direct.

‘CAfter 24 Years of Service

our Higgin Screens will be
put in again this spring!”’

Mrs. J. N. Camden, Spring Hill, Versailles, Ky., has kindly per-

mitted us to quote the following letter written us recently:

“In the spring of 1901 you installed Higgin bronze wire screens in
all the doors and windows of our house, and I want the pleasure of
telling you, unsolicited, that after twenty-four years of service they
will be put in again this spring, and I believe they are quite as 3ood

as ever.”’

No claim of ours could be so stronp as this statement from a Higgin
client. Higgin service means something more than mere dollar-for-
dollar values to the architect who sincerely serves his clients.

A Higin service man will visit your office at your call and
describe the Higgin method of co-operation with the architect

THE HIGGIN MFG. CO., NEWPORT, KY., TORONTO, CAN.

Manufacturers of Hiagin All-Metal Weatherstrips and Hiaain All-Metal Screens
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TheShops,KohlerVillage

Another of America’s notable com-
munity developments is Kohler
Village. An illustrated brochure
cnbmg this interesting union of
civic and industrial enterprise wil
gladly be sent upon request

KOHLER oF KOHLER

*‘Group’’ houses in Mari i, Ohio, designed by Chas. F. Cellarius, Cincinnati,
Rmdau Architect. Toun plan by John Nolen Philip W. Foster, Associate, Cambridge, Mass.

ARIEMONT, the new village now in course of
development in a happily situated region just
beyond the corporate limits of Cincinnati, is a forward-
looking interpretation of modern city-planning principles
applied to a small self-contained community.

Though primarily intended as a residential district for
wage earners of various economic grades, the houses,
built and projected, are remarkable for their architec-
tural quality and for the character of their construc-
tion and appointments.

Kohler Enameled Plumbing Ware is being used, again

demonstrating the suitability of this admirable ware—

of highest quality but no higher cost—for installations
of large scope.

KOHLER CO, Founded 1873, KOHLER,WIS.
Shipping Point, Sheboygan ,Wis.- Branches in Principal Cities

Enameled Plumbing Ware
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As Used in
the Mystery House

The house designed and built by a woman.

A woman who saw to the full the oppor-
tunities in Flagging floors and terraces.

Saw them and had what “we men” might

say, “the necessary assurance to carry out
what she saw.”

Here you see how she used Olde Stones-
field Flagging.

Send for booklets:

36—A Graduated Olde Stonesfield Roofs.
136-B Thatchslate Roofs.
136-C}Flagging.

THE JOHN D. EMACK CO.
Roof and Flagging Displays at Our Offices

Home Office:. \J

112 So. 16th Street Ooo ?C: "01":110:\[%«: :‘
Philadelphia 29, 7 Fast 49th Strec

““.-‘“““

1925

{  Olde Stonesfleld I(oofs and'nagg i

%
a
|
|
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JACKSON
BRONZE
WINDOWS

There will always be certain archi-
tects whose consistent purpose is
to use the best of everything. For

such a group Jackson Windows
of Bronze make a lasting appeal.

WM. H. JACKSON COMPANY

MANUFACTURERS
337 Carroll Street, Brooklyn, New York City

DAVID LUPTON'S SONS COMPANY - DISTRIBUTORS - PHILADELPHIA
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FLUSH a

VALVES

The Haas Flush Valve has no
metal-to-metal contacts— no small
ports to clog—no needle-point ad-
justments, Cap nut locks the entire
assembly.  Can be installed over
siphon jet or wash-down bowls.

DAYTON, OHIO

NO one form of fixture in public buildings,

schools and hospitals is so much used and
abused as plumbing equipment— no one fea-
ture can reflect so much credit or discredit
upon the architect.

The use of Haas Flush Valves is an assurance
of lasting service. Installations made eighteen
years ago are to-day making remarkable sav-
ings upon water and repair bills.

The Haas Valve is engineered, not merely
assembled. It is internally self-cleansing in all
waters, gives absolute control of water supply
to the bowl under either high or low pressure
and is guaranteed for five years. Investigate
the superiorities of Haas Valves. Specify them
and you will be repaid by the satisfaction they
give to your clients.

Catalog upon request

——

See us in Sweet's

PHILIP HAAS COMPANY

Established 1896

——————
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“‘Quality leaves
its imprint”

The “Always Dependable Line*

R-W Ideal Elevator Door H ardware,
so perfect in mechanical construction
and faualtless in functioning, is typical
of any item of R-W manufacture.
Hangers for fire, industrial, house,
bam-or garage doors embody all R-W
requirements of mechanical excel-
lenqe, and give the R-W standard of
service—and there’s none higher. The
Engineering Department is YOUR
department, ready to help you solve
any doorway problem, and without
cost or obligation. Use it freely. Let
1t carry your load.

