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THE WINDOW
THAT'S REPLACING
OTHER BRANDS
OF REPLACEMENT

While the others offer “fit kits”
and fitting “systems” to make
their windows easier to install,
Marvin offers a better instal-
lation aid:

A window that fits.

ALL YOU NEED TO INSTALL
A MARVIN WINDOW IS
THE WINDOW.

No installation clips.

No extenders. No fillers.

Or any of the other nonsense.
Every Marvin Window

is made to order. Carefully.

Meticulously. To your

specifications.

In fact, when we make a
window for you, the first thing
we do is put your name on it.

WE'VE REPLACED LONG
DELIVERY DELAYS, TOO.

We can ship your windows within
10 days from the time we receive
your order.

Most of our competitors take
up to seven weeks.

EVERYTHING YOU NEED
TO KNOW ABOUT WINDOWS.
FREE.

Marvin Windows has put together
a booklet that tells you how our
windows can save you energy,
how they're built, even how to
install them.

For your free copy and
our catalog, write Marvin
Windows, Warroad, MN
56763 or call 1-800-346-5128
toll-free. In Minnesota, call
1-800-552-1167.

MAIMH%.._‘
WINDOWS | . |
ARE MADE
TO ORDER.
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e made changes in the

issue for the sake of

italics. Our old daisy-
wheel Courier type had no italic
font, so we had to underline for
emphasis, and that made lines run
together. When we discovered the
technology to run out our own word-
processed copy on a laser printer,
we grabbed it. Easier-to-read type
and italics!

Actually, that’s not the whole
truth. We needed a challenge. We
had taken the old newslettery for-
mat about as far as it could go. We
were frustrated by its limitations
and honestly felt we could produce
a better product -- enhancing the old
without losing its essence. Maybe a
story drawn from another part of

EDITOR’S PAGE

my life will help me explain:

Four months ago, my exercise
class changed into a dance class,
for a short time making me furious
at the instructor. In the old class
I'd found something that really suit-
ed me, I'd gotten comfortable with
it -- and he changed it.

But I'd had time to realize how
special a teacher Carl is, and a lit-
tle voice said, "Trust him." I left
the third class bouncing on air: Far
from abandoning the needs of his
students, he’d challenged us with
something unarguably better.

It’s funny how similar that expe-
rience is to what’s been going on
at OHJ. Like the new dance class,
we’ve set ourselves a challenge:
Let’s marry OH]J practicality and

‘THE
OLD-HOUSE
| JOURNAL
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Our ldth-Year..
and A New Look

warmth with better production quali-
ty. Let’s take a good tool and make
it more beautiful.

But ... we aim to protect the use-
fulness of the tool in the process.
We’ve just come off lots of over-
time, proving that value has been
added, not just transferred from
"content" to "packaging." I'm very
proud of this issue.

My new dance class is better than
my old exercise class: Not only do
I sweat, but I'm also learning to
dance. We’'re confident that this
OH]J is better than last month’s: Not
only is it practical, but also better
looking. Photos improve on this
paper; the type is more consistent.
We’ll publish more editorial pages
and our artwork is of better quali-
ty. The new Products Network sec-
tion lets you order company bro-
chures conveniently, just like archi-
tects and builders do through trade
journals. And the stronger cover
will attract more subscribers to
OH]J’s conservation message.

A lot of things change for the
worse. I’'m confident that I know of
two things, anyway, that have
changed for the better.

OH]J staff and readers have
been through a Iot of changes
together.

©d-HouseJournal
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SCHWERD’S

Quality Wood Columns

the standard of quality since 1260

COLUMNS — Schwerd columns are durable.

Our 100+ years of experience in manufacturing
wood columns has proven that the durability of a
wood column depends upon the strength of the joint
and the quality and thickness of the wood. Schwerd
column construction was developed to meet each
specific requirement. The wood is the highest quality,
thoroughly seasoned Northern White Pine. The pride
of craftsmanship and skilled techniques acquired by
100 years of specialized experience is applied. The
resulting product is a “Schwerd Quality Column”
specified by architects with complete confidence.
Both standard and detail columns can be furnished
from 4 in. to 50 in. in diameter and up to 40 ft. in
length with matching pilasters.

If you are one of our old customers during the many
years since our beginning in 1860 you know our
product, if not, send us your inquiries and orders and
join our list of satisfied customers.

SEND FOR OUR FREE CATALOG

Schwerd’s complete aluminum bases  —

are available for 8, 10, 12, 14, 16, 18, 20, 22, 24,
26, 28, and 30 in. dia. columns.

Schwerd’s—Aluminum ventilated plinth and
aluminum turned member base recommended )
for all exterior columns in the above diameters to -
provide a maintenance free, seamless base which is

guaranteed against deterioration for a lifetime.

Manufactured of 1/4 in. thick metal and a load-

bearing capacity of 22,000 Ibs.

No.144 Modern lonic

A. F. SCHWERD MANUFACTURING COMPANY

telephone: 4l12-788-8322
3215 McClure Avenue Pittsburgh, Pa. 15212
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Saltbox in San' Jose?
Dear Patricia:

I do hope that you will remember
me. | am Joe Jenkins, George
Washington Collector and world-
weary restoration person. You folks
did a wonderful article on the mu-
rals in our home in Santa Clara
["My Mural Fantasy,” July 1984].
This time I write to ask a favor.

San Jose has a wonderful trea-
sure in its "San Jose Historical Mu-
seum." This museum is actually a
multi-acred property which, when
complete, will be an entire little
town from the turn of the century.
This village is unusual in the West
and is one of the finest treasures
in San Jose -- otherwise known as
the Heart of Silicon Valley. I
specifically am involved with the
Zanker House. This lovely "adult
dollhouse" (28 x 16 ft.) is being in-
stalled on the grounds and will
house my Washington Collection,
which I am donating to the Museum.
I’ve been given both floors to
"Washingtonize," and you can well
imagine how thrilled I am at the
prospect. Little old Joe Jenkins will
have his collection on display for,
let’s hope, thousands of people to
enjoy in the years to come. Wow!

What I hope you can do for us
is identify the architectural style of
the Zanker House. Folks hereabouts
have been referring to it as a "salt-
box," which I am sure is an erron-
eous categorization.

We continue to enjoy each issue
of the Journal and we love your
new format. My regards to all
members of your staff, who, along
with you, have made me feel so
close to all of you at OH]J.

-- Joe Jenkins
Santa Clara, Cal.

[Yes, Joe, of course I remember
you and the Washington murals!
About this new project of yours:
Right you are,. it's far from a
saltbox.

The house is an excellent example
of the Italianate. Note its formal
symmetry; overhanging, heavily
bracketed eaves; the wood quoins

simulating stone at the corners; the
classic mouldings on the entry
door. These are all taken from
Tuscan models. A small portico
(since removed) could well have
been original. National and regional
architectural style guides have plen-
ty of information on this popular
style. Good luck! -- Patricia Poore]

More On Security
Dear Old-House Journal:

I read with interest and some
alarm your article, "Old-House
Security, Part One" [Nov. 1986].
I’m certain that Part Two will
discuss alarm systems, but I am
nevertheless appalled by your
decision to publish Part One.

There is something very wrong
with metal doors, huge iron hinges,
thick metal lattice work, and the
like on an old house, whether on the
front or back. Because I have

restored four turn-of-the-century
houses in a high-burglary neighbor-
hood, I understand the fears that
drive people to take the drastic
measures put forth in your article.
The most sensible thing a home-
owner can do is install an alarm
system.

I have no lock on a small kitchen
window, and I don’t lock my storm
doors. My back door lock can be
popped open instantly with a screw-
driver. The house has been hit by
burglars three times. Because the
storm door wasn’t locked and the
back door was so easy to pop open,
none of the burglars did any damage
to woodwork or glass. I’ve simply
gone downstairs, turned off the
alarm, picked up the burglar’s
screwdriver from where he left it,
and reported the incident to the
police.

The other advantage to this meth-
od is knowing that in the event of
a fire, I won’t suffocate trying to
find the key to get out.

-- William Gantt
Harrisburg, Penn.

[Part 2, Dec. 1986, did discuss
alarm systems. While they do
make an excellent deterrent, OH]
does not recommend their use as a
first line of defense. -- ed.]
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Crown Lincrusta® and Supaglypta® rolls and simply need a coat of paint to add

friezes, pelmets and wallcoveringsrecapture  the finishing touch.

the classic elegance and feel of a master craft- Whatever your project, from Governors

mans work. mansion to your own home, nothing
Praised in England for over a century, creates quite the same graceful, stylish effect.

theyre now available here in a wide range of Tofind out more.just [CIFEIWIT

high relief designs. fill in the reply card

TheyTe tough, easy to hang in 11-yard for your free brochure.

®LINCRUSTA AND SUPAGLYPTA ARE REGISTERED TRADE MARKS OF CROWN DECORATIVE PRODUCTS LIMITED.
P.O.BOX 22, DARWEN,ENGLAND

NN ALAD A - N
ey ” I

During the 1800's, cupboard catches similar to these were made
in iron, brass and bronze. We now produce, crisply-detailed,
authenic copies in cast iron or cast polished brass, both with a 94"
dia. white china knob.

OHJ readers introductory price, good till this ad is changed in a
future issue. $9.75 each in polished brass, $8.75 each in iron.
State pattern #, quantity, and finish desired with order. Price
includes UPS surface shipping.

Send $3.00 for our complete brochure:

VICTORIAN LIGHTING WORKS

251 S. Pennsylvania Ave.
PO Box 469
Centre Hall, PA 16828
814-364-9577

BALIMBALL
Finest Quality Reproductions
463 W. LINCOLN HWY.
EXTON, PA 19341

(215) 363-7330
L
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A Painted Lady

Dear Ms. Poore:

This is just a "thank you" letter.
First, for your wonderful magazine
-- I have been a subscriber for
four or five years and love it.
Second, for turning me on to Cen-
tury Of Color. And third, for pub-
lishing the letter from Elizabeth
Pomada ["More ‘Painted Ladies’
Sought,” May 1986].

Three years ago, my teenage sons
and I tackled the job of painting our
house. It had been white for as long
as anyone could remember, although
it has 12 layers of paint. We used
propane bottles to melt the paint on
the porch because I could not afford
the heat gun. (It actually worked
very well.) In the process, we un-
covered all sorts of little gewgaws
that had been buried under the paint.

It was a far bigger undertaking
than we ever imagined when we
started (it took two summers), but
the end result was well worth it.
Since its completion, several other
homes in Las Vegas have also been
painted in three or four colors.

I just wanted to let you know how
much I appreciate your magazine.
Incidentally, I LOVE the advertising!
I have longed to have those wonder-
ful push-button light switches, but I
had no idea of how to get them until
you started running ads.

-- Judee Gay Williams
Las Vegas, N.M.

[Ms. Williams' polychrome house
has been selected to appear in Eliz-
abeth Pomada and Michael Larsen’s
book, Daughters Of The Painted
Ladies, to be published this fall by
A.P. Dutton. -- ed.]

A Landmark

Dear Editors:

As a native of Waldo County,
Maine, I was pleasantly surprised to
see a former local landmark on the
cover of your October 1986 issue.
The structure recently made head-
lines at home when it was torched
by the local fire department at the

= LETTERS

request of the owner.

Thank you for using this photo on

your cover, and contributing to the
immortality of a charming house
whose owner did not subscribe to
your publication in time.

-- Carolyn W. Maricondi

Ruffsdale, Penn.

Saying Thanks
Dear Editors:

Thank you for 13 years of great
reading and greater education. My
first OHJ arrived December 1973,
and I still eagerly await each
month’s copy.

The evolution of knowledge, skill,
materials, and technology about our
historic structures is truly amazing.
A large share of thanks for this
process goes to you for being a
leader and motivator for the numer-
ous interested but uneducated home-
owners. | have spent ten years
working on our 90-year-old house,
and couldn’t have done without OH]J.

By the way, the new OH]J cover
looks like my National Trust maga-
zine: attractive but not original. And
tell the readers to use a 1/4" drill
bit and a 3-hole pattern to drill the
new mags so they can be put into
binders -- works just fine.

-- Judy Pruden
Ukiah, Cal.

Poore Judgement?
Dear Ms. Poore:

I recently subscribed to The Old-
House Journal. I was reading the
July-August issue when I came
across a picture which disturbed
me.

The picture is on page 270 and
is of a young girl washing her
hands at a sink. The photograph is
rather sweet and innocent and be-
longs in a family album. I feel it
to be inappropriate in a magazine
offering readers information about
restorations and renovations of old
homes.

The use of any photograph of a
nude child in this magazine demon-
strates poor judgement in my opin-
ion. I do not plan to discontinue my
subscription at this time because I
truly believe this must have been an
oversight or, as I stated above, an
error in judgement. I will be disap-
pointed if I see another photo of a
nude child in a future issue.

-- Ann V. Corbett
Floral Park, N.Y.

Lending A Paw....

[In response to our OHJ Catalog
ad featuring Chester, Tim Judge of
The Antique Hardware Store sent
this photo: "My cat Fritz helping
ed.]

with my renovations.” --

6
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Architectural Ornamental Plaster Products

Hundreds of Moldings 398 Cornices
Columauns jp¢ Pilasters
Centerpieces ;3¢ Medallions
Corbels ;38 Brackets

Ornamental Ceilings

Domes 3¢ Niches

Restoration, Design j3¢ Sculpting
Services Available

4877 National Western Dr.eSuite 205¢ Denver, CO 80216
(303) 298-7010

CIRCA

1863

Erie Landmark Co. offers custom
markers for indoor-outdoor use.

Standard plagues

7" %10 ' o $90.00
(plus $2.25 for shipping and handling)
(plus NYS sales tax where applicable)

* Bronze - raised oval letters with
polished or antiqued finish.

e Redwood - with raised 12 K gold
leaf letters and borders on a
textured background of natural
or black stain

Erie Landmark Company
PO. Box 3024
Troy, NY 12180-3024
Tel: (518) 271-1096

Discounts for historical societies.
Other styles and dimensions
available upon request.

Satisfaction guaranteed
Please allow 6 to 8 weeks for delivery

r3
P—rr—p——— T
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BRADBURY & BRADBURY WALLPAPERS
PRESENTS

Our newest roomset:
IN THE
MORRIS
TRADITION
An homage to the Victorian era’s most brilliant designer. . .

16 Patterns 5 New Colorings
In The Morris Tradition Chapter.. . ... $1.50

Subscriptions for our new catalog:

Seven ornamental roomsets, each with full color wall
elevations and ceiling plans. Three roomsets currently.
available. (Neo-Grec, Anglo-Japanese & In The Morris

Tradition.) And four more coming in '87. .. e
Complete catalog subscription (7 chapters) ...... $8.00 : ::}
P. O. Box 155-C, Benicia, California 94510 * (707) 746-1900 ‘11
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Dog Data
Dear Patricia:

As owner and chief manual labor-

i er of an old house, I read your
— = magazine faithfully. As the owner
= and chief kennel girl to seven

Siberian Huskies, I read "Beware
' of Dog" [Nov. 1986] with much dis-
H a8 appointment and head-shaking.
Ms. Schultz didn’t say where she

I

= — = E =2 B got her puppy, but several state-

———

ments she made lead me to believe
that she was either very misinform-
ed or not informed at all -- a less-
than-reputable breeder or a pet
store? Puppies should not leave their
mother and litter-mates before eight
weeks of age. Animal behavior

One of the six clips sent to us by Dr. Kilbride.

The Garage Dream
Dear OHJ:

I’ve enjoyed your articles on gar-
ages [Oct. and Nov. 1986], as well
as just about everything else in the

studies have repeatedly shown that
puppies develop major behavior pat-
terns between five and eight weeks
and pups separated prior to eight
weeks often develop unacceptable
temperament problems.

Mops, buckets, and shovels are

book. The American Dream seems

to have become a 2- or 3-car gar-

age with attached living quarters!
-- Robert E. Kilbride

Chicago, Il1. continued on page 10

GAINING WEIGHT.....

.....COULD BE THE BEST THING THAT EVER HAPPENED
TO YOUR HOME - OR AT LEAST ITS WINDOWS

Architectural Iron’s Window Weights, in 12 and 2 pound sizes, are designed as universal primary or
supplemental weights for use in restoring double hung windows (use with rope or chain), replacing lost
weights (‘| heard it rattle, down the wall, all the way to the basement’’), or adjustment weights
necessary when installing insulating glass.

PATENT PENDING

For a brochure & catalogue
on our restoration services and
standard castings, send $3.00 for
first-class postage and handling.

They are made of cast iron (never wears out!) and are stackable
(just like upside down paper cups) to make virtually any weight re-
quired. The bottom of each is designed to fit over virtually all
weights formerly produced, as well as our own.

Extras make interesting paperweights or conversation starters.

Best of all, they are from Please send Me:
Architectural Iron Company, 1% Ib. at =
one of the most respected
names in the restoration of i e i
cast and wrought iron work. Total enclosed:

For more information, or to

N :

order, call Dave Ruby at (717) -
296-7722 - No collect calls, |Address
please, or write him at
Architectural Iron Company |PA. &tN;ie sfet:i;i:sms add the ap-
Box 126, Milford PA. 18337 |ProPrae s :

Prompt shipments from o
stock in our foundry. Best daytime

Quantity discounts avail- Alternate #

able. Most orders sent U.P.S. U.P.S. address, please.
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And Well

« As a highly specialized heart pine flooring
manufacturer, we're keeping the Colonial
American craft of Heart Pine Joinery alive.

+ Largest inventory allows for lowest prices (5
million b.f.)

+ Choice of grades, colors. Durable, beautiful
200 year-old lumber is ready to begin its
second life

+ Unique services you won't find anywhere
else, including total “in house” milling and
handbuilding by ourown superior craftsmen

» Hand hewn beams, moulding, doors, furni-
ture, etc.

See our 8,500 sq. ft. of handcrafted housing.

Send $5 for your full-colored brochure.

- o

THE JOINERY CO.
Antique Heart PivieHooving

P.O. Box 518 « Dept. B + Tarboro. NC 27886 « 919 823-3306

Ready to hang
Victorian & Greek Revival
Authentically Cut Styles
$12 Catalog
includes Custom-by-mail Service

“Vintage “Valance$

PO. Box 635J
Whitmore Lake, MI 48189

THE OLD-HOUSE JOURNAL

z The Wilshire E

Four Arm Mission Chandelier

Polished solid brass,

22" diameter. Accepts

60 watt bulbs. UL listed.
$327.80 post paid
(unlacquered).

Ask for our free Craftsman
Collection brochure of
chandeliers, wall sconces
and ceiling lights. Or send
$3.00 for our Turn-of-the-
Century Lighting catalog.

Dealer inquiries welcome.

L HOUSETARTS

Rejuvenation House Parts Co.
901-B North Skidmore ¢ Portland, Oregon 97217

503) 249-0774
x i A

GOOD AS NEW
is easy.

GOOD AS OLD
takes talent.

Edson’s team of skilled craftsmen specializes in quality restoration work,
including all general contracting services—both interior and exterior.
Facade restoration, brick cleaning, carpentry, custom millwork, floors,

plasterwork, stair reconstruction: whatever is required, Edson can make it
“good as old”—and even better than new!

Recent client: The Old-House Journal.

€DSON

edson construction corp.
255 First Street
Brooklyn, NY 11215
(718) 768-3476




continued from page 8

unnecessary implements for house-
breaking an eight-week-old puppy.
A reputable breeder would have sent
the puppy home with a crate, and
house-breaking would have been
accomplished in about three days.
Dogs are den animals and den
animals will not soil their den. An
eight-week-old puppy welcomes a
quiet, secure house (crate) when
thrust into a new situation without
his mother and litter-mates. All
puppies should be crated when left
unattended. Would anyone leave a
five-year-old child unattended? Why
leave a puppy alone to poison him-
self on putty or paint, electrocute
himself chewing on cords, etc.?
Puppies teethe just like children --
but they can’t chew anything other
than their own toys if they are in
a crate where they belong while
they are too young to know better.

Puppies should begin training at
eight weeks of age. There are

.LETTERS

"puppy kindergartens" available
through most obedience training
clubs -- call the AKC for clubs in
your area. Consistent behavior won’t
come until the dog is about 18
months to three years of age,
depending on the breed and how
much time is devoted to training.
Don’t expect a well-mannered dog at
eight months if you only work with
him once a week and you don’t even
start training him until he’s six
months old.

The Orthopedic Foundation for
Animals, Inc., (OFA) runs a Dyspla-
sia Control Registry. The owners
of dam and sire must take it upon
themselves to have their breeding
stock X-rayed for hip dysplasia (in
most breeds, not just larger ones).
The OFA reads the X-rays sent to
them and rates the hip joints as
excellent, good, fair, border-line
dysplastic, etc. Dogs cannot be rated
before two years of age. Nothing
prevents the owners from breeding
the animals, however. Prospective

buyers should ask for and get copies
of the OFA certificates for both
dam and sire before buying a puppy.
I would suggest not buying puppies
from a dam and sire rated less than
"good." Unfortunately, many
breeders breed animals before they
are two years old.

Reputable breeders spend a lot of
money trying to produce healthy
dogs. When someone buys a dog,
they are investing in a 10- to 15-
year lifespan. If that person should
end up with an unhealthy puppy that
is going to cost them a ton of mon-
ey, that poor puppy will probably
end up at the pound. That will cost
the taxpayer. A well-informed,
educated buyer will be more likely
to end up with a healthy, well-
mannered puppy, and everyone will
be happy.

-- Pam Thomas
Glen Ellyn, I11.

Tottingham

Qace Woven on late
19th century machinery in
Scotland. 95% cotton. 5%
polyester blend. Rod pocket
at top. scalloped sides and
bottom. Available in white
and ecru. Panels are 60" wide.

60" x 72" $32

60" x 90" $3

60" x 102  $42

60" x 108" $45

60" x 144"  $§55
Please include $1 per panel for
shipping and handling. mini-
mum charge &, of

Y

MA residents add 5% = 7
salestax Visaand Master- —

card accepted. Allow 4
weeks for delivery.

For more information
send $2 for brochure = S
Wholesale inquiries PO. Box 418 « Cathedral Station
welcome Boston. Mass. 02118 « 617/ 451-1982

VicTORIAN DESIGN MERCHANTS

Protect Wall Corners
~ The Great Old-fashioned Way

".“, Our unfinished Cornerbeads c

« any period or decor. They're among hundreds
. of hard-to-find, “old style” items we have to

" * enhance your old house or capture a bit of the
«".."+ past in your newer home. Each cornerbead is

‘.7, 47%" x 1'2" dia., with 90° notch.

. Beechwood. Ea. $9.75: 6 or more $8.75.
Oak. Each $13.50: 6 or more $12.00. Add

, freight: $2.50 (1-5): $6.50 (6 or more).
", Wiresidents add 5% tax. VISA/MC, or
i AMEX accepted.

To Order Call TOLL-FREE

1-800-556-7878
In Wis.: 414 / 542-0685
Or, send for more information.

5 Crawford's
- Old “House “Storé

r 301 McCall® Rm. 810 » Waukesha, WI 53186
Dealer Inquiries Invited

10

O © @0 =QB

100710
FONIH
(PeaH 9504 ) HONI'TO
DS
HSINLA ANIA
AavaH LHONOYM
(P¥oH 250d) NOWWOO

Old-Fashioned Cut Nails. The Tremont Nail Co. makes
20 varieties of cut nails using the old patterns, including
rosehead, oval bung, and wrought-head. Sample kit
containing one of each of the 20 patterns, a history
of nails in America, and a price list is $3.75 ppd.
Tremont Nail Co., Dept. OHJ17, 8 Elm Street, Box
111, Wareham, MA 02571.

cur Reggio

combine max-
i imum heating
P efficiency with the

‘ad - s a==*  beauty of finely
: qﬁ‘:" fcasl metals.

&4&.‘”&%@( gt Our complete line
= ! - of solid brass and

e - _= cast iron registers

S and grilles is shown

in our detailed color

F' catalog, available for $1.00.

“* J<#/  The Reggio Register Co.,

. /=3  Dept. 106D, Box 511

Ayer, MA 01432 (617) 772-3493

¢ n‘"a

CLASSIC
ARCHITECTURAL
SDECIALTIES

C.A.S. is your source for complete
lines of reproduction architectural
ornamentation from the Victorian,
Classical, Georgian, & Moorish
periods. Columns & capitals, pedi-
ments, arches, applied carvings,
moldings, mantels, doors, & other
unusual details in woods, plaster,
& polymers. We are a full-service
mail-order company. Design ser-
vices available. Custom orders
accepted. Send $3.00 for our
88-page catalogue.

5302 Junius Dailas. Texas 75214

214 827-5111
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s Push Button b VICTORIAN

Light Switches - GINGERBBF%II\A%

Your search is over.
These beautifully pro-
duced switches look
exactly like those
which graced fine Vic-
torian homes as they
made the change from
gas to electricity.

Completely redesign- L Ak Now from one source

ed on the inside to P eV 999N you can obtain corbels,

meet modern wiring §7 7 : 88 fretwork, trim, corner

codes, the mother of | \ brackets, porch rail-

pearl inlay faithfully , | ings and more.

recreates the nostal- | ‘ ¢ Use for interiors

gia of a bygone era. ‘ or exteriors

With our line of dec- : =} » Use to blend
orative and plain covers, your Victorian - oL with originals -
home may now receive the final touch of or as complefe

elegance which makes your restoration replocemenfs.

complete. Send $2.00 for pictorial

Send businesss size self-stamped catalog and price list.

address envelope to:

Classic Accents, Inc.
Dept. OH P.O. Box 1181
Southgate, MI 48195

1(313) 282-5525

N J

Restore, strengthen, seal
and protect.

Ahrens unique two-liner chimney lining process.

o First liner : e Second liner
strengthens seals and protects—
and insulates prevents

¢ 6O years of deterioration

chimney
experience

A DELICATE TOUCH
FROM THE PAST

e Reline at a

fraction of the (AHRENS )

* Quick, easy, cost of ml
no mess rebuilding B
* Homeowner and
contractor U)LISTED| Ahrens Chimney
inquiries invited f - Technique, Inc.
7 e S | 2000 Industrial Ave,,
*10 year Call or write for a free brochure Sioux Falls, SD 57104

waranty.  For your local aquthorized and trained dealer call: 1-800-843-4417

;:Sf.ﬂmmmﬂ%@'@ﬂmmm“t'(\c‘,:“

GREA T FOR"THE “COENN TRY “00OK

Custom made

Victorian bathroom Handecrafted Victoriap Gingerbread

designs, CUSTOM LENGTH SPANDRELS & SHELVES ® FANS
pedestal sinks, 3 PORCH POSTS ® BALUSTERS ® BRACKETS ® SIGNS
marble tops, ) CORBELS OIHEADERS ® G/.\ZEBO o & Much More!
e Authentic Solid Wood Reproductions for Interior & Exterior
p()rgcldm dnd ‘ Buy Direct & Save Prompt Shipment
brass faucets. i Vrey SATISFACTION GUARANTEED

Catalogue $5.00
(Applied to orders over $10.00)

50 pg. ILLUSTRATED
BESCO MAL:ORDER $Ql Renm
729 Atlantic Avenue, Boston, MA 02111 CATAL O G’

617-423-4535 DEPT. 822 513 S. ADAMS, FREDERICKSBURG, TX. 78624 512/997-9513

Bringing Back Yesterday In Quality & Service ™™
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ASK OHJ

Name That House

Our house was built in 1900.
We wonder if it is of any
specific style. It has a grey slate
roof and a sandstone basement. It’s
loaded with oak woodwork. It was
yellow brick, but somebody painted
it white. I’ve paged through many
style books, but can’t find a house
just like it.
-- William Kolopajlo
Zanesville, Ohio

Most houses don't fit neatly
A into a particular style catego-
ry. By looking at its massing and
details, we can instantly recognize
it as a turn-of-the-century house.
Look at the illustrations: Your house
the general shape of a Foursquare,
with a front ell that's all-American
in the classical tradition, as seen in
the Homestead house. The ell
shape is a common variant found in
19th-century farmhouses and turn-
of -the-century suburban houses. The
concrete block under the porch was
popular around 1900.

The house is a good one. Stone
lintels, slate roof, and your oak
woodwork all point to quality con-
struction.

House Respiration

Our family has lived in this

wonderful Queen Anne for two
years. Nearly all the original inte-
rior details are intact. But I'm very
worried about the exterior.

In the 1950s, our house was
covered with white shingles, likely
asbestos. In 1983, the owners had
those covered with vinyl siding,
backed by insulation that resembles
styrofoam.

An archivist from the McLean
County Historical Society told me
flatly that the house can’t "breathe"
now. He said it may take several
decades, but the house will eventual-
ly "die." He said physical deteriora-
tion takes place unseen when water

gets behind the siding. That pros-
pect sickens me more than knowing
that so many of the exterior details
were lost when the siding was ap-
plied. An old photo of the house
shows that five kinds of wood shin-
gles were used on the tower.

It would take an astronomical
amount of time, money, and labor to
remove the two layers of siding, re-
store the wood, and paint the entire
house. My husband refuses to con-
sider it because of the sky-high
cost of such an undertaking.

I’ve stripped a lot of wallpaper
and found no evidence of plaster de-
terioration, except for one wall sec-
tion which has new plaster. We
keep a close eye on the gutters and
on the roof. What else can we do
to preserve our house?

-- Sharon K. Gilford
Danvers, I11.

Strictly speaking, the archivist
A was right, though he may have
overstated the danger. Certainly
water will cause damage if it gets
behind the multiple layers of siding
-- they'll hold it in, causing unseen
rot. The trick is to keep water
from getting into the wall in the
first place -- always a good idea.

You're already taking steps to
prevent damage. By keeping a
close eye on the roof and gutters,
you're lessening the chance of
water entering the walls. Keep
moisture-entrapping shrubbery trim-
med back away from the house,
ventilate kitchens and baths, and
correct any conditions of "rising
damp"” (by making sure the ground
slopes away from the house, and
putting splashblocks at the base of
downspouts).

Your example shows clearly that
it's a wiser decision to maintain the
wood exterior, rather than cover up
problems.

General interest questions will be an-
swered in print. The Editors can’t
promise to respond to all questions per—
sonally, but we try. Send your questions
with photos or sketches to Questions
Editor, The Old-House Journal, 69A
Seventh Avenue, Brooklyn, N.Y. 11217.
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EW CONCEPT!

REVOLUTIONARY N

YankeemSpu'lt' it
indow
LOW-E HIGH-PERFORMANCE

SINGLE STRENGTH GLASS

DIVIDED LITE COLONIAL WOOD WINDOWS

i i i

;ve alve the house plans youve Rgr___ﬂﬂ' than Triple Ica‘.lazmgl I I

SR e L O beanit, than Low-E Insulating Glass!!!
portfolios unite yesterday's

exteriors with today’s floor plans. P

HISTORICAL REPLICATIONS contains The Yankee Spirit : o
Victorian and farmhouses ¥ Window with a qual- BTOTRE RN -

LOUISIANA COLLECTION features ity storm window is
raised cottages and plantation home more efficient than
designs ; $12. triple glazing. It is
CLASSIC COTTAGES contains a variety equivalent to the
of designs under 2000 sq. ft. ... $12.00 insulating value of

COLONIAL HERITAGE features a 10" Brick Wall.
Georgian and Federal designs .. $12.00

Any two portfolios 520. RVALUE-3.33

Any three portfolios X
All four portfolios - UVALUE-.30
Jackson, MS 39236

L R For more information on this exciting new product.
6. write or call: Wes-Pine Wood Windows.
. P.O.Box 1157, W. Hanover, MA 02339, (617) 878-2102
601-981-8743
SOLID OAK COMMODE SEATS H t h W
e We Have the Works.

