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SD (Space Design)
Back Issues and Price Lists
Price includes seamail postage fee.

"SD” (Space Design) made its debut in 1965 as a comprehensive
monthly magazine on architecture, urban problems and fine arts which
was unigue in the world and led the modern design. Since then "SD”
has been highly praised by many people in every quarter of society
and now established an unshakable standing in the fields of architecture
and design.

It seems to be attributed to overwhelming support of the wide-ranged
readers who strongly sympathize with the magazine’'s original policy

O Selected back issue

8401 Arata Isozaki 1976-1984
23 works including Tsukuba Center Bldg. by Isozaki,
with notes by the architect. Full English texts

8402 The Arts and Crafts Movement and ¥2500
Late Nineteenth Century British Architecture

Sold out

8403 Two Pillars of German Industrial ¥2500
Design : D. Rams and F.A. Porsche
8404 Gardens: Wonderland of Contriv- ¥4300

ance and lllusion All the major gardens in Europe

and U.S.A. English texts

8405 L.A. Modernism ¥2500
Including the interview with E. McCoy. English text.

8406 The Artist Le Corbusier : Lithographs ¥2500
and Etchings ; Columbus, Indiana : Museum of
Modern American Architecture

8407 Art Nouveau : Capturing the Magic ¥4000
of Dim Space All the major Art Nouveau architectures
in Europe. Photographs by Keiichi Tahara, 116 pages
including 48 color pages

8408 Mario Botta ¥2500
8409 Hisao Koyama : The Three Books ¥2500
of Architecture Hisao Koyama's Composition Book
introducing his works. English text

8410 James Stirling : New State Gallery ¥2800
Stuttgart ; Robert Venturi : Venturi Collection of
Knoll International

English texts by James Stirling and Robert Venturi

8411 Achille Castiglioni ¥2500
Recent Projects by Kohn Pederson Fox Associates.
8412 "SD Review, 1984~ ¥2500
18 regular entries, 1 special entry

Profession

Address

Signature

The amount is being sent in advance by :
[Jinternational money order
[Clenclosed check

[Jbank transfer

Kajima Institute Publishing, Co.,
Ltd.

5-13 Akasaka 6-chome, Minato-ku,
Tokyo, 107 JAPAN

Space
Design

and novel editing — a posture to pursue untiringly and comprehensively
the design problems of now-a-days demanded by the age of dynamic
urbanization,

“SD" tries to advance further by making its articles richer in contents
which focus their attention on the methodological, technological and
aesthetic themes of modern architecture, city and fine arts.

The text of "SD” is in Japanese but carries summary in English of some
feature articles, too.

8501 HIGH-TECH ¥4300
Introducing the prominent persons and works in HIGH-
TECH architecture, including C. Eames, J. Prouve,

R. Erskines, etc. English texts

8502 FRANCE: A New Generation of ¥2500
French Architects 23 architects and designers of
Post-Modernism. English texts

8503 Giobal Art Deco in the Twenties
and Thirties : Art Deco in L.A.. Miami, Nice
Shanghai, Paris, Moscow, London, Tokyo

¥3000

Please enter my subscription to
Space Design (SD)

Starting in ., 19886

[Inew subscription
112 issues ¥30,000 (seamail postage included)
[]24 issues ¥50,000 (seamail postage included)

Please register my order for the following back issues of SD :

F. Otto, B, Fuller, R. Piano, N. Grimshaw, T. Farrell,

Overseas Subscription




Overseas Subscription

@ Hardcover edition

Seiichi Shirai ¥4500
7 great works of Seiichi Shirai, a
great master architect of Japan
Arata Isozaki ¥4500
28 great works of Arata Isozaki
with notes by himself. Chronologi-
cal review. Writings by H. Hollein
Arata Isozaki 1976-1984 ¥5300
23 works including Tsukuba Cen
ter Bldg. by Isozaki, with notes

by the architect. Full English texts.

Kisho Kurokawa ¥4500
Extensive works of Japanese meta-
bolist, with writings by C. Levi-
Strauss, etc. Full English texts

Fumihiko Maki ¥4500
Selected works—architecture and

urban design—of Fumihiko Maki,

with writings by Philip Drew, Maki,

etc. Full English texts

¥5000
58 architecture and urban designs
of Tange, selected by himself
202 pages. Full English texts
KenzoTange 1977-1983 ¥5300
1977-83, 21 architecture and

urban designs of Tange.

Kenzo Tange

218 pages. Full English texts
Masako Hayashi ¥4500
All works of Japanese female archi
tect. Full English texts

Kiyonori Kikutake ¥4500
All the major works of Japanese

metabolist Kikutake and his writing

Full English texts.
Tadao Ando ¥4500
Selected works and drawings of

popular Japanese young architect,
Wiritings by Y. Futagawa, T. Ando,

etc. Full English texts

Shin'ichi Okada ¥4500
The Supreme Court, Metropolitan
Police Department, etc

Sutemi Horiguchi ¥4500
Organization of architecture and
garden. Major works of Japanese
pioneer of modern architecture
English texts

@ Hardcover edition

This is a de luxe edition for keeping
of the feature part reproduced from
the regular edition of "SD" maga

zZine

@Arata Isozaki 1976-1984

Karoe Tange 1077-83

A

@Kenzo Tange 1977-1983

Please register my order for the following hardcover/extra edition of SD

The amount is being sent in advance by

Clinternational money order
[CJenclosed check

[Jbank transfer

Space
Design

WM Extra edition

This is a de luxe edition for keaping
of the feature part reproduced from
the extra issue (with a summary and
e‘n;.'Hr‘}rh-:ﬁ{)r‘,i comments in English)
of "SD™ magazine

i 2R RO An— T A

B Space Design for Commercial Facilities

ﬁﬁﬁﬂﬂﬁ)z?—z--}"ﬂ-’{y

S0 TR RGO S TR T, -

Alvar Aalto ¥4500
All the major works including Fin
landia Hall, Villa Carre etc. Writ-
ings by Juhani Pallasmaa, Michele
Merckling. With English summary
Carlo Scarpa ¥4500
Great work of ltalian maestro cov
ering architecture, furniture, and
industrial design. With English
summary. 162 pages.

Kim Swoo Geun ¥4500
All the major works of distinguished
Korean architect. English texts
Andrea Palladio ¥4500
31 works of Palladio by color photos
Quattro Libri
170 pages

and drawings. |
dell’ Archittetura.
English summary
Gio Ponti ¥3500
Special issue edited by Lisa Ponti
in memory of her father. Writings
by L. Ponti, Allessandro Mendini,
etc. Full English texts

I.M. Pei & Partners ¥4500
28 great works of |.M. Pei & Part
ners including the Design Process
of National Gallery of Art. Full Eng-
lish texts

The Whirlpool ¥4500
Post-Modearnism-Young American
Architects

Works and projects of 50 young
American architects

Erik Gunnar Asplund ¥5000
All the major works including Wood-
land Crematorium, Cinema {Skan
dia), Gothenburg Law Courts, etc.
With English summary.

Art Deco in New York ¥5000
About 80 Art Deco architecture.
The Art Deco architectural map
and list of New York City

Gardens : Wonderland ¥4700
of Contrivance and lllusion

All the major gardens in Europe
and U.S.A. including Villa d'Este,
Versailles, Schlof Schonbrun, Al
hambra, Stourhead, etc. English

texts.

U.S. dollars, Sterling pounds, West German marks, Swiss francs and
French francs equivalent to the above Japanese yen prices are accep ta-

ble

Payment should be made in abvance by mail transfer to aur bank :
The Shinbashi Branch of the Kyowa Bank, Co., Ltd.,
account number 514836 in the name of Kajima Institute Publishing Co. ,

Ld

Send your payment made payable to :

Subscription Department

Kajima Institute Publishing Co., Ltd.
5-13 Akasaka 6-chome, Minato-ku,

Tokyo, 107, JAPAN



E E
EAJILEF
24 BB
o ”28
3' :
nno
9900
RS—RFH A
EPOF - HPORR — BT O/MEEH $2478
BAMZ RAB0EAES
TR VRS
ARRUD F\\ e RATA @S0t
P YIS

% REFOU ML
\ TL07 W GUEM DS T S 138

T (03)582—2251 (1)

gﬁétﬁﬁé fedt HIHI6—1B0BRIN
3*!’& - BYivux 5 WEER® ML
. WY@ 8%

Mo ESE

S it
fesam W
t NCAD= B = i
\
gi*f‘f@ﬁmﬁt T.- wEOER T—rFyL 25 —0 | "f* L
BAM S RO FAf A u-r7':rr-. FEEE
PRoOEE
Bl —b Bt
AL BEOEEEFH 2t FITH RS
- BmROEE TG (03) 9685111 (#H)
K BEOFEE BUATE® S - 6 i Mtg_
R, \!l ”I\,\ uj‘ i ‘
ﬁéigﬁz AT AN
5 50 @ 2,800/ |
ilEDEE BROET2 A I 820,000 ‘
Fﬁ*ﬁ% BRoiEe3 (ST A+ kA S
HEOVEEAR
ERINRE HEENOCCTHL BB T O
Pl B

AONOEI

fERF—%
sease

A G Ta—
[ 1]
BEINRTF[REDT =X 4]

108 LB ©
Y A 4
I &
X
i S
| : ’ : ]
I . ol ¥ :
TOER DL AT 2 2= 3
BRI T | B n & g
HEETHE 2 L3 3 &
i o x S P % i
= & - R ! 8
: : H R GxE ol H B O e
BOERDHEE [iSe X K% n 2 ¥ 0 " £ g S K
TS 'VH_,L, T RS X & # | & o
ERN&ET Al N T I IS # P -
| , ] ® . a (5] 8
‘ W S WSy ] B %5 £
‘1— — z 8> . @ Y o ® 83 H %




31

T2

108

SPECIAL FEATURE
ltsuko Hasegawa

Articles
[ ]

A Multiplicity of Methods, a Plethora of Expressions

by Hiroyuki Suzuki

The Technological Landscape
by Hajime Yatsuka

Diversity and Simplicity
by Koji Taki

Between Substance and Fiction
by Koji Taki

House at Kuwabara, Matsuyama
by Makoto Kikuchi

Capturing Memories

by Yasumitsu Matsunaga

Interview with Itsuko Hasegawa
The Feminine Touch in Architecture
']

Articles
(11}

My Work of the Seventies

by Itsuko Hasegawa

My Work of the Eighties

by Itsuko Hasegawa

Works
L1 1 13

BY. House

House at Oyama

Work M

N.C. House

House at lkebukuro
House at Kanazawabunko
House at ltami

Bizan Hall

House 1 at Yaizu

House at Kamoi

House at Midorigaoka
House at Kakio

House 2 at Yaizu

House 3 at Yaizu
Stationery Shop at Yaizu
Tokumaru Children’s Clinic
House at Kuwabara, Matsuyama
Aono Building

Chronological Diagram of Works

144
(11 11]
=
@
W =
o B
g5 2
= amd 3
E Ul .o
& Foe
L 072
2 5 c g
8 2 2522
= Q =
&s i
N S s £ L
< & Qo035 E
o ;Emi
ol o g
5 = woE S ¢
TS Ve P 2
UmE £ TS = g -]
g 3 = & =% ] s
A - 33 = 2
9 = g o) = RO E
w e 3 -F 8= Q 5
vk 3 Es=" ‘Eg -
= = = 5]
26 e WLl FO E

I

Space Design
No.247
April 1985

A Monthly Journal of
Art and Architecture

Publisher®

Zenjiro Kawai

Executive Director®
Aiko Hasegawa

Editor®

Kabun lto

Associate Editors®
Hidenori Aruga

Masahiko Yoshida

Koji Alkawa

Michiyo Hamaji

Art Director®
Tsuyokatsu Kudo

Design, Composition®
Hiroshi Ueda

Toshiyasu Tsurimaki
Design Laboratory
Published by

Kajima Institute
Publishing, Co. Ltd. C
5-13 Akasaka 6-chome, Minato-ku,
Tokyo, 107 Japan
Telephone: (03) 582—2251
Printed in Japan
Overseas®

This copy : ¥4,300
(including seamail postage)
Subscription Price
¥30,000 a year

¥50,000 two year
lincluding seamail postage)
Order form:pp. 1-2

Cover Photo®
Drawings by Computer Graphics

Resistance and Resilience in Architecture

Domestic Architectural Notes

Eminent Works Abroad
Sei-Go-Hyoh

by DUCTSPACE



ITSUKO HASEGAWA

5k

E&)LEF

I O OET 1 House 1 at Yaizu 1972 |
I 8E 0T House at Kamol 1975
I ¢ EOEE House at Midorigaoka 1975
N e 0T 2 House 2 at Yaizu 1977 E
I 4 OFE House at Kakio 1977
I it OEE 3 House 3 at Yaizu 1977
T o CEEE Stationery Shop at Yaizu 1978 ]
I AU B8 Tokumaru Children's Clinic 1979
I oL RFOEE House at Kuwabara, Matsuyama 1980
I i€ House at ltami 1982 m
I AONOE L Aocno Building 1982
T i CE0OHT House at Kanazawabunko 1983
T NCov2 N.C House 1984 n
I G LR —JL Bizan Hall 1984
N S OF%  House at lkebukuro 1984
N L Od® House at Oyama 1985 -3
I G 72 BY. House
I G M work M

I e Ba )& F description by Itsuko Hasegawa n




IR B RE
| »

ANOT pH—F, 8o HRH
L o

A A

@EREE roof plan 1 : 200

- = 1 1 Ll
@ iiE south elevation @B FEE west elevation




BMFacade Made from Aluminum Punching
Metal, Gentle City

Viewing the architecture f the standpoint

hat it exists on the level of logic peculiar to
architecture and not on things that are evoked

s and cities where it is located, one

from
would not name the completed architecture after
cities and towns. If I had been building houses
only with architectural logic and fictions that go
with it in mind, I should name it as "Buried
Diagonal lines” instead of "House at Midorigao
ka”, Nevertheless, | have been naming the archi-
tectures | have designed after the names of cities
and towns. This B.Y. house is a residential house
in Yushima, Bunkyo district, It is based on my
recongnition that architecture starts to exist as
an animate entity only after people start to live
in it

