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Ten tons of Toncan Iron Sheets were 
fabricated into the heating ducts that 
will carry warmth and health to the 
patients of Baltimore's newest hospi

tal—another tribute to the reputation of this 
modern metal. 

Toncan Iron is an alloy of refined open 
hearth iron, copper and molybdenum—an alloy 
possessing the highest rust-resistance of any 
sheet metal in its price class—an alloy that is 
so easy to fabricate that it actually saves money 
for the fabricator—and an alloy that will re
ceive increasing appreciation as the demand 
for air conditioning equipment grows. 

The interesting story of the development of 
Toncan Iron is told in "The Path to Perma
nence." Fifty thousand copies of this book 
have carried the story of economical sheet 
metal to readers everywhere during the last 
two years. Your copy will be sent on request. 

Republic Steel 
C O R P O R A T I O N 
G E N E R A L O F F I C E S • • • Y O U N G S T O W N . O H I O 

Pencil Points, published monthly by Reinhold Publishing Corporation at 258 Atlantic St.. Stamford, Conn. Publication office. Stamford, Conn 
Editorial and Advertising Offices, 330 West 42nd Street, New York. N. Y. Yearly subscription $3.00. single copies 35 cents. Entered a* 
second class matter. March 10. 1930, at the Post Office, Stamford. Conn., under the Act of March 3. 1879. Volume XVI, No. 6. 



Our June frontispiece shows a poster 
tlnni ing in opaque water color by Leslie 
liagan, one of a large group by the some 
artist on exhibition in the Grand Central 
Terminal in New York. It is reproduced 
through the courtesy of the New York 
Central Hailroad, to advertise which the 
posters were made. II bile the color has 
been here reduced to a black and while 
reproduction, the handling of values 
throughout in depicting a complex ar
rangement of building musses is worthy 
of study by the architiu ttmil delineator 





T H E U P P E R 
G R O U N D 
Being Essays in Criticism 
By H. VAN B U R E N MAGONIGLE 

D . A R C H . , F . A . I . A . 

" 'Take the upper ground in manaeuvrin', Terence,' I sez, 
'an' you'll be a gin'ml yet,' sez I. An' aid that I uint up to 
the flat mud roof ail the house and looked over the par'pet, 
threadin' delicate." 

R. K. "My Lord the Elephant." 

O w i N G to a change in the Publisher's plans, it 
has been decided to revert to the original compass 
of "The Upper Ground," four pages or there
abouts, and give less space to the correspondence 
with readers who have commented so interestingly 
upon the state of the profession, with special ref-
erenee to the Institute and its part in it. This does 
not mean that there will not be published a selec
tion from the hundreds of letters received by the 
writer or the Editors, cither here or as Editorial 
correspondence. 

I wish to make personal acknowledgment of 
their receipt and express my high appreciation of 
the interest their authors have shown in the prob
lems of the profession outlined here since last 
November. Naturally I am gratified to see that my 
confidence in the essential soundness of the profes
sion has been so well justified. Apparently what 
was needed was a place and an opportunity for 
thoughtful men to deliver themselves of whatever 
has been on their minds. These problems have not 
yet been solved by any means, but that the archi
tects of the country are thinking about them and 
intend to press for a solution is amply shown. By 
the time this issue appears we shall know whether 
the Institute has waked up in Milwaukee and de
cided to go forward. 

If the writer has helped in never so small a way 
to stimulate thought about these problems he feels 
repaid, whether the response was ad verse or in 
agreement. The great thing is to find out how 
men's minds are working and in what direction. 
1 may say that this correspondence was over
whelmingly in agreement with the views expressed 
here. 

• » # * 
Apropos, at the pre-Convention meeting of the 
New York Chapter, on Friday, May third, man 
after man got up and referred to the profession as 

"the Industry"; they successfully confused the 
Building Industry (which they seemed to prefer 
to call the "Construction Industry," no doubt as 
handsomer language) and the profession of Archi
tecture, in their own minds and in the minds of 
others. Even when discussing purely professional 
matters they seemed unable to distinguish between 
the two distinctly different categories, and it was 
impossible to tell at any moment which they were 
talking about. This indicated unmistakably to me 
how this poisonous fallacy has infected Institute 
men ami there is a lot of work yet to do to uproot 
it. Perhaps the best means will be the strictly pro
fessional society to which reference was made 
last month in the Letter to the Profession. 

• * * • 
The membership of the Chapter in New York is 
475. Of these, 40 were present and before the meet
ing was over there remained not more than a dozen 
or so. When the President called for a show of 
hands of those who considered themselves, as 
architects, a part of the Construction Industry, the 
vote was in the ratio of 2 to 1 in the affirmative 
—which proved nothing, for two reasons: the 
small attendance, and the fact that the Right Wing 
was not well represented numerically. 

• * * • 
My many correspondents throughout the country 
have made it very clear that they object to identi
fication with the building business. The difference 
between the two camps is marked by the differ
ence between identification and affiliation and that 
difference is great and wide. No one can reason
ably oppose, between the building business and 
the architectural profession, discussion of matters 
of common interest—not interests. That is neces
sary and salutary. But there already exists a Build
ing Congress as a forum for such discussion by 
representatives of the business of building and of 
the profession of architecture. Nothing apparently 
will satisfy the supporters of the moribund NRA 
Code but the identification of the architect with 
the builder. 

• • • • 
In a book by H. B. Creswell ( printed in London, 
1929), "The Honevwood File," which is a semi-fic
tional account of the vicissitudes of the architect 
in the building of a house, addressed apparently 
to the younger practitioner as an indication of 
what he may encounter ami the right thing to do 
in the circumstances, occurs this paragraph: "To 
do a thing well for the sake of doing it, and not 
for the money it brings, is what distinguishes the 
professional from the commercial code." 

There we have it in a nutshell. How then can a 
body of intelligent professional men subscribe to a 
code which is an integral part of another code de
vised for the Building Industry and by so doing 
identify themselves with the trades which are or
ganized for profit as their first consideration? 
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I turn with relief from these disturbing mutters to 
the detachment of the philosopher, Paul Valery, 
who, although a layman, writes of architecture 
with extraordinary penetration ami understand* 
ing. I quoted from him in the initial contribution 
to this series and I do so again: 

"Tell me (since you are so sensihlc to the effects 
of architecture) have you not noticed, in walking 
ahout this city, that among the building* with 
which it is peopled, certain are mute; others 
speak; and others, finally—and they are the most 
rare-—sing? It is not their purpose, not even their 
general features, that give them such animation, 
or reduce them to silence. These things depend 
upon the talent of their huildcr. or on the favor 
of the Muses. 

