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SD (Space Design)
Back Issues and Price Lists
Price includes seamail postage fee.

SD

“SD” (Space Design) made its debut in 1965 as a comprehensive
monthly magazine on architecture, urban problems and fine arts which
was unique in the world and led the modern design. Since then "SD”
has been highly praised by many people in every quarter of society
and now established an unshakable standing in the fields of architecture
and design.

It seems to be attributed to overwhelming support of the wide-ranged
readers who strongly sympathize with the magazine's original policy

O Selected back issue

8401 Arata Isozaki 1976-1984 Sold out
23 works including Tsukuba Center Bldg. by Isozaki,
with notes by the architect. Full English texts.

8402 The Arts and Crafts Movementand ¥2500
Late Nineteenth Century British Architecture

8403 Two Pillars of German Industrial ¥2500
Design : D. Rams and F.A. Porsche
8404 Gardens : Wonderland of Contriv- ¥4300

ance and lllusion All the major gardens in Europe
and U.S.A. English texts

8405 L.A. Modernism ¥2500
Including the interview with E. McCoy. English text.
8406 The Artist Le Corbusier : Lithographs ¥2500
and Etchings ; Columbus, Indiana : Museum of
Modern American Architecture

8407 Art Nouveau : Capturing the Magic ¥4000
of Dim Space All the major Art Nouveau architectures
in Europe. Photographs by Keiichi Tahara, 116 pages
including 48 color pages

8408 Mario Botta ¥2500
8409 Hisao Koyama : The Three Books ¥2500
of Architecture Hisao Koyama's Compasition Book
introducing his works, English text

8410 James Stirling : New State Gallery ¥2800
Stuttgart ; Robert Venturi : Venturi Collection of
Knoll International

English texts by James Stirling and Robert Venturi.
8411 Achille Castiglioni ¥2500
Recent Projects by Kohn Pederson Fox Associates.
8412 "SD Review, 1984" ¥2500

18 regular entries, 1 special entry.

i

8508 Houses and Towns of Morocco,

Kajima Institute Publishing, Co.,
Ltd.

5-13 Akasaka 6-chome, Minato-ku,
Tokyo, 107 JAPAN

Space
Design

and novel editing — a posture to pursue untiringly and comprehensively
the design problems of now-a-days demanded by the age of dynamic
urbanization.

“SD" tries to advance further by making its articles richer in contents
which focus their attention on the methodological, technological and
aesthetic themes of modern architecture, city and fine arts.

The text of "SD" is in Japanese but carries summary in English of some
feature articles, too.

8501 HIGH-TECH ¥4300
Introducing the prominent persons and works in HIGH-

ASEGAWA

e pm—

TECH architecture, including C. Eames. J. Prouve,
R. Erskines, etc. £nglish texts. ¥2500
8502 FRANCE: A New Generation of

French Architects 23 architects and designers of
Post-Modernism. English texts.

8503 Global Art Deco in the Twenties ¥3000
and Thirties : Art Deco in LA.. Miami, Nice
Shanghai, Paris, Moscow, London, Tokyo.

8504 Itsuko Hasegawa ¥4300
Selected works of |. Hasegawa, a young popular
Japanese female architect. Full English texts.

8505 Adolfo Natalini 1979-1983 ¥2500

The Furniture of Teruaki Ohashi English Texts.
8506 Houses and Towns of ¥2500
Morocco, Spain and Portugal : A Travelogue

Spain and Portugal : A Travelogue

Signature

The amount is being sent in advance by :
Clinmternational money order
[Clenclosed check

_Ibank transfer

Please enter my subscription to
Space Design (SD)

Starting in . 1985

[COnew subscription
112 issues ¥30,000 (seamail postage included)
[J24 issues ¥50,000 (seamail postage included)

Please register my order for the following back issues of SD :

F. Otto, B. Fuller, R. Piano, N. Grimshaw, T. Farrell,

iption

Overseas Subscr




Iption

Overseas Subscr

@ Hardcover edition

Seiichi Shirai ¥4500
7 great works of Seiichi Shirai, a
great master architect of Japan.
Arata Isozaki ¥4500
28 great works of Arata lsozaki
with notes by himself. Chronologi-

cal review. Writings by H. Hollein.

Arata Isozaki 1976-1984 ¥5300
23 works including Tsukuba Cen
ter Bldg. by lIsozaki, with notes

by the architect. Full English texts.

Kisho Kurokawa ¥4500
Extensiveworks of Japanese meta-
bolist, with writings by C. Levi-
Strauss, etc. Full English texts.

Fumihiko Maki ¥4500
Selected works— architecture and
urban design—of Fumihiko Maki,

with writings by Philip Drew, Maki,

etc. Full English texts.

Kenzo Tange ¥5000
58 architecture and urban designs
of Tange, selected by himself.
202 pages. Full English texts.
KenzoTange 1977-1983 ¥5300
1977-83, 21 architecture and
urban designs of Tange

218 pages. Full English texts
Masako Hayashi ¥4500
All warks of Japanese female archi-
tect. Full English texts

Kiyonori Kikutake ¥4500
All the major works of Japanese

metabolist Kikutake and his writing

Full English texts.
Tadao Ando ¥4500
Selected works and drawings of

popular Japanese young architect,
Witings by Y. Futagawa, T. Ando,

etc. Full English texts.

Shin’ichi Okada ¥4500
The Supreme Court, Metropolitan
Police Department, etc.

Sutemi Horiguchi ¥4500
Organization of architecture and
garden. Major works of Japanese
pioneer of modern architecture.
English texts.

@ Hardcover edition

This is a de luxe edition for keeping
of the feature partreproduced from
the regular edition of "SD” maga-
zing.

e

@Arata Isozaki 1976-1984

®Kenzo Tange 1977-1983

Please register my order for the following hardcover/extra edition of SD :

The amount is being sent iniadvance by

Clinternational money order
Clenclosed check

[Cbank transfer

Space
Design

W Extra edition

This is a de luxe edition for keeping
of the feature part reproduced from
the extra issue (with:a summary and
explanatory comments in English)
of "SD” magazine.

RO A 2T A

WSpace Design for Commercial Facilities

| ST o H T AR R R R
ARy S5

| RRAMOAN AT

Alvar Aalto ¥4500
All the major works including Fin-
landia Hall, Milla Carre etc. 'Wiit-
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Edward Larrabee Barnes

| | Wp—S PRI T 24 v F  concept sketch by E. L. Barnes; University of Virginia, Birdwood, 1980 [ |




6

SD8507

RYVNR=ZTRETNA R« =T
U, RlczF7—F 39— 23— X%
DRI TN ) F 4
A B RERFET LR

LI ATHBELALELTLE I A

k742

(A

=il S H L Aa— i3,
TR o= XD, ZAHITTEEE W,
ETA S RL2A AT Bfrd
LREOGEH L 7ok
WEKDH BT, »—» T2 fCH BT
W OIS L OWEH L Lk
BETHIPLEVWIZ L ThHo7 (AA

AN

527

9 12h, =ML,

Journal, April 1980)
DIV — FiE, = XhH, Wb
WBKRAF s ®F=ZXA, D EWITARA -
773 XA EME LTI HLEDT £
NADBED +—F ) ZLICL->TEFT=
ZFELTERESH, LIFLIZHEERIRKE
LTRLPNTWEEELBLAbLESL LK
TIZHRECLDTHE, wThois
b, 23— ZIERHOTAT A & BT
KBAEENTWELIITHED, Zhid

EREDE A, 15—

YEDERICBITAE
Hiz#eti—8 L TED, T o035
RORIRDFETH B E ) DHRDEZ T
b,

58— Z L [AlEE I o — 2= F 22 A
22740 w7 2320, 19304EFIC
24 2—FaFn- 274 NDffETIC
WERL, £LTHER, TA)AILETS
WbhbWERA 27 XLDMENT

F77—H—TFEEE

o
,"n\"iu_ 'J;J:'J

Richard Weinstein studied under Louis [.Kahn at
the University of Pennsylvania, and later, work
ed in the office of Edward Larrabee Barnes. He
says, “When I left Kahn, I asked Kahn ‘with
whom I should work’, and he said,'Ed Barnes’.
He felt that Barnes of all the prominent archi
tects was the least doctrinaire with respect to the
modern movement and the influence of history
on architecture, and 1 think he also sensed that
Barnes was an outsider with respect to the other
major figures of his time in architecture.” (AIA
Journal, April 1980, article by Cervin Robinson)

This episode is interesting if you compare it
with the fact that Barnes is now often considered
an outsider of the mainstream of the current
architectural trend in the United States; the
so called post-modernism or neo-classicism.

Barnes' attitude in being independent of the
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An introduction to the works of
Edward Larrabee Barnes
®

ARCHITECTURE OF
CONTINUITY
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trend of the time in both cases would be the
evidence of the fact that he always maintains
consistent ideas and attitudes in desigh that are
not influenced by the trend of the time

Edward Larrabee Barnes was born in 1915
in Chicago, and studied architecture from 1940 to
1942 at the Harvard Graduate School of Design
where Walter Gropius and Marcel Breuer
taught. After he opened his own office in 1949, he
did mostly residential works until the 1960's,
However, we can see certain characteristics of
Barnes' mature style that already exist in
embryonic from in his work of this period

The Reid House (1949) is the first building
Barnes designed after becoming independent
This early work shows some influence of Marcel
Breuer who was Barnes' teacher. Breuer's

Robinson House (1947) is an example of his
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design esthetics during the same period. Its “bi-
nuclear” plan consists of two articulated sec-
tions which are functionally separeted; one part
for social activity, and the other for private use.
The freely organized plan does not have a clear
outline however, unity is achieved by the gently
pitched “butterfly roof”, a continuous plane
which covers the entire plan of the house, The
tension of the space of the Robinson House is
generated by the relationship between indepen-
dent components, such as masonry walls, the
roof plane, and the fireplace. Breuer also
achived a quality of tension and contrast on the
level of each component by combining dissimilar
materials together on a single surface.

The influence of Breuer’s style on the Reid
House design is obvious in the use of similar

materials, such as natural stone and wood sid-

1 BEmE first floor plan
Q! —FB Reid House, 1949

ing, and of common elements,such as the fire-
place. The plan is articulated to create two
independent sections, similar to Breuer's Robin-
son House. But in contrast to the free organiza-
tion of Breuer, Barnes maintains the disciplined
outline of each section by avoiding unnecessary
distortions, Different geometrical orders, a
square and a rectangle, are chosen to ensure the
independence of each section,

The connector of the two sections of the
house is a staircase with a glazed wall. The
finely detailed open stair with a gentle rise
alternately connects four different levels of the
house. A sense of continuity, which is created by
the use of split levels, and wvisual continuity
through the staircase dominate the image of the

whole house. This contrasts with the discontinu-

ity of space in the Robinson House where Breuer
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treated the connecter of the two sections as
service space. Drama in the Reid House is the
result of the coexistence of two ideas which seem
to contradict each other: the independence of the
articulated volune, and the continuity of the
space.

Discipline in the plan by the use of primary
geometry is characteristically found in most of
Barnes' work. The idea of the independence of
an articulated volume is developed later to the
formal principle of “architecture as a group”,
such as in the Haystack Mountain School of
Arts and Craft (1959—62). The intended continu-
ity between articulated spaces in the Reid House
could also be considered as a prototype of the
organization of gallery spaces in museums such
as the Walker Art Center (1968—71).

The Osborn Heuse (1950) is the first house
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Barnes designed as a “platform house”. The
“platform” is a raised section of land which
contrasts with the rest of the untouched land
which is part of nature. The configuration of the
plan of the Osborn House is symmetrical as one
approaches it and looks as if it has wings and a
tail. On the platform, the interior and exterior
spaces are literally interwoven by the staggered
configuration of the house, bringing south light
to all important rooms. If you look at the plan
from the “figure-ground” point of view, the rela-
tionship of the reversible plan geometry reveals
the fact that the outdoor and indoor spaces are
equally important.

By contrast, in the Barnes House (1952)
everything on the platform is conceived as one
space. When in the house, one feels that the

fireplace is not just the center of the living room,

s ;

| B first floor plan
Onr>v B /M. Zo4+— Robinson house,
1947 /M. Breuer

-

© x4 — 8 Osborn House, 1950

R
— L] =)

O & thonpifEtt  Figure-Ground relationship

but of the whole platform. A domestic sense of
place is achieved by a hierarchical relationship
of spaces around a center created by layers of
invisible thresholds, namely the glass enclosure
and the platform. Three deciduous trees on the
platform make a changing ceiling which lets
through gentle winter sun, and protects the
window from the strong summer sun —— an
effective passive solar idea. The platform is a
mediator, both physically and psychologically,
between life in the house and untouched nature.

The Buck House (1952) is an example of a
small platform house designed for a constricted
site. A square on a rectangular platform is con-
ceived of as the minimal unit of a platform
house, and in this case the two units are inter-
locked to compose a house. Here, Barnes seems
to return to the diagram of Breuer's "bi-nuclear”
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plan. Rotative symmetry, which is exemplified
by the geometry of the “Yin-Yang" symbol, is
the relationship of the staggared placement of
the two squares. In the Buck House plan, the
“bi-nuclear” plan, which has centrifugal nature
generated by its two poles, is married to the
geometry of rotative symmetry.