The site where this house is located is inside the

commercial district near the Ochanomizu Sta

tion, but seme old houses still remain in the
neighborhood because urban renewal has not yet
reached this area. Building that are built in a

stricted by strin

congested area like this are

gent legal regulations that even determines their

[ think this neig

outward appearances. B y
hood feels more familiar and possesses a kind of
gentleness compared to an area full of sky
scrapers which feels too orderly and tasteless

After passing through the steel frame four story

building, which is interfering with the road incli-

nation line there is a light yard, and a rigid frame

construction building with reinforced concrete

earthquake resisting walls in the back. Stairs

built in the light yard are designed to lead to the

rooms for rent in each building, This method of

linking spaces towards the interior has its roots

in the style of an old townhouse

The facade of this architecture is made by ad

ding layers of aluminum punching metal over a

‘ted to this stvle

ve been at

Z1ass ¢

ever since I sued it for the House at Kuwabara,

Matsuyama.because of its li yarent

mage, and multifaceted appe acade

for the N.C. house was built by adding these
la

material that somehow blends into a like

h

1 a concrete surface, and | t

~
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House at Oyama
Oyama, Tochigi
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WForm of Spontaneity, Shelter

Almost all the houses I have designed so far have
been “unique solutions” se to speak, built by
turning restrictions from limited space and legal
regulations to my advantage, The site for this
house, however, is located in a residential area
outside Oyama City which recently came within
the commutable range of Tokyo and has been
experiencing a rapid population growth. There
are forests and farmland still remaining in the
neighborhood, and the site has an area of 660nr.
In the beginning I was thinking about making a
small village-like place by scattering rooms
throughout this spacious site. But 1 gradually
changed my plan as I became aware of its un-
favorable aspects through some experience such
as lack of sensation in daily life caused by exces-

sive physical distance inside the house. It was

also pointed out that expansion and complexity

without due utility is not necessary for the
dwellers and it eventually became a gsimple struc-
ture with a clear cut separation between the
interior and exterior of the house. While the
“House 2 at Yaizu" resulted in a simple equilat-
eral triangular shape through the process of
trying to lower the cost, this house adopted the
style of a traditional farmhouse (huge shelter),
which is considered by Japanese to be one of the
residential prototypes, through the process of
tryving to give importance to the sensation of
daily life felt by the dwellers, Concrete block
wall was built around the circumference of the
site, and the entrance section on the east side is
also built with blocks as its extension. reinforced
concrete retaining wall to make up for the level

diffence with neighboring land stands as north

elevation and a steel framed roof is leaning
against it. There is no structural pillar inside, the
house and has a set up in which you can partition

the space according to your needs, using a

wooden partition wall.

"@MIEE south elevation

I
OEIER west elevation

;ﬁﬂﬂﬁﬁ easl?eievalror;
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WNatural Scenery, Analogy of Nature

This is a work d

ayed at the exhibition of ten
invited architects which was sponsored by Mitsui
Home, a major manufacturer of commercialized

houses using the two by four con

uction

Many aggregate houses have been built in the

lokyo area in the last 20

ears with the re

ced concrete structure, but they have not reached
the level of recognition as a comfortable dwell

ing yet. Generally, reasons such as structural

em o1 reintorced concrete structure, its h(lW,E

xture, and inadaptability to climate are give

but I would like to » the historical fact that
most Japanese have been living in their private

family houses, Many people still consider living

in their own family hous

as the ide

situaty

and this may be inferred from the increase in

of wooden commercialized houses. As a

result, dwindling suburbs rich in nature are tur

1al areas one after another. Rich

nature that was seeked kept getting farther

farther away, and repetition of this led to urban

sprawl, Furthermore, geographical distance

not considered to be much of

wdicap in toda)
s information society, and even the suburban hill

that had been left out from developm

are starting to be developed at a fast rate

“House at Kana

also built on one of the blocks in a cleared area

ch is a good ex: h contemporary

urban sprawl phenomenon. However, this area

ted a metl

1 of presery

I greenbelt in big

blocks and there

are trees and plants in the

shborhood. S

1 hill area was chosen as

site

Dreaming about a commercialized house decor

ated with ag s of symbols, people he

for the suburbs in search of a house of their own

It seems that deep down in their longings

exists an ideal of Japanese people that has been

fostered throughout the long histor

Ol an agri

cultural society. It must be a kind of natural

Howing

scenery with surrounding mount

rivers, sweep of rice paddies, lakes and oceans,

and scattered houses, ines, temples. Various

architectural symbols of We

ern and Japanese

are arranged in t

typical

houses but my suggestion is an attempt to trap in

natu eneries menti( 1 previously

symbols analogous to nature. The stretch of

Sihe

roofs arranged 1 the surroundir

brings the image of the mountains. M

dams

w picture on

the vertical surface ressed here

might be a kind of utopian fiction, but I think it

enery of the

future for the new generation which is growing

vards the next ¢ nscends time

and continues to live, It has a two by four wall,

and a double tube structure

1 joint steel
frame with a brace material, Floor rigidity is

kent w ) [ 1 r fl e (7 % 1
kept with L-s floor flooring ( 6

ed seco

and semi-square roof panel (2 x 4),
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WTriangular Roofs and Children’s Song

The N.C.House is an apartment building located
in a crowded, maze-like area near Shinjuku,
Tokyo, the cluster of skyscrapers in Nishi-Shin-
juku visible through its windows. In designing
this house 1 wanted to build in this chaotic
corner of the town, which sharply contrasts with
the nearby skyscrapers, a clear, transparent and
fresh-looking building. In Tokyo, apartments for
single persons are usually very small, about 17
square meters. The N.C. House has much larger
apartments, each about 33 square meters in size,
large enough for two people to share if neces-

/

sary, Each unit has a walk-in closet, ceiling-
height bookcases, a china cupboard, and space
for a washing machine, as well as ample wall
storage space. The kitchen is surrounded with a
moveable partition, and the rest is one room
which can be decorated and adapted freely ac-

cording to the preferences of the dweller, Due to

financial limitations, the apartment house has no
common facilities for use by tenants. In order to
run the apartment building to the greatest ad-
vantage, the client wanted to have the building
be as large as possible, with the largest allowa-
ble ratio of building volume to lot. Building code

AN

regulations stipulated that the exterior walls
had to be at least two meters inside the border-
line on the east side (that is, the balcony side), so
that the two-meter-wide vacant space could be
used as an emergency passageway. The plan was
adjusted to suit the odd-shaped plot that spread
wide at the front, facing the street. | gave the
front, the east side, a zigzag outline and rotated
the axis of the building at an angle of 45 degrees
with the sides of the plot, positioning large
windows on the front side. With this plan, [ was
able to secure the legally required twometer
space between the borderline and the building
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in fact, it can be said that the plan was chiefly
determined by the building regulations relating
to the site,

The special features of the exterior of this build-
ing are the eleven peaked roofs seeming to float
in the air on the east side, the quarter-circle
vaulted roof along the west side, the semi-
circular vaulted roof on the north end, the isos-
roofs situated at

celes triangle-shaped two

places on the north side, and the frame for a
vinyl plastic hothouse later to be built on the
roof, Each dwelling unit has three small roofs,

one a pyramid of aluminum punching metal and

INRREERERRRERARNERERD
Pl

glass that reflects a shower of reflected sunlight.
At present, because of financial constraints,
there is only one such pyramid, but four more
will be added as funds permit. The openings in
the building are also geometrical shapes, includ-
ing the circular balcony openings in the alumi
num punching metal, the triangular half-mirror
windows, and the small square half-mirror glags-
block windows,

The long wall of aluminum punching metal over
the west side of the building acts like a veil
through which the rays of the setting sun are

cast on the face of the building at evening. The

T A

o [

] |

I

totality is a complex composition of these fea-
tures. The wall of contrasting round and square
pillars, and the gateposts at the entrance are yet
other such features. A woman from the Metro-
politan Art Museum in France once remarked
about N.C. House that, "I felt that you were
trying to write a poem for children through this
building.” T heard a similar comment from
another woman at the time the Bizan Hall in
Shizuoka was completed. If the buildings 1
design open up a world for children, nothing
could be better. Compliments such as these are

very gratifving,
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WVertical Surface of the City, Metallic Wall
The neighborhood where this house is located is
one of the areas that survived the bombing dur-
ing the Second World War, and is a congested

area with intersecting streets narrower than 4

uilt 70

meters in width, The existing house wa
vears ago, and is on the verge of falling apart.
The house has a tasteful atmosphere of an old
house in the traditional district of the city, with
bonsai trees arranged in [ront of the house. The
owner initially tried to purchase a commercial
ized house but gave up the plan because of its
high cost caused by the difhculty in doing the
construction there. The owner took all possible
public housing loans in order to materialize this
house while he was still young, and built two

rooms for rent on the first floor. On the second

—_— {TTTTTTTTT]
A .,

‘ M I.‘ | ‘,-i, |

®7 2y /A w2 @ axonometric drawing

floor, there are rooms for the old couple, a com
mon entrance for second and third floor, and a
space for receiving guests, Third floor consists of
rooms for the owner’s family. All rooms are
minimal in size, but the old couple say that there
is something more refreshing about this house

compared to other houses they’ve lived, and the

owner feels good about his house being conspicu-
ously brilliant among the promiscuous scene of
the congested district. Metallic materials and
equipments are arranged throughout the house
such as metallic silver finished wall at the facade,
alternate bar, one-sided inclination roof, steel

stairs, eaves and front fence made with continu

ous half circle shaped steel plates, top light which

can be opened and closed, square and round

screens made from aluminum punching metal

A Multiplicity of Methods, a Plethora of Expressions

A Group of Small Residences :

House at Kanazawabunko, House at Tkebukuro, N. C. House

by Hiroyuki Suzuki

At a glance, it seems that the three resi-
dences recently designed by Itsuko
Hasegawa have nothing in common. The
House at Kanazawabunko (1983), which
is detached house for one family,is locat-
ed in the suburbs of Tokyo. The House at

Ikebukuro (1984) is a complex of apart-
ment and residence for two generations
located on the outskirts of Tokvo. The
N.C. House is 12-apartment complex for
bachelors, also located on the outskirts
of down town of Tokyo. These three

which can be moved when futon mattresses are
aired out, and circular stairs leading to the roof
terrace,

The streets in front of the house was so narrow
that a special crane had to be arranged. This

facade. which was built conforming to various

legal regulations along with the condition in
which the house across the street as well as the
houses next door were in close proximity, can be

called one of the vertical surfaces of the city

residences have totally different func-
tions.

However, aren't these three residences
the three stereo-types of residences in
Japan 7 In other words, we, those of us
who are living in cities in Japan, seem to
live either in a small detached house like
the House at Kanazawabunko, in a resi-
dence for two generations like the house
at Ikebukuro, or in a complex residence
like the N.C. House.

Naturally, it is not that designer Itsuko
Hasegawa intentionally chose each of
these three types for designing typical
Japanese residence. It just turned out
that her methods of residence construc-
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WA Multiplicity of Methods, a Plethora of Expressions

/ Hiroyuki Suzuki

tion were widely shown here. Therefore,
I will not discuss these three separately,
because even though they were designed
separately, I consider these three as one
set of design having the same idea.

After a tour of these three works, the
part that impressed me most is the
pyramid-shaped main space developing
right after passing through the entrance
of the House at Kanazawabunko. The
House at Kanazawabunko is dominated
by this pyramid-shaped space. Having
such main space with strong character
has a possibility of dyeing a residence to
an intense tone of color and of fixing

atmosphere of the residence. The strong
character of the main space may sup-
press the residence.

However, the Pyramid-shaped space of
the House at Kanazawabunko dominates
the residence but does not
Rather, this main space with its strong
character protects the residence and
emancipate the family from traditional
hierarchy of Japanese society. This is the
first impression which I had, and from
which my own understanding originates.

Suppress.

After finishing her pupilage in the office
of Kiyvonori Kikutake, Itsuko Hasegawa
joined in the design laboratory of Kazuo

Shinohara Professer of Tokyo Inst.
Tech. Because of that, together with
other architects of the same age who
grew up under the influence of Kazuo
Shinohara, such as Kazunari Sakamoto
and Toyoo Ito, it is sometimes called the
Shinohara School young stars,

When one sees the character of the
pyramid-shaped space dominating the
living room of the House at Kanaza-
wabunko, he may relate this with the
strong character main space which can
possibly be found in Shinohara's designs
and, therefore, may find belief in placing
Itsuko Hasegawa as a member of the
Shinohara School. The space of Shinoha-



ra is strong and indicates the strength of
shape clearly. However, on the contrary,
the space by Itsuko Hasegawa in the
House at Kanazawabunko does not com-
pletely dominate the residence. In other
words, the space, though expressing its
existence with dignity, does not suppress
the house and has a mood of emancipat-
ing the whole family living in.

The main space which dominate whole
the house reminds me of the paternal
authority which used to exist among
families in Japan in the past. Some may
think this association is irrational, but I
believe comparison with Shinohara's
space design will certainly bring us some

conclusions,

At a later stage, the main space by Shino-
hara came to have a rigid appearance
and to have an expression of bare
strength more and more. According to
Shinohara,his space increasingly came to
possess a nuance of “Wild Machine”. The
strengtht of such space never loses its
clarity, and it possesses adequate
strength of Occidental reason. It can be
called space of Occidental ego.

On the contrary, the reason why the main
space by Itsuko Hasegawa is reminiscent
of paternal authority in the families in
Japan, is that there is strength there
together with some type of generosity. It

seems that there is more Japanese char-
acter in the space by Itsuko Hasegawa
than that by Kazuo Shinchara. In the
House at Kanazawabunko which is not
so large and the structure of family living
there is somewhat average, it was pos-
sible to place the main space with pater-
nalistic character in the heart of the
residence in a natural way.

Needless to say, the former feudal pater-
nalism in Japan no longer exists in post-
war Japan. The existence of “"Father”
who ruled and suppressed the family,and
exhibited the virtue of generosity ca-
priciously, is no longer seen in the fam-
ilies in Japan at present.
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The pyramid-shaped space dominating
the House at Kanazawabunko is set in
the residence not as the already existing
paternal authority but as a vestige of the
father who is already passed away.
Because it is the vestige, the family can
spend the life comfortably under its big
existence.

In placing main space with such charac-
ter in the main part of the residence,
Itsuko Hasegawa pays special attention
so that the paternal character of the
space would not directly show up, that is,
the whole residence would not be totally
under its domination. Private rooms of
the family are bound together in the back

of the main space, and the modified
courtyard is arranged outside the con-
stricted part connecting the main space
and the private rooms. This courtyard
confronts the pyramid-shaped main
space as empty exterior space, and by
that the main space becomes relative.

