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| EDITOR’'S NOTE

Building on Tradition

This past fall, the Congress for New
Urbanism (CNU) was invited by
Mississippi Governor Haley Barbour to
Biloxi to produce planning and architec-
tural tools to help guide local and state
officials in rebuilding 11 cities along the
state’s Gulf Coast devastated by
Hurricane Katrina. Architects, city plan-
ners, and preservationists worked tireless-
ly to develop plans largely based on his-
torical models for renewing these
Southern towns and neighborhoods.
Miami architect Andres Duany, leader of
the design team, challenged city officials
to raise the bar for developers to construct
low-cost buildings of character.

‘Taking lessons from the past is noth-
ing new to the CNU, which has been
incorporating traditional building and
planning practices into many new old
neighborhoods around the country.

These principles are being carried
out on a smaller scale by traditional
architects who continue to raise the bar
in home design. In this issue, architect
Curtis Gelotte designs a new Prairie-
style home in the woods of Virginia, tak-
ing his cues from a master of the style:
Frank Lloyd Wright.

Using old drawings, notes, and a few

10 Old-House Joumnals New Old House

existing photographs, Jane Goodrich and
James Beyor labored for 20 years to res-
urrect Kragsyde (shown above), a
Shingle-style cottage by late nineteenth-
century architects Peabody and Stearns.
The couple’s perseverance brought back
what architectural historian Vincent
Scully described as Peabody and
Stearns’s best residential work. Architect
Sandra Vitzthum follows the practical
forms of the Vermont vernacular in the
rehabilitation of her kitchen, pantry, and
mudroom.

We applaud the efforts of the CNU,
as well as architects around the country
who continue to raise the bar when
designing places for today grounded in
tried-and-true historical forms.

Nancy E. Berry
Editor

Thank you to all who wrote in with sug-
gestions, thoughts, and kudos for O/d-
House Fournal’s New Old House. We'll
incorporate your ideas into the magazine
as we go forward. Please continue to
send your comments to OH7s New Old
House, letters to the Editor, 1000
Potomac Street, NW, Suite 102,
Washington, DC 20007.
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‘ ARCHITECTS PRINCIPLES

|

Seven Deadly
Sins of Home Building

Our author takes a lighthearted look at today’s building practices.

TEXT BY RUSSELL VERSACI SKETCHES BY ROB LEANNA

I live in a county with the dubious dis-
tinction of being the fastest-growing
county in America, which wouldn’t be a
bad thing if it weren’t for what trails in
the wake of population growth—houses,
lots of houses.

As a result, Loudoun County,
Virginia, is now a poster child for every-
thing that is wrong with contemporary
home building. In a decade, this once-
bucolic rural countryside has become a
suburban wasteland littered with tract
shacks and starter castles in a pandemic
of monotonous production housing—
which makes me wonder: Why are some
new houses so ugly? Why can’t we
design beautiful houses anymore?

The building business used to have
clear rules: Builders BUILD, and archi-
tects DESIGN. People depend on
builders to know how to put houses
together so that they provide long-lasting
shelter. We don’t expect builders to
understand the subtleties of scale, pro-
portion, and detail that make a home gra-
cious. That’s the architect’s job—or at
least it was until the 1950s.

Just as the postwar building boom
was starting, the architectural profession
abandoned builders and home buyers.
With the proliferation of production
housing, home design became a second-
rate calling for architects who couldn’t
design glamorous buildings like museums
and office towers. Today, everyone wants
to be a “Starchitect,” making big news
and big commissions, and leaving home
design merely regarded as a marginalized
sub-species of the architectural arts.

As a result, the rules of home build-
ing have been reinvented to suit the

14 Old-House Journals New Old House

needs of builders. Left to their own
devices, builders have created a new
design vernacular, ranging from the
dreary to the disastrous. Builders and
their hired hands—draftsmen untrained
in traditional architecture—draw what
realtors tell them will sell well. Creative
design is an inconvenience, so every
builder goes to the same source for home
plans. Never mind that most off-the-
shelf home plans are awkward, inept, and
overwrought; the houses will sell anyway.
Robert Stern, the dean of American tra-
ditional architects, says that “Americans
buy the house they dislike the least.”
Home building has fallen from the
state of grace it held a century ago, when
the art of building homes was a source of

American pride, and has become another
clumsy disposable commodity. It is now a
conspiracy of avarice between builders,
realtors, and mortgage bankers driven by
the bottom line.

Take a ride around your local subdi-
vision, and you’ll see all the fatal flaws of
contemporary home building. I call
them the Seven Deadly Sins:

Muscle Mansion The average
home today is a behemoth pumped up
on steroids. Triumphal entryways, hero-
ic front halls, and cavernous great rooms
are the order of the day—which rarely
get used. Reserved for entertaining,
these giant spaces are wastrels, because
few people entertain at home, and if they
do, guests find such spaces intimidating.
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These features are the sexy stuff that
realtors love to show off, but they make
no difference in the lives of the home-
owners, save when they want to impress
their friends—all show and no substance.

Smorgasbord Style Why settle for
one architectural style when you can
have a sampling of every style ever
invented? Choose the telling details
from the Colonial, Classical, and
Continental traditions and heap them on
the fagade: you'll end up with new hous-
es freighted with stylistic baggage
clipped from traditions with no unifying
theme, thrown together in the vain hope
that a signature “style” will emerge. Call
it Colonial, Georgian, Victorian, or
whatever—it’s chaos by design.

Jekyll and Hyde Whatever hap-
pened to homes that are designed on all
four sides? Today the front of a house is
like a stage set from an old Western
movie. Don’t expect the front to adver-
tise what the other fagades will look like,
because the front is a fiction covered in
some kind of stick-on style. The other
three sides aren’t meant to be seen.
They're a train wreck of leftover walls
covered in flimsy materials with haphaz-
ard window placements, odd bump-outs,
and saddlebag decks hung out on stilts.

Roofitosis It used to be that you
needed only one roof to cover each part

16 Old-House Joumals New Old House

of a house. Now where one roof will do,
the builders add two—or two dozen.
Old houses were gracious because they
favored the elegance of simplicity. Today
too much of everything is not enough.
Gratuitous roofs are supposed to add
character where the true character of
simple beauty is lacking. The multiplica-
tion of roofs on otherwise straightfor-
ward boxes reveals the desperation of
builders trying to make ugly ducklings
look sophisticated and stylish.

Snout House Whoever heard of a
garage becoming the front door? Yet this
is a fact of life in today’s suburban home
building. The garage stands proud from
the rest of the house, the primary portal
to the home. Often the front door is just
a token, a cleverly concealed after-
thought. In the new builders’ vernacular,
the real front door is the garage—the
modern-day classical portico.

Faux Follies Natural materials are
the timeless medium of fine craftsman-
ship in home building. As they age
gracefully, they mature to a rich patina.
What can one say about aging vinyl sid-
ing except that it looks weather-beaten
and worn out? Thin veneers of lick-and-
stick brick and sissy stone never convey
the look of authenticity we cherish in old
houses. While synthetic materials may
help to make a traditional house an

affordable option, fakes ladled onto the
fagade like caked-on makeup look comic
and unbelievable. There is no substitute
for the real thing.

Palladia Mania The Palladian win-
dow is the default decorative detail that
home builders use for the trappings of
class on the front of a house. It is a cir-
cle-topped central window with two
flanking sidelights derived from the
work of sixteenth-century Italian archi-
tect Andrea Palladio. No matter that
today’s versions bear little resemblance
to the work of the master and are often
bastardized in composition and propor-
tion, even by architects. The bigger the
better, because the Palladian window is
the “must-have” feature for marketing
curb appeal.

Unfortunately, the Seven Deadly
Sins are merely the most obvious symp-
toms—and thus easiest to poke fun at—
of deep problems in contemporary home
building for which there are no simple
answers. But there is no need to despair.
Here are some basic fixes that can
change things for the better. First, we
architects need to reintegrate our profes-
sional expertise into the design of hous-
es, to liberate builders to do what they do
best—build. Knowing that only a tiny
fraction of home buyers are able to
afford custom design, architects must
find new ways to package and offer good
design to the home-buying public by
providing house plans that are ready to
build. Second, builders must reach
beyond the bottom line to buy better
design services and thus create houses
that people will actually love, not just
settle for.