" . . Those among huildings that neither speak 
nor sing deserve only scorn; they are dead things, 
loWer in the hierarchy than those heaps of ruhhle 
vomited by contractors' carts, which at least amuse 
the sagacious eye by the accidental order they 
borrow from their fall. . . As for the monuments 
that limit themselves to speech, if they speak 
clearly, I esteem them. Here, they say, the trades
men meet. Here the judges deliberate. Here cap
tives groan. Here the lovers of debauchery . . (I 
then told Eupaliuos that I had seen very remark
able buildings in this last style. But he did not 
hear me.) These markets, these tribunals, and 
these prisons, when those that build them know 
their business, speak the most definite language. 
The one kind visildx draw in an active and ever-
changing crowd; they offer it peristyles and porti
coes; by means of their many doors and easy 
flights of steps they invite all to enter their vast, 
well-lighted halls, to form groups, to give them
selves up to the seething ferment of business. . . 
But the habitations of justice should speak to the 
eye of the rigour ami equity of our laws. Majesty 
befits them; masses completely bare; and an awe-
inspiring amplitude of wall. The silences of those 
bleak surfaces are scarce broken, at far intervals, 
by the threat of a mysterious door, or by the dis
mal outline of thick iron bars against the gloom 
of the narrow window they guard. All here pro-

   

  

    

 

Plan of Hillside Housing project tvhich accompanied orig
inal K.F.C. loan application. Clarence S. Stein, Architect 

nouuees sentence—everything is eloquent of penal
ties. The stone gravely declares that which shuts 
in; the wall is implacable, ami this work of stone, 
conforming so closely to the truth, strongly pro
claims its stern purpose . . • 

The forms we architects use are nnlinman. They 
compose the envelope of life, not life itself; they 
at once enclose and reflect the life that goes on in 
and about them. This profoundly differentiates 
architecture from painting and sculpture insofar 
as these are representational or imitative. And yet, 
devoid though it be of any other human connota
tion than the enclosure of human life, a great 
building, abstract form as it is, is capable of awak
ening a sense of awe in man like that aroused by 
a high and stormy surf heating upon great rocks, 
or of pleasure like that given by some wide and 
smiling valley among hills or by some little river 
nun muring in the shade of sheltering trees. 

How a man can infuse a sense of the human, a 
sense of personality, of sympathetic warmth, into 
such abstract forms as we use is one of the mys
teries that defy definition. The critic dissects, en
deavors to explain, and finds under his hand only 
a dry analysis. The miracle remains—and unex
plained. And it is this human miracle that lifts a 
mere pile of stone into the realm of a spirituality 
touching the divine. 

The architect who takes a high view of his art 
should possess what Valery advances as "the most 
active qualities of the European psyche"—"Burn
ing desire, ardent and disinterested curiosity, a 
happy blend of imagination and logical precision, 
a scepticism that is not pessimistic and a mysticism 
that is not resigned." 

This is perhaps a strange precept to suggest to 
a profession in which a large number seem to be 
committed to a crass materialism. If an architect 
is a materialist, if he is not an individualist who 
resists regimentation he can never amount to 
much as an artist, nor, in consequence, can archi
tecture rise above the pedestrian and the prosaic. 

• « • * 
Writing of Leonardo da Vinci, Valery says: "He 
imitates; he innovates; he rejects neither the old 

  

 

Final perspective of Hillside Housing project, Bronx, Neio 
York. Clarence S. Stein, Architect From May Architecture 
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/ ilnnry gable and first floor plan of Frank ]. Forster's fa
vorite house Reproduced from Ma> Architecture 

because it is old, nor the new for being new; hut 
he consults something in himself which is eter
nally of the present."' 

There is a school of opportunists here in Amer
ica which argues that since the life of a building is 
only a short, though varying, number of years, it is 
uneconomical to build either as to stability or 
beauty for more than such a term. Such men are 
unworthy stewards with no sense of their proper 
responsibility to the art of which they should be 
the custodians. 

It is no wonder then, that so much of our an hi-
t< < lure and especially our "business" architecture 
is at once incredibly huge and incredibly mean. 
The noble generosity of great architecture, not 
afraid to spend dollars for a saving graciousncss, 
is replaced by a parsimony, masquerading as Heco> 
nomics."' unwilling to spend even a cent to redeem 
a building from the flimsincss, the meagre dryness 
and stark ugliness that repels upon first sight of it 
and soon bores to tears. 

The forms, the elements with which we deal— 
these masses of brick and stone, these cages of 
steel, these weights and forces active and passive, 

are both a menace and a help to our dream—that 
dim vision we gradually conjure forth from its 
strange and obscure origins within us and, grimly, 
steadfastly, clothe with definite form modulated 
and wrought upon until, out of stone and brick 
ami steel, we make our dream again. 

The work is the man. raised to a higher power, 
strangely purified of his own dross. 

* * * * 
We are told by one of the greatest of poets that 
Beauty is Truth (which must be Wisdom). Truth. 
Beauty, and that is all we know or need to know. 
But is it all? 

There is an age-old choice between Aphrodite 
and Athene, between Beauty and Wisdom. Shall 
we put up with the slight brainlessness of Beauty 
for the sake of her superior warmth o' cold nights 
—or take cold Wisdom to our arms—or shall we 
do as so many have done, try to espouse them 
both, to the vast discomfort of the family circle 
and the scandal of the Grundys? They recall in 
principle the twin sisters we were enamored of in 
our pre-puhic days—so much alike that we could 
not tell them apart ami who played tricks upon 
us by the exchange of identifying rings ami pins; 
and Minnie, who may stand for Minerva who is 
Athene, often thus received the amatory addresses 
intended for Lillie who, in our young eyes, em-

   

  

 

  

 
 

           

 
 

 

  

Interior of Master s Bedroom in house by W/aldron Faulknnr. 
Plan of first floor shoun above From May Architecture 
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bodied all the qualities (in spite of the physical 
resemblance to her sister) that the Queen of 
Beauty should possess. It may be that it is wisdom 
sometimes to forsake cold Truth for her sister, 
Beauty. But we should know which is which, and 
when. 

* * » » 

Architecture for May publishes an analysis by 
its Editor of "The Hillside Housing Development" 
designed by Clarence S. Stein, written and illus
trated with a clarity that is most engaging. The 
text proper is not loaded down with descriptions 
of details; these are wisely and cleverly relegated 
to illustrations accompanied by lucidly written 
captions that completely illuminate the problem 
and its solution. The usual process of taking some 
site ami fitting a scheme to it was reversed by Mr. 
Stein and Mr. Eken, of Starrett Brothers and Eken 
who worked with Mr. Stein, the ideal plan to at
tain the objectives being sought first (among them 
being rental at 11 dollars a room) and the plot, 
after many studies, selected afterward, and then 
site and plan readjusted to their mutual recon
ciliation. 

The amount of thought and patient planning 
from all points of view put in on this project are 
beyond praise. It is a new approach to the prob
lem of low-cost housing, wisely conceived and suc
cessfully carried out. Mr. Stein and Mr. Eken are 
to be congratulated. We reproduce the original 
plot plan upon which a loan was secured from the 
R F C , the final plot plan being built through a 
loan from the PWA (the latter offering better 
financial conditions) and a bird's-eye view of the 
final scheme. 

» * » » 

In the same number a series of houses of mod
erate size and cost is inaugurated. The Editor has 
requested one hundred architects to send him 
the best small houses they have designed. Those 
illustrated, very fully, ami here reproduced, are 
by Mr. Frank j . Forster and Mr. Waldron Faulk
ner. They are charming, they are American, they 
are not freaks. Can one say more? True, they do 
not "interlock with space." But that should not 
be counted against them perhaps. 

