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Complicated Boxes

Momoyo Kaijima

The Architecture of the Swiss German-Speaking Region
Although it is only the size of Kyushu and has only a population of
approximately 7.1million, Switzerland has four different cultural
regions corresponding to its four official languages: German, French,
Italian and Romansh. The Tessin district, which attracted attention
in the 1980s in the context of critical regionalism, belongs to the
Italian-speaking region. The Swiss German-speaking region repre-
sents approximately two-thirds of the country by area. Thus it is
equal to the size of Kyushu minus Oita and Mivazaki prefectures.
The architecture of the Swiss German-speaking region is quite
distinctive. To put it somewhat crudely, it is a “square architecture™.
Although it resembles modernist architecture at first glance. each
square, boxlike volume is uniformly covered by a single material.
The material can be either a traditional material or an industrial
produet;that is, it can be wood, stone, metal sheets, concrete panels
or glass. Ribbon windows and pilotis are not much used. and there
are no dramatic spaces or acrobatic structures. The effect is difficult
to describe precisely. The architecture seems fresh and strange. It is
subtly different from regionalism and of course modernism. It does
not represent simply a swing of the pendulum away from the lively
architectural forms of recent times. back to modernism as epitomized
by the International Style. Instead. this square architecture belongs
to an entirely different phase, one that has assimilated the criticism
inherent in those lively architectural forms. It is the purpose of this
special issue to make that phase apparent.

Square Architecture

Visiting buildings in the Swiss German-speaking region. one
discovers that, whatever preconception one may have had, a square
architecture is not at all boring. That is because there are many
variables, even with a square box. The box, for example, can be
slender, elongated. tall or flat.
differences in the relationship to the surrounding environment or in
the activities that take place inside. The same is true of openings in

Different proportions can result in

those volumes. Other factors include the way the volume is set on the
ground, the form of entry, the interior and exterior finish, the way
heat is dissipated or collected, and the way rainwater is disposed.
These can all be used to to define the architecture and the space in
a lively manner. Diverse worldviews are expressed through building
techniques. The diversity in the way architecture and space are
defined is in fact made more apparent by the fact that the buildings
are all square. Since even a single square box is far from simple, a
very complex world can be created by combining two or three boxes.

Frameless

If one examines these square boxes closely, one discovers that the
joints on the surfaces are different from those commonly found in
Japan. Perhaps this reflects a difference in worldview. For example,
the joints in the exterior wall are not caulked; instead, one can look
into the waterproofing or heat insulation layer. The joints reveal the
outline of each physical element such as wall panel. window or
ground. Many frames such as baseboards, cornices. window frames
and door frames. which usually mediate between different materials
and members, have been replaced by recessed joints. Similarly, the
podium, which mediates between the building and the ground, is
often not expressed. As a result, the building volume seems to float
slightly in the air. Attempt is made to redefine the relationship

between the building and the ground. Just as contemporary art has
tried to redefine art itself through the elimination of the frame and
the pedestal and ultimately the rejection of the museum itself, this
attempts to redefine architecture and the nature of architectural space
through the elimination of mediating objects.

Mutual Definition of City and Architecture

As | have stated, it is not simply the compositional elements such as
walls and floors that meet without a mediating object; even the
ground and the square box meet in this way. The square box is
revealed to be not only a material object but a bundle of
relationships. This design approach, in which the building is seen as
a bundle of relationships, was in fact adopted in the studio of Peter
Mirkli at the Swiss Federal Institute of Technology Zurich in which
I participated. The design problem was to find a site within Zurich
and to plan a multi-unit housing project. The question of how a
building can be defined was the subject of a lively discussion that
lasted until late into the night. The project was premised on the
consistent use of the square. However, this did not by any means
represent a predilection for the square. Making the square a constant
facilitated the observation of various dynamic conditions affecting
architecture. Moreover. such architectural conditions
apparent only when measures for their control are discovered.

For example, in determining just the configuration, depth and
width of a volume, one must take into account the relationship to the
site and the surrounding environment and the relationship to the size
of units and the internal plan. Since ultimately everything must mesh
together and result in the building as a material object, the volume
comes to be defined as a relationship between relationships, that is,
as a relational state of a high order, as ways of reaching a solution
to each relationship are investigated. Conversely. the decisions that

become

are made point out the potential that exist in that environment. On
that plane. the city and architecture do not stand in opposition but
instead are in an entirely continuous, mutually-defining relationship.
| remember in particular Markli’s statement during the studio that
“Situating a stairway is already an act of city planning”™.

The Contemporaneity of Switzerland

The landscapes in the various parts of Switzerland 1 visited for this
issue impressed me with something like the sense of definition 1
found in the works of square architecture. For example, the grass
growing on steep hillsides in a small village in Graubiinden was
beautifully cut, and cars and lifts were able 1o reach the glaciers and
tops of precipices in the Alps. The rail and bus transportation
network is well developed and operates on schedule. This
convenience and orderliness create sense of contemporaneity that is
in marked contrast to the feeling of having stepped back into the
Middle Ages one gets in cities in the mountains of Italy. Granted.
Switzerland is a small country, but it is still remarkable that
everything has been done to control the environment and to create a
well-defined landscape. I associate that with the way in which space
is woven, within the limited configuration of the square, by acts of
definition based on various criteria.

This is a personal memo intended to increase one’s enjoyment of
the square architecture. The architecture of the Swiss German-
speaking region is still evolving., and the patient search for
architecture in interactive relationships between the environment and
buildings continues.

@ Architect, Atelier Bow. Doctoral program, Tokyo Institute of
Technology
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Interview 2
Roger Diener/Diener & Diener

Interviewer: Momoyo Kaijima
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Interview 3

Annette Gigon & Mike Guyer/Gigon &Guyer
interviewer: Momoyo Kaijima+Yoshiharu Tsukamoto
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Interview 4

Jacques Herzog/Herzog & de Meuron
Interviewer: Momoyo Kaijima+Yoshiharu Tsukamoto+Megumi Komura
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Interview 5
Daniel Marques

interviewer: Momoyo Kaijima
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Interview 6

Peter Markli
Interviewer: Momoyo Kaijima
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Interview 7

Marcel Meili + Markus Peter/ Meili & Peter

Interviewer: Momovyo Kaijima
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Interview 8

Meinrad Morger/Morger & Degelo

Interviewer: Momoyo Kaijima
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Interview 9

Miroslav Slk

interviewer: Momoyo Kaijima
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Birth of the Cool

In Memoriam for "Swiss-German architecture”

Hans Frei
Translated by lan Tickle

|

In future the work of Swiss-German architects
will be seen in a new light. In a 1994 essay on
‘The Presence of Things. Remarks on Recent
Architecture in German-Speaking Switzerland’
Martin Steinmann could still talk of the
common search for a degré zéro which had
been lost and “at which architecture would
attain a new presence”. But today this presence
has been brought into question in many cases,
as if it were just a matter of extracting the
innate character of things. In this connection
we cannot avoid Kenneth Frampton’s statement
that Swiss-German architecture in particular
“has diverged into subtly diverse, one might
even say totally unpredictable, modes of
expression” (Cambridge Architecture Journal,
1997). There is little point in continuing to
indulge in expectations of a common recherche
architecturale amongst Swiss-German
architects. However sudden the division has
been, the gravity of the contradictions means
there is no question of plastering things
together by finding common denominators.
Those who try to do this in the face of reality,
will run the risk of becoming mired in
platitudes and generalisations. Instead, it is
more useful to concern ourselves with each
camp separately and to try to consider the role
of each of them within the overall cultural
framework.

According to Frampton, one of the camps is
characterised by an “ontological focus of an
architect like Peter Zumthor”, whose thermal
baths in Vals he presents as a prime example.
He persistently refers in this connection to the
“intrinsic attributes of built forms™ - material
and time - “an elemental ‘thingness of things’,
of water, steam and stone, compels one to re-
experience the nature of one’s ‘being in the
world” . Frampton includes in the other camp
architects such as Herzog & de Meuron: if
these had continued to refer themselves to the
“tectonic character of the revetment”
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everything would have been in order, but
instead they have fallen prey to the temptation
of “dandified impulse”, in that they have begun
“to write or draw on the surface of their work™
and to direct their building volumes towards
“the hallucinatory surface effects of the
mediatic world”. The question that Frampton
considers in this confrontation is the extent to
which the basic rules of architectonic discipline
are being obeyed. In the last resort, for him an
idea is relevant in architectonic terms only if it
is situated within “the phenomenological
presence of either structure or material”. In this
sense, Zumthor belongs to the “good™ camp of
craftsmen-architects “who happen to practise
the art of architecture rather than art as such”,
while Herzog & de Meuron increasingly
behave like artists who simply work with
architectonic structures and materials by
coincidence. Frampton considers their
incursion into art as a “colossal paradox™, since
today artists themselves are wandering around
all over the place in a search for new sources of
inspiration. In other words, architects must
accept the hopelessness of some kind of
awkward reconciliation of the two realms,
building and art, which have gradually moved
farther and farther away from each other since
the Renaissance.

There would in fact be little to say against
Frampton’s distinction between the ontological
and the superficial, between the architectonic
tectonic and the cosmetic, if he had discussed
with a little more precision the phenomena
which he mentions. Instead of that, however, he
much too easily falls back upon measures of
value which are unmistakably calibrated on
those of Clement Greenberg, the American
pope of critics in the 1960s. The latter wanted
the art of his day to be released from all extra-
artistic content, since according to him art can
mobilise itself against dilution by mass culture
only if it takes on the form of self-determined
and self-reflective activity instead of interfering

in matters which are strange to it. This means
that every artistic category should maintain its
own original methods and laws within which it
attempts to come ever closer to perfection.
Frampton refers in this connection to Max Bill,
who always made a distinction between his
artistic and his architectonic work.

Coming back to the recent constructions about
which Frampton is reflecting it is less a matter
of deepening the contradictions and more a
question of whether in either the one or the
other case a new view of architectonic
discipline is opened up. In the process, there
emerges from Zumthor exactly the
phenomenon which Frampton attacks so
vehemently, namely the artist-architect, who
merely produces theatrically his exhausted
passions with conventional architectonic
methods, while Herzog & de Meuron are using
artistic methods to put forward a new type of
architecture, which one may describe as cool.

I

The Pfaffenholz sports centre in St. Louis,
France, (1993) by Herzog & de Meuron is
made up of two construction units, The firstis a
one-storey beam made of concrete, with a
passage cut into the long side of it. The
underside of the cantilevered roof, like the
outside of the wall and the floor area which
extends beyond the edge of the construction to
form a paved area, are covered with the same
prefabricated concrete slabs. In addition, these
slabs are printed with a pattern made of non-
identifiable cosmic-biological ‘bubbles’. The
other construction unit is a flat rectangular box,
about twice as high as the concrete beam and
completely covered with dark glass plates.
These too are printed over, and in this case the
pattern is made up of photographs of the
insulation material lying immediately below
the glass. It is important that the transparent
photographs cannot be totally brought to




coincide with the insulation lying beneath,
since the printed pattern also covers the huge
window, apart from only a long stripe one and
a half slabs high, which remains completely
transparent.

By means of this superficial and in some
degree cosmetic treatment, the physical
characteristics of concrete and glass are largely
extinguished in favour of their artistic
assimilation. It is not the nature of the material
which is put to work. but instead we simply
have the paintbrush of nature which is being
used in order to create new forms of material
appearance. It is true that - not without
justification - the printed patterns are said to be
partly borrowed from Andy Warhol. But more
important than all the parallels in form and
technique are the differences with which the
two materials - concrete and glass - are treated,
moving away from natural facts to a level of
extreme superficiality. In this respect Jeffrey
Kipnis speaks of “shrill understatement™, in
that ornamental patterns are mixed with the
plastic vocabulary of minimal art, the pictorial
subjects of the facades having no relationship
with the construction itself other than taking
them for granted (“El Croquis”. No. 84, 1997).
As a result the identity of the sports centre is
completely determined from its surface finish
and oscillates between two situations: the one
an X-rayed spatial construction, the other a
solid monolith in disguise, which blurs the
transition from figure to ground. The much
folded and in addition subtly shifted
relationships between field and object, between
opaque unit and transparent unit, between
interior and exterior, between fictitious pattern
and realistic illustration generate the
complexity of the architectonic form. It is
indeed surprising that this is able to occur since
it appears to contradict all the tectonic rules of
architecture and depends entirely upon the
manipulation of the surfaces.

Zumthor's thermal baths in Vals (1997) may be

read as an enormous single block of stone, less
than half of which protrudes from the steep side
of the mountain. As in an excavation, the
interior resembles a meandering system of
caves. In addition, the mass which is left over
is once again excavated for specific uses. While
the stone landscape of the spa is in the main
shaped out of narrow layers of stones from a
local guarry, each of the smaller excavations
has its own cover corresponding to its specific
function. It is very easy to understand why
Frampton gives his full support to this
construction. Here was a craftsman-architect at
work, someone who relied with great
sensitivity upon purity, originality and
authenticity with respect to the nature of the
stone. In this case we have a whole
construction which speaks in nothing but its
own language, that of excavation, layering,
support and protrusion. The identity of the
stone as primary material is, as it were, turned
inside out by tectonic means, while vice versa a
series of technical measures are hidden inside
the stone walls. In principle, the construction
was already complete when it was in the raw.

But the more the immediacy of the stone
supersedes the mediate element of technology,
the more immediately the superseded reality
breaks out from the “stone’ at various points in
the construction. This occurs. for instance, with
the roof (the side of the building which is best
visible): we imagine we are looking behind the
stage of a theatre, with no trace of stone, but
simply a grid of glass rails, an enclosure and 16
spotlights which are necessary to make a
cavernous atmosphere, or rather an aura of the
interior of the mountain. Another example is
the rear wall, which lies next to the mountain
itself and through which the spring water from
the mountain gushes into the baths. This first
dividing surface between the world of stone
and the human world is of all unexpected
things a smooth conerete wall with an almost
velvety surface, having nothing to do with the

appearance of stone into which the whole of the
rest of the building seems to be plunged.
Zumthor has never been as theatrical as here.

In this building there is a striking disproportion
between the theatrical production talent and a
conceptual simple-mindedness from the
architectonic point of view. Once one has
started to appreciate the scenic element, one
also begins to appreciate the inconsistency
between the pathos of absolute material
veracity and the tectonic methods. Apart from
the roof and the rear wall, nothing points more
clearly to these discrepancies than the model of
the construction, made up as it is of stone
blocks. The fact is that one would have had to
ask oneself what size would have been
appropriate in reality for such stone blocks and
in what the conceptual difference between an
Alpine Stonehenge and a technically matured
thermal bath installation consists. At all events
the materials as such do not form an
appropriate basis to be considered the essence
of an architectonic work. It is not sufficient 1o
dream about the original identity of material
and form - such as a Greek temple made of
stone or an Alpine hut made of wood - in the
sense of a phenomenological approach, if in the
end the vision is no more than a mask for all
the elements which could interfere with the
material originality. It is precisely this
emphasis on materials which remains, to
paraphrase a remark from Heidegger's most
important work “Being and Time”. saying
nothing, even turning against itself, if it does
not sufficiently clarify in advance the sense of
the material and take such clarification as its
fundamental task. Any built form remains weak
if the transformation of the materials is not
disclosed by the way they are treated. One
cannot assume that there is a kind of
significance which is stored for ever in the
materials, but on the other hand it is certain that
nothing can be expressed in disregard of how
something is made. If architecture is to be more
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than direct presence, then it must take its place
in the world of thought and concept. The
architect must see himself as marking materials
according to his concept. It is precisely here
that the line of distinction lies across which the
two camps of Swiss-German architects face
each other. One of them is attempting to
produce a new tectonic effect whose value is
admittedly dependent on many changing
circumstances and where the question is
completely open whether it can withstand the
test of time. The other derives its value from
the materials and states that this will remain
valid for ever because it is true and natural, and
in addition much more sublime than could be
expressed by any form of coining.

1l

Who would take a negative view of a great
twentieth century novel such as Virginia
Woolf's Mrs. Dalloway because its narrative
structure was influenced by films? For is it not
precisely here that the narrative structure of
films is used to produce a type of inner
monologue which, although it cannot exceed
the technical possibilities of the film, does
exceed it in terms of conceptual acuity?
Crossing borderlines between artistic forms is
not to be confused with cancellation or
colonisation of one art form by another. All
great architecture is characterised by the fact
that it renews the internal circumstances of
discipline by opening up new subjects. To
prohibit such borderline-crossing pushes the
worth of discipline itself to the forefront, so
that there need be no argument. The example of
Max Bill shows very effectively the extent to
which he drew benefit as an architect from his
“laboratory experiments™ in Concrete Art. It is
certainly true that Bill never lost view of the
distinction between art and architecture. But in
spite of this he did not, like Clement
Greenberg, insist upon an absolute division
between them. He used as passport from the
one art to the other the statement that abstract
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ideas do not emanate from material presence
alone, but that it is a question of finding an
equilibrium between the formal implications of
materials and the material implications of form,
According to this view, therefore, concretion
and abstraction no longer refer to two
contradictory artistic processes by which the
one is concerned only with its own conditions
and the other is transparent in terms of
intellectual content. The contradictions go over
into a new matrix of coherence between
material presence and abstract ideas. Seen from
this point, art and architecture are in principle
similar to each other and may be distinguished
only very slightly by their specific means,
canons and functions.

The “dandified impulse™ with Herzog & de
Meuron may be understood precisely as a sign
of such a new and surprising coherence
between the concrete and abstract aspects. But
in the choice of their methods and subjects
these architects go far beyond what Bill was
considering. It is exactly this that leads Jeffrey
Kipnis to describe their architecture as “the
coolest architecture around™. Perhaps a
quotation from the catalogue of the exhibition
“Birth of the Cool"(Kunsthaus, Zurich, 1997)
about American painting during the post-war
period may help us to come to closer terms
with the meaning of coolness. Bice Curiger,
who was responsible for the exhibition, wrote:
“Coolness is the desire to be elementary in
one’s conduct, awake and existential: cool is
emotional, but controlled, serious and distant,
to the point and not pompous, measured in its
expression”. In architecture no one represents
this line of conduct more consistently than
Herzog & Meuron. The modern box is
combined with a colourful media world.
Knowledge of the architectonic canon is mixed
with a sharpened awareness of the role of the
visual media today. The cool architects do not
shy away from the tremendous risk of
attempting to create something in the spirit of

our time which should be able to withstand the
test of time. On the other hand, Zumthor is
more inclined to take his tone from a
committed intellectual movement which bases
itself on doing one’s job to perfection if only
one is allowed to do so - in exact accordance
with the rules of its own discipline. Having
arrived at degré zéro, architecture should avoid
any representation of unrelated subjects and
should define itself only as based on itself. It
will become a model of socially responsible
practice by a process of objectification which
bears witness to the purity and seriousness of
its intentions.

It is a fact that at present we are brought to
realise every day, whether in commentaries
about the British royal family or about Swiss
banks, that it is no longer sufficient to be
simply correct. Or to say the same thing in the
sense of Theodor Adorno’s basic idea as
expressed in his book “Minima Moralis™ :
There can be no right conduct under the wrong
conditions. Whether architectonic practice
today is nearer to the origin or the completion
of architecture is a pointless question. For ideas
about a ‘correct’ architecture keep us the
farthest away possible from the conditions of
the now, they prevent us from sinking into a
specific social condition. It is to be feared that
the self-righteous and the self-determined, with
their phobia about living at the wrong time,
will gain much more applause, and that -
referring to the architecture of the future in
German-speaking Switzerland - the trend will
be to continue to delve into the present ad
nauseam. Nobody, however, will be able to say
that we did not have a choice. In future,
therefore, ‘Swiss-German architecture’ will no
longer be, as it once was, a label for the
blooming state of the art in a narrowly defined
region, but rather for a disastrously narrow-
minded banality in the art of architecture.
@Critic
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*Schaeffer House" / design

MEA—7 1z YR, 19415
design: M.E.Haefeli
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"Heberlein House"

1—54 8. 1HMFEE
"Heberlein House", Ground floor plan
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The Historical Flow of Swiss German Architecture

Patrick Gmur and Regula Lischer Gmiur

Translated by Bettina Schrank Muller

Swiss German Architecture: A Phenom-
enon of A Group Movement
“Apparently, the context of a movement, a
school or a family intensifies our perception
of a building. It is only against the backdrop
of a clearly defined group that we are able to
recognize what is special in a building, its
unique identity. Cohesion within the group
is the foundation for the special features of
each individual member. This is a well-
known phenomenon in the grand circus of
contemporary architecture. In the past few
years, we have seen the development of a
multiplicity of movements, streams and
topics, groups and grouplets, all in search of
a place in the sun.”

As it were, the pregnant title of this issue
of Space and Design, “Swiss German
Architecture”, already defines
grouping. At the beginning of the 1990's, the
Swiss German architects appearing in this
issue were grouped together under the
heading of “neue Einfahheit” (new simplic-
ity) in a number of articles and publications.
The roots and origin of this grouping can be
traced back to the early 1970°s when Aldo
Rossi and Luigi Snozzi were teaching at the
ETH in Zurich. Together with Professors
Dolf Schnebli and Bernhard Hoesli. they
influenced an entire generation of architects
by bringing discourse about architecture to
the fore again, following the sociologist
Lucius Burckhardt, who held a chair in
design after the student unrest of 1968,

such a

From the Modern Movement to the
Iinfluence of the Great Masters

Let us start by looking back. In 1922, the
city of Basel announced an architecture
competition for a new central cemetery. The
various entries made the breach between
traditionalists and the new architecture
movement clear for the first time. The
protests against the official results of the
compelition by personalities in the field of
architecture, such as Hermann Baur, Hannes
Meyer, Emil Roth, Hans Schmidt, Hans
Wittwer and Karl Moser,
well-known in Switzerland today, led to
unanimity among the losers as a by-product
of the competition. This was the beginning
of a strong sense of group identity among a
generation of young architects who felt

who are still

themselves to be modern. Apart from these
architects, others who dedicated themselves
to “Neues Bauen™ (new building) included
Max Ernst Haefeli. Werner Moser, Rudolf

Steiger, Alfred Roth and Paul Artaria, to
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name but a few. The legacy of this
movement includes the Rotach houses of M.
E. Haefeli, the Doldertal houses of Alfred
and Emil Roth and Marcel Breuer and the
Huber. Colnaghi and especially Schaeffer
residences by Paul Artaria and Hans
Schmidt. The Schaeffer residence is regarded
as “doubtless one of the icons of modern
Swiss architecture”. Interestingly, this house
was renovated by Herzog & de Meuron in
1990 / 91. Another example is the Neubiihl
housing development in Zurich by M.E.
Haefeli, W. Moser, R. Steiger, E. Roth, Paul
Artaria and Hans Schmidt.

In the wake of the Great Depression and
the ensuing political turmoil, this modern
school of Swiss architecture increasingly
absorbed regional influences. The zenith of
this movement was definitely the Swiss
National Exhibition in 1939 just before the
Second World War. The architects respon-
sible for the exhibition were Hans Hoff-
mann and Hans Fischli.
changed political situation, former hard-line

In view of the

modernists also attempted to adapt their
modern style of architecture and their
language of forms to specifically Swiss
conditions. An example of this trend is the
Heberlein residence in Wattwil of 1940-41
by M.E. Haefeli.