* Ceiling Medallions & Trims

\_/ *® Furniture Hardware

Made in the USA by the ongmal maker of ® Bu1lders Hardware

Historical Replications. Inc.
P.O. Box 13529, Dept. OHJ1 - 87

wood commode seats. Finely crafted from : : .
furniture-grade solid oak. Hand-finished @ Plumblng FlthlI'(b
with moisture-resistant lacquer. Dark or ¢ Bath Accessories

golden oak, finished or unfinished: choice
of colors. Lacquered brass or chrome-

plated hinges. Standemd: $47.50 ppd. Send $2.00 For Our Catalog to Dept. J.

longated $51. ppd. Check, MC or
No. and expiration date to:

BSWE - RestorationWorks. Inc.

P.O. Box 576, Philadelphia, MS 39350
(601) 656-4951 Brochure available,

Victoriar;5 ?tCl1i[S)pel1daIe %@ ANTI UE % VICTORIAN
g orm: creen &_; PLUMBING FIXTURES AND TURN OF THE CENTURY

Chandellers Sconces & Fixtures
Claw Tubs ® Brass & Chrome

® Design ® Replacement
Showers ® Shower Rings ® ® Contract Parts &
Pedestal Sinks ® Faucets ® Oak e Manufacturer  Glass Shades
High Tank Toilets ® Cage

® Restoration
Showers @ Cross Handles
Porcelain ® Hard-to-Find Parts THE MOST COMPLETE

. SOURCE FOR ANTIQUE
toh Thge Beliime AND REPRODUCTION
Accessories ® Expert Advice GAS. OIL AND

For your copy of Plumbing Catalog ELECTRIC LIGHTING
our 16-page catalog, $5.00 Lighting Catalog $3.00

send $2.00 to: THE FINEST LAMP & FIXTURE RESTORATION AVAILABLE

P. 0. Box 0J17, Dept. 0J36 : ROY ELECTRIC CO., INC.(718) 339-6311

Clarksville, Va. 23927
(804) 374-5787 SHOWROOM: 1054 Coney Island Ave., Brooklyn, NY 11230

PO. Box 4806, Buffalo, N.Y. 14205 (716) 856-8000

Beautifully
hand-crafted of
Douglas fir in

several styles
and all sizes.
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—— RESTORER’S NOTEBOOK

Restoration Budget

I have a file folder labelled for
each major restoration project, such
as Porch Re-Do, Insulation, Up-
stairs Bath, etc. Whenever we get
a sales receipt for something pur-
chased for a particular project, I
file it in the correct folder. Before
I start a project, I put my written
estimate of what it will cost in the
appropriate folder. As the project
proceeds, it’s easy for me to keep
track of the investment already
made. It’s reassuring to know when
a project is within its allotted bud-
get. And when it’s over budget, a
good accounting system prevents you
from getting carried away and
over-restoring.

-- Carol McCullough

Noblesville, Ind.

Preservative Precautions

When [ was treating my Southern
Yellow Pine with a paintable water-
repellent preservative [see "Wood
Woes,” September 1986 OH]J ], 1
contracted a local sheet-metal shop
to make a treating tank out of
cheap, heating-duct material. After I
brought the tank home, I discovered
(the hard way) that the only thing
that will seal a tank filled with
preservative is epoxy. Forget any
kind of caulking, including silicones.
And don’t even think about working
with preservatives or freshly-
treated lumber without wearing
good, thick rubber gloves and pro-
viding adequate ventilation. Believe
me, the stuff is really wicked.

-- Don Plotkin

Champaign, I11.

Stripping Tip

Refinishing antique hinges? Try this:
Cover them with non-flammable
paint remover and let the paint bub-
ble. After the paint softens, put the
hinge in a vise, and take your drill
with a fine, circular brass brush at-
tachment and use it to remove the
paint from the broad, flat areas of
the hinge. (Wear full face protec-
tion, rubber gloves, and a long-
sleeved shirt to protect yourself

from splattering stripper).

For the holes the hinge pin slips
into, use a .22- or .30-caliber brass
cleaning brush (the kind used to
clean rifle barrels). You can fit
them into your drill chuck -- it
saves a lot of picky hand cleaning.
Again, wear a face shield to protect
yourself from stripper and broken
wires.

-- R.A. Mawhinney

Monroe, Wisc.

Save That Cove

Plaster washers are great for
securing a loose section of decora-
tive plaster before patching the sur-
rounding flat plaster. But they are
not sufficient for securing long run-
ning mouldings prior to major plas-
ter demolition.

The plaster on the walls and ceil-
ings of our dining room was failing.
There was no hope of rescuing it;
it had to come down. The simple
cove moulding between the walls and
ceiling was in fine shape, however.
We wanted to save it: Re-running it
would have been terribly expensive.

Before we started demolition, I
bought a bundle of common furring
strips. These I secured to the outer
edge of the moulding by driving 3"
screws right up through the mould-
ing into the joists. The strips of
wood provided continuous support
for the moulding. The cove remain-
ed intact even with all the chiseling
and hammering going on around it.
It’s now the only original plaster in
the room.

-- Robert Simmons
New Orleans, La.

Bucket Brigade

The five-gallon buckets that joint
compound is sold in are sturdier and
more useful than any cleaning buck-
et commonly available. They’re so
easy to clean after the compound is
used up, because joint compound is
water-soluble. I don’t know why
anyone throws them away.

I’ve got a collection of about 30
buckets, and most of them are in
use: storing plastering tools, filled
with patching plaster (much neater
than bags), used as a stepstool, etc.
They’re great for slaking lime or
boxing paint for a large painting job.
Best of all, they stack inside each
other, so they won’t run you out of
your workshop.

-- Margaret Scola
San Francisco, Calif.

If | Had...

Ever hear of a Warrington hammer?
One side of it looks like a regular
hammer; the other side is wedge-
shaped. It makes the usually painful
task of starting small brads a lot

-easier. Tap the nail with the wedge

side to get it started, then flip the
hammer to drive it in. Sure beats
hammering your fingernails.
-- Dave Weinstein
New York, N.Y.

TIPS TO SHARE? Do you have any hints
or short cuts that might helpotherold-
house owners? We’ll pay $25 for any
short how-toitems usedin this"Restor-
er’s Notebook" column. Write to Note-
book Editor, The Old-House Journal, 69A
Seventh Avenue, Brooklyn, N.Y. 11217.
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THE PULL CHAIN

This oak &
145 ORI brass classic
q e Pe—— uses just 2%

gallons per
i )/ flush, is easily in-

stalled and adds
special charm to
any bathroom.

Send $2.00
for a bro-
chure of our
full line of
bathroom
furnishings.

We have moved! %(1) Ic);tr:szzsmoulding TIN CEILINGS ‘:

Please note our new styles
address & telephone. Fast and easy AA ABBINGDON
installation AFFILIATES, INC.

Shipped anywhere Dept. OHJ
e a d 5 . Brochure available. 2149 Utica Avenue
. , S Send $1 for postage Brooklyn, NY 11234
a division o ~ .
SONOMA WOODNOREGING: and handling. (718) 258-8333

133 Copeland St., Petaluma, CA 94952
800-358-9080 in CA 707-762-5548

T DARCLAY CASTIRON

LIGHTING
SPECIALIST SDiPﬂLSTﬂIDCﬂSf B SIEPIOE

* Graceful Victorian
Design

® Modular Cast Iron
Components

* Bolt Together
Assembly

* 5’ Diameter

* Optional Brass
Handrail

Send $2.00 for complete No, 502 $148.00

renovation catalog. .
Onc of the South's

322 Geary Avenue mOC‘St‘ COmplL te Ilnc§ OF
T s s Victorian Gingerbread —
Tradi t1onallleandcraf1€d

Brass Light Gallery Introduces . . . in QUF. OWil & h O p 3

L
GOLDENROD *COLLECTION Pride of tradition

e perfect lighting for residential and DI’ICE)C Sj[ Craﬁsmqnshlp
commercial use ride of quality

e arts & crafts / mission-prairie styling blends Our name is on our product™
well with all historic periods s

e wall sconces and ceiling fixtures / most
sizes and lengths N T HQN

® Copper ® Tin ® Brass

®Colonial Lanterns ® Weathervanes
® Chandeliers ® Sconces ® Cupolas

The Coppersmith

$2.00 for catalog ® (617)347-7038
Route 20, Main Street, P.O. Box 7550]
o Sturbrid e, MA 01566 ®
Opposite Sturbrzdgge Yankee Workshop

QWIFE oS

Custom dseesri%nfi(r)lrg;l;glclhfg:eiggormatlon WOOD PRODUCTS
(414) 383-0675 S I RN T

i Box 1081 T Hill: bo& TX 76645

Brass Light Gallery = 317 /%’h“‘ o e =

719 S. 5th St., Dept. H / Milwaukee, WI 53204

la lllustraled catalog av dlldblc $2.00 |
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“Buying an old house is like falling in love. .

Buying an old house is like falling in love, picking a career
or having a baby. Itisn't a totally rational decision.

It's about quality of life, a personal choice based only a
little on reason, and more on emotion and intuition. An old
house is satistying. An old house is an adventure.

And restoring an old house is most certainly an
adventure. You must become an expert on everything —
from plastering and plumbing to architectural history and
interior design.

That's where The Old-House Journal comes in. We're
experts on old houses.and their restoration. We've done it.
We're doing it. And thousands of people trust us to help
them with their houses.

If you've made the personal choice to live in and take care
of an old house, join us — we'd love to share what we've
leamed with you!

i— - S O e -----------------------
i m 69A Seventh Avenue

H The Old-House Journal Brooklyn, NY 11217
YES' Please start my subscription to The Old-House Journal for:

Oneyear (6 issues)for$18 [ Make it3years for$39

E Paymentenclosed Chargemy [ | MasterCard [ Visa
Card No.

Exp. Date Signature

Name

Address

City State Zip
Please allow 4 to 6 weeks for delivery of your firstissue. Satisfaction
guaranteed or a prompt refund for all unmailed issues.

For Faster Service, call (718) 636-4514 and charge it!

he very best resource you can own wher no Rem v ,
Tyou re{y restoring your house is the ¢  Draft ders ~ * Stripping Woodwoﬂe:‘ﬂ
ten-volume set of Old-House Journal Yearbooks! ~ * / nent * Winterizing

Each Yearbook contains a full year’s issues of _arpenter Ants s Refmﬁhms .
The Old-House Journal, neatly and permanently = ¥© Plaes.
bound. That means the ten-volume set is packe
with an incredible amount of information helpful
to every old-house owner or restoration,
professional. ‘
Order the full set of ten Yearbooks for just 4 - 3
$108, and we'll include a free copy of ourhandy —~ — —

* Exterior Painting
* Old-House Living

Cumulative Index (a $9.95 value). Or order just B ﬁ h 69A Seventh Avenue, Brooklyn, NY 11217 |
'the 19705 set, or the 1980s set. i 6ld]£_1 € (718) 636-4514 E
: " Here’s a taste of what you'll find in | e oluse YES! Send the Old-House Journal Yearbooks I've E
e @ ten years of old Old-House | Journa indicated below:
Journals —all still vital, Ee [ THE FULL SET, 1976-1985. ';gn volumes with the Cumulative Index, $108. |
i i [J The Seventies Set (1976-1979) $39. ,
gf.tfggaste' apE R yative | [ The Eighties Set (1(98(}1985) )plus the Cumulative Index $69. { ,
| CHECK ONE: i
[J Payment enclosed (] Charge my: [ Visa [ MasterCard [
I Card No. l
l Exp. Date I
I Signature
Name I
l Address ‘
| ciy State Zip ‘
| NY Stat rsstl.anls_a:d ip_pll:‘ila -s-al:s :: .l.lf. ci”faimfﬂu PO. _Bf:ﬂs_ il

16 JAN/FEB 1987



..THEN YOU'LL WANT TO
KNOW ABOUT OHJ'S
REVENUE-SHARING
GRANT PROGRAM

YOU MAKE MONEY, WE GET SUBSCRIBERS, AND PRESERVATION GETS A BOOST!

our group probably has a pet project that would

benefit from an infusion of cash. Maybe it’s

planting trees on your block, moving a historic
house, funding building maintenance for senior citizens,
renovating your headquarters, starting a revolving fund,
or expanding your publications program. It seems there’s
never enough money.

Here’s where The Old-House Journal can help.
Through our Revenue-Sharing and Grant Programs,
we’ve given $127,000 to local preservation groups. And
there’s over $30,000 in 1987 that your organization can
tap into.

How Revenue-Sharing Works

Our Revenue-Sharing Program is quite simple: Pres-
ervation Groups are authorized to sell OH]J subscriptions
to members and friends at a 22% discount ... $14 instead
of the regular $18 per year. This rate applies to renew-
als as well as new subscriptions.

After signing people up, your group remits just $7
from every $14 you’ve taken in ... sharing the revenue
50-50 with OHJ. So if you enroll 30 members and
friends, your group keeps $210.

Revenue-Sharing began in 1981 when we realized that
OHJ was spending a fortune in postage to acquire new
subscribers through the mail. Wouldn’t it be better, we
thought, if OHJ could find a way to give this money
to local preservation groups rather than the Post Office?
And so the idea for the Revenue-Sharing Program was
born.

Besides raising money, of course, the Revenue-
Sharing program also provides other benefits to par-
ticipating groups:
¢ The 22% discount on OH]J subscriptions provides a
tangible reason to join -- or renew -- membership in
your organization.
¢ Having all your members and neighbors reading OH]J
helps the entire community’s ASQ (Architectural Sensi-
tivity Quotient).

THE OLD-HOUSE JOURNAL

Win A $1,000 Grant...And More

Participants in OH]J’s Revenue-Sharing Program also
become eligible for one of the six unrestricted $1,000
grants that The Old-House Journal awards each Decem-
ber. The first $1,000 grant goes to the group that sends
in the most names before the deadline. The other five
grants are determined by a drawing.

Besides tapping into the more than $30,000 that OH]J
will make available this year, there are additional
bonuses for your group:
¢ Permission to reprint copyrighted OHJ how-to
information in your group’s publications;
¢ The opportunity to purchase the OH]J Catalog in bulk
at a 50% discount;
¢ Up to 100 free issues of OHJ to distribute at one
of your events;

@ Receipt of a package of carefully selected
manufacturers’ brochures and catalogs for your member-
service files.

To learn more about OH]J’s Revenue-Sharing and
Grant Program -- and to obtain the appropriate forms
-- just return the coupon below.

h’W’ PLEASE SEND MORE INFORMATION ABOUT
. OHJ'S REVENUE-SHARING PROGRAM TO:

i i
J!’“’m NAME Eﬂﬂ“"ﬁ

\Lmii ORGANIZATION 1”

I ﬁ ADDRESS iv,ﬂ.‘
|

CITY STATE ZIP

i

MAIL TO: BARBARA BOUTON, miﬂlh

THE OLD-HOUSE JOURNAL, =

69A SEVENTH AVENUE, BROOKLYN, NY 11217 ﬂ;‘m
.




TV HEAT GUNS AREN' T SO HOT...

.figuratively or literally. We've
trted every paint stripping heat
gun on the market. And in the
opinion of the OHJ editors, the
Original Red Metal Master HG-501
takes off the most paint in the
shortest time. It’s the tool we
reach for when stripping paint in
our own houses.

n unbiased, get-to-the-bottom-of-it
l testing for our upcoming Paint Strip-

ping Manual, the Old-House Journal
editors tested every heat gun around —
including the new mass-market heat guns
that are advertised on TV.

Based on this research, we found that
the original red, all-metal Master HG-501
is still the best-performing heat gun.
This same conclusion was reached by
Family Handyman magazine in test re-
sults published in their April 1985 issue.

After testing all available heat guns,
here’s what Family Handyman
magazine said about the HG-501:

“It did the best job for me.”

Mark Bittman, Family Handyman, April 1985

Although The Old-House Journal has
been selling the Master HG-501 for sev-
eral years, we have no ties to Master.
(We are free to sell any heat gun — or no
heat gun at all.) We offer the Master
HG-501 because it is an industrial tool
that is not generally available to home-
owners. For our readers who want the
best, we’ll continue to make available
the all-metal HG-501 by mail.

THE HG-501 vs. TV HEAT GUNS

In our tests, we found three major dif-
ferences between the Master HG-501
and the mass-market TV heat guns: (1)
the phrase ‘‘high-impact corrosion resis-
tant material”’ means ‘“plastic.””  The
HG-501, on the other hand, has an in-
dustrial-quality  cast-aluminum  body
that will stand a lot of rugged use. (2)
With cheaper heat guns, heat output
drops off after a while — which means
slower paint stripping. The HG-501
runs at a steady efficient temperature,
hour after hour. (3) When a cheaper
heat gun is dead, it's dead. By contrast,
the long-lasting ceramic heating element
in the HG-501 is replaceable. When it
eventually burns out, you can put a new

During tests for the OH/ Paint Stripping Manual, the professional-quality HG-501
stayed hotter longer than other heat guns — giving it more paint stripping power.

one in yourself for $8. (OHJ maintains
a stock of replacement elements.)

Also, with the HG-501 you get two help-
ful flyers prepared by our editors: one
gives hints and tips for stripping with
heat; the other explains lead poisoning
and fire hazards. OH]J is the only heat
gun supplier to give full details on the
dangers posed by lead-based paint.

ABOUT “HOMEOWNER” TOOLS

Tools fit into two categories: serious de-
pendable tools used by professionals,
and “homeowner quality”’ — which are
less durable. Manufacturers don’t sell
professional-quality tools in hardware
stores, believing that homeowners can’t
tell the difference in tool quality. The
makers assume that price is the primary
consideration in the do-it-yourself mar-
ket. . .and that since most homeowner
tools don’t get hard use, the lower qual-
ity isn’t important.

However, if you’ve ever stripped paint,
you know that any stripping tool gets
heavy use under dirty, dusty conditions.
The all-metal HG-501 is the only indus-
trial-grade, heavy-duty heat gun.

HOW WE CAME TO SELL
THE MASTER HG-501

The Old-House Journal created the
market for paint stripping heat guns.
Back in 1976, Patricia & Wilkie Talbert
of Oakland, Calif,, told us about a re-
markable way they’d discovered to strip
paint in their home: using an industrial
tool called a heat gun. We published

their letter. . .then were deluged with
phone calls and letters from people who
couldn’t find this wonder tool, the
HG-501.

Further investigation revealed that it
was a tool meant for shrink-wrapping
plastic packaging. The HG-501 was made
by a Wisconsin manufacturer who wasn’t
interested in the retail market. So, as a
reader service, The Old-House Journal
became a mail-order distributor. Since
then, more than 10,000 OHJ subscribers
have bought the HG-501. . .and revolu-
tionized the way America strips paint.

Specifications for the HG-501:

e Fastest, cleanest way to strip paint.
Heat guns are NOT recommended for
varnish, shellac, or milk paint.

e UL approved.

e Adjustable air intake varies tempera-
ture between 500 F. and 750 F.

e Draws 14 amps at 115 volts.

e Rugged die-cast aluminum body —
no plastics.

e Handy built-in tool stand.
® 6-month manufacturer’s warranty.

e Guaranteed by The Old-House Jour-
nal: If a gun malfunctions within 60
days of purchase, return it to OHJ and
we'll replace it free.

® Price: $77.95 — including UPS ship-
ping. Use Order Form in this issue.
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If you’ re restoring one of these...

you’ll need one of these!

THE OLD-HOUSE JOURNAL CATALOG

Your guide to thousands of hard-to-find restoration products.

Whatever kind of old house you’re source for a reproduction of the

working on, you’ll love the new

Old-House Journal Catalog! It’s the
only where-to-buy guide to products

and services for every old house.
You'll love how it eliminates
“hard-tofind” from your

vocabulary. One thing we’ve learned

at The Old-House Journal is that
you can spend as much time

searching for the right materials as in
actually doing the work. But when
you own the Catalog, the search is
over almost as soon as it begins. All
you do is look in the index section

for the item you want, and the

Catalog directs you to the company

(of 1,416 listed) that has it.
You'll love how the Old-House
Journal Catalog clues you in on

sources of practically everything you
need to restore your house. And we

mean everything. There’s even a

THE OLD-HOUSE JOURNAL

1876 Edward Johns Dolphin Toilet
to make your 1876 “john” look
right. From fabric to furniture,
parquet flooring to tin ceilings,
architectural parts to old-style L
craftsmen, the Catalog is the : s The 69A Seventh Ave.
“Yellow Pages” for every old-house : Old-Holuse Beocklys, B 17
owner — pointing the way to 1,416 : Journa (b meg
companies you need to know about. - YES! Please send me the 1987 Old-
You'll also love the new, easy-to- :House Journal Catalog postpaid.
use format, too. Three indexes make : 'm enclosing $14.95($11.95 if 1am a

it simple to find the product or : current OH] subscriber).
service you desire, as well as sources * Name

near you. Even the indexes are easier : (leae prin)

to find this year — they’re all on T

yellow paper. :

The Old-House Journal Catalog. If City
you're restoring a house, you’ll love :

this timesaver. Order your copy : State Zip

today by sending just $14.95 with NZ St‘;";es'; sidonts PIZ‘;“U";; “Pﬁzzab l‘f”
. sales tax. Shipping is , W wi

the coupon below. (Old'House : not deliver to a P.O. Box. Please provide

Journal subscribers pay just $11.95.) : street address CAT27
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Our readers love their
old houses, but they
can’t always afford

them. This year, in our

popular Old-House
Living section, we’ll
feature several articles
which describe how
people have made back
some of the money
they’ve spent on their
old house -- and in
some cases, have even

e turned a profit.

by Shirley Maxwell

hen Robert Hill talks
about the sprawling indus-
trial buildings and ware-
houses his architecture
firm designs, he speaks in
terms of acres, not square feet.
His firm stays at the forefront of
their specialized field by using
state-of-the-art technology:
computer-aided drafting equipment,
cost-estimating programs, and word
processors. Yet Bob and his staff
of ten pursue their high-tech activi-
ties in a 97-year-old mansard,
which the firm, known as Hill As-
sociates, shares with both the Hill
family and a third-floor apartment.
The first time Bob and Eleanor
Hill saw a "for sale" sign in front
of the twin-towered house on the

HIGH TECH
—Eau—

INA

main street in
Haddonfield, New
Jersey, they didn’t even
consider buying the place.
Its 8,000 square feet were
clearly beyond both their means and
their needs. But when the house
came on the market again, a few
years later, the Hills’ architectural
firm had outgrown its space in a
modern office building. The couple
also had a new set of goals: They
wanted a place where they could
work together and be near their two
sons, then in adolescence, during the
long days which an expanding busi-
ness demands.

The issue, as they saw it, was
not merely financial, but also a mat-
ter of life choices. As Eleanor put

High Vieterian

\J‘ ’  ‘

>

it, "We like a little
4) bit of uniqueness. Noth-
ing way out or off the
wall, just a little bit differ-

ent. And we like choosing our
lifestyle rather than having it forced
on us."

Seen from that perspective, the
24-room house began to look just
right. It was in a prime location,
on a part of King’s Highway zoned
professional/residential. It was less
than 15 minutes from downtown
Philadelphia via high-speed rail line.
It had a large lot, access from two
streets, and plenty of space for off-
street parking. Despite its large
size, the house was neither the big-
gest nor the most expensive in the
neighborhood -- an important con-
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sideration for conservative investors like the Hills,
who are wary of "over-buying."

As an architect Bob had the expertise both to
evaluate the house’s physical condition and to transform
it into part family home, part office, and part income-
producing apartment. In addition, he and his wife were
veterans of several old-house rehabilitations. The
Hills were convinced they’d found a feasible project.

Still, it was a big step. The couple had paid cash
for their first several homes; this time they put down
only a third of the $129,000 purchase price and secured
a conventional 8-3/4% mortgage for the rest. They
reasoned that a high initial investment would pay off
eventually as the property appreciated. They now
believe they were right. Similar houses in Haddon-
field’s central business district, listed in the National
Register of Historic Places, currently sell for between
$300,000 and $450,000. And the Hills live, in effect,
rent-free, thanks to income from Hill Associates’
office and the apartment.

he firm had only five employees when the

Hills moved into the building, but already the

couple was planning for expansion. They ap-

plied to the zoning board for permission to

install two offices, two living units, and 12
parking spaces. The township’s design review board
and historical commission granted their request, with
the stipulation that the parking area be shielded from
the street by landscaping.

Zoning regulations aimed at preserving the block’s
residential nature created a much stickier problem.
For one uncomfortable year, a Hill Associates confer-
ence room occupied the family living room from 9
to 6 each working day, because a local regulation
required all commercial functions be confined to the
first floor. Eventually the Hills won a variance that
allowed them to move the conference area to the "busi-
ness" side of the house.

xcept for an 18-month period just before the

Hills bought the 1890 dwelling, it had been

owned by the family of its original owner.

The front porch had succumbed to a 1940s

renovation, and the plumbing and mechanical
systems were outdated, but the house was essentially
sound. Early on the Hills made -- and held to --
some basic decisions. While respecting the existing
fabric of the building, they would update mechanical
systems and refurbish rooms, but forego major resto-
ration. (They decided, for instance, not to replace the
missing porch.) They would refinish badly scarred
floors and repaint walls and woodwork as necessary.
They would not paint over any bare woodwork, nor
would they scrape and refinish any painted woodwork.
Fortunately the stunning panelling in the front hall had
never been painted. In the few cases where remodel-
ling required the removal of doors or trim, the pieces
were carefully stored in the basement.

The offices were painted white to increase reflec-
tivity, giving better light for drawing, and window air
conditioners were installed ("you can’t draft with
sticky hands"). The initial refurbishing of the space
was accomplished over a weekend; the staff moved
in on Monday morning without missing a day of work.
Much more has been done in the years since, including
installing a bathroom and adding a conference area and
drawing vault in the basement. The family quarters
were readied at a more leisurely pace, as the Hills
lived in their previous home awaiting a suitable buyer.

The renovation process has never ended, its prog-
ress being dictated largely by the needs of the archi-
tectural firm and the Hill family’s personal priorities.
Since the Hills did much of the work themselves, and
also had access to trade discounts, their actual costs
were comparatively low even by 1977 standards. Bob
estimates that if he were doing a similar job for a
client today, the cost would be close to $100,000.

The Hills regret having missed out on the 25% tax
credit, available since 1980 for owners rehabilitating
historic commercial/ residential properties. (The tax
credit does not apply to any portion of the house used
as the owners’ residence, and it has been reduced to
20% by recent tax reforms.) The Hills benefitted, on
the other hand, from 1977’s slightly depressed real-
estate prices and interest rates.

amily members enter through a spectacular
tiled vestibule, while the office and third-floor
apartment share a separate side entrance. Just
beyond the vestibule, a wide center hall, with
sliding doors on either side, divides the house.
To the right are family quarters, to the left office
space. The family’s half of the first floor contains
a large living room with fireplace, a homey dining

The Hills (and some built-in cabinetwork).

THE OLD-HOUSE JOURNAL
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room, and a big kitchen with a glassed-in eating area.
Family bedrooms occupy the second and third floors.
At first the Hills feared they would never utilize
all that space. Now nearly every square foot is in
use. Even dirt-floored basement rooms have become
storage areas; a conference room and drawing vault
occupy the rest of the basement. Room usage continues
to change as Hill Associates grows. Offices are
moved, then moved again; storage and conference areas
are created; space is carved out for new computers.
"You can’t really have a five-year plan," says Bob.
"You sort of have to have a two- or three-year plan."
Although he concedes it would be easier to arrange
and re-arrange offices in the anonymous interior of
a modern shopping center, Bob much prefers the char-
acter of an older building. And his clients appreciate
it too, he explains; home-based offices are no longer
considered "unprofessional,”" and his clients often
prefer to meet in his relaxed environment than in their
own offices.

Eleanor agrees that the house has helped the busi-
ness, and she’s learned to live with the its limitations:
"From time to time we toyed with the idea of putting

The Hills respected all intact details, such as
the vestibule’s encaustic and embossed tiles ...

up our own building on the edge of town. But then
we made a conscious commitment not to exceed the
space here."

Privacy has never been a problem on either side
of the sliding doors, except for the year the living
room doubled as a conference room. (The walls,
thanks to solid 19th-century construction, are relatively
soundproof.) Hill Associates employees work late
when they need to, without disturbing the family. The
family goes about its business without disturbing the
staff. At lunchtime the office workers eat in the
screened porch overlooking the pool and sometimes go
swimming. Not surprisingly, they seem to love their
working environment. As Bob points out, when they’re
hired, they know they become part of the family.

Bob himself has no trouble separating the two
halves of his life. "You have to divorce the two. You
have to treat the business as if it were in an office
across town. I close that sliding door, and I’m not
in the house; I'm in the office."

Eleanor admits to having felt, more than once, that

she should be on both sides of the sliding door simul-
taneously. Still, she says, the flexible work/ home

mantels, and the extraordinary mirror frame.
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arrangement made her life easier. She lost no time
in commuting, for one thing, and the boys could always
reach her, especially after an intercom system was
installed between home and office. The Hills’ chil-
dren, Rob and John, were encouraged to respect their
parents’ office as a place of business. When they did
pay a visit, they were more often than not put to
work. Both sons, in fact, still help out around the
office, preparing blueprints or operating equipment.
Rob, now 23, works in the industrial design field, and
hopes they’ll never sell the house.

he Hills have handled the financial aspects of

their residence/ office as carefully as the

physical aspects. As landlords, Eleanor and

Bob charge Hill Associates $8 per square foot.

That is below the area’s going rate (about $11
per square foot), but the office includes a substantial
amount of basement storage area, which rents for less
than above-ground space. The office rental brings in
approximately $18,000 annually. Bob calculates that,
given depreciation write-offs and other advantages,
he’s given his firm approximately twice the space they
had in their previous office, for the same net
expenditure.

The office side of the home is practical, but

This hung-light grid is a reversible addition to
the room.

The apartment rents for about $400 a month, also
at the low end of the local scale ($400 to $525). Even
at that price, the $5,000 apartment renovation paid for
itself in less than two years, as the Hills had antici-
pated. The attractive layout and choice location have
guaranteed steady occupancy and little turnover. The
Hills have a waiting list of prospective tenants.

Hill Associates pays for office renovation costs
(except for capital improvements), while the Hills pay
for major maintenance and repair costs. A house this
large has expenses to match, such as $8000 to paint
the exterior about eight years ago. The Hills were
also shocked at their first window-washing bill; they
didn’t know they had 100 windows!

The office uses electricity when it is most expen-
sive, in the daytime. The Hills have developed a slid-
ing percentage system for figuring out what the firm’s
share of the energy bill is, based on the percentage
of the building the office occupies, the number of em-
ployees, and the daytime rate. Bob ruefully points out
that installing separate meters for residence and office
would require re-wiring, not a simple or inexpensive
task in a house with solid brick walls.

ow that the Hills have managed to shape an
uncommonly unified approach to work and
family life, they are ready to test it all over
again. This year they expect to leave architec-
ture and move into property development full-
time. After selling Hill Associates to one of Bob’s
partners, Eleanor and Bob will set to work on Hill
Properties, a group of projects that includes a modern
shopping center. After Hill Associates is sold, the
firm will remain in the house, occupying virtually the
same space. The Hill family will still live across
the hall. And where will the new developers hang their
shingle? Why, right there on King’s Highway, of
course. They’ll move into the big front room, on the

not permanently intrusive on the architecture. business side of the sliding doors.
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REPOINTING
MASONR
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hen I was young and foolish and wildly naive, ing, and loosened masonry units. In severe cases,

I listened to my father’s advice. "Never buy a enough water penetrates into the wall to corrode inset

wooden house!" said he. "It will always need metal elements, such as shelf angles above windows.
maintenance. You’ll spend your summers painting and The metal then exfoliates, separating into its multiple
spackling instead of going to the shore." Like genera- layers and expanding up to ten times larger in cross-
tions before him, my father firmly believed in the section. This expansion causes the masonry around the
value of buying a brick home. He was right about metal element to "jack" and torque out of place, even-
the brick house not needing to be painted, but he was tually breaking free from the building.
wrong about it not needing maintenance. Shortly after Even mortar joints that don’t appear badly deterio-
buying my first house, I discovered it needed to be rated may permit large volumes of water to enter the
repointed. wall, which can trigger interior damage such as failing

Repointing is the process of repairing deteriorated plaster and stained wallpaper. Such damage is not

mortar joints in brick or stone walls. Your joints are
deteriorated and need repointing if they exhibit: mortar
eroded back more than 1/4" from the face of the
masonry; cracks (hairline size and larger) running
vertically or horizontally through the mortar; mortar
bonds broken or pulled away from the masonry; or
joints from which the mortar has literally fallen out,
most often horizontal joints (sometimes a few vertical
joints were deliberately left open to permit water to
"weep" out of the wall).