» » » » 

The American Architect opens its April num
ber with an Editorial headed "Unity is Strength" 
which supports the idea of "Unification" soon to 
be dealt with by the Convention of the Institute 
(this is written in May) and that certain failures 
of the profession in securing proper recognition 
of its place in society "emphasize the importance 
of strength of numbers and purpose." Strength of 

  

   
 

 

Detail of American Bakeries Company Building at Miami. 
Florida From Apri l American Architect 

purpose, Y E S . Strength of numbers, NO. Numbers 
are nothing. Quality is everything. 

• • • # 
Further on is an article by a "publicity expert" 
who sets forth a program for advertising the pro
fession. He says: "A definite demand for his (the 
architect's) services must be generated." Presum
ably by an advertising man. The only way a de
mand for the architect's services can effectively be 
"generated" is by the architect himself—by doing 
good work with all that implies—by good design, 
vigilant supervision, and a careful balance of the 
practical and the aesthetic. No advertising blurb 
can possibly replace these. 

• • * * 
I select for reproduction what seems to be the 
main entrance of a new building for the American 
Bakeries Co. Building in Miami, Florida. It is 
such a perfect example of silly design that I can
not refrain from comment upon it. Here are two 
overhanging slabs shading the windows of the 
offices at each side of the entrance and giving no 
protection whatever to the doorway itself. The 
logical inference is that it never rains in Florida 
and that the visitor therefore needs no protection. 

• • * * 
The Architectural Record publishes an article 
in its April number by my friend Professor Walter 
K. B. Willcox of the University of Oregon, under 
the title "Draftsmanship is not Architecture," with 
which I agree in the main and especially as to the 
statement the title makes; but, as I have written 
him, I do not feel that the ground is quite ade
quately covered, and that as soon as I can reach 
it I promise myself the pleasure of supplementing 
the article by some further observations. 
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A F E W M O R E 
HOUSE DESIGNS 
From the General Electric 
Competition, Classes C and D 

I J A S T month P E N C I L POINTS presented a group 
of selected designs chosen by the editors from 
among the hundreds submitted in Classes "A" and 
"B" of the General Electric Company's "Home 
Electric" Competition. This month eight of the 
Class " C " and "D" designs, calling for a somewhat 
larger house (35,000 cubic feet), are printed on 
this and the following pages. These designs, while 

   

 

  

 
  

FRONT 

not awarded prizes h\ the Jury of Award, are be
lieved to be of sufficient interest and merit to war
rant their publication here for purposes of com
parison with those that did win jwizes and which 
were published elsewhere. They all contain ideas 
and are deserving of study. 

The first one shown, by Royal Barry \\ ills, is 
unique among this particular group in that the 
garage is entered from the rear, the driveway pass
ing the eastern end of the house. In other respects, 
this plan is not dissimilar from many of the designs 
submitted. It has good circulation with no wasted 
space and is obviously the work of an experienced 
architect who knows how people like Mr. and 
Mrs. Bliss live ami use their homes. 

Donald M. Douglass has chosen a little more 
"modern" type of design for his Class "D" house 
and has made use of roof decks accessible to all 
the bedrooms and giving privacy to each. The 
orientation of his minor first floor rooms, perhaps 
appropriately for the southern climate, is opposite 
to that of Mr. Wills—the kitchen and service to 
the west instead of the east. This plan appears 
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F I P S T F L O O R 

C/as.s "/>'* Design submitted by Donald \l. Douglass in tin- (General Electric "Home Electric" Com petition 

quite liveable and includes many thoughtful con
veniences. 

J . Floyd Yewell, also represented by a Class 
"D" design, has gone yet more modern, and has 
produced a design with very little window area 
towards the street and a great expanse of glass 
towards the southern garden. He has been thought
ful enough, however, to extend a balcony out at 
the second floor level affording some protection 
for the living room from the hot midday sun. 
Some clients might object to providing a common 
bath between the master's ami daughter's bed
rooms while the son and guest have private baths. 

Deam and Scheick have been extremely ingen
ious in working out the treatment of the street side 
of their lot with the garage Hanked by treillage 
forming a screen to give privacy, a flower garden 
to the west making a pleasant entrance fur the 
family and guests while a play yard and service 
entrance lie to the east. 

Edmond P. Crocheron has taken the "Motor-
centric" parti, sandwiching a long narrow vesti
bule between two single garages. The absence of 
a usable lavatory in the vicinity of the dark en
trance hall < unless, perchance, the guest bath
room serves this purpose I or in the otherwise well 
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Class "D" Design submit t<d by .1. Fl6$d Yen ell in tin- Ceneral Electric "Home Electric" Compe 
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C'/nss " C " Design by Arthur F. Deam and William Fl. Seheick in the "Home Electric* Competition 

appointed basement would be considered by some 
people to be a fault. 

Palmer and Lamdin of Baltimore present a Hat-
roofed bouse for the northern climate, omitting a 
basement and providing generous contact for the 
family with the out-of-doors by means of terraces. 
A not too large storage closet on the second floor 
recognizes a need often overlooked by designers of 
itticless and cellarless homes. 

Miller and Warnecke have chosen a rambling 
Ian ami an attractively picturesque exterior. For 

1 southern climate thc\ have provided plenty of 
tilation with admirable privacy for all occu-
ts. 
ndel»er«i and \eilinger"s design exhibits on its 
ior the charm of simplicity and good propor

tion. Their plan does not strain to be compact but 
segregates the various functions with logic and 
dignity. The basement recreation room is not too 
easily accessible from the living room but perhaps 
this is as it should be. 

On the whole, these designs and a great many 
of the others that did not win the preference of 
the Jury of Award are evidence of the skill and 
ingenuity of American architectural designers. The 
choice we have made here for publication of a 
limited number of designs implies no criticism of 
or disagreement with the findings of the official 
jury but suggests the vast variety of the drawings 
submitted and the dilliculty of making the judg
ment. \eedless to say, the order in which the 
drawing* are shown here has no significance. 
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FIRST FLOOR PL Art 

Class MCT Design submitted by Edmoml P. Crocheron in the General Electric "Howe Electric" Competition 
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C/ass " C " Design by Edward L. Palmer, Jr.. and William I). Lamdin in "Home Electric" Competition 

 
 
 

 

 
 

 
 

 

 

Another perspective of the Class "D" Design by Miller and W arnecke shon n on the next page 
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C/ass " I P Design fey C/tesfer tf. Miller and Carl I. War Heche in G-E "Home Electric" Competition 
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C E l l A B PLAN 

Class "D" Design by Harrie T. Limleberii and Daniel \eilinger in "Home Electric' Competition 
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1935 L E B R U N S C H O L A R S H I P 
P R I Z E A N D M E N T I O N D E S I G N S 