The Swiss German architecture of the
immediate post-war years was dominated by
the influence of recent Scandinavian archi-
tecture on the one hand and by the great
masters of modern architecture on the other
hand.

This neo-modernist split  into
several groupings, a development which is
graphically described by Heinrich Helfen-
stein in a synopsis published in 1982.
These included the Solothurn School, with
disciples of Mies van der Rohe (Jacques
Schader. Fritz Haller, Franz Fueg, Barth &
Zaugg). a school following Le Corbusier

(Atelier 5, Aurelio Galfetti, Esther and
Rudolf Guyer, Otto Glaus and R. Lienhard.
C.,R.and P.Beriger), the Frank Lloyd Wright
school (W. Aebli, Bernhard Hoesli, Tito
Carloni and Rino Tami), the Alvar Aalto
school (Ernst Gisel) and the Bauhaus school

(Max Bill, W. Aebli, Bernhard Hoesli and
Dolf Schnebli).

school

The Crisis of Architecture as Discipline
In the 1960s, Switzerland experienced a
period of rapid economic growth. Large
areas of central Switzerland (between St.
Gallen and Bern) were developed: houses

and highly advanced farms were intersper-
sed with service centres and trading estates.
As a discipline, architecture suffered a crisis.
The architecture course at the ETH in
Zurich was changed following the student
unrest of 1968. More emphasis was given to
discussion of architecture and sociological
aspects than to actual design work: indeed
there was a time when there was more
writing than drawing in progress at the
ETH.

This purely intellectual debate was
brought to an end in 1972 with the arrival of
Aldo Rossi at the ETH. In an important
article entitled “The image of architecture”,
which appeared in archithese in 1982,
Jacques Herzog describes the situation as
follows: “In the late 1960%, that time
without pictures in architecture, Aldo Rossi
and Robert Venturi, two figures who were
published
books which were to become so important
for the subsequent development of the
“L'architettura della
citta” and “‘Complexity and Contradiction
in Architecture’’. These books place archi-
tecture at the centre of discourse about
architecture: architecture is architecture and
can only be understood and created on its
own terms.”

apparently so different, their

architectural scene:

The Influence of “Architettura Raziona-
le”

At the same time, in the Italian-speaking
region of Tessin, an architecture which
succeeded in combining various types of
rational architecture — especially that of Le
Corbusier — with local architecture, was
being created under the influence of the
Italian “architettura razionale” . An exam-
ple is the open-air swimming pool in
Bellinzona by Aurelio Galfetti, Flora
Ruchat Roncati and Ivo Triimpy. Other
major protagonists in bringing the architec-
ture of the region to terms with tradition
were Mario Botta, Luigi Snozzi, Bruno
Reichlin, Fabio Reinhart, Campi, Pessina,
Piazzoli and Liviio Vacchini. These archi-
tects first appeared as a group in an
exhibition concerning new architecture in
Tessin held at the ETH in 1975.

In contrast to their colleagues of the
Tessin architects in  German-
speaking Switzerland found an environment
which was in no way comparable to that of
Italian towns and landscapes. They there-
fore had their own cultural
conditions and to embody them in their own

school,

to credle




types and images before they could apply
the principles of architettura razionale.

The Rediscovery Swiss German Archi-
tectural Tradition
The rediscovery of Neues Bauen and
research concerning this movement was a
major factor in this process of emancipation
and the search for their own tradition by the
architects of German-speaking Switzerland.
The main focus was not on the masters of
modern architecture such as Le Corbusier or
Mies van der Rohe but rather on the almost
seamless continuation of the tradition of
Swiss architecture from the 1930’ to the
post-war period. In his essay “Many plans,
few buildings™; Marcel Meili writes: “The
non-urban character of our towns and cities,
the historical nature of the service society,
everyday rationalism and the experience
connected with these tendencies all separate
us from the historical pathos of Latinate
rationalism and mean that it is easier for us
to deal with ambiente than with tipo.

It was certainly no accident that this
interest in the specific atmosphere of a
location and an architecture, images, the
direct optical and physical perception of
architecture and a lack of specific contracts
resulted in research on typical Swiss
German architects such as Haefeli, Moser,
Steiger, Brechbiihler, Roth, Fischli, Schmidt
and Salvisberg.

Christian Sumi produced research on the
Immeuble Clarté of Le Corbusier in Geneva
and the work of Otto Rudolf Salvisberg.
Miroslav Sik and Marcel Meili investigated
the legacy of Haefeli, Moser and Steiger.
Ueli Zbinden published a book about Hans
Brechbiihler. Arthur Riegg started to
publish work on important but largely
unknown masterpieces of modern Swiss
architecture such as the Leimenegg housing
development by Hermann Sigrist in
Winterthur, the Maison Ruf by Francis
Quetant in Geneva, the first house by Max
Bill and the Doldertal houses. Neubiihl
development and  Schaeffer residence
already mentioned above. This research was
important for the first buildings by archi-
tects now prominent in Swiss German
architecture because it investigated a
drafting process in which “there is a
dialectic of design, form and significance”.
An early example of practical architecture
closely connected with research is the
Pircher residence in Eglisau by Marianne
Burkhalter, the design and expression of

which are influenced by the Fiillanden
youth hostel designed by Emil Roth in 1937.
This building demonstrates various uses of
wood for construction. The Burkhalter and
Sumi partnership continued to display this
interest in the use of wood in subsequent
projects. Examples include the forestry
authority buildings in Turbenthal and
Rheinau and the school building in
Laufenburg.

Searchinr for
Images
Another factor which started to play a
major role in German Swiss architecture of
that time was the search for buildings with a
sensual expression outside historical refer-
ences. This trend is especially in evidence in
the work of Peter Zumthor.

Specific Moods and

Work with images and moods became a
major element in architecture. Martin
Steinmann writes: “Work with images not
used. or at least not mainly used. for
narrative purposes gives the designer free-
dom behind the images — a freedom not
related to the significance of the images but
to their effect.”

It is especially the tendency to refer back
to the references already present in late
modern architecture, particularly evident in
the work of Daniel Marques and Bruno
Zurkirchen, that demonstrates this freedom.

Experiments with Materials as Abstract
Vectors of Meaning

The work of Jacques Herzog, and Pierre de
Meuron and their partnership has played an
essential role in recent Swiss architecture. It
was their view of architecture as a space for
thought and their work with moods, haptic
aspects, appearance and association that led
them to conscious cooperation with artists
associated with conceptual and minimal art.
It was also these architects. working in
cooperation with others such as Diener and
Diener in urban development, who renoun-
ced the direct referential elements of images
in favour of comprehensive abstraction. An
example is the Hammestrasse project. Their
experiments with materials as abstract
vectors of meaning have had a significant
influence on the architectural scene.

Many of the young architects active today
have worked with these mentors or with
others such as Meili & Peter, Zumthor,
Marques & Zurkirchen and Burkhalter &
Sumi. Interestingly enough, some of these

architects studied at the ETH in the 1980
under Fabio Reinhart and Miroslav Sik, the
founders of “analogue architecture”.

The Next Generation

In the meantime, the next generation has
already become active. searching for accep-
tance among the large family of Swiss
German architects with new work and
designs. The tendencies described, which
can trace their origin to the teaching of
Rossi, are gradually becoming less clear and
being replaced by new influences and
theories.

In the latest issue of El Croquis, concent-
rating on Herzog & de Meuron, Jeffrey
Kipnis “What do you think of
Rossi's — The architecture of the city?” and
Jacques Herzog answers: “Did you read it
recently? — It sounds bizarre today! A
beautiful book. wonderful language. And
Aldo was such a fascinating man — char-
ming and good looking, we loved him. we
were really in love with him. And the way
he read his book at the ETH in the early
seventies in broken German, that was really
sexy! But what is left from that? OK, maybe
it helped do his work, but no-one else. We
don’t mean this cynically, we just don’t
think his books will remain important for
the future generation of architects.”
@Patrick Gmiir/Architect, Assistant, Swiss
Federal Institute Technology Zurich
@®Regula Liischer Gmiir/Architect, Profes-
sor for Architecture and Construction at
The Technical School.Winterthur

asks:
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Haefeli, Max Ernst Haefeli / Zurich
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Apartment av. Fronteneux, Genéve, 1933
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Residential building, Amsterdam, 1994
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Kindergarter, Niederlenz, 1963
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Reformed church Altstetten, Zurich, 1941
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Swiss national library, Bern, 1931
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“Tre Tetti® group of vacation houses,
Locarno-Monti, 1965
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Reinhart, Fabio / Lugano (1942-)
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House Tonini, Torricella, 1974
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Department store Jelmoli, Zirich, 1961
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Miremont-le-crét, Genéve, 1957
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Architectural Education at the ETH and Swiss German Architecture

Arthur Riegg
Translated by Lynnette Widder

“Box-like forms™ figure prominently in the
impression left by a quick glance at the
current widely-regarded Swiss German
architectural production. Regardless of the
objections of those involved, this observa-
tion begs the question: what kind of
education produces an architecture pos-
sessed of such homogeneous appearance? Is
there an “Unité de doctrine™ at the ETH, a
pedagogic dogma in Swiss German architec-
ture, which makes the perfect detailing of
simple volumes its aim?

One answer can easily be constructed
around the academic histories of several
protagonists on the current scene. even if
this supposition, like the provocative
statement above, necessarily lacks nuance.
The enterprise seems nonetheless somewhat
instructive: Roger Diener. Jacques Herzog
and Pierre de Meuron, Daniele Marques and
Christian Sumi were all born in the annus
mirabilis 1950 and therefore traveled a
similar path through the educational system.

We can consider the case of the two | have
known the longest, Jacques Herzog and
Pierre de Meuron. friends from their school
years. The two began their studies of
architecture not in Zurich, but in the
somewhat smaller French-speaking, also
federally-sponsored sister school in Lausan-
ne. Thus, they did not participate in the
foundation course which H. Bernard Hoesli
had established beginning in 1959. Hoesli, a
former employee in Atelier Le Corbusier,
had contributed to the successful pedagogic
experiments carried out at the University of
Texas School of Architecture in Austin

(1951-57) in collaboration with Colin
Rowe, John Hejduk, Robert Slutzky and
others. At the ETH Zurich, he was
enormously successful in continuing their
attempts to make Modernism reachable. He

was able to solidify on a theoretical level the
conviction which still suffuses the school
today, that every further development must
proceed from the principles canonized by
the great masters of Modernism. To this end,
an annotated translation of Colin Rowe and
Robert Slutzky's 1955 essay * Transparency”,
written during their tenure in Texas, was
published in 1968. * Virtual transparency”
was not seen merely as a precise pedagogical
technique: The essay pointed explicitly to
the potential for deriving generally valid
theoretical concepts from empirically
processed information. And finally. the
concept of transparency developed by Rowe,

Slutzky and Hoesli proved the possibility of

an architectural composition which was
suited to its time and thus could affect the
work of an entire generation of architects.
Hoesli’s high expectations inspired many
students. but also crippled others: although
Hoesli’s methodological postulate was clear,
the synthesis of the Modern masters’
different, even contradictory, principles in a
short period of time was hardly manageable.
Thus every design seemed to the students to
be a journey into the unknown.

Coming from Lausanne in their second year
of studies, Herzog and de Meuron were
thrust into the fever of the 68 movement
which raged in Zurich, too. They entered the
professorial “canap€” (as it was called,
instead of professorial chair) of the architect
Rolf Gutmann and the sociologist Lucius
Burckhardt, later first president of the
German Werkbund. Here, they were
introduced to Modernism in an entirely
different way, for example, through the
work of such transitional figures as Hans
Schmidt. Even today, Jacques Herzog cites
the continuing importance of the intellectual
discourse pursued by this group. This
discourse also served to spare the young

architects from the domination of architec-
tural debates by economic and political
factors, a common tendency then in other
courses.

Thereafter, the two became involved in the
counter-movement which proved decisive
for the school at that time: beginning in
1972, Aldo Rossi and then Luigi Snozzi
began to build the basis for an architecture
which saw itself as part of a larger whole, of
the city. In particular Rossi, the barely
forty-year-old author of the 1966 book
“L’architettura della citta”, caused a kind of
earthquake at the school. In addition to the
historical city, housing estates and the
rational architecture of the ‘Neues Bauen’
became the subject of an intense discourse
which sought to uncover both larger
relationships and the rules governing an
architecture intended to be autonomous. At
that time, the plan of Zurich was drawn by
students with perfect precision and then
studied for its typological structures. For
years to come, these studies would be
evident in competition designs which aimed
at the integration of a project into the city
fabric. The influence of Rossi and Snozzi
complimented Hoesli’s teachings and stren-
gthened the position of the respected urban
historian Paul Hofer as well as of the
Institute for the History and Theory of
Architecture(gta). Many of the more
promising graduates completed research in
architectural historical topics at the gta as a
direct result of this influence.

Dolf Schinebli (who had taught at Washington
University in St. Louis and at Harvard
University, and for whom [ was then a
professorial assistant) taught the two subse-
quent partners in their fourth year and
advised them on their thesis projects. This
moment marked the synthesis of two




tendencies, the continuing development of
Modernism and the integration of a work
into the slowly evolved urban context. It is
this synthesis which has since come to
characterize Swiss architecture. Even then, it
was apparent in the work of the Ticinese
“Tendenza,” and it certainly helped to check
some of the wildest excesses of Post
modernism.

So far, so good: but none of this alone is
adequate to explain the contemporary
situation entirely. In the eighties, the
consequences of the discovery of a “second
line” of Modernism, discernible elsewhere as
well, were particularly apparent in Zurich at
the gta Institute. There, a modest, anony-
mous and regionally-rooted architecture
received much greater attention than the
works of the Protagonists of the Interna-
tional Style. Venturi and Scott-Brown
helped to raise awareness of the everyday,
much as they did elsewhere in the world.
Rossi and Venturi were also the fathers of
the movement then connected with the ETH
through the names Fabio Reinhart and
Miroslav Sik. Their “Analogue Architec-
ture” culled its themes from the historically
fluctuating signification of a place, and
sought to illustrate that place’s meaning
with an “image”(1983-87). No school of
thought since Aldo Rossi's era had given the
ETH such an impetus to reconsideration
and discussion. Those born in 1950,
however, were already engaged in practice.

Thus, it is the shift from “things as
meaning” to “things as immediate percep-
tion” which underpins the contemporary
situation. The generation born around 1950
took this step outside of the school, and did
so less by studying systematically the rules
of perception than by delving into contem-
porary art. Herzog and de Meuron, above
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all, were motivated by an interest in various
movements in American architecture to seek
contact
importantly with Joseph Beuys. The theoret-
ical implications of this movement, apparent
at first only in small built works, were
discussed in the writings of former gta
affiliates, such as Bruno Reichlin and, most
of all. Martin Steinmann, who was an
editor of the architecture journal “archith-
ese’’ for ten years.

with contemporary artists, most

The interest in the immediate effect of
architectural volumes led increasingly to a
concentration on the qualities of surfaces
and, at the same time, to a certain neglect of
architecture’s spatial complexity. Thus the
“box-like forms™ which have dominated
architectural publications for some time. It
is correct that this new vision has spread
epidemically not only through architectural
practice but also through the schools. This
may at least in part be explained by the fact
that it permits a design process to be started
with a vague idea of its end result, and
because the goal of unpretentious, simple
volumes allows for correct construction and
for attention to craft and industrial produc-
tion methods, all of which corresponds to
Swiss architecture’s traditional strengths. It
is, however, also clear that the buildings of
the designers mentioned above bear the
unmistakable mark of different experiences
gained at the ETH over a relatively long
period of time. This is particularly apparent
in the intelligence with which existing
structures are treated and the ability to
identify the themes of a work and to develop
those themes independently.

The Department of Architecture at the ETH
Zurich is by no means a rigid “school”
fixated on only one pedagogic approach. On
the contrary. Sometimes, the variety of

approaches amongst the teachers begins to
recall a “supermarket.” In my second year
course, | try quite consciously not to
represent only one approach but to indicate
the breadth of the field of architectural
activity which can be defined by engaging
extreme positions. Such positions are
represented in the upper year studios by, for
example, the Berlin architect Hans Kollhoff,
by the current guest professors Frank Gehry
and Daniel Libeskind, and by Professors
Flora Ruchat and Mario Campi,
represent the Ticinese “Tendenza.”
Within this variety, cohesion is achieved by
consensus at an almost trivial, a “lowest
common denominator,” namely the desire to
place the “architectural project™ at the
center of any pedagogy. The consensus must
of course be regarded in the context of Swiss
seriousness and infatuation with detail.
Only then may it be appropriately valued
with regard to its effect on architectural
practice. . .

who

In addition to maintaining continuity with a
traditional proclivity, the Department of
Architecture is at present evidencing a
strong desire to strengthen the theoretical
foundation of design. This involves not only
technical and methodological issues but also
a scholarly dimension. This interest serves
both to lend the school a clearly defined
pedagogical stance as opposed to the newly
constituted technical colleges in the country,
and above all to assure its continued
existence amidst increasingly complicated
conditions. We hope that we will thus be
able to provide our future graduates with
that sense of independence which character-
ized the 1950 generation and enabled its
members to develop their own architecture.
@Professor, Swiss Federal Institute of

Technology Zurich
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Writing about Writing about Architecture

Marie-Theres Stauffer
Translated by Lynnette Widder

The following is an attempt, from the point of
view of a younger generation, to describe some
aspects of the early history of the magazine
archithese. The basis of the article is a conver-
sation with the magazine’s founder, Stanislaus
von Moos.

archithese 1971-1976:

At A Remove from Convention

archithese came into being through the initia-
tive of the art historian Stanislaus von Moos

and with the financial support of the Union of

Swiss Freelance Architects (fsai). "In order to
"*! this
admittedly pragmatically-oriented architects’

achieve its own cultural emancipation,

organization was ready to entrust the editorship
of its own magazine to a decidedly intellectual
board which then worked, for the most part,
independently.™

Developed collaboratively by the president of
the fsai at that time, Hans Reinhard, the jour-
nalist Jean-Claude Widmer and Stanislaus von
Moos, archithese's first issue appeared in 1971,
After the first year, "marked by a hopeful
beginning and multiple complications"™ , an
agreement was reached with the publisher
Arthur Niggli and a structure defined, conceiv-
ing of the magazine as a series of thematic
issues, which have remained in place until the
present.

Von Moos developed the concept for the maga-
zine, and worked on the first issues of
archithese not in Switzerland but in ltaly. The
framework of his experiment comprised the
intensive debate amongst art historians in
Rome™ and the contemporary architectural dis-
course which was expressed in all its polypho-
ny in a number of specialized journals. "The
fact that Rome and Haly in general was so pro-
ductive in terms of journals, such as Casabella
or Controspazio (which served as a kind of
model) represented a challenge. The things on
sale in Italian bookstores were extremely
“ With its small, almost square for-
mat and its idiosyncratic typography, von

inspiring.”

Moos™ archithese resembles the Italian art and
architecture periodicals of the sixties and early
seventies - such as Marcarré, Necropoli, and
Op. Cit. Besides the Italian influence. its aes-
thetic might also be explained by von Moos'
interest in the work of Robert Venturi.

archithese was especially suited to an historical
and theoretical discourse. The choice of themes
was essentially motivated by a perceived defi-
ciency of historical knowledge and immediacy

with regard to the contemporary understanding
of architecture and the buildings it produced.

"Our intention was first of all to speak specif-
ically about architecture; and secondly, to fore-
ground or to reflect upon architecture’s histori-
cal dimension. An attempt was made to main-
tain a distance to an accentuatedly sociological
discourse on architecture as it was cultivated by
the journal Werk in the late sixties and early
seventies. Nonetheless, one article in the first
issue on the ‘Living Conditions of Non-Citizen
Workers in Switzerland' was decidedly political
and socially critical. That almost resulted in the
magazine's end: the primarily bourgeois union
did not want to be represented by Marxism in
its own journal.""

The president was able to smooth over these
differences by arguing for the freedom of the
press. The journal's original party line, itself
one of the consequences of the events which
occurred around 1968, was maintained: on the
one hand. by issues such as "The Beginnings of
Social Housing'. "The Collective House', "The
Extended Household'. or 'The Politics of
Higher Education’. and on the other, by a criti-
cal discussion of the thematic hierarchies of
traditional art history. This latter lead to a rap-
prochement with objects "beyond high art:""”
articles on industrial archeology, on the social
housing of the Renaissance and on anonymous
architecture, to name only a few, may be under-
stood as attempts to broaden the boundaries of
the discipline. The same is true for the partici-
pation of sociologists, philosophers and psy-
chologists in the debate on contemporary archi-
tecture. Finally, the visual look of the magazine
may be understood as set apart from the estab-
lished German-language periodicals of both
disciplines, art historical and architectural. This
may be seen, first of all, in the optically subver-
sive veneer of the "not-to-be-taken-seriously”
and, second, in the consistent shift of emphasis
away from image orientation to textual.

The discussion of the vernacular in such
issues as 'Realism in Architecture' or 'Las
Vegas etc.' owes much to the debate at that
time on "Realism," so that "the contemporary
discussion was as integrated as the positions of
the twenties and thirties.” ™ Another topic cen-
tral to archithese was urbanism, which was not
only represerited in regularly-appearing fea-
tures and articles, but also in the Metropolis
issues which appeared in 1976. These included
‘New York. A European Myth', followed by
‘New York, or the Architectural Version of an
'Americanism,

Explosion' and finally

Skyscraper and Iconography'.

Werk-archithese 1977-1979:
New Images, 'Neues Bauen'
In 1977, archithese merged with the traditional
Swiss architecture magazine Werk, the well-
respected journal of the Union of Swiss
Architects (BSA). "There were many reasons in
favor of the merger: in the first place, the suc-
cess of our small-format journal was less than
clear in 1977 — we did have subscriptions and a
few accolades from outside the country, but no
financial success. Additionally, the prospect of
following these first historical-theoretical
issues with twenty more which would be just as
interesting seemed less than simple to me. To
publish contemporary architecture was a new
challenge." ™

The merger meant both a changed title and a
new format: "The small format implied a cer-
tain emphasis on theory and on text and made
the publication of architecture difficult,
Therefore, it was correct to choose a larger for-

"0

mat for an architecture magazine.

The editors continued their evaluation of realis-
tic architecture with issues on 'Venturi &
Rauch', 'Village'. '"Home and Native Land'
while. on the other hand. turning their attention
to more specific themes in Modernism: "The
Pathos of Functionalism'; 'Neues Bauen' in
Switzerland between 1920 and 1960, including
'‘Otto Rudolf Salvisberg': urbanism, in such
issues as 'Monotony’, 'Urban Renewal’,
‘Disrupted City'. "The City's Back Side’, ‘Urban
Form or Architecture? At that time, some of
the architects who are famous today began to
contribute their own historical research to the
magazine. In preparing the issue entitled "The
Disrupted City', for example. von Moos
worked with Christian Sumi. Jacques Herzog
and Pierre de Meuron.