Failure to keep mortar joints in good repair per-
mits water to penetrate the masonry, which can result
in severe damage to both the interior and exterior of
a building. This damage is often the first-noted
evidence that repointing is required.

- . . . . - - s bl v ‘? ‘3 i\“i ﬁ
Typical exterior damage includes open joints, ef- Here’s an example of what can happen if you fail to keep your chim-
florescence (a white "bloom" of salt crystals), spall- ney properly maintained — ruined plaster.
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Open joints in the foundation admit water to the basement. The
damage this causes is seen in the photo at right.

always limited to exterior walls -- monitor for water
damage, too, in rooms and attics through which a chim-
ney stack passes. Large open joints in the foundation
can contribute to efflorescence in the basement and,

in severe cases, basement flooding. Openings may also
permit entry to foraging mice and insects.

There are five major reasons for mortar joint
failures:

e Weathering action: Weathering is inevitable. Ma-
sonry mortar, particularly that used in older walls,
is purposely soft to allow the wall to flex with expan-
sion and contraction caused by temperature changes.
Wind, rain, and pollution eat away at this soft mortar.
On highly exposed areas, mortar joints can weather
away to a depth of several inches. Only regular
repointing maintenance can prevent severe erosion.

e Settling: Both mortar and masonry can crack due
to uneven settling of a building’s foundation.

e Temperature cycle: Moisture entering at a bad
mortar joint may freeze and expand, causing a section
of the joint and perhaps a portion of the surrounding
masonry to pop off. This is called spalling. The
seasonal cycle of hot and cold, too, causes masonry
and mortar to expand and contract, often at different
ratios. This eventually breaks the masonry’s bond to
the mortar.

e Poor original design and materials: The ability
of a mortar joint to shed water and preclude penetra-
tion is largely the result of its profile. Concave joints
provide superior protection from water entry; raked
joints, popular because their top-to-bottom inward slant
makes for dramatic shadows, are susceptible to
premature failure. If the original mortar was too
hard, it will have shrunk excessively, resulting in
numerous hairline cracks. If it was too soft, it will
have yielded quickly to weathering action.

e Lack of exterior maintenance: Water sitting in
a joint or flowing across it speeds joint erosion. Poor-

This is how the other side of the wall pictured at left looks. Paint is
peeling, and efflorescence is spreading.

Weathering action has taken its toll on this wall. Someone has
randomly “repointed” the deepest joints.

Differential expansion and contraction rates have this portland-rich
mortar popping out — and damaging the bricks in the process.

ly functioning gutters, downspouts, or flashings contrib-
ute to excessive mortar failure. This deterioration is
logarithmic in nature. Ignoring a problem speeds up

the rate of deterioration.

THE OLD-HOUSE JOURNAL
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The process is easy. You won't need the combined experience of these
two seasoned contractors to do your own repointing.

Can the homeowner do his own repointing? The
process itself is not that difficult. It essentially en-
tails four stages: preparing the area to be pointed (in-
cluding removing old mortar); mixing new mortar to
match old; filling the joints; and tooling the joint to
the appropriate profile and finish.

Foundations and inconspicuous areas can easily be
successfully repointed by the average homeowner. (My
soon-to-be-five-year-old had great fun assisting me in
pointing up a portion of my foundation.)

Repointing old masonry, though, can be a tedious, ex-
acting chore. A professional pointer experienced in

old masonry should probably be employed in any of
the following areas or conditions:

e Chimneys need repointing.

e Window lintels must be rebuilt.

e Masonry is loose or missing.

e Work must be done from scaffolds or extension
ladders.

e The original mortar joints were "beaded," that is,
tooled with a raised, round-profiled joint that projects
out from the wall.

Ideally, you should choose a local, established con-
tractor whose previous work you have inspected. The
contractor should be willing to make a commitment
to you in a formal, written proposal, which should
detail the scope of the work to be done, the time
necessary to complete the project, the responsibilities
of the owner (you), terms of payment, and a not-to-
be-exceeded price that covers all materials, fees, and
labor costs. A certificate of insurance, current and
carrying at least one million dollars in liability cover-
age, should attach to the proposal.

The contractor should provide you with both his
federal identification and state registration numbers. A
call to the Better Business Bureau or the Secretary
of State’s office should reveal any complaints or
investigations pending against the contractor or his
identification numbers.

After the contract has been signed, any change-
orders or messages should be put into writing, initial-
led, and carbon-copied to avoid misunderstanding.

TUCK POINTING: WHATS IN 4 NAME?

"Tuck pointing," "repointing," and "point-
ing" are each terms used to describe the
replacement of old mortar with new mor-
tar. "Pointing" and "repointing" are inter-
changeable terms. "Tuck pointing," how-
ever, is more precisely used to describe
a specific type of repointing that gives the
appearance of a thinner joint. Usually, a
background mortar that approximates the
color of the masonry fills the joint, and
a mortar of contrasting color is shaped
into a thin line that protrudes from the
surface of the background mortar. It can
be done with just one color, too.

True tuck pointing originated in England
in the early 18th century to provide the

rarely has experience in it. Its usetoim-
prove the appearance of irregular brick is
of questionable aesthetic necessity. It is
attractive in stone work (as with the gran-
ite pictured.)

Use of the term "tuck pointing" for
"repointing" in the United States seems to
have begun in Chicago in the last quar-
ter of the 19th century, among masons
either ignorant or confused about the
term’s true meaning, or eager to adopt
the term for its attendant cachet of
higher-quality repointing work.

To avoid confusion, OHJ urges its
readers to limit the use of "tuck pointing"
to its especial use. While we’reatit, why

more expensive appearance of narrow
joints among the era’s commonly rough-
shaped, irregular bricks. In theearly 19th
century, the technique was moderately
popular for middle-class brick dwellings,
particularly around London.

In America, tuck pointing was rarely
practiced, although the historical record
shows that such work was done in New
York, Chicago, Boston, Philadelphia,

Albany, Buffalo, Toronto. Other examples
can be found in Oregon, Wyoming, Ohio,
Indiana, Ontario, and Quebec. The histor-
ical archives of tuck pointing, however,
are quite sketchy, and we must assume
that many buildings that once boasted the
work have seen it weather away.

True tuck-pointing is difficult to per-
form and expensive to contract out. Even
the most skilled contemporary mason

re-pointing? Why not just "pointing"? Ah,
but that’s a different windmill at which to
tilt.

-- Historical data abstracted from
August 30, 1985, draft "Will the Real Tuck
Pointing Please Stand Up?" presented at
the 1985 annual conference of the As-
sociation for Preservation Technology in
San Francisco, by Michael Shellenbarger,
University of Oregon.
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BY GREGORY S. WOROCH

epointing is perhaps the most common procedure

necessary in restoring and preserving old masonry

structures. When done correctly, repointing will
keep your old house weathertight while maintaining the
historical accuracy of your brickwork. The effects
of misguided repointing, however, can be costly or im-
possible to correct, and may cause irreparable damage
both to the building’s appearance and to its physical
structure. Armed with a bag of redi-mix, a case of
beer, and just enough know-how to get into serious
trouble, a do-it-yourself repointer can inflict more
damage in one weekend than mother nature had in the
last 100 years.

Yet be not discouraged! Let me share with you
some of my secrets of just how to do this procedure
correctly, avoid expensive mistakes, and end up with
a finished product you can be proud of.

Pointing, repointing, and pressure grouting all mean
the same thing (see box): that is, replacing old, deter-
iorated, or missing mortar with new mortar.
Frederick Herman’s article (June 1979 OHJ) would
be a fine place to begin boning up on the nature of
the task at hand, just to get a feel for what you're
up against. If you are still under the impression that
tuck pointing is something done only between consenting
adults, you should definitely go back and read this
article.

Okay, let’s assume you’ve assessed the condition
of your brickwork and you’ve determined that repoint-
ing is in order. Close inspection of the masonry sur-
face probably revealed that the mortar has receded in
varying degrees, ranging from little to no weathering
under the soffits and overhangs to perhaps a quarter
of an inch erosion (or more!) where the exposed
brickwork takes the brunt of the weather. Old mortar
joints are constantly in a state of recession; water
is the chief culprit, although wind, pollution, and sea-
sonal and diurnal temperature changes add to the
erosion.

Perhaps some sections have suffered accelerated
damage because of leaking gutters or downspouts. If
damaged gutters or leaking soffits are allowing excess

water to run across your masonry, fix them before
repointing.

REMOVE THE OLD MORTAR

A decision you should make early on -- before remov-
ing any mortar -- is whether you will have your build-
ing chemically cleaned. Cleaning will alter the color
of your mortar by removing decades of dirt and grime.
Cleaning is best done before removing the old mortar,
to deter the chemical cleaner from penetrating the soft
sides of newly exposed bricks.

The first step in achieving a professional-quality
repointing job is careful surface preparation: that is,
clearing the old mortar out to make room for the
new. | estimate that forty to fifty percent of the total
time spent on a repointing job is consumed by this
task. I sympathize with those who abhor such tedious,
thankless chores, but please, don’t skimp here. Poor
preparation leads to poor adhesion of the mortar to
the masonry. The whole job may count for naught in
a year or less. A good job, adequately prepared, should
last twenty years or more. Diligence in the prep phase
will vastly improve the outcome of your work.

Power grinding the joints of this stone wall is grueling work. It re-
yuires steady hands and a lot of muscle.
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Knocking the old mortar out manually is your best bet. It's time con-
suming, but you're less likely to damage the brick.

With a small mason’s chisel (no wider than half
the width of the joint) or a cheap, expendable screw-
driver and a hammer, take the mortar back to a depth
of about 3/4" from the brickface. A 1/2" depth is
usually sufficient if the mortar joint is only 1/4" wide
or less. Some experts advocate raking back a depth
of about two and a half times the width of the joint.
Remove all obviously deteriorated mortar.

Take your time and be especially careful not to
chip or damage the surrounding bricks. Pieces of
brick do sometimes fall off; if they’re large enough
they can simply be glued back with any good ceramic
glue. Pulverized brick mixed with glue can also be
used to fill small holes left by lead anchors, nails,
etc.

It’s not unusual to find that you are not the first
person to repoint sections of your house. Your
predecessors’ distinctive styles and materials are often
quite noticeable; sometimes that old mortar proves
stubborn. If you’re finding it hard going, stop here
and scrutinize your work. Is the stuff you’re trying
to remove hard as nails? Are you taking off chunks
of the surrounding bricks along with the mortar? Does
it appear, then, that earlier repointing was executed
solely with portland cement? If so, this is the time
to weigh a major decision; perhaps you should consider
laying aside your hammer and chisel to reach for a
power grinder.

Many historical architects and restoration purists
decry the use of machinery to remove mortar; but my
experience is that, if done carefully, mortar joints of
one-half inch or larger can be raked out with little
risk using power grinders. If you’re adept with power
tools and are of sound mind and steady nerve, a tuck-
point grinder with a 4 x 1/4-inch abrasive blade will
do the chisel’s job considerably faster, eliminating
many hours of vexatious, and sometimes destructive,
hand work. Don’t use an electric saw with a masonry
blade -- they’re much too awkward to handle accurately.

If you use a power grinder, use it on horizontal joints only. You're
sure to damage the brick if you try it on the vertical ones.

I usually rake just the bed joints (horizontal) with
the grinder, then go over them thoroughly with my
screwdriver to clean right up to the edges of the
brick. I chisel the head joints (vertical) by hand to
minimize the risk of nicking the brick.

Working with a grinder takes lots of concentration;
one mental lapse can lead to unsightly gouges in the
bricks. Again, mortar joints of over one-half inch are
the narrowest that I would recommend using a grinder
on, especially for a beginner. (When he’s on a roll,
however, my partner Bill can rake 1/8" wide joints
by machine with indescribable dexterity.)

Don’t let my detailed description of power grinders
overshadow the value of hand work, however. Nine
times out of ten the old hammer and screwdriver
method will work just great, and generally leads to
fewer accidents.

If you are unsure whether certain portions of mor-
tar are deteriorated or not, go ahead and clean them
out. Repointing a long joint is easier than filling in
small spots, and makes for a neater, more uniform
appearance than new mortar interspersed with old
(regardless of how closely you match the mortar).

REMOVE LOOSE BRICKS & GRIT

If some bricks need to be taken out and replaced,
now is the time. You can safely remove sections of
six to eight bricks without jeopardizing the structure.
I use a Sawzall (reciprocating saw) with a six-inch,
carbide-impregnated blade. It zips right through soft
old mortar. Harder mortar may have to hand-chiseled.

Finally, clean the joints of all dust and dirt. The
joint may be vacuumed, blown clean with compressed
air, or flushed with water. If the joints to be pointed
had weathered severely, there will probably be a crust
of carbon or dirt clinging to the masonry. Mortar
won’t adhere to this. It may be necessary to scrub
the joint with stiff brushes and a detergent (not soap,
which leaves behind a residue).
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This extensive preparation stage may have taught
you something: You’d rather call a professional and
go bowling instead. Don’t despair if you get cold feet
at this point; you can still hire someone to formulate
your repointing mortar and press it in. If you’re still
game, though, press on!

MATCH OLD MORTAR’S CONSISTENCY

To produce the most pleasing results, your repointing
mixture should match as closely as possible the appear-
ance of the original mortar. Generally speaking, the
texture and, to a certain degree, the color of the mor-
tar is determined by the type of sand or aggregate
used in the mortar mixture. To isolate the aggregate
for identification and duplication, take a small amount
of the old mortar and crush it in your fingers (if

you can), then place it in a glass of water. (Old,
high-lime mortar will crumble easily and dissolve in
water. Modern portland cement will break, not crum-
ble, and will not dissolve in water.) Use muriatic acid
instead of water, if you have some. Examine closely
the pieces of sand or shell that settle out.

Old mortar materials -- even sand granules of a
certain size -- may not be readily available today. Go
to a sand and gravel yard with your sample and see
what they have. Talk with some old-time masons:
What do they remember of local materials and meth-
ods? A little detective work here will give you a big
jump on achieving accuracy with your final formula.
If precisely matching your sample proves unfeasible,
get as close as possible.

Now that you’ve gathered the proper type of sand
or aggregate, you're ready to start putting it together
into a mixture compatible with the old bricks and their
original mortar. The basic ingredients involved are
type I or type II grey or white portland cement, hydrat-
ed lime, and your sand. Don’t confuse portland cement
with masonry cement -- the latter comes premixed
with lime. If you live out West or in the Northeast,

The joints between these stones have heen chipped out to a depth
of three inches, and are ready to receive the new mortar,

hydrated lime is sold at just about any building supply
house. In certain parts of the east, though, lime is
scarce. If you have trouble acquiring materials, call
United States Gypsum -- they’ll give you the nearest
location where you can buy their products. Lime usual-
ly comes in fifty-pound bags, portland cement in
ninety-four pound bags: Get one of each.

I start concocting my mortar with a base mixture
of portland and lime. Because you’re going to experi-
ment to achieve the proper color and consistency, you

may want to limit the amount of material you begin
with. If ’'m matching a weathered-looking mortar joint
that hasn’t been chemically cleaned, I use grey port-
land. If the building has been chemically cleaned and
its mortar is stark white, [ use white portland.

Contrary to many formulas, I use as much as six
parts lime by volume to one part portland. You may
go to a five-to-one mix if you need something a little
greyer or harder. I’ve rarely used stronger than a
four-to-one mix on a pre-1920 house because it sets
up too hard. A small wheelbarrow makes a handy mix-
ing bin; use a garden hoe or square-ended shovel to
mingle the ingredients. The lime/portland mix should
resemble grey cake flour at this point: light and fluffy.

This mix is now ready to have the aggregate added.
If you can see lots of exposed sand on the surface
of the original mortar, start by mixing two parts of
sand with one part of the cementitious material. If
the original mortar’s sand seems to be pretty well
hidden within the matrix, start with a ratio of two
parts sand to one and one-half parts portland-and- lime
mixture (4:3). Mix it all up -- still dry. Remember,
though, these are not hard-and-fast proportions. They
can be altered to fit your particular situation. Experi-
mentation is the only way to get it just right.

MATCH OLD MORTAR'S COLOR

Now look again at the existing mortar. What color
is it? Is it off-white, grey, beige, red, black? Some-

Finding the right aggregate is the only tough part in preparing the
new mortar. Actually mixing it takes only minutes.

THE OLD-HOUSE JOURNAL

29



Pressing the new mortar into place. Press firmly to fill the joint
completely without creating voids or air pockets.

times sun and weather will bleach portions of a wall,
so a single wall may boast half a dozen different
shades of mortar. If this is the case, match the color
that predominates in the most noticeable areas.

Because the colors of lime and cement are white and
grey, a mixture of just these two materials can vary
in hue from pure white to dark grey. You can also
alter your mortar’s overall color by increasing the pro-
portion of sand to cementitious material, thereby em-
phasizing the color of the aggregate.

I’m going out on a limb now by recommending the
use of color additives in your new mortar mix. Other
enlightened sources have declared that there is no way
to match colors exactly; to a certain extent that may
be true. Yet over the years, my company has
specialized in compounding mortar formulas that in the
majority of cases are indistinguishable from the origin-
al, even after fifteen years. Perhaps some time in
the next century some persnickety soul will be able
to spot the difference; in the meantime, no one will
be the wiser if you mix your colors right. Here’s
the secret: Take a garden hose and soak a portion
of the old brickwork. Notice how the color of the
wetted mortar gets darker. Your new mixture, when
you add water to it, should be the same color as that
section that you hosed down. Such a mortar mix will
dry to exactly the same color as the old mortar.

To match an off-white mortar, I may use about
one-eighth to one-quarter cup of dark buff dye to five
gallons of dry mix (sand and cement and lime). You
may have to intermix some cement colors to match
your particular mortar; sometimes I will use a walnut
brown in combination with black and red to match
complex burgundies. Off-white and beige mortars are
probably the easiest to match; black too is quite sim-
ple. Reds and burgundies can be troublesome. Add your
dye to the mixture dry and stir the compound thorough-
ly; that way the final color blend will come out more
uniform. Limit your dye to less than ten percent of
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Regardless of the shape of the joint, the mortar should be recessed
from the brick to prevent spalling.

the volume of your cement (you’ll probably require far
less than that).

When you’re ready to add water to your final mix-
ture, add only enough to make it damp. You should
be able to shape it into a firm ball, but it should
not be all gooshy. At this somewhat dry consistency
the mortar mixture will be much easier to pack into
the wall and it will not be as likely to smear onto
adjacent bricks. With the mixture in a wheelbarrow,
use your garden hoe in short, chopping strokes to get
the mixture evenly damp.

Some experts advise pre-hydrating your mortar.
That is: Stir the mix up with very little water, let
it rest for one or two hours, then bring it up to
proper consistency with a bit more water. Personally,
I’'ve found my simplified approach works fine.

Now, press a little of your mortar into the wall
next to the original. Does it look like the original
that you had wetted down? Great! If it doesn’t, you
may add or subtract minor amounts of ingredients to
your mix. More likely, you should throw out your
first, trial batch and start again. Keep a record of
your proportions so when you get it right you can
duplicate the result.

PRESS IN NEW MORTAR

Once your mix passes the eyeball-on-the-wall test,
you’re ready to fill the joints. To ensure a good bond,
wet the cleaned joints with water before applying the
mortar. If you’re working inside, a spray bottle plant-
mister works great. Allow any puddled water to soak
into the wall; the joints should not be visibly wet.
Grab up a ball of mortar in one hand (wear rubber
gloves) while wielding a trowel in the other. The
trowel should be just slightly narrower than your joint
(sometimes called a caulking trowel). Begin by pack-
ing the mortar, using the narrow trowel, into the
deepest voids. Then fill the back of the entire joint
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with a 1/4" layer of mortar. Press the mortar mix
into the joints firmly and, in a succession of 1/4"
deep layers dried to thumb-print hardness, bring your
work up to the same depth as the original.. Use long,
smooth strokes, and do the vertical joints before the
horizontal ones.

Some people load some of the mortar onto a ma-
son’s hawk -- a flat square plate with perpendicular
handle -- or onto the bottom side of a regular mason’s
trowel, and push the mortar off the hawk or trowel
into the joint with their caulking trowel.

A tool sometimes marketed as a "tuck-pointing
trowel," shaped like a small-scale mason’s trowel, is
not, despite its name, much good here; don’t waste
your money.

When your mortar is almost flush with the wall,
tool it to match the original surface profile or to
mimic the surviving pointing work. If in doubt about
your tooling profile, a smooth, slightly concave surface
is a standard shape, and has excellent water-shedding
capabilities. Don’t overfill the joint so that it overlaps
onto the brick, though -- the joint will appear too
wide, and the bricks may spall.

Let your repointing job set up for half an hour
or so, then brush it with a wet whitewash brush to
feather in the edges to the original. If you need to
match a particular style of tooling, do it soon after
you put in the mortar; retool if necessary after you
brush with water.

VERY NARROW
MORTAR JOINTS:
A CHALLENGE

Very thin joints (sometimes called butter
joints) present special problems. What's the
secret? No magic answer: Just assume the
job will take longer and cost more in labor.

Power grinders are out of the question here.
The old mortar must be chiseled out by
hand. Even then, you must work with ex-
treme care; the bricks are easy to damage.
In the photo, each mason holds a cold
chisel perpendicular to the joint, then strikes
the chisel to break the bond between the
mortar and masonry. The crumbled mortar
is raked out with an old screwdriver. This
method lessens the likelihood of chipping
off corners of the brick.

A narrow caulking trowel is helpful to
regrout. New mortar in buttered joints
should be recessed, and tooled with a narrow
jointer (either beaded or concave).

MATCH OLD MORTAR’S TEXTURE

Getting that slightly weathered look can be accom-
plished with a fine mist from a garden hose. Another
texturing technique, called stippling, is performed with
the end of a whisk broom or whitewash brush. If
you're working on a particularly hot day, you may need
to mist your surface periodically to keep your work
from drying out too fast. Don’t be afraid to experi-
ment here; if you don’t like what you’ve done you
can always wash it out with the hose and start again.
Replacement bricks can be laid as you’re pointing,
using the same mortar mixture. Simply spread a bed
of mortar onto the bricks below and point the replace-
ments into place. You will, of course, use replacement
bricks that match the old as closely as possible in
appearance and characteristics. Remember, old bricks
are generally much softer, and more elastic, than new
ones. An unyielding patch of new bricks in an old
wall will lead to mortar cracking and brick spalling.

Let your work dry for a minimum of a week,
then come back with a mild solution of muriatic acid
(one part acid to five parts water) or an organic
brick cleaner. With a stiff nylon brush, remove any
mortar smudges or film that you left on the masonry.
Be sure to thoroughly flood the wall with water when
you're finished to remove any traces of acid.

If you worked carefully, following my suggestions,
your repointed walls should keep you and your family
snug until well into the next century. j ol
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MeECHICAGO

ichard J. Daley, one of the most powerful

mayors in the history of Chicago, ruled the

city from, and raised his family in, a hum-
ble brick bungalow located in the Southside Irish en-
clave of Bridgeport. Long after he could afford to
move into a more expensive home, Daley chose to con-
tinue living in a bungalow. Wanting to maintain an im-
age as the people’s mayor, he managed to live very
comfortably in a single-family dwelling that’s known
as the Chicago Bungalow.

Christening this vernacular form was purely a mat-
ter of necessity, and had nothing to do with jingoistic
pride. The Chicago Bungalow is a unique architectural
genre, found in great abundance throughout the city’s
neighborhoods, and sprinkled about the counties that
form a collar around it. Yet outside of a few scholar-
ly efforts published in Chicago History (the magazine
of the Chicago Historical Society), this prolific hous-
ing style has generally been ignored in architectural
surveys.

While Frank Lloyd Wright applied his talents to
residences of the wealthy, the Chicago Bungalow was
the affordable domicile for the working class of the
1920s. According to Daniel J. Prosser in an article
that appeared in the Summer 1981 issue of Chicago
History, more than 100,000 bungalows were built in
Cook County alone between 1920 and 1930. Prosser’s
theory is that the "Bungalow Boom" erupted because
of a pent-up demand for housing created by shortages
during World War One, and by a 25% increase in
population during the ’20s. At the same time, middle-
class workers were highly mobile because of improved
public transportation and the automobile. The American
dream of a home of your own had come within reach
of a sizable segment of the population.

All renditions of the Chicago Bungalow style share
a core of elements, but there are countless embellish-
ments that permit individuality within a row of bun-
galows which at first glance may appear identical.

Without exception, these houses are constructed of
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BUNGALOW

brick. If it’s frame or stucco or stone, it is some-
thing else, not a Chicago Bungalow. Following the
Great Fire in 1871, brick became the basic building
block in Chicago. (Even today, it remains the dominant
material used in residential construction in the city.)
These houses are of solid ma-
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BY GARY MOFFAT

are routine and typically include decorative-cut stone
trim. Window sills are frequently stone, as are caps
on porch and stair walls.

Face brick is always used on street exposures. On

a home in the middle of a block of these bungalows,
face brick will be found only

—

sonry construction; the brick is
not a veneer. Beyond the fire-
proof quality of brick, the in-
credible selection of colors, I
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on the front and wrapped for
a short distance around the
sides, perhaps just past the
first window or end column. A
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styles, and textures made it a ,5§57 /
key design element of the PQRE' K‘Mls['
Chicago Bungalow. This is a HH

crucial factor because bun- e
galows were often mass produced in tracts, with limit-
ed elevations from which to select. So it was fre-
quently the brick which distinguished one home from
its neighbor.

The masonry techniques employed on Chicago Bun-
galows are often amazingly complex. Difficult patterns
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corner house, however, will be
fully half face brick.

Roofs are most often hipped
or gabled or combinations of
both. Wide, overhanging eaves are mandatory. Roofing
materials run the gamut; asphalt shingles are fairly
standard, although tile is a natural complement to the
style.

The word ‘bungalow’ was used to describe these
houses from the start, though they bear little resem-

THE OLD-HOUSE JOURNAL

33



blance to the Southern California type. ‘Bungalow’ in
the ‘20s was a synonym for cottage -- which by then
had taken on a rural connotation.

Chicago Bungalows are uniformly 1-1/2 storeys --
long, narrow structures, like trailer homes without
wheels. This design is essential to match the 35-foot-
wide city lots on which these homes commonly rest.
Window-studded gables or dormers provide light for
the upper storey of an unfinished attic, with potential
to be upgraded to several bedrooms and a bath.

Many Chicago Bungalow features are reminiscent of
the Prairie-style house. That, of course, is the impor-
tant difference between the Chicago Bungalow and
other small, urban house forms of the period. The
Prairie School influence is what made it a style unto
itself.

But there’s more -- specifically, more windows
everywhere. These houses are loaded with glass, and

it’s not uncommon for a modest-sized home (say, 1,500
sqft ) to have more than 20 first-floor windows. Gen-
erally, windows maintain the same line all the way
around the house, except for kitchen windows above
sinks, and bathroom windows. Because basements are
only half below-grade, another band of windows wrap
all the way around the bottom of most Chicago Bun-

Top: Uncommon quality and detail
for houses built on speculation.

Above: The Octagon (so-called because of its faceted
sun-room) is the ultimate version. Note the tile roof.
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galows. This wealth of windows provided two further w
opportunities for customization: a wide range of sun- ’ -
room applications, and the use of decorative glass, both
leaded and stained.

The most highly-prized version of the Chicago Bun-
galow is the Octagon, which has a four-sided sun-
room at the front of the structure. Some models have
as many as eight windows forming the perimeter of
the sun-room; others are comprised of four Palladian
windows. More common sun-rooms offer bays or are
squared.

The manufacture of stained and beveled leaded
glass was a major business in Chicago from the 1800s
until the Great Depression, and decorative glass was
used liberally in Chicago Bungalows. Most patterns are
simple designs ordered from catalogs; fancy glass is
most common in living- and dining-room windows and
in entrance doors, which are often located on the sides
of the buildings along with a small porch.

rom the street, Chicago Bungalows appear
deceptively compact. In reality, the style offers
a generous living area, principally because it
doesn’t squander space on hallways or foyers.

In a classic configuration, you enter the front door
and walk directly into the living room or a small ves-

Above: The bow-front Bungalow is another prized model. Top: High-style examples boasted ex-
Note the windows, extravagant in number and shapes. tras such as terra-cotta ornament.
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tibule. Turn right and you’re in the parlor and sun
room. Go left, perhaps through French doors, and you
enter the dining room, which may also provide access
to a bedroom. Pass through a swinging door, and you
enter the kitchen. To the right is a small hallway
packed with doors. One leads up to the attic; another
serves the linen closet, right next to the bathroom.
Two other doors lead into the back bedrooms.
(Chicago Bungalow bedrooms are usually small but
comfortable.)

Although Chicago Bungalows were designed as basic
housing and built on a budget, interior finishes are
of a remarkably high quality. And no matter what
neighborhood or suburb you visit, you find the same
materials used.

Bathrooms are a prime example. White hexagonal
floor tiles and 3-x-5-in. wall tiles
set in mud are as standard as black
on a Model T. And there must be
an Illinois statute requiring Chicago
Bungalow baths to be equipped with
pedestal sinks and chrome fixtures!
Even the toilet-roll holders seem to
come from a single mold.

three-member baseboard is
another staple, as are
3-1/2-in. trim, double-

hung windows, and two-panel doors.
Hardwood floors, of either oak or
maple, top off the woodwork pack-
age. Quality wood must have been
inexpensive then, or else Chicago
homebuyers followed this advice
from the March 1925 issue of The
Delineator when it came to Bungalow
construction:

"Woods for interior finishes of

The typical entry
is to the side,
through an oak
door flanked by
sidelights.

A close-up of the
entry door shows
a predominant
muntin detail and
the brick arch.

The Chicago Bungalow became a style
unto itself. From the interior of one
of those sun-room bays, it’s clear

that Prairie glass played an important
part in its fame.
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In another view of a Prairie-
glass window, the delicacy of
the glass and leading contrasts
with the dark woodwork.

Prairie-School influence is
apparent in the stylish
leaded-glass windows and
ornamentation on the fine
masonry work.

the house cannot be chosen too carefully. Hardwoods,
such as walnut or mahogany, are the most satisfactory.
It is not true that those woods are prohibitive in price;
they may be obtained at but a few cents more per
running foot than the ordinary woods, to which must
be added the expense of a special finish in the way

of paint or stain. The durability gained by use of
hardwoods is indeed worth the difference, and it is
well to remember that hardwoods give an increased
market value to the little house if the owner should
ever desire to sell it."

Today, it’s not just the hardwoods that make
Chicago Bungalows so prized. Some homebuyers are
attracted to the low-maintenance characteristics of an
all-brick home. Others appreciate the classic features
and roominess of these houses. And everyone is
impressed with their energy-efficiency: The homes
stay cool in the summer and, thanks to hot-water heat,
are economical to keep warm in the winter.