In such a way, the main space of the
House at Kanazawabunko has the role of
a present paternal space, as a vestige of
paternalism, that dominates but does not
gOVern.

In the house at Ikebukuro, there is no
such main space as seen in the House at
Kanazawabunko. That is because this

residence is a complex of apartment and
residence for two generations, and there

family make-up to be
dominated by a single main space. The
main theme here is to construct compli-
cated programs of the building. In so
doing, the pyramid-shaped main space
should not be present, but the composite-
ness itself should be expressed in archi-
tecture.

Compositeness can be expressed in vari-
ous forms. Differences in materials, in
the finish,in the tone of colors... these
various contrasts become the main theme
of the expression of the building. Here,
there is no main space, not even a single

is no single



expressive motif. The large circular
metal screen accents the facade on the
street side, and at the same time is used
as a filter to protect the privacy of the
interior. A vividly colored steel stairway
unexpectedly sticks out to the upper
floor. The outer walls are covered with a
line of pipes as seen in pipe organs.
Each element has a practical meaning,
and also works to comply with the regu-
lations. However, from a certain angle,
the building gives the impression that it
is an artificial composite of individual
pieces.

But it can be said that the complicated
construction of this residence, which has
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apartments for bachelors on the first
floor, living space for the parents on the
second floor, and living space for the
younger couple on the third floor, and
even has a roof, is nothing but an artifi-
cial composite of essentially individual
elements. In this building the artificial
composite is conciously expressed as
accumulation of contrasts.

All the elements are additional and con-
frontational,and at the same time some-
what humane. Looking at the facade of
this building, | momentarily remembered
the work of Russian constructionism. But
the composite present here is full of
honesty that essentially different ele-

i
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ments are expressed in wunity in spite of
their heterogyneity.

Isn't the concept, that human beings are
essentially strangers, a part of the basic
principle of the Russian constructivism ?
Didn't the idealism based on such prem-
ise exist in Russian constructivism ?
The House at Ikebukuro is the epitome
of a modern residence, that is, it posses-
ses the characteristics of modern cities.
There are elements which are lining up,
confronting and merging with each other,
however, there is no main space which
dominates the whole.

In the case of N.C. House, which is a
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L N

gathering of basically the same resi-
dences, the elements shaping this build-
ing are expressed differently from the
House at Kanazawabunko and the House
at Ikebukuro.

The multi pyramid roof,which makes the
silhouette of the roof impressionistic, is
an element that essentially has the main
space characteristic as seen in the
pyramid-shaped space of the House at
Kanazawabuinko. However, the pyramid-
shaped ceiling of the room does not domi-
nate the whole roombut merely has
meaning as a symbol of the space of
paternalistic character which essentially
should exist in independent residences. In

the space of apartments, even paternal
space as a vestige cannot exist. Or the
space of apartments exists where the
paternal space is denied and escapes are
made from it. This group of pyramid
roofs is thought to be the irony of archi-
tects.

The expression of collective residences is
born where the main space and its motif
become an arranged unit. In the House at
Ikebukuro, the contrasting elements are
expressed as an arranged motif. A circu-
lar open screen, triangle, and rectangle
are repeated as though suggesting the
gathering of people.

A composition where the main space

dominates the building does not exist
here, One reason is because N.C. House is
a collective residence. In order to make
the main space the paternal space as a
vestige of paternalism it was necessary
to make the main space relative by using
some other confronting elements. The
conciousness of this relativity leads from
the architectural composition using the
main space, to an architectural com-
position consisting of composite multiple
elements. As a result, the architecture
changes from a composition dominated
by a single principle to a composition
with multiple principles.

Repetition of the elements in N.C. House



gives an impression that different ele-
ments are shuffled and reproduced many
times, rather than a mechanical repeti-
tion of the same unit. That is why this
building does not give the impression of
systematic repetition, but gives a some-
what lively impression.

By glancing at the three works, we can
understand that she does not use only one
type of architectural principle when
designing a residence,but that she selects
elements of expressions according to the
program of buildings.

A ridge of a collective residence and a
ridge of detached house are not com-
posed with the same principle. A ridge of

a collective residence is not built with an
idea that the whole building is interpret-
ed as one unit, but each residence is
conceived as an architectural unit. Char-
acterictics of her methods are explained
as follows.

The strength of architectural expression
elements and of the space element are
one of the characteristics of her methods.
This can be said to be one of those things
she learned from Kazuo Shinohara. How-
ever, at the same time she has a volition
and flexibility to combine those architec-
tural expression elements and space ele-
ments at various levels. She is trying
several methods simultaneously, from

the level that an element dominates the
space, to the level that many elements
are relative, confronting and arranged.
The future possibility of her architecture
lies here. Because it has the possibility of
making Occidental rationalism and con-
structivism methods simultaneously rel-
ative,
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MLinkage Plan, Pyramid Space

This house is located in Kanazawabunko, Yoko-
hama City where a residential area was created
by clearing the hill area. The site has an elongate
shape stretching Tm x 22m in the east-west
direction because it was obtained by partitioning
one block in half. The method of building the
house that covers most of the land area,with a
light vard for getting light and ventilation origi-
nates from the old townhouse stvle. While
“"House 3" at Yaizu using the same method was
close to homogeneous space since it was made by
dividing a plane into different sized rooms, this
house is built by linking spheres with indepen-
dent and strong spatiality. Facade consists of an
reinforced concrete wall that surrounds the
garage and the staircase next to it leading to an
entrance, which is connected with an reinforced

concrete wall for the handrails at the upper front
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QEREMAEE site and roof plan
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4 WE bedroom
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@® 2 iR EE  second floor plan
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@ 1 WERmEE  first floor plan 1 : 160

vard, with a setback square roof mounted on
top, You can see a front yard for the purpose of
exterior utility when you go up the stairs, Inside
the entrance there is a space approximately 40m?
in area that has a pyramid shaped roof (apex 5
m in height) glowing in silver color. Behind the
storage furniture 1450mm high which also serves
as a screen is the kitchen, and a large dining
table is set beyond it.

Just before the storage furniture there is a living
room-cum-drawing room with two silver cross
pillars. Farther back, there is a connecting space
which tapers off, and a light yard, which is
slanted 26 degrees so that the sunlight from south
can enter the room, with aluminum punching
metal on two sides, Going even farther back
there is a curving staircase which leads to four
private rooms on first and second floors. That

portion is a varied hip roof type to match with
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the shape of this site. The owner was initially
planning to purchase a commercialized house but
decided not to since it will be more expensive due

to the special shape of this site. After living in

this house, the owner is criticizing the similarity
of space in commercialized houses. He is also
interested in the influence of spatial experience
which even affects the children, and looking

forward to seeing how things will turn out in the

future.

Q@R  basement plan
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B Commercialization of Tradition

The owner of this house spent two years doing a
research with an intention to purchase a com-
mercialized house but could not come to any
conclusion, One day, he sent me a pile of mate
rials just out of the blue. It included catalogues
he had collected, memos of ideas that suited his
lifestyle, and sketches of custom storage furni
tures

I was at a loss myself because all commercialized
house were alike. In the meantime, | was asked to
newly design a house as "an exercise for
commercialized houses™

Conditions included in the request were: consid
eration to some kind of continuity with the old
house;
which is normally expensive with a low budget; a

construction of a traditional style house

popular style house which is not like so c

work of art by an architect
The owner is a person skillful enough to build
rock piles along the waterway ane hedges on his

own, not to mention the landscaping. That is
why he had a belief that houses should be built
from the point of view of the dwellers and not
from the point of view of the builders.

Whenever | build a house,! try to realize maxi
mum amount of space inside it. This house was
built on a square plane by the request from the
owner because it minimizes the waste of space.
He was also aware that most commercialized
houses adopted square planes because many
newly developed residential areas are subdivided
in squares. Likewise by the owner’s request,
exterior wall was designed with consideration to

the appearance of other houses in the vicinity,

irst

and an earth floored room was build on the f

r
I
|
bl UL LU [l
@HUFE east elevation
T - ¥
¥ " |
. el B

floor. Judging from all this, we can call this

house a collaboration of dwellers and builders.

g
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BUrbanism and the Poetic Machine

Bizan Hall was built on a vacant lot almost
completely surrounded by houses lined up
around the edges of a residential block in
Shizuoka city. The portion of the lot fronting on
the street was quite narrow, but the rest was
guite spacious. These conditions of location
required careful consideration so that the new
building would not block the sunlight and circu-
lation of air te the houses surrounding it, nor
disturb the residents with noise made by users of
the hall. To fulfill this requirement, the building

was limited to only two-stories, and this meant
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the building area had to be large, leaving little
space for gardens or courtvards and difficult
problems of where to locate them. In order to
create sufficient space for garden areas, and in
arder to secure sufficient sunlight and air circu-
lation for the building itself, I slightly rotated
the position of the building, so that it stood at an
angle 15 degrees skewed to the sides of the site,
and faced directly south ; this created triangu-
lar spaces at three corners of the site. As a
result, the lobby block, consisting of an entrance
lobby and display lobby, became a keystone:
shaped space with a perspective effect, The same

perspective-effect shape was also used for the
gable roof of glass and aluminum punching
metal that covers the stone-paved approach
running from the gate to the lobby block.

In order to prevent the voices of the students
who use the hall and the noise of concerts and
other loud sounds from becoming a nuisance in
the neighborhood, the main auditorium (Large
Room) is surrounded by two walls with a gallery
in between which muffles the noise. Sunlight and
air enter the building through the ceiling, from
the inner courtyard above, The small studios
and medium-sized rooms also get fresh air and

sunlight from above, and, since they would seem
very confined without openings in the side, there
are windows, which can be used in case of emer-
gency, but are usually closed off with blinds,

The rooms in the building do not have func-
tionally determined names, but are discriminat-
ed amongst only by physical size, so they are
simply called "Large Room,” "Middle Rooms,”
and "Small Rooms.” | did this intentionally in
the hopes it would invite the visitor to freely

experience the spaces provided.

There are five fixtures in the ceiling of the Large
Room to let in sunlight and fresh air which act

10200
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both as five-color light prisms and conduits to
introduce air from all directions. They and the
colored grid made up of pillars and beams,
together create a serene space that offers variety
of experiences to the visitor. The stone-paved
courtvard on the second floor, enclosed by light-
weight aluminum sash walls, provides ventila-
tion and natural lighting to the Middle and
Small Rooms. The pyramids located in the
courtyard for lighting and ventilation of the
Large Room, made of aluminum punching metal
and glass, seem objects that combine the images
of some ancient landscape. the sun god, and a

futuristic space station. It is a poetic machine
echoing the call of the ancient past and the
distant future, echoes transcending time.

The Small Room roofs surrounding the upstairs
courtyard ; another group of roofs over the
lobby block arranged in stairstep tiers, and the
sloped roof of glass and aluminum punching
metal that passes between these roofs, allowing
light to pour in , the continuous steel frame and
gable roof that covers the stone-paved path
running straight from the front door, from which
the visitor is showered with light ; the vault-
framed and meshed roof that covers the drying

room on the rooftop, and two shallow vaulted
roofs on the Japanese-style room—all these
roofs, superimposed over one another, look like
a sea of trees, or a range of mountaing, appealing
to the visitor as a group of analogical symbols of

nature,
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The Technological Landscape

Bizan Hall

by Hajime Yatsuka

|

The “technological landscape” is no lon-
ger a theme that calls to mind only one
kind of landscape. For technology, which
was the main theme of the Modern Ar-
chitecture movement, does not stand for

any single criterion today. It has made
encroachments into every kind of ordi-
nary landscape, becoming verna-
cularized, and shaping every level of the
urban landscape from the most sophisti-
cated high tech to the popular. Technol-

ogy was once capable of producing ano-
nymity, as exemplified by the landscapes
conjured up in Le Corbusier’s Vers Une
Architecture. But what Le Corbusier and
the other pioneers of the Modern Archi-
tecture movement did was to combine
technology with new movements in the
plastic arts such as Cubism to forget an
integrated ideology. This was an idealis-
tic Machinisme, and it was premised on
the conviction that technology was end-
owed with universality. However, con-
trary to the charge of many critics of
modernism today, technology did not
make its way throughout the world in a
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uniform manner; it did not turn out to be
universalistic. Modernist creations in
various parts of the world were in fact
amalgams of traditional urban land-
scapes—from “classic” Europe or U.S.
East Coast to the more hybrid, vernacu-
lar regions of Asia, the U.S. West Coast
or Latin America—and the vocabulary of
industrial or capitalistic mechanisms of
production of each region. The universal
global landscape may have made inroads
into local landscapes to some extent, but
did not completely overcome or overturn
the latter. The explorations of Late
Modernists with megastructures and

their failure were simply further evi-
dence that mechanisms, after all,
produced a new reality in each local.

Technology then shifted from formalism
(universalism) to realism. This shift was
foreshadowed in the discovery of verna-
cular vocabularies Le Corbusier himself
made in the 1930s as a leader in the
Machinisme movement. In the fifties, it
produced the pop Brutalism (of Peter and
Alison Smithson and Richard Hamilton),
a form of realism, together with the ad
hoc technologism of Charles Eames. The
pop Brutalism of the Smithsons and
others retained a touch of idealism

(Reyner Banham apparently wanted to
make it the basis of a “Second Machine
Age”), but “pop” (if that is the right
word) landscapes from that time onward
could no longer be described as simpli-
stic. The same was true with technology.
In Japan with the appearance of Kenzo
Tange, who was an advocate of a sub-
species of Brutalism, and the next gener-
ation that followed the banner of Meta-
bolism, the last phase was marked in
which universalism was of significance in
the forefront of technology.

Landscape is, by nature, self-generative
and anonymous. It is different from delib-




erately and aesthetically arranged, inte-
grated and planned landscapes or city-
scapes. Its poesis is to be found chiefly in
quite ordinary, everyday experience. If it
is possible to contrive poesis, it is the
exception. This poesis does not always
coincide with the aesthetic of an archiect,
as is readily understandable from the
urban landscapes chosen as the back-
drops for literature and painting. The
participation of the architect in the urban
landscape has therefore to be partial.
This approach to the city based on an
understanding of realities did not become
a theme among Japanese architects until

some time had passed after the failure of
the attempt made at the Osaka Interna-
tional Exposition of 1970 to build a gran-
diose city of the future. The loss of inter-
est among architects in “the city” during
this period of transition was a matter of
course. In the process it was inevitable
that the meaning of technology should be
greatly transformed.