There is hope for a renaissance in
home building, and the promise lies in
the revival of tradition. We all recognize
beauty in old houses. We love their sim-
plicity, grace, and authenticity. To create
well-loved homes again, everyone with a
vested interest in home building should
look to the old ways of building—and
rediscover the spirit of a time when mak-
ing great houses was our first passion.~on

Russell Versaci is the author of Creating a
New Old House (Taunton Press 2003).
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DRrRAFTING BOARD

Upstairs, Downstairs

TEXT BY MICHAEL TARDIF
PHOTOS BY ANICE HOACHLANDER

Architect Douglas Rixey makes a bold move with a row house staircase.

A stair is either a utilitarian means of get-
ting from one floor to another or a dra-
matic and gracious design element, a
focal point at the heart of a house, a stage
set for the drama of family life. For those
of us who have seen it, the scene from
Gone With the Wind of Scarlett O’'Hara
descending the grand staircase of post-
Civil War Tara in a dress made from the
mansion’s curtains is permanently lodged
in our memory—as is the comical image
of Carol Burnett reprising the role, with
the curtain rod still embedded in the
dress across her shoulders. Daily life is
rarely so dramatic or comical, but some-
how, in homes with a grand staircase, the
stair becomes the backdrop for a lifetime
of family memories and is the element of
the house most fondly remembered.

Stairs take up a lot of space—on
multiple floors—and have a strong
impact on the layout of every floor.
There is usually just one opportunity to
incorporate a dramatic staircase into the
design of a house: when it is first
designed and built. If it is not considered
and incorporated into the original
design, adding one later can require
major renovation affecting every room in
the house. Only in very rare instances
can a grand staircase replace an unsatis-
factory utilitarian stair without turning
the entire house upside down.,

Douglas Rixey, AIA, of Rixey Rixey
Architects in Washington, D.C., man-
aged to perform this seemingly impossi-
ble feat in the process of renovating
a historic house in D.C.s
Georgetown neighborhood. Like many
houses of its time and place, this town
house had a rich and quixotic architec-
tural history. Located on a generous cor-
East Village of
Georgetown where the eighteenth-cen-

town

ner lot in the

18 Old-House Joumals New Old House

tury street grid makes an inexplicable 30-
degree bend, the earliest construction
dates to 1798, though Rixey doubts that
much remains of the original structure.
Most of the surviving fabric of the his-
toric house—much of which is still
intact—appears to date from 1810-1820.

The original nineteenth-century

layout was a conventional urban town
house plan, with the main floor nearly a
full story above the street. A double par-
lor extends across the full depth of the
house from front to back, flanked by a
narrow side entry hall and stair. The
kitchen and other service spaces were
located on the ground floor, with family
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DRAFTING BOARD

bedrooms on the second floor and ser-
vants’ quarters on the third, or attic
floor. With high ceilings and an enor-
mous pair of pocket doors between the
parlors, the main floor of a typical town
house enjoyed ample daylight and cross
ventilation. Nevertheless, lacking side
windows, the interiors of town houses
could be dark, and corner lots that
allowed for many more windows were
prized. Inexplicably, the design of this
house failed to take advantage of its cor-
ner lot. The hall and stair were placed on
the outside wall, so that the rooms on
every floor had no more light than a con-
ventional mid-block town house.

In 1860, the then-owner decided to
take advantage of his trapezoidal corner
lot by adding a generous three-story
angled bay to the side of the house.
While this must have been a costly reno-

20 Old-House Journals New Old House

vation, like the original design of the
house it was not very well considered.
The angled bay, with windows on three
sides, admitted a great deal of light into
the stair hall on each floor but did little to
improve the amount of light reaching the
main rooms. In the years that followed,
the house was subjected to a number of
unsympathetic additions and alterations
by a succession of owners, including con-
verting the bay at the second floor into an
awkward half-octagon library and a
classic mid-to-late twentieth-century
“remuddling” rear addition finished in T-
111 plywood siding and vinyl casement
windows.

The house was in need of a serious
upgrade and restoration when a young
couple with twin daughters purchased it
in 1999. They consulted an architect and
family friend, William Gridley, FAIA,

who was unable to take on the project at
the time due to other commitments.
Gridley provided them with a short list of
recommended architects, explaining the
stylistic inclinations and technical abili-
ties of each. According to the client, he
said about Rixey, “Talk to Douglas; he
can do anything.” The clients visited
Rixey at his home, which he had designed
himself, and looked no further.

The original program for renovating
the house did not include the stair. The
rear addition needed to be completely
redone, and the kitchen and other
ground-floor spaces needed a complete
overhaul, as did the master bathroom.
Skylights needed to be added to the attic
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bedrooms so that they would be suitable
for growing daughters. But the notion of
relocating the stair surfaced very early.
Rixey credits the original idea to his wife,
Victoria Rixey, AIA, an architect and
partner in the firm at the time. (Victoria
has since earned an MBA and is now the
director of business development for
Bill Gridley’s firm, Bowie Gridley
Architects.) “There was always this funny
little bay,” says Rixey. “Victoria came up
with the idea of putting the stair in it. We
almost couldn’t do it. It took a while to
work it out.” Rixey credits his clients for
supporting the vision. “Not many clients
are willing to make such a major program
change.”

The architects decided that the stair
had to be a flying stair, with no visible
support beneath it and no structural con-
nection to the interior walls of the bay, so
that the stair would not interfere with the
windows, preserving the maximum
amount of daylight. Cost estimates from
local millwork shops were prohibitive.
Arcways, Inc., a manufacturer of premi-
um custom-built staircases for over 40
years, agreed to build the stair within
budget. Built in Arcways’s Neehah,
Wisconsin, factory, the completed runs
of stair arrived on the back of a flatbed
truck. The floors—and just before instal-
lation, the roof—were removed from the
bay, and each run of stair was lowered
into place by crane. “The most amazing
thing was watching the crane operator
work,” says Rixey. “He was like a brain
surgeon.” For Arcways’s project supervi-
sor, Steve Van Fossen, it was just another
day on the job. “We build over 300 stairs
a year,” says Van Fossen. “Dropping a
stair through the roof is pretty routine
for us.” At Rixey’s request, Arcways also
reproduced the handrail profile of the
existing stair, which allowed the architect
to incorporate the original newel posts
and caps into the new stair.

The new stair enabled all of the
other parts of the renovation to fall into

Floor plan
after renovations

reorientation ot

the stairs. Right The stair

does not interfere with

the window 0 the

-
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place. “It was the best part of the proj-
ect,” says Rixey. Removing the old, n:
row, straight run stair allowed the archi-
tect to make much better use of the floor
space on each floor. On the main floor,
the old stair was replaced with a powder
room and entry hall closet. On the sec-
ond floor, enough space was liberated for
a laundry. And on each floor, Rixey art-
fully aligned door openings with the stair
landings, improving the flow and the
amount of light that could penetrate the
interior. But the new stair yielded the
greatest benefit for the ground-floor
kitchen and dining room, which for the
first time in the history of the house are
well integrated with the living spaces
above. “Douglas was great to work with,”
says the client. “He saw the house for
what it ought to be. He got rid of all the
things that were wrong with it and kept
all the things that were lovely.” N0

Since 1930

www.zwickshades.com

Michael Tardif, a freelance editor and writer,
lives in Bethesda, Maryland.

Rixey Rixey Architects, 3210 Grace St., NW,
Washington, DC 20007; (202) 333-2626.
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If you are
sitting in
front of a
Chesney’s
mantelpiece,
you will find
more to gaze
at than the
fire itself.

Bitesmensrs)

R

3

This page Paul Chesney
founded Chesney's in
1984 after need in the
marketplace for a com-
pany that specializes in
bespoke mantelpieces
Center Artisans hand-
carve intricate details
on Carrara marble.

Far right For the design
of “Buckingham,”
handcarved corbels
support a reefed shelf.

Getting cozy in front of the fireplace is
an exquisite yet relaxed joy, often
reserved for cool seasons when the fire’s
ginger glow is a marked counterpoint to
the whistling wind and damp weather.
The licking flames seem to mesmerize
all those in front of the fire, and life
seems very good, whether your fingers
are wrapped around a hot toddy or not.
If you are sitting in front of a Chesney’s
fireplace, however, your enjoyment goes
beyond the primitive desire for heat and
respite from the harsh winter. Chimney
pieces from London-based Chesney’s are
handcrafted in the traditional style from
expansive stocks of fine stone. They look
exquisite on the hottest summer day, as
well as when the thermometer hits teeth-
chattering lows. That’s simply because

26 Old-House Joumals New Old House

winter 2006




Chesney’s chimney pieces are works of

art that balance and complement the
architecture of the room year-round—
rather than merely providing a frame for
the mid-January fire.