A casual survey of several Chicago-area real-estate
brokers reveals that these houses are being snapped
up as soon as they hit the market. This renewed
interest in the Bungalows, along with the recent real-
estate bonanza, is driving up prices quickly: A bare-

We like mansard roofs, too,
but really . . . (dare we say it?)
a bungled-oh bungalow in the
middle of a bungarow.

bones Bungalow in a modest neighborhood now costs
about $75,000 -- double its price of ten years ago.

And the Octagon Bungalows located in upscale commun-
ities are demanding big dollars. Restored homes that
listed for $100,000 just two years ago are now selling
in the range of $130,000. Premium examples of the
genre commonly are on the block for up to $200,000.
The Bungalow may be the last frontier for home ren-
ovators in Chicago; at these prices, however, it may
not last long.

Gary Moffat grew up in a North Side bungalow district and, after
brief affairs with new houses, settled into a Chicago Bungalow
for keeps. He writes on home repair for the Chicago Tribune.
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ASTED
NOW W HALY

BY J. RANDALL COTTON

o local historical society members shake their

heads in dismay each time they pass your house?
Do you find your house used as an example in a lec-
ture on what not to do in a restoration? Do you get
threatening late-night calls from preservationists
demanding that you turn in your National Trust mem-
bership card? In other words, do you own an old brick
house that has been sandblasted!?

Yes, it’s true that sandblasting can be damaging to
brick. But in spite of warnings by the National Park
Service, OH]J, and other preservation-minded groups,
sandblasting still occurs on a regular basis, perpetrated
on unsuspecting homeowners by callous contractors. So
you may find yourself to be the owner of a sandblast-
ed house -- either because you bought it that way,
or you mistakenly (we’ll give you the benefit of doubt)
had it blasted.

All may not be lost. Before you put your house
on the market, hoping it sells before turning to brick
dust, you should be aware that there are measures
you can take to help mitigate the negative effects on
sandblasted brick.

But first, what are the problems with sandblasting
old brick? Because OH]J has written extensively on
this topic before, we’ll be brief. The inescapable fact
is that sandblasting is by nature an abrasive process
by which dirt, stains, and paint are removed from the
surface of the bricks. Unfortunately, so is much of
the outer layer of brick. This is particularly trouble-
some for older brick because the "skin," or outer
layer, is much harder than the softer core. The skin

serves to protect the brick from water penetration and
pollutants. When it is sandblasted away, the brick
becomes more permeable and susceptible to these haz-
ards. Sandblasting also erodes mortar joints, one of
the most vulnerable areas where problems arise.

The pitted surface of sandblasted brick and mortar
allows a freer penetration of water from precipitation,
run-off, and even moisture in the air. Because brick
is so porous, moisture can normally evaporate out; the
problems arise from what is left behind. Water-
soluble salts and other pollutants (such as sulfates,
nitrates, acids, etc.) are deposited as solids inside the
brick surface as the water evaporates. For example,
when salt deposits crystallize, they expand and break
off the face of the brick (this is known as spalling).
The problem may also be manifested as crumbling,
powdering brick and mortar, or as efflorescence (a
white salt deposit on the face of the wall).

Increased water penetration can also result in
chronic dampness that does damage to interior walls
and rots adjacent wooden members. In northern cli-
mates, moisture in brick walls can freeze, also a
cause of spalling.

What to do then with sandblasted brick? The first
solution is to do nothing. Well, not exactly nothing,
but before running out to buy some miracle "cure"
take stock of the damage -- if it’s not causing any
immediate problems, leave the masonry alone. Your
strategy should be to give a thorough and periodic in-
spection of the sandblasted surfaces (once a year at
a minimum). Look for the following danger signs:

AMERICAN BUILDING RESTORATION
9720 S. 60th Street, Franklin, Wisc.
53132. (414) 761-2440. Old 200 Hydro-
Seal. Paraffin and resin sealer. Excellent
breathability and repellency.

DIEDRICH CHEMICALS: 300A E. Oak
Street, Oak Creek, Wisc. 53154. (414)
761-2591. Diedrich 303, a 10% resin solid
in a volatile thinner.

BLAST-AIDS: SEALERS & WATER REPELLENTS

‘HYDROCLEAN: P.O. Box 2078, Hart-

ford, Ct. 06145. (203) 527-6350. Eon-
Clad Water Repellent.

HYDROZO: 1001 “Y" Street, P.O. Box
80879, Lincoln, Neb. 68501. (402) 474-
6981. PP/Hydrozo Clear Double 7.
PROSOCQO: P.O. Box 1578, 755 Minne-
sota Ave., Kansas City, Kan. 66117. (913)
281-2700. ConserVare line.

THORO SYSTEM PRODUCTS: 7800
N.W. 38th Street, Miami, Fla. 33166.
(305) 592-2081. ThoroClear 777.
TROCAL: Dynamit Nobel of America,
10 Link Drive, Rockleigh, N.J. 07647.
(800) 631-1668. Chem-Trete-Bsm.

V.I.P. ENTERPRISES: 9690 N.W. 41st
Street, Suite 1, Miami, Fla. 33178. (800)
327-7479. Ombrella Clear No. 9100.
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B Spalling brick ("sheets" of brick which have
detached from the surface).

M Crumbling, powdering, or "rotting" brick and
mortar. (See page 42 for method of determining
severity of the damage.)

M Cracks in the brick and, especially, between the
bricks and mortar joints. You'll be looking for a pat-
tern of cracks caused by deterioration, not by structur-
al problems.

M Efflorescence, a white deposit on the brick sur-
face caused by soluble salts leaching to the surface.

B Constant dampness in the brick walls, evidenced
by staining of interior walls, peeling paint or wall-
paper, presence of mildew, mosses, etc.

PREVENTING PROBLEMS

If any of the above conditions appear to be chronic
and spreading, it may be time to take some action
(which will be discussed shortly). But if the brick
seems sound after each regular inspection, you may
have escaped much of the potential damage that can
be wrought by sandblasting. If that’s the case, follow
the old adage: "If it ain’t broke, don’t fix it." How-
ever, you must ensure that water penetration in the
future be kept to a minimum. The following preven-
tive maintenance practices are advisable for any brick
buildings, but are particularly crucial for sandblasted
masonry:

M Make sure all the gutters, downspouts, and other
water run-off systems are in good repair and clear
of debris. Leaky or clogged gutters can cause rain
run-off to be diverted down the brick walls -- delug-
ing them with water-borne pollutants.

B Ensure that the mortar joints are sound. Check
for erosion and cracks and repoint if necessary. As
much as 20% of a brick wall’s surface area may be
represented by mortar joints -- they’re a prime source
of entry. Be sure to consider the special needs of
repointing old brick with a fairly "soft" mortar mix.

o

Sandblasting was the first crime perpetrated on these bricks.
They were then repointed with a hard mortar — speeding erosion.

(See "Repointing Masonry"” on page 24.)

M Correct conditions of "rising damp," splashback,
and foundation wetness. (See OHJ's "Wet Basement”
articles, June and August 1981.)

M Caulk all joints between brick and other mater-
ials (wooden window frames, doors, eaves, etc.).

B Remove water-entrapping vegetation from on or
near the brick walls.

B Replace or repair missing and deteriorated pieces
of coping on parapet walls; repair all flashing around
chimneys and openings; repair all rotted sections of
eaves, cornices, roof, etc.

M Don’t use salt to melt snow anywhere near ma-
sonry walls.

If you follow the recommendations above and contin-
ue regular inspections, you can greatly reduce the po-
tential for problems associated with sandblasting. But
if problems still persist despite your remedial efforts
and there is serious spalling, dampness, or brick rot-
ting, consider one of the following "last resort"
approaches.

PAINTING

Normally, painting brick is not necessary -- it’s an
added maintenance problem and offers little extra pro-
tection to sound brick. But deteriorating sandblasted
brick is already seriously compromised, and a paint
job can add a measure of protection. Properly done,
paint can prevent liquid water from penetrating, while
allowing vapor water to escape from the bricks under-
neath. Some paints can seal the surface, preventing
evaporation and actually compounding the problem. Stay
away from oil- or epoxy-based paints and other non-
porous coatings.

As with all painting tasks, preparation is critical.
Because the brick is already sandblasted, you shouldn’t
have to remove any old paint, but you may have to
attend to these chores:

M Remove all loose and crumbling mortar and brick

An eave overhangs this wall just a few courses above the top of
the photo. The blasted bricks most exposed are ‘‘rotting’’ fastest.
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A brick house can be sensitively painted. This building has been
successfully painted in a Georgian color scheme.

with a wire brush, screwdriver, or chisel to provide
a sound surface,

M Remove any efflorescence by dry brushing at
first, followed by clear water and a stiff brush if
necessary.

B Remove moss and other organic growth with an
ordinary weed killer. Wet the wall with clear water
first, so the weed Kkiller is not drawn into the brick.
Rinse and scrub the wall well afterwards to remove
all traces of the chemicals.

B Remove mildew and surface dirt. Try the follow-
ing homemade cleaner:

3 oz. trisodium phosphate (TSP)
1 oz. detergent (Tide, All, etc.)
1 qt. 5% -sodium hypochlorite (bleach)
3 qt. warm water

Scrub the brick surface with the solution using a
medium soft brush and rinse with clean water.

# Complete all repointing and caulking before
painting.

M Check the label on the paint you’ll be using for
the acceptable moisture and temperature conditions dur-
ing application. Match these as closely as is feasible.

What kind of paint should you use? Generally, a
water-thinned emulsion paint (latex) is best: either
acrylic latex or vinyl latex. These paints allow the
brick to "breathe" while offering protection from wa-
ter penetration. Additionally, they are usually mildew-
and alkali-resistant (alkali resistance is important
when you apply paint over lime mortar). They’re also
easy to apply, clean up quickly, and readily available.

Most major paint manufacturers make a latex paint

Then again, painting brick can create an eyesore — as evidenced
by this schizophrenic house.

suitable for masonry, and the label should list brick
as an acceptable surface. To ensure proper adhesion,
most manufacturers will strongly recommend using a
specially formulated undercoat before using their latex
as a finish coat. Be sure to use the specific undercoat
made for the latex you’re using -- don’t mix brands.
For example, use Sherwin-Williams Masonry Condition-
er (A5V2) as a base beneath their latex top coats,

or Wonder Bond (16100) if you use one of Devoe’s
latex paints. Most of these undercoats should be thin-
ned, as directed, to prevent glazing.

If the sandblasting has caused extensive pitting or
cracking, you might consider another type of paint.
Cement-based paints are capable of filling in these
fissures. Cement-based paints aren’t complete water-
proofers, but they are capable of filling in heavily
marred areas, and they do allow water vapor to escape
from the brick. These paints come in powdered form
and begin to hydrate when mixed with water, so they
must be used immediately.

Although masonry paints can be applied by roller
or spraying, brush application is preferable to ensure
adequate coverage over coarse-textured brick walls.
You can expect a well-prepared job on masonry to last
three to eight years. As you can see, painting brick
is a major and regular commitment.

What colors should you use? Traditionally, brick
was often painted (you guessed it) brick-red. This
can reduce the visual impact of painting brick that
had previously been unpainted. Other colors run the
gamut from pinkish salmon to dark reds and browns.
Choose a color appropriate for the style and era of
the house. White or pale yellow might be suitable for
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a Colonial Revival house, earth colors such as grey
or biege for a Gothic Revival, for example.

When considering color placement, think of the
brick walls as the "body" of the house. The body
color should be complemented with appropriate trim
colors in the same manner as a frame house. Beware
of dark body colors, though, as they may make the
building look too heavy and foreboding.

WATER REPELLENTS

Like paint, water repellents are unnecessary for sound
masonry; they can be expensive, need to be reapplied
periodically, and can sometimes cause more problems
than they cure. But for deteriorating sandblasted brick-
work, they can bé helpful because they prevent the
penetration of water in liquid form, yet allow water
vapor to "breathe" out.

Water repellents (also known as "sealers") differ
from paint because they are colorless and are not just
a surface coating but penetrate the brick to a depth
usually from 1/8" to 1/2". Transparent sealers work
by changing the capillary angles of the pores in the
face of the brick wall from positive (suction) to nega-
tive (repellency). Their initial cost can be tolerable
(15 to 25 cents per square foot) but they will probably
need to be renewed every three to seven years.

There are problems with sealers -- they might trap
crystalline deposits of salt in the brick and thus con-
tribute to spalling. Sealers can also change the color
of the brickwork, even though they are transparent.
They can make future pointing and removal of ef-
florescence more difficult; therefore, these procedures
should be done before applying sealers. In fact, all
the preparations listed for painting apply for sealers
as well.

There are numerous, colorless water-repellent
products on the market, including silicones, stearates,
waxes, resins, acrylics, rosins, polymers, silanes, and
siloxanes. But in general, these products come in two
types of solution: water-based and solvent-based.
Usually, better penetration is achieved from solvent-
based solutions, although they are more expensive.

All manufacturers of water repellents will claim
that their product is better than the others. Read the
product literature carefully. (See list of suppliers on
page 38.) The Brick Institute of America recommends
the following checklist when using a sealer:

B Choose a sealer made by an established, reputable
manufacturer with a proven track record. Nationally-
known brand names are the best bet.

B Use solvent-based sealers -- their molecular
structure is smaller, permitting better penetration.

B Apply sealer only to a clean surface that’s prop-
erly caulked, pointed, and free from all loose mortar
and brick. '

M Choose a sealer with not less than 5% solids,

preferably over 7%. The label should also indicate the
effectiveness of the sealer, expressed as a percentage
figure of repellency, and a percentage figure of
"breathability."

B Try a test panel in an inconspicuous place; let
it cure for several months and check for satisfactory
performance in regard to color change, water per-
meability, etc.

M Apply the sealer in two flood coats with a 12-
inch rundown, or at the application rate recommended
on the product label.

M Hire a contractor with experience and ask to
see samples of his work. If possible, get a written
warranty from the contractor. Also check the man-
ufacturer’s warranty.

Remember, we recommend using water-repellent
sealers only to alleviate problems of damaging water
penetration which cannot be solved in more conventional
ways.

OTHER ALTERNATIVES

If the sandblasted masonry has seriously deteriorated
to the point where it has lost much of its integrity
and is visually objectionable, you may want to consider
opaque "waterproofers" such as bituminous-based coat-
ings or stucco. These are really last-ditch remedies
though; they will drastically alter the appearance of
your house. In some parts of the country, however,
brick and stone buildings were traditionally stuccoed,
thereby making this solution more acceptable. This is
a major project and will require the services of an
experienced contractor.

Failed and deteriorated brick units can also be
selectively replaced with similar brick. This too is
a job for a professional mason and can run into a
lot of money. But usually only certain isolated sections
of brickwork that are highly vulnerable to weather

-

will require this remedy.

Applying a test patch of masonry sealer to brick in new construc-
tion. Photo courtesy of American Building Restoration.
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ASSESSING THE CONDITION OF MASONRY

estoration architect Max

Ferro and masonry con-

servator Tom Russack

have devised a scale which
quantifies the deterioration of brick
by assessing its relative hardness
(or softness). To use this simple
method, you’ll need only a mason’s
hammer, a cold chisel (1/2 to 1-1/2
inches), and a sturdy slotted screw-
driver. Because the method is des-
tructive, use it sparingly and only for
areas you suspect are deteriorating.
There is a separate scale for both
mortar and brick. Both scales go
from 0 to 10, with 0 being most de-
teriorated, and 10 being the hardest.
When you scratch brick, always
scratch both vertically and horizon-
tally. When you strike mortar joints,
always strike them along their cen-
ter lines.

BRICK CLASSIFICATION

(J O Bricks totally disintegrated.
[(J1 Bricks have spalled 1/4 to 3
inches within the wall plane.

(12 Bricks have a fairly intact
face, but rounded, eroded corners.
Surface can be loosened by rubbing
with the hand, or powdered by scrap-
ing with a fingernail.

[J 3 Bricks are spalling in scaly
layers that can be pulled apart by
hand. Their component crystalline,
jagged fragments are better bonded,
and do not powder.

[J4 Bricks cannot be scratched
1/4" with fingernail, nor crumbled
by hand, but can be broken apart with
poking and jabbing of the screw-
driver. Crystalline pieces can be
semi-hard, or weathered and resem-
bling compacted clay.

(05 The screwdriver carves into
the surface of the brick approxi-
mately 1/4" by hand, but bricks
won’t crumble after a dozen jabs.
This is the first classification of
stable, structurally sound brick.
(06 The screwdriver must be driv-
en in with the hammer to make the
1/4" indent. In doing so, it causes
enough cracking to dislodge coarse,
jagged pieces.

(07 The screwdriver no longer
. penetrates, but does make a weak
impression when hit with the ham-

mer. A slight ring and bounce attest
to the solidity of the brick.

[18 The chisel is needed to
successfully crack the brick, first
indenting the surface before causing
a fissure to develop.

[J9 The chisel makes no indenta-
tion or impression, but shears brick
cleanly. Strong vitrification of face.
Crisp edges and corners.

[(J10 A new brick, with absolute
crispness of corners, and a clear
ringing sound when struck by a
chisel.

Use this scale to document the
condition of your brickwork (sand-
blasted or otherwise). If your
bricks rate a "4" or below, they are
for all intents and purposes unsal-
vagable. In that case, an engineer
should be consulted to determine the
structural integrity of the building.
If your bricks rate somewhere
between "5" and "7," you might con-
sider some of the remedial steps out-
lined in this article (sealing, paint-
ing, etc.).

_ A brick building typically (espe-
cially if it’s been blasted) has some
masonry units that are deteriorated,
while others are sound. In that case,
you can use this scale to decide
which units should be selectively re-
placed, which side of the building
would benefit most from sealing,

MORTAR EVALUATIONS

(JO No mortar present at least
within 1-1/2" of the face of the
wall. Mortar has leached or weath-
ered away.

(01 Mortar can be scraped away
freely with a screwdriver or poked
out with a finger. It crumbles freely
and has an irregular surface. Joint
treatment is unrecognizable and mor-

tar appears sandlike.

[(J2 Mortar can be raked out easily
with the screwdriver, but the face
of the joint is still intact, with few
surface irregularities.

[J 3 Scoring the joint along its cen-
ter line with the screwdriver, it is
easy to collapse it and break its
adhesion with the brick. The mortar
disengages freely and cleanly.

[J4 When the mortar joint is scored
and tapped with the screwdriver and
the mortar prodded out, there is
slight spalling at the edges and cor-
ners of the brick.

(15 The mortar resists all attempts
with the screwdriver. Scored with
a chisel, it disengages and pops free
from face of the brick without
damaging the brick.

(16 When mortar is lightly scored
with a chisel, it disengages. The
edges and corners of the brick are
marred slightly because of mortar’s
adhesion to brick.

(J7 Successive blows of the ham-
mer and chisel are necessary to
crack the joint, but when the mortar
disengages, there is still little dam-
age to the brick.

[J8 Several blows with hammer
and chisel are necessary to crack the
mortar into short pieces, as in #7.
The bricks are noticeably marred in
the process.

(09 The mortar is tougher than the
bricks, cracking the bricks after
successive blows with the hammer
and chisel. Rich mortar color, well-
defined tooling marks. Solid adhe-
sion apparent throughout brick-
mortar interface.

[J10 The mortar has high content of
portland cement, approaching the
strength of concrete. When removed
with hammer and chisel, the adjoin-
ing brickwork is pulverized.

Again, this scale is used for com-
parison. If mortar rates between "1"
and "4," repointing is in order. If
it rates "9" or "10," and the bricks
are fairly soft, the mortar is too
hard. In that case, it may be wise
to have the rock-hard mortar ground
out and replaced with softer mortar.
Overly-hard mortar will damage the
brick with seasonal and daily ther-
mal expansion and contraction.
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ou’ve read articles about stripping paint.
You’ve read articles about refinishing wood. But
has anyone ever told you what to do in between?
The newel post pictured above has been heat-stripped
of several paint layers. The same newel (above,
right) is now ready to be refinished. How did it get
that way? Read on....

THE "CHEMICAL CLEANUP"

After heat stripping, remove the original clear finish
with chemical stripper. Use a high-quality, methylene-
chloride-based stripper, the kind with cellulose (not
wax) filler. (Zip-Strip, Bix Tuff Job, and Strypeeze
are typical brand names.) Lay the chemical on thick
and allow it to work for 20 to 30 minutes. While

the chemical is working, use a dental pick, awl, or
similar tool to dig into corners and remove the paint
you were unable to reach while heat stripping.

For close-pored woods like cherry, maple, or wal-
nut, wipe up excess remover with paper towels; follow
with a solvent rinse. For open-pored species like oak
or ash, you’ll also need a nylon brush to lift the
remaining remover and varnish from the grain. If
there’s still a lot of residue, apply more stripper and
gently brush with a brass (not steel) brush. Brush
with the grain only. Wipe the wood down again with
more towels. A film will remain, leaving the surface
tacky. Let the piece dry for an hour or so, and give
the wood a final brushing with a clean brass brush.
This removes the film -- producing crumbs of dried
stripper. Rinse the wood with mineral spirits.

Wait for the wood to dry. Test it occasionally with
a piece of fine sandpaper; if the paper gums up or
gets clogged, the wood is still wet. When the paper

by Bill O’Donnell

produces fine sawdust, the wood is ready to refinish.
Well, almost ready....

Look at the piece under a bright light. What do
you see? Half-stripped paint in corners? A hazy film
in open pores? Loose joints? Raised grain? Splits?
These are the conditions to correct before refinishing.

Regardless of how carefully you stripped, paint will
remain in corners, joints, and open pores. Be fussy
as you groom the wood for refinishing -- even the
slightest fleck of paint will come back to haunt you.
Perhaps no one else will notice it, but it will catch
your eye each time you pass.

PIEKY; PICKY«PICKY

Return to corners with a heat gun and dental pick.
Because the remaining paint has been weakened by
your stripping, little heat is needed to break its bond
and lift it off the wood. Don’t bother digging all the
old paint out of open joints -- you’ll be refilling them
with wood filler anyway. But make sure paint doesn’t
stick out of the joint above the surface of the wood.

Wipe the wood down with mineral spirits and fine
bronze wool. (Threads of steel wool get caught in
splinters and may cause rust stains under the new fin-
ish.) Mineral spirits removes surface dirt and residual
stripping goo. It also highlights areas where paint res-
idue remains in the wood.

Judicious use of a good paint scraper will remove
the last bit of residue from hard-to-reach corners.
Cabinet scrapers and hand scrapers are invaluable
tools. Properly sharpened, they remove a super-thin
shaving of wood. Use them on flat areas and in cor-
ners to shave off hazy or discolored wood. Moulding
scrapers have interchangeable heads of varying pro-
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files. They conform to virtually every moulding pro-
file and minimize the risk of rounding off edges.

Sand the piece lightly with fine (#220 or finer)
sandpaper. To avoid blistering your hands, use a sand-
ing block on broad, flat areas. Don’t use a sanding
block on mouldings, though; you’ll have a tendency to
over-sand them, and you’ll round off corners.

Finally, give the wood one more solvent rinse.
Wipe the wood down with paper towels moistened with
mineral spirits. This will remove sawdust and other
dirt from the surface. It will also give you a good
idea of how the wood will look with a new finish
on it. Now that all the paint is off and the surface
is clean, smooth, and dry, you’re ready to fill and
finish the piece ... or are you?

REMOVING MARKS

Perhaps you’ve followed all of the above steps and
still feel the wood isn’t ready to refinish -- burn
marks, water stains, and other imperfections remain.
It’s time to make a decision: How offensive are these
blemishes? Shut off the bright lights you’ve been
working with and live with the wood for a couple

of days. Do you think the discolorations and dents will
really be that noticeable after the wood is finished?
Or will they just add to the patina?

One or two spots may require more work. Minor
nicks and discolorations are no big deal, but major
staining or burning will be unsightly when the wood
is finished. You won’t be able to remove all evidence
of a burn or water stain, but there are ways to min-
imize their impact.

Water Stains

Dark areas in the wood are most often caused by
standing water. Rings on window sills (from house-
plants) are common. These can be faded by bleaching
the area, or hidden by blending the stain into the rest
of the wood through selective staining.

Brush full strengh Clorox onto darkened areas and
allow to work for two minutes. Rinse with a damp
terrycloth until all the bleach is removed. If the bleach
changed the color too much, use a stain to blend the

Top: We're often asked what we mean by "a one-coat
chemical cleanup after heat." This photo shows what
we're talking about. The chemical stripper removes
varnish, remaining flecks of paint, and some of the
stain. The process isn't exactly tidy, but it sure is
neater than trying to remove all the layers of paint
with chemicals.

Left: It takes extra effort to remove paint and var-
nish from intricate carvings. Before wiping off all
the stripper, use an awl or dental pick to loosen

up the varnish and paint that remains around details.
If it's not coming out easily, apply more stripper
and let the chemical do the work.
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area into the surrounding woodwork. Bleaching will
raise the grain, requiring additional sanding. As
always, test this method in an inconspicuous location
first.

If the stain is extremely localized, blend it into
the surrounding woodwork with an oil stain. Use pro-
gressively lighter shades of the stain (by thinning it)
around the dark spot. The idea is to feather out the
discoloration so that it doesn’t have such a harsh visual
impact.

Burns

Burns are more difficult to remove. If the burn
caused an indentation, as with a cigarette burn, scrape
away the charred wood and fill the low spot with
tinted wood filler. If it’s a large burn (possibly
caused by a negligent heat-plate wielder), sanding the
mark out is your only option. One caution: Burns go
pretty deep -- it’s tough to remove them completely.
This is really important if the burn is in a thin ven-
eer; removing it completely requires sanding away all
the veneer. Again, don’t try to completely obliterate
the mark; rather, soften its effect, so it’s not the
first thing to catch your eye.

CARPENTRY REPAIRS

Paint buildup fills in the joints between adjacent pieces
of wood. Instead of resecuring woodwork that separat-
ed, previous owners probably caulked open joints and
repainted. By the time someone (you) finally gets
around to stripping the wood, the pieces are about to
fall away from each other.

Resecuring trim is no big deal. The only tough part
is getting all the debris out from between the pieces.
Dental picks, stiff taping knives, and sharp chisels
help, but patience is your most important tool here.
Of course, you could completely remove the trim,
clean it, and reinstall the pieces, but in many cases,
that requires more work than digging out the paint
buildup that’s clogging the joint.

Use a putty knife or flat prybar to open the joint
a little wider. Rake a stiff taping knife up and down
the joint to remove debris (plaster crumbs, chunks of

Top: After the piece is "completely” stripped, you'll
be disappointed to find that some paint remains stuck
in corners. But don't despair: Another quick blast of
heat softens the residue for easy removal with a den-
tal pick or similar tool. Be very careful not to scorch
the wood, though. It no longer has a coat of varnish
to protect it from the heat.

Right: Successfully cleaning hard-to-reach areas
requires a bit of creativity. Having a variety of
scrapers on hand helps you cope with difficult condi-
tions. A sharp wood chisel is also handy for remov-
ing paint that's stuck in corners. Never pull a
scraper across the grain -- you'll mar the wood.
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paint, etc.). Be thorough; if you simply nail the trim
back in place without removing all the debris, the joint
won’t close completely, and the wood may split. Run
a sharp chisel along the joint to remove built-up paint.
Set the existing nails beneath the surface with a
nailset. Drill pilot holes and drive new finish nails
wherever the two pieces aren’t making solid contact.
Glue together and clamp splintered or broken pieces
of wood. Wipe off excess glue immediately with a
damp cloth. The slightest film of glue will create
a light spot when the wood is finished.

FILLING LITTLE HOLES

Nail holes, dents, and slight gaps that remain between
adjacent pieces must be filled. The easiest way to

fill nail holes is with wax filler sticks. These
crayon-like fillers come in a variety of colors, closely
approximating the shade of many wood species. But
don’t use them on bare wood, because the wax will
leave a smear. Apply at least one coat of finish first.
Rub the stick back and forth across the hole until

it is filled and smoothed. Wipe off surrounding res-
idue with a rag.

If an exact color match is important, you’re more
likely to achieve it by tinting your own wood filler
with universal tints. Take a little dab of filler and
mix in the appropriate tint. Add color as necessary
until you arrive at the color you need. There’s no
scientific formula here -- just trial and error. When
you get the right color, roll the filler into a little
ball between your thumb and forefinger, press it into
the hole, and wipe off excess. Don’t use Plastic-Wood
or similar products to fill small holes on interior
wood. These fillers come out lumpy, uneven, and dif-
ficult to sand.

Filling Pores

If the wood has an especially open, uneven grain, fill
the pores with a paste filler (Behlen’s Por-O-Pac is
one brand name). Otherwise, the wood will absorb
the finish at different rates, leaving a rough, uneven
surface. Fillers do change the color of the wood
slightly, so test it first in an inconspicuous area. Mix

Top: After you've picked all the flecks of paint off
the wood, wipe it down with mineral spirits. Paint
thinner removes the dried chemical and accentuates
those areas that might require more work. Rinse
solvent-soaked rags with water and dispose of them
outside -- spontaneous combustion really does occur.
Left: The stair featured in this article has no open
joints. Alas, this is not always so. This door casing
has come loose from the jamb. It's easier to rake
out the debris and resecure the casing than to com-
pletely remove and reinstall it. Smaller pieces of
loose trim (like a door stop) are best removed,
cleaned, and reattached.
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the tinted filler to the consistency of cream and brush
into the bare wood pores. Burnish off the excess by
forcefully rubbing across the grain with a cork block.
Sand smooth with #220 grit or finer abrasive paper.
Allow the filler to dry for at least 48 hours before
finishing.

COSMETIC TOUCH-UPS

Chemical stripper not only removes varnish from the
wood, but also removes pigment from the wood filler
that filled the original nail holes and joints. These
areas will stand out from the rest of the woodwork.
Now comes the fun part. Mix some oil-based paints
until you’ve come as close as possible to matching the
color of the wood. If you can’t match the color exact-
ly, mix a color that’s slightly darker than the color
of the wood. Dark spots will look like natural imper-
fections, whereas light spots will look like left-over
paint. After applying at least one coat of finish, touch
up the imperfections with an artist’s brush. Be careful
not to overlap the paint onto the surrounding wood.
If the prospect of painting many little nail holes seems
daunting, tap the old filler out of each hole with a
nailset. Then just go around and refill each hole with
tinted filler.

Some areas may have bleached out more than others
during the stripping process (where you overlapped the
stripper, for example.) Blend these areas back in with
a quick application of thinned-down stain. The first
time around, go with an application lighter than you
think necessary. It’s gentler and easier to apply some
more stain than to bleach the area and start over.

Regardless of your finishing system, the wood must
be completely free of dust, dirt, and grit. Give the
wood a final wipe with a tack-rag. You can buy
ready-made tack-rags at paint stores, or you can make
your own. Shake a few drops of varnish into soft
cheesecloth or linen. Work the varnish into the cloth
thoroughly. Add a few drops of varnish now and then
to spruce it up.

Now you’re truly ready to refinish the wood. Bu
you've already read about that.

Top: A light sanding smooths fuzzy grain, removes
minor scratches (like where you slipped with a
scraper), and softens the effect of minor color varia-
tions. Use a sanding block only on flat surfaces.
Hand-sand mouldings to avoid over-sanding and round-
ing off corners. This step may not be necessary with
close-pored woods like maple or walnut. Only sand
if necessary. Before finishing, remove the sawdust
you created with a tack-rag.