Elevator safety reflected in lower
casualty insurance

R-W Idea/ Elevator Door Hardware in-
cludes Electrical or Mechanical Inter-
locks. This absolute safeguard against
the possibility of accident means a reduc-
tion of 10% in casualty insurance
premiums. Equipped with it, no elevator
door can remain open. R-W Idea/ Elevator
Hardware is silent, swift and sure. It in-
cludes closers and checks, hangers for
single-speed, two-speed and three-speed
doors; doors operating from both sides,
and combination swing-out doors. Too
much thought cannot be given to

elevator safety.

AURORA, ILLINOIS, U.S. A.

g:yv York Poaton Philadelphia Cleveland Cincinnati Indh_mnpolia St.Louis New Orleans
> i

City LosA 1 San Fr 0 Omaha

€ M polis
Montreal -

RICHARDS-WILCOX CANADIAN CO.,LTD.,LONDON, ONT.

Seattle  Detroit
+ Winnipeg
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This cut represents a selection of Special

Wrought Iron Hardware

Wrought Iron Work has always been one
of the fine arts. The spirit of commercial-
ism and the invention of cast iron combined
put it in the shade for a couple of centuries,
but it has lately emerged to occupy its
proper place in the sun. We have for a
number of years been experts in the design
and manufacture of fine Wrought Iron
Work, following, the methods and clinging
to the ideals of the old mediaeval craftsmen.
We invite correspondence with architects
interested in the best aspects of this fine old
handicraft.

Tervo Studio, Ine.

DESIGNERS AND CRAFTSMEN IN

WROUGHT IRON
228 East 150th Street, New York City

GOVERNMENT OF THE :

COMMONWEALTH OF AUSTRALIA

ARCHITECTURAL COMPETITION

FOR

AUSTRALIAN WAR MEMORIAL,
CANBERRA

Competitive designs are invited for the
Australian War Memorial at Canberra.

Printed Conditions regulating their sub-
mission may be obtained upon application '
at the office of the Official Secretary to the
Commonwealth of Australia in the United
States of America, 44 Whitehall Street,
New York, U. S. A., to whom designs must
be delivered as prescribed not later than 12
noon on Wednesday, 31st March, 1926.

Competition limited to Architects resident or
born in Australia.

G. F. PEARCE,
Minister of State for Home and Territories.

Watrous
\__/
Flush Valves and Duojet Closets

Most Sanitary, Efficient and Economical

: . . THE quickest and

%/ - most efficient flush

' is obtained with the
Watrous Duojet Closet
Bowl. The flowof
waterisaccurately gov-
erned by the Watrous
Flush Valve.

Clogging and overflowing are absolutely prevented
by the elimination of the narrow, zigzag outlet neces-
sary in other makes.

The Wall Type shown above greatly facilitates the
cleansing of the bathroom, as it does not come in con-
tact with the floor. It also promotes speed and econ-
omy in the construction of new buildings, as concrete
floors and tile can be laid without leaving provision in
the floor for closet connections.

For full details on the Watrous Flush Valve
and Duojet Bowl, write for Booklet CC

PLUMBING DIVISION
Watrous Flush Valves — Duojet Closets = Self-Closing
Basin Cocks=—Combination Lavatory Fixtures=—Pop-Up
Wastes—Drinking Fountains=Liquid Soap Fixtures—etc.

THE IMPERIAL BRASS MFG. CO.

(Established 1885)
1200 West Harrison Street

CHICAGO
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e cw aruue, sas Uity, Missouri. Architects McKecknie & Trask, Kansas City.
he WA:o':ti-Calom. Type C, used on cesling to quiet notse. w

An Acoustical Engineering Service
Free to Architects

A range of Acousti-Celotex Installations from Radio Our engineers will make analyses and specifications for

Studios to magnificent Churches and Auditoriums indi- acoustical correction without cost or obligation.

cates that leading architects everywhere appreciate its They use the formulae and data developed by the late

unusual merit. Prof. Wallace Sabine of Harvard, Prof. F. R. Watson

They have found in this material a scientifically correct, of the University of Illinois, as well as texts from German

sound-absorbing medijum with a beautiful surface finish and English authorities,

thatharmonizeswith architecturaland decorativeschemes. These insure an exceptionally reliable source for analyses,

Acousti-Celotex also has these other distinctive qualities: specifications and advice on architectural acoustics.