" It was the thesis of this particular issue that
the end of the 'Neues Bauen' and the retumn of
traditional urbanism, with its closed perimeter
blocks and sweeping street lines, occurred in
the thirties. Exemplary situations in various
cities were presented. With Herzog and de
Meuron, we revisited the 'Peterschule’ by
Miihly and Weisser (1928-29), which was built
instead of the project by Hannes Meyer. In an
essay written immediately before, they praised
the strengths of this realistic architecture, with
its peaked roof and solid walls.”"" This kind of
building, beautiful in its ability to modulate
between tradition and Modemism while repre-
senting an 'official Swiss architecture’, such as
the work of Armin Meili or Hermann Bauer,
interested them very much at that time. It was
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the refined, well-bred architecture realized
from the thirties until the sixties. This might be
surprising inasmuch as Herzog & de Meuron
assumed a strongly anti-historicist position at a
certain point. Nonetheless, they started from a
set of interests which were not rooted in the
utopic avant-garde of the twenties, but instead
in the built work of the thirties. The latter inter-
ested them in terms of its materialization, an
issue which became central to their own archi-
tecture.” "

The ambitious attempt to found the Swiss
architectural journal was short-lived. "The edi-
torial commission of Werk-archithese was very
active, but three competent members of the
commission plus an editorial staff [Diego
Peverelli and Stanislaus von Moos] inevitably
resulted in confusion. The magazines them-
selves reveal that. Moreover, the graphics
caused considerable conflict with the BSA." In
late 1979, the partners went their separate ways
after it had become "impossible to develop a
concept for the editorship which was accept-
able 1o all those involved in the publication.” ™"

archithese 1980-1986:
Codification of a New Architecture
Beginning in 1980, the journal was published
under its former title, under the direction of
Stanislaus von Moos and the architect Martin
Steinmann. Because of his teaching responsi-
bilities in Delft, von Moos left the editorial
board the following year, but remained
involved as an author. The art historian Irma
Noseda joined the board at that point.

The archithese of the eighties continued to be
a thematic publication. The larger format which
resulted from the merger with Werk was main-
tained: the typography was sober and reticent.
In addition to purely historical issues, the jour-
nal's accent shifted further towards contempo-
rary architecture.

The first issue of 1980 covers new Swiss archi-
tecture. In retrospect, it may be seen as pro-
grammatic for the developments which fol-
lowed. In subsequent years, archithese became
on two counts something of the mouthpiece of
the Swiss architects who are established today.
First of all. they appeared there as authors™;
and secondly, their first projects and buildings
were published in the journal. Through his
selection of themes, Martin Steinmann helped
to shape the contemporary discourse™ just as
his texts codified this "new building” and con-
ceptualized it. The situation had decisive con-
sequences for this group of young architects:
archithese was a means of accessing these
developments for an interested group of on-
lookers and became an established forum for
discussion. All this supported a circle of archi-
tects who engaged in a regular and continuous
exchange amongst its members — all of which
ended in 1987, when Steinmann and Noseda
left the editorship.
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Once again archithese 1971-1976:
Essential texts and images
The question which remains, is the extent to

which the archithese of the seventies, more ori-
ented towards international concerns than
towards local, contributed to an environment
which influenced the later protagonists of the
New Swiss Architecture during their studies
and early years of professional practice.

A considerable number of the authors who pub-
lished in the early issues of archithese were
professors or professorial assistants at the ETH
Zurich.”"” This "personal identity” suggests a
certain parallel in the content of discussions
which occurred within the ETH's pedagogical
framework, and the themes of archithese.""®
Parallel to archithese's historical/theoretical
discourse, the design pedagogy of Aldo Rossi
as well as the art historical lectures of Adolf
Max Vogt and Paul Hofer led to a shift in
design interests in the seventies. The acknowl-
edgment of architectural history became the
precondition to any new work's appropriate
treatment of existing conditions. Such program-
matic texts as those by Marcel Meili’"” or
Jacques Herzog™ cite the history of the city as
a central moment in their overall concepts. The
same applies to the attitude towards
Modernism: if, despite contemporary disincli-
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nation's, one does not want to dismiss a priori
the avant-garde architecture of the era between
the wars, but rather to reconsider it critically,
then Swiss Modemism between 1930 and 1950
in particular becomes a point of departure for
research and design. '

A second correlation exists, in the discourse
on architecture and the city, a discourse which
foregrounds the formal dimension — in opposi-
tion to the economic or political dimension
often emphasized at that time. This approach
was common to Aldo Rossi and Dolf Schnebli's
teaching and to von Moos' archithese. It seems
to recur in Marcel Meili's program which, a
decade later, speaks of "a centralization of the
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design process around the issue of form".™**

If comparison is made of the themes and aes-
thetics with which Swiss architects work, then
analogies to the themes and images of the early
archithese become evident. It is tempting to
locate the beginnings of a confrontation with
the "folkloric." with the "reality of the every-
day," the "images of superficial appearance and
subcutaneous brittleness,”*" as it appears espe-
cially in the early work, also in the journal's
issues on anonymous architecture and
"Realism.” The same may be true of Giinter's
article on the 'Factory Building in Two
Centuries' which became a central theme in
Swiss architecture: "One reworks the commu-
nicative and symbolic matter of Swiss architec-
ture since the Industrial Revolution, "Halls and
Stadiuim  Construction,”  "Provisional
Structures,” the buildings of the street and of
transportation, the architecture of tourism and
industry, engineer-designed buildings of the

19th century. Often it is the tainted images, the
views of buildings somehow cobbled together,
or the bizarre manifestations of programatically
interpenetrating building processes over the
course of time. Common to them is an interest
in a kind of figurative expressivity.”"*

To work with images does not mean the
maintenance of those images in direct historical
relationships, but instead, a transposition of a
personal reading - a kind of a resubjectification,
in contrast to the rational objectivity of the six-
ties.”™ "We need those images as a sort of
morphological constant, as anonymous but
nonetheless specific manifestations of our tra-
dition. As scenic intentions or dramaturgic
sketches, they formulate the theses of the
design." "

Beyond the later interdependencies between
archithese and "New Building in Switzerland,"
the reading of the early magazines should be
considered a moment of inspiration still evident
in the results of today.

@ Architect, Assistant, Federal Institute of
Technology Zurich
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Traditional wood construction of a stable in Vrin

House "Trueg Guglun®

sign: Peter Zumthor

*Triog Guglun®, Vallay in Safien
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1997%F The stable in Vrin / design: Gion Caminada

The stable in Vrin 3 Jn

School in Mastriis / design: Dieter Jun, Andreas Hagmann
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19945 Transformer, Seewis

F=7 - INR) DO Wall in the "Thermal Baths"

Construction Site, "Thermal Baths"
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Sensual Materialism

Martin Tschanz
Translated by Lynnette Widder

The Polytechnical Institute as Back-
ground

The architecture of German-speaking Swit-
zerland has a reputation for devoting
exceptional care to materials and construc-
tion. It is not unique in this respect, as the
works of Shinohara, Alvaro Siza or Steven
Holl evidence. Malicious commentators
might also claim that this particular aspect
of the architecture is emphasized for lack of
any other worthy of mention. Even those
who disagree with this assessment must
admit that such as volumetric
expression, urbanistic sensibility or imagism
hardly allow for an evaluation of this
region’s architecture as a whole. The work
has developed
conform to those criteria. For some time
now, Diener & Diener and Herzog & de
Meuron, to name only these two famous
Basel-based examples, have moved in quite
different directions. The most obvious
commonality which remains is, in fact, a
particular sensibility for materials and
construction.

This sensibility develops from a tradition
which is, moreover, related to a predomi-
nant understanding of the architectural
profession. In German-speaking Swiltzer-
land, architectural education has never been
connected with an academy or art school
but, with the exception of regional technical
schools, exists only at the Eidgendssische
Technische Hochschule (Federal Technical
Institute-ETH) in Zurich, a school entirely
in keeping with the polytechnical tradition.
The first professor of architecture here was
Gottfried Semper, who allotted a central
position to architecture’s material and
technical bases in his theory of architecture.
He is also, if not entirely justly, perceived as
a positivist and functionalist.

Engineering and technical considerations
continue to play an important role in the
educational program of the ETH. Construc-
tion and the process of building are today

criteria

too heterogeneously to
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still considered an essential part of architec-
focus
architectural investigation on these issues is
naturally of great interest.

More recent attempts to deviate from the
school's traditional polytechnical trajectory
are the subject of heated debate at present.
Nonetheless, it is already foreseeable that
any change of course will be slight: The
specific qualities of the existing pedagogic
program are generally acknowledged as
positive. And in any case, the potential
effect of this debate on the Swiss architec-
tural climate will only be clearly recogniz-
able several years from now.

ture. Tectonics as a means Lo

The Humus of Traditions

An astonishing variety of building tradi-
tions can be found within Switzerland’s
small territory. These traditions have
developed by virtue of cultural diversity, but
even more so in response to the climatic,
geological and topographical differences
from one part of the country to another, and
the related agricultural and economic
differences. In the Northwest and South,
stone is the usual building material. In the
country’s central
construction is prevalent; in alpine regions,
solid pine timber construction is most
common. In addition, there are numerous
hybrid forms, the most famous of which is
the stone-clad wood building of the
Engadine valley.

This richness of building traditions which
maintained their vitality in rural regions
even after the Second World War comprises
the background of the contemporary
architecture. Nonetheless, transformed
parameters make it almost impossible today
to maintain absolute continuity with these
forms of building. Attempts at such continu-
ity most often remain mired in unsatisfac-
tory formal quotations often required by the
building codes but nonetheless contradic-
tory to actual constructional and functional

cantons, timber frame

realities. There are, however, exceptions.

One example to mention here is Peter
Zumthor's addition to the *Truog Guglun’
House in Versam. The layers of solid timber
beams used in traditional solid timber
construction are extended using industrially-
produced insulated box beam elements in a
project which melds archaic and contempo-
rary technologies.

Gion Caminada, who works as an
architect in Vrin, at the far end of a remote
valley, remains even closer to traditional
timber construction. The homogeneity of the
villages’ wooden houses is impressive; only
the churches, built in stone, set themselves
apart. It is possible to work with and to
develop further the traditional solid timber
building tradition in this context without
even a suggestion of nostalgia. Thanks to
the most modern of techniques for calculat-
ing bearing loads, to several constructional
innovations and to the use of hybrid
construction techniques, the potential of this
building type is greatly expanded. Greater
structural spans, for example, make possible
the use of large horizontal windows which
had otherwise been entirely unknown
within this constructional idiom. On the
other hand. the use of traditional materials
and constructional principles allow the new
buildings to be integrated into the villages
as if self-evidently.

It is decisive for Gion Caminada’s work
that the use of local resources is feasible in
this economically weak region. Timber
should, wherever possible, come from the
area; but most of all, local craftsmen should
be involved in construction. In this sense,
this architecture also helps to stem the
mountainous region’s depopulation.

Caminada has deployed this strategy most
impressively in a constructional system for
livestock stalls. Joined in accordance with
the principles of traditional timber construc-
tion, layers made of beam-like frame

elements replace the traditional timber




members. Thus, the advantages of contem-

porary be exploited
although the method of building remains so
simple that, if necessary, the farmer himself
could do practically all the work. This is
true not only of the interior and exterior
cladding, but also of the production and
erecting of the elements.

prefabrication can

In formal terms, the constructional system
employs a solution
typical of solid timber construction; here,
however, the overlaps occur at the scale of
the prefabricated elements. The
appearance therefore seems new and, at the
same time, familiar. It reflects a new method

of building which is in principle traditional.

protruding corner

stalls®

In the fertile tradition which nourishes
contemporary Swiss architecture, works of
engineering are at least as important as rural
traditional architecture. These include not
only the internationally famous works of
Robert Maillard, Christian Menn and
others, but also countless “anonymous”
structures, often realized as part of hydro-
electric or military projects.

Especially in
amidst otherwise untouched nature, these
structures radiate an elemental power which
can hardly be resisted. Mostly built using in
situ concrete, their elemental forms often
appear scaleless and heavy. At the same
time, however, they seem to affirm their own
necessity and therefore to be unchallengea-
ble. The myth of the engineer asserts that
they follow their own rules which, if not

mountainous  regions,

immediately understandable, are assumed to
be equivalent to natural law. As Adolf Loos
already said, unlike the architect, the
engineer does not despoil nature. And in
fact, these dams, power plants and bridges
seems, paradoxically, both triumphs over
nature and part of that same nature. The raw
concrete with which they are built proudly
engages the craggy stone in a dialogue.
Conradin Clavuot makes explicit refer-

ence to such engineering structures as these
in his transformer station in Seewis. He
deduces its form seemingly spontaneously
from the minimal spaces required by the
machines it houses and from their function-
ally optimal placement. This extremist
functionalism and the immediate deploy-
ment of the forms it produces (by no means
those which the engineer would have
derived) lends the building its expressive
power. Without any articulation at the roof.
almost entirely devoid of obviously consid-
ered details, poured in unjointed concrete,
the volume initially seems solid and heavy.
even monolithic, with its small, deeply
incised ventilation slits. At second glance,
the large doorways which appear on the
building’s surface as no more than thinly-
etched joints contradict this impression,
Clavuot treats these doors, which in reality
weigh tons, as if they were wallpaper. as if
the material were a mere drawing or a thin
skin. Thus, the lapidary posturing of the
concrete structure is challenged.

Stone

If Clavuot's seemingly monolithic substa-
tion recalls a huge block. then the school in
Mastrils by Andreas Hagmann and Dieter
Jiingling certainly reveals its kinship to the
rock on which it stands.

The buildings’ storey. like stacked layers,
create a building envelope which, without
reliance on naturalistic imitation, recalls the
striated structure of the rock. The exterior
walls rise without
terrain. Each storey-high band of reinforced
concrete frames the windows which in turn

transition from the

emphasize the storey with a kind of jointing.

The unity of concrete as a material lends
the building its stone-like guality. The roof
is spanned with prefabricated plates: the
cornice and windows are smooth and cast
with hard edges. The walls are made of in
situ concrete with a washed surface which
leaves an unexpected impression. Devoid of

the joints which have become familiar in
buildings made of repetitive components,
the concrete seems simultaneously heavy
and textile-like, soft. Its rough surface offers
itself readily to the aging process, and
promises to develop an interesting patina.

Quite unlike the school in Mastrils, which
develops the kinship of stone and building
by analogy, in the thermal baths in Vals by
Peter Zumthor the material used-stone-is
made the theme on a variety of levels.

The entire building constructed above the
outcropping from which the mineral spring
issues sits like a huge, partially-buried rock
amidst existing hotel buildings. Overgrown
with grass, it melds with its surroundings
although the roof/meadow is sown with
narrow, shimmering glass strips. The plane
which seems to grow out of the hillside and
the sharp-edged perpendicularity of the
prismatic volumes prevent the building/
rock from sinking into the earth. Instead, it
seems to have been eroded out of the rock,
to appear harder. more permanent and even
older than its natural surroundings.

The area around Vals is characterized by
stone, both in the form of living rock and as
a building material. The roofs are tiled in
stone, while the houses themselves are at
least partially made from timber. In this
respect, the thermal baths, seen as a stone
volume
different from its environs as it is akin to
them. The building’s special significance in
the town is unmistakable; it belongs there.

In accordance with its hermetic, solipsistic
appearance, the building/stone’s entrance is
not visible. The baths are entered through a
subterranean passageway from the hotel. As
the hotel guest, metamorphosed into a bath
patron, emerges from the wood-clad chang-
ing cells his view opens from a raised terrace
onto an internal landscape of surprising
openness and breadth. Powerful free-
standing ashlar blocks emerge from the

overgrown with grass, are as
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low-reliel of the floor; their volumetric
presence results in a tense spatial relation-
ship amongst them.

The relief created in the floor by the pools

and the protruding blocks is entirely
fashioned from Gneiss quarried in Vals. The
stone is always horizontally striated, and
always in the same direction, in correspon-
dence to the living rock in the quarry only a
few hundred meters up the valley. The
emphatically horizontal structure of the
stone wall reflects the stone’s horizontal
striation; the stone’s structure is echoed at a
larger scale in the building as a whole.

There is also an analogical correspon-
dence to the spatial structure. Just as the
entire building may be read as a hollowed
stone, the single stones which structure the
baths are also hollowed out. Each of them is
penetrated through a narrow, tunnel-like
entrance leading to very different spaces.
The visitor may indulge in the enjoyment of
their inner worlds of surprisingly different
character as he is sheltered by their stony
lining.

On the Essence of Materials
The Vals Thermal Baths exemplify the way
in which a building’s architectural ideas
harmonize with the qualities of the materials
used in building or, stated more emphati-
cally, the way in which the building is
expressive of the material's essence. Vision,
tactility, the sensation of warmth and
acoustics are guided towards a new and
more intensive experience of stone. Its
technical and constructional characteristics
are entirely exhausted in the process: the
bath employs a mixture of archaic and
extremely innovative methods of construc
tion. By exploiting technologically advanced
engineering and building technology, the
building conceives of stone in an entirely
new way.

In a manner which is just as comprehen-
sive as Zumthor’s use of stone at Vals (or
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his use of wood, concrete and glass in other
buildings), other architects are also working
with the partially and entirely prefabricated
components which have long determined
Switzerland, and will
continue to do so with increasing force.
These building components are often
removed from their accustomed contexts. As

construction in

with ‘ready-made’s in art practice, these
products’ existing connotations are thus
challenged. The faculty of perception can be
refocused on their qualities without preju-
dice, and experience them immediately and
sensually.

The work of Herzog and de Meuron is
especially worthy of mention in this context.
They have demonstrated time and again the
potential which in many
apparently familiar materials and products,
a potential which is still untapped, or may
be developed further.

The longitudinal

lies dormant

facades and porte-
cocheres of the Ricola warehouse and offices
in Mulhouse are made from polycarbonate
panels, much like those used in greenhouses,
industrial buildings. provisional structures
or tennis courts of no particular aesthetic
ambitions. The panels are stenciled with a
leaf motif which refers both to the trees
around the buildings and to the client’s
business, the production of herbal lozenges.
Most of all. however, the stencils emphasize
the qualities of the translucent material and
raise it to an aesthetic level.

By day, the stencils are hardly visible from
outside, but can clearly be seen on the inside
of the building. They seem like a pattern on
a finely-woven veil through which the green
of the immediately adjacent landscape
shimmers, bathing the hall in a pleasant
even light. At night, on the other hand. the
facade looks like a gigantic curtain from the
outside.

Architecture as Work
In each of these examples, the specific

qualities of the material used determine the
quality of the architecture; materials are
often even pivotal for the development of
the architectural ideas. One senses an
affective relationship between the architects
and the materials, a delight in the sensual
which is not usually considered the most
salient characteristic of German-speaking
Switzerland. It should be noted that almost
all of these architecture offices include
surprisingly large model shops in which
experiments with the original materials,
often at a scale of 1:1, are carried out. The
usual neutral and perfect materials used for
model building are seldom found in these
shops; in their place are wood, plaster and
cement. Instead of white museum board,
they often use recycled gray cardboard, a
material whose grain and slight irregular-
ities allow its structure to be sensed.

A joy in a work of architecture as the
product of considered and conscionable
labor goes hand in hand with a joy in
materials. This joy is as evident in the model
as it is in the building itself. In this sense,
architecture is not merely an expression of
intellectual and artistic thought, but above
all, the product of tangible work.

@ Architect, Assistant, at the Institute for
History and Theory of Architecture, Swiss
Federal Institute of Technology Zurich
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Open Questions, Questions of Openness
Young Architects and the (self-)imposed Dictates of Competition

Andres Janser
Translated by Lynnette Widder

In the summer of this year, a nation-wide
competition for a ‘Place of Meditation” on
the north-south highway across the Alps
was judged. The Canton of Uri had elected
to award this modest commission by means
of a two-stage, open competition process.
The so-called pre-qualification round which
has become usual in Switzerland was thus
not employed. This preliminary round is
used to reduce the field of participants to a
smaller, more manageable group. Recent
experience has shown that, of all the offices
which apply to participate in these competi-
tions, those most often selected already have
built, preferably quite a bit. A certain
number of younger offices are taken into
consideration as a rule, a fact which may be
interpreted as a sign of openness. Nonethe-
less, an acceptable modicum of transparency
with regard to the criteria and the process
according to which such decisions are made
is often wanting.

All of this i1s supposedly justified by the
GATT (General Agreement on Tariffs and
Trade) agreements which are also binding in
Switzerland. No mention is made. however,
of the fact that these agreements foresee a
number of different options, including the
open  two-stage competition  process.
Furthermore, the efficiency which these
difficult times presumably demand of the
jury and of the realization process is also
given as a reason for favoring the limited
competition, In some cases, consideration is
also made—if not publicly—of the advantage
gained by awarding the first prize to a
well-known architect. This is an especially
significant factor in public commissions. in
which the solution of any potential political
difficulties in the process of realizing a
project may thus be simplified. Neglected
here is the fact that many of these
well-known architects were first able to
prove themselves in their earlier years in the
context of open competitions. And the

institution of the competition has undoubt-
edly contributed to the high degree of
architectural quality which has prevailed in
this country for some time.

The thought which is implicitly negated
by all these reasons in favor of a preliminary
qualification round is that the competition
has always served
culture-and Switzerland
here-not only as a more or less efficient
means to find the project most suited to
realization. It has also been a means to
consider carefully architectural issues and to
discuss the various solutions offered. And
all this without fixating immediately on the
projects’ chances of being realized.

It may be true that the developments
occurring within the framework of “der-
egulation™ briefly sketched above have long
been fact in other countries. Nonetheless. the
reasons are far from obvious why the
mistakes made elsewhere have to be
repeated. On the other hand, it may also be
true that the architectural results of these
developments are frequently convincing.
The implied reciprocal conclusion that a
limited competition process represents a
necessary precondition to a quality project
is nevertheless unfounded.

within architectural

is no exception

Open Questions
Because the “place of meditation™ was an
open competition, a process which has
become the exception to the rule, the project
was seized upon especially by younger
architects as a challenge and an opportunity
to subject their stances and theses to
discussion. A total of 362 projects were
submitted, the great majority authored by
younger offices from German-speaking
Switzerland. This example also demon-
strates that the format (or formulation) of
the “ideas competition” should be taken
seriously in dealing with certain issues.
Understood literally, it is in fact a contest

of ideas. The openness of the process
corresponds to an openness in the under-
standing of the issues at hand. Ever since the
planning of the national highway system
began here in the fifties. characteristically
later than other countries, there had been
plans for a chapel on the Swiss segment of
the Hamburg-Rome transeuropean highway.
For a variety of reasons, these plans were
never developed concretely. In the mean-
time, the highway's cultural valuation has
changed as highways have become a prosaic
element of daily travel. In accordance with
these changes, the original plans to build a
highway church were reduced to a modest
desire to create a “place of meditation.” The
150 th jubilee of the Swiss constitution in
1998 was seen as an
occasion to realize this small commission.
The place of meditation was to be a
contemporary interpretation of the tradi-
tional roadside chapel. *. .. to offer comfort
and hospitality in the sense and spirit of
Christian values to people of all persua-
sions.” On examining all the projects
submitted, it becomes evident that most of
the participants concentrated on understand-
ing how the roadside chapel might be
adapted to the highway. The voluntary

the coming vyear,

limitation or exclusion of fundamental
speculation on possible changed forms of
spiritual meditation, or on the need for
meditation at all. may seem surprising.
Especially because the program had an
explicitly paradigmatic character: The rare
opportunity to explore an issue essentially,
unencumbered by precedents or typological-
ly solidified references-perhaps because the
type hardly exists at all, with the exception
of roadside chapels and rather
dubious achievements known as meditation
chapels at airports.

