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Complicated Boxes 

Momoyo Kaijima 

The Architecture of the S w i s s German-Speaking Region 
Although ii is only the size of Kyushu and has only a population of 
approximately 7.1 million. Switzerland has four different cultural 
regions corresponding to its four official languages: German. French. 
Italian and Romansh. The Tessin district, which attracted attention 
in the 1980s in the context of critical regionalism, belongs to the 
Italian-speaking region. The Swiss German-speaking region repre­
sents approximately two-thirds of the country by area. Thus it is 
equal to the size of Kyushu minus Oita and Miyazaki prefectures. 
The architecture of the Swiss German-speaking region is quite 
distinctive. To put it somewhat crudely, it is a "square architecture". 
Although it resembles modernist architecture at first glance, each 
square, boxlike \olume is uniformly covered by a single material. 
The material can be either a traditional material or an industrial 
productahat is. it can be wood, stone, metal sheets, concrete panels 
or glass. Ribbon windows and pilotis are not much used, and there 
are no dramatic spaces or acrobatic structures. The effect is difficult 
to describe precisely. The architecture seems fresh and strange. It is 
subtly different from regionalism and of course modernism. It does 
not represent simply a swing of the pendulum away from the lively 
architectural forms of recent times, back to modernism as epitomized 
bv the International Style. Instead, this square architecture belongs 
to an entirely different phase, one that has assimilated the criticism 
inherent in those lively architectural forms. It is the purpose of this 
special issue to make that phase apparent. 

Square Architecture 
Visiting buildings in the Swiss German-speaking region, one 
discovers that, whatever preconception one may have had, a square 
architecture is not at all boring. That is because there are many 
variables, even with a square box. The box. for example, can be 
slender, elongated, tall or flat. Different proportions can result in 
differences in the relationship to the surrounding environment or in 
the activities that take place inside. The same is true of openings in 
those volumes. Other factors include the way the volume is set on the 
ground, the form of entry, the interior and exterior finish, the way 
heat is dissipated or collected, and the way rainwater is disposed. 
These can all be used to to define the architecture and the space in 
a lively manner. Diverse vvorldviews are expressed through building 
techniques. The diversity in the way architecture and space are 
defined is in fact made more apparent by the fact that the buildings 
are all square. Since even a single square box is far from simple, a 
very complex world can be created by combining two or three boxes. 

Frameless 
If one examines these square boxes closely, one discovers that the 
joints on the surfaces are different from those commonly found in 
Japan. Perhaps this reflects a difference in worldvievv. For example, 
the joints in the exterior wall are not caulked: instead, one can look 
into the waterproofing or heat insulation layer. The joints reveal the 
outline of each physical element such as wall panel, window or 
ground. Many frames such as baseboards, cornices, window frames 
and door frames, which usually mediate between different materials 
and members, have been replaced by recessed joints. Similarly, the 
podium, which mediates between the building and the ground, is 
often not expressed. As a result, the building volume seems to float 
slightly in the air. Attempt is made to redefine the relationship 

between the building and the ground. Just as contemporary art has 
tried to redefine art itself through the elimination of the frame and 
the pedestal and ultimately the rejection of the museum itself, this 
attempts to redefine architecture and the nature of architectural space 
through the elimination of mediating objects. 

Mutual Definition of City and Architecture 
As I have stated, it is not simply the compositional elements such as 
walls and floors that meet without a mediating object: even the 
ground and the square box meet in this way. The square box is 
revealed to be not only a material object but a bundle of 
relationships. This design approach, in which the building is seen as 
a bundle of relationships, was in fact adopted in the studio of Peter 
Markli at the Sw iss Federal Institute of Technology Zurich in which 
I participated. The design problem was to find a site w ithin Zurich 
and to plan a multi-unit housing project. The question of how a 
building can be defined was the subject of a lively discussion that 
lasted until late into the night. The project was premised on the 
consistent use of the square. However, this did not by any means 
represent a predilection for the square. Making the square a constant 
facilitated the observation of various dynamic conditions affecting 
architecture. Moreover, such architectural conditions become 
apparent only when measures for their control are discovered. 

For example, in determining just the configuration, depth and 
width of a volume, one must take into account the relationship to the 
site and the surrounding env ironment and the relationship to the size 
of units and the internal plan. Since ultimately everything must mesh 
together and result in the building as a material object, the volume 
comes to be defined as a relationship between relationships, that is, 
as a relational state of a high order, as ways of reaching a solution 
to each relationship are investigated. Conversely, the decisions that 
are made point out the potential that exist in that environment. On 
that plane, the city and architecture do not stand in opposition but 
instead are in an entirely continuous, mutually-defining relationship. 
I remember in particular Ma'rkli*s statement during the studio that 
"Situating a stairway is already an act of city planning". 

The Contemporaneity of Switzerland 
The landscapes in the various parts of Switzerland I visited for this 
issue impressed me with something like the sense of definition I 
found in the works of square architecture. For example, the grass 
growing on steep hillsides in a small village in Graubunden was 
beautifully cut, and cars and lifts were able to reach the glaciers and 
tops of precipices in the Alps. The rail and bus transportation 
network is well developed and operates on schedule. This 
convenience and orderliness create sense of contemporaneity that is 
in marked contrast to the feeling of having stepped back into the 
Middle Ages one gets in cities in the mountains of Italy. Granted. 
Switzerland is a small country, but it is still remarkable that 
everything has been done to control the environment and to create a 
well-defined landscape. I associate that w ith the way in which space 
is woven, within the limited configuration of the square, by acts of 
definition based on various criteria. 

This is a personal memo intended to increase one's enjoyment of 
the square architecture. The architecture of the Swiss German-
speaking region is still evolving, and the patient search for 
architecture in interactive relationships between the environment and 
buildings continues. 
• Architect. Atelier Bow. Doctoral program. Tokyo Institute of 
Technology 
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Swiss German Architects: Their Works and Offices 
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Diener & Diener 
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Housing and Office Building "Warteckhof", Base l , 1996 
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Gigon & Guyer 
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Sports Center, Davos, 1996 
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Herzog & de Meuron 
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Marques & Zurkirchen 

Shopping Center "Kirchpark" in Lustenau, 1996 
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Peter Markli 

#>x>/W>SK 1995^ 
Gantenbein House in Grabs, 1995 
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Meili & Peter + Knapkiewicz & Fickert 
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Platform Roofs, Zurich Main Train Station, Zurich, 1997 

I in I 

ah 

M 

m • 

i I * . 

a i s 

i l i o 

i 
i 
! 

>-— 

-

I 

3 ; 1 

asses* 

• 

1 

S D 9 8 0 2 



1 9 5 3 5 f - a - 1 ; > - t ± * h 
1 9 8 0 * H X l S l l ^ f r i - ' j - z t 

E T H Z : 
1981-835 ETHZOTgta i t t « S c • 5 f t t i f l ??F f t ' 

1 9 8 3 - 8 5 ? K i t 7 • •> a * - 7 ' J » B « l t « 
1985 8 7 5 E T H Z S f c ^ ( T U * • A > fc'ttS 
1 9 8 7 5 7 / l . 7 ^ " < - i ' - t f t H T 7 ^ J & 

1990 915 / V - M - K * ¥ * J W H 
1 9 9 3 9 5 3 E T H Z S H I M S 

-7)197. • * C — 9 — 

1 9 5 7 ? £<SS> # a - V w b S * | l 
1980 8 1 ? ' • O l - ' . l > a a X ¥ 7 B » ? S £ i : L T 

1 9 8 4 ? h -7 F-IfHWWjPWI 
1 9 8 5 - 8 6 ? 7 • •> a * - 7 y ft & Hi I t ft 
1986 8 8 ? ^ 0 1 f f l I f i « f i - ' J z t 

E T H Z • 

1 9 8 7 ? ? J * - $ t * • T - f >; t « H T 7 < y & ^ 

1 9 9 3 9 5 5 E T H Z S i B H 

1 9 5 0 ? ^ - f X . - J ^ J - H P - i J h 
1 9 7 8 ? X ^ l B I H ^ f a - ' J j t 
E T H Z ) 9 ft 

1 9 7 8 - 8 1 ? • > K > . ^ > ? 7 " 7 i . » R 3 T . 
f ^ 7 ^ - ^ f 7 i > X & M - K 
1980 8 1 ? <f is • IST i 1 K f t f t p R t t f t 
1 9 8 1 - 8 3 ? E T H Z K ^ U l - > 7 h - X h - ) -
? - « « 
1 9 8 3 ? * a - y v f c U f t f l S S r t t i t 
1 9 9 2 ? - J » 9 t ! / U - 7 f v * - h t ) t H T 7 
* - 7 " * - ? < / 7 S 7 < y * j -

P94fJtr.-i 7 - f jil-V 
1 9 5 2 ? K - f 7 . * 7 4 * h 
1 9 7 9 ? ^ < ^ 1 S I H * ¥ ^ I - I J / t 
( E T H Z ) ¥ f t 
1979 8 2 ? E T H Z t e f ^ (D.-> n * - 7 M 
1983 8 5 ? 7 * • . T - y 7 » f t p f t i i f t 
1 9 8 5 8 7 ? > a h 7 - - ^ l t l R 
1986 8 7 ? E T H Z W ^ 
1987 9 1 ? 7 ^ 7 / \ > H - & / < - t - 7 - - » ) f t 
1 9 9 2 ? - tlV^-T • IT?*-'} < j"Jt 
R B T 7 t 7 ' * - ' y < - ; 7 & 7 < y * - h » 2 
1995 9 7 ? E T H Z S f t S J f 

1 

ftrSk S 1:8000 

2 B 1 2 S ^ V 2 0 0 0 

(7). I l f e & f t * c t 7 ) T i : l * . *S 
IS. 7 7 v h 7 t - A . * ? - > - * « ; i | . 

» K - $ g , 9*$99t9$$$&&« 
^ W f J f T $ -X A — 7 , 4~ &<DiZ L T t » 5 f t l l i j l f l l 

11. •rfelCA.^oOZfflfftWlByl. IfilsWTBrK" 
w e 9 feWSJaw Tv -7- - n - f c t a t t f l t i K Sib * * * 

9 9 r t 0 3 * ~ X £ 3 r & ^ t 9 2 £ i 

T&y-fto h i : 7 7 v h 7 * M £ 9 f f i K 
|3]<7>-g8i:t>l J: 7 J * i : i K t f > j ? f t £ 7 i . 

e » i t % ± »f 4 t t i i * £ £ 7 b tz 1 9 & ^ +r # 

94li'tv»# 9 1 £ < B9tt99t9ff?t'9* 
W « f S X * ^ # * L T . 1 3 m X 4 0 m S 1 a - y h i Z 

l , t 7 l / 7 7 ^ f t t h 7 ^ « 2 5 t Z f t - 3 T l » * PS 

* * toa«t»20>: ]>7 'J- h t t t« ,S< h 7 * & 0 ) ± 

TT-. * W f c - S # S H b L T » 5 f c $ v v - 7 i : T 
3 £ £ f e t c . h 7 ^ r t « w s s t f t « T + + / t r -

J f U t t 0 > ^ # £ a L T 7 - 7 y h 7 * - A l Z i f f Sft 

wtmm • s.ooom 
K J K M I : 8.000ni 

I S 

S-ff i '^ j S = 1:250 

3 5 



s 

I 

s 

/ 

\ • 

r -\ 

• 

S D 9 8 0 2 



as 

9 
4 t 

k' fall i 

i H U M 
0 

• 

i i n n 
l l l l l • /' • t i n 

Ml • U n 0 • ill! 
: 

! I I 

! 

J 

4 u L ' J 

Mi 1 
• ' I 

i 

r 

: 

37 



Morger & Degelo 

| ~ K 7 - r lJ 'HNS* / \ ' - - t z M K 1 9 9 6 ^ 

S c h o o l " D r e i r o s e n - K l y b e c k " , B a s e l , 1 9 9 6 

• 

y 

r 
m 

• 

mm 
• i 

-la 

81: 1 : a. 

I • H •T • A , 

. 1 

l£2l 
m i r i n 

S D 9 8 0 2 
IP 



1 9 5 7 * 4 * n 

^ m u i ^ f f i - ' j / t (ETHZ) M 

1988? / W >M yfc • f y n k J t B T t i W i 
- s r y p t t a : 

1 9 5 7 * 4 i h 
- A - T U R f ) ) * , I t — t f / K 7 ) y t f < > 

19882 -7-f > 5 y K • t / U A ' - f c J t H T t n -

K » 0 S=1:2000 

_ ~mn iiiniB rTfrminTirranHini 
- I I \ HE KH9I] UBS) a I T mirmrrn 
H B 1 3 rrfp fTTTTin flimr rnnni riirnn nif n11 
B B S S fiffi n m r[TpTn fly \\\ trrtTTp mnm 

S« 1:800 

am. J 1 

r n r r n 

2»¥®[a s-v8oo 

p—e> • * 7 - » w R £ t t £ i z 3 * i , . mucosas 
i a ? 8 1 K i : 5 S W * ' ' J i - i . . 8te£Ilfti23V0>'y * 

ffittS<7)«ii^i:Rft«#*Blt£LTi»*0 - f t 

feu, + f i j * « 7 ) * ' 7 ^ ^ P v ^ t a u T j t * ' » » ; A 

J : 4 § W $ j f . 3M0)*' 'J a - A i i ^ « ( D K P - < > 

Kft t'(Di*«jiiiST e> ft. $JI$#t>$v6'6Art 

n#M^'(••=)« c:cOKIi«i:. KMP*$&tM 

4 cofcfei#H$T'; T . H £ ffmat it* 

TlBWlMtPk ' - l i t f iS fc . i f tT^C0^?7S/T« 

t a J ? B ) P * 4 - i f ) ± i : S , It. HOTS*. tt* 

SfH 6 It Tws*, Itfet *ttro±K*fc*ir-fi) i;MM£ 

m 11 »»a»afe «IB=ft i ̂  * »e. n fe z 11 * t ti 11 x-

« i i : R C . S 

« « : » T 2 « + M ± 6 « 
i t V f i i l : 1.136m' 
BftlHI : 8.178m 

III iWf Mil S= 1:800 

l B ¥ B - 2 S-1:800 

39 



.1 
: 

mm 

4-1 

I 
W W 

^^^^ 

• 

i ! 

i 

• 

1 

. 1 
I 

3 u 

i 

1 
S D 9 8 0 2 
4 0 



5 -

r=i 

41 



V 

Miroslav Sik 

g 7 7 > h - r ^ x - p - v > - ^ h i ; y ^ ^ ^ , i 7 ^ \ 1 9 9 7 ^ 
Roman Catholic Church St.Antonius, Egg, 1997 

i A. 1 

I I 1 

S D 9 8 0 2 
4 2 



1 

X 

j iT 

43 





i Q 7. =7 7 • •> v 7 
1953? f - i ^Xa-lr*?. 7 " 5 M £ * t l 
1968? X - C X l C g t t 
1978? ^ O a J I I ' ^ f ^ - ' J v t 
IETH2) * J t 
1980-83? ETHZOTgta ( H » E • i itftf l iSSpfi) 

? \m-<m*±im<n*-< *;fifta*J ess?? 
1983-1991? E T H Z S * ^ 
1991- 93? 7 " 7 > V C V U T T * f l i i ! l § 
1992- 9 3 ? . 1997-98? X - f ^ a f S I W * * 
• — I f > 5 ? ( E P F L ) * l » f § 

£ 1 0 S= 1.2000 

1 L 1 / L _ i i , ' < ^ N | 

i S i ^ f f i O S=1:1000 

iim^Tj^'J 7 7i*# c &T> h - ^ ^ l i f f i i i ^ 

€ 4 * * * A T - . iT£W *• b fe * 4 A As*llf t-
= 1 9 8 7 ^ . i j f ^ < 7 ) t « e s i g c 7 ) i $ i t H } $ T - i M i i n / j 

•>v70)3?(i, 8K5Jg<7)jSj|a]g(7)£fIi£-tf Sit f tS 

# tftetf BU4*s/i» # < o y -PEStST-ft b n T fc> 4 
COT. i'COgBtt-tf'Uf U^>l7>l7tfft#ll< ft 
# IC&t *it&% U I P * I I A8§ 4 t> <7) T , S i * S i ^ 
^ H ^ T ^ i t ^ l * 7 7 l l f b U $ b i z ^ # t l ^ » f f i 

SHA'bLSHClLT^S Z.-? L£L§!<7)¥Eli15«£fl 
4 & # c o - ? f i § y £ £ ^ 9 * c o ^ l i , S i ^ S O S 
5Pf*iJffll-. »iag8^C7)Jil^i^£-Ol75/c«>i:>5t 

5 t < 7 ) / < - x - f - f t f c ' ^ T * s * # s f i i . in^ni 
T i f t B i : 7 7 > * - L f c 3 s u i f c J $ ^ , 

/ N Y 7 ? - f • |p&HP&-fe»<S^P 

b e 5 * i * -7 > 7' & t'. M b i> tfl t * t * a «* B 8y 4 

it>ft. >5t*LS 4 £'0>fflj£ffl0>ii3 £ x +r < > L it U . 

x^-f > l i j l ^ / i l 7T4 < . «#T<7> 

##4?v.*is •> v 7 # r y 7 4 - A 

t?>/h77-f>3t^. 'Wf7 /P -77 . 

« c ± H M T * I; 4 #" b, ttJScBD4gam/>> & a s & 

«« i * a 
>S« : « 6 ± i ( 8 
i l W S W : 1,350m 
5 i l X ® * « : 1,350m 

ra 
1 

» S ® S= 1:1000 

4 5 



mMMi '3.— 1 

Interview 1 
C h r i s t i a n S u m i / B u r k h a l t e r & S u m i 

interviewer: M o m o y o K a i j i m a 

tixomMi & k t i x ( » m & & z t 
vx^i-tv, zti&v-t^n&mfrtzx.tzt 

h X T - ;u h X : #|g L I $ § L fe0Wc 30 ¥fS 

' ) S - r s g f ± « ~ w % I I ) £ B 1 1 1 I N N * % * * » 

tivrjr-q— VXLtz 

&&A i f XMn 1 ? . I : i ±3 > * >j- h T ft? = 

L<r>T.m^Xh^nX^t-f0 \' W / V / K J 
t v ^ H ^ f c & i o t : , IBJUfiMi'iUft. 4s # 

tz 11T-1 £ & <, * 0) 7 7 • 9 •> ft ft; u o ft i)1 b 

-£><Hc> x-fA7) f?fiiLT< 

ltd tztuiM^(D\mmi^7--<y--)i^ 

S D 9 8 0 2 
46 

tf*.t\\x^h<r>x-$, ^mk<r>^^<r> 

zm%.tLxu.&x^$i-

<nWmz.yj*x%frtu\zWtm 

K13>1 7 7 > x 4' teNft&AH Bl $Sfa| i-C v > 

—ftf>«t74S:<btf*fonT»<stB. inn*.?* 

mum-t^ ttiffSfiffMHt 

T ^ ^ - 7 A , ft, mm^mfi^M 
*}],¥-<0M\>*%:£&l3iZzti}.kV)X'&i)* f 

tft io-ci i<'<§-c-to 3o«6ii, ( M f p i t i l 

ifztzrtxu, #M&M&hM9NH?%£k 

X'f X - C 1 ± £ < A O ^ f t T - W h 7 
• / ;Hi*0i^,r fc-*€* iSJl i<>ot j i -9to 

/ih ^ ^ I | | M l f t f v » # t # « S i f t e r 

f if .if n V-I ± ̂ Aill 1 t-oX MM U f— -7 x~fa 

A%4Mi(iiiUv*if̂ #*iN i l l iMfi ̂  

fill:** r t j t I W ^ i s i H t y i M ^ v »Jc r 
;H-'• oy><7)c<DMm(iiLv>0 * 4 » K O V -
immt<Dimxl>hz><nX'i-o t&k&iMM 
0(7)^i'7aco(}'(;(£> t ^ H P i l ^ i l ^ l 
i><r>tffr>o> W f̂ 4 ' ) T * < > i < n 9 <7° 

wr}*\m*<oi><ntLxmk-tz><nt>miX' 

g'JznKfrX't'Vlntz&m*^ Z<D£nt£ 
&1i:Xhh<F>ii\ fev»^tW4-m>f - 7 x V<J 

tz, ^ ^ ^ ^ l ^ f l l ^ i i ^ l 

|Baukorper|: I - O C / ) i | ^ ? - ? -f # D •>'-• 

itw 4- 3 > * ? x h ̂ i H N I i r ^ 5 i ft 6 B 

H * h l T IKdrpcrhafiigkeill IKorperlichkcill^t'^'^O. 
-f > f tf J . - co+' J v -7-) v x-! i 1 co ft v»j> 11A ? 3 ttf 



1 

47 



• y > — — -y — / 9 4 — r - & ^ v - 7 - -

Interview 2 
R o g e r D i e n e r / D i e n e r & Diener 
interviewer: Momoyo Kai j ima 
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A n n e t t e G i g o n & M ike G u y e r / G i g o n & G u y e r 
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Interview 4 
J a c q u e s H e r z o g / H e r z o g & d e Meuron 
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Interview 5 
Daniel Marques 
Interviewer: MomoyO Kai j ima 
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Interview 6 
Peter Markli 
interviewer: Momoyo Kai j ima 
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Interview 7 
Marcel Meili + Markus Peter/Meil i & Peter 
interviewer: Momoyo Kaijima 

i l * IS *s M T if 0) J : 9 ft * * 5 MHC: L T151+ U 
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i f i^o 8 £ fil-T I f & X<r> r ->'x X f - a T J 

