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TIME FOR 
A FRESH SEI 

A fresh new set of laminates has 
just been added to the Nevamar 
line, ready to help your designs 
bloom. Twenty-two beautiful new 
items ... including exciting Solid 
Colors. intriguing patterns and 
new colors in popular Matrix, 

Nevamar's original pattern 
with the unique visual texture. 
Of course. the exclusive ARP 
SURFACE® is now standard on 
almost all Nevamar laminates to 
keep them looking new longer. 
Cultivate new design ideas with 

Nevamar. For samples. call 
1-800-638-4380. In Marylan 
call 1-800-233-9485. Neva 
Corporation, 8339 Telegrap 
Road, Odenton, Maryland 21 
Nevamar. Leading design . 
Lasting performance. 
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SOMETHING TELLS us vou·vE BEEM WAITIM 
FOR A WALL SYSTEM LIKE AXIOM. 

It's here. Finally. 
A complete exterior metal wall system. 

With performance characteristics like no other. 
Available nationwide. Engineered, fabricated 
and installed by Robertson. 

In short, the new AXIOM 1 Wall Sys
tem is everything you've hoped for. 

And as much as we'd like to compare 
it with other wall systems, we can't. Because 
no such comparison exists. 

For starters, pressure equalized joinery 
means the AXIOM system can withstand even 
the worst weather conditions. It features all 

Circle No. 344 

metal honeycombed Formacore® panels that 
offer excellent fire resistance in a system that's 
only 2" thick. 

And unlike other wall systems, AXIOM 
panels can be easily removed. Which keeps 
replacement or repair costs to a minimum. 

The AXIOM 1 Wall System. Quite 
simply, the best composite metal wall system 
money can buy. For a complete brochure and 
specs, call or write: H. H. Robertson Company, 
400 Holiday Drive, 11 
Pittsburgh, PA 15220; A YJQMTM dJi 
( 412) 928-7500. ..._..-....~WALL SYSTEM 

Robertson 
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Progressive Architecture July 1990 

Design Editor in charge: Ziva Freiman 

Young Architects Introduction 
Maryann Thompson, Charles Rose, Thompson & Rose Architects, Cambridge, Massachusetts. 
Lucas Rios, Lucas Rios Architect, Los Angeles. 
James Kimo Safford Griggs, KIMO, Somerville, Massachusetts. 
James Reagan, James Reagan Architect, Columbus, Ohio. 
Gisue Hariri, Mojgan Hariri, Hariri & Hariri, New York. 
Paolo Zermani, Paolo Zermani, Parma, Italy. 
Adam Kalkin, Adam Kalkin, Morristown, New Jersey. 
Wendell E. Burnette, Wendell E. Burnette, Architect, Phoenix. 
Whitney Powers, Sheri Horton, Studio A Charleston, South Carolina. 
Mark Ferguson, Ferguson Murray Associates. New York. 
Lorean O'Herlihy, Richard Warner, O'Herlihy & Warner Architects, Venice, California. 
Philippe Samyn, Samyn & Partners, Brussels, Belgium. 
Karen Bausman, Leslie Gill, Bausman-Gill Associates, New York. 

PIA 

Brian Healy, Michael Ryan, Brian Healy Architects, Cambridge, Mass.; Michael Ryan Architects, 
Loveladies, New Jersey. 

Adrian Luchini, Dirk Denison, Schwetye Luchini, Architects, St. Louis; Denison Luchini Design, Chicago. 
Albert Pope, William Sherman, Albert Pope and William Sherman Architects, Houston. 
Charles Davock Warren, Charles Warren Architect, New York. 
Michael Bell, Michael Bell Architecture, Berkeley, California. 
Enrique Norten, TEN Taller de Enrique Norten y Asociados. Mexico City. 
Mehrdad Yazdani, Ellerbe Becket, Los Angeles. 
Thomas Hanrahan, Victoria Meyers, Thomas Hanrahan and Victoria Meyers Associates, New York. 
Alternative Careers 

Mike Cadwell, Columbus, Ohio; David Hertz, Syndesis, Santa Monica, California; Kevin C. Lippert, 
Princeton Architectural Press, New York; Theodore Adamstein, Olvia Demetriou, Adamstein 
Demetriou, Washington, D.C.; Kathleen Kupper, Vitruvius Program, Los Angeles; Joseph H. 
Thompson, Architectura l Synthesis. Nashville; Glenn Weiss, King County Arts Commission, Seattle; 
Robert Lemke, First Wisconsin Community Investment Corporation, Milwaukee; Madeline 
Schwartzman, New York; Janet Marie Smith, Baltimore Orioles. Baltimore; Wellington Reiter, 
Newtonville, Massachusetts; William Cahan, Cahan & Associates, San Francisco. 
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ainty about the direction 

ay's architecture is 

ted in - and partly caused 

by onfusion over our 

ology. 

Editorial: 
Classicism and Modernism 

"A little inaccuracy," said the writer Saki, "sometimes saves tons of explanation," although not 
tons of confusion. A young Wisconsin firm, Kubala Washatko Architects, recently presented me with the 
following statement: "It seems that much of your writing focuses on what you call the larger question of 
Classicism versus Modernism . . . We find it difficult to believe that a journal of such national 
prominence devotes so much print to a debate between two outmoded, archaic and socially/scientifically 
unresponsive dogmas." I found the statement telling, for, among other things, it reve('.\ls the inaccuracy 
and possible confusion inherent in words such as Classicism and Modernism. •

1 

The confusion arises, in part, from our use of those words in at least two different and 
sometimes conflicting ways. Classicism and Modernism most commonly refer to particular architectural 
styles, and while I don't think those styles are "outmoded" or even "socially unresponsive," I do agree 
that there is little point in devoting much print to discussing their relative merits. That is like debating 
the merits of Latin and English. Each language has its place, and it is not morally wrong (although in a 
given situation it might be inappropriate) to use one or the other. 

But Classicism and Modernism also refer to broader sets of ideas or beliefs that have little to do 
with style, but a lot to do with current architecture. Classicism, according to Webster's Third New 
International Dictionary, involves an "adherence to or practice of the virtues thought to be ... 
universally and enduringly valid." There are a number of architects today who embody :this belief, even 
though their work doesn't look alike or even particularly Classical. Some, such as Allan Greenberg or 
Leon Krier, are literal Classicists, for whom the style and the idea of Classicism are one. But others, such 
as Christopher Alexander or Aldo Rossi, although they eschew the Classical style, nevertheless believe in 
fundamental patterns or typologies that have a universal validity over time or across cultures. 

Modernism is a much less precise concept, defined by the same dictionary as ''a self-conscious 
and deliberate break with the past and a search for new forms of expression." To add to the potential 
confusion, many Modernist architects today bring a Classical sensibility or vocabulary to their work. 
There are traditional Modernists such as l.M. Pei or Richard Meier who uphold thejcanon of early 
Modern architecture, and there are classicizing Modernists such as Michael Graves o;.~~~harles Moore 
who, in their later work, mix a Classical vocabulary with a Modern interest in idiosyncracy and irony. 

Meanwhile, many other architects continue the Modern search for new forms of expression, 
whether inspired by the spirit of a place, as in the work of Steven Holl or Antoine Predock, or by the 
possibilities of technology, as in the work of Norman Foster or Renzo Piano, or by the promptings of the 
unconscious, as in the work of Frank Gehry or Gaetano Pesce. Still others, such as Peter Eisenman or 
Bernard Tschumi, argue that Modernism has simply continued Classicism's faith in reason. For them, 
the real self-conscious break with the past is only now occurring. 

Classicism and Modernism are anything but obsolete; they are at the very heart of current 
architecture. To dismiss them as mere "dogmas" is to miss the point. They represent two very different 
views of the world on which every architect should take a stand. Thomas Fisher • 

Notice to Readers: With this issue, PIA switches to a slightly smaller page size - about 9" x 11" 
instead of9" x 12". The new size is the same as many familiar magazines, such as Fortune, HG, and Art 
in America. Like these other magazines, we are adopting the new size in response to printing technology; 
only two U.S. printing companies now run presses that can produce a 9" x 12" publication of the quality 
PIA requires. We had decided earlier to change page size at the end of this year and had anticipated it 
in the recent redesign of the magazine, but the financial difficulties of the printer who had long been 
producing PIA caused us to advance our schedule. To print PIA in the new size, we have chosen Byrd 
Press, in Virginia, which produces over 200 fine specialized publications and whose expertise will allow 
us to improve the already high quality of the magazine. 

You have seen a number of changes and improvements to PIA this year, and we plan to 
continue that evolutionary process. Coming over the next several months are a series of articles 
re-evaluating landmark buildings of recent decades and a special series on graphic communication. 
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Finally there's a floor covering product that's especially made for today, the 90's and beyond. A floor covering 

product that can take the constant pounding and grinding of daily wear, yet continue to clean as easily as the 

first day it was installed. a It's a ceramic tile called Marazzi Enduro® and it carries a 10 year limited warranty 

on its "Gloss" and "Ocean" series, and a 15 year limited warranty on its "Matt" series, for both wear and 

cleanability. If it wears out or becomes uncleanable before the warranty expires, it's on us. We'll replace it. 

We'll also pay for the material and the labor cost. 11 For more information on the available colors, sizes and 

textures call or write the company that invented and patented this revolutionary flooring product, and receive 

your personal product kit along with our certificate of promise. We guarantee . . . it warrants your attention. 

~ AMERICAN 

359 Clay Road Sunnyvale, Texas 75182-9710 (214) 226-0110 ~.w:MARAZZI TILE 
Circle No. 33 1 on Reader Service Card 



tekeeper Analogy 
garding your editorial in 
ay issue of PIA (Architec
Gatekeepers, p. 9) . 
agine herds of architects 
g on a grassy plain while 
tors of all sorts (gatekeep

talk from the bushes. Most 
se herds graze in one area 
while and then move on. 
herds are more sedentary 
on't move on. Because their 
tors can predict their 
abouts they run the risk of 
completely obliterated. 
herds are reduced to small 
ers, but manage to survive 
ay over time make aston
comebacks. Occasionally 

erds spring up, born of the 
ers of other herds. These 
erds find new places to 
that are free of predators 

hey flourish. But in time 
egin working the same 

s of migration, become pre
le, and eventually are 
d upon also. 
in the wilderness the ques

f whether this component 
aluation should continue or 

a mute point. Whether 
is a healthy relationship 
en predator and prey de-

s on the abundance of habi
d food, how well offspring 
rotected and survive, and 
tio of predator to prey. 
n C. Petrone 

st-Modern Conversation 
ay I present Humburd 
s, prominent architect, lec
and teacher. Mr. Tombs, 
me to Environtime." 
hank you. Delighted to be 

would like to begin with a 
ssion of your latest work, 
arth First Amusement Park 
ing in California. Would 
omment on the statues that 
ach of the four towers. Why 
k?" 
Proustian inspiration, re

l felt it was the perfect icon 

Views 

for a great American shrine. Ac
tually, I think this building is the 
definitive expression of my phi
losophy . . . and what I've been 
practicing for all these years." 

"And the pastels . . . can you 
speak a bit on your use of the 
delicate mauves, blues , coral?" 

"We need a kinder, gentler 
architecture. I feel we must just 
say 'No' to vulgarity." 

"Regarding the housing crisis 
in this country ... " 

"You know, dear, these crisis 
alerts are really becoming tire
some. One day it's environmental 
pollution, the next day it's global 
warming or nuclear hazards or 
the destruction of the rain for
ests. It's all overblown rhetoric. I 
have a house; my friends have 
houses. Where is the housing cri
sis?" 

"Now, if I may, I would like 
to hear your reaction to the criti
cism Prince Charles has leveled 
against Modern architecture." 

"Ah, yes, the Prince. He has 
been quite vocal, hasn't he? One 
can't take these things too seri
ously. They are the na'ive mus
ings from a Royal with time on 
his hands .. . waiting to be King, 
you know." 

"In conclusion, is there any 
advice you can offer to those en
tering the profession?" 

"Go to your board with the 
dictum 'Make it different' and you 
can't go wrong." 

"What do you see as the role 
architecture will play in the com
ing decades?" 

"I see the final amalgamation 
of architecture and theater. All 
the world's a stage and I say 
we've got to give it our best shot." 

"Thank you, Mr. Tombs" 
"Thank you!" 

F. Corrine Kutsenkow 
Loomis, California 

A Non-Degreed Designer Reports 
Regarding your March 1990 

editorial about university educa
tion now being the only entry 
into "licensed" architectural prac
tice (P/A, March 1990, p. 9), and 

a similar editorial in Architec
tural Record (Nov. 1987): 

I'm a "non-degreed" architect 
in Chicago. I guess that means I 
shouldn't be expressing my views 
publicly like this. I'm soon to be 
branded a "criminal" for doing 
what I've done for almost 10 
years, "practicing without a 
license." 

"Architecture is inherently a 

practice learned by doing real 

projects. The best architectural 

college graduates, the ones who 

are always snapped up first by 

firms, are the ones who spent the 

most time in co-op educational 

programs." 

I attended IIT 1975-1976, 
completing one year of a good 
architecture program. But I 
could see that 5th-year students 
were still doing abstract, unreal 
projects, so I chose to leave the 
school environment, apprentice
ship then still being an option. 
After working for several firms 
"under a licensed architect" for 
almost six years, I got generally 
fed up with the sneering, conde
scending attitudes from my "de
greed" peers, and have worked 
strictly free-lance for the past 
four years. I still do not get 
much respect from the "legiti
mate" architectural community 
here, but at least I can earn as 
much as I was unable to as an 
employee, when it was "Oh, we 
can't pay you as much if you 
don't have a degree, even if it is 
for the same work." 

I simply do not understand 
why a "degree" (and it need not 
be specifically an architectural 
degree in order to take the 
exam; any bachelor's degree will 
do!) confers status on someone, 
when virtually everybody agrees 
that it is about as relevant to the 
practice of architecture as an "art 
school" degree is to a real artist. 

Most of my free-lance work is 
consulting work for small design 
firms that don't have a full time 
architect on staff. Now I find that 
this option, too, is lessening for 
me, as the conventional wisdom 
becomes one of hiring only "pro
fessional" consultants. I would 

like to contract directly with 
more clients, but am unable to 
stamp my own drawings, and am 
tired of seeing the names of 
other firms on sepias of my virtu
ally untouched original drawings, 
except for the addition of their 
logo. 

If a client throws a last
minute change at me, I bill extra. 
If a client presents me with a 
poorly defined program, I clarify 
it and get it in the contract. Stu
dents have no such options; the 
inanity of this is so far removed 
from any semblance of real archi
tectural practice that it is absurd. 

Architecture is inherently a 
practice learned by doing real 
projects. The best architectural 
college graduates, the ones who 
are always snapped up first by 
firms, are the ones who spent the 
most time in co-op educational 
programs. 

The trumped-up rationales 
used to explain why licensing is 
suddenly so essentially a college
derivative function are ridiculous. 

The saddest part for architec
ture in America is that so many 
"educated" architects spend their 
careers subconsciously terrified to 
try anything that hasn't been 
done before, lest the "instructor" 
not "allow" it. Look at all the 
firms around the country just 
now completing their first sky
scrapers with Post-Modern tops 
because they only jumped on that 
bandwagon after it became ac
ceptable, after the few really tal
ented people risked breaking the 
rules years earlier in developing 
something new. 

This new pseudo "profession
alism" that the licensing regula
tions are supposed to brings to 
architecture will not screen out 
the schlocky work done by bad 
architects; there are plenty of 
those now practicing who do 
have their degrees. It is a weak 
attempt to reduce the quantity of 
architects in an oversaturated 
field by arbitrarily screening out 
people in order to gain higher 
fees for a select few. For what 
good? So that people will turn 
away from architects as they are 
beginning to turn away from liti
gation and its prohibitive expense 
toward private arbitration 
(continued on page 11) 
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(co ued from page 9) 

d? As they turn from costly 
al care to holistic treatment? 
is indeed very encouraging 
rogressive Architecture still 

cover stories (January 1990) 
If-educated" architects such 

dao Ando. Perhaps the day 
far off when PIA will not 

owed to credit such fabu
tructures as the Church of 
ight as the work of an 

using Experience 
eel compelled to respond to 
PIA Editorial "Homelessness 
ousing Hardship" (PIA, 

mber, 1989 p. 9). I t has 
my experience, unfortu-
, that people in the posi

such as you hold suffer 
preachy know-it-all-isms, 
ated by their ivory-tower 
rounds, who just listen to 
they want to hear and write 
will please their privileged 
. In the past decade I have 
ssed similar editorials and 
s such as Mr. Walter Wag
r., of Architectural Record, 
no avail. Now I shall ad

you. 
st, permit me to say that 

editorial shows more bal
over what I have come to 
t, so perhaps there is hope. 
s you address the blatant 
ncratic economics and justi
n of expenditure policies of 
us, notable government
ized housing programs, 

efforts will be in vain . 
ior to the current scandals 

D, the following , in the 
n of this professional, led 
curtailment of taxpayer

d, low-income, subsidized 
ng: 
e New York State Urban 
opment Corporation 
), after some success in pio

ng technological and archi
al residential design, will

decides that it is going to 
low-income housing in an 
nt community in West-
r. That, coupled with the 

bankruptcy of New York 
a state which UDC contrib
to, brings UDC to an un

end. 

Taino Towers in Harlem 
brought high cost, high quality 
luxury housing at taxpayers' ex
pense to low-income minority 
residents. During the period 
when market-rate, middle-income 
housing was being constructed at 
$35,000 per D.U., Taino Towers 
was built at a cost of $78,000 per 
D.U. The justification for doing 
this in a neighborhood that re
sembles Beirut, Lebanon, today 
was that the community would be 
raised by example; but has that 
been the case? 

Pruitt Igoe Housing in St. 
Louis, designed by competent 
architects and hailed as an ideal 
housing solution for low-income 
families, is no longer with us. 

The list is as long as my arm, 
but what is the point? If "Massive 
investment in housing is needed 
to reverse this deepening crisis, 
and PIA will be supporting con
structive efforts . .. " but unless 
you have the courage to listen to 
what you are not comfortable 
hearing, you will continue to 
travel around in circles . 
Frederick Lee 
Architect 
New York 

[The notorious failure of certain pub
lic housing projects does not negate 
the need to take some kind of public 
action on the present housing prob
lem. Nor do the failings of the New 
York State Urban Development Cor
poration justify the closing of vast 
"affluent" territories in and around 
our cities to poorer citizens. A demo
cratic government can and must con
sider the welfare of its people, and 
effective ways could be found to ease 
our unprecedented housing problem, 
to the benefit of us all. - Editor] 

Memphis Correction 
Overton Park, site of the 

Memphis Brooks Museum, was 
incorrectly attributed to Freder
ick Law Olmsted. (PIA, May 
1990, p . 103-105). The park was 
designed in 1902 by the land
scape architect, George E. Kessler 
of Kansas City and St. Louis. 

Photographer's Credit 
The photographer of Kiss, 

Cathcart & Anders' office show in 
"Macintosh for CAD" (PIA, June, 
p. 157) was Stanley Greenberg. 





Sunbrella acrylic fabric and Sunbrella 
Firesist® fabric make a beautiful place 
like this even more beautiful. And there 
are so many uses for Sunbrella. From 
cabana covers to awnings to canopies 
to dividers and more. You can specify 
it for indoors or out too. And fire codes 
aren't a problem, because Sunbrella 
Firesist meets the requirements of the 
National Fire Protection Association 
and the California Fire Marshal's test. 

Sunbrella Firesist is available 

They retain their colorfastness and 
strength for years, even under the 
most extreme conditions. They have 
superior water repellency characteris
tics too. And they resist damaging 
mildew and mold attacks. So it's no 
wonder we off er the best five-year 
limited warranty in the business. 

And it's no wonder Sunbrella 
is the number one selling canvas 
fabric in America. 

in 22 beautiful styles. ---~ 
So look in the Yellow 

Pages under "Awnings & 
Canopies" for the name 
of a dealer near you. And 

Regular Sunbrella fabric 
is available in 88. But 
beauty is only part of 
the story. Our fabrics MADE IN u.sA 

are incredibly tough. 

SUNBRELLA FIRESIST 
Circle No. 318 on Reader Service Card 

,, start specifying Sunbrella, 
around the pool, and 
everywhere else too. 

Glen Raven Mills, Inc, Glen Raven. NC 27215 
®Registered trademark Glen Raven Mills, Inc. 



IF YOU NEED TO RECAPTURE HISTORt 

BORROW SOME OF OURS 

When you're involved in a restoration product, you may need brick that simply isn't available 
in today's market. But that doesn't necessarily mean it can't be available. 

For more than a century, Belden Brick has been synonymous with quality brick in a broad range of 
colors, sizes and shapes. Our history may well include the brick you need to restore a structure - and 
perhaps be made today in traditional beehive kilns used extensively in earlier days. 

When you're trying to recapture history and need the authentic look of yesterday's brick, you may 
find our history uniquely helpful. 

Frequently we can turn yesterday into today. Call us to see if we can do so for you: 216-456-0031. 

Circle No. 340 on Reader Service Card 
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38TH ANNUAL COMPETITION FOR PROJECTS NOT VET COMPLETED 

Progressive Architecture 
announces its 38th annual Pl A 
Awards program. The pur
pose of this competition is to 
recognize and encourage out
standing work in architecture 
and related environmental 
design fields before it is exe
cuted. Submissions are invited 
in the three general categories 
of architectural design, urban 
design, and architectural 
research. Designations of first 
award, award, and citation 
may be made by the invited 
jury, based on overall excel
lence and advances in the art. 

PIA Awards 
Program 
ARCHITECTURE 

URBAN DESIGN 

RESEARCH 

JURY FOR THE 38TH 
PIA AWARDS 

Architectural Design: Ralph E. 
Johnson, AIA, Senior Vice 
President and Design Princi
pal, Perkins & Will, Chicago; 
Rem Koolliaas, AA, Principal, 
Office of Metropolitan Archi
tecture, Rotterdam, and Pro
fessor, Technical University, 
Delft; Samuel Mockbee, FAIA, 
Partner, Mockbee-Coker
Howorth Architects, Jackson, 
Miss. and Memphis, Tenn., 
and Adjunct Faculty Member, 
School of Architecture, Missis
sippi State University, Jackson; 
Adele Naude Santos, AIA, Prin
cipal, Adele Naude Santos 
Architect, Philadelphia, and 
Dean, School of Architecture, 
University of California, San 
Diego. 

Urban Design: Eric R. Kuhne, 
AIA, Principal, Eric R. Kuhne 
& Associates, New York, and 
Adjunct Professor, New Jersey 
Institute of Technology, New
ark; Dean Macris, Director of 
Planning, Department of City 
Planning, San Francisco. 

Research: Dana Cuff, Associate 
Professor of Architecture and 
Planning, University of South
ern California, Los Angeles, 
and Director, CLEW Associ
ates, Berkeley; DonaU:l Watson, 
FAIA, Principal, Donald Wat
son, FAIA, New Haven, Gonn., 
and Dean, School of Architec
ture, Rensselaer Polytechnic 
Institute, Troy, New York. 

Judging will take place during 
October 1990. Winners will be 
notified, confidentially, before 
October 31. Public announce
ment of winners will be made 
at a ceremony in New York in 
January 1991, and winning 
entries will be featured in the 
January issue of PIA. Clients, 
as well as professionals respon
sible, will be recognized. PIA 
will arrange for coverage of 
winning entries in national and 
local media. 

Tum page for rules and entry.forms. 

DEADLINE FOR SUBMISSIONS SEPTEMBER 5, 1990 
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Entry form: 38th P/A Awards Program 

Please fill out a ll parts and subm it, intact, with each entry (see paragraph 14 of 
instructions). Copies of this form may be used. 

-------------------------, 
Entrant: 

Address: 

Credit (s) for publication (allach additi ona l shee t if necessa ry ): 

En tran t phone number: 

Project: 

Location: 

Client: 

C lien t phone number: 

Category: 

Entrant: 

Address: 

Project: 

I certify that the submiued work was done by th e parties credited and meets a ll 
Eligibili ty Requirements ( 1-7). All parties responsible for the work submined 
accep t the terms of the Publication Agreement (8- 9) . I understand that an y entry 
that fai ls to meet Submission Requirements ( 10- 18) may be disqualified. Signer 
must be author ized to represent those credited . 

Signature-------------------------~ 

Name (typed or printed): ____________________ _ 

·------------------------~ 
Awards Editor/Progressive Architecture 
600 Summl'r SmTt. P.O . Box 1:>6 1. Stamford. CT 0690·1 

Project: 

Your submi ssion has hl'l' ll n·n·in·d and ass ig-nl'd numht' r : 

Entrant: 

Address: 

(Receip1) 
__________________________ ! 

Awards Editor/Progressive Architecture 

600 Summn Stree t, P.O. Box 136 1. Stam ford. CT 0690·1 

Entrant: 

Address: 

I 
I 
I 
I 
l 
I 
I 
I 
I 
I 
I 
I 
I 

(Return lahel) I _________________________ ! 

Eligibility 
1 Architects and other environmen
tal design professionals practicing 
in the U.S. or Canada may enter 
one or more submissions. Proposals 
may be for any location, but work 
must have been d irected and sub
stantially executed in U.S. and/or 
Canadian offices. 
2 All entries must have been com
missioned,Jor compensation, by clients 
with the authority and the intention to 

carry out the proposal submitted. 
In the case of design competitions, 
the submitted design must be the 
one the client intends to execute. 
(For special provision in Resea rch 
category only, see Item 6.) 
3 Prior publication does not affect 
eligibility. 
4 Architectural design entries may 
include on ly buildings and com
plexes , new orremodeled, that are 
scheduled to be completed after 
January 1, 199 1. Indicate schedule 
on synopsis page (Item 12). 
5 Urban design entries must have 
been accepted by the clien t who 
intends to base actions on them. 
Explain implementation plans on 
synopsis page (Item 12). 
6 Research entries may include only 
reports accepted by the client for 
implementation or research studies 
undertaken by entrant with inten
tion to publish or market resu lts. 
Explain basis of eligibility on 
synopsis page (Item 12 ). 
7 The jury's decision to premiate 
any submission will be contingen t 
on verification by P/ A that it meets 
all eligibility requirements. For 
this purpose, clients of all entries 
selected for recognition will be con
tacted by P/A. P/A reserves final 
decision on eligibility and accepts 
no liability in that regard. Please 
be certain entry meets above rules 
before submitting. 

Publication agreement 
B lfthe submission should win, the 
entrant agrees to make available 
further graphic material as 
needed by P/A. 
9 In the case of architectura l design 
entries, P/A must be granted the 
first opportunity among arch
itectural magazines for feature 
publication of any winning project 
upon completion. 

Submission requirements 
10 Entries must consist of legibly 
reproduced graphic material and 
text adequate to explain proposal, 
firmly bound in binders no larger 
than 17" in either dimension (9" x 
11" preferred) . No fold-out sheets; 
avoid fragile spiral or ring bindings. 
Unbound material in boxes , sleeves, 
etc., wi ll not be considered. 
11 No models, slides, films, or 
videotapes wi ll be accepted. Origi
nal drawings are not required , and 
P/A will accept no liability for them. 
12 Each submission mu.st include a 
one-page synopsis, in English, on 
the first page inside the binder, 
identifying the project and loca tion , 
clarifying eligibility (see Item 4, 5 
or 6), and summari zing principal 
features that merit recogn ition in 
this program. 

13 To maintain anonymity, no 
names of entrants or collabora ting 
parties may appear on any part of 
submission, except on entry forms. 
Credits may be concealed by any 
sim ple means. Do not conceal 
identity and location of projects. 
14 Each submission must be accom 
panied by a signed entry form , to 
be fo und on this page. Reproduc
tions of this form are acceptable. 
All four sections of the form must 
be fi lled out, legi,bly. Insert entire 
form, intact into unsealed envelope 
attached inside back cover of 
submission. 
15 For purposes of jury procedure 
onl y, please identify each en try as 
one of the fo llowing: Education, 
Houses (Single~fami.ly), Housing 
(Multiple-unit), Commercial, lndustri 
Governmental , Cultural, Recreational 
Religiom, Health , Urban Design, 
Applied Research. Mixed-use entries 
should be classified by the larger 
function . If unable to classify, ente 
Miscellaneous. 
16 En try fee of $90 must accom
pany each submission. An early 
submission fee of $75 per entry wi 
be accepted for entries postmarke 
August 22 or earl ier. (Canadian 
offices please send drafts in U.S. 
dollars.) Fee must be inserted into 
unsealed envelope containing entry 
form (Item 14 above). Make check 
or money order (no cash , please) 
payable to ?regressive Architecture. 
17 P/A intends to return entries 
intact, but can ass ume no liability 
for loss or damage. 
18 Deadline for sending entries is 
September 5, 1990. Early submis
sion dead line is August 22 (Item 
16). Any prompt method of del iv
ery is acceptable. Entries must sho 
postmark or other evidence of 
being en route by midnight, Sep
tember 5 (August 22 for early sub
missions). Hand-delivered entries 
must be received at street address. 
shown here, 6th Aoor reception 
desk, by 5 p .m. on specified d<\te. 

Pointers for submissions 
based on recent jurors' observations 

• Document site and surround
ings with photos and drawings. 

• For additions and remodelings, 
clearly indicate old and new. 

• If design projects involved 
substantial research, expw.in 
it concisely. 

• For research entries, indicate 
applicability to design. 

• For buildings and urban 
design, gi,ve basics of funding, . 
rental of space, etc., as applicable. 

Address entries to: 
Awards Editor 
Progressive Arch itecture 
600 Summer Street 
P.O. Box 1361 
Stamford, CT 06904 



ehigh White Cement adds the 
nishing touches of distinction 
d value to your outdoor 
sign structures-from pools 
d landscapes to decorative 
ncrete pavers. White pool 
aster made with Lehigh 
hite Cement creates a 
flective, sparkling and 
freshing ambiance, which 
ds charming grandeur to 

T H E 

COOL WHITE. 

an entire pool setting. 
The use of Lehigh White 

Cement in planters, fountains 
and gardens creates an excep
tional opportunity to enhance 
the interior and exterior 
surroundings of any commer
cial or residential project. 

Uniformity, strength and 
durability along with outstand
ing whiteness makes Lehigh 

White Cement the material 
of choice for the production 
of versatile multicolored inter
locking concrete pavers. 

Lehigh White Cement is a 
true portland cement. The raw 
materials are carefully selected, 
using only the purest limestone, 
and manufactured under 
precise, rigidly controlled 
conditions to assure a uniform 

LEHIGH WHITE CEMENT 

whiteness, consistent perform
ance and reliable strength. 

We invite you to discover 
more about the outstanding 
advantages of Lehigh White 
Cement. For additional 
information or to request 
literature, call 1-800-523-5488 
or write to Lehigh Portland 
Cement Company, P.O. Box 
1882, Allentown, PA 18105. 

D E S G N E R S PALETTE Circle No. 311 



• YOUR IDEAS. OUR 
SOFTWARE TECHNOLOGY. 

This project was on a fast track. In late 1987, with air 

traffic exceeding all expectations, the Greater Orlando 

Aviation Authority decided to expand their airport. Ten 

years ahead of schedule. They called in KBJ Architects, 

of Jacksonville, Florida, who worked on the original 

project back in the 70s. • The expansion plan called for 

new passenger terminals, parking garages, a hot 

plex and ground transportation systems, as well 

runways, taxiways and aprons. The schedule allo 

only 30 months between the first drawings and t 

passengers. • KBJ had three times the work due 

one-third the time. They chose AutoCAD~ • The 



eers, mechanical engineers, structural engi

ation specialists and facilities consultants ... they 

utoCAD. So they all worked effectively together, 

awings, communicating accurately and elimi

plicate efforts. • They all made the deadline. 

D will get your ideas flying, too. fur more 

details on how fast track projects are handled, and for the 

name of your nearest Authorized AutoCAD Reseller, call 

Autodesk today at 800-445-5415, extension 80. 

~®AUTODESK 
Circle No. 347 



SCLl[JE!~ ~·M 
SO L ID S U RFACES --

Solidex solid surface materials give your interior 

designs the look you want plus the practicality 

you need. The inspired palette embraces neutrals, 

solid colors and granite-like colors. And since this 

acrylic modified polyester material is formulated 

with our own resins, you can be assured of excep

tional quality. How else could Guardsman-an 

industry leader since 1915-warranty Solidex for 

a full 12 years? Our designer binder has everything 

you need from samples to technical data. Ask for 

it today by writing: Solidex Division, Guardsman 

Products, Inc., P.O. Box 88010, Grand Rapids, 

Michigan 49546; or telephone 616 940-2900. 

Circle No. 361 



ornian in Paris: Gehry 's American Center as seen from Pare de Berey. 

est entry in the collection of modern land
in the French capital is the proposed American 

in Paris by Frank 0 . Gehry and Associates. 
led for completion in 1992, the $40-million 
re will accommodate expanded programs for 
ivate nonprofit American Center. Associated 
cts are Saubot & Jullien of Paris. 
e so many Paris institutions, the American 

is gaining more space by moving to an off
location on the eastern fringe near the new 

ry of Finance and the proposed Grande Bib
ue. The site, roughly 170 feet square, is on the 
side of the rehabilitated Pare de Berey. 
e 175,000-square-foot complex will be clearly 
d into two blocks joined by a tall, irregular 
. Filling much of the rather monolithic east 
ill be a 350-seat auditorium with a convertible 

nium/thrust stage for the center's lectures , con-
and theatrical events. 
e animated forms of the west block will house 
rtments reserved for visiting artists, scholars, 

opinion leaders." Also accommodated in the 
re will be teaching areas for the center's active 

·can Language program, a bookstore, a travel 
ation service, and a "California style" restau

Fitting the center' s diverse requirements into 
owable building envelope of the site has neces
three levels of subterranean space, including a 

box theater, recording studios, archives, dress
oms, and parking. 
the outside, the center represents the impact 

is building restrictions on Gehry's character
mposition of colliding forms. The city's strict 

on height and setbacks were further compli
here by a requirement to leave a triangular 

space at the southwest corner of the site facing 
ark. Gehry dealt with this rather arbitrary 
cl-corner stipulation by generating a sweeping 

curve and putting his main entrance there. Above 
and around this prominent curve, Gehry has ar
ranged some of his typically twisting and jostling 
forms, but on the other three quarters of the 
building perimeter, the architecture settles rather 
politely into the prescribed Parisian envelope. In 
further deference to "Parisian tradition," Gehry 
plans to clad almost the entire exterior in a uniform 
surface of French limestone. In the more sculptural 
zone around the main entrance, the stone surface 
will be interrupted with a broad zinc-coated awning 
and large areas of glass. 

Dealing with the unique constraints of Paris has 
been anything but a handicap for Gehry. He has 
eloquently expressed the process of packing an inher
ently varied set of building volumes into a decreet 
envelope. The illusion that some portions around the 
southwest corner have not yet found - or will not 
accept - their proper places in the Parisian order of 
things is masterful. It has much to say about a 
position of modern architecture in a Classically pat
terned city and about the place of Americans in the 
culture of Paris . John Morris Dixon • 

Osaka's Expo Misses the Mark 
That an exposition should be educational, archi

tecturally innovative, or even edifying is a concept 
that seems to have passed with the advent of elec
tronic media. What once represented forefront 
knowledge has now been reduced to pure entertain
ment. The 1990 International Garden and Greenery 
Exposition at Osaka demonstrates how far the down
ward spiral has descended. The so-called Flower 
Expo is, in sum, television and film spatialized, a mass 
experience in which the pavilion substitutes for the 
living room, and watching together constitutes our 
notion of the public realm. 
(continued on next page) 

News Report 
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SITE PLAN, AMERICAN CENTER 
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Inside: Convention reports from 

the AIA in Houston (page 24) 

and the UIA in Montreal 

(page 26). 
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Pencil Points 

Architectural honorees at the 
American Academy and Institute 
of Arts and Letters annual Cere
monial were: Kevin Roche, who 
received the Gold Medal; Steven 
Holl, recipient of the Arnold W. 
Brunner Memorial Prize in Archi
tecture; James Stirling, who was 
elected a foreign honorary mem
ber; and Robert Venturi, inducted 
into the 250-member Institute. 

Two American schools of archi
tecture have appointed new 
deans: Alan Balfour has been 
named dean of the School of Ar
chitecture at Rice University, 
where he has been acting dean 
since Dean Paul Kennon's death 
last January; and Donald Wat
son, an architect, writer, and pro
fessor at Yale University, has 
been named dean of the School 
of Architecture at Rensselaer 
Polytechnic Institute. 

A proposed $1-billion central ter
minal at JFK International Air
port, New York, has been post
poned indefinitely. The Port 
Authority of New York and New 
Jersey backed off from the pro
pqsal after airline officials ar
gued that the terminal. designed 
by Pei Cobb Freed & Partners, 
was unnecessary and an 
untimely financial burden. Exist
ing plans for a new 30-story air 
traffic control tower and a new 
heating and air conditioning sys
tem, however, will proceed. 

The 1990 R.S. Reynolds Memorial 
Award for "distinguished archi
tecture using aluminum" was 
won by the German Postal Mu
seum, Frankfurt, West Germany. 
Museum architects Behnisch & 
Partners, Stuttgart, received a 
$25,000 honorarium at the AIA 
convention in Houston in May. 