It is remarkable that the plan of each plat-
form house is based on a totally different geo-
metrical principle. Each house has a different
practical background for the formation of the
plan geometry. But Barnes' intention seems to be
to seek the linkage between such external condi-
tions and the plan geometry as “internal” disci-
pline, and to establish the autonomy of the house
as a microcosm for habitation against Nature.

The Osborn Studio (1950, early scheme) was
designed to be built adjacent to the Osborn
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The Studio
has a distinctive pitched roof in contrast to the
flat roof of the Osborn House. Although the
studio was not built this way, this form appears

House, the first “platform house”.

again ten years later in the Haystack Mountain
School of Arts and Crafts (1959—62).

Because of the steep pitch of the roof, the
shape of the Osborn Studio looks like a
minimalist sculpture rather than a house with a
conventional roof structure. The sleek propor-
tion of the form results from its three-
dimensional primary geometry. A cubic volume
with a prism top could also be read as the sub-
traction of volume from an imaginary rectangu-
lar box. The trianglar window, which is flush
with the wall surface, is integrated with the main

geometry of the volumetric from by minimizing
the thickness of the roof structure.
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Ot xFikn0 MY hierarchical relationship

1 ﬁﬂlﬁi flrsi floor plan ‘
@<y 28 Buck House, 19562 J

The roof in Barnes' architecture is a
volumetric form in which exterior volume and
interior space are closely related. “Architecture
as volume” was synonymous with the idea of
homogeneous space in the principles of the inter-
national style. When space is three-dimensio-
nally defined, and light is introduced through the
window is inseparably related to the roof form,
the space is given its own character which con-
trasts with homoegeneous space.

In the Yale House (1962, project), the pitch of
the roof is related to the pitch of the roof of
adjacent buildings on campus. The pyramidal
roof, with its dormer window, works like a roof
of a conventional townhouse. The inside surface
of the thin roof structure provides an ideal re-
flecting surface for the window. Here, an ab-

stract volumetric form is related to the re-
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presentational role of a roof, form.

The Beach House (1964) shows another
aspect of roof form as a volumetric form. In this
case, the form of the roof is related to the char-
acter of the site between the beach and the
woods. The bottom edge of the roof slope frames
a wide horizontal window with a panoramic
view of the sea, and the top edge of the roof
frames a two-story opening which relates to the
verticality of the woods.

Barnes employed elements of the Inter-
national Style, such as the flatroof, the strip
window, and the volumetric form, as the lan-
guage of his platform houses. Its essentially
neutral character helped to develop a variety of
geometrical ideas in plan. But his visit to the
Middle-East and Greece was a turning point in

changing his paradigm from the International
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Style to “village architecture” which encompas-
ses a wider range of architectural ideas.

The key to understanding the nature of the
form of Barnes’ work is in the “saltbox™ house of
the shingle style, an example of American ver-
nacular architecture, which incorporates ab-
stract geometry as well as representation. (It
should be distiguished from representation by
ornament.) Vernacular architecture has disci-
plined form which originates in inevitable condi-
tions such as limited variety of materials and
construction method. Barnes’ interest in both
geometrical order and the form of vernacular
architecture could be explained by the same
reason — the inquiry into the inevitability of a
form.

The Haystack Mountain School of Arts and
Crafts (1959—62) is an example of architecture

Oft - BoMEYE the "Yin-Yang” relationship
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as group form composed of a cluster of simple
roof forms like the Osborn Studio (1950) along a
spine. Barnes' attitude in keeping harmony with
the immediate environment and local form and
materials in the design of Haystack School had
great influence on young architects at that time.
The style of this work became popular as the
“new shingle style”, and was one of the catalysts
of the so called “Grays” movement. Once the
movement becomes a style, it is diversified by
the taste of other architects, however, Barnes
always returns to the original form in his own
work. For example,in the Hecksher House (1974)
which was designed after a series of large-scale
designs, Barnes attempts a poetic composition of
the most elementary house form. Barnes’ inten-
tion was apparently to return to the strength of

the authenticity of form that only the original

J.  FlN—=N iy prehT FF(1974
—19764F,
(Z, 7N T4 vy b EWGBREDY
LR AL BB RS LW
BT S ok ), s %4 A
W, SAUEBA I, BREHIT EE
MEirzsso s 2R L 2 EMOEL
Ly 3N baThLEEL
9,

W=y XL, 74 RENVDEKE L
f<{>9—+>a%w-z94w>mﬁ
qfnthM$”LﬁBm0 Z DB
B AR RS, WS
Nl v F—Fatn-RF400E, T
A1) A2 B TIF19504E Iz 3B s it o
N Eh-aTEY, FOEELLT, A
W7 Al & Mt RALIC L 2D 2
Ak,  Bourdy i) Ze 2 sk~ o ) da % 5K e

AHRIAIRS A>T, COTANA
P Zclnc k A8L%Y, REDKZA L - €
F=Zh, HBEWEART -7 FL L XLE
W RITEEABLTWEELEZ LI,

L L= XiZZn k) b—Hoik

LRMbN %L, 2a—ArFZFrF-
2—F v - Fia AT (1963—71
#, p.60) D ixiticEWT, Sy + )
Aa—=LEWGIAE T4 AENDREICLER
L. LK, WUE R E S RATER R
(3, £ofliked lic B CEks LB,
LEMET A LIch B, 0L LA
ChHMEORE, BANBAShEI LIS
kT, s E B & @Rk & 4

p48) DEIHTHEWT /= X

can have.

In the design of the Cathedral of the Immac-
ulate Conception (1974—76), Barnes creates a
meditative space by introducing a quality of
magnificence throgh the use of the primitive hut,
the most elementary form of architecture. This
approach is the opposite to the production of
space in a style in a highly developed phase, for
example in the baroque manner,

Barnes returns to the nature of form of the
International Style as a prototype for office
buildings, and attempts to reinterpret it in a
contemporary context. As a result of repeared
reproductions, the International Style had
already been criticized in the United States as
early as the 1950’s, As a revision of the unpop-
ular style, most architects attempted to diversify

their form by creating personal expressions of
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form, or returning to tradition through classical
composition and the introduction of ornament.
But indifferent to the trend of the time,
Barnes returned to the origin of the modern
office building, an abstract volume, when he
designed the New England Merchants National
Bank (1963—71). A primary form,such as a cube,
is self-contained and detatches itself from the
environment because of its pureness of form, but,
when the form is subtracted or distorted in
relation to the environment, a conversation
between the building and the existing surround-
ings begins. The conceptual manipulation of an
abstract volume in this office building could also
be considered as a development of the idea
which we saw in the Osborn Studio (1950), The
minimal expression of a volumetric form is

achieved by the flash curtainwall or the com-
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plete strip window by the careful selection of

materials and fine details.

In the design of the Equitable Tower West
(1981—86), Barnes returns to the tradition of the
style of a skyscraper with setbacks which is
related to zoning regulations. Instead of using
strip windows, the pattern of columns and beams
is expressed in the curtainwall, similar to the
Chicago frame style which became popular in
the 1880's in Chicago, which is considered the
first modern office building style.

Generally, a certain style develops from a
elementary phase which is simple and strong in
character, to a latter phase which is complex
and flamboyant in character. Barnes always
seems to maintain the character of the elemen-
tary phase of a style, and then refine the form,

even when various conditions need to be accom-
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modated. It seems that, recently many people are
more interested in the flamboyance of a highly
developed style than the austerity of an original
style, a typical tendency of the “fin de sidcle”.
But, 1 believe there is something we can learn
from Barnes' attitude of being conscious of the
principle of architecture in an authentic form.
@®Masahiro Horiuchi /Architect
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I'he tension in the juxtaposion of a square and a
rectangle in the Reid House (1949), the composi-
tion of two squares using rotative symmetry in
House (1952), and the

the Buck conversation

between two volumes in the Ford Foundation

[heater (1961, project), all have in common a

centrifugal quality in composition which is

generated by the tension between forms. This

centrifugal quality is also exhibited in the float
ing images of Klee paintings, or the decentralized
composition of forms of Gropius's Dessau Bau
Building (1925). The modern

haus pioneers

intended to break away from the closed system

and the formalism of classical composition

Barnes apparently inherits a thread of the aes

thetics of early Modernism in some of his works

In the case of the WVIP Radio Station (1957),
the centrifugal quality is literally expressed in
the spiral geometry of the plan. The geometry is

a result of Barnes' insight into functional re-

quirements inherent in a radio station, such as
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1968

the centrally located control room, room acous-
tics, and the need of future expansion. The spiral
form is also an analogue to the organic form of a
spiral shell which is a metaphorical expression of
sound

T'he Cowles House (1963—64) is an example
of a cluster of buildings which are composed in a
centrifugal manner. There is an apparent
similarlity between the plan of the house and the
Dessau Bauhaus Building, but here, the open
courtyard in the center of the composition is
compared to a plaza in a vernacular village. The
cluster of buildings is surrounded by an square

are paddock which can be

considered as applications of the idea of “plat-
When the
house was turned into a small conference center

(1972), the

form” as elements of composition

orchard was surrounded by guest
rooms, and the paddock was occupied by confer
ence rooms. The original house was maintained

as a core of the whole complex. The centrifugal
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Dallas Museum of Art, 1978-83

geometry of the original house adapted perfectly
to the unexpected expansion of the program of
the building.

In the Adirondack House (1963, project), the
K.‘l‘llll'ifiluii[ geometry is used as a method of
dividing the square plan. The square is devided
by the four tangent lines of the square core in the
center of the house. The rectangular sections are
articulated by differences in elevation, creating
an ascending spiral motion in the composition of
the units aroud the core.

he plan of the Hilltop House (1968) con-
sisits of the addition of squares similar to the
Buck House. Each section is given an indepen-
dent pitched roof which points toward the direc-
tion of the ascending movement of the spiral
composition.

T'he plan of the Walker Art Center (1968—
71) is a divided square similar to the Adirondack
House. Rectangular rooms with different propor-

tions are produced by the eccentric placement of

a core. Visitors can walk up through the ascend-
ing stairs around the core from gallery to gal-
lery. As one goes up, one feels the change of
mood. Each gallery serves as a viewing platform
from which to look at the works of art from
difference vantage points. Finally the helical
movement is continued to the open-air sculpture
terraces on the roof.

All of the main exhibition spaces of the
Scaife Gallery (1974) are on the top floor as a
continuation of exisiting gallery spaces. One of
the themes of the Scaife Gallery is an abundant
supply of natural light through skylights letting
indirect light onto the walls. The sequence of the
main gallery spaces can be considered as a two-
dimensional projection of the three dimensional
helix of the Walker Art Center,

In the case of the Dallas Museum of Art (1978
—83), the spiral continuity of spaces is combined
with the composition of a cluster of volumetric

forms. The gentle articulation of space is
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achieved by the change of levels and the visual

continuity through gallery spaces. The con-
tinuons sequence of gallery spaces will be further
extended when new galleries are added along the
spine. Natural light though the courtyard is
combined with skylights similar to the Scaife
Gallery to give a sense of relief, The museum is
designed as a rich environment with a series of
episodes. The infinite continuity implied by the
helical movement in the sequence of galleries
seems to be the embodiment of the idea of
artworks inherited from the ancient age to the

future. @®Masahiro Horiuchi
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OMMELER sculpture garden on the south

@EMitAD, EREY—2 - F4 - 2Yx 0  pedestrian entrance of south side, sculpture: M. DiSuvero




SDBE0O7 16

OB REMES part of sculpture garden




Omit+M (BT, dt+R5, corridor, looking north,

o I
o (1
il ]
i
Len ) BNSNS,
wpay .y
§ ol
- p
4
-
|
-

OMMENEML N RS view from the sculpture entrance on the south




OEAETRAEAM exhibition of classical arts at night

-]
-
™~
Q
L0
(s0]
o
w

SMAENRFRE, EWMOX 2 LRRE A LT i— 20 Stake Hitch”, ZFM 2D, X £ A0  exhibition of contemporary arts,center sculpture:Cless Oldenburg’s™Stake Hitch”,left:David Smith




SDBBO7 19| TFP—F+L.si=2X

O7 A HRERREL RS exhibition of american arts




SD8607 20

r-.------------

77 2 XMifild, ML Fo g7 nElkXe
B boOTHd, FREROWRSEAESp L
ElTANS, SRR, PEE, ST oA, b
vy T34 bhe¥orbhiX+3)—0bd, Kk
iR OB TR SN T2, R, EX
7oy 7SN S AR RFIcH E R,
WOV HMh &,

Kfgiziz 3oz b7 2555, #iflrs
T7o—F4 58 MD AL, ALMDBEHED -
T7o—F123A0, ELTIDLL2D bbb
9 EpMlicirin T 2 EfmEMTH 5,

(ASRL 2> L 5T, Ut St TESPIC
HI#L 2ds, SHLEDIODDALEDLE, WA

Dff e E~DE AN BHEE LTWS, I
T3, WHVICEIERIEITHI LIS, &2
O LIE, BRDRF TV a—Ntig-» THMdLY
LT3,

HIRIEIE, 3OOV NIsE B, KRN
FNENOWOEREE LH 6, RO TR
ELLHLTWS, &L~ D RFECRORLIR (S
L, o RLE V22 a2 3—WHELSLS
kfiE# i3, FoMbbRoTuwa720, 0N
OB, S T e ¥, AICE X[ 53000
¥5, HRy—FWBcErnT, 30N
LRESHOX + 7 ) —~A->TO L, £213,
Wor ot 82037 DM R, 3 6

DELZ) =D T L, WL -2
BOZR7Y—>, BRENELLOSZPELED
W 2 AR R £ L Thikiz,
W7 Z 29— bifoH—n b #2485 +FET>
0, BREMOEMHETLINTH S,

Fhdr R T, Hdlog~ L it

LM TIZ, TOREL S SPLH6, M EE

E%hd, Wb, =2 7R, @HANL—7x

7:3h %,

Rk, BFA PR, FLTNR=ykinaiaa
ERERR AT NE R bRy, SO LK
ENCEBMcL->TS®, V28, Wbk
HRMCEMOPIZHLINTH S,

4 wrirar
Belo mansion

5 E®
cathedral

concert holl
T R

The Dallas Museum of Art is the cornerstone of

the new Downtown Arts District. In contrast to
the downtown setting of high buildings, this is
essentially a low structure with garden courts,
patios, and top lit galleries. The exterior is
limestone, cut in huge blocks, coursed with deep
V-cuts.