Right: After applying at least one coat of finish, touch
up pigment-stripped filler with an artist’s brush and
color-matched paint. Apply the final coat(s) of finish
after cosmetic painting to ensure even gloss.
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- RESEARCHING YOUR™

HOUSE HISTORY

by David Baker

very community has a Recorder’s Office or
EDeed Office. It stores the permanent records

of all transactions involving real property. You'll
have to unravel the idiosyncracies of the local filing
system for yourself, but you can be certain of two
things: The office is open to the public, and its infor-
mation is indexed according to the names of both
buyers and sellers of property.

If you know either end of the chain of title, either

the current or the original owner, you can recreate
the chain of title using what is known as the "grant-
ee" (buyer) and "grantor" (seller) index. You certainly
know one end of the chain: your own name, when
you bought the house, and from whom.

Start your search with the grantee index for the
year in which you bought the property, and go back-
wards through each year of indexes. Look for the
name of the people who sold you the house, to find
out when they bought the house and from whom. When
you find their name, read the actual deed to be sure
it refers to your property. Take the name of the
seller ("grantor") from that deed and use the grantee
index to find out who sold them the house, and so
on.

If by chance you’re doing this from the original
owner on, use grantor indexes to determine who sold
the house each time, and then go forward to find out
who that person sold to, and so on. Keep in mind
that indexes, especially for earlier years, are not
bound individually but rather in groups of years.

Each of these transactions can provide valuable
clues to the early life of your house. A sizable in-
crease in price, for example from $1200 in 1860 to

Anyone can trace the history of a house. It is often a complicated jigsaw puzzle;
but with equal quantities of luck and patience, the pieces can be assembled. And
when the research is done, you may know both who owned your house and what
it looked like in the past -- which can mean a more accurate restoration. There
are many resources available to the amateur house historian: local museums and
historical societies, old magazines and newspapers, physical artifacts, and city maps,
to name a few. But your first step should be a title search in the local real-estate
transaction records. The search will enable you to plot the "chain of title" to your
house: when it was built, by whom, who owned it and for how long, how much
it sold for over the years. All transactions, whether mortgage, sale, or conveyance
by inheritance, are recorded and accessible (as long as the records still exist).

TITLE SEARCHING: THE BASICS

&,

<l

$8000 in 1865, suggests a capital improvement like a
new building. A mortgage on a property may coincide
with the construction of a new wing or outbuilding.
You can often confirm your guesses with a visit to
the Building Department in your town. Building and al-
teration permit files may include the owner’s name,
date of construction, architect, builder, cost of con-
struction, roof covering, dates of alterations, plans,
even working drawings.

The Office of Taxation, or comparable municipal
department in your area, may also yield clues. In-
creases in tax assessments from year to year may
indicate improvements on the property. Be cautious,
however, in making assumptions based on these
increases. A city-wide re-assessment may have dou-
bled everyone’s taxes in one year. Inflation, real-estate
booms, and other factors affect property values as
well, so it is important to know something about the
economic history of your town.

A case history:
the house that
coffee built

Before tackling
the vagaries of
the grantee-
grantor index sys-
tem, my wife and
I visited our city
museum and were
fortunate to learn
something of our - ' -
house’s beginnings. The curator told us that our Vic-
torian house in Alameda, California, was built in 1896
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for one Max ]J.
Brandenstein at a
cost of $2350, and
that Max had sold
the house that same
year.

Several months
later, while drinking
coffee at a local
restaurant, I spied
an old coffee can on
display. The label
proclaimed the man-
ufacturer’s name: It
was none other than
M. J. Brandenstein.
It was not difficult to verify that this was the same
M. J. Brandenstein who built our house. We surmised
that Max had speculated in real estate with coffee
money.

The longer we lived in the house, the more we
came to feel that its design problems as well as its
virtues stemmed from a get-rich-quick past. The
fashionable architectural features -- the facade, front
porch, front hall, parlors -- are beautifully crafted.
But the living quarters left much to be desired: There
was a miniscule bathroom and no closets. At first
we assumed all Victorians had these glaring design
defects, but this is not the case in houses of similar
vintage we’ve seen, ones not built on speculation. Max
and his contractors had obviously built the house for
a quick sale, not for a lifetime of comfortable living.

Armed with the information about our original
owner and anxious to learn more, I approached the
grantor index for the 1890s, certain I would quickly
determine the chain of title from Max all the way
to the present. It did not take long to discover one
of the pitfalls of title searching: The older the
records, the poorer the indexing. It took an hour to
check one year of the 1890s index.

After six hours of examining column after column
of handwritten names, I abandoned my attempt to go
from past to present, and decided to work backwards
from the present. In five minutes I scanned the entries
for the 1960s and soon found an entry involving the
party from whom my wife and I bought the house.
Although this entry did not identify the next link in
the chain, it was extremely valuable. It indicated that
our previous owner had bought the house from a title
company, and that there had been a conveyance.

<¥, The reconveyance X=

A reconveyance means that someone is giving back an
interest in land. Translated, this generally means that
the owner of a piece of property has paid off the
mortgage. A reconveyance also allows the house histo-
rian to skip many years of indexes.

Make sure you examine the reconveyance document
itself. These documents are usually housed in the
same building as the grantor-grantee indexes. The
reconveyance will refer to the deed or mortgage it
is extinguishing. The year in which the deed or mort-
gage was executed is crucial. In my case, the recon-
veyance occurred in 1950 and the deed was executed
in 1944. Thus I was able to skip the indexes for
1944 to 1950 since I knew the property was held by
the same owner in this period.

“2= Probate &7

The reconveyance led me directly to the next link in

the chain of title. In 1944, the people we bought from
purchased the house. But it was not an ordinary sale:
The entry indicated that there had been an "order of

sale," and referred to a court file number.

The term "order of sale" (or "decree of distribu-
tion") means that the owner died, and the house was
sold following legal proceedings known as '"probate."
The documents contained in probate files frequently
offer the house historian a fascinating detour and can
provide useful clues for restoration. A will may indi-
cate which family member inherited a lot, a house,
or a piece of property. With luck, descendants can
be found who might have old photographs. If the prop-
erty was not willed, the administrator’s records will
show if the house was sold to pay expenses; often
these records include correspondence or affidavits that
afford insights into the personality and activities of
the deceased. The file may also contain inventories
of personal property drawn up when the estate was
divided or sold. Lists of possessions and home fur-
nishings can assist researchers in piecing together the
life and circumstances of the property owner and his
family.

In our case the probate office was located in the
same building as the recorder’s office. The file re-
vealed that the house was sold in 1944 for the same
price it was purchased for in 1896, a measure of
the neglect it had endured. There was a list of the
descendants of the deceased owner, one of whom had
an unusual name (giving us hope that we could use
local telephone books to track down descendants). The
will was lost, unfortunately, and we could find no
records that indicated the contents of the house.

Had the transaction occurred in the late 1800s or
early 1900s, a city directory might have given us more
information about the owners and their descendants.
Directories at the time often listed the occupations of
residents, along with their business and home ad-
dresses. Public libraries and historical societies main-
tain these directories.

Federal census information is available for years
prior to 1880. Your nearest center that houses Federal
archives may have questionnaires filled out by people
who lived in your house.
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Our probate file
also explained the
child’s primer we
found in our attic.
Published in the
1890s, the book was
inscribed with a
girl’s name. Accord-
ing to the file, the
girl was the daugh-
ter of the deceased
owner, and had the
misfortune of spend-
ing much of her life
in a mental
institution.

&A The widow &2

With the name of the deceased owner, whom we will
call "the widow," I returned to the grantee indexes

to complete the chain of title back to Max J. Branden-
stein. [ was aided by a series of reconveyances. From
1930 to 1919, the widow refinanced the same debt four
times, graphic evidence of financial distress (each
refinancing, we later learned, coincided with some im-
provement to the house: a new water heater, the
house’s first wiring). Unhappily (for me), the recon-
veyances ended in 1919, and I was confronted again
with the abysmal indexing of the earlier volumes. This
time, rather than going blind examining handwritten
columns, I took a calculated risk that resulted in an
important short-cut.

The widow had the same last name as the individu-
al to whom Brandenstein had originally sold the house.
I made two assumptions: that these people were re-
lated, more specifically that they were husband and
wife, and that the house had passed between them at
a probate proceeding. This allowed me to use probate
indexes rather than grantor-grantee indexes.

A probate index is organized like a telephone direc-
tory. By looking up the name of the person who has
died, you can determine whether there was a probate
proceeding on his or her estate. If such a proceeding
took place, the index will list a court file number.

In my case, a five-minute search of the probate
index produced the desired result: a 1904 probate pro-
ceeding indicating that title to the house passed from
the gentleman who purchased from Max J. Branden-
stein to his widow. I had completed the chain of title.

¢, The end of the chain )@

We were lucky in knowing who built our house. But
the index often does not state categorically that a cer-
tain owner built your house. To be on the safe side
you should continue working back until you reach the
first deed that describes your property accurately but

does not mention your house, or that conveys your
property as part of a'larger, building-less tract.
Presumably, then, your house was built between the
sale of the unbuilt land and the sale of the built-on
land. Even so you should check the next deed back
in the chain, to make sure no building is mentioned.

There may have been a succession of structures
on the property, so make sure the building described
matches yours, or that its construction date makes
sense for your building.

<, Living with history ¥
Title searching is not simply a technical exercise. The
1904 probate proceeding that completed our chain of
title also rounded out the history of the house’s first
inhabitants, and changed our feelings about its four
walls. For nearly 50 years one family conducted life
in our home. When her husband died in 1904, the
widow was left to cope with meagre financial re-
sources and a daughter with severe emotional prob-
lems. Perhaps our widow wanted to keep the house
exactly as her husband left it. Perhaps she steadfastly
refused the entreaties of hucksters who would clothe
the exterior with asbestos siding, put in lowered ceil-
ings, or destroy her beautiful mahogany mantel.

Once you have immersed yourself in the history
of your home, it takes on a new personality. Often
the desire to remodel diminishes and the wish to re-
store increases; it becomes more and more difficult
to make dramatic changes in a house that has meant
so much to so many. I believe our house still bears
the dignity of the widow’s struggle. Somehow its his-
tory strengthens our desire to improve it.

.

The author with his wife Lisa Hade]ie Baker
(whose drawings illustrate this article) and daughter.
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‘XS Epilogue /2>

Over the years we continued to learn about the house.
We found the widow’s obituary in a local newspaper,
and it mentioned the cemetery where she was buried.
Visiting that cemetery, we found records indicating
how the deceased buried there had been related --

meaning we knew more possible names of descendants.

After checking the state death registry (available at
the county seat) and probate records that named heirs,

by Deborah Romano

The following sources may help you learn more about
your vintage house.

OTHER SOURCES

we tracked down living descendants. Ironically, the
poor widow’s relatives were, and their descendants
still are, among San Francisco’s richest families.

We were excited to learn that one of the widow’s
relatives had been a photography buff who took quan-
tities of pictures. At least one, we were sure, was
of our house. Unfortunately, his heirs told us, "We
threw them all away." Your experience with living de-
scendants may prove more fruitful.

«~ Qral history simply means talking to anyone who
may know anything about your house: former owners,
their descendants and friends; neighbors; an elderly
local builder; anyone who’s watched the town or neigh-
borhood change. Local telephone directories may list
owners or relatives who live nearby. With luck you
might find photos (see hints below), or at least stories:
how rooms were used, what kinds of additions and im-
provements were made, how the house was painted or
decorated, or how holidays were celebrated, and the
like.

«~ Photographs are, of course, the most accurate record
of how your house looked: how furniture was arranged
and walls decorated; how families dressed, planted
their gardens. Look for background clues: office signs
that would indicate tenants, or any outbuildings behind
the house. Along with the "oral history" sources cited
above, local libraries and historical societies are your
most likely sources.

< Paintings, watercolors, sketches, prints, notecards,
stationery, and postcards also give information.
Beware, though, of artistic liberties. Check your local
library, museum, historical society, and antique shops.
< Periodicals are likely resources too. If your origin-
al owners were prominent citizens, detailed obituaries
may have appeared when they died. Special issues of
local papers, used to promote a town, often featured

1
1
1
1
91

L)

Stamfore Yeeht

4

street scenes, or photos of citizens and their homes.

If your house is elaborate, an architect may have de-
signed it, in which case an architectural magazine may
have written about it. These publications are available
at research libraries, including New York Public Li-
brary and the Library of Congress, check issues from
the year or two around your house’s construction date.
And don’t forget that yours may be a pattern-book or
mail-order house (see OHJ December 1980).

< Business records, if you know the name of the archi-
tect or contractor, can sometimes be tracked down.
Local historical societies or libraries may have these
papers, for more recent buildings, the actual firms may
still be in business. Remember that, unlike law firms,
architecture firms change their names when partners
die; check old telephone directories to see if you can
trace the firm’s evolution.
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Look for postcards like these in local antique shops.
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by Kathleen Wolsiffer

he house that launched our research efforts is

'l a 14-room mansard, built from handmade brick

around 1860. Our town, Centre Hall, is just a
dot on the map in central Pennsylvania, and is often
described as "equally inaccessible from all directions."
It is not only off the beaten track geographically, but
it also lacks conventional research sources. For our
house, real-estate records are incomplete; the earliest
deed is dated 1878, at least 18 years after our house
was built. We could not discover the name of the

first owner, much less find any old pictures of the
house.

The closest library, a converted house some ten
miles away, has beautiful marble fireplaces but little
in the way of local history. Pennsylvania State Univer-
sity has a file on our town in its archives; it contains
only ¢.-1920 photos of the main street, with buildings
obscured by leafy trees.

We were ready to abandon scholarly pursuits for
good, when help sprang from what seemed an unlikely
source: the Geography and Map Division of the Library
of Congress in Washington, D.C. And if Centre Hall,
population 350 at the turn of the century, can be re-
searched there, think how much information you’ll find
about more substantial towns.

Note: Though we did not take advantage of its re-
sources, New York Public Library is similarly well
equipped (Map Division, 42nd St. & 5th Ave., New
York, NY 10018. (212) 930-0587.)

Atlases

The Library of Congress boasts the world’s largest
cartographic collection. Among its 38,000 atlases are
1500 atlases of U.S. counties and states, dating from
the 1870s. Many of them, particularly for larger com-
munities, are profusely illustrated with prints and en-
gravings of local points of interest -- such as elegant
houses. Some atlases contain small maps of towns
within a county; main streets are labelled, and build-
ings, shown in silhouette, are marked with the owner’s
name. Our town merited only a single, small, inset

Centre Hall

—THE LIBRARY OF CONGRESS

map (which told us the name of the original owner
of our house), but wall maps are devoted to larger
towns.

Fire-insurance maps

Fire-insurance maps, also known as Sanborn maps

(the Sanborn Map Co. has been producing them since
1876), can be an information gold mine. The Map Divi-
sion’s 600,000 large-scale fire-insurance maps, dating

The author’s house, on a 1906 fire-insurance map.

back to 1884, cover more than 10,000 U.S. towns.
Some cities are contained ‘in one volume or on a single
sheet, while New York City requires 80 volumes.
(Local libraries also sometimes carry these maps.)

The maps were used, beginning in the mid-19th
century, to provide underwriters with detailed fire-
risk information. They show a property’s location,
function, street address, dimensions, construction and
roofing material, number of storeys, porches and other
exterior features, and location of outbuildings and
wells. The maps use a simple color code to indicate
construction materials, and symbols to represent num-
ber of storeys, porches, and the like.

The map for our property was dated 1906. A red
tint on the main wing of the house indicated brick
construction. Some other things we learned: A second
side porch once existed; the rear addition to the main
structure dates from at least 1906; three walls of the
addition, now covered with synthetic siding, were
originally wood (which saved us the trouble of peeking
under the siding -- we’ll rip it all off at once, without
expecting brick underneath).

Panoramic maps

The Library of Congress has approximately 1500 pan-
oramic maps. Popular during the late-19th and early-
20th centuries, they were usually rendered from the
perspective of someone looking down at the town from
a hilltop.

Chambers of commerce and other civic groups often
commissioned these maps, and they appealed greatly to

appeared CENTRE H ALLMJ‘E&;‘ house-proud Victorians. Communities depicted were

on a county map - ,.-.é PO:"’ER} always thriving: Smoke pours from factory smoke-
in 1861. e stacks, people throng the streets, trains chug merrily
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Small sketches of local landmarks appear in mar-
gins of old wall maps.
on tracks. Sometimes the artist would draw two
trains running on the same track, one on each side
of town -- blissfully unaware of impending collision.
This kind of artistic license illustrates one of the
dangers of relying exclusively on panoramic maps.
While they can aid in locating and dating buildings,
their creators occasionally exaggerated, turning a
single-storey porch into a double decker, or adding
bountiful hedges and gardens to a barren lot. In other
cases, maps were drawn so painstakingly and accurate-
ly that windowpanes and porch-railing spindles can be
counted. Whenever possible, panoramic-map informa-
tion should be double-checked with other sources.
Artists specializing in this genre were T. M.
Fowler (Pennsylvania, Wisconsin, New Jersey),
Oakley H. Baily (New York, New Jersey), and Lucien
Burleigh (New York, New England).

Geography and map division
The division is open to the public, and all materials
are available for viewing. Upon written request, the
Library will provide a list of maps of your area and
itemize charges for reproduction and postage. Before
contacting the Library, you should:

1. Check your local library’s map holdings, par-
ticularly if you live in an area that panoramic map-
makers often portrayed.

2. Ask if your local library has these guides: A
List of Geographical Atlases in the Library of Con-
gress, U.S. Library of Congress Map Division (8
vol.); United States Atlases: A List of National, State,
County, and Regional Atlases in the Library of Con-
gress, U.S. Library of Congress Reference, compiled
by Clara Egli LeGear (2 vol.).

When you are ready to contact the Map Division,
make your request as concise as possible. State either
the exact map you want if you have located it in the
two guides listed above, or give the area of which
you would like a map: Include your complete address,
lot number, or other information that may help identify
the property (a list or sketched map of nearby land-
marks and streets, a plan of the building, even a pho-
to). Indicate what kind of map you would prefer.
Library of Congress, Geography and Map Division,
Washington, DC 20540. (202) 287-6277.

Reproduced for Stamford Jercentenary 164
Iy Rickerd J.Ryan, Stomford, Conn. Moy 5.

15—-‘&1-—4,&&”

e
" 3eickT o .

Hv‘.q,(ylvv ot odere & funmd

1.,4»
‘f,;
Az:',’at

{8y
P hi' [« J P

Panoramic views were made of many larger towns,
such as Stamford, Conn. This one is dated 1883.

An 1837 hand-drawn map, also of Stamford, Conn.,
gives locations of residences and owners' names.

THE OLD-HOUSE JOURNAL

53



“Post-Victorian™ denotes a time, not a style, and as such covers
many decorating approaches. Here, illustrated with period
photographs, is an introduction to the major themes. (See OHJ,
Jan/Feb 1986, for a review of post-Victorian house styles.)
by Patricia Poore and Eve Kahn

hat does a post-Victorian interior look

like? Rustic asceticism is post-Victorian, but

so is a cluttered mantelshelf. Dark-stained
oak panels capped with a plate rail is post-Victorian,
but so is a low wainscot painted in white enamel.
The spinning wheel was probably more in evidence
in 1910 than it was in colonial days -- yet a Morris
chair or an art-glass lampshade often sat in the
same room with it.

Between 1900 and 1930, there was extraordinary
variety in decorating. For an interpretive interior
restoration today, suitable choices abound for deco-
rating and furnishing. Therefore, you need not feel
any obligation to re-create an interior you
don’t like.

Of course, too many choices can also make
life difficult. To narrow them down -- and
to assure that the basic theme you choose is
appropriate -- look first to your house for clues. Ex-
pensive, high-style, architect-designed houses were
built with a strong architectural theme. But most
houses are more generic, and two or more styles may
mingle. Nevertheless, one theme usually wins out when
the exterior style and interior details are considered.

All of the different styles fit, finally, into one of
two major post-Victorian themes. One is the Roman-
tic/Revival theme, which looked to the past for inspi-
ration. The other is the New American/Modern theme,
which breaks away from the past and anticipates the
future (that is, everything from the Modern movement
to the ranch house). Into the Revival category fall the
Colonial Revivals (English, Dutch, and Spanish), the
Tudor Revival, the Federal and Classical Revivals, and
the French/Norman Revival house types. There are
many, many variations among these -- decorating styles
in this broad category run the gamut from restrained

classical elegance to ye-olde quaintness.

Into the second category fall Prairie School houses
and their imitators, Craftsman-influenced architecture,
and the ultimate Bungalows of Southern California, as
well as the adaptable American Foursquare and mil-
lions of 1920s builders’ bungalows. This "new archi-
tecture" popularized, among other things, the open plan,
built-in furniture, the attached garage, and Mission
furnishings.

But back to determining your house’s overall theme.
First take a look at the outside. Compare it with
illustrations in an architectural style guide. Overall
shape will provide a clue. Is it low and broad?
(Maybe it’s a bungalow.) Is it symmetrical, with
five windows across the front? (Maybe it’'s Geor-
gian Revival.)

Exterior and interior details, however, may give
a better starting point for your interior theme. Is
the doorway pedimented or plain? Is the woodwork
/ raised-panel or battened? Are the arches Moor-
ish or Tudor? Don’t be frustrated by eclec-
ticism. In builders’ houses of this period, de-
tails such as staircases and hardware were
ordered out of catalogs, for reasons that had
more to do with price, current fad, or the prospective
owner’s (possibly uneducated) taste than with aesthetic
consistency. For that reason, you’ll probably find a
mixture of elements -- Chicago windows with Colonial
Revival mantels. Take all the details into consideration
and find an "average'": What style camp wins out?

The photos on these pages are the beginning of an
education in post-Victorian interiors. Despite innumera-
ble variations and eccentricities, themes do emerge.
Seeing them will help you read the clues built into
your house, and from there you can begin to narrow
the choices. Remember: Then, as now, people decorat-
ed with what they liked, what they could afford, and
what they inherited. Few interiors are style-consistent.

Opposite: These staircases appeared on a single page in a
building and decorating book of the period. Together they illus-

trate the many and varied faces of the post-Victorian interior.
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Reprinted From: Distinctive Homes of Moderate Cost, 1910, (1921 edition)

Here is a curious screen effect that serves to lend an air of greater The better forms of Colonial stairways have the balustrade and hand-
privacy to the upper floor rail end at the bottom in a volute

A very simple and inexpensive form of stairway that would be well There is nothing that gives such a broad spacious appearance as a stair-
suited to a house of the Craftsman type. W. D. Brincklé, architect way separating at the landing and continuing up on both sides

It usually results in a better appearance and requires less space to change In the more elaborate Colonial stairways the balustrade alternates in
the direction once or twice rather than having a straight run three patterns. The hand-rail should be of mahogany

SIX TYPES OF AMERICAN STAIRWAYS
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The fireplace settle in this colonial room proves that built-in
furniture and nooks were not just for the Craftsman home.

Look at the woodwork in a post-Victorian house for
the greatest clues to its style. On this page, note the
dentilled mouldings, classical round arches, raised-
panel wainscot and doors in the Colonial Revival exam-
ples; note the beams and Elizabethan panels in the
Tudor examples. Colonial and Federal woodwork was
painted during this period, usually white, ivory, or a
pale grey. Of particular interest is the division of
walls by battens and a plate rail in the dining room
below: It resembles the wall treatment in Craftsman
interiors, as the Tudor Revival and Craftsman styles
each have medieval antecedents.

Regardless of outward signs of style, post-Victorian
interiors share some common elements. Trowelled
plaster walls with varying finish textures were used
in many houses, especially English and Spanish Revival.
Nearly all houses shared simple window treatments and
those ubiquitous scatter rugs.

Described as ‘‘a Colonial room in spirit and in detail, although
the plan itself lacks the symmetry of the Colonial plan.”

.

A restrained Colonial Revival dining room features scenic wall-
paper, a striking alternative to plain walls and white woodwork.

A living room in the English mode: Dark oak woodwork con-
trasts with the light value of trowel-finished plaster.

“In the dining room, the oak-beamed ceiling keeps in countenance
the English limestone fireplace . . . in the Elizabethan style.”
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Craftsman magazine, February 1907: Note austere woodwork,
Mission furniture, and the appliqued table scarf.

More than a decade after the two illustrations pictured above
were published, this interior appeared in a book which
featured a tasteful but eclectic mix of interior examples.
Its style source is plain.

A Prairie interior, ¢. 1913, by Tallmadge & Watson: more high-
style than Craftsman rooms, but it shares their vocabulary.

-~ s
oy

The Craftsman, May 1909: Built-in bookshelves and furniture
placement are typical of Craftsman interiors.

Pictured on this page are examples of the forward-
looking architecture, influenced by Gustav Stickley’s
Craftsman magazine, Chicago’s Prairie School archi-
tects, and the Bungalow fad that started in California.

Woodwork is prominent, dark in contrast to plaster
walls. Walls tend to break at plate rail or frieze.
Oak and wicker furnishings match fumed oak wood-
work. (Mahogany was favored to complement the
white enamel of Colonial Revival interiors.) Medieval
massiveness rather than classical delicacy was the
rule: note exposed beams, interior brick.

A trestle table, not a sofa, was often the important
piece of furniture in the ’teens. It was draped with
a Craftsman table scarf. Built-ins and Mission furni-
ture were standard fare in Oak Park, Rochester, and
Pasadena alike. Lighting fixtures designed for elec-
tricity took new forms, unlike the electrified chan-
deliers and fake candle sconces of Revival interiors.

One of the living rooms in the St. Francis group of bungalows in
Pasadena (published in Bungalows, 1910, by Henry H. Saylor).
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The living room in a Wilson Bungalow, planbook copyright 1910
by Henry L. Wilson of Chicago and Los Angeles.

Advice said "simplify," do away with the drapery and
knick-knacks and any other reminders of Victorian
clutter. Many of Stickley’s interiors, for example,
were downright austere. But despite the model exam-
ples in the books, most interiors became eclectic as
soon as the family moved in. The photos on this page
show two living rooms eleven years apart. Both are
somewhat haphazardly furnished, the later one in an
almost Victorian manner.

The new domestic architecture changed interiors
for good. (Remember that the ranch house is the bun-
galow’s descendant.) In decorating motifs, however, the
Colonial Revival has long held sway, growing strong
during this post-Victorian period. (Some decorating
books of the late '20s and ’30s show how to turn
your "gloomy interior of the Mission type" into a
"cheery Colonial room.") In a restoration today, forget
fads: Clues from the house itself are the best advice.

.. a number of small Orientals are sometimes more appropriate,
and incidentally ... cheaper,” read the original caption.

POST*VICTORIAN
INTERIORS

UOUNTERPOLT

“Even if my opinions are neither correct nor well received,
this piece will get folks to look at the stuff
and think for themselves.”

John Crosby Freeman

Post-Victorian interiors often give me the shudders,
especially those of the 1920s. As a Winterthur-trained
historian of American decorative arts, I react (badly)
to early-20th-century commercial versions of the
period styles by name-calling: Pseudo-Tudo, Frizzie-
Lizzie, Phooey-Louis, and Phony-Colonie. Even the
"modern" style of the period -- Mission, Arts &
Crafts, Art Nouveau, and Prairie School -- were com-
monly misunderstood.

If you have ever wondered "Oh Victoriana! Where
is thy sting?" the answer can be found in the commer-
cial decorating catalogs and common interiors of the
early-20th century. The Bosch Catalog, for one, is
gruesome.

In 1909 the Henry Bosch Company published Sugges-
tions For Modern Home Decoration, a pretentious col-
or catalog of wallpaper treatments. Victorian panel and
trellis effects survive in it; so does the Late Victorian

Aladdin’s

The furniture is at war with the interior: Corners are to be

bridged, walls ignored, and straight paths bent.
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“The crown and wall-hanging are well-nigh perfect,” says Bosch
in 1909. Fruit is blood-red and purple on green; dado,
brown and lavender; rug, a bright grass-green.

wall division of frieze, wall, and dado. But Bosch
fails to understand that good Arts & Crafts or Art
Nouveau patterns are energized by the invisible but
pressurized fields they occupy -- like the contents of

an aerosol can. Bosch manages to release the pressure

and scatter fat patterns all over the wall. Pattern
should sing on a wall, but Bosch’s aria is more like
the Anvil Chorus.

Above right, mundane Mission furniture antagonizes
the room’s geometry. A sort-of Art Nouveau motif
struggles to carry a Victorian trellis effect through
the dado. A double dose of decoration in the corners
makes the room look more like a steamer trunk!

Aladdin Homes was the leading supplier of prefab-
ricated housing in the 1910s and ’20s. Interiors never
got more common than those shown in their catalogs.

All but the cheapest had the period’s symbol of culture:

an upright piano. It and other case-pieces, such as

i

Bosch calls this plate “For General Use.” The dado is muddy
red, the wall muddy green — fugitives from a Late
Victorian exterior!

sideboards and dressing tables, were either chucked
into corners or thrown across them. The "scatter rug"
was used with a vengeance, usually to mark the
diagonal path from one door to the next.

A sense of relief and surprise comes with the dis-
covery of the interior designs of William Radford, a
Chicago-based publisher and mail-order-house architect.
The relief is the stylishness of their Prairie School
designs. The surprise is that they appear in the 1920s.
But architectural patternbooks were always a decade
or two behind high-style fashion.

If you have a post-Victorian house and you’re
depressed by what you see in the interior-decorating
books and magazines of the period, here is evidence
that Prairie School interiors were successfully
popularized in the 1920s. If you find something you
like which is ten or twenty years earlier than your
house, go ahead and use it.

SepoasssuanaoaeBceans

*« PERSPECTIVE ©
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“A Stairway” (1925) by William Radford is an exercise in
monumentality for the 9-ft. ceiling. Ornaments are simple.

Radford’s “A Living Room Alcove” (1921): Full-size tiles face
the fireplace, decorated by a bronze hood and recessed panel.
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THE MusuarOOM FACTOR

RESPONSE FROM OHJ READERS CONFIRMS OUR WORST FEARS:
TMF IS A UNIVERSAL PHENOMENON!

You can’t see it. You can’t hear it. You can’t touch
it. But it is lurking in your old house nonetheless:
The Mushroom Factor. If you are starting any repair
or restoration project, you’ll probably wind up in the
clutches of TMF.

The first warnings about TMF were carried in our
October 1986 issue. At that time, we identified and
described the occurrence, and hypothesized that The
Mushroom Factor was a widespread phenomenon. Let-
ters and calls from readers have provided further
documentation to the evidence already accumulated by
the OH]J staff. So we are ready to declare The Mush-
room Factor a universal law, with as much validity
for old-house owners as Murphy’s Law. In fact, one
of our readers has already discovered TMF’s First
Corollary (read about it below).

‘Unfortunately, there is no known defense against
The Mushroom Factor. Only symptomatic relief is
possible. The best hope for retaining sanity when in
the grips of TMF is clinging to the knowledge that
you are not alone in your struggle. Countless others
have been similarly entrapped -- and survived. But by
all means, take prudent precautions: Keep away from
the tops of tall buildings, and avoid sharp objects.

Proving that it is possible to encounter The Mush-

room Factor and survive, here are the winners of
OH]J’s first TMF Awards:

TMF SURVIVAL AWARD #1
(WINNER OF A FULL SET OF OHJ YEARBOOKS
& 1987 OHJ CATALOG)

"WE JUST WANTED TO REPLACE
KITCHEN CABINETS...”

Our goal was to scrape old wallpaper and replace
kitchen cabinets in our 100-year-old house. But we
discovered the walls were too punky to repair. So
we tore down the wall and ceiling plaster. There was
no insulation or fire stops in the walls, so we did
that. The windows were rotted, and one had been

by Clem Labine

shortened. We replaced two windows and enlarged the
third. At this point, we decided to install a central
vacuum system (which later proved invaluable!).

The bathroom directly above the kitchen (our one
and only) was becoming too small for our family of
five. We thought: "Now’s the time to rearrange the
bath since the walls in the kitchen are torn out." When
our plumber started moving the old fixtures, he almost
fell through the rotted floor. A new floor got added
to the "must do" list.