Scholarship awarded to 

HARRY A. G N E R R E 

Pupil of Lloyd Morgan 

First Mention to 

GEORGE T. L I C H T 
of Yale University 
Second Mention to 

SUREN PILAFIAN 

Pupil of Lloyd Morgan 

Third Mention to 

JOHN B. APPLEGATE 
of the T-Square Club, Philadelphia 

 

Harry A. Gnerre's 1935 LeBrutl I'rize u inning design for a Planetarium shoun in petspe< tit HE 
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Elevation of design by George. T. Licht, placed second in 1935 LeBrun Scholarship Competition 

 

 

 

 
 

 

 

 
 

Perspective of Suren Pilafian's design placed third in 1935 LeBrun Traveling Scholarship Competition 
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W A S H I N G T O N 
M O N T H L Y L E T T E R 
By C H E S T E R M . W R I G H T 

Decisive a c t i o n o n t h e s p e n d i n g of the $4 
b i l l i o n w o r k - r e l i e f f u n d b e g a n M a y 16 w i t h the 
a l l o c a t i o n of $1 ,091,802,200, o r m o r e t h a n a f o u r t h 
of the f u n d . H a r r y L . H o p k i n s , d i r e c t o r of the 
W o r k s P r o g r e s s A d m i n i s t r a t i o n , i n d i c a t e d that the 
res t of t h e p r o g r a m w o u l d be p u t into effect w i t h 
e q u a l s p e e d w h e n h e p l e d g e d " q u i c k a c t i o n " on 
a l l p r o j e c t s to be c a r r i e d out o n a "s tra ight g r a n t " 

l>; i~is. 

T h e l a r g e s t a l l o t m e n t s i n c l u d e d $500,000,000 to 
t h e B u r e a u of P u b l i c R o a d s of the D e p a r t m e n t of 
A g r i c u l t u r e , $249 ,860 ,000 f o r s l u m c l e a r a n c e a n d 
low-cos t h o u s i n g , $100 ,000 ,000 to the State of W i s 
c o n s i n f o r a u n i f i e d w o r k p r o g r a m s p o n s o r e d l>y 
S e n a t o r L a F o l l e t t e a n d h i s b r o t h e r , G o v e r n o r 
P h i l i p L a F o l l e t t e ; $102 ,186 ,500 to t h e A r m y C o r p s 
of E n g i n e e r s , l a r g e l y f o r r i v e r d e v e l o p m e n t w o r k , 
a n d $100 ,000 ,000 to t h e R e s e t t l e m e n t A d m i n i s t r a 
t i o n h e a d e d b y R e x f o r d G . T u g w e l l . 

I n d i c a t i o n s that the low-cost h o u s i n g p r o g r a m 
w o u l d m o v e a l o n g s l o w l y w e r e c o n t a i n e d in the 
a n n o u n c e m e n t t h a t , o n the r e c o m m e n d a t i o n of 
S e c r e t a r y I c k e s , t h e a m o u n t s a l l o c a t e d for the 
t h i r t y - f o u r n e w low-cost h o u s i n g a n d s l u m - e l e a r -
a n c e p r o j e c t s a n d t h e i r l o c a t i o n s w o u l d not be 
m a d e k n o w n . F u r t h e r m o r e , $110 ,000 ,000 of the 
a m o u n t a l l o c a t e d f o r h o u s i n g r e p r e s e n t s r e p a y 
m e n t of f u n d s of t h e P W A h o u s i n g d i v i s i o n " i m 
p o u n d e d " f o r d i r e c t r e l i e f p u r p o s e s b e f o r e the 
W o r k R e l i e f A c t w a s a p p r o v e d . H o w e v e r , c i t i e s to 
w h i c h f u n d s h a d b e e n t e n t a t i v e l y a l lo t t ed u n d e r 
t h e P W A h o u s i n g p r o g r a m w e r e a s s u r e d that the 
w o r k s t a r t e d o r p l a n n e d w o u l d b e finished. 

T h e t h r e e m a i n agenc ie s f o r c a r r y i n g out the 
p r o g r a m a r e : 

1. T h e D i v i s i o n o f A p p l i c a t i o n a n d I n f o r m a t i o n 
of t h e N a t i o n a l E m e r g e n c y C o u n c i l , d i r e c t o r e d b y 
F r a n k C . W a l k e r . 

2 . T h e W o r k s P r o g r e s s A d m i n i s t r a t i o n , u n d e r 
t h e s u p e r v i s i o n of H a r r y L . H o p k i n s . 

3 . T h e A d v i s o r y C o m m i t t e e o n A l l o t m e n t s , 
h e a d e d b y S e c r e t a r y of t h e I n t e r i o r I c k e s . 

I n a d d i t i o n to t h e A d m i n i s t r a t i o n ' s effort to t a k e 
m e n off the r e l i e f r o l l s as r a p i d l y as poss ib le , the 
f o l l o w i n g s t a n d a r d s g o v e r n i n g a p p r o v a l of p r o j e c t s 
h a v e b e e n set u p : 

1. T h e p r o j e c t s m u s t be u s e f u l . 
2. T h e p r o j e c t s m u s t be of s u c h a n a t u r e t h a t a 

l arge p r o p o r t i o n o f t h e m o n e y s p e n t w i l l go i n t o 
wages f o r d i r e c t l a b o r at t h e site* 

3. P r o j e c t s p r o m i s i n g a n u l t i m a t e r e t u r n to the 
F e d e r a l T r e a s u r y of a c o n s i d e r a b l e s h a r e of t h e 
cost w i l l b e g i v e n p r e f e r e n c e . 

4. F u n d s p r o v i d e d f o r e a c h p r o j e c t m u s t be 
p r o m p t l y put to w o r k , s i n c e it is the p u r p o s e , so 
f a r as poss ib l e , to c o m p l e t e a l l p r o j e c t s b y J u l v 1, 
1936. 

M O D E R N I Z I N G M A I N S T R E E T . B y the t i m e t h i s 
issue o f P E N C I L P O I N T S is m a i l e d to r e a d e r s , it is 
e x p e c t e d that t h e a m e n d m e n t to the H O L C act p e r 
m i t t i n g F H A l o a n s f o r m o d e r n i z a t i o n as h i g h as 
$50,000 w i l l h a v e b e e n p a s s e d b y C o n g r e s s . A t t h i s 
w r i t i n g it h a s b e e n p a s s e d b y the C o n f e r e n c e c o m 
m i t t e e a n d r e c o m m e n d e d f o r passage . 