Company president Paul Chesney
values the quality that he and his compa-
ny can offer clients. His clarity and calm
attitude convey the respect he has for his
clients and their wishes, as well as the
people who work with him around
the world to create some of the finest

chimney around.

bespoke ' pieces
Chesney’ is the go-to source for people
who want to bring traditional craftsman-
ship and quality stoneworks into their

home that are both well made and afford-

able. Because of the quality and style of

the product, it may seem like an age-old

winter 2006

company, but it’s only been around since
1984, and it started by accident.

Twenty years ago, Paul Chesney and
his girlfriend wanted a fireplace for
their apartment. They saw a discarded
Victorian mantelpiece sitting in a dump-
ster. Wanting to make the most of their
find, they hauled it back to their apart-
ment. Shortly thereafter, they saw the
same type of fireplace being sold at
Camden Market for $500. Realizing he
was seeing a potential market in its infan-
cy, Chesney, who was trained and quali-
fied as a lawyer, left the legal world
behind to focus on antique chimney
pieces.

For the first three or four years, he
bought and sold salvaged nineteenth-
century fireplaces. He knew even then,

however, that there was a limited amount
of stock available. The influx of pieces
from renovated houses would eventually
stall. Likewise, the purchased antique
pieces would be permanently installed in
new environs. “Unlike furniture, fire-
places stay in the wall,” says Chesney.
Eventually, the refurbishment trend that
was making these antique chimney
pieces available would slow down, and he
would have less material available for his
fledgling business; however, Chesney
realized that while supply might slow,
demand for quality chimney pieces
would not.

Chesney decided to explore facsimi-
le chimney pieces and mantels. Initially,
Chesney’s began new production of
hand-carved stone mantelpieces in
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Portugal, where skilled carvers chiseled
out simple reproduction designs. “The
carving industry—by hand and sculp-
ture—is dying right now. It was even
back then. It was difficult to find anyone
who could carve anything complicated,”
says Chesney. Portugal is still the home
of the company’s European production.
Today, the more intricate designs are
produced in the Far East. “We couldn’t
buy the carved mantelpieces at the
price we sell them for in Europe,” says
Chesney. The company needed to find
another source of hand-
crafted work.

In 1989, Chesney’s
set up production in
China. Chesney’s uses
its Chinese location for
the line’s elaborate or
complicated  designs.
All the carving is still
meticulously done by
hand. The only modern
advance is the use of
pneumatic tools, similar
to dentists’ tools, that
help the artisans carve
the stone precisely and
more swiftly than could
be done by hand. The
finished look, which is
refined and smooth, is
completed by detailed
handwork. A craftsman works the entire
stone piece over and over with sandpa-
per, both wet and dry; doing so produces
the smooth surface that looks perfect and
beautiful, even from mere centimeters
away.

Another element of Chesney’s quali-
ty is the stone that is transformed into
the finished works. “The stone comes
mostly from Italy,” says Chesney. The
marble comes from Carrara, Italy, from
the same place that Michelangelo got the
marble for his masterpieces. The compa-
ny gets Bathstone from a quarry that
dates from Roman times, and limestone
comes from Portugal.

Chesney’s American market has
been growing in recent years—with
showrooms in New York and Atlanta.
“American clients are far braver than
English clients. They are inclined to
commission work, and they have a will-
ingness to commit to daring designs,”

The “Blenheim” has fluted pilasters
with lonic capitals and a frieze with a
central tablet with an urn and foliage.

says Chesney.

Not only can clients buy Chesney’s
ready designs, they can also have a
unique piece created. The company has
its own drawing department where the
company’s designers produce shop draw-
ings. “There is such a difference between
doing it and doing it right,” says
Chesney. The drawing department
designers understand all aspects of man-
tel design, they know period styles, they
understand proportions, and they under-
stand how a mantelpiece needs to work
with an entire room.
“We've done work
for the National
Trust of English her-
itage properties. The
designers know what
an 1850s mantelpiece
should look like,”
says Chesney. That's
what gives this com-
pany an  edge.
“If the proportions
aren’t right, the piece
just never fits com-
fortably,” he says.

Because of its
production practices,
Chesney’s is able
to sell handcrafted
stoneworks at prices
that compare to
mass-produced composite stone casts.
“It’s not as cheap as molded stone, but it’s
the real deal,” says Chesney, “and the
price point is closer than you'll find it
elsewhere.” Clients can get a fine piece
of carving for what most lesser quality
pieces cost elsewhere. Mantelpieces may
be Chesney’s main work, but the compa-
ny does all kinds of stonework, like capi-
tals and architectural elements. “We’re
continuing to develop in other related
fields like architectural work,” says
Chesney. “Our custom element is really
strong. We provide a unique service, and
we have the capacity to complete any
design of any complexity,” says Chesney,
summing up what makes his company
stand far apart from its competitors.

www.chesneys.co.uk

April Paffrath is a freelance writer living in
Cambridge, Massachusetts.
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Open-Door Policy

Period-style hardware provides the cornerstone
of authenticity iNn a new old hOuSE. Texr sy DoNNA PizzI PHOTOS BY PHILIP CLAYTON-THOMPSON

Nothing complements the architectural
style of a new old house better than peri-
od door and window hardware. Whether
it’s vintage, reproduction, or custom
hardware manufactured by local artisans,
period hardware provides character,
form, and function in equal measure.
Once a beacon for the progression of
architectural styles, which began in
America with the geometry of Charles
Eastlake and went through the excesses
of Victoriana, the sparser Arts and Crafts
style, and the acute angles of Art Deco,
hardware took a misstep mid-twentieth
century and has been fighting its way
back into the public’s consciousness ever
since. Today, it is often sidestepped, or
even forgotten, by contractors in their
door and window specs. As a result,
homeowners are left either uninformed
or overwhelmed by the quantity of
choices, styles, and finishes available.
Either way, the outcome is sure to be
costly.

Here are a few ways to divert such
disasters:

1. Work with an architect or a design-
er. With so many avenues now available
for tracking down hardware styles and
finishes that best suit the vernacular of a
new old house, an architect accustomed
to working with period hardware can
help navigate the process.

2. Narrow the playing field. Given
the sheer volume of hardware manufac-
turers, salvage companies, and artisans in
today’s marketplace, it can be a daunting
experience without proper guidance.
Most architects provide samples,
brochures, and Web sites from which to
choose.

3. Bone up. Take a crash course in
tricky hardware part names: escutcheon
(protective plate, often for a keyhole),
strike plate (metal plate attached to the
door jamb that allows the door to lock),

30 Old-House Joumnals New Old House

Door hardware can make or break the look you are trying to achieve in your new old house. Pretty glass knobs
were paired with a decorative Victorian doorplate for the entry to this formal living room.

mortise lock (lock placed in a precut slot
inside the door’s edge), butt hinge (two-
plated hinge attached to abutting sur-
faces of a door and door jamb and joined
by a loose pin), Harmon hinge (a hinge
designed to swing a door into a pocket at
a right angle with the frame), o/ive knuck-
le hinge (paumelle-single-joint, stream-
line-designed pivot hinge with knuckles
that form an oval shape).

4. Leave a line item. No construc-
tion budget should be considered com-

plete without a line item for hardware
and its finishes. Many architects will
write schedules or specifications that list
the style, color, finish, and patina before
the doors and windows are ordered.
Here’s advice from some of our favorite
seasoned architects. David Ellison, a
Cleveland architect who specializes in
traditional architecture based on histori-
cal precedents, says once his clients have
stated the degree of ornamentation and
complexity they desire, he presents them
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with a select number of hardware styles in
pamphlets from the appropriate hard-
ware manufacturers. He paired hand-
forged Bouvet and Brionne (available
through L. B. Brass) with hinges from
Gerber Hinge recently for a rural
French farmhouse project. For more ele-
gant French-style hardware, he opts for
P.E. Guerin, founded by Pierre
Emmanuel Guerin, who immigrated
from France to New York City, where he
set up shop in 1857.

Ellison also warns of the dangers of
too many choices. Ellison witnessed
months of analysis and decision-making
disintegrate recently when a client visited
a hardware showroom and heard that the
scheduled “antique” wrought iron hard-
ware might rust on the exterior. Despite
Ellison’s suggestion to substitute an oil-
rubbed or statuary bronze compatible
with the interior wrought iron, the client
became enamored instead with a hard-
ware line unavailable in a wrought iron or
statuary bronze finish. Custom refinish-
ing was, therefore, required in oxidized
nickel. Not until extensive schedules
were drawn up, and much time was spent,
did the client realize the cost for the last-
minute switch was too expensive.

