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THE POETICS OF THE ARCHITECTURAL SETTING:
A STUDY OF THE WRITINGS OF EDGAR ALLEN POE

David Leatherbarrow

1. René Magritte, The Empire of Lights, 1954. Poe treats the night, the
house, the family, and the individual as equivalent symbolic forms. The “fall”
of the House of Usher is the disintegration of a landscape, a building, a family,
and a man.