But it might also be that the pragmatism
and the skepticism large-scale
architectural concepts. both characteristics

those

vis-d-vis
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of the younger generation of architects in
Switzerland these days, stood in the way.

In fact, the competition brief implicated a
series of questions. Does any plan to erect a
place of meditation on the highway assume
that driving results in a desire for respite? If
so, would it be possible or even desirable to
reflect the specific qualities of this “automo-
bile inspired” desire for meditation? Or is
the moment which inspires this desire for
meditation secondary, so that the space’s
primary role would be to exclude the
highway's deluge of visual and acoustic
stimulation? Is an archaic barn the answer
to the increasing technological saturation of
our world? And how authentic would the
“archaic” experience of space be in the age
of omnipresent media reproducibility?

(Un)conventional Answers

A large number of the projects presented
themselves as closed volumes, largely devoid
of contextual references. comprising instead
simple cubic forms. This apparently un-
spectacular approach serves to mark and to
bound a territory in a spatially explicit
intelligent
responses possible to this wasteland of
infrastructural leftovers. The act of bound-
ing is liberating not only because it forms a
noise barrier:more importantly, it frees a
delineated space from the exigencies of the
existing roadside restaurant immediately
adjacent to the site. The antagonism
between highway restaurant and place of
meditation—one of the competition’s central

manner, one of the most

problems—is most convincingly confronted
if the meditation space is conceived as the
counterpart to a highly functional zone on
the one hand, and as a “function-less™ zone
in and of itself on the other. The place of
meditation should be subject to no func-
tional dictates inasmuch as it can serve no
other purpose than that of making medita-
tion possible without forcing it.

§D9802
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The surrounding areas have different
characters: A light, well-lit grove of birches
(Regula Staub and Daniel Wittwer),or a
petrified forest of closely spaced, massive
columns (Christian Kerez). The abstrac-
tion of nature in the latter project explains
more than its atmospheric aflinity to Islamic
sacred architecture. It also represents a
plausible and subtle attempt to facilitate
meditation through the contemplation of
nature. Many projects attempted just that by
staging nature but nonetheless overlooked
the degree to which the entire natural
context has been artificially reconfigured:the
tamed, straightened river Reuss; the plant-
ings between the automobile and river
straits. One exception here is the project by
Liechti Graf Zumsteg which stages nature
by excluding the immediate context entirely:
The only opening in the timber “box”
frames the sublime mountain peaks across
the valley in a manner comparable to the
enclosure of a Japanese garden, where the
cropped image allows things which are
overlooked in the overall to be seen for the
first time.

This approach has commonalties with the
project by Stefan Saner & Pascale Guignard
which was awarded the first prize with good
reason: A rectangular area defined by a wall
separates the building from its surroundings.
The rectangular courtyard is open along the
quiet river front and protected on the
highway side by a volume which rises above
the court. The siting of this volume is
surprising: Unnegotiable and self-confidently
close to the restaurant on-ramp which
appears to be forced by the building to
curve, as if the building had occupied the
site before the highway. This is one of the
fine projects submitted which are at pains to
deal with conventionality and are therefore
able to combine a reduced and reticent
large-scale form with precise differentiation
at the level of detail. The large openings in

the concrete gridding of the walls are glazed
with shards of post-consumer varicolored
glass which break the light, whether it is the
daylight entering the building or the
artificial light emitted by it at night. It is still
uncertain whether the building will be
realized. Nonetheless, the project rises
expectations that light, the means tradition-
ally employed in spaces of meditation and
incorporated in many of the other competi-
tion projects-for example, the spiraling
light/dark space designed by Conradin
Clavuot-will be used to an entirely new
effect.

Some of the other participants were (too)
quick in answering the brief. Consequently,
the apparent contradictions remain unad-
dressed. Those who, as would be expected,
made an effort to formulate the issues at
hand more precisely were able to arrive at
entirely new answers. For example, Ursula
Stiicheli and Beat Mathys proposed textile-
lined tents made of metal sheeting, in a
sense, the stationary relatives of the automo-
bile as an independent commentary on the
era of continued mobility. The tents would
fulfill the modern Nomad's need for respite
and contemplation, and would be accessed
the parking lot along explicitly
unpretentious paths trampled into the earth.
The project’s references to the theses of Paul
Virilio do have a conservative, pessimistic
moment; but its affirmation of automotive

from

transportation is refreshing.

The fact that serious effort was often made
here to understand the specific traits of the
project—and in this respect, other projects
than those mentioned here are exemplary—
does not only speak in favor of the open
statement of open questions to which
reference was made earlier. It also speaks for
the openness which is apparent here among
young architects to a gratifying degree.
@Editor of “archithese”, Assistant, Swiss
Federal Institute Technology Zurich
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Exchange of Letters: Kazuo Shinohara and Herzog & de Meuron

Herzog & de Meuron / Translated by Catherine Schelbert
The Virtual House

Dear Kazuo Shinohara,

When SD magazine asked us to enter into a dialogue with you, time was
already too short to work on completely new texts for our first mutual
exchange of ideas about city, tradition and similar issues. On the other
hand we found the idea to start a dialogue with you so intriguing and
interesting, that we accepted SD's proposal. We therefore picked a text we
had written and worked on very recently because we found it especially
interesting in the context of your work and of our work. The text had
been written earlier this year in order to accompany the project for a
"Virtual House" commissioned by ANY. In fact the commission was
absurd, and only few architects who entered a submission, were really
dealing with the idea of virtuality in a new and interesting way. We
personally liked Toyo Ito's entry which was very poetic and based on
memory. Qur proposal is also based on memory—on the memory of
images—which create a kind of collective and global library even if
every individual person experiences life in her or his very specific way.

Our text on the "Virtual House" also treats issues of materiality and
immateriality which seem to be key issues in your own research over the
years. One of these immaterial qualities is resulting from the names you
are giving to some of your buildings, e.g. House in a crooked road, Sky
rectangle and others. The names are adding a virtual dimension to these
architectures, comparable to titles for works of art.

Since we first saw pictures of your buildings we have understood that
they were resulting from a unique and specific work of a great master—
one of the very few masters in the world of architecture today.

The Virtual House

The virtual world is a world of pure imagination. Bul its starting point is
always the material, physical world that forms the basis of our existence.

Is that a paradox? — The material world determines the immaterial world
or, to put it differently, the immaterial world is a category or an invention
of the material world. This invention is more: it is a means of
guaranteeing the survival and continuing existence of the material world.
The immaterial world of thoughts and images is a survival strategy of the
material world. 1t is not a luxury, a fad or a mood that we indulge in. The
immaterial world of thoughts and images is the indispensable, existential
basis of the material, physical world. Without the structural support of
images and thoughts from the pure world of the imagination, the single
atoms of the material world would be imperceptible, disparate, and lost.

Imagination, creativity, invention—all those appearances of spiritual
life. those lucid moments that belong to the daily life of the immaterial
world are necessary stages of renewal and ultimately essential to the
survival of the physical world. It is therefore utterly absurd to isolate the
virtual world from the material world of daily life, as if it were a chemical
substance in a laboratory. The two worlds are inextricably intertwined,
existentially interdependent.

Mankind has always dreamed of being able to jettison the material
burden of the world and retreat into a world of pure mind. The dream has
taken a variety of forms in the history of thought over the centuries. In the
age of information, it seems to be more relevant than ever before: the
ideal world, a world without matter.

Is this an absurdity? It is certainly a paradox because virtuality,
especially in architecture, for instance, cannot be detached from physical
matter. Every virtual image in architecture implies matier. Dependence
on matter may well be the very essence—and virtual potential—of
architecture. For this reason we try to enhance the material, physical
appearance of architecture and explore the border regions of the material
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The H & de M Virtual House is concieved as a project for and with the internet. Thus the
internet becomes the global Virtual City for our global Virtual House. H&k de M have invited
the department for architcture and CAAD of the ETH Zurich and etoy to collaborate on this
project which explores architectural virtuality.

condition. It is here that ordinarily undetected qualities are often revealed.
What embodies weight? What constitutes brightness? What is a wall,
what is light? These concepts all bespeak our perception of the physical
world on a mental, spiritual level. And this is precisely the level we want
to reach, 1o incorporate in our architecture: the mental level of perception.
But in order to address this level, in order to move in on the virtual
dimensions of reality, it is paradoxically imperative to deal with its
material underpinnings.

The materiality of architecture is the key to its virtual

dimension—the material world is the stuff of which our
dreams are made.
That takes us back to the material world again—and to an important point:
the concerns addressed in the "Virtual House" project are no different
from any of our previous projects. The "Virtual House" is a project like
any other, or conversely: Every project is a "Virtual House"! Every one
of our projects targets the imaginative world, the dreams and the longings
of people. Every one of our projects is a provocation; every project
provokes questions about the where and the how of the world. This may
not work equally well every time—but it is always our objective.

Questioning the appearance of the material world is the impetus of our
work as architects. That means that we question what is there, that we try
to decode our fascination with traditional architectures in all the cultures
of the world: that feeling of astonishment, somewhere between
admiration and rejection, at the sight of old farmhouses in the Swiss
Engadine that are practically tatooed with frescos or the desire to
understand shoji architecture or the natural artificiality of gardens in
Japan or the mystifying impact of bewildering surfaces and sequences of
rooms in Islamic architecture. These forms are all material to the
extreme: refined, clarified, and distilled matter. Which is precisely what
makes them so virtual! They are virtual because they spur the
imagination and cannot be pigeonholed by functional or typological.
religious or structural, or any other linear types explanation. Such
architecture is complex because its material qualities are the expression of
its immaterial value, and conversely, the immaterial qualities guarantee
its material survival.

The point of departure for architects today has changed radically since
the days of traditional architecture. The vision of architecture no longer
relies on the tradition of the handerafted processing of materials but
takes place with the help of information.

In our work, pictures have always been the most important vehicles or
messengers of this information. At the end of the seventies we
experimented with video. We made video stills of scale models of our
projects that disguised the look of the model and shifted the architecture
into the realm of films and urban mass media. We are interested in
pictures because pictures are open; they do not speak a conceptual
language, they speak a universal language and can therefore go straight to
the imagination.

For the Virtual House project we selected a few pictures from our
repertoire (including two of the early video stills) that help to imagine our
world of architectural ideas in very different ways. They are contained
equally in past and future projects but without looking like 1:1
caricatures. We are not interested in quotations. Maybe the pictures are
only catalysts of our ideas. We chose them because some detail attracted
our attention—the fall of the light, a gesture—thus opening the door to a
different picture, a different idea, different architecture, a different virtual
moment.

Herzog & de Meuron
Basel, December 15, 1997




Exchange of Letters: Kazuo Shinohara and Herzog & de Meuron

Kazuo Shinohara /Translated by Hiroshi Watanabe

The Mechanism of Fiction Never Stops Functioning

Dear Messrs. Herzog and de Meuron,

I was asked by the editor to exchange letters with you on "the modern and
tradition” or "architecture and the city” in Switzerland and Japan for this
special issue on Switzerland and was told that it was your wish as well to
discuss such topics. However, as it turned out, your letter concerns an
issue in which I have no particular interest, namely "virtual" forms related
to the Internet. [ told the editor T wished to decline the opportunity to
reply since there was not much connection to the original subject as I had
understood it. Despite my repeated expression of reluctance, the editor
insisted there were several points in your letter that were relevant to my
own work and statements and that | might use them as a basis for my
reply. Won over by the editor's enthusiasm, | have decided to write a
response but will limit myself to remarks on two or three points you raise.
Thus my letter will not be a general discussion of "virtual” forms linking
material space and immaterial space.

Thank you for your kind comment that you recognized the value of my
work from the time you "first saw pictures” of them. Architectural
photographs are generally thought to be, not the spaces themselves, but
false images of spaces. However, people who are accustomed to those
false means of communication called photographs are able to
comprehend the true architectural spaces behind the false images. At
times a single false photograph will have a major effect on the way
architects, including the architect of the photographed work, subsequently
express themselves. A fictional space will then have produced a new
level of reality. My injunction (in 1964, *1) to preduce fictional spaces
beaurifully concerned not just photographs: it was instead an attemplt to
throw light on the mechanism of fiction in the process of design. Your
encounter with photographs of my work in which you decided that it was
of value provides further corroboration of that idea. In the mid-1980s,
computer graphics generated in the course of my design work were
introduced in journals both domestic and foreign (*2). The originals of
those computer graphics, attractive for the vivid quality of their
transmitted light, were also false. Fiction and its mechanism are active in
the simple medium of photography and the even simpler medium of
pencil sketches. In principle 1 prefer simple media.

You refer to "shoji architecture or the natural artificiality of gardens in
Japan", in order, | presume, to draw old tradition into the active creation
of new expression. This raises a subtle issue. To the Japanese those
spaces are not "virtual” presences but are everyday actual things.
Naturally 1 do not mean that Japanese families still live in authentically
traditional residences but am merely pointing out that the basic formal
organization of such residences is still maintained today, especially in old
houses in the provinces. Such transpositions as you allude to no doubt
also occur when the Japanese encounter the architectural heritage of
another country with different cultural forms. 1 believe your concem is
the emergence of "virtual" things through circumstances of that nature. A
fiction that transcends ordinary actuality—and approaches what you call
"virtual"—is manifest in especially magnificent spatial organizations such
as Katsura Detached Palace in Kyoto and the shoin of Jikoin in Nara.
The people who built those structures no doubt desired to create the most
elegant everyday acruality of their time. I believe those buildings, like
other superb cultural assets, are strangely attractive as fictional or
"virtual” spaces because a mechanism that transcends everyday actuality
is activated on some level of the material presence called architecture and

its effect is reinforced by conditions such as the passage of historical time
and observation from a different cultural sphere. [ like ficrion and the
workings of its mechanism.

In a series of discussions | had with architects now active in Japan, which
was published by a certain journal (*3), members of the younger
generation expressed interest in the work of a number of Swiss architects
including you. I understood that to be an expression of interest in designs
with a hard surface—designs that are in keeping with the Swiss tradition
of solid buildings. Such an architecture would seem to be diametrically
opposed to the theme of your letter, namely "immateriality” or "virtual”
things. Until recently, Japanese architects, especially those of the younger
generation, were interested in transparent, thinly-covered spaces, such as
those found in the works of Rem Koolhaas. In his case, the
compositional elements and their arrangement within space display a
delightful randomness. In a text I wrote two or three years ago (*4), |
stated that the soft-edged spaces now fashionable would eventually be
replaced by hard-edged spaces. The interest shown by the
abovementioned Japanese architects seems to be a sign of the beginning
of such a shift. 1 should add that my comment referred only to the
vagaries of architectural fashion in Japan and had nothing to do with my
dear friend Rem Koolhaas himself. I have always felt that a respect for
Mies van der Rohe. who perfected "hard-edged” architecture, was
apparent in the light transparency of Koolhaas' spatial images.

I want to touch briefly on a discussion of theories of Tokye 1 had with
another dear friend, Jean Nouvel (*5). At the height of Japanese
modernism (in 1964, *6), 1 stated that the contemporary city can express
nothing other than the beauty of confusion. Suffice it to say much time
has passed since then. Last autumn in Metropolis, the last session of a
symposium held in conjunction with an exhibition of my work in a
Gothic church in Austria (*7), I heard a number of delightful comments
that Tokyo was today the most interesting city in the world. In the
dialogue I had with Nouvel after my return to Japan, he declared that
"Tokyo is an urban prototype for the 21st century and an antithesis of the
cities that have been shaped by Europe”. The city with the beauty of
chaos | originally envisioned was at the time nothing more than fiction,
but today, after 30 years, it has become a city of realitv. The essence of
modernism, especially in the countries into which modernism was
introduced from abroad, was coherence, not incoherence, which is
gnerally held to be synonymous with confusion. The mechanism of the
chaos of beauty 1 described has continued to function and has made
Tokyo into a new form of urban expression and a new prototype for
world cities. I hope to have the opportunity to hear how you in
Switzerland, a country that has constructed cities that are beautiful in a
more widely accepted sense, view this theory of Tokyo (*8).

Sincerely,

Kazuo Shinohara
January 9, 1998

Tanikawa House, 1974
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s: Albisstrasse, Langnau, Thalwil, 1987

© I FE+ T/ OV E
Renovation House Erla+House Egloff
Burkhalter & Sumi

0

Hauptstrasse, Kaiserstuhl, 1990
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Business School and Elderly Housing

design: Burkhalter & Sur
Winterthurstrasse, Laufenberg
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[Architecture Schools]

I Federal Technical School Of Switzerland, Zurich (ETHZ)
(Architecture school for the german speaking part of Switzerland)

1 Federal Technical School Of Switzerland, Lausanne (EPFL)
(Architecture school for the french speaking part of Switzerland)

O oA 2NDOFTOEIRMES
Forest Station, Turbenthal

ss Ramsbergstrasse, Turbenthal, 1993

Forest Station, Rheinau

Q74L-5

Kindergarden in am Schlatt

2 2 =X/ Mulhouse

797z 4_7'1&-7/bufmburg

LA 52 Oiten
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School Muttenz
School Biel

O F 21— vENILT KT
Hotel Zurichberg
Burkhalter & Sumi
Zurichberg, Zurich, 1995

Burkhalter & Sumi

O~ 7-DEAEE
Single Family House in Maur
Gigon & Guyer
Maur, 1994

FOOFOEERRE

Burkhalter & Sumi
Elikon-Rheinau, 1994

b OEhHEE

OLArTJ4Z2R
“"Vinikus" Restaurant

Burkhalter & Sumi jesign: Gigon & Guyer
Birkenweg, Lustenau, Austria, 1994 address

o I 757 Eglisau

N €]
@— @51 50 Turbenthal

DD F 2—") v b Zirich

NFi—/ /Lugano

KA ‘y/GermanI.]

-9 b AL /StGallen

779/ Lustenau

4572/ Grabs !
[71"—2 k1) T/Austri;]
@@}.l)lu 2\ Triibbach

12T /ital

A 2 FU 2%/ Mendrisio

Promenade, Davos Platz, 1992

H Technical School Burgdorf
A Technical School Brugg
Technical School Winterthur
] Technical School Horw
E] Academy For Architecture, Mendrisio
(Architecture school for the italien speaking part of Switzerland)

OFiveF— 31—V T4
Kirchner Museum

Gigon & Guyer

s Promenade, Davos Platz, 1892

@8 b T— RGO R

Extention of the Winterthur Museum of Art
Gigon & Guyer

sddress: Winterthur, 1993

PITARADAE— It %-
Davos Sports Center
jesign. Gigon & Guyer

s. Kurgartenstrasse, Davos Platz, 1996

QI —~LIREHE

Residential Complex Brolberg in Kilchberg
Gigon & Guyer
s: Brolberg, Kilchberg, 1996

@ FIb—INT) A
Blue House
Herzog & de Meuron

ss. Reservoirstrasse, Oberwil, 1980

OEBEOR
House for a Veterinary Surgeon
Herzog & de Meuron

ss: Kreuzberg, Dagmarsellen, 1984

@759 F YR
Plywood House
Herzog & de Meuron

s- Rappenbodenweg. Bottmingen, 1985

@©7—-+IALIE-DF
House for an Art Collector
Herzog & de Meu

ss Lerchenrainstrasse, Therwill, 1986

@©)a>aE
Ricola Storage Building

Herzog & de Meuron
sidress: Baselstrasse, Laufen, 1987

DgruFs [ITF]
E. D, E, N, Pavilion
Herzog & de Meuron

Hotel Eden. Rheinfelden, 1987

DUIF-I-OEE
Ricola-Europe SA
Herzog & de Meuron
fress Mulhouse-Brunnstatt, France, 1993

D) B
Koechlin House
Herzog & de Meuron
Ritiring, Basel-Riechen, 1994

BL3.

Studio Rémy Zaugg

I —=TDAZF

Herzog & de Meuron
Mulhouse-Pfastatt, France, 1996

PrR—TIER
Single Family House “Hodel”

M

rques & Zurkirchen

s Blosseggrain, Meggen, 1985

DEIREBROME

Renovation and Extension of the Attic

Storey of an Existing Building
Marques & Zurkirchen

wddiess. Weggisstrasse, Luzern, 1986

DIt -ORE
Single Family House in Sursee
Marques & Zurkirchen

ess Seehausernstrasse, Sursee, 1986

WREE

Optic Shop

Marques & Zurkirchen

s Weggisstrasse21, Luzern, 1986

iI;'tJ—l»/U.‘-J“?*f
Primary School "Buren”
Marques & Zurkirchen
idress: Dallenwil, Biren, 1989

DIy DINER
Primary School in Greppen
Marques & Zurkirchen
ess Seestrasse, Greppen, 1989

PIATIyHrDEE
Single Family House in Emmenbricke
gn: Marques & Zurkirchen
Oberriffig, Emmenbricke, 1993

D=
Shopping Center "Kirchpark” in Lustenau
gn: Marques & Zurkirchen

yidre: Kirchpark, Lustenau, Austria, 1996

P VER
Single Family House "Ganz"
Marques & Zurkirchen
Meggen, 1997

PEAEEIN
Single Family House I, Il
i Peter Markli

Prapafier, Trubbach, 1982

BTt a—[FNEI 7]

DYNH-ZADEE

Single Family House in Sargans

s Peter Markli

Zuricherstrasse, Sargans, 1983

DYHILH-ZAORSESE
Apartment House in Sargans

Peter Markli
s: Grossfeldstrasse, Sargans, 1986

P 2—baTP-OEFEE
Single Family House in Winterthur
Peter Markli
ess. Florenstrasse, Winterthur, 1987

PraronnEEEE
Apartment House in Tribbach

gn: Peter Markli
Wiachtergut, Tribbach, 1989

PNFIHFTI

Hacienda Hotel

lesign Peter Markli
Walenstadtberg, 1992

DIt 7V OREIERE
Museum for Sculptures from Josephsohn
lesign: Peter Markli
s: Giornico, 1992

QA7 151 B
Gantenbein House in Grabs
Markl

Hasenbunt, Grabs, 1995

DIy IDEESEE

Apartment House in Brig

jesian: Peter Markli

sddress: Kapuzinerstrasse, Brig, 1995

@DI—L/Syn\OEFE
Single Family House in Erlenbach
design. Peter Markli

s. Rankstrasse, Erlenbach, Zurich, 1997

@ irUEL-D)a—4EB

Rilegg House in Wallisellen
Meili & Peter

address: Wallisellen, 1995

QABSIRITOHE

ABS Bank Renovation and Refitting
gn' Meili & Pater

aadre Olten, 1990

DA THAFR
School for Wood Technology
design: Meili & Peter
idress: Solothurnerstrasse, Biel, 1999

OF 2-VyehREROERDME

Platform Roofs, Zurich Main Train Station
Meili & Peter + Kna
s- Zurich HB, Zur

pkiewicz & Fickert
1997

D/ 1Tt AYDESEEDNE

Renovation Apartment Building

Zypressenstrasse
i- Meili & Peter
ddress: Zypressenstrasse, Zurich, 1997

OHI I BEE S
[Z-O>¥x
Catholic Church Center "Lz Longeraie”
sign: Mikoslav Sik
jdress: Rte de Tolochenaz, Morges, 1995

QET =GR -O—7 - A IBE
Roman Catholic Church St.Antonius
Mikoslav Sik
Florastrasse, Egg, 1997

DEXEDLHOEESHEE
Musician Apartment
jasign: Mikoslav Sik

wddress: Bienenstrasse, Zurich, 1997




[ERSOOLLP PN, Q<> |

EHEEEIIKIRT RSB IYGEN — MNNLIPD HIQL°

e .. [ RUNRINTINIE 81 H50023° |

RO WIS OEFDNC SO ELD - & = e e i it iR el
e OI-> EwE — s % C Y mERORGRHRERE— L0 NP2
o Sl ¥ S HBUERLN D - h— 0 EEOR BRSO §
SO = L £ O B, RO EHEES e HA R OSR”

WIEE D LD — ORISR K S S

..........