For a wide range of custom hard-
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ware in all styles, Ellison recommends
E. R. Butler & Company of New York
City. Butler is also capable of custom
manufacturing and modification of hard-
ware. When modern-shaped lever han-
dles supplied with some tilt-turn win-
dows were unacceptable to a client, E. R.
Butler was able to modify the lever han-
dles and escutcheons from another sup-
plier to accommodate the existing tilt-
turn hardware.

John B. Murray, a New York City
architect whose firm often adapts tradi-
tional architecture design to a modern
context, works with a broad spectrum of
styles, from antique hardware to custom
designs. Murray enjoys working with
Nanz Custom Hardware, Inc., of New
York, known for its ability to reproduce
existing door handles or re-create them,
using its archive of vintage and antique
hardware as guides. He also recommends
Katonah Architectural Hardware of
Katonah, New York, which carries a
number of lines, including its own
unique high-quality one.

During the restoration of a Greek
Revival farmhouse in Chatham, New
York, Murray replaced the cheap hollow-
core doors with antique ones, and to
complete the look, he turned to D. C.

Left Glass knobs were popular in homes of the 1920s
and '30s. Above Arts and Crafts hardware was
popular in bungalows built in the 1910s and ‘20s
Shown here is a handsome cabinet pull

Mitchell of Wilmington, Delaware, for
antique door hardware. Murray chose
old cast-iron rim locks, when visible, but
advocates using a new mortise lock unit
for bathrooms, where privacy locks are
required, since vintage locks may not
have the availability of an emergency
release key mechanism.

Architectural designer M. L. “Mike”
Waller, who is partnered with architect
Mark Pepe at Charrette Design Group
in Mandeville, Louisiana, has been col-
lecting antique hardware at salvage yards
in New Orleans since the 1970s. Waller
simply disables the locking mechanism
on the old rim locks and uses new turn
bolts with the emergency key over or
above the lock for privacy locks.

Waller has used antique rim locks
for years and notes that some of the sal-
vage yards where he finds these locks are
reproducing the locks in brass with a
black finish. For cabinet bin or cup pulls,
he recommends Merit Hardware of
Warrington, Pennsylvania, which also
manufactures fine brass hinges and
marine hardware, as the best on the mar-
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ket. For Acme Lull & Porter cast-iron
shutter hinges and shutter latches,
Waller calls on the John Wright
Company of Wrightsville, Pennsylvania.

Waller started his own subsidiary
business, now called Details East, to bet-
ter serve his clientele, using his own
expert knowledge. Much of the hardware
he collects inspires his work.

Peter H. Zimmerman, a Berwyn,
Pennsylvania, architect with roots in his-
toric preservation and restoration who
also has an extensive
antique hardware, photos, and samples
ready for presentations, turns to Michael
M. Coldren Company, Inc., of Maryland.
Coldren Company has four blacksmiths
creating reproduction hardware based on
historically accurate patterns. The com-
pany has supplied hardware for both
Independence Hall and the White
House, among others. Coldren
Company, in addition to carrying such
lines as Emtek, Rocky Mountain, Bouvet,
and Acorn Iron, also has a vast collection
of original hardware crafted by English,
Dutch, German, and American black-
smiths and locksmiths from the eigh-
teenth and nineteenth centuries.

Zimmerman is adamant about
avoiding cheap reproduction hardware,
whose performance and patina do not
hold up well. Although neither he nor
Murray advocates using brass, unless it is
unlacquered—Murray says lacquered
brass does not age gracefully if handled
too frequently—Zimmerman does rec-
ommend Ball & Ball Hardware
Reproductions in Exton, located just 20
minutes from his firm, since it offers his-
torically correct bronze castings and
original brass castings.

Murray recommends oiled bronze
finishes, rather than brass, for homes

located near the ocean. Elsewhere, he
uses satin, matte, or burnished nickel or
light to dark pewter finishes when a
deeper, softer quality is required. White
bronzed hardware is another favorite,
while antique gold plating provides
durability and a certain resistance to
moisture because it doesn’t tarnish. He
never wants to see a Phillips head screw
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collection of

A shop that stocks vintage hardware is a good place to start your search for period styles, but it can often be
tricky to find enough antique pieces for your project

utilized to secure period-style hardware,
although he notes that much of the peri-
od reproduction hardware is provided
with such inappropriate screws.

Since Murray renovates many New
York City apartments, he often uses the
unique Harmon hinge, which allows
doors to rotate on their axis and disap-
pear into their own jamb. The unusual
hinge requires a carpenter well versed in
its installation, says Ellison, who wit-
nessed the horrific results of a badly
manufactured Harmon hinge put in
backwards with Phillips head screws that
drew one’s eye to the crooked installa-
tion.

Liza Kerrigan, a house designer
from Sierra Madre, California, is often
called to design Mediterranean- or
Craftsman-style homes. She never places
hardware up front in the design process,
preferring to add it as a layer after the
initial design has been established. She
believes that “function trumps design”
and that it’s got to work before it looks
good. She often uses vintage hardware
and frequently sends her clients to Liz’s
Antique Hardware in Los Angeles to
scout for unusual pieces that will add

panache to other, more generic hard-
ware, such as chrome barrel hinges.
Experience has taught her that some
total-system vintage window hardware,
notably the bars that hold open older
casement windows with hinges at the
side, is difficult to find intact. Her other
favorite haunts include Crown City
Hardware, Gerber
Hardware.

Timothy Schouten of Giulietti-
Schouten Architects in Portland,
Oregon, frequently designs new old

Details, and

homes, taking his cues from the period
from which a style originated. During
the restoration of an 1850s New
England timber-framed barn, he called
on a local artisan to create the hardware
for a custom wagon sliding door, using
the wrought-iron swing arm in the fire-
place, antique gas schoolhouse fixtures,
and an old spinning wheel as visual
guides. Tim Sweeney at Chown
Hardware, also in Portland, helped
Schouten with the specifications for the
oil-rubbed bronze hardware for the rest
of the project. For this period, Schouten
recommends Acorn Manufacturing of
Mansfield, Massachusetts, which offers
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hand-forged iron and stainless steel.
When designing a ranch house straight
out of the old West, Schouten’s firm
called on Oregon artisan Chuck Cowart
of central Oregon to create distressed
forged metal hardware, including handle
pulls shaped like arrows. Schouten’s
favorite local vintage hardware shops
include Hippo Hardware, Rejuvenation
Lighting and House Parts, the
Rebuilding Center, and Aurora Mills
Architectural Salvage in Aurora, Oregon.

Architect Julia Wood and designer
Simon Tomkinson, of Litmus Design &
Architecture LL.C, in Portland, Oregon,
who design homes that underscore liv-
ability, quality of space, and access to
light and air, have come to rely on Rocky
Mountain Hardware of Idaho, which
offers a complete line of custom-cast
hardware. Unlike some companies that
offer vintage-style hardware that does
not always withstand frequent use,
Rocky Mountain, says Wood, uses
sophisticated technology to create the
accurate and durable working compo-
nents necessary for a reliable product.

Wood, who often turns to the
Internet for solutions, also recommends
Sun Valley Bronze, which offers a full
line of handcrafted and hand-finished
hardware for the home. If budget is an
issue, Wood will pair Rocky Mountain
Hardware on the exterior with such basic
interior lines as Schlage or Omnia.
Wood relies on Lawrence Hardware of
Sterling, Illinois, founder of the first
concealed ball-bearing hinge, for com-
ponents to put together her original
ideas, such as using lamp parts to create
the brass posts for shelving.

Clearly, hardware is a crucial ele-
ment for creating the design and func-
tion of a new old house. While our
experts may not always concur on their
approaches, they all agree that guidance

We use the highest quality materials; I' x4" wall boards and 2' x2' bench tops, in a choice of clear soft-
woods. Our authentic Sauna heaters are from Finland. Choose from exclusive options such as beautiful
etched glass doors, sidelights, bench skirts, backrests and one-of-a-kind accessories. Best of all are the
health benefits and stress relief that your customers will experience with their own in-home Saunas. Your
reward is the satisfaction of supplying the best quality Sauna product available.

through a multitude of sources is essen-
tial for creating a harmonious pairing of
the new with the old. ~on

Celebrating 40 Years — Since 1964

Donna Pizzi is a freelance writer and stylist
living in Portland, Oregon.