S-C+Ti*. InJiMfJil^Jifli^J^^lH-^'^-C-ro & 
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Xfr »M0|HN) flJtfth<oratMt«r^-f 
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Interview 8 
Meinrad Morger/Morger & Degelo 
interviewer: Momoyo Kaijima 

JffcU « U « t ^ T » £ 1 1 ) I < M r - f l £ 
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I t&ftrt iW 4 t f n L £i0|M»r*#fc 
te£Nt >xmteMi*-£tz<nx~$-o ZiUttztz 
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Interview 9 v 

Miroslav Sik 
interviewer: Momoyo Kai j ima 

M | v f t 0 ^ $ « ! : £ o -c mm i ) , * 8 l > M £ 
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•thi>(F>bLXBibXM), Zz.wmmAZ* 
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x -f x • K -f 7 g§£ K>J|£i<s £ it s 

l994^-Ol*$,^T'1-T'(:-7;i/f- < > • -> 

< : x-f x • K-f •y|ffW(:iit»T»rL<lira 

SMMMSUMLT, r * # i l , X Y x - K-f 

V > T , x ^ x • r » i ^ 
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J f e $ & X Y X - MWNffl&&#BfM 

J) >y r k y L / : f f l i « 7 n v x X h 
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Pfaffenholz Sports Center / design: Herzog & de Meuron, 1993 

•J 7 A V to {9-1A • /<•*> ~ • 'Jl- r - - f i l t 1997* 
Thermal Baths in Vals / design: Peter Zumthor. 1997 

Concrete slab of Pfaffenholz Sports Center 

Glass of Pfaffenholz Sports Center 

( J - 7 A - / U ) Thermal Baths in Vals 

i 
V-

• 

{9 —1>\> • / U ) f f ) W I | Exterior of Thermal Baths in Vals 
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Birth of the Cool 

In M e m o r i a m f o r " S w i s s - G e r m a n a r c h i t e c t u r e " 

H a n s F r e i 

T r a n s l a t e d by Ian T i c k l e 

I 
In future the work of Swiss-Gennan architects 
wi l l be seen in a new light. In a 1994 essay on 
'The Presence of Things. Remarks on Recent 
Architecture in German-Speaking Switzerland' 
Mar t in S t e i n m a n n cou ld s t i l l ta lk of (he 
common search for a degre' zero which had 
been lost and "at which architecture would 
attain a new presence". But today this presence 
has been brought into question in many cases, 
as i f it were just a matter of extracting the 
innate character of things. In this connection 
we cannot avoid Kenneth Frampton's statement 
that Swiss-German architecture in particular 
"has diverged into subtly diverse, one might 
even say to ta l ly unpredic tab le , modes of 
expression" (Cambridge Architecture Journal, 
1997). There is little point in continuing to 
indulge in expectations of a common recherche 
a rch i t ec tu ra le amongst S w i s s - G e r m a n 
architects. However sudden the division has 
been, the gravity of the contradictions means 
there is no ques t ion o f p las te r ing things 
together by f inding common denominators. 
Those who try to do this in the face of reality, 
w i l l run the r i s k o f becoming mired in 
plati(udes and generalisations. Instead, it is 
more useful to concern ourselves with each 
camp separately and to try to consider the role 
of each of them within the overal l cultural 
framework. 

According to Frampton. one of the camps is 
characterised by an "ontological focus of an 
architect like Peter Zumthor", whose thermal 
baths in Vals he presents as a prime example. 
He persistently refers in this connection to the 
"intrinsic attributes of built forms" - material 
and time - "an elemental 'thingness of things*, 
of water, steam and stone, compels one to re-
experience the nature of one's 'being in the 
wor ld" . Frampton includes in the other camp 
architects such as Herzog & de Meuron: i f 
these had continued to refer themselves to the 
" tec tonic charac te r o f the reve tment" 

every th ing would have been in order, but 
instead they have fallen prey to the temptation 
of "dandified impulse", in that they have begun 
"to write or draw on the surface of their work" 
and to direct their building volumes towards 
"the ha l luc ina to ry su r f ace e f f e c t s o f the 
mediatic world". The question that Frampton 
considers in this confrontation is the extent to 
which the basic rules of architectonic discipline 
are being obeyed. In the last resort, for him an 
idea is relevant in architectonic terms only i f it 
is s i tuated wi th in "the phenomenological 
presence of either structure or material". In this 
sense. Zumthor belongs to the "good" camp of 
craftsmen-architects "who happen to practise 
the art of architecture rather than art as such", 
w h i l e Herzog & de Meuron inc reas ing ly 
behave l ike artists who s imply work wi th 
a rch i tec ton ic structures and mater ia ls by 
c o i n c i d e n c e . Frampton cons iders their 
incursion into art as a "colossal paradox", since 
today artists themselves are wandering around 
all over the place in a search for new sources of 
inspiration. In other words, architects must 
accept the hopelessness of some k ind o f 
a w k w a r d reconcil iat ion of the two realms, 
building and art. which have gradually moved 
farther and farther away from each other since 
the Renaissance. 

There would in fact be little to say against 
Frampton's distinction between the ontological 
and the superficial, between the architectonic 
tectonic and the cosmetic, i f he had discussed 
with a little more precision the phenomena 
which he mentions. Instead of that, however, he 
much too easily falls back upon measures of 
value which are unmistakably calibrated on 
those of Clement Greenberg, the Amer ican 
pope of critics in the iy6()s. The latter wanted 
the art of his day to be released from all extra-
artistic content, since according to him art can 
mobilise itself against dilution by mass culture 
only if it takes on the form of self-determined 
and self-reflective activity instead of interfering 

in matters which are strange to it. This means 
that every artistic category should maintain its 
own original methods and laws within w hich it 
attempts to come ever closer to perfection. 
Frampton refers in this connection to Max B i l l , 
who a lways made a distinction between his 
artistic and his architectonic work. 

Coining back to the recent constnictions about 
which Frampton is reflecting it is less a matter 
of deepening the contradictions and more a 
question of whether in either the one or the 
other case a new v i e w o f a r ch i t ec ton i c 
discipline is opened up. In the process, (here 
emerges f r o m Z u m ( h o r e x a c d y the 
phenomenon w h i c h F r a m p l o n a t tacks so 
vehemently, namely the artist-architect, who 
merely produces theatr ical ly his exhausted 
pass ions w i t h conven t iona l a rch i t ec ton ic 
methods, while Herzog & de Meuron are using 
artistic methods to put forward a new type of 
architecture, which one may describe as cool. 

II 
The P f a f f e n h o l z sports centre in St. L o u i s . 
F rance . ( 1 9 9 3 ) by Herzog & de Meuron is 
made up of two construction units. The first is a 
one-storey beam made of concrete, wi th a 
passage cut into the long side o f i t . T h e 
underside of the cantilevered roof, l ike the 
outside of the wal l and the floor area which 
extends beyond the edge of the construction to 
form a paved area, are covered with the same 
prefabricated concrete slabs. In addition, these 
slabs are printed with a pattern made of non-
identifiable cosmic-biological 'bubbles'. The 
other construction unit is a fiat rectangular box. 
about twice as high as the concrete beam and 
completely covered with dark glass plates. 
These too are printed over, and in this case the 
pattern is made up of photographs o f the 
insulation material lying immediately below 
the glass. It is important (hat the transparent 
photographs cannot be to ta l ly brought to 
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coincide with the insulation ly ing beneath, 
since the printed pattern also covers the huge 
window, apart from only a long stripe one and 
a half slabs high, which remains completely 
transparent. 

B y means of this s u p e r f i c i a l and in some 
degree cosme t i c t reatment , the p h y s i c a l 
characteristics of concrete and glass are largely 
e x t i n g u i s h e d in f a v o u r o f the i r a r t i s t i c 
assimilation. It is not the nature of the material 
which is put to work, but instead we simply 
have the paintbrush of nature which is being 
used in order to create new forms of material 
appearance. It is true that - not wi thout 
justification - the printed patterns are said to be 
partly borrowed from Andy Warhol. But more 
important than al l the parallels in form and 
technique are the differences with which the 
two materials - concrete and glass - are treated, 
moving away from natural facts to a level of 
extreme superficiality. In this respect Jeffrey 
Kipnis speaks of "shr i l l understatement", in 
that ornamental patterns are mixed with the 
plastic vocabulary bf minimal art. the pictorial 
subjects of the facades having no relationship 
with the construction itself other than taking 
them for granted ("£ / Croquis". No. 84. 1997). 
As a result the identity of the sports centre is 
completely determined from its surface finish 
and oscillates between two situations: the one 
an X-rayed spatial construction, the other a 
solid monolith in disguise, which blurs the 
transition f rom figure to ground. The much 
fo lded and in addi t ion subt ly s h i f t e d 
relationships between field and object, between 
opaque unit and transparent unit, between 
interior and exterior, between fictitious pattern 
and r e a l i s t i c i l l u s t r a t i o n generate the 
complexi ty of the archi tectonic f o r m . It is 
indeed surprising that this is able to occur since 
it appears to contradict all the tectonic rules of 
architecture and depends entirely upon the 
manipulation of the surfaces. 
Zumthor"s thermal baths in Vals (1997) may be 

read as an enormous single block of stone, less 
than half of w hich protrudes from the sleep side 
of the mountain. A s in an excava t ion , the 
interior resembles a meandering system of 
caves. In addition, the mass which is left over 
is once again excavated for specific uses. While 
the stone landscape of the spa is in the main 
shaped out of narrow layers of stones from a 
local quarry , each of the smaller excavations 
has its own cover corresponding to its specific 
function. It is very easy to understand why 
f r a m p t o n gives h i s f u l l support to this 
construction. Here was a craftsman-architect at 
w o r k , someone who r e l i e d w i t h great 
s e n s i t i v i t y upon pur i ty , o r i g i n a l i t y and 
authenticity with respect to the nature of the 
stone. I n this case we have a who le 
construction which speaks in nothing but its 
own language, that o f excavat ion, layering, 
support and protrusion. The identity of the 
stone as primary material is. as it were, turned 
inside out by tectonic means, while vice versa a 
series of technical measures are hidden inside 
the stone walls. In principle, the construction 
was already complete when it was in the raw. 

But the more the immediacy of the stone 
supersedes die mediate element of technology, 
the more immediately the superseded reality 
breaks out from the 'stone* at various points in 
the construction. This occurs, for instance, with 
the roof (the side of the building which is best 
visible): we imagine we are looking behind the 
stage of a theatre, w ith no trace of stone, but 
simply a grid of glass rails, an enclosure and 16 
spotlights which are necessary to make a 
cavernous atmosphere, or rather an aura of the 
interior of the mountain. Another example is 
the rear wall , which lies next to the mountain 
itself and through which the spring water from 
the mountain gushes into the baths. This first 
dividing surface between the world of stone 
and the human wor ld is o f a l l unexpected 
things a smooth concrete wall with an almost 
velvety surface, having nothing to do with the 

appearance of stone into which the whole of the 
rest o f the bui ld ing seems to be plunged. 
Zumthor has never been as theatrical as here. 

In this building there is a striking disproportion 
between the theatrical production talent and a 
concep tua l s imple -mindedness f r o m the 
archi tectonic point o f v iew. Once one has 
started to appreciate the scenic element, one 
also begins to appreciate the inconsistency 
between the pathos of absolute mater ia l 
veracity and the tectonic methods. Apart from 
the roof and the rear wall , nothing points more 
clearly to these discrepancies than the model of 
the construct ion, made up as it is o f stone 
blocks. The fact is that one would have had to 
ask onese l f what s ize w o u l d have been 
appropriate in reality for such stone blocks and 
in what the conceptual difference between an 
Alpine Stonehenge and a technically matured 
thermal bath installation consists. At all events 
the ma te r i a l s as such do not f o r m an 
appropriate basis to be considered the essence 
of an architectonic work. It is not sufficient to 
dream about the original identity of material 
and form - such as a Greek temple made of 
stone or an Alpine hut made of wood - in the 
sense of a phenomenological approach, if in the 
end the vision is no more than a mask for all 
the elements which could interfere with the 
mate r ia l o r i g i n a l i t y . It is p rec i se ly this 
emphasis on mater ia l s w h i c h remains , to 
paraphrase a remark from Heidegger's most 
important work "Being and Time", saying 
nothing, even turning against itself, i f it does 
not sufficiently clarify in advance the sense of 
the material and take such clarification as its 
fundamental task. Any built form remains weak 
i f the transformation of the materials is not 
disclosed by the way they are treated. One 
cannot assume that there is a k ind of 
s ignif icance which is stored for ever in the 
materials, but on the other hand it is certain that 
nothing can be expressed in disregard of how 
something is made. If architecture is to be more 
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than direct presence, then it must take its place 
in the wor ld of thought and concept . T h e 
architect must see himself as marking materials 
according to his concept. It is precisely here 
that the line of distinction lies across which the 
two camps of Swiss-German architects face 
each other. One of them is at tempting to 
produce a new tectonic effect whose value is 
admi t ted ly dependent on many chang ing 
c i r cums tances and where the ques t ion is 
completely open whether it can withstand the 
test of time. The other derives its value from 
the materials and states that this w i l l remain 
valid for ever because it is true and natural, and 
in addition much more sublime than could be 
expressed by any form of coining. 

Who would take a negative view of a great 
twentieth century nove l such as V i r g i n i a 
W o o l f s Mrs. Dalloway because its narrative 
structure was influenced by fi lms? For is it not 
precisely here that the narrative structure of 
f i l m s is used to produce a type of inner 
monologue which, although it cannot exceed 
the technical possibil i t ies of the f i l m , does 
exceed it in terms o f concep tua l a c u i t y ? 
Crossing borderlines between artistic forms is 
not to be c o n f u s e d w i t h c a n c e l l a t i o n or 
colonisation of one art form by another. A l l 
great architecture is characterised by the fact 
that it renews the internal circumstances of 
discipl ine by opening up new subjects. T o 
prohibit such borderline-crossing pushes the 
worth of discipline itself to the forefront, so 
that there need be no argument. The example of 
Max B i l l shows very effectively the extent to 
which he drew benefit as an architect from his 
"laboratory experiments" in Concrete Art. It is 
certainly true that B i l l never lost view of the 
distinction between art and architecture. But in 
spite o f this he d id not, l i k e C l e m e n t 
Greenberg. insist upon an absolute divis ion 
between them. He used as passport from the 
one art to the other the statement that abstract 

ideas do not emanate from material presence 
alone, but that it is a question of finding an 
equilibrium between the formal implications of 
materials and the material implications of form. 
According to this view, therefore, concretion 
and abs t rac t ion no longer re fer to two 
contradictory artistic processes by which the 
one is concerned only with its own conditions 
and the other is transparent in terms o f 
intellectual content. The contradictions go over 
into a new mat r ix of coherence between 
material presence and abstract ideas. Seen from 
this point, art and architecture are in principle 
similar to each other and may be distinguished 
only very slightly by their speci f ic means, 
canons and functions. 

The "dandified impulse" with Herzog & de 
Meuron may be understood precisely as a sign 
of such a new and su rp r i s ing coherence 
between the concrete and abstract aspects. But 
in the choice of their methods and subjects 
these architects go far beyond what B i l l was 
considering. It is exactly this that leads Jeffrey 
Kipnis to describe their architecture as "the 
cooles t a rch i tec ture a round" . Perhaps a 
quotation from the catalogue of the exhibition 
'Birth of the Cr>r>/"(Kunsthaus. Zurich, 1997) 
about American painting during the post-war 
period may help us to come to closer terms 
w ith the meaning of coolness. Bice Curiger, 
who was responsible for the exhibition, wrote: 
"Coolness is the desire to be elementary in 
one's conduct, awake and existential: cool is 
emotional, but controlled, serious and distant, 
to the point and not pompous, measured in its 
expression". In architecture no one represents 
this line of conduct more consistently than 
Herzog & Meuron . T h e modern box is 
combined w i t h a c o l o u r f u l media w o r l d . 
Knowledge of the architectonic canon is mixed 
w ith a sharpened awareness of the role of the 
visual media today. The cool architects do not 
shy a w a y f r o m the tremendous r i sk o f 
attempting to create something in the spirit of 

our time which should be able to w ithstand the 
test o f time. On the other hand. Zumthor is 
more i n c l i n e d to take h i s tone f r o m a 
committed intellectual movement which bases 
itself on doing one's job to perfection if only 
one is allowed to do so - in exact accordance 
with the rules of its own discipline. Having 
arrived at degre zdro. architecture should avoid 
any representation of unrelated subjects and 
should define itself only as based on itself. It 
w i l l become a model of socially responsible 
practice by a process of objectification which 
bears witness to the purity and seriousness of 
its intentions. 

It is a fact that at present we are brought to 
realise every day, whether in commentaries 
about the British royal family or about Swiss 
banks, that it is no longer s u f f i c i e n t to be 
simply correct. Or to say the same thing in the 
sense of T h e o d o r A d o r n o ' s basic idea as 
expressed in his book "Minima Moralis" : 
There can be no right conduct under the wrong 
condit ions. Whether archi tectonic practice 
today is nearer to the origin or the completion 
of architecture is a pointless question. For ideas 
about a ' co r r ec t ' archi tecture keep us the 
farthest away possible from the conditions of 
the now, they prevent us from sinking into a 
specific social condition. It is to be feared that 
the self-righteous and the self-determined, with 
their phobia about l iv ing at the wrong time, 
w i l l gain much more applause, and that -
referring to the architecture of the future in 
German-speaking Switzerland - the trend wi l l 
be to continue to delve into the present ad 
nauseam. Nobody, however, wi l l be able to say 
that we d id not have a c h o i c e . In fu tu re , 
therefore. 'Swiss-German architecture' wi l l no 
longer be, as it once w a s , a label for the 
blooming state of the art in a narrowly defined 
region, but rather for a disastrously narrow-
minded banality in the art of architecture. 
• C r i t i c 
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The Historical Flow of Swiss German Architecture 

Patrick Gmiir and Regula Liischer Gmiir 
Translated by Bettina Schrank Muller 

Sw iss German Architecture: A Phenom­
enon of A Group Movement 
" Apparently, the context o f a movement, a 
school or a family intensifies our perception 
of a building. It is only against the backdrop 
of a clearly defined group that we are able to 
recognize what is special in a bui lding, its 
unique identity. Cohesion wi th in the group 
is the foundation for the special features of 
each individual member. T h i s is a wel l -
known phenomenon in the grand circus of 
contemporary architecture. In the past few 
years, we have seen the development of a 
multiplicity of movements, streams and 
topics, groups and grouplets, a l l in search of 
a place in the sun." 

A s it were, the pregnant title o f this issue 
of Space and Design, "Swiss German 
Architecture", already defines such a 
grouping. At the beginning of the 1990's. the 
Swiss German architects appearing in this 
issue were grouped together under the 
heading of "neue E infahhe i t " (new simplic­
ity) in a number of articles and publications. 
The roots and origin of this grouping can be 
traced back to the early 1970's when A l d o 
Rossi and Lu ig i Snozzi were teaching at the 
E T H in Z u r i c h . Together with Professors 
D o l f Schnebli and Bernhard Hoesl i , they 
influenced an entire generation of architects 
by bringing discourse about architecture to 
the fore again, fo l lowing the sociologist 
Lucius Burckhardt , who held a chai r in 
design after the student unrest o f 1968. 

From the Modern Movement to the 
Influence of the Great Masters 
Let us start by looking back. In 1922, the 
city of Basel announced an architecture 
competition for a new central cemetery. The 
various entries made the breach between 
traditionalists and the new architecture 
movement clear for the first time. T h e 
protests against the of f ic ia l results o f the 
competition by personalities in the field o f 
architecture, such as Hermann Baur. Hannes 
Meyer. E m i l Roth . Hans Schmidt, Hans 
Wittwer and K a r l Moser, who are st i l l 
wel l -known in Switzer land today, led to 
unanimity among the losers as a by-product 
of the competition. T h i s was the beginning 
of a strong sense of group identity among a 
generation of young architects who felt 
themselves to be modern. Apart f rom these 
architects, others who dedicated themselves 
to "Neues Bauen" (new building) included 
Max Ernst Haefel i . Werner Moser. R u d o l f 
Steiger. A l f red Roth and Paul Ar t a r i a , to 
SD9802 
76 

name but a few. T h e legacy of this 
movement includes the Rotach houses of M . 
E . Haefeli , the Doldertal houses of Al f red 
and E m i l Roth and Marcel Breuer and the 
Huber. Colnaghi and especially Schaeffer 
residences by Paul Ar t a r i a and Hans 
Schmidt. The Schaeffer residence is regarded 
as "doubtless one of the icons of modern 
Swiss architecture". Interestingly, this house 
was renovated by Herzog & de Meuron in 
1990 / 9 1 . Another example is the Neubtlhl 
housing development in Zur ich by M . E . 
Haefel i . W . Moser. R . Steiger. E . Roth , Paul 
Ar ta r i a and Hans Schmidt. 