An unusual (and unprecedented) 
winning streak has been 
extended with the selection of 
the 1990 Rotch Travelling Schol
arship winner: Mark Moeller is 
the fifth consecutive recipient of 
the scholarship from Jung/Bran
nen Associates, Boston. Moeller 
gets $18,500 for foreign travel. 

Osaka (continued from previous page) 

Given the wealth of architectural talent in Japan, 
one of the true mysteries of the Expo is how Osaka 
could produce a fair as architecturally uninteresting 
as this one. The major pavilions are less concerned 
with the position of architecture as a cultural or 
intellectual - or even a technological - phenomenon 
than with creating a shell for a media presentation. 

Among the very few architectural bright spots is 
Arata Isozaki's International Friendship pavilion, an 
effective show of structural bravado characteristic of 
fairs past. Tadao Ando's austere and elegant Garden 
of Fine Art is probably the most interesting rethink
ing of what a pavilion could be. Replicas in ceramic 
tile of Leonardo's "Last Supper" and the Sistine 
Chapel ceiling provided the somewhat bizarre con
tent and the only colors brighter than concrete gray. 

On the whole, the architectural forefront was 
relegated to the role of court jester in 13 follies 
scattered through the grounds and designed by an 
international coterie of architects. Perhaps because of 
working at a distance, the architects seemed to have 
little control over the execution of their own designs 
and those of the immediate surroundings. 

Almost all of the follies appeared misconceived. 
Hovering between sculpture and architecture, and 
seemingly unsure of which direction to go, their 
intricacies were lost in the mess of signs, stands, and 
structures that surrounded them. The realization of 
works by Daniel Libeskind and Zaha Hadid was a 
curiosity, given the widespread publication of their 
ideas, but neither of the works really came off. 
Libeskind's appeared as a drab and inert box, Hadid's 
as a limp collection of planes lost in a sea of asphalt, 
lacking both scale and power. Coop Himmelblau's 
"Tree of Promise," however, succeeded by adroitly 
balancing physicality and gravity. Ryoji Suzuki's ag
gressive structure for Minolta actually derived power 
from its context, but this was rare. 

If the purpose of the Green Expo was to create an 
awareness of the role of vegetation in our lives and to 
propose new models for that interaction, it fell far 
short of the mark. As an architectural experience, it 

ADPSR Exhibits US, USSR Work 
Displaying work from the United States and the 

USSR that exhibits "social responsibility" is a worthy 
venture. But defining that term is tricky, as was 

Paleontology Museum, Moscow, by Platonov, Kogan, 
Nagikh, and Yakovenko. 

was a non-event. If these expos continue, on 
only hope that more attention will be given 
interaction of all the elements of our built en 
ment - both green and architectural - as a les 
itself. Marc Treib 

The author is a Professor of Architecture at the Univer 
California, Berkeley, with a specialization in Japanese 
lecture and gardens. 

demonstrated in the exhibition "The Socially R 
sible Environment, USNUSSR, 1980-1990," 
opened in Moscow and at New York's Knoll 
Center in May. Teams of American and Soviet 
assembled by Architects/Designers/Planners for 
Responsibility and the USSR Union of Archite ' 
lected 62 projects from both countries for the 
tion. One observer of the jury process noted that 
the American jurors tended to focus on the 
virtues of project programs, the Soviets were 
likely to equate social responsibility with good d 

The exhibition was divided into three cate 
housing, institutional or public spaces, and the 
place. Projects were displayed in black-and 
photographs with explanatory text in Englis 
Russian. Despite the organizers' stated goals o 
ing "previously unpublished" work by "younge 
atively unknown practitioners," much of the 
can work is familiar to readers of the design 
And many of these - Murphy/Jahn's United 
nal in Chicago, for example - met only a cur sly 



a 

istic definition of "socially responsible." It was in 
g that the best American marriage of social goals 
sign was demonstrated, with projects like Koning 
erg's Santa Monica apartments (P/A, Oct. 1988, 
and Kelbaugh and Lee's Roosevelt, New Jersey 
citizens housing (P/A, July 1984, p. 66- 68). 
e Soviet projects, on the other hand, quite 
lly were less commercial but - with exceptions, 
otably from the far reaches of the republics -

reed the popular view of the USSR as a Brutal
kwater of design. 
e exhibition's chief curator in the U.S. was 
ndra Latour of Columbia University; American 
were Kenneth Frampton, Michael Rotondi, 

ed Schmertz, and John Loomis. The exhibition 
avel this year and next year within the U.S. and 
SSR. Mark Alden Branch • 

Cites Top Photos 
rri Figliuzzi of New York took first place and a 

cash award in the 1990 photo contest spon
by the AIA and the St. Louis Chapter, AIA. 

zzi's "Bus Stop," a beach scene from Ocean 
, New Jersey, was among 2500 photos submit

y over 500 AIA members. She received her 
at the AIA convention late in May. 

cond place in the contest ($700) went to Hous
rchitect Gerald Moorhead's photo "Feminist 
l" in Amsterdam. Bruce Stewart of Los Angeles 
hird place ($300) for his "Industrial Nawlins," 
aria Esherick of San Francisco won the $500 

e Bethune Award for "Bank Building," which 
ented a ruin in Rhyolite, Nevada. Ten citations 

0 awards of merit were also selected. 
rors were photographer Ezra Stoller, AIA exec
vice-president James P. Cramer, and graphic 

professor Robert Smith. • 

AJA winning photos: 
"Bus Stop" (above right) 
by Terri Figliuzzi and 
"Feminist Hostel" (right) 
by Gerald Moorhead. 

hn Pedersen Fox Wins World Bank 
consortium headed by Kohn Pedersen Fox 

s iates has won an international competition for 
ew World Bank Main Complex building on a 
inent Pennsylvania Avenue site, two blocks west 

White House. The new building will replace a 
of older Bank buildings on the site, now being 

lished. 
e KPF design was chosen, said Bank vicepresi

S. Shahid Husain, for "its great integrity and 
ability [and] because it reflects the diversity of 

orld Bank." He said that the new building 
onizes with the two existing buildings in the 
Complex that are to remain on the site. 

usain also characterized the KPF design as being 
nsonance with the architecture of the Bank and 
ank buildings in the area." The scheme for the 

Administration Building, Tbilisi, Geor
gian SSR, by Architects Chakhava and 
Dzalagamia. 

two-million-square-foot building involves highly dif
ferentiated elevations, echoing the scale and pattern 
of the fenestration on nearby Modern buildings. 

The design's centerpiece is a courtyard, covered 
by an arched glass roof, intended to provide access to 
all areas of the Main Complex. This feature could 
distinguish the new building along the monolithic 
and dull street wall of Pennsylvania Avenue, although 
it is not clear that the form of the arch will be visible 
from street level. 

Initially, the Bank invited eight consortia to par
ticipate in the competition, out of a field of 76 teams 
submitting qualifications statements. The field was 
narrowed to three in a second stage: The KPF team, 
which includes KressCox Associates of Washington, 
West German designers Naegle Hofmann Tiede
(continued on next page) 

Tucker Awards for Use 
of Stone 

The Building Stone Institute 
presented its 14th Annual 
Tucker Architectural Awards~ for 
"excellence in concept, design, 
construction and use of natural 
stone" to 13 firms on June 1. 
New nonresidential buildings 
honored were: 

NCNB Plaza, Tampa, Flor
ida, (P/A, Feb. 1989, p. 59) 
by Harry C. Wolf with Odell 
Associates, Charlotte, North 
Carolina; 
Charlotte-Mecklenburg Gov
ernment Center, Charlotte, 
North Carolina, by J.N. 
Pease Associates, Charlotte; 
Creative Artists Agency, Bev
erly Hills, California, by Pei 
Cobb Freed & Partners, New 
York; 
Lincoln Centre, Minneapolis, 
by Kohn Pedersen Fox Asso
ciates, New York; 

Pei Cobb Freed's CAA lobby. 

State of Michigan Library 
and Historical Center, Lan
sing, Michigan, by William 
Kessler & Associates, Detroit; 
Chancellor Park, San Diego, 
by BSHA, Inc., San Diego. 

Renovation and restoration 
projects honored were: 

625 Madison Avenue, New 
York, by Der Scutt Architect, 
New York; 
The Clarendon Building, · 

(continued on next page) 

Chancellor Park by BSHA. 
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Tucker (continued from previous page) 

Boston, by Jung/Brannen As
sociates, Boston; 
Bradford County 
Courthouse, Towanda, Penn
sylvania, by R.K.R. Hess As
sociates, East Stroudsburg, 
Pennsylvania. 

Restored Bradford County Court
house by R. K. R. Hess. 

Also honored were: 
7 5 Rockefeller Plaza, New 
York, by Carson & Lundin, 
New York, for a stone build
ing built at least 40 years ago 
and still in use; 
The Ward House, Great 
Cranberry Island, Maine, by 
Peter Forbes & Associates, 
Boston, for a new residential 
building; 
Australian Parliament House 
landscape design, Canberra, 
Australia (P/A, Aug. 1988, p. 
65), by Peter G. Rolland & 
Associates, Rye, New York, 
for landscape architecture; 
75 State Street, Boston, by 
Graham Gund Architects, 
Cambridge, Massachusetts, 
and Skidmore, Owings & 
Merrill, Chicago, for 
interiors. 

Gund's 7 5 State Street interior. 

Jurors were architects Melvin 
Brecher and Eric A. Chung of 
Philadelphia and chairman 
Frank D. Nemeth, 
Minneapolis. • 

World Bank (continued from previous page) 

mann, and engineers Weidlinger Associates and 
Flack & Kurtz; Cannon Corporation, with Canadian 
architects Moriyama & Teshima and Danish design
ers Dissing + Weitling; and Skidmore, Owings, & 
Merrill with Nikken Sekkei architects of Japan and 
the Indian architect Charles Correa. 

The non-World Bank members of the interna
tional evaluation panel for the competition were 
Tokyo architect Yoshinobu Ashihara; John de 
Moncheaux, Dean of Architecture at MIT; French 
architect Jean N ouvel; Indian architect Ranjit Sabikhi; 
Architect of the Capitol George M. White; and human 
factors specialist John Zeisel. Thomas Vonier • 

AIA Convention: Beating the Heat 
Having a convention in Houston in May may not 

be such a bad idea: The high temperatures and 
oppressive humidity may have helped keep the at
tendees of this year's AIA convention inside the 
air-conditioned chill of the George Brown Conven
tion Center. The climatically captive audience - 8300 
strong, according to the AIA, although observers 
thought that figure was high - was witness to a 
typically uneventful convention punctuated with a 
few bright spots, such as the signing of an "Accord on 
Professionalism" by AIA president Sylvester Dami
anos and USSR Union of Architects president Yuri 
Platonov. The accord includes a number of general 
points calling for "enhanced cooperation" and a few 
specific provisions, including the exchange of conven
tion delegations, biennial architectural exhibitions, 
journals, publications, and information. 

Yuri Platonov addresses convention; Sylvester Damianos looks on. 

In official convention business, the delegates ap
proved resolutions calling for an International Dec
ade of Tropical Rain Forests and expressed support 
for the beleaguered National Endowment for the 
Arts. The delegates also elected University of Ne
braska architecture dean W. Cecil Steward as first 
vicepresident/president elect, chose Douglas K. Enge
bretson of Agawam, Massachusetts, as secretary, and 
selected three new vice-presidents: L. William Chapin 
II, Rochester, New York; Donald H. Lutes, Spring
field, Oregon; and Susan Maxman, Philadelphia. 

The convention theme, "Pushing the Limits," was 
the tenuous tie among the three main speakers at the 
convention. Author/public television personality 
James Burke gave an insightful talk about society's 

ability to assimilate new technologies and inform 
systems, Washington Post reporter Joel Carrea 
pealed to architects to take on the responsibili 
making rapidly growing "edge cities" into viable 
munities, and architect Michael Rotondi of Mor 
sis, tapped to talk about pushing the limits of de 
invoked images of natural forms from the subat 
to the cosmic and urged architects to set design 
"beyond any hope of achievement." 

Other speakers to the general session include 
Jones, who had already picked up this year's 
Gold Medal in a White House ceremony in Fehr 
In a well-received, unpretentious address on his 
work and his debt to Frank Lloyd Wright, J 
described his approach to design as taking an id 
precedent and "turning it upside down, inside 
shaking it up, and seeing what falls out." Arc 
Harvey Gantt, former Democratic mayor of 
lotte, North Carolina, promoted his upcoming 
for the U.S. Senate seat held by Jesse Helms 
architect has aspired to such a high national 
since Thomas Jefferson," he observed) and en 
aged architects to get more involved in public p 

Among the scads of seminars and symposia 
two (scheduled, unfortunately, at the same time~ 

addressed favorite current issues: affordable ho 
and environmental concerns. An upbeat panel 
erated by Search for Shelter director Blake Cha 
featured four architects describing their succ 
design efforts in affordable housing, from SR 
single-family houses. A poorly attended foru 

AJA officers at convention. Seated: VP/CEO James Cram 
coming president James Lawler, 1st VP Cecil Steward. Sta 
secretary Douglas Engebretson, VPs Susan Maxman and 
am Chapin, treasurer Lawrence Leis, and VP Donald Lut 
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AIA (continued from page 24) 

Fellows investiture at Johnson & Burgee's University of 
Houston architecture school. 

architects' roles in environmental preservation 
stressed the use of appropriate materials . 

Off the convention site, the Houston chapter sent 
guests off to mystery locations in buses for their 
Host Chapter Party; perhaps the luckiest group 

UIA Meeting in Montreal: Archistroika 
The Paris-based International Union of Architects 

(UIA) held its 17th world congress in Montreal early 
this summer. Veterans of UIA meetings, which are 
held every three years , called this five-day convoca
tion on "cultures and technologies" among the best
attended and most upbeat in memory. 

The UIA was established in 1948 to promote 
cooperation and interchange among architects 
throughout the world . It receives substantial support 
from UNESCO and bears the mark of the United 
Nations in structure and operations. The U.S. and 
the USSR have the largest delegations to the organi
zation and pay the most in dues . 

On occasion, some say, the UIA's general assembly 
has resembled the UN's in political rhetoric and 
rancor, but aside from mild debate on delegate cre
dentials and proposals to restructure the UIA's re
gions, little dissent was apparent in the UIA business 
sessions, save for one incident that epitomized the 
polarities of interest present at the congress. After 
Italian critic Bruno Zevi delivered a forceful , but 
somewhat out-of-context lecture on light as an archi
tectural formgiver , under the auspices of the Inter
national Committee of Architectural Critics (CICA), 
Soviet architect Viacheslav Glazichev took the po
dium. In hushed tones, he told the packed room that 
the disarray in his country and in many other parts of 
the world did not leave him kindly disposed to Zevi's 
"nice words and fine phrases." To applause, 
Glazichev parted by saying that architects and citizens 
had more important things to do, and stalked 
abruptly from the podium. 

Architects from the USSR were in great evidence, 
along with delegates from Africa, Asia, the Middle 
East, Latin America, the United States, Europe, and 
Eastern Europe. The official Soviet delegation num
bered nearly 50, representing, according to its head, 
architects from all of the USSR's republics . Many of 
the 3000 congress participants came from Canada, 
most of them from Quebec. The presence of archi
tects from Quebec and the USSR's Baltic republics 

ended up in an Astrodome skybox for a Houston 
Astros game. Other sites included restored houses 
and the skylobby of the Texas Commerce Bank. 
The investiture of new fellows took place at the 
University of Houston School of Architecture, 
Johnson and Burgee's parody of Ledoux's House of 
Education, and the annual Preservation Breakfast 
took place in an enclave of historic houses. The most 
enjoyable and enlightening evening was a Cajun
ftavored party at the DiverseWorks gallery, the 
venue for an exhibition entitled "Project: Houston." 
The exhibition featured an interdisciplinary group 
of local designers who submitted projects that ad
dressed political and social issues. The responses 
ranged from housing designs by Cameron Arm
strong and Albert Pope & Roger Sherman (p. 82) to 
architect Rafael Longoria's proposal for a plaza -
complete with alligator pit - on the site of Houston's 
Lamar Hotel, where power brokers once shaped the 
city's future in the infamous Suite 8-F. The projects 
documented well the fascination Houstonians have 
with their unique environment. Mark Alden Branch • 

assured calls for the preservation of national, ethnic, 
and cultural identities, with architecture cited as one 
of the chief vehicles. 

Most of the congress program was devoted to 
papers on a wide variety of subjects and meetings of 
the UIA's working groups on health, energy and 
architecture, architectural heritage, and habitat, 
among others. Also on the agenda was the presenta
tion of the UIA Gold Medal to Indian architect 
Charles Correa. 

The congress had several notable peripheral activ
ities. The Montreal International Architecture and 
Urban Planning Film Festival, sponsored by Domtar 
corporation and the Montreal International Design 
Center, featured vintage and recent films, clips, and 
television specials on architects and architecture. The 
International Architects, Designers, and Planners for 
the Prevention of Nuclear War (IADPPNW) also held 
meetings throughout the congress, voting to change 
its name to "Arc-Peace,'' in response to the apparent 
lessening of tensions between the U.S. and USSR. 
Co-chairs Tician Papachristou of New York and Yuri 
Platanov, president of the Union of Soviet Architects, 
said that the group will continue to emphasize nu
clear disarmament and world peace but hopes to 
focus greater attention and action on such problems 
as global warming, poverty, shelter, and environmen
tal degradation. 

The UIA's next world congress will be held in 
Chicago in 1993, adjacent in time and place to that 
year's AIA convention and the NEOCON exposition. 
Sounding for all the world like U.N. -representatives, 
several members of the U.S. delegation (all past or 
present officers of the AIA, the entity that represents 
the U.S. in the UIA) expressed guarded optimism 
about prospects for that meeting. Described by one 
AIA officer as "a noble experiment that will probably 
cost us a lot of money," it may also be the largest 
international gathering of architects in history. 
Thomas Vonier • 



Carlisle's HyChoice lightweight, white membrane stands up to the 
toughest environment year after year. 

Based on DuPont Hypalon® synthetic rubber, HyChoice chlorosul
fonated polyethylene membrane is resistant to corrosive chemicals, flame 
propagation, oils, ozone, pollutants and abrasion. HyChoice also reflects 
up to 80% of the sun's ultraviolet rays lowering surface temperature 
which can reduce cooling equipment costs and operational expenses. 

Seff-propelled, hot-air we/ding machine fuses Roofing technician lnstalllng perimeter 
HyCholce seam. flashing and fleld-fabrlcated pl~seals. 

Hand-we/ding a fleld seam In a 
confined area. 

The flexible membrane's heat-welded seams can be as strong as the 
membrane itself. HyChoice offers endless design possibilities and easy 
installation with outstanding durability. A properly installed HyChoice 
roof is UL classified and exceeds Factory Mutual's 1-90 wind-uplift rating 
by as much as 50%. 

IJsChoic~ 
Single-ply, .045 in. 

reinforced membrane 
based on Hypalon.® 

HyChoice membrane stands 
the test of time. The flexibility and 
durability actually increase as the 
HyChoice surface cures. Vulcaniza
tion remains stable even after 
HyChoice has cured to its ultimate 
strength. 

HyChoice membrane delivers 
lasting, cost-efficient performance 
backed by Carlisle service. Each 
HyChoice roof that passes 
Carlisle's thorough inspection 
process is protected by a 5 or 10 
year Carlisle membrane system 
warranty. And Carlisle makes 
HyChoice the right choice with 
design assistance, regional distri
bution centers, training, technical 
service and expertise. 

For more information on 
environmentally resistant HyChoice 
membrane, write to Carlisle SynTec 
Systems, P.O. Box 7000, Carlisle, 
PA 17013-0925. Or call toll-free, 
1-800-233-0551. In Pennsylvania, 
1-800-932-4626. In Canada, 
416-564-5557. 

mttnf1!= 
Carlisle SynTec Systems 

Carlisle and HyChoice are trademarks of Carlisle Corporation. 
Hypalon is a trademark of E.I. DuPont de Nemours & Co., Inc. 

© Carlisle Corporation 1990 
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No class. 

Break an ugly habit with new Shinglevent II. 
Why install the most fashionable, high-grade shingles, 
and then ruin their beauty with unattractive 
ventilation? Old fashioned roof vents and turbine 
vents destroy the eye-appeal of the roof. 

New Shinglevent II, with its wind baffle, weather 
filter and lower profile, lets you enhance an appealing 
roof with equally appealing ventilation. The discrete 
beauty of this shingle-over ridge vent complements 
your choice of roofing materials, and preserves the 
rich, luxurious look of the home. 

Shingle vent II is less than 7 /8 in. tall on the ridge. 

Cap shingles and five fade-resistant colors help it 
blend in with the roof. From ground level, it's virtu y 
invisible! 

Unequaled ventilation performance. 
Choose new Shinglevent II for the same reasons y 
choose the best shingles: appearance and perform
ance. Shinglevent II provides a continuous air flow 
from eave to ridge, stopping attic heat build-up an 
condensation. This high ventilation capacity valida 
new shingle warranties and keeps the roof beaut· 
for years to come. 

The weather filter protects against rain and sno 
infiltration through the vent. 



. First class. 

can see the difference. 
cheapening the look of fine homes with 

tractive, ineffective ventilation. Choose the 
v ilation that doesn't look like ventilation
s i glevent II. 

11800-AIR-VENT (800-247-8368) or write for 
information: 

A ent Inc., A CeriainTeed Company, 
48 N. Prospect Road, Peoria Heights, IL 61614. 
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A FEW REASONS WHY A 350 TUFFLINE ENTRANCE 
LIVES UP TO ITS NAME. 

A ¥16" minimum wall thickness 
in door and frame 

Security interlocks 
at door jambs 

Heavy duty frame 
to complete 

the entrance package 

Rugged 2" deep 
stile sections 

Thru bolt and direct 
hardware attachment 

where applicable 

High performance welded 
door corner joinery 

Heavy duty 
standard hardware 

designed for 
high abuse areas 

AND A FEW REASONS WHY IT HAS TO. 
350 T uffline. Educabonal tool for 
the 80's. And beyond. For new 
and replacement doors at schools, 
college campuses, and in other 
high traffic and abuse-prone 
installations. T uffiine entrances are 
all their name says they are. 
Tested in the educabonal market 

T uffiine is offered as single-acbng 
entrances in both singles and 
pairs to 8' heights. Wrt:h durable 
butts, pivots, closers and panics 
to resist vulnerability and increase 
security when school's out. And 
design opbons such as Paneline® 
to customize without compromise. 

Circle No. 326 

Tuffiine. At the head of 
the class. 

lllllllKavvneer 
For technical specifications contact: 
Kawneer Company, Inc. Department C, 
Technology Park-Atlanta, 
555 Guthridge Court, Norcross, GA 30092 
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Calendar 

Exhibitions 

New York. Work by noted architects - from 
Buckminster Fuller to James Wines and 
Bernard Tschumi - are exhibited. A "changing 
selection" of drawings, lithographs, and etchings 
will be on display throughout the summer. Max 
Protetch Gallery. 

Minneapolis. Fourth in the Architecture 
Tomorrow series is "Geological Architecture: 
The Work of Stanley Saitowitz." The California 
architect expounds on his ideas of architecture 
as creation of landscape and horizon with an 
interactive installation : " .. . building models 
float on a glass surface supported by a wood 
and steel landscape consisting of a ramp, a 
bridge, and a stairway." Walker Art Center. 

San Francisco. Utopian plans - both built and 
unrealized - for San Francisco from the turn of 
the century to the present are supplemented by 
four commissioned "visionary" plans by teams of 
architects and writers. Museum of Modern Art. 

New York. Over 150 original works on loan from 
the Shschusev Architecture Museum in Moscow, 
shown for the first time in the United States, 
offer a look at one of the richest collections of 
Constructivist projects from the 1920s. Museum 
of Modern Art. 

Washington, D.C. "IBM: Excellence in Building" 
(PIA, May 1990, p. 26) documents architectural 
and landscape design of the company's 
corporate facilities from the 1950s to the 
present. National Building Museum. 

New York. The Cooper-Hewitt, in collaboration 
with Eyes for the Blind, invited architects and 
designers to submit proposals for doghouse 
designs for exhibition in the museum's garden; 
24 realized schemes are on display. Braille 
labels, large-type signage and brochures, and 
specially designed paths are planned in an effort 
to make the show accessible to sight-impaired 
visitors. Cooper-Hewitt Museum. 

Seattle. "Art Into Life: Russian Constructivism 
1914-1932" will offer a visual history of the 
work of artists , architects, designers, 
photographers, and others who flourished in the 
heady days of post-czarist, pre-Stalinist Russia . 
The show is organized by the Henry Art 
Gallery, USSR Ministry of Culture, and the E.V. 
Vuchetich National Art Production Union, in 
association with the Walker Art Center; the 
show will be at the Walker Fall 1990. Henry Art 
Gallery, University of Washington. 

New York. Competition-winning designs for the 
Korean War Veterans Memorial, National Peace 
Garden, and Women in Military Service for 
America Memorial are to be exhibited. National 
Institute For Architectural Education. 

Buffalo. "Frank Lloyd Wright: Preserving an 
Architectural Heritage" is a traveling exhibition 
of the architect's work. Albright-Knox Gallery. 

San Francisco. Louis Kahn's legacy of influential 
museum designs - Yale University Art Gallery, 
Kimbell Art Museum, Yale Center for British 
Art, and the unrealized de Menil Museum - are 
studied in this traveling exhibition through a 
series of sketches, ground plans, elevations, and 
presentation drawings. Museum of Modern Art. 

Coop Himmelblau 
July 21-August 18 

Communicating Ideas Artfully 
July 23-August 17 

Eliel Saarinen 
July 28-November 10 

World Habitat Awards 
Entry deadline July 31 

Precast/Prestressed Concrete 
Awards 
Entry deadline July 31 

Chicago Museum 
Nomination and submission 
deadline August 1 

Fulbright in Architecture 
Application deadline August 1 

AISC Awards 
Entry deadline August 4 

Brickell Bridge 
Registration deadline August 20. 
submission deadline November 20 

Santa Monica, California. "Six Projects for Four 
Cities" will present recent work for sites in Los 
Angeles, Melun-Senart (near Paris), Vienna, and 
Sapporo, Japan. The exhibition will travel. 
Richard Kuhlenschmidt Gallery. 

Minneapolis. A collection of presentation 
drawings and models documents methods and 
media used to depict architectural projects. The 
show was curated by PIA Executive Editor 
Thomas Fisher and will travel nationally. 
International Market Square. 

Indianapolis. "Eliel Saarinen, Finnish-American, 
1873-1950" is a documentation of "major 
works" in Finland, Australia, Europe, and the 
United States. North Christian Church, 
designed by Eero Saarinen in 1964, is also 
included. Indianapolis Museum of Art
Columbus Gallery. 

Competitions 

Leicestershire, England. Entrants in the two-stage 
international competition sponsored by Britain's 
Building and Social Housing Foundation are 
asked to submit housing projects that offer 
practical and human solutions to current 
housing problems worldwide. Contact Peter 
Elderfield, Building 4, Social Housing 
Foundation, Memorial Square, Coalville, 
Leicestershire LE6 4EU (530) 510444 or FAX 
(530) 510332. 

Chicago. A call has been made for the Precast/ 
Prestressed Concrete Institute's 1990 Design 
Awards Competition for "any type of structure 
in the United States or Canada using plant
manufactured precast/prestressed concrete." 
Contact Precast/Prestressed Concrete Institute, 
175 West Jackson Boulevard, Chicago, Illinois 
60604 (312) 786-0300. 

Chicago. A four-phase selection process has been 
organized in the search for an architect to 
design a new building and sculpture garden for 
the Museum of Contemporary Art. Eligibility is 
limited to practicing architects "with a minimum 
of five years professional experience who have 
successfully designed and completed at least one 
major public/commercial facility." Contact 
Architect Nominations, Museum of 
Contemporary Art, 237 East Ontario Street, 
Chicago 60611. 

Washington, D.C. A Fulbright fellowship in 
architecture is being offered by the United 
Kingdom Fulbright Commission for nine 
months in the U.K. Applicants must be U.S. 
citizens and have a minimum of three years 
professional experience. "The award is 
appropriate for emerging or mid-career 
architects working outside academia . .. " 
Contact CIES, Box UKA, 3400 International 
Drive, N .W., Suite M-500, Washington, D.C. 
20008 (202) 686-7878. 

Chicago. The American Institute of Steel 
Construction has announced a call for entries in 
its 1990 Architectural Awards of Excellence 
program. Registered architects practicing in the 
United States may enter steel-framed buildings 
of their design completed in 1987, 1988, or 
1989. Contact AISC Awards Committee, 1 East 
Wacker Drive, Suite 3100, Chicago, Illinois 
60601 (312) 670-2400. 

Miami. A two-stage design competition for the 
"architectural enhancement and illumination" of 
the 70-year-old Brickell Avenue Bridge is being 
sponsored by the Downtown Development 
Authority of the City of Miami, through the 

(continued on page 32) 
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Calendar (continued from page 31) 

New World Center Foundation. C 
Judson, Downtown Development 
1818 One Biscayne Tower, Miami, 

Schoolyards Competition New York. An international studen 
Registration deadline September 1, for the design of two elementary s 
Submission deadline October 1 sponsored by the Children's Envir 

Shinkenchiku Competition 
Entry deadline September 17-24 

Stanford Conference on 
Design 
July 26-28 

SIGGRAPH '90 
August 6-10 

Affordable Housing 
August 13-19 

Adaptive Reuse 
August 27-29 

Downtown Association 
Conference 
September 8-12 

Research Group. First prize is $10 
and selected entries will be display 
Schoolyards Conference in New Y 
1990. Contact Rosario Mora/Schoo 
Competition, Children's Environm 
Group, City University Graduate 
West 42nd Street, New York 1003 
2970 or FAX (212) 642-2971. 

Tokyo. "The House is an Electroni 
Living in" is both an updated vers· 
Corbusier's words and the theme 
Shinkenchiku Residential Design 
Winners will be announced in the 
issue of The japan Architect; details 
competition are in the magazine's 
issue. Entries will not be returned. 
Entries Committee, Shinkenchiku 
Design Competition 1990, Shinke 
Co., Ltd., 2-31-2 Yushima, Bunk 
Tokyo 113, J apan. 

Conferences 

Stanford, California. Speakers at the 
Stanford Conference on Design wi ' 
the design process, going beyond 
portfolios in an exploration of pro 
techniques resulting in original sol 
Denise Scott Brown, Rolf Fehlbau 
Design, and Peter Arnell of Arne! 
Associates are among the schedule 
Contact Beverly Smith, Stanford 
Association, Bowman Alumni Hou 
California 94305-4005 (415) 723-

Dallas. The 17th International Co 
Computer Graphics and Interactiv 
will offer courses, workshops, semi 
and panel discussions, an exhibitio 
computer graphics hardware, soft am 
applications, and an exhibtion of" 
and social functions. " Contact SIG 
Conference Management Office, 1 
Wacker Drive, Suite 600, Chicago 
644-6610 or FAX (312) 938- 1232. 

Cambridge, Massachusetts. Harvard 
Graduate School of Design is hold 
long institute to "address the desi 
development, construction, rehabi 
management" of affordable housi 
courses are offered and may be ta 
or as a group . Contact Professiona 
Development, Harvard University 
Quincy Street, Cambridge, Massac 
(617) 495-9340 or FAX (617) 495-

Helsinki, Finland. The Finnish Asso 
Architects' annual Seminar on Arc 
Urban Planning will focus on the 
"Adaptive Reuse of the Inner City." 
Finnish Association of Architects, S 
Etelaesplanadi 22 A, 00130 Helsin 
358-0-640 801 or FAX 358-0-601 

Edmonton, Alberta. The 36th Annua 
International Downtown Associati 
Conference, sponsored by the Ed 
Downtown Development Corporat 
held at the Convention Centre in 
"Learning How To Compete Effe 
year's theme . Contact Internation 
Association, 915 15th Street, N.W. 
Washington , D.C. 20005 (202) 783 
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Win the 14th annual Innovations in Housing 
esign competition and you could be all three. 

Rich: $10,000 richer. We'll also give up to three 
erit awards of $500 each. 

Famous: Nationally recognized in Better Homes 
nd Gardens. 

Built: Your design will really be built - in the 
id west. 

What we need from you: Your best single-family 
ome design (whether or not it's been built) not to 
xceed 2, 500 square feet. 

Send the coupon or call (206) 565-6600 extension 
72 for entry forms and rules right away. Because 
eadline for receipt of entries is February 8, 1991. 
irm. 

Send us the best. We'll send you the bucks. 

r--------------------1 
Mail to: Innovations in Housing 1 

P. 0. Box 11700 I 
Tacoma. Washington 98411 I 

Name ____________ _ 
D Architect o Designer D Builder 
D Engineer D Student 
Firm ____________ _ 
Phone ___________ _ 

Address __________ _ 
City ___________ _ 
State _____ Zip ____ _ 

I 
I 
I 
I 
I 
I 
I 
I 

nnovations in Housing Call For Entries. 
onsored by the American Plywood Association. Better Homes and Gardens, Builder and Progressive Architecture. 
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St. Joseph Hall, erected in 

1884, is the University of Dayton's 

most revered landmark. 

Replacing the windows 1n 

this historic structure would be 

as much an intellectual challenge 

as a physical one. 

The form, detail and soul of 

the original wood windows had 

REPLACING THE WINDOWS IN THIS UNIVERSIT 

M AT H , SC I E N C E A N D H I ST 0 RY. N 0 T T 0 M E N T I 0 

to be perfectly preserved. Yet brought into the 20th century 

with low maintenance and energy efficiency. 

The university chose Pella® for this project. Smart. 

Pella's exclusive custom capabilities enabled us to perfectly 

match the color, style and sight lines of the 250 original 

~ windows. Using actual pieces of the old wood trim, 

~ BUILT TO IMPOSSIBLY HIGH STANDARDS. OUR OWN:" 



Pella was able to create custom 

aluminum extrusions that exactly 

duplicate the one hundred year 

old originals. 

And the standard exterior 

cladding, with our exclusive 

baked enamel Permacoat™ finish, 

will make peeling, chipping and 

fading a thing of the past. 
© 1990 Roi.screen Company. 

ALLED FOR EVERYTHING WE EVER LEARNED IN 

OODSHOP. 

But perhaps the most impressive feature of these 

and all Pella windows is the dedicated local Pella distrib-

utor they come with. 

All of which makes Pella windows the only choice for 

historic and landmark buildings. And you need not be a 

college graduate to figure that out. 

For more information, please call 1-800-524-3700. 
Circle No. 315 on Reader Service Card 
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Technics: 
Roofs for Use 

Roofs can be roofscapes - but not without challenging designers beyond ordinary details, 
issues, and understanding. 

Beinecke Library Plaza (closed joint), Yale University, Skidmore Owings & Merrill, Architects. 

Price Tower carports, Bartlesville, Oklahoma, Frank Lloyd Wright, Architect. 

Becton Center Plaza (open joint), Yale University, Marcel Breuer, Architect. 

Roof gardens are supposed to date from Bi 
era Babylon, but historically they have been m 
a novelty than a commonplace. The idea of ro 
landscaping got a boost in the 1970s when en 
mental and energy-driven interest moved u 
ground buildings out of the fringes and int 
mainstream - not in terms of numbers ofbuil 
but certainly in terms of mainstream architect 
mainstream clients. (The Smithsonian's new 
urns of African and Asian art, by Shepley, Bul 
Richardson and Abbott, and l.M. Pei's recent 
tion to the Louvre are two of the more recent, 
"visible" examples). Although environmentalis 
erally waned as a driving force in the 1980s, th 
of land and the pressure to preserve urba 
campus open space has sustained interest in lan 
ing roofs through the decade and presumabl 
the next century. 

Although the technical issues in designin 
developing roof plazas and planted roofs are n 
very complicated nor difficult to understan 
conditions are unforgiving; there are many act 
the play, and failures are costly and disrupt" 
correct. The technical issues are similar for 
plaza and planted roof types, but they vary in 
according to whether the finish is vegetation 
hard-wearing surface like brick, stone, or con 
The latter may be further categorized accordi 
whether the primary drainage plane is at the s 
(a closed joint system) or under the wearing s 
(an open joint system). 

Despite differences in details of plaza and 
garden types, the issues concerning the subsyste 
waterproofing, drainage, and insulation are co 
to all. And, although interrelated, it is conveni 
discuss these separately. Maxwell Baker's exc 
book Roofs contains a chapter on systems th 
cusses the building physics of plaza and terrace 
in terms that every designer approaching the s 
should understand. It is a valuable introduction 
many aspects of the design problem. 