- For Resources, see page 92.
Circle no. 563
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WOODSTONE.

Architectural Windows & Doors

High Performance Traditional,
Contemporary & Historic Replicate
Wooden Windows & Doors
Since 1978

The Woodstone Company
P.O. Box 223, Patch Road
Westminster,Vt 05158

visit our web site at:
http://www.woodstone.com

QOur products are designed to your
specifications and Hand-Crafted in the United
States using the highest grade, traditional,
pegged, coped, mortise & tenon wood
joinery.

Woodstone uses the highest grade lumber
available.We do not use finger jointed
lumber.

Our coped, mortise & tenon joinery
seals against the weather and lasts longer,
therefore we do not use corrosive
fasteners, dowels, mitered or half-lap
joinery in our products.

Woodstone fabricates its sash and doors
with True Divided Lites (TDL), not Simulated
Divided Lites (SDL).

Our Insulating Glass (IG) is fabricated

by hand with Edgetec’s low condensation
SuperSpacer® and all Woodstone |G can be
certified with the highest IGCC CBA rating with
up to a 20 year limited warranty.

True Divided Lite fabrication allows the use of
various glass types in all Woodstone Insulating
Glass, including restoration glass, stained, and bent

glass.

We preservative dip and apply finish to all of
the wooden elements in our windows and
doors before final assembly to protect all
surfaces.

Woodstone windows and doors have proven
performance, including the best air infiltration
specifications for traditional weight & pulley
double hung windows available. Impact resistant
sash and doors are also available.

Toll Free: 800.682.8223
Fax:802.722.9528
email: sales@woodstone.com

Woodstone® is a registered trademark of The Woodstone Company
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| OUTBUILDINGS

Guest Quarters
nn transforms a former @annery
on a historic Maryland farm.

Architect Greg wiedema
building into a guesthouse

5.
“
H
’1'
3

The best guesthouses strike a balance
between independence and exile. Out-
of-town family and friends should be
able to turn in when they choose and
brew their own pot of coffee in the
morning. Yet you want them to feel wel-
come, not banished to some corner of
your domestic kingdom.

Victoria and Jean-Andre Rougeot
created just such a getaway at Pleasant
Prospect Farm, their historic property

18 Old-House Journals New Old House

TEXT BY LOGAN WARD

20 minutes north of Baltimore. Not only
is the cozy nineteenth-century guest cot-
tage conveniently linked by a w ell-light-
ed stone path to their home, but the out-
building plays an even greater role as one
of the first structures one encounters
upon arrival at the farm, a former tan-
nery with buildings dating back to the
1820s. Just as the overture to an Opera
hints at the larger composition’s tone
and melodies, the Rougeots’ guesthouse

PHOTOS BY ERIK JOHNSON

reveals materials found throughout the
property, from the quarried limestone,
clapboard siding and painted tin roof to
the English ivy climbing the walls. “This
little house helps you appreciate the
material palette of the farm,” says archi-
tect Greg Wiedemann.

Wiedemann’s Bethesda-based firm,

winter 2000
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If protecting your home and family is a priority, choosing the right roof should be t0o."
DECRA Roofing Systems provide the highest level of performance in a variety of styles and colors®s

A 50-year limited warranty, 120 mph wind warranty and impact resistance from hail damage are just a few

of the benefits. Keep your priorities in focus, protect and beautify your home with. ..

'The Onginal Stone Coated Steel Roofing System.

Stone Coated Steel Roofing Systems

1-877-GO-DECRA

www.decra.com




} OUTBUILDINGS

Wiedemann Architects, oversaw the
rehabilitation of the Rougeots’ entire
property, including the creation of the
guest cottage in what was once a tannery
drying house. Actually, the workshop
already had been converted into a guest-
house by a former owner, but that was
long ago, and the building sat neglected,
fingers of ivy creeping under the wall
and into the kitchen cabinets. So
Wiedemann’s job was to transform the
one-bedroom, one-bath residence into a
place where guests would want to sleep.

The outbuilding’s exterior was
mostly intact, calling for restoration work
but no major alterations to the basic foot-
print. Wiedemann collaborated with a
landscape designer, reworking existing
stone walls to create both the pathway to
the main house and a series of terraces
with views of the farm’s sweep. Most of
his efforts, however, went toward over-
hauling the guesthouse interior.

First, the architect tackled the prac-
tical shortcomings, but he did so with
the sensitivity and finesse of a preserva-
tionist, compromising little in the name
of modern comfort. For example, the
former drying house had a moisture
problem. Wanting to retain the charac-
ter of the dry-laid brick floor, which rests
on the ground (no basement, no crawl
space), Wiedemann removed the bricks,
lined the bed with a moisture barrier,
and replaced them without mortar.
Another challenge: Many of the walls are
solid stone, making it impossible to bury
pipes, wires, and ducts. Instead of furring
out new Sheetrock walls—and losing the
historic charm—he devised clever alter-
natives, concealing signs of the twenty-
first century inside built-in benches, cab-
inet bulkheads, and closets. “It was like
threading a needle,” he admits.

Wiedemann also followed his
preservationist instincts when it came to
interior cosmetic changes. He drew
inspiration from existing architectural
details, such as the bead board siding and
wrought-iron H-shaped hinges on an
original closet. His rebuilt fireplace fea-

40 Old-House Joumals New Old House

tures a simple slab of stone for a hearth
and a mantel that echoes the hand-adzed
ceiling beams on the second floor. In
general, the architect left the original
character of the building intact. “When
you enter the building, you're aware that
you're in an old stone structure,” he says.
“You feel the thickness of the stone walls,

\AJe

Top Architect Greg Weidemann restored the origina

plaster walls in the house. Above left and right
Interior designer Missy Connolly Butler added cozy

cottage details
the deep sills, the waviness of the stucco
covering the stone. You sense that this

was once a working space.”
And yet because it has undergone a

winter 2006




For more than 20 years Van
Dyke’s Restorers has supplied dis-
criminating designers, architects
and contractors with the indus-
try’s most complete selection of
reproduction vintage hardware
and architectural accents. We offer
more than 25,000 great products
designed to give vintage and peri-
od inspired homes a classic appeal.

When your home, furniture or
restoration projects demand the
very best, our outstanding Legacy™
Series hardware line should be
your choice. We have quite literal-
ly searched from coast to coast to
find pristine original examples of
fine antique hardware, then had its
intricate design beautifully recap-
tured. By combining the best of
Old World craftsmanship with
today’s most sophisticated manu-
facturing methods, our classic
Legacy™ line is certain to live up
to its name.

As an added bonus, our Legacy™
Series is available in eleven distinc-
tive finish options which allows
you to coordinate hardware
throughout your home and create
a unified design statement. Give
our Legacy™ Series a try. We're
certain you will be just as proud
as we are!
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OUTBUILDINGS

process known as adaptive reuse, instead
of hide-drying equipment, you'll now
find a bedroom and bath at the top of the
creaky wooden staircase. A pair of twin
beds stands beneath a low ceiling of dark,
rich beams and rough-hewn white-paint-
ed planks. Somehow, the intimate scale
and crude commercial informality of the
nineteenth-century shop translate into
the perfect retreat for today’s guests, who
are likely to be charmed by the patch-
work-quilt snugness.

Even the brand-new kitchen feels
old and authentic, thanks to
Wiedemann’s choice of materials. The
cabinets are naturally finished knotty
pine, with flat-panel beaded doors. New
black iron pulls, reminiscent of those
from the original closet door, could have
been hammered by a local smithy, while
open upper cabinets for plate storage and
display bespeak country informality.
There’s a farm sink and French limestone
countertops and light fixtures of pierced
tin to resemble period lighting. Radiant
heat hides in the quarry tile floor.

“With a simple building, it makes
sense to keep it simple,” says Victoria

42 Old-House Jourmnals New Old House

Rougeot, who has left the majority of her
farm’s half-dozen outbuildings alone,
converting only those—this drying
house, a vat house turned into a tool
shed—that are truly useful. She loves her
farm’s outbuildings, especially this one.
“It’s still the same sweet little house, but
Greg gave us a nice clean kitchen and
bath and a very comfortable space.”