LTI HIC 2 — - IR ONIRERLL QLW
< AUKE SRR WA DR JIERHE H AN IRNDANT i e K
FRAUB O DS H6SIRIE L )2 LERMERII RS M S —

(Y~

[AKIRGCNRRD—=NM N\’ <L L D 5°

BERELBHI R LA RA-JWER N

Py ——MMNUR LR

‘ o WOV MU A R QAR 4 = TR 2 D
<EH2NNKIR-GN ORI - B O S °

.
P e S
i e : — e
- —_—
- - - —
=3 P — — e ———
£ e — -_—
; ML = T = —_——
\ = g —
L2 B S
e -

[EA\{600 3°E 4 <4° |
B USRI KU EBEH 4O KB SRR
MNLAD L1

EERBIRTNVINA L 530) S IR R M N RHET SR 3 - SIS DI i o R RO M S
PO SUANEE S T R HE A I D M S 1o

A g
ol

141-0022 WRER/EBEREET SHEIES
BARRAI85HF BABERIE AP EARRSHIR

BARGRELAY BASKHEHTH

[<UPBELP

= [BSENSP
RKERSH W —R210° | g,
B L IHN S — R 10 HIEE D RIN |

t..

REUNKIRIOVO - MM B0 EEEHOWRR LY EZ HESHKE

BRI O BTSN — QIR MNP #]P2°
P RRECKRUE DL [HUE B2 (OO L0 2O B e
- RIS EIR 4GB IR "

o ARSI DN S

szt A,

& 5 TH3I-0074 ABTEFEWZTEHIBIS

AR




2 % @ # B # £ o £ C L # H firoufitsids &b L ARgHOHTHRTH - 72 HUTEOE P T
I A ) M 7 2 e " EHEONHIZ PR T OO HEIb LItk TV S,

FI&FEEE TR 2L L0T, BHCRPToLoTE RN

L O EARE2C D, SHPFRTH S, L eiF20217H
Eﬁ ﬁ Dzt Tha.
MCTHOORBFEOMEOKE Y 2 WERT HEHRITATH D, Wi

FEBOBE GRS I, 7 ZOREABAROER (E
dei) ZIHEELSN TV,




[RBHRT ~.|

HAOIETIE, VHEHLLEOREY LEL, THEOGOH )]
W) OHEKIEN., 15 MO G OHZME]ELT
Wiz, BRI P oMEMZ L H, b ofERRNED ORI
LC EHIERAIER ST AT HLE D% XD EHZRNEIER L2 OBMETH S

NTVdH: A% 1 EORRACTHZITRICLT, A28z 50 etz L7224 @ i ROADLNZELTS

ePbLE LI

5 i % B Al & KT TRIESH | fid P54 L 2% B 6 T

3 7 : i o M B b



| ;; -ll % -4 '1'.:'
it "'-"‘ :

" -t -f-!“'-

A
R e

] .

ARAKAWA/GINS

SHPOERZERBTEHS2ELTWLWI: AO LK

1998.1.24 SAT—3.29 SUN
NTTA4—-a3a =4~ 8=(1CC)

FrI=-A, T 5~

‘F!MOI%:O ‘H&ﬁﬁ ﬁﬂﬂﬂ&‘ﬁﬁglﬁ ARIIABOI0AMET (EE SHEAMELIU2ABEEA

)\ilﬁ $ BEROABHAT —HSUOH 600M) Xx%4 - BH4E600M (450M) k- NPE400M (300M)
Wﬁﬁ *OT 8=

iﬁ NTH' 51— IST=9 t 5' (CC)

EIE $5RU_EBR (EME.IC

Br 1. 0L L
S O R L
“L, ?n 2 ) | .

#MILLWEZEORER
aiZsl, mameXE
A, BB DERZER
& EllY7E ’4'7'._8)(..
srlllEfF/ 7R

The City as the Art Form of the Next Millennium

&

i

JlDbL/(

B
ey
T . na -
A 'T?'!' L
< )
Y

ICC

TI//“




TIPS s A e s e |
EH R OMNEWERITS

EWBIIEENEDS g

BW. 0. M° (21 i EHRIAER) = =) "
KEFEA B BRI E R 7 £

Bnz sneyjsuny

248IMISSEA Bp UlRI0dWaIU0) e, P aue)
py Aresodwajuo) jo wnesniy

KR#/ BENRDEREFRFER | 37— PLEFDBAOEBM,/ A M) — e Fib— Sorgaez-a
HDREHER. ERAFHE e+ R=EEF ’.mh— ua,ﬁ
MEBT BREHAY S L BN

H Wz .

TPy T4 I-NBRREHEZ—+ Yy TERE s

K2z - N =& (Tpdr - LREERE>2—) SR=Filipe Martinez ‘

J\Ul”ci:ﬂi'C"f"i-f;éx',#ﬁ‘i‘tfi*IIrlfji LT sa e ;mwnmf;e; HMThL) 22 LERRD CZCHSEDBLED L 5] T 405, .‘Lin 2h

=T AEFNT, ML 22 a > S %3 PoERMRE D b, BRCTFMTERZWE

FFZITANLETLHL I 2—=TT LD, & SZHEM, a—YTAoEEMHENT NOLHPIZIEZDITHEEMNICAPD-TVE

FfESNT-dOTHLI LRk ¢HILhTY Wwh, Thbh, BUENLWOETROD Y CEERIFEETADIE. ROENTIREWES

b FEHOI 2=V T AOEDIL, ThEh b MBSOV TODI 2= T AD Vo ABTH 2 2a=ITLHOHLEIL, &

DOEADLALDBIRTH 5 L i) 1‘.%(; FoE  [E#ENL] ER (3 2—IT7 AT ofrdEH L., aLyaroart

DL - £ EIR EHJ;-L‘ LTuwid, 5L Eadhbhohuiolll, BHEMSEER, FERMEET L. AREDOMEBEEHE LIV
NS oT Ta— Lﬂ.:kwm(i? FHA (o L ORIRER A &0 ) BIRIZS

Sy AHGORRIZEZ D, ZRILZHERC. WO Thid, Gl wHIZoRER, 312 gy I-NBARHt2—. VLY
HOTEREE BEWT 280 RmHO0E9TYH ya v (dBsuvidEim, I 2=3¥T7 4 (T 19814F, 3 v 77 KERORHE L HISHE
hotze FOILY va yHEEDLDIZE B, 3yl ba—@3I DGO ST S N B BB £ - T,

- 72, EEIZHAENCLAS G & LT/ T o7 YARBKHLTWAEDTREVWES W DO RHICIZBCER DD ST
ZOH, fEMOMAREREDb-7:01EA9 AH? L. TOBRMEMBZERAKIZBWT LHEATEH S, FhenihiZidFA
M ZoFuERL-D, Ak BT E L VATATHLILEHIE 3a=U7 Y@ [ 7 7 A b 2v—L (kunsthalle) | O 2
NELTIROALZ LT, 32—V TALAOETE A hizREhic B L v [mRFC, BUE ST Y =Bt T—
A EZAERIIERLTHLV. ERMDOBH EWROEMIT B ICERIRRE. 2FD 32 by y =33 a=I70I0LEHHDDH
Eorid, LIFLIE fEmMENiH (BkLx — T AN (IR M 3% LHURKTH H. BERZHMNE vk

Haoboio Lizvbwd ek kA, B Vb i Ao Lo Tvd S>THKEEN, 77 A BHEE (la

125




¥4 T—LBEE#Rt 2 —. THE=Jacques Hoepfinar

- LB RE 2 —FER

Direction des Musées de France) DEBH 513
WL TWA, DI, AL 7 ¥ a » (3
723, BUUEHROREES (—80IZHAFR)
ZHETLHMTRITISGNATVS. H1ITH Y
AFEDT 7 v TN ERE ¥ —
I3, LABBTHL, a7 —NZkoTh
EXPREINTRILSINS, 75 ATH
ME—DT— bty ¥—ThHsb, TVF-BY
AL E R DY s Zr—T DN
TR L, 1991 EICBE LA, 2
T—=bEry—idaLyyavERAELT
Wb, SOy y=i@3EE. SV OT7T=F
1A PERFELTIOHICIHFESE, 2ol
DE=DOEMEELE TS, ZhHDfE
miE7T—= b ¥—ORICEBFRTALEVHE
2oLV, EFMEaLsarklL
TAETIERTELV L ERIZHARDOR
BEEELHlEshA, 237597 A0D
sl LB b e B Hﬂt”r’r?’(“.% b,
I E N AROBILETH
SEOWERGET AL, FZ ﬂ}ﬂ_r‘rf“f@
{Eamx R4 225 %:t:zﬁ’-fﬂﬁmﬁﬁrslj
NABOBFIEE LRV, Thudve{o2hn
Mz L. fFEsSbLuWEBIcE»NRT
B0, ZhhbLidrhH TR ADIE
HETH S :;'Gﬂi{’lir‘:bli%iw’)h’f‘ﬁi’i?
LTE S ZHENT & v Eal
ZOMITE ELICEFOETIOIDI {;"f‘f—:
A, TOMTEILHRBETHY, £ Dk
fTERT 7 H Y AZELOATLE G0, B
D, KR FE— PEVFEELA TS,
iw?—;mﬂhm¥Wf—%v7-?—
by —T% . O SR OB TESDS

Q

F
v7
» 74 3 (Frangois Bouillon
7 # — (Dominique Thebault)
o) a7 g =k (Jean-Lug Vilmouth)
24
&
3
#

x y 7 (Jean Estaque)
» K+ 73— (David Jones)
K ) 2 2 (David Nash)

k (David Nash)

v 2EXI =) =12 (Jean-Pierre Uhlen)
+ AL (Bernard Calet)

Dominique Bailly
Kimio Tsuchiya

Kimio Tsuchiya
1B:INT« 7F 21X (Marc Couturier

i o< WA == (Andy Goldworthy
+ O/AZ (Bernd Lohaus
16 : 75 2 - &)1} (Alain Kirili)
17: 34727z 0+-EZ L b (Michelangelo Pistoletto)
18:YxF—N+ =7y 7 (Gerald Kerguillec)
19 I~X- - /A (Herve Le Nost)
20: TR -7 — -+ 2% (Anne Marie Jugnet)
21:0% > - #Z I (Roland Cognet)
22 MW - IN—TF -1 (Per Barclay)

23:97F 13—+ 234 (Viadimir Skoda)
24 i Jx4 k- R F7 v b7 (Veit Stratmann)
25 : ZLFY 27 - Fh0 Fr{t 8 ic Ollereau

26 : 7L —R «- 370 (Maryl#&e Negro
rd Pag i)

in bR

27 I ANIF = 11 1 (Ber
*ABCUBRHt - 7-B




ifES iz, L L. £TICAS0ICIEA
FRARETHD., ABRTHRVLRLINELD
HhbHLwakABIZESbhE (B, K
M. Brs, ZRAOEGLRE). T7 iy
{ T=)Tl, T=rEr¥=12EOHIZH
. AERIE DI A o 2R IS D A ED A
T, (H LEAZRSZTIUD MBS
LRI DTHLH. NFLIZRRMRE
et 2 MR A 72 £ DICHBNZ RS E B
HBIEAN, AN —F ey 2 Tid, EWVHH
)R RELO T, AtoTwThD
&ﬁ*»zi’ﬂbﬂf_"ﬁi?ﬂ e TWwWAaDT
b TLT, B EHROLEEETTH S,
7 {lw!b?)iﬁgli oz AL
Mﬁbh\ﬁb&1étwmyfgﬂtx>
THERRAS LY v—, FIRRE, BR, 2
R7r—=bEr¥y=1pk, Hh}ft:a!im'c‘éiii’
I i TG A FTTWS
ZOXH)LRBMEOR TR, FALBET
TWVEVIRTIER L, FOHIZHESbLWY
BREHSVEE LG, CoBREAKIZOR
BZEELTwA, BE7LF - oy U454
DY+ FxTF)—Thb, THIHTH~D
EHEMLZERTHD . BEOhoHA »Th
b5, LT, Thid#llcu357 > Fv—7
ELTORHERLLTWAA, R R T
EE LD 20Tl A v, Jub b b
MIEAECH#ELTHA »Thh), XRNb
HWVIEF R E Lo A 0E % L EUR
LTwiu, K& @ itmic, ke 7ask
—YaryEAHEHAIZ L TOEBEFIL
Twa. Rz, —fOEmo L) IZREE
“i XED720, A O 2T EE S
LORMEIERICEWICHERN T AE AL
mrmz)., FlAE, 'L HOR AOKE,
FLT. EhbiZy)—=roy v FHmas
NTVa), HhHVIIERG G EEZ0 T o#
HEMvalihr. SThoeTOEEIZEK
(LT A A TRL TV, D HEY
i, EOEHPRLEELZOTHD, [I2
—VTATHAEVHIHIR] #52Twiv
EnwH T EThDH, ThidfizEHT 5 ez
Tidad. BEVEDPERELOTHL, £0
SERFTELE T=FREP=DTHILE Y
—ThHhHFI=ZZ - TN Ol L
Twvid, fZI1988EUR. Tabbot
—ZHIELTEE, Yudzy bR

L"whﬂ FEREHT

O - 1EA

1960448, P T, BuiHtoT—71 2
FED, {EdhERET LS (e, #‘H

Tt A% E) IBITL EROHEOR (2

A=Y T LEFHT) IZOWTEM 2T H

7. BiRZEE. TEaid 3 RRIEsh
. T—F4 A MORIBMR /T4 —< ¥ A
*@&# HoHviE, PIZIET A AORGE
Ol HEOMELEMA SR TES
HHE i}tsz«m’;_ WIhOEEIZLTH. {E
sl ARICELOBEFXRE S22 L) 10k
D, HiIXRERNLEROBELDICT
ELVWREBEEGIZHED 28, LB Euv
HACHT —7 1 2 b, BElE0HB% %
BL, ROEICEATZBOhCREREIED
BT TEL. HLHEERBHOEADTEHL,
HHFIEHROBT, 2 HIUBLAKR
T, HAWIHHAERS L L o
199040, ChoOfTSAYIELED
BENEBH, Tr74 - T=NZXT7=V={L,
ottt Aay b5 Y FORBICHAFRAEHRT
Bs 2 e L2z, D, RO SORE
KIGL7z, BEPEMTRICH3bLVLEE
BRTAZENTELOTHS, Paltd
ZOHRD 3N, OB ORER %5 A
IEBLZHOTHY, #HEOEZHETD A
i, iﬁ%ﬂ%ﬁﬁi?z){i#ﬂt: AHEEE HV T W
Ly, FROOBEE 28Oz L
Twa d"’)fi'ﬁflﬁiﬁ?) %’Mmt L9 0
EDRFNZDEDIZELDHAILTHA :»I~
BRADORDE- J%Z:G)Jml']#fr“iﬁ
Tvid), T—=nZJ— c’)""hlf\o')ﬂk“
3. BIAFOEROESL E BBOER, 3
bbb AHE BAROMBRTRERIIL DL Z
LThb. RPEHNER STV
CITRHRLDMNSIIEROMEICL D X
AR 6HE 3 Tw b, =7 10
D CHOEE) 132 L F OIS 5 OFR
Thd. FEOTCBICIBEL, hS3LHS
BEZHEHLTVWA, COFEEHOE 2
Aré LTED SR, Bl HMhHEh
FOMBZHEESIZEbETEB) (FhiET
ESNADOINLIREZDICEETHS). X
SICADBEIZA I TwE, ZOEATIZH
HEHEE, BAICPEOBERRHS LM, 2
AUEBEE 2 512KE (LA ko2
BWHLTVE, D TEORFIZLOUAATE
B, Yo -E0IGEEL, KhS5HFEER
e zitilis LIS FoIENE o> TW
LHILEMIELLADTH S,

19904 (CIBE, 4 FUADT—F 1 A MTH
LYt oR-FLALY MG, TAYAER
F L anMoOAKOENTHL ) A - FF &
FitEiRITT A, EOPTHRIZEETS
WKL 8BT5, PLAby ML IS,
AR BE—FDIIL A LD IRE
BedT L Z-Wp L2 R4 7o B (BT, 7 44, 2=
HaWEERBEIPL, YA L=YarEHT

VWh. (EoT, RIZZD LD REEEERKES
MLEL->TIHINTWS, FR6OENTD
RIERIZET S5, EZILIBLEPERD
ZWH RIZk TR [AROFDENLT L >
71 LhoThh s ThizREO—#%%
T, FhooFaf—varyeHOER N,
R 2—AHFBRIZV AL 2L 6T 4,
R, M FLTHEORIZS H5W SO
PEROBPIZA Y AL, 2Ok 2% 20
ELDMFA T EHMIIRIITE L0 7Y
{ F- bLalby MBEELZLRWESZF
NEZHTONEHEET, I5FERNHTEN I
HENTWLIROFLEL RO, #IZ [
=R T4 | OFF] KD i:DT
HE7 BIEELEBALLI EIZELZLD
57z, LWL, HicE-T, FiEEELR
L5DTIEEL, FIlidhb oL zdo
AR FERT L ENEELE O TH S,
BB TeNREDL, REoFELOTO
OEDThb, 2, EHILE VIO
Kigiz [(HEEAEOM] THE. D [+
=N NRA YT AT ENATIVTCRES
DR, i (BRO7:0H0) BitA D
BURZIH L EXEIIEQ-OTHbH,

ZHHOEME RIZIT M E O hE (7 7
YA L= VORERT AN A OWES L
2232y b7 r FOBRRIZHAERIE—FT
hb) ik, EHEEROFR (KB % EET
Ao EMIZZEROEBTHY, oKL 71
LOTHY, MHEBLTGOFLETHD. C
DFERIZ D ESDHEWTHD., (EREAL
ZEHE B RESH L. ZO) G ERO
RSB R FEEshEehTLE Y, &
ET L5 EZNTNONHBTHHME» SRS
B, MR E TR TE v, B
VEMUAITHD ., - TREELLLEIT
HAHIZOIZ, FNLIETLEOTH A,
ZIUZ L b oFIERERESITHIL T

WL EWVZLDESLSHP? FHEAD, Fh
ZRICIT 20101, 1A s L 2 ir g
Lol AL, BRIZZNERE
LICITCZ L Z2HBETELESL S0 Hbhp
12, W 2RO E LT, RfitdD
WiRIZE A L ARG WEPEIZET C Fid.
HoHE. €9 LERB~OfRIZE->TE

AAu b FIEHEBT 2T 1 - I-NAT=S—-DOFE

127




epfiner

Jacques Hc

ER=

=

D {ES:

e Martir

H=F

5

sD9802
128




IIHRE (%

R
ER=KAWAMATA+on the table

s JORRET 5152 (Work in Progrees in Zug

CICHANTDTHE. TLT, HEHIEED

Wi Tah S VIR OB AN TEE

% =
Can @ i‘(dd)'f

IO e R & b 53,

i'r]la“CL'/;’)‘

2O LS LW ESIE AT ORI L Twe
A (FNB jt/)["'%;{" }l;a#)fg:t{ifﬂgj
WL WEA I ), 1960FECIZ, TAYID

R CHl(E S fERIc2nWTIRES 259

A B REATHY PECT RIS F Y

T EFEATHIZ 3 B AT ORHUZ A B L ZIERFIT

FUEE LBFRERSRV), IHIIL
{HF—=D (XTI 2HTT 45 1Tad ¥
ZBUCERRICE SR TED, T3 y—-

FeNTO(FA b= -74=NF)id
DIA 77> F=a | El-oTEBERENTWS
ELPM LI, (BT 572012 (
BEH# At 72 R L), '*#Lfmiﬁ
Rl (T
hEWnwd T EThb. FL AL
v bOEME o T Y Y HOFEIZ BA
HAENIIA—TVTLIWAT LIS, {E
VT aH
F4 b
T = ) OBEIE LT
AL IR L7220 b Dz L, {E

o

¢
‘L

FTA R

-1+ £ 7 &

MmTHNFITLDIZIEDH LR

B, PRI F LT = F YT
b=

HhH

JEIAE~DE (Passage to the Kunsthaus Zug)) EE = Guido Baselgia

IIHRIEE BAMCENR (77

ERREDHLEHNTELR, &

(Bt 7 -
l"ll.L)’:)_

B EHCERIZ WA S 2 fEm O

ShE

DTHAH, WK ETIEDIA 7 7 ¥ 57—
YaVIIEoTEREINTWS, T
2o TMMBRER DAY =N K

7= —OWHORKEEEERT HI21E, [
BFlCHGH. HRH, LT, REOWEES
ZOFFIILTEIRIThEZ60WOTIE
BNATED 5 v
EMHEMD T A RO E Dk, Fihus
T—=74AbDBEANLETRBLLHRETIE
Bnlil (FhbEHE SRICAITONS S
DOTHAH), ZLTEMDRIOERDIZHIZFH
HEhTIRELRVEW) T LT

Thd
‘::l(l'”i. “IIII fL”ﬁng 7 )f_nlugf,('r)ﬁ'ﬂull'
ST EFLW/

00

A )ﬁ‘-: < % 1‘rf|5| EI‘L‘?L
H kA 6 {158 LHRHE T < SRR L HF T d

B, LT, DS ENRESZTANS EMHIZ
Ia—YTACL L EROBALEENLD
CThb

IHRIEIC LB Yy TORET 3154
12—V TAOMERRERERLSOH

L, ERLENDETHIO—<HiRTLDH

#Y

(Briggli)} ME%. BN = Guido Baselgia

{2OBFCE-THREANT

Work in Progrees in Zug) 2L
UDEDRBHEROOL

AR EG 5 TLd ((Arena

Lam!sge'ﬂeumeplar Zug

- 10897 F1
Aﬁlﬂl

Pasmqe to the Kunsthaus Zug
ik L. HICHEO (Bruggli) r.%-]r-
BETIILERALTVS. 50
o YHOERTIES . HOMR
CHFOoYI 7 FMINECH

«.—eam. k§‘>< OEhESEb - TS, FHaEEOR/ -vR
MEFERG S OERENRICHBL TEY 1997 EICHTI LTV S
SfzYald - hng s TLH L, Ta—
VTHEROREFELE L IEmERERL S