Structure 
Most grade-level plazas are formed with 

in-place concrete to which the waterproof mem 
(WPM) is directly applied. When this is the cas 
structural deck should be pitched to roof d 
Diagnostics and design engineers Stephen Ru 
and Dean Rutila of Simpson, Gumpertz & 

report in ASTM STP 1084 that insufficient sl 
the most common deficiency they find in plaza 

d 



er 

e or deterioration problems at the wearing 
e. They concur with the standard recommen
of l/s to 1/4 inch per foot slope but note that 

erm creep in cast concrete slabs may null this or 
e it to less than l/s inch; they recommend an 
pitch of no less than 1/4 inch per foot for cast 

ete decks. 
e type of waterproofing and deck preparation 

sary to receive it should be considered at the 
he deck itself is designed. Precast concrete, for 
ple, may require a reinforced concrete topping 
to cover plank joints) for fully-adhered mem
s, but not for loosely laid ones, and the choice of 
type affects the economics and WPM systems. 
ian Mitchell, a landscape architect with POD/ 
i, reports that the weights oflandscape materials 

"overburden"loads) often are not fully appre
by architects. He recommends that the land
designer be brought into the project early on 

that he have direct communication with the 
ural engineer. This sentiment is shared by land
architect Theodore Osmundson, a long-time 

ate and practitioner of roof garden design. 
ndson has often been brought in too late to 

ss landscaping design loads with the structural 
eer and has had to work with severe weight 
ctions that limit design possibilities. 
itchell has been compiling a file of weights of 
materials from different sources and notes that 
ajor share of load from containerized plants is 
eight of the soil and planter, both of which are 
determined. Heavy, saturated soils can weigh in 

s of 120 pounds per cubic foot (pd), while moist 
ell-drained soils weigh in around 100 pcf (be-
35 and 55 percent of most soils is void space; 
weighs 62.4 pcf, so saturating a cubic foot of 

oil can add over 30 pounds to its weight). Little 
mation is available about the weight of very large 

although foresters have developed different 
s of estimating the biomass of woodland trees. 
rchers at the University of Maine, for example, 

devised an equation that predicts the live weight 
est trees. How these predictions relate to trees 

n in the open is unknown; one would expect 
trees to be more densely branched and foliated, 
e equation may significantly underestimate de
oads. 
ther live loads may be equally elusive, especially 
owing what to anticipate. Campus and urban 
ings are often built underground to preserve or 
e public space that have become places of public 

assembly, and both the structure and components of 
the entire roof section have to accommodate this . ln 
October 1979, Pope John Paul addressed an audience 
assembled on the park roof of an underground 
garage in Chicago. Unsure of the structure's ability to 
support the multitude, engineers were kept busy 
prior to the visit pre-loading the deck in order to 
observe deflection and signs of overstressing. Some 
grade-level plazas may have to support fire-fighting 
equipment; the service weight of a small, two-axle 
pumper can exceed 26,000 pounds, and such concen
trated wheel loads have important implications for 
the wearing surface, as well as the structure. 

Waterproofing 
Many different waterproof membranes are avail

able, although not all of these are suitable or war
ranted for plaza deck application. In contrast to 
vertical waterproofing, plaza decks are subject to 
greater thermal movement and mechanical and phys
ical abuse during construction; penetrations through 
the membrane are especially vulnerable to leakage; 
they drain more slowly; and in many cases, when the 
membrane is overlaid with material other than gravel, 
the membrane may never dry, as it does in roofing. 
Ruggiero and Rutila consider a WPM with _ .... ..water 
absorption greater than 5 percent as unsatisfactory 
and describe superior membranes as having absorp
tion of two percent or less. They also recommend a 
permeance of 0.2 to 0.5 perms for the completed 
membrane. Leakage failures rarely occur through the 
main body of the membrane, however; they happen 
at penetrations through the membrane (at drains, for 
instance), at improperly treated joints, at edge termi
nations, and at seams in the membrane material. 
The architect's details are critical, and inadequate 
detailing is frequently the cause of failure . The 
manufacturer's commitment to quality is often re
flected in the thoroughness of its line of accessories 
for expansion and contraction joints, boots for pipe 
penetrations, standard details, and its warranty and 
contractor certification programs. Some manufac
turers may be willing to provide copies of their 
installation and fie ld inspection manuals, both of 
which can reveal a great deal about the strengths 
and weaknesses of the system, as well as the manu
facturer's willingness to serve the architect's inter
ests. An applicator's manual may also be necessary 
training for professionals who are required to in
spect or observe work in progress. 

A few segments of the industry have developed 
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Weight of Forest Trees 

Foresters at the University of 
Maine have devised a formula 
for predicting the weight of liv
ing forest trees. This should not 
be used for estimating design 
loads, since it is intended to rep
resent average weights - and 
trees grown under favorable 
conditions in the open are prob
ably fuller and heavier than for
est specimens. Nonetheless, it 
can serve as a check against 
other estimates. The formula 
can be worked on any calculator 
with standard trigonometric 
functions: 

loge(W) = C + 2.2234loge(D) 
+ 0.3390loge(H) 

where logeCW) is the natural log
arithm of the tree weight in 
pounds; loge(D) is the natural 
logarithm of the tree diameter at 
a height of 4.5 feet, in inches; 
and loge(H) is the natural loga
rithm of the tree height in feet. 
The constant C varies with tree 
species, as listed below. 

Species c 

Aspen 0.6800 
Balsam fir 0.5882 
Hemlock 0.6277 
Red maple 0.6654 
Red spruce 0.6972 
White birch 0.8025 
White pine 0.6592 

Reference: Preliminary Fresh and 
Dry Weight Tables fo r Seven Tree 
Species in Maine, H.E. Young, L. 
Strong, and R. AJtenberger, 
Technical Bulletin Number 12, 
Maine Agricultural Experiment 
Station, University of Maine, 
Orono, 1964. 
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Blick's Approximation 

The insulation value of soil is 
often wildly exaggerated and its 
thermal behavior on roofs misun
derstood. Almost any roof plaza 
section contains sufficient thermal 
mass to damp out fluctuations in 
daily temperature and to effec
tively average these. From the 
indoor point of view, the outdoor 
temperature is constant from day 
to day, and the heat loss rate 
through the roof during the heat
ing season is also constant 
throughout the day, and from one 
day to the next, at the rate 

where Q,1 is the heat loss rate in 
Btu/ft2(hr)F, T; is the weekly aver
age indoor temperature, T0 is the 
outdoor weekly average tempera
ture, and R0 is the overall thermal 
resistance of the roof assembly. 
This expression was offered by 
Dr. Edward Blick, who compared 
it to more sophisticated computer 
methods and found agreement 
within 5 percent for winter condi
tions in Oklahoma (using monthly 
average temperatures). The ap
proximation is only valid when 
the outdoor temperature plugged 
into the equation represents the 
roof surface temperature; because 
most weather stations measure 
temperatures over grass, local 
weather data can be used for turf 
roofs but not necessarily for other 
surface materials. 

standard recommended details and practices for dif
ferent WPM material types. The most thorough doc
uments so far are ASTM Standard Guides C-898 and 
C-981, which lay out issues, terminology, and cross 
references to other standards and specifications, and 
discuss standard details and relationships between 
materials in the roof assembly. They apply to cold 
liquid-applied and built-up bituminous membranes, 
respectively. The chairman of the committee that 
prepared those documents was architect Charles 
Parise of Smith, Hinchman, & Grylls, whose pages 
336-338 in the eighth edition of Architectural Graphic 
Standards summarize - but are no substitute for -
the C-898 and C-981 documents. 

The American Concrete Institute's publication 
ACI 515.lR on protective barrier systems is written 
from a different perspective but is no less essential a 
guide to issues, especially concerning preparation of 
the substrate and orchestration of members of the 
construction team. A specifications checklist from the 
ACI 515 report has been expanded to include issues 
and items listed by the National Roofing Contractors 
Association as topics to be addressed at a pre-con
struction conference, which should be attended by 
representatives of the owner, architect, general con
tractor, waterproofing contractor, WPM materials 
manufacturer, and all subcontractors who may per
form work on or through the membrane. This list, 
along with subchapters explaining the advantages 
and disadvantages of different WPM types, is con
tained in the University of Minnesota's Building Foun
dation Design Handbook . An interesting flowchart ap
proach to selecting waterproofing materials and 
discussions of appropriate use and application con
siderations are contained in the little-known U.S. 
Navy Design Manual 1.4, Earth Sheltered Buildings. At 
$7 .50, it is one of the best information buys available 
in the field. The extraordinary cost and inconve
nience of fixing faulty details and sloppy workman
ship make a good argument for using waterproofing 
consultants during design and third-party inspectors 
during substrate finishing, preparation for, and in
stallation of the membrane. 

Protection Layer 
Plaza membranes are especially susceptible to 

damage from subsequent work activity, so immediate 
protection is required. ASTM C-898 and C-981 rec
ommend either a temporary protection layer or a 
permanent, reinforced concrete "working" slab of 
sufficient thickness (but no less than three inches) to 
support construction activities without overstressing 
the membrane. The working slab is also recom
mended by ACI. With some WPM types, a slip sheet 
(cleavage plane) may be desirable to prevent shrink
age cracking in the working slab from stressing the 
membrane. A reinforced working slab greatly im
pedes access to the WPM and drainage systems for 
inspection and repair, however, and troubleshooters 
like Steve Ruggiero advise against them. Many geo
composite drainage boards and insulation materials 
are suitable as protection for the WPM in the finished 
assembly, but these often are not adequate during 
construction. Some plastic materials may be attacked 

by solvents released from curing membranes, an 
also should be considered in the process. 

Drainage Course 
Diagnostics investigators, waterproofing man 

turers, and landscape architects all cite inade 
drainage as a major cause or contributor to 
types of failure, including shallow root develop 
and "wet wilt" of plant mater ials , frost heavi 
pavers, and leakage into the building. The 
should drain freely through a course of clea 
gravel or a geocomposite blanket to an all-level, 
sump "plaza" or "promenade" drain . These typ 
contain a cylindrical perforated screen that ex 
from the bowl or sump up a surface grate 
extension height is adjustable), so that all levels a 
assembly are drained simultaneously. Standard 
drains can by used if a separate all-level screen d 
is provided. All materials must be installed (with 
fabric "flashing" as necessary) to keep gravel, 
and soil fines from migrating into the dr ain. 
drain should also be protected from and acce 
for cleaning out debris from the wearing surfa 

Insulation 
Insulation may be located below the stru 

deck, above the structural deck and beneat 
waterproofing, or above the waterproofing. Th 
ter is preferable from most considerations of bui 
physics: The structural assembly and inter ior 
materials are all on the warm side of the 
retarder (the WPM) and thermal bridges are 
nated. Both facts minimize potential for condens 
and promote energy efficiency, as well as red 
seasonal thermal stresses in the WPM and mai 
ing it near room temperature (which helps mai 
elastic and plastic properties of many rubber, as 
tic, and plastic materials). Although loosely laid 
branes can be installed over insulation laid o 
roof deck, leakage through damaged membran 
travel freely beneath it, enormously complicatin 
problem of finding the failure point. 

Insulation can be laid on the WPM or suspe 
above it. While insulation can serve as p rot 
board, when placed on the WPM, it impedes dra 
and the likelihood of its losing thermal resista 
water absorption is increased. Some Can 
sources recommend chamfering the corners 
routing drainage channels in the bottom of insul 
in contact with roofing and waterproofing 
branes; others feel this is a poor compromise. 
C-898 and C-981 provide a thorough discussi 
the issues and recommend laying the insulati 
the drainage course. This keeps the d rainage c 
underneath unfrozen and free from fros t he 
When the insulation is laid on the drainage laye 
insulation itself creates a drainage plane on 
water can pond. The insulation plane, like the 
deck beneath it, should be pitched to coll 
drains. Depending on the wearing surface and 
materials above, it may be desirable to install as 
drainage course, filter fabric , polyester scrim she 
polyethylene drainage membrane directly ove 
insulation layer. 



ofs may be planted with ground cover, shrubs, 
and other ornamentals. Rule-of-thumb soil 

s are given on page 7 40 of Graphic Standards 

dition). Some designers "roll" the terrain to 
modate differing needs, and sometimes the 
is held level at the greatest depth required . 

us lightening devices such as foam blocks and 
d void tubes have been used under shallow

plants to reduce the weight and volume of soil 
ed when a level surface is maintained. Light
t soil mixes are also used, but these may provide 
quate "ballast" for tree roots under windy roof
nditions. 
rowning off" is a very common (and prevent
failure of turf on roofs, and it occurs when the 
cannot extract sufficient moisture from the 
urfgrass is capable of rooting to depths of 12 
inches, but studies have shown that 60 to 80 
nt of the roots (by weight) are concentrated in 
per 4 to 5 inches of soil. While one foot of soil 
quate for most ground covers , this thickness 

ittle water storage capacity to carry plants 
gh d rought periods - and there is no subsoil 
which to supply moisture by capillary rise. 
tion is part of - but not entirely - the solution. 
ally , too much water, poor drainage through 
ii profile, and foot compaction can all hinder 

opment of a deep and healthy root system, 
is necessary to sustain plants through drought 

ds. Turf growing in soggy soils, therefore, may 
off sooner during a drought than turf in 

ordinary soils. 
me lessons can be learned from the design of 
reens, especially for highly trafficked lawns. 
s are typically soilless - the growing medium is 
80 percent sand, and the balance is an organic 
dment such as peat, rice hulls, or sea weed to 
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improve water holding capacity (super-absorbent 
polymers that hold up to 500 times their weight in 
water are marketed for horticultural use and could be 
used as an amendment for roof soils). According to 
Michael Hurdzan, a golf course architect trained as a 
plant physiologist, the objective is to drain the "soil" 
section (typically 12 to 14 inches) as quickly as possi
ble, and to supply the necessary moisture as needed 
by irrigation. The greens surface is pitched 3 percent 
or more; the "soil" is underlaid with a gravel bed and 
pipe subdrainage system, and a surface water infiltra
tion rate of 15 percent is desirable - although this is 
not a hard and fast rule. There are other, more water 
conservative approaches to greens design that make 
use of a subsurface water reservoir to supply mois
ture. Landscape architect Jake Frankhouser describes 
how the "PURR-Wick" (plastic under root reservoir 
with wick action) system for golf greens can be 
adapted for roof garden applications in the Novem
ber 1980 issue of Landscape Architecture. Soilless 
greens, however, do require regular fertilizing and a 
diligent greenskeeper . 

Donald Olson, a landscape architect with Sasaki 
Associates, suggests that overwatering is often more 
of a problem on rooftop landscapes than drying out 
and notes that irrigation systems ideally should be 
triggered by a soil moisture sensor, and not by a 
timer. He also points out that thought needs to be 
given to the long-term maintenance of plant materials 
and whether or not the contractor is knowledgeable 
enough to spot problems as they develop. 

All this concern for maintenance is antithetical to 
the sympathies of many earth-covered building advo
cates, who see planted roofs as an environmental 
conservation strategy. The use of low maintenance 
and indigenous plant material for roof garden design 
are described in the University of Minnesota's Earth 

Sheltered Residential Design Manual. 

1 Lack of water causes "browning 
off' of rooftop turf during drought, 
but - oddly enough - poor soil 
drainage thwarts deep rooting and 
can contribute to the problem. 

2 Earth covered roofs may be re
claimed by nature, but they still need 
attention to drainage and irrigation 
if vigor is to be maintained. 

3 All-level drains collect water from 
all strata within the roof section; the 
grade level inlet is not really neces
sary, but it helps locate the fixture 
for maintenance (adapted from 
NAVFAC DM 1.4). 

4 Soil is capable of taking up some 
deck movement, so expansion joints 
do not necessarily have to be carried 
up to the surf ace (adapted from 
NAVFAC DM 1.4) . 

The R-value of soil depends 
largely on moisture content. Wet 
soils can have a thermal resis
tance less than R-1 per foot, and 
dry soils may exceed R-1.5 per 
foot thickness; R-1 per foot is 
commonly assumed for design 
purposes, in the absence of bet
ter information. The combined 
resistance of the structure and 
overburden materials will sel
dom exceed R-5 without adding 
insulation, so from the stand
point of wintertime steady-state 
heat loss, the amount of insula
tion required is similar to that 
required for conventional roofs. 

Example: Given an average 
indoor temperature of 70 F and 
a weekly average outdoor tem
perature of 35 F, the weekly av
erage heat loss rate is approxi
mately (70-35)/R0 , in Btu/ft2 (hr). 
If the roof is a 12-inch concrete 
slab (R-1) with 18 inches of 
earth (R-1.5), 4 inches of ex
truded polystyrene (R-20), and 4 
inches of gravel (less than R-
0.5), the total R-value is about 
R-25, and the heat loss rate is 
about 1.4 Btu/ft2 (hr). Although 
this rate varies slightly from 
week to week, it is essentially a 
constant hourly and daily value. 

Reference: E.F. Blick, "A Sim
ple Method for Determining Heat 
Flow through Earth Covered 
Roofs," Earth Sheltered Buil,ding 
Design Innovations conference, 
L.L. Boyer, editor, Oklahoma 
State University, Stillwater, 1980. 
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5 Surf ace water drains through the 
paver joints and is collected at roof 
drains under the plaza; these must 
be capable of admitting water at the 
waterproofing membrane level, as 
well as from the top of the insula
tion (adapted from Ruggiero and 
Rutila, ASTM STP 1084 ). 

6 Both ASTM and AC/ recommend 
"watershed" treatment of expansion 
joints - elevating the working joint 
on a curb cast in place or set on 2x 
nailers (adapted from Ruggiero and 
Rutila, ASTM STP 1084 ). 

7 While open joint plazas have 
many practical and visual advan
tages, debris (in this case, pine nee
dles) can clog the joints and drain
age system underneath; this plaza 
also has a few pavers that rock on 
their supports. 

8 Open joint plaza slabs are easily 
removed and replaced - inspection, 
cleaning, and repair is simple, and 
there are no contrasting mortar 
joints as residue of the work. 
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Open joint plazas typically consist of rectangular 
precast concrete or natural stone paver slabs sup
ported at their corners on pedestals of adjustable 
height or laid on a gravel drainage bed. Duckboard 
decks on sleepers are suitable for many - especially 
residential - applications. Slab pavers are usually 
spaced l/s to 1/ 4 inch apart, and joint width is main
tained with resilient spacers. These are incorporated 
in the design of most off-the-shelf pedestals. Open 
joint systems have many aesthetic and practical ad
vantages: Drainage occurs under the finish surface, 
so no area drains are required, and the finish can be 
set dead level; thermal expansion and contraction in 
the paver slabs are taken up at the gaps between 
units, so no sealant joints are required; there is little 
likelihood of frost heaving of the wearing course, and 
the pavers are easily lifted for inspection and cleaning 
of the drainage system. There are also disadvantages: 
Debris may clog the joints or sift through and clog 
drains under the surface; excessively wide joints are 
hazardous to wearers of spike heels; imperfectly set 
pedestals allow pavers to rock under foot, and the 
system has limited load-carrying capacity that may 
not be suitable for plazas where vehicular access is 
necessary for snow removal, building maintenance, 
or fire fighting, for example. 

Ruggiero and Rutila recommend that precast pav
ers be air entrained between 7 and 8 percent by the 
pressure method and that the concrete have less than 
5 percent absorption, to ensure long-term durability 
to freeze-thaw cycling and other weathering stresses. 
Pedestals normally bear on high-density, extruded 
polystyrene foam insulation. Because the insulation 
creeps under sustained loads, a factor of safety of 3 
for static and 5 for dynamic loads is recommended. 
Ruggiero prefers 40 to 60 psi insulation, but condi
tions should be analyzed on a case-by-case basis. 

Ruggiero and Rutila recommend installing a 
polyester scrim sheet over the insulation board 
der the pedestals) to prevent dirt from infiltrati 
insulation joints and to protect the insulation 
ultraviolet light - especially when duckboard de 
is used. The scrim material is supplied by many 
manufacturers, and its use should be discussed, 
with the rest of the system design, with their tee 
services department. 

Closed Joint Plazas 
The wearing surface is the primary 

plane in closed-joint plazas, although these m 
designed with the anticipation that joint seals w 
over time and that a secondary drainage course 
be provided at the WPM level. Closed-joint 
wearing surface materials range from hand-siz 
ers of brick, stone, or concrete to cast-in-plac 
crete or asphalt paving. A major advantage of c 
joint surfaces is the variety of materials and size 
can be used. The surface must be pitched to 
and designers must not fail to plan the locati 
drains and the slope and area of the watershed. 
scape architect M. Paul Friedberg writes that st 
lines appear wavy when imposed on an und 
surface and notes that, "on a two-dimensional pla 
is not easily recognized, much to the chagrin of 
designers who have only seen this mistake when 
been perpetuated over acres of decking," adding, 
visual effect is much like the storm tossed wa 
Sheepshead Bay and has been known for bri 
many a pedestrian to the verge of seasickness." 

Closed-joint surfaces protect the WPM and 
age system from de-icing salts, sand, leaf debri 
other dirt, and can support greater loads tha 
estal systems. Other advantages include prot 
the insulation and WPM from exposure to wat 
large quantities), and the same material and 



ment can be continued off the plaza to other 
on grade. The disadvantages include: the need 

xpansion joints and maintenance of them; wa
oofing and underdrainage systems are not 

ily accessible for inspection and maintenance; the 
ar joints or seals between replaced paver units 

not match the rest of the surface; unit pavers 
be susceptible to frost heaving from water that 
into setting beds and freezes; drains are visible 
ay be hazardous to foot traffic; clogged surface 

s produce ponds at the surface that may freeze 
rm ice slicks, and expansion joints in the struc
underneath must be expressed at the surface 
coincident joint covers in the wearing surface. 
issues are discussed more fully in ACI 515 and 

M C-898 and C-981. 
losed-joint pavers may be laid in sand, mortar, or 
-pack setting bed, although cementitious settings 

trouble-shooting more difficult. Ruggiero and 
a recommend that brick pavers have water ab
tion ofless than 6 percent (ASTM C-67 test) and 
ressive strength of 10,000 psi and that they be 
sand with sand-swept joints. Strictly speaking, 

is not a closed-joint system, even though the 
ary drainage course is at the surface. The sand 
hould be laid on a filter fabric over the drainage 
se. Pea gravel is preferred to geocomposites by 
y designers when the wearing surface supports 
ular traffic. Membrane flashings should be car
at least 9 inches above the wearing surface when 
ts walls. This condition is a chronic problem that 

itects fail to detail adequately. 
the case oflarge stone slab pavers, flexible joint 
must be provided to accommodate movement 

· n and at the termination of the wearing surface. 
the long term, these may work loose, and as the 

s fill with debris, ice-jacking further dislodges the 
rs to create leaky - and unsightly - joints. 
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Theodore Osmundson relates that interest in and 
the technology for roofscaping in the U.S. lags be
hind that of many European countries and Japan, 
where roofs are more commonly viewed as a land 
resource. Problems occur when designers are not 
aware of or do not adequately address the physical 
issues of water, vapor, and thermal movements, and 
the environmental requirements of plant materials. 

All these problems can be solved: Many cities and 
campuses have decades-old examples of grade level 
plazas and elevated roof gardens that testify to the 
fact. Whether to serve as a prominent public space or 
a secluded private retreat, roofs offer opportunities 
too good to overlook. Kenneth Labs • 

Recommended Reading 
ACI 515.lR, A Guide to the Use of Waterproofing, 

Dampproofing, Protective and Decorative Barrier Systems 

for Concrete, American Concrete Institute, Detroit 
(313) 532-2600, 1988. 

ASTM STP 1084, Building Deck Waterproofing; 

ASTM C-898, Standard Guide for Use of High Solids 

Content, Cold Liquid-Applied Elastomeric Waterproofing 

Membrane with Separate Wearing Course; 

ASTM C-981, Standard Guide for Design of Built-Up 

Bituminous Membrane Waterproofing Systems for Building 

Decks, American Society for Testing and Materials, 
Philadelphia (215) 299-5585. 

Building Foundation Design Handbook , K. Labs, ]. 
Carmody, et al, University of Minnesota, Under
ground Space Center, Minneapolis (612) 624-0066. 

Roofs, M.C. Baker, Polyscience Publications, Inc., 
Quebec (514) 226-5870. 
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NAVFAC DM 1.4, Earth Sheltered Buildings, SN 
008-050-00230-1, Government Printing Office, 
Washington, D.C. (202) 783-3238. 

"Roof and Deck Landscaping," T. Osmundson, 

9 Resilient fillers were provided in 
this closed joint plaza to take up 
thermal movement, but some joints 
have opened over time - pointing 
out the need for a secondary drain
age system under the plaza surface. 

10 Closed joint plazas are separated 
into individual watersheds. Some 
designers recommend increasing the 
pitch of the surface immediately sur
rounding the drain to keep puddles 
from spreading too far when drains 
clog - as they often do. 

11 Surf ace water can be collected by 
an off-the-shelf, all-level drain, or 
the condition can be detailed to meet 
the need. This detail is suitable for 
pedestrian plazas but not for vehicu
lar loads (adapted from Ruggiero 
and Rutila, ASTM STP 1084 ). 

12 Closed joint wearing courses are 
normally rigid, meaning that expan
sion joints in the structure below 
have to be carried up through the 
section and are expressed at the sur
face (adapted from ASTM C 898). 
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Weights of planters and trees 

Planter Dimension (inches) Approximate wei 
24" box 24w x 23d x 18 base 725 pounds 
30" box 30w x 29d x 21 base 1500 pounds 
36" box 35d x 24 base 2500 pounds 
42" box 35dx 32 base 4000 pounds 
48"box 42d x 35 base 6000 pounds 
54" box 42d x45 base 7000 pounds 
60" box 44d 8000 pounds 
72" box 44d 12,000 pounds 
84" box 44d 16,000 pounds 

Tree type Height (ft) Ball Weigh 
Phoenix canariensis 25 6x6' 8 
(Canary Island Palm) 30 7x7' 10 

35 7x7' 11-12 
Washingtonia robusta 25 4x4' 1.5-2 
(Mexican Fan Palm) 30 4x4' 3-3.5 

35 4x4' 4 
Cocos plumosa 25 4.5x4.5' 2.5-4 
(Queen palm) 30 5x5' 2.5-3 

35 5.5x5.5' 3.5-4 

3" caliper* 14-16 32" 850 po 
4" caliper* 16-18 40" 1610 po 
5" caliper* 18+ 48" 2570 po 
6" caliper* 18+ 54" 3920 po 
7" caliper* 18+ 63" 5960 po 
8" caliper* 18+ 72" 8100 po 
9" caliper* 18+ 81" 11,730 po 

Source : POD/Sasaki. Los Angeles and Valley Crest Tre 
Company, Sylmar. California;* Rolland/Towers, Rye, 
New York. 
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THE FIRST WORD IN COMMERCIAL DOORS. • • 

OVERHEAD DOOR CORPORATION. 

THE LAST WORD IN SELECTION ... 
YOUR OVERHEAD DOOR DISTRIBUTOR. 

S even decades ago, Overhead Door 

Corporation set the standard for the door industry. 

Since then, we've continued to lead the way with 

innovative products and manufacturing facilities 

coast-to-coast. Supported by a national distributor 

network dedicated to satisfying you. 

functional to the aesthetically unique, our selection 

covers every variation, including our very popular 

insulated doors. 

Through the years, we've introduced 

more commercial and industrial doors, operators, 

and door accessories than anyone. From the strictly 

Look for our Ribbon Trademark before 

you buy any commercial door. And trust only your 

authorized Overhead Door distributor to deliver 

the quality and service you've come to expect 

from the first name in overhead doors ... 

Overhead Door Corporation. 

SINCE~1921 

Our name sets the standard.TM 
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Technics Topics 

A study by the Institute for Technology Development - excerpted here - reveals 

igns for Living: An 
pirical Approach 

most architects, satisfying 
apped access codes is an at-
o make plans with bulky pro
s fit inside an inevitably tight 
enclosure. At the Institute for 
logy Development, one can 
helpful these codes actually 

e Institute recently executed a 
if two apartment prototypes: a 
rd Apartment that complied 
e Uniform Federal Accessi
uidelines (UFAS), and an 
mental Apartment, with fea
eyond those federally man-
H ere they observed 71 handi
people enact 25 common 

old tasks, from opening a 
getting from the bed to the 
m, or cooking a meal. 
h these empirical studies, the 

te found numerous ways to 
e the disabled person's home; 
epared a draft - Residential 
s: Criteria for Designing 
sible Residential Environ-
. We offer an excerpt from the 

on bathrooms. 
e trends in upscale bath
design could readily assimi
ore accessible features 
t detracting from the am
being sought. Rather than 

ible bathrooms looking 
mundane, the new styling 
throoms should be seized 
to create accessible spas of 

or Plan Examples 
ure 1 shows a bathroom 
illustrating several good 

for bathroom design. The 
ay is 36" wide and enters 
clear floor space of 5' by 5' 
achieved because of open 

under the vanity and a wall 
toilet. 

what the disabled need for a truly barrier-free environment. 
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FIGURE 1, BATHROOM PLAN 
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Figures 2 and 3 display two 
layouts for small bathrooms with 
showers. Figure 2 shows a toilet 
with a right-side or front 
approach, a shower with a left
side or front approach and an 
open vanity with drawer based 
storage space on one end. Al
though a little cramped, this 
bathroom offers sufficient space 
for maneuverability. 

Figure 3 puts the sink, toilet 
and shower on a straight line, 
providing efficient installation of 
plumbing on one wall and a con
tinuous seat from the sink into 
the shower area. This configura
tion limits the approach to both 
the toilet and shower, but it af
fords an easy transfer from one 
fixture to the other. The shower 
door slides completely out of the 
way to provide a clear opening 
for entry. 

- ......... 

"' \ 
\ 
\ 
\ 
I 
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Bathing Systems 

3'-11 " 

3' 

I 
1'-10" 

I 

Three bathing systems were 
evaluated in [our] study: a con
ventional bathtub with a seat 
placed at one end, a 36" x 36" 
shower, and a new product called 
the Comfort Bath marketed by 
Human Dynamics, Inc. The 
shower and Comfort Bath were 
in the Standard Apartment (Fig
ure 4) and the tub was in the Ex
perimental Apartment (Figure 5). 

The Comfort Bath is a prod
uct that makes a lot of sense. It is 
a bathing system that has two pri
mary parts, one that is stationary, 
called the tray or platform and 
one that rotates, called the tube 
(or tub). 

Each subject was asked to en
ter and simulate using each of 
the bathing systems. This 
included entering; accessing the 
(continued on page 46) 

Tech Notes 

Air Barriers, TEK-AID 07195 
from Construction Specifica
tions Canada, contains a 52 
page Digest and separate guide 
specifications. It is a wall-il
lustrated summary of the phys
ics of envelope design and also 
discusses design review and 
air leakage tasting. Produced 
with industry review, it is a 
state-of-the-art document. CSC, 
Toronto (416) 922-3159. 

Water in Exterior Walls: Prob
lems and Solutions, a sympo
sium sponsored by ASTM Com
mittee E-6, will be held October 
25-26 in Dearborn, Michigan. 
Vapor migration, rain leakage, 
flashing, sealants, freeze-thaw 
damage, and in-situ and mock
up tasting will be discussed. 
ASTM (215) 299-2617. 

Problem Buildings: Building
Associated Illness and the Sick 
Building Syndrome is a volume 
edited by Drs. James Cone and 
Michael Hodgson in the Occu
pational Medicine series. Thir
teen reviews cover building 
materials, ventilation, epidemi
ology, productivity and costs, 
regulation, and more. Hanley 
and Balfus, Philadelphia (215) 
546-7293, 239 pp., $32. 

The Seventh Symposium on 
Improving Building Systems in 
Hot and Humid Climates will be 
held October 9-10 in Fort 
Worth. Organized by Texas 
A&M University, topics will 
include envelope design, air 
conditioning systems, lighting, 
humidity control, and govern
ment and utility programs. A&M 
Energy Systems Laboratory 
(409) 845-1500. 
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(continued from page 45) 

faucets, drain, soap, towel; and 
exiting. . . . Sixty percent of the 
"Wheelchair Users" and slightly 
more than 20 percent of the 
"Other Prostheses" group were 
unable to get into [a conventional 
bathtub. Many from the latter 
group, however, could use] the 
Comfort Bath. Slightly more than 
50 percent of the "Wheelchair 
Users" still had difficulty entering 
this product. 

The shower was the bathing 
system offering the greatest de
gree of independence to the sub
jects in this research study. More 
than 60 percent of the "Wheel
chair Users", [and] more than 90 
percent of the "Other Prostheses" 
group ... were successful in en
tering the shower. 

Bathtub 
The bathtub, as it exists today, 

is not a universally designed 
product. While there are new 
product designs emerging, they 
still have limitations for individu
als with varying abilities. 
Although many people enjoy the 
opportunity to soak in the tub, a 
shower has greater accessibility. 
If a bathtub is used it should 
have a 30" x 60" minimum clear 
floor space parallel to it. The tub 
should have a flat rim with a 
hand grip on the outside and a 
height of 16" to 20" that is con
tinuous with a built-in seat at one 
end. The seat should be 18" 
deep . 

The tub should have a non
slip surface and a tub/shower en
closure without tracks on the rim. 
A shower curtain is not recom
mended because it will not sup
port someone if they attempt to 
use it for support. Likewise, tem
pered glass doors should be 
avoided because of their inherent 
dangers. 

The tub controls should be 
15" in front of the seat at a 
height 28" above the floor. Con
trols that are reachable from 
both within and outside of the 
tub would be best, but this may 
only be accomplished through a 
dual set of controls, which could 
double the cost. 

The grab bars should be lo
cated at two levels parallel with 
the rim of the tub, 5112'' above 

- 3'---3'-9"-

FIGURE 2, BATHROOM PLAN 

-----7'-10" ----
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FIGURE 3, BATHROOM PLAN 

the rim and 40" above the floor. 
A vertical grab bar, which is im
portant for pulling up, should be 
located at the end closest to the 
seat position and at the end near 
the shower controls. 

Shower 
The ideal shower will not have 

a threshold and will have a base 
consistent with the floor of the 
room. Many European 
bathrooms are built on the "wet 
room" concept and incorporate a 
shower area into the bathroom 
that is continuous with the floor 
of the room. A drain is placed in 
the floor which is sloped slightly 
towards it. The shower curtain is 
mounted on a track that pulls 
around the shower area. The 
floor throughout the bathroom is 
generally made of carborundum 
or grit face tile to reduce the po
tential for slipping. A small gut
ter may separate the shower area 
from the rest of the room, but it 
should be less than 112'' in depth 
or width. 

The traditional shower stall 
should be 36" x 36" or 30" x 60". 
The 36" x 36" shower evaluated 
in [our] study was well received 

FIGURE 4, BATHROOM PLAN, STANDARD BATHROOM 

WITH COMFORT BATHTUB 
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FIGURE 5, BATHROOM PLAN, EXPERIMENTAL 

BATHROOM WITH CONVENTIONAL BATHTUB 

by the participants . ... A fold
down seat would be preferred to 
a fixed seat in the 36" x 36" 
shower to accommodate the pref
erences of a broader range of 
individuals. 

A hand-held shower head 
should be mounted on the wall 
opposite the seat in the 36" 
square shower and should be ad
justable from a height of 42" to 
72" above the floor. The controls 
should be mounted at a height of 
42" above the floor or within a 
range of 38" to 48". The controls 
should be mounted on the side 
wall in the 60" shower. Again, it 
would be best if the controls were 
accessible from outside as well as 
inside the shower. • 
Residential Access: Criteria for De
signing Accessible Residential Envi
ronments by Margaret A. Wylde, 
Ph.D. and Adrian Baron-Robbins at 
the Institute for Technology Develop
ment, will soon be published. The 
Institute is in Oxford, Miss., (601) 
234-0158. 

Toilets and 
LavatoriesNanities: A 
Checklist 

Toilet 
Should be wall-mounte 
Best if neutrally handed 
Located 18" on center t 
side wall or other fixtur 
Minimum floorspace of 
x 38" available for app 
Seat height of 1 7" to 19' 
Flush controls on open 
wide-side of toilet, 18" t 
from floor. 
Grab bar at the back of 
toilet, 611 from wall, 36" 
length, at a height of 3 
36". 
Grab bar on side of toil 
maximum of 12" from 
wall extending minimu 
42" in length. 

Lavatory/vanity 
Lavatory wall mounted 
height of 32" to 34". 
Depth of vanity betwee 
and 22". 
Seating at vanity, with 
mum knee space 27" wi 
best if more than 32". 
Clear floor space shoul 
30" x 48'', with not mor 
19" under the vanity. 
Floor finished to the w 
Sink depth of 4", with 
at rear of bowl. 
A sink spigot 4" clear o 
struction, 4" above rim. 

Dr. Margaret A. Wylde wale 
study participant use a sink i 
of Institute for Technology D 
ment's prototypical bathrooms. 
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to the story of 
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acceptable claims experi
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Practice 

Norman Coplan discusses a recent case in which an interior designer challenges 
architectural licensing. 