It was the outbuildings that excited
Wiedemann most about the Pleasant
Prospect Farm project. “When the origi-
nal owners of this property occupied the
farm, they entered these buildings as a
part of their normal workday. The tan-
nery operation interfaced with the resi-
dential component of the farm,” he says.
Today, with the reuse of buildings like the
guesthouse, that relationship has been
transformed. “But in the same manner,
each of these buildings is working to
create a whole that’s greater than any of
its parts.” NOH
AlA,

5272

Greg  Wiedemann, Wiedemann
Architects, LLC River Road,
Suite 610, Betbesda, MD 20816; (301) 652-
4022; www.wiedemannarchitects.com

Interior Fern

Hill Design;
Missy Connolly Butler; (410) 472-0300.

designer

Logan Ward is a freelance writer living in
Virginia.
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|NEWS AND NOTES

and searching for new rugs that looked
similar to my parents’ old rugs but in a
price range that we could afford,” he says.
“They weren’t available.” Rothstein began
to research rugs, specifically the types his
parents owned and the ones he saw in
high-end auctioneers’ catalogues.
Rothstein discovered that some of the
most valuable antique rugs were hand-
woven during the eighteenth and nine-
teenth centuries in Caucasus, a mountain-
ous region in southwestern Asia consisting
of the once-Russian provinces of Georgia,
Armenia, and Azerbaijan. Rothstein visited
the region and discovered that the antique
rug patterns he was familiar with were
altered when the territory was taken over
by the Soviets. “Rugs were still being pro-
duced—the industry never died, but the
rugs weren’t the same,” he says. “So |
worked with the weavers and revived the
patterns and colorations based on histori-

Rug Revival

Having grown weary of life as a Hollywood  ¢4] documents. The craftspeople weaving

screenwriter, Richard Rothstein turned to a rugs today are ancestors of the people who
profession he never thought he would made the rugs over a 100 years ago.” Six
“ .
embrace. My parents dragged me to years after Rothstein’s research began,
Sotheby’s auctions and antique stores,” he Rothstein & Company was born.
says. “Our home was filled with the muse- Caucasian rugs are saturated with
um-quality rugs and furniture. Lhated itall.  grong, warm colors and rich patterns.
2 ¥ ~ 1 ~ ) 3 v. . - .
Asa ‘!’“ld’ I couldn’t build forts with th? Motifs include geometrics, florals, and
sofa pillows, and as a teenager, I couldn’t primitive tribal imagery. Hand-knotted,
: Lo AR :
have keg parties. ' While the ROthSte'“S they are made from hand-spun and veg-
collected fine antiques for their home, the etable-dyed wool. In addition to rugs,
f‘}““')”s New England-based 1’95'“e§5’ Rothstein sells reproduction furniture,
Emerson Lounge, produced mid-priced lighting, mirrors, and accessories. —A4. S.

furniture. “What my parents collected and
what they produced were opposites, but my Rothstein & Company

exposure to both gave me a broad knowl- 101 Kings Highway East
edge of the industry,” he says. Haddonfield, NJ 08033
Rothstein’s change in attitude came (877) 795-5112; www.rothsteinonline.com
when he was 30 years old and a newly- 1016 Madison Avenue, New York, NY,
wed. “We were shopping for our home, 10021.
BOOKSHELF

At Home in Maine: Houses Designed to Fit the Land
Christopher Glass, photography by Brian Vanden Brink; Down East Books 2005
In this book, author Christopher Glass and architectural photographer Brian Vanden Brink take us on a

wonderul journey of Maines quintessential housing stock. The houses featured vary in both style and his-

tory, yet all captur
School of Architec

e the essense of place and sit comfortably on the land. Glass, who was trained at Yale's
ture and has practiced architecture in the state since the 1970s, explains, “I learned to

value the lessons of the original builders, who knew about placing a house carefully on its site and about

keeping it in proportion to its neighbors and its place.” Glass delves into the houses’ history and
strengths and shares how they fit in their surroundings rather than competing with them
|

Vanden Brink’s breathtaking photos and Glass's clear conversationa style draw us into

these special places. Whether a camp cottage, Victorian renovation, Shingle style, or converted boat-
house, Vanden Brink and Glass capture the light and spirit of these thoughtfully designed and well

executed houses. To order a Ccopy, visit www downeastbooks.com N.E.B
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very beautiful door in our Carriage House Collection offers
the timeless beauty, authenticity, and quality of doors
constructed a century ago, yet have modern functioning. These
doors complement the architecture of older homes as well as
newly designed residences. Carriage House Doors are equipped

with Liftmaster Professional series garage door openers.

Call For Local Dealer 1-866-890-1776
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The most iconic feature of the house is the grand arched
porte cochére. It was inspired by a masonry arch at an 1881
H. H. Richardson cottage in North Easton, Massachusetts.
Although the gradation of the “Richardsonian arch” can be
seen clearly in historic photos, Goodrich and Beyor lacked
detailed instructions on how to achieve it. Together they
worked out how each row of shingles would be set back 1
inch from the one before it, with a thin piece of trim*ettached
behind each layer. The result is an archway that recedes i
measured steps into the facade. Top right A low overhangmg
hood shelters a pair of arched-top doors that Beyor salvanjecd
from an old home. Salvaged materials are found thiuahot
Kragsyde. The Deer Island granite steps were previously j i1
of the Williamsburg Bridge in New York City. The recessed
squares in the wall add a further note of texture to the entry.
As Goodrich jokes, “Victorians couldn’t stand big blank
walls.” Inside some of the squares, Beyor has placed one or
two hand-carved creatures, a bit of whimsy hidden here and
there throughout the house. Center right John Beyor and Jane
Goodrich at Kragsyde. Lower right, far right Open and
enclosed porches offering views out to the water abound at
Kragsyde.
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Thege are many reasons to build a new house in a historic

stylef nostalgia for either a simpler time or a more elegant
timgfan aversion to modernity; or an appreciation for local or
regional history. We may also hold a fond memory of a child-
hood home or a remembrance of a yellowed page once turned
in a history book. Whatever the reason, when we build a new
old house, we travel back in time and bring a bit of history for-
ward into the present.

On the shores of Swans Island, Maine, Jane Goodrich and
James Beyor have retrieved more than a bit of history: They’ve
brought back a lost architectural masterpiece. And today this
Maine couple has the unique experience of living in a historic
home that was in fact razed to the ground nearly 60 years ago.

Pick up any book on American architectural history and
you’re almost assured of one reference to Kragsyde, the 1882
Shingle-style home of George Nixon Black, Jr. If you happen to
pick up a book on the Shingle style, no doubt you'll see the photo
of Kragsyde—a rambling, many-turreted cottage with a massive
arched porte cochére—that has become virtually iconic.

George Nixon Black, Jr—known as Nixon—was the
grandson of Colonel John Black, an enterprising Maine busi-
nessman who helped establish the state’s timber industry in the
early nineteenth century. The Colonel made his fortune in tim-
ber, and his son, George, moved the family to Boston, where
they hoped to become part of the city’s sophisticated set. They
had limited success.

“They certainly weren’t Boston Brahmins,” Goodrich says.
“They were considered, well, ‘Swamp Yankees.” That’s what
Bostonians called upstarts from Maine.”

Nevertheless, Nixon Black was something of an aesthete
and became known as a connoisseur of early American art and
antiques. (Upon his death in 1928, he left many works of art to
the Museum of Fine Arts in Boston.) Black was also a friend of
Boston architect Robert Swain Peabody, and so he commis-
sioned his friend’s firm, Peabody and Stearns, to design his
summer home on the shores of Manchester-by-the-Sea,
Massachusetts. Because of the location on a craggy precip
and perhaps with a tip of the hat to Cragside, an 1870s English




The center (;ﬁilery Shingle-style house is the grand hal
nineteenth-ceéMtury interpretation of the Anglo-Saxon
medieval hall. It speaks to the importance of family and the
hearth. The living hall is open to the dining room and parlor
and as Vincent Scully noted, “The ceilings are fairly low;,
a constant sense of horizontal extension.” The ash paneling
hangs from the walls using a patented system of Beyor’s own
devising. Dining rooms are typically formal spaces, but here
the proximity of nature exerts a casual influence, as reflected
in the use of woods—Beyor designed and built the oak
paneling—and natural motifs like the t:anﬂ-palmed maple
seed frieze




mansion designed by Richard Norman Shaw—the house was
called Kragsyde.

Kragsyde was among the finest examples of the Shingle
style that Peabody and Stearns ever created. And in the words

of architectural historian Vincent Scully, “Peabody and Stearns
never again, to my knowledge, created a house of such quality.
One wonders later, as they produced their cool Georgian for-

mulas out of books, if they regretted their freer early days.”