We also had to tear down the bathroom plaster,
since the walls were in sad shape. Since the bathroom
now needed new floor, walls, ceiling, window, insula-
tion, etc., we knew it would be a long project because
we were doing all the work except plumbing and wir-
ing. So we decided now would be the ideal time to
put a much-needed second bath on the third floor, since
all the walls were torn up.

Our small kitchen job turned out to be to be a
$13,000 project that’s still going on after nine months.
This mushroom sure has grown!

DAN & SUE LISTERMANN
NORWOOD, OHIO

TMF SURVIVAL AWARD #2
(WINNER OF A 3-YEAR RENEWAL
& 1987 OHJ CATALOG)

"IT WAS JUST A WATER SPOT...”
We started out with a water spot on the dining
room ceiling. The seller told us it was caused by
an overflowing bathtub. No problem.
Because the dining room is centrally located, and
we wanted to do some rewiring anyway, we decided
to tear down the dining room ceiling to give access

& THE MUSHROOM FACTOR (TMF): The mysteri-
ous universal force that causes any old-house project
to expand endlessly until the limits of time and budget
are exceeded.
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to other spaces in the house. In the meantime...

...the bathroom plumbing seemed sound enough --
as long as you only took a bath. But a shower
drenched anyone in the dining room! Not wanting to
tear out tile around the tub, we opened a wall in the
hallway to get access to the shower pipes. Couldn’t
find the problem. We checked the tiles more careful-
ly, thinking regrouting might be in order. Found loose
tiles instead.

Cement in hand, we pulled the loose tiles to reset
them. Nothing to glue them to! Rotted wall. Searching
for the moisture source, we pulled out the entire wall
and part of the ceiling. Aha! A leak in the roof. Much
money and weeks later, we had a new roof.

Since we couldn’t possibly match the tile that was
left, the rest of the tiles came out, along with the

"Where’s the bathroom?" Isn’t it obvious?

toilet, sink, and our sanity. In one corner, we uncov-
ered a plumbing stack that had holes in some places,
and was plugged in others. Kitchen wall had to come
out to get that one.

In the opposite corner was flimsy gypsumboard
covering a chimney that was hooked up to nothing.
Logical step: remove the chimney and open the space
for a closet.

At this point, all lath and plaster was down, toilet
gone, window taken out (wasn’t original and was in
bad shape) ... and the summer parade of out-of-town
visitors starts. "Where’s the bathroom?," they want
to know. We smile weakly and explain that it was
where that big open space is. They mumble something
about premature senility.

After moving the radiator (which was left standing
in the middle of nowhere after the chimney was
removed) we started framing and rebuilding. But only
after doing some siding repair where the window was
taken out.

Only now do we fully appreciate the wisdom of
simply putting a can under a leak!

DAN & BEV BIRK
STILLWATER, MINN.

SPECIAL TMF RESEARCH AWARD
(WINNER OF A 2-YEAR RENEWAL
& 1987 OHJ CATALOG)

"THE FIRST COROLLARY"”

My husband and I, owners of a 1900s poor man’s
Craftsman bungalow, were more than slightly interest-
ed in your discovery of The Mushroom Factor. Be
assured that it is indeed a universal law.

We believe we have discovered the First Corollary
of The Mushroom Factor: For any old-house project
(X), there will be another project (N), which must
be completed BEFORE project X can be started. And
there will be another project (N-1) which must be
completed before project N can be started. And so
on to project N-n, where n is an extremely large
number.

Alert readers will have noticed that while The
Mushroom Factor governs the infinite progress of old-
house projects, the First Corollary describes their
infinite regress.

A typical series goes something like this: You
should paint the ceiling, but before you do that you
should repair the plaster. But it makes no sense to
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fix the plaster until you repair the plumbing in the
bathroom above. Yet before you deal with the plumb-
ing, you really ought to buy and install the antique

tub you've always wanted. But before installing the
antique tub, you ought to regrout all the bathroom tile.
And before doing that, you should....

MARY MULHERN
ARDMORE, PA.

TMF SURVIVAL HONORABLE MENTION
(WINNER OF 1987 OHJ CATALOG)

"THE MUSHROOMING DRIVEWAY"”

After all the work of restoring our 14-room Ital-

ianate, we weren’t expecting much excitement when we
set out to repave our driveway and garage floor. Then

we encountered The Mushroom Factor!

The first contractor began in July. He managed
to break up most of the garage floor in 3 weeks
-- with a sledgehammer. His power equipment, which
we never saw, "kept breaking down." Our house has
taught us patience, but this was ridiculous!

Steve, our second contractor, came with proper

power equipment and cleared away all the old concrete.

But under the debris he found soil so spongy it was
totally unsuitable to support new concrete.

Many days later, Steve had dug down 5 ft. to solid
subsoil. But now, the garage began to tilt; three of
the walls had proper footings, but the front wall had
been resting on the old concrete pad. Steve jacked
up the garage and built proper footings.

Now we were considerably over budget, but things
were moving along. Gravel was being poured into the
huge driveway trench -- when the concrete truck ar-
rived. There wasn’t time to place all the gravel in
the garage. Concrete trucks wait for no man, so the
garage floor, although level, has 15 in. of concrete
at the front, and the normal 4 in. at the back. It
looks fine ... but I don’t want to be around if it
has to be torn out!

Then we discovered that construction activity had
blocked the main house drain on its way to the sewer.
In his search for the broken drain tile, Steve broke
out the back porch stairs and dug up the newly laid
gravel and lots of additional ground. He finally found
the broken section, and replaced it. As I write this
letter, Steve is now filling and tamping all the new
holes he made.

All that remains is to rebuild the back porch, haul

We really dug ourselves into a hole this time.

away debris from the new holes, and -- finally --
pave the driveway. Unless The Mushroom Factor has
more surprises in store!

JOETTE DENOFRIO
WEST DUNDEE, ILL.

There were many more examples from OH]J
readers ... enough to provide proof that The Mushroom
Factor is a universal phenomenon.

Those of us on the OHJ Research Team have mix-
ed emotions about our ground-breaking discovery.
We’re proud, of course, to have helped push back the
frontiers of science. But we’re equally dismayed to
learn that we all have TMF hanging over our heads
... like Damocles at restoration’s banqueting table,
with the TMF sword suspended by a single hair.

Knowledge is power. So at least we can advance
into the restoration battle with a clearer idea of what
lies in wait. Just remember: Inside every little prob-
lem lurks a big problem waiting to escape!

Special thanks to all of you who wrote to tell about
encounters with TMF. Your TMF Survival Certificate
has already been sent.

And if any of you come across a cure or antidote
for TMF, be sureto write to us ¢/o The Mushroom Factor
Research Team at The Old-House Journal.
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GOOD BOOKS

OHJ editors bring you books of interest
which rarely show up in the chainstores.

The Comfortable House: North
American Suburban Architecture,
1890-1930, by Alan Gowans. MIT
Press; available through Old-House
Journal Bookshop, 69A 7th Ave.,
Brooklyn, NY 11217. (718) 636-
4514. $37.50 ppd.

This new book carries the same
title as OH]J’s ground-breaking arti-
cle back in January 1982. In fact,
the book was originally commission-
ed and its author selected by The
Old-House Journal. Alan Gowans’s
task was immense, as virtually no
previous scholarship existed on this
period of American domestic archi-
tecture. He has written an excel-
lent, readable book about the house
styles and the social forces that
created the period’s building boom.

The book is illustrated with both
period photos and prints, and photos
of contemporary buildings. The
author discusses each style, in
depth, from its beginnings through
its post-Victorian flowering. The
18th- and 19th-century models for
each revived style are presented,
and Professor Gowans also dis-
cusses how styles were interpreted
in different parts of the U.S.

The American Historical Supply
Catalogue 2: Newly Manufactured
Items from 1900-1945, by Alan
Wellikoff. Schocken Books, 62
Cooper Sq., New York, NY 10003.
(212) 475-4900. $18.95 ppd.

For you post-Victorian restorers
contemplating the finishing touches
-- you know: statuary, sheet music,
and underclothes of the period --
here’s a book full of illustrations,
with today’s manufacturers’ names
and addresses provided. Alan
Wellikoff has compiled information
about all kinds of things originally
made in the first half of this cen-
tury and still being produced, from
vacuum cleaners and staplers to
piano rolls, high-top shoes, Frank
Lloyd Wright furniture, diner mugs,
Art Deco jewelry, Arts and Crafts

china, even White Castle hamburg-
ers. (Remember enamelled bread-
boxes? They’re here....)

You can tell that Alan Wellikoff
had a great time putting together
this book.

Chicago Ceramics and Glass: An
Illustrated History from 1871 to
1933, by Sharon Darling. Universi-
ty of Chicago Press, 5801 Ellis
Ave., Chicago, IL 60637. (312)
962-7700. $25 ppd.

This illustrated volume -- not a
new book -- is a sleeper from the
Chicago Historical Society. It fea-
tures both decorative glass (china,
art pottery, engraved and art glass)
and architectural glass (stained and
ornamental, including lampshades and
glass mosaics), and architectural
terra cotta.

Special attention is given to the
prolific and talented artisans of the
period, their favorite methods and
materials, and the evolution of their
art from the late Victorian era
through the Machine Age.

Ornament from the Industrial
Revolution to Today, by Stuart
Durant. The Overlook Press, RR
1, Box 496, Woodstock, NY 12498.
$62.40 ppd.

This is a hardcover book that had
to be expensive because it’s big and
full of illustrations, many in care-
fully printed full color. It’s a book
for designers, for lovers of the his-
tory and theory of ornament, for
homeowners who want to understand
what’s behind their choices in color
and interior finish decoration.

Chapters are devoted each to a
particular style: Gothic Revival,
Nature and Geometric Ornament,
Japanese, Oriental, Primitive, Eclec-
tic, Arts and Crafts, Art Deco,
Modernist are all covered, as well
as Revival styles since 1945. Exam-
ples are taken from fabrics,
papers, engravings, historic texts

and prints, and architecture.

Quality, custom period
drapery & bed ensembles
{ ® Early American
I ® Country Rustic
11 ® Colonial
® Victorian
4\ Send $4.00 for catalog & swatches.
3
8
|

VISA, MC accepted
801-967-3611
' PO BOX 18642, KEARNS UT 84118

e e el

EXTERIOR SHUTTERS
Shipped Anywhere

iy For restoration or new homes
Durable western white pine
22" moveable louvers

Unfinished or primed & painted
in 21 heritage colors

All sizes
Affordable prices (40" x 16"

Add beauty and character to your home
with authentic restoration shutters.

Call or write:

SHUTTERCRAFT, 282 Stepstone Hill Rd.
Guilford, CT 06437  (203) 453-1973

THE
ANTIQUE
HARDWARE
STORE

HARD-TO-FIND RENOVATION SUPPLIES
43 Bridge St., Dept. P-5, Frenchtown, NJ 08825
32-page Catalogue — $3.00 (refundable)

e

Rim Deadbolt Lock

Laminated Steel Bolt
No. 1776 Knob Inside — Key Outside
No. 1776Y2 Key Inside — Key Outside
B Cast Iron Case and Keeper — Black
$19.95 ppd. each
Colonial Lock Company
172 Main St., Terryville, Conn. 06786
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MEETINGS AND EVENTS

HOME INSPECTORS’ TRAINING seminar: 5-day
comprehensive training course in home in-
spection, March 9 to 13. Those attending
should have basic knowledge residential
construction practices. Property Inspec-
tor’s Training Institute, 8811 Stonehaven
t., Potomac, MD 20854. (301) 983-9371.

BOOKS AND PUBLICATIONS

HISTORIC BUILDING FACADES: A Manual for In-
spection and Rehabilitation. Also: The Res-
toration Directory: A Listing of Services in
the New York City Area. $18 each, ppd. New
York Landmarks Conservancy, Dept. 0, 330
W. 42nd St., New York, NY 10036. (212)
736-7575.

FOR SALE

GLENWOOD COOKSTOVE for your Vict. kitchen.
6-burner, working cond., 0. Two Vict.
mantels: slate $125, simple wood $25. Mont-
clair, NJ. (201) 746-8814.

AUTHENTIC heart pine flooring: beautiful,
durable, and affordable. Cabinetry, trim, &
stair parts also available. Finestmaterials
& craftsmanship. Cclor brochure, $5. Hud-
son House, PO Box 7096, Tarboro, NC 27886.
(919) 823-0189 9 a.m. to 4 p.m.

CLEAN UP YOUR ACT with an Easy suction-cup,
copper-tub washer or a rare, 1924 Maytag.
Restored by expert, both in perfect cond.
Asking $700 for Easy, $925 for Maytag.
Offers considered. Mike Bienvenu, 778 Chen-
ango St., Binghamton, NY 13901. (607)
723-0715.

BUTLER’S PANTRY: cherrywood, fine cabine-
try, etched glass in doors, brass fittings,
copper sink. Removed in large sections from
landmark silk-mill manager’s home. Nancy
Temple, (617) 325-1249.

BRONZE BELL w/ yoke, trunnions, 6-ft. wood-
en pulley wheel, &base. About size of Liber-
ty Bell. Cast by Meneely Bell Foundry in
1875. Box 5235, Clinton, NJ 08809. (201)
730-8604.

GARLAND WOOD COOKSTOVE, 1980, all parts
except stove pipe. Gorgeous ornate chrome
ornaments, warming shelf. Some rust in
firebox, can be repaired; good possibility
for gas or electric conversion. Charming!
$250. Frances Hogg, PO Box 78, Mackinac
Island, MI 49757.

TIFFANY WINDOW: "He sitteth among the
cherubim" — window from All Souls’ Church,
NYC. 18 translucent rondels of cherubim set
in orig., working tilt-casement. Frame 344
in. L, 19 in. W. $650 + shipping. Cindy
Sundell Guy or Jim Guy, 1107 N. Broadway,
Wichita, KS 67214. (316) 264-0654 (work)
or 264-4492 (home).

OAK STAIRCASE, 5% ft. W, early 1900s, from
St. Paul, Minn., Junior Pioneers lodge hall.
Includes stringers, treads, risers, & balus-
trade. 3 runs available for $2000 or sold
separately. (612) 724-3387.

WATER SUPPLY TANK, redwood, for your farm
restoration. Approx. 8 ft. H, 8 ft. diameter.
Never used, unassembled. $600 + shipping.
Stan Rock, RR 1 Box 27, Grand Mound, IA
52751. (319) 847-1292.

STOVE in excellent cond., $450. Alsooldoak
doors in all sizes. Fred Altwegg, RR 5 B
1, Junction City, KS 66441, (913)238- 2445

PERSONALIZED STATIONERY: Your home illus-
trated on fine-quality stationery for letter—
heads, note cards, holiday cards, invita-
tions, announcements, etc. Calligraphy
available. Makes a thoughtful gift. Samples
upon request. Vincent Lisi, Brownstone
Graphics, 106 Berkeley Pl., Brooklyn, NY
11217. (718) 230-0510.

ROLL-TOP DESK, antique, large, cherry & oak,
mint cond., $2100. Antique, melodeon-type,
large desk, dark mahogany, exc. cond.,
$800. Camel-back sofa, recently upholster-
ed in crewel pattern, $375. (608)464-3113.

ANTIQUE ORIENTAL RUGS, 2 afghans, c. 1910.
One 9 ft. 10 in. x 4 ft. 11 in., exc. cond.;

one 10 ft. 10 in. x 8 ft. 1in., v. goodcond
Both very good pile, lustre, & varied colors
on red. $800 each. Brooklyn, NY. (718)
859-6225.

COUNTRY CUPOLAS make a handsome addition
to any style building. Our cupolas are both
decorative & functional. 7 roof styles.
Available in money-saving kit form or fully
assembled. Free brochure on Country
Cupolas & Weathervanes. Country Cupolas,
Main St., E. Conway, NH 04037. (603)
939-2698.

PEDESTAL SINK, $100. Footed tub, $95. Vin-
tage brass fixtures for tubs & sinks, extra
legs for footed tubs. Cypress lumber of all
sizes, very high rot and insect resistance,
for all outdoor & marine apphcatlons will
deliver. Dan Kelley, S.R. B, Box 397, Frank-
lin, LA 70538. (318) 867-4405.

THE UNIQUE CHARACTER of the house you love
captured in a low-relief facade model.
Precision-rendered by a well-known NYC
artist/craftsman from photo, slide, or house
call. Shown above is Moran House, Coney
Island, NY, c. 1884, Richard Eagan, 299 14th
t., Brooklyn, NY 11215. (718) 768-7551.

GOTHIC DOUBLE DOORS, oak, 2 sets. One pair: "

76 x 92 in., other 86 x 100 in. Both 2 in.
thick. Great forold-house restoration. Some
Gothic-style carving. Best offer. Kathleen
Miller, 39 Woodcrest Ave., Short Hills, NJ
07078. (212) 883-3529 days.

GREAT GRANDMA’S COLLECTION: Antique
player-piano rolls in orig. boxes, all in
working order, $19.95 each. Over 400 to
choose from. Send SASE for list of song ti-
tles. Pat Kuypers, 1005 Jefferson, St.
Charles, MO 63301. (314) 947-1617.

GRAND PIANO, square, rosewood, 1880s, Wil-
liam Knabe & Co. Highly carved, massive
legs; museum quality. 6 ft. 11 in. W x 3
ft. 5 in. deep, $2500 or best offer. Claudia
or Basil Fett, Springfield, OH. (513)
325-3120.

OAK WAINSCOTTING, T&G, from 1892 building.
Each section 3% x 35 in. Two coats of paint
per side, large quantity available, $.75 per
piece + shipping. Sample cross-section
available, Bill Lipfert, PO Box 726, Clare-
mont, NH 03743. (603) 675-2120.

COAL/GAS KITCHEN RANGE, re-nickeled w/
warming oven, plus 4 others in need of work.
$500 for all. Also 1920 long-leg gasrange,
$100. Columbia cylinder phonograph, large

horn, oak, $475. Petit Godin wood/coal
stove, small, $300. Plainfield, NJ. (201)
757-4475 home, 985-7546 work.

FIREBACKS: Philadelphia Foundry, c. 1800.

Adams, medallion-and-drape, or daisy de-
sign. Franklin stove parts. Photos avail-
able. (607) 563-1520 or (212) 475-3009.

TELLER CAGES from 1907 bank. Several feet
L, designed to be easily transported. John
R. Brosnan, Box 516, Woonsocket, SD 57385.
(605) 796-4538 or 796-4262.

BEDROOM SET includes double sleigh bed,
lowboy dresser, vanity w/ chair. All have
claw feet. Very decorative side brackets for
mirrors. Photo available. John R. Brosnan,
Box 516, Woonsocket, SD 57385. (605) 796-
4538 or 796-4262.

BEDROOM SET, antique, 4 pieces. American,
early 20th cent., mahogany w/ mirrors &
glass tops. Appraised at $2700, best offer.
Mike or Vicki Williams, POBox 536, Chicago,
IL 60690. (312) 927-2786 eves.

SOLID BRASS CHANDELIER, turn-of-century.
Slightly erotic design w/ male figures. Ap-
prox. 3 ft. H, 3 ft. 4 in. across. Asking
$3000 + shiping. Bien, 2022 16th St. NW,
Washington, DC 20009. (202) 332-1870.

HUTCH, Vict.-Col. Rev. design. 9% ft. L,
7 ft. 4 in. H, 21 in. deep. Custom-built
for c¢c. 1880 inn. All hand stripped. Exc.
cond. Great storage & show piece for inn,
restaurant, store, or large home w/ Vict. or
country decor. Asking $2800. Photo avail-
able. G. Phillips, 1099 Massachusetts Ave.,
Lexington, MA 02173. (617) 861-6763.
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The Old-House Journal’s
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please add appropriate sales tax.

new Cumulative Index
opens the door to
everything
we’ve ever printed!

The new Cumulative Index
from Old-House Journal. It's the
easiest way to find out what’s been
written on virtually any old-house
subject!

It covers every article, letter,
column, question, tip, and book
review from the beginning — 1973 to
1984. The Cumulative Index makes
your back issues a breeze to use when
you want to find answers fast.

Get more use out of your back
issues and OH]J Yearbooks — get a
Cumulative Index!

The B69A Seventh Avenue
Id-House Brooklyn, NY 11817
Journal (718) 836-4514

YES! Please send me the 1973-1984 OH]J
Cumulative Index for just $9.95 postpaid.
My payment is enclosed.

Name

(please print)
Address -

City

State Zip

U.P.S. cannot ship to P.O.  f&8
Boxes. Please give street ad-
dress. NY State residents

e e e - o o

An unprecedented advance in
ReStore wood repair, the LiquidWood

even and WoodEpox Wood

i Restoration System, can
this rotted, regenerate rotted, damaged,
A even missing wood. Available
crumbling in kit form. Can be used for
virtually any application. Send
for free 4-page brochure and
full details.

A

ABATRON, INC.

33 Center Dr., Dept OH
Gilberts, IL 60136

312-426-2200

A LN ENSOHOH M A T aA:,

ARCHITECT

2014 SANSOM STREET. PHILA.. PA 19103
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Top Quality Precision Millwork 9\
CASINGS e BASES  CROWNS « CORNER BLOCKS

VICTORIAN
ELEGANCE

DOORS * GINGERBREAD ¢ WAINSCOT

LARGEST INVENTORY OF VICTORIAN
MOULDINGS & MILLWORK ANYWHERE

Specializing in Customer Service
Buy Direct From Manufacturer
Top Quality, Precision-made Products
Premium & Commercial Grades Available
No Minimum Order - Rush Orders are No Problem
We're Experts in Shipping & Packaging
Full Color Catalog with lots of Construction Ideas

SILVERT Send $4 for Catalog or Phone
& use your credit card
Vo MllvOrks) b & Bax 2987.003
tctor! Durango, Colorado 81302

303/259-5915

(TR _l_

STOP BIRDS
From
Dehabilitating

Your Cherished
Home.

Nixalite stainiess steel needle strips
are an impenetrable barrier to birds,
and practically invisible too. They
give you an effective, numane

way of enaing bird nuisances and
maintenance costs. Send for your
free information packet todav.

NIXALITEof AMERICA
1025 16th Ave., East Moline,
‘IL 61244 (309) 755-8771
SPECIALISTS IN BIRD CONTROL

N TILE

Full service design development
Materials & installation specification
Period mosaic patterns
Hand-decorated ceramic tile

Stock designs include

William DeMorgan style tiles

Coordinated borders ¢ Corner blocks ¢ Quadrats
Two floral designs ¢ Two colorways

All work on a custom order basis
Color brochure $2

© 1985 DESIGNS IN TILE

(415) 571-7122

DESIGNS IN TILE * DEPT 'C ® BOX 4983 ® FOSTER CITY ¢ CA * 94404

| '*"!!]l!

(WA li

Ye

A %W/W‘ b %/IIIJ ﬁ/ %M/W"ﬂ

SEND $1.00 FOR FULL COLO

BROCHURE

AVAILABLE THROUGH INTERIOR DE:&?NERS & FINE SHOPS

RICHARD E. THIBAUT, 706 S. 21 ST. IRVING

N, N.J. 07111 (201) 399-7888




REAL ESTATE

CRIPPLE CREEK, CO — Hist. 1898 Vict. brick
charmer. 7 completed, Laura Ashley-
decorated BR, brass &ironbeds. 21 BR total:
4 BR flrs. w/ lounge; 1lst flr.: kitchen, 4
DR, laundry, shop, bar, billiard room.
$275,000. Emily Quinn, (212) 260-8580.

FRIENDSHIP, NY — 3-storey 1880s Vict.
house in hist. district. 5 FP, 6 BR, stained
glass, mahogany woodwork, carriage house.
Some gas fixtures and furmshmgs included.
Butler’s pantry. $50,000 by owner. (716)
973-3090.

LARCHMONT, NY —Readying for sale 13-room,
3-level Vict. farmhouse on corner lot. 2 Car-
rara FP, romantic, family-loving, move-in
cond. Will collaborate on cleanup, arborist,
landscaping; we are building on adjoining
lot. Will vacate Aug. ’87. Good schools,
beach privileges, gorgeous trees. $395,000.
C. Golden, (914) 834-3871.

CHICAGO, IL — 1889 red-brick Vict. cottage
w/ corbels & dentil trim. 8 rooms + 4-room
garden rental apt. FP, library, hardwood
flrs., country kitchen, old iron fence. Near

park, tennis courts. $74,000. Fran Sears,
(312) 281-2887.

NEAR LEESBURG, VA — 3-storey log house,
c. 1812, on 30 acres in Blue Ridge foothills.
Orig. kitchen w/ large FP, fieldstone walls;
2 upper flrs. have 2 rooms each & random-
width hardwood flrs. Gas heat, electricity,
no water (well nearby). Unrestored but oc-
cupied. 1}4 hrs. to Washington, DC. Must
sell, death in family. $145,000. Call eve-
nings, (703) 569-2764.

PADUCAH, KY — Vict. masterpiece on scenic

Lake Barkley. 5000 sq.ft. Formal LR, DR,
huge den, 6 FP, much bevelled & stained
glass, 11-ft. ceilings. Dreamkitchenw/ an-
tique stove & FP, orig. brass footed tubs.
Completely restored. $275,000. Millie May,
Griffin & Associates-ERA, (502) 362-4224.

PHOENIX, AZ — C. 1880 Second Empire
Mansard w/ 8 dormers, 9 rooms, 2 baths,
3 FP, % acre. Only extant house this style
in Phoenix. Nat’l Registerqualified. 5 blks.
State Capitol. Rehab underway. $50,000 as

THE EMPORIUM

BAINBRIDGE, NY —Turn-of-century fieldstone
retreat, 200 ft. L, 5BR&baths. 7FP, terraced

ardens. 3 hours New York City. $350,000,
% 607) 563-1520 or (212) 475-3004.

NORTHERN ILLINOIS — Large stone farmhouse,
built 1863 by Scottish ancestor. 3 barns,
all in Nat’l Register. Lovingly preserved on
40 landscaped acres w/ woods, creek, lake,
swim pavilion. Landscaper’s dream home,

corporate retreat. $500,000. Elizabeth
rcaNsiChOIS' PO Box 173, Manistique, Ml
9854.

MONTGOMERY COUNTY, TX — Just north of
Houston. Completely restored Texas Medal-
lion landmark home on beautiful 10-acre,
wooded, park-like setting w/ guest cottage,
formal gardens, lake. Prime for commercial
use. Broker, (214) 654-7134.

MARYLAND, NY — Unspoiled 3-BR Vict. on 60
acres on state highway. Woods, openfields,
trout stream on property. Easy access to
I-88. 60 mi. to Albany. $50,000. Jeri,
Oneonta Agency, (607) 432-1100.

NEW ORLEANS, LA — Queen Anne on hist. St.
Charles Ave. (trolley line & Mardi Gras pa-

rade route). Fabulous details include
hexagon-shaped, panelled library; charming
porte-cochere, asstd. porches &balconies.
10 BR, 9 baths in 7500 sq.ft. Iron fence sur-
rounds double lot. Latter & Blum, Ro Mayer,
(504) 866-2785.

HARRISBURG, PA — Turn-of-century, single-
family home in state capital. Brick & orig.
shingle. No remuddling. 6 BR, 2 baths.
Stained glass, elegant oak trim, hardwood
flrs. 1st flr. restored. New wiring & furnace.
Plumbing & steam heat well maintained.
Needs an old-house lover to complete.
$63,000. (717) 233-4250.

BRADFORD, MA — 1690 Moses Day Homestead.
Colonial, 12 rooms, 6 BR, 6 closed FP, pegged
oak flrs. Unspoiled antique to restore. TLC
would make this home an antique lover’s
dream. $142,900. Di-An Realty, (617)
372-1561.

SW SOUTH CAROLINA — Hist. homes, from
1-storey cottages to ante-bellum estates.
Some restored, some not; country settings

‘& in town. Let us send information. Derrick

Realty, PO Box 486, Johnston, SC 29832.
(803) 275-3234.

GALVESTON, TX — 1886 ]J.L. Darragh House,
major hist. landmark in East End Hist. Dis-
trict, for sale by Galveston Hist. Founda-
tion. Totally restored roof w/ 3 towers,

INDIANA — Unremuddled Italianate farmhouse
on 1% acres. 65 mi. Indianapolis, 40 mi.
Lafayette. Newly fenced pasture, barn for
2 horses. Winding walnut staircase;
2-storey bay window; new electric service,
plumbing; solid oak kitchen cabinets; exte—
rior is re-worked, house is ready for your
personal touch. $53,000. (317) 294-4384.

" (Nsaties LA AAANRNS

AGON RUN COUNTRY STORE ]

MIDDLESEX, VA — "Dragon Run Country Store,"
classic, spacious, 75-year-old Tidewater
Virginia store w/ orig. cypress panelling,
butternut counters, imposing stairway re-
flecting superb craftsmanship. Currently
operating as craft cooperative. Good tourist
traffic. Also contains 2 apts. Great poten-
tial. $125,000. Gayle Randolph, C.D. Vest
Co., Deltaville, VA. (804) 776-9271.

RESTORATION SERVICES

RESTORATION PAINTING, paperhanging, paint
stripping, wood refinishing, and carpentry.
High-quality work, references, fully insur-
ed. We love and are experienced in working
on old homes. Will work by hour or bid, will
travel. John Hone, 34 Netherwood Ave.,
Plainfield, NJ 07062. (201) 757-9496.

HELP WITH YOUROLD HOUSE: Our profession—-
al services can help you understand, re-
store, and enjoy it: architectural services
for restoration & remodelling, consulting
help with architectural and technical prob-
lems, historical research, & more. Allen
Charles Hill, AIA, Historic Preservation & Ar-
chitecture, 25 Englewood Rd., Winchester,
MA 01890. (617) 729-0748.

AT LAST, professional colordesignis avail-
able for your home or business — no matter
where you are. We provide color schemes

is, $80,000 restored. Art Auernheimer, 2726 cupola, widow’s walk. 6-ft. cast-iron & designs to make your property exceptional.
W. Rovey, Phoenix, AZ 85017. (602) fence. Needs extensive renovation. (409) Free mailer. The ColorPeople, 1672 Madison
249-3870. 765-7834. St., Denver, CO 80206. (303) 388-8686.
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DELICATE RESTORATION WORK a spec:alty
glazing, gilding, marbleizing, graining; re-
storing ornamental plaster & wood moulding;
furniture refinishing. Conscientious crafts—
man, trained in Europe. Stop by my showroom
or call. Ilya Gindin, Interior Restoration, 382
Fifth Avenue, Brooklyn, NY 11215. Call(718)
965-1418 or (212) 868-1121.

HISTORIC LANDSCAPES for historic houses.
Enhance your old house with a landscape
and garden appropriate in style and period.
Free brochure. Historic Landscapes, RFD 1,
Box 297, Andovér, NH 03216. (603)
735-5389.

WANTED

WOOD CORNER BLOCKS for interior door/win-
dow trim. 5-in. sq. w/ clementis flower
carved in recessed circle. Any quantity;
good cond., reasonable price. Roseann
Lewandowski, PO Box 33, Buffalo, NY 14212,

FURNITURE FROM THE 1950s wanted by col-
lectors; especially pieces by Charles
Eames, George Nelson, and Isamu Noguchi.
(202) 667- 0246 or (301) 699-9248.

HELP! We are searching for a Queen Anne
or Second Empire Victorian home to restore
within 30 mi. Philadelphia. $50,000 to
$100,000, depending on cond. Mark & Luanne
Leavitt, 6013 Amboy, Dearborn Heights, MI
48127. (313) 563-2214.

BATHROOM PEDESTAL SINK, old, in good cond.
Manny Neuhaus, Milky Way Productions, 116
W. 14th St., New York, NY 10011. (212)
989-8001x53.