........ ' . .. . . upon the submission of plans and cations, and related documents in 
specifications. The act governing connection with the construction 
the practice of architecture de- or alteration of buildings fell into 
fined an architect as a person the larger class of activities that 

several states interior de- whose profession or occupation make up the services and work of 
s are seeking the status of a consists of rendering services or an architect. 
d or certified profession. creative work that required archi- The Oklahoma Trial Court 
architects believe that such tectural education, training, and concluded that where a practi-
lopment will open the door experience, including the prepa- tioner of interior design and 
ingement upon their pro- ration of drawings, specifications, space planning merely relocates 
and result in the practice and related documents in con- nonloadbearing walls to accom-

tain aspects of architecture nection with the construction of a modate the needs of his patrons, 
icensed and incompetent building or alterations to one. such activity may not involve the 
s. Complicating this issue The practice of architecture also practice of architecture, even 

fact that there is no clear is defined under the statute as though a building permit might 
epted definition as to what rendering design services "in be required by the building code. 
utes interior design, nor connection with the design and However, stated the Court, the 
e any clear demarcation construction of items relating to project may involve conduct that 
n interior design and building code requirements." Ac- does constitute the practice of 
cture. cordingly, it was the position of architecture if certain articles of 

Oklahoma this conflict was the City of Tulsa that the prepa- the code become involved. The 
ed in the recent case of ration of plans and specifications Court concluded that it was neces-
nc. v. the City of Tulsa and for alterations to a commercial sary to develop the facts of the 

Oklahoma. In that case the building, even if the work did specific project fully determine 
ff was in the business of not involve structural change, whether the particular interior de-
ing nonstructural remodel- constituted the practice of archi- sign involved the practice of archi-
vices within commercial tecture under the prevailing law. tecture. Accordingly, it denied the 
gs. The design services In seeking an injunction request for an injunction. 
ed by the plaintiff did not against the City of Tulsa and the It is obvious that if a design 

e any structural remodeling Board of Governors of the Li- involves structural integrity, it 
re confined to the rear- censed Architects and Landscape falls within the area restricted to 
ent of space within a Architects of Oklahoma, the architects or engineers. However, 
g. Neither the building's plaintiff argued that, since its there are many other aspects of 

or its foundation was to be services only involved nonstruc- design that may affect the health 
, and the remodeling did tural remodeling, it did not en- and safety of the public. To the 

quire the alteration or gage in the practice of architec- extent that the sole province of 
cation of any of the stair- tu re within the meaning of the architects or engineers to deal 
r elevater shafts of the Act, that the word "alteration" as with these areas is diluted by the 
g. It was the position of used in the applicable statute expansion of interior design 

ty of Tulsa, however, that meant only structural alteration, practice, it would appear that the 
ns for the work in ques- and that the moving of partition public's interest may be jeopar-
quired an architect's seal. walls does not constitute an alter- dized. For the purpose of licens-
e applicable building code ation under that Act. ing, therefore, it is necessary that 
ed "that all design for ... In response, the City of Tulsa any definition of interior design 
ions . . . involving profes- contended that the practice of be restricted to preclude the in-
architectural or engineer- architecture constitutes the ren- volvement of nonprofessionals in 
all be prepared by profes- dering of services in connection areas involving the public safety 
architects or engineers." with design and construction of or health. Norman Coplan • 
the prevailing law, the any item that involves building The author is a New York attorney in 
esigned by the plaintiff code requirements and that the the firm of Bernstein, Weiss, Coplan, 

ed a building permit based preparation of drawings, specifi- Weinstein & Lake. 
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Housing starts - both single- and 
multi-family - were down by ap-
proximately 8 percent in 1989 
according to the AAMA Industry 
Statistical Review and Forecast. 
The study proiects that U.S. sin-
gle-family starts will remain at 
their current level, while multi-
family starts are expected to de-
cline another 3.5 percent. For 
information call (708) 699-7310. 

Good communication is key to 
reducing high turnover rates and 
employee dissatisfaction. Mark 
Zweig & Associates, consultants 
to the design profession in 
Natick, Massachusetts, found in 
a survey of firms that many em-
ployees could benefit from a for-
mal process of one-on-one com-
munication with the highest level 
of management, outside of the 
normal performance appraisal. 

Raising fees is probably good for 
business. Architecture firms may 
find that even small increases in 
fees can head off the frustration 
of rushed work, errors, unfin-
ished tasks, and low salaries. A 
study conducted by the Guide-
lines Letter found that higher 
fees are unlikely to hurt busi-
ness, because few clients base 
their decisions on architects' 
fees. For more information call 
(800) 634-7779 or (415) 254-9393. 

The AIA has recently released 
CAD Layer Guidelines: Recom-
mended Designations for Archi-
tecture, Engineering, and Facility 
Management Computer-Aided 
Design. The book sets forth uni-
form layering protocols for archi-
tacts, engineers, and facility 
managers. To order call (800) 
242-4140. 
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~ Michael Chusid examines guide specifications published 
'£ 
ca by building product manufacturers. 
it 

............... text, perhaps realizing the lack of familiarity with CS I's pre- should check to see if a guid 
Specifications complexity of the product cate- cepts. For example, CSI recom- specification is still current b . . .... 

gory, does not include a section mends that the name of a manu- using it. 
One of the most useful pieces for preformed metal roofing. For facturer or brand be listed only By fully specifying the ch 

of product literature an architect specifiers who lack either the once in a specification in order to teristics that distinguish a pr 
can receive from a building prod- time or inclination to thoroughly avoid repetition. Yet some manu- uct from its competition, ma 
uct manufacturer is a well written research and write a metal facturers attempt to insert their manufacturers hope to make 
guide specification for the prod- roofing specification from name and brand into every para- specifications for their prod 
uct. Along with product data scratch, a manufacturer's guide graph. resistant to substitutions. Bu 
sheets and suggested details, specification can serve as the ba- Guide specifications should be manufacturers should avoid 
guide specifications can simplify sis for preparing a project man- flexible and easy to edit so they ifying minor product featur 
the process of evaluating a prod- ual, helping a specifier to save can be used with a variety of performance requirements j 
uct and incorporating it into a time and avoid errors. While the building types and project con- for the purpose of blocking 
project's construction documents. availability of a guide specifica- straints. The guide should also competition. A better appro 

Proprietary guide specifica- tion is not a reason an architect identify product options and demonstrated in a monume 
tions fill a need not satisfied by would select a product, the lack other decisions that the specifier window guide specification p 
commercially available master of one could be a reason for an must make. By providing notes lished by ModuLine Windo 

a 
guide specifications such as Spect- architect to decide not to use a explaining product options and Inc. Its specification provide O"l 

r-..: 
Cl) ext or Masterspec or by an archi- product. Yet despite the impor- how to coordinate a product with fair basis for specifying mon 
~ tectural firm's in-house master tance of guide specifications, an related work, a guide specifica- mental windows and even n 
.2:l 
~ specification. While these stan- informal survey of them shows tion can take a specifier step by two competitiors as acceptab 
~ <lard references are sufficient for that about half are defective. step through the decision-making substiutions. ModuLine's str 

Cl) 

> most projects, they do not always process appropriate to a product. is that it is far better to com · ~ 
Cl) provide an adequate basis for Product vs. Guide Specifications against fir ms with similar qu 0, 
a 

specifying a particular manufac- Many manufacturers fail to Liability and pricing than it is to com 0:: 

--- turer's product. Some master recognize that "product specifica- Guide specifications are usu- against substandard substitu 
50 guide specifications try to gener- tions" is not the same as "guide ally written to reduce the manu- Since most architects use 

alize about products manufac- specifications." The former is a facturer's product liability. But a processing to prepare specifi 
tured by several suppliers, re- manufacturer's description of a good guide should also protect tions, manufacturers are inc 
quiring only the lowest common product he would like to sell and the manufacturer's customers ingly distributing guide spec 
denominator of features and per- is written in the supplier's voice. from professional liability and tions on computer diskettes. 
formance. In the process, they A guide specification, on the construction claims by suggesting few companies are even exp 
become "generications" instead of other hand, does not describe a specifications that anticipate and menting with "expert system 
"specifications." Furthermore, product so much as it does a set avoid potential problems. For ex- that partially edit or assembl 
there are far more products of requirements for the building ample, a guide specification for guide specification based on 
available than can be included in into which the product is to be Fabtec's CURA Adjustable Spacer products selected for a proje r 
even the most comprehensive incorporated; it must be written for Metal Reroofing provides a a specifier's responses to a c 
master guide specification, and in the architect's voice. In addi- framework within which a speci- list of questions. CSI now di 
new products are introduced tion to product information, a fier can assign responsibility for utes a diskette library with S 
faster than master guide specifi- guide specification must suggest coordinating each aspect of the Data and proprietary Manu-
cations can be up-dated. specifications for the administra- product with related work and guide specifications. Eventu 

For example, use of pre- tion and execution of the work, the existing roof deck. While fol- computer ized specification 
formed metal roofs is rapidly in- related materials, and cross-refer- lowing a manufacturer's recom- ing systems will include pro 
creasing. Yet there are few stan- ences to other specification sec- mendations may somewhat re- etary guide specification sect 
<lards that apply to the diversity tions and the drawings. duce a design professional's Michael T. Chusid • 
of metal roofing systems. Master- If a guide specification is to be liability, architects should remem- The author is a marketing and ar l c-
spec's Section 0'7410 - Preformed useful to an architect, it must be ber that they must determine the tural consultant to building produ 
Roofing and Siding is so broadly written in accordance with the suitability of a product and edit a manufacturers and a Certified Co 
written that it requires consider- Construction Specifications Insti- guide specification to satisfy proj- struction Specifier. 

able effort to edit it for a particu- tute's principles and formats. Yet ect requirements. And, as with all 
lar product or product type. Spec- many manufacturers display a product literature, an architect 



1. 

2. 

3. 

etimes a firm can lose di
or forget its underlying 
for being. In such a situa
e best strategic plan can 
every person in the firm to 
to their own hearts, and 
st powerful act of leader
n be to fully support such 

aluation. This case study 
how one firm did that. 

m achieved its start and 
uccess in the adaptive re
older buildings and gradu
oadened its markets to in
ommercial, governmental 

stitutional buildings, and 
r design. For most of its 
istory, the firm hovered at 
15 persons, although it 
o a high of 45 and 
ed back to 25 in 1987. A 

knit committee (with one 
al as the full -time CEO) 
ed the fi r m for the own
percent of the firm was 
by the three founders. 

ted our assistance in devel
a five-year plan for the 
nitial investigation identi
veral important issues. 

firm was drifting. People 
ll levels spoke of disarray 
lack of direction. 

ior partners had very low 
ounts of billable time, an 
rage of 21 percent. 
rket mix had changed dra
tically toward developer
nted commercial work, 

the result that the previ
strength of the firm (insti-

tutional work) amounted to 
less than 25 percent of the 
firm's fee volume. 

4. People were very concerned 
about the future, their own 
and the firm's . 

5. Energy levels were very low 
for nearly everyone, especially 
senior partners. 

6. Intense competition existed 
among several of the ''junior 
partners" to stake out future 
leadership positions. 

Everyone agreed the firm 
needed a new direction, both in 
terms of the work and how the 
office would operate. The ques
tion was how to pick a direction. 
Before such a direction could be 
established, however, it became 
clear that more critical issues had 
to be addressed. 

1. The senior partners were all 
approximately 50 years old, a 
time of personal adjustment 
and redirection for many. 

2. The senior partners had each 
experienced some type of per
sonal or professional loss in 
the preceding two years. 

3. In embracing the razzle-dazzle 
commercial market, the firm 
had unwittingly disconnected 
from it own past. As one per
son said, "We lost the track." 
And another, "We are not 
sure of who we are." 

Professionally and personally, 
the people in this firm had lost 
something - just as the partners 
had all lost something individu
ally in their own lives. In a very 
real sense, the firm was in a con
dition of psychological depression 
and, just as often happens with 
individuals in this condition, a 
feeling of unexpressed anger 
came out in the form of a collec
tive inability to take any action. 
Psychologists recognize that de-

Peter Piven and Gregory Shea of the 
Coxe Group present a case study of how a firm 
regained its purpose. 

pression is a signal not only that 
something is out of line, but that 
something else is emerging. 

Even as the firm seemed to be 
slipping away, losing itself, some
thing positive was trying to 
spr ing forth. That something was 
linked to the past, to what was 
missing from the firm, and to 
what was depressing the people 
in the firm. Rebirth or finding a 
direction in this firm meant dis
covering what had been lost. 

Actions Taken 
The senior and junior part

ners agreed, in a retreat, to take 
stock of themselves. They 
described to each other when, 
individually and collectively, they 
had each last felt good about the 
firm . They discussed what had 
made it good and what had been 
lost. Most partners agreed as they 
discussed these points, and one 
could feel energy flow into the 
room. Some of the energy was 
anger over the loss, some relief 
to be grieving, much of it came 
from a strong desire to reconnect 
with the former firm, to bring it 
back to life . The flow continued 
as the discussion turned to what 
principles should guide the firm 
and then how to structure the 
firm . The participants agreed: 

1. To return to historic markets. 
2. To bring the senior principals 

back into a more intense in
volvement with their projects 
and project teams. 

The rest amounted, relatively 
speaking, to details. The ranking 
members of the firm reconnected 
with each other and with their 
emotional bond to their work 
and their firm. 

Subsequent Events 
Two junior members with-

drew from the firm and a third 
returned. The firm struggled 
with major leadership issues for 
the next several months. It 
changed to a more democratic, 
less hierarchical, board-governed 
organization with no CEO. Own
ership expanded to nine people, 
all of whom serve on a board 
that meets regularly. 

After an initial drop in reve
nues and staff, the firm climbed 
back up to its current level of 25. 
A reduction in commercial work 
has been offset by an increase in 
institutional work, the firm's his
toric strength. 

The principals are delighted 
with the results and their overall 
situation. The senior partners 
have fared particularly well. The 
former CEO has returned to 
managing projects actively and is 
enjoying the firm and himself. 
Another senior partner is also 
"back into the project harness" 
and says he has more energy and 
is having more fun. The third 
senior partner has assumed the 
responsibility of "chief' in the 
more democratic structure. 

A real hazard in any firm is 
the forgetting of underlying rea
sons for being in practice. Exper
imentation with new market 
mixes and organizational forms, 
while providing the spirit of vari
ety and growth, can disconnect 
heart and hand. As this case 
shows, the practitioner and the 
person do best when they feel 
most connected to each other 
and to their work. 
Gregory Shea, Peter Piven • 
The authors are consultants with the 
Coxe Group in Philadelphia, the largest 
consulting organization specializing 
exclusively in the management of archi
tectural, engineering, interior design, 
planning, and other professional design 
firms . 
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• • • • • . . . ·-
Cristina Del Sesto evaluates the various code-related databases now available. 

:: .... tJ 
• • • I• • 

. . . . . . . . . . . . . . . . . . tage is that it's not interactive . not a panacea for what a The program acts as a thoro 
Computers: Electronic Code Clients pay a yearly subscriber designer or builder must code review, asking the user 
Information fee of $195 plus additional ultimately produce," Brown says. appropriate questions. It cos .. . .. . ... 

charges for each specific code '.'We provide a roadmap for lo- $695 and includes a first-yea 
Lawyers use Lexus. Librarians search request. Reports range eating the information. The rest date service. 

use Nexus. But what do archi- from $35 to $475 to produce. is up to them." It used to be, not so long 

tects and builders use to research Architech, a Chillicothe, Illi- Three other building code that architects or builders in 

the information that is essential nois, firm that produces the mail-order programs are also on ested in researching buildin 
to their work? The new and ex- Codebuster, has the same goal in the market. The only drawback is codes spent endless hours in 

panding world of electronic mind. The major difference be- they are somewhat more limited manual search process: flipp 
building code services claim they tween Codeworks and than Codeworks and Codebuster. through pages of codebooks 
have the answer. Codebuster is that Codeworks is Just a year ago, Barry Isakson, umenting and finally analyzi 

Manually researching building a database that resides on a founder of Architectronics in Re- their findings. "You could n 
codes is time consuming, expen- mainframe computer in Wash- dondo Beach, California, created be certain when you did a s 
sive, and a bore. Understanding ington, D.C., while Codebuster is Building Code Analyst. It ana- that you were getting all the 
cryptic boiler-plate language, de- mail-ordered software for PC lyzes buildings for compliance formation pertinent to the s 
ciphering charts, and cross-refer- computers. with the Uniform Building Code, ject," Truitt says. Electronic 
encing massive amounts of infor- "Code research is like cost es- which is predominantly used in building code services have 
mation are among the tasks timating," says Henry Truitt, the Western United States, but is lutionized the system. 
involved in seeking out the code President of Architech, "An ar- the most commonly used model Cristina Del Sesto 

criteria for design. And such chitect should do it but he code throughout the world. 
work must be done for each and doesn't have to. Frankly, there's Among its features are perform- The author is a freelance writer li 
every project. no way, without the aid of a com- ing "what-if' scenarios during the in Washington, D.C. 

Frustration with this process puter, that an architect can sit design phases of a project to de-
proved to be a catalyst for Dennis down and ensure that his or her termine the impact of code re- Addresses of electronic buil 
Brown, an architect in Washing- project passes the 5000 potential quirements on design decisions. code services : 
ton, who has led the way in mak- violations in a single code." While Code Analyst software can 1. Codeworks Corporation 
ing former methods of building Codebuster covers the BOCA, have broad application, it is re- 1225 Nineteenth Street, 
code research archaic. "It's highly Standard Building Code, and stricted to use on the Macintosh. Suite 750 
repetitive for architects to contin- Southern Building Code. It costs The program costs $245. Washington, D.C. 20036 
ually be spending time research- $495 for the Codebuster The Building Code Advisor 202-778-6300 
ing building codes," Brown says, program, plus an additional $495 also offers a program with the 2. Codebuster 
" and I thought to myself: for each code database. It oper- Uniform Building Code for IBM Architech 
'There's got to be a better way.'" ates in a question mode in which or compatible computers. It is P.O. Drawer 152 
So he and a partner founded the user indicates what is not in- structured so that detailed analy- Chillicothe, Ill. 61523 
Codeworks. valved in his or her project, sis can be done with basic plan- 309-274-8187 

Basically the goal is to have all rather than what is included. The ning and design information so 3. Building Code Analyst 
information formerly found only computer then reports back that decisions can be made re- Architectronics 
in codebooks available on com- whether or not the project com- garding building code issues be- 330 The Villog #109 
puter. Codeworks provides infor- plies with the code. The Code- fore commitment to a design. Redondo Beach, Calif. 9 
mation for specific code requests buster database does not include The program costs $395 and 213-376-7054 
- electronicaly (via modem) or actual code text. Instead the user comes with a 60-day uncondi- 4. The Building Code Advi 
in typed report format - on deals with code issues. tional guarantee. A & E Expert Systems 
building codes and standards for Codebuster and Codeworks Then there's Intermedia's NY P.O. Box 31205 
the design and construction in- have increased architects' produc- Code. Stephen Cotler, President, Seattle, Wash. 98103-120 
dustry nationwide. To achieve tivity and reduced the risk of lia- says NY Code can be used on 5. NY Code 
this, it offers BOCA, ICBO, SB- bility. But Brown and Truitt are IBM PC's or compatible comput- Intermedia Design Syste 
CCI jurisdictional-specific infor- quick to point out that ers but, at this point, it only of- 15 Century Hill Drive 
mation for over 25 states. Codeworks and Codebuster do fers New York State Uniform Latham, N.Y. 12110 

Accessible from a personal not relieve architects and builders Fire Prevention and Building 518-783-1661 
computer, Codeworks' disadvan- of their responsibilities. "We're Code (excluding New York City) . 
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Uni-Decor® U.S. Patent No. 4,128,357 F. von Langsdorff Lie. Ltd. 

UNI LICENSED MANUFACTURERS 
ANCHOR INTERLOCK PAVER CORP. 
Bricktown, NJ (201) 458-6888 
Harmony, NJ (201) 475-1225 

BALCON, INC. 
Crofton, MD (301) 721-1900 
Washington, DC (202) 261-0200 

BARBOUR CONCRETE CO. 
Independence, MO (816) 796-3344 

BORGERT PRODUCTS, INC. 
St. Joseph, MN (612) 363-4671 

CAL-PAVE 
Woodland Hills, CA (714) 779-6656 

CONCRETE PAVING STONES CO. 
Portland, OR (503) 669-7612 

HOKANSON BUILDING BLOCK CO. 
Sacramento, CA (916) 452-5233 

INTERLOCK PAVING SYSTEMS, INC. 
Hampton, VA (804) 723-0774 

(800) 572-3189 

INTERPAVE CORP. 
Cincinnati, OH (513) 474-3783 

KIRCHNER INDUSTRIES 
Bridgeton, MO (314) 298-9818 

LOCKPAVER PRODUCTS 
Johnstown, PA (814) 536-5139 

METROMONT MATERIALS CORP. 
Spartanburg, SC (803) 585-4241 

PAVERS BY IDEAL 
Waltham, MA (617) 894-3200 

(800) 444-7287 

PAVER SYSTEMS, INC. 
W. Palm Beach, FL (407) 844-5202 
Or1ando, FL (407) 859-9117 
Atlanta, GA (404) 482-6466 
Chattanooga, TN (615) 867-4510 
Nashville, TN (615) 834-1207 

PAVESTONE COMPANY 
Dallas, TX (214) 404-0400 
Houston, TX (713) 370-8381 
Phoenix, Al (602) 257-4588 

TRENDSET CUSTOM PAVERS, INC. 
Redmond, WA (206) 869-1632 

UNILOCK, INC. 
Brewster, NY (914) 278-6700 
Brighton, Ml (313) 437-7038 
Buffalo, NY (716) 822-6074 
Chicago, IL (708) 892-9191 

WATKINS CONCRETE BLOCK CO. 
Omaha, NE (402) 896-0900 

Add the classic elegance, beauty and durability of Uni Interlocking Concrete Paving Stones to 
your residential, commercial, municipal and institutional landscape designs. 
With the wide variety of colors, color blends and pattern shapes available, creativity 
and imagination are unlimited. 
Uni Paving Stones meet or exceed ASTM specs and provide a strong, virtually maintenance-free 
surface ideal for drives, walkways, courtyards, plazas, streetscapes and more. 

For more information call the Uni Manufacturer nearest you or call: 1-800-USA-1 UNI 
See us in SWEETS, LA FILE AND SPEC-DATA 

UNI-GROUP U.S.A. 
MANUFACTURERS OF UNI PAVING STONES 

National Headquarters: 4362 Northlake Blvd., Ste. 109, Palm Beach Gardens, FL 33410 • (407) 626-4666 
Circle No. 358 on Reader Service Card 
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This is The Berkeley-Carteret Hotel in 
Asbury Park, New Jersey. Rich with history, it fell 
on hard times. Fell so far that local authorities 
boarded it up. It became a haven for transients. 
A shooting gallery for drug addicts. 

Others saw the problems, but one devel
oper saw an opportunity. Working with an 
extremely tight budget, he bought The Berkeley
Carteret from the city and went to work. 

One of the first and most important jobs 
was to replace 1,200 old, well-worn windows. The 
original cypress frames were still beautiful , but 

• the sash were beyond repair. 
Something had to be done. Something 

smart, beautiful and efficient. It began with 
a phone call to Marvin Windows. 

Considering the building's condition and 
the budget constraints, sash replacement was 
an economic alternative to total window replace
ment. Our E-Z Tilt Pac sash replacement kit 
met the need nicely. 

With the support and coordination of 
our distributor's Field Rep and, replacing only 
the sash, the developer was able to retain the 
beautiful original frames and realize significant 
savings on installation costs. 

In fact, a crew of seven people, working 
from inside the building, replaced all 1,200 sash 
in just three weeks. 

Seven people. 1,200 sash. Three weeks. 
The economics will continue for years to 

come. Thanks to features like tight-fitting weather
stripping and insulating glass, these sash are 
energy efficient. And, thanks to a tough factory 
cured finish, they're also virtually mainte-
nance free. 

Today, the completely renovated Berkeley
Carteret Hotel is once again an exceptional 
beauty with a rich history. And a pretty promising 
future too. 

For more information, call us toll-free 
at 1-800-328-0268 (in Minnesota, dial 
1-612-854-1464; in Canada, 1-800-263-6161). 
Or just write Marvin Windows, 8043 24th Avenue 
South, Minneapolis, Minnesota 55425. 

MARVIN WINDOWS 
ARE MADE 10 ORDER. 
Circle No. 321 on Reader Service Card 





Progressive Architecture 

Design 
Young Architects 57 

Young Architects 

Alternative Careers 
Perspectives 
Books 

We were surprised - and very pleased - by the response to 
P/A's call for submissions to this, our second Young Architects issue. 495 portfolios 

came in, compared to approximately 350 submitted to the first issue of June 1987. 

This year, PIA had opened the gates also to 
foreign architects and designers. And while the bulk of work we reviewed originated 
in the U.S., there were a good number of portfolios from Argentina, Belgium, Can
ada, Finland, Greece, Israel, Italy, Japan, Mexico, New Zealand, and Venezuela. As 

it happens, the representation of foreign works in the issue is proportionate to their 
overall ratio. 

In another departure from the previous issue, this time unbuilt designs, albeit 
for verifiable clients, were eligible. Of these submissions, we mostly elected to feature 
designers with a substantial body of work, which was of consistent quality. On occa

sion, however, we made exceptions for architects with few projects whose design phi
losophies impressed us with their cogence and coherence. This we did with a view to 
the contribution such individuals made to the dialogue. 

Our selection process was quite straightforward: 
Each portfolio was reviewed by at least three editors in the initial rounds; the 80 or 

so that made the final round were reviewed in depth by all the editors as a group. 
Out of these came our lineup of 23 firms in the design section and a dozen more in 
the category of alternative careers. 

We were struck by the high quality of the presentations as a 
whole. And it wasn't just surface glitz. Many works stood up to scrutiny and revealed 
exhilarating artistic and intellectual vigor. (For further comments on the body of 
submissions, see Editors' Roundtable in Perspectives, p. 97.) 

As the review process drew to a close, our frustra
tion grew: Clearly there was more good work than we could possibly publish in one 
issue. We fully intend to show more of it in the months to come. 

Ziva Freiman • 
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Maryann Thompson, Charles Rose 
Thompson & Rose Architects 
Cambridge, Massachusetts 

Maryann Thompson, Charles Rose 

'We have to be responsible as 

architects, not just aesthetically, 

but environmentally." 

Maryann Thompson 
Age: 29. 
Education: AB Architecture, Princeton, 
1983; MArch, MLArch, Harvard, 

~ 1987. 

58 

Charles Rose 
Age: 30 
Education: AB Architecture, Princeton, 
1983; MArch, Harvard, 1987. 

Thompson & Rose 
Experience: consultants to Michael Van 
Valkenburgh Associates, formed own 
firm in 1987. 
Influences: Le Corbusier, John Ruskin, 
Georgia O'Keefe, Gunnar Asplund, 
Zach Stewart. 

Project: The Hartsbrook Waldorf 
School, Hadley, Massachusetts. 
Architects: Thompson & Rose Archi
tects, Cambridge, Massachusetts (Mary
ann Thompson, Charles Rose, princi
pals in charge; Scott Rivers, Jeff 
Scofield, Thomas Rankin, Clark Thiel, 
Alessandra Dini, Robert White, Tim 
Barner, Laura Solano, production staff). 
Client: The Hartsbrook Waldorf School 
(Arthur Zajonc, Ekkehard Piening, Sa
bina Johns, Candace Kelly, building 
committee). 
Consultants: Frederick Dzialo, consult
ing engineer; Stephen Jablonski, Met
calf Thorne Inc., consulting architect. 
General Contractor: Hoogstraten Build
ers, General Contractor/Hoogstraten 
Builders, Inc. (John Hoogstraten, prin
cipal in charge); Armand Rudy, volun
teer coordinator for the building; Nick 
Dines, volunteer coordinator for the 
landscape. 

Thompson & Rose and the Hartsbrook Waldorf School, the 
firm's first commission, were meant for each other. Both the de
signers and their clients believe in anthroposophy, a philosophy 
based on the teachings of Rudolf Steiner, which claims that we can 
come to know the spiritual world through education and self-disci
pline. For Maryann Thompson and Charles Rose, it means 
buildings that are environmentally sensitive, contextually respon
sive, and intuitively expressive. 

"We have to be responsible as architects," says Rose, "not just 
aesthetically, but environmentally." The school has passive solar 
features, uses nontoxic products such as citrus-based stains, em
ploys local materials such as regionally quarried stone, and 
eschews elements that can cause larger environmental damage. 

Thompson & Rose's sense of aesthetic responsibility emerges in 
their subtle adjustment of the school to its site. The several build
ings planned for the school, of which this is the first, will be in
flected toward each other, "as if in a dialogue," says Thompson, 
forming an informal court protected from the winds. 

Such dialogue also occurs between the building's forms and its 
context. "The building is very sculptural," says Thompson, "but it 
also refers to the barns in the area and the site's rolling quality." 

SECOND FLOOR PLAN 

FIRST FLOOR PLAN 

EURYTHMIC DANCE 
SPACE/ASSEMBLY ROOM 

OUTDOOR DECK 

The first building on the Hartsbro 
Waldorf School campus ( 1) stands 
the brow of a hill on a farmer dai 
farm. The curved roof of the build 
recalls the rolling forms of the Lan 
the adjacent hills, as well as the fa 
buildings still on the site. The first 
has a lobby, sunspace, and classro 
The second floor includes an asse 
space. 

N 't+----~-- 20 '/6m 
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The school building has a colonnade 
that will eventually connect to other 
buildings planned for the complex, cre
ating a courtyard sheltered from the 
wind and open to the views (3). Based 
upon ideas of anthroposophy, the build
ing's sweeping curves and staccato 
rhythms attempt to express the functions 
and the activities of the students within. 
Response to the cycles of nature also 
plays an important role in this philoso
phy, prompting the designers to use, for 
example, passive solar techniques, local 
materials, and nontoxic stains. The lav
endar exterior stain has an undercoat of 
green, which causes the wall to change 
color over the course of a day (2) . 
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Lucas Rios 
Lucas Rios, Architect 
Los Angeles 

Lucas Rios 

"I felt free to concentrate on the 

search for an abstract expression 

dealing only with the qualities of 

the space and the properties of 

the materials I was working with." 

Age: 34 
Education: University of Montevideo, 
Uruguay, Architect, 1980; New York 
University (film-making school), 1987. 
Experience: independent practice and in 
partnership with Rios-Canale-Canale 
Architects (Uruguay); Eric Owen Moss, 
Architect. 
Influences: Uruguayan architect Julio 
Villamajo, the writings of critic Reyner 
Banham. 

Project: Mausoleum for the Employees 
of the Electoral Court. 
Architect: Lucas Rios. 
Client: A .C.E. (Electoral Court 
Cooperative). 
Consultants: Daniel Rapetti & Scocoria, 
structural; Berger Engineers, 
mechanical. 

Lucas Rios feels that space, structure, and geometry - being the 
essentials of architecture - are capable of giving ample meaning to 
architecture. This in turn allows the architect to be responsible to 
both context and the public, "without the need of taking refuge in 
self-conscious allusions (historical or otherwise) or linguistic ma
nipulations." Rios notes that since coming to Los Angeles, he has 
been "obsessed" with the differences, arising "not out of 'style' or 
'language,' but out of the particular construction systems of the 
two countries." He describes it as "a shift from the heavy to the 
light, from the wet to the dry, and most important, from the rela
tively permanent to the transitory." 

Of the mausoleum he designed in Montevideo, he says, "This 
structure provides a traditional burial space for the employees of a 
governmental agency. Since the workers do not share any particu
lar religious or political belief, I felt free to concentrate [on] the 
search for an abstract expression dealing only with the qualities of 
the space and the properties of the materials I was working with 
(concrete, marble, and aluminum) ." There is a strength and per
manence to this structure that clearly derives from the types of 
materials commonly in use in Uruguay. Embodying at once a sim
ple program and deeper meaning, it seems a fitting memorial. 

The 9000-square-foot mausoleum 
located in the North Cemetery in t 
of Montevideo, Uruguay, surroun 
gardens and eucalyptus trees. At t 
entrance to the facility ( 1 ), visitors 
under a board-formed concrete scr 
wall to approach the columbaria li 
the interior walls. Another level of 
vaults is found down the central st r 
under the podium lined on three si s 
with pyramidal skylights (2). 
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Kimo Griggs is crafting an architecture of optimism and delight 
in his office and workshop in Somerville. There he and his staff of 
four design buildings and craft the ornamentation and furniture 
at the same time. Working in a limited design-build capacity, he 
has a chance to keep his hands in the crafting of the finished proj
ect, and can assure that his ornament is included. Griggs suspects 
that working both on paper and in the shop on a daily basis is the 
dream of many architects. "It is a challenging but highly reward
ing way to work." 

Griggs was educated as a metalsmith and a sculptor before he 
went to the AA in London and the Yale School of Architecture. "I 
could imagine being very happy to be a metalsmith still, but I 
found the issues surrounding sculpture limiting." Griggs sees ar
chitecture as context or frame for art and ornament: "Ornament, 
craft, the arts and sculpture, more than building technology, de
fine architecture." He is fascinated with Louis Sullivan's ability to 
build economically and then apply ornament to the building as a 
different agenda from the structure. Grigg's goal is to create an 
architecture that is accessible to people on the street without losing 
the elements that are important to architects . 
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Hand-forged and structural aluminum 
church spire with stainless steel hard
ware ( 1) built in collaboration with 
Kent Bloomer at the Church of Saint 
Therese, Wilson, N.C. The structure of 
the spire is reminiscent of the Go!hic 
style, while the details are organic. 
A capital incorporating the geometry 
and image of a daffodil (2 ), crafted in 
the shop of KIMO, announces the en
tryway of a house in Guilford, Conn. 
A freestanding studio for an artist in 
Natick, Mass., is based on a New En
gland barn. A tower facade is slightly 
anthropomorphic, and interior details 
( 3, 4) represent a botanical theme. 
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John Reagan 
John Reagan Architect 
Columbus, Ohio 

john Reagan 

"I got really frustrated with not 

seeing something through ... 

In work like this, the details 

are what make or break the 

architecture.'' 

Age: 32. 
Education: BSArch., Ohio State, 1979; 
MArch. , Columbia University, 1982. 
Experience: Eisenman Robertson Archi
tects, New York; Collins Uhl Hoising
ton Anderson Azmy, Princeton, New 
j ersey; Stephen Schwartz Architect, Co
lumbus, Ohio; Assistant Professor (now 
Visiting Professor), Ohio State; opened 
own office in 1985. 
Influences: 1920s American garden 
suburbs, the Arts and Crafts tradition. 

Project: Kensborough, Delaware 
County, Ohio. 
Architects: john Reagan Architect, Co
lumbus, Ohio Uohn Reagan, David 
Bullock, Jack Cleary, Scott Erdy, Robert 
Holland, Michael Suomi, Joseph Tan
ney, Mark Zabonik, project team). 
Client: Ken Manning. 
Program: 60-unit residential community, 
with houses ranging from 2800 to 
6000 sq ft, on 15 acres of a 1920s es
tate north of Columbus . 
Consultants: Kinman Associates (land
scape); Deka Engineering (structural); 
Roger Fields Associates (mechanical) . 
General contractor: Kensborough Master 
Builders . 

Most new architects, mired in working drawings and details, 
yearn for the chance to be at the head end of the design process. 
John Reagan found himself at the other end of the same problem 
as a young architect in New York: A talented designer, he was as
signed to projects only through schematic designs. "I got really 
frustrated with not seeing something through. It was just like 
school." After leaving practice to teach at Ohio State University, 
he began to pick up commissions as a sole practitioner. His first 
major commission, planning the 60-unit Kensborough residential 
development, coincided with his interest in the small, planned gar
den suburbs of the 1920s. His firm, which varies from six to ten 
architects and designers, has done single-family houses and adap
tive reuse projects, but his "primary interest" is planned residen
tial communities; a 16-unit townhouse project on an urban site in 
Columbus is currently under construction . 

While Reagan does not necessarily see the traditional aesthetic 
of Kensborough as representative of his future direction, he 
found working with such forms and details to be educational: "We 
had to learn how to do these details from old issues of Graphic 
Standards and Pencil Points, and then we had to teach the con
tractors how to do the work." 

The architectural language of the 
houses reflects that of the existing s 
tures on the estate, although the ho 
plans are aimed at more contempo 
users . Each house is different in si 
and site placement, but they share 
man materials and building conve 
tions. Materials such as brick, loca 
limestone, and slate were employed 
ing traditional construction metho 
The 6000-square-foot House One 
beside the lake at the entrance (1 ). s 
plan (5) includes private gardens 
front and rear (3) and a motor co 
the street (2) . 



PLAN, KENSBOROUGH N~ 1---__J'----'------'-. 300'/100m 

Reagan's firm planned the site and the 
first houses for Kensborough, a 60-unit 
luxury residential development on the 
grounds of an estate north of Columbus. 
The site plan ( 4) is intended to ''fulfill 
the formal aspects of a community" that 
suburban houses do not often enough 
address, says Reagan. "We tried to con
centrate on the gardens as figural 
spaces between buildings and address 
the problem of suburban houses that 
imagine themselves as being alone on 
estates." The community is entered 
through a gatehouse beside a lake (left 
in site plan). West of the central open 
space, the regularity of the plan breaks 
down against a hillside. 

SECOND FLOOR PLAN 

MOTOR COURT 
GARAGE 
GARDEN 
BREAKFAST 
KITCHEN 
ENTRY 
INFORMAL LIVING 
DINING 
LIVING 
LOFT 
MASTER SUITE 
SITIING 
STUDY 
GUEST BEDROOM 

FIRST FLOOR PLAN, HOUSE ONE 
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Gisue Hariri 
Mojgan Hariri 
Hariri & Hariri Design 
New York 

Gisue and Mojgan Hariri 

"Our main concern is total 

involvement ... from conception 

of an idea to the completion of its 

built form." 