In the wake of the Great Depression and 
the ensuing political turmoil , this modern 
school o f Swiss architecture increasingly 
absorbed regional influences. The zenith of 
this movement was definitely the Swiss 
National Exhib i t ion in 1939 just before the 
Second Wor ld War. The architects respon­
sible for the exhibit ion were Hans Hoff­
mann and Hans F i sch l i . In view of the 
changed poli t ical situation, former hard-line 
modernists also attempted to adapt their 
modern style of architecture and their 
language of forms to specifically Swiss 
conditions. A n example of this trend is the 
Heberlein residence in Wat twi l o f 1940-41 
by M . E . Haefel i . 

T h e Swiss German architecture of the 
immediate post-war years was dominated by 
the influence of recent Scandinavian archi­
tecture on the one hand and by the great 
masters o f modern architecture on the other 
hand. 

T h i s neo-modernist school split into 
several groupings, a development which is 
graphically described by Heinrich Helfen-
stein in a synopsis published in 1982. 
These included the Solothurn School, wi th 
disciples of Mies van der Rohe (Jacques 
Schader. Fr i tz Haller. Franz Fueg, Bar lh & 
Zaugg) . a school fo l lowing Le Corbusier 

(Ate l ier 5, Aure l io Galfe t t i . Esther and 
R u d o l f Guyer , Otto Glaus and R . L ienhard . 
C . R . a n d P.Beriger) . the Frank L loyd Wright 
school ( W . Aeb l i , Bernhard Hoesli . T i t o 
C a r l o n i and Rino T a m i ) . the A l v a r Aa l to 
school (Ernst Gise l ) and the Bauhaus school 

( M a x B i l l . W. Aebl i , Bernhard Hoesli and 
D o l f Schneb l i ) . 

The Crisis of Architecture as Discipline 
In the 1960's, Switzerland experienced a 
period of rapid economic growth. Large 
areas of central Switzerland (between St. 
Ga l len and Bern) were developed; houses 

and highly advanced farms were intersper­
sed with service centres and trading estates. 
A s a discipl ine, architecture suffered a crisis . 
T h e architecture course at the E T H in 
Z u r i c h was changed fo l lowing the student 
unrest o f 1968. More emphasis was given to 
discussion of architecture and sociological 
aspects than to actual design work; indeed 
there was a time when there was more 
wri t ing than drawing in progress at the 
E T H . 

T h i s purely intellectual debate was 
brought to an end in 1972 w ith the ar r iva l o f 
A l d o Rossi at the E T H . In an important 
article entitled " T h e image of architecture", 
which appeared in archithese in 1982. 
Jacques Herzog describes the situation as 
fo l lows: " I n the late I960's, that time 
without pictures in architecture. A l d o Rossi 
and Robert Ventur i . two figures who were 
apparently so different, published their 
books which were to become so important 
for the subsequent development of the 
architectural scene: "L'architettura della 
cilta" and "Complexity and Contradiction 
in Architecture". These books place archi­
tecture at the centre of discourse about 
architecture: architecture is architecture and 
can only be understood and created on its 
own terms." 

The Influence of "Architettura Raziona-
le" 
At the same time, in the Italian-speaking 
region of Tess in . an architecture which 
succeeded in combining various types of 
rational architecture — especially that o f L e 
Corbusier — with local architecture, was 
being created under the influence of the 
I tal ian "architettura razionale" . A n exam­
ple is the open-air swimming pool in 
Bel l inzona by A u r e l i o Gal fe t t i , F l o r a 
Ruchat Ronca t i and Ivo T r i i m p y . Other 
major protagonists in bringing the architec­
ture of the region to terms with tradition 
were Mar io Botta, L u i g i Snozzi , Bruno 
R e i c h l i n . Fab io Reinhart . C a m p i . Pessina. 
Piazzol i and L i v i i o V a c c h i n i . These archi­
tects first appeared as a group in an 
exhibi t ion concerning new architecture in 
Tessin held at the E T H in 1975. 

In contrast to their colleagues of the 
Tessin school, architects in German-
speaking Sw itzerland found an environment 
which was in no way comparable to that o f 
I ta l ian towns and landscapes. They there­
fore had to create their own cultural 
conditions and to embody them in their own 



types and images before they could apply 
the principles o f architettura rat ionale. 

The Rediscovery S w i s s German Archi­
tectural Tradition 
T h e rediscovery o f Neues Bauen and 
research concerning this movement was a 
major factor in this process of emancipation 
and the search for their o w n tradit ion by the 
architects o f German-speaking Switzer land. 
T h e main focus was not on the masters o f 
modern architecture such as L e Corbusier or 
Mies van der Rohe but rather on the almost 
seamless continuation of the tradit ion of 
Swiss architecture f rom the 1930's to the 
post-war period. In his essay " M a n y plans, 
few buildings'": Marcel Mei l i writes: " T h e 
non-urban character o f our towns and cities, 
the historical nature of the service society, 
everyday rat ionalism and the experience 
connected with these tendencies a l l separate 
us f rom the historical pathos of Latinate 
rat ionalism and mean that it is easier for us 
to deal with ambiente than with tipo. 

It was certainly no accident that this 
interest in the specific atmosphere o f a 
location and an architecture, images, the 
direct optical and physical perception of 
architecture and a lack of specific contracts 
resulted in research on typical Swiss 
German architects such as Haefe l i , Moser. 
Steiger. Brechbuhler. Ro th , F i s c h l i . Schmidt 
and Salvisberg. 

Chr i s t i an Sumi produced research on the 
Immeuble Clarte of Le Corbusier in Geneva 
and the work of Otto R u d o l f Salvisberg. 
Miros lav S ik and Marcel Mei l i investigated 
the legacy of Haefel i . Moser and Steiger. 
Uel i Zbinden published a book about Hans 
Brechblihler. Ar thur Riiegg started to 
publish work on important but largely 
unknown masterpieces of modern Swiss 
architecture such as the Leimencgg housing 
development by Hermann Sigrist in 
VVinterthur, the Maison R u f by Francis 
Quetant in Geneva, the first house by Max 
B i l l and the Doldertal houses. Neubuhl 
development and Schaeffer residence 
already mentioned above. T h i s research was 
important for the first buildings by archi­
tects now prominent in Swiss German 
architecture because it investigated a 
drafting process in which "there is a 
dialectic o f design, form and significance". 
A n early example of practical architecture 
closely connected with research is the 
Pircher residence in Eg l i sau by Marianne 
Burkhalter, the design and expression of 

which are influenced by the Fa'llanden 
youth hostel designed by E m i l Roth in 1937. 
T h i s building demonstrates various uses of 
wood for construction. The Burkhal ter and 
Sumi partnership continued to display this 
interest in the use of wood in subsequent 
projects. Examples include the forestry 
authority buildings in Turbenthal and 
Rheinau and the school bui lding in 
Laufenburg. 

Searchinr for Specif ic Moods and 
Images 
Another factor which started to play a 
major role in German Swiss architecture of 
that time was the search for buildings with a 
sensual expression outside historical refer­
ences. T h i s trend is especially in evidence in 
the work of Peter Zumthor. 

Work with images and moods became a 
major element in architecture. Mart in 
Steinmann writes: " W o r k with images not 
used, or at least not mainly used, for 
narrative purposes gives the designer free­
dom behind the images — a freedom not 
related to the significance of the images but 
to their effect." 

It is especially the tendency to refer back 
to the references already present in late 
modern architecture, part icularly evident in 
the work o f Daniel Marques and Bruno 
Zurki rchen. that demonstrates this freedom. 

Experiments with Materials as Abstract 
Vectors of Meaning 
The work of Jacques Herzog. and Pierre de 
Meuron and their partnership has played an 
essential role in recent Swiss architecture. It 
was their view of architecture as a space for 
thought and their work with moods, haptic 
aspects, appearance and association that led 
them to conscious cooperation with artists 
associated with conceptual and minimal art. 
It was also these architects, work ing in 
cooperation with others such as Diener and 
Diener in urban development, who renoun­
ced the direct referential elements of images 
in favour of comprehensive abstraction. A n 
example is the Hammestrasse project. T h e i r 
experiments with materials as abstract 
vectors of meaning have had a significant 
influence on the architectural scene. 

Many of the young architects active today 
have worked with these mentors or with 
others such as Mei l i & Peter, Zumthor. 
Marques & Zurkirchen and Burkhalter & 
Sumi. Interestingly enough, some of these 

architects studied at the E T H in the 1980"s 
under Fab io R e i n h a n and Miroslav S ik . the 
founders of "analogue architecture". 

The Next Generation 
In the meantime, the next generation has 
already become active, searching for accep­
tance among the large fami ly of Swiss 
German architects with new work and 
designs. T h e tendencies described, which 
can trace their origin to the teaching of 
Ross i , are gradually becoming less clear and 
being replaced by new influences and 
theories. 

In the latest issue of EI Croquis. concent­
rating on Herzog & de Meuron, Jeffrey 
K i p n i s asks: "What do you think of 
Rossi 's — The architecture of the city?1' and 
Jacques Herzog answers: " D i d you read it 
recently.' — It sounds bizarre today! A 
beautiful book, wonderful language. A n d 
A l d o was such a fascinating man — char­
ming and good looking, we loved him. we 
were really in love with him. A n d the way 
he read his book at the I : T H in the early 
seventies in broken German, that was really 
sexy! But what is left f rom that? O K . maybe 
it helped do his work, but no-one else. We 
don't mean this cynica l ly , we just don't 
think his books w i l l remain important for 
the future generation of architects." 
# P a t r i c k Gmi i r /Arch i t e c t . Assistant. Swiss 
Federal Institute Technology Z u r i c h 
# R e g u l a Li ischer Gmi i r /Arch i t e c t . Profes­
sor for Architecture and Construction at 
The Technica l School.Winterthur 
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Real gymnasium. Basel, 1957 

1902-129 's'/l-'J > ? » * * £ : 
1912-38 9 ETHZUKr 
19189 / < - t ; n : » R 3 i M B 
1927-29 9 r - y i / u f J S K A 
1930-42 9 ' < - ^ > m r 5 ¥ « « l ? f 
1941-449 • r7-^4--7'j a x 

Bill Max / Zurich Zumlikon(1908-94) 

*X9/4-/V^X, f j - i j / t . 19339 
Studio house, Zurich, 1933 

•y-f r - - ) 7 - - 4 * t l . *.'A-'.I>UTJE£ 
1924-27 9 f - a - V y t I 3 5 * l » * « 
1927-289 f / » 7 - ' ( 7 « y ^ ( » > f < 

19299- * a - M y fc T B * 
1944-459 f A - V > t I 5 * i f i 1 f « R S 
19489 y ^ A v a l - y h*-tt"SH«« 
19529 -7 ; u f t 
1967-74 9 ^ > 7 A - 7 I M * ¥ » # 

Bluntschli , Alfred Friedrich (1842-

1930) 

7 ^ 7 U 7 r- •F .7 7 > ? - ; l l J 

f • a - l . l v fc±*h. G . t * > / < - t : ¥ . » 
18819- ETHZ»« 

* H . ? D - f 5 - B . ^ i - ' J y f c . 18859 
• I > y " » * g i t » S , f - a - ' J y t . 1894 9 
* > i X - ' J 8 8 . ? - a - ' J y t18979 

Brechbiihler. Hans / Bern (1907-89) 

/ \ > * - 7 U 7 b t ' i - 7 - ('\'JU>) 

: .... 

* I S ¥ « i : I J J ! . ^ * > . 19399 
Craft school and workshop, Bern, 1939 

Brugger, Frederic (1912-) 

*K-» • L^JteftWISK. • 1964 9 
"De I'Elysee" secondary and art school, 
Lausanne. 1964 

Campi, Mario / Lugano (1936-) 

v ; - + - 7 3 > b - r ( ; u * ' - y ) 

» y I f - 7 K>> t'f ;<'77-7--f7-. y-fey'. 
19885 
Chiesa Madonna di Fatima, Buseno. 1988 

* a - M y t * E * r l 
1960 9 ETHZ*« 
19609 p .yj -y-r - f ( ; i '^-y ' ) * f i -pf i 
19629 F.'v y ->-y*-c:»ISpfii!l} 
19699- e v ^ M t a r s i i ^ 
19729 E T H Z ( D . v a * - y ' J ) W 9 
19759- ETHZ U S 

Le Corbusier / Paris (1887-1965) 

J b - u ; H r a v l {/*>)) 

tftfi-f. 19249 
Small house, Vevey. 1924 

7 - > 3 - K - 7 * > £ * h 
19059 t tSWMBSKiir;* 
19179 /''Ji:-t:tt 
19229 P .v>>2Ui : / t | .M:»Rpf t l53 i* 
19289 CIAMBSS 

Egender, Karl / Zurich (1892-1969) 

1J-)\,-T.?>2- ( ^ a - ' J 7 t ) 

» S 3 " * 7 B • * 1936 9 
St.Johannes church, Basel, 1936 

19409 ETHZItr* 
19509 GSMBAX < 

Frey, Werner / Zurich (1912-89) 

^ - ^ - " O U R I M . y t 19559 
Factory by station Giesshubel, Zurich. 1955 

Fotderer,Walter Maria / Thayngen 

(1928) 

<J7)\,5---?*)T - 7 i )l>7 U -

( 5 " f > - 7 ' » 

* l 7 ' y , t f ' A V , y , y ? B # , I L - : E > ; ? . 1 9 6 l 9 
Eglise catholic. Heremence. 1961 

1954-569 H . A O V - * * * ! * ( / < - * « . ) 
19669- * - A ^ ^ - l S » t 7 ' * x 5 - » » 

Fi ieg , Franz / Solothurn, Zurich 

(1920-) 

7 - 7 > 7 - 7 z i I - 7 ( V P h 0 

• * V ' J y Jl / T > . 1966 9 
Catholic church, Meggen, 1966 

Gise l , Ernst / Zurich (1922 ) 

I>y>l- ' \ / t .7 . 19679 
School, Engelberg. 19679 

*i->) y fc£»fl 
1938-429 y t I S » « * « 
1942-459 A . P - r-*Rpfi 
19479 f - a - ' J y t i :»«SHi l8 i e 
1966-719 '<>l - l ;> i :»R«M)lS 
1968- 699 ETHZ*Hfltr5 
1969- 719 *-n-xn—xxH±Wlkii# 

Glaus , Otto / Ziiich (1914-96) 

7 - / 1 . . 19689 
High school student dormitory, Chur, 1968 

Gull , Gustav (1858-1901) 

• ? 7 v $ 7 - 7 . » l ' 

• f - a - 1 ; y t f f # . ^ a - ' J y t . 18989 
City hall. Zurich. 1898 

S D 9 8 0 2 
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Haefeli, Max Ernst Haefeli / Zurich 
(1901-76) 

Congress hall . Zu r i ch , 1939 

1 9 1 9 - 2 3 * E T H Z ( K . * - t / - ( 7 ) . X 5 » > ' * ) 
1 9 2 3 - 2 4 ? O . M - r - - > 7 ' * f S S i C \ 7 M J » 
1 9 2 4 ? 7 V 7 / \ r t . F f c » B 5 f 9 t B f l l 4 
1 9 3 0 - 6 0 ? f t W . M . t - - ? - . R . - > j . 7 - f 7 } 

1 9 6 0 ? f t - ETHZ»?§ 

Haller, Fritz / Solothurn (1924-1 
7 U , y 7 , / \ 7 - ( v n h o - > ) 

* ! « * « . ' J O f f v i . 1 9 6 6 ? 
Techn ica l h igh school . W ind isch . 1966 

•Ja F 
1 9 4 1 - 4 3 ? mwst^m 
1 9 4 3 - 4 8 ? M*®WL*itWMS8i 
1 9 4 8 - 4 9 ? 7 ? > • x - r > & " 7 - ^ * > F * 

1 9 4 9 ? • - / • h - 5 - > l C » « B i B B B 

1 9 6 2 ? - * / « f - ' f e f W M ' S " 
1 9 6 6 - 7 1 ? i f t ' J 7 ? A 1 7 7 ; ¥ 7 7 9 ^ 7 

1 9 7 4 ? - y i r r ^ W W ^ f f i S 
1 9 7 7 ? -

Hoffmann, Hans / Zurich (1897-1957) 

t ' I ^ 7 i ^ x > , 1 9 5 4 ? 
Power stat ion. B ies fe lden, 1954 

Honegger, Jean - Jacques + Pierre / 
Geneve (1907 ) 

*7a>T-XA>m*-£&^. > " i * - 7 " . I 9 3 3 i 
Apar tment av. Fronteneux. Geneve . 1933 

Jaray, Werner / Zurich (1920-) 
• S F J I t f — ( # i - U "J k ) 

Kollhoff, Hans / Berlin (1940 ) Meyer, Hannes, Basel (1899-1955) Rudolf Olgiati, Flints 

TL.X-rJi.ifU. 1 9 9 4 2 
Resident ial building. Amsterdam. 1994 

r- U a U > y > 4 * f l 

1 9 7 5 - 7 8 ? * - ; i - ^ ; u - i * q 6 . ^ i " * * 

1 9 7 8 ? < < * y > i 2 i 
1 9 9 0 ? - E T H Z t t f S 

Koolhaas, Rem / Rotterdam (1944-) 

Freidorf Hous ing, Muttenz, 1921 

n . A > « - 7 i ; : T J E i 
1 9 0 5 - 1 2 ? - v ^ U > I S H « 1 t « 
1926- 2 7 ? H . ^ - f v F « y 7 - » R » f i ( / < - * A ) 
1927 - 3 0 ? x ' - y v " ? 
1 9 3 0 - 3 6 ? = E a 7 7 I i t ¥ « * S r § 
1 9 3 4 - 3 5 ? ^ a U t # 7 * A ? 5 - « f t 
1 9 3 9 - 4 9 ? > * - > 3 S i I i ( ^ * » f § 

Moser, Karl / Zurich (1860-1936) 
•fr-K-^—V- ( f - a - ' J y k ) 

1 9 7 8 ? 
Renovat ion of a panoptic prison, Arnbem, 
1978 

1 9 7 5 ? O M A Q > K > f l U f i 
1 9 7 8 ? 0 M A * 7 > ? I » H 5 
1 9 9 4 ? OMAT '77 'SaB 

Kubly, Felix Wilhelm (-1873) 
7 i <J • W.v-77* 

* 5 g 7 7 > h - 7 * t t £ , M - t / J i ' . 1 9 2 7 ? 
St . Anton ius church , B a s e l . 1927 

1 9 1 5 - 2 8 ? E T H Z » ) § . C IAM#f iD 

Moser, Werner Max / Zurich (1896-
1970) 

7 * r ^ . 7 J U / \ 7 ^ , 1 8 6 4 ? 
Parkhotel Kurhaus . 1864 

Lamuniere, Jean-Marc (1925 ) 

f a - U v t . 1 9 4 1 ? 
Reformed church Altstetten. Zur ich. 1941 

h . K . - t - t Z - c o g T 

1 9 3 0 - 6 0 ? f t M . E A - 7 i i J . R . y a > - f « 

1 9 6 0 ? f t - E T H Z » } § 

Neuenschwander, Edard & 
Brennenstuhl / Zurich (1924-) 
J -f I >v-L7>>^'— & 7 U * > V 
h - J r - J f e U 7 b ) 

* - K • V > - > - . 1 9 6 4 ? 
Tours de Lancy, Geneve, 1964 

E T H 5 5 * 
1969 - 7 1 ? ' x > - > * 9 ~ 7 - 7 ' * ¥ * l " i » r » 
1 9 7 0 - 1 9 7 2 ? E T H Z S B t t r f 
1 9 7 3 ? - E P F l S t S 
1 9 8 7 ? - I T H A x < U 7 ? -

Metron / Bruug (1960 ) 
/ F P > ( 7 • / ! / - ? ) 

1970? 

Cantonale school Ramibuh l . Zur ich , 1970 

Oeschger, Alfred / Zurich (1900-89) 
7 ivy u 7 K - * i - > # - y 7 1 ) 

Schoo l Chr ieswe ig . Zur ich. 1957 

• 
1957? 

I B . r - 5 ' - u > 7 . 1963? 
srgarten. Niederlenz. 1963 

—Illl > l l l l l l 
I l l l 

ai l l l 

* G . * f t y ' r 7 T f 8 . 7 ' J A * . 1965? 
Haus Dr. G . Olgiati . F l ims-Waldhaus. 1965 

Pauli, Manuel / Zurich, Luzern, 
Cavigliano 

; U V I ; U > , 2 , 7 " < ?<)7-y) 

* r-U • f v x - f ? S > a » l 9 , D T J ^ t - y - t V T - f , 
1965? 
"Tre Tetti* group of vacat ion houses. 
Locarno-Mont i . 1965 

Pfister, Otto+Werner / Zurich 
(1880-1959+1884-1950) 

* 7 J > F > J T £ . f i - ' J v t . 1935? 
Adminis t rat ion cantonale. Zur ich. 1935 

7 i - 7 > f 7 1 J h 
* y F - : ETHZ?Jt, i ^ & t - t f -
*«nft (»—^^»-^XJ 

: • / < - F * y i F?-f f - c w 

1907? x i - 1 ; v t C ^ H ? » R 3 r S f l B f i 

Recorderon, Benjamin (1851-1938) 
> V 1» ^ > • "7 3 J U x P > 

* n - *f li 3 S f f l f f l . a-*f>Z, 1886? 
Cour thouse. Lausanne , 1886 

Reinhard, Hans + Gret / Bern (1915 ) 

* y — • 7 " Q v 7 . / < O l ' > . 1968? 
Gabelhach blocks, Be rn , 1968 

Js>Z : ^)l>±$ t l . E T H Z ? « » , * 7 U 

*xix'&nmmn. 1 9 3 1 ? 
S w i s s nat ional l ibrary, Bern , 1931 

7 9 
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Reinhart. Fabio / Lugano (1942 ) 

* M J t - 7 . 1 9 7 4 * 
House Tonini. Torricella. 1974 

1 9 6 9 ? E T H Z ¥ H 
1 9 7 0 ? - B . 7 < t ' J > t « ^ ± * 
1 9 7 2 - 7 4 ? ETHZ(7i l» K • • 7 > ) « ! ^ 
1974 - 7 5 ? E T H Z ( D . - > . i * - 7 ' J ) 8 f c ? 