2.
Works by Itsuko Hasegawa, together
with that of other architects of her gener-
ation, represent typical, realistic ap-
proaches in dealing with new—or more

.

precisely—newly discovered realities. I
think of Hasegawa as a realist, but with
a reservation. It would appear that her
approach to the real city invariably puts
some distance between herself and the
city. In the 1960s and the first half of the
1970s, in reaction to the utopian attempts
of the Metabolists, many (chiefly residen-
cial) buildings were built that were much
more attune to the sensibilities of every-
day life. They were so closely interwined
with the “lifestyle of the time” that they
might be themselves called “urban real-
ism.” This movement, which can be
compared to that of the “grass roots”
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advocates in the United States, should
not be equated with the realism expres-
sed by Hasegawa. Part of the reason I
say this is because she studied under
Kazuo Shinohara, an independent sym-
bolist, in the 1960s. Shinohara sought to
fill the vacuum in modern spaces with
closed and strong symbolic space. In the
1970s, however, he boldly rejected this
symbolistic space himself and took up
the challenge of a new theme, the city.
This about-face, which may be attributed
to his forceful personality, was not a
direction in which his proteges, including
Hasegawa and Kazunari Sakamoto,

were expected to follow, but they did
share their mentor's concern with the
theme of the “city”. Witnessing as they
did their teacher's dramatic denial of
symbol, a death of symbol that trans-
cended conventional experience, they
were not moved immediately to follow
suit, but at least were saved from con-
structing living spaces based on a naive
slavishness to experience.

It may not be completely off the mark to
describe Hasegawa as a symbolist, but
inasmuch as symbolism has a quality of
unrealism and fictitiousness, it is not the
proper term with which to describe her. I

would say the word realist suits her much
better, and yet her realism is not that
which extends directly from immediate
experience alone, Not only her work but
that of Sakamoto reveal the perspective
of the outside observer. Their realism
invariably refers to a prototypical image
of a “house,” but it is not so much a house
with human inhabitants as a house as it
appears from outside, a dwelling whose
image sticks in the memory. In the
paramnesia-like city landscape of the
mind, this house is like a collage. The
realism in this case is what prevents the
image of the house from swelling (for



example, into dramatic forms) beyond
certain normative limits.
The taboo on uninhibited stretching of

the imagination may be called a neuter
or sachlich attitude. With Hasegawa, this
materialistic attitude manifests itself in
her concern for the practical phases of
progress at the construction site and in
her affinity for the technology that
occupies a large portion of that phase. It
may not be easy, perhaps, to explain how
her approach differs from ordinary
practicalism, but in view of the results
alone, the difference is quite obvious.
Clearly, she prefers an unsentimental and

transparent relationship between things
that is derived from the sachlich ap-
proach. This relationship, naturally, is a
kind of prosody that makes her work
distinct from that of the practicalist. It is
a form of realism as a poetic process. In
almost all respects, save in that its basic
vocabulary arises not from abstract
paintings or pure language but from the
recollection of the actual landscape, this
sachlich prosody is almost the same as
the good side of the Early Modernist
school. Hasegawa's work might more
adequately be called “pop” in that it is
unrelated to the universalism of the

Modernists nor to an ideology of linguis-
tic revolution, but is rather based upon
everyday life.

3.

Hasegawa's most recent work, Bizan
Hall, reflects her abovementioned incli-
nation as an artist in a more typical and
more committed form than shown in her
previous works. The work’s composition
is notable for the great forcefulness of its
divisions as well as connections between
parts. Her affinity for the sachlich ap-
proach gave her previous works a strong
sense of character, and this confidence
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seems to have intensified to the extent of
fearlessness of failure in this work. The
way the three parts of the building are
joined—the main rectangular structure,
the entrance hall with its perspective
effect in both plan and cross-section, and
the yellow-painted canopy, also shaped
for a perspective effect (suspended with a
tension structure that recalls Norman
Fosterseems disharmonious in terms of
compositon. The vault over one side of
the main building seems quite out of
place to me.

There is no knowing exactly to what
degree this heterogeneity is deliberate,

=

OxEAD

but we can probably say at least that
harmony was not intended. This odd (if I
may dare say so) syntax is far from what
we might call a “good Gestalt,” in every
respect, when viewed, for example from
the rooftop of a building adjacent to it. A
characteristic of recent architectural
forms is autonomy of parts and collage-
like compositions, and although they are
not integrated, they are intended as
composition-cum-poesis. In the case of
Bizan Hall, however, the combination of
parts appears nonchalant; at least it
looks as though the intentionally
compositional, which is a sort of fiction,

&

has been eliminated. The way the parts
are divided is probably not a prosodic
method; the architect may be trying to
say she could not think of any other
possible form. This is not so much a
surrealist’s refined prosody in collage as
a sachlich and ad hoc work in what
Claude Levi-Strauss would call bricolage.
Its assemblage of materials is not so
much a prosodic artifice as something
that looms up before our very eyes.

A bird's-eye-view of Bizan Hall not only
reveals its composition, but shows how it
stands in relation to the buildings that
surround it. If the view of this building




from above seems busy and cluttered, so
is the neighborhood that surrounds it.
The absence of pure harmony and the
presence of clashing, mutually unrelated
elements is common to both. The neigh-
borhood is a typical Japanese urban resi-
dential district: fragmented and disor-
ganized with no trace of any governing
order. From above, what stands out is the
completely random level of the rooftops.
Hasegawa's building, too, has its range
of roof-like skylights.

As mentioned earlier, this one building is
composed of three parts, and these sky-
lights divide the structure even further.

Come to think of it, almost all Hase-
gawa's larger buildings, including the
Stationery Shop at Yaizu, the Tokumaru
Children’s Clinic, and the Aono Building,
have complexes of gable roofs. Here, she
uses pyramid-shaped skylights instead,
giving the impression of a small settle-
ment, quite in contrast to, say, Le Cor-
busier's Unite d’Habitation, which sought
to embrace the city under a “continental”
roof. I assume the horizontal plateau-like
roof does not agree with Itsuko Hase-
gawa's sensibilities, The rooftop garden
of Unité manifests itself as a place of
ceremony when viewed from above, but a

settlement is not composed to be looked
at from above. A settlement represents
not a whole but an accumulation of, or
many layers of, parts. It is much more
suitable to perceive the characteristics of
this hall and those of its architect at eye
level. From below, one gets only partial
“snapshot” views. The whole (composi-
tion) is obliterated, and only sets of its
parts are revealed. A new accumulation
appears with each shift in position, form-
ing very vivid images. For example, the
yellow wire rods of the tension structure
are superimposed over the tiers of sky-
lights, making them seem cut off at cer-
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tain angles. Rather than dramatically
converging at its summit, the perspective
effect of the entrance hall is broken by
the punching metal that covers the end of
the staircase. This is a characteristic of
the typical multilayered Japanese towns-
cape which lacks the dramatic forms of
the classical European city. The build-
ings and the townscape are not fused
together, nor are they homogeneous, and
this gives rise to a sense of distance from
the realities of life and a sensibility to
sachlich or the neutral relationship.
Contray to the sachlichkeit of the pio-
neers of European Modernism, this sensi-

bility does not provide a radical alterna-
tive to the surrounding city, but accepts
it, and is enhanced by the individual
prosodic sensibility of an artist, and
changed—as if by alchemy—into some-
thing of a totally different kind.

Therefore, what her building should com-
municate to the viewer is, after all, that
prosody, and not an attempt at some-
thing homologous to the townscape. The
latter is nothing more than a pretext for
creating an image, as is the Foster-style
tension structure and as are the small
pyramids. That technological structure,
which was an essential theme for Foster

is used here merely as a pretext for
dividing, slicing off, snapshots. It refers
to an element of the anonymous techno-
logical landscape, rather than any
specific work. The landscape created out
of the prosody of the architect is a totally
new and distinctive landscape, and we
should not be grudging in our praise for
its boldness, frankness, powerfulness,
and speed.
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W Distance and the Long Cavity
Built on a site in a tract of farmland subdivided
for residential use on the outskirts of a small city
in Shizuoka prefecture, this house stood quite
ilone in the neighborhood at the time it was
completed. With its black-painted exterior, it
looked like a warehouse, presenting an odd sight
from almost every direction. Later the area
became densely built up, and the house 18 now
submerged in the newly built town. It no longer
asserts itself as one of my works, but has become
completely the house brought to life by the client
If a length of space is long enough to provide an
empty area within, any separation that ensues

will act not only to deprive an object within it of

thickness, taking away its former meaning, but

will gush forth with diverse new meaning. 1

hypothesized that the longer the distance and the

EVWREALHDRMELG LY, £ ET
LIS b % v, kR MILL
NEZRERDEAEBEWTLE-TIZ
hEWAOTH S, WELBERONNL
KL BEZ TRV, 5% LR
ZAEMELEZ T WL EiF LTS
5, Ehizb-o L, B LS
Ihitbh DB, L (30 S, [F
Rz d 5 L BR-SIERIciHR L T
bhwiidbnkns, BREMos
HiEoWTRlkZ b > Twd Ellbiis,
EH K COREDTY L DU T

length of the cavity formed, the more transparent

the things would become through the creation of
a void, and the more real would the relative
aspect of things become through separation.
Spatial distance means distance bhetween people,
and includes people's expectations of human

relationships. The site was small, and in

consideration of the local building code, the

house could be no bigger than 54.6 square meters,
To design a building that completely filled this
limited area would not have given any sense of
distance. Rather, in order to achieve the greatest
[Jt!:mii\lﬂ: Iz'llj.’,'\h. 1 "bent” the space at the east end

So when you enter the house by the door on the

west end, vour line of vision extends the full
length of the north side of the building, runs all
the way to the east end and then continues,
in a U-turn

turning back along the south side
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type movement that passes to the west end again,

The bedrooms

and length in space. This house was my first

work
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House at Kamoi
Yokohama, Kanagawa 1975
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EMultiple lines, Multiple Viewpoints
The site is a roughly square plot of about 200
square meters located in a housing development

called Kamoi in the suburbs of Yokohama. I

calculated the length, width, and height of the
structure, to achi the largest possible scale given

the depth and width of the site. | fixed two points

on the north wall. giving the largest possible

@72/ Ay 2E axonometric drawing
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space for utility rooms, and two other points on
the south side determined by the building regula-
tions regarding building area vis-a-vis size of the
site and size of windows and other means of
illumination. Using these four points, I drew the
two parallel lines and two diagonal lines that are
the basis of this plan, As | drew in the many
lines, 1 could almost feel the reality of the
"white” cavity spaces formed in the interstices
between the lines, or more properly speaking,
the planes they represented. The height of the
whole was decided by structural factors and
regulation on height of this type of building.
Because the size of the building is closely linked
to site conditions, it is rather large and has a
spacious feel. In addition, although the south
side was subsequently enclosed, shut ting the
house off to the outside on four sides, it
embraces an exterior space with a sloped con-
tour within itself, and sunshine floods into the
similarly shaped east and west rooms on from
all sides.

The diagonal walls resulted in the effect of
alternating the viewpoint between the law of
perspective and the law of reverse perspective. |
found that the line of vision is preoccupied by the
long distance, so that the furtherest point
becomes blurred. Because of the diagonal walls
the distance created by reverse perspective
seemed foreshortened, so the length appeared
different from opposite viewpoints. In addition, a
wide variety of viewpoints are provided from
different points in each room because of the
varied widths between the walls. The perspec-
tives across the central slope from the windows
along the sides of the rooms were also extremely
varied.

Thus a vast number of viewpoints are created by
the distances and the structure as it is linked to
the total territory of the building. In the course
of constant and repeated movement from one
point to another, the fact that the walls are
diagonal ceases to seem strange, and the quality
of the space remains ordinary, leaving only the
impression of distance and the link between

spatial territories,
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Diversity and Simplicity

House at Yaizu2, House at Midorigaoka

by Koji Taki

The House2 at Yaizu is unfinished in the
interior, but there is no special signif-
icance in this incompleteness; it is simply
due to the limits of the client’s budget
and the small size of his family at the
time of building. In terms of its form as a

whole, the matter of the incompleteness
of the house is of little importance. What
pricks our curiosity regarding its form is
rather that its prism-shaped volume
appears as if it had been sliced out of
something larger. In this triangular house

\

@®2MEmE second floor plan

is the tacit concept of architecture as
fragment. Its side elevation stands as if in
a vacuum; it does not face the outside as
object-made-into-sign.

The building does have an entrance, but
there is no “front.” Perhaps we should
begin by noting that the house has no
particular orientation; it is simply a repe-
tition of diffusion and complexity.

Its side elevation is a cross section; the
building was not intended to be looked
at, and even when it is finished, it will not
give a feeling of completeness or conver-
gence.