Gisue Hariri 
Age:34 
Education: BArch, Cornell, 1980. 
Experience: Jennings & Stout, San 
Francisco, Paul Segal Associates, 
New York. 

Mojgan Hariri 
Age: 32. 
Education: BA rch, Cornell, 1981, 
MAUD, Cornell, 1983. 
Experience: James Stewart Polshek & 
Partners, New York; opened practice 
together in 1985. The Hariris were 
winners in the 1990 Young Architects 
competition sponsored by the Architec
tural League of New York . 

Since opening their two-person office in 1985, Iranian-born 
sisters Gisue and Mojgan Hariri have entered the practice of de
sign with great caution, approaching their small commissions with 
"total involvement from conception of an idea to the completion 
of its built form." Up to now, their built works have all been inte
riors, and Gisue Hariri says that this has been appropriate terrain 
for "stepping back from our education and starting again." 

"Our earlier projects - interiors - were more planar , about 
walls and the layering of walls. The stair [in their Schneider apart
ment, next page] was a kind of turning point, because it's a vol
ume defined by a plane," says Gisue. The firm's next step, an ad
dition to a house in Connecticut, is underway. 

The Hariris' collaboration began when they entered competi
tions together while students at Cornell. They found the early-
l 980s architectural scene "very depressing" because "everything 
seemed to be about drawing," says Gisue. In their own practice, 
materials and construction receive great attention, and they work 
with sculptors and craftspeople in their designs for furniture and 
fixtures. "They say you have to build your first project, but we've 
been through the second, third, and fourth and we're still build
ing them," says Mojgan. 

The Hariris try to maintain a bal c 
between their "real" work and the 
cal proj ects like DMZ, their contri 
to a 1988 STOREFRONT for A 
Architecture exhibition that called 
"intervention of aesthetic forces to 
tiate possible paths toward reunifi 
tion" of North and South Korea. 
project, "a refuge [for] displaced s 
in exile," called for a bridge struc 
( 1-3) over the demilitarized zone 
tuated by a series of volumes that 
house flexible functions such as "l 
cells, meeting rooms, conference h s 
and a chapel fo r meditation and 
talks. " Their intention was to met 
ically express, through a series of 
dependent parts, the interdepende , of 
humankind. 



---------

Much of the Hariris' built work has 
consisted of small-scale interventions in 
New York apartments. For example, a 
wood-framed, lightweight-concrete-clad 
window seat (4, 5) was placed in a loft 
in a former industrial building to 
square off the room's awkward angled 
street wall. The linear concrete form 
picks up the rhythm of reinforced con
crete beams in the room. To help define 
another apartment's living room, the 
Hariris strengthened a corner fireplace 
(6) with triangular planes that serve as 
shelving. Materials are steel and marble 
for the shelves and slate for the hearth. 
In the Schneider Penthouse (7), a rede
sign of a duplex apartment, they used a 
hybrid dogleg/spiral stair of cold-rolled 
steel (PIA, April 1988, p. 207) as the 
central element. The bar stools and 
lighting were designed by the Hariris 
and fabricated by sculptor Scott 
Madison. 
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Paolo Zermani 
Parma, Italy 

Paolo Zermani 

His buildings evoke a dreamlike 

past, "a world without watches." 

Age: 31. 
Education: architecture degree, Uni
versity of Florence, 1983. 
Experience: started own office 1983; 
on architecture faculty in Reggio 
Calabria and in Florence, and visit
ing professor at Syracuse University 
in Florence; three books and numer
ous articles published; selected for 
Andrea Palladio prize in 1988 and 
1989. 
Influences: Italian architects of the 
1950s - Gardella, Albini, Scarpa, 
Ridolfi, and Rogers. 

66 .................. . 

Proiect: Teatro di Felegara, Fele
gara (Parma), Italy. 
Architect: Paolo Zermani. 
Client: Comune di Medesano. 

Proiect: Padiglione di Delizia (pa
vilion of delight), Varano Marchesi 
(Parma), Italy. 
Architect: Paolo Zermani. 
Client: Carlo Fagnoni. 

Paolo Zermani's boldly scaled building forms are Modern in 
their severe geometries and exposure of construction, traditional 
in their masonry textures and expression of weight. For Zermani, 
it is essential to relate each building to its region and its specific 
location. He rejects the idea of a universal style and draws inspira
tion from those Italian architects of the 1950s who, in his view, 
designed buildings that were profoundly Italian. Among architects 
working today, he admires the works of Rossi, Portoghesi, and 
Ignazio Gardella. Although his work appears to have something in 
common with that of Botta and other architects of the Swiss Ti
cino region, he does not mention them as parallels. 

To date, all of Zermani's built work has been in the area of 
Italy near Parma, where buildings of Medieval severity are preva
lent in a pleasantly rolling landscape. Seeming at home in the un
spoiled landscape and lending a note of authority to scruffy town 
settings, his buildings evoke a dreamlike past, "a world without 
watches." 

THEATER PLAN 

Zermani's contribution to the town 
of Felegara, near Parma, is a ne 
front portion for an existing movie 
house ( 1 ), with a civic presence ap 
priate to its role as a community t 
Inside, this addition accommodates 
lobby, stairs, office, and restrooms; 
side, it presents an essay on the us 
brick (2), long a dominant materi 
this region of Italy. Asymmetrical 
beled openings recall the area's me 
construction while suggesting the 
ing of theater curtains. 

N 7' P-r 10'/3m 

r. 



In the countryside near Parma, Zer
mani has designed a temple-like 
structure ( 1) just for relaxing and 
enjoying a sweeping view toward a 
distant range of mountains. 
Attached to a handsome 16th-Cen
tury house (2, 3 ), the new pavilion 
is used for wood storage on its lower 
level, strictly for recreation above. 
As in all of Zermani's current work, 
the forms are based on the virtuoso 
use of brick; in this case, a brick 
false gable rises above the wood
framed roof to give the structure a 
strongly expressive silhouette. 
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Adam Kalkin 
Morristown, New Jersey 

Adam Kalkin 

''I'm only interested in architecture 

insofar as it's telling me things 

about myself or the world that I 

don't already know." 

Age: 27 
Education: Vassar, 1981-84; Washing
ton University, 1985-86; Architectural 
Association, 1987. 
Influences: ''The Nose," by N. Gogol; 
Graphic Standards. 

Project: vacation house, Gayhead, Mar
tha's Vineyard, Mass. 
Designer: Adam Kalkin. 
Client: Adam Kalkin 
Consultant: Stephen De Long, associate. 

One might call Adam Kalkin a dilettante, but only in the posi
tive sense of the word, that which is derived from dilettare - to de
light - and which connotes broad and impassioned interest in the 
arts. For Kalkin is not, strictly speaking, an architect. Not only be
cause he's not registered, but because he doesn't profess like one. 
Architecture, and more specifically construction, is a route Kalkin 
takes to other things; an expressive vehicle for "research," though 
he doesn't presume to "truths." "I don't think there are essences, I 
don't believe in a unified theory of the universe," he says. "I do 
believe in content. I'm only interested in architecture insofar as it's 
telling me things about myself or the world that I don't already 
know." Kalkin's own house at Gayhead, shown here, was erected 
in the course of a "brutal year" on the island, where, assisted in 
design and construction by Stephen De Long, Kalkin created a 
hybrid from two kits of parts - an 1820s Vermont barn and a 
warehouse. If the resulting structure is any indication, Kalkin pos
sesses a maverick's singular "voice." And perhaps because the 
work is devoid of professional conceits, it seems all the more ar
chitectural. "There are times for being tectonically specific, times 
for being generic," Kalkin says. 

The 3000-square-foot vacation ho 
( 4) was designed and built withou 
drawings. Instead, the disposition 
volumes ( 5) and the bizarre juxtap i 
lions of its industrial and rustic el 
ments ( 1) were arrived at in situ, 
attuned to every particularity of th 
The plywood-walled guest wing ( 6 s 
tar-coated and supported on teleph 
poles . At the far end of this oblon 
mass, a library is enclosed by a rol 
garage door (4, far left). The mai 
mass of the structure, which incor 
rates the barn, is clad in steel. Th 
glazed entrance facade exposes its 
innards (7). When Kalkin does dr 
he favors the "anonymous" Grap 
Standards style, taking a hard Ii 
against "the idiosyncracy of the dr 
ings turned out by the academies i 
name of pursuing a personal visio 



''Architects have defined a very narrow 
role for themselves. There's room for 
inventing the character and obligation 
of the architect," Kalkin asserts. Cur
rently working on a house expansion for 
a friend, Kalkin remains active in other 
areas. He is collaborating with photog
rapher Durston Saylor on what he de
scribes, deadpan, as "a coffee table book 
on Italian Fascism," and is designing 
various objects for a fall show at a New 
York gallery. Earlier work includes 
"Site Splice," (2), a 1987 installation 
with mirrors on a tidal fiat at Le Cro
toy, France, which explores the frames 
of reference that fiat images impose. 
Among the furniture Kalkin has built is 
a plywood and canvas wardrobe (3 ). 
The front of the piece is open shelfwork. 
The back panel is an expanse of canvas 
stretched over a bowed frame. It was an 
image that came to the designer all of a 
piece, its construction inspired by the 
papier-mache and steel-strut wing struc
ture of vintage British war planes. An 
upholstered armchair and ottoman of 
Kalk in 's design can be seen in the Gay
head house (1, bottom right). 
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Wendell E. Burnette 
Wendell E. Burnette Architect 
Phoenix 

Wendell E. Burnette 

"Excess is cheap and simplicity is 

luxurious." 

Age:28 
Education: Taliesin West, 1980-83. 
Experience: has worked in engineer
ing and architectural offices in Ten
nessee and Arizona since high school 
and in office of William P. Bruder, 
Architect, since 1985. 
Influences: Frank Lloyd Wright, 
Norman Foster, Richard Rogers, 
Glenn Murcutt, William Bruder, 
the Arizona desert, New Mexico, 
and Mexico. 

70 Proiect: single family residence/ 
studio. 
Architect and contractor: Wendell E. 
Burnette. 
Client: Wendell E. Burnette. 

Like Frank Lloyd Wright, Wendell E. Burnette sees the home 
as an integral complement to the land; he absorbed Wright's 
concepts during his student years at Taliesin West, where he was 
a construction superintendent. Today Burnette is expanding 
Wrightian parameters with a concrete house that departs from 
the patterns typical of Taliesin. He is impressed by the desert; 
its dramatic, but harsh landscape calls for architecture that is 
forthright, but responsive to the site. The sloped house lot in
spired a spatial sequence patterned on a climb in a desert can
yon: At the lowest level of the house, light is indirect, and the 
spaces are compressed; they lead to an atrium, where one can 
look up to the sky. From here, stairs lead to the rooftop terrace, 
where a 360-degree vista encompasses both the city and a moun
tain preserve. 

The house will be as austere and efficient as anything that sur
vives the Arizona desert. Burnette will limit his materials to light
weight concrete partitions and glass, as well as 4' x 8' cast-in-place 
panels. The climatic and economic constraints of Burnette's proj
ect (it will be the first building of his solo practice) are likely to 
validate his personal philosophy: "Excess is cheap and simplicity is 
luxurious." 

MAIN LEVEL FLOOR PLAN 

During the day, pylon-like concret 
els will give Burnette's house a ne 
gray color. At night ( 1 ), it will be 
minated by colored floodlights dire 
at the glazed seams between the pa 
window walls, glass entry court, a 
rooftop acrylic plunge pool. After 
the house will look like a sculpture 
primary colors . The garage is set b 
neath the double-height living spa 
whose eastern wall will face a dist 
mountain preserve (plan, 3 ). The 
rooms and studio on the west side 
be cooled by an evaporating pool s 
next to the stairs in the atrium (sec 
2). Corridors and bathrooms are p 
along the concrete perimeter walls; 
titians of plate glass or lightweight 
crete run in the transverse directio 



y Powers, Sheri Horton 
A 

st want to build!" 

on: BArch, Mississippi State, 
SArch, Columbia, 1988. 

nee: worked for Ray Huff Archi
e. in Charleston, ABS Architects 
in Washington, D.C. , and Walk 

Francis Mah, Inc. in Mem
aching since 1988 at Clemson 
ity College of Architecture, and 

at the University of Cincinnati. 

n: Rhode Island School of De-
85-86; BArch, Tulane, 1987. 

nee: worked for LSJP Architects 
leston, Stephen Limbrick Archi-
London, and Lampert Architects 
eapolis; worked as a graphic 
at FLIP magazine in New 

Mackie and john Massey 

You could say that Hurricane Hugo put Whitney Powers and 
Sheri Horton in business. Following the devastation, architect 
Powers and designer Horton's "loose confederation" evolved into 
a studio for reconstruction of destroyed or damaged buildings . 
The Massey residence, for example, is to be built on the site of a 
beach house that was blown away. The clean sweep of the storm 
notwithstanding, Powers and Horton hardly consider themselves 
working on a tabula rasa. Regional lessons abound, providing ex
amples of massing and structure capable of withstanding the 
harsh climate; many details are derived from local woodworking 
and metalworking, and the widespread use of stucco. These con
textual responses are expressed with clarity in the Massey house, 
without resorting to coy vernacular. Its sensitive siting and decep
tively simple plan and section distinguish this compound residence 
from merely formalistic exercises. "We are heavily influenced by 
other architects nearby," Powers says. These include Charleston 
practitioners W.G. Clark, John Menefee, and Bill Reisberg, and visit
ing mentors such as Merrill Elam of Atlanta's Scogin Elam and Bray, 
whom Powers invited to address her class at Clemson. For Studio A, 
the exposure to more experienced architects is part of an ongoing 
learning process. Now, says Horton, "we just want to build!" 

The Massey Residence ( 1 ), sited on a 
barrier island, consists of a 3500-
square-f oot house that embraces a 1000-
square-foot terrace and pool on three 
sides. The entire compound is defined by 
an elevated concrete masonry plinth. 
Powers cites "Kahnian Modernity" -
the core that houses service functions, 
which anchors the structure - as a start
ing point for the house's design parti. 
W.G. Clark's Middleton Inn, with its 
masonry armature and wood append
ages, provided the inspiration for the 
lighter wood-sided framing fastened to 
the cores. The "Chair-Wall," part of the 
interior reconstruction of a church par
ish house, was devised as a movable 
element to divide an assembly hall into 
discrete rooms, or, alternatively, "disap
pear" against the walls as a piece of 
furniture. Each 6' x 4' module is built 
of steel and wood. 

SECTIONA·A EXPLODED AXONOMETRIC OF CHAIR-WALL ELEMENT 
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Mark Ferguson 
Ferguson Murray Architects 
New York 

Mark Ferguson, Oscar Shamamian, 
john B. Murray 

'We are not committed to 

Classicism. We're more committed 

to context - to doing the right 

thing in the right place.'' 

Age: 35. 
Education: BArch, Carnegie-Mellon, 
1978; MArch, Princeton, 1980. 
Experience: Hugh Stubbins & Asso
ciates ( 1980 ), Scofidio & Diller 
( 1982-1983 ), Parish-Hadley Asso
ciates (1984-1988); partnership 
with john B . Murray (age 36) and 
Oscar Shamamian (age 30). 
Influences: Lutyens, Bottomley, Leon 
Krier, Colin Rowe, Albert Hadley, 
Sister Parish. 

Project: Andrews Farm, Greenwich, 
Connecticut. 
Architects: Ferguson Murray Archi
tects, New York (Mark Ferguson 
and john B. Murray, partners in 
charge; Casey Cronin, Yolanda 
Daniels, Nasser Nakib, Donald Rat
tner, Carol Sullivan, assistants). 
Associate architect: john Cohen, 
Architect. 
Client: Appleby Development Corp. 
Consultants: Parish-Hadley Associ
ates, design consultants (Harold 
Simmons, associate in charge; Mark 
Ferguson, john B. Murray, Paul 
Engel, project designers); Krog & 
Tegnell, landscape architects; Viggo 
Bonneson & Associates, structural; 
Regis Engineering, mechanical and 
structural. 

Three of the grandest speculative houses ever built stand on 
the rolling acreage of Andrews Farm in suburban Connecticut. 
Designed to sell for $4.8 million each, they are the first of 11 pro
jected houses, each on four acres, around a generous common. 

Remarkably rich in their interior layouts, with axially composed 
major rooms and conveniences tucked into the "poche," these 
houses have a formal restraint on the outside worthy of the Classi
cal examples - English and American - that inspired them. Es
chewing such flourishes as shutters or split pediments, the archi
tects have concentrated on components such as fine molded 
bricks, limestone belt courses, and custom moldings. The archi
tects learned about the residential patterns of the affluent with the 
eminent decorating firm, Parish-Hadley Associates, where all three 
worked. There they learned, as well, about making rooms conge
nial to furniture, art, and drapery. All of their numerous other 
residential commissions have been for private clients. 

The firm is not doctrinaire with regard to style. "We are not 
committed to Classicism," says Ferguson. "We are more committed 
to context - to doing the right thing in the right place." Their em
phasis on spatial sequences, light, views, and expression of con
struction may reflect their education as Modernists. 

FIRST FLOOR PLAN SECOND FLOOR PLAN 

The house on lot 9 of Andrews Fa 
presents its garden front ( 1) to arri 
visitors, who then loop around to t 
entrance from a secluded automobi 
court. A long view across the devel -
ment's common acreage can be enj 
from the curving bay of the dining 
and master bedroom; the family ro 
meant to be linked by a porte-coche 
a poolhouse. Variegated slate roof 
Flemish bond brick walls ( dimensio 
to whole bricks) are similar to those 
the other two houses; limestone 
beltcourse and lintels are particula 
this house. 



FIRS OR PLAN N IL r--Y 20'/6m SECOND FLOOR PLAN 

The 8000 square feet of the house on 
lot 3 are more dispersed than other 
houses; here the large master bedroom 
suite is in a one-story wing. The rela
tively small second story is reached, 
somewhat ironically, by two stairways, 
the "back" stair only slightly less grand 
than the more public spiral (2). In the 
back stair hall is one of the false door
ways used occasionally in these houses to 
maintain symmetry (shallow niche on 
plan) . The curving wings offer exten
sive glass areas for the library and 
break/ ast room, behind Tuscan colon
nades (3). The private garden side of 
this house ( 1) has a somewhat casual 
quality, with no emphatic central ele
ment; note large window lights and the 
broad cornice that rests on the second 
floor window heads. 
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Lorean O'Herlihy, Richard Warner 
O'Herlihy + Warner Architects 
Venice, California 

Lorean O'Herlihy, left, and Richard 
Warner 

Lorean O'Herlihy 
Age: 30. 
Education: BArch, California Polytech
nic, 1981. 
Experience: Kevin Roche & John Din
keloo & Associates 1981-1984; J.M. 
Pei & Partners 1984-1986; Steven 
Holl Architects 1986-1988. Current 
firm established with Richard Warner 
in 1987. 
Influences: "To be modern is not a f ash
ion, it is a state. It is necessary to un
derstand history, and he who under
stands history knows how to find 
continuity between that which was, that 
which is, and that which will be." Le 
Corbusier. 

Richard Warner 
Age: 35. 
Education: BArch, California Polytech
nic, 1981. 
Experience: Hellmuth, Obata & Kassa
baum, 1981-87; consultant to Steven 
Holl Architects, and Peter Calthorpe . 
Influences: program, structure, circula
tion, landscape. 

Project: O'Herlihy Residence, Malibu. 
Architects: Lorean O'Herlihy, Richard 
Warner, principals. 
Clients: Dan and Elsie O'Herlihy 
Consultants: Brockmeier, structural. 

Project: Johnson House, Malibu. 
Architects: Lorean O'Herlihy, Richard 
Warner, principals . 
Clients: Michael and Mary Johnson. 

Project: Lucey Vanous Residence, 
Venice. 
Architects: Lorean O'Herlihy and Rich
ard Warner, principals; Jennifer Jar
dine, project assistant. 
Clients: Robert Lucey and Francine 
Vanous. 

There is a peace to buildings by Lorean O'Herlihy and Richard 
Warner that flies in the face of today's cult of chaos. In significant 
ways, these architects represent an1emerging generation of practi
tioners in search of a morality based more on instinct, accountabil
ity, and an affinity for construction than on values attached to any 
formal polemic. O'Herlihy invokes the spiritualism of Kahn. 
"Kahn's greatest impact on me had to do with the idea of order 
that can be sensed, that deals with the unspoken," he says. To 
Warner, resolving the "ineffable" aspect of architecture and its 
"mechanical determinism" is a source of constant fascination. A 
reductive vocabulary of basic elements allows them "a greater fo
cus on materials, proportions, and a greater potential to respond 
to the surroundings," Warner says. O'Herlihy shares that convic
tion. "I have a problem with complexity for its own sake ... Shift
ing a window, a wall, the impact lasts about three days." They de
sign by building a lot of models, which encourage an intuitive 
approach . As it is, Warner says, "the rational process is not up to 
speed with the emotional process." The idealism evident in the 
buildings crops up in other ways, too. Both architects hope to have 
an impact beyond the houses and small office building currently on 
the boards, particularly in the area of low-income housing. 

AXONOMETRIC DRAWING 

The houses depicted here demonstr 
O'Herlihy and Warner's considera 
for the landscape in which their b 
ings are sited. The O'Herlihy resid 
( 1 ), completed in 1987, stands on 
canyonside plateau with spectacul 
ocean and mountain views and is 
nized by two axes, one oriented to 
the canyon, the other to the ocean. 
While the unembellished building 
consciously made to contrast with i 
surroundings, the disposition of its 
umes and diverse openings make i 
me able to the outdoors. The Johns 
house ( 4) is set on a 14-acre site i 
Santa Monica Mountains . Its L-s 
plan faces a steep canyon and oce 
views. The house and garage/gues 
wing define two sides of a courtya 
the mountains behind them comple 
enclosure. 



METRIC OF THE COMPOUND 

FIR ND SECOND FLOOR PLANS 

The Lucey residence (5) offers an alter
native to the trend of shoehorning three
story houses into narrow sites. In what 
was once a humble neighborhood of 
California bungalows, the architects 
located a new residence atop an existing 
one, allowing for a swath of garden 
along the south side of the lot. The 
north and east walls of the building are 
virtually solid; the south and west walls, 
where ocean views prevail, are entirely 
of glass, which is translucent in the pri
vate areas . To keep the creative juices 
flowing, the partners design furniture, 
including the steel and concrete block 
conference table for their office (2) . 
O'Herlihy is also an expressive painter. 
An oil on canvas (3), completed in 
1988, is "based on a wedding gone 
awry." 
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Philippe Samyn 
Samyn & Partners 
Brussels, Belgium 

Philippe Samyn 

"Too many architects are 

prisoners of images.'' 

Age: 41 . 
Education: Civil engineering degree, 
Brussels Free University, 19 71; MS 
Civil Engineering, MIT, 1973; Archi
tectural degree, Institut Superieur d'Ar
chitecture de l'Etat, La Cambre, 1985. 
Experience: worked with Verdeyen & 
Moenaert as a structural engineer, 
1972-1974; worked as an independent 
structural engineer, 19 7 5-1980; began 
own architectural and engineering com
pany, 1980. 
Influences: architects: Le Corbusier, 
Kahn, Bunshaft, Foster, Behnisch, 
Krier; engineers: Torroja, Nervi, Mo
randi, Burnel, Fuller, le Ricollais, 
Arup. 

Project: extension to Solvay & Company 
central laboratory, Brussels, Belgium. 
Architects: Samyn & Partners, Brussels 
(Phillipe Samyn, partner in charge; 
Denis Melotte, Willy Azou, design 
team). 
Client: Solvay & Company. 
Consultants: SETESCO, structural. 

Project: speculative office building, 
Brussels, Belgium. Architects: Samyn & 
Partners, Brussels (Phillipe Samyn, 
partner in charge) . 
Client: Eric Boulanger. 
Consultants: SETESCO, structural; 
FT!, mechanical/electrical. 

Having studied architecture after having run an engineering 
firm for years, Philippe Samyn sees the profession from an un
usual vantage point. "The duty of the engineer is to find solutions 
to problems," he observes, "while the duty of the architect is to 
master space. Architects should carry a consistent approach, not a 
consistent image. Too many architects are prisoners of images." 

His firm is very process oriented, with a preliminary design 
stage in which a wide range of ideas are explored and immedi
ately questioned by the design team. "We love to mix things up," 
he says, "to have a mix of ideas just as we have a mix of cultures 
among the people who work for us." 

Yet, out of this process emerges work that has a very strong 
architectural presence, guided by a clear structural logic and char
acterized by grand spatial gestures. This overlay of the rational 
and inspirational he calls "poetic engineering." His work also 
makes a powerful statement about the potential formgiving quali
ties of materials and structures. Samyn's interest in the work of 
architects such as Gordon Bunshaft and Norman Foster, who are 
superficially so different, has to do with their search for the for
mal qualities of engineering, and, says Samyn, "their absolute ma
nia for perfection" - a goal he holds for himself. 

Solvay's research laboratory north o 
Brussels suffered from long distanc 
between the labs and offices, so the 
pany hired Samyn & Partners to s 
the problem. The firm 's solution cal 
the construction of a thin office blo 
adjacent to the labs, with an atriu 
containing several connecting brid 
( 1, 3 ). To enhance communication, 
ridors (which are cantilevered from 
central concrete frame) run along 
outside of the glass-partitioned offi 
The exterior wall has a double-skin 
glass and the atrium enclosure has 
ble-supported plastic glazing. 
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Located on a polygonal site in the 
southern residential suburbs of Brussels, 
this 10, 000-square-foot office building 
has a round form to fit the property 
and sloped roofs in deference to the sur
rounding houses (2). The circular form 
is broken by stepped planes of brick to 
announce the building's entrance. The 
center of the building features a two
story volume with a central occulus and 
several stairs that spiral around the pe
rimeter of the space. 

BRIDGE CONNECTOR 
EXISTING LABORATORY 
NEW ATRIUM 
NEW OFFICE BLOCK 
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Karen Bausman/Leslie Gill 
Bausman-Gill Associates 
New York 

Leslie Gill, Karen Bausman 

'We often incorporate screens or 

frames to delineate the 

transformation from voyeur to 

participant." 

Karen Bausman 
Age: 32. 
Education: BArch, The Cooper Union, 
1982. 
Experience: J.M. Pei & Partners, pri
vate practice. 

Leslie Gill 
Age: 32. 
Education: BArch, The Cooper Union, 
1982. 
Experience: Chermayeff and Geismar 
Associates, private practice. 

Bausman & Gill 
Influences: art, as opposed to architec
tural history; history as an atmosphere 
to be explored, rather than something 
from which to adopt influences; the mys
tical spaces in Medieval, Gothic, and 
Constructivist paintings; the education 
gained from the Cooper Union, and 
john Hejduk. 

Project: Optometric Arts store 
Architects: Bausman-Gill Associates 
(Karen Bausman and Leslie Gill, prin
cipals), Alison Berger with K. Bausman 
and L. Gill, screen. 
Client: Dr. David Bierbriar 
Consultants: Peter Galdi, structural; 
Andrew Collins, mechanical; E. Buk, 
antiques 

Project: Advertising and Design Agency 
Architects: Bausman-Gill Associates 
(Karen Bausman and Leslie Gill, prin
cipals), Scott Marble. 
Client: Bill Drenttel/Drenttel-Doyle 
Partners 

Bausman and Gill work at several scales, ranging from art ob
jects to interior spaces to entire buildings. One of the latter was 
published (P/A, Dec. 1988, p. 98), and illustrates the manner in 
which they extend their approach to larger projects. In each type 
of work they have paid close attention to detail and craftsmanship 
to complement their obvious artistic skills. 

Regarding the large-scale work, they comment, "In accepting 
the challenge of a pragmatic program, we have chosen to create 
architecture th51t questions the traditional relationship between the 
inhabitant and the viewer. In our interior projects we have 
adapted the concept of shadow box or stage. We often incorporate 
screens or frames to delineate the transformation from voyeur to 
participant. .. these works take as their inspiration our collage 
constructions." 

In the design for an optometric store, the architects responded 
to "the science and craft of optics." Using screens to selectively 
block the view into the room, they created openings fitted with 
lenses that magnify or reduce images of the interior. For an ad
vertising/design agency, Bausman-Gill had been asked to preserve 
much of an existing interior; they juxtaposed the original plaster 
walls with new ones of patinaed steel panels. 

Almost a living museum, the Opto 
Arts store ( 1) is bounded by a serie 
screens and eyeglass display cabine 
within those perimeter elements are e 
gantly crafted mahogany display ca s 
and consultation facilities. Typical 
Bausman-Gill's work, the screens b d 
one of the displays (2) have incised 
openings, each of which allows vie r 
outside the room to see the space 
through a different type of lens. A 
tiques are on loan from a local sou e 

AXONOMETRIC, OPTOMETRIC ARTS 



AX METRIC, AD/DESIGN AGENCY 

The offices for an advertising/design 
agency, Drenttel-Doyle Partners, occupy 
a 1900s manufacturing building in 
lower Manhattan. In reworking the 
spaces, the architects retained existing 
plaster interior partitions where they 
meet exterior walls, and "L" walls of 
acid-etched galvanized panels (3, 4). 
Elements or "events," like the shadow 
box effect incised into the wall near the 
reception desk are characteristic of the 
architects ' work. 

Installations, such as the one entitled 
"Scales" (5), at New York's John 
Nichols Gallery are another facet of 
their work. Bausman and Gill see these 
as fragments of more permanent envi
ronments, which "begin to capture space 
at the scale we inhabit, " visions "to be 
assembled in the mind into a cognitive 
whole." 
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Michael Ryan Michael Ryan Architects 
Loveladies, N.J. 

Brian Healy Brian Healy Architects 
Cambridge, Mass. 

Michael Ryan 

Brian Healy 

"Loveladies is like a parking lot of 

interesting architecture, where 

clients . . . leave their stylistic 

baggage at home." 

Michael Ryan 

Age: 33. 
Education: BS,Pennsylvania State, 
197 8; MArch, University of Pennsylva
nia, 1980. 
Experience: architectural offices in Phil
adelphia and New Jersey; partner, 
Madden & Ryan Architects; now prac
ticing independently. 
Influences: Aldo van Eyck, Carlo 
Scarpa, Joseph Esherick, contemporary 
Japanese architecture. 

Brian Healy 

Age: 33. 
Education: BS, Pennsylvania State, 
1978; MArch, Yale, 1981. 
Experience: offices of Cesar Pelli and 
Richard Meier, Healy Crowley Archi
tects; now practicing independently. 
Influences: "Architecture is entirely syn
thetic with something to discover in 
buildings or paintings from every ep
och." 

Proiect: Residence in Loveladies, NJ. 
Architects: Michael Ryan and Brian 
Healy. 
Client: Robert and MJ. Hekemian . 

As every architecture student knows, the pressure of a char
rette accelerates the design process, and a well-resolved building 
can emerge in a suprisingly short time. Such is the case for a sea
side house that Michael Ryan and Brian Healy designed in three 
days ; it is a distillation of the houses they are building in their in
dependent practices. Their initial designs for the residence were 
quite complicated, but it progressively grew simpler and stronger. 

This is the 42nd house Ryan has designed on this barrier is
land; he settled here nine years ago because Loveladies' isolation 
makes it simpler to control projects. This is a community of vaca
tion houses, with plenty of freedom: "It's like a parking lot of in
teresting architecture, where clients have few preconceptions 
about their houses. They leave their stylistic baggage at home." 

Ryan suggested a courtyard to provide a private outdoor space, 
which few of Loveladies' seaside homes have. Healy is a careful 
site planner, as well. In the vacation homes he has designed, out
door and indoor living areas form figural plans, collaged to give a 
spatial order to an entire site. For this project, he "looked at road
side motels of the 1950s. Their repetitive parts are clear, and their 
forms are simple, yet powerful - the way we'd like this complex of 
houses to be." 

When a family of six wanted to bu 
multigenerational compound on th 
crowded shoreline of Loveladies, R 
and Healy responded with a plan t 
divide a four-parcel lot into a serie 
similar houses (1) . A courtyard tha 
overlooks the ocean is the househol 
focus: It is set above a lower stora 
level and provides a common area 
tween one house for the parents an 
another for the children, with a bo 
walk and stairs leading to the swi 
pool (2). Three similar houses can 
built when the children become ind 
dent. While their forms are identic 
these buildings can accommodate a 
ety of floor plans, so that adult son 
daughters, with or without childre 
their own, can return to their f ami 
vacation compound. 
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1 COUR 
2 POOL 
3 PORC 
4 REC R 
5 BEDR 
6 LIVING 
7 STAIR L 
8 MAID 
9 KITCH 

10 DININ 
11 LIVING 
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enison, Adrian Luchini 

irm practices in such a way 

II the parameters with which 

ecture is presently produced 

society are questioned, 

ed, supported, or resisted." 

nee: architectural practice with 
s firms; assistant dean, I.I. T.. 
ees: painting, film, sculpture, 
phy, technology; D. Libeskind, 
nman, and H. Cobb. 

ion: MArch., Harvard, 1985. 
nee: assistant professor, Wash
University, St. Louis. 

ees: painting, film, sculpture, 
phy, technology; D. Libeskind, 
nman, and F. Gehry . 

s Sehwetye 
gh Thomas Schwetye would oth
qualify, his degree was not in 
cture, but in Environmental De
he firm of Denison Luchini De

as established in 1983, Schwetye 
i Architects in 1989. Denison 
i Design and Schwetye Luchini 
els have a joint venture agree
n current projects . 

s: Cooper Bauer Residence, Bos
irk Denison and Adrian Luchini, 
ark Koeninger, Hunter Fleming, 
ichael Moran, assistants), and 
u Residence, Bloomfield Hills, 
an (Dirk Denison and Adrian 
i). 
: Michael Cooper and Nancy 
· Mr. and Mrs. Frank Piku. 

~ 

An apartment renovation in a loft building in Boston, the Coo
per Bauer project comprises the fourth, fifth, and sixth floors. 
The architects sought to "establish a very clear distinction as to 
what was there, what the 'edges' of the 'site' were, as against the 
ones we were going to introduce in order to accommodate the 
program. That developed into two gestures." 

One of these was a curved copper wall on the fifth level which 
became a metaphor for a tympanum or other copper musical in
strument. The second element, according to the architects, is an
other wall that "gets broken," half of it appearing on the fifth 
floor, and half on the fourth floor. This schism addresses the 
break in the space, the wall becoming part of a skylighted three
story atrium at the stairway. 

The Piku Residence questions the premise that the frame con
trols the perception of the object; the indoor and outdoor aspects 
of the house are one and the same. The architects comment, "our 
firm practices in such a way that all parameters with which archi
tecture is presently produced in our society are questioned, modi
fied, supported, or resisted." Their work represents a clear ele
ment in the current debate about architectural conventions. 

THIRD FLOOR PLAN 

SECOND FLOOR PLAN 

ifL----------

Existing and new coexist in the Cooper 
Bauer apartment (1, 2, and plans), 
which centers around the stair/atrium 
interconnecting the three levels. Accord
ing to the architects, the design process 
took them back and forth between the 
programmatic requirements and the 
"syntax" of the project, "to do something 
that was very intense, formally speak
ing, but also very functional." 

In the Piku Residence, near Detroit, 
( 3 ), the intent is to allow two simulta
neous experiences of the houses "both an 
inside space, as well as an exterior ob
ject." The landscape is seen as more 
than a spectacle, but as yet another 
boundary. The house is scheduled for 
construction later this summer. 
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Albert Pope 
William Sherman 
Albert Pope and William Sherman, 
Architects 
Houston 

William Sherman (left), A lbert Pope 

"[Houston] is no place to try ... 

make utopian speculations; here 

one has to deal with the city that 

we have." 

Albert Pope 
Age: 35. 
Education: University of North Caro
lina, 1972-75; BArch, SCI-Arc, 
1978; MArch, Princeton, 1986. 
Experience: Taught at SCI-Arc, Cali
fornia Polytechnic Institute, and now at 
Rice. Worked for Frank Gehry, Mor
phosis, and Frederick Fisher. 

William Sherman 
Age: 34. 
Education: AB, Princeton, 1977; 
MArch, Yale, 1982. 
Experience: Taught at the Boston Archi
tectural Center, the University of Mi
ami, Florida, and now at Rice. Worked 
as a carpenter, and for Peter Waldman, 
Fox & Fowle, Cesar Pelli, Roth & 
Moore, and Graham Gund. Pope Sher
man Partnership began in 1987. 

Project: office building, Beaumont, Tex. 
Architects: Albert Pope and William 
Sherman, Architects, and The Witten
berg Partnership, Houston (Albert 
Pope, William Sherman, Gordon Wit
tenberg, principals; Richard Gowe, 
Mark Burgess, Steve Klimas, Alex Ma
linin, Susan Wittenberg, project team). 
Client: Bush, Lewis and Ramsey, Attor
neys at Law. 

Project: row houses, Houston. 
Architects: Albert Pope and William 
Sherman, Architects. 
Client: Weswin, Inc. 