Rohn, Roland / Zurich (1915-71) 
P - 7 > K - P - > ( f i - ' J ' v t ) 

• - f i ^ t ' ; - 7 - / < - ( - t i » . f - 3 - ' j > t . i 9 6 i ? 

Depailment store Jelmoli, Zurich. 1961 

Rossi, Aldo / Milano (1931-97) 

*Myyf--V. <9X)7. 1 9 7 3 ? 
Housing block in the Quarter Gallaratese. 
Milano. 1973 

; 7 / 4 t r t . S 7 7 S 6 f l C T J E S 
1 9 5 9 ? 5 
1 9 6 5 ? - ; 7 ^ I S 7 ; ¥ a * ? » « » l « 
1966? r«rf5t f ) i f»J tfctt 
1 9 7 2 - 7 4 ? E T H Z S f l D f t 

Roth. Alfred / Zurich (1903 ) 
r ^ 7 U 7 K - O - h ( 7 c a . - ' > l 7 t ) 

• • » * < 7 > f t ? i : ¥ £ » . f i - ' J v t . i 9 6 0 ? 
Architect's house with dormitory. Zurich. 1960 

1 9 2 7 - 2 8 ? ^ O ^ t j y l l f f l p / i 
1931? f i - « J v t i : » R « t H l t t 
1 9 4 3 - 5 6 ? \*J%»'J\ <r)Wk% 
1 9 4 9 - 5 2 ? b > r - -JU- f *<D'7->> 

/ » - / < - K * ¥ l C T t t » € K 6 
1 9 5 6 - 7 1 ? E T H Z » » 

Roth, Emil / Zurich (1893-1980) 

+ 3 . - l \ , . 7 I - 5 > T > , 1 9 3 7 
Youth hostel "lm Rohrbuck". Fallanden. 1937 

1 9 4 0 - 5 9 ? ?x-<) i t I S * * t « » » 

SD9802 
80 

Salvisberg, Otto R./Bern 11882-1940) Senn. Otto / Zofingen (1902-1993) 
=t V h — "t?> ( 7 ^ - 7 - f > y » 

Studer, Adolf / Aarau 

1 
* S U V A / > ' 7 ^ . " fc rVi r , 1 9 3 2 ? 
Suva-Haus.Bern, 1932 

< N / V > £ * f t . » t l l t J E i 
A . x - f X ; U - > a ( J J ^ / I cqt.y 
1 9 0 8 - 2 9 ? ETHZSftS 

Saugey, Marc J . / Geneve (1908-71) 
v j ^ - J . V / ' i ( y i * - ^ ) 

* 7 > K / > $ # « lx&k9'J K . ^ l - V . 1935? 
Landhaus Turmgut, Bern. 1935 

1927? E T H Z ¥ » 
1930-1932? 7 V 

1933? / < - t f y n r » R » I B I 5 . C I A M # « I 

Snossi, Luigi / Locarno (1932-) 

* 5 > • & • 7 U . • • a * - ' ? . 1957? 
MiremonMe-cret. Geneve, 1957 

Schader, Jacques / Zurich (1917-1 
-» v f j . ft + [f. A _ IJ 7 T ) 

« * > r - > ¥ « . f i - i j ; t . 1 9 6 0 ? 
Cantonale school Freudenberg, Zurich, 1960 

ft. / < - t ; n s » * 1 t « T ¥ - s : 

1 9 3 9 - 4 3 ? E T H Z T * * 
1946? f i - ' J v b i : » R B i l l ! B 
1 9 4 8 - 5 3 ? f / < 0 * W 7 > - * > i H I 
1 9 6 0 - 7 0 ? ETHZMW 

Schett, Wolfgang / Basel 
v r> Iti—It*) 

* » £ < ± ? ' V - r , 7 ) . ' < - « , 1978? 

Schmidt, Hans / Basel (1893-1972) 

^^^^^^ 

* 'MMf i . t > f ' * 7 > V , 1 9 9 3 ? 
Monte Carasso primary school, 1993 

1952? E T H Z ¥ « 
1 9 5 8 ? I I fill I I I I M I I 
1 9 6 2 - 7 1 ? y j y j + 
1 9 7 3 - 7 5 ? E T H Z S R » f § 
1975? f - a - ') J fci:*«PrrfSiS 
1 9 8 4 - 8 5 ? E P F L S f l i m 
1 9 8 5 ? - E P F L B S 
1988? n - t f > 5 i i : » f l S 3 t B B f i 

Stadler, Ferdinand (-1871) 

• ^ • 7 ft7ift>. 1 8 5 9 ? 
Staition, Luzren.1859 

Steiger, Rudolf / Zurich (1900-82) 
JU KJU -7 • * f H - ( * a - 'J y t ) 

* > i 7 ? - B , ' J I - ^ > - / < - t n - . 1928? 
House Schaeffer. Riehen-Basel.1928 

E T H z a » a , H , ^ - " ) y . K . t - i f - B i ! e i 

1 9 2 0 - 2 2 ? M . 7 ' l J > - 7 - 7 > » R S r ( ^ 7 > ^ ) 

Schnebli, Dolf / Zurich (1928 ) 

• Z / ^ X . i ^ a - U v t . 1 9 3 2 ? 
Z Haus. Zurich, 1932 

1 9 3 0 - 6 0 ? r t M E . ^ - 7 i •J . W . M . t - V 

I 9 6 0 ? - E T H Z » » 

Steiner, Albert H. / Zurich (1905-57) 

( $ » - M > t ) 

• 

» Q /3 7 t fc^W. d * ; i - V . 1 9 6 3 ? 
Junior high school, Locarno. 1963 

' ( - f > 4 J ft 
1 9 4 8 - 5 2 ? E T H Z T * . y 
1 9 5 1 - 5 3 ? i r ^ i n - ^ {JMrttyMS 
1 9 5 3 - 5 5 ? in&jxWk 
1 9 5 7 ? - * / h - ^ ^ ^ ^ I R S i l J R 
1 9 5 9 ? 7 - U » « 3 i l W t t 
1 9 5 9 - 6 0 ? E T H Z , W H . t - * f - ) W ? 
1 9 7 0 ? - E T H Z K r S 

1 9 4 8 ? . 1 9 5 5 ? 
Markus church Seebach, Zurich. 1948. 1955 

* * ^ t t ^ + X * . T T y ^ . 1 9 2 9 ? . 1 9 3 8 ? 
House.factory. Aarau. 1929. 1938 

Studer. Ernst / Zurich 

U 7 t ) 

• A V ' J v ? * * . * * * J * , 1 9 6 6 ? 
Church of the catholic college , Sarnen, 1966 

Tschumi, Jean / Lausanne (1904-62) 
V - V > • 3 . $ ( P - i f > 5 ? ) 

* * * U f 7 i * * S . 1960S 
Administration Nestle SA. Vevey. 1960 

Vogt, Klaus / Scherz 

|<| 9 a " B 5 | " B E | | 

* V 7 v r - R E Z O S B . f a - U v t . 1986? 
Long house at Limmat REZ. Zurich, 1986 

1 9 3 8 ? f j - y 7 f c I S « l f « ? i 
1 9 6 6 - 7 0 ? E T H Z i B . 7 - 7 , ' J - i a i 3 ^ 
1 9 7 1 - 7 6 ? E T H Z ( 0 . > a * - 7 ' , J ) » J ? 
1 9 6 9 ? - > i ; i - V i : » B 5 S r l W B 
1 9 7 4 ? - / i - f A H T L A ; 7 > 7 » » 
1 9 8 1 - 8 3 ? E T H Z S U K S 

Zeugheer, Leonhard (-1866) 

• T R ^ I I f t ^ A f ^ f a - w . ^ a - ' J y t . 1 8 5 6 * 

Zumthor, Peter/ Haldenstein (1943-) 

* 7 " u y > 7 H * l l . 7 u y > 7 , 1 9 9 7 ? 
Art museum. Bregenz. 1997 

1 9 6 3 ? / < - b M m * ¥ « 
1966? W9 v r- • < > ^ 7 < h - 7 -
1968? 7 ' 7 ' 7 h : j > x > ( 7 ) « « l l * * 
1 9 7 8 ? f - a - ' J v t * * » » 
1 9 7 9 ? / ^ ? > - > a J < > lC» f l !B iBBCr 
1 9 9 6 ? - X-f 7. • •< 9>)7±^m9Tt,T=. 
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Architectural Education at the ETH and Swiss German Architecture 

A r t h u r R i i e g g 

Translated by Lynnette Widder 

"Box - l i ke forms" figure prominent ly in the 
impression left by a quick glance at the 
current widely-regarded Swiss German 
architectural product ion. Regardless of the 
objections o f those involved, this observa­
tion begs the question: what kind of 
education produces an architecture pos­
sessed of such homogeneous appearance? Is 
there an " U n i t e de doctr ine" at the E T H . a 
pedagogic dogma in Swiss Ge rman architec­
ture, which makes the perfect detai l ing of 
simple volumes its a im? 

One answer can easi ly be constructed 
around the academic histories of several 
protagonists on the current scene, even i f 
this supposit ion, l ike the provocative 
statement above, necessari ly lacks nuance. 
T h e enterprise seems nonetheless somewhat 
instructive: Roger Diener. Jacques Herzog 
and Pierre de Meuron. Danie le Marques and 
Chr is t ian Sumi were a l l born in the annus 

mirabilis 1950 and therefore traveled a 
s imi lar path through the educat ional system. 

We can consider the case o f the two I have 
known the longest, Jacques Herzog and 
Pierre de Meuron, fr iends from their school 
years. T h e two began their studies of 
architecture not in Zu r i ch , but in the 
somewhat smaller French-speaking, also 
federally-sponsored sister school in Lausan­
ne. T h u s , they did not part icipate in the 
foundation course which H. Bernard Hoesli 

had established beginning in 1959. Hoesl i . a 
former employee in Atel ier Le Corbusier . 
had contributed to the successful pedagogic 
experiments carr ied out at the Univers i ty of 
T e x a s School of Architecture in Aust in 

(1951-57) in co l laborat ion wi th C o l i n 
Rowe . John Hejduk. Robert S lu tzky and 
others. At the E T H Z u r i c h , he was 
enormously successful in cont inu ing their 
attempts to make Modern ism teachable. He 

was able to sol idi fy on a theoretical level the 
convict ion which sti l l suffuses the school 
today, that every further development must 
proceed from the principles canonized by 
the great masters of Modernism. T o this end, 
an annotated translation of C o l i n Rowe and 
Robert Slutzky 's I955essay"7>«/ j . s /?arey7c j ? " , 
written during their tenure in Texas , was 
published in 1968. "Virtual transparency" 

was not seen merely as a precise pedagogical 
technique: The essay pointed expl ic i t ly to 
the potential for deriv ing generally val id 
theoretical concepts from empir ical ly 
processed information. A n d finally, the 
concept o f transparency developed by Rowe. 
Slutzky and Hoesl i proved the possibi l i ty of 
an architectural composit ion which was 
suited to its time and thus could affect the 
work of an entire generation of architects. 
Hoesli 's high expectations inspired many 
students, but also crippled others: although 
Hoesl i 's methodological postulate was clear, 
the synthesis of the Modern masters' 
different, even contradictory, principles in a 
short period of time was hardly manageable. 
T h u s every design seemed to the students to 
be a journey into the unknown. 

Coming from Lausanne in their second year 
of studies. Herzog and de Meuron were 
thrust into the fever o f the '68 movement 
which raged in Zu r i ch , too. They entered the 
professorial " canape" (as it was cal led, 
instead of professorial cha i r ) of the architect 
R o l f Gutmann and the sociologist Luc ius 
Burckhardt. later first president of the 
German Werkbund. Here, they were 
introduced to Modernism in an entirely 
different way, for example, through the 
work of such transit ional figures as Hans 
Schmidt. Even today. Jacques Herzog cites 
the continuing importance of the intellectual 
discourse pursued by this group. T h i s 
discourse also served to spare the young 

architects from the domination of architec­
tural debates by economic and pol i t ical 
factors, a common tendency then in other 
courses. 

Thereafter, the two became involved in the 
counter-movement which proved decisive 
for the school at that time: beginning in 
1972. Aldo Rossi and then Luigi Snozzi 

began to bui ld the basis for an architecture 
which saw itself as part of a larger whole, of 
the city. In part icular Ross i , the barely 
forty-year-old author of the 1966 book 
"L'architettura delta citta". caused a kind of 
earthquake at the school. In addit ion to the 
historical city, housing estates and the 
rat ional architecture of the 'Neues Bauen" 
became the subject of an intense discourse 
wh ich sought to uncover both larger 
relationships and the rules governing an 
architecture intended to be autonomous. At 
that time, the plan of Zur ich was drawn by 
students with perfect precision and then 
studied for its typological structures. F o r 
years to come, these studies would be 
evident in competit ion designs which aimed 
at the integration of a project into the city 
fabric. T h e influence of Rossi and Snozzi 
complimented Hoesl i 's teachings and stren­
gthened the position of the respected urban 
historian Pau l Hofer as well as of the 
Institute for the History and Theory of 
Architecture (g ta) . Many of the more 
promising graduates completed research in 
architectural historical topics at the gta as a 
direct result of this influence. 

Do l f Schnebli (who had taught at Washington 
Univers i ty in St. Lou i s and at Harvard 
Universi ty, and for whom I was then a 
professorial assistant) taught the two subse­
quent partners in their fourth year and 
advised them on their thesis projects. T h i s 
moment marked the synthesis of two 
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tendencies, the cont inuing development of 
Modernism and the integration o f a work 
into the s lowly evolved urban context. It is 
this synthesis which has since come to 
characterize Swiss architecture. Even then, it 
was apparent in the work of the Tic inese 
"Tendenza . " and it certainly helped to check 
some of the wildest excesses of Post 
modernism. 

So far, so good: but none of this alone is 
adequate to expla in the contemporary 
situation entirely. In the eighties, the 
consequences of the discovery of a "second 
l ine" of Modernism, discernible elsew here as 
wel l , were part icular ly apparent in Zu r i ch at 
the gta Institute. There, a modest, anony­
mous and regionally-rooted architecture 
received much greater attention than the 
works of the Protagonists of the Interna­
tional Style. Venturi and Scott -Brown 
helped to raise awareness of the everyday, 
much as they did elsewhere in the wor ld . 
Rossi and Venturi were also the fathers of 
the movement then connected with the E T H 
through the names Fabio Reinhari and 
Miroslav Sik. The i r "Ana logue Archi tec­
ture" cul led its themes from the histor ical ly 
fluctuating signification o f a place, and 
sought to i l lustrate that place's meaning 
with an " image" (1983-87) . No school of 
thought since A ldo Rossi 's era had given the 
E T H such an impetus to reconsideration 
and discussion. Those born in 1950. 
however, were already engaged in practice. 

Thus , it is the shift from "things as 
meaning" to "things as immediate percep­
t ion" which underpins the contemporary 
situation. T h e generation born around 1950 
look this step outside of the school, and did 
so less by studying systematically the rules 
of perception than by delving into contem­
porary art. Herzog and de Meuron, above 

a l l . were motivated by an interest in various 
movements in Amer ican architecture to seek 
contact wi th contemporary artists, most 
importantly with Joseph Beuys. The theoret­
ical impl icat ions of this movement, apparent 
at first only in small built works, were 
discussed in the writings of former gta 
aff i l iates! such as Bruno Reichl in and. most 
of a l l . Martin Sleinmann, who was an 
editor of the architecture journa l "archith-
ese" for ten years. 

The interest in the immediate effect of 
architectural volumes led increasingly to a 
concentration on the qualities of surfaces 
and. at the same time, to a certain neglect of 
architecture's spatial complexity. T h u s the 
"box- l i ke forms" which have dominated 
architectural publications for some time. It 
is correct that this new vision has spread 
epidemical ly not only through architectural 
practice but also through the schools. T h i s 
may at least in part be explained by the fact 
that it permits a design process to be started 
with a vague idea o f its end result, and 
because the goal of unpretentious, simple 
volumes a l lows for correct construction and 
for attention to craft and industrial produc­
tion methods, al l of which corresponds to 
Swiss architecture's tradit ional strengths. It 
is, however, also clear that the buildings of 
the designers mentioned above bear the 
unmistakable mark o f different experiences 
gained at the E T H over a relatively long 
period of time. Th i s is part icularly apparent 
in the intelligence with which existing 
structures are treated and the abi l i ty to 
identify the themes of a work and to develop 
those themes independently. 

The Department of Architecture at the E T H 
Zur i ch is by no means a rigid " schoo l " 
fixated on only one pedagogic approach. On 
the contrary. Sometimes, the variety of 

approaches amongst the teachers begins to 
recal l a "supermarket . " In my second year 
course, I try quite consciously not to 
represent only one approach but to indicate 
the breadth of the field of architectural 
activity which can be defined by engaging 
extreme posit ions. Such posit ions are 
represented in the upper year studios by, for 
example, the Ber l in architect Hans Ko l lho f f . 
by the current guest professors F rank Gehry 
and Dan ie l L ibesk ind . and by Professors 
F l o r a Ruchat and Mar io C a m p i . who 
represent the T ic inese " T e n d e n z a . " 
Wi th in this variety, cohesion is achieved by 
consensus at an almost t r iv ia l , a " lowest 
common denominator." namely the desire to 
place the "archi tectural project" at the 
center of any pedagogy. T h e consensus must 
of course be regarded in the context o f Sw iss 
seriousness and infatuation with detail . 
Only then may it be appropriately valued 
with regard to its effect on architectural 
practice. . . 

In addi t ion to mainta in ing continuity with a 
tradi t ional procl iv i ty, the Department of 
Archi tecture is at present evidencing a 
strong desire to strengthen the theoretical 
foundat ion of design. T h i s inv olves not only 
technical and methodological issues but also 
a scholar ly dimension. T h i s interest serves 
both to lend the school a clearly defined 
pedagogical stance as opposed to the newly 
constituted technical colleges in the country, 
and above al l to assure its continued 
existence amidst increasingly complicated 
condit ions. We hope that we w i l l thus be 
able to provide our future graduates with 
that sense of independence which character­
ized the 1950 generation and enabled its 
members to develop their own architecture. 
• Professor. Swiss Federal Institute of 
Technology Zu r i ch 
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Writing about Writing about Architecture 

Marie-Theres Stauffer 
T r a n s l a t e d by L y n n e t t e W i d d e r 

The following is an attempt, from the point of 
view of a younger generation, to describe some 
aspects of the early history of the magazine 
architlw.se. The basis of the article is a conver­
sation with the magazine's founder, Stanislaus 
von Moos. 

archithese 1971-1976 : 
At A R e m o v e f r o m C o n v e n t i o n 
archithese came into being through the initia­
tive of the art historian Stanislaus von Moos 
and with the financial support of the Union of 
Swiss Freelance Architects Ij'sai). " In order to 
achieve its own cultural emancipation.'" ' this 
admittedly pragmatically-oriented architects' 
organization was ready to entrust the editorship 
of its own magazine to a decidedly intellectual 
board which then worked, for the most part, 
independently. 

Developed collaboratively by the president of 
the fsai at that time. Hans Reinhard. the jour­
nalist Jean-Claude Widmer and Stanislaus von 
Moos, archithese's first issue appeared in 1971. 
A f te r the f i rst year , "marked by a hopeful 
beginning and multiple complicat ions"" 1 , an 
agreement was reached wi th the publ isher 
Arthur Niggli and a structure defined, conceiv­
ing of the magazine as a series of thematic 
issues, which have remained in place until the 
present. 

Von Moos developed the concept for the maga­
z i n e , and wo rked on the f i rst i ssues of 
archithese not in Switzerland but in Italy. The 
framework of his experiment comprised the 
in tens ive debate amongst art h is tor ians in 
Rome 4 and the contemporary architectural dis­
course which was expressed in all its polypho­
ny in a number of specialized journals. "The 
fact that Rome and Italy in general was so pro­
ductive in terms of journals, such as Casahella 
or Controspa.io (wh ich served as a kind of 
model) represented a challenge. The things on 
sale in I ta l ian bookstores were ex t reme ly 
inspiring.'"" With its small , almost square for­
mat and its id iosyncra t ic typography, von 
Moos' archithese resembles the Italian art and 
architecture periodicals of the sixties and early 
seventies - such as Marcatre, Necropoli. anil 
Op. Cit. Besides the Italian influence, its aes­
thetic might also be explained by von Moos' 
interest in the work of Robert Venturi. 

archithese was especially suited to an historical 
and theoretical discourse. The choice of themes 
was essentially motivated by a perceived defi­
ciency of historical knowledge and immediacy 

with regard to the contemporary understanding 
of architecture and the buildings it produced. 