A s soon as it b e c o m e s of f ic ia l a n e w F H A m o d 
e r n i z a t i o n c a m p a i g n w i l l be u n d e r w a y . P l a n s h a v e 
b e e n m a d e a n d c a m p a i g n l i t e r a t u r e p r e p a r e d 
w h i c h w i l l be d i r e c t e d c h i e f l y at m o d e r n i z a t i o n 
of b u s i n e s s p r o p e r t i e s a n d a p a r t m e n t b o u s e b u i l d 
ings. It w i l l be k n o w n as " M o d e r n i z i n g for P r o f i t . " 
H e r e is the m a i n a r g u m e n t : 

" T h e s u c c e s s f u l s tore m u s t a t t rac t the p a s s e r - b y 
into the s tore . A n d to do t h i s r e q u i r e s f irs t , a m o d 
e r n , a t t r a c t i v e e x t e r i o r that p r o m i s e s good m e r 
c h a n d i s e a n d s e r v i c e : a n d s e c o n d l y , a n i n t e r i o r 
that f u l f i l l s t h a t p r o m i s e . " 

T h i s is a j o b f o r a r c h i t e c t s . I n s o m e c i t i e s p l a n s 
a r e b e i n g m a d e to m o d e r n i z e e n t i r e b l o c k s . S u c 
c e s s f u l m o d e r n i z a t i o n of t h e " w r o n g " s ide of the 
s treet h a s c h a n g e d the flow of s h o p p i n g traff ic . I n 
o n e c i t y w i t h a p o p u l a t i o n o f o v e r h a l f a m i l l i o n , a 
l a r g e b u s i n e s s s t r u c t u r e b e c a m e q u i t e obso le te . 
C h a n g i n g s h o p p i n g h a b i t s left that s t r u c t u r e iso
la ted f r o m b u s i n e s s . B u t t h e o w n e r d i d a c o m p l e t e 
m o d e r n i z a t i o n j o b , c h a n g i n g b a c k the s h o p p i n g 
h a b i t s of t h e t o w n , d o u b l e d the v a l u e of h i s p r o p 
e r t y a n d r e n t e d e v e r y s tore . M a i n l y it is a j o b of 
o b s o l e s c e n c e that t h e a r c h i t e c t m u s t t a c k l e . 

H O U S I N G F O R P O O R . T h e g o v e r n m e n t is i n t e n t 
o n p r o v i d i n g h o u s i n g f o r the p o o r w h o h a v e 
c r o w d e d into c i t y s l u m s . I t is p r e p a r e d to s u b s i d i z e 
low-cost h o u s i n g p r o j e c t s f o r c i t i es . S e c r e t a r y I c k e s 
- a y s that t h e h i g h cost of c h e a p h o u s i n g h a s b e e n 
f a r grea ter t h a n a n y i n v e s t m e n t w h i c h the g o v e r n 
ment m i g h t n o w m a k e . T h u s a s l u m a r e a i n C l e v e 
l a n d y i e l d e d $ 2 2 5 , 0 0 0 a y e a r i n taxes. luit p o l i c e a n d 
fire p r o t e c t i o n a n d o t h e r m u n i c i p a l s erv i ce s for the 
s a m e a r e a cost t h e c i t y $1 ,357 ,000 a y e a r . M r . I c k e s 
a lso says t h a t o n e - t h i r d o f o u r p e o p l e c a n n o t af
f o r d good h o u s i n g u n d e r the e x i s t i n g s y s t e m . 
L a b o r s p o k e s m e n a r e a r g u i n g that it w o u l d be 
bet ter to p r o v i d e good h o u s i n g to t h i s t h i r d 
t h r o u g h t h e p a y m e n t of h i g h e r wages t h a n 
b y a p e r p e t u a l s y s t e m of g o v e r n m e n t s u b s i d y . 
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A R C H I T E C T ' S S E R V I C E C H A R T . F H A has p r e 
p a r e d a c h a r t s h o w i n g o w n e r - a r c h i t e c t - F H A r e l a 
t i o n s h i p as a n e x h i b i t to d e m o n s t r a t e to the a v e r 
age c i t i z e n t h e n e e d of a n a r c h i t e c t ' s s e r v i c e s i n 
a n y b u i l d i n g p r o j e c t . T h e s tory r e a d s : 

" T h e a r c h i t e c t , b y e d u c a t i o n , t r a i n i n g , a n d ex
p e r i e n c e , i s the p h y s i c i a n o f the b u i l d i n g i n d u s t r y . 
I t i s h i s d u t y to d i a g n o s e the p r o b l e m s of the 
o w n e r a n d to see t h a t t h e o w n e r gets v a l u e r e c e i v e d 
f o r a l l m o n e y e x p e n d e d . " 

A f t e r t h e a r c h i t e c t h a s b e e n t o l d e v e r y t h i n g 
a b o u t t h e h o u s i n g n e e d s a n d w h a t the p r o s p e c t i v e 
h o m e o w n e r c a n a f f o r d to inves t in a h o m e , p r e 
l i m i n a r y s k e t c h e s a r e p r e p a r e d . W i t h these the 
o w n e r c a n a r r a n g e f i n a n c i n g . T h r o u g h o u t the 
p r o c e s s the a r c h i t e c t i s r e v e a l e d as a f i n a n c i a l a d -
\ i - n as w e l l as a c r a f t s m a n . 
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H O I S I N G C O O R D I N A T I O N . T h e r e h a s b e e n 
m u c h t a l k i n W a s h i n g t o n r e c e n t l y about c o o r d i 
n a t i n g f e d e r a l h o u s i n g a c t i v i t i e s . T h e p u b l i c is be
w i l d e r e d b y the n u m b e r o f a g e n c i e s : P W A , E m e r 
g e n c y H o u s i n g C o r p o r a t i o n , H o m e L o a n B a n k . 
H o m e O w n e r s ' L o a n C o r p o r a t i o n , F a r m C r e d i t 
A d m i n i s t r a t i o n , F e d e r a l E m e r g e n c y R e l i e f A d m i n 
i s t r a t i o n , F e d e r a l H o u s i n g A d m i n i s t r a t i o n , S u b 
s i s t e n c e H o m e s t e a d s D i v i s i o n , T e n n e s s e e V a l l e y 
A u t h o r i t y a n i l o t h e r s . S u l l i v a n W . J o n e s . C h a i r 
m a n o f the N a t i o n a l C o n s t r u c t i o n P l a n n i n g a m i 
A d j u s t m e n t B o a r d , t h i n k s that t h e F H A is the 
l o g i c a l p l a c e f o r t h e c o o r d i n a t i o n a n d c o n t r o l of 
a l l g o v e r n m e n t h o u s i n g a c t i v i t i e s . H e r e a c h e s this 
c o n c l u s i o n not o n p e r s o n a l i t i e s bu t because lie 
s t i l l f ee l s t h e H o u s i n g Act is the most c o n s t r u c t i v e 
l e g i s l a t i o n e n a c t e d d u r i n g t h e N e w D e a l . 

B l I L D I N G C H A R T . T h e c h a r t r e p r o d u c e d h e r e -
w i t h f r o m t h e F e d e r a l H o m e L o a n B a n k B o a r d 
s h o w s that in M a r c h , 1935, n e w f a m i l y d w e l l i n g 
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u n i t s p r o v i d e d t h r o u g h o u t the U n i t e d States s h o w 
a n i n c r e a s e o f 95 .9 p e r c e n t o v e r F e b r u a r y . 1935, 
w h i c h is f a r a b o v e t h e u s u a l s e a s o n a l r i se . M a r c h , 
1935, c o n s t r u c t i o n o f n e w f a m i l y u n i t s w a s 144 p e r 
cent a b o v e M a r c h , 1934. F o r the first q u a r t e t of 
1935, to ta l n e w f a m i l y d w e l l i n g u n i t s e x c e e d e d b y 
132 p e r c e n t t h e n u m b e r bu i l t i n the first q u a r t e r 
of 1934. 