The museum has three entrances: a pedestrain
entrance from the south, a parking lot entrance
from the north, and a ceremonial entrance
halfway between. A “spine” hallway, gently
ramping down the sloping site, connects these
three entrances and provides access to the
various functions within the museum. All these
activities can be opened or closed according to

their own schedules like shops along a street.

8 MRME

1w
museum
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museumn expansion
3 LTVEWR
LTV building
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OEMERERE arts district plan

The galleries of the permanent collection,
arranged on three levels, each with its own
character, set the tone for the whole museum.
The terracing of the levels gives coherence to the
diverse collections and the visitor may progress
in either direction——ifrom bottom up or,
chronologically, from the top down. A cascading
staircase leads to the galleries of ancient and
ethnic art which open to a shaded patio. One
moves down to the galleries of Western art, very
serene with daylit walls, Miesian screens, and a
central patio with wisteria vines and a quiet
pool. Finally one arrives at the white plaster
vault and cruciform space of the contemporary
galleries and thence outdoors to the sculpture
garden.

There must be a sense of entrance, of logical
sequence, of climax, and return. In a museum
flow is as important as from——a measured
unfolding displays the collection in quiet
supportive space.

Client:City of Dallas

Design Team: Alistair Bevington, Principal-in-Charge

Dan Casey, Project Architect

Engineers: Severud-Perrone-Szedezdy-Sturm (structural)
Joseph R. Loring (mechanical, electrical)

Consulting Architects: Pratt Box Henderson & Partners
Construction Manager: ]. W, Bateson Company Inc.
Completion Date: 1983

Sq. Footage: 195,000
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Scaife Gallery, Pittsburgh 1974
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The Scaife Gallery was conceived both as :

separate building and as an organic extension of
Carnegie Institute, It has its own stylistic
identity, its entrances and controls, while at the
same time complementing the older structure in
color and material and reinforcing the street and
cornice lines.

The ground floor of the new Scaife Gallery is
planned not only as entrance to the galleries
above, but also as entrance and focus for the
entire Carnegie Institute complex. With its
stepped sculpture court, auditorium, shop, cafe,
and foyer, it is a gathering place for people-

for meeting, talking, looking, listening, and
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relaxing.

In contrast to the ground floor, the galleries
above are intended for quiet contemplation, The
ascent to these galleries is up the broad staircase
flanking the forty feet glass wall of the sculpture
court. Here the old and new buildings meet and
it is possible to circulate around the court and in
and out of the two structures without a change in
ambience.

Within the galleries every effort has been made
to display the paintings in quiet white space
where the architecture does not compete or
distract. Daylight is introduced so that the

source itself is shielded and the brightest light is

directed on to the walls. Incandescent light is
carefully modulated to provide accent, support
and strong focus, but for most of the galleries it
is daylight glowing in the day, darkening in the
evening and changing gently with passing cloud
shadows, that defines the space

Client : Carnegie Institute

Design Team : Percy K. Keck, Associate-in-Charge
Armand Avakian, Project Architect

Engineers : Severud Associates (structural)

Joseph R. Loring & Assoc., Inc. (mechanical, electrical)

Contractor : Turner Construction Company

Completion Date : 1974

Sq. Footage : 154,000
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Walker Art Center, Minneapolis 1968-71

=gy P=f v T, ZROE—-D The seven galleries and three roof terraces of
LREEREDLV A b2 DS, T2DF 21 =& the Walker Art Center are arranged step fashion
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X ratesd, RIS 2 b, lobby all the way to the roof top restaurant

thereby providing a sequential flow through the
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whole museum. The trip can be taken either up
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feet. One gallery has a baffled window overlook-
ing the park and a broad balcony looking down
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to the lobby, another has a skylight, and another
a window wall overlooking a sculpture terrace,
The gentle steps from gallery to gallery present
continually changing vistas. This variety avoids
=R EE 390F 3 ZRBIE + 1) —~ 2l museum fatigue and gives each space an
RLTOC.  BERE Bo7ILB8DLIHT identity.
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At the top of the helical plan, a gallery opens to

the roof and three terraced outdoor galleries.

The walls and roof paving are all one material

——a dark plum colored brick. Sculpture may be

looked up to or down at, against continuous
pavements and giant walls, or against the
Minneapolis skyline——with a park, three

churches, and a grain elevator.

It is quiet architecture which does not compete

with the art. The visitor remembers paintings in
space, sculpture against the sky, and a sense of

o —g

3

continuous flow. Flow, more than form, has been
the concern.

Client ; T, B, Walker Foundation

Design Team ; Alistair Benvington, Associate-in-Charge
Justin Lamb, Martin Rich, Project Architects

Engineers ; Paul Weidlinger (structural)

Gauseman & Moor (mechanical, electrical)

Contractor ;: Naugle:Lock, Inc

Completion Date ; 1971, addition in 1984

Sq. Footage: 117,000, plus 23,000 addition
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oM+ A5, EMORERIGA H¥— east-side, center sculpture : Alexander Calder




O¥ v —, hROBEK. /-5 F gallery, center picture : Kenneth Noland
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O¥+ T~ HFNOMER) Farav 7z gallery, right picture : Jean Dubuffet
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Alexander Calder's “Octopus”
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The central control room has a direct view into
the transmitter room, the record reoom, the
studio, the office (sometimes used as a studio),
and the reception room where the newscasters
and writers sit behind a low curving wall. The
room size and ceiling height vary with the
requirements of each space. An entrance mural
of a boy holding a sea shell repeats the spiral
and adds the suggestion of sound and hearing.
Future expansion (as in a sea shell) is provided
by simply continuing the spiral curve of the
outer wall, thus enclosing more space. The
wedge shaped rooms are ideal acoustic shapes,
and the entire inside of the building is finished
off with a soft acoustic fiber shot on with a spray
gun. The air conditioning and heating room is
centrally located on the roof with air ducts
fanning out like a star to the outlets in each
room. The exterior is rough stucco.

Client : Monroe O'Flynn

Architect : Edward Larrabee Barnes

Completion Date ; 1958
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WVIP Radio Station, Mt. Kisco, NY.1958

BEOART p—
T L,
HEEBOk2 U
ERNCES

0O~ A WN =

b a—iAE control room

[G#% reception room

W office room

&K storage

XK{EE transmitter room

[Ef corridor I
E42% record room

A& LA studio

@ 1BETmE first floor plan




Bl F1—7DEE

UL ol 30k S

Whatley House, Dallas 1983
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This house was designed to integrate with the
site, to provide a setting for a beautiful art
collection, to contain both public and private
areas for family living, and to preserve privacy
in a suburban setting.

The living and dining rooms are two-story
spaces that connect the entrance level with the
lower terraces and the brook beyond. The

movement through the house down into the site

is a series of diagonal vistas defined by levels
within the house and stepped terraces outside
The house and nature interlock.

It is the plan that generates the design. Four
separate blocks and three courts form the upper
level. This is a loose "porous” scheme. And yet
at the lower level the entire house connects,
bringing the family together in the two-story

central living room.

Clarity is emphasized with plain white stucco.
Architect : Edward Larrabee Barnes FAIA, Armand P
Avakian

Engineers : Severud, Perrone, Szegezdy, and Sturm (struc
tural)

Joseph P. Loring & Associates, Inc. (mechanical.electrical)
General Contractor : Gene Campbell, Inc

Completion Date : 1983

Sq. Footage : 14,836
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Em living room

¥+ 71— art gallery
W& library

&% dining room
E® kitchen
EMA® servant room
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A0 entrance
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®EE office
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VILLAGE ARCHITECTURE
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Barnes visited the Middle East and Mykonos in
1959 when he was commissioned to design the U,
S.Consulate in Iran. Barnes says that the trip
was a turning point for him, and explains his
experience as follows;

“When I saw the mud brick villages of the
Middle

Islands,it was their sense of continuity which

East and the white towns of the Greek

impressed me most. It was not only their use of
one material for roofs and walls and pavements,
but also the continuity of the life of the people.
Life and death, love and birth, work and
worship,all were molded together in a way quite
foreign to our fragmented sciety, It seemed to me
that this kind of unity should be encouraged in
our lives and expressed in our architecture.”
(Forum, Aug.1963)
What Barnes calls“sense of continuity”was
absent in the age of the pioneers of Modern
Architecture, when detachment from the existing

environment and revolutionary change were of
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primary importance. Sense of continuity was
also absent in the new architecture of the 1950's
when architects started to introduce arbitrary
ornament and classical theme in order to achieve
diversity in expression.

The U.S.Consulate in Tabriz (1959-66) was
designed with direct reference to the vernacular
form, materials, and traditional construction
method of the Middle East. Brick has been the
principal building material in the Middle East
since Old Testament days, The office building is
a cluster of brick domes similar to Persian
bazzars. The thin brick domes and vaults of
traditional construction (which can span 20 feet)
are supported on ribbon arches and brick
columns, and the thrust is carried to the ground
in sloping buttresses. The poured concrete beam
around the periphery is a modern structural
refinement. Barnes achieves a new order of form
and structre in the harmony between traditional

construction and modern technology.
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1959-62 Camp Hidden Valley,

mes designed the Haystack Mountain
School of Arts and Crafts (1959-62) and Camp
Hidden Valley (1961) while the impression of the

vernacular architecture of Mykonos Island was

still fresh in his mind. The Haystack School was

built in Maine where natural features are very

different from that of Greece, of course.
Maine, there is another kind of vernacular
architecture which Barnes referred to —— the
fishing village of ceder-shingle saltboxes

A flight of steps acts as the central spine of
the large cluster running down from the street to
the platform overlooking the sea, while branch
ing walkways and decks link the small cluster of
workshops and cabins together. The central idea
in the site plan of Haystack, a flight of steps to
the sea, is perhaps reminiscent of steps in the
narrow village streets on the steep hills of
Mykonos. The crisp edges of the pitched roofs
are in perfect harmony with the tall pines and

rocks of the natural landscape. Simple
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volumetric form and weathered cedar shingle
are characteristics of the silver-gray saltboxes
of Maine fishing villages

In the design of Camp Hidden Valley, using
material and methods similar to those at
Haystack, Barnes created a variety of roof
forms for buildings with different contents and
different sizes, The roof form gives a memorable
image to each building, and the different feeling
of interior space is accomplished by lighting
which is related to the roof form. A square for
the assembly of people, which is separated from
nature by a cluster of buildings, is an interpreta
tion of another important element of the
vernacular village.

The severe simplicity and purity of form,

authenticity of construction and material,
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individuality of the parts within a larger
harmony, and the existence of episodes, such as,
approach of steps to the sea, and the square in
the village, are architectural ideas conceived
through interpretation of the form and space of
vernacular architecture.

In the design of the U.S.Consulate in Iran,

Barnes referred to vernacular architecture on
the level of the individual building, while in the
design of the Haystack School and Camp Hidden
Valley, he referred not only to the individual
buiding, but also to vernacular architecture at

the level of a group of buildings, or a “cluster”

In a vernacular village, individual buildings
assemble to form a cluster following natural

countours while maintaining a sense of continu-

ity. The idea of what Barnes calls “village
architecture”can be applied even outside of the
context of the vernacular village, because it is
related to the inherent nature of architecture.

@Masahiro Horiuchi
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Cowies House, Wayzata 1963
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g L * 5 ) iz, B Coming up the main drive, the building looks Ba
YOFEDRRC A 2 T S Mherd ek, like a village on a hill. The entrance is through Associate Architect : Cavin& Page

a square cent courtyard surround

continuous low white walls, and by the scattered

r bedroom,

Dz L ->THENL, HE
‘ / roof peaks of the living rooms, mz

i T &, HPL

the guest house and the servants' quarters. The
rest of the house moves quietly under a low flat
roof

The outdoor spaces are an outgrowth of zones
within the house, and are defined with low

limestone walls, white farm fencing and long low

arbors.
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Heckscher House, Mt. Desart Island 1974
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It is house for private lives as well as family

gathering. The man is a scholar-author; the
woman interested in calligraphy and cooking.
The children are independent and well past

college.