O u r intention was first of all to speak specif­
ically about architecture: and secondly, to fore­
ground or to reflect upon architecture's histori­
cal dimension. An attempt was made to main­
tain a distance to an accentuatedly sociological 
discourse on architecture as it was cultivated by 
the journal Werk in the late sixties and early 
seventies. Nonetheless, one article in the first 
issue on the 'Living Conditions of Non-Citizen 
Workers in Switzerland' was decidedly political 
and socially critical. That almost resulted in the 
magazine's end: the primarily bourgeois union 
did not want to be represented by Marxism in 
its own journal."'" 

The president was able to smooth over these 
differences by arguing for the freedom of the 
press. The journal's original party line, itself 
one of the consequences of the events which 
occurred around 1968. was maintained: on the 
one hand, by issues such as T h e Beginnings of 
Social Housing'. The Collective House', T h e 
Ex tended Househo ld ' , or T h e P o l i t i c s of 
Higher Education', and on the other, by a criti­
cal discussion of the thematic hierarchies of 
traditional art history . This latter lead to a rap­
prochement with objects "beyond high art:"*' 
articles on industrial archeology, on the social 
housing of the Renaissance and on anonymous 
architecture, to name only a few. may be under­
stood as attempts to broaden the boundaries of 
the discipline. The same is true for the partici­
pation of sociologists, philosophers and psy­
chologists in the debate on contemporary archi­
tecture. Finally, the visual look of the magazine 
may be understood as set apart from the estab­
lished German-language periodicals of both 
disciplines, art historical and architectural. This 
may be seen, first of al l . in the optically subver­
sive veneer of the "not-to-bc-taken-seriously" 
and. second, in the consistent shift of emphasis 
away from image orientation to textual. 

The discussion of the vernacular in such 
issues as 'Rea l i sm in Arch i tecture ' or ' L a s 
Vegas etc.' owes much to the debate at that 
time on "Real ism." so that "the contemporary 
discussion was as integrated as the positions of 
the twenties and thirties.'"" Another topic cen­
tral to archithese was urbanism, which was not 
only represented in regularly-appearing fea­
tures and articles, but also in the Metropolis 
issues which appeared in 1976. These included 
New York . A European Myth', fol lowed by 
New York, or the Architectural Version of an 
E x p l o s i o n ' and f i n a l l y ' A m e r i c a n i s m . 
Skyscraper and Iconography'. 

Werk-archithese 1977-1979: 
N e w I m a g e s , ' N e u e s B a u e n ' 
In 1977. archithese merged with the traditional 
Sw iss architecture magazine Werk. the wel l -
respected j o u r n a l of the Union of Sw iss 
Architects (BSA). There were many reasons in 
favor of the merger: in the first place, the suc­
cess of our small-fonnat journal was less than 
clear in 1977 - we did have subscriptions and a 
few accolades from outside the country , but no 
financial success. Additionally, the prospect of 
fo l low ing these f irst h is tor ica l - theoret ica l 
issues with twenty more which would be just as 
interesting seemed less than simple to me. T o 
publish contemporary architecture was a new 
challenge." " 9 

The merger meant both a changed title and a 
new format: "The small format implied a cer­
tain emphasis on theory and on text and made 
the pub l i ca t i on of a rch i tec tu re d i f f i cu l t . 
Therefore, it was correct to choose a larger for­
mat for an architecture magazine." '" ' 

The editors Continued their evaluation of realis­
t ic archi tecture wi th issues on 'Ventur i ft 
Rauch ' . V i l l age ' . 'Home and Nat ive Land ' 
while, on the other hand, turning their attention 
to more specif ic themes in Modernism: The 
Pathos of Funct iona l ism' ; 'Neues Bauen' in 
Switzerland between 1920 and I960, including 
Otto Rudol f Sa lv isberg ' ; urbanism. in such 
issues as 'Mono tony ' , Urban R e n e w a l ' . 
Disrupted City', "The City's Back Side', "Urban 
Form or Architecture?' At that time, some of 
the architects who are famous today began to 
contribute their own historical research to the 
magazine. In preparing the issue entitled The 
D is rup ted C i t y ' , for e x a m p l e , von Moos 
worked with Christian Sumi . Jacques Her/og 
and Pierre tie Meuron. 

" It was the thesis of this particular issue that 
the end of the 'Neues Bauen' and the return of 
traditional urbanism. with its closed perimeter 
blocks and sweeping street lines, occurred in 
the thirties. Exemplary situations in various 
c i t ies were presented. Wi th Herzog and de 
Meuron , we rev is i ted the Peterschule ' by 
Mahly and Weisser (1928-29). which was built 
instead of the project by Hannes Meyer. In an 
essay written immediately before, they praised 
the strengths of this realistic architecture, with 
its peaked roof and solid wal ls."" This kind of 
building, beautiful in its ability to modulate 
between tradition and Modernism while repre­
senting an 'official Swiss architecture', such as 
the work of Armin Meil i or Hermann Bauer, 
interested them very much at that lime. It was 
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the ref ined, wel l -bred architecture real ized 
from ihe thirties until the sixties. Th is might be 
surprising inasmuch as Hcrzog & de Meuron 
assumed a strongly anti-hisloricist position at a 
certain point. Nonetheless, they started from a 
set of interests which were not rooted in the 
utopic avant-garde of the twenties, but instead 
in the built work of the thirties. The latter inter­
ested them in terms of its materialization, an 
issue which became central to their own archi­
tecture." * , J 

The ambit ious attempt to found the S w i s s 
architectural journal was short-lived. "The edi­
torial commission of Werk-archithese was very 
act ive, but three competent members of the 
commiss ion plus an ed i tor ia l s taf f [D iego 
Peverelli and Stanislaus von Moos) inevitably 
resulted in confusion. The magazines them­
selves reveal that. Moreover , the graphics 
caused considerable conflict with the BSA." In 
late 1979, the partners went their separate ways 
after it had become "impossible to develop a 
concept for the editorship which was accept­
able to all those involved in the publication." ' " 

archithese 1980-1986 : 
Cod i f i ca t ion of a N e w A rch i t ec tu re 
Beginning in 1980. the journal was published 
under its former title, under the direction of 
Stanislaus von Moos and the architect Martin 
Sleinmann. Because of his teaching responsi­
bil it ies in Delf t , von Moos left the editorial 
board the f o l l o w i n g yea r , but remained 
involved as an author. The art historian Irma 
Noscda joined the board at that point. 

The archithese of the eighties continued to be 
a thematic publication. The larger format which 
resulted from the merger with Werk was main­
tained: the typography was sober and reticent. 
In addition to purely historical issues, the jour­
nal's accent shifted further towards contempo­
rary architecture. 

The first issue of 1980 covers new Swiss archi­
tecture. In retrospect, it may be seen as pro­
grammatic for the developments which fol­
lowed. In subsequent years, archithese became 
on two counts something of the mouthpiece of 
the Swiss architects who are established today. 
First of a l l . they appeared there as authors ' 1 4 : 
and secondly, their first projects and buildings 
were published in the journa l . Through his 
selection of themes. Martin Sleinmann helped 
to shape the contemporary discourse' 1" just as 
his texts codified this "new building" and con­
ceptualized it. The situation had decisive con­
sequences for this group of young architects: 
archithese was a means of accessing these 
developments for an interested group of on­
lookers and became an established forum for 
discussion. A l l this supported a circle of archi­
tects who engaged in a regular and continuous 
exchange amongst its members - all of which 
ended in 1987. when Sleinmann and Noseda 
left the editorship. 

O n c e a g a i n archithese 1971-1976: 
E s s e n t i a l t ex ts a n d i m a g e s 
The question which remains, is the extent to 
which the archithese of the seventies, more ori­
ented towards international concerns than 
towards local, contributed to an environment 
which influenced the later protagonists of the 
New Swiss Architecture during their studies 
and early years of professional practice. 

A considerable number of the authors who pub­
lished in the early issues of archithese were 
professors or professorial assistants at the E T H 
Zur i ch . ' 1 7 Th is "personal identity" suggests a 
certain parallel in Ihe content of discussions 
which occurred within the E T H ' s pedagogical 
framework, and the themes of archithese.''* 

Parallel to archithese's historical/theoretical 
discourse, the design pedagogy of Aldo Rossi 
as well as the art historical lectures of Adolf 
Max Vogt and Paul Hofer led to a shift in 
design interests in the seventies. The acknowl­
edgment of architectural history became the 
precondition to any new work's appropriate 
treatment of existing conditions. Such program­
mat ic texts as those by Marce l M e i l i * 1 9 or 
Jacques Herzog' : " cite the history of the city as 
a central moment in their overall concepts. The 
same app l i es to the att i tude towards 
Modernism: if. despite contemporary disincl i­
nation's, one does not want to dismiss a priori 
the avant-garde architecture of the era between 
the wars, but rather to reconsider it crit ically, 
then Swiss Modernism between 1930 and 1950 
in particular becomes a point of departure for 
research and design. * 2 1 

A second correlation exists, in the discourse 
on architecture and the city, a discourse which 
foregrounds the formal dimension - in opposi­
tion to the economic or polit ical dimension 
often emphasized at that time. This approach 
was common to Aldo Rossi and Doll Schnebli's 
teaching and to von Moos' archithese. It seems 
to recur in Marcel Meil i 's program which, a 
decade later, speaks of "a centralization of the 
design process around the issue of form"." 2 

I f comparison is made of the themes and aes­
thetics with which Swiss architects work, (hen 
analogies to the themes and images of the early 
archithese become evident. It is tempting to 
locate the beginnings of a confrontation with 
the "folkloric." with the "reality of the every­
day." the "images of superficial appearance and 
subcutaneous hritl leness,"' 2 , as it appears espe­
cial ly in the early work, also in the journal's 
i ssues on anonymous arch i tec tu re and 
"Real ism." The same may be true of Gunter's 
a r t i c le on the 'Fac to ry B u i l d i n g in T w o 
Centuries' which became a central theme in 
Swiss architecture: "One reworks the commu­
nicative and symbolic matter of Swiss architec­
ture since the Industrial Revolution. "Halls and 
S tad ium Cons t ruc t i on , " " P r o v i s i o n a l 
Structures." the buildings of the street and of 
transportation, the architecture of tourism and 
industry, engineer-designed buildings of the 

19th century. Often it is the tainted images, the 
views of buildings somehow cobbled together, 
or the bizarre manifestations of programatically 
interpenetrating building processes over the 
course of time. Common to them is an interest 
in a kind of figurative expressivi ty. '" 2 4 

T o work with images does not mean the 
maintenance of those images in direct historical 
relationships, but instead, a transposition of a 
personal reading - a kind of a resubjectification. 
in contrast to the rational objectivity of the six­
t i es . ' 2 ' "We need those images as a sort of 
morphological constant, as anonymous but 
nonetheless specific manifestations of our tra­
dit ion. A s scenic intentions or dramaturgic 
ske tches , they formulate the theses of the 
design." *2'' 

Beyond the later interdependencies between 
archithese and "New Building in Switzerland." 
the reading of the early magazines should be 
considered a moment of inspiration still evident 
in the results of today. 
• Arch i tec t . Ass is tant . Federa l Institute of 
Technology Zurich 
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Sensual Materialism 

Martin Tschanz 
Translated by Lynnette Widder 

The Polytechnical Institute as Back­
ground 
The architecture of German-speaking Swit­
zerland has a reputation for devoting 
exceptional care to materials and construc­
tion. It is not unique in this respect, as the 
works of Shinohara. Alvaro Siza or Steven 
Holl evidence. Malicious commentators 
might also claim that this particular aspect 
of the architecture is emphasized for lack of 
any other worthy of mention. Even those 
who disagree with this assessment must 
admit that criteria such as volumetric 
expression, urbanistic sensibility or imagism 
hardly allow for an evaluation of this 
region's architecture as a whole. The work 
has developed too heterogeneously to 
conform to those criteria. For some time 
now, Diener & Diener and Herzog & de 
Meuron. to name only these two famous 
Basel-based examples, have moved in quite 
different directions. The most obvious 
commonality which remains is. in fact, a 
particular sensibility for materials and 
construction. 

This sensibility develops from a tradition 
which is, moreover, related to a predomi­
nant understanding of the architectural 
profession. In German-speaking Switzer­
land, architectural education has never been 
connected with an academy or art school 
but. with the exception of regional technical 
schools, exists only at the Eidgenossische 
Technische Hochschule (Federal Technical 
Institute-ETH) in Zurich, a school entirely 
in keeping with the polytechnical tradition. 
The first professor of architecture here was 
Gottfried Semper, who allotted a central 
position to architecture's material and 
technical bases in his theory of architecture. 
He is also, if not entirely justly, perceived as 
a positivist and functionalist. 

Engineering and technical considerations 
continue to play an important role in the 
educational program of the E T H . Construc­
tion and the process of building are today 

still considered an essential part of architec­
ture. Tectonics as a means to focus 
architectural investigation on these issues is 
naturally of great interest. 

More recent attempts to deviate from the 
school's traditional polytechnical trajectory 
are the subject of heated debate at present. 
Nonetheless, it is already foreseeable that 
any change of course will be slight: The 
specific qualities of the existing pedagogic-
program are generally acknowledged as 
positive. And in any case, the potential 
effect of this debate on the Swiss architec­
tural climate will only be clearly recogniz­
able several years from now. 

The Humus of Traditions 
An astonishing variety of building tradi­
tions can be found within Switzerland's 
small territory. These traditions have 
developed by virtue of cultural div ersity, but 
even more so in response to the climatic, 
geological and topographical differences 
from one part of the country to another, and 
the related agricultural and economic 
differences. In the Northwest and South, 
stone is the usual building material. In the 
country's central cantons, limber frame 
construction is prevalent; in alpine regions, 
solid pine timber construction is most 
common. In addition, there are numerous 
hvbrid forms, the most famous of which is 
the stone-clad wood building of the 
lingadine valley. 

This richness of building traditions which 
maintained their vitality in rural regions 
even after the Second World War comprises 
the background of the contemporary 
architecture. Nonetheless. transformed 
parameters make it almost impossible today 
to maintain absolute continuity with these 
forms of building. Attempts at such continu­
ity most often remain mired in unsatisfac­
tory formal quotations often required by the 
building codes but nonetheless contradic­
tory to actual constructional and functional 

realities. There are. however, exceptions. 
One example to mention here is Peter 

Zumthor's addition to the 'Truog Guglun' 
House in Versam. The layers of solid timber 
beams used in traditional solid timber 
construction are extended using industrially-
produced insulated box beam elements in a 
project which melds archaic and contempo­
rary technologies. 

G i o n Caminada. who works as an 
architect in Vrin . at the far end of a remote 
valley, remains even closer to traditional 
timber construction. The homogeneity of the 
villages' wooden houses is impressive; only 
the churches, built in stone, set themselves 
apart. It is possible to work with and to 
develop further the traditional solid timber 
building tradition in this context without 
even a suggestion of nostalgia. Thanks to 
the most modern of techniques for calculat­
ing bearing loads, to several constructional 
innovations and to the use of hybrid 
construction techniques, the potential of this 
building type is greatly expanded. Greater 
structural spans, for example, make possible 
the use of large horizontal windows which 
had otherwise been entirely unknown 
within this constructional idiom. On the 
other hand, the use of traditional materials 
and constructional principles allow the new 
buildings to be integrated into the villages 
as if self-evidently. 

It is decisive for G i o n Caminada's work 
that the use of local resources is feasible in 
this economically weak region. Timber 
should, wherever possible, come from the 
area; but most of all, local craftsmen should 
be involved in construction. In this sense, 
this architecture also helps to stem the 
mountainous region's depopulation. 

Caminada has deployed this strategy most 
impressively in a constructional system for 
livestock stalls. Joined in accordance with 
the principles of traditional timber construc­
tion, layers made of beam-like frame 
elements replace the traditional timber 
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members. Thus, (he advantages of contem­
porary prefabrication can be exploited 
although the method of building remains so 
simple that, if necessary, the farmer himself 
could do practically all the work. This is 
true not only of the interior and exterior 
cladding, but also of the production and 
erecting of the elements. 

In formal terms, the constructional system 
employs a protruding corner solution 
typical of solid timber construction; here, 
however, the overlaps occur at the scale of 
the prefabricated elements. The stalls' 
appearance therefore seems new and. at the 
same time, familiar. It reflects a new method 
of building which is in principle traditional. 

In the fertile tradition which nourishes 
contemporary Swiss architecture, works of 
engineering are at least as important as rural 
traditional architecture. These include not 
only the internationally famous works of 
Robert Mailiard. Christian Menn and 
others, but also countless "anonymous" 
structures, often realized as part of hydro­
electric or military projects. 

Especially in mountainous regions, 
amidst otherwise untouched nature, these 
structures radiate an elemental power which 
can hardly be resisted. Mostly built using in 
situ concrete, their elemental forms often 
appear scaleless and heavy. At the same 
time, however, they seem to affirm their own 
necessity and therefore to be unchallengea­
ble. The myth of the engineer asserts that 
they follow their own rules which, if not 
immediately understandable, are assumed to 
be equivalent to natural law. As Adolf Loos 
already said, unlike the architect, the 
engineer does not despoil nature. And in 
fact, these dams, power plants and bridges 
seems, paradoxically, both triumphs over 
nature and part of that same nature. The raw 
concrete with which they are built proudly 
engages the craggy stone in a dialogue. 

Conradin Clavuot makes explicit refer­

ence to such engineering structures as these 
in his transformer station in Seewis. He 
deduces its form seemingly spontaneously 
from the minimal spaces required by the 
machines it houses and from their function­
ally optimal placement. This extremist 
funclionalism and the immediate deploy­
ment of the forms it produces (by no means 
those which the engineer would have 
derived) lends the building its expressive 
power. Without any articulation at the roof, 
almost entirely devoid of obviously consid­
ered details, poured in unjointed concrete, 
the volume initially seems solid and heavy, 
even monolithic, with its small, deeply 
incised ventilation slits. At second glance, 
the large doorways which appear on the 
building's surface as no more than thinly-
etched joints contradict this impression. 
Clavuot treats these doors, which in reality 
weigh tons, as if they were wallpaper, as if 
the material were a mere drawing or a thin 
skin. Thus, the lapidary posturing of the 
concrete structure is challenged. 

Stone 
If Clavuot's seemingly monolithic substa­
tion recalls a huge block, then the school in 
Mastrils by Andreas Hagmann and Dieter 
Jiingling certainly reveals its kinship to the 
rock on which it stands. 

The buildings' storey, like stacked layers, 
create a building envelope which, without 
reliance on naturalistic imitation, recalls the 
striated structure of the rock. The exterior 
walls rise without transition from the 
terrain. Each storey-high band of reinforced 
concrete frames the windows which in turn 
emphasize the storey with a kind of jointing. 

The unity ol concrete as a material lends 
the building its stone-like quality. The roof 
is spanned with prefabricated plates; the 
cornice and windows are smooth and cast 
with hard edges. The walls are made of in 
situ concrete with a washed surface which 
leaves an unexpected impression. Devoid of 

the joints which have become familiar in 
buildings made of repetitive components, 
the concrete seems simultaneously heavy 
and textile-like. soft. Its rough surface offers 
itself readily to the aging process, and 
promises to develop an interesting patina. 

Quite unlike the school in Mastrils, which 
develops the kinship of stone and building 
by analogy, in the thermal baths in Vals by 
Peter Zumthor the material used-stone-is 
made the theme on a variety of levels. 

The entire building constructed above the 
outcropping from which the mineral spring 
issues sits like a huge, partially-buried rock 
amidst existing hotel buildings. Overgrown 
with grass, it melds with its surroundings 
although the roof/meadow is sown with 
narrow, shimmering glass strips. The plane 
which seems to grow out of the hillside and 
the sharp-edged perpendicularity of the 
prismatic volumes prevent the building/ 
rock from sinking into the earth. Instead, it 
seems to have been eroded out of the rock, 
to appear harder, more permanent and even 
older than its natural surroundings. 

The area around Vals is characterized by 
stone, both in the form of living rock and as 
a building material. The roofs are tiled in 
stone, while the houses themselves are at 
least partially made from timber. In this 
respect, the thermal baths, seen as a stone 
volume overgrown with grass, are as 
different from its environs as it is akin to 
them. The building's special significance in 
the town is unmistakable; it belongs there. 

In accordance with its hermetic, solipsistic 
appearance, the building/stone's entrance is 
not visible. The baths are entered through a 
subterranean passageway from the hotel. As 
the hotel guest, metamorphosed into a bath 
patron, emerges from the wood-clad chang­
ing cells his view opens from a raised terrace 
onto an internal landscape of surprising 
openness and breadth. Powerful free­
standing ashlar blocks emerge from the 
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low-relief of the floor; their volumetric-
presence results in a tense spatial relation­
ship amongst them. 