M O R E E Q U I P M E N T I N H O M E S . B u i l d i n g per 
m i t - f o r r e s i d e n c e s a r e r u n n i n g d o u b l e those o f 
a y e a r ago a n d p r o s p e c t s a r e e n c o u r a g i n g for a n 
a b r u p t u p s w i n g i n t h i s d i v i s i o n d u r i n g the t h i r d 
q u a r t e r of t h e y e a r . T h i s i s not a l o n e the o p i n i o n 
of g o v e r n m e n t of f ic ia l s but of p r i v a t e s t a t i s t i c a l o r 
g a n i z a t i o n s a lso . 

O n e t r e n d of s i g n i f i c a n c e to a r c h i t e c t s is t h e i n 
c r e a s e d use of b u i l t - i n h o m e e q u i p m e n t . I t s p o p u 
l a r i t y h a s b e e n s t i m u l a t e d b y the a d v e r t i s i n g a n d 
p u b l i c i t y of h o m e e q u i p m e n t m a n u f a c t u r e r s a n d 
d e a l e r s . C o n s i s t e n t c o n s u m e r d e m a n d f o r e l e c t r i c a l 
h o u s e h o l d a p p l i a n c e s , e s p e c i a l l y r e f r i g e r a t o r s , 
r a n g e s , w a s h i n g m a c h i n e s a n d i r o n c r s . is a l r e a d y 
a b o u t 25 p e r cent a h e a d of t h e sa les v o l u m e at th i s 
t i m e i n 1934. D e m a n d w i l l i n c r e a s e f u r t h e r if the 
p r o p o s e d p l a n s f o r r u r a l e l e c t r i f i c a t i o n a r c c a r r i e r ! 
out . D u r i n g J a n u a r y a n d F e b r u a r y a l o n e p r o 
ducer.- - h i p p e d 91 p e r cent m o r e r e f r i g e r a t o r s to 
d i s t r i b u t o r s t h a n a y e a r ago. S a l e s of a i r - c o n d i t i o n 
ing e q u i p m e n t a r e p h e n o m e n a l . 

S o m e a r c h i t e c t s l o o k u p o n s t i m u l a t i o n of h o u s e 
h o l d e q u i p m e n t as p o s s i b l y e x c e s s i v e a n d out of 
l i n e w i t h the i n v e s t m e n t in the h o u s e p r o p e r . B u t 
that i s not t h e v i e w of g o v e r n m e n t off ic ials in t er 
ested i n h o m e b u i l d i n g as a m e a n s of s t i m u l a t i n g 
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i n d u s t r y . T h e y c o n t e n d that a c c e p t a n c e of h o m e 
e q u i p m e n t as i n s u r a b l e a n d m o r t g a g a h l c f ea tures 
of the h o u s e a n d the m o r e l i h e r a l t e r m s of pay
m e n t p r o v i d e d b y c o o p e r a t i o n of the g o v e r n m e n t , 
j u s t i f y i n c r e a s e d i n v e s t m e n t in h o m e e q u i p m e n t . 
T h e y c o n t e n d that the j o b of e q u i p p i n g the h o u s e 
a d e q u a t e l y w i t h u t i l i t i e s a n d e o m f o r t s is p a r t of 
the a r c h i t e c t ' s r e s p o n s i b i l i t y i n t h e f u t u r e . 

T H E N A T I O N A L B E T T E R H O U S I N G D A Y , 
o r i g i n a l l y s c h e d u l e d f o r M a y 2 5 , w a s f i n a l l y set f o r 
J u n e 15. P r e s i d e n t R o o s e v e l t is e x p e c t e d to p a r 
t i c i p a t e i n a n a t i o n w i d e r a d i o b r o a d c a s t as p a r t of 
the c e r e m o n i e s i n g r o u n d b r e a k i n g i n e v e r y i m 
por tant pity in the c o u n t r y . T h e p r o g r a m n o w 
b e i n g o r g a n i z e d b y F H A p r o v i d e s s p o n s o r s h i p b y 
t h e l o c a l F H A c o m m i t t e e o f b u i l d i n g p r o j e c t s b y 
c o n t r a c t o r s o r b u i l d e r s , w h i c h t h e c o m m i t t e e w i l l 
h e l p a d v e r t i s e . I n one c o m m u n i t y t h e largest de
p a r t m e n t s tore is b u i l d i n g s e v e n m o d e l h o m e s . 
I n a n o t h e r c i t y a l a r g e u t i l i t y is a r r a n g i n g f o r the 
c o n s t r u c t i o n ° f t w e n t y m o d e l h o m e s . O n e m a n u 
f a c t u r e r , in c o o p e r a t i o n w i t h l o c a l b u i l d e r s , i s 
p l a n n i n g to l a u n c h s e v e r a l h u n d r e d h o m e s o n 
J u n e 15. R e l i e v e it o r not , b u t t h e F H A a n n o u n c e s 
that " r e p o r t s r e c e i v e d i n d i c a t e t h a t g r o u n d w i l l be 
b r o k e n f o r s e v e r a l t h o u s a n d h o m e s o n J u n e 15." 

A I R P O R T D E V E L O P M E N T . W o r k f o r a r c h i t e c t s 
a s a i r p o r t d e s i g n e r s is f o r e c a s t b y S e c r e t a r y of 
C o m m e r c e R o p e r s p r e d i c t i o n that t h e g o v e r n m e n t 
w o u l d c o m p l e t e w i t h f e d e r a l f u n d s t h e d e v e l o p 
m e n t of m o r e t h a n 500 a i r p o r t s s t a r t e d a y e a r ago 
u n d e r the C i v i l W o r k s A d m i n i s t r a t i o n . M r . R o p e r 
s a i d h e h a d b e e n a s s u r e d P W A f u n d s f o r these . 

B E T T E R M A R K E T I N G S T A N D A R D S for t h e 
h o m e i t se l f , "the c e n t r a l c o r e a r o u n d w h i c h a l l 
o t h e r m e r c h a n d i s i n g r e v o l v e s , " w a s u r g e d u p o n 
the \->oc ia t ion of N a t i o n a l A d v e r t i s e r s at the 
W h i t e S u l p h u r S p r i n g s c o n v e n t i o n b y J o h n H . 
F a h e y , F e d e r a l H o m e L o a n B a n k B o a r d c h a i r m a n . 

"It is l a r g e l y y o u r o w n r e s p o n s i b i l i t y , as the 
c r e a t o r s o f A m e r i c a n taste a n d d e m a n d , to b r i n g 
about h i g h e r a n d m o r e e x a c t i n g p u b l i c s t a n d a r d s 
i n n e i g h b o r h o o d p l a n n i n g , i n h o m e c o n s t r u c t i o n 
a n d i n h o m e e q u i p m e n t a n d d e c o r a t i o n , " he s a i d . 