Style Origins

A subset of the Queen Anne style, the Shingle style came into
prominence in the United States soon after the Centennial, as
Americans began to celebrate the rustic and pictorial charms of
indigenous colonial structures. Architects traveled throughout
the Northeast sketching ramshackle homes, barns, and cot-
tages, which they used for inspiration. Their clients were often
members of the newly emerging leisure class who desired sum-
mer homes and informal getaways where their families could
enjoy leisure-time pursuits,

The Shingle style is considered the first truly modern
American architectural style and is noted for an open floor plan
in which interior spaces are allowed to grow and shape them-
selves according to their needs and uses. The exterior is given
cohesion and continuity thanks to a flowing envelope of simple
wood shingles. The style was especially popular for summer
homes by the shore, where its informal and organic attitude
suited the natural environment and where the shingles weath-
ered to a silvery patina. Indeed, Kragsyde was later joined in
Manchester-by-the-Sea by three more Shingle-style master-
pieces: Fort House, River House, and Barn House (by another
notable Boston architect, Arthur Little).







A Fed tvle -1 tt | 1ned and built by
Be 1d m Nt I ) 165t hedroe

Re-creating a Masterpiece

Jane Goodrich first spotted a photo of Kragsyde in a Vincent
Scully book as a child. But when she and her husband traveled
to Massachusetts in 1979 to see the house in person, they dis-
covered it had been torn down in 1948. It was then that they
conceived the idea of resurrecting Kragsyde. “As far as we
know,” Goodrich says, “we’re the only people who have ever
done something like this.”

They chose a lot on the coast of Swans Island, Maine, that
resembled the original Massachusetts site and—perhaps more
importantly for this young couple—was also affordable. Armed
with copies of Peabody’s plans from the Boston Public Library,
Beyor, a builder by trade, and Goodrich, a graphic designer, set
to work. It took them 20 years spread out over nights and week-
ends—about 18 years longer than it took to build the original
house.

Along with Peabody’s plans, the couple was assisted by a
few period sketches by E. Eldon Deane that appeared in
American Architect and Building News in 1885 and 10 antique
glass-plate negatives of the original house: nine exteriors and
one interior. “The photos were especially important,”
Goodrich says, “because they show a level of detail that can’t be
seen in sketches.”

Beyor and Goodrich stayed true to Peabody’s plans to an
astonishing degree. About the only major change was to reverse
the structure, so their house is a mirror image of the original.
This was done to accommodate the unique constraints of their
site. “I don’t think Peabody would mind,” Goodrich says of the
change. “After all, he designed the house specifically to fit the
Blacks’ site.”

From the street side, Kragsyde appears almost cottage-like,
“but not in the Newport sense of the word,” Goodrich says. Just
as in the original, the home is sheathed in cedar shingles with a
4 172-inch reveal, and the walls and rooflines flow and sweep
and blend together into one seamless and harmonious form. As
Scully wrote, “The shingles are like a thick membrane over

echoing volumes, as the boom of the surf below reverberates
low and deep through the house.”




Peabody created a library above the archway as a
place of respite for Black’s mother and sister, who
shared the house with him. But Goodrich suspects
that Peabody was more interested in books than the
Black ladies were, and so the room is referred to in
the plans as the Boudoir Library.
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On closer inspection, Kragsyde can look massive, but
Goodrich reminds visitors that this is only an illusion: The
entire house is really only one room deep. She likens the roofs
of Shingle-style homes to “a great tent pitched to the ground,”
and theirs shelters numerous porches and piazzas, which makes
Kragsyde seem much larger than it truly is.

From the waterside, Kragsyde is an energetic commingling
of fanciful towers, turrets, and bow windows. But looking at the
house from the water, Goodrich’s favorite view, the weathered
shingles allow it to virtually disappear into the shoreline. “It has
a natural, shaggy, almost animalistic look,” she says. It’s
Kragsyde’s mercurial appearance that Goodrich and Beyor find
especially pleasing and that architectural historians point to as
among its most noteworthy features. “It arrests everyone who
sees it,” Goodrich says, “from every angle.”

Inside, Beyor and Goodrich also tried to stay true to the
original, but this was not such an easy task. The only photo of
the interior is of the library, so the couple had to rely on contem-
porary written descriptions of the house and examples of other
Shingle-style homes and then make their best guess at interior
details. Goodrich volunteers at the Blacks’ ancestral home, now
the Woodlawn Museum in Ellsworth, Maine, so she has
reviewed Nixon Black’s personal papers, including a complete
inventory of Kragsyde’s furnishings when he lived there. Where
changes were made to the interior, such as turning a butler’s

pantry into a kitchen and converting a guest bedroom into a
master bath, Goodrich and Beyor made sure that anything they
altered could easily be changed ba s a result, Goodrich says,

“Nixon Black could walk through the door today and not be too
confused or find anything too out of place.” And somehow, look-
ing at this new old house, it’s almost possible to imagine George
Nixon Black, Jr., doing just that. ~on

7. Robert Ostergaard is a freelance writer living in New York.
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Top Photographs of the
original Kragsyde assisted
Beyor and Goodrich in captur-
ing details of the building.
Left Sketches of the interior
of Kragsyde, which appeared
in American Architect in
1885, helped the couple
re-create moldings and trim
work. Right Behind the
fireplace inglenook is one of
many porches—a necessary
feature of a summer home
that allows family members to
enjoy the view, the ocean
breezes, and a bit of privacy
when their summer guests
became too familiar. This is
the only interior room for
which a photograph survives.
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Peabody and Stearns

The architectural firm of Peabody and Stearns was established
in 1870 in Boston by two Harvard graduates, Robert Swain
Peabody (1845-1917) and John Goddard Stearns (1843-1917).
Both men had studied at the Ecole des Beaux-Arts in Paris,
where a classmate was Charles F. McKim, later a partner in the
firm of McKim, Mead & White.

They built their early practice by designing houses for well-
heeled New England clients during what Mark Twain called
America’s “Gilded Age.” Between 1870 and 1880 alone,
Peabody and Stearns designed no fewer than nine residences in
Newport, Rhode Island, including one of the most famous, The
Breakers, which they created for Pierre Lorillard V in 1878 and
remodeled for Cornelius Vanderbilt Il in 1885. (It burned down
a few years later.)

Architectural historian Wheaton Holden wrote that their firm
was “one of the chief wellsprings of architectural inspiration in
their time.” And indeed, they produced more than 1,000 varied
and memorable structures, from private homes to commercial,
religious, and public buildings, across the United States. Among
. these was Machinery Hall at Chicago’s 1893 World’s Columbian
e Exposition and Boston's first skyscraper, the 1915 Customs House

Tower. Along with the many architectural treasures they left
behind, these two men groomed a generation of talented archi-
tects and had a profound influence on American residential
design, as well as urban design and planning

RESIDENCE OF MR. GEORGE N, BLACK, SMITH'S POINT.
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Indoor/outdoor living: Looking outside to a portal, or covered terrace
The home’s total square footage is 6,500, but twice that if you include
the portals.




& “Architect Michael Bauer creates a
m()(i( m traditional adobe in New. Mexico,
AR )

23

TE“XT BY LOGAN WARD PHOTOS BY ROBERT RECK

D a5

Aichael Bauer's design for this
anta Fe home takes full advantage of its
carpment perch above the Tesuque

falley. From the guesthouse’s small

lining portal, you see the Sangre de
shimmering in the

risto Mountains
storms floating

“You can watch
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" says owner

f the mountains,
iob Marshall




Like others before him, Bob Marshall fell in love with the tra-
ditgonal architecture of Santa Fe, New Mexico. He had seen
plenty of adobe knockoffs where he lives in Phoenix, Arizona,
especially in the house-sprouting suburbs of Scottsdale and
Carefree—frame and cinder block buildings thrown up and
sprayed with stucco. “I wanted something authentic, not only
in its design but in its construction,” says Marshall. “I wanted a
house with modern conveniences that embodies the Santa Fe
of a century ago.”

Marshall found a site worthy of such a home, an escarp-
ment in nearby Tesuque with jaw-dropping views of the Sangre
de Cristo and Jemez mountain ranges. And then he hired an
architect—Michael Bauer, of the Santa Fe firm Bauer,
Freeman, McDermott: Architecture—who doesn’t monkey
around with cheap imitation.