And friends come to stay for long visits, So OWiE section

there are four buildings: a studio tower with ‘
laundry below: a one bedroom "house” with
living, dining and kitchen; a two-story guest
house; and a high ceiling library. Unifying

everything is a meandering wood deck that

widens into separate verandahs. The house does

not lean out to the ocean and ruin the shore line.

It is woven into a spruce grove——some 75 feet

m
from the cliffs, barely visible from the sea. It is 1 MM living room \ I 2 1

A it i 4 2 &% dining room = ———
a Maine fishing village for one family. 4 o ' -

r 8 i gl : y 3 ®¥ bed room
Method of Construction: Wood frs construction traditional 3
ethod o onstruction o0l Irame construction traditiona 4 Iz:! laundrv ‘

shingles 5 W& library

Completion Date: 1975
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Camp Hidden Valley, Fishkill, N.Y. 1961
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This camp for physically handicapped children " i vk L E ‘
is located on a wooded mountain site I Ve
The program called for both campers’ cottages | . vl ) :,' i
p " )
and a larger central facility. The campers’ 1 HSLYRE theatre & crafts ) Ra I
cottages are clustered in groups of three at two 2 'g? director’s house 8 PP P i SN
: AL 3 B®F clinic o PRt |
sites, The central area contains the administra 4 &% dining hall - < T
tive buildings, dining room and theatre. 5 WEE- 572 administration & lounge Ty e, et
All the buildings in the camp are built of wood. 6 IR kitohen oy ™
. 7 WE commissary h: ()
Wood shingles envelop the roof planes as well as b N
the side walls. Inside, oak flooring provides a OERE site plan

rich material for floors, walls and ceilings.
Heavy timbers in post and beam construction
are clearly expressed, serving both a structural
and aesthetic purpose.

The sense of village is created in the relationship
between large and small buildings and the
courtyards, paving and covered passages which
link them. The buildings of the camp are
integrated with their site and are in accord with
their environment,

Client: New York Herald Tribune Fresh Air Fund
Architect; Edward Larrabee Bames

Design Team: Noel Yauch, Project Architect

Engineers: Severud, Elstad, Krueger (structural)

John Baffa Associates (mechanical)

Completion Date: 1961




Yi—srl-4—ndAx | WP £0G80S




07 42

SD85(

< 2 DOEE

M2y ZHRHITI AR

A HoB TN ERIR
IS A —DBETITH S,

ol is T—%TIFaT

Haystack Mountain School of Arts and Crafts, Deer Isie, Me. 1959-1962
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&% dormitory

#ERE studio

% private cabin
WAY director’s room
&% dining room
RRE exhibition room
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The Haystack Mountain School of Arts and

Crafts is a summer community of 80 stdents and

faculty. The rocky Deer Isle promontory with its /
90 foot slope to the sea had few usable shelves on

which to place living and working quarters for V! 4 \
the summertime community. The solution was to T 7

design small informal buildings in village

fashion around a wide flight of wooden stairs LSS

leading straight down the slope to a shore-line

lookout platform. At right angles to the central FWE plan
stairway are secondary walk-ways which lead to
the studios (pottery, weaving, carpentry and
graphic arts) and the sleeping cabins,

Prime forms are used throughout. Ribbon
windows look out to sea, pitched roofs parallel
the slope of the site and triangular windows
point up to the trees. The construction is balloon
frame. The walls and roofs are shingled. These
buildings form a unified whole with their site
Client: Haystack Mountain School of Arts and Crafts
Architect: Edward Larrabee Barnes

Engineers: Severud-Elstad: Krueger (structural)

Completion Date: 1962
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The United States Consulate compound lies on
Tabriz,

Iranian border. The design for the

the outskirts of near the nortnern

consulate
grew from the native way of building, basically
vaults and arches

a system of brick domes,

covered with mud. Bay sizes are determined by

the size of spans possible without centering or

e
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The United States Consulate
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Tabriz, Iran 1959-1966

=l

\
1 ol A

‘h;tﬁw_A~J,
’%’ffé’ﬁrfg}{:ﬁ*ﬂ"
PRI~ = ¥

e --_-m.-—x.ak‘*ﬁt ]
]

L sk = :
O QRN kM WES ESM RAWS

from work. The abutment of dome to dome and lit with small skylights.
dome to vault has been carefully engineered as Client: The Dep
well as the angle of batter of the outer Architer ward Larrabe

buttresses. Perimeter reinforcing is added to Engineers: Severud:Elstad Kr

resist earthquake crumbling. The result is a McGuines

Completion Date

structural form entirely in compression a

very ancient type. The interior domed bays are

\,

5
4
A
K

Tmes

& Duncan (mechanical)

onare .

ueger- Associate:

center:consulate, center back:consul’s residence, left back:apartments

{structt

ar

e
‘ ‘ B
1 A0 entrance 3 #M reception room 5 WE¥ bed room 7 &I storage 9 ®AAE servant's room
2 &M living room 4 &% dining room 6 WMM¥E machine room 8 RAEE laundly 10 24+A»—% locker room

OMAESE TEE- iﬁﬁ?@ aparl-mmnls. _el(-evumF~ plan

OMEEE, THE - F@ME consul's residence, elevation - plan

ation
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Carribbean House, 1962 Neiman-Marcus Square, 1963 W. D. Richards Elementary School, 1964 Billings Library, 1883-85./H.H.Richardson

DISC'PL'NE The layers of space around a center in the

2), a platform house, exhibit

OF COMPOSITION Barnes House (1¢

both a classical notion of space, and modern
aesthetics. The classical order is exemplified by
the hierarchical concentric composition of
Renaissance space and the repetitive composi
tion of Gothic space. Barnes seems to employ

these two compositional ideas separately or com

bines them in single work

The Carribbean House (

form created by the repetition of vaulted

similar to the repetition of domes in the U.S
Consulate in Iran (1959—66). The directionality
of the space is produced by the presence of the
vault in each bay. The axiality of the whole
composition is produced by repetition along the
spine, A concentric composition around a central
square is fused with a linear repetition of rectan

gular units in the composition of the cluster form

of the Neiman-Marcus Square (1963)

In the case of the W.D. Richards Element

School (1964), a large multi-purpose space is

ocated in the center of the cluster of classrooms

which have a repeating rythm. Each the rooms is
given a distinctive roof form with a skylight. The
hierarchically composed roof forms point toward
the direction of the axis of the whole, creating a
sense of disciplined composition.

T'he Chicago Botanic Garden (1970—76) is
also cluster of roof forms in a hierarchical

}

omposition. The large roof of the central exhibi

tion hall is surrounded by the small glass 1

greenhouses. The distant view of the b
be compared to a village in a plain with a chapel
in the center

In the design of the Cathedral of the Immacu
late Conception (1974—76), Barnes' primary con
cern is the symbolic role of a simple roof form
which is enhanced by a centripetal composition
resulting from the concentric arrangement of the

elements. Barnes refers to the form and materials

of the Bil

s Library designed by H.H. Richard
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son which is located a close distance from the
cathedral. The form of the roof and the cemi
circular arch pattern are reminiscent of Richard
son's New England Neo-Romanesque Style
library. But, the austere quality of the cathedral
is rather closer to that of the primitive hut, a
yvle of the most elementaly form of architecture
I'he pitch of the roof corresponds to the shape of
the interior space which is lit by the lantern atop
the roof. The hearth as the symbolic center of the
primitive hut is replaced by the alter in the
center
The new master plan for the State Univer-
sity of New York at Potsdam (1963) is a proposal

to give architectural definition to an imcomplete
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campus. Here, Barnes created two different
groups of buildings which are different in charac
ter: the ring of academic buildings around the
library, and clusters of dormitories around the
student union. These two groups of buildings
with different centers are united by a overall
compositional idea, the axis. The L-shape and
U-shape configuration of the series of buildings
create intimate courtyards which contrasts with
the vast field around the campus. These court
vards are also a necessity for protecting the
campus from severe winter weather

In the new campus plan for the State Univer
sity of New York at Purchase (1967—79), Barnes
also created two zones which are different in
character: a place for studv, and a place for
living. The whole campus is united by the strong
axis which is terminated by the theater and the
gyvmnasium on either end. A plaza with a colon
nade, which is urban in character, is created

around the library as the academic core. Each
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academic building on a transverse axis of the
campus is connected by the colonnade. The
master plan gives strong site planning guidelines
to integrate buildings designed by different
architects, however, at the same time it permits
freedom in design and future expansion of each
section, As against the urban “platform” of the
academic section, an open natural setting is
maintained in the large lawn which is the center
of the living section with clusters of dormitories
in an informal composition.

The disciplined sense of space in Barnes’
work is close to the principles of traditional
architecture in contrast to the centrifugal quality
which is essential to Modern aesthetics. Barnes
employs the centrifugal composition as the
model for the organization of spaces in museums,
for example, and on the other hand, he estab-
lishes a concrete sense of place in a rather con
ventional manner for places of assembly

®Masahiro Horiuchi




SD8507 48

W OB

1

~DEF

=YL b ATV

Cathedral of the Immaculate Conception, Burlington 1976
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1 &M storage

2 ME janitor's room

3 Wm#E machine room

4 f7E¥ pump room

5 MEE electric room

6 #HMEK—A multi—purpose hall

7 BB kitchen

B &&%¥ food storage

9 Tl~——FMME elevator machine oom
10 ME®E confession room

11 8201 »23L38% St Patrick chapel
12 £®E% main church

13 28 - 2> 3—2A narthex » concourse
14 ma®
16 BHY
16 ®BE
17 E&RE vestry

18 EWE library

19 EHMA) —HILE choir rehearsal room

meating room
sacristy
office
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The program called for a sanctuary with fixed
pews to seat 450 parishioners and overflow space
to accommodate 350 more. Miscellaneous relat-
ed spaces, meeting rooms, offices, and a major
multi-purpose room with kitchen were also
required.

The site is about three quarters of a small city
block, two corners being occupied by small
frame houses. Buildings of many different styles,
shapes and sizes form a very loose and uneven
enclosure to the site.

The new church, at the center of the site, is
approached on foot through a grove of locust
trees. The trees from a quiet park with an even
edge meeting the irregular border.

The building is symmetrical about an east-west
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axis passing through the sanctuary space and
the concourse, This concourse is a generous
public space fnr overflow seating,

The exterior materials, copper and two shades
of brick, were carefully chosen to work together
as well as with the colors of the park.

Client: The Roman Catholic Diocese of Burlington, Vermont
Architect: Edward Larrabee Barnes, FAIA

Design Team: Alistair Bevington, Associate-in‘Charge
Dimitri Sarantitis, Project Architect

Associate Architect: Colin Lindberg

Engineers: Robert Silman Assoclates (structural)

Hannaham & Johnson(mechanical.electrical)

General Contractor: Wright & Marrissey

Completion Date: 1976

Sq.Footage: 23,216
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The design challenge was to add a wing to the
symmetrical McKim, Mead & White art
museum. The solution was to set the new
building away from the old museum with only an
underground gallery connection. The new
building is sited to form a gateway to the inner
campus and the distant Upjohn chapel. An open
path runs through the building, and the McKim,
Mead & White museum still stands free,

The ground floor of the Visual Art Center has
two lecture rooms, one on each side of the path,
while the full width of the second floor is a

library, the third floor an art studio, and the
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Bowdoin College Visual Art Center, Brunswik, Me, 1973-1876
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basement an auditorium. The underground link
to the existing building is a gallery used for
temporary student exhibits.