It seems certain that Hasegawa does not




MDiagonal Lines and Fragmentation

In this cuboidal, concrete box made as large as
building regulations would permit on a residen-
tial site in Tokvo, the client wanted a study
room, a dining room, and two bedrooms, Hoping
to make the dwelling as open as possible to the
natural environment even in this crowded metro

politan area; that is, to allow for natural ventila-

think of architecture as the introspective
expression of the architect nor as com-
pleted, symbolic space. Her perception of
the nature of things and space appears to
be shaped by the understanding of archi-
tecture as something neutralized, set
apart from human emotions as is a
machine, and not tainted with a priori
meanings or preconceptions. In this
design, it is the side elevation that best
demonstrates this quality of neutrality
and its presence in architecture through
the phases of diffusion and complexity.
The frame stands in full view, but it is
treated like a plane surface without

tion of the house from south to north, and to
assure the penetration of sunlight deep into the
interior, [ decided to divide the space in two with
a long wall in the middle as I had done with the

" However, since the availa

"House 1. at
ble space was so small, a wall running straight
through the house would have produced two

spaces that would be more like corridors than

depth. The braces, walls, and windows
are all made into homogeneous parts of
this surface by the silver-colored skin,
making it seem to have no shadow or
depth. Perhaps it should have been more
inorganic and metallic in substance,

Hasegawa's buildings are quite homey
and informal, with a certain ambience of
healthfulness. This is probably because,
no matter how complicated the thinking
or how convoluted the processes of trial
and error she might have gone through,
they possess a positive character. Per-
haps “positive” may be an odd way to
express her work; it will suffice if it

rooms. Thus, considering the functions of the
space, I decided to situate the wall diagonally, so
that the dining room would have a wider space
where people could sit at table, and the room on
the opposite side would have a wider space for
entertaining guests, Those who actually saw this
wall agreed that the oblique line plan was an
effective and practical solution for the long and
narrow sites typical of urban building tracts
Some may say a diagonal wall is eccentric and
unconventional and cannot win wide apprecia
tion. But, since the angle at which the line
extends i1s not too acute, many agreed that the
wall does not look so very unusual,

In the "House at Kamoi" [ saw that a diagonal
wall produced a distance that seemed to be long
er than actuality due to the effect of the propor
tional relationship with the perpendicular walls.
In my "Work M" I tried to emphasize this effect
by placing a series of columns in a diagonal line
across the space to create spaces of both continu
ity and discontinuity, different from that com
pletely shut off by walls. By contrasting the
rectangular form of the exterior walls, which
surround the room, with the colonnade within it,
I sought to present the space between the
columns and walls instead of simply between the
walls. This idea could not be put into practice
because the client preferred clearly separated
rooms. Through the repeated application of the
diagonal wall concept, 1 find that the diagonal
wall makes the space look as if the floor, the
walls, and the ceiling are separate and independ
ent, such a wall seems to have the power to
fragment the volume of space into independent
surfaces, This fragmentation also leads one to
believe there is nothing behind each surface and

to give closer attention to it

expresses the idea that her designs do not
have the naked qualities of meta-
architecture, of “architecture on the
theme of architecture” that involves the
constant doubling-back of architecture
upon itself. Her works are not cramped
or withdrawn, but communicate a sense
of freedom and vigor. This quality may
stem from the so called rationalism that
is fundamental to her architecture.

The vigor and everyday qualities of her
work are linked in a way to the neutral-
ity and lack of orientation. By neutrality
I mean neither complete objectivity nor
complete subjectivity. On that level, her
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House at Kakio
Kawasaki, Kanagawa 1977
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itecture appears in a concrete form
upmw which meaning has yet to be super
imposed. This brings us to the manipulat-
ed aspect of her architecture. Sy
ple, in terms of scale, the dimensions are

always on the large side, on the one hand
dworciag mmmm from human scale
ing it on a neutral level. On

mmmtbisspace, which is not of
' rdinary qpmporﬁons, does not con-
mMaWoﬂeﬂgnhastomake
it symbolic of a spatial center. Her scale

affects the whole volume of architecture,

working in tandem with the manipula-
tion of the parts of her buildings. The
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absence of symbolism is based on the
perception that the themes of architec-
ture have an inextractible diversity. At
this point in time, the basis of Hasegawa's
architecture, although it has yet to
become sufficiently organized and order-
ed, can perhaps be described as the plu-
rality of architecture.

For example, there is the House at
Midorigaoka with its long wall running
diagonally through the center of the
house. This is perhaps the finest plan she
‘has ever done, Indeed, it is a remarkable
way of dividing a long, narrow space into
two different realms. The division of
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space could easily have been achieved by
using the usual walls at right angles, but
she chose instead to incorporate into her
design the elementary, but very unusual
technique of drawing one diagonal line
vertically in the long, narrow plan of the
house. This diagonal wall brings us face
to face with a strange quality that is
mingled with the boldness and “ordinari-
ness” or informality [ mentioned earlier
as characteristics of Hasegawa's archi-
tecture.

Her designs are characterized by a rheto-
ric that creates spaces of this kind.
Notably, the angle of the wall is not



MCurved Wall, Perpendicular Intersection,
Diagonal Intersection, the Multi-faceted
Volume

This house is located in a housing development
in Kakio, a suburb of the city of Kawasaki wesl
of Tokyo. The project was made especially
difficult because the site was skewed off the
north-south axis at a roughly 45 degree angle
and was located in a Type 1 exclusive resi-
dential use zone where regulations required that
the exterior walls be a set distance from the edge
of the site. In response to the client's wish to
have the garden at the south in order to exploit
natural lighting to greatest advantage despite
these constraints, | expanded the plot coverage
lo the greatest possible extent, only to find we
were left with a simple rectangular outline
These housing developments are usually filled
with dwellings of new and novel exterior
designs, and this location was no exception,
Among the creative arrav of structures sur
rounding it, the elevation of this house is an
inorganic volume formed by the flat surfaces of

the exterior but by virtue of its very expression

exaggerated, so the space has not lost its
quality of the everyday, and this indi-
cates that the two perspective spaces
formed, situated in reverse positions, are
not utilized as a rhetorical device. Haseg-
awa would never accept the idiosyncratic
techniques of manneristic deformation.
The elements and forms she uses are
more ordinary; they may not be ready-
made, but they have Pop quality about
them. In any case, dividing the space
diagonally makes the wall, which is a
characterless enclosure of space, into
something that manipulates space, cross-
ing through, dividing, and establishing

lessness, it is distinctive. It is effective as a work
of architecture precisely because it is different
The space inside the house is formed by the
square outline of the exterior wall and the smal
ler square on the inside, the quarter-circle curved
walls to which it is tangent, and the sloped
surfaces of the square hipped roof: The first
floor living room has an area open to the upper
floor at the north corner furnished with tall
windows to let in natural light. This space is
formed by the coupling of the perpendicular
intersection of the exterior north and east walls
on the first floor and the curving wall of the
second-floor bedroom. Another set is made up of
the living room and the cicular curve of the
stairwell. Yet another related set is formed by
the perpendicular surfaces of the inner square
anc the curved wall of the stairwell, In the
second-floor bedroom, the curved wall facing the
open space in the first floor corner and the
concave corner (dezwmi) formed by the space
beneath the roof form yet another set, added to
which is the 45 degree angle where the roof

slapes down to the walls, At one section, where

two spatial phases. The diagonal wall
exists with somewhat less of the heavi-
ness and opacity of the wall. It is no
longer a completely blind, unseeing wall,
but an intervention of everyday space
with a quite different face. Thus spaces
of different quality are produced by a
simplistic form——a wall. The relation-
ship between a simplistic form and com-
plex relationships of meaning may be
amplified. The quality, that is, the mean-
ing, of architectural space is as diverse as
can be imagined; like human conscious-
ness, it is an extremely difficult quality
to fathom. The elements and forms of a

the wall of the inner square has been cut out, one
can see the curve of the smaller circle tangent to
the inside of the smaller inner square, and at the
top of the open space between the floors this
curved wall joins with both the square corner
and the slope of the roof. This composition of
varying configurations juxtaposed, in their in-
complete state, in different parts of the design,
offers what I call a "white space” that invites
one to explore, a quality that is not present in the

simple composition a cavity formed by parallel

surtaces.

building are nothing but the representa-
tion of where the architect is anchored in
this ocean of meaning. Form is what
buoys him up, and it has a kind of meta-
phorical function. Simplistic form repre-
sents a metaphor that is not clearly vis-
ible, but structured in its functioning.

Hasegawa's diverse directions of design
are probably an indication that she is
always floating on an opaque sea of
meaning into which she continues to drop
her anchor here and there. If she ceases
this, she must incorporate complexity
into her forms, or simplify her concepts,
at least strategically. What is most strik-
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House 2 at Yaizu
Yaizu, Shizuoka 1977
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BWThe Triangular Frame and Elevation

Low cost was an important theme in many of my
works, but it had quite a different meaning from
the current popular expression “low cost.” The
conditions imposed on this project were such that
I could not afford to design in terms of qualities
of space or creative expression. I had to concern
myself rather with naturalness in living patterns
and rationality in the composition of the struc
ture in order to keep costs to a minimum, The
right-angled equilateral triangle-shaped house
had, above all, to be built at low cost, for it was
commissioned by a young couple in their early
twenties

Perhaps because the climate of this area is itself
mild, the clients are easy-going people. I was able
to design this kind of dwelling because they told
me they wanted as large a house as possible even
if it might look hollow and empty inside. The
design | finally came up with to make the best

use of their building budget of 7 million yen, was

hammered out with the advice of a local carpen-

rality existing on the abstract level inter-
act in her designs. This intriguing rela-
tionship between the visible and abstract
in her work makes it necessary to strive
for an appreciation of what is not direct-
ly apparent in her architecture.

ter; it consisted of a framework of 120 mm square

members [astened together with steel 45 angle

fittings specially made at a nearby ironwor

The structure was to consist of a series of 2,730
mm modules. Once the framework was com-
pleted, in order to minimize cost, the carpenter

was asked to come whenever he had time and

work on the walls and floors as far as the budget
allowed. The construction continued for ten
months, and the house was turned over to the
couple in a still incomplete state. In most of the
other projects [ had undertaken, [ had to base my
concept of the plan on a small building site and
design a building that would obtain the greatest
scale possible given the conditions. The site for
this House 2 at Yaizu was, by contrast, very
spacious; I did not have to concern myself with
the size of the site. In this sense the house is not
only incomplete inside; it retains an unfinished
potential in that, although it is liveable, a new set
of triangular frames may be added, lengthening

and increasing the size of the house, The eleva-

tion is such that it can be interpreted as a cross
section of the builing. It gives the feeling that the
house was only temporarily finished because it
had to be made ready to live in. The sizes of the
windows and other openings on the four sides
were determined by the specific light and wind

conditions of the location. They are independent

of the frame system, having their own shape and
arrangement. In designing this house, | developed
the technique of making a rational framework,
the walls and the roof for "packaging” the differ

ent parts of the frame, as well as the walls
articulating the interior space self-sufficient and
free elements, This is a technique 1 later used in

designing the Stationery Shop at Yaizu and the

Tokumaru Children's Clinic, The flooring of the
young couple’s house was finished three years
ago, its total floor space having increased from
111.3 square meters to 156.5 square meters, Even
vet the house appears as if it were not vet fin-

ished
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House 3 at Yaizu
Yaizu, Shizuoka 1977
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BLightness and Weight
This h

use was built to replace an old townhouse

that had stood facing the old coastal highway in
Yaizu. The aged townhouse, before it was

dismantled, had been a dark, heavy dwelling,

enveloped with the odor of age, its exposed

framework glistening w he black hue of

rubbed- in soot, furnished with a lacquered stair
pe ol

case fitted with drawers and cabinets, and with

an earthen-floored entrance area pitted and un
even with the footsteps of years, The client came
to me requesting a design for a house that would

be the antithesis of its predecessor: bright and of

light proportions., Then one day, after the old
house had been irretrievably torn down, 1 was
surprised to find a new lightness in the client's
carriage. In his sprightly gestures and in the

words that slipped out unconsciously, I was left

@Fzv /A »2E axonometric drawing

with the feeling that I had glimpsed the figure of
a man who had faced life from inside a dark and
heavy dwelling. In those light gestures, there
seemed to be the unrevealed stoutness and versa
tility of the heart of the city that had not been a
quality of the heavy objects of the demolished
house. 1 decided I would try to imbed that quality
of lightness concealed in stoutness in this town
house

The site is long and narrow {(approx. 18ft. x 77
ft.) and was to be completely filled in with the
structure, The front consists of a vehicle
entrance consisting of two parallel flat-roofed
wings. Next is a section with a gabled roof
parallel to the street for storing the tools and

equipment the elder couple had p

in making furniture and house furnishin

providing a space for them to continue occa

Between Substance and Fiction

Stationery Shop at Yaizu

by Koji Taki

Itsuko Hasegawa's works are always
pleasant and dashing. This stationery
shop in the city of Yaizu, Shizuoka pre-
fecture, too, is a powerful though by no
means simplistic expression, with a
strength of a rather different kind from

the somewhat extraordinary forcefulness
of her triangular house (House 2 at
Yaizu) built in the outskirts of this same
city.

Oddly enough, though this building would
be expected to look out of place among

sional work. Beyond that is a square earthen
floored "light court,” or inner courtyard. This
provides a space cut off by high walls from the
neighboring sites but permitting sunlight to flood
into the house, The section furtherest from the
street with its gable running perpendicular to the
street is the main dwelling. Behind that, at the
south extremity of the site is a small garden with
trees preserved from the garden of the original
house. The consecutive territories imbedded into
the site, and naturally the facade that represents
the whole, bring into being a building that stands

is unusual and contrastive in the traditional

townscape of the locale

its surroundings, it does not diverge so
very radically from the image of the
typical stationery store one finds near
most elementary schools. When we try to
give some order to these impressions, we
begin to realize that in the foundation
from which her architecture arises there
is a special relationship between Hase-
gawa and the town. Yaizu does not have
any particular, distinguishable character-
isties. It is rather nondescript, with little
in the way of color or form to set it apart.
Hasegawa's small stationery store pro-
vided wvisibility to this town that would
otherwise go completely unnoticed, leav-
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Stationery Shop at Yaizu

Yaizu, Shizuoka 1978
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WBurying Work into the City, Disappeared Alumi-
num

A stationery shop in front of a primary school in
a local city. There are many old houses remain
ing in the neighborhood, and this building was
also built on the land where a portion of an old
building was torn down. It is connected with the
old building in the south side, and although it
looks neat and complete from the street side, it
looks uneven from the hack. It was built by first
erecting a pillar beam which is an assemblage of
steel frame members ready made for warehouses,
Then the slabs for each floor was fixed with
reinforced concrete, wooden ground material
was assembled on the tip of these slabs along

with the roof surface, which was covered with

ground board and then with surface finish mate

rare in among architects today. It is also
of interest that Hasegawa draws a great
deal not only from other architects’
works but from places, spaces, and things
that are unrelated to architecture. At
close look, her work reveals the presence
of the vocabulary and terminology of
other architects, which are fused into her
buildings, not in direct citation, but after
being generalized.