LUSTRON HOUSES: I’'m studying these prefab-
ricated, porcelainized metal structures,
3,000 of which were built between 1947 &
1950. I would appreciate information from
contractors and owners. Rachel Barber, 408
East Auglaize St., Wapakoneta, OH 45895.

FORT CHURCHILL, military post in northwest
Nevada: seeking photos dating from 1860 to
1869. B. Smith, Park Ranger, Fort Churchill
State Historic Park, Silver Springs, NV
89429.

wess THE EMPORIUM

FROSTED-GLASS SHADES, 5 or more, match-
ing, c. 1920-30, w/ clear incised design
as shown. Lombard J. Pozzi, PO Box 711,
Bristol, RI 02809. (401) 253-7979.

SMALL PEDESTAL SINK, no more than 21 in.
W & 19 in. deep. Prefer 1900 to 1930. Must
be in exc. cond. Marcy Werner, 5100 Mag-
giore St., Coral Gables, FL 33146

BALL SHADE desperately needed for "Fenton
Burmese Lamp 9201BR." Will trade the cat
that broke mine or pay cash. Anita Mosteller,
RD 2, Box 16, Mtsvl.,, PA 17754. (717)
368-8350.

INNS AND HISTORIC HOUSES

DURHAM, NORTH CAROLINA Bed & Breakfast.
Arrowhead Inn, restored 1775 plantation w/
6 guest rooms, private & shared baths. Full
breakfast included in rates of $50 to $75

per room + state tax. 106 MasonRd., Durham,
NC 27712. (919) 477-8430.

KEY WEST — Built in 1884, the Blue Parrot
Inn is an old-fashioned guest house located
in the heart of Key West’s historic district.
Clean, comfortable rooms w/ A/C, ceiling
fans; reasonable rates. Coffee and juice
served every morning in our rose garden.
Major credit cards accepted, reservations
recommended. 916 Elizabeth St., Key West,
FL 33040. (305) 296-0033.
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HAVE A CEILING
YOUR PATRONS
WILL LOOK UP TO

18 PATTERNS AVAILABLE

GIVE YOUR RESTAURANT
THE RIGHT LOOK WITH

TIN CEILINGS
VICTORIAN TO ART DECO

FREE CATALOG:

CHELSEA DECORATIVE METAL CO.
6115 CHEENA DR., DEPT. OHJ
HOUSTON, TEXAS 77096

713-721-9200

ALUMINUM PRODUCTS

Custom Fabrication
CORNICES
LOUVERS
CUPOLAS
COLUMNS
BALUSTRADES
SHUTTERS
URNS & BALLS
Baked on finishes available

call or write

AMPBELLSVILLE
NDUSTRIES, INC.
P.O. Box 278, Dept. OHJ

Campbellsville, KY 42718
502-465-8135

PLAQUES

BronzeForever© e Cast Bronze
Aluminum Forever© e Cast Aluminum
GraphicsPlus© e Interpretive Marker Plus Photo
OldStandard© e National Register and HABS

SPECIALIZING IN
HISTORIC MARKERS

Write or Call for Free Catalog
SMITH-CORNELL, Inc.
DEPT. OHJC
AUBURN, INDIANA 46706-0686
800-325-0248
in IN 219-925-1172




Supplying $
home renovators g
antique restorers '

&
q;cat.ivc @

OMCOWNCTS

D (2019964040
43 BRIRE. STREET-FRENCHTOWN.-N.J. 08825

Hardware Catalog

A few years ago, Tim Judge visited
a reproduction hardware business,
took one look around, and decided:
"] can do this, and‘l can do it
better."

The company he founded, known
as the Antique Hardware Store,
sells far more than the name sug-
gests. Along with hardware -- from
bar rails and brackets to locks and
letterboxes -- the biggest seller is
a tub-to-shower convertor. Com-
plete, the unit sells for $349 (com-
ponents and accessories can be pur-
chased separately). The store also
sells lighting fixtures (colonial and
Victorian), hinges, chair seats, shut-
ter hardware, fishnet bed canopies,
floor registers, and window and
cabinet hardware.

The company’s motto is, "If they
still make it, we can get it." Cus-
tomers can order what they need by
phone or in person. "We get all
kinds of weird requests," says
Tim, "Like pork-pie moulds: We’ve
got a dozen out back; I still don’t
know what they are."

Tim and company just put out a
handsome new catalog, most of it in
color, which they’ll send out for $3.
The Antique Hardware Store, 43
Bridge St., Dept. OHJ, Frenchtown,
NJ 08825. (201) 996-4040.

reviewed by Eve Kahn

Mortar Slicer

Here’s a tool that can speed the
removal of old mortar, for easy
repointing [see article on page 24]:
Makita’s pint-sized sander-grinder.
Preservationists were once reluctant
to use these tools, fearing damage
to the brick or stones. But since
the machines have become available
in this small size they’re much less
likely to do harm.

The two models, a 4-in. ($119,
$138 with case) and a 4-1/2-in.
(%166 with case), each weigh only
about four pounds, which means they
don’t tire the user as much as
heavier models did.

Equipped with a 4-1/8-in. diamond
blade (32 teeth, $80 from Makita),
the tool is used to cut a slot into
mortar joints. Once the joint is cut,
it’s easy to chip out the mortar with
a chisel. The blade must be kept
at a 90-degree angle to the wall,
and the operator should rest often
to avoid mistakes caused by fatigue.

Makita has distributors around the
U.S. and sends out a free catalog:
12950 E. Alondra Blvd., Dept. OH]J,
Cerritos, CA 90701. (213) 926-8775.

RESTORATION PRODUCT S e

Clog-Resistant Sanding

We’ve all experienced clogged sand-
paper: when the abrasive grains still
work, but the gunk in-between
makes the paper useless. Norton
offers two solutions. If you're
sanding joint compound, Screen-
Bak™ is an abrasive screen that
works like sandpaper, but the dust
falls through the mesh instead of
blocking the abrasive. Norton also
sells sandpaper treated with No-
Fil™, a zinc-stearate coating that
resists clogging.

Screen-Bak™ costs $6.59 for a
packet of three 9x11 sheets. Sand-
paper treated with No-Fil™ costs
about $3.11 for five 9x11 sheets.
Most hardware stores and home cen-
ters carry Norton’s products. Norton
Consumer Products, 1 New Bond
St., Dept. OHJ, Worcester, MA
01606. (617) 853-1000. -

Brass Bedpost Finials

Almost every old-house owner has a
brass bed, either donated by Grand-
ma or bought at a country auction.
But brass beds aren’t always in per-
fect condition: For one thing, the
bedpost finials often get lost or
dented.

Replacement finials are available.
Phyllis Kennedy offers three in her
$2 catalog: in 2-1/4-, 2-, or 1-1/2-
in. diameters, all with 3/8-in.

thread, for $9.50, $7.50, and $6.75
respectively. The catalog also con-
tains all kinds of furniture hard-
ware, such as Hoosier cabinet
parts, hinges, latches, pulls, locks,
. hooks, seats, and
trunk hardware.
Phyllis Kennedy, 9256
Holyoke Ct., Dept.
OH]J, Indianapolis, IN
46268.
(317) 872-6366.
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i Past Patterns

#708
Historic 1850
Patterns
worth your
time and
talent.

Corset

Pattern
Catalog
$5.00

Write or call
(616) 245-9456
for

FREE
INFORMATION

Accessories
R aaassd

Antique Furniture
By Mail Order.

=@Antiquaria—

\_11 Whittier Rd.(OHJ), Lexington, MA. 02173 J

PERIOD HARDWARE

Historic Housefitters Co. has the hardware to
make your home special. We offer faithful
reproductions of hand wrought-iron thumb-
latches, hooks, fireplace tools and chandeliers
as well as a variety of the finest brass hardware
available. It’s the quality look and feel of
period hardware as it used to be.

Send $2.00 for catalog.

HistoriC HOUSEATTERS CO.

Dept. 23 Farm to Market Road
Brewster, New York 10509
914-278-2427

FINE EU
FAUC

WQTERCOLORS

GARRISON ONHUDSON  NEW YORK 10524 914 424 3327

TWO GREAT
HOW-TO
BOOKS!

OLD HOUSE
WOODWORK
RESTORATION

BACK IN PRINT!

0Old House Woodwork Restoration
tells you all the facts about how to
rescue your staircases, doors, siding,
floors, trim, etc. — all the wooden
elements of your house. It has the
best information of any book we’ve
seen on stripping paint & then select-
ing a finish. The first book to focus
strictly on restoring architectural
woodwork, it’s also a fine how-to
text, with a sensitive attitude toward
preservation, practical do-it-yourself
advice, & step-by-step instructions.

To receive Old House Woodwork
Restoration, check the box on the
Order Form, or send $16.45 to The
0Old-House Bookshop, 69A Seventh
Avenue, Brooklyn, NY 11217.

Plastering
PLASTERING Skills

SKILLS

Here’s the book for anyone interested in
the “lost art” of wet plastering, whether
you just want to re-create 10 feet of miss-
ing plaster cornice, or need to replaster
an entire wall. Plastering Skills is a text-
book for apprentice plasterers. It’s been
out of print for 10 years, but is now avail-
able in this special limited edition pub-
lished by American Technical Publishers
exclusively for The Old-House Journal.
The book explains how to make flat plas-
ter walls & ceilings; special finishes, in-
cluding various stucco textures. There’s a
chapter on ornamental plaster that tells
in detail how to make run-in-place plaster
cornices. All the steps are covered: mak-
ing a cornice-running mould, dotting and
screeding, running the cornices, mitering.
This chapter also explains how to make
coves, hang coffers, and run circular and
elliptical centerpieces.

To get your copy of Plastering Skills, just
check the box on the Order Form, or
send $24.45 (includes UPS shipping) to
The Old-House Bookshop, 69A Seventh
Avenue, Brooklyn, NY 11217.

Plaster Washers

Now you can save and restore
your plaster ceilings and walls
for just pennies. For details,
see the October 1980 edition
of The Old-House Journal.

o g o

Charles St. Supply Co.
54 Charles Street
Boston Ma. 02114

CALL: (617) 367-9046
Phone orders on VISA and
MasterCard accepted ($10 min.)
$1.35/doz. (3 doz. min. prepaid)
$20/1b. (21 doz. prepaid)

REPLACE o
ROTTED SASH %{7\
An le, any size.
Wo):)dStystormZ z;ffd D z_d
screens, t0o. Costs less j
than you think. Fast

turn-around. Insulated glass available.
Call or write for facts.

Wood Products

1051 South Rolff Street, Davenport, lowa 52802
(319) 323-4757

. RADIATOR
STEELENCLOSURES

Fi  s4amss5
rrom® 16
BUY FACTORY DIRECT & SAVE « EASY TO ASSEMBLE

MANY STYLES & COLORS « BAKED ENAMEL FINISH
Send *1.00 for Brochures. Refundable with Order.

MONARCH ot J127

2744 ARKANSAS DRIVE, BROOKLYN, N.Y. 11234
(201) 796-4117
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Wood & Bronze Plaques

Now that you’ve researched the his-
tory of your house [see page 48],
you can display the results proudly,
right by your front door. Erie Land-
mark Company offers custom
bronze plaques with up to four lines
of text, 15 characters each, for
$92.50 postpaid. The plaques come

RESTORATION PRODUCTS

in wood, too, for the same price,
with up to 35 gilded characters per
line. Oval (10 x 7 in.) or rectan-

gular (11 x 8 in.) shapes are availa-

ble, as well as custom shapes and
sizes. Contact the company for a
free brochure. Erie Landmark Co.,
PO Box 3024, Dept. OH]J, Troy, NY
12180. (518) 271-1096.

Curtain-Rod Finials

It’s not easy to find stylish curtain-
rod finials. The kind sold in the
stores are usually pretty dull, and
the hand-carved kind can be out-
rageously expensive. The ones John
Ragsdale Interiors sells, on the oth-
er hand, are downright fun. They’re
so much fun, the company reports,
that people use them to top newel

posts, as bookends, or mounted on
bases as "sculpture." They come in
aesigns like gourds, butterflies, and
sheaves of wheat.

Made of composition, the finials
come unfinished for $60 per pair,
or with a gold or walnut/mahogany
finish for $72. Brackets, rings, and
custom painting are also available.
A brochure and price list are free.
The Ground Floor, 95-1/2 Broad
St., Dept. OHJ, Charleston, SC
29401. (803) 722-3576.

Too Much Hardware

If you own a pre-1850 house, and
you can’t bear to install reproduction
hardware, there’s a guy in North
Carolina you should talk to. He’s
got a basement full of colonial hard-
ware that he’s trying to get rid of.

Jim Leonard started collecting an-
tique hardware about 20 years ago
while building his own house, a copy
of a Connecticut saltbox. One thing
led to another -- a hinge here, a
latch there -- and before he knew
it, the basement was stuffed.
"Nowadays old hardware is much
harder to find," he laments. "It’s
all concentrated in the hands of a
few people. I'm one of them."

All pieces he sells have been \
cleaned and sealed, are in working /
order, and come with all necessary
parts. ("I’ll even sell people the
nails, if they want them.") So that

\

pre-1850

customers can find pieces appro-
priate for their houses, Jim indi-
cates the ages and regions of origin
of items he sells.

A packet of photos and a price
list is free. Jim Leonard, Antique
Hardware, 509 Tangle Drive, Dept.
OH]J, Jamestown, NC 27282.

w——rT

\ Kenmore's 9-by-9-ft. Doorway #800

Entrances & Ornament

Arthur Stickney, president of Ken-
more Industries, makers of Geor-
gian and Federal entrances, looks
for doorways whenever he travels:
"There are great doorways every-
where," he explains, "But I think
my wife gets a little sick of them
after a while."

The company’s brochure reflects
Arthur’s affections: It calls their
product line "the 15 most beautiful
doorways in America." Some are
exact reproductions, others compos-
ites of handsome 18th- and early-

19th-century features. Prices range
from $2000 to $3500.

All pieces are intricately carved
in solid mahogany. Kenmore also
sells architectural ornament: arched
lights and louvers for doorways, a
dolphin-pattern cornice that can also
serve as a mantel. Ornament prices
begin at $350. A color brochure de-
picting all designs is $3. Kenmore
Industries, One Thompson Sq., PO
Box 34, Dept. OH]J, Boston, MA
02129. (617) 242-1711.
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®
RENOWATORS SUPPLY.

Manufacturer & Importer of fine

hardware, plumbing, and lighting.
For catalog, send $3.00 to:
THE RENOWTORS SUPPLY.
4669 Renovator’s Old Mill
Millers Falls, MA 01349

STILL
SEARCHING?

Searching for shutter hard-
ware? Plaster mouldings? Per-
iod furnishings?  Authentic
wallcoverings? Sources for
these — and nearly 10,000
other hard-to-find items — will
be found in the annual OHJ

EXTERIOR SHUTTERS

Shipped Anywhere

. MOVEABLE LOUVERS

Unfinished, or primed and painted

in the color of your choice

Al sizes (including door panels)

Raised Panel and Fixed Louver

shutters also available

Affordable prices

Add beauty and character to your home
with authentic restoration shutters.

Call or write:
SHUTTERCRAFT, 282 Stepstone Hill Rd.
Guilford, CT 06437 (203) 453-1973

Catalog. It’s the ‘““Yellow
Pages” for the old-house mar-
ket. Whether your home was
built in 1730 or 1930, you’ll
find what your house needs in
the OHJ Catalog. There’s an
Order Form in this issue.

Thhe
st ~CATALOG

Save your copies the same way the
OHJ staff does. Use a file case
(8-5/8” x 11-1/2”) or a binder
(9-1/4” x 12-3/4”). Binders have a
wire for each issue, so you can open
issues flat without removing them.
Each binder or file case holds a year’s
worth of issues; both are library

leatherette with the OHJ logo embos-
sed in gold.
NOTE: For fastest service, call toll-free

1-800-972-5858 and charge to VISA or
Mastercard ($15 minimum).

How To Save Your OH]s

Industries, Dept. OH]J, 499 East Erie Ave.,
Philadelphia, PA 19134

[ Send me Binders
(1—$9.95;3—$27.95)

[J Send me File Cases

(1-$7.95; 3—$21.95)

Enclosed is § . Add $1. postage
and handling per case/binder. Outside USA
add $2.50 per case/binder (U.S. funds only).

| PA residents add 6% sales tax.
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A Treatise on
STAIRBUILDING

& HANDRAILING

W& A Mowat

__ Thecclassic text for
joiners,architects & restorers

This republication of the 1900 edi-
tion of A Treatise On Stairbuilding
And Handrailing provides a wealth
of information regarding the design
& construction of traditional wood
(and stone!) stairs and handrails.
William & Alexander Mowat wrote
what is still considered to be the
most understandable and practical
book on this complicated subject,
but their Treatise has been unavail-
able for over 50 years. With this
new edition, designers, architects,
joiners, & restorationists can master
what has become nearly a lost art.
The book isn’t for non-carpenters;
it requires some background in ge-
ometry & construction techniques.
But if you have the proper training,
it can raise you to a whole new level
in old-house repair and restoration.

' Descriptive Geometry ,

The Topics Covered Inc
* Newelled Stairs * Geome
Stairs * Examples of 16
Century Designs * Develc
Face Moulds * Joinery *
The Wreath * Stone Stai
railing * Circular Stairs

tion Of Stairs * Stairs For |
Ships * Dog-Legged Stairs
Stairs * and much, much

A Treatise On Stairbuilding And
Handrailing is 424 pages long and
profusely illustrated. A quality soft-
cover, it’s available for only $22.95
postpaid. Just check the box on the
Order Form.
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When you’re stuck in the house for the winter,
why not plan how you’ll dress up the yard in the
spring? These houses for birds, dogs, and poets

may give you some ideas.
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Backyard Temples

Every Greek Revival house should
have a classical temple in the back-
yard. Bow House sells two kinds,
with a roof and without ($4505 and
$2915 respectively). Both stand
seven feet tall. The roofed version
is seven feet wide; the roofless
one, eight feet. The columns are
pine, the ring at the top is marine
plywood, and the dome on the roofed
model is fiberglass.

The temples are sent FOB Bolton,
Mass., in eight pieces. Bow House
also sells other period outbuildings:
doghouses, gazebos, wells, arbors,
bridges, and pergolas, in styles
ranging from Chinese Chippendale
and Queen Anne to Craftsman, many
with pagoda-style roofs. The com-
pany’s $2 brochure features charm-
ing drawings of all buildings avail-
able. Bow House Inc., Randall Rd.,
Dept. OH]J, Bolton, MA 01740.
(617) T79-6464.

Vernacular for Birds

You probably love your house a lot.
You may even love it enough to buy
your birds a tiny copy of it. The
American Birdhouse Collection
features whimsical versions of
American vernacular architecture:
saltboxes, Gothic Revival houses,
Mission churches, Greek Revival
temples, all miniaturized to accom-
modate chickadees, nuthatches, and
wrens. The birdhouses, which cost
between $65 and $125, are built to
be mounted on a pole. Shipping is
$8.50, and an illustrated flyer is
free. Wolfman Gold & Good Com-
pany, 484 Broome St., Dept. OH]J,
New York, NY 10013.

(212) 431-1888.

Canine Castles

In case your dog gets jealous when
you give the birds the luxurious
quarters described above, you can
buy him a handsome home as well:
a French chateau, a Swiss chalet,
or an Art Deco palace, all available
from Villas Boas’ Animal Manors
Collection. Orders are customized
to fit the individual animal (though
some doghouses are in stock). Cost,
ranging from $3000 to $3500,
depends on size and materials used.
Mail orders are accepted. Villas
Boas, 74 Grand St., Dept. OH]J,
NY, NY 10013. (212) 925-1113.

RESTORATION PRODUCT' s

Thatching for Hatching
These adorable birdhouses would
complement any English Country Cot-
tage. Pictured below is the Exeter
Dovecote ($187), which has lapped
timber sides, a landing platform,
and a facade that can be removed
for cleaning. It stands 29 in. high
on a 26 x 13-1/2 in. base. Above
is the Appledore Model No. 4
($60.35). The thatched roof, resting

on four posts, shelters a nesting
compartment and a swing. The
house is 25 in. high on a 13 in.
square base. All prices include ship-
ping. The company sends out a free
illustrated flyer. Autumn Innovations
Inc., PO Box 18426, 1 E. Wendy
Ct., Dept. OH]J, Greensboro, NC
27419. (919) 852-0753.
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Classical Columns

Inspired in part by Romantic poetry
that celebrated the ruins of Greece
and Italy, Britons in the 18th century
considered a ruin on one’s property
the ultimate status symbol. Those
who weren’t blessed with a real ar-
chaeological site had one built.

Columbine makes terra-cotta
columns that have suitably ancient-
looking surfaces. You can drape
them with vines in the backyard,
for the "ruin" look, or use them to
support a porch or pergola.

The 16 colors available, all mot-
tled, include pale pink, aquamarine,
and deep brown. Expect to pay about
$1200 for an eight-foot column.
Sections of columns are sold sepa-
rately as pedestals or table bases (a
26-in.-high section with base costs
about $500). A price list and color
flyer are free. Columbine, RD 3,
Box 212, Dept. OH]J, Blairstown, NJ
07825. (201) 852-8953.

This old engraving, from House of
Boughs (Viking), exemplifies the
Romantic view that prompted people
to create artificial ruins.

RESTORATION PRODUCTS

Old-Fashioned Phones

Cherished Collectibles makes three
kinds of reproduction wall tele-
phones. One is a copy a 1907 model
($275), one is based on a 1900
model ($250, shown at right).
They’re handmade of oak with a
hand-rubbed lacquer finish, and have
fold-down dial compartments, brown
cotton-covered cords, and brass

post-Victorian

gongs that really
ring. They’re
easy to install,
too: The modular
plugs fit standard
outlets.

The company \
just introduced a telephone "cabinet,"
which looks like an old phone but
conceals a modern apparatus inside
(shown at left; $195, telephone not
included). A brochure is $1, refund-
able. Cherished Collectibles, PO
Box 1177, Dept. OH]J, Broomfield,
CO 80020-8177. (303) 466-3187.

. e

Bent-Wood Roofing
You can still get bent-wood shingles,
just like the ones used on English
Revival homes in the ’20s and ’30s.
C and H Roofing does both entire
roofs and partial jobs. The steam-
bent shingles can be ordered in reg-
ular and random widths, and prices
depend on the amount of bending
needed. A color brochure is free;

a packet with price list and specs
is $10. C and H Roofing Inc., 1713
South Cliff Ave., Dept. OHJ, Sioux
Falls, SD 57105. (605) 332-5060.

In 1928, Home Builders Catalog
offered the bent-wood roof below;
above, a recent project by C and H
Roofing.

THE OLD-HOUSE JOURNAL
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RESTORATION PRODUCTS s

Brilliant-Glass Cutting

Robert Stewart is, as far as we
know, the only craftsperson in the
U.S. still doing large-scale brilliant-
glass cutting. Popular in the late
1800s, the process consists of frost-
ing a sheet of glass, engraving a de-

Victorian

sign into it, and then polishing the
engraved incisions. The result is a
sparkling clear pattern on a white
background.

Robert re-invented the technique,
aided by an old photo of someone

doing it and some advice from glass

bevellers and crystal workers.

The cost ranges from $120 to
$2000 (for the piece shown) and
depends on the size and amount of
engraving. For a price quote, send
a rubbing of an existing piece or a
sketch; include dimensions. B & B
Glass, 6408 Hillyway, Dept. OH]J,
Cary, IL 60013. (312) 639-3017.

High-Relief Medallion
Restoration Works is the exclusive
importer of this ceiling medallion.
With its high relief and intricate de-
tails, it’s one of the best we’ve
seen in a while. It costs $39.95, and
it’s made of polyurethane.

There’s more in the company’s
29-page, $2 catalog, including some
items we don’t often see: like brass
doorbells (two models, $11 and
$18.50) or brass Art Nouveau coat
hooks (row of three, $16). There’s
also hardware for doors and furni-
ture plus plumbing and bath acces-
sories. Restoration Works Inc., 810
Main St., Dept. OH]J, Buffalo, NY
14202. (716) 856-8000.

Encaustic Tile Revived

Monks in the 12th
century originally
developed the tech-
niques for making
encaustic tile.
When the monas-
teries declined af-
ter the Reforma-
tion, the art was lost for centuries.
In the 1800s, it was rediscovered
and became all the rage, only to be
abandoned along with the rest of
Victoriana at the end of the century.

In the past decade, several firms
have discovered encaustic yet again.
L’esperance Tile Works is the only
one we know of that is based in
this country.

Encaustic is very difficult to pro-

duce, which may account for the
scarcity of manufacturers. Tiles
are made by "inlaying" different
colors of clay into a base tile.
First a bas relief design is pressed
into the base tile. The depression
is filled with various colors of lig-
uid clay. The tile is then re-fired.

The trick, explained Linda Ellett,
L’esperance’s founder, "is using
compatible clays that don’t shrink
apart during firing."

L’esperance produces many other
types of tile. Stock embossed tiles
($3.50) feature human faces or
Colonial Revival garlands. Geomet-
ric tiles, popular for Victorian-style
fireplace surrounds, cost about $40
per sq.ft. (shown at right).

The minimum order for custom
work, including encaustic, is $100.

You can send a sample to be re-
produced, or have tiles custom
designed. The company can accom-
modate everything from single-tile
orders to entire wall panels. A bro-
chure is free; a packet with sample
tile is $10. L’esperance Tile
Works, 240 Sheridan Ave., Dept.
OH]J, Albany, NY 12210.

(518) 465-5586.
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Catalogs and brochures worth writing for: Here you’ll find products or
services appropriate for houses built between 1750 and 1939. The
Request Form below provides a handy way to get as many company
catalogs and brochures as you need —- by just filling out one form,
sending one check, and using a single stamp.

BUILDING MATERIALS & COMPONENTS

23. Chimney Liner —- It’s dangerous to
use an old unlined chimney for furnaces
and wood-burning fireplaces. Protect old
chimneys with a poured-in-place, 2-liner,
no-mess process at afraction of the cost
of rebuilding. First liner strengthens and
insulates; secondliner seals and protects.
Free brochure. Ahren’s Chimney
Technique.

73. Hand-Blown Glass —— Modern flat glass
doesn’t have the "wavy" character of
hand-blown historic glass. Now, for au-
thentic restoration, you can get handmade
glass -- mouth-blown in the same manner
since the Middle Ages. Two thicknesses:
Full, approx. 1/8 in.; Light, approx. 3/32
in. Free brochure. S.A. Bendheim Co.

59. Cupolas & Weathervanes —— Aluminum
cupolas, domes, steeples, weathervanes,
cornices, louvers, and ornamental load-
bearing columns. Have produced aluminum
balustrades and cornices in exact detail
for historic buildings. Baked-on finishes
available. Free information. Campbellsville
Industries.

78. Metal Roof Shingles —— Metal roofing
shingles supplied in styles typical of the
19th and early-20th centuries. Available
in galvanized steel, terne-coated stain-
less, copper, or terne. Also supplies gal-
vanized roofing sheets, gutters, and
leaders. Metal Shingle Catalog. Conklin
Metal Industries. $3.

70. Roofing Slate —— Need to repairorre-
place a slate roof? NY- VT region slate
in all colors and sizes. Specializes in roofing
slate for restoration and new construc-
tion. Also structural slate and flagging.
Shipping arranged. Free color brochure.
Hilltop Slate.

45. Terra-Cotta Roofing Tile —— Major sup-
plier of terra-cotta, cast-stone, andinte-
rior plaster ornament specializes in the
repair, precise restoration, and total pro-
duction of new designs. Terra-cottaroof-
ing tiles: barrel tile, Spanish, and various
interlocking styles. Free product data
sheets on roof tile. Ludowici-Celadon.

5. Bird Control —— Best way to get rid of
pigeons and other bird pests: Incon-
spicuous long-lasting stainless steel
needles that form an impenetrable barrier
to birds, without harming your building.
Used on many historic sites. See OHJ June
1981 for application details. Free Bro-
chure. Nixalite.

56. Hand-Split Oak Shingles —- Authentic
hand-split oak shingles from veneer-
quality red oak, chestnut, and white oak
logs cut from Tennessee trees. Oak
shakes can last up to 80 years. Will ship
anywhere. Free flyer. Oak Crest Mfg.

69. Handmade Brick -- Hand-moulded
bricks, architectural brick shapes, and
arches in 8 color ranges are all made in
traditional way. Alsomakes detailed 17th-
& 18th-century fireplace veneers, raised-
relief brick, name brick, and cornerstones.
Can match existing handmade brick. llus-
trated brochure. Old Carolina Brick. $1.

75. Window-Channel Replacements --
"Window Fixer" replacment window chan-
nels are an economical way to geta snug
fit and reduce heat loss without expense

of replacing entire sash and frames. Fit
all standard sash. Available through most
home centers. Free brochure. Quaker City
Manufacturing.

1. Traditional Wood Columns -- Wood
columns can be furnished from 4" to 50"
diameterin lengths up to 40 ft. withmatch-
ing pilasters. 6 styles of classical capitals.
For extended column life, ventilated
aluminum plinth and column bases are sup-
plied for columns from 8" to 30" dia. with
load-bearing capacity of 22,000 Ib. Cus-
tom work done. Free catalog. A. F.
Schwerd.

7. Exterior Shutters -- Durable western
white pine shutters with 2-1/2" movable
louvers can be madein any size. Furnished
unpainted, or primed and paintedin 21 her-
itage colors. Moderately priced: Pair of 40"
x 16" shutters are $62.50 per pair, ppd.
Free brochure. Shuttercraft.

14. Cast-lron Victorian Staircases --
Space-saving Victorian metal spiral stair-
case based on original 19th-century pat-
tern: modular cast-iron components; bolt-
together assembly; 5-ft. dia.; optional
brass handrail. Also available as straight
stair. Complete renovation-supply cat-
alog. Steptoe & Wife. $2

38. Chimney Liner -- Stainless-steel
Ventinox chimney-lining systemis sold and
installed by nationwide dealer network.
UL-listed type-321 stainless-steel lineris
continuously welded, improves chimney
safety, and reduces creosote formation.
Connectors for safe installation of fire-
place insert stoves. Free brochure.
Boatech.

71. Columns -~ Classical columns sculpted
in Ponderosa pine. Many styles in stock,
from Doric to Corinthian. Also, pedestals,
table bases, and architectural elementsin
pine. Custom shapes and widths available.
Two free brochures. Worthington Group.

DECORATIVE MATERIALS

20. Tin Ceilings —- 21 traditional patterns
of stamped-metal ceiling are produced
from original turn-of-the-century dies. 10
styles of cornice mouldings also available.
Installation can be done as do-it-yourself
job. Shipped anywhere. Send for bro-
chure. AA Abbingdon. $1.

17. Antique Furniture By Mail —— A changing
inventory of antique American Victorian
furniture available by mail. Specializes in
Rococco, Renaissance Revival, and East-
lake styles. Careful packing insures safe
delivery. |lllustrated quarterly mail-order
catalog. Antiquaria. $3.

27. Victorian Roomset Wallpapers —- Vic-
torian rooms were papered not with a sin-
gle paper, but with coordinated sets of
as many as a dozen papers and borders.
Here is the only collection of complete Vic-
torian roomsets -- which you can combine
in infinite variations. Full-color catalog
shows 7 different roomsets including: Neo-

Grec; Anglo-Japanese (2 sets); Morris;
Aesthetic Movement. Bradbury & Brad-
bury. $8

22. Nottinham Lace Curtains —— Real Vic-
torian lace, woven on late-19th-century
machinery in Scotland, using original de-
signs. Panels are 60in. wide, 95% cotton,
5% polyester blend. Rod pocket at top;
scalloped sides and bottom. Available in

white & ecru. Brochure has details. J. R.
Burrows & Co. $2.