The relief created in the floor by the pools 
and the protruding blocks is entirely 
fashioned from Gneiss quarried in Vals. The 
stone is always horizontally striated, and 
always in the same direction, in correspon­
dence to the living rock in the quarry only a 
few hundred meters up the valley. The 
emphatically horizontal structure of the 
stone wall reflects the stone's horizontal 
striation; the stone's structure is echoed at a 
larger scale in the building as a whole. 

There is also an analogical correspon­
dence to the spatial structure. Just as the 
entire building may be read as a hollowed 
stone, the single stones which structure the 
baths are also hollowed out. Each of them is 
penetrated through a narrow, tunnel-like 
entrance leading to very different spaces. 
The visitor may indulge in the enjoyment of 
their inner worlds of surprisingly different 
character as he is sheltered by their stony 
lining. 

On the Essence of Materials 
The Vals Thermal Baths exemplify the way 
in which a building's architectural ideas 
harmonize with the qualities of the materials 
used in building or. stated more emphati­
cally, the way in which the building is 
expressive of the material's essence. Vision, 
tactility, the sensation of warmth and 
acoustics are guided towards a new and 
more intensive experience of stone. Its 
technical and constructional characteristics 
are entirely exhausted in the process: the 
bath employs a mixture of archaic and 
extremely innovative methods of construc­
tion. By exploiting technologically advanced 
engineering and building technology, the 
building conceives of stone in an entirely 
new way. 

In a manner which is just as comprehen­
sive as Zumthor's use of stone at Vals (or 

his use of wood, concrete and glass in other 
buildings), other architects are also working 
with the partially and entirely prefabricated 
components which have long determined 
construction in Switzerland, and will 
continue to do so with increasing force. 

These building components are often 
removed from their accustomed contexts. As 
with 'ready-made's in art practice, these 
products' existing connotations are thus 
challenged. The faculty of perception can be 
refocused on their qualities without preju­
dice, and experience them immediately and 
sensually. 

The work of Herzog and de Meuron is 
especially worthy of mention in this context. 
They have demonstrated time and again the 
potential which lies dormant in many 
apparently familiar materials and products, 
a potential which is still untapped, or may 
be developed further. 

The longitudinal facades and porte-
cocheres of the Ricola warehouse and offices 
in Mulhouse are made from polycarbonate 
panels, much like those used in greenhouses, 
industrial buildings, provisional structures 
or tennis courts of no particular aesthetic 
ambitions. The panels are stenciled with a 
leaf motif which refers both to the trees 
around the buildings and to the client's 
business, the production of herbal lozenges. 
Most of all. however, the stencils emphasize 
the qualities of the translucent material and 
raise it to an aesthetic level. 

By day , the stencils are hardly visible from 
outside, but can clearly be seen on the inside 
of the building. They seem like a pattern on 
a finely-woven veil through which the green 
of the immediately adjacent landscape 
shimmers, bathing the hall in a pleasant 
even light. At night, on the other hand, the 
facade looks like a gigantic curtain from the 
outside. 

Architecture as Work 
In each of these examples, the specific-

qualities of the material used determine the 
quality of the architecture; materials are 
often even pivotal for the development of 
the architectural ideas. One senses an 
affective relationship between the architects 
and the materials, a delight in the sensual 
which is not usually considered the most 
salient characteristic of German-speaking 
Switzerland. It should be noted that almost 
all of these architecture offices include 
surprisingly large model shops in which 
experiments with the original materials, 
often at a scale of 1:1, are carried out. The 
usual neutral and perfect materials used for 
model building are seldom found in these 
shops: in their place are wood, plaster and 
cement. Instead of white museum board, 
they often use recycled gray cardboard, a 
material whose grain and slight irregular­
ities allow its structure to be sensed. 

A joy in a work of architecture as the 
product of considered and conscionable 
labor goes hand in hand with a joy in 
materials. This joy is as ev ident in the model 
as it is in the building itself. In this sense, 
architecture is not merely an expression of 
intellectual and artistic thought, but above 
all. the product of tangible work. 
• Architect. Assistant, at the Institute for 
History and Theory of Architecture. Swiss 
Federal Institute of Technology Zurich 
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Open Questions, Questions of Openness 
Young Architects and the (self )imposed Dictates of Competition 

Andres Janser 
Translated by Lynnette Widder 

In the summer of this year, a nation-wide 
competition for a "Place of Meditation" on 
the north-south highway across the Alps 
was judged. The Canton of Uri had elected 
to award this modest commission by means 
of a iwo-stage. open competition process. 
The so-called pre-qualification round which 
has become usual in Switzerland was thus 
not employed. This preliminary round is 
used to reduce the Held of participants to a 
smaller, more manageable group. Recent 
experience has shown that, of all the offices 
which apply to participate in these competi­
tions, those most often selected already have 
built, preferably quite a bit. A certain 
number of younger offices are taken into 
consideration as a rule, a fact which may be 
interpreted as a sign of openness. Nonethe­
less, an acceptable modicum of transparency 
with regard to the criteria and the process 
according to which such decisions are made 
is often wanting. 

Al l of this is supposedly justified by the 
G A T T (General Agreement on TarilTs and 
Trade) agreements which are also binding in 
Switzerland. No mention is made, however, 
of the fact that these agreements foresee a 
number of different options, including the 
open two-stage competition process, 
furthermore, the efficiency which these 
difficult times presumably demand of the 
jury and of the realization process is also 
given as a reason for favoring the limited 
competition. In some cases, consideration is 
also made—if not publicly of the advantage 
gained by awarding the first prize to a 
well-known architect. This is an especially 
significant factor in public commissions, in 
which the solution of any potential political 
difficulties in the process of realizing a 
project may thus be simplified. Neglected 
here is the fact that many of these 
well-known architects were first able to 
prove themselves in their earlier years in the 
context of open competitions. And the 

institution of the competition has undoubt­
edly contributed to the high degree of 
architectural quality which has pre\ailed in 
this country for some time. 

The thought which is implicitly negated 
by all these reasons in favor of a preliminary 
qualification round is that the competition 
has always served within architectural 
culture-and Switzerland is no exception 
here-not only as a more or less efficient 
means to find the project most suited to 
realization. It has also been a means lo 
consider carefully architectural issues and to 
discuss the various solutions offered. And 
all this without fixating immediately on the 
projects' chances of being realized. 

It may be true that the de\elopments 
occurring within the framework of "der­
egulation" briefly sketched above have long 
been fact in other countries. Nonetheless, the 
reasons are far from obvious why the 
mistakes made elsewhere have to be 
repeated. On the other hand, it may also be 
true that the architectural results of these 
developments are frequently convincing. 
The implied reciprocal conclusion that a 
limited competition process represents a 
necessary precondition to a quality project 
is nevertheless unfounded. 

Open Questions 
Because the "place of meditation" was an 
open competition, a process which has 
become the exception to the rule, the project 
was seized upon especially by younger 
architects . i s .1 challenge and .111 opportunity 
to subject their stances and theses to 
discussion. A total of 362 projects were 
submitted, the great majority authored by 
younger offices from German-speaking 
Switzerland. This example also demon­
strates that the format (or formulation) of 
the "ideas competition" should be taken 
seriously in dealing with certain issues. 

Understood literally, it is in fact a contest 

of ideas. The openness of the process 
corresponds to an openness in the under­
standing of the issues at hand. Ever since the 
planning of the national highway system 
began here in the fifties, characteristically 
later than other countries, there had been 
plans for a chapel on the Swiss segment of 
the Hamburg-Rome transeuropean highway. 
F o r a variety of reasons, these plans were 
never developed concretely. In the mean­
time, the highway's cultural valuation has 
changed as highways have become a prosaic 
element of daily travel. In accordance with 
these changes, the original plans to build a 
highway church were reduced to a modest 
desire to create a "place of meditation." The 
ISO th jubilee of the Swiss constitution in 
the coming year. 1998,was seen as an 
occasion to realize this small commission. 

The place of meditation was to be a 
contemporary interpretation of the tradi­
tional roadside chapel. " . . . to offer comfort 
and hospitality in the sense and spirit of 
Christian values to people of all persua­
sions." On examining all the projects 
submitted, it becomes evident that most of 
the participants concentrated on understand­
ing how the roadside chapel might be 
adapted to the highway. The voluntary 
limitation or exclusion of fundamental 
speculation on possible changed forms of 
spiritual meditation, or on the need for 
meditation at all. may seem surprising. 
Especially because the program had an 
explicitly paradigmatic character: The rare 
opportunity to explore an issue essentially, 
unencumbered by precedents or typological-
ly solidified references-perhaps because the 
type hardly exists at all. with the exception 
of roadside chapels and those rather 
dubious achievements known as meditation 
chapels at airports. 

But it might also be that the pragmatism 
and the skepticism vis-a-vis large-scale 
architectural concepts, both characteristics 
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of the younger generation of architects in 
Switzerland these days, stood in the way. 

In fact, the competition brief implicated a 
series of questions. Does any plan to erect a 
place of meditation on the highway assume 
that driving results in a desire for respite? If 
so, would it be possible or even desirable to 
reflect the specific qualities of this "automo­
bile inspired" desire for meditation? O r is 
the moment which inspires this desire for 
meditation secondary, so that the space's 
primary role would be to exclude the 
highway's deluge of visual and acoustic 
stimulation? Is an archaic barn the answer 
to the increasing technological saturation of 
our world? And how authentic would the 
"archaic" experience of space be in the age 
of omnipresent media reproducibility? 

(Un) conventional Answers 
A large number of the projects presented 
themselves as closed volumes, largely devoid 
of contextual references, comprising instead 
simple cubic forms. This apparently un­
spectacular approach serves to mark and to 
bound a territory in a spatially explicit 
manner, one of the most intelligent 
responses possible to this wasteland of 
infrastructural leftovers. The act of bound­
ing is liberating not only because it forms a 
noise barriermore importantly, it frees a 
delineated space from the exigencies of the 
existing roadside restaurant immediately 
adjacent to the site. The antagonism 
between highway restaurant and place of 
meditation—one of the competition's central 
problems is most convincingly confronted 
if the meditation space is conceived as the 
counterpart to a highly functional zone on 
the one hand, and as a "function-less" zone 
in and of itself on the other. The place of 
meditation should be subject to no func­
tional dictates inasmuch as it can serve no 
other purpose than that of making medita­
tion possible without forcing it. 

The surrounding areas have different 
characters: A light, well-lit grove of birches 
(Regula Staub and Daniel Wittwer),or a 
petrified forest of closely spaced, massive 
columns (Christian Kerez). The abstrac­
tion of nature in the latter project explains 
more than its atmospheric affinity to Islamic 
sacred architecture. It also represents a 
plausible and subtle attempt to facilitate 
meditation through the contemplation of 
nature. Many projects attempted just that by 
staging nature but nonetheless overlooked 
the degree to which the entire natural 
context has been artificially reconfigured:the 
tamed, straightened river Reuss: the plant­
ings between the automobile and river 
straits. One exception here is the project by 
Liechti G r a f Zumsteg which stages nature 
by excluding the immediate context entirely: 
The only opening in the timber "box" 
frames the sublime mountain peaks across 
the valley in a manner comparable to the 
enclosure of a Japanese garden, where the 
cropped image allows things which are 
overlooked in the overall to be seen for the 
first time. 

This approach has commonalties with the 
project by Stefan Saner & Pascale Guignard 
which was awarded the first prize with good 
reason: A rectangular area defined by a wall 
separates the building from its surroundings. 
The rectangular courtyard is open along the 
quiet river front and protected on the 
highway side by a volume which rises above 
the court. The siting of this volume is 
surprising: Unnegotiable and self-confidently 
close to the restaurant on-ramp which 
appears to be forced by the building to 
curve, as if the building had occupied the 
site before the highway. This is one of the 
fine projects submitted which are at pains to 
deal with conventionality and are therefore 
able to combine a reduced and reticent 
large-scale form with precise differentiation 
at the level of detail. The large openings in 

the concrete gridding of the walls are glazed 
with shards of post-consumer varicolored 
glass which break the light, whether it is the 
daylight entering the building or the 
artificial light emitted by it at night. It is still 
uncertain whether the building will be 
realized. Nonetheless, the project rises 
expectations that light, the means tradition­
ally employed in spaces of meditation and 
incorporated in many of the other competi­
tion projects-for example, the spiraling 
light/dark space designed by Conrad in 
Clavuot-will be used to an entirely new 
effect. 

Some of the other participants were (too) 
quick in answering the brief. Consequently, 
the apparent contradictions remain unad-
dressed. Those who, as would be expected, 
made an effort to formulate the issues at 
hand more precisely were able to arrive at 
entirely new answers. For example. Ursula 
Stucheli and Beat Mathys proposed textile-
lined tents made of metal sheeting, in a 
sense, the stationary relatives of the automo­
bile as an independent commentary on the 
era of continued mobility. The tents would 
fulfill the modern Nomad's need for respite 
and contemplation, and would be accessed 
from the parking lot along explicitly 
unpretentious paths trampled into the earth. 
The project's references to the theses of Paul 
Viri l io do have a conservative, pessimistic 
moment; but its affirmation of automotive 
transportation is refreshing. 

The fact that serious effort was often made 
here to understand the specific traits of the 
project—and in this respect, other projects 
than those mentioned here are exemplary 
does not only speak in favor of the open 
statement of open questions to which 
reference was made earlier. It also speaks for 
the openness which is apparent here among 
young architects to a gratifying degree. 
# E d i t o r of "archithese". Assistant, Swiss 
Federal Institute Technology Zurich 
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Exchange of Letters: Kazuo Shinohara and Herzog & de Meuron 

Herzog&de Meuron/Translated by Catherine Schelbert 

The Virtual House 

The H & de M Virtual House is concieved as a project (or and with the internet. Thus the 
internet becomes the global Virtual City for our global Virtual House. H& de M have invited 
the department (or architcture and CAAD of the ETH Zurich and etoy to collaborate on this 
project which explores architectural virtuality. 

Dear Ka/uo Shinohara. 

When SI) magazine asked us to enter into a dialogue with you, time was 
already too short to work on completely new texts lor our first mutual 
exchange of ideas about city, tradition and similar issues. On the other 
hand we found the idea to start a dialogue with you so intriguing and 
mteiesting. that we accepted SD's proposal. We therefore picked a text we 
had written and worked on very recently because we found it especially 
interesting in the context of your work and of our work. The text had 
been written earlier this year in order to accompany the project for a 
"Virtual House" commissioned by ANY. In fact the commission was 
absurd, and only few architects who entered a submission, were really 
dealing with the idea of virtuality in a new and interesting way. We 
personally liked Toyo Ito's entry which was very poetic and based on 
memory. Our proposal is also based on memory—on the memory of 
images—which create a kind of collective and global library even if 
every individual person experiences life in her or his very specific way. 

Our text on the "Virtual House" also treats issues of materiality and 
immateriality which seem to be key issues in your own research over the 
years. One of these immaterial qualities is resulting from the names you 
are giving to some of your buildings, e.g. House in a crooked road. Sky 
rectangle and others. The names are adding a virtual dimension to these 
architectures, comparable to titles for works of art. 

Since we first saw pictures of your buildings we have understood that 
they were resulting from a unique and specific work of a great master— 
one of the very few masters in the world of architecture today. 

The Virtual House 

The virtual world is a world of pure imagination. Hut its starting point is 
always the material, physical world that forms the basis of our existence. 

Is that a paradox? - The material world determines the immaterial world 
or. to put it differently, the immaterial world is a category or an invention 
of the mate r ia l w o r l d . T h i s i nven t ion is more: it is a means of 
guaranteeing the survival and continuing existence of the material world. 
The immaterial world of thoughts and images is a survival strategy of the 
material world. It is not a luxury, a fad or a mood that we indulge in. The 
immaterial world of thoughts and images is the indispensable, existential 
basis of the material, physical world. Without the structural support of 
images and thoughts from the pure world of the imagination, the single 
atoms of the material world would be imperceptible, disparate, and lost. 

Imagination, creativity, invention—all those appearances of spiritual 
life, those lucid moments that belong to the daily life of the immaterial 
world are necessary stages of renewal and ultimately essential to the 
survival of the physical world. It is therefore utterly absurd to isolate the 
virtual world from the material w orld of daily life, as if it were a chemical 
substance in a laboratory. The two worlds are inextricably intertwined, 
existentially interdependent. 

Mankind has always dreamed of being able to jettison the material 
burden of the world and retreat into a world of pure mind. The dream has 
taken a variety of forms in the history of thought over the centuries. In the 
age of information, it seems to be more relevant than ever before: the 
ideal w o r l d , a w o r l d w i t h o u t mat ter . 

Is this an absurdity? It is certainly a paradox because vir tual i ty, 
especially in architecture, for instance, cannot be detached from physical 
matter. Every virtual image in architecture implies matter. Dependence 
on matter may we l l be the very essence—and vir tual potential—of 
architecture. For this reason we try to enhance the material, physical 
appearance of architecture and explore the border regions of the material 

condition. It is here that ordinarily undetected qualities are often revealed. 
What embodies weight? What constitutes brightness? What is a wal l , 
what is light? These concepts all bespeak our perception of the physical 
world on a mental, spiritual level. And this is precisely the level we want 
to reach, to incorporate in our architecture: the mental level of perception. 
But in order to address this leve l , in order to move in on the virtual 
dimensions of reality, it is paradoxically imperative to deal with its 
material underpinnings. 

T h e m a t e r i a l i t y o f a r c h i t e c t u r e i s t h e k e y to i t s v i r t u a l 
d i m e n s i o n — t h e m a t e r i a l w o r l d i s t h e s t u f f o f w h i c h o u r 
d r e a m s are m a d e . 
That takes us back to the material world again—and to an important point: 
the concents addressed in the "Virtual House" project are no different 
from any of our previous projects. The "Virtual House" is a project like 
any other, or conversely: Every project is a "Virtual House"! Every one 
of our projects targets the imaginative world, the dreams and the longings 
of people. Every one of our projects is a provocation; every project 
provokes questions about the where and the how of the world. This may 
not work equally well every time—but it is always our objective. 

Questioning the appearance of the material world is the impetus of our 
work as architects. That means that we question what is there, that we try 
to decode our fascination with traditional architectures in all the cultures 
of the w o r l d : that f e e l i n g of as tonishment , somewhere between 
admiration and rejection, at the sight o f old farmhouses in the Swiss 
Engadine that are prac t ica l ly tatooed wi th f rescos or the desire to 
understand shoji architecture or the natural artificiali ty of gardens in 
Japan or the mystifying impact of bew ildering surfaces and sequences of 
rooms in Islamic architecture. These forms are al l m a t e r i a l to the 
extreme: refined, clarified, and distilled matter. Which is precisely what 
makes them so v i r t u a l ! T h e y are v i r t u a l because they spur the 
imagination and cannot be pigeonholed by functional or typological, 
religious or structural , or any other linear types explanation. Such 
architecture is complex because its material qualities are the expression of 
its immaterial value, and conversely, the immaterial qualities guarantee 
its material survival. 

The point of departure for architects today has changed radically since 
the days of traditional architecture. The vision of architecture no longer 
relies on the t r ad i t i on of the handcrafted processing of materials but 
takes place w ith the help of i n f o r m a t i o n . 

In our work, p i c tu re s have always been the most important vehicles or 
messengers of this i n f o r m a t i o n . A t the end of the seven t ies we 
experimented with video. We made video stills of scale models of our 
projects that disguised the look of die model and shifted the architecture 
into the realm of f i lms and urban mass media. We are interested in 
pictures because pictures are open; they do not speak a conceptual 
language, they speak a universal language and can therefore go straight to 
the imagination. 

For the Virtual House project we selected a few pictures from our 
repertoire (including two of the early video stills) that help to imagine our 
world of architectural ideas in very different ways. They are contained 
equal ly in past and fu ture projec ts but without look ing l i ke 1:1 
caricatures. We are not interested in quotations. Maybe the pictures are 
only catalysts of our ideas. We chose them because some detail attracted 
our attention—the fall of the light, a gesture—thus opening the door to a 
different picture, a different idea, different architecture, a different virtual 
moment. 

Herzog & de Meuron 
Basel, December 15. 1997 
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Exchange of Letters: Kazuo Shinohara and Herzog & de Meuron 

Kazuo Shinohara / T r a n s l a t e d by Hiroshi Watanabe 

The Mechanism of Fiction Never Stops Functioning 

Dear Messrs. Her/oc and de Meuron. 

I was asked b> ihe editor 10 exchange letters w itti you on the modern and 
tradition" or "architecture and the city" in Switzerland and Japan for this 
special issue on Switzerland and was told that it was your wish as well to 
discuss such topics. However, as it turned out. your letter concerns an 
issue in which I have no particular interest, namely "virtual" fonns related 
to the Internet. I told the editor I wished to decline the opportunity to 
reply since there was not much connection to the original subject as I had 
understood it. Despite my repeated expression of reluctance, the editor 
insisted there were several points in your letter that were relevant to my 
own work and statements and that I might use them as a basis for my 
reply. Won over by the editor's enthusiasm. I have decided to write a 
response but wi l l limit myself to remarks on two or three points you raise. 
Thus my letter wi l l not be a general discussion of "virtual" forms linking 
material space and immaterial space. 