It is permanent; manufactured in the form of complete Architects and owners are invit_ed tosubmitt}.leipinquiﬁes.

rigid units; light in weight and easy to apply. Acousti- Complete plans and specifications of the bugldmg are de-
elotex has a Pleasing texture surface of light tan. It sired, if available. The Celotex Company will co-operate

Produces stone, tile and panel effects. It can be deco- in getting necessary data on existing buildings. Mean-

rated without re- while, send for File
ducing its sound- THE CELOTEX COMPANY, CHICAGO, ILL. MILZS: N:EW ORLEANS, LA. Rolder A LA . 87al,
absorbing qualities Branch Sales Offices: (Sse telephone books for addrasses spe cific ations an d
’ i i ,Ore.  Seattl > ?
and requires no Chovetuad Demorr . 'L‘.‘f'."f{.'.‘.iﬁ':"’ New Ortonme gm‘:l;:l?e City g{)‘;ﬁ-li- details for erection
Inembranecovering. Dalias Kanses City Mo Priark.,  Swo Frascisco St of Acousti-Celotex.
Canadian R i Al der Murray & Company, Limited

Montr;:l. Torox;;o.. Halifax Winnipeg Vancouver

ACOUS’H—CJELOTEX

A Product of
THE CELOTEX COMPANY

FREE SPECIFICATION BOOK

% The Celotex Co., Dept. 670
% 645 N. Michigan Ave., Chicago, IIl.

Please send Celotex Folder 37al, A. 1. A.
Name
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Greendale
FacePBrick |

| for architectural efforts of all kinds

|
EVERLASTING in |
their charm and beauty, |
Greendales speak of o
the immortality of the ‘
church as well as its dignity;
for, whatever the thought '
to be expressed, Green- |
Ddales possess the qual- |

.. . NEW BROOKLYN EDISON BUILDING
' ities to express it best. . BROOKLYN. N. Y.

McKenzie, Voorhees & Gmelin, cArchitects

Above is shown the Sacred ‘
Heart Church, Columbus, ‘

| O., designed by R. . Keaus, : CRESCENT BRAND BRASS PIPE

! WILL be found in buildings and plants
| where uninterrupted service is main-
‘ tained on the hot and cold water lines
; throughout the life of the structure itself.

HOCKING VALLEY PRODUCTS CO. !
General and Sales Offices — Logan, Ohio

Pure metals, careful and correct manufacture

NEW YORK DISTRIBUTORS = AGO \ and the “ Thousand Pound Pressure Test”
Pl We eath Sireet ™ e ey Buildimg : are some of the reasons why you should
DETROIT ATLANTA OMAHA k use this pipe.
Frederic B. Stevens, Inc. B. Mifflin Hood Brick Co. Sunderland Bros. Co.
ST. LOUIS CLEVELAND | « TY
McEwing & Thomas Clay Products Co.  Cleveland Builders Supplyv & Brick Co. PIPE OF QUALI
PITTSBURGH CINCINNATI PHILADELPHIA
Martin Brick Co. Cincinnati Builders Supply Co- 0. W. Ketchman

And in all other principal cities

WHEELER CONDENSER & ENGINEERING CO.

Carteret, New Jersey B New York Office, Singer Building J
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IT was the heart of winter several years

ago. The whole country was sheeted
inice. Quarrying of all kinds was at a
standstill. Although the stocks of block
marble in our various yards were low, we
were secure in the knowledge that all
immediate requirements were cared for.

-5

2 g At my L G sv it onnrssry sy

Suddenly came a cal] for one more block
of a certain marble to finish a bank in a
id-West city on schedule date.

-

Not a piece could be found. The quarry
could not budge. Our reputation for
resourcefulness was at stake.

N

ey

At 3 o’clock one black morning one of
our executives 'phoned to another.

P oty oot}

505 FIFTH AVENUE
NEW YORK CITY
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A Little Incident
of a Big Business

Lying awake thinking he had remembered
that included in a general show rail ship-
ment to replenish one of our Southern
yards, was a piece of the particular mar-
ble needed.

A special messenger left New York at
daylight to overtake the shipment and
divert the particular piece North to where
it was needed.

He rode with the piece until it reached
the job several days later, but in time to
save a costly tie-up of the building.

A small incident? True. Bur one of the
small things that has made ours a large
business.