Client: Bowdoin College

Architect: Edward Larrabee Barnes, FAIA

Design Team: Alistair Bevington, Associate-in-Charge
Dimitri Sarantitis, Project Architect

Engineers: Zoldos-Silman (structural)

Hannaham & Johnson (mechanical electrical)

General Contractor: Davison Construction Corp.
Completion Date: 1976

Sq.Footage: 30,000
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1 Gibson hall

2 Walker art museum
3 Fine arts building

4 Searles building

5 Chapel

1 MME eighty-seat classroom
2 BEE picture study room

3 #9351~ gallery

4 EwE library

5 BEE office

6 t24—=% seminar room

7 922 lounge

8 WEE secretary room

9 2424 studio

10 734 <=F - 24222 studio
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Chicago Botanic Garden, Chicago 1970-1976
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o i i 7 Cuaiz, KA & T, [Miffs The program was multifaceted. It called for an building’s shadow. At the northern end, the axis
A, # Sl Tl e o P # administration and education center to adults creates a gallery which separates the library and
Wy 2 0h VSRR, I h—l—A, and children, to groups and individuals, to administration offices on one side from the noise
Z—2, 0NROINE At —F 0 b )T A, amateurs and professionals. A variety of spaces of the cafe and lecture hall on the other

W were needed: seminar rooms, classrooms, a small Client: Chicago Horticultural Society

: ;' '.. e auditorium for 200, a 1ibt:tt')'. exhibition space Design Team: Alistair Bevington, Associate in-Charge
DMK = indoors and out, and a cluster of greenhouses to Gajinder Singh, Project Architect

fll 2 D A~ — A0 display the climate zones of the world Engineers: Severud-Perrone-Sturm-Conlin-Bandel (structural)
A3 ey Va e o Fo R A The site, unused swampy meadow land at the Cosentini Assaciates (mechanical, electrical)

BT H D, KEZond 72 4 & iR < ME L head of the Skokie lagoon, presented a challeng Contractor: Coath & Goss, Inc

Civd 2T ing problem because it was adjoined by a major Completion Date: 1976

=3 L M7 o 7S AT BTy O highway and commercial buildings. Sq. Footage: 76,000

it AR L, il The design solution to this complex program

i . was an axial plan, carefully aligned to give clear
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ws of the exterior landscaping and lagoon

and a more inward looking layout than would

Cir b SR L, < 2AAA 74| normally be used in a building of this type. The
BROMRE =, 7 DR L, B0E 2 exhibition hall, with tent roof and high monitor
DOMMDH LH T — b — K, MiE, BWEH skylight, marks the center of the plan, and
M — BHEDEE O — ) 2 Dz 5rWl L cloistered courtvards to the east and west

Fi2, oD 2D hEEIzm - TEgxt— separate the complex into two areas: one for

e L AR T greenhouses and service, and one for administra

) tion and education. On special occasions the
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exhibit hall can be thrown open to these two
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courtyards to create a continuous indoor
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Ford Foundation Theater, 1962 project
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New England Merchant’s National Bank, 1963-71

ABSTRACT VOLUME

The Ford Foundation Theater (1961, project) is
an experimental theater designed to house the
“intimate music-drama” which is a con-
temporary form of small opera. Two truncated
cone sections, tipped toward each other, are
independent volumes corresponding to the
auditorium and the stage house. The inward
activity of the theater, the drama between actors

and audience, is embodied in the conversation

between the two volumes, Each volume is carved
out of a cone in relation to the geometrical
requirements inherent in the theater, such as
conical sight lines or the sweep of the stage.

A complete cone, like a pyramid, is
monumental and static by nature, and rejects
any other interpretation. Barnes eliminates the
monumentality of a complete cone by cutting off
the tip, then by hollowing out the core; the
subtraction of a volume. The major volume of
the theater is on the periphery, and the result is

a centrifugal composition which is derived from

the “binuclear” plan of Breuer

The New England Merchants National
Bank (1963—71) has a simple volumetric form
divided into three zones; the base, the shaft, and
the top. On the west facade, the volume at the
bottom is subtracted along its entire length to
provide a pedestrian arcade which links the Old
State House and the New City Hall adjacent to
the site. The plaza around the building is
designed to conform to its sloping site instead of
setting the building on a podium like a
monument. Volume is subtracted again to create
a roof garden running the full length of the
building. The setback form of the top with large

square openings for the mechanical rooms, adds
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IBM World Trade Headquarters, 1971-75

a lively gesture to the skyline of Boston.
The unobtrusive presence of the IBM World
Trade Headquarters (1971—75) in a open

meadow is an embodiment of ultimately refined

tics applied to a low profile office building
in a suburban setting. The visual continuity of
the space as perceived from inside and out is
emphasized by the mullion-free butt-jointed
glass. The flush surface of the exterior, the strip
window, and the perfectly flat roof resulting
from the elimination of projecting mechanical
rooms, are the ultimately refined elements of the
International Style. The dogmatism of the
International Styvle disappears, and its formal
principles become part of totally new esthetics

Morphologically, the W-shaped plan of the
IBM World Trade could be interpreted

deformed oblong rectangle. As a result of the

deformati

on, the apparent length of the bu

4

is shortened, and the formality of the symmetri

hich

cal lacade 1 reduced,
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IBM590 Madison Avenue, 1974-83-83
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natural relationship between the building and
the landscape. The relationship is informal yet
not picturesque, because a restrained expression
of the form is maintained in the equilibrium
between the complete form and the force of
deformation

In the case of the IBM 590 Madison

Juilding (1973—83) which

Avenue

is located the midtown

Manhattan, the volumetric form of the building
is virtualy determined by the contextual consid
erations of the site. Barnes deliberately shaped
the building to put the major volume on the
northeast corner of the block, where two
important streets meet, is order to define the
street corner, and at the same time, preserve the
small scale of the mid-block buildings. The
imagined volume of a complete rectangular box
is sliced off all the way from the top to the
bottom by a diagonal line which derives from the
peculiar condition of the site. The enormous

nid-block greenhouse functioning as an indoor
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urban square is conceived of as an integral part

of the whole plan geometry, not an attachment
to a self-contained building

larnes considers the nature of an office
building as an abstract volume. These office
buildings look as if they could be conceptually
inverted or rotated ignoring the force of gravit
The skyscraper is related to the sky by the
weightless expression of the surface, however, it
does not :lt';»(’!]d on the retorical effect of mirror
glass which replaces the material feeling of the
surface with a false image. The uniformity of the
surface of the volume is emphasized by the flush
detail of the curtain wall and the choice of
materials. The character of Barnes' volumetric
form contrasts with the solidity of the tradi
tional sculptural form which Corbusier used to
create his monumental works. Rather, it seems
to be closer to the character of minimalist
sculpture, such as the hollow boxes of Donald
Judd ®Masahiro Horiuchi
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IBM World Trade Headquarters, Mt. Pleasant, N.Y. 1974
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This suburban office building stands in an old

estate now dedicated as a public park. The
design is intended to offset the size and the
sitting is intended to minimize the impact on
surrounding property. Parking is contained in a
natural bowl and an old polo field, and the
building itself meanders to break the long
elevation into shorter facets, Dark green
aluminum panels flush with sheets of heavy

glass parallel the reflecting pools.



The furnishing is dominantly open office
landscape with sweeping views over low screens.
A continuous promenade along the three-story
glass facade overlooks the reflecting pool and
the meadow beyond.

The building won a Merit Award from the
American Society of Landscape Architects in
1978,

Client: International Business Machines, Real Estate and
Construction

Design Team: Bruce Fowle, Associate-in-Charge

Martin Rich, Associate-in-Charge

Engineers: Severud-Perrone Sturm-Bandel (structural)
Joseph R. Loring & Associates (mechanical, electrical)
Contractor: Polera Building Corporation

Completion Date: 1974

Sq,Footage; 380,000

@3MFEE third floor plan
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2 BBE office
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New England Merchant’s National Bank, Boston, 1863-1971
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This office building stands on historic ground
between the Old State House and the New City
Hall. The program—a commerical office
building with the New England Merchant's
National Bank at the bottom, and a club,
restaurant and executive office on top, is clearly
expressed in the design, Base and top are
sculptured with shadowed openings, terraces,
and arcades, to express the special requirements
of the prime tenant. The shaft of the building is
the foil
elegantly detailed as a taut skin.

severely simple, with glass and stone

The building won the Harleston Parker Medal
for excellence in design and construction,
awarded by the Boston Society of Architects in
1972.

Client: Cabot, Cabot & Forbes

Design Team: Robert Siegel, Project Architect

Engineers: Office of James Ruderman (structural)

Joseph R, Loring & Associates (mechanical, electrical)
Contractors: Aberthaw Construction Company

Turner Construction Company

Completion Date: 1971

Sq. Footage: 670,000

@ERE site plan
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The IBM tower, 43 stories high, is a five-sided
sheer prismatic form with gray-green glass and
gray-green polished granite detailed in sleek
flush planes. The aspect changes when viewed
from different directions——sometimes it will be
a slab-like wall, sometimes a slender shaft,
sometimes a tower cantilevering over the street
corner.

The tower covers 40% of the lot, and it is built
close to the existing sidewalk line. There is
retail and exhibition space facing the street, and
the corner of 57th Street and Madison Avenue
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IBM 590 Maclison Avenue, New York 1983
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the building steps back under the granite
cantilever to create an entrance to the main
lobby and an open area for the pedestrian at this
vital New York City corner.

At the back of the building is a bamboo filled
plaza garden as well as a pedestrian arcade
leading from 57th to 56th Street along the back
of the garden. A sculpture by Michael Heizer
provides a focus in the open space at the corner
of 56th Street and Madison Avenve. Thus it
becomes an inviting meeting place, open year

round, a quiet haven from the noise and bustle of
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the street.

Client : International Business Machines Real Estate and
Construceion Division

Desigh Team . John Lee; Principal-in Charge

Armand Avakian, Associate-in-Charge

Richard Klibschon, Project Architect

Engineers : Office of James Ruderman (structural}
LeMessurier Associates (structural consultant)

Joseph R. Loring & Associates (mechanical, electrical)
Contractor : Turner Construction Company

Completion Date © 1983

Sq. Footage © 1,000,000
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The program for the new Asia Society building
at the corner of park Avenue and 70th Street was
rich and varied—a gallery; a bookshop; a hall
for lectures, movies, and performing arts; a
conference center of sorts; and effecient office
space. The B-story exterior expresses these
functions with two kinds of granite, polished and
unpolished, laid flush in reversible patterns as in
Mogul tile work.

From park Avenue the building appears like a
club with galleries on a high piano nobile and a
crowning floor of high-ceiling meeting rooms. It
holds to the sidewalk line and reinforces the
volume of the street. At the same time on 70th
Street, the building steps back, so that the
adjacent Visiting Nurses Building has an open
view, and the scale of nearby houses is not
crushed. One floor above the street there is a
terrace—an Asian hanging garden with a quiet
fountain and wisteria vines.

Client : The Asia Society

Design Team : John Lee, Principal-in-Charge

Richard Ridge, Project Architect

Engineers ! Severud-Perrone-Sturm-Bandel (structural)
Lehr Associates (mechanical, electrical)

Contractor | Morse-Diesel Construction Company

Completion Date : 1981

Sq. Footage : 78,500
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The United States Consulate, 1959-66
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CLUSTER ARCHITECTURE

2 PR T E R Ot
Haystack Mountain School of Arts and Crafts, 1959-62
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Barnes develops the idea of the cluster form from
the context of “village architecture”. The
restrained relationship with unresoloved tension
between the independent sections of the Reid
House (1949) could be considered as the most
elementary form of a cluster. The tension
between elements is integrated by the geometri
cal order inherent in a primary form, such as a
square or a hexagon, in the case of the U.S.
Consulate (1959—66) and the Plants and Man
Building (1973, project). In the case of the Hay-

stack School (1959—66) or Wye Institute (1968), a

cluster of autonomous buildings is given archi-
tectural definition by a compositional order on
the level of the cluster form, the spine.

Barnes intends to establish a harmonious
relationship with nature, and at the same time,
maintain the definition of the form, as “village
architecture”, The same attitude is continued in
the design of buildings in an existing man-made

environment, such as a city or a campus, Barnes

—LEBTR
Paul's Boy's Dormitories, 1951-61
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intencdls to maintain a sense of continuity and
provide a positive relationship between the new
building and the existing environment

The sense of unity was lacking in the campus
of the St.Paul's School after the older buildings
which formed the core of the campus were torn
down, and later, buildings were added on the
periphery. In the design of the Boys' Dormitories
(1959—61), Barnes intended to reinforce the old
street line as the core of the campus and continue
the scale of adjacent Victorian buildings. The
cluster of buildings, which is articulated by the
distinctive triangular roof forms, is arranged to
step down a hill following the natural slope of
the site, The new buildings with their simple

form and gentle scale suit the quiet manner of




O frE e LWL Tw 5,
T2 4 F— FEOFURE TH & (1964

—19674, p.70) 2BV TIE, 32DIE )l

WILDRSIC L A 27 27 —pifithn Ly

22l T el ) 8 11119 e A P2

x b
7 ENLIRIMN ey By 20RO, B
Lfh iz s A E T v b,

DRERL T,

3 WIChIc)
»EEAHLTWED, Zhidi—»ZXD
“W”Mmkm~“¢HMM“MM”ﬁQ
77Ty S FT 4 2 M(Nw
) DMy, w74 ATy
ZOREICEWTEMNIZE A ) XL
AL BTV DD, S udButaRakicih
KTBLDTHL,  WHELDE o brs
) 7OMATIE, 1.2.3.4. 584 L, #HlEh

et ) (e

[[)02.3.2.3. &9 ) T4

iy

b b

\y

[l 3 I]H;'l_ J;’}f»]fl't v k2rNy

izt Y, 3%kl XadANERh

Twad, Nrpa2R3Y XLiZra
N—=Tar®Ni, &0 XLlE, Vi

RO T 7 2O & BB B,

H 74 R "
rown C!-nlu Office Bldq 1972

this old New England institution

The Emma Willard School Faculty Housing
(1964—67) is a cluster of three identical square
units. A new abstract composition is created by
the setbacks in the plan and the changes in the
elevation which conform to the contour of the
site. The three-dimensionally continuous edge-
line of the volumetric form is another distinctive

ire of Barnes” work.

fea

In the case of the Crown Center Office Com

plex (1972), ¢ ce buildings in a
staggered composition are linked with a mathe
matical rhythm. The number of bays of each
setback is increased by 1,2,3,4.5.., to the east-west,

323

and to the south-nouth, the rhythm of 2,3.2.3,,, is
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repeated. A three-dimensional rhythm is created
by stepping down the whole cluster conforming
to the natural slope of the site. The rhythm is
extended over the terraced lawns, and the cool-
ing towers are added syncopations,

The new master plan for the reorganization

of the campus of the Indiana University, Perdue

University at Indianapolis (LU.P.U.L){1976—) is a
proposal for a typical modern campus where
buildings are located around an enormous park
ing lot. Here, Barnes is concerned about the
linkage between outdoor spaces as well as the
linkage between buildings. A new pedestrian
network and a cluster of courtyards will estab-
lish a sense of unity in the campus that the
original lacked.