In Houston, unlikely juxtapositions are the norm. Like many 
Texas cities, it is a collage of two archetypes: the traditional, pe
destrian-scaled city, and the automotive city, a realm of disparate 
buildings and amorphous urban spaces. Where there were once 
downtown blocks of contiguous buildings, today one finds a patch
work of parking lots and isolated buildings. 

Albert Pope and William Sherman recognize that Houston calls 
for architecture that is tough and blunt; they respond with under
stated buildings that respect the original gridiron, while accommo
dating the automobile. Both architects partake in the theoretical 
debates that cross from coast to coast, but their buildings need few 
words to be understood. Sherman observes: "We are the genera
tion educated during the heyday of Oppositions; it set the frame
work in which we think. At the same time, we have to move 
ahead, and consolidate theories with buildings." Pope agrees: 
"Houston is a place that's brutally honest. It's no place to try to 
revive the way we built cities before 1945, nor is it a place to make 
utopian speculations; one has to deal with the city that we have." 

A law office under construction in 
Beaumont, Texas (designed with t 
Wittenberg Partnership) is sited o 
edge of its corner lot (2). The und 
stated street fafade, shown in mod 
fills a gap in the urban fa bric. Be 
most people will enter the building 
the parking lot to the rear (plans, 
the courtyard elevations are, in pr 
the front of the building. Here, a 
canopy covers a walkway to the do 
height reception hall, which has a 
of the county courthouse to the nor 
The shorter wing of the law offices 
prises one large space on each leve 
lined with ribbon windows; the oth 
wing, on the primary street, is divi 
into three layers of office suites. 

SECOND FLOOR PLAN 

SITE PLAN 300'/lOO m 3 FIRST FLOOR PLAN 

1 PLANTED COURTYARD 
2 ENTRY ARCADE 
3 ENTRANCE 
4 RECEPTION HALL 
5 ASSOCIATES OFFICE 
6 CONFERENCE ROOM 
7 LIBRARY 
8 ADMINISTRATION 
9 GARAGE/LOADING 

10 STORAGE 
11 OPEN TO RECEPTION H 
12 LOUNGE/ LIBRARY 
13 OFFICE 
14 WORKROOM 
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N ANO OBLIQUE UPVIEW 

ROOF PLAN (LEFT) , WITH FLOOR PLANS IN DESCENDING ORDER N 1' 

Commissioned by a developer, these 
Houston rowhouses will be built between 
a block of light industrial buildings and 
a deed-restricted suburban neighborhood 
(6). Such juxtapositions are typical of 
Houston, which Pope and Sherman see 
as a richly layered city, with pockets of 
private outdoor space woven into a di
verse urban fabric. While the rowhouses 
are residential in program, they will 
occupy a building whose scale and pro
portions match those of a commercial 
structure; Pope and Sherman saw no 
reason to disguise their building's large 
size, and set the four rowhouses behind 
a two-story brick wall ( 4 ), whose repeti
tious openings evoke the anonymity of 
large cities like Houston . In the tradi
tional city, such a neutral fafade could 
have lined a street or square that was a 
collective public space. Here in Hous
ton, where the street is primarily an au
tomotive route, the fafade is a threshold 
to walled gardens, each an outdoor 
space for private use (5). 

One approaches each rowhouse 
through a 2-story loggia set behind the 
garage (7); the first floor can be used as 
a bedroom or office space, and the main 
living areas are upstairs. A living room 
(like the loggia, it is two stories tall, as 
public spaces in urban buildings once 
were) overlooks the garden. Here, the 
architects suggest that the public realm 
has been atomized into the domains of 
Houston's private households. The floor 
plan is divided into simple, generously 
sized rooms to accommodate a broad 
range of future occupants (8) . 

1 GARAGE 
2 LOGGIA 
3 GARDEN 
4 ENTRANCE 
5 BEDROOM/OFFICE 
6 LIVING AREA 
7 KITCHEN 
8 OPEN TO LIVING AREA BELOW 
9 MASTER BEDROOM 

10 ROOF DECK 
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Charles Davock Warren 
Charles Warren. Architect 
New York 

Charles Davock Warren 

"Classical architecture isn't 

really just columns, orders, and 

entablatures; it's [also] 

responsive to the natural 

environment." 

Age: 36. 
Education: BS, Skidmore College, 
1976; MArch., Columbia Univer
sity, 1980. 
Experience: Renee Kahn Associates, 
Stamford, Connecticut; Peter L. 
Gluck & Associates, New York; 
Robert A.M. Stern Architects, New 
York; started own firm in 1986. 
Visiting Assistant Professor, Univer
sity of Michigan, College of Archi
tecture and Urban Planning, 1987-
1989. 
Influences: Soane, Lutyens, Rich
ardson, Whistler, Saint Gaudens, 
McKim, Aalto, Claude Bragdon, 
Harvey Ellis, and Fletcher Steele. 

Project: Levine/Szekeres House, New 
Canaan, Connecticut . 
Architect: Charles Warren, 
Architect. 
Client: Robert Levine and Eva Szek
eres . 
Consultants: Superstructures, New 
York . 
Photos: Charles Warren. 
Drawings: Greg Barnell 

Project: Harvey House, Bath, OH. 
Architects: Charles Warren, Archi
tect; Jon Lee, Assistant. 
Client: A . Mosby Harvey. 
Renderings: Charles Warren and 
Jon Lee. 

Charles Davock Warren has a predilection for history and a 
passion for traditional Anglo-American building techniques, aes
thetic virtues and values. In his work, structure and space are clev
erly, understatedly manipulated, and lessons of history are amal
gamated with modern programs. Rather than "avoid or ignore 
sources," says Warren, "one needs to transcend them." 

In the shingle style Levine/Szekeres House in New Canaan, 
Connecticut, completed in 1988, Warren used a slightly skewed H 
plan: East and west wings maintain a traditional configuration 
while the central volume acts as moderator between rooms, spaces, 
interior and exterior. A second-story child's bedroom is designed 
with a window at floor level for a view of the outdoor room/back 
porch below. In the yet-to-be-realized Harvey House, in Bath, 
Ohio, a nonregional farmhouse vernacular is employed to estab
lish the interior/exterior relationship. Here, the plan is "ad hoc." 
Both employ traditional architecture with a keen awareness of 
time and place. "We're really not very different from Pliny," says 
Warren, explaining his emphasis on spatial relationships and dia
logue between surrounding landscape and residents. "Classical ar
chitecture isn't really just columns, orders, and entablatures; it's 
[also] responsive to the natural environment." 

SECTION AA 

The wood-framed, cedar shingle-cl 
Levine/Sekeres House is sited on a 
acre plot bordered on three sides by 
town land trust. A one and one-ha 
story outdoor room (2) acts as both 
intermediary space between indoor 
outdoor activity and an integral el 
in the creation of "eccentric visual 
nections" within the house. Room 
portions vary as stairs meander fro 
floor to floor. With Lutyens as his i 
ration, Warren played on the war 
the New England sun to meet the ' 
pectations of how people really live 
The kitchen faces east ( 1) for mor 
sunlight and the outdoor room (2) 
west for sunset-watching or other a 
noon and evening activities . 



A westward sloping, five-acre meadow is 
the site for the Harvey House in Bath, 
Ohio. The house's components are care
fully positioned around a sunken "barn
yard garden" in pursuit of a metaphor: 
Barn structures are often constructed on 
naturally sloped or built-up land to al
low vehicular access at two levels. Thus, 
residents are invited to develop a multi
faceted relationship with the landscape. 
Watercolor renderings of eastern (3) 
and southern ( 4) elevations yield seduc
tively simple qualities: A masonry base 
is exaggerated for "a solidity and per
manence that farm buildings often 
lack," and a standing seam tin roof, silo 
roof, lighting rods, and weather vane 
are "not used for nostalgic reasons, but 
rather for their appropriateness to the 
landscape . .. "and the "cultural conti
nuity that they engender." 
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Michael Bell 
Michael Bell Architecture 
Berkeley, California 

Michael Bell 

'Tm interested in the idea of 

turning space inside out and the 

place of the body in such a 

space." 

Age: 29. 
Education: BS Architecture, The Catho
lic University of America, 1983; 
MArch, University of California at 
Berkeley, 1987. 
Experience: Lecturer in architectural 
theory, design studio critic, UC Berke
ley. Worked for Stanley Saitowitz, 
among other architects. Has done sev
eral collaborative projects with Lars 
Larup and Antonio Lao. Own firm 
founded in 1989. 
Influences: Robert Slutzky and Joan 
Ockman article "Color/Structure/Paint
ing" on the possibility of turning space 
inside out; Frank Stella's comments on 
Mondrian's "Broadway Boogie Woogie" 
in the book Working Space; DeChiri
co's essay "Vittorio Plastici" on the dif
ference between the sign quality and the 
plastic quality of the figure within 
painting. 

Project: Blue House, St. Mary's County, 
Virginia . 
Designer: Michael Bell, Berkeley, Cali
fornia. 
Client: William Bell. 

Michael Bell uses architecture to explore a set of formal and 
spatial ideas derived from Modern art and largely ignored by 
Modern architects. ''I'm interested in the idea of turning space 
inside out," says Bell, "and the place of the body in such a space." 

There are direct links here to the thinking of Modern painters 
such as Piet Mondrian, who tur ned the background negative space 
of painting into a foreground figurative element, and J osef Al
bers, whose paintings, says Bell, "often had a center with the same 
color as that of the periphery, creating a depth in the flatness." 

Turning space inside out displaces the human figure, the tradi
tional "subject" of architecture in Western culture. Most Post
Structural critics have questioned whether architecture should rep
resent or be about the human figure; Bell's work questions 
whether architecture should even accommodate the human body. 
Referring to De Chirico's empty landscapes, Bell talks about archi
tecture in terms of a "subjectless space." 

One might ask whether Bell's investigations, however interest
ing, are architectural. How far can one go in displacing the hu
man body, for example? Still, exploring the limits of architecture 
is a worthwhile pursuit and one that raises Michael Bell's work 
above so many projects that seek an image rather than an idea. 

~l' 
Et'{TRY I 

FIRST FLOOR PLAN 

The Blue House (1 , 2) that Micha 
Bell designed for his parents on a 
riverfront site contains two tall, sh 
blocks. The one block has a square 
and is three stories in height, with 
central projecting window. The ot 
block has a cross-shaped facade wi 
tall central section and elliptical st 
tures at each end. The house cont 
living/dining room and a kitchen 
first floor and bedroom and bath o 
second. 
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e Norten 
aller de Enrique Norten y 
dos) 
o City 

Id say my situation is not 

different from my friends in 

ork and Los Angeles." 

iversidad Iberoamericana in 
City, 1972-1977; MArch, Cor-
80. 

nee: worked in office of Boris 
Engineer, and Abraham Zablu
Architect; partner in A lbin & 

, Architects (1981-1985); 
TEN in 1986. Has taught ar
re in Mexico City, at Pratt and 
s in New York, and at UCLA . 
es: Malevich, Kandinsky, Pic
arinetti, Baudelaire; Cherini
int-Elia, Mies, LeCorbusier, 
'Gorman, O.M. Ungers, Abra
bludovsky. Also cited are Zaha 
Steven Holl, Peter Cook, Mor
Coop Himmelblau, Rem Kool
avier Bellosillo, Alberto Kalach, 
. Flores, and "very especially," 

Woods. 

ct: TEN (Taller de Enrique 
: Enrique Norten, partner in 
Bernardo Gomez Pimienta and 
uis Perez, partners; Juan Carlos 
ntonio Cangas, Javier Macias, 

el Arano, design team) . 
rivate owner. 

ants: Alfredo Aguillar, struc
avier Aguerrebere, mechanical. 

The formal clarity of House N, by the firm TEN, has been 
forged in a conflict between Modernist convictions of the archi
tects and local regulations aimed at prohibiting Modernism. De
spite its traditional surface treatments, the house exhibits a design 
rigor in keeping with the numerous architects that the partners 
admire. Its qualities have not been obvious to other owners in this 
picturesque weekend resort town, whose protests interrupted con
struction three times; each time, it was shown that the house met 
all requirements for roof slopes, exterior materials, etc. 

This is the firm's fifth house in Valle de Bravo, but the first 
one on a highly visible site, a hilltop in view from the plaza. On an 
adjoining site, the firm's House R is now under construction. 
Commissioned by a friend of the House N client, this house will 
share extended garden terraces with the first one. 

With several houses and small commercial projects behind 
them, the TEN partners are now taking on more varied jobs, in
cluding a park in Mexico City and a commercial center in Acap
ulco. At this stage in his small firm, says Norten, "I would say my 
situation is not much different from my friends in New York and 
Los Angeles." 

SECTION LOOKING WEST 

TOP FLOOR PLAN 

Very restrictive codes dictate the design 
of houses in Valle de Bravo, a hilltown 
so picturesque that it has been named a 
National Monument. TEN's House N 
meets these rules to the letter, with its 
tile roof and whitewashed masonry 
walls, but its structural frame, includ
ing exposed steel bracing, aroused local 
ire ( 1 ). Within the long, gabled volume, 
living room and kitchen are on the mid
dle level, bedrooms above and below. 
Each level opens to a distinctive outdoor 
space on the terraced site; on the lowest 
level, privacy is provided by a room
height wall with one big opening toward 
the view of the town and lake. Leading 
up to the bedroom loft from the living 
room (2) is a steel stair like those in 
several earlier TEN houses. 
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Mehrdad Yazdani 
Ellerbe Becket 
Los Angeles 

fvlehrdad Yazdani 

"Paintings and sketches lend great 

freedom; when . . . a design 

progresses to working drawings, I 

lose that freedom, but the process 

doesn't suffer. Instead, it acquires 

a new level of maturity." 

Age: 30 
Education: BArch, University of Texas 
at Austin, 1984; fv!Arch, Harvard, 
1987. 
Experience: designer, fvlichael Graves, 
Architect, 1983, 1985, 1987; project 
designer, Ellerbe Becket, since 1987. 
Influences: paintings of the Expression
ists, Surrealists, and Cubists; contempo
rary Los Angeles art and architecture; 
Yazdani's own paintings and drawings. 

Project: Administration and Warehouse 
Building, Central Distribution Head
quarters, Department of Water & 
Power, Los Angeles. 
Architects: Ellerbe Becket, Los Angeles 
(Louis fvl. N aidorf, design principal; 
Samuel Burnett, project director; fvlehr
dad Yazdani, project designer; Art 
Dungo, job captain; Fred Javier, Heidi 
Hefferlin, Noel fvlatsamura, Brit Bil
leaud, Alicja Hrabia, Anne Laurie 
Pritchard, Ed Crayne, Vicki Desch, 
Hernan Bejarano, project team). 
Client: Department of Water & Power, 
City of Los Angeles. 

Project: Overland Street House/Studio, 
Los Angeles. 
Designer: fvlehrdad Yazdani, in collabo
ration with Hoda fvleysami-Yazdani . 
Client: Asghar Gitibeen. 

Sometimes, the most opportune avenue for an architectural 
designer is not the most obvious one; Mehrdad Yazdani's experi
ence is a case in point. He came to Ellerbe Becket with interests 
that typically lead one to smaller firms with an established, and 
perhaps well-publicized identity. Instead, Yazdani opted for 
Ellerbe Becket because the office does not conform to a single sty
listic model and provides room for experimentation. Here he has 
learned how to invest buildings for the Los Angeles Department 
of Water & Power with architectural integrity, while getting con
struction bids that come in under budget. 

On his own time, Yazdani draws and paints to build a bank of 
design concepts. "Paintings and sketches lend great freedom when 
I'm exploring ideas for buildings; once a design progresses to 
working drawings, I lose that freedom, but the process doesn't 
suffer. Instead, it acquires a new level of maturity." 

Only a portion of Yazdani's investigations take root in his work 
at Ellerbe Becket; the house in which he will live is influenced by 
the Expressionistic architecture of his Los Angeles colleagues. In 
both projects, Yazdani follows a consistent design approach : The 
building envelopes are composite, yet highly disciplined forms, 
governed by the diverse spaces inside. 

Yazdani's design for his house (to 
built around a suburban garage) i 
tially featured canopies and f acete 
walls (1) . The final model (2) ism e 
controlled: a large elliptical volum 
contains the living, dining, and ki 
areas (which can be used as a stud 
on the first floor, with a study abo 
The broad, smooth curve of the we 
contrasts with the projecting and r 
cessed bays that overlook the carpo 
(plan, 3 ). On the first floor, the ex 
walls are built of concrete block; t 
upper walls are stuccoed and the r 
clad in lead-coated copper. 



At Ellerbe Becket, Yazdani is designing 
several structures for Los Angeles's De
partment of Water and Power; the Ad
ministration and Warehouse Building 
and Distribution Headquarters shown 
here will comprise two distinct parts, 
joined by a double height lobby . The 
study sketch of the corner entrance (3) 
and exploded axonometric ( 4) indicate 
the variety of materials that will enclose 
the cylindrical and cubic forms. The 
two-story warehouse will be spanned by 
arched trusses and lighted by four clere
story monitors; the third-floor assembly 
room will be enclosed in glass block and 
set on a base of concrete block that en
closes the adminstration wing. 
By dividing this mass into a series of 
distinct volumes (5), Yazdani will give 
the DWP employees a workplace with a 
specific identity. The articulation of the 
sculptural forms has a site planning 
rationale, too: Another service building 
(shown in the wooden model) can be 
sited opposite the administration build
ing, and frame a vehicular entry to an 
expanded service compound (6) . 
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Thomas HanrahanNictoria Meyers 
Thomas Hanrahan and Victoria 
Meyers, Associates 
New York 

Thomas Hanrahan 

Victoria Meyers 

Thomas Hanrahan 
Age: 34 . 
Education: BSArch., University of Illi
nois, 1978; MArch ., Harvard, 1982. 
Experience: SOM/Chicago, Adjunct 
Professor at Columbia, private practice. 

Victoria Meyers 
Age: 37. 
Education: AB Art History/Civil Engi
neering, Lafayette College, I 9 7 5; 
MArch., Harvard, I 982. 
Experience: Richard Rogers & Part
ners, private practice. 
Influences: LeCorbusier, 20th-Century 
building technology (industrial and ver
nacular buildings), American land
scape/literature, Harry Cobb at Har
vard (Hanrahan); F. L. Wright, 
American landscape/literature, modern 
British architecture (technological inno
vations), modern nonfigurative paint
ing/sculpture (Meyers). 

Project: Crafts Exhibition and Produc
tion Center, New Orleans. 
Architects: Thomas Hanrahan & Victo
ria Meyers, Associates (Matthew Baird, 
Eric Cobb, Eric Anderson, and Yuval 
Briskar, Helpers). 
Client: Thomas Mann . 

Designed for a prominent New Orleans craftsperson specializ
ing in jewelry and small art objects, the center is to consolidate 
diverse operations and provide a base for more experimental 
work. It also provides for the display, sale, design, and fabrication 
of a range of handicrafts. Located in an area intended for renew
al/rehabilitation by the city, the center will include a renovated ex
isting warehouse, linked to a new "wall" building by an open-air 
elevated bridge. 

As the designers describe it, "The new building is intended as a 
transformation of the urban wall as a space-defining boundary." 
Regarding their approach to this and each of their projects, Han
rahan and Meyers comment, "We begin a project by outlining 
concepts that transform the program and site. These concepts, as 
opposed to a pre-formulated set of spatial and technological kit of 
parts, form the basis of our critical intervention, and, in fact, con
stitute the content of ·our architecture. This conceptual approach 
legitimizes an architecture that challenges the conventions of ma
terial, structure, and enclosure, as opposed to an architecture that 
simply extends current knowledge." The project is a clear expres
sion of the architects' intentions and should play a strong role in 
strengthening a neighborhood making a comeback. 

Rendering of the new part of the fi 
ity, seen from the east ( 1) illustrates 
two-story gallery segment under the 
Thomas Mann Designs/workshop el 
ment on the third floor. Also shown 
the connecting bridge and open con 
veyor leading to the renovated exist 
warehouse block . .The courtyard 
inscribed by the three elements will 
sionally be used for sales, but the p 
market will be the normal area for 
function. The model, seen from fur 
around to the southeast (2), indicat 
the massive leg and arm that seems 
hover protectively over the lighter g 
lery areas, anchored by the stair on 
east end. 
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Mike Cadwell 
Columbus, Ohio 

Occupation: Architect, carpenter, assist
ant professor of architecture, Ohio 
State. 

Mike Cadwell, Columbus, Ohio 

Age: 38. 
Education: BA, Williams, 1974; 
MArch, Yale, 1981. 
Experience: archaeologist's assistant in 
Turkey; furniture maker; apprentice to 
architect Turner Brooks; worked in Ce
sar Pelli 's office, where Siah Armajani 
and Scott Burton consulted. 

David Hertz 
Syndesis 
Santa Monica, California 

Occupation: building and furniture 
designer, developer of Syndecrete®, a 
lightweight concrete material. 

David Hertz 

Age: 29. 
Education: combined studies at UCLA 
and Santa Monica College of Fine 
Arts; BArch, Southern California Insti
tute of Architecture (SCI-ARC), 1983. 
Experience: construction work; john 
Lautner, Hollywood, California; Frank 
0 . Gehry & Associates, Santa Monica, 
California; started own firm in 1983. 

"I longed for the physical 
connection with materials that I 
enjoyed as a carpenter. . . . An 
architect designs buildings; I 
decided I would also build 
buildings (small ones)." 

Those who find Mike Cad
well's "small buildings" can en
joy architecture that is as strong 
and understated as his prose. A 
carpenter who studied English 
literature, Cadwell was 
impressed by the craftsmanship 
of pastoral poetry. Later, in 
Turner Brooks's studio, he de
cided to become an architect. 

Cadwell studied American 
building archetypes and 
returned to Vermont, where he 
and Richard Brown built four 
small buildings inspired by si
los, covered bridges, towers, 
and sheds. Recent work sus
tains the small buildings' 
dream-like quality in an urban 
context. The "Gatehouse," for 
example, juxtaposes dissimilar 
forms and brings us into con
tact with the elemental condi
tions of construction, the land, 
and our being. 

What David Hertz calls a 
"by-product" of his 
experiments in furniture design 
and fabrication has become the 
unifying element in his career. 
The product is Syndecrete@, a 
concrete Hertz has developed 
over the last ten years that uses 
plastic fibers in place of steel to 
provide integral, lightweight, 
three-dimensional reinforce
ment, and employs fine vol
canic aggregate instead of 
gravel. The result is a refined, 
lightweight material with tensile 
strength. While his firm, Synde
sis, currently employs over 20 
people in the fabrication of 
such Syndecrete products as 
furniture, countertops, floor 
tiles, and bathroom fixtures, 
the material is not just a cash 
cow. "We're not only offering a 
material, but also a service," 
Hertz says. He likens his firm's 
work to that of Arts and Crafts 
architects or the Eames studio 
(though, unlike Eames, he es
chews mass production). 

Hertz has completed a few 
architectural projects (including 

the Venable Studio in Venice, 
California, P/A, Dec. 1989, p. 
101), and would like to design 
buildings where "the whole ar
chitecture becomes a kit of 
parts" that his firm would de
sign, fabrieate, and erect. 

Syndecrete baptistry ( 1), staircase (2), 
and bathtub enclosure ( 3) designed by 
Hertz. 



K C. Lippert 
ton Architectural Press 
York 

ation: publisher of books on archi
' landscape architecture, and 

ion: BA, Princeton, 1980; 
, Princeton, 1983. 

ence: founder and president of 
sister firm Design Systems, can
on computer systems integration 

D, electronic publishing, and 
king; taught a course on comput
d architectural representation at 
ton . Founded press in 1982. 

ore Adamstein, 
Demetriou 
e Photographic Services; 

ation: owners of a photographic 
s business and joint design practice. 

In the early 1980s Post-Mod
ernism was in its heyday, and 
architecture students like Kevin 
Lippert regularly consulted his
torical sources. Many of these 
were dusty oversize tomes, ac
cessible only during library 
hours. Lippert decided to re
produce one such "bible," Le
tarouilly's Edifices de Rome Mod
erne, in a reduced format for 
his own use, and found a 
printer through the yellow 
pages. There followed a "one
afternoon intro to the beauty of 
making books," he recalls. "I 
got hooked." The limited edi
tion of Letarouilly was a hit 
among fellow students. By the 
time Lippert graduated, he had 
republished two more classics -
by Ledoux and Durand - and 
was working on a third by Al
phand. Not wanting to settle in 
as merely a "reprint press," 
PAP has since branched out to 
include monographs on con
temporary architects, history, 
theory, and journals. The 1990 
catalog lists 100 titles, with an 

Theodore Adamstein 
Age: 36. 
Education: Michaelis School of Fine 
Arts, University of Capetown 1972-7 3; 
University of Cape Town School of Ar
chitecture 19 7 3-19 7 6; BA rch, Cooper 
Union, 1980. 
Experience: founded professional color 
lab in Capetown; worked for SITE, 
designing exhibition installations. 

Olvia C. Demetriou 
Age: 32. 
Education: Corcoran School of Art 
1972-73; Catholi'c University School of 
Architecture, 1974-76; BArch, Cooper 

A color plate from Monuments of Egypt, which reproduces 419 plates from folios 
published by members of the 1798 Napoleonic expedition. 

emphasis on young architects 
and architectural writers. In 
tune with the times, many of 
the books have a Modernist, 
urbanist bent. Lippert now 
works with a staff of seven, and 
publishes about 20 new titles a 
year. "PAP has grown beyond 
my wildest expectations," he 

says. Part of the press's success 
lies in the uncompromised 
quality of the graphic design, 
binding, reproduction, and ac
id-free paper. Durable books, 
says the publisher, "have in a 
real sense replaced the build
ings I was trained to design. " 

Union, 1980. One of a series of boat ramp photographs by Adamstein. 
Experience: James Stewart Polshek, 
1980-81; Angelos Demetriou & Asso-
ciates as project architect and designer, 
1981-87. 

Early on, Theodore Adam
stein and Olvia Demetriou rec
ognized that a successful photo
graphic business would provide 
the financial basis and a valu
able resource for a "creative" 
(and selective) design studio. 
Chrome, founded five years 
ago, has since expanded from a 
one-room operation to occupy 
8000 square feet in an 11,000-
square-foot commercial build-

ing that the partners 
completely overhauled and 
which also houses their design 
firm . Demetriou runs the prac
tice, while Adamstein divides 
his time between both concerns. 
A dedicated photographer, he 
has two one-man shows to his 
credit and another at Washing
ton's Tartt Gallery in the 
works. Once a year the pair 
take off on a photographic ex-

pedition on which Adamstein 
shoots mostly water landscapes . 
Two trips to Scotland have 
yielded a haunting series on 
centuries-old boat ramps. "The 
ideas in the photography in
form the architecture," he says. 
"It's all fused together," adds 
Demetriou. "Everything feeds 
back." 
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Kathleen Kupper 
Vitruvius Program 
Santa Monica, California 

Occupation: co-founder and director of 
an education in architecture program 
for children ages 4-16. 

Kathleen Kupper 

Joseph B. Thompson 
Architectural Synthesis 
Nashville, Tennessee 

Occupation: founder and president, Ar
chitectural Synthesis Incorporated, de
veloping software for construction ap
plications. 

Joseph B. Thompson 

Glenn Weiss 
King County Arts Commission 
Seattle 

Occupation: director of public art pro
grams in county facilities; exhibition 
designer/curator. 

Glenn Weiss 

Age: 35. 
Education: BF A, California Institute of 
the Arts, 1976; MArch, UCLA, 1982. 
Experience: founded and directed a se
ries of workshops for ages 4-12, Pasa
dena, 1976-1988. 

Ostensibly, Kathleen Kupper 
teaches small children architec
tural precepts. Actually, the 
Vitruvius Program, which she 
founded with her husband Eu
gene in 1988, imparts much 
more than that. Under the aus
pices of SCI-Arc, and funded 
by grants, Kupper has devel
oped programs that teach chil
dren to perceive and under
stand real places, conceive 

Age: 37. 
Education: BArch, University of Tennes
see, 1985. 
Experience: Architectural firms in New 
Orleans and Nashville. 

As early as 1984-1985, Jo
seph Thompson was meeting 
once or twice a month with a 
group to discuss ways of trans
lating software concepts into 
specific product applications. 
Originally, they thought about 
programs marketable to archi
tects but decided that they were 
chronically "lean on cash." So 
they decided to approach man
ufacturers who had the reve
nues and the most to gain. 

Thompson had taken all of 
the available courses at the Uni-

Age: 33. 
Education: BA, Bucknell University, 
1979; MArch, Columbia University, 
1986. 
Experience: HLW Architects, New 
York; Alfred Wen/Kim Wang Associ
ates, N ew York; co-director, Storefront 
for Art & Architecture, New York; ad
junct curator for architecture, PSl Mu
seum, New York; director, 911 Contem
porary Arts Center, Seattle; public art 
coordinator, King County Arts Commis
sion, Seattle. 

Glenn Weiss has devoted his 
career to organizing exhibitions 
and events that challenge politi
cal, artistic , and architectural 
conventions, firs t in New York, 
where he and YA alumnus 
Kyong Park (P/A, June 1987, p. 

imaginary ones, and be capable 
of communicating those private 
visions to others, both visually 
and verbally. With projects for 
preschoolers like a monument 
to hold the moon, a floating 
city, or a building that flies, 
"we're allowing children to ex
plore the world," Kupper says, 
"and discover a sense of won
der." Besides spatial literacy, 
Kupper's pedagogical objectives 
include building self-esteem, 
the ability to use a descriptive 
language of form, and the en
couragement of "mythic 
thought in an age of material
ism and skepticism." Her pro
gram seems enticing to older 

versity of Tennessee dealing 
with computers, and he had 
seen that computers were 
"where things would be head
ing," although not much was 
started in 1980. After several 
years of working in architec
tural offices, he had had 
enough. "I was ill prepared to 
start a business, but that's what 
really made me do it," Thomp
son states. 

It took eight months to 
make his first business agree
ment, in the second quarter of 
1987, with a window and door 
manufacturer to produce soft
ware for use by architects in 
selecting products; this, admit
tedly, was the result of a similar 
program introduced by a com-

94) operated STOREFRONT 
for Art and Architecture, and, 
since 1986, in Seattle. Weiss's 
projects include "Homeless at 
Home" (PIA, May 1986, p . 27), 
an exhibition/"street action" in 
which artists spray-painted mes
sages on New York streets and 
sidewalks; and a 1987 competi
tion for a billboard comment
ing on a proposed nuclear 
waste site to be located in Han
ford, Washington. 

His more recent projects 
have been less confrontational, 
if no less political: Competition 
Diomede (P/A, July 1989, p. 
19) sought ideas to bridge two 
islands - one American, one 
Soviet - in the Bering Strait. 

Alongside her teaching work, Kup 
an active artist . Above, a producti 
sketch for an opera based on Senec 
discourse on natural phenomena. 
per hopes to find a composer to set 
piece to music. 

architects, too, so much so 
several SCI-Arc students re 
larly attend classes. 

petitor. Completing work o 
that contract in early 1988, 
Thompson faced another g 
until late 1988, when they 
two other contracts. 

Having now established 
firm as a viable market opt' 
Thompson now has 13 peo 
working for him, including 
some "remote programmer " 
The firm has to be flexible 
enough to tailor programs 
the architects and compute 
systems. Joseph Thompson 
identified a gap in the chai 
information needed by arc -
tects, and he has created a 
pany whose products fill it. 

Now, after years of "yellin 
bureaucrats," Weiss is co-o 
nating the percent-for-art 
gram of the King County 
Commission. This experie 
has been an awakening, he 
says, since he now encount 
the public not as faceless n 
sayers to the avant-garde, 
"nice people standing in fr 
of you talking sincerely." 

The constant in Weiss's 
is a concern with the built 
ronment, but he sees his 
sion in larger terms: "Wha 
am trying to do is suggest 
the environment, the visua 
arts, and political activity is 
valuable human activity th 
can make our lives full." 



ation: real estate project manager, 
Wisconsin Community Investment 
ration, Milwaukee . 

ation: sculptor and teacher of 
graduate architecture majors at 
bia. 

ation: vice president, Stadium 
ing & Development, Baltimore 
s, Baltimore. 

Age: 35. 
Education: BS Architecture, University 
of Wisconsin-Milwaukee, 1984. 
Experience: construction apprentice for 
five years prior to school. 

Robert Lemke helps direct 
private funds for the public 
good. "I am directly responsible 
for all the real estate develop
ment efforts of the First Wis
consin Community Investment 
Corporation," he says, which 
"concentrates on neighborhood 
rehabilitation efforts in Milwau
kee's central city." 

The work may not be glam
orous, but it is important and 
clearly needed . Projects he has 
managed since 1984 include 
the conversion of a warehouse 

Age: 28. 
Education: BA, Barnard College, Co
lumbia, 1983; MArch, Yale, 1986. 
Experience: designer for several archi
tectural firms; as production designer at 
Yale School of Drama. 

For Madeline Schwartzman, 
sculpture came first. At the age 
of 12, at an art camp, she got 
hooked on welding. By the 
time she went to college, she 
had her own welding equip
ment. "I [had] a vision of fu
ture work in sculpture being so 
large that I would need an ar
chitect's license," she says. And 
so, before and after graduating 
from Yale, Schwartzman ac
quired hands-on experience at 
several architectural firms. 

Age: 32. 
Education: BArch, Mississippi State 
University, 1981; MA, urban plan
ning, City College of the City University 
of New York, 1984. 
Experience: Coordinator of Architecture 
and Design, Battery Park City Author
ity, New York, 1982-1984; Executive 
Director and President, Pershing 
Square Management Association, Los 
Angeles, 1985-1988. 

Janet Smith sees the tradi
tional confines of architectural 
practice as too limiting. "The 
built environment is controlled 
by government policy, legal 
decisions, and the restrictions 
of developers and financiers. 
"Architects don't get involved 
in many of the significant deci-

into apartments, the rehabilita
tion of a mixed-use building 
for use by a community-based 
organization, and the revitaliza
tion of a former department 
store in a key neighborhood. 

"When the bank started the 
investment corporation in 
1982," says Lemke, "there were 
only about 15 banks in the 
whole country doing this work. 
Now there are more, since reg
ulators rate banks according to 
their community response." 

There is no typical day in 
his job. "I do everything from 
financial analyses and project 
presentations to hiring contrac
tors and supervising construc
tion." The investment corpora-

T hese days architecture is on 
the back burner again, while 
she sculpts. Schwartzman uses 
mainly glass, wire , and wood, 
with mundane household or 
garden objects often 
sandwiched between sheets of 
glass. Teaching creative and 
analytical drawing to Columbia 
undergrads pays the bills but is 
also a source of considerable 
satisfaction. Inspired by the 
likes of architect-film director 
Sergei Eisenstein and architect
artist Gordon Matta-Clark, 
Schwartzman doesn't feel she 
has to choose between disci
plines. "I feel they will come 
together in something huge," 
she says. 

sions" because, unfortunately, 
"architecture is taught as begin
ning with the programming 
and ending with the completion 
of the punch list." Since gradu
ating from architecture school, 
Smith has sought to expand 
that definition, working for cli
ents empowered to make the 
up-front decisions. 

Smith currently represents 
the interests of the Baltimore 
Orioles during the design and 
construction of their new cen
ter-city stadium. 

She is, in essence, a design 
manager, a role that she admits 
is not well established in the 
minds of architects or owners. 
"In all three jobs," she says, "I 

tion uses many local Milwaukee 
architects, who frequently ac
cept lower fees "to make these 
projects work," says Lemke. 

While the skills needed for 
his position may seem far re
moved from those of most ar
chitecturally trained people, 
Lemke sees it otherwise . "Ar
chitecture school taught me 
how to make proper presenta
tions, which is very important 
in this business. It also taught 
me how to evaluate projects," 
he adds. But the greatest ben
efit of all "was learning to deal 
with the u nrealistic deadlines of 
school," says Lemke. ''The 
deadlines are as tight here." 

Untitled. Glass, wood, steel. 1989. 

was either the first person to 
hold the job or a position was 
created for me." 

She also admits that an ar
chitecturally trained person on 
the side of a client is not always 
welcomed by outside firms. "I 
have made their job harder, 
but I think everyone is prouder 
of the design." 

What comes through in her 
conversation is a belief that 
such work, "in its own small 
way, can make our cities bet
ter." And she communicates an 
infectious enthusiasm for what 
she does. "If there is anything I 
can say about jobs I've had," 
she says, "it is that I have had a 
lot of fun ." 
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Wellington Reiter 
Newtonville, Massachusetts 

Occupation: Environmental artist and 
faculty member, MIT Dept. of Architec
ture. 

Wellington Reiter 

Age: 33. 
Education: BArch, Tulane, 1981; North 
London Polytechnic, Architectural Asso
ciation, 1978- 79; MArch, Harvard, 
1986. 
Experience: has had numerous exhibi
tions of drawings and built installa
tions, and has maintained a conven
tional architectural practice with 
Patricia Reiter. 

Bill Cahan 
Cahan & Assoc iates 
San Francisco 

Occupation: President and creative di
rector of Cahan & Associates, a graphic 
design/advertising firm. 

Bill Cahan 

Age:35 
Education: Washington University, St. 
Louis, 1973-1976; BA in architecture, 
University of California, Berkeley, 
1980. 
Experience: designer, Anshen & Allen, 
Architects, 1980-85; founded Cahan 
& Associates in 1985. 