CHICAGO

SAN FRANCISCO
SYLACAUGA, ALA.
KNOXVILLE, TENN.
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HARRY F. GUGGENHEIM RESIDENCE
PORT WASHINGTON, L. 1.

See Plates XIII — XX

’

Frederick Sterner .
Pothemus & Gufin | Architects

—_—

E. W. HOWELL
BUILDER

BABYLON - Long Island -+ NEW YORK

Other References
Frederick L. Ackerman  Charles M. Hart
William H. Beers Alexander Mackintosh
Cross & Cross Palmer & Hornbostel
Delano & Aldrich Peabody, Wilson & Brown
Dennison & Hirons Pleasants Pennington

William F. Dominick John H. Phillips
John C. Greenleaf Alexander B. Trowbridpe
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The Furniture Mart, Chicago, Illinois
Henry Raeder, Architect, N. Max Dunning and George C. Nimmons &’ Co., Associates

HE Furniture Mart is one of the out-

standing buildings that are extending
the commercial section of Chicago “north
of the River.”

The exterior walls are of a warm gray,
textured face brick, laid in a flush cut natural
mortar, with the horizontal joints one-half
inch wide and the vertical joints slightly
less. The trim and ornamental features are
of a slightly lighter gray Mat Glazed Terra
Cotta with quite a strong mottled and tex-
ture treatment, thus producing a most
pleasing and effective color harmony.

You will find many splendid examples of
the modern use of face brick in “Architec-
tural Detail in Brickwork,” a portfolio of
many halftone plates,showing various treat-
ments of the brick wall surface, ready for
filing. It will be sent postpaid to any archi-
tect making request on his office stationery.

“English Precedent for Modern Brick-
work,” a 100-page book, beautifully illus-
trated with halftones and measured draw-
ings of Tudor and Georgian types and
Anmerican adaptations, sent postpaid for
two dollars. '

AMERICAN FACE BRICK ASSOCIATION

1762 Peoples Life Building « Chicago, Illinois
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DURETTA
COMPOSITION

An Exact Fireproof Imitation of
Wood or Metal

Extensively used for

RADIATOR GRILLES

OF ANY FINISH

Plate XX in this issue illustrates a Duretta reproduction
of an antique Gothic carved grille
DURETTA GRILLE OF
GOTHIC DESIGN
TO IMITATE CARVED WOOD

OR WROUGHT RON 9 E.“WALTE

37 EAST 44th STREET-NEW YORK

Detail, Ceiling, Board Room, New York Cotton Lkxchange
Donn Berber, Architect

All of the plain and decorative plastering, New York
Cotton Exchange, executed by

H. W. MILLER, Inec.

Plain and Decorative Plastering Contractors

410 ELEVENTH AVENUE
NEW YORK
Exterior Cement Stucco
Imitation Travertine - Imitation Marble
Imitation Stone
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OAKUENT ELKS CLUB, Newark, N. é Warren & Wetmore, Architects
HARDWARE E WwW. MccGee Construction Co. Neil J. Convery, 4ssoc. Architect
ontractors *

THE Elks are erecting million-dollar homes that are “built
for tomorrow.” Substantial structures, which permit of
future additions, and such appropriate appointments as
Sargent Locks and Hardware of solid time-resisting brass
or bronze.

There are Sargent Locks that give the utmost in security
and Sargent knobs, handles and escutcheons that har-
monize with Practically every type of home and com-
mercial building.

SARGENT & COMPANY, Hardware Manufacturers

NEW HAVEN, CONN.
New York: 94 Centre Street Chicago: 221 W. Randolph Street

“” .
pe;et:’;s o which Standard Hardware can be applied” are printed in our catalog. We have additional copies of these
> bound with cover for filing, which we shall be pleased to send to architects and architectural draftsmen upon request. J
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EASY-SET

WHITE CHINA
BATHROOM ACCESSORIES

“@he Arshitect "and mang other bigh-grade magaztnes, ratalogs. aud
HE name ¢“Easy-Set” has reference booklets are printed with

to the cleated method of installing
these beautiful bathroom fixtures.

Doubletone Inks

(REG. TRADE MARK)

The back of each fixture is mortised out $Pave onlp bp the %igmunb Aliman Co.
to fit a tapering, beveled cleat which is
screwed to the wall. When the fixture is
in place, it is held firmly and securely,
concealing all attaching elements, Further-
more, since there are no cracks nor crevices
where dust and dirt can collect, and since
they can be readily removed for cleaning,
they are highly sanitary, and can be kept
always white and spotless.