All of this may be of trifling importance
in considering the Stationery Shop at
Yaizu. It has both a forceful presence and
a quality of fiction, which should be
attributed, above all, to her grasp of

rial. Interior steel frames are painted in metallic
silver, and a steel pipe is spanned in the direction
of the stretcher on the second floor forming a
circular arc. A semi transparent white tetron
cloth can be attached to this pipe. Other interior

finishing material include a transparent crimp

net and porous plywood which is painted white
I'he outermost laver that packages the frame-
waork of steel frames consists of ready made
aluminum plate and an opening which is grid
divided. Dimly shining aluminum material has a
characteristic of blending well with the sur-
rounding atmosphere, and that is why T wanted
to cover the outermost layer of this building
which stands almost buried among the rows of
old stores and houses, with aluminum. A building

that shines while blending with the surrounding

architecture as tangible form. In earlier
works, she approached architecture in
terms of the paradigm of space, keeping
space and the nature of space ever fore-
most in her mind. One manifestation of
this was her idea of two mutually con-
fronting realms in interior space. She
divided the space and let the opposing
gspaces and the syntax between them
express that which is more complex.
Moreover, the spaces must not become
centripetal; otherwise the incomplete
reality would not be manifest. This orien-
tation is demonstrated in her almost
coercive treatment of space, in the diago-

houses, However, 1 chose Alpolic, an inexpensive

material for facing, since the building was sup-
posed to function more as a warehouse than a
store and, therefore, had a low construction
budget. It was applied with reference to exam-
ples of its use in Germany as well as with cooper-
ation from engineers of the sash manufacturer,
But it became clear two vears later that it is not
suitable as a facing material, and was replaced
by a silver colored roof material. That is why
thig building is called a disappeared work, with
only the picture at the time of completion

remaining.

nal walls, and in perspective court. These
techniques seem aimed at complexity
rather than at disorderliness.

In that sense, the House 2 at Yaizu is of
particular significance. In that building,
conditions were such that the meaning of
space had to be totally abandonned.
When space had to be understood is the
relationship of elements rather than as a
volume that itself has meaning, the tan-
gible structure became the object of con-
cern. The outstanding features of the
triangular house are its openings. Rather
than having their own shape and loca-
tion, they are foremost the result of the
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relationship between the two different
systems of walls and pillars. She seems to
have begun by considering architecture
in terms of the intervention and interplay
of walls and posts, rather than in terms
of a semantic theory of space. The Sta-
tionery Shop at Yaizu may be described
as a steel-frame structure simply cloaked
by walls and a roof, a method highlighted
by the windowless upper half of the
structure. The interior is spanned with a
curving partition made of fabric, which
looks as if added as an afterthought to
fulfill some spatial need. Generally
speaking, the substance of a structure is

k

no less important than space as a theme
in architecture today. Perhaps Hase-
gawa, who has sought complexity in
spatial composition, is for the moment
shifting her attention to the basic struc-
tural elements that constitute architec-
ture. After studying architecture from
that perspective and putting it into prac-
tice several times, no doubt her interest
will again return to the quality of space.
Be that as it may, this venture in present-
ing architecture is interestingly fresh.
She is not concerned only with refining
the structure of architecture, but with
how things should be arranged. Hase-

QUEE elevation

gawa does not expect much from design,
appearing to believe that trying to appeal
with images, applying decorative ele-
ments, or devising unique forms do not
contribute to opening up new realms.
Architecture is not the object of con-
sumption, she seems to be saying, but
should be created for more fundamental
reasons. Through architecture manifest-
ed as tangible form, Hasegawa seems to
be criticizing various social phenomena
today. We are impressed with the
strength of her buildings, and this power-
fulness is derived not only from the
strength of instinctive, potential energy,
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but from the effort to rediscover the
proper relationship between man and
things. Unadorned industrial-use wire
netting is used for the stair guards. The
steel frame is simply painted silver and
the exterior is left with the natural tex-
ture of aluminum siding. Thus, she not
only makes use of the properties and
attributes of things themselves, but gives
them a function that promotes the recog-
nition of them as "things.” In this way
her extremely realistic architecture gives
us the experience of something very
conceptual.

In this building, however, materials and
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framework are not all that counts.

Viewed from the front courtyard, the
stationery store appears to be a complet-
ely independent structure, but in fact it is
connected on the inside to the old build-
ing next door. The back of the store
expands to the edge of the site, protrud-
ing at an odd angle at the edge of the two
neatly aligned ridgelines. The simplistic
form of this building does not exactly
conform with the real connotations of the
building. The relationship between the
steel framework and the cloaking walls
and roofs is not all that matters. The
excitement and allure of Hasegawa's

architecture is that she formalizes such _
relationships, speaks of it as fiction, and

foretells the beginning of some new

meaning.
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House 1 at Yaizu

My Work of
the Seventies

Itsuko Hasegawa

The clients for the six houses I designed
during the 1970s were, unlike the artists
or other prominent cultural figures who
are the clients of architects whose works
are often seen in the architectural jour-
nals, simply ordinary people. In asking
me to design their homes, it was apparent
from the start that none of them wished
me to design a dwelling that would be a
creative architectural "work.” So the
questions that preoccupy an architect,
such as regarding the form of the struc-
ture or the concept upon which it is to be
designed, never entered into our conver-
sations, Inasmuch as only the concerns of
the client are made matters for discus-
sion, the designer is forced to proceed
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OMEn{EE House at Kamoi

with the work, giving greater priority to
the concerns of living than to abstract
matters of artistic expression.

Moreover, all six houses were for clients
in their thirties at the time the designs
were done, and the strictures under
which | had to work were severe: small
sites that had to be designed for greatest
possible use; the request to keep the
overall cost as low as possible, as well as
climate-related preferences, for good
ventilation, good exposure to sunlight
and so on. All of these added up seemed
to force a foregone result— works that
were the only possible resolution. They
were projects that made me think there
was no room for introducing any such
thing as theories of architecture. So [
decided to rethink the concept of a dwell-
ing, this time as the residence of the
ordinary person, not as an intellectual
construct of an archiect, but as a typical,
conventional structure in the context of
the real experience of living.

At first I thought 1 would present one
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House at Midorigaoka

m forcefully expressed theme in these small
private homes, so that they might at least
be categorized as “works,” but when I
met the first client, he assumed an atti-
tude of complete disinterest in any
“theme"” that might be the concern of the
designer. 1 found myself wondering about
the viability of imposing artistic qualities
on an architectural work, and about the
very merits of buildings designed as
“works of art.” When you think about it,
the themes architecture involves are
multitude; it came to me that it was not
right to concentrate exclusively on any
one theme. Ultimately, from that very
first project, I found there was no other
way to proceed than to put a priori
themes aside and think in terms of the
site where the design was actually to be
built. To choose such an approach, |
realize, is to bring architecture down
from the lofty realms of theory to the
level of the act of designing.

In the sites available, I was able to intro-

B duce the naturalness of the traditional
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omeniEE? House 2 at Yaizu

Japanese dwelling, such as deep penetra-
tion of sunlight on the south side, good
ventilation, an auspicious and pre-
sentable aspect for the house, and proper
location of rooms in relation to the cardi-
nal directions, through techniques such
as long distances, diagonal walls, the
inner courtyard plan and the double
image plan. These were things I had
decided were inevitable in view of the
physical conditions of the site; in other
words, they were solutions that quite
casually entered my head upon visiting
the site. I began to rely on such sugges-
tions that came to me by accident, using
them to expand the breadth of my think-
ing. This is how I began to pursue my
work in design, attempting to rethink the
nature of architecture by viewing it from
the dimension of event and accidental
happening,

Another point these six houses have in
common, as is clear from their plans, is
that although each room has been given a
name, the parts of each house are not
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House at Kakio Il

exclusive to function but of interchange-
able description. In other words these are
buildings without a large living room or
centralized space. In the interstices
between one wall and another, that is
between surfaces, a white cavernous
space extends which is given a room
name. In the hollow cavity formed by
these surfaces, I hypothesized, a logic of
plurality would emerge, and [ still believe
in the free character of this kind of space.
Stringing together the vocabulary [ have
used before in describing my works—
long distance, the long cavity, white
empty space, diagonal lines, multi-line,
scattering, fragments—you can begin to
see the direction I have been heading. |
have not, after all, been simply seeking
architecture on the level of the concerns
of the resident in the design for "natural-
ness,” "healthfulness,” “informality,” and
"physical comfort.” Rather, the cavity,
the vacuum that leaves the center eter-
nally empty. A discowrs from which
meaninglessness and multiple meaning
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m would gush forth. In the final analysis, I

find, it is an essentially feminine discours
that I have been seeking.

In addition, as | have said above, these
small residences were projects done for
very specific and different conditions,
each with a strongly individual char-
acter. But the process of repeated crea-
tion allowed me to inspect the work from
a wide variety of angles, and to attempt
to introduce the house in a variety of
manifestations. Announcing a design
conceived intentionally to suppress the
creative impulse as a creative "work,” is,
naturally, to invite criticism from the
architectural media which favor creativ-
ity in architecture. But I must continue to
do these designs despite the poor reviews,
For to me, publication of my work is to
take the creation of a house as an act
beyond the level of the individual, but to
find out whether it has the objectivity
and the commonality with which to pass
the test of criticism and to what extent it
can gain general appreciation.
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My Work of -
the Eighties

Itsuko Hasegawa

O - BROGEE  House at Kuwabara, Matsuyama . T

Shortly after I opened my design office in
1978, 1 worked on several projects in
Matsuyama, Ehime prefecture. The first

was the Tokumaru Children’s Clinic e R — e —— e e e
which housed the client’s dwelling on the M P ——

fourth and fifth floors. the second was ; ) [ T —[

the House at Kuwabara, and the third the T =

Aono Building, which again contained 1

the client's residence on the sixth and T '__FN

seventh floors. In the area around Matsu-
yama the climate is so mild that farmers
can harvest two plantings a year from SRS
their fields, so they are relatively [
wealthy, and farmhouses and other pri- ——————
vate residences were generally quite
large, I was told. The fact that all the !——'—“—'—'-"-J L

buildings in Matsuyama that I designed W [ ]
@AONOE A Aono Building




(BEY DEFICZFA4 T b EET L
Mot 2L TS 2 ——4BIC
Bt a2 2w BN T, £l
3 TR LR Al KIS - f oz 4l
LIk G280 TLE, CJ4a6
DT e R > THTHRTH L Lo, £
MhbEdh, HOEKTHE L) Ll
LV FEe B e E N L Ty b
LOTT, ZFuIHE»L—HEER

2 A FEMGI Sz LA B ) T,

HETHE IV FREIBRENTWLEI L
Biitem L CHmD E LA,

S 5612 (AONOEL)Y fE B Tid
AHCA LT3 » Atk L 2205 #
HELE LTE G ) Bz L7z s iRE
BIZR)SLICBNH LEEEN LD
& il & LA T ﬂﬁwz@mn” ]
b ol [ L e 1 e Ao Eirnn

feZ il T L. BETX

b 2P IR IS AL A
B i LT v i EONMINE, £ i
A THEMT A L b EAZ S
e ZOZEEGIEZHLTREE LD
MEREEELZ2DRIBLHTT, fank
BT E L LAnwa LTl HEL
E e b TEltEo AT 200 % 2,
2N b ae, e b EFogkicd
I Uik 2 kb wTHHs L T2t
W b it %, ThizbiachzT
DEINICHEDADE— I ETELLTW
R TbEPrLLEsTETE
EEIG SADIEFET, FoMEIC i) &
B&E LR S s LA Dl RRTL
=,

Bk ET2

{AONOEML) Dbt d%
EHTEE LA, MR THLIERT

5

[

T I

= b A L L, WROED
WAt A —h—DMREEOREEZITT
Wh I EN CTUHEOEED G KE < #
ICEEFRET, (HHADEE) (&
IRXEDIEE), (ENEE), b T
T CMUDEEY b, 7734 T b
LD G 250N TA = —DfEMEE
EFMAT A EEMEHTET, RIFNHFW
ANELRDT, 5FRMOHKLEIT) £ (M
Ligw ke, @it ETHEECHT B A9
DEFBEICEDL WErE W) Bl E L
FC, Bcltdt ks oTT,
BOEIZASL EKRBIZKRFA—H—HE
rEPERe F DMEREME H IR > T & 27
T7HEBICELT, EEOXRFANE
gt 2 R FEIC AT A 2 B L 72
didh e LTHEL —ACEY I LARTT
H, KEBTLHIELTWLZZAT b

®HAOEE  House at Itami

were quite large, may have reflected this
the traditional spaciousness of local
dwellings. In addition, these buildings
were unusual, and quite unlike the ordi-
nary houses | had previously designed.
For example, the House at Kuwabara,
Matsuyama was to utilize as much as
possible the materials sold by the client
in his business; at his express request it
was to serve as a kind of showroom for
the steel and non-ferrous metal products
in which he dealt. In designing these
buildings in Matsuyama, I came to feel
that such projects, which are intended to
be unusual in some way, and which bene-
fit from ample funding and draw on a
rich tradition of residential architecture,
hold great potential for new techniques
and forms of expression. History shows
that it was from such buildings that the
techniques of building ordinary houses
were derived, and this is true even today.
The work on the Aono Building also
provided extremely valuable experience.

For three months before my design work m

Q@& RXENEE House at Kanazawabunko

i

m began, [ participated in the planning

stages during which the owner sought to
determine what would make a new com-
mercial building in the city both profita-
ble and attractive. This gave me a
chance to consider architecture both
from the business point of view and from
the perspective of the urban scene. This
was the first time I had considered a
building of a commercial nature, for a
world that seems to involve constant
motion and incessant turnover, and that
confronts the reality of society dominat-
ed by a simultaneous diversity and uni-
formity; it was in many ways an
extremely stimulating and interesting
project. I was made to realize that the
essence of the city inherent in this diver-
sity and uniformity has to be grasped and
its dynamism compressed into architec-
ture that can hold its own against all
subsequent  change,
dynamism over a long period of time. It
is no longer possible to understand a
building with purely architectural con-

preserving  its

@NC/ 72 NCHouse

1:300

B cepts. The experience of the Aono Builid-

ng made me completely rethink my atti-
tudes toward architecture.

[ continued to design residences after
doing the Aono Building, but compared
with the 1970s, the work has been mainly
in design of urban rental apartment
buildings, and commercial housing, in-
cluding prefabricated houses and custom-
built dwellings, has begun to influence
my design of ordinary private homes.
Good examples are the House at Itami
(Hyogo prefecture), the House at Kana-
zawabunko (Kanagawa), and the House
at Ikebukuro (Tokyo), as well as a house
that is under construction in Oyama
(Tochigi). In these cases, the clients had
been preparing to purchase a commer-
cially built house for one or two years,
but they are all voung people who found
the conditions too binding or the price
too high. Giving up the idea of purchas-
ing such a house, they came to me instead
for a design.