H u n k you for your kind comment that you recognized the value of my 
work f rom the time you "first saw pictures" of them. Architectural 
photographs are generally thought to be, not the spaces themselves, but 
false images of spaces. However, people who are accustomed to those 
false means o f c o m m u n i c a t i o n c a l l e d photographs are able to 
comprehend the true architectural spaces behind the false images. At 
times a single false photograph w i l l have a major effect on the way 
architects, including the architect of the photographed work, subsequently 
express themselves. A fictional space w i l l then have produced a new 
level of reality. M y injunction (in 1964, * l ) to produce fictional spaces 
beautifully concerned not just photographs: it was instead an attempt to 
throw light on the mechanism of fiction in the process of design. Your 
encounter with photographs of my work in which you decided that it was 
of value provides further corroboration of that idea. In the mid-1980s, 
computer graphics generated in the course of my design work were 
introduced in journals both domestic and foreign (*2). The originals of 
those computer graphics , a t t ract ive for the v i v i d qual i ty of their 
transmitted light, were also false. Fiction and its mechanism are active in 
the simple medium of photography and the even simpler medium of 
pencil sketches. In principle I prefer simple media. 

its effect is reinforced by conditions such as the passage of historical time 
and observation from a different cultural sphere. I like fiction and the 
workings of its mechanism. 

In a series of discussions I had with architects now active in Japan, which 
was published by a certain journa l ( * 3 ) . members of the younger 
generation expressed interest in the work of a number of Swiss architects 
including you. 1 understood that to be an expression of interest in designs 
with a hard surface-designs that are in keeping with the Swiss tradition 
of solid buildings. Such an architecture would seem to be diametrically 
opposed to the theme of your letter, namely "immateriality" or "virtual" 
things. Until recently. Japanese architects, especially those of the younger 
generation, were interested in transparent, thinly-covered spaces, such as 
those found in Ihe w o r k s of R e m K o o l h a a s . In his case , the 
compositional elements and their arrangement within space display a 
delightful randomness. In a text I wrote two or three years ago (*4) , 1 
slated that the soft-edged spaces now fashionable would eventually be 
rep laced by hard-edged spaces. T h e interest shown by the 
abovementioned Japanese architects seems to be a sign of the beginning 
of such a shift . I should add that my comment referred only to the 
vagaries of architectural fashion in Japan and had nothing to do w ith ray 
dear friend Rem Koolhaas himself. I have always felt that a respect for 
Mies van der Rohe. who perfected "hard-edged" architecture, was 
apparent in the light transparency of Koolhaas' spatial images. 

1 w ant to touch briefly on a discussion of theories of Tokyo I had with 
another dear f r iend, Jean Nouvei ( * 5 ) . At the height of Japanese 
modernism (in 1964. *6) , I stated that the contemporary city can express 
nothing oilier than the beauty of confusion. Suffice it to say much time 
has passed since then. Last autumn in Metropolis, the last session of a 
symposium held in conjunction with an exhibit ion of my work in a 
Gothic church in Austria (*7) , I heard a number of delightful comments 
that T o k y o was today the most interesting ci ty in the world. In the 
dialogue I had with Nouvei after my return to Japan, he declared that 

Tokyo is an urban prototype for the 21st century and an antithesis of the 
cities that have been shaped by Lurope". The city with the beauty of 
chaos I originally envisioned was at the time nothing more than fiction, 
but today, after 30 years, it has become a city of reality. The essence of 
modernism, especially in the countries into which modernism was 
introduced from abroad, was coherence, not incoherence, wh ich is 
gnerally held to be synonymous with confusion. The mechanism of the 
chaos of beauty I described has continued to function and has made 
T o k y o into a new form of urban expression and a new prototype for 
wor ld c i t i es . I hope to have the opportunity to hear how you in 
Switzerland, a country that has constructed cities that are beautiful in a 
more widely accepted sense, view this theory of Tokyo (*8). 

Y o u refer to "shoji architecture or the natural artificiality of gardens in 
Japan", in order, I presume, to draw old tradition into the active creation 
of new expression. T h i s raises a subtle issue. To the Japanese those 
spaces are not "v i r t ua l " presences but are everyday actual I I I I I I K ^ . 

Naturally I do not mean that Japanese families still live in authentically 
traditional residences but am merely pointing out that Ihe basic fonnal 
organization of such residences is still maintained today, especially in old 
houses in the provinces. Such transpositions as you allude to no doubt 
also occur when the Japanese encounter the architectural heritage of 
another country with different cultural forms. I believe your concern is 
the emergence of "virtual" things through circumstances of that nature. A 
fiction that transcends ordinary actuality-ani\ approaches what you call 
"vir tual"-is manifest in especially magnificent spatial organizations such 
as Katsura Detached Palace in Kyoto and the shoin of Jikoin in Nara. 
The people who built those structures no doubt desired to create the most 
elegant every day actuality of their time. I believe those buildings, like 
other superb cultural assets, arc strangely attractive as fictional or 
"virtual" spaces because a mechanism that transcends everyday actuality 
is activated on some level o f the material presence called architecture and 

Sincerely. 

Kazuo Shinohara 
January 9. 1998 

Tanikawa House. 1974 
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du 9205 issue "Neucre Archiieklur in der IX-utschen Schwciz" 

'Lulgi Snozzi . Monte Carasso". Luigi Snozzi. Birkhiiuser Verlag fur Archiieklur. 1995 

" Archiieklur in der Deutschen Schweiz I9K0-1990". Peter Disch. Verlag A D V 

Advertising Company A Publishing house. 1991 

"Tessiner Archileklen. Bauten und Emwiirfe 1960-19X5'. Thomas Boga. Auswahl. 

Zusammenstellung. Gestaltung. 1986 

"DolfSchnehli Architekt" (Catalogue of Exhibition ). gta E T H Zurich. 1984 

"Transparenz". Colin Roue. Robert Slutzky and Bemhard Hoesli. Birkhauser Verlag. 

1989 

Man,iniw Buikhulter & Christian Sumi - Die Holzhuuten". gta E T H + Marianne 

Hurkhalier & Christian Sumi. gta Ausstellunge. E T H Ziirich. 1996 

The House and the City ". Roger Diener and Martin Steinmann. Birkhauser. 1995. 

"Diener & Diener Projects 197X 1990". Ulrike Jehlc-Schulte Strathaus and Martin 

Steinmann. Rizzoli International Publications. Inc.. 1991 

Faces 41 "Diener & Diener". Unc publication de I'institut d'Architecture de I" Liniversite 

de Genes e 

"Herzog <t de Meuron". Harv ard University Graduate School of Design. Rizzoli. 1990 

"Herzog A de Meuron ". W'ilfried Wang. Artemis. 1994 

"Herzog d </<• Meuron 1/2". Gerhard Mack. Birkhauser Verlag. 1997 

" Marques. Zurkin hen". Galerie Aedes-East Berlin. 1995 

"Marques & Zurkirchen Arheiten 19X0-90". gta E T H . 1990 

"Thermal Bath at Vols". Peter Zumthor. Architectural Association. 1996 

"Y<HOl& Swiss Architects". Christoph Biirkle and the Archiieklur Forum Zurich. Niggil. 

1997 

"Young Swiss Architects ". Carmen Humbc. Artemis. 1995 

•Ttwf*M»r.gtaETHZ. 1996 

Archithese 9702. Stand der Dinge Junge Schweizer . 

Tarchiteclure d'aujourd'hui 9506. "Suisse allemande 

The architectural Review 9101. "Northern Swiizerland" 

"Neues Bauen in der Schweiz fiihrer ;nr Archiieklur der 20er und M)er Jahrel/2". 

Schwei/ei Baukdokumentation. Schweizer Baiikdokumenlalion. 1985 

"Guide to Swiss Architecture 1920-1990 l/2/.i". Christa Zeller. Jiirg Conzett. Andrea 

Deplezes. Chrisiof Kiibler and Christoph Luchsinger. Verlag Werk A G . Ziirich. 1992 

' Immeuhle Clarte CJcnf 1932 von Le Corhusier & Pierre Jeanneret". Christian Sumi. gia 

E T H . 1989 

"Die Kraftwerkhauten im Kanton Graubiinden". Conradin Clavuot and Jiirg Rageilli. 

Verlag Biindner Monalsblatl. 1991 

"Nationalisme el internationalisme duns Tarchiteclure modeme de la Suisse". Jacques 

Gubler. Editions Archigraphie. Geneve. 1975 
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Administration Building Picassoplatz 
design Diener & Diener 
address Picassoplatz. Basel, 1993 

Railway Engine Depot Auf dem Woll 
design Herzog & de Meuron 
address Walkenweg / Guterbahnhof Woll 
Basel. 1995 

Apartment Building Along a Party wall 
oesgn Herzog & de Meuron 

a Hebelstrasse. Basel. 1988 

© h U - - > ^ - - t ? > ^ - S B N 
Training Center SBN 
design Diener & Diener 
address Viaduktsrasse. Basel. 1993 

Schwitter Apartment and Office B 
lesign Herzog & de Meuron 

address Allschwilerstrasse. Basel, 1988 
Housing and Office Building "Worteckhol 
design Diener & Diener 
address Grenzacherstrasse. Fischerweg. 
Alemannengasse. Basel. 1996 

© 7 3 - • i j - > ' ? i 
Caricature & Cartoon-Museum 
design Herzog & de Meuron 
address StAlban Vorstadt. Basel, raw Hospital Pharmacy Kantonspital 
grounds 
design Herzog & de Meuron 
address Spitalstrasse, Basel. 1998 

.8 

Apartment Gundeldingerstrasse 
design Morger & Degelo 
address Gundeldingerstrasse, Basel. 1988 

Apartment and Office Building 
Schutzenmattstrasse 
design Herzog & de Meuron 
address Schutzenmattstrasse. Basel, 1993 

Office Building with a Stui 
design Diener & Diener 
address Stemenvorstadt. Ba t ' / lSBB 

© 7 1 - ' ) > 73<- a t xwm tm m 
Temporary Kindergarten Zahringerstrasse 
Jes gr- Morger & Degelo 
address Zahringerstrasse, Basel. 1990 

Addition to Apartment Building 
Arabienstrasse 
design Morger & Degelo 
add'ess Arabienstrasse. Basel, 1991 

® 7 > - 7 1 > + ; U 7 • 7 # - 7 • -fe > $ -
Pfaffenholz Sports Center 
design Herzog & de Meuron 
address Im Burgfelderhof, St.Louis France 
1993 

© * 7 < * + 
Office Building with S 
"Grerfengasse 23" 
design Diener & Diene 
add'ess Grerfengasse. Basel, 1996 

Vogesen School 
design Diener & Diener 
address St.Johanns-Ring/Spitalstrasse. Base 
1995 

Apartment House and Office Building 
"Elsasserstrasse 57" 

design Diener & Diener 
address Elsass 
Basel. 1997 

0 ) F I D E S ^ 7 - f X t ; u 
FIDES Office Building 
design Diener & Diene 
address Steinentorberg. Basel, 1990 

Apartment Houses St Alban-Tal 
design Diener & Diener 
address St.Alban-Rheinweg. Basel, 1987 

Apartment House and Bank Brant 
design Diener & Diener 
address Missionsstrasse, Basel. 1985 

Apartment House & Shop 
design Diener & Diener 
address Clarastrasse. Basel, 1983 

Community Apartment Building 
Mullhelmerstrasse 
design Morger & Degelo 
address Mullheimerstrasse, Basel. 1993 

rj) S U VA*^tt^+47< 7 
SUVA. Extention and Alteration o 
Apartment and Office Building 
design Herzog & de Meuron 
address St.Jakobstrasse. Basel, 19! 

Hotel Metropol 
Diener & Diene 

>ss Elisabethenanlage. Basel. 1981 
m 

Office Building Hochstrasse 
design Diener & Diener 
address Hochstrasse. Basel, 1989 

© * 7 - r * f c ' . I U 
Manor Administration Building 
design Diener & Diener 
address Regasse. Basel. 1990 

Apartment Houses Allschwilerstrasse 
design Diener & Diener 
address Allschwilerstrasse. Basel. 1986 

< E ) ^ * * * > * - 7 7 - f 
Photographic Studio Frei 
design Herzog ft de Meuron 
address Riedlistrasso. Weil/Friedlingen, 1982 

School "Dreirosen-Klybeck" 
design Morger & Degelo 
address Dreirosenslrasse. Klybeckstrasse, 
Basel, 1996 

0"J-^>iJ>^(HUt|ti 
Riehenring Development 
design Diener & Diener 
address Riehenring, Ammerba 
Efringerstrasse. Basel. 1985 

Signal Box Auf dem Wolf 
Herzog & de Meuron 

add'ess: Walkenweg / Guterbahnhof Wolf 
Basel. 1994 

Architecture Mueseum in Domus-Haus 
renovation design Diener & Diener ( 1 g"ia 
design Rasse&Vadi. 19591 
address Pfluggaslem, Basel. 1984 

Apartment Development Hammerstrasse 
design Diener & Diener 
address Hammerstrasse. Basel. 1981 

ttSMHaS: Patrick Gmur.Regula luscher Gmur. B»«*<t . W**M S D * * S Wf-T*f -f > : AtStt 
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ranee 
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^/Lauftnffl?) K — \ _ 

79>fcL-js>1kgii.erstilffi(ft , _ ( \ 
Thalwil £. 

Winterthur sX^O/lustrnau 

y^Kn-^/Burgdorf X'J ?/Egg 

0 r ij /l^s>*^/Iurbenthal 

0®<I>€)̂  J . " ' J f ^ Z u r i c h 

Vtrienbacti 

^ " - ^ K U 7 7 / A u s t r i a 

r- 'J J ' * ; ' ̂ /Trubbach 

" ^ J p ^ W s a r g a r , 

\ JU'V I JU>/Luzern 

• —+f > ^ / L a u s a i i n e 

/ i ? y u ; 
7 

1 / 

I 

? y V7/Brig 

v a ^ - ^ / G e n e v 
> * >/Sion 

->\>H—.//Lugano 

-^>K'J->*/Mendri$io 

: S * 
[Architecture Schools] 
D Federal Technical School Of Switzerland. Zurich (ETHZ) 

(Architecture school for the german speaking part of Switzerland) 
• Federal Technical School Of Switzerland, Lausanne (EPFL) 

(Architecture school for the french speaking part of Switzerland) 
• Technical School Muttenz 
• Technical School Bid 

0 Technical School Burgdorf 
H Technical School Brugg 
Q Technical School Winterthur 
O Technical School Horw 
Q Academy For Architecture. Mendrisio 

(Architecture school for the italien speaking part of Switzerland) 

Business School and Elderly Housing 
design: Burkhalter & Sumi 
add'ess Winterlhurstrasse. Laufenberg. 
1992.96 

O f J U t r - 6 B 
House Pircher 
design Burkhalter & Sumi 
address Hinterer Stadtberg. Eglisau. 1985 

WH 

House Brunner 
design Burkhalter & Sumi 
address Albisstrasse, Langnau. Thalwil. 1987 

Renovation House ErlatHouse Egloff 
design Burkhalter & Sumi 
address Hauptstrasse. Kaiserstuhl, 1990 

Forest Station. Turbenthal 
design Burkhalter & Sumi 
address Ramsbergstrasse. Turbenthal. 1993 

Mts4 
Forest Station. Rheinau 
design Burkhalter & Sumi 
address Elikon-Rheinau, 1994 

Hotel Ziirichberg 
aesign Burkhalter & Sumi 
address Zurichberg. Zurich, 1995 

Single Family House in Maur 
desgn Gigon & Guyer 
address Maur, 1994 

© r A - v ^ v hermits 
Kindergarden in am Schlatt 
design Burkhalter & Sumi 
address Birkenweg. Lustenau. Austria. 1994 

"Vinikus" Restaurant 
design Gigon & Guyer 
address Promenade, Davos Platz. 1992 

Kirchner Museum 
design Gigon & Guyer 
address Promenade. Davos Plat?, 1992 

(tiry-f>$—t-5T—W4i$S(T)t§t6 
Exlention of the Winterthur Museum of Art 
design. Gigon & Guyer 
address Winterthur. 1993 

<B # 0" * tf) * --y-fe > $ -
Davos Sports Center 
design Gigon & Guyer 
address Kurgartenstrasse. Davos Platz. 1996 

© 7 U — J l ^ L - ? * ^ ^ 
Residential Complex Brolberg in Kilchberg 
design Gigon & Guyer 
address Brolberg. Kilchberg. 1996 

Single Family House "Hodel" 
design Marques & Zurkirchen 
address Blosseggrain. Meggen. 1985 

Blue House 
design Herzog & de Meuron 
address Reservoirstrasse, Oberwil, 1980 

House for a Veterinary Surgeon 
design Herzog & de Meuron 
address Kreuzberg. Dagmarsellen. 1984 

Plywood House 
design Herzog & de Meuron 
address- Rappenbodenweg. Bottmingen, 1985 

$Sff iK§8£v0iMS& 
Renovation and Extension of the Attic 
Storey of an Existing Building 
design Marques & Zurkirchen 
addiess Weggisstrasse. Luzern, 1986 

Single Family House in Sursee 
design Marques & Zurkirchen 
address Seehausernstrasse. Sursee. 1986 

Single Family House in Sargans 
design Peter Markli 
addiess Zuricherstrasse, Sargans. 1983 

House for an Art Collector 
design Herzog & de Meuron 
add'ess Lerchenrainstrasse. Therwill. 1986 

© • t i e 
Optic Shop 
design Marques & Zurkirchen 
addiess Weggisstrasse21. Luzern, 1986 

Primary School "Buren" 
design Marques & Zurkirchen 
address Dallenwil. Buren. 1989 

© t ^ N ? > 3 < D t i H n £ $ s 
Apartment House in Sargans 
design Peter Markli 
address Grossfeldstrasse. Sargans, 1986 

Primary School in Greppen 
•tes gr Marques & Zurkirchen 
address Seestrasse, Greppen. 1989 

© • 7 » * - h - > T - t 7 ) { £ : S 
Single Family House in Winterthur 
desgn Peter Markli 
address Florenstrasse. Winterthur. 1987 

Ricola Storage Building 
design Herzog & de Meuron 
address Baselstrasse. Laufen. 1987 

E. D. E. N. Pavilion 
design Herzog & de Meuron 
address Hotel Eden. Rheinfelden. 1987 

Single Family House in Emmenbrucke 
design Marques & Zurkirchen 
address Oberriffig, Emmenbrucke, 1993 

Apartment House in Trubbach 
design Peter Markli 
address Wachtergut. Trubbach. 1989 

Ricola-Europe SA 
design Herzog & de Meuron 
addiess Mulhouse Brunnstatt. France. 1993 

© V 3 v f c " > 7 ' t Z > 3 ' - | > J l ' f c / < J l ' 7 J 
Shopping Center "Kirchpark" in Lustenau 
design Marques & Zurkirchen 
address Kirchpark, Lustenau. Austria. 1996 

© / \ f - i > $ f - * x ; u 
Hacienda Hotel 
design Peter Markli 
address Walenstadtberg, 1992 

Koechlin House 
design Herzog & de Meuron 
address Rutiring, Basel-Riechen. 1994 

© 7 J > 7 
Single Family House "Ganz" 
design Marques & Zurkirchen 
add'ess Meggen. 1997 

©U$'*V*-70X$e$/* 
Studio Remy Zaugg 
design Herzog & de Meuron 
addiess Mulhouse Pfastatt, France 1996 

Museum for Sculptures from Josephsohn 
design Peter Markli 
address Giornico, 1992 

© f B A t t ^ l / l l 
Single Family House I, II 
design Peter Markli 
address Prapafier. Trubbach. 1982 

Gantenbein House in Grabs 
design Peter Markli 
address Hasenbunt. Grabs. 1995 

Apartment House in Brig 
design Peter Markli 
address Kapuzinerstrasse, Brig, 1995 

Single Family House in Erlenbach 
design Peter Markli 
address Rankstrasse, Erlenbach. Zurich. 1997 

(Do> 1 J a u ><D•)a - y u 
Ruegg House in Wallisellen 
design Meili & Peter 
address Wallisellen, 1995 

<HlABSifilTvOaJ[flt 
ABS Bank Renovation and Refitting 
design Meili & Peter 
address Olten. 1990 

School for Wood Technology 
design Meili & Peter 
address Solothurnerstrasse, Biel. 1999 

Platform Roofs, Zurich Main Train Station 
design Meih & Peter « Knapkiewicz & Fickert 
address Zurich HB. Zurich. 1997 

Renovation Apartment Building 
Zypressenstrasse 
design Meili & Peter 
address Zypressenstrasse. Zurich, 1997 

Catholic Church Center "La Longeraie" 
design Mikoslav Sik 
address Rte de Tolochenaz. Morges. 1995 

© 5 ? 7 7 > h ^ ^ • P - ^ > • 7)V'J v 7 U t n 
Roman Catholic Church St Antonius 
design Mikoslav Sik 
add'ess Florastrasse. Egg, 1997 

Musician Apartment 
design Mikoslav Sik 
address Bienenstrasse. Zurich, 1997 
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The City as the Art Form of the Next Millennium 
A R A K A W A / G I N S 