On public work, such as hotels, office build-
ings and apartments, if the removable fea-
ture is not desirable, a touch of litharge
and glycerine, or glue, on the cleat, will
make the installation as permanent as if
the fixture were built into the wall,

Full Specifications in Sweet’s

J.H.BALMER Co.

259-267 PLANE ST.. NEWARK. N. J.

YOU CAN LIFT
THEM OFF

AND
‘WASH THEM

395 LAFAYETTE STREET, NEW YORK CITY
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f I 'HE rugged, substantial appearance which stone construc-
tion has given to walls of this residence is enhanced by the
gently sloping Tudor Stone Roof.

i
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Designed in every instance for the particular building

which it is to cover, the architectural harmony of a Tudor
Stone Roof is pre-determined.

Fising-and Eelson- Slate- ompany

WEST PAWLET, VERMONT

Architects’ Service Department
101 Park Avenue, New York City
Walter McQuade, Consulting Architect
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THE ARCHITECT is published on the first of every month by the
November, 1925

New York. SusscripTion: U. S., Cuba, and Mexico, $8.50per

Forbes Publishing Co., Inc., 101 Park Avenue,
Entered as second-class matter October 3, 1923, at the Post O

ear, 73¢. per copy. Foreign subscription,

. SO per year.
ce at New York, N. Y., under the Act of S? rch 3, 1879.
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Shops
That Attract

Customers

Every architect knows that
every merchant is in business to
sell goods.

Every merchant knows that
the more attractive he can make
the outside of his store, the more
customers will visit it—and the
more goods he will sell.

The enduring beauty of
Northwestern Terra Cotta—
plusits adaptability to both orna-
mentation and color—make it

Hary B. Digk Buiding, Dot _ the 1dfeal facing material for
Robert Finn, Architect attractive shops.

Northawestern
Térra (blla

THE NORTHWESTERN TERRA COTTA COMPANY

Western Plant CHlCA Southwestern Plant
B2 B R
OV Y ST T ey BN/ BN/ W LN BN N BN BNV i

N S o o e o e o T Y
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From ‘I'rinity Cathedral, Cleveland, U.

C. F. Schweinfurth, Architect

Harmonies in Wood

THE inspiration of Architect and Artist can be
given living expression in wood when skillfully
handled by carvers versed in the traditions and lore

of the Church.

Prestige gained by the Church Equipment Division
of this Company has resulted from faithful effort
and intelligent interpretation of Architect’s intent
and motif.

Important commissions constantly entrusted us
enable the maintenance of equipment and personnel
competent to render such service as Architects may
require in relation to fine cabinet work, carved dec-
oration, and seating.

‘Huerican Sreating Conpany

General Offices

NEW YORK 20 E. Jackson Boulevard PHILADELPHIA
600-119 W. 40th Street CHICAGO 1213 Chestnut Street
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LUDOWICI~-CELADON COMPANY

104 South Michigan Avenue - Chicago
565 Fifth Avenue - New York,
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for Schools
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- In Distant Land;

First National Bank of Boston, Buenos Aires, South America

ChamBers & THoMas, Buenos Aires, eArchitects
York & Sawyer, New York, (onsulting Architeces
STone & WessTex, Inc., Bostan, Superwising Engincers

CASsT ‘
ERROCRAFT GRILLES

and Registers are used exclusively in this handsome
Buenos Aires Bank, the equipment needed constituting
one of the largest orders ever exported.

Ferrocraft Bronze Metal Registers and Grilles are
cast in Special Design No. 95.

TUTTLE & BAILEY MFG. CO.

Lexington Avenue and 44th Street, New York

MAKERS OF REGISTERS AND GRILLS FOR SEVENTY-EIGHT YEARS

—d &

e ——
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Lighting Fixture, Foyer, Hotel Dennis, Atlantic City, N. J.
WaLTER SMEDLLEY, Architect, Philadelphia

MitcuerLr Vance Comrany, Inc.

503 WEST 24th STREET, NEW YORK

O. A. SCHREIBER, President HOWARD E. WATKINS, Designer

November, 1925
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UNITED STATES POST OFFICE AT SANTA BARBARA, CALIFORNIA

Tames Knox Taylor, Architect

HOTOGRAPH taken immediately after the

earthquake showing undamaged condition
of the Terra Cotta used for interior finish.

The same immunity from injury was encoun-
tered in other well constructed buildings using
Terra Cotta throughout the devastated zone.