LA BREON O | TEHEY
RLLTwE EBRNTWE. BLEFhDHD
FENZEMRICB I AFRICBWT, HidE
T R BT 2 EROTSIIonTHE
FLIs FOEFLIIRA, BER.
IFERHETEER E LadboTwb, 50,
1— T AMIEMOR I EABENTHE
bHRALEMETEL, £LTC. 20O, &
fnE b IEPEFNTIRE L. BEEHOGD
ZHRTHLEEZOIL ). FEAMIZEM
ENTRBMUTHLEI2—VTLAD, T—741
Abo7Tud ey b BEELOOHERAERO
PTHOOEI L MmT A LUETHRTH
Lo FOE, 3T T b a—=NOikE
B7udry PrEMTICBELEOERLER
FLT. FOE=nI2HFi2eH

261

i

HZEThAB

Ldb )& 2O ei— k=0l
PLETH L, ThENORRIF AN LD
THBUE, fﬁ‘}iiﬂ_{iﬂkétf;wﬁ HAHANL

BHTE v, BEML L-HEN L HIET
SHEEA 6 O T il & i@ 3 2Tl v, 2

ERIEANEL 2 E A MEME DL T—7 1 A

129

3
:
g

a4@iAIsse ) ap uieiodwaluoy Me,p auel
My Aresodwaiuog jO wnasny



b & O
1995, A4 AN
BE, gLrvarE

HDOTHAH
TR NIEE %
E2HMLVEEDT:

HOVEODTaL 2y FERIToT. O
DX, PREEThICfEMEREL 2L FRE
-h‘;:kt:;.;f. =Y T AOFEMNL

BRERZD m T ORET BHE
iy TN, ZHUZETONOR L 57 30 bRYEE
HH (ZOMEDWN I a—=VTATHD) O
TENTIRBO—EOT) v Y THY, il
OHOEEREICL R >TWE, 7)) v Vidk
frEidiftsh, Fhizct->THIZABOR
E%HUJHE-L'CLOL AR A PIEE - 1 s
BEAERMIC L TR, ARLIZRHS
DHEIZ L » T T2 VIR & 22 o &
HEELTLE->TVAENETHS

NHROESTIE, BILICX B kERE 2
EHAOBEEEEHT L, REETAT 7
W BHDHVIIARD Ea g kBEEHL. 20
Wy, REICIEBUSH S  Hpolkl o Lig
EELDHIEE RV, — k. KOFEE, T
P MEUIRGED Sk L HOEREOLT
Tk GHOTD) NEE2{ES
TEHBRESTHY. HTDE{oniwn

s FhA (2

TWwah*

BLARTWTIAFTOLICRAZSL. Ly

L. #6555
%Ko

Tidwvitiew, B oanb

SMMFREEESTL LD

FRIEA L2

SD9802
130

g/} EH=Guido Baselgia

PRBRIT R LS LR ESES
FOEDOIECIZ b (3. RO & ) oWEEic &
> TGN A TIER ZRHDIER
DR L > THIHE S UG E R R A 6
R AN U f’;'!_.’;-—fft' AL v [EEICT —
FAAMBBMT A ENELOAEY 2
i, #ilifbkoRzZHEZOPTIEL L, H#HFE
A & HFRICHERE SN A MR E (AR A8
AT BEDLDIZTHEVIREDRIZE
#ne, NEREOZBNZEA 2 FikHEE T
kL TR <, ZEH LB~ ORMESF TS
), TNEFETHLDL ABOEINTSH S
bhAaA, TOETEMFRIESNLEED
e L DL LTHERLIENTEL VL

BAMIZIZELATHS. 5T, L
YA MN=L (3 2=VTF4) DEEEC I
ZOERE R TROIE, (EaE L Ey
) BLEOMAEHETOLOIZTAZ LI
uy, FLT ErtohonERE+
T’% Z

ke

&
LT EIELIER
(E S HBHAEIZASHDLWET, 2
Wid, Hok AMATHCIZE6GT HHERI~O
'ﬁ-:;}zzrii‘(ﬁf L%, 3a—-YTARELY
HAEOERRIBLTO L DA I
.('alllcrinc Grout -~ FfiBE
[ FSSFE7/A0 61 koY
iR

I g

ik

DEREIZOWTIEEEIL T L A AL,
'i“l LATVEOHTIE RV =SHTHS

TALERAE

*2 D 19ERICF S Y TRELZNGER 282008
M el X 'H» FriR— 95

¥3 o T—Fry—iigh b nEROE
BEREIToTWVAA, F7 9 1 2— LECERL
y¥—lfab s arEhoTHB6Y. (EmlilboR
ISJ-jt:i-J‘C'?:l:'..'}?,i,i"iz‘i.”ftWTJ

%4 3Ly TaryiLTRUEDSHEEN TV
Loy, WMEO-OOREN S

5 T HbLEEOBOGEHALZVEINITLE

HOVHL LB L. T2F4 - T=NAXT—=F

—ii, Wl azBUBLEEL LA TEL A

DOBAEZIFATWS

*6 : CORBIZI993ELEE, FEENT—F1 A b

i’-féﬁ*l.f‘i*l"r'x‘:v-’) BERMLLOTHD
ORI [+ =0 - Fa—4 27| EF

+r0 ARG ILT VA

e

*8 (HAEI—7 v v—BRAE ({FVR) Tl
ElzhMENLFFREOhTA L) — - L—TORE
BT L. T—FT1AFPayENT s bo—01D

ZIFIZL b 6T, ofemit [EFHEE] o

FRigH otz

k9 :ANO -« AN 547N TOHh AT
7 ¥ 4O = O FEREOUT, RTHHRZE T

R Al L W O B IR ISR E

* 10 1 1989 AR (2L Y OBEHIN L 722 L E D

Dol ThD

*11 A FY—X - F— [EliZEMOER] (B

HEE. 1997 ) &5

o™

A

Kiz#-1i1— %M. 1990F (P.125

I —QAT|WOBT. EDIS HEORMRERD

ZEMWL AR BEEEOATSOOTA 7 &Y )

iz T tho el O 7 AROMERICEESES S

iE.LUL*-—JQWEHF&LtTJ:-b Bl BROPICEE
Wa (BEERT ). K

o ¥ =1 /2 ] M F & 7

f

FAT1yK-Ya=

LA FUOMOWSBOIBRF. 1988 F (P.128

A=ALZVPANDFAT19F 3=, FEI=Z7- TR
T TT7or T+ I BRShA (F- bt - 2—HFRLE
NSLED) MIOTF-F1 A+ TH D, B OFESETORIIE
LT, $4h5MMuRE (B %, FlPeHorEE st
HTIOMERETRI LA, BEO/ andEssbLTRVEL

FEQUEERCHIZITHS. FRILEICEE L LOOEEY ﬁ"x

1 7M. TEOSEFICHETHS, ThRBOWYTT
:F_",‘;"J(b EHEL. NMEOEREOEA
T&5. WHFERERBLANR

= T ’?Hﬁﬁ’lk';ﬁ..ﬁ‘ -E:
NERTHSEY . I (EREARTI S (FonROEIEE
BOUTUS) $3VRIBCEATUS HEVIREBVEZ2E 3

EFHE =

S 4 = RERES ¥ =
PEEE

David Tremlen

KAWAMATA+on the table

ZilfEr— 2

@7y I-NBAERtE4—

{Centre d'art contemporain de Vassiviere)
FifEH=87120 lle de Vassiviére en Limousin

@'/ 5 JEWNEE (Kunsthaus Zug)
BFRfEtt= Dorfstrasse 27, postfach, CH-6301 Zug,

Suisse




AL AR L BEREA AT L 7= BRI O Bl 4
ANETIR, 2 L THAEXEAI L 228 L OHUEBEE A 4 %
ThY -RILFEODITRAET V=TIV /I TH.
Wii. 232271, EERR A2 LD EL S F T ERBPIOVTER.
ZOR/EBOOOTTVS B ¥R,
W HIERBBIE W BIZ 2o T T35 LOERRICODT TOBHLOBEBON =5 2 B L T E T

A =TI ##XS7

T100 # A TRHIXH A 141 TELOS (3502) 6111

131



NERESHREY <EQIEEMRQHPRLILSE

mﬁ
£ %
el
(TR
( Wmn__,
= § m &
b
)
— o
&
~H
dg
w e
1
287

B

SEHNTIEE

[e+72]
fEn=a—a~

(=
|-

f

FTHEBAE

[#Ep21#]
EENRL

ROV A=DRINDLD =0 HEPRESN KETCHENKIMNCERUESE QNI
PRIV HSMHFRLES T VB KK B /P ERINNLO—WR KV S# 1o wOVEER RORE L <2 H
£ 10K 40w B w48 5 3O R S IR— D200 ¢ 584040 446 Q2 [E3E I A Q4 B R L o I
PRI IR AR R R IR B o001 JUR HIN RPN DR E SR W HIB Vi 0 AKINEE IR W TR St 1o’

B HRERER S R KR o -0-0 Hom-mnon-—nn—

(#)

b

#H

_m

=1

%

[

u—nm

]

i

a
i3
&=
b
+Q
"
)
=
oy
S
=
o
b

SDS802
132



RE & LK —b

%GR OE 5
BE5515,/ RBEERESY

IAS i

1991 FELLE, REZFIIAEE eRHE T

BFEHELTOBA, Sl EOEHZ ML
oo R Y MUK PO L T
F. (e, 2HORTThEIADS

T L e

b

FrF+o
irI T A=%¥—$ HJI
L. wnd ‘.n:;»&: 5

F—THDOLDOEFE
FOLETH
Ritkot v Mo A
figtE R LT —
PR IZ L D0 L3R o o
FHASERE LTEMEZE
Miziioizok Lizdhl=t:h3%252Tw5
SO TIEA L BORIED 3D,
ST S LA el TORIZ|S
D Wik L, Wiz, S50k
sy ’LH?BL’J ANz oIk B I TW
% pHIHEOVEIZHv T =T
3840 A — F b, @V EIZHV S0
LiEmE R

Hesh 4
Libl »Did ),
LI\’J‘[E)JJ V)’s)

o T 22}
2 TH,

e
(8

3680 A — R AR HUIIRET
AZEIFLIFLIEENLD vARIZAR
ATV SN, SOF=7%{ED.
FWRpb L EENH - 12bITTHD

I L AHEO S WELIC, ¥ E
CETCFIZLAHFIZHEbEDD. FIIC
RZOFEEOMEIZHTT 5, 7 Hw—#IC

BEMMIIRINTWwWA EEDR

L TH DL

HTAHEZ
Lo iUl bbb AkEw ) BETH
L, FLELHMEEBBIZLLET7T—7THKD
HiFiE )
IZEAZHBOEIFHLETS. (Fomx

B 3 EAHEM AT HRONRHETESNT

REZOLONEKOPORE, LD

i
4L, %M&.‘m-'a*iw.)fam::a CEmD il
ARl Tl fEMBELBELIFHEZIEILD
FAHBROTII@ERASR TV A DTS
BERIZHF DR LIS L ThilfER 5
EROT-OE AL KEICAKOZIIE
ST fiIFA-FLLDR

L EElR. K&RiE

fiff L TV T

VAHRDE, FloeRRERofHtE L

T35

SOT—7

W EBSRT L L D158V R, AN D
Ik A N (P ¥

FI S0 E e 5 B 125G
DA, WE SRR L L EDISHIE

;) Z |

WD) B2, ZOFEFED [0 5] £

v BEE

FHILATED

{ Fro#E), 5

PO ZIZH D
HawhtF—<t ot ThiERE
#HEaE Lo,
FLTABE0, BHITIEERLTWLE
SO SV EDLdis T
STHENTELERO, ZOEPN L

x U);I' S, NG FIEEEH LI ELE

Z A5 R
£ R

GHBELRSTVS. (EWORE ’J-;;}).LI); 2z
ga; ORI ERIL, WL, 2
LTLiFLiIFEz/ETHH 'LV’)H'” E

id. LA RIZSL2EME
OEbiERIIZH ) DI H %
[FEEfIZmETED., WMz £ f

BEERWLFANN TS, FRIERTIZHEKD
HEDTTIELWES I REES RO R
7 AFROBESANT VA% ik s LTH
) RGO

JMII%‘
VW E SR

-4

L u’) ’-;J

WwhrIEhHBb
S }—"U)f
TUIMERIZE > TORETLH -7

HATEMAEMRL &

Wz Lo

FH 49, 720
FnwtclLEzH
=& \ |] )Ul}f J)“ i'

2
75
NEFIZREAZDIZ, Whlld ZOfEK

s
~
iy

Bed W XRABER
1. 1998 E1H4H(B
8 TEPCOSREEM - >

-2A24B(X)

ATIFAX+yTYU—

Zz =)=

HLWITE N Thols EIICIIEEKXTY
55 ZOFERD, Bitogilizici+sE
A Ty a L Bbhd
i 22 [ % W7 4T A EM I
HHGEHZ LR THA I

2RO S TR A A L X,
B soTEMehrRELLE
BoOfZHSMIZEYAATHEY RS L X,
BAbiis3X3ICR D ELLHEORR S
AL, S5ILREHROTFTATF—1LO,
Hea L LTWRALHRGELICHLZH D
L TEDEME AL
OB, BRI T Lhh L pE G T
DR TH L EIIHATIEE, BbicK

itk

r
i
-
-

FMITHT A8
VI ENDNUELELEZ L L) B HED
W S5IZIMHBORLLEIIBVWT,

AR, bDEOL{DHEN

>

WILTHSO EREEM LTy
9 RS REBREOHHEVMILFEFRD
fER &L IR ELFEIZE O
&, 2P THRLAOMRIZFFTOLEDD
Hiffams LTHEA Z LT

x5

Hl 5

s
@ Xt UAR AR TS

R

photo: S.Asakawa

133

yoday uoniqiyx3




Y joog

MB3InS

O

EIEF

[7>A—)L D% BAYON)

Fa=fHAEX

PIOTRBEBRBEIIDIT

[Pa—iOE4 BAYON)

i)l =81
BAKUZFRE=HI
B4¥| 88H

NEEE  4800F9

5D9802
134

’rci'r i ZTHAEER
CHILFETEL WEMICBRTVTOR
}-430’)-’?<7;‘ Y. HBH>LRNEL Shhds
TOEFED
EAHMENT, METLHNTEILL D
BHoH. TOBMTTEELMMIA » FEE
RO AR Z = WHET Y
TOREOHMEIHIMNICRHEATI OGN
fofeBRE. TIRAHESKOGERICEESFEREL /-
Bikeh L ThHh-72 THREEEELR
ELASERERTHD ., mhfﬁé b IzHF
TIGEI R EDTZ HNOEN, BET
HEOWIELRIMIZERL VWA 0,
BLBEDRTHLPNRETHS. BAD
TV THEMESOER LAY v 72052
iL':, Il/iifjw')iiiﬁﬁ*‘/?’ TLTHT VT
I 2 R L ALMJ‘ LD E
BRMEDHT VD, 19944 IZIF A AT DR
DL EIZHABKIZ LD T > a—VililE
HF— LANGEh & i, FOME D B
BHTWh5
AYHEIT

TF—niEv),

EThH 5795

‘-—_E_(r-

DT »3=NFuy bz
dEm S d Ol s < AHETH I TIZI0M
LEOAEA R E ., FLEFMTLAEL
Bh Eigrehi. hrEed 2 A - F8jok
BMRIZ7T o= Ty FEIT TRV, 9
R Az
DS OHLNET L L A5 1S a0
FTHRALTTHN., ZL{DFREILERE., £
O RERE B S, TRELBH] %
BT LT ya—=N-bA
FORSFEREOILMIZH D,
Ehe%E LB ETHENRTVS
IZZFA DO, 12HE%2 S 13 R HH
A 1234 Ay ORFETH

b, TLTAEIE, HATIDT, 7Tra—

EOHEE o727 » 3=V,

W7 >a—n-7
BA 3kmDIEIT

Z O

Vel PTIRAL AT Z2FLFET &
= F AOHMII SRR ETAETH S
A 3 OPEEIEEOTRET & L IKRHE:
s, HEEUYT 2BAKUFEIRO LAIE
PAROEE £ A, BSEIEHPIINROEZA I FE L
e, e, AL ORI A )
(L TV, BEIEEL D SAIC
HERBHINTVDD, 1N T OfhER

LTHET UGS ORI Lbh ET 2
ke, REAAFTHET LA L
LB S

C O RIFPEDS
100430 € iz T ra—7y k
IEA DS 2 6N T
HhH. BB LA ERIZ L - Tl
axombS+Hiise 7T ra—L-7
MICHAT, 234 3 > OFEIE b - & SR

Z5

ar o [ 4/\.4}_ ]._

SHIMICHA S, 2o

X7-DizibhirAt

62, VR AICHTASuy 7 LT
HEhgEhichirs 7
Ty OEHERLK LV, BOLT A O
T M ThHDHDH,

I S FIg = A
g2lcblWWiEA QI

ICHEEETHLON Y
HEVERERILLEE(F—Y 75—V %) T
HHOH, REOYGRO I H [ FpfeYy
Tl rf‘:z"?-i-v\"f:rﬂ'uml’ni;.é,lj Ly, 242
A CUENBRH B D
& SRR L 2 IZIER LA v, ARl
IEEOFHOTTE HWW LT dbid
T\, L ERIIBEEITITH S,
ZOHlERE L LT /I—\'.‘r:i",'—'if[ﬁd}r‘/ { ¥ a

TR REMEE R TV .«;L-' ﬁ'!ir.f{:
AL cON T, FOHMI 2B Ty
H_(M Thd

AT 2 AR O B3 T IERI 2

;C.‘i'ilﬁzi“\nz} CETHAHIH,. TR
#efal hJJ'f".I'll.flz FLC#WEN, Rlifrsn
EFNTH I THIEE L TH L. &
i':ﬁkﬁ\lﬂ';ci‘ FITOE
BECROEMIZES 520w L) B
MZEREIZH -7 LA LEEOT V 7HHE
EOERIZLIST, WEWVEHAEILHIER
T TT I 7TOREERMNL. WHERE
#Eix. TVTO

BEAAMAICEFITHEOEY 22 L L
WAHABHEASEA LA, FARD LI

T TORBRETHSL HADE

TOHEDE

EEHIDIDI

519N oohsb

'i‘ZwJJfJ*.

BTbLbdb, SETEICI—aynRpe7T A
fimw-ﬁtlili‘lfliih'?f;w}f&'-éi,;s‘?'nl%;\ 4

OAMETFIZE - TT V7 REO LK

NTHHW/WERS

@At BEE




=57

FROR]

=2 0 HE

BETHAMF—~ I 21itED
2711

FBOME Trans Modern File)

[FREORX
HEHEE+ AR+ RERA=F
B5HIZER; 2808

AHEszAEFHMt =T

3300H

ABORO R EpL:
[HEALE VO, T

La—%—Ofild o TERNEH L

;uJ’I '-)ﬂ}\

------- = DIER A OBAIA K KD) ]

FIZEFR A L ZRERIZY

L72kED
Aif'v?f-”: Exvid. FIISFBUCAANERSIC

(o

Fosi-bvd fEiEsH S, 2
LToOBEANZOREA2L-T, #h &
|!’_fu-rc:f\}:ffh*»’:rf- 7P E: G5
Va—¥—batikda e &1, RYOEEN
BT TL AOTh2wWh, Wi B

T ELFIOB T2 HET A,
(FREONIBERKOSETHS
DPTATr T 2= L3N f\iHJ:iL\.‘-}i}l:%
NEAA NS5 T

sEbo YRS '\is"c'

$ET

[ i8]

2TETWA,
Hitho el 2
HAhH, EvHE m._u‘,»urw b5

ZAGHTTAEIL, IBADOEROEMR
FREAD ST, Y= FTTH6h
LWL FEE
PO (L5 >
7 74 W) OEEAAREOH AT
HhH. COBMINETHD, EHETHE3
Mmﬂ:—?s‘%‘%i LSO E L OMHABL LA
Vi, MZTETHRREFORTH L, Ko
[RLf7y F~rﬁ‘-‘;‘-ﬁ:’é§':t %

I8 AL LSS, MR ARE, EE,

A K

KPR L TR, RRIEEE, 5T T%,
FHAF— WL BRI VLR,
PR E, BRWEE, HhEH,

GEMEIIES, BERELEE. BERL
FTXETHH, FHIZIZ28AOEMEE
IANOBER, 2 AOBHEERIZL S
R~ D A v —VThbs, THENID '}?Z
MFEHCOIEPLHEAIIRFT LTS
7, TORSEINOBERIIER UG
CEOER (LT Y AT 2T 7 AN
ot 5 d i ) OFETH
ALFMsni), YLERTIEIH 7225
B IZBR AT S ET L, 8IS
HMBEICESTT 74 NE [T
- CTHIH A
mESHIC [RBRIICHBEIhTnA
LT (FREREATS)
Euvd ilAkIh L7z

D7+ NWVALIZEZ TS

- rkb 3= >
\’_dbq r}cﬁ’)a,

NTWB ENSTWVWES S

7 WP |22 -

\)\”H’wwm; SEVAH D, HE
e 2nd 2EH) 2 LTI
"L".#L’i;“’l']%\wu Fae 94
LIEWT, P2 IEH¥FE. NGODIE ﬁb'é‘z.
RAKRASE, N4 MR EORMRE

> MRS THRLV, ELTEDAL L2 ||5.‘ﬁ’a_'

oD TE

| v ujj pj,,‘)

OF 9 H 2 HATRLVOTH D, AN
BETHA 2 ORIEDS LN EH - THA
NN LA ETHB. LA L. ZEMO5
Bz i3 EholEg e &EBrd 5. = cfﬂ,ze;
THA OHEFIZHIRL
EhE {lv.'- WVDIZh-TLES. L LW
7 RS,
EEMMIZLTERLVOTHD, HE
OREFERIZIEHcEN 2 2HSEICER

ZLEHFLENVHLEES

afzh) EwnAng 21 LoD 7

A0 LEHNEIZ [BROPIILOHE
O] ERTEAE L L 91, 20 IHRASE
DIZEDE % O EE ETTHRT
W BFTL & Th ZORNICAL D5
iz vk vd O Tidhv, fiE
2R oOF o reimo e, 21|
HOFH LVHLGERIEL TWA. FHUdERy

==FTlEhd. EYHEEIT X b F2i=

YANT—FOIZHH ERS

)’;J

SEEILEEA
TEMT520TIEE L, -’Li'%?‘;' FAIfl 4
B2V THS

Zor. MKWV [RROFHEN] 133
BRThbE [T T4, LL, b LA
ZOLBREWH T, ALEHICEEE2RTS

RV X

&

2

yThDHEbIE, Thiido
IRHMLFETHS . TOFELIIHE
i Bkl (e 1RV AD S W o il E B

y (. -;«:-

WFRIZLAEREIE, 4RV, ol &
T, Bt RB~nF—7— FlZifib TV
By & 5B THIEDIT RO AN 2 R 5
#®FHEA F—2 HEETALIE, CO 77
{ V] R 5 HE o v
Thod, THAF—EHETINTOHEAI

TLHOWBWE LT, FOBED LI
@H7:k I B AR - 1o

+ i

2 o

J.