A 24-mile bridge, 19th-Cen
tury fortifications, and a mas
sive levee - these are the fea
tures of New Orleans that most 
impressed Wellington Reiter 
during the ten years he spent 
there. These vast works of civil 
engineering inspired 'Bridging 
History,' a 1987 installation 
Reiter designed and built at 
Boston's Institute of Contempo
rary Art; they are also the sub
ject of a remarkable series of 
drawings that he has created 
over the past six years. 

To Reiter, the beauty of 
these New Orleans landmarks 
is as impressive as the way they 
give form to the city. Today he 
is exploring modern alterna
tives to city walls and gateways; 
forthcoming drawings will show 
how contemporary structures 
can delineate zones of space 
and heighten our sense of the 
urban totality. Reiter uses 
drawings and installations to 
develop a critical position on 
architecture and the city; he 
hopes to build upon them 
when a promising architectural 
commission emerges. 

"I went from 3D to 2D," says 
Bill Cahan of his career change. 
Stymied by the cumbersome 
pace of architectural practice, 
he started his own graphic de
sign firm. Today, five years 
later, he is creative director of a 
six-person office whose clients 
include nationwide developers 
and Fortune 500 corporations. 

Cahan considers the architec
tural and graphic design pro
cesses identical: "We develop a 
program (our marketing strate
gy), and go through schematics, 
design development, and then 
mechanicals, our equivalent of 
working drawings." His back
ground gives him a competitive 
edge; developers rely on him to 
interpret the best features of 
their buildings and then devel
op their marketing strategies. 

While Cahan enjoys his ca
reer, he realizes that his prod
ucts are short-lived: "My office 
does not make buildings - in 
five years, I won't be able to 
drive past a brochure I made 
and point it out to my kids." 

For "Bridging History," Reiter displayed a 40-ft .-long drawing (excerpted abo 
"The Twelve Defenses of New Orleans" (1), and used 50 ladders to support t 
bridges inspired by New Orleans' 24-mile bridge (2) . 
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Volpe, Covington & Welty, an investment firm, asked Cahan & Associates 
for a brochure that would convey expertise and dispel a stodgy image. Ca
han's office responded with substantive copy and humorous illustrations; 
together they create an image of capability and creativity. 
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Perspectives 

Editors comment on the works submitted for the Young Architects issue. 

tors' Roundtable 

ile there was no way to synthesize 4 9 5 portfolios 
single picture, patterns did surface, outlining some 
ns of an emerging generation of architects. Editors 
reiman, Thomas Fisher, and Philip Arcidi, who 
ed all the submissions, discussed the work. 
here's been a fast turnaround of architectural 
in recent years, a p lurality of investigations 
emselves never become conclusive; now we're 
mediocre Deconstr uctivist knockoffs, even 
much Decon has been built. 

lot of this has to do with the intellectual pro
ity that the media generates. One of 
in gs I noted in some of this work was 
tance to the media. Now there seems 
an alternative attitude, opposed to 

odernism and Deconstructivism -
were catapulted into fame by the me

that is a response to the phenomenon 
ce, the genius loci described by Norb
hulz . 

"The media and many juries still 

assume that an individual 

somehow has to make a fresh 

statement. In that regard, we still 

are all Modernists in the larger, 

post-Renaissance sense." 

ople are losing patience with stylistic 
ics and are looking for other issues, 

c or otherwise . . . there is a search 
kind of architectural morality . 

Drawing by Gustav Peichl 

ere also are a number of people ex-
g the outer limits of architecture be

t becomes something else, like literary 
or sculpture or painting. Post-Mod-
was a very conservative movement, and part 

reaction to it has been to look at what people 
normally think of as architecture. 
Post-Modernism was a codifying of architec
or the public, then what is happening now is a 
ifying of what can constitute architecture. 
xplorations like these are innate to our educa
ystem. It seems every architecture school de

its own vanguard. 
any people who submitted projects, being 

and relatively fresh out of school, perceived 
to give their architecture some kind of in tel-

l baggage that led to the heavy overlay of ver
we found in so many of the submissions. 
would be unfair to accuse only the young ar
ts of making these elaborate verbal overlays. 
may take this example from a lot of estab-
practitioners. 

alf a century ago architects themselves , more 
he press, were the medium for broadcasting 
tionally bold work; in fact, it took American 

"Most people would agree that 

much in architecture is inherently 

derivative . ... You don't reinvent 

the wheel all the time. Yet one 

can discern when architecture, 

original or not, lacks conviction." 

magazines a while to assimilate the Modern Move
ment. I think today the press appears mightier than 
it is because things are so diverse, and there is no 
single clearing house. 
ZF: I think the pattern of the whole planet is against 
cultural consensus or consolidation. 
TF: The debate is whether architecture should be a 
refuge from this lack of consensus or the reflection 
of it. If nothing else, I think that's what divides his
toricists and people in the avant-garde Modernist 
and Deconstructivist camps. I don't think there's an 
easy answer; Modern culture wants it both ways. 
ZF: Deconstructivism and the phenomena that fu
eled it are always discussed in ominous, negative 

terms of chaos and fragmentation. Actually, 
it is fine to have an architecture of diversity 
that still reflects civic or moral values. 
PA: I wonder if part of the motive for this 
re-valuation arises from the process every
one goes through after architecture school; 
there are few professions where there is 
such a radical transition between what you 
do in school and what you do afterward. 
TF: On the one hand you are influenced by 
your professors, but on the other hand 
you're anxious to overturn their work. Some 
of the best architectural designers we saw 
here had struck out on their own. We also 
had a lot of work here that looked like 
trickle-down, derived from someone else. 
ZF: Most people would agree that much in 

architecture is inherently derivative, part of a cul
ture . You don't reinvent the wheel all the time. Yet 
one can discern when architecture, original or not, 
lacks conviction. I recall looking at some of those 
extremely polished portfolios and feeling that they 
were facile. 
TF: But one thing that we most admired in some of 
the historicist work was its incredible conviction. It 
wasn't cartoon historicism but solid stuff. 

TF: The media and many juries still assume that an 
individual somehow has to make a fresh statement. 
In that regard we still are all Modernists in the 
larger, post-Renaissance sense; we consider the true 
artist somebody who makes an original statement. 
ZF: There are other things that a magazine can 
stress - for example, technique or service to society. 
But this is limited by the expectations of the audi
ence. People who look through this Young Archi
tects issue don't want to see a book full of not very 
interesting, albeit quite competent work. They 
would be disappointed. • 
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Warren James traces Rowe's impact on architecture, urbanism, and education. 

Essay: Colin Rowe and the Butterfly, Effect 

In order to understand the chaotic behavior of 
the weather, physicists have formulated the Butterfly 
Effect. It is the notion that a butterfly stirring the air 
in say, Ithaca, today, can cause thunderstorms in 
say, Rome, next month. Seemingly small influences 
can cascade upward and get magnified, multiplied, 
like a chain reaction. All of this unbeknownst to the 
butterfly, naturally. A parallel can be drawn in the 
current climate of architecture as well. 

The influence of Colin Rowe's career - written, 
taught, spoken, and drawn over more than 40 years 
- can be seen now on architecture , urbanism, and 
education in America and in Europe. It is unprece
dented or, to say the least, phenomenal. This im
pact can be appreciated by first looking at three of 
his essays and how they affected the work of archi
tects, secondly by understanding the implications of 
his main book and how it made contextualism possi
ble, and third how his own background and train
ing altered architecture education. Colin Rowe has 
fluttered quite a bit and changed the weather. 

In his first essay, "The Mathematics of the Ideal 
Villa," published when he was only 27 years old, 
Colin Rowe paired, dissected, and analyzed Palladio 
and Le Corbusier. He proposed convincingly that 
not only were Villa Rotonda and Villa Savoye re
lated in conception, but that Villa Malcontenta and 
Villa Stein shared the same structural, and hence 
mathematical, principles. Elementary as that may 
seem today, it certainly was not in 194 7, when Le 
Corbusier was still in practice and Palladio was not 
in vogue. Historical, revealing, and lucid analysis 
became Rowe's trademark. Even Le Corbusier 
agreed. In an unconfirmed but widely circulated 
story, the architect wrote a letter to P. Morton 
Shand, the editor of Architectural Review, where the 
essay was published, in which Le Corbusier said 
that Rowe's analysis was extremely important to un
derstanding his architecture. Today most students 
of architecture are required to read it. 

Rowe continued over the years to offer insights 
into Modern architecture's underlying intentions 
and ambiguities, drawing historical links between 
the Modern present and the Classical past, as well 
as artistic links between contemporary architecture 
and art. In 1950, when "Mannerism and Modern 
Architecture" was published, he proposed - quite 
radically then - that 16th-Century Mannerism 

Colin Rowe, New York, 1990. 

"Mies van der Rohe and Vignola, 

Le Corbusier and Michelangelo 

were distant cousins . . . and 

Rowe traced their family trees." 
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Rowe's analytical diagrams of villas 
Malcontenta, top, and Stein, above. 

shared similar traits with 20th-Century Moder 
Mies van der Rohe and Vignola, Le Corbusier 
Michelangelo were distant cousins. The Moder 
were Classical Mannerists in disguise, and Row 
traced their family trees. The artistic links he fi 
had to do with the ambiguities of Cubism. In 
"Transparency: Literal and Phenomenal" of 19 
second part was published in 1971, both writte 
with Robert Slutzky) Rowe proposed that Mod 
Architecture's glassy, literal transparency posse 
like Cubist paintings, a phenomenal transpare 
well. Now it was Gropius and Leger, Le Corbu 
and Picasso. The Moderns were artists, not fun 
tionalists, and certainly not technocrats. 

Denise Scott Brown argues, in "A Worm's-£ 
View of Recent Architectural History," that th 
ternational Style came twice to America, once i 
1932 - and again with Colin Rowe in 1962. Hi 
fluence on the New York Five is easy to detect; 
even wrote the introductory essay to their boo 
Richard Meier it was Villa Savoye and Le 
Corbusier's villas of the 1920s, for Michael Gr 
Cubism and transparency, all over again. They 
read Rowe's essays, and were applying his idea 

In Europe some years later, James Stirling 
to develop a collagist approach to his work as 
denced in the schemes for a Berlin office com 
and a performing arts center in Ithaca: Buildi 
miniature urbanism in plan, or as compressed 
aissance paintings in elevation. But that came 
something else .. . . 

Urbanism, in fact, is undisputably the real 
where Rowe has contributed the most. Robert 
turi fanned the changing breezes of architectu 
with Complexity and Contradiction and Rowe had 
same effect on urban design with Collage City ( 
authored by Fred Koetter) 12 years later. Whil 
comparative analysis of the two books has yet t 
made, it is not hard to see what one did and t 
other did not. Venturi justified a hybr id Amer 
architecture, while Rowe offered complex urb 
in opposition to simplistic urban design. Rowe' 
book makes a case against the horrors of Mod 
urbanism with its vast undifferentiated open s 
and proposes that in order to correct them on 
could collage ideal, denser urban fragments fr 
history. With fragments from different times a 
different cultures, this collaged city could acco 
date a whole range of utopias in miniature. In 
project Roma Interrotta of 1978, for example, a 
a densified, corrected Rome, a fragment of 



"Rowe has professed the Humanist aspects of Modern 

efeller Center is woven into the urban fabric . 
a single book, we find not only the problems, 

he solutions as well. For some the book was too 
licated, hard to understand. As Donald Apple
said in a review, it was at times exasperating 
s grammatical acrobatics. That may be true. 

does not write for the public, but the graphic 
proposed - with those high-contrast, black
hite figure/ground studies as veritable x-rays 

ies - found their way, eventually, to built ur
chemes. 
attery Park City in New York and Seaside in 
da, although not planned by Rowe or by direct 
nts of his, were made possible by the unani
denouncement of the Modern city brought 

t since the book. Elizabeth Plater-Zyberk, when 
about his influence on Seaside, says "we 

d not know about urban poche in the United 
s if it were not for Rowe." In Battery Park 
the extension and continuation of the Manhat
rid, a contextual strategy in itself, defined by 
nuous street walls, public squares, and a mem
e river esplanade, can be seen as a direct les
earned from Rowe. Perhaps the individual 
ings are too tall, too fat, or not as tightly knit 
ey could be, but the whole represents the tri-
h of the denser collaged fragment over the 
ern, clean-slate plan. 
biography is destiny, then Colin Rowe was 

ned to influence. After studying architecture in 
pool in the late 1940s, where Stirling was a 
ate, he went on to the Warburg Institute in 

on where he was a student of Rudolph Witt-
r, the author of Architectural Principles in the 
if Humanism and an influence on Rowe's early 
s. H e went back to teach at Liverpool before 
ing the Atlantic to attend courses at Yale. He 
ed at the University of Texas at Austin in 
, where Hamilton Harwell Harris, the noted 
ornia architect, was dean. A group serendipi
y coalesced around Rowe, the so-called "Texas 
ers." Among them were Bernard Hoesli, a 
architect who had worked with Le Corbusier; 
Hejduk; Robert Slutzky, who studied under 
Albers; and Lee Hogden, who had worked 

Alvar Aalto. They launched a two-pronged at
as Hogden says, "an anti-Bauhaus agenda in 
sition to the excesses of Gropius [at Harvard] 

a Modern challenge to the pragmatics of the 
x-Arts [at Austin] ." They taught not only the 
of Le Corbusier and Alvar Aalto - architects 

architecture . . . while exposing the poor results of 

the Modern city." 

Rowe. 

Villa Savoye, bird's eye view. 

Villa Rotonda, plan. 

still in practice - but also Pal
ladio and the Renaissance. 
"Architecture as an idea," 
Hogden says, a theory. For 
them Modern was a formal 
construct with Classical mean
ings and artistic intentions, 
with a formal vocabulary that 
could be analyzed (as Rowe 
had done in his essays), and 
which had nothing to do with 
the pragmatics of function . 
The group quickly acquired a 

radical cachet, for it seems that it was too much, too 
soon . It disbanded in three years, but Rowe's ideas 
caught on. As Denise Scott Brown has said, "for ar
chitectural thought to receive approval in America, 
it must come from , or at least proceed via Europe, 
and preferably Great Britain." It did. 

Rowe crossed the ocean again to Cambridge, un
til 1962, when he returned to the United States to 
teach at Cornell. There he started the graduate ur
ban design studio, the first in this country. For al
most 30 years in Ithaca, Rowe has professed the 
Humanist aspects of Modern architecture as ana
lyzed in his essays, while exposing the poor results 
of the Modern city as evident in his book. He liked 
the architecture but hated the urbanism - he taught 
about the middle ground. But how? Thomas Schu
macher calls Rowe's method of teaching "the 
Socratic method in reverse : T he student asks a 
question, receives an enigmatic answer, researches 
that, comes back, asks another question and so on." 

By now, architecture schools between Boston 
and Washington are filled with an entire generation 
of professors and deans who have studied from, or 
under , Rowe. And architecture education has not 
been the same since. 

Henry James once said , "live all you can, it's a 
mistake not to." For Rowe it would be "teach all you 
can, it's a mistake not to ." Perhaps the highest com
pliment (though he would dismiss it self-effacingly) 
is to say that Rowe is like the eloquent, snobbish 
English character in a grand J amesian novel. He is 
the one with the insouciant memory, sardonic voice, 
curled lower lip ; a small participant, a brilliant and 
amused observer of a great story. And a story, as 
James put it, is good until a better one is told . 
Warren James • 

The author, a frequent contributor to PIA , is the principal of 
James & Associates in New York . 
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Drawing on conversations with architects around the country, 

Survey: The Road to Independence 

For many young architects, particularly design 
associates in large firms hankering for more control 
over their work, the attraction of establishing an 
independent practice is obvious. The opportunities 
to express oneself beyond "gasket details at 1/2-inch 
scale," and to work directly with clients from project 
conception through construction, lure more assured 
practitioners to strike out on their own. While the 
struggle to land quality projects is a challenge most 
recognize, few appreciate from the start the com
plexity and potential traps of managing a service 
business, while correctly allotting the time and re
sources necessary to attract diverse commissions. 

There is an expectation among those who work 
in big firms that they might get a start from clients 
already familiar with their work on projects exe
cuted in the large office. In reality, however, expo
sure to the client pool is minimal. Hierarchical proj
ect teams are the norm in corporate practices, and 
client contact is by and large limited to principals or 
project captains. Even if an individual's contribution 
is recognized, most corporate or institutional clients 
are unwilling to take a risk on an upstart. 

Thus, the first work new firms take on usually 
consists of small-scale commissions from friends or 
relatives, though some aspiring independents may 
establish their clientele by capitalizing on mutual 
interests outside of architecture. Peter Wheelwright, 
for instance, a 40-year-old architect and artist, 
launched his practice eight years ago as an exten
sion of his acceptance in the downtown Manhattan 
milieu. "All my initial work after leaving Tod 
Williams's office was for artist friends," he says. 

Competitions continue to be a rewarding, albeit 
time-consuming way for young architects to get a 
foot in the door. Sometimes, a competition entry 
will also generate other commissions. While still at 
KMW in Boston, Cary Tamarkin, 32, and Timothy 
Techler, 33, collaborated on several competitions. 
As newly-named finalists in the 1985 Escondido 
Civic Center competition, they were invited by a 
Southern patron to design a conservatory on a 
10,000-acre estate. 

But focusing on only one major job or relying 
on a circle of acquaintances has serious limitations. 
"We built our firm from that [conservatory] job," 
explains Tamarkin. "But once that project went into 
construction, our overhead caught up with us - we 
realized we had no back-up work." Scott Koniecko, 

Alex Cohen reports on the complexities of launching a practice. 

"Small firm size [may] 

constitute a stiff barrier to 

bigger commissions . . . but 

CAD's labor-reductive 

capabilities are making a dent 

in that perception." 

"Some people aren't managers. 

Unfortunately they don't know 

it until they try." 

40, a veteran of I.M. Pei's Manhattan office, re 
that "after three years on my own, all my curre 
projects are repeat work for friends." 

A critical reality confronts those who pursu 
small design assignments: Many potential clien 
planning to renovate for example, are more lik 
to retain a builder than an architect. "A lot of 
ple want builders to clone what they've seen in 
magazine," says Jim Langford, 34, of Dallas. "I 
had clients walk in with floor plans they did th 
selves." For Marsha Hart, a 31-year-old who ha 
been practicing on her own for a year in Exete 
New Hampshire, the struggle is in "educating 
tential clients to acknowledge that design can i 
prove their projects." Hart attributes her succe 
quickly attracting residential, commercial, and · 
tutional renovations in part to her "affinity for 
na'ive questions" that she must answer for clien 

Attracting such a broad range of work usua 
requires a combination of promotional strategi 
Hart designed a marketing kit highlighting her 
experience; Langford began teaching outside 
las, and the school has referred to him several 
from people interested in an architect with tea 
credentials. Lecturing on Palladio to lay, as wel 
professional, audiences has further increased h 
exposure. Networking is another tack. Dan Rot 
child, 31, recently featured as one of "Twenty 
ple to Watch in 1990" by the Pittsburgh Post Ga 
credits his success to ties he cultivated with oth 
architects (as mentors), engineers, developers, 
potential institutional clients. 

Publication for some designers is the prima 
means of marketing. Exposure in the journals · 
gratifying professionally, and while it may not 
in clients immediately, it enhances the architect 
credibility. "When I'm trying to hook a client, I 
whip out a P/A article, and it reinforces a good 
ing about my work," explains Walter Chatham, 
of New York. Others remain skeptical about th 
benefits of magazine publicity, especially via th 
"shelter" consumer publications. Barry Goralni 
34, of New York, says he got a lot of calls and 
ters "requesting plans for a published house -
people offered a hundred dollars or less." 

Many young designers, particularly in the la 
cities, often find themselves trapped in a narrow 
of activity, such as residential renovation. Goraln' 
formerly with Robert Stern, has managed to bra 
out to designing and marketing home furnishing 
pillows and draperies - a design niche that barel 
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or architects ten years 
uilding on the base of 

furnishings he'd de-
' Goralnick recently en
a marketing firm to lo
furniture manufacturer. 
sories and furniture 
with interior design are a 

ay to supplement a 
income," he says. 
er practitioners, from 
tset, resolve not to com
se on the scale or focus 
ir work. Berkeley archi
ura Hartman and her 
r Richard Fernau turn 
additions or minor ren
n work. Consequently, 
ike theirs have to 
r sharp fluctuations in 

oad and must sacrifice 
mployees in lean times. 

ilding a reputation for 
esidential work presents 
r hazard: It becomes 
lt to 'jump scales" to larger projects. "It's a 
eap of faith for a client with a $10 million 
t to chance it with someone who hasn't done 
ze job before," says Tamarkin. Small firm 
o, may constitute a stiff barrier to bigger 

issions, even for practitioners who enjoy sig-
t recognition in the profession. But CAD's 
eductive capabilities are making a dent in 

erception. According to Chatham, with a com
zed practice "it's much easier now to convince 

that even architects who stress high design 
pable of producing work on schedule." 
rian Wierzbowski Architects in Chicago man
he leap in scale by focusing first on a lot of 
but visible jobs. "We enjoy designing exhibition 
tions, and the nearest things to exhibit work 
ail stores. [They are] quick exercises in space, 
light, and materials, and a lot of people see 
'explains Stephen Wierzbowski, 37. The firm 
mpleted over 40 retail spaces, some in less than 
th. Most recently, Wierzbowski and partners 
lorian, 40, and Bill Warren, 40, have begun to 
n designs for an expanding chain of skincare 

and have been called in by a large Chicago 
ith extensive apartment building experience, to 
the envelope of a residential tower. Indeed, 

"Many young practitioners in 

the bigger cities perceive that 

their local AIA chapters are not 

looking out for their interests." 

small practices are increasingly 
being hired as design consult
ants to larger firms. Chatham 
maintains that such associations 
are "ideal for getting involved 
in large projects because you 
don't have to downsize after 
the project." 

Many young practitioners in 
the bigger cities perceive that 
their local AIA chapters are not 
looking out for their interests. 
Others, however, report signifi
cant peer support for their en
deavors. "We have to be colle
gial to survive," Hart says. In 
San Francisco, Bruce Tomb 
and John Randolph, both 33, 
recently solicited funds from 
architects and artists to supple
ment a grant for an exhibition 
installation they were building 
at a nonprofit gallery. They 
were surprised by the number 
of firms that contributed to 

their cause, given "the absence of a guild atmosphere" 
in the Bay area. 

What independent architects cannot ignore is 
that running a firm, no matter how small, is manag
ing a business. Learning to allocate resources, time, 
and staff for a young firm is a do-or-die challenge. 
"Some people aren't managers," Hartman says. 
"Unfortunately they don't know it until they try." 
To handle a practice's diverse demands, many prac
titioners setting out on their own select partners 
with a mind to compatible strengths in key areas. 
An individual with considerable design talent and 
experience might hook up with someone who has 
technical and structural expertise, or with a busi
ness- and marketing-oriented strategist. 

A final concern, though perhaps the primary 
question for young architects still enmeshed in 
larger organizations, is deciding when to make the 
break. There are no formulas, no established 
"thresholds." The move depends as much on tem
perament - confidence, determination, and stamina 
- as on rational considerations of capital, personal 
reputation, and number of committed projects. 
Alex Cohen • 

The author is a freewnce writer currently employed as commu
nity pwnner for Manhattan borough president Ruth Messinger. 
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Books 

Leonard K. Eaton considers Lewis Mumford one of this century's greatest architecture critics. 

Books of Note 

The Art Museums of Louis I. 
Kahn by Patricia Cummings Loud, 
Duke University Press, Durham, 
N. Carolina, 1989, 303 pp., illus., 
$60.00 cloth, $30.00 paper. 
This scholarly catalogue to a 
traveling exhibition shows Kahn's 
contributions to the building type, 
with numerous sketches of built 
and unbuilt musems. 

Tadao Ando: Sketches/Zeichnun
gen (bilingual) edited by Werner 
Blaser, Birkhauser, Boston, 1989, 
176 pp., illus., $65.00. 
Buildings and projects from the 
past 18 years are amply illus
trated; Mario Botta comments on 
Ando, and Blaser describes the 
continued relevance of traditional 
Japanese architecture. 

Morphosis: Buildings and 
Projects , essays by Peter Cook 
and George Rand, Rizzoli, New 
York, 1990, 240 pp., illus., $50.00 
cloth, $35.00 paper. 
This handsome book documents 
Morphosis's exploration of space 
and structure, with essays that 
analyze the impact of the Los 
Angeles milieu. 

9 Commentaries on Frank Lloyd 
Wright by Edgar Kaufmann, jr., 
Architectural History Foundation 
and MIT Press, Cambridge, 
Mass., 1989, 158 pp., illus., $30.00. 
Kaufmann lived at Fallingwater 
and studied at Taliesin West; he 
wrote these enlightening essays 
as both an acquaintance and 
scholar of Wright. 

See Tech Notes (p. 45) for list
ings of other publications of in
terest. 

Mumford never enrolled in an architectural design studio - an asset, according to Eaton. 

Lewis Mumford: A Life by Donald 
L. Miller, Weidenfeld & Nicolson, New 
York, 1989, 629 pp., illus. , $29.95. 

Mumford's Curb-Side Vantage Point 

Simply by virtue of their breadth, Lewis Mum
ford's books and articles are an amazing accomplish
ment. He studied practically every aspect of the built 
environment - his topics ranged from the impact of 
the machine to daily life in the Middle Ages to the 
social and physical order of ancient cities. His 27 
books and countless articles are the legacy of a half
century of exploration; each of his works analyzed 
the links between the places we inhabit and the values 
that identify a culture. 

For decades, architects, whose work likewise spans 
technology and art, have found Mumford a great 
teacher. Ironically, he never studied architecture, and 
reviewed buildings and consulted on urban design 
without any professional credentials. Are these 
grounds to question the validity of his writing? Not at 
all. On the contrary, his perspective as an observer 
made him all the more valuable to architects. He was 
a conscience for the city at large, a proponent of 
standards that would ensure the public welfare. 

Now that Donald Miller's biography, Lewis Mum
ford: A Life has been published and Mumford himself 
has been eulogized, I'd like to offer my recollections 

of him, and speculate on the wellsprings of his vi 
I first met Lewis Mumford when I was an u 

graduate during the early years of World War I 
1944 I was in Italy, where Mumford's only 
Geddes, had been killed. I wrote him a lett 
condolence, and it initiated the most remar 
correspondence I have ever had. After 1950 I 
teaching architectural history, a field in which 
ford had already become famous for his cont 
tions. Over the next thirty years, I continued to 
Mumford's work, and had an occasional per 
encounter; I found him kindly, courteous, and 
extremely disciplined in the grand tradition of a 
of letters. He seemed to me, as he still does, to 
man who knew everything. I believe that this tre 
dous range oflearning gave his architectural crit' 
its remarkable breadth. 

How did Mumford become an architectural c 
Miller tells us that he was self taught. He matricu 
at (but did not receive a degree from) the City Co 
of New York, but his real classroom was the city i 
and the New York Public Library was his re 
room. In both his childhood and adult year 
tramped the streets of New York and recorde 
reactions to its buildings in his notebook and s 
pad. In 1918, when a tour in the Navy stati 
Mumford in Cambridge, Massachusetts, he di 
ered the achievements of H.H. Richardson. ( 
ford took classes in Austin Hall on the Ha 
campus, so he could hardly miss the sensitivi 
Richardson's architecture.) 

At this time of his life, Mumford knew th 
wanted to be a writer, but was not at all clear 
the sort of writer he should be. He tried h is ha 
fiction and drama, but fortunately his talen 
architectural writing caught the eye of Charles 
Whittaker, editor of the journal of the American 
tute of Architects. From 1919 onward Mumford 
regular contributor; he also wrote essays on arc 
ture for The Freeman and The New Republic. Befor 
Second World War, he practically had no peer i 
field of architectural cntlosm. (Montgo 
Schuyler, who had written for Architectural R 
and ranks as one of this century's great critics 
died in 1914.) In the interwar years, no first 
American writer had taken architecture as his o 
theme, and Mumford was therefore free to est 
his own path. He was helped by many knowledg 
people, and by his own voracious reading habit 
(continued on page 127) 



Robert L. Outland, AIA & 
Kiyoshi Murata, AIA 
Murata Outland Associates 

"We could have carved our reputation 
in stone. Instead we chose Avonite:• 
There are areas in every design project 

that must make a major statement. Those 
focal points create a "perception of 
elegance and value." Choosing the right 
material is the challenge faced on every 
job. 

AVONITE is a solid surface material, 
unique in the flexibility of its applications 
and is only limited by your creative 
imagination. Fabricators are amazed that 
"it looks like stone but cuts like wood," 
and that they're able to interpret the 
most intricate designs with regular 
woodworking tools! 

AVONITE, being a manmade stone 

composite, has been chemically 
engineered to resist attack by acids and 
stains and is truly a miracle of polymer 
technology. 

Counters, walls, floors, furniture, 
signage, and accessories become 
spectacular in AVONITE. Lasting beauty 
and durability is backed by a 10 YEAR 
WARRAN1Y There is no question that 
because of this exciting material creative 
designers and architects throughout the 
world are developing reputations etched 
inAVONITE! 

Call, toll free, for your nearest 
AVONITE Distributor ... 1-800-4-AVONITE. 

OT\JJTE® 



French Bred. 

The Sharpe Nichols Company· 6452 East Fulton Street· Ada. Michigan 4930 I · 616-676-5960 · Fax 616-956-7657 

Leni's Boston· Manifesto, Chicago· CPS/Office Concepts . Detroit· Luten Clarey Stern , New York· Belson Showroom, San Francisco 

Circle No. 353 on Reader Service Card 

Progressive Architec 
Don't Miss Out! 

1960-1969 $25 

Vintage Editions 

1970-1979 $15 

of P/AAvailable. 

1980-present $7 

We have limited stock on a variet 
issues from the 1960s to the pres t 
Here's a good opportunity to pr 
cure those issues presently missi1 

from your collection. 

Phone or Fax your requests to b 
sure of availability. All orders mu 

prepaid and sent to street addre 
no P.O. Boxes. Major credit card 
accepted, as well as checks and 

money orders. 

Progressive Architecture 

Maxine Konrad 

Back Issues 
P.O. Box 1361 
Stamford, CT 06904 

Phone: (203) 348-7531 
Fax: (203) 348-4023 

Extend vaur oale lite with llalmant's 
time-oraven Ultra-Coat. 

Circle No. 336 

For years, the great Porsche finish 
of liquid coating over galvanizing 
has led the industry in durability 
and guaranteed life-span. 

Now, Valmont's own 6-step 
process assures you of the finest
quality, longest-lasting coating 
available today; powder coating 

over galvanizing. 
Valmont's Ultra-Coat comes in 

sixteen (16) standard colors. In 
addition, a special powder primer 
can be applied that will accept 
many liquid systems (including 
the unique architectural coatings 
pictured above.) 

So call Valmont and find 
more today. Ask for Dennis 
O'Brien and then ask for 
Ultra-Coat. 1-402-359-2201 

Maximize the lite s11a 
Minimize the fuss. 

Ask tar llalmant's Ultra- t. 



Cl Glass "Classic" products offer architects 
d designers the freedom to create special 

sual effects which enhance beauty, function 
d space. Our Classic Door selection offers a 

II range of custom entry applications to meet 

without sacrificing strength or security. Classic 
Handrails are strong, transparent railings which 
combine attractive glass tints and hardware to 
produce functional beauty without loss of space. 

rtually any interior or exterior need. Classic Classics ... the beautiful, first quality glass 
ision Systems are structurally sound, all glass products backed by more than 100 years of 
alls and entrances which provide total visibility manufacturing experience. 

For details, phone 1-800-238-6057 or FAX** 901-683-9351 

ACI Glass Products I 965 Ridge Lake Blvd. I Memphis, TN 38119 Circle No. 335 
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GE IS THE LIGHT THJ\ 
WILL RESHAPE THEW ~ 

... GE BIAX lamps 
make everybody and everything, 

including operating costs, look better. 

C-809A 

It won't take you long to discover that 
GE BIAX™ 40-watt lamps, the design poss 
ties are endless. · 

Because they're only 22.5 inches long, 
deliver all the light of standard four-foot 
rescents, you can design with smaller fixt 
And that means more attractive ceilings . 

And because BIAX la:mps make colors 
richer and more vibrant than standard fl 



U DESIGN LIGHTING. 

can, the lighting you design will make the 
nment and the people who work in it 

attractive. 
ally attractive is the amount your clients 
ve on operating costs. GE BIAX 40-watt 
, you see, last up to 8,000 hours longer 
onventional U-shaped tubes. And 13 
longer than incandescents. 
st your imagination on the endless pos-

sibilities of the GE BIAX family of lamps. 
For more product or application informa

tion, call your local GE Specification Area 
Manager. Or call the GE Lighting Information 

Center at 1-800-523-5520. 
GE is Light. 

GE Lighting 
Circle No. 330 
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best panel ideas 
d designers. 

We're not ashamed to admit it. 
Our engineers got the idea for our Alveus TM 

panels and curtain walls from somewhere else. 
They took it from nature. 
The honeyoomb core in a beehive is a 

masteipiece of engineering and art. It can support 
25 times its weight in spite of its ultra thin shell. 

Which is just what we were looking for. 
So inside Alveus panel products you 'II find a 

rigid aluminum honeycomb core. Making them 
lightweight, yet still able to maintain exceptionally 
high strength-to-weight ratios. 

It also gives you surf ares with absolute 
flatness. 

And lets you cmve them into almost any 
oonfiguration you want. From rounded oomers 
to oohnnn rovers. 

So when you nred a smooth surface 
design that blends with glass to create an miin
tenupted flush, monolithic surface, look for 
Alveus panel and curtain wall. 

The ones with the honeyoomb core. 
After all, four-hundred million bres can't be 
wrong. 

For oomplete architectural design 
specifications, oontact Kawneer Company, 
Inc., DepartmentC, Technology Park
Atlanta, 555 Guthridge Court, Norcross, 
GA30092. 

IKawneer 
Panel Products 

Circle No. 327 on Reader Service Card 





Polymorphous. 
It's the nature of business for PolyGram® 

Records. Quick growth. 
Assuming different forms. Moving through 

many stages. 
So when PolyGram remodeled their offices, 

they chose the Cetra system. 
Cetra's easy reconfigurability and capacity for 

later add-ons matched their intense growth mode. 
Flexible service made required adjustments 

.. ~ 
possible, up to the time of delivery. ~.-:;: 

And Cetra's versatile design met all of their 
individual needs and choices. 

Even those to come. 
Cetra. Because changes are going to happen. 

KIMBALL: ARTEC® 
Jasper, Indiana 
1-800-482-1616 · Canada 1-800-635-5812 

.~ . 
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architects are suddenly able to express themselves 

like aever before. With more elaborate and detailed 

designs. 3-D perspectives. And comprehensive 

window details. 

You see, the Andersen CADD-I™program is 

IBM PC compatible and now runs with dozens of 

different computer-aided design packages. What's more, 

parametric programs are ayailable for use with 

AutoCAD®* and DataCAD®1 software. And the DXF 

symbol library allows Andersen CADD-I™ to run 

with most other CAD packages. 

Whether you use AutoCAD~ DataCAD® 

software, or any program which can import a DXF 

file, you'll find that the more complicated the project, 

the more you'll really appreciate the power and 
0119 Copyright © Andersen Corporation 1990. All Rights Reserved. 
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speed of the Andersen CADD-I™ program. 

After all, it allows you to draw, move and 

duplicate window elevations, plans and details. 

All with the use of a few simple keystrokes. 

You can choose options instantly, too. 

Because virtually every Andersen® product and 

option (over 200,000 windows and patio door 

variations) are on 31/z'' or 51/4'' diskettes. 
* AutoCAD"' is a registered trademark of Autodesk, Inc. 
tDataCAD"' is a registered trademark of Microtecture Corp. 
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commercial 

representative. 

He can qualify 

you for your 

free Andersen 

CADD-I™ software. 
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LATICRETE® MAKES THEM WATERPROOF 
with LATICRETE Waterproof Me01branes 

Tile installations are not watemroof. 
Ceramic tile installed without a waterproof 
membrane is subject to water penetration 
leading to damage of occupied space below. 

LA TICRETE Waterproof Membranes provide 
job groven protection in wet areas, pools, 
fountains, showers, bathrooms, decks and 
commercial kitchens. 

LATICRETE Waterproof Membranes are thin 
and lightweight, rated for extra heavy traffic, 
and eliminate the need for depressed slabs. 

Depend on LATICRETE Waterproof 
Membranes. LA TI CRETE installation system 
provide single-source responsibility. 
Performance proven worldwide for over a 
quarter of a century. 