Once a linkage between an old building and
a new building is established, the old building
plays a new role in the new context, while the
new building maintains its importance without

competing with the old one. The formal princi
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ples of cluster form adopt to the various require-
ments given by the external conditions, however,
form as a result of deformation. Order in the
composition of buildings in a cluster form is
mantained even when the form of the buildings
are determined by the external conditions which
are related to the context or the various require-
ments in the program.

The idea of integrating the external condi
tions with the internal order in the form con-
trasts with one of the basic modernist ideas: the
rebirth from “tabula rasa"disregarding the exist-
ing environment. In adopting this different way
of thinking, Barnes’ work was influential on the
group of architects, so called the “Grays”. The
controversy over attitudes towards architectural
design in the United States between the inclusive
‘Grays” and the idealistic “Whites” in the late
1960’s was a step to assimilate their different
notions of the fundamental problems in architec-
ture. @Masahiro Horiuchi
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The library, music and art buildings are the first
stage of a master plan that forms a spiral from
existing classrooms around to the old chapel.
The new buildings use prime forms——squares,

half circles, etc. to relate abstractly to older
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Emma Willard School, Troy, NY. 1964-1367
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Gothic buildings. The faculty apartments are a
pueblo-like cluster on the side of a hill. There are
roof terraces and gardens for every apartment.
Client: Emma Willard School

Architect: Edward Larrabee Barnes

Ok NESE &% -[EW - MiE left to right, chapel, music - library » art building
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Design Team: Noel Yauch, Associatein Charge
Engineers: Severud Associates (structural)
Jaros Baum & Bolles (mechanical)

Completion Date: 1967
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@ 1EFME first floor plan O2RTEER second floor plan
1 AO entrance 6 REx~—2 exhibition, display 11 S/®®E librarian room 16 Zm—+¥wF closet
2 ®HEF music classrooms 7 B# catalogue 12 fE®®E workroom 17 E@MAL main entrance
‘ 3 B5#8 outdoor theatre 8 LZrL>2A reference 13 ZEWWEE art library 18 ERMEE  music lecture hall-126seat
4 EEMYE music library 9 EH reserve 14 R4 exhibition court 19 EBE- -1+ —% - AE office - seminar rooms - storage
‘ 5 WM. 5y fireplace - lounge 10 £ I+—% seminar room 15 %#ME art studio HFE not built

OER¥T music room
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OXMEREM faculty housing

B chapel

E®EET music bldg

EImm® library

REfR an bldg

o 28—« h=J Weaver hall
ZByHdo- k=) Slocum hall
—%« k=) Sage hall
3R« h—J Kellas hall
#WE gymnasium
BREMW&M faculty housing
P N I T P

‘ Wellington Lay hall

“~ 0OWO~NDOHWN =

- s

ONiME site plan

@1 RTEEE  first floor plan

o LN -

BEM living room

®E¥ bed room

XK storage

W% kitchen

SPWE janitor's room
M4 5—% boiler room

7 #A7E pump room

8 ®XEE laundry

9 74a%E ironing room
10 WHR electric meter
11 EESE transformer vault

@3MTEHEE third floor plan

|
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BELTORE

T S Poul's Boy's Dormitories and Master's Housing, Concord, N.H. 1959-1961
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St. Paul's campus was originally built along a
country road, but over the years a number of the
oldre structures which had formed the core were
torn down and later buildings were added on the
periphery. The new dormitories reverse this
trend and reinforce the school center. They link
a Gothic schoolhouse, the Victorian rectory and
the old cylindrical ice house. Thus, the campus
once more presents a unified front.

In scale the new buildings are low. The boys'
room are all on the ground floor in a continuous
ribbon-like structure which steps down at
intervals to follow the sloping street. The
masters’ houses and apartments rise occasion-
ally in three-story blocks and penthouses which
are perched above the boys' rooms. The effect is
that of a continuous garden wall running along
the street with the skyline broken by the

masters’ quarters with their pitched roofs and

ERITI=RER

HMEETHI LT, v AL, B SHHE
PRAEL LA

24—, IFE&REC, B ERET T
1 BET2%d N, WwLLHGHIH-> T, e THEE
Wizt b, PEOMERIEAL, 3RRoBE,

WIRD LD PRI A-TWE, iy

studio windows looking up to the trees. The
walls, terraces, corridor floors and outside
walks are red brick with dark mortar. The flat
roofs have brick red gravel. The pitched roofs
are oiled copper,

Client: St. Paul's School

(AT AR, PRI SR LRCR -, kx
FREFEAZVADRBIZLE > THEZ LTS,
B, 77 A, BFOK, $HHld, wEaesr 200
DAL, BRI AL o R, 2R
(FHNEE A AN~ L 2 b THD,

Architect: Edward Larrabee Barnes

Design Team: Richard R, Moger, Associate-in-Charge
Engineers: John Mascioni (structural)

Arthur C. Trombly (mechanical)

Contractor: E. W. Howell Co.

Completion Date: 1961

1 @M livining room
2 &% dining room
3 HE kitchen

4 WE bedroom

5 %EM rectory

6 ##& school house

SD8507 73
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Wye Institute Summer Educational Camp, Cheston-on-Wye, Md. 1968
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Amid the massive oaks and beeches along the
Wye River in Maryland is this summer camp.
The design follows an urban physical form. It is
a clear-cut arrangement of buildings along a
central walkway. This walkway extends 576 feet
from the parking area to the riverfront and links
all of the buildings in the camp core together.
Indoor activities are on the south side of the
walk, athletics to the north. Sleeping cuarters
are at other locations on the camp property. All
the buildings are shingle-covered and most are
shed-roofed.

Client: Wye Institute Summer Educatinal Camp

Architect: Edward Larrabee Barnes

Engineers; Le Messurier Associates (structural)

John J. Baffa (mechanical)

General Contractor: Howard Eley

Completion Date: 1968

Sq. Footage: 11,853
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1 H—E2M service bldg.

2 ®iEm  studio-seminar bldg
3 3 fRWEME director's suite
] 4 H—E B service wing

@FMiE plan
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* L P 274
% dining hall 9 7= pool

T M
T T |8 j
+ 7H— + Lo 1
| A
‘ | | | | ‘ 3 ?

10 MM boat dock
74 Wye river

#%  bath room
F=A3JA~=F tennis court g
#AMB playing field
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BELTORE

| 1 wEm
administration bidg.
‘ 2 WMo
herbarium bidg
3 wWRm
laboratory bldg.
4 Za—-3a-—-2HWEXARE
plants and man bldg

5 #TMemm
museum below
6 Y—ER
‘ service

ORNE site plan
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The Plants and Man Building, New York Botanical Garden, The Bronx 1975

®i-2

The Plants and Man Building is a cluster of
hexagonal glass modules designed to house
climate zones (or biomes) from all over the
world. The organic cofiguration is highly
flexible. New modules can be added to the
existing structure to accomodate the vertical or
horizontal growth of the plants. As the complex
expands, its organic from can jog to avoid rocks
and trees in the surrounding park.

The supporting structure is a system of slender
pipe columns, tubular beams and diagonal
tension rods. The frame is cor-ten steel, and the
large sheets of glass are tempered. The roof of

each module slopes to a central gutter and

Nk

@FE

plan

HRBEEOBRFCL S,
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PSR —,
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perspective

internal down-spout. Ample outside ventilation
is provided through hopper vents located high
and low in the vertical glass walls,

Client: The New York Botanical Garden

Architect: Edward Larrabee Barnes, FAIA

Design Team: Alistair Bevington, Associate-in-Charge
David Armold, Project Architect

Engineers: Weidlinger Associates (structural)

Lehr Associates (mechanical, electrical)

Design Date: 1975

Sq. Footage: 60,000
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LU.P.UL is an urban campus and is divided by
two major traffic arteries. Parking and student
circulation were primary concerns in the
development of a master plan for the campus

In the first phase of construction a natatoriums
gymnasium, two classroom buildings and two
garages were built. These buildings are linked to
each other and to existing buildings by tubular
bridges constructed at the second floor. The
“link"” buildings not only tie separate buildings
together, but also frame and define outdoor

courtyards. They are on stilts so that ground

AERZERD IR

LUPULFv A

Indiana University, Perdue University at Indianapolis || U P U1 1976-1982

level circulation is free.

In this design for 1.U.P.U L the concern has been
to make the campus amenable to the pedestrian
student and to provide a cohesiveness and a

sense of order through the placement of new

=
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OERE site plan

RERLTEFEOX v AT 5,
MEBR L PEPMOEHNICL S
Wr-uaBFE,

Daxw b T—2ORE.

buildings.

Client; Board of Trustees, Indiana University

Master Planners and Design Architect: Edward Larrabee
Barnes Associates

Design Team: Gajinder Singh. Project Architect

BAEME existing bldg
FH#EE new bidg |
BEFERE future bidg
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@MmEEM lecture bldg

®NREMN lecture bldg
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gymnasium * pool bidg
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VOLUME

1950

Osborn Studio 1950

i Foundation Theater 19682

Yale House (project) 1962

Beach House 1964

CENTRIFUGAL
COMPOSITION

Reid Housa 1949
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CLUSTER FORM

o8 st - ]

.

Osborn House 1950

o e fm —
i i

Barnes House 1952

CENTRIPETAL
COMPOSITION

25
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Haystack Mountain School of Crafts

Camp Hidden Valley 1961

Carribbwan House 1962

U.S. Consulate for Tobriz 1966

7 — 3B 3207
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Emma Willard School Faculty Housing
1964-67

Neiman-Marcus Square 1963
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N.EMNBank 1963-71

IBM World Trade 1971.75

1BM Tower 1974-83

1980

535 Madson Avenue 1979.82 589 Loxington Avenue 1982-85

Walkar Art Conter 1968-71

Scaile Gallery 1974

|
Hilltop House 1968

il
B
L

Crown Center 1972

Santa Fe Art Museum 1978

Ft. Lauderdale Museum of Art
1980.85

Heckscher House 1974

Ft Lauderdale Museum of Art
1978:79

1

Righter House 1975

Watley House 1983

Woodlund House 1968

St. Paul's School Darmitory 196770

H
O

|
-]
L

| Hooker State School 1969.76

University of Virginin Student Housing
1980
- [
| ! Dalias Museum of Art 1978-83
| i|
MNew York Botanical Garden 1873 [
|
Ol

SIUNY Potsdom 196379

SUINY. Purchase 196779

LUPUI 1976:82

|

Duke University Business School
1978.83

Cathedral of the Immaculate
Conception 1974-76

This chart illustrates the continuous development of different compositional
forms in Barnes’ work. The horizontal axis represents development over
time, and the vertical axis shows different types of cmpositional ideas.

Although some works are related to more than one category, they are
included in the category which represents their major characteristic.

"Volumetric Form” is characteristic of almost all of Barnes' work, however,

=

| EEEE T == S

Equitable Tower West 198186

I limited the works in this category to works having only a single volume.
The works in group form, or cluster, are devided into the three remaining
categories, The centrifugal composition as exemplified by the spiral form

and the centripetal composition as exemplified by the spine or concentric

composition are the two most distinctive characte ics in the composition

of the cluster form. ®Masahiro Horiuchi
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Interview
ST e P
E.L.B. Edward Larrabee Barnes
R |
M.H. Masahiro Horiuchi
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M.H. You entered Harvard Graduate School of
Design in 1940, which was a few yvears after Gropius
and Breuer had started to teach. How was Harvard at
that time?

E.L.B. It was exciting, It was the only modern
architecture school in the country, One could study
with Frank Lloyd Wright, but outside of that, Harvard
was the only non Beaux Arts school; there was a great
missionary sense which was probably falsely felt. I
think that many of us felt the strong influence of Le
Corbusier and Breuer,

M.H. How did Gropius and Breuer influence the
students? Which one was more influential?

E.L.B. Gropius was an educator, not so much an
architect as an intellectual. But Breuver at that time,
when he was doing all the design with no office, was an
artist. When [ first saw his work, it was like looking at
a work by Paul Klee. A Klee is very disparate, differ-
ent elements combined loosely-unrelated and floating
in a space. | had never seen anything like that, and so
| was very moved, I worked for him, and he influenced
me as an artist and a designer, that is, visually not
intellectually. Breuer was somewhat inarticulate
because he did not speak English well at that time. So
vou had to learn from what he was doing and from his
design, Gropius, on the other hand, was a man of ideas,
a thinker and talker, and was a completely different
kind of person

M.H. Have any other architects ever influenced your
style?