— 7
e oD

AT ),fj

H Yoog

M3IIAD




Areaqiy ueyjodosnapy

X|b

O

o
R

')

\l

71

an

P

5

.

I[N

1998 FOFFE=
BIRE/ AXBERTF/ETE

saons=ANHEELF

[#=
EfEEE=H

R-BR5~'97)]

hFEE  1800F3

Marcelo Jinemann

k. &2

TARHE=EN

¢ Z ] (CD-ROM

Rk

S

2200

AT L

4800F)

[100 Masterpieces from the Vitra Design Museum

Collection]

Vitra Design Museum 7190F

SD9s02
136

ELYNIXTIONEHD

LORWNLOHEwiEld S -7

ZICLR

BHDTRTLEVIDIITIELEL, AF1N
EHEMNL L AEFHEDLLOF DO

AN aTLE SO, FA
il 2 7|- { BV,

2o TAYG, WREOEHETEAN O
X-TF"";"&'&&'I'IL?&“ ) 122w EEe
TwizDzBWiliL. bbb ERoliiis

IETEEREHECRY . BUARE

7 IS

3
& ’Q

Pd B AT

ETehd L) I%dETHEIPIo-E
Vi D72
FNEFRMATIRL [ A LE8E@L] L1272

ARV ALD PALeY iy
LI REHTH
P { & H DS,
iz EOMiEH 3585y ) L
TLE R, b AMMER E U
Wiz THOD R D E - THlx
LAIZER) . =
-G N R AR D
WEAMF R 2 o7, SEEI

— Fu Tl s
TCRTRAE R

LOERH, K

s T D72

=T R a1 o F A
pYES i EH AN (g
fra 2N XD LFF
Hof:
FHVIRT, KEEENT+ L T2k
e "af:‘f:t/”" 95~ 07 [ (BEEREIL L
A=) I A L S EHSEAR
TLE 5. MEVEM, AAOHLH+ TR

DB LR EElzeH. Bho

Enwy &

RIS

IE4 L Thsb, JREERBRE L (BAMIZS [
ES5TWAHL LW, FAY=eNLX BEX
FWAEAT MM ESEL L L b, RIS

sTRERLIMEL i
CLIIHADEADIEES
T, ) bHiBe sk
D7z

A 1o 2% BUEAR &
EEFCHADTY a7 1 %

Vi B,
maEgiz~ v L

QIRPAMYOY &3 5 =¥ 7.

VD, BESR

iHTWiThHh

B, CEILHMATHETAAADEL L

TE BTl s THE] ISHLT
DHOFE, HFE, HATIEZH LHHEIZ L
STIEHELALIHBEN 2boA HARES

Hpdv s EWRLT
FNVER| Rohdrs 55 HOERIC
{2, BHOWESET aJ'}TrLl"f’,J Lrdwn

Y

TS 5

AHbITT,. s [E

e s B

W| i‘f”l f H’QELMﬁ‘

—a—3—2OEHF

=RV, =

2 c_tiH-f R

IBigl(17% ‘illli&‘):ﬁitfg. 7o & ZEH%E

OFF{EEMM A AL, KEVRRUE (2
-1%.‘%5-3&:":3".-'i'a )| LE—BTA

FrvOHRERD
BukniRL ,’C<
Ho BLWETF LSS T o SN
ORI, BERX2RET
LEHDE

Fi7-B6i3Z 9 LEREOPTH 4,
EYWHBEREFTEIDN BbidE
EILZOREBEO—HTHY, BEI - HE
DLOTLHLDE, FryvOHHEIIELES
o, BEET-HERILLAY ¥ 255 &l
’C'.l( ET, SETHLHELZD

& T

VRS

3
ARED [FiEFX v Al b, THFEE
HHICLTwA0ErONRLE LT A5
KLWbDEBATHS LWV AY X A1k F

A SR AE S B Pk &
FilEb AL 2RICHbbET L. FlC
X TN T 2 T R phE & FAR LD
EEHSNLAn, FEL VR EY
LY ¥—2W) FL o TD. ZORA
D) BHLE T O
o i 72CD-Rom 'f.i".f)';')’; Fho
L2 7 > T D DD TRETS

ST, XOREIEIZEBIELTVALEE
2. PEEEG S HORSTEY S WD
7% 1100 Masterpieces from the Vitra Design
Museum Collectionl (¥ b7 « FH 4 > - 3
2 =TT AFEI00DHE) Thh

iR ER (29, B2 T

[5H]] LSV KBE100 5558, £

i

H¥Fe

NZEhWRREETHEAMSRA TS, 9FILL EAS
Fi T fj Hit F—> E2E5E, AHIZIZMRF

Mk r—y FMMBER VLI FO—4 >
FHBHNT VWA, SOERAE
iz, ZhitZA LS
CALRERLGEZ R THA
NAHERGELBICE. EALERLES
PRI CTHES RS bR, 2F X
LIEY=FEEBIZMOLNT

BlZE, AAT4 vi-~;;5<5t}<1iftt;f’if-)
A A Y — LDk 2 ATIL,

LY fis

B
Js‘%i‘w'i'f'.

# f;-zf)ﬁ*. 3

Fayd

2
WihH

G R D
Fa v |2 EiEE

LTEL

WERLATDEDIZE S

£s
FELA P A
L ghsb, &

I )OFKBPEXEE,

sh, ®REZ 7L &¥H) raELizF

A F=DFHTHL

T. —OBTFEELRE =
BB 72 >0 (HF). AAF1Y

A——FHICLAYHOL AT L —

LOEEZZIHLMKIZAST
ALCHHENTELEY A LSD
NARACE, 9 —FERI B
L. BNRERYHL, ZORIIFORETD
EB7Z

@7 -

3 7
DEHL K,
VW

LTHhb




#hTIFBIT

[Ty 7z IEOHITS

[EEFMRE =&

R HER 2888

HIPEE®RE 1800

Ry EFe=:80§=— -IFNERLE
Yok £ T R

XL T Iy AEEELMHEL

BEFR O]

. WEDS -

EoiEEtiz b -

S

8 3 - DS RO
MO S

PEIZIT VS

[Hb RIS (C O 7 1 8]

ik ST

m7<f 2508

4T K 22000

HELE TAXIS] O#MBIEL 2% FAUT Tz F &I

L%, 211t T COFHFA “ i

P IV AF— - 7T [ *
h—2 > 25|&, HoHwI [Hikxe
T 7YU—=] Evial:F—T9=FE#EIZ. 5B

\

ML LIFRTH D [HEREED 71 » ]| 23

[Fhl—BEEDHHT

NT2VREES==8

¥ 280H

#EH 1200/

Prip TR IR DR ELIC X & i
FAHOHEIEALES. BREEE L ENTOE
A S, %A T EBHL0

yaxih b A,

(T4 b, P=b bDFk

BOE=%
A5%| 2047

REEHMEE 24008

EXRESR)

-H L TAMp-LoREHRE ]

BHEE, EARAGORBIZLLGH

BO)re—N 7ad

[ RHh—2

#AE 2800
AT OEFETHM

d7e &, B

E¢ 1 2
PIZLTW
RPHED) A+ & %

{ FOHE, (ez—=F L=,

I A EEREA) . OUEOR) &
' N5 IR

WEAOEEX]

LAfEs0% & MR IIZHL 0T

i - T

BFAROERR —EFEE]

BAHEE 728
EEEE 23008
IEfEE e [
L [EREAYHED
5. BEHIZ

BN % ik
bR k=1 =
bhote, BED

i
SR EF O {an 72 %)

B OB IE. BEEHOET
| OEREETRELEEETLD
B -ANETHH, H
KL THEOLELEHF#AG
PR S,
Iz =haftRELCISHT 2

AL EOTE 5

D

®— WA TR/ —=3FEHHET
L Joot: 3 $akidi [med £33y fas
@it # I W=IFEtRET
@B IMBMIRBETH—EEHHE LT
@MBTEMAE Y —/IL—RE5F

NSTEL

SHOWA ASTEC

BHPRTvIORIAEH

(I84% HBURSIRAASH)

ke sbde W i HE

XY HHBEEEFIE2TH IHIS
WEER03(3437)3851 (%) F105-0021

@3 =083 - Rk - ME - hE
OEMAT=378 - W - T&E - mBH - 1§
BE - HEE - Bl - SR - B

FEiR - XP - 1EE

OHAERBR=v AT . TAS o5
A HBR— - T

=~ g i

137




BEHHT—7ayT
[Shelter of Cards ] HlIiTO HH5+

' FT (BRI E
i LI EMMEL, il

r Ak a

URL : hup://www.telescoweb.com/shelter/
SEAH - 2500 11 (Bisl)
BEuwaht D EE - Hifi7— 73

A g AE :
Sk, Sl Tel :

AEBHE—EBICEEZFETVKLE
HEtar~Tq alEmESE

ALTHET B

), (HEEEME NS,

i  BER2AE30HML
N FEESHM
TCEEY) - 19989 41 30 L GHEMT &)
FﬁL\Aht FT160-0022

AEBB—

HTHICETTE 2-3- 10 8

SEELEZCRE

9-4436

Tel : 03-537

HEAR7— bR ZEALRTER AR
7—hFOT b0 mFo g

BT Lk B oA LS

DBHEEOE

EERR
BEIRFAEMAAME - 10084
BEHE . SHEE

=
iEEIB#
[ (AR s ca
P T 1612 HE AL T $200 R {01

2H23H~3H27H

T 861-0601
Tel : 0968-32-3111

EIEE/ <K XXB
HFLOBARORAF EEHL. B
2T, BEOEEEE 2 AIVHT -
iz

=8y 199891 H24H(H 1 i20H(H
B D 1000 ~18:001

ERNOA21:00F T

£ 13a=h—=var -kry—
1CC) A ETE3-70-2 R4 N F L

F {1 4FF  Tel : 0120-144199

URL : http://wwwinttice.or.jp

SDs802
138

BHRE

DIALOGUE &

CHINY CiEH 2 4

~2 H26 H (4) THIH
ST 1 X 1Y £ 4- 34 BE &5

=1 0 1998 E2H 6 H (4
=18 RS
HT  Tel : 03-3353-6866

At : 5007

EP3 B

HHEEER
N EHDEFT BHER
248 : 199RiEI H2s A ~2H8H(H)
B C 10:00~18:00( HIE{k, B|#M1500FT)
= E E &®

G‘H &k

X B E [
i IR gk 1-13-2

Tel { 052-971-5511

YE L T7HA 12— 0ZONE
FELIF—DEHSE

@i
ADIY FH A Y RH

S8 - 1998 F 3ASH~4H23HD
B C 18:30~21:00

ER 0

SR/ VEXTTHAL 2L F—0ZONE 8B
MWE K
?HUR 42,0004
QOUNHTHDARAE—NH—F > FHA » HK

M8 © 19989 3H 241 ~6H 9 H o fE A T 41000
B 13:00~16:00

ER/ 0%

B H 4 818

{ FYT « FHA{F—

SR VEZTTFHA AL~
BREF  MHEA(S 2 F
2 : 78.000H
FHuwaht:

¥y —OZONE 8B

A —F T—%F4 })

&I Tel © 03-5322-6512

ok, PG Tel -

03-3401-7000

THELDINL MEOERS
FEL -Web
R=L—THEDHHISE
et 28 [ AR HR fi

w7, AAEHOE
URL : http://www.sumai-web.or.jp
oAbt F3uv: 51~y HEES
Tel : 03-5800-8283

MR

F AR FRIEEE—E O TOATHHIE

A {EE VT DIzt e

TEWBTH—FL
CIWFATATLIBOEA A EERLETS

ETL—4— B
INZT— L, R, BihE
BEF: 19985 2H5H uks 14:00 ~16:30

A fEFTE

SR HEERAHAFEELVIFT IV - 25—
45 AL RS 14-10

BiAL, Bluvgbhe  {EEem AN+
(03-5800-8253

e

Zl= T4 .

JARBEEST#E
HWIIRIBE EM R (RITE) A& s
HORFEEARFTFEREI S —

DIREME LT, HARTTO
Yo WA F] RS
FRFWE. P2 HIEME
WREZER, MR sk, AT

LiL T

WA ZORETIE.
YTLAX .

R — KA. F 7
y—nFa2—7, FAHRLEYE, Bz
M E RKEHET AL ¥ — 2 274

HoOR=0I2+ 52 W TES
HEF : 19984 2H20H
$£58FH P
&% JASH,
W 15001
ER 4070 FIR

Bl Gbd | HARRES

Relkl 14:00

i 10005]

Tel : 06-229-3371

DISCONT—ZRREE+URRERZE2 1)

SH 1998 |H2eH(H) ~3H20H (£
S Frr—- FLEq
WM 1-25-1 FHwtr ¥-
EREERYS

BEF : 19984 3H 7 H 14:00

ME k¥ IF— N AIZTE
Bz
=8 25000
Eughe !
Tel - 03-5381-5510

- 1T R

Fonl)—- 5444

FOSICBUYSYELE. 2

S+ W
+ ¥ 8% ~Archadia Architects

Office iR fES
DREFH K585
E’Jtﬂﬁfﬁ‘ﬁ CHEIMBZTEORBERTVWES S LES

p.187 : ME®E
(Maze (S RIEIE)) ORI

~BW\WT

o



http://ww.teleseoweb.coin/sheltcr/
http://www/nlticc.or.jp
http://www.sumai-web.or.jp

i vamnda

EEIF.EE'E’HE“\‘,AH

139




VA DIZ e iR D0

ALy

AR=Y Z3=AF=s

ZENAN—ZADBRARN—YTPU—FH—Z /

ZR—YT)—HIZEFEHBIENTEZ 7O AT LTT.

o> FIBA-JBA:-NBAZZEId—hk

K=5T) AR—=Y2707 VAT LA

& i XE EENEE BEE W EE 3 r+ehE
s, W ARRE g BEMAE o AAXE g AR g RE g MR
. 03(3452)43 06(488) 580 052(241)2531 " 092(522)133 22 5 5

011(231)2313 T0z2(221) 417

ALY 05

S o > =

'Sovﬁ.\\ BLURHAZELSITET., NAFCHBMRFLBMANIA, vt BREREE THEERY (Zaw
S$D9802

A >R A= IAF—(3. AT T WXL EDNBARRE RT3 94) 2D A BiHRE HFRPT
IG{EHLNTWAEREN 70— F2ER—5T )L 2=V TJ0FP L RFLTTY.

e JL—P—ADNEHRERNTSEAEICNZ. XEDERICERDPEVEEZSELEREEET
MDD I/ OvF I IBERICED, EREMTOMIT - MALAHARET. UL BENIIRME,

AR a iR AR T A ST LB TN Ry bR—= LR/ L—R— L INPIA PR E ICRES

good new days

—

BEAT BASH YHE
P

SEEBEZ AT B6-38 T105

03)3452-43

140




i

[ . Tl

e 7 dk, Fis—pk, T3y, 1913F L7 -TJF =it BRBORBE

9803

¥

RIHFFa. 1911~128

F1dA-F1EXLIEE

FraFaEXL—ZhBOCTIBEEIHRCT AT ANCHEREH LI LAAEFR EBUICRAARIHERN.
—~FHI21910~20FHO - 1055 . TORBHEHTHIEESTORMICERELZ L.
FhERBE-TE- 7571 v 7IChi38EEM,
—F TR 7ANVLEEELRTLAGE@EEFE>EEION. BMICES T, AN HENEBREN L,
MKBREOEFBRE L LEATOHEE, RUEORECHL-LFESEFrEEN3£5 5. FEETUHREIZ>77/\0O% 2
EXLREZBYTALBRICENVENL. FDOFF1HANEDTAZTHA U EFHEWA-ERERIETA

BER-FER=/1TJ ) ¥F=7 (L 2a3-FIREN) (UD_FRFPRUFPF1H T2 IL3E)
TR (RF1 9 TFTIN— kA b) (AT a Ty F B

QE7-TFr—ib: (T2 77K F (BEX1EXLERE)) (LIFET). 4
M=AbA oo (KIESERTIREEEE) . V.o a2 (TS NBITAERIER). FRE (Y -ERNREEER).
E&NE (REHrphiug) . @

my=n1a

F5E2

FWUEXRORFO—1 7 Z[E (R7E)

RESHOA A — Y ERREDMOT « - K1$y JOFRE LT, BERLBESCORST 9F. KO—1 27 EHOTL
35, BURALIOMOLE—ATHS. ABETH, BOES LS EHNS(STEREFERERE) £h0C, KO
LTI EBEME T TN ERA L DD, WEERO KO— 1 > J DR OBMRE bEST S,

v=%FILEx. \AE(ERIEAPHE). AN (REREALFERR) . FAZ(RER). it

LT
HEORIKEREE S/ AR
HZEHENRI LBE—BXO, A bEE I HEBHESE




Ry &7 2=

SD Review 1997

SDLE2—1997

R

2000,
AT
R

Tal
e

O
O

-~

3.

9712

HE

SDLE1—1997

F16ESDLE2— 1997 ABROBERAFEROIA > b EFHIC
RLRRT3

ARE=EREM /I bATIIIAV+HHB—/T 71 -F—
*¥77Y. SHEH EABRET SHEET -7V, X
HE+« Bt e /ARESHE. 2SN +BRHBEA. &7
F4. NAFE. EEFH 71 LA My 7. RERRES
F-FHAEAREL - BN EE-ER8Z. 24 7X323,
PRI . EAH. 1BE. VAR, HEXRFSEMSH
+JREEREH+HA T F7— FRERHBEAN. Z#BAZ . KBE—
+ iR+ dE) | — / BiRERE

EER=FIUEX. BEIHx FHE. B

M =7A#188E

ERE=EALA

FEEHF DM
FP=T4AMBE
HIAEVHIHMTHEBLEMEAVTEE. #HE. ARFRIC
BEFADFIANHSAT T4 MEORBERTT 3.
X=7UT - HL, BAEE, KEHEF

FrDHIA

SEHRBEER A —-F - FOFKA Y- FIr ¥+ K5 (RE
m) A RE)IE

EHRAER: 2 M7 X7 OHEE (BEE) S PHAX
Wi HROBENEES 6/ AHREA

WE C BAIEEREY) S 2 72 112 Architects #12 [3 =X -
ZrlF-O—1I | (BEAE)

Ef=2,000F. 7 &{1,9051

=l of Arf pnd Architecture

9801

%

SDLE 1 —MD154F

1982 (C1ESDLE 2 —#BfEL TLI%. ET16EB%2 D
A7:SDLEar—, TOROARENEE~271A. FERIZI30
ANEBA, BMR100ICE A EBERS. @EEH I
EICHMARG, CTHET200~2300BTERL TS, AE
EOBEFANLEHT. NOEEE—BTERETIRER LS
EMNLTOWEY, CEEBROMMICEVWEFRERA-SHERL
[SDLE1—REFREXOENM] OISV HFHTELEBE
A5, BEOEICE. BEBEEL G S RO E
BRSNS, KBETE, SDET4008RBEELT. 23LE
SDLE2—DI5FEEERNESN, ChETOARERETA
THEE. SRICESxTOEEY. $3VRERICES LD
Hi, BEBRUMSEEETCOTRLLEERIITS, BER - B
BER-OMOUPIOERLEEFEWEL, SHEOSDLE 21—
DHEEMEE RS IETHLDTHS.

¥=WMXEZ. BL3). RBF—. KHF—BB. +HE. ARF2M
ERS=tREFXHAT I XFEEAXNEG—F

A FRHEOREC LBE—BXO» - 5#E 1/ RBilE

HHIEM=2,800M A 1%2,667H




WRDINT V2 TTP—=b

BHF I AELTOF =752 7b:
EX@-F=rAFIBE-YBPHE

SOMRIE 19TETAENA

SDZI#30
MOEDINT) I —h

—BHTFrYI&LTOT7—MTAY I
FAME-R—bhHA KX - YBP4th

BiliF WA v D84 AT ELT,

F i) =
¥—ELTAREREHTRLZL, BIZZFOH
IASEH 240t C & 2Rl

ZOiEEoEmiE, TCICSDRIML S TH
i = i st O LT - EOfkilio< b
D@HupA | L SDRIM22 5 [HEHT 75 1 1

- ZORM R SEEHHhTEL

SDEI30HIX, Thoilsml bDELT,
LT/ 9 27— Mlib I #A

i,

v s

7

Ay (B 6 ) o e O s o ol £

¥4 - & Lo 3= 2 et ]
r 7 Pl T A LD TH D

. BRilT AT,

F— Ehili 79 A4 S &
DFRTHOAENRIZ, FHL »OEK, H
filbiili 74 A

k Dl < X

EONER R L., sFle A,

SR 1] sk T

Ue, < =
- Sear
“7:? & o=
7%
X f -?l
FREBOUMAY » F = N
(I
S b e
7
= N *F
AT \ I 5 o
/ ( e
: ' &,
yE] ) — .
“
- 4
= |
« 4
TEOTOE

BEXAOTENTOFR—-HIL

B -k - AQHITTR -
81328
Effi : 3000 (A{4=2857H)

i

FE5EHh ! |

E1R:wHEEEPT—-r701 7+ (LARREDERRE
EBE /N7 L. #llrEd, BESE
5/ 18 ADERICL D 190%ESR

ZREEE. FsnE. HERE. BREXE. HEE
AL, FKE. BEHEWN. EE®E. JuRE|
Bis%—pR. SHIEE. PHX 24, F1 -
FOq42 s TV FonL 72, LY Fi
CHEROIT) T - FOER

Eiks E—R. oELE. ATERS. BSER
AN+ EZRRIT=7

H— b a1 KR

wmEREIR

2RI R

1) BRETPEL Y ¥

S LHTODEH

RN HME—F BHLLEY

AR
FHRmE .

Yaxlw,

i

r
puiss
=

Widsh A

BIRE. BH.