Write for Standard Specifications covering the
requirements for proper construction in Terra
Cotta and build securely against fire and earth-
quake risks.

Address

NATIONAL TERRA COTTA SOCIETY
19 West Forty-fourth Street, New York, N. Y.

TERRA COTTA
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32 Year Old Chamberlin Equipment
STILL GIVING PERFECT SERVICE

itrips
They
and
xction
con-
ition.

4 ———ean ¢ MvancLls speclrying Lham-
year, the Chamberlin’ Metal berlin for new homes, schools

How Chamberlin Weather Strips showed an  and office buildings obtain a
Tests Are Made efficiency of nearly 100%. In  design and installation proven
Chamberlin installation tests are actual figures 99.39y, of pos-  to be most practical by 33 years
made by placing an air collection sible in-leakage of aijr was  of research and development.
chamber over the entire inside of a revented b Cham-
window. Opposite doors and win- prev Y They obtain too, the
o The o impanstyeiecien  berlin. PTIYTTTTITT] only weather atrip
;ation, -leakage past the strip . ;
u::mr:i:::t.;:‘:i:ﬁem:me::; As mstalled by ME-}r'ALAmgHEERRS%RIIPN, guaranteed by its
for ;elt.andatealwayconyt eev‘:nd- Chambel']inexpel’ts. L/' "SINCE 1893-THE STANDARD" 5‘ manufacturer to last
d:f,,:’?:c‘fisei’“,ﬁi’;‘z;“iak::; trained totheirwork, thelifeofthebuilding
me and pulley holes. Arcbitects are invited to make free use of our nation-wide

service organization. Estimates furnished without obligation,

Send for Copy of New Catalog

Chamberlin Metal Weather Strip Co. e —

This book of detailsand specificati CHAM
pecifications has it, Michigan
. :]' Pronouncedthe most complete of its ;etro ' 4 hee:: ¥ of your new Detail Book. Also | J|. CHANMBERUN
nd ever issued. Mail coupon for copy. copy of dlustrated Booklet to show my clients, ;VMDEE}B '

CHAMBERLIN Name - | &
METAL WEATHER STRIP CO., INC. Address
Detroit, Michigan City State :J

vice Branches Throughout the United States

80 Sales gpy Sep
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Chicago Tribune Uses the
LinK-Belt Peck Carrier

HE selection of Link-Belt Coal and Ashes Handling Equipment by

the architects and owners of the Chicago Tribune Tower is still an-
other testimonial to the outstanding efficiency, reliability, and economical
performance of Link-Belt equipment. :

The Link-Belt Peck Carrier installed here handles 25 tons of coal an
hour, delivering it to bunkers or emergency storage. It also handles the
ashes. A Link-Belt electrically-propelled weigh larry weighs the coal and
delivers it to the stokers.

When you want dependable coal and ashes handling equipment that
exactly suits your conditions, consult Link-Belt. Write for Book No.
720, which describes such Link-Belt installations as those in the Hotel
Statler, Buffalo, the Tribune Tower, and others. Address

LINK-BELT COMPANY

Leading manufacturers of Elevating, Conveying and Power Transmission Machinery
PHILADELPHIA, 2045 Hunting Park Avenue CHICAGO, 300 W. Pershing Road
INDIANAPOLIS, 200 S. Belmont Ave. Offices in Principal Cities
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Oom e The Fisk Building
« .. . New York City
D@Slgﬂlﬂg mn Masses » CAIS?RBRE & HASTINGS
HREVE & LAMB
Architects

HE new architecturc transcends detail and expresses the component solids

" ..& of the great buildings of today and tomorrow. Gigantic profiles are

~ reared against the sky—true expression of structural facts has now come into

its own in architectural design, linking architect and engineer ever more
closely together.

Certainly modern invention— modern engineering skill and organization,
will prove more than equal to the demands of the architecture of the future.

OTTIS ELEYVATUOR C OMPANY

Offices in all Principal Cities ot the World
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Indiana
Limestone

was selected and used

for the entire exterior
of the Tribune Tower

SUPPLIED, CUT AND
CARVED READY TO SET

BY

J. HOADLEY & SONS CO.
INC.

Bloomington, Indiana

The Tribune Tower, Chicago

John M. Howells, Raymond M. Hood
Asseciated Architects
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The

Tribune Tower
Chicago

John M. Howells, Raymond M. Hood

Associated Architects

One of the many projects where we
have executed contracts requiring ex-
perience, en<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>