47. Tin Ceilings —— 18 patterns of tin ceil-
ings made from original dies. l|deal for
Victorian-look restaurants and commercial
establishments, and for homes, too. Pat-
terns range from Victorian to Art Deco.
Come in 2-ft.-x-8-ft. sheets; cornicesin
4-ft. lengths. Free catalog. Chelsea
Decorative Metal Co.

42. Colonial Curtains —- Curtainsin cotton
muslin, permanent- press, and other fab-
rics, some with ruffles, others with fringe,
braid, or lace trim. Also bedspreads, dust
ruffles, canopy covers, and tablecloths.
Tab curtains and wooden rods. Lined and
insulated curtains. Free 56-page color
catalog. Country Curtains.

25. Lincrusta & Supaglypta —— Embossed
wallcoverings that adorned Victorian
rooms are available again after alongab-
sence. Made on the original embossing
equipment, these wallcoverings are new
originals. They are durable, easy to hang,
and can be painted or finishedin a variety
of glaze coats. Send for free brochure.
Crown Decorative Products.

8. Victorian Tiles —- Historic reproduction
ceramic tiles, ideal for hearth and fireplace
surrounds, are available in Anglo-
Japanese, Arts &Crafts, Art Nouveau, and
folk styles. Custom work available, includ-
ing encaustic tiles. Full color brochure.
Designs In Tile. $2.

54. Victorian Ingrain Carpet -- Finest quali-
ty all-wool two-ply reversible 36-in. wide
ingrain carpet available in two classic 19th-
century designs: Maple Leaf pattern is
$125/yd.; Geometric is $97/yd. Carpet
has been used in finest Victorian restora-
tions, including Abraham Lincoln home in
Springfield, IL. Fact sheet. Family Heir-
Loom Weavers.

63. Plaster Ornaments -- 50-year-old
company offers traditional plaster cast-
ings, ornaments, panels, domes, and ceil-
ing medallions. Can also supply entire ceil-
ings: floral, Tudor, Victorian, Louis XV, and
Renaissance styles. Also fireplaces,
brackets, and columns. 44-pp. illustrated
catalog. Hosek Mfg. $3.

37. Period Drapery & Bed Ensembles ——
A custom mail-order source for period
drapery and bed ensembles, as well as
tablecloths, pillows, etc. Historically
accurate styles: Early American, Country
Rustic, Colonial, Victorian. Send for cat-
alog and fabric swatches. House Of Vermil—
lion. $4.

6. Radiator Enclosures —-Cover unsightly
radiators with all-steel radiator enclo-
sures. Protects walls, drapes, & shades
from radiator smudge. Directs heat into
room. Many styles &colors; baked enamel
finish. For homes, offices, churches, in-
stitutions. Buy factory direct. Send $1 for
brochures -- refundable with order. Mon-
arch. $1.

64. Wood Mantels -- Elegant hand-
crafted carved wood mantels are ready
to install. Availablein 26 styles, from Louis
XV to Wiliamsburg Colonial to Modern.
Standard fireplace openings are 50 in. x
37-1/2 in.; special sizes can be made on
request. Booklet shows styles and dia-
gram for taking measurements. Readybuilt
Products. $2.50.
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24. Floor Registers —— Complete line of
solid-brass & cast-iron registers: faithful
reproductions of 19th- and early-20th-
century originals in finely made castings.
Use with forced-air or natural convection
systems -- or as a decorative period
touch. Send for detailed catalog. Reggio
Register. $1.

40. Documentary Papers & Fabrics —- A
new collection of fabrics and wallpapers
has been assembled from original docu-
ments found in some of America’s great
historic houses. The collection, "Historic
Homes Of America,"is available throughin-
terior designers and fine shops. Full-color
brochure. Richard E. Thibaut. $1.

67. Decorative Nails —— Cut nails with hand-
formed heads are both historically authen-
tic and decorative. Ideal for wide-plank
floors, and any finish carpentry project
where nailheads will show. Catalog and
sample set of 20 different cut nails.
Tremont Nail Co. $3.75.

36. Authentic Window Treatments —- Find-
ing ready-to-hang authentic window
treatments has always been difficult.
Now, get custom-made Greek Revival, Vic-
torian, and early-20th-century soft
drapery valances designed, cut, and sewn
historically correct. Custom-by-mail ser-
vice, with catalog and fabric swatches.
Vintage Valances. $12.

DOORS & WINDOWS

9. Replacement Wood Windows -- Free
16-page booklet tells what to look for in
a replacement window, and even how to
install it. It’s possible to get a thermally
efficient, genuine wood window in almost
any size and shape. Brochure aids in
selecting the window that’s appropriate
for your home. Marvin Windows.

16. Replacement Wood Sash -- Wood
sash in any size and shape can be made
economically: Divided lite, round top, dou-
ble-hung, curved, fixed, casement, or
storm sash. Insulated glass can be sup-
plied. Period store fronts, shutters,
screen doors, porch screens and trim also
available. Send for free fact sheet.
Midwest Wood Products.

32. Wooden Screen & Storm Doors —-
Wooden combination screen and storm
doors are ideal for old houses; they look
perfect and are more thermally efficient
than aluminum doors. Beautifully hand-
crafted in Douglas fir, these doors come
in several styles (including Victorian and
Chippendale) and all sizes. 16-pp. cat-
alog. Old Wagon Factory. $2.

563. Wooden Screen Doors —— Handsome
wooden screen and storm doors that are
energy-efficient as well as ornamental.
Styles range from highly decorative Victo-
rian patterns to plain styles suitable for
any home. Available option: traditional
white stenciling on screen. Brochure
shows styles and options. Oregon Wood-
en Screen Door Co. $3.

74. Traditional Wood Doors -- Large
selection of handcrafted wood doors, with
stained, etched, or bevelled glassinserts.
Will also custom-build any type door or
glass. Also offer carved components and
will custom-make carvings in quantity.
Color catalog. Jack Wallis’ Doors. $3.

41. Colonial Wood Windows -- Yankee
Spirit wooden replacement windows fea-
ture low-E glass and true colonial-style
divided lights. With a quality storm win-
dow, system is more efficient than triple
glazing ... equivalent to insulating value
of a 10-in. brick wall. Custom and stock
sizes. Self-storing storm windows of Pon-
derosa Pine. Free brochure. Wes-Pine.

.PRODUCTS NETWORK

FINISHES & TOOLS

68. Exterior Varnish —- Marine products
have greatest resistance to sun’s rays
and weather. This varnish, developed in
Holland, has been used on some of world’s
finest yachts. Ideal for varnishing front
doors and any other fine exterior wood.
Compatible line of exterior paint. Catalog,
color cards, technical data sheets.
Epifanes. $2.

79. Masonry Tools -- High-quality tools
for the professional and serious-minded
user who appreciates long-lasting equip-
ment. Specialty chisels, masonry tools,
rippers, slater’s tools, paint scrapers, wall
scrapers, cement edgers, star drills for
concrete, etc. Professional tool catalog.
John Stortz & Son. $5.

LIGHTING FIXTURES

21. Mission-Style Lighting —— New lighting
collection features the Arts &Crafts (Mis-
sion/Prairie) styling that was so popular
in the early 20th century. Blends well with
all historic periods. Solid-brass construc-
tion with polished or antique finish.
Sconces and chandeliers come in 10 de-
signs; glass shades can be purchased
separately. Send for catalog. Brass Light
Gallery. $3.

60. Colonial Lighting —— Hand-crafted re-
productions of colonial lanterns, chan-
deliers, sconces, cupolas, and 15 styles
of weathervanesin copper, tin, and brass.
llustrated catalog. The Coppersmith. $2.

10. Post-Victorian Lighting —— Craftsman
lighting fixtures are precise duplicates of
turn-of-the-century originals. Fitrightin-
to any Bungalow, Mission, Foursquare,
Prairie, or Craftsman home. Both chan-
deliers and sconces available. Interior fix-
tures in solid brass; exterior fixtures in
cast iron. Complete catalog of turn-of-
the-century lighting. Rejuvenation House
Parts. $3.

33. Lighting Fixtures —- Victorian and turn-
of-the-century chandeliers, sconces,

r===-=-=-=-=-==-[ iterature Request Form

and fixtures: gas, oil, and electric. Com-
plete source for antique andreproduction
fixtures, as well asreplacement parts and
glass shades. Fixture restoration also
done. Send for lighting catalog. Roy Elec—
tric. $3

4. Victorian Lighting Fixtures —- Authentic
handcrafted reproductions of Victorian
and turn-of-the-century electric and gas-
style chandeliers and wall brackets. Fix-
tures are solid brass with variety of glass
shades; UL listed. Complete Catalog. Vic—
torian Lighting Works. $3.

METALWORK

76. Cast & Wrought Iron —- Specialists in
19th-century cast and wroughtiron, they
make castings in their own foundry and
fabricate wrought iron with historically
accurate techniques. Wil make custom
castings and fabrications. Consulting
services available. Catalog and services
information. Architectural Iron Co. $3.

3. Iron Fencing & Gates —- Manufacturer
provides high-quality iron fences and
gates in Victorian and many more tradition-
al decorative styles. Installation available
upon special arrangement. Catalog and
price list. Custom Ironwork. $1.

55. Historic Plaques —- Custom-made his-
toric markers, suitable for outdoor or
indoor use, are handsome and economical.
Standard solid-bronze cast plaques, 7 in.
x 10 in., are $90 plus shipping. Other di-
mensions and styles available. Alsocome
in redwood with raised 12K gold-leaf let-
ters and border. Free brochure. Erie
Landmark Co.

30. Landmark Plaques —- Afterresearch-
ing the date of your home, make it official
with a cast-bronze or aluminum marker.
Company manufactures plaques for Na-
tional Register of Historic Places, American
Buildings Survey, and custom applications.
Free catalog. Smith-Cornell.

568. Cast-lron Garden Bench -- Heavy
cast-iron Victorian-style bench is made
from original 1880 molds. Has durable cy-
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| 7.Free  17.$3.00 27.$8.00 37.$4.00 47.Free 57.Free 67.$3.75 77.$1.00
: 8.$2.00 18.$5.00 28.$5.00 38.Free 48.Free 58.Free 68.$2.00 78.$3.00 i
0 9Free  19.$2.00 29.$7.00 39.$2.00 49.83.00 59.Free 69.$1.00 79.$5.00 :
I 10.$3.00 20.$1.00 30.Free 40.$1.00 50.$2.50 60.$2.00 70.Free 1
' 1
: Name Total S— 1
i

: Address Postage & 1
l .00 !

b City St____ Zip HSRENGE 32 :
Mail to: The Old-House Journal, Products Net- 1

: work, P.O. Box 255, Pleasantville, NY 10570 Total Enclosed $ .y
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e PRODUCTS NETWORK.

press slats. Entire bench is dip-painted
in traditional Charleston dark green. Size:
48 in. long, 28 in. high. Free flyer.
Charleston Battery Bench.

MILLWORK & ORNAMENT

19. Victorian Gingerbread -- Alarge inven-
tory of traditionally handcrafted Victorian
millwork for interior and exterior: Gable or-
naments, porch brackets, fans, turned
work, wooden grilles, gingerbread, etc. If
your home was stripped of original detail,
here’s the ideal replacement material. II-
lustrated catalog. Anthony Wood Prod-
ucts. $2

43. Architectural Millwork —- Specialistsin
18th- and 19th-century millwork: open &
closed pediment doorways; Palladian win-
dows; mortise & tenon sashes; fanlights;
panelled fireplace walls; reproduction
mouldings; featheredge wainscot; plus full
range of custom and stock woodwork. Ii-
lustrated catalog. Architectural Compo-
nents. $3.

48. Salvaged House Parts -- Largeinven-
tory of architectural salvage and antiques,
including: doors, hardware, woodwork,
stained glass, plumbing fixtures, mantels,
columns, etc. Services include stained-
glass repair, expert carpentry, and wood-
work installation. Will ship anywhere in
U.S. Free brochure. Architectural Salvage
Company.

12. Architectural Millwork -- Victorian,
Classical, Georgian, and Moorish style ar-
chitectural specialties: gingerbread,
columns & capitals, pediments, arches,
applied carvings, mouldings, mantels,
doors, & other unusual details in wood,
plaster, and polymers. Full-service mail-
order company; custom work accepted.
88-page catalog. Classic Architectural
Specialties. $3.

44. Victorian Millwork —-- 19th-century Vic-
torian designs recreated in solid oak and
poplar. Fretwork, brackets, corbels,
grilles, turnings, and gingerbread all preci-
sion manufactured so product groups are
compatible with each other for unified, de-
signed look. Factory-to-you pricing. Full-
color, 36-pp. product & design idea cat-
alog. Cumberland Woodcraft. $3.75.

61. Victorian Gingerbread —- From a single
source, exterior andinterior hand-crafted
solid-pine replicas of Victorian millwork:
corbels, fretwork, trim, corner brackets,
porch railings & ornament, and more. lllus-
trated catalog. The Emporium. $2.

2. Heart Pine Flooring —- Flooring in the
Colonial tradition, newly cut from 200-yr.-
old lumber from virgin American forests.
Edges and bottoms of boards are remilled
for ease of installation, but patina of the
old surface is left untouched. Heart-pine
wainscotting, hand-hewn beams, man-
tels, and stair parts also supplied. Full-
color brochure. The Joinery. $5.

72. Carved Entryways -- Hand-carved
historical entryways in the Georgian, Fed-
eral styles, classical and revival. Also a
stock line of decorative over-door pieces,
and a variety of fanlights, both half-round
and elliptical. Available for immediate

delivery. Color brochure. Kenmore Indus-
tries.
57. Heart Pine Woodwork -- Seasoned

heart pine is salvaged from buildings being
demolished and remilled into custom and
stock products including: mantels,
columns, flooring, mouldings, and panel-
ling. Also hand-hewn beams, and custom
furniture and cabinets. Free brochure.
E.T. Moore, Jr. Co.

34. Remilled Heart Pine —— Longleaf heart

pine, reclaimed from demolished colonial
structures, has been remiled to make
beautiful tongue-&-groove flooring for
your antique home. Also panelling, period
mouldings, 6-panel doors, beams, custom
cabinetwork, and rough-sawn lumber.
Free color brochure & price list. Mountain
Lumber.

15. Victorian Millwork —- Create Victorian
elegance with over 350 mouldings, head-
blocks, casings, and wainscotting of
authentic Victorian design. Custom milled
in any wood -- as well as premium-grade
oak and pine. 32-page catalog contains
40 construction drawings showing how to
assemble components. Silverton Victorian
Mill Works. $3.50.

13. Victorian Gingerbread -- Authentic
solid wood Victorian millwork tor interior
and exterior: custom-length spandrels,
porch posts, corner fans, balusters,
brackets, signs, corbels, headers,
gazebos, and more. Mail orders handled
promptly. 50-pp. illustrated mail-order
catalog. Vintage Wood Works. $2.

PLUMBING & HARDWARE

18. Victorian Hardware —- Vast selection
of highest quality 18th-and 19th-century
reproduction hardware. All types of hard-
ware for doors, windows, shutters, cabi-
nets, and furniture, plus high-security
locks with period appearance. Repairand
custom duplication services available.
Large 108-page catalog. Ball & Ball. $5.

29. Victorian Bathroom Fixtures —- Pedes-
tal sinks, tubs on legs, showers and
accessories -- both high-quality re-
productions and carefully restored an-
tiques. Company has artisans who locate
hard-to-find plumbing antiquities, and who
can make operational just about any old
faucet or fixture. Extensive catalog. Bes-
co Plumbing. $7.

46. Solid-Bronze Hardware -- An out-
standing collection of solid-bronze, high-
est quality, late-Victorian hardware cast
by the lost-wax process. These bronze
doorknobs, keyholes, escutcheons,
hinges, and sashlifts are usedin the finest
restorations -- both institutions and
private dwellings --in the U.S. Free dealer
and price list. Cirecast.

26. Push-Button Switches —-- Push-
button light switches were used in post-
Victorian days as they switched from gas
to electricity. Long available only as sal-
vage items, these switches are now sup-
plied as high-quality reproductions.
Available with plain brass or decorative
switch plates. Brochure has details and
prices. Classic Accents. $1.

52. Oak Commode Seats —- Solid-oak com-
mode seats made in the U.S.A. by the
original maker of wood commode seats.
Finely crafted from furniture-grade solid
oak. Hand-finished with  moisture-
resistant lacquer. Dark or golden oak.
Other traditionally styled wooden bathroom
accessories available. Free color bro-
chure. DeWeese Woodworking.

39. Pull-Chain Toilet —— A complete line of
solid-oak bathroom furniture and acces-
sories, including medicine cabinets, vanity
cabinets, and oak-and-brass reproduc-
tion pull-chain toilet. Catalog of bathroom
furnishings. Heads Up. $2.

11. Antique Plumbin
foot tubs, brass chrome showers,
shower rings, pedestal sinks, faucets,
oak high-tank toilets, cage showers, por-
celain cross handles, hard-to-find parts,
and a huge selection of accessories are
all shown in large color plumbing catalog.
Roy Electric. $5.

Fixtures -- Claw-

77. Edwardian Faucets —— Exclusive im-
porter of authentic English & French
Edwardian bathroom fixtures and other
traditional faucet and accessory designs.
Washbasin sets, bathtub/shower sets,
and bidet sets inchrome, brass, gold, and
enamel finishes. Complete catalog. Wa-
tercolors. $1.

RESTORATION SUPPLIES, ETC.

31. Rotted-Wood Restoration —— Two-
part epoxy system restores rotted wood,
so you don’t have to replace historically
significant or hard-to-duplicate pieces.
First, Liquid Wood penetrates and stabi-
lizes remaining wood fibers; then
WoodEpox fills in damaged areas. Repairs
can be sawn, sanded, and painted. Free
4-page brochure. Abatron.

49. Renovation Supplies -- Large collec-
tion of hard-to-find renovation supplies,
including brass cabinet hardware, weath-
ervanes, pedestal sinks, old-fashioned
bathtub showers, and other bathroom fix-
tures and accessories. Also antiquelight-
ing fixtures. 32-pp. mail-order catalog.
Antique Hardware Store. $3.

35. Plaster Washers —- Inexpensive plas-
ter washers can be usedin a do-it-youself
project to secureloose plaster ceilings and
walls. Save enormous replastering bills.
See OHJ October 1980 for application de-
tails. Send for starter packet of 3 dozen
washers. Charles Street Supply. $4.05.

51. Wooden Wall Corners —-Protect your
wall corners the same way they did 100
years ago: With great-looking, turned-
wood cornerbeads. Beechwood units are
$9.75 ea.; oak, $13.50 ea. Also hundreds
of other hard-to-find old-style items and
renovation supplies available by mail. Free
brochure. Crawford’s Old House Store.

62. Victorian House Plans -- Victorian,
farmhouse, and traditional house plans:
authentic exteriors of yesteryear updated
with modern floorplans designed for ener-
gy efficiency and economy of construc-
tion. Send for portfolio of Victorian and
farmhouse designs. Historical Replica-
tions. $12.

28. Historical Clothing Patterns —— When
your house is restored, the crowning
touch is to entertain friends while dressed
in appropriate period clothing. Garments
are accurate copies of period originals.
Each pattern contains adult sizes 10 thru
20. Ready-made corsets also availablein
sizes 21 thru 29 inches. Complete pattern
catalog. Past Patterns. $5.

65. Renovation Supplies —- Factory-direct
source of brass, wrought iron, solid oak,
porcelain, and glass: hardware, chan-
deliers & lighting, faucets, plumbing fix-
tures, locks & latches, sinks & switch-
plates, knobs & knockers, & much more.
Shaker, Colonial, Victorian, and Country
styles. Full-color catalog. Renovator’s
Supply. $3.

66. Restoration Supplies —— Wide selection
of brass and porcelain fittings that are ap-
propriate for Victorian and turn-of-the-
century houses. High-quality hardware
and plumbing, ceiling medallions, and trim.
Selected lighting. Many items are man-
ufactured or imported exclusively. Send
for catalog. Restoration Works. ¥2.

50. 19th-Century House Fittings --
Recapture 19th-century elegance for your
vintage or modern home. Gazebos, lighting
fixtures, bath fixtures, beveled glass
doors, elegant ceilings, stained glass,
wood ornaments, mouldings, screen
doors, custom window shades, and much
more. Mail order catalog. Victorian Ware-
house. $2.50.
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Subscriptions To OHJ

[] New Subscription
[ ]1 Year—$18

(] 2 Years— $32

OHJ Professional Subscription

[:] For architects, contractors, designers
SUBPR and other professionals: A comprehen-

sive OHJ subscription that gives you all
information in permanent reference vol-
umes. You get: the regular issues of
OHJ plus the next Yearbook (all edi-
torial material from 1986 in a bound
book) and the latest OHJ Catalog. The
cost — only $45. (Yearbook shipped
March 20, 1987; Catalog sent now.)

NEW! Restoration’s Yellow Pages’

Just off the press: The brand-new 1987
OHJ Catalog — the “Yellow Pages” for
all old-house owners and restoration pro-
fessionals. Completely revised and up-
dated, the 1987 OHJ Catalog is the only
complete sourcebook for locating over
10,000 hard-to-find items for repairing,
restoring, and decorating houses built
between 1750 and 1939. Contains 257
sources not listed in previous editions
plus updated information on 1,113
others. The handy state index tells
which suppliers are near you. Other in-

[ ] Renewal (Enclose Current Mailing Label)

[:] 3 Years —$42

§ R e P

8ld

formation lets you do business with every company by telephone
or mail. 240 pages; softbound. A great gift for your house — or a

friend’s.

I:] A TREATISE ON STAIRBUILDING & HAND-
50 RAILING — This book, written in 1900, is still

considered to be the most understandable and
practical volume on the complicated subject of
the design and construction of traditional wood
stairs & handrails. Out of print since the 1920s,
it’s available once again in this reprint edition.
It’s not for non-carpenters; you do need some
background in geometry and construction. But
the book is full of detailed information — on
everything from straight-run stairs to curved
handrailing. Total 424 pages. Softcover. $22.95.

$11.95 to OHJ subscribers; $14.95 to non-subscribers.

& The Old-House Bookshop

INDEX

A Treatise on
STAIRBUILDING
& HANDRAILING

W& A Mowat

. The classic text for
Ioiners,architects & restorers

D THE COMFORTABLE HOUSE 1890-1930 — If you own a house built

35

20

between the turn of the century and WWII, this ground-breaking vol-
ume will be of great value in showing the architectural and cultural
forces that made your home look the way it does. The book is illustrat-
ed with both period photos and prints, and contemporary photos. The
author discusses each Post-Victorian style in depth, and shows regional
variations. 246 pgs. Hardbound. $37.50.

D WOODWORK RESTORATION — Back in

23 print at last: The only book that deals exclu-
sively with restoring architectural woodwork.
It’s filled with practical do-it-yourself advice
and detailed step-by-step instructions. Num-
erous photos help clarify each task. The auth-
or is a skilled restorer, and has the best in-
structions we’ve seen on stripping paint. Also
good information on wood repair. If you're
working on floors, staircases, wainscotting,
siding, or door trim, this is the book for you.
200 pgs. Softcover. $16.45.

CENTURY OF COLOR — This book is by far the most comprehensive
& practical guide to authentic, historically accurate, exterior-paint col-
ors. Covering the years 1820 to 1920, it features 100 color plates of not
only the expected showcase homes, but also ‘plain’ Victorian & vernac-
ular Classic houses. It also comes with Affinity Charts which have 200
color combinations sufficiently diverse to satisfy everyone’s aesthetic
tastes. 108 pages. Hardcover. $15.00

The OHJ Yearbooks
Bound Back Issues

BACK ISSUES are still in print, bound in sturdy, softcover books. Our
Yearbooks are like a Restoration Encyclopedia: Over 2,000 pages of
the most authoritative information on restoration available anywhere.

(Order the Full Set of Yearbooks & receive the 48-page Cumulative Index FREE!)

700 [:] The 1970s Set — $39.00
1976-1979 at 77% the price.
You save $17!

SAThe
Old-House
Journal

YEARBOOK

e
8 W
§ B f

805 [:J The 1980s Set — $69.00
1980-1985 at 64% the price.
You save $39!

799 [7] The Full Set — $108.00
All 10 Yearbooks at 66% the
price — plusa FREE Cumula-
tive Index. You save $56!

76':] 1976 — $14 79D 1979 — $14

77} 1977 — $14 so[ ] 1980 — $18

18 ]1978 — $14 s1[ ] 1981 —$18

BZD 1982 — $18
83[ ] 1983 — $18
sa[_] 1984 —$18
ss[_] 1985 —g18

The OHJ Cumulative Index

Complete Index to all articles published in The Old-House Journal
vpex from Oct. 1973 (Vol. 1, No. 1) through Dec. 1984. 48 pages. Soft-
cover. $9.95. (FREE if you order the Full Set of OHJ Yearbooks!)

4The Strip Shop

There’s a big difference in heat tools. Most hardware
stores carry only plastic, ‘homeowner-grade” heat
guns. The two heat tools below have proved best in
tests conducted by the OHJ editors. Whether you’re
stripping clapboards, shingles, interior woodwork,
trim, or furniture, they’ll remove 98% of the paint.
(A one-coat clean-up with chemical stripper removes
paint residue plus any underlying shellac or varnish.)

The original, red, all-metal Master HG-501 — $77.95
11 A heavy-duty heat gun for stripping moulded and
turned woodwork.

The Hydelectric Heat Plate — $41.95
10 A sturdy, all-metal tool for

exterior stripping and

large flat surfaces.

Send My Order To:

Name

Address

City State Zip

Amount enclosed: $

NY State residents please add applicable sales tax.

NOTE: If your order includes books or merchandise, you must give
us a STREET ADDRESS — not a P.O. Box number. We ship via
United Parcel Service (UPS), and they will not deliver to a P.O. Box.

Please clip this page and mail together with check payable to The Old-House Journal
to THE OLD-HOUSE JOURNAL, 69A Seventh Avenue, Brooklyn, NY 11217.

The a
Old-House

Jou rnal JAF87

Or you can phone in your order
on MasterCard or VISA:

718-636-4514

All prices postpaid.
Allow 4-6 weeks for delivery.



ADVERTISING
SALES OFFICES

If you'd like to advertise your
products or services in

The Old-House Journal,
contact your nearest OH]J
representative for more
information.

Pasadena, CA 91101
The Newell Company
100 North Lake Avenue
(818) 795-5660

George P. Newell

Dallas, TX 75240

Marcus A. Loy & Associates
14114 Dallas Parkway, Suite 245
(214) 788-2939
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Jerry S. Ryan

Olympia Fields, IL 60461
Henn, Moran and Associates
20500 Hellenic Drive
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The first book
devoted to the
houses of the
post-Victorian era.

If your house was built
between 1890 and 1930,
you may have been frus-
trated to find there’s not
much in print about it.

Pree 99 e e wv v

The
Comfortable
House

North American Suburban Architecture
1890-1930

Alan Gowans

Now, in a book originally commissioned by The Old-House
Journal, Alan Gowans explores each style: Georgian and colonial
revivals, Tudor and French revivals, Mission, bungalows, four-
squares. Aided by numerous illustrations, he chronicles the
development of each style in the context of the greatest building
boom the nation had ever experienced.

The Old-House Journal brings you this book by special arrange-
ment with MIT Press. Send $37.50 postpaid to The Old-House
Journal, 69A Seventh Ave., Brooklyn, NY 11217. (718) 636-4514. J
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opinion...

¢muddling

Tastes change,
but remuddling
lives on

emuddling is not just a late-

20th-century phenomenon. Our
ancestors could be pretty insensitive
to old buildings, too.

"Ludicrous changes are not all
contemporary," as Arthur Meggett of
Hamilton, N.Y., put it. He sent us
the photo at left of a once-graceful
stone house, built in 1820 on the
main street of Cooperstown, N.Y. In
the late 1800s, it seems, a huge
Shingle-style dormer fell from the
sky and landed right on the build-
ing’s roof. (A plaque on a side wall
explains that, actually, the dormer
was added around 1890.) The poor
house has been struggling under the
weight ever since.

Paul Schoenharl of Cincinnati,
Ohio, sent us the photo below of his
home town. Paul explains, "During
the 1920s or ’30s, the owner of this
c. 1850 brick house made changes
in accord with the then-popular En-
glish Revival style. A porch was
probably removed; a steeply-pitched
gable overhang was added over each
entrance; a ‘skirt’ roof was at-
tached between gables; and a partial
facade of fieldstone was applied.
The result: a small, charming, Olde
English cottage (?). Although it’s
often been said, it bears repeating:
‘You can’t make an English Cottage
out of a vernacular Italianate.”" We
agree. — E. Kahn

Hj

WIN FAME AND $50: If you spot aclassic
example of remuddling, send us a clear
black & white photo. We’ll award $50
if your photos are selected. The mes-
sage is more dramatic if yousend along
a picture of a similarunremuddled build-

ing. Remuddling Editor, The Old-House

e ‘ o . Journal, 69A Seventh Avenue, Brooklyn,
i e » ; N.Y. 11217.
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DENROD
COLLECTION

Simple Beauty of a Classic Standard

Solid brass lighting for
residential and commercial use.
Arts & Crafts o Mission/Prairie tradition

Send for catalog $3.00

Brass Light Gallery

719 8. 5th St. / Dept. BC / Milwaukee, WI 53204 / (414) 383-0675

Bngllsl\ Elegance

English craftsman-
ship at its finest. =

These authentic
Pure and simple in line, , and handcarved

our decorator wood wood mantels are
mantels impart a forthright elegance to a new , impeccably made e
or existing fireplace. Available in 26 different © andaddanornate "%
styles — from Louis XV to Williamsburg Colonial to elegance to any room. Available in four distinctive styles,
Modern. These beautiful mantels have 50 x 37 in. light and dark finish, and in special sizes upon request.
fireplace openings; however, special size Available in this country for the first time, made to
mantels and tops are available upon request. American specifications. Exclusively from Readybuilt.

For a Free color folder send to Readybuilt Products, 1701 McHenry Street,

Dept. OHJ, Baltimore, MD 21223 or call Collect (301) 233-5833 weekdays 9-4:30. m mnnmllT
In addition to these fine wood mantels, we manufacture heater fireplaces, facings. ] ®

gas/electric logs and decoratively handcarved mantel shelves. Keeping families warm for more than naua century.




The Chicago Bungalow

PORCH

LIVING ROOM

The Old-House Journal

Take a northern city rebuilt in brick, consider the middle-
class boom of the 1920s, pick up details from the new
architecture of the region —and call the result a bungalow,
the hot sell-word of the day. You have the Chicago Bungalow,
a very special 20th-century vernacular house.

The only thing “bungalow” about it, of course, is its one
or one-and-a-half storey height and its arrival in what was
surely the Bungalow Era. It would be hard to trace its roots
to the broad, outdoorsy Bungalows of California.

What is in evidence is Prairie School influence. Cast-
concrete stringcourses and inset tablets, patterned brick-
work (in colors ranging from yellow to dark brown), hori-
zontal emphasis, and mullioned windows all are reminiscent
of the work a decade earlier by Frank Lloyd Wright,
Tallmadge and Watson, and the others. Most derivative —

and exceptional —is the Prairie glass: rectilinear, abstracted
leaded windows ornamented with stained glass and even
gold leaf.

The Chicago Bungalow has been called an architectural
style unto itself, a designation helped by the sheer number of
them. More than 100,000 were built; whole neighborhoods
came into being as developers speculated on row upon bun-
galow row, squeezing each house into its narrow, Ys-acre lot.

—Patricia Poore

More on the Chicago Bungalow in this issue.

Phto: Gary Moffat
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