E.L.B. Usually the deepest impessions are made
when you are young. Then they are set, and often
nothing happens to change them. But in my case in
1980, 1 started to look at Barragan. [ think he is the
current influence on my work. [ admire his work very
much.

M.H. May | ask you about your interest in Louis
Kahn?

E.L.B. Oh ves, he's another one. | think he brought
history and the best principles of modern architecture
into perfect sympathy. More than anybody teday, he
said it all. I think he managed to unify conceptually
one's desire to be part of the thread of history, which
was missing in the Corbusier period and the Harvard
period. He also really cared about the whole technical
side of architecture. At the same time he was walking
in history. 1 think he was very impartant,

M.H. Is there any particular period in architecture
that you are always conscious of?

E.L.B. There is no particular period that I can single
out, but [ was always interested in the vernacular or
contextual approach to design. As 1 said earlier, at
Harvard we thought that we were in a revolution. We
were somehow on a mission because Harvard was the
only modern school in the country. But it didn’t take
me a long time to realize that was not where [ belon-
ged. [ think every architect has to find himself. What
I found was that [ did not want to make a statement
against society. I wanted my buildings to be a part of
society, part of the existing fabric. St. Paul's School,
Tabriz, and Haystack, showed a desire, not to revolt
against what was already in place, but to harmonize
with it. That is my nature. At the same time by using
prime forms, | tried to clarify and simplify my design.
But this is somewhat different from Louis Kahn, He
studied in Italy and travelled in Greece, and a great
deal of his design came from the rich Mediterranean
experience,

M.H. How did you start to be interested in vernacu-
lar forms and natural materials? 1 think such an
approach to architecture is unusual for that period.
E.L.B, [ think it all started when 1 went to Tabriz in
Iran, I got very interested in the continuity of time, and
the continuity of history as it is expressed in one
material. That was quite different from Breuer who
used many materials, combined like elements in a
painting to make a collage. His early houses were
really like beautiful little collages. Nobody has been
interested in that approach until recently, where one
finds it in the work of Frank O.Gehry. But [ reacted
against it. | wanted simplicity. [ found that I liked
simple things, prime forms, and single materials. And
it all became clear when | went to Iran and found just

those elements.

M.H. Quite a few talented architects went through
vour office, such as Giovanni Pasanella, Charles
Gwathmey, Jaquelin Robertson, Robert Siegel, and
Richard Weinstin. Some of them joined a new trend in
architectural design, that so called “Grays”, in the
early 1970's. You are sometimes referred to as their
dean. What was your position in this architectural
movement?

E.L.B. I think they were all in the office during the
period when we were finding out about continuity and
context, and thinking of architecture as an integral
part of society. They took it one step further. Some of
them became quite selfless and gave up architecture to
work in urban planning, which is, in a sene, a direct
extension of village architecture. Some of them left the
office to go to work for Lindsay, who was the mayor
of New York City at that time, | got a call from
Lindsay apologizing for decimating my office and
thanking me for my campaign contribution. Others
like Charles Gwathmey did't make that move, He liked
prime forms and a stark, abstract approach to archi-
tecture, [ think there was a little of both in the office.
But it was certainly social conscience which was the
motive for working with the city.

M.H. I'd like to ask vou one more guestion about the
office, I hear that the number of architects working in
your office is always under fifty. Why do yvou maintain
this relatively small size?

E.L.B. 1 don't think I am able to organize a big
office, Once when we got up to eighty, 1 thought 1 was
going to go crazy! It was during the huge educational
boom in the 60’s. We had too much work. 1 felt that the
design was getting out of control. I did not want to be
a broker, you know, getting jobs and letting other

people do the design. 1 always want to control the

design,

M.H. You were engaged in the design of prefab-
ricated houses in your early career. Could you tell us
something about that experience?

E.L.B. Yes. It was when 1 was working for Henry
Dreyfuss, the industrial designer. At the end of the war,
he was asked to design a prefabricated house which
could be manufactured by an aircraft company, Con-
solidated Vultee. We designed an aluminum house, a
single design, like a trailer. This was a conscious
decision, It was not a panel house, It was a highly
finished house rather than a modular house. It had one
feature which was interesting, 4 loose patio wall. We
had a site plan idea. There would be an L-shaped patio
wall which could be used at the side of the house to
separate it from the next house. The site plans were
very interesting. Instead of houses being just little dots,
they were connected by white walls reminiscent of
Mexico ar Spain.

M.H. As your next approach to housing design, you
introduced the idea of the “platform”. 1 found that the
idea was used repeatedly in your later projects in
different forms. How did you develop the idea?
E.L.B. 1 don't know how it developed. For several
years, | thought it was a wonderful solution, because it
was a framework for all the highly cultivated activi-
ties of a house, rather like a house boat. It made the
house a defined geometric shape in sharp contrast to
Nature. On the “platform”, gardens, lawn, and paving
could be carefully maintained, and off the “platform”,
there was open meadow or woodland, The device of
arranging the life of a family within a rectangle still
interests me. The best was the Oshorn House. It was
the first one I did.

M.H. You have done a lot of master plans and build-
ings for the educational environmet. How is the nature
of a master plan different from that of an individual
building?

E.L.B. That's a very good question. | think what is
missing in architectural schools is the linkage between
architecture and planning. For campus design, you
must have planning ideas, which connect directly with
architectural form ideas. If you take two examples,
Potsdom and LU.P.U.L, there exsting buildings on the
campus, Our plans provided the connective tissue, Qur
buildings were used as connectors, instead of the typi-
cal American campus solution of separate buildings.
We felt that we should define space. We made our
buildings linear and used them to define courtvards
and to tie all the buildings together.

Purchase campus is a planning idea which provides
open-ended planning. We made a very strong central
armature that was to accommodate eight or nine
buildings to be designed by different architects. All of
these buildings could expand infinitely. This is a com-
bination of a tight plan with a completely open-ended
free plan. | think it is going to be quite interesting to
see the discipline of the master plan when all the
buildings with their different heights begin to expand.
M.H. What, do you think, is the most important thing
to be considered in the design of an individual educa-
tional building?

E.LB. 1 have found that the program, the size of
classrooms, is usually given and is fairly tight. But
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something which is not given at all, and which belongs
to the architect, is the design of the halls and corridors.
One must focus sharply on the distance between the
“net” and “gross”. The time going from one class to
another in hallways is very inportant educational time.
That belongs to the architect.

In the case of Duke Business School, there was the idea
of an indoor spine, The building was designed very
much from the inside out, and all life is on the inside
street. The spine is hinged at the point where the
geomtry changes. The module and the shape of the
rooms change. One side is for students and the other
side is for the continuing education, vet they are
related at that hinge which also serves as an entrance.
When the grid tips, the space has a different atmosp-
here. Tt is related both to the program and the life
within it, and also to the natural contours so as to
make an outdoor room.

M.H. The appearance and space of your museums
are different from each other, and they are different
from the traditional art museum. Especially the way
the sequence of space is organized in each of your
museums is unique. What is your chief consideration in
museum design?

E.L.B. If you are a good museum designer, the circu-
lation is through the “net” space rather than through
the “gross'space, whereas in schools, the circulation is
through halls. I am interested in using the galleries as
processional space. I do not want to have hall space
and then have to go into little boxlike galleries. 1 want
to have the procession through the galleries to be the
main event. Walker is a helix, that is, a circular
staircase of galleries, People literally go up a circular
staircase, and there are practically no halls. In the case
of Scaife, it's a kind of a maze like a maze in a garden
of hedges. The main idea is to move through the actual
galleries where they hang pictures. That's very impor-
tant. The way in which the walls wrap determines the
way you leave one long gallery and enter another,

In the case of Dallas, it was a question of thinking of
a series of different courtyards that you pass through.
1 was interested in all the different ways you can use
daylight within a museum. In Scaife, 1 used daylight in
one way, but Dallas was aimost like theme and varia-
tions, trying to use daylight in as many ways as pos-
sible without glare. The daylight is used in three ways.
One is subdued chapellike light that Corbusier used in
Ronchamp. We achieved that effect with a scoop light
on the roof which washes the walls. That's a wonderful
ligit for a gallery because the pictures are hung on the
brightest surface. The ceiling is dark, the floor is dark,
and the wall is light. That is classic museum lighting.
The second kind of lighting is light coming in from a
courtyard and you actually see pictures next to light. It
is very important not to have it too bright. The court-
yards in the building have overhangs and wisteria vines
to cut the glare. Finally there is a question of simply
having a window, At Walker and Dallas, we felt that
people need to know where they are. They have to
relate back to the city every so often. So occasionally
you have a city view which is like another picture, and
you know where you are. I used all three approaches in
Dallas.

M.H. You have designed five buildings in New York
City, including four skyscrapers. Design of a building

in such a densely built environment must have been
quite a challenge for you. Is your attitude towards
skyscraper design different from that to low-profile
buildings?

E.L.B. Yes. I think the business of handling a big
scale and change in scale is very challenging. [ have to
say that we still haven't done as well as we should. My
instinct is to try to humanize the building. Other
architects would like to have buildings scaleless. 1 find
that ‘a bit sinister. The ground floor in particular
should look inviting. We use clear glass, we have
overhangs, not like the John Hancock Building in
Boston which has mirrors to the ground. Up in the
building, the New England Merchants National Bank
and the Equitablle Tower for example, we have ter-
races and special windows, to give people a sense of
place, What we are trying to do is to have a counter-
point going on in a big building, like a musical counter-
point, where you sense the whole building, the elevator
breaks, and the essential bones of the building, in three
or four major episodes. What professional and lay
critics emphasize over and over is the importance of
doing something special at the top and bottom-relating
to the sky and to the street. We have done three
buildings in New York which have to do with
subtractive form. One has to imagine a block of space,
and then subtract from it.

M.H. How was the particular shape of the 1BM
Tower formed in relationship to the city, to the grid-
iron pattern of streets in Manhattan?

E.LB. IBM was not just abstract. we felt that the
high mass should be on the wide streets. In New York
City, the pattern of side streets, which are narrow and
low, and avenues running north to south which are
wide and take high buidings, gives the whole city its
grain. In the case of IBM, there was a wide crosstown
street. We decided to take the bulk and put it on the
northeast corner of the lot, where it would be close to
the avenue and the wide crosstown street and would
keep the midblock low. I think the preservation of
midblock scale on the narrow streets is very impor-
tant. That was the genesis of the use of the 45 degree
angle and the massing on the corner. From that we
conceived the whole lot as a square, and we took the
southwest side, sliced it off, and turned it into a park.
Next, we worked with the northeast corner of the site,
which rose straight up to the top. Finally we subtract-
ed from the form by cutting away a big slice at the
bottom.

M.H. The huge greenhouse at the bottom of the IBM
Tower has become a very popular public space in the
midtown area. Where did the idea of the greenhouse
come from?

E.L.B. I felt that a park in the city, down at the
bottom of a building, unlike the Seagram Building
which has a lot of sunlight, can be a rather inhuman
space in winter, This park was on the narrow side
street, and to give it a year-round use, we tried to
make it an indoor park. The glass ceiling, with bamboo
trees, made the space much more human. Putting a
glass roof over it helped the problem of scale, too. It
wouldn’t be the same if you were just sitting between
big buildings.

M.H. [ seeanew direction in your skyscraper design,
such as the use of setbacks and a new treatment of the
curtain wall, in the Equitable Tower and 599 Lexin-
gton Avenue, both of which are under construction
now. Could you describe these projects?

E.L.B. 599 Lexington Avenue is a continuation of the
subtractive form-making, which you see in the IBM
Tower and 535 Madison Avenue. | have to give John
Lee, my partner, credit for it, because he was respon-
sible for the development of the final design. The
Equitable Tower is really different. It's under the new
zoning which mandates setbacks. One does not get the
same volumetric forms. Instead, the new code pro:
duces perimetrical forms and symmetrical forms, so
that in many ways the form of the Equitable Tower is
dictated by the zoning,

M.H. Did you choose the particular setback form of
the Equitable Tower in reference to Raymond Hood's

skyscraper design?

E.L.B. Contextual consideration in Hood's MeGraw-
Hill building and Rockefeller Center certainly came
into play. There is no question about it. For some of
the same reasons, they made setbacks, and 1 thought
the look was quite nice. I was also attempting to get a
sense of place and scale as one moves up the building,
Equitable uses different materials, whereas in my
other skyscrapers, two materials were treated as a
single material, creating a pure prism. In Equitable, the
use of different materials results in a totally different
concept.