" T h e l y p i c d l A m e r i c a n h o m e o w n e r is g r a d u a l l y 
w a k i n g u p to t h e fac t that h e is r i d i n g in a p a l a c e 
a n d l i v i n g i n a s h a c k . . . . H e is b e g i n n i n g to de
m a n d not o n l y a m o r e a t t r a c t i v e , m o r e d u r a b l e 
d w e l l i n g , bu t a w a y to m a k e h o m e o w n e r s h i p a 
les> s e r i o u s d r a i n on h i s f la t tened p o c k e t h o o k . " 

C O N S U M E R S O N H O U S I N G . T h i s m a t t e r of 
b e t t e r s t a n d a r d s f o r h o u s i n g h a s b e e n t a k e n u p i n 
a s e r i o u s u a \ b\ the C o n s u m e r s V d v i s o r ) B o a r d 

of the N R A . M r s . E m i l y N e w e l l B l a i r c o n t r i b u t e d 
this t h o u g h t to the N a t i o n a l P u b l i c H o u s i n g C o n 
f e r e n c e i n N e w Y o r k : " O n a c c o u n t of the c o m 
p lex i ty of t h e p r o b l e m s , t h e a v e r a g e p e r s o n c a n 
not o b t a i n a l l t h e i n f o r m a t i o n n e c e s s a r y to s p e c i f y 
a n d d i r e c t t h e t e c h n i c a l d e t a i l s c o n n e c t e d w i t h 
s a t i s f a c t o r y c o n s t r u c t i o n . S t a n d a r d s w o u l d a i d t h e 
c o n s u m e r , a n d w o u l d l i k e w i s e pro tec t the h o n e s t 
p r o d u c e r f r o m u n s c r u p u l o u s c o m p e t i t o r s . 

" T h e c o n s u m e r ' s i n t e r e s t , t h e r e f o r e , w o u l d s e e m 
to r e q u i r e t h a t s o m e n o n - p r o f i t t e c h n i c a l a g e n c y 
s h o u l d inspec t , g r a d e , a n d c e r t i f y c o m p l e t e d s t r u c 
tures a n d s u c h c e r t i f i c a t i o n s h o u l d s e r v e as a n i n 
f o r m a t i v e l a b e l f o r the p u r c h a s e r of t h e h o u s e s a s 
w e l l as for t h e l e n d e r o f f u n d s . " 

R E S E A R C H U R G E D : — T h e S p e c i a l L u m b e r S u r 
vey C o m m i t t e e o f t h e T i m b e r C o n s e r v a t i o n B o a r d 
on l u m b e r c o n s u m p t i o n , w h i c h m a d e a r e p o r t to 
the D e p a r t m e n t of C o m m e r c e o n M a y 20, m a k e s 
one r e c o m m e n d a t i o n o f in teres t to a r c h i t e c t s . I t 
f inds that i f t h e l u m b e r i n d u s t r y is to p a r t i c i p a t e 
s u b s t a n t i a l l y i n t h e s m a l l h o u s e a n d l o w cost s m a l l 
b u i l d i n g m a r k e t , w h i c h p r o m i s e s greatest a c t i v i t y 
i n t h e e v e n t o f s u b s t a n t i a l g e n e r a l b u i l d i n g u p 
t u r n , it m u s t u n d e r t a k e m o r e e x t e n s i v e r e s e a r c h 
a n d d e v e l o p m e n t i n a r c h i t e c t u r a l s ty le a n d e n g i 
n e e r i n g d e s i g n a n d i n o t h e r f o r m s a n d m e t h o d s o f 
b u i l d i n g e c o n o m i e s ; a n d that s u c h r e s e a r c h a n d 
d e v e l o p m e n t a c t i v i t y s h o u l d seek i m p r o v e m e n t s 
in d i s t r i b u t i o n as w e l l as i n f a b r i c a t i o n . 

E X T E N D S M O D E R N I Z A T I O N L O A N S . T h e 
F H A h a s o p e n e d u p T i t l e I ( M o d e r n i z a t i o n I to 
b u i l d i n g a n d l o a n o r g a n i z a t i o n s by i n s u r i n g t h e 
c u s t o m a r y 12 to 14 y e a r l o a n s o f these o r g a n i z a 
t ions f o r the f i rs t five y e a r s . T h i s is e x p e c t e d to 
i n c r e a s e h o m e a l t e r a t i o n a n d r e p a i r a c t i v i t i e s 
t h r o u g h o u t t h e c o u n t r y . I t i s r e p o r t e d that the 
b u i l d i n g a n d l o a n o r g a n i z a t i o n s h a v e d o n e a s 
m u c h u n r e p o r t e d m o d e r n i z a t i o n l o a n b u s i n e s s 
w i t h o u t F H A i n s u r a n c e as the b a n k s h a v e d o n e 
w i t h F H A i n s u r a n c e . 

F H A i n s u r a n c e o n h o m e b u i l d i n g l o a n s ( T i t l e 
I I ) took a n e w l e a s e o n l i f e th i s m o u t h . T o t a l a p 
p l i c a t i o n s a r e n o w S57 m i l l i o n . 

H O U S I N G M A R K E T . F H A a n d o t h e r g r o u p s p r o 
m o t i n g h o m e b u i l d i n g e s t i m a t e a d e m a n d for o n e 
m i l l i o n to o n e a n d a h a l f m i l l i o n s of n e w h o u s e s . 
T h i s y e a r t h e y look f o r w a r d to $250 m i l l i o n s o f 
n e w r e s i d e n t i a l c o n s t r u c t i o n as against $108 m i l 
l i o n s last y e a r . T h e y e s t i m a t e $390 m i l l i o n s f o r 
a l t e r a t i o n s a n d r e p a i r s to r e s i d e n t i a l a n d i i o n - r e - i -
d e n t i a l s t r u c t u r e s . I t is e s t i m a t e d that f o r t y p e r 
CCW of the h o u s i n g m a r k e t is located in New Y o r k , 
P e n n s y l v a n i a . I l l i n o i s , O h i o , C a l i f o r n i a . 
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A T ITTIT r>r D A D T V< r KIT o r ' A D r w i T P r T r i D i r r « T n r ' 

or fret* 
K LITTLE DEPARTMENT OF 'ARCHITECTURAL ESTHETICS WITH 
E U P H A S I S O N S K E T C H I N G A N D R E N D E R I N G 

  

   

   

B R O A D C A S T I N O T H E C O M P E T I T I O N 

I have taken every recent opportunity to 
show to architect*, artists, and others 
either the original drawings of our Com
petition No. 1, or the proofs of those se
lected for publication last mouth and 
this. It has been so interesting to hear 
the comments that I have concluded it 
would he helpful to you reader- for me 
to hand on a few of those (whether for 
or again*!' that relate to the examples 
published in this issue. While some of 
these opinions came from members of 
the jury. I shall not attempt to isolate 
them from the rest. 

Place's drawing attracted considerable 
attention, mainly because of its remark
able resemblance to the original photo
graph. It was handled with the utmost 
care, and had the prize been offered for 
the most faithful photographic likeness, 
this would surely have been the winner. 
It was the consensus of opinion, however, 
that, commendable as it was, it was too 
photographic, lacking the evidences of 
spontaneity, speed and suggestiveness 
usually looked for in sketches. 