SD’!IH




SDEEHIREAR

(BE@EAY B

€ *{in )

ﬁﬁﬁﬁ P=IUFYLY )

& o F s

BT A AP T A DR AZrai) A
B E A461,800 fHEERIZ-LBHIEERE A4k, \nﬂl’i J.avbk= 3 KAEEMER A{&1,5004
H AT WA i HEU O W] H o> FH R
FETHCHE A461,800/ R vhr—F MahBMR k1,800 En7—F¥ E FMFH {1,800
HRZ YILRAT—T7 zopmerr FLOERITD A&

%kfé%ﬂ? A4&1,5009 BelihoTE 41,800 RA—NAfHE KAERER AAET80MY
7[\‘0) b7 & | & AZ)T #h Tl F}’Jﬂ)uﬁuf_@ R T B A R A
MNEBRE {61,800/ MIAFESE 1,800 W.HH7A1MMaE DEBFER 980
T WA DBk 7R 22 B D3 TN A — )
RY~—3- /M HER AR980  SAREESE AK1,800 M.r>vrrE JLEEER A4K980
INPIINP Z — 2D R T S WEXL_TOEH TA) A KA DYEE %
EARESE A{E1,8001 HEESRE Ak1,500MH J/ 37 A% BJIFKER A441,800MH
l\-—z\vHﬁM\‘““ : IRDTH A fh H D E Ik
K. 7> 7¥&- - TSk 2 HER AfE1,500"H D=3 ZnvAE BAGER #FE1,800H i EF A4&1,500H
4/7‘)?7‘“‘7“4/2;&&1"1;0* RIEIRHOT YA #3358

RIFLE {1,800 HHBTE AEL,800 Fur>Yo—<ARE K HEEfR  A&H80M

#ﬂ T OF A NP —gRpofiRb ey A

BAHRZZ)

)\E{m?r% #{E1,800”H MADEZRvrE FTERER A4&1,800H

oo b FH5TNDFT LB GG

(.MJF ST RAEHE —F 1,500/ C.7Vv/¥o¥—F BRAEER MM 800

H A 1.5 : 2
AT . o amwem )

| —RE - ?’XIJJJ’ T A4E1, 800 . ~

fridf- X{Lc‘:“fﬂ‘/f/

AR #4{k1, 800
TAAT VAT A
R E—RRE 15 F{k1, 80014

BRBER | 0l G

W B A K1, 800H
BRET A (7),‘3. A=
S e Atk 800
BREIET A

G.x7r¥E 2K HR A4K2 00059

mesm<aresn BEYEES

H #\@Ez’fbﬁl

P IEARSE A (k1,800
F—1 23D [FH

i = A4k1,800H
H A 23 [

HPIEARE A%k1,800MH
o

GHv#E EEHER A &1, 800
5

G v—2¥ A&, 200

B#E-LL TR

e[ S8 T~ 7= 2on &
Enfsge Sk 2 A{&1,800M

T AR A —shbiuei i) X o
R z>F2—0F HIFRMEMER Z4k1,800M

( #Whse-sme )

ﬁ; T‘h ']F/ﬁ'k@' EE

Aa—>r% EFHFAR A{k1, 80004

JE ‘f\.%ilb III 111 lmlo‘)ﬁ'{m

LAz dro ﬁﬁiu IEZR A1, 500M

DA —HAD Bl

HEF ] A1, 800
L2 A7 <n<rz,¥r il

H‘i NEfE AL 800/
JR5 0D 15 T

CIou7H meﬁﬁ:-‘ A4k1, 800/

LR AT —ilioar 72 At
Fﬁ! ‘J{fn ?f! 4‘%1 3("""

J}Lb’ 0):’1-‘&!:1 P—
SRS

A4%1,800H

107 RREEXFIR6-5-13 ©(03)5561-2551(E%)

BN ZHA)

FHRBEEEINT

<Al i




SDEEHIRER

(EEEAH WA

( B E R )

AL

V. }f]*”*? FRREERGR A4k, umH
,tcﬁ')ﬁ‘n

JHw—yE SBAMIZR A2 0004

’-)E:.TT",L lﬂ &_ﬁ

C.anvi IngEFHER A4K1,800M
7X‘J7B®L%t7~f\ L LE)
V.AA=)—%F FTLHKR A{%980MH
?leﬁmée_%aT—f\*— Z I\ (F)
V.AA—)—F FUFEKR A f&980H
ZeRjEL TS
BL‘*"‘/'f*F‘ 's?ilﬂ ?m‘f’ A1, 800/
[H?:L’C@L%HT)
B{m"ff—g EH O HER A4, 5000

4’/7 ﬂ'/a'}‘w Xﬁ”fﬂf

HREFay7il HiRF—H A1, 8001

A7) T OB S

Vv 71+E BHEAR A1, 2000

HEEIEZRE DT A F3I7 A (k)

R7NnALE % IEHER A4%1, 2001

HESEZ BT A F32 Z.0F)

R7 N4 LFE W IEHER AAK1,200/
FalR e —% #4411, 500/
T T AL HL S

D.7%b#E HEAZR 41,2001
RULTR L

AUFR=7F TH KR A& 500/

T oy A F—n a2 oMt

GCT7NH>#E BIFAATFH A4&1, 5007
l”—l TR ek A )
F.os A ?‘f AL ER 4441, B00F]
P PR S 2 81 ()
Fosoniinbg SHESH A4£1,800F

wEER<rckn RIS

FEREYRTYI—=

B4 —#7 fﬁﬁ %%t,d’ fEzR 441,500 ;
O)ﬁl'_xj ANEPSANEE

ru’fi.z'.').-i%' A{k]1,800/ MEE BF 7. X 31 anul?
B A e =
W.AR=hrH 1;%{'} Il F&R '#»'H-‘i..-‘u'ml‘i HE BF A4%2,000]
ZHIF %‘EO)L%( F) HAD T
WA—t3 Egl ER Akl mnl‘] RBETOLHF A&, 500
ARAVBEDFH H AR D ZE[H]
FFazoh¥ RREERGER A1, 50004 4!' Hn‘#e% A1, 80004
TA)AEFEDE E/H P itz %
P74 7% AFSERARER 1,800  hEEEE 441,800
rﬁ-yDr—: HLOMN] 5K
GC.7NvE EBHIIERR #1800 Eaff-*rffua Ak1, 8001
r?»f?]‘lx o JloeFTrad J_T”L_%&/ﬁ il
NEE—E AL 800 7 FIEF A 980
f=—eH N =x H AL (gt Fa—2om T (1)
HH#E A4K1,80019 FREF=F Afk], :%HUF‘]
i L SED b 7o B R H ARDJT AN Foe—2om raf(T)
G—y—F A[AHFAR Ak, 8009 fﬁiiﬁ"-)}'é =¥ A{k1,500H
INTTAANDITE H *G)WI’F]%JH

A4E1,800M A1, 800H

REEEH

([ BEmE )

e FfE A

TR )

E7d

A3) Z 55D B i1y

R EBROREYL

Ro-2 78 BANER AROBOM  LAFHH A 4E1,800F
&i%c’)fﬁff ATRINZHETI- NTUFE
Bl ¥FE AEKIBOFH )Y vr-uE REENARGR A K1, 8004
Bl TOHSE AT REFD IR
FH BE AK9B0H C.7vr7¥ry—% HEARHR  A{EL,8001
R A ¥ N7) Nl B N U6 L

G.rhy=F MWHE—RRfbER A1, 800/

W.W.a—7F4nfiE

AR 550D 2 i

P7v47%E BEBER

AEEIERIN {41,800/

A4K1, 8004

550 & R 2 T

Rz

—UF FEEANER  AH1,800M

Ty 7 DR

R~—7%¥ REFMELH A{k1,500F9
ERZ3Av i SERLN
FAyh—fi¥ SHHRHAER A1, 8004

107 EEEEEFE6-5-13 =(03)5561-255] (=)

Ut R RBEEEFRTED FEAL




SDESHMERA

(FEERE B/A

( RERR-BEFLE

757 -ulk -S4k

'(fm:'Fu'% Ak, 8004

FLEH 4\1 %

AVv—EFE ,Av‘\ R 452, 0001

TN T T

ﬂw& ¥ A{K1,800M

%ttiinl R

B.#h¥E  BRHIEHER A 4k1, 80014
I SR |30 >

B. v";H',i B HIE R A 4980

74 N: H A

FIIECH #4E1,800M

FNT Dl

A {9804

FIECHE

@%C:’)L YT (F)

FLZAME #IEF-BIIED A (&1, 8001
I ZHOWT()

FL7AME @ER-SIEST  &44#1.8000
T]\)V7 o— 2z

H‘i&!) = A&k1, 200

J,’é_%" ’0)”1% ’U—ﬁmrm[n b

Fii-ﬁmﬁ * #4E1, 8004

S s e e

H AL /ru.-)_.,{u. (ﬂkf L., A-»

WAZ = T4A—F

A4&1,800M

k RE—¥ #:4&1. 5004

TR oy HiA

Aoy =FH—R A4E1, 800

A —F 2 A<l

& H%%H’. Ak, 5001
h=+%- 7‘51 '7“7"'4

B e A1, 80011

=R 7T Fllro=x
DAR—ZFE FHH{TR A4K1, 800

pEsE<mrcsln BEBERS

e LA x

AF=NLF7/%F BEOAYIR #4&1 50009
IV T L o B A=Ak F7 A Dl
MEGER #{£1, 800
Ir—D1 -‘H‘-—-]J L

BERIEAH &K1, 800]

I rR= A N

BromR

R ADELT
NeedNE 2T HNEIE :-j

iﬁ*<ﬂ' Of]

1P | = B = 3 A1, 800

A1, 8004

Lot oy T ]fl{'ﬂﬁ _,Jl A{K1,8001
:E'}“:LD‘—-)L« I
Wwedtay ¥ EREER A1, 800
%‘f;z.D—)bIl
LeantadrE HSHEIET 451,800

a2 T L it*?"i "*ﬂfff-‘?‘" R AL, 800M9
=2D A} H‘ﬁﬁ'}

NN ads § IOHEIZER A k980
I’LIOG')’)QJFHF%

INEadrE HFHELHR A4R980F]
JL e :J)l/t::./_‘r_
C¥=vo2FE FaRKER £4k1,500
ﬁ'\ B ~Dhi

ONEaYrE HiFghfibER A 44980
HEEE B“‘

e ayxFE HHEER 1\!1:1 200/

117“1} 5<’-—"7 A——il R
¥ |IO"IZR &1, 200/

TV :73?(_[:J—?HH:?F%in(ﬂ’.—%’ét{ﬁllfi.i‘i'u!ﬂ
¥ FHHEAfRER AAE1, 50001

e bEas

Noed ) Ea)

7‘1// g% (F)— it R R 5 id
1k flER AAE] 500

WeantayrE HH

&

T

3:1-7‘4&7“74/\/4

C.7Tv ¥ —3F MHEHF—R A1, 80019
€ i

BE—-HE MM 80014
nm‘fE i

#BE—BF Ak, mmm
HIACR 5 ?:ﬂ SEEIENEN
AEBEE A 449804
1Eft®:—-l~fv7x
Dvu#>byyad JLFEER #9801
7)‘ 244 5

V.AA—)—% REHERR A K980
EREVSNTTT

MR- \LTHIER A (K980

Mz (2TFL (—tEEkaniknt
S St E A1, 800
N PR E N DR A [ Jﬁ*}b&c

B ENH

A4k, 500/

fEERBEOHR |HJL%—

PR fldE3E (Bl EER

A1, 8004

Aﬁ# 74'—)1»?*'3—0

AN TP YA

HACE/\HR- Hh‘ﬂ"iv. FT'“ ? AfE], 500
22 Bl N Hi%E

HEEEE A4E1, 5000
HEF DRI

R OHR A4k1, 50014
HEFDJF R

i R IE fih A4{£2, 0004

Al Tl A ) dde

Uar7—v# FlEAR

'i’c%'i“* ZAABPY: 3

BAF7A¥—%F WHEHKER

K1, ‘nﬂll”

AAk1, 8009

107 EEEEREHRIE6-5-13 =(03)5561-2551(F%)

HHMHIIEINTEN A

<hmbgizd




Space Design
Back Issues

9610 Light and Space in the Middle Ages: Romanesque
Architecture of Central and Southern France: Introduces
Romanesque church and monastery. Abbaye du Thoronet,
Abbaye St-Martine de Canigou, etc. Photo: Koji Horiuchi,
text: Shuji Hanyu, etc. Studies of Two Cities: text: Yoichi
lijima, Minoru Tanokura Ninety-seven Chairs: text and
photo: The Poor Boys Enterprise ¥ 1,988

9611 Akira Kuryu: Introduces the works crystalizing the
fine collaboration supported by his outstanding direction
Okazaki Art and Historical Museum, Core Yamakuni,
Patrie+Kiyosato Museum of Photographic Art, Uemura
Naomi Memorial Muzeum, Camival Showcase, etc. Text
Yoichi lijima, etc. Project pour La Chapell de St. Vigor
de Mieux Par Takubo-3 ¥ 2,548

9612 SD Review 1996: Publishing the result of SD Review
contest with comments from the screening committee.
Participants : Justus Pysall and Peter Ruge, Masami
Takahashi, Nagisa Kidosaki & Associates. From the
Recent Works of Jun Itami: Chapel of Stone, Chapel of
Wood and Chapel of Earth. ¥ 1.988

9701 Shoei Yoh: 12 Calisthenics for Architecture:
Intoroduces majar works demonstrating the “calisthenics”
prescribed for architecture under twelve categories. Uchino
Community Center for Seniors and Children, Sundial,
Weltare Facility for Seniors, Glass House with Breathing
Graling, etc. ¥ 3,059

9702 Frameworks and Space for Wood: Twenty-five
examples of architecture in Japan and Around the world
featuring the bueuties of wood as architectural material
The New Generation of Architects Exciting Asia: Looks
at architecture and metoropolises in Asia and how they will
look in the feature. ¥ 1,988

9703 Minimal Space Architecture: Intreduces simple
architecture we call ‘'minimal: John Pawson (John Pawson
House, Jigsaw), Shinichi Ogawa (Glass House), Waro Kishi
(House in Nipponbashi), Toshiaki Isida (NOS House). Text:
Hiroshi Maruyama, Tsuyoshi Matsuhata, etc. Tokyo
International Forum: Photo: Koji Horiuchi. ¥ 1,988

9704 Expanding Horizons of Digital Design: introduces
projects creating new environment of architecture and city
with computer and network technology. Text: Noriyuki
Tajima, Sigeyuki Yamaguchi, Eisi Katsura, Michael
Benedikt, Masaki Hujihata, Akihiro Kubota, Ken Sakamura,
Naohito Okude, Mitsuo Morozumi, etc ¥ 3,059

9705 Afra & Tobia Scarpa and Benetton: They have
worked together for about 30 years. Introducing the office
building, warehouse, shops elc they designed.
Text+Interview: Hiroyuki Toyota. Pisa and the Works of
Massimo Carmassi: Casa Muti, Resloration of the Theatro
G.verdi.etc ¥ 2,000

Home Page Address
http://www kajima.co.jp/group/publish/index.htm

9706 Takahiko Yanagisawa: The Composition of
Theatrical Space: Introduces receent works focusing on
the elements. New National Theatre, Tokyo Opera City
etc. Text: Muneshige Nagatomo, Yoshiaki Ogura, Shouzo
Motosugi, Junichi Kawamura Disucussion: Masato
Kawamukai and Takahiko Yanagisawa Swedish Good
Design: Undecorated Form Design ¥ 2.000

9707 Hong Kong 1997: The Accelerating City

Grasping the aspect of Hong Kong through visual works by
artists and interview with architects. artists: Alan Chan,
Tycoon Graphics, Satoshi Asakawa, Shin Egashira, etc
Supervision: Shin Muramatsu, Kazuhiro Kojima, Hikaru
Kinoshita. Text: Naonori Matsuda ¥ 2,000

9708 Venturi, Scott Brown and Associates: 1990's
Works: Focuses on the first work in Japan, Mielparque
Nikko Kirifuri and introduces 1990's works such as Seattle
Art Museum and Additions, Renovations and Restoration,
San Diego Museum of Contemporary Art. Toward a New
Living Environments: Gifu Kitagata Housing Project
¥ 2,400

9709 A New Phase of Railway Station Space:
Introduces Railway Stations having additional value and tie
with community such as JR Yabuki and JR Ohmagari. Also
Introduces JR Kyoto widely noticed as International
Competition. Text: Takayuki Miyabayasi etc. Talk: Tadanoni
Yokoo X Hiroshi Hara ¥2,000

9710 Architecture in Glass: Introducing architectures
which adopt the characters of glass in such as optical and
structural aspects. Searching for the present situation and
possibility in the future: Extension of the Winterthur
museum of Art, Hotel P, Konami Nasu Seminar House, etc
Text: Kazuhiko Nanba, Masao Ando, etc. ¥3,000

9711 Kengo Kuma: Digital Gardening: Introduces
recent leading works of Kengo Kuma, advocate of post-
modern architecture and winner in 1997 of the Architectural
Institute of Japan Prize and the Benedicta Prize. Memorial
Park and other designs. Articles by Youichi lijima, Greg
Lynn, etc. Discussion: Fumihiko Maki and Kengo Kuma.
¥ 2,800

9712 SD Review 1997: Publishing the result of SD Review
contest with comments from the screening commmittee.
Participants: Shigekatsu Takayasu Architects+Tatsuya
Sakuma+Hirotada Hashizume+Hiroyuki Shigetomi, Hiroshi
Kawahito, Sosuke Hujimoto, etc. Spaces of Lighit and
Color: Glass Artsits of Czecho ¥ 2,000

9801 SD Review 1982-96

16th anniversary retrospective of SD Review looks at
entries later built, examines relation to and significance in
the world of architecture, and considers future directions.
Text: Fumihiko Maki, Hiroshi Hara, Youichi lijima, Osamu
Nakasuji, ect. Round-table discussion: Makoto Motokura,
Ryoji Suzuki, Akira Kuryu, and Kazuhiro Kojima ¥ 2,800
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Space Design
Hardcover Edition
and Order Form

Space Design published its first issue in 1965 as a
monthly journal for a general readership introduc-
ing noteworthy achievements and leading works
in the fields of architecture, urban problems,
design, and the fine arts. The journal has
established a solid reputation over the years in the
fields of architecture and design. It enjoys the
support of a broad readership in an age when
up-to-date information on contemporary design,
urban planning, and architecture is in heavy
demand. SD endeavors to make its features and
articles ever richer in content, focusing attention
on the methodological, and aesthetic themes of
modern architecture, the city, design, and the arts.
The text of SD is mainly in Japanese, but in certain
cases English translations or summaries are
provided for feature articles.

Send your order for subscriptions to Space Design
and/or for back issues or hardcover editions by:

Filling in the order card below and faxing it to:
Space Design: 81-3-5561-25660

Or mail the card to:
Subscriptions Department
Kajima Institute Publishing Co., Ltd.
6-5-13 Akasaka, Minato-ku,
Tokyo 107, Japan
tel: 81-3-5561-2550

An invoice will be sent immediately. Upon receipt
of the invoice, you may pay by check or
international money order or bank check.

Order Card
Name (in block letters please):

Address:

Fax number (if available): §
Occupation:

Please check one of the options below:
[JPlease enter my SUBSCRIPTION to

Space Design,
starting in
sea mail air mail
12 issues ¥30,000 ¥55,000
24 issues ¥50,000 ¥80,000

Price includes postage and bank charges.

[J Please process my order for the following BACK!
ISSUES and/or HARDCOVER EDITIONS of SD:!

The invoice includes:

1. Price of the publication
2. Bank charges(¥ 1,500 per order)
3. Postage{determined upon receipt of order)

Alvar Aalto

A special comprehensive collection of celebrated
architect Alvar Aalto’s major works. Aalto’s Design
Vocabulary, by Akira Mutoh / Chronological
Review of A. Aalto’s Life : 1898-1976 / Worldwide
Distribution of Alvar Aalto’'s Works ¥3,090

Tadao Ando 2

His 21 works since 1981 including Church with the
Light are classified into five categories and
introduced at once here. The 10-meter long
drawing of Nakanoshima Project lets the readers
feel his vigorous approach to architecture. ¥4,800

Arata Isozaki 2

Introduces whole of Isozaki's major works,
1976-1984, especially his shocking work : Tsu-
kuba Center Building. Ministry of Foreign Affairs of
Saudi Arabia, MOCA, Blick of Flats, Berlin,
Okanoyama Graphic Art Museum, ¥4,044

Kiyonori Kikutake

Collection of Metabolist Kiyonori Kikutake's works
from the early years to 1980 : Architecture of The
Third Generation, On the Notion of Replaceability,
Phase of Methodological Search, Data, Location
of Works ¥3,000

Kisho Kurokawa 2
13 major works for these 10 years, including
Hiroshima City Museum of Contemporary Art
which won 1980 The Prize of the Architectural
Institute of Japan, and 2 other Museums are
introduced. ¥4,300

Seiichi Shirai

Introduces a collection of the gem-like works by
Seiichi Shirai, an architect of proud loneliness.
Kaisetsu-kan, Noa Building, Sei-Akira-kan, Sas-
setsuken, Kohakuan, etc. Essays by Arata Isozaki,
Ichiro Haryuu, lkuma Shirai ¥ 3,605

Atelier Zo

Presents the first collection of the works by Atelier
Zo who has continuously brough forth fresh works
by their original formative ideas. Nago City Hall,
Shinsyukan Community Center, etc. Essay by
Hiroshi Aramata ¥4,000

Kenzo Tange 3

29 projects are introduced at a stroke so that his
footwork in 1980's can be seen. Also, the
noticeable new Tokyo City Hall is introduced
through many drawings and photographs of new
model. Full English text. ¥4,100

Fumihiko Maki 2

Presents the second collection of Maki's works
which show his activities in 1980s. Spiral, Keio
University Hiyoshi Library, Fujisawa Municipal
Gymnasium, Hillside Plaza, Tokyo Metropolitan
Gymnasium, etc. ¥4,326

Toyo o

9 projects of his semi-permeable architectures
such as restaurant NOMAD and Silver Hut and 11
projects of Transformations by Light are
introduced. The Shinorama Space by Kishin
Shinoyama shows White U. ¥3,900

Shin Takamatsu

All of his major works including Kirin Plaza Osaka
which won 1888 The Prize of the Architectural
Institute of Japan are introduced. His working field
in which he has continuously been creating his
sharp works can be observed. ¥3,800

Kunihiko Hayakawa

His original pastel-colored works such as ATRIUM
and STEPS give the architectures allegro rhythm
and feast one’s eyes. His works and projects for 10
years since 1978 show his world. ¥4,300

Kazuhiro Ishii

His Sukiya-village which won 1990 The Prize of
the Architectural Institute of Japan and 51 other
works introduce his method of composition.
¥4,300

The Expressionist Architecture of Germany
Meaning of the Expressionism which is the mother
of the modern architectures and has influence on
the contemporary ones is introduced by 12
architects’ works. ¥3,300

Wooden Architecture Today 1989

Introduces works of Europe, mainly German,
Swiss, and French, as well as of the United States,
Australia, and Japan. Works in Japan include
those by Shoei Yoh, TAKE-9, Hideaki Katsura and
others. ¥3,708

Bruno Taut

Introduces his activities mostly while staying in
Japan 1933-36. Features in memory of Taut in
40th year of his death. Architect's Own House
Istanbul, Housing on Erich-Weinert Strasse, etc.
Taut's Handicraft and Books ¥2,575

Ecole des Beaux-Arts and its Glorious Tradition
Updated: Essays: History and Credo, Thought
Backbone/ On the Grand Prix : List of Recipients
and their Presentations/ Genealogy of its Ateliers/
Collections : Notre-Dame at Lorette, Opera
Theater, Paris, etc. ¥2,575

Details by Maki & Associates

Shows detail at Forum TEPIA, a showcase of high
technology using a variety of new materials. The
work features studies in surface, point, and line
and develops numerous types of detail. ¥6,800

Kim, Swoo Geun

Introduces his 30 projects, mainly in Korea. Masan
Cathedral, Korean Overseas Development Corpo-
ration Building, Art center of Korean Cultural and
Arts Foundation, Seoul Sports Complex, Nam Dae
Mun Market Redevelopment Plan, etc. ¥ 3,090

Architects Own Houses of the World

Introduces famous architects’ own houses of the
World. Architects: Richard Foster, Frank Gehry,
Don Hisaka, Wilhelm Holzbauer, Michael Hopkins,
Barton Myers, Christopher Owen, Arthur Erickson,
Ulrick Franzen, Paul Gray, etc. ¥ 4,944
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