M.H, It seems that arguments about “styles” of
architecture are rampant in architectural journalism
these days, especially in New York City. T observe this
phenomenon as a kind of sympathetic attitude toward
the romantic aspect of historical architecture, How do
vou see what is going on? Do you have any comments
on Philip Johnson's AT&T building?
E.L.B. I think, in general, there is no sudden break
between “modern” and “post-modern”. 1 think that
“post-modern” is a “catchall” word. I feel that there
have been a number of architects who tried to intro.
duce history into architecture. Edward D Stone and
Minoru Yamasaki, for example. 1 really think that
Philip Johnson is closer to Stone or Yamasaki than he
is to Graves and Venturi. I think [ myself have been
attached to history in the way [ described earlier.
What is needed, I think, is real discrimination on the
part of the critic, to distinguish the real form-makers
from the hangers-on. There are great differences. I'd
love to see a reiew which describes Venturi's particular
perverseness, his interest in "dull” at the same time
that he introduces "pop”. 1 have a very clear under-
standing about what Venturi is doing. I have another
feeling about Graves, although what he is doing is quite
different from Venturi. [ don't think critics have been
perceptive or thoughtful enough.
M.H. [ think most critics are very much concerned
about the monumental expression of architecture these
days. You are always staying away from the notion of
@ building as a monument, and that's another reason
why you separate Johnson from Venturi, [ think.
E.L.B. Yes, exactly. I think a great deal of architec-
ture is not just a facade. I think architecture starts
with a plan. The analysis of the plans which you are
doing in your article appeals to me so ‘much. So much
of what is going on today doesn't relate to the plan at
all, it is just a facade.
M.H. 1 think the essnce of your architecture is sim-
plicity of form, openness of space, and, in a way, the
process of refinement. I did a comparison of the plans
of two houses, one is the Reid house you did is 1949,
and another is a house done by Breuer a few years
earlier, [ found that there are significant differences
between the two. Both look similar at a glance, but the
one by Breuer is rather diagrammatic in terms of
planning, and looks just like an assemblage of ele-
ments, By cotrast, in your plan, [ could see a clean
space and a clear sequence of space. | thought it was a
step beyond Breuer's house, in the sense that the space
is much more refined. This process of design seems to
be close to the traditional Japanese way of desiging to
me. Have you ever been conscious of Japanese archi-
tecture?
E.L.B. Yes, just recently. | wish I had gone to Japan
long ago. 1 found many things about the Japanese
approach, in the treatment of space, the mixture of the
forrmal and the casual, the symmetrical and asym-
metrical, very exciting and sympathetic. I am still
thinking acout what [ saw, and 1 want to go back.

(8 May 1984, New York)
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@Academic

1961 St. Paul's School. Boys’ Dormitories and Masters’ Housing.
Concord, New Hampshire.(—p.73)

1962 Haystack Mountain School of Arts and Crafts. Deer Isle, Me. (—p.42)

1962 Yale University. Freshman Dean’s House. Project.

1963-73 State University of New York at Potsdam. Master Plan.

1964 Wayne State University. Helen Newberry Joy Residence for Women.
Detroit, Michigan.

1964 W. D. Richards Elementary School. Columbus, Indiana. (Board of
Education, Columbus, Indiana)

1965 Princeton University Adminstration Building. Princeton, New Jersey.

1966 Bennington College. Dormitories. Bennington, Vermont.

1967 Emma Willard School. Faculty Housing and Music, Art and Library
Building. Troy, New York.(—p.70)

1967 Lake Forest College. Fine Arts Center. Lake Forest. lllinois. Project,

1967-70 Rochester Institute of Technology. Dormitories. Rochester. N. Y.

1967-77 Yale University. Renovation of Farnam, Vanderbilt and Durfee Halls.

1968-78 Yale University. Master Plan. New Haven, Connecticut,

1968-79 State University of New York at Purchase. Master Plan.

1970 Monterey Peninsula College. Theatre & Student Union. Monterey, Cal.

1970 St. Paul's School. Kittredge Dormitory and Tuck Shop. Concord, N. H.

1971 Harvard Divinity School. Rockefeller Hall. Cambridge, Massachusetts.

1971 Yale University. Cross Campus Library.

1974  University of Chicago. Cochrane-Woods Art Center. Chicago, lllinois.

1974 Drake University Law School. Des Maines, lowa.

1974 Santa Cruz College. University of California. Santa Cruz, Cal. Project.

1975 Robert E. Bell School Gymnasium. Chappaqua, New York. {Chappaqua
Central School District)

1976-present Indiana University/Purdue University at Indianapolis,
Indiana. Master Plan.(p.77)

1976 Hooker State School. (Wilbur Cross-East Rock Community School) New
Haven, Connecticut. (New Haven Public School System)

1976 Bowdoin College Visual Art Center. Brunswick, Maine.(—p.50)

1976 Miss Porter's School. Arts and Sciences Building. Farmington, Conn.

1976 Colorado College. Music and Art Building. Colorado Springs, Colorado.

1978 Yale University. School of Organization and Management.

1982 North Carolina State University. General Academic Bldg. Raleigh, N. C.

1982 Utah State University. Nora Eccles Harrison Museum of Art. Logan, Utah,

1983 Duke University. Fugua School of Business, Durham, North Carolina.

1984 Amherst College. Math and Computer Building. Amherst, Mass.

1984 University of Virginia. Student Housing. Charottesville, Virginia.

1985 Syracuse University, Schine Student Center. Syracuse, New York.

1986 Bryn Mawr College. Computer Center. Bryn Mawr, Pennsylvania.

1986 Middlebury College. Darmitories. Middlebury, Vermont.

®Museums and Galleries

1971 Walker Art Center. Minneapolis, Minnesota.(—p.24)

1973 Marlborough Gallery. New York, New York.

1974 Sarah Scaife Gallery. Carnegie Institute. Pittsburgh, Pa. (—p.22)

1977 Wichita Art Museum. Wichita, Kansas.

1979 Museum of New Mexico. Indian Art Museum. Santa Fe, N. M. Project.

1981 Asia Society Gallary and Office Building. New York, N. Y.(—p.66)

1983 Dallas Museum of Art. Dallas, Texas.(—p.14)

1983 Museum of New Mexico. Sante Fe Art Museum Addition. Sante Fe, N. M.,

1985 Ft. Lauderdale Museum of Art. Ft. Lauderdale, Florida.

1986 Crocker Art Musem Addition. Sacramento, California.

1986 Georgia Museum of Art. Athens, Georgia.

®Commercial

1953 Mercedes-Benz Showroom. New York, New Yaork.

1958 WVIP Radio Station. Mt. Kisco, New York.(—p.28)

1963 Neiman Marcus Department Store. Fort Worth, Texas.

1972 Spring Hill Conference Center. Wayzata, Minnesota.

1974 American Savings Bank. Queens, New York.

1978 Colonial Williamsburg Foundation. Master Plan. Williamsburg, Virginia,

1983 Spring Hill Conference Center. Addition. Wayzata, Minnesota.

@Housing

1958 Capitol Towers Apartments. Sacramento, California. (Capitol Mall
Redevelopment Corporation)

1960 EI Monte Apartments. San Juan, Puerto Rico.

1986 Breakers Condominiums. Palm Beach, Florida.

®Camps

1956 Camp Bliss. East Fishkill, New York. (N. Y. Herald Tribune Fresh Air Fund)

1956 Camp Hayden. Fishkill, New York. (N. Y. Herald Tribune Fresh Air Fund)

1961 Camp Hidden Valley. Fishkill, New York. {N. Y. Herald Tribune Fresh
Air Fund)(—p.40)

1961 Henry Kauffman Campground. Wyandanch, Long Island, New York.

1968 Wye Institute. Cheston-to-Wye, Maryland.(—p.74)

®Religious

1966 Christian Theological Seminary. Indianapolis, Indiana.

1976 Cathedral of the Immaculate Conception. Burlington, Vt.(—p.48)

1977 Christian Theological Seminary. Library.

1985 Christian Theological Seminary. Student Housing.

1986 Chnistian Theological Seminary. Chapel.

@Botanical Gardens

1975 Plants and Man Building. New York Botanical Garden. The Bronx, New
York. Project. (—p.76)

1976 Chicago Botanic Garden. Chicago, llinois.(—p.52)

1979 New York Botanical Garden. Main Gate and Conservatory Restoration.

The Bronx, New York.

@®@Private Residences

1949
1950

Reid House. Purchase, New York. Project
Barn remodeling. Port Chester, New York.

1950-51 Osborn House and Studio. Salisbury, Connecticut.

19561
1951
1952
1952
1956
1957
1957
1961
1962
1963
1963
1964
1964
1965
1967
1974
1975
19756
1975
1983
1984
1985

O’Connell House. Alpine, New Jersey.

Woeiner House. Fort Worth, Texas.

Edward Larrabee Barnes House. Mt. Kisco, New York.
Buck House. Lakeville, Connecticut.

Marsters House. Litchfield, Connecticut. ‘T
Miller House. Chappaqua, New York. é
Straus House. Pound Ridge, New York. R
Dooneief House. Mt. Kisco, New York. Project. .
Caribbean House. Project. T
Cowles House. Wayzata, Minnesota.(+p.34) E:
Studios for two composers. Mt. Kisco, New York. H
Righter Beach House. Fisher's Island, New York. -
Adirondack House. Blue Mountain Lake, New York. L
Hilltop House. Greenwich, Connecticut. B ‘
Fieldwood Farm. Tarrytone, New York. g
Heckscher House. Mt, Desert Island, Maine.(—p.38) %

McNamara House. Chilmark, Martha’s Vineyard, Massachusetts.
Meyer House. Chilmark, Martha's Vineyard, Massachusetts.
Righter House. Bedford Hills, New York.

Garden Library. Uppervilie, Virginia.

Whatley House. Dallas, Texas.(~+p.29)

House for a writer. Islesboro, Maine.

@®Office Buildings

1966
1971
1972
1974
1982
1982
1982
1983

1884
1988

1986

®Miscellaneous

1947

1954
18565
1960
1961

United States Consulate and Office Building. Tabriz, Iran.(+p.44)
New England Merchants National Bank. Boston, Mass.(—p.60)
Crown Center Office Complex. Kansas City, Missouri. (Crown Center
Redevelpment Corporation)

IBM World Trade Corporation-Americas/Far East Headquarters.
Mt. Pleasant, N. Y. (IBM Real Estate & Construction Division)(-+p.58)
Hallmark Headquarters. Crown Center, Kansas City, Missouri.

535 Madison Avenue. New York, N. Y. (Park Tower Reality Corporation)
1010 Market Street. KSDK-TV Station and Office Tower. ST. Louis,
Missouri. (Cabot, Cabot & Forbes, Boston)

IBM 590 Madison Avenue. New York, New York. (IBM Real Estate and
Construction Division)(—+p.61)

Old Stone Square. Providence, R. |. (Old Stone Bank, Providence)
Equitable Tower West. New York, New York. (Equitable Life Assurance
Society of the United States)

599 Lexington Avenue. New York, New York. (First Boston Properties)

Consolidated Vultee Aircraft Corporation. Prefabricated House. Henry
Dreyfuss, designer, Edward Larrabee Barnes, architect.

United Lodge of Theosophists. New York, New York.

Pan American Corporate Identity Program. With Charles Forberg.
Franklin Delano Roosevelt Memorial, Washington DC. Project.

Ford Foundation Theatre,
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Bernard Askienazy:p.59

Dan Barsotti:p.18(a)

Dick Brahl:p.22,23(al,b)

George Cserna:p.25,26(a,m),27,74,76

David Franzen, Esto:p.38,39
Garchev&Garchev:p.60

David Hirsch:p.40,41

Masahiro Horiuchi:p.14,15,18(b),19,20(a),58
R.Greg Hursley:p.79(a)

Barbara Karant:p.78

@®AIEL Masahiro Horiuchi
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1915 Born in Chicago. His father was a lawyer and his
mother was a Pulitzer Pnze winning writer

1938 Received B.S. from Harvard University. His
encounter with Marcel Breuer led him to study
architecture

1941 Won a Sheldon Fellowship to study housing in
Washington

1942 Received M. Arch from Harvard. During the war
Barnes served as a Naval Architect in San Francis-
co. After the war, he worked with Henry Dreyfuss.

18949 Moved to New York to open his own office
In the 50's, Barnes taught at Pratt Institure and
Yale University

1959 Won the Amold Brunner Award, First Design
Award from Progressive Architecture, and a medal
for distinction in the Arts from Yale.

1972 Won an Honor Award from the A.LLA. for the
Walker Art Center, his first museum design. Won
the Harleston Parker Medal from the Boston Soci-
ety of Architects for the New England Merchants
National Bank

1980 Won a Firm Award from the A.lLA. Now in the
80’s Barnes is designing skyscrapers in Manhattan

as well as museums, schools and houses.

Joseph W, Molitor:p.28(bl,br),43,70,71,72,73

Cervin Robinson:p.23(ar),62,63,64,65

Roberto Schezen:p.16,17,20(b)

Ezra Stoller,Esto:p.34,36,36(b),37(a.bl)

John V. Veltri:p.42

Nick Wheeler:p.30,31,48,49,51,52,53,54,565,66,67

1954 Born in Tokyo, Japan

1978 Tokyo National Univ. of Arts (B.Arch)

1980 Univ, of Tokyo School of Architecture (M.E.)
1980-81 Arata Isozaki & Associates

1983 Yale School of Architecture (M.Arch)
1983-85 Edward Larrabee Barnes & Associates
1985 Established Horiuchi & Associates
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Doncaster Leisure Centre — @

Doncaster, South Yorkshire, U.K

architects: Faulkner-Brown Hendy Watkinson Stonor
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Blackburn, Lancashire, UK.

architects: Faulkner-Brown Hendy Watkinson Stonor
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Manterey Bay Aquarium

Monterey, Ca., U.S.A

Architects: Esherick, Homsey, Dodge and Davis
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