Bauer knows that beauty, in homes as in people, is more
than skin-deep. “I don’t waste my energy on stylistic issues. I'm
more concerned with honesty and truth,” says the architect,
who has been designing buildings in New Mexico for more
than 30 years. “In that sense, I'm more of a modernist, gener-
ally trying to do less rather than more.”
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2 architect breaks out the

) them with broad eaves

A modernist? Designing a traditional home? You bet. The
pueblo-inspired houses of the Southwest certainly follow Louis
Sullivan’s dictum of “form ever follows function.” Thick walls
keep out the desert heat; smooth adobe plasters stand up to
fluctuating desert temperatures; and rooms spill onto portals
(pronounced por-TALLS), or covered terraces, for indoor-out-
door living. The finest adobe homes seem to have risen organ-
ically from the desert floor.

Even with the heating and air-conditioning technology
available today, Bauer designs with Mother Nature in mind.
For example, in Marshall’s home, the architect limited west-
facing openings to block the scorching afternoon sun, and
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though he lined the southwestern side of the house with glass—
sweeping views demanded it—he covered the openings with
portals so that sunlight never directly penetrates. In fact, the
house has no air-conditioning, only swamp coolers to remove
humidity. In winter, the home is warmed by five fireplaces and
subfloor radiant heat. “Because of all the stone and adobe, it's
extremely cool in summer,” says Marshall’s partner, Pam
Dixon. “In winter the house absorbs the sun and radiates it at
night. It takes advantage of its location beautifully.”

Those practical design decisions help give the house more
than just a traditional look. Marshall and Dixon and their
guests feel something special emanating from within. The indi-
rect light filtered by the overhangs lends a “sublime quality” to
the gallery of French doors leading to the master wing. Two-
foot-thick walls communicate comfort, warmth, and security,
all qualities of a successful home. “It hits you the minute you
walk into this house—an innate beauty,” says Marshall. “Even
if the house were unfurnished, it would still be a work of art.”

Actually, the good vibes begin even before you step inside
the heavy 15-paneled front door. At the entrance, beneath a
broad post-and-beam porte cochére connecting main house to

guesthouse, stands a sandstone fountain built in the tradition of
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bedroom boasts > of the home’s five

od-burning fireplaces. Double French doors open into
an excersize room. Inspired by traditional adobe ceilings,
this one features undressed vigas, or logs, topped with
rough-hewn planking.

pJe) y top t 1. Rise and [ A | irenct

ble orner of the kitche ). Reflected ir mIirror are
examples of the sturdy, decorative post-and-beam portal construction

3. “All the art in the main hou s original,” says Marshall, “done eithe
by Native American a s or by western artists.” 4. Eve thoroughl

modern kitchen feels thanks to custom-made pine cabinets, rich

wood floors, and pl 3 traditional techniqu

coving in the ceiling

t made grease cleanup easier than from typical beam-an

ceilinas. 5. A fountain of Anasazi s vork and a !

6. Everywhere you turn there's an “¢

the region’s prehistoric Anasazi Indians. An island in the foun-
tain’s stream holds a column of stone, which symbolizes a tree
and harkens back to the timbers, or vigas, that hold up roofs in
pueblo houses.

Vigas and other traditional materials help give the home its
sense of timelessness. Step inside the entry door, and you're
greeted by a cool sandstone floor, cut, polished, and laid by
hand. The kitchen cabinets are hand-tooled pine. Stacked
sandstone flags surround fireplace openings. And, of course,
there are the adobe bricks hidden beneath layers of plaster;
open a false door near the master bedroom and an exposed wall
section shows how they stack up to form the adobe walls.
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ARCHITECT MICHAEL BAUER
DATE: 2002

SQUARE FOOTAGE: 6,500
BEDROOMS: 4

BATHROOMS: S

e
et =

I ENTRY

1A MUD ROOM

2 LIVING ROOM

3 WEST PORTAL

4 COURTYARD

5 SOUTHWEST TERRACE
6 DINING ROOM

7 EAST PORTAL

8 KITCHEN

BA PANTRY

9 DINING TERRACE

10 MEDIA ROOM

11 BEDROOM

12 MASTER BEDROOM
13 MASTER BATH

14 EXERCISE ROOM
15 SOUTH PORTAL

16 PORTE COCHERE
17 AUTO COURT

18 GUEST BEDROOM
19 STORAGE

20 GUEST BEDROOM
21 NORTH PORTAL
22 GUEST LIVING ROOM
23 GUEST DINING

24 GUEST TERRACE
25 GARAGE




Adﬁb_e Construction: Then and Now

Adobe brick is one of man’s oldest building blocks. Although
the construction methods for working with adobe have
evolved, the material’s basic characteristics of warmth, security,
and earthy beauty remain. Here's a quick look at early adobe
building methods versus those used today on fine houses such
as Bob Marshall’s.

Then: Traditionally, adobe bricks were made by hand. Builders
filled wooden molds with a mixture of sand, clay, and water,
with grass to bind them together, and baked them in the sun.
These air-dried adobes were laid into walls with mud mortar
and then coated with mud plaster. Pink or ochre pigments
were often added to the plasters, which was finished by hand
using animal skins or small round stones. Sometimes a white-
wash made from ground-up gypsum rock, water, and clay was
brushed on.

The walls were not waterproof; rather, they breathed, wick-
ing moisture into and out of the brick and mortar, a process that
eventually crumbled the adobe. The walls were traditionally

Traditional materials aren’t the only things that help make
a new adobe more authentic. Historically, adobe homes fol-
lowed a recognizable layout, which Bauer kept in mind as he
drew up his plans. “It’s a testament to the way houses were built
one room at a time,” the architect explains. “They started with
the soil right on the site, digging it up, making bricks, using
family and community labor. They cut vigas from the forest,
hauled them to the site, stripped branches and bark, and placed
them on load-bearing walls. If they did one room in a season,
they’d be doing well.” The following season, or as the need for
more space arose, the family might add another room to the
first. Here, Bauer followed the example of the centuries-old
adobe compounds he has seen in Taos Pueblo and other sites
around New Mexico—but only to a point. That cellular lay-
out—enclosed boxes connected by punctuated openings—
poses a problem for homeowners who are used to flowing,
light-filled rooms. “That’s the challenge with traditional adobe
architecture,” Bauer says. “How do we deal with more contem-
porary concepts of space?”

Though he respects historical precedents, Bauer—a living,
breathing architect creating in the twenty-first century—is no
slave to tradition. His modern-day pueblo-style interpretation
doesn’t turn its back on the views or hunker down too far from
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thick—2 feet or more—to compensate for adobe’s low structur-
al strength. Walls almost never rose more than two stories tall.
The tallest adobe mission churches in the American Southwest
are 35 feet, and these are buttressed for stability.

Now: Because of building codes and technological improve-
ments, almost all of today’s adobe bricks are stabilized with
cement or asphalt, which makes them waterproof. “They're still
sun-baked, not kiln-fired,” says Bauer. Another difference: they
are often sprayed with an exterior coat of insulating foam.

The walls, still nice and wide for the same structural reasons,
are hand-plastered, usually with gypsum rather than mud plas-
ter. They typically include a scratch coat, a brown coat (contain-
ing a shredded fiberglass binder that acts like the traditional
grass), and a finish coat. “| often ask the plasterers not to use
large two-handed darby floats on the finish coat, only single-
handed trowels,” says Bauer. “When they're done, you can still
see minor surface undulations, and you can see the strokes they
put in the plaster. It's a very humanizing thing.”

the sun. Rather, he filled the home with windows in order to
capture New Mexico’s clear desert light. One trick was to
“break out” the corners. He did this by adding head-high plate
glass where wall meets wall, with overhanging eyebrow-like
eaves to block direct sun. Another was to insert skylights along
walls, letting natural light cascade into rooms. “You're greeted
by sunshine every day,” the architect says. “As the light changes
during the day, the color and mood change inside.”

“But,” says Bauer, “no matter how sophisticated you may
get about space or technology, you're still left with the notion
that this home is handmade.” Cabinets, fireplaces, and doors
are custom-built; interior plaster walls display trowel marks
and other hints of human imperfection. “Except for things like
appliances and fixtures, everything could have been done 200
years ago.”

And that suits Bob Marshall just fine. “This is the kind of
home that appeals to somebody who loves open spaces,” he
says. “I can have my morning coffee in seven different places
with seven wonderful views, one for every day of the week.”~on

Logan Ward is a freelance writer living in Virginia.
For Resources, see page 92.
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Designing a kitchen that respects the age of an old house can
be a tricky#ask/ Modern necessity often betrays the simplicity
of an aughenti¢ period-inspired room. At her home, an 1843
Greek’ Revival in Montpelier, Vermont, architect Sandra
Viezthum sacrifices nothing in the design