In the beginning of the 1980s big building
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@Eiisk—  Bizan Hall

companies changed their previous prior-
ity on prefabricated homes that were
quick and easy to build, shifting to
houses that are tailored to “consumer
society,” giving top priority to style and
individual consumer tastes. This move-
ment caught not only my clients’ but my
attention as well. The stvles of these
commercial houses are determined on the
basis of surveys on the tastes of con-
sumers who shop at the big department
stores and similar stores. The preferred
fashion is generally pseudo-Western
style, Naturally such houses are favor-
ably received by the consumers who visit
model houses, whose designs are clusters
of mood-evoking, fanciful decoration.
They can view actual model homes on
display sites, and this enhances the sales
of these houses. I have twice participated
in competitions sponsored by these cor-
porations, in which architects were re-
quested to come up with new ideas for
such houses, One was held by the Mitsu-

e

bishi Estate Co., Ltd. (Mitsubishi Jisho)in m

XS 9 L s iie
OIEREHT 2o~z hE TS
miLfzz bhdn F+. TTHED=EHr

DA SN RRBIUEEDNER T L xTL
2. FTTIZZOE, s EasL £
DEIMER LT T T v a FTNITTHA
Y LEHEESE LW EEL T ESAE,
BRE LT, BEFRCTTA AR ER
Lrzd § THEFERICIZE 0 # A
Refre B2 2L 9 TLA

LA ED

1977 for designing mass-produced, ready-
built homes. The sponsor showed us
up-to-date data on consumer’s tastes, and
asked us to design fashionable houses
that would respond to the new trends.
Ultimately they were dissatisfied with
our designs as lacking in the elements
thev desired, and it appeared they had
decided architects were no longer to be
relied upon. Most of the architects who
took part presented designs based on the
themes of urban life which are the popu-
lar subject of popular magazines. [ offer-
ed a design for a "living house,” with
emphasis on naturalness and the house
created by the dweller himself, themes |
had had in mind in iesigning my works in
the 1970s. I wanted to resist the house
simply as a product to be consumed, and
show that a house should have an endur-
ing existence. conceived of as part of the
continuity of history. The plan I prgsent-
ed was criticized by an architect who
said he could not understand how I could
come up with a proposal so lacking in
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House at Ikebukuro

“realism.” That made me aware of how
wide a gap there is between what I under-
stand as realistic and the perception of
reality that operates exclusively on the
practical level. 1 felt that an architect
who could only make that kind of criti-
cism would not be able to keep up with
the growing popularity of commercially
built architecture,

In last vear’s competition held by Mitsui
Homes aimed at demonstrating the
potential of two-by-four construction, 1
was one of ten invited architects. The
ultimate goal of most Japanese is to live
in a private, single-family dwelling, no
matter what the cost. Behind this deeply-
rooted mentality lies, [ believe, the pri-
mal scene of the traditional farming
community made up of houses surround-
ed by a beautiful landscape of mountains,
rivers, fields, lakes and sea. So, in my
plan [ sought a structure that would in-
capsulate this primal landscape using
natural, analogical signs, rather than the
dream-like signs of pseudo-Western style
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@/l fEE House at Oyama

or classic Japanese style. [ also consid- m
ered the characteristics of construction
techniques. In plan the building was
structurally the same as a house in
Kumamoto which I am currently design-
ing. It has a double-tube structure of rigid
joint steel frame with two-by-four walls
and angle braces. An article mentioning
this competition appeared in the January
issue of Shinkenchiku [The Japan Archi-
tect] , which also criticized this plan, this
time for "lack of concreteness” and “in-
sufficient consideration of construction
techniques.” Again the criticism was
based on overemphasis on the actual,
seeking only concreteness. | was disap-
pointed that the criticisms derived from
exactly the same attitude as that of
housing corporations which, according to
the logic of capitalistic production, sim-
ply seek one new reality after another, I
also regret that even among my fellow
architects there are some who seem to
have arrived at the sad conclusion that
they are living in an age in which "real m
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time” is lost. Through participation in m the flow of light and air.

these competitions I have felt that con-
sumers, who are greatly attracted by
custom-built houses, are losing the
chance to live in a real house that is built
to “live in” in the true sense, not just "“to
be consumed.” 1 also find architects,
clinging stubbornly to
views and prejudices, who have lost
much that is valuable, and whose scope

preconceived

of expression and even experience have

shrunk. What important things both con-
sumers and architects have discarded.
Designing a house should be done in such
a manner as to seek a new world of
architecture that will come after this
overemphasis on the "actual” disinte-
grates, My designs for N.C. House and
Bizan Hall were conceived in an attempt
to search for the new world that will
succeed the current situation, a world
where truth can be seen without preju-
dice, a world free from obsession. [ hope
to continue to design architecture that is

open and transparent and replete with m
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BWRational Frame and Free-Standing Wall
This building functions as both a clinic and a
dwelling. The first floor is a children's gallery
and the second floor the clinic. The third floor
houses the nurses’ quarters and auxiliary parts
of the clinic. The client's family living and din-
ing rooms are located on the fourth floor and the
bedrooms are on the fifth floor. The structure of
the building is mixed; the first through third
floors of Rahmen rigid frame structure in rein-
forced concrete and the fourth and fifth floors,
the dwelling, is steel frame construction. The
elevation reveals this two-part composition, the
lower part in heavy concrete and the upper with
the lighter feel of the inorganic and metallic
aluminum panels.

To create a zone where children would be safe
from the traffic on the street, the client requested
that a concrete wall separate from the building
itself be built along the street, and this wall
forms the street facade. The joints for prevent-
ing cracks on the concrete are curves like arcs

drawn with a giant compass forming a clear

contrast with the straight lines of the aluminum

panelling on the upper portion of the building. In
this building | applied the ideas of the "rational
frame,” walls, floors, and ceilings as independent
of and enveloping the frame, and combinations
of window, door and other openings that 1 first
devised for the House 2 in Yaizu and the Station-
ery Shop in Yaizu. By incorporating these ideas,
I was able to decide the shape and location of
walls freely in accordance with the functions of
each floor, and choose window and other open-
ings of the desired shape and size.

The first floor is partitioned by four parallel
walls; the independent wall that faces the street;
a smooth, semi-transparent, membranous wall
made of glass block with frosted surface that
forms a sine curve interwoven with the pillars; a
straight wall with W-shaped protrusions that
contrasts with the sinuous curve of the adjacent
wall; and the wall that forms the south elevation.
On the second floor, there are two arc-shaped
slabs and two rectangular slabs, projected with
cantilevers from the frame, which form exterior
walls with windows all independent of the frame.

On this floor there is a wall made up of a series

oMW »y—F

of short concave walls each of an arc shape
equivalent to one-sixth of a circle. The wall on
the third floor is the reverse, composed of a row
of convex arc-shaped walls. The fourth and fifth
floors are enclosed by the curtain walls mmdepen-
dent of the building frame, and the windows are,
therefore, independent of the frame, in some
places located so that they are superimposed
over part of the frame. On these floors are arcing
walls formed by one-sixth circles of varying
radiuses, scattered in random arrangement. The
ceiling of the fifth floor is composed of two
different shapes, one a rounded vault and the
other, the straight diagonals of the gable.

In this way the spaces in this building were
freely designed to suit the functions of each floor
and are superimposed freely over each other.
Convergence was far from my aim; rather, I
sought to create long, "white” voids between the
surfaces introduced into the building. Naturally
these voids do not make up one integral whole.
As you can see from the plan, this building is one
in which many different spaces were simply

packed into the interior,
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@72y /AN w2[@ (4M) axonometric drawing (fourth floor)

@72y /Ay 2B (1B axonometric drawing (first floor)
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House at Kuwabara Matsuyama
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HLightness, Flexibility

This house is located on the outskirts of
Matsuyama, the major city in Ehime prefecture,
in an area still surrounded by fields and rice
paddies, with a view of nearby hills and distant
mountains. The site is situated in the corner of a
block, with streets on three sides east, south and
west, It stands on slightly high ground, making it
visible from a distance from almost any direc
tion. The elevation of the south side of the
building rises behind a lush green lawn in alumi-
num panelling and aluminum punching metal,
reflecting the surrounding landscape of this sub
urban area, constantly changing with the
fluctuating moods of sunlight and wind, and
giving the impression that it houses a light-
weight space. Unlike other metals, aluminum
does not reflect the shapes of things, but only the
vague colors of the sky or the hues and mood of
its surroundings. When the sun rises, the silver
white of aluminum changes {rom violet to blue,
and then to white. It changes to a leaden hue
when the weather is rainy or cold. At sunset, it
shimmers in yellow, then fades to pink and then
to violet. Thus the color of alumium changes
every hour of the day.

The setting sun also makes the west wall, made

of glass block, shine like a prism. In the evening,

when lights begin to go on in the house, the
punching metal fades away into the darkness,
and the silver frames behind the metal and the
charcoal gray wall inside appear. The south wall
is of aluminum panels that gradually turn char
coal grey as night falls. On this long flat wall are
a variety of openings: a horizontal row of box
like windows, tall, slender windows, a square
window, and the semi-transparent openings
behind the aluminum punching metal. In the
darkness of night light filters through these
openings.

On the north and south sides of the living room
are semi-roofed and marble-covered courtyvards,
formed by four parallel walls that form the
living room and the two courtyards. These walls
have openings independent of the frame, each
with their own particular functions,

The north elevation, a wall screening the house
from the adjacent plot, the east elevation facing
the street, and the floor are made of concrete,
and the rest of the structure is steel-frame. By
using pin joints to connect the posts and beams,
it was possible to choose freely from various
types of pillars: For example, round pillars for
independent walls, square pillars for those built

into the wall, and H-type pillars where there are

openings, The spacious interior furnished with a
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made-to-order closet, steel punching metal
closet, and a table made of the same marble as

used for the floor, is partitioned into entrance-

ay, living room, and dining room using fine
stainless meshes which were found in the client’
s warehouse and suspended from the ceiling like
soft cloth screens. The client is the owner of a
company dealing in steel and non-ferrous roof,
exterior wall, and sash materials. He requested
that these materials be used as much as possible
in the design, and I tried to use then even if it
might make the building look like a kind of show
room. In this sense the House at Kuwabara,
Matsuyama was a unique project done under
extremely unusual conditions. 1 had the precon
ceived idea that metal materials had to be heavy
and hard. | have now learned of the special
qualities of new metal materials will destroy
established notions about the qualities of metal.
For this project I myself used various metal
materials, in particular the silky flexible stain
less mesh cloth. | am now confident that a grace
ful building can be constructed by combining the

proper metal materials.
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House at Kuwabara Matsuyama

by Makoto Kikuchi

Hasegawa Itsuko’s methods may be very
explicit, but they are by no means sim-
plistic. They do not arise so much out of
intellectuality as out of sensibility with a
light touch. They are more precisely
formed than the usual intellectual metho-

dologies, and more imaginative, To call
her architecture “explicit”does not con-
tradict the term she often uses to
describe her own works: ambiguity. This
ambiguity is a duality that arises from
the architect’s original approach to hand-

ling the elements used when she designs a

building.
From the time of the houses built in
Yaizu, works done between 1974 and

1977, Hasegawa had already stated her-
self that she could not express architec-
ture in terms of one-dimensional theory.
Later, regarding the Tokumaru Children’
s Clinic she analyzed her own tendency
as “trying to select ambiguous forms
with a subtle twist.” Indeed, for the
House at Yaizu3, she set herself the task
of “finding unique relationships in the
midst of a multitude of problems.”From
the time she designed these early works,



Hasegawa has sought to put aside the her
earlier tendency to make the wall the
main feature of architecture, in favor of
expressing wall surfaces either as an
enclosure stretched between the frame-
work of posts and beams; or as some-
thing discrete from the framework.

She arranges the framework as required,
and provides walls to fill in the space or
sets them independently to subdivide the
space. Doors or windows are cut out of
the wall enclosure, not always in con-
formity with the structual span or the
wall module, but as required for each
instance, The framework, wall enclosure,
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openings (windows and doors), and other
features are treated as separate and
discrete systems brought together in one
buildings. Each of these systems that
composes the design is governed by its
own autonomous, natural logic. Each
element of this logic is explicit, and in
spite of this, or because of this, when they
are put together, a single structure is
created in which the expression of the
whole is complex, with each of its ele-
mental systems different from the others.
This makes for what the architect calls
"ambiguity.” It signifies the construction
of a building that is not based on a single

logical hierarchy. Needless to say, this
ambiguity does not involve a negative
value judgment; it possesses positive sig-
nificance. In this age when themes that
will have universal appeal have been lost
sight of, such ambiguity shows the archi-
tect how to build a building from the
elementals. Whether the attempt is suc-
cessful or not depends, in part, on how
much care is taken to see that no arbi-
trary advantage is given to any one sys-
tem that would rob the function of each
individual system of independence. The
framework must not be emphasized for
its symbolism of sturdiness, and walls
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must not be expressed with excessive
weight on their power to define space.
Openings must not be more than the
direct expression of their function.

The House at Kuwabara Matsuyama is
the most successful expression of Haseg-
awa's attempts to realize this Kind of
ambiguity in architecture. Unlike her
earlier works, here there are no a priori
geometrical configurations as found in
the House at Yaizu3, no walls that divide
the space on the diagonal(the House at
Kamoi and House at Midorigaoka), no
curved walls as in the House at Kakio.
Rather it has a very familiar plan, which

is clearly articulated and candidly
revealed in the exterior composition. At
least in terms of the treatment of basic
this
restrained.

masses, house is consistently
That this work nevertheless presents a
very clear message can be attributed,
though 1 may seem to repeat myself, to
the straightforwardness of the individual
elements of its composition. The steel
frame and aluminum exterior walls, the
punching metal screens, and the steel
frames and braces that support them, the
gray hue of the walls, the variety of large
openings, the marble floors. These ele-

ments are self-sufficient systems created
out of the respective parts defined by
necessity, and while being treated
contrastively with the other systems, are
assembled in order to create a single
architectural whole. The somber tones of
this building are a deliberate way of
downplaying the complex layers of the
design process as well as to endow the
completed building with unity.