The very hold sketch by Kautzky (who 
was the first prize winner) was pointed 
to by several as exhibiting to a marked 
degree certain desirable qualities which 
Place's sketch lacked: two sketches of 
one subject could scarcely differ more. 
Surely it is a clever thing, for despite the 
quickness with which it was obviously 
made, it shows adjustments of values, as 
in the lightened windows of the gam-
brel wall, which contribute to a splendid 
breadth und simplicity of effect. T o 
some, however, this treatment seemed too 
meager, and the shortening of the house 
masses a fault. But agreement was gen
eral that Kautzky's drawing shown be
low (in the middle row) was very ca
pably managed. While it lacked the ex
ceptional dash of his previous example, 
leaning a bit more towards typical ren
dering handling, its superb composition 
and technique, with striking contrasts of 
light- and darks, made it outstandingly 
successful. It was favorably compared by 
several with his first prize sketch, mak
ing his right to the prize more evident. 

Perkins' example, done with a lighter 
hand and finer point, unfortunately has 
lost much in this small reprodui lion, ami 

seems a bit pale because of the vigor of 
its companions. Yet it reveals qualities 
which elicited most favorable comment. 
The decidedly architectural and some
what decorative use of fine lines was 
liked. Possibly the value adjustment 
might have been a bit better; one ob
server felt that the background dark was 
too emphatic in relation to the rest, the 
foreground or the large trees needing 
more strength in relation to it. 

E V E N S P O O K S A N D S T C H L I K E 

Bruce's sketch, with its darkened gam-
brels and low tones generally, was com
mended for its individuality of mood and 
technical expression. One described it 
as "delightfully spooky" and another 
as "dreary-dismal," so it's often a matter 
of point of view. T o me it has nicely 
caught a feeling of mellow age. trans
porting one to the land of "good old 
times." Note that this drawing forms a 
definite "spot" on the paper, with em
phasis on the horizontal. 

Borne, too, received praise for his orig
inality of conception and execution, his 
vast expanse of snow and his lighted win
dows being quite different from any
thing else submitted. One commentator 
points to the perspective of his house as 
being too acute (the vanishing points too 
close) for a structure so far from the 
spectator. Another felt that the angle of 
the fence could have been improved. 
Yet these are minor criticisms for, after 
all , he obtained the effect he went after. 

Clark's drawing again was the center 
of divergent opinions, for while some 
liked it as a simple sketch, free from 
mannerisms and trickery such a sketch 
as one would be most likely to make on 
the site—another said "line too wooly; 
composition, especially in foreground, 
spotty." And so with Smith's drawing. 

A N O C R I T I C S J U S T D O N ' T A C i R E C 

Where one exclaimed "Splendid! Lots of 
punch! Natural values; concentration of 
interest! Adequate treatment!," his com

panion asserted it was too inky, espe
cially in the windows; hard, and lacking 
in imagination. So it's the old story, 
boys, that you can't suit 'em all . 

The only advcr-e comment which I re
call on Sherwood's drawing was that the 
large background trees were a bit too 
heavy in lone. It was especially liked for 
its real and inviting look with an air of 
respectable old age: its sunniness; its 
r. ill. ring of interest with the eye led 
naturally into the composition. 

Och-' drawing was described as "re-
fre-hingls different," yet the primary 
thing which make- it distinctive—the im
pression of light from the left ha< k-
groimd—was liked by one but not by 
another. One thought the foliage partic-
ularlv "happy," another praised the sky; 
several commented on the restfulness 
ami -implicit) of the whole. While by 
no means extreme, it has a decidedly 
modern look. 

The sketch by de Felice, being less 
dramatic than some, evoked fewer re
marks. On the whole it seemed quite 
well liked—the figure was noticed with 
approval; one thought the foliage, 
though well balanced, to be a bit over-
insistent, spotty, and lacking in variety. 

Hillier's drawing, while favorably re
ceived by many, resulted in considerable 
exchange of conflicting opinion. One 
said, "that's a swell tree"; another, 
"that tree is too complicated." One re
marked, "well, it's a crisp, snappy job, 
anyhow: those tree shadows on the house 
are good," while the other combated 
with, "but they add to the restlessness 
of the roofs; the contestant has thought 
too much of technique and too little of 
values." Al l of which again shows that 
while we must always profit all we can 
from criticism, we must never take it too 
much to heart, for the element of per
sonal taste is ever present. 

S O L O O K ' E M O V E . B L , A N D V O T E 

So there you are, folks. Cast your own 
votes. Sorry we can't find room to pub
lish more of these truly splendid draw
ings—we have another dozen or so of 
quality equal to these—but we have done 
enough to show many comparative solu
tions and to hint at the possible variety. 

And hasn't it been an interesting little 
compel it ion '.-' I thank you all again, and 
hope you have enjoyed it and profited 
from it as much as I . Why not let me 
know what you thought of it? 

Incidentally, a group of selected draw
ings is, at this writing ( M a y ) , on view at 
Pratt Institute, Brooklyn, and will doubt
less go from there to some other school. 
In an early issue (possibly next month) 
another competitive program will prob
ably be announced, calling for some 
other medium or type of subject. 
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An almost photographic likeness, by Lew Place of Tucson, 
Arizona, shows the utmost patience in reproducing values 

Contrast}- and dashing is this treatment by the first prize 
winner, Theodore Kautzky, who comes from Yonkers, N. Y. 

 

  
   

 
 

   

 
 

  
 

 
 

 

Millard Perkins of Hridgeville, Pa., has here used a fine Thetxlore Kautzky. again, has recomposed the subject with 
point and a light hand to good advantage in individual style striking contrasts of value and form which satisfy the eye 

 

 
An appealing antiquity has here been made more emphatic Snow and lighted uindtms give this sketch, by Lyford Rome 
and convincing by Frank J. Bruce of Jackson Heights, N. Y. of Dobbs Ferry, N. Y., a charmingly individual atmosphere 

Some typical Mention drawing* from the recent Pencil Points-Guptill Corner Sketch Competition No. 1 
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Laurence Clark of Philadelphia gives a true penri/ sketch, M. Dale Smith of Camp Hill. P&, is definite in line and 
freelj treated with the graphite char act eristii-s muiisuuised tone, and straight forward in every part of this honest study 

A well focalized pencil "painting," by George H. Sherwood Frank Ochs of New York shows individuality of conception 
of South Bend, Ind., shows far more than customary charm and handling coupled with simplicity and a modern flavor 

House and surroundings have been here wedded by Tor-
qualo de Felice of Washington, in a commendable manner 

Robert I. Hillier of Brooklyn, N. Y^ presents sparkle and 
sunniness at the result of crisp value contrasts throughout 

Some typical Mention drmciitfis from the recent Pencil Points-Guptill Corner Sketch Com petition No. 1 
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A house at Chappaqua, New York, by Arthur T. Remick, Architect. Rendering by Alan C. Davoll. Note 
that on the plan, which shows the ivay the house was finally built, the garage has been turned endwise 
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