For answers to waterproofing problems, call for 
technical and architectural service 

(800) 243-4788 

[! ... 111•[ ~~,Yo~~ ~R; lR~H 1
• N B~T~~ ~ ACIN1N~T~~ 0~'"' ~.~ ~; 

TEL. (203)393-0010 •TOLL FREE (800)243-4788 •TELEX 96-3541 LATICRETE BTHY 
® 

© 1990 LATICRETE INTERNATIONAL. INC Circle No. 319 



New Products and Literature New Products and Literature 
Products and Literature continued 
Computer Software 
Technics-Related Products 

1. Architectural Graphics Glass 
Two graphic technologies -
Chromafusion@ and 

116 
122 
125 

Contra Vision@ - are combined 
to produce a laminated graphics 
system for architectural glass. 
Graphic images are laminated 
and a dot printing technique re
produces opaque images and 
graphics on one side of transpar
ent film which optically disappear 
when viewed from the opposite 
side. Thus, any image, from a 
color photograph to a pen line 
drawing, can be used on signage, 
walls, doors, partitions, and deco
rative paneling. Viracon. 
Circle 100 on reader service card 

2. Colored Plywood 
Birch plywood from Finland is 
the base material for Fin Color 
Ply, a colored plywood for use in 
cabinets, countertops, wall panels, 
furniture, doors, and architec
tural details. Colors include yel
low, green, black, and light and 
dark brown. Thicknesses are 114'' 
(5-ply) to 11/s'' (21-ply) ; panel 
sizes are 4' x 8' to 5' x 10'. Fin
land Color Plywood. 
Circle 101 on reader service card 

3. Glazing With UV Protection 
HYZOD® Solar Shield SR Sheet 
glazing material is produced in a 
proprietary process in which UV
stabilized polycarbonate sheet is 
fused with an acrylic-based poly
mer to form a composite sheet. 
Skylights, covered walkways, and 
conservator ies are among the 
possible commercial or residential 
applications. Sheffield Plastics. 
Circle 102 on reader service card 
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New Products and Literature 

Wood Side Chair 
The Ricchio Chair, designed by 
Ricchio Design Associates, can be 
used for conference, general 
workstation, or dining areas. It 
can be finished in pear, medium 
red mahogany, or black; the 
seat pad can be specified with 
KnollTextiles fabrics or Spinney
beck leather. Knoll International. 
Circle 103 on reader service card 

Emergency Escape Lighting 
Lifeline emergency escape path 
marking system is illuminated 
with electroluminescent lamps 
and installed within eight inches 
of floor level. Fiberglass encapsu
lated EL-illuminated exit signs 
are also available. Loctite Lumi
nescent Systems. 
Circle 104 on reader service card 

Security Systems Catalog 
Alarm systems for residential, 
commercial, and government ap
plications are described in a new 
catalog. Installation and product 
selection information from no
wire home alarms to computer
based systems are included. Van
tage Point Technologies. 
Circle 200 on reader service card 

Metal Laminates 
Embossed Aluminum is one of 
five design series in the Interna
tional Collection of metal lami
nates. Mirror Finishes, Brushed 
Aluminums, Embossed Coppers, 
and Two-tone Finishes complete 
the collection. Formica. 
Circle 105 on reader service card 

Flexible Tables 
Duo conference tables, by Chica
go-based designer Jeff Barnes, 
have movable legs to provide 
added leg room. A polished or 
unpolished table-edge butts the 
laminated tabletop without a 
seam. Johnson. 
Circle 106 on reader service card 

Flexible Mouldings 
Superflex® are polyester mould
ings that can be nailed, drilled, 
cut, glued, painted, or stained. 
Flex Moulding. 
Circle 107 on reader service card 

Glulam Headers 
The Series 1650 Glulam Header 
is a straight, non-cambered beam 
available in 31/2- and 51/2-inch 
widths . Headers are made with 
kiln-dried, machine stress-rated 
lumber. Weyerhaeuser. 
Circle 108 on reader service card 

Roofing Systems Catalog 
A new catalog on Modified Bitu
men Roofing Systems includes a 
product information chart, slope 
requirement chart, and a variety 
of related information. Siplast. 
Circle 201 on reader service card 

Granite-finish Ceramic Tile 
Under high pressure and heat, 
raw materials of tile are fused to 
create a single homogeneous unit 
called Top, a porcelain ceramic 
tile. It can be specified for inte
rior or exterior, commercial or 
residential use. Cooperative Ce
ramica D'Imolda. 
Circle 109 on reader service card 

Louver Brochure 
The High Performance Louver is 
illustrated and described in a new 
brochure. Round, octagon, half
round, and round-top louvers 
come in several sizes. Webb. 
Circle 202 on reader service card 

Carpet Tile Collection 
Phi, Beta, and Kappa 
interchangeable patterns ma 
up a collection of cut-pile, sp 
dyed carpet tiles; 36 colors a 
available. Kymera. 
Circle 111 on reader service card 

Sound Retardant Products 
The 1990 edition of the Mon 
graph for Sound Retardant 
Doors and Windows includes 
product information, charts, 
specification instructions. Ov 
Circle 112 on reader service card 

Rail Mount System 
The company's task lamps a 
document holder can now be 
mounted with the LSS rail sy 
tern; universal mounting bra 
fit most furniture systems. C 
tom sizes and brackets are av 
able. Luxo. 
Circle 113 on reader service card 

Handles and Handrails Brochur 
A new brochure includes tee 
cal information, illustrations, 
design suggestions for custo 
handles and handrails. Hewi. 

Panel Building System Circle 204 on reader service card 

Advantage Panel® Building Sys
tem is composed of insulated 
structural panels and one piece, 
full-panel-length insulating pan
el-joining spline. Atlas Industries. 
Circle 110 on reader service card 

Roofing Insulation Brochure 
Rigid, high-density extruded
polystyrene roofing-insulation 
products - AMOFOAM®, 
AMOCOR®, and AMOCOR® 
PLYGOOD® - for new commer
cial or reroofing applications are 
described in a new brochure. 
Amoco. 
Circle 203 on reader service card 

Direct/Indirect Lighting 
Spheros, by German designe 
Hartmut S. Engel, accommo 
TS or compact fluorescent la 
Several louver and sidepanel 
color options are available. 
Zumtobel. 
Circle 114 on reader service card 

(continued on page 118) 



understand 
w Modernfold 

ays first, 
ok at what 
e did last. 

Orange County Convention/Civic Center 

Modernfold will do it right, not just get it done. Whether accordion. flatwall, or portable 
panel, every Modernfold installation reaffirms why we've been the leader in movable wall 
systems for over 50 years. Today, that leadership has become even stronger. driven by a 
total commitment to quality and service throughout the company. A promise and 
commitment that come with every Modernfold product and assure you we stand behind 
everything we do. 

f Modernfold® 

Modernfold's Quality Commitment 

Modemfold is committed to delivering products and services 
which meet the requirements of our customers. 

As members of the Modemfold team, each of us pledges 
to provide our product or service error free, on time, 
every time. 

Modernfold. Inc. 1711 I Avenue Newcastle, Indiana 47362 (317) 529-1450 Circle No. 352 
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OR EVEN BETTER 

Send us 
your color logo 

(Any size letterhead , photo , brochure, artwork) 

I •th U.S. $16 50 (Tax. Shipping) a ong WI • ea. included 

and we'll rush you a 
personalized working 

quartz watch sample as 
---Our convincer! 

Your company logo in full color 
is the dial of a handsome 
wristwatch. Gold plated case, 
genuine leather band, battery 
powered quartz movement with 
1 year limited warranty. Men's 
and women's sizes. Remarkably 
inexpensive even in small 
quantities. 

A timely idea for -

•Incentive 
•Premium 
• Dealer I Loader 
• Business Gift 
• Convention or 

Meeting Giveaway 

Catalog sheet and details on request. 

Limit: 2 samples per company @ $16. 50 each 

IMAGE™ WATCHES, INC. 
227 E. Pomona Blvd. 

Monterey Park, CA 91754 

Attn: Mr. Lambert 

(213) 726-8050 

9am-5pm Mon. -Fri ., Pacific Coast Time 

Logo Watch 
Leader for over 

IO Years © Image TM Watches, Inc. 
all rights reserved 

Unconditional Money Back Guarantee 

Circle No. 004 on Reader Service Card 

(continued from page 116) 

Faucets and Accessories 
The Italian-designed Sottini Col
lection includes the Azimuth 
cross-handle lavatory and bath/ 
shower faucets available in brass 
or chrome. American Standard. 
Circle 115 on reader service card 

Solution Dyed fiber Carpets 
Antron® Lumena® is a nylon so
lution-dyed fiber for carpets. 
"Most stains" can be removed 
without use of bleach; the carpet 
is applicable in commercial and 
institutional environments. Du 
Pont. 
Circle 116 on reader service card 

Botanical Wallcoverings 

Wallcoverings can be ordered in 
monochromatic colorways of 
blue, moss, parchment, and 
bisque, among others, and are 
27-inches wide. Donghia Textiles. 
Circle 117 on reader service card 

fire Rated Ornament 

CLASSACAST® is a fire rated 
ornamental cast material for 
commercial applications. Prod
ucts can be installed on interior 
surfaces such as drywall or sheet
rock. Focal Point Architectural 
Products. 
Circle 118 on reader service card 

Plastic "Glass Blocks" 
Lexan® plastic blocks are 
snapped together, use RTV 
other thermally expandable 
grout/bonding material, and 
sealed with an adhesive seala 
Outwater Plastic Industries. 
Circle 119 on reader service card 

Skylight flashing Brochure 
Gang flashings, which space 
lights 21/2- or 4-inches apart 
side-by-side or over and und 
installation, are described in 
new brochure. Velux-Ameri 
Circle 205 on reader service card 

R-Wall Panel Manual 
A new R-Wall Information 
ual is available. Technical da 
bulletins, application inform 
specifications, drawings, and 
and code information on the 
terior insulation and finish s 
tern are included. Sto®. 
Circle 206 on reader service card 

Electrostatic Color Plotters 
The 8900 series cuts, rolls, a 
labels drawings unattended. 
ters can draw on six types o 
dia in 24-, 36-, or 44-inch wi 
Versatec. 
Circle 120 on reader service card 

(continued on page 120) 
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HARTFORD CT WORLD FINANCIAL CENTER NYC 

SENTRY IS LIGHTING 
UP AMERICA 

From New York, to Beverly Hills CA, to Indianapolis IN, 
to Columbia SC, New Haven CT, Quincy MA and many 
other sites acros the nation, Sentry Electric luminaires are 
lighting up parks, plazas, streets, and campuses. Brilliantly. 
With high energy efficiency. And with powerful aesthetic 
impact on their environments. 

For these Sentry luminaires are unique designs. Each 
represents the creative output of an architectural team 
commissioned to create new lighting in consonance with 
a particular public space. 

Sentry also carries a full selection of posts that harmonize 
beautifully with these luminaires, both visually and functionally. 
Write, call, or fax for immediate attention. Sentry sales 
representation is nationwide. See us in Sweets and LA File. 

Sentry Electric Corporation 
185 Buffalo Ave., Freeport, NY 11520 
Telephone 516-379-4660 Fax 516-378-0624 

Circle No. 332 on Reader Service Card 
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Separat~J ~reos for security, noise, 
temperatu~jcontrol, dust[dtid dirt and 

proc;twct line separfrtion. 

Divide VOUf!~lant space eponomlcally 
with unique p1e-fabricated1 ¥" to 6" thick, 

ste~llfaced panel rplls. 

Panels or~· ' easily Install~~ and are 
moveable, ii~ er-chang~aJe, reuseable 

an1~ lass "A" fire r t~d. 
111 11 

Send or cqll for our bro t,ure today. 

340 w. 7.·a··· t. ~ Road/Hlaleo\~, L 33014 
CALL TOLWREE: soo-rr~-3697 . 
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Interior Walls 
Up To 

40ft. 
HIGH 

Circle No. 003 on Reader Service Card 

(continued from page 118) 

Curved Glass Bath Enclosure 
Contours bath enclosure no 
an interior bath area of 48" 
36". The tempered-glass pa 
has a 90 degree arc; the fib 
glass base comes in four col s 
Basco. 
Circle 121 on reader service card 

Wall Waterproofing 
SOLAR GARD® Hy-Build i 
100 percent acrylic elastome c 
fiber coating for waterproo 
concrete, masonry, stucco, b 
and brick walls. Republic Po -
ered Metals. 
Circle 122 on reader service card 

Portable Drafting System 

A new line of portable drafl 
systems includes a basswood 
board, detachable drawing 
with scale, paper and pencil 
carrying case; boards are 10 
15", 11" x 17", and 1611 x 2 
Draftette. 
Circle 123 on reader service card 

Asphalt laminated Roof Shingl 
Timberline® Ultra® is a "su 
heavyweight" Class A aspha 
laminated roof shingle. Five l
ors are available. GAF. 
Circle 124 on reader service card 

(continued on page 122) 
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HtinCADD™creativi!! Centers · 

Build a 
Creativity 

Center 
to fit your 
personal 

needs 

- PLAN 1-IOLD® 
~ CLEARPRINT 

... FOR ARCHITECTS 

Whether you want to surround yourself with work surfaces, 
files and reference areas sufficient to satisfy your creative 
urges, or simply prefer a single table, the PlanCADD system 
offers you the mix and match options you need to build your 
own personal creativity center. 

PlanCADD components include a completely adjustable 
drafting table. Generous size reference tables that can be 
assembled to the perfect height for either desk or computer 
use. Utility tables ideal as corner connectors or stand
alones. Mobile file and tool storage. Plus extras such as wire 
management and tool troughs. All are sensibly priced. 

For the ultimate in creative convenience at a price that 
will not scare you, contact your Plan Hold Dealer TODAY. 

INTRODUCTORY 
SPECIAL! 

Buy a 4-piece suite, 
and we'll give you a 

seat. 
FREE! 

(At Participating Dealers Only) - --'llli\iil: a•l'-".i ___ _ 

17421 VON KARMAN AVENUE • IRVI NE, CALIFORNIA 92714-6293 • CALL TOLL FREE: 800-443-0100, EXT. 347 

Circle No. 341 on Reader Service Card 
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With over 3,400 locations 
around the world, Best Western 

does business where you do. 
Wherever you do business, Best Western is sure to 

have the right place for your schedule- and the right price 
for your budget. 

And because every Best Western is an independently 
owned and operated business itself, we know what it 
takes to make business people come back again and again. 

Like clean, comfortable meeting rooms. Efficient 
messaging service. An ongoing renovation plan. And one 
of the most generous frequent guest programs in the 
business. 

For an application to our fee-free Gold Crown 
Club call 1-800-BEST GUEST. 

For reservations in 38 different countries, ask your 
travel agent or call us toll-free at [ 1-800-528-1234. J 

a unless you)re selling 
swimsuits in Siberia. 

Then) you)re out in the cold.)) 

Circle No. 001 on Reader Service Card 1 

(continued from page 120) 

Computer Products: 
New Releases 

New Macintosh® CAD 
Generic CADD for the 
Macintosh® offers a true Mac 
tosh interface, automated ass 1 -

tive dimensioning, and excha 
with other Macintosh and Au -
CAD applications. Generic. 
Circle 125 on reader service card 

GEOCAD upgrade 
GEOCAD version 3.5, which 
third-party architectural appl 
tion, runs with AutoCAD® R 
RlO, 386, and the Macintosh 
version of AutoCAD®. GEO 
Circle 126 on reader service card 

3D Release 
FastCAD® 3D provides hidde 
suface removal, on-screen an· 
tion, and the ability to create 
metrical solids or extrude sur 
faces into 3D. FastCAD® 3D · 
compatible with Pixar's Rend -
man and runs on IBM or co 
patible PCs. Evolution 
Computing. 
Circle 12 7 on reader service card 

AutoCAD® Partner 
ASG Architectural replaces 
Architectural as the AutoDes 
official architectural applicati 
The new ASG release has a s 
plified user interface includi 
pulldown menus and core co -
mands that are identical to t 
company's Engineering appli -
tions . Archsoft Group. 
Circle 128 on reader service card 

Woodframe CAD 
The ICG-II system combines 
and 3D CAD, wood frame e 
neering capabilities that gene 
specifications and cost calcul 
tions. Integrated Computer 
Graphics . 
Circle 129 on reader service card 

2D Update 
MicroDraft, version 4 .0 is 2D 
sign, drafting, and detailing r 
DOS-extended PCs or the Su 
Microstation's SPARCstation 
Computervision. 
Circle 13 0 on reader service card 

(continued on page 125) 
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to seven years. 

! fact that every Xerox 
!d by the best supplies 
:rvice organization in the 

;!n it comes to documents 
· has more experience than 

re just a few of the 

Xerox also guarantees copy quality. 
So you can be sure your 20,000th copy 
will be just as good as your first. 

erox was recently honored 
with the Malcolm Baldrige National 
Quality Award. 

Equally unique is our guarantee to 
provide parts and service for all our 

So make your next copier a Xerox. 
And get the best features in a copier
plus the best features in a company. 

Three-year warranty requires purchase of replaceable copy cartridge from Xerox. 
© 1990 XEROX CORPORATION . XEROX" is a trademark of XEROX CORPORATION. 

For information about anyf/EM•k0 1.ma.1d"'' . National 
Xerox copier, call 1-800- Quality 

TEAM-XRX, Ext. 250A. ••• ~;~rd 
,'1//1//fWmner 

Xerox 
Circle No. 002 
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If You Have A 
Design Problem, 

We Have An.Angle. 

o' 

Creative design need no longer be dictated 
by manufacturers' extrusion specifications. 
With our exclusive hinged and flexible 
mullions, YKK offers a versatility never before · · 
available. Curves and angles are a func
tional part of design. Available in a full 
range of anodized finishes, YKK hinged 
and flexible mullions offer a new degree 
of freedom and a full range of design and 
color options. For specific details as to how 
YKK can give you more angles for solving 
your design problems, contact yourYKK 
representative or call ( 404) 344-2981. 

Hinged mullion 
Adjusts up to 15° to permit curved 
and S-shaped configurations . 

Flexible mullion 
Expandable from 93° to 170° (YES 

series) and from 90° to 160° 
(YFL series), flexible mullions 
establish a new standard of 
versatility. 

we· 
Architectural Products Division 

Storefront Systems for Innovative Designs 
5610 Gwaltney Drive 
Atlanta, GA 30336 
(404) 344-2981 Circle No. 310 



ued from page 122) 

acintosh® Release 
nCAD Macintosh (formerly 

s) is a 2D/3D CAD package 
ffers shading, real-time ro-
, and surface construction 
odification. It is NUX 

atible and will transfer 
ngs to and from common 
rmats. American Small Bus

omputers. 
31 on reader service card 

ion Upgrade 
trion II Series 5/5 offers 
d drawing and design fea
as well as increased speed. 
r. 

Cir l 32 on reader service card 

hnics-Related Products 

ain Pavers 
panded line of Terra 
, stone-like tile is now 
le in 11 colors in sizes up 
x 12". American Olean. 

-like structure of pedestals 
rts paving slabs and allows 
ge underneath. Pave-el. 

34 on reader service card 

ete pavers that interlock 
t the use of concrete are 
le in multiple colors and 

s. Concrete Paver Institute. 
3 5 on reader service card 

r Furnishing 
line of wood, metal, and 
ite furnishings, planters, 
ocks are available. Bench. 

Cir 3 6 on reader service card 

Concrete Pavers 
Architectural Pavers for roof and 
deck applications are available in 
eight standard colors and can be 
custom colored or blended for 
large applications. Hanover. 
Circle 13 7 on reader service card 

Tile Guide 
Terra System One specification 
binder contains information 
about all of the company's pav
ers, paver pedestals and 
supports, deck furnishings, and 
accessories. Wausau Tile. 
Circle 207 on reader service card 

Deck Drain 

Drainage System 
Hydraway 100 consists of a poly
ethylene core fusion-bonded to a 
polypropelene filter fabric that 
can be used under a soil layer for 
deck drainage. Monsanto. 
Circle 139 on reader service card 

Roof Gardens 

The Deck Drain@ System is a 
3/s-inch thick prefabricated drain
age sheet that can be used for 
both vertical and horizontal ap
plications. Greenstreak®. 

Featherweight Roof Gardens© 
include a combination of water
proofing and root-anchoring sys
tems that provide the necessary 
foundation for a lightweight roof 
garden. Ri tterings. 

Circle 138 on reader service card Circle 140 on reader service card 

DESIGNER'S 
CHOICE: RADII 

WATER COOLERS 
BY OASIS, OF COURSE. 
When nothing less will fit, there 's 
Radii, the bi-level water cooler 
that serves the handicapped and 
anyone else. Components in 
these water coolers/ fountains 
are lead free as defined by the 
Safe Drinking Water Act Amend
ments of 1986, and the Lead 
Contamination Control Act of 
1988. See the full line of Radii 
coolers and fountains designed 
to fit your design-in Sweet's or 
Hutton Files. Or check your 
nearest Oasis distributor, listed 
in the Yellow Pages. Ebco Manu
facturing Co., 265 N. Hamilton 
Rd., Columbus, Ohio 4321 )-0150. 

WATER COOLERS 
BUILT WITHOUT SHORTCUTS. 

0 z 
v u .... 
u 
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Prairie A venue Bookshop 
• 

711 Dearbo rn Street, Chicago Illinois 6 0 6 0 5 
Telephone: 312-922 8311 Fax: 312-922-5184 

• Full service bookstore 
• 3000+ architecture t itles 
• Design, criticism, urban 
•Catalog 
• Code/manual li st ing 
• McNisa/Amex 
• UPS sent within 24 hours 
• 1st/2nd day air available 
• Foreign orders welcome 
• Knowledg eab le staff 

Order these new and best-se lling 
Van Nostrand Rein ho ld titles from 
the Prairie Avenue Bookshop: 

• Schueller 
Vertical Buildings (left ) 
• Scuri 
Late 20 Century Skyscrapers 
• Wilson 
Arch itecture, Fundamental Issues 
• Schaller 
Architecture in Watercolor 
• Porter 
Arch itectural Drawing 
• Norman 
Electronic Color 
• Antoniades 
Poetics of Architectu re 
• Ching 
Drawing: A Creative Process 
• Ching 
Architectural Graphics 
• Doyle 
Color Drawing 
• Clark 
Precedents in Architecture 

~ Largest architectural bookstore in 

the United States. Circle No. 342 • L-~~~~~~~~~~~~~~~~~~~~~~~~~~~-' • 
Mckim • Moore • Graves • Mies • Ando • Isozaki • Scarpa • Holl 

MOVmENT IN CILINGTILES. 
Standard Ceilings 

NRC .55 

Acoustically, SONEX Ceilings 
outperform standard ceilings 
across all frequencies. Circle No. 322 

SONEX Ceilings combine unique design versatility with unparalleled acoustical performance. So move and 
arrange our dramatic ceiling tiles and create your own unique design. Represented exclusively by: •illbrUC 
Architectural Surfaces, Inc., 123 Columbia Court North, Chaska, MN 55318 (612)448-5300 



(continued from page 102) 

1923 Alvin Johnson, direc
the New School for Social 
ch, invited Mumford (who 
en less than 30 years old) to 

course on the history of 
cture. His lectures became 

sis of Sticks and Stones (1924), 
mark in American architec
istory, both for its substance 
s approach. Mumford him
nsidered his greatest contri

in this book was ". . . to 
individual structures to 

rban site or their setting in 
ral landscape: thus I turned 
k upon the habit of treating 

ilding as a self-sufficient en
n aesthetic abstraction .. . " 
preface to the 1954 Dover 
). For the rest of his life, 

ord adhered to this analysis; 
e his criticism illuminating 
g for architects. 

important moment m 
ord's career occurred in 
when Harold Ross asked 
write the "Sky Line" col

or The New Yorker. Over the 
3 years he broadcast his 
on architecture and plan-
a large and intelligent non

sional audience. "Sky Line" 
ed a forum for his attacks 
bert Moses and others who 

to encircle our cities with 
ays. The Moses-Mumford 
as Miller notes, was one of 
st significant theoretical dis
of the twentieth century. It 
sted two different visions of 
life: Moses represented the 
crats and highway builders , 
Mumford was a humanist 
dvocated alternatives to the 
car. 
ler's writing is elegant, and 
enerally on the mark when 
characterizes Mumford's 
ts on architectural and 

ng issues. He understands 
portance of Mumford's 

ppreciation of the Interna
Style, and his skepticism 
the later directions of the 
n Movement. Miller also re
M umford's criticism of ur

newal projects of the l 960's, 
s long and complicated rela
ip with Frank Lloyd Wright. 
factual errors need correc
umford was not the first 

to appreciate the 

importance of Wright; that honor 
goes to Schuyler. If Mies van der 
Rohe were alive today, he would 
probably rumble Teutonic impre
cations about his characterization 
as "the disciple of Gropius" 
(p.488) . Minor errors are trouble
some. Siegfried Giedion was Swiss, 
not French (and very German in 
his thinking). One wonders about 
Miller's remark that Mumford 
cared more about literature than 
architecture. True, he was per
haps the greatest generalist of our 
time, with outstanding strength in 
a phenomenal member of disci
plines, but architecture was always 
very close to his heart. 

Miller's biography helps us 
trace the way Mumford matured 
as a critic, and shows that he gave 
primacy to buildings as part of a 
broader ensemble; the value of 
any single structure depended on 
its contribution to the whole. Sim
ply by upholding this criterion, 
Mumford implied an important 
standard for architects: He 
showed that they are foremost ser
vants of society, regardless of their 
stylistic or political position. 

Mumford's career also shows 
that an architectural degree is not 
a prerequisite for good architec
tural cnt1osm. In fact, the 
breadth of Mumford's education 
gave him resources that few ar
chitects can employ: As a student 
of the humanities, he reminded 
architects that their buildings 
must transcend their spatial, 
technical, and aesthetic qualities. 
He was capable of discussing 
buildings in the terms of a prac
titioner, but he also spoke for the 
lay person whose appreciation of 
design may be less focused, but is 
no less important. 

If we turn from this biography 
to Mumford's work, we're likely to 
conclude that his vision emerged 
from resources too diffuse to cat
egorize. But ultimately, the spe
cifics of his training don't matter. 
His success depended on his tire
less study of how things are con
nected . It's no coincidence that ar
chitects think in the same way. 
Leonard K. Eaton • 

The author's Gateway Cities and 
Other Essays (1989) is his most recent 
book on architecture. 

COLOR YOUR 
WORLD ·rERRAZZO 

Wausau Terrazzo floor tiles and 
· Precast Specialties meet every need 
for color and design flexibility. 
Our custom capabilities provide 
a canvas for your next work 
of art. 

Call for details. 

(BOO) 388-87 

MADE IN 

WALIJ.~U 
TERRAZZO TILES 

Wausau Tile, Inc. 
P.O. Box 1520 

Wausau, WI 54402-1520 
(715) 359-3121 FAX (715) 355-4627 

Terrazzo & Marble Supply (800) 762-7253 

Circle No. 337 on Reader Service Card 



P/A Classified 
Situations Open Services 

You 
ARCHITECTS -$25,000-100,000 

The University of Pennsylvania The Shaddox/Csutora Group 
have 

Dean of Graduate School Executive Architectural Recruiters. 
of Fine Arts Superb positions Nationwide at all 

levels with Regional and National 
The University of Pennsylvania in- firms . Confidential. NEVER A FEE. 
vites applications and nomi- P.O. Box 460010, Denver, CO 
nations for Dean of the Graduate 80046. 

School of Fine Arts, a diverse and (303) 690-3440 
interdisciplinary school encom-

a 
year 
from the da 
of this issue 

passing the Departments of Ar-
chitecture, City and Regional 
Planning, Fine Arts, Landscape 
Architecture and Regional Plan-
ning, and programs in Design of 

which to or 
reprints of 
articles. 

the Environment, Energy Man-
agement and Policy, Government 
Administration, Historic Preserva-
tion, International Development 

Reprints ar 
dynamic m 

TO ANSWER and Appropriate Technology, Ur-
ban Design, and Urban Studies. BLIND BOX ADS Correspondence should be ad-
dressed to: 

Respond to: 

keting devi 0 

promote th 
complishme 

Professor Anne Whiston Spirn 
Progressive Architecture Chair, Dean Search Committee 

Graduate School of Fine Arts Job Mart - (Assigned Number) 

of your desi 
fi rm. 

c/o Office of the Secretary P.O. Box 1361 
University of Pennsylvania 

600 Summer Street 121 d College Hall 
Philadelphia, PA 19104-6382 Stamford, Connecticut 06904 

We will pri 
these prom 

The University of Pennsylvania is 
an equal opportunity/affirmative 
action employer. 

tional mate 
on top qua I 
coated bon 
paper w ith 
P/A's presti 

Educational 
Opportunities Advertising Rates 

Situation Open advertisements: 
$190 per column inch, per your 
layout . Maximum 30 words per 

FULLY APPROVED UNIVER- column inch . Maximum 6 column 
SITY DEGREES!! Economical inches . Display style adver-
home study for Bachelor's, tisements are also available in frac-
Master's, Ph.D ., fully approved tional page units starting at \/4 page 
by California State Department and running to full page. Com-
of Education. Prestigious fac-
ulty counsels for independent missionable to recognized adver-

study and life experience cred - tising agencies. No charge for use 
its (5, 100 enrolled students, 500 of box number . 
faculty). Free information - Situation Wanted advertisements: 
Richard Crews, M.D. (Harvard), $85 per column inch . Maximum 30 
President, Columbia Pacific 

words per column inch. Non-University, Department 2A67, 
1415 Third Street, San Rafael, commissionable . No charge for 

CA 94901 . Toll Free: (800) 227- box number. 
0119; California: (800) 552- Check should accompany the ad-
5522; or (415) 459-1650. vertisement and be mailed to 

Mary Mulach, Progressive Archi-
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gious logo 
the cover p 

We can pri 
brochures i 
black and 
white or ha 
some four 
color. The 
mum order 
1,000 copi 
For additio 
information 
print costs, 
assistance 
layout ca II: 

lecture Classifieds, 1100 Superior 
Ave., Cleveland, OH 44114. Tele-
phone: 216/ 696-7000, Ext. 2584. I' -..... Ads may be telecopied: 216-696-

Gerry Katz 
(203) 348- 31 

FAX YOUR ORDER! 4135. 

To Advertise in Insertions will be accepted no later 

Penton Classifieds, than the 1st of the month pre-
ceding month of publication. 

FAX: (216) 696-4135 
Copy to be set due seven days 
earlier. 
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RESERVATION 
PLAN ON IT 

Planning on restoring a house, saving a 
landmark, reviving your neighborhood? 

No matter what your plans, gain a 
wealth of experience and help preserve 
our historic and architectural heritage. 
Join the National Trust for Historic 
Preservation and support preservation 
efforts in your community. 

Make preservation a blueprint for the 
future. 

ational Trust for Historic Preservation 
epartment PA 
785 Massachusetts Ave., N.W. 
ashington, D.C. 20036 

The PAVE-Et: 
Pedestal System 

The patented system for turning a plain roof 
into a pedestrian plaza. PAVE-EL reliably 
protects both roof and paver stone, both 
membrane and insulation. 

0 Paver stones elevated for perfect drainage 
~ Spacer ribs ensure even joint spacing of pavers 
@ Pedestals easily sub-divided for corner and edge support 

of pavers 
0 Through drainage and aeration eliminates freeze-thaw 

damage to pavers 
© 1I8 " plates enable perfect levelling of paver 

tor sp:~~~c~~i~~; ~Ii\ M~ ~ n ® 

brochure lr/.N 'VJ LS~ LS [!;a 
ENVIROSPEC INCORPORATED 

Ellicott Station Box 119, Buffalo, New York 14205 (416) 252-2090 

Circle No. 325 

"It is a wonderful book long overdue. So much 
more attention should be paid to interiors in 
architectural education."-}AMES STUART Po1sHEK 

A PHILOSOPllY OF 
This new volume explores 
and explains the fundamen
tals of interior design. 
Because it does not empha
size current trends and 
fashion, its value will be 
longlasting. Stanley 
Abercrombie, author of the 
acclaimed Architecture As 
Art, is chief editor of Interior 
Design magazine. With 130 
illustrations, bibliography, 
and index. 

"A very important book 
in this field ... should be 
mandatory reading for 
every student of interior 
design and almost manda
tory for practicing 
professionals." 
-Arnold Friedmann 
University of Massachusetts 
at Amherst 

ICON EDffiONS An Imprint of HarperCollinaP .. bfuhm New York, NY 10022 

Circle No. 355 





te 

prepare an article on archi

al photography for our 

t issue, we have found some 

"old masters" of the trade 

kably spry and full of stories. 

Shulman, at age 79, re
being "busier than ever" 
nding to requests for ar
photographs of the 

ern California Modernism 
ably documented. And 

Stoller, at 75, moves 
d the offices of Esto, talk
out his photographs lin-
e walls, with the energy 
an half his age. They 

as Stoller puts it, entered 
"anecdotage," punctuating 
conversation with tales of 
t, when in New York, 

ting out of the editor's 
t Architectural Forum; of 
a flooding the roofs of his 
ngs to get a lot of reftec
in the photographs; and 
s & Architecture editor 
Entenza insisting that, 
publishing a build ing, the 
s were his to crop as he 
d . Photographs can freeze 
ecture at a moment in 
and so, it seems, can the 
ry of photographers. 

ecent pass through the 
west revealed to us some 
ways architects are deal-

ith that region's economic 
urns. In San Antonio and 
ton, we were told that ar-
ts had seen a silver lining 
igning signage and 
ics packages for newly 
ased or reorganized 
banks. Many firms have 

d their focus to national 
ternational work, and 

'sBSW Architects, who we 
rofile in a Practice article 
gust, has managed to grow 
ndously by targeting high-

Who needs architects? "Modern" elevation from design
it-yourself software package. 

volume retail clients such as Wal
Mart and Marriott. And finally, 
in the "alternative careers" cate
gory, there's Tulsa architect 
Stephen Turner. When the hair
styling salon next to his office 
(on the ground floor of a local 
high rise) announced it was clos
ing, Turner decided to buy it. "I 
didn't want an empty space next 
to my office," Turner says, "so I 
thought about it and decided 
'Well, it's just another design 
field."' While Turner oversees 
the operation and has 
redesigned the salon's interior, 
he leaves the hair styling - both 
design and implementation - to 
the experts. 

As the home computer be
comes more pervasive, software 
offers services to the general 
public that were previously pro
vided by professionals. Personal 
computers now act as dietitians, 
accountants, bank tellers, 
proofreaders, and even lawyers. 

(One software package allows 
the user to prepare a perfectly 
legal will.) Now, enter the days 
of do-it-yourself-in-the-den ar
chitecture. One new software 
package gives nonarchitects the 
power to design and draft 
plans for their completely fur
nished dream home. While the 
program provides the drawing 
tools an architect might use to 
design a building from scratch, 
as an aid to the uninitiated it 
offers a set of standard plans -
the Tudor, the Colonial, the 
ranch, the Cape Cod, the Span
ish, and the Modern (rendered 
in the manual with diagonal 
siding), that can be brought up 
on the screen and altered. (One 
finds no Post-Modernism and 
certainly no Deconstructivist 
urges in these perfectly orthog
onal, conservative tract homes.) 
The manual mentions nothing 
about actually building houses 
designed on the PC, but it 
doesn't say anything about con
sulting a "real" architect before 
attempting it either. 

Malcolm Wells's underground office, Cherry Hills, New jersey. 

Furthermore ... 

Luckily, experience has shown 
that the advent of computers has 
not replaced jobs (like word pro
cessing) that early proponents 
suggested it would. Although 
computers can perform straight
forward professional tasks, like 
calculating taxes, it is doubtful 
that anyone would entrust an 
electronic servant with any job as 
significant as designing a house. 
But then again ... maybe archi
tects should get into the business 
of writing software for the eager 
do-it-yourselfers before we find 
ourselves in a sea of homemade 
Tudors, Colonials, and Moderns. 

It happened just by coinci
dence that we heard from ar
chitect and conservationist Mal
colm Wells while we were 
putting together our Technics 
article on roofscaping (p. 36). It 
was 25 years ago that PIA pub
lished Wells's underground 
building manifesto, "Nowhere 
to Go but Down" (Feb. 1965, p . 
175), followed in June 1974 by 
a three-page guest editorial ti
tled "Environmental Impact." 
Wells has just published a beau
tifully illustrated 26-year retro
spective of his work; it is avail
able from him for $14. 95 at 
679 Satucket Road, Brewster, 
Massachusetts 02631. In this 
period of re-emerging environ
mentalism, it seems fitting that 
we pass that news along and tip 
our hats with a view of one of 
his early roofscapes, (photo
graphed by our Technics editor 
on a 1975 visit to Wells's un
derground office in Cherry 
Hills, New Jersey). There, the 
following inscription - borrowed 
from Thoreau - can be found 
in a wall: "All work passes di
rectly out of the hands of the 
architect into the hands of Na
ture." Amen. 
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Sure cure 
I 7130 Polyurethane Sealant is the fastest 

growing brand because it offers 
exclusive advantages and benefits: 

• Oxygen cure instead of moisture 
cure-sure cure in any weather. 

• Quick skin-over- no dust traps. 
• No out-gassing, pits, or bubbles. 
• Goes on smooth-looks great. 
• Easy to gun, easy to pump, gives 

professional results every time. 
• Seven colors to match your work. 
• Know before you seal. PT l's free 

ACT (Adhesion and Compatibility 
Testing) program removes doubts. 

• PTI 7130 Polyurethane Sealant 
meetsTT-S-00230C, Class A, Type 
II andASTM C-920, Class25specs. 

• Call for demo and information . 
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