# 6 » * 

1998.1.24 SAT—3.29 SUN 
N T T - r > ^ - n ^ - ^ - 5 / 3 > t > ^ _ ( | c C ) 

* * 7 ' , - A , W * -
* l t 1 0 * * 6 * f l 6 l 9 £ l f B ( D * * F « 9 « A B « P f l t t ( 0 3 0 7 j i t t S T ttltB S a f l W H f c J : t > 2 f l 8 B a 
A»» ' . «K4* .* IMI©A««a t5 i - B 8 0 0 R 6 0 0 H * ¥ S F . - * t t £ 6 0 0 R 4 5 0 R * ¥ ± - ' M 6 £ 4 0 0 R 3 0 0 R 

±f l l N T T - f > f - = i 5 i - ' 7 - — > 3 > - t > * - ( i c e ) 
n a ^ B « g « ± R ( s w * . i c c v 7 ' 5 ' - ( c r ) Alii ^yx\z^r>z{»m<D^n-xu)vu-xtm^m\zvmtima^<j)mmm±m 

ICC 
\» • 

lit 

T 163-1404 «SSiKlSIEffi«1B3-20-2 
SHR« H]ftW»n/y6S*2» 



• W.O. M' (21ift«! I 7 H 1 

5 2 o 
5 • * 
5 O 

2. » 
- 1 
» u 
< O 
< < 

- 7 • /W-OTft 

A t f fc l i z i i £ ViUlMn£ i I m t I f 5 --L 
^¥¥M%Mii%\*fe* 9>a> 
fe&ifAMt *&x- i> & h \ SL - v r A i i 

&c & H « 0 5 j . - > r A ( 0 « S > l i i ± . -ZM'ii 
<nm4i<»1cik<nM9iX'*>&t ^ w g 

a*? ^ . 0 l 9 v v f # ; ^ o o , fti±. f M H r l 

ipe Martinez 

r f i ^ t J ( ^ - v T A ^ f t r n t ' t ^ l ^ r f v : 

mm t ffeg, I cote* £ 'fe tf fc v >9 *s 

H I ) , 3 > -t f T r * - /K7) 3 ^£W£@ 

A l i & l i ^ f t V . n l - « L & v > 0 P P £ U , m f t 

JMI'>&•sMiIHfc^H***) | i i ) ^ o t V ' 4 o 

1981 1 ! ? " f f > A t t f ( C 7 ) i i l H i | . | m 

•y<7) r ? > X r - / v - b (kunsthalle)J ••'<7)W.t: 

£ M $ ^ / : T - h-tr> 9 - f r & - ) t z c T -

f- -t > 9 - \i i A - y ' 7 A J; jj t i f l i l Q ^ 

I H i l ^ i i S a # l«J«:Hf l«Jt L ^ v » H l « : i ; j : 

^ t MM $ n, 7 7 > x H#r|| i da 

125 



. " 1 

7 

•7' T y "J f I — ^Sf tS l i f i t > ? — B WM= Jacques Hoepffner 

m ... • 

Direclion cles Musses de France) ^ l i f f T ^ b J i 

Pf£—(7)7* — h-b > 9 —~C<h&? T ' U K - O - v 

v T i f f ^ t ^ o - ^ - y ^ i • 7r-y;ucor*i;j 
c 7 ) T - h - t > ^ - l i n b 7 -> a L T 

v ^ c c : < 7 ) ^ > ^ 7 c ' ) < 7 ) T - - r 

mmX&Z>, Z . Z X ' t t i n ' a t t Z i K V f r X l f l F . 

ix & b r f f i c o M {: #fijT- £ 4'«. 

h - t > ^ - T - 1 i tz. t&<n£ffl<n*xw&fr 

f 

300m 

A : - » > • 7 7 > V 7 • 
B : W » 9 • 7 >t 
C : 1 'J 7? • •> 7 ? 
1 : 7 7 > V 7 ' 7 " f 3 > (Francois Bouillon I 
2 : K5 — 7 • (Dominique Thebaull) 
3 r •>'-*•> • l J i ' ; ' l ) < * A - l ' (Jean-Luc Vilmouth) 
4 : •>" t > • I ^ $ > 7 (Jean Estaque) 
6 5 ¥*lK "f K» ->'a - > X (David Jones) 
6 : r / K ' t r / i iDavid Nash| 
7 : x •y -f -j K • r v -> J (David Nash) 
8 5 5 * » > i f X - ^ * - « «S>—US' (Jean-Pierre Uhlen) 
9 : ^Jli—n, • * U (Bernard Calet) 
10: K5 — ? - M - f - 'Dominique Bailly) 
11 : ± M i r i S (Kimio Tsuchiya) 
12 : ± B & £ (Kimio Tsuchiya) 
13 : • 7 » i ' J l (Marc Couturier) 
14 : 7>?< • 3 - / U X 7 - 5 ' - (Andy Goldworthy) 
15 : fV^r> K • ai\X 'Bernd Lohaus) 
16 : T7> • *>) ') 'Alain Kirili) 
17 : ; 7 7 > ' / i n • (.(/•/ h (Michelangelo Pistoletto) 
18 : >' 1 ff - fl> • 7" - C U v 0 (Gerald Kerguillec) 
19 : I/U's- • /U • y a h (Herve Le Nost) 
20 : T>X • ~7 i) — • ->'a * (Anne Marie Jugnet) 
2 i : P 7 > - A - I (Roland Cognet) 
22 : « t # • / < - ? U - f (Per Barclay) 
23 : r j ^ r f |—JJl» • a a ? (Vladimir Skoda) 
2 4 : 7 ' i - f l " X h 7 7 h 7 > (Veit Stratmann) 
25 : 7 1 / f ' J -;7 • (FrttRicOllereau) 
26 : • <Maryl tee Negro) 
27 : *<n>1—M> • (Bernard PagrTij 
•ABC U « 1 t f t « t e A S f t S 

SD9802 
126 



fe##i#i?A i) * A S ^ ft^HS^ t<7) 

to. (*> L i/ito^fcitnif) nuftnWA 

w-yt ^ ^ - 7 * 7 'J-"CAS f i i l i f f f i ' M ' ) 
M*Wj4f@/T<T-A0, MMco>tw-H--f >X-h 
So -fr L"C -5-n(i-fflU*ti-S^> K v - 7 

MH$ W >T-A 0, iftilft A 
S i«(I $ gMWUfc L f | v^^$.m# $ iS* 

- 0 » S : $£JRIK £ 
Htfcf*S /jtf>^W'vWlftRBfcii&i* £ 

« n S o W x - J f . i ( W >ir<nfc, 
# L T , - e n & u ^ y ^ s s t t e A & 

AS 

i±. -e-o^mtm i> Mm&-<n-c A o, r i * 
- y-ruxhh tv>•?Mi f l i t v > 4 - v « 

Z t \ t t $ l < T - h--t> ^-cOr-'f U 7 ? 

- 1 ? A S K ; - y • v ft •> x CO ^ # | S — £ L 

T v » S o I988*f-J-:JIP$, 

1960#R\ ^vMWcor—f i x 
MIT5>\ f f ^ t ^ n r S i i # ( l i ^ > i f f , 
-/n-trx&i:-) UWSSff i^ASOSift ( $ 
i - y 7 A * ft aft T) { W - J I • 'CM^-ft i f^ 

t ^ S 7 5 \ A s t w i , I t t f i T ^ U i}<n®M 

IScltTS^To AStliSPrrTO^^-CiSiljL. 

«T*, A S ^ I ± t i t r . H ^ f i n S 4 - > : ' o 

jM^HS't'. 7>f-r • ^ - )U r ; - ->"- i± , 
(S^Htf x n 9 h y > Fm&\&ASffrWltk-e 

S C t jrjtl? S Tz<DX&>Sq < g I 

iu M®*ffiht-rz>mu~±z>mzm^x\> 
S"o -enibvO^(i:KC2M0 vO/{jv>7j£L 

to|igr-n^L>>:o(;tt«!)SCt-eAS OJ* 
H % AO P # & f e ^ A 4 ^ 0 R # l M i l L 
Tv»S) : 3— X 7 - v—cO'̂ fllJ'xcô A 
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Space Design 
Back Issues 

Home Page Address 
http://www.kajima.co.jp/group/publish/index htm 

9610 Light and Space in the Middle Ages: Romanesque 
Architecture of Central and Southern France: Introduces 
Romanesque church and monastery Abbaye du Thoronet. 
Abbaye St-Martine de Canigou. etc Photo: Koji Horiuchi. 
text: Shuji Hanyu, etc. Studies of Two Cities: text: Yoichi 
lijima. Minoru Tanokura Ninety-seven Chairs: text and 
photo: The Poor Boys Enterprise ¥ 1,988 

9611 Akira Kuryu: Introduces the works crystalizing the 
fine collaboration supported by his outstanding direction. 
Okazaki Art and Historical Museum, Core Yamakuni, 
Patrie+Kiyosato Museum of Photographic Art, Uemura 
Naomi Memorial Muzeum, Carnival Showcase, etc. Text: 
Yoichi lijima, etc Project pour La Chapell de St. Vigor 
de Mieux Par Takubo-3 ¥2,548 

9706 Takahiko Yanagisawa: The Composition of 
Theatrical Space: Introduces receent works focusing on 
the elements. New National Theatre. Tokyo Opera City, 
etc. Text: Muneshige Nagatomo, Yoshiaki Ogura. Shouzo 
Motosugi, Junichi Kawamura Disucussion: Masato 
Kawamukai and Takahiko Yanagisawa Swedish Good 
Design: Undecorated Form Design ¥2.000 

9707 Hong Kong 1997: The Accelerating City 
Grasping the aspect of Hong Kong through visual works by 
artists and interview with architects, artists: Alan Chan, 
Tycoon Graphics, Satoshi Asakawa, Shin Egashira. etc 
Supervision. Shin Muramatsu. Kazuhiro Ko|ima. Hikaru 
Kinoshita. Text: Naonori Matsuda ¥2,000 

9612 SD Review 1996: Publishing the result of SD Review 
contest with comments from the screening committee. 
Participants : Justus Pysall and Peter Ruge. Masami 
Takahashi, Nagisa Kidosaki & Associates. From the 
Recent Works of Jun Itami: Chapel of Stone, Chapel of 
Wood and Chapel of Earth. ¥ 1,988 

3 

9708 Venturi. Scott Brown and Associates: 1990 s 
Works: Focuses on the first work in Japan, Mielparque 
Nikko Kirifuri and introduces 1990 s works such as Seattle 
Art Museum and Additions. Renovations and Restoration, 
San Diego Museum of Contemporary Art. Toward a New 
Living Environments: Gifu Kitagata Housing Project 
¥2,400 

9701 Shoei Yoh: 12 Calisthenics for Architecture: 
Intoroduces majar works demonstrating the "calisthenics" 
prescribed for architecture under twelve categories. Uchino 
Community Center for Seniors and Children, Sundial, 
Welfare Facility for Seniors, Glass House with Breathing 
Grating, etc. ¥ 3.059 

9709 A New Phase of Railway Station Space: 
~ ^ £ * i ^ ^ ^ H Introduces Railway Stations having additional value and tie 
Î ^^^^^^^H with community such as JR Yabuki and JR Ohmagari Also 
^^^^^^^H Introduces JR Kyoto widely noticed as International 
^ H ^ H ^ H Competition. Text: Takayuki Miyabayasi etc. Talk: Tadanon 

Yokoo X Hiroshi Hara ¥2,000 

9702 Frameworks and Space for Wood: Twenty-five 
examples of architecture in Japan and Around the world 
featuring the bueuties of wood as architectural material. 
The New Generation of Architects Exciting Asia: Looks 
at architecture and metoropolises in Asia and how they will 
look in the feature. ¥ 1.988 
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* 

9710 Architecture in Glass: Introducing architectures 
which adopt the characters of glass in such as optical and 
structural aspects. Searching for the present situation and 
possibility in the future: Extension of the Winterthur 
museum of Art, Hotel P, Konami Nasu Seminar House, etc. 
Text: Kazuhiko Nanba, Masao Ando, etc. ¥3,000 

9703 Minimal Space Architecture: Introduces simple 
architecture we call minimal: John Pawson (John Pawson 
House. Jigsaw), Shinichi Ogawa (Glass House), Waro Kishi 
(House in Nipponbashi). Toshiaki Isida (NOS House). Text: 
Hiroshi Maruyama, Tsuyoshi Matsuhata. etc. Tokyo 
International Forum: Photo: Koji Horiuchi ¥1,988 

9711 Kengo Kuma: Digital Gardening: Introduces 
recent leading works of Kengo Kuma, advocate of post­
modern architecture and winner in 1997 of the Architectural 
Institute of Japan Prize and the Benedicta Prize. Memorial 
Park and other designs Articles by Youichi lijima, Greg 
Lynn, etc Discussion: Fumihiko Maki and Kengo Kuma. 
¥2,800 

9704 Expanding Horizons of Digital Design: introduces 
projects creating new environment of architecture and city 
with computer and network technology. Text: Noriyuki 
Tajima. Sigeyuki Yamaguchi. Eisi Katsura. Michael 
Benedikt. Masaki Hujihata. Akihiro Kubota, Ken Sakamura. 
Naohito Okude. Mitsuo Morozumi, etc ¥ 3,059 

9705 Afra & Tobia Scarpa and Benetton: They have 
worked together for about 30 years. Introducing the office 
building, warehouse, shops etc they designed. 
Text+lnterview: Hiroyuki Toyota Pisa and the Works of 
Massimo Carmassi: Casa Muti. Restoration ol the Theatro 
G verdi.etc ¥2.000 

1 

I 

9712 SD Review 1997: Publishing the result of SD Review 
contest with comments from the screening commmittee 
Participants: Shigekatsu Takayasu Architects+Tatsuya 
Sakuma+Hirotada Hashizume+Hiroyuki Shigetomi. Hiroshi 
Kawahito, Sosuke Hujimoto, etc. Spaces of Lighit and 
Color: Glass Artsits of Czecho ¥ 2,000 

9801 SD Review 1982-96 
16th anniversary retrospective of SD Review looks at 
entries later built, examines relation to and significance in 
the world of architecture, and considers future directions. 
Text: Fumihiko Maki, Hiroshi Hara. Youichi lijima, Osamu 
Nakasuji, ect. Round-table discussion: Makoto Motokura, 
Ryoji Suzuki. Akira Kuryu, and Kazuhiro Kojima ¥ 2,800 

http://www.kajima.co.jp/group/publish/index


S D 
Space Design 
Hardcover Edition 
and Order Form 

Space Design published its first issue in 1965 as a 
monthly journal for a general readership introduc­
ing noteworthy achievements and leading works 
in the fields of architecture, urban problems, 
design, and the fine arts. The journal has 
established a solid reputation over the years in the 
fields of architecture and design. It enjoys the 
support of a broad readership in an age when 
up-to-date information on contemporary design, 
urban planning, and architecture is in heavy 
demand. SD endeavors to make its features and 
articles ever richer in content, focusing attention 
on the methodological, and aesthetic themes of 
modern architecture, the city, design, and the arts. 
The text of SD is mainly in Japanese, but in certain 
cases English translations or summaries are 
provided for feature articles. 

Send your order for subscriptions to Space Design 
and/or for back issues or hardcover editions by: 

Filling in the order card below and faxing it to: 
Space Design: 81-3-5561-2560 

Or mail the card to: 
Subscriptions Department 
Kajima Institute Publishing Co., Ltd. 
6-5-13 Akasaka, Minato-ku, 
Tokyo 107, Japan 
tel: 81-3-5561-2550 

An invoice will be sent immediately. Upon receipt 
of the invoice, you may pay by check or 
international money order or bank check. 

Alvar Aalto 
A special comprehensive collection of celebrated 
architect Alvar Aalto's major works. Aalto's Design 
Vocabulary, by Akira Mutoh / Chronological 
Review of A. Aalto's Life : 1898-1976 / Worldwide 
Distribution of Alvar Aalto's Works ¥3,090 

Tadao Ando 2 
His 21 works since 1981 including Church with the 
Light are classified into five categories and 
introduced at once here. The 10-meter long 
drawing of Nakanoshima Project lets the readers 
feel his vigorous approach to architecture. ¥4,800 

Arata Isozakl 2 
Introduces whole of Isozaki's major works, 
1976-1984, especially his shocking work : Tsu-
kuba Center Building. Ministry of Foreign Affairs of 
Saudi Arabia, MOCA, Blick of Flats, Berlin, 
Okanoyama Graphic Art Museum, ¥4,944 

Kiyonori Kikutake 
Collection of Metabolist Kiyonori Kikutake s works 
from the early years to 1980 : Architecture of The 
Third Generation, On the Notion of Fteplaceability, 
Phase of Methodological Search, Data. Location 
of Works ¥3,090 

Klsho Kurokawa 2 
13 major works for these 10 years, including 
Hiroshima City Museum of Contemporary Art 
which won 1990 The Prize of the Architectural 
Institute of Japan, and 2 other Museums are 
introduced. ¥4.300 

Seiichi Shirai 
Introduces a collection of the gem-like works by 
Seiichi Shirai, an architect of proud loneliness. 
Kaisetsu-kan, Noa Building, Sei-Akira-kan, Sas-
setsuken, Kohakuan, etc. Essays by Arata Isozaki, 
Ichiro Haryuu, Ikuma Shirai ¥ 3,605 

Atelier Zo 
Presents the first collection of the works by Atelier 
Zo who has continuously brough forth fresh works 
by their original formative ideas. Nago City Hall, 
Shinsyukan Community Center, etc. Essay by 
Hiroshi Aramata ¥4.000 

Kenzo Tange 3 
29 projects are introduced at a stroke so that his 
footwork in 1980s can be seen. Also, the 
noticeable new Tokyo City Hall is introduced 
through many drawings and photographs of new 
model. Full English text. ¥4.100 

Fumihlko Maki 2 
Presents the second collection of Maki s works 
which show his activities in 1980s. Spiral, Keio 
University Hiyoshi Library, Fujisawa Municipal 
Gymnasium, Hillside Plaza, Tokyo Metropolitan 
Gymnasium, etc. ¥4,326 

Toyo Wo 
9 projects of his semi-permeable architectures 
such as restaurant NOMAD and Silver Hut and 11 
projects of Transformations by Light are 
introduced. The Shinorama Space by Kishin 
Shinoyama shows White U. ¥3,900 

Shin Takamatsu 
All of his major works including Kirin Plaza Osaka 
which won 1988 The Prize of the Architectural 
Institute of Japan are introduced. His working field 
in which he has continuously been creating his 
sharp works can be observed. ¥3,800 

Kunihlko Hayakawa 
His original pastel-colored works such as ATRIUM 
and STEPS give the architectures allegro rhythm 
and feast one's eyes. His works and projects for 10 
years since 1978 show his world. ¥4,300 

Kazuhiro tshii 
His Sukiya-village which won 1990 The Prize of 
the Architectural Institute of Japan and 51 other 
works introduce his method of composition. 
¥4,300 

The Expressionist Architecture of Germany 
Meaning of the Expressionism which is the mother 
of the modern architectures and has influence on 
the contemporary ones is introduced by 12 
architects' works. ¥3,300 

Wooden Architecture Today 1989 
Introduces works of Europe, mainly German, 
Swiss, and French, as well as of the United States, 
Australia, and Japan. Works in Japan include 
those by Shoei Yoh. TAKE-9, Hideaki Katsura and 
others. ¥3,708 

Bruno Taut 
Introduces his activities mostly while staying in 
Japan 1933-36. Features in memory of Taut in 
40th year of his death. Architect's Own House 
Istanbul, Housing on Erich-Weinert Strasse, etc. 
Taut's Handicraft and Books ¥2,575 

Ecoie des Beaux-Arts and its Glorious Tradition 
Updated: Essays: History and Credo, Thought 
Backbone/ On the Grand Prix : List of Recipients 
and their Presentations/ Genealogy of its Ateliers/ 
Collections : Notre-Dame at Lorette, Opera 
Theater. Paris, etc. ¥2,575 

Details by Maki A Associates 
Shows detail at Forum TEPIA, a showcase of high 
technology using a variety of new materials. The 
work features studies in surface, point, and line 
and develops numerous types of detail. ¥6,800 

Kim, Swoo Geun 
Introduces his 30 projects, mainly in Korea. Masan 
Cathedral. Korean Overseas Development Corpo­
ration Building, Art center of Korean Cultural and 
Arts Foundation, Seoul Sports Complex, Nam Dae 
Mun Market Redevelopment Plan, etc. ¥3,090 

Architects Own Houses of the World 
Introduces famous architects' own houses of the 
World. Architects: Richard Foster, Frank Gehry, 
Don Hisaka, Wilhelm Holzbauer, Michael Hopkins, 
Barton Myers, Christopher Owen, Arthur Erickson, 
Ulrick Franzen. Paul Gray, etc. ¥4,944 

Order Card 

Name (in block letters please): 

Address: 

Fax number (if available): 

Occupation: 

Please check one of the options below: 
• Please enter my SUBSCRIPTION to 

Space Design, 
starting in 

sea mail air mail 

12 issues ¥30.000 ¥55,000 

24 issues ¥50,000 ¥80,000 

Price includes postage and bank charges. 

• Please process my order for the following BACK 
ISSUES and/or HARDCOVER EDITIONS of SD: 

The invoice includes: 

1. Price of the publication 
2. Bank charged ¥ 1,500 per order) 
3. Postage(determined upon receipt of order) 
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