The interior, like the exterior, is com-
posed of inorganic monotone surfaces,
and in order to prevent any visual inter-
ference, the interior of wall surfaces,
where they touch the posts, are treated in



2 asBRLEARAN I AENER IR

the stud wall fashion. As a result, diago-
nal brace members slice unexpectedly
through the window-doors, The use of
these diagonals, which take the viewer
by surprise, force us to take notice of
Hasegawa’'s unique methods of design
mentioned above.

In that sense, this achievement is the
culmination of the architect’s years of
effort. And in the multitude of elemental
systems brought to bear in bringing the
whole to completion as well as the in the
increased complexity of the processes of
manipulating these systems, this work is
distinguished from its precedessors both
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in greater functional compatibility and
enhanced strength of expression.

From another viewpoint, however, in this
house one notices a reversal in Haseg-
awa's way of dealing with architectural
problems. Her previous works focus on
the treatment of walls for spatial effects,
and while featuring a dominance of
framework and the enclosing membrane,
are endowed with functional conditions
through manipulations that break down
those dominant features. In the To-
kumaru Children's Clinic, the main theme
was "manipulation”itself: In the House at
Kuwabara Matsuyama by contrast, the

conventions of residential architecture
have been quietly accepted from the
beginning, In addition to subtly adapting
the themes of her earlier work, she has
managed, ever so slightly, to give a new
twist to convention in this house. I said

earlier that Hasegawa's designs were

consistently restrained in expression, and
while they are indeed moderate, 1 ought
perhaps to retract the word"restrained.”
as a designer, she is far from restrainted,
but boldly challenges the conventions of
architecture and the concepts upon which
they are premised.
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The Aono Building consists of rental office and
store space-the first floor a music store, the
second a furniture store, and the fourth floor a
music school, the Aono Eye Clinic on the third
floor, a small concert hall on the fifth floor, Aono
Hall, and the residence of the owners on the sixth
and seventh floors. The third floor, which func
tions as the eye clinic, is a spacious, uncomplicat-
ed plan. The fifth floor houses a concert hall of
sophisticated acoustic design with seating for 200
people and a foyer which can double as an art
gallery. Between the hall and the fover is situ-
ated a rectangular feature called the “black box”
which is the hall control room. There is also a
semi-circular lounge located at one side of the
foyer, a bird-cage-like "glass box” with an open
ing in the front facade, and a shiny silver square
pillar. Inside the hall are a number of features,
including the rows of aluminum pillars on either
side, that augment the sense of excitement felt in
the hall

In the sixth floor dwelling there is a row of
semi-circular pillars that can be rotated to utilize
either the concave or convex sides as needed. On
either side of this row are the various rooms of
the house, including an inner courtyard, and
other supports required are cross-shaped stain
less steel-plated pillars positioned here and there
throughout the house, Natural illumination from
top lights or from the terrace makes the dwelling
bright, even though the length of the house is
considerable, One can even forget that the house
is located at the top of a seven-story building,
This multi-layered building is a complex struc
ture consisting if different interior plans for each
floor designed in accordance with their necessary
functions. The building is used by a wide variety
of peopte: children and young people who come
for music classes, young people who come to
attend the concerts at Aono Hall, families shop-
ping for musical instruments or furniture, older
people visiting the eye clinic, local artists gather
ing for an art exhibition in the gallery, and many
others, so that the building tingles with activity

throughout the day and is a pivot of activity in
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this part of the city.

This functionally complex building is situated in
a commercial district not far from the main
railroad station in the city of Matsuyama, one of

5360

the major cities on the island of Shikoku,
Because the site is sandwiched between older
buildings on both sides, it is, like most urban
building sites, completely open only at the front,
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or street side, Using this front elevation, | wanted
to give the building an expression that would
make it a distinctive feature in the townscape.

In order to separate the traffic into the first-floor
music shop and to the staircase and elevators to
the upper floors, | positioned a double-shafted
column in the entrance hall. The second through
fourth floors have horizontal rows of windows in
roughly the same pattern as that of the adjacent
buildings. The fifth floor has a balcony tucked
inside behind a large opening in the exterior

‘wall. The summit of the building has isosceles

triangle-shaped windows and tall, narrow, two-
way opening windows. The gold-colored triangu-
lar panels and rectangular silver-colored panels
meet in a stairstep configuration. The facade
includes a mosaic-like shape at the four story
level (corresponding to the surrounding build-
ings) that looks like the silhouette of a building
imprinted on its surface. It is section made of two
kinds of stainless steel of differing reflection
ratios that evokes the building that previously
stood on the site. The white aluminum paneling
that covers the whole building reflects only color,
and its hue changes constantly with the shifting
light of day. By contrast the outline of the small
building is alive with the complex reflection of
the neighboring buildings on its mirror-like sur-
face.

Since | participated in the preliminary planning
stages when the client was trying to determine
what to build, I had a chance to think about the

commercial nature of buildings as they are link-
«ed to the realities of life in the city. I realized that

it is extremely difficult to talk about architecture
for the city in terms of the concepts of architec-
ture alone. The public nature of the city and of
architecture is a concept that tends to be discus-
sed in abstract terms, and to grow farther and
farther away from the standpoint of the actual
users. Commercialism is concrete in that it
involves "gathering people together,” and is inti-
mately tied to the city and to capitalism, which
confirmed for me the common standpoint of the
user and the designer.
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BCapturing Memories,/Yasumitsu Matsunaga
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Capturing Memories
Aono Building

by Yasumitsu Matsunaga

The Function of Dissimilation

The city of Matsuyama is an old castle
town made up of several loosely linked
nuclei. It is here that all three of Itsuko
Hasegawa's works of her second period
(if we call her small-scale residential

works her "first period”) are scattered. It
is quite a different environment from
that of Yaizu in Shizuoka prefecture
where most of her early works are con-
centrated.

Chifune-machi, the section of Matsu-

wﬁ

yama where the Aono Building stands,
until quite recently retained the flavor of
the older parts of town, the typical som-
nolent atmosphere of a country town that
has fallen behind the times. The appear-
ance of this building, people say, altered
the flow of human activity in the area
overnight, and completely transformed
the image of this district of the city. The
building is a multi-function structure
housing a musical instruments store,
music school, a small concert hall, an eye
clinic and the residence of the client, and
although 1t is not particularly large in
scale, it radically changed the status of
this part of town in the eyes of city



residents. It is not really my concern here
to study this phenomenon, yet it is worth
noting that this relatively modest-scale
structure has the power to attract a far
greater number of people than the mam-
moth scale—and perfectly tasteless—cul-
ture center built by the local government.
The Aono Building is a typical example
of the sudden vitality that emerges when
a curious object is introduced in a place
of little change; what it achieved is per-
haps describable as the function of dis-
similation.

Points and Lines of Vision
Nevertheless, the bizarre elevation of

this building hardly ever enters the con-
sciousness of the people in the street.
Their line of vision slides along the
street, taking in only the area where
exterior and interior meet. The center of
attention 1s not so much the building
itself as the displays in the shop windows
and the sounds and activity exuded from
within. People are attracted by the sound
of an Electone and drawn into the shops
by the bright sheen of brass, or up to the
fifth floor by the posters advertising an
event in the concert hall.

On the first and second floors the glitter
of shining instruments and the clamour
of different records being simultaneously

played overwhelm the senses; one is not
given the chance to even wonder what
kind of building one has entered (the
interior design is by Eiichi Yoshizawa),
Those who visit the ophthamologist’s
clinic on the third floor are people suffer-
ing from eve disorders who seek only a
comfortable waiting room and a fully
equipped doctor’s office. The attention of
the students who come to attend music
classes on the fourth floor is riveted on
their scores and melodies.

Those who make their way to the small
concert hall on the fifth floor may sud-
denly become aware of the existence of
the building as a whole. From the small
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balcony cut out of the front facade, they
can look down on the street from which
they came, and they perceive for the first
time the potential of the heights provided
by the building. The foyer outside the
small hall has several attractive appoint-
ment is—a silver pillar, a glass room
with gold—colored bars, and the bright
red rectangular frame of the doorway
leading into the hall—all seeming to float
on the sleek surface of the white marble
floor. But with the growing excitement
of a rock concert about to begin, they
may go completely unnoticed.

Both sides of the interior of the hall are
lined with brassplated pillars of varying

L LT f=ht ‘

diameters. The bright red doorway of the
hall and the black control chamber at the
back of the hall are set into a wall of
silver-colored pipes, but despite the strik-
ing colors, the combination of these fea-
tures seems to endow the space with
quietness. This hall is designed to draw
the audience toward the event being
performed on the stage. In that dimly lit
space the audience becomes intensely
bound up with the performers or the
soloist. The building and its structure
recedes far into the distance, until, at
intermission, the listener is returned to
reality.

Only invited guests can climb to the sixth

floor. The separate floors and the exit to
the street are accessible by two eleva-
tors, one painted gold and the other silver
on the inside, and a bright red stairway
shaft. In the first floor hallway where
traffic travelling along the street turns to
move vertically in the building, there is a
large stainless steel cylinder which
momentarily transfixes the wvision of
those who enter; perhaps it is deliberate-
ly meant as a fixture to transfer the line
of vision from horizontal to vertical.

"Heavenly Mansion”
The sixth and seventh floors are the
private dwelling of the client. Inside the
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entrance, a guest finds himself in a corri-
dor lined with large cylinders which are
fitted with circular revolving doors. Step-
ping inside one of these cylinders, the
guest is momentarily trapped, then
thrown into a space of unexpectedly
spacious dimensions. Cross-shaped stain-
less steel pillars, gleaming silver furni-
ture and staircases, and white cylindrical
pillars are scattered across the black
slate-tiled floor in a random order. The
floor rises 30 centimeters at two levels
with two steps each, dividing the space
into three parts. A uniting element is
provided in the six meter-long table that
stands along the wall. But what draws

axonometric drawing (sixth floor)

the guest’s interest most intensely, per-
haps, is the view of the courtyard with its
white marble paving through tall win-
dows of the wall that slices diagonally
into the room. And, indeed, the court-
yard, from which sunlight floods into the
dim and cavernous space of the house, is
virtually the only source of natural light.
On the opposite side of the building, the
street side, there are small apertures
made in the wall, but these serve less to
provide illumination as to facilitate ven-
tilation, On the opposite side of the court-
yard is the dining room, a space with one
diagonal wall and furnished with a dining
table with diagonal lines. Reflected light

from the courtyard enters the dining
room through a row of windows along
the floor. The courtyard, which repre-
sents the compositional core of the house,
also serves as the intermediary through
which light and ventilation are dispersed
to each room. The world outside the
building is visible through a row of even-
ly spaced tall, narrow openings, but when
pausing within this tranquil space, one is
hardly conscious at all of the bustle of
the world outside. Bits of the mountain-
ous skyline and fleeting clouds are all
that are glimpsed. Rather it is the sky
above, through the open roof, that grips
the attention; the design is reminiscent of

EEIRF




4 142

04

SD85

BCapturing Memories,/ Yasumitsu Matsunaga

the Charles De Beistegui penthouse
designed by Le Corbusier. The focal
point in the roof garden of that penthouse
was a decorative fireplace, but here all
that occupies the space are the cross-
shaped pillars that remind us of the
Barcelona Pavilion by Mies van der
Rohe and a row of marble pillar base
stones.

The space in the floor above this, the
seventh floor, in the triangular space
under the roof, is divided into small
spaces, the bedrooms and the high-
ceilinged area under gable that serves as
an atelier. This composition, except that
it is situated at the top of a seven-story

building, is not essentially different from
that of the spacious mansions of tradi-
tional Japanese architecture. We find
here a “heavenly mansion” built high in
the air, albeit with some elements that
may strike a dissonant cord.

Convention and Complexity

Although Itsuko Hasegawa repeatedly
explains her work using the term ambi-
guity, 1 do not find that quality especially
characteristic of her work. On the con-
trary, 1 am struck by the clarity of her
works, with their detailed composition. I
was made keenly aware of this when she
once promptly denied the suggestion that

she had deliberately employed the man-
nerist technique of accelerated perspec-
tive in her House at Kamoi. Of course,
the clarity of her composition is not
something conscivus, No doubt every-
thing takes its place in an ambiguous
flow of consciousness. Nevertheless, it is
not necessary for we analysts to involve
ourselves in that chaotic process, but
simply to note and enjoy the clear projec-
tion of that consciousness as it stands in
broad daylight.

The multitude of images received after
touring the inside of this complex struc-
ture, however, do not fit into place until
we stand some distance away from it and
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see for the first time how the huge facade
reveals the use of the building: the trans-
parent structure of the first floor that
permits easy interchange between inside
and outside, the rows of windows that
mark the very ordinary rental space on
the middle three floors, the concert-hall
floor fully enclosed all but a small open-
ing, and the dwelling floors at the very
top with its house-shaped lines calling to
mind the half-timber style of construc-
tion.

As with the analytic schema of New
York skyscrapers done by Diana Agrest,
this building too can be analyzed as re-
flecting the classic-style divisions of base

section, column section, and peak sec-
tion. But this building does not have a
transparency that reveals the interior
structure as did, for example, Palladio’s
Chiesa del Redentore. According to the
designer, the horizontal rows of windows
were deliberately planned to harmonize
the structure with the typical commercial
buildings that flank the site. The house-
shape of the top of the building was
intended to indicate the existence of the
owner’s residence. The metallic tinted
sections of the facade (which are actually
stainless steel and naturally colored alu-
minum) form a mysteriously shaped out-
line on the building wall which evokes

the ghost of the building t’ormegly on the
site. In other words, this facade is a
surface intended not to tell what is inside
the building, but to reflect off its sur-
roundings.

In this sense, Hasegawa has built an
immense screen in which the city is re-
flected, a screen that projects the com-
plex memories of the city. Perhaps this is
the reason this building has captivated so
many, though they may hardly be aware
of it.
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[Architekturvision 1984]
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A Budapesti Muvészeti Hetek és A Budapest
Galéria Kigllithsa a Budavari Palotdban
Budapest, Hungary

October—December, 1984
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[Images et Imaginaires d’'Architecture]
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Centre Georges Pompidou

Paris, France

March—May, 1984

architects: Renzo Piano,/Atelier Piano
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Die Revision der Moderne
Postmoderne Architektur

- HHO)

Die Revision der Moderne
——Postmoderne Arckitektur 1960—1980
Deutsches Architekturrmuseum
Frankfurt, West Germany
June—0October, 1984
architect: Oswald Mathias Ungers
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[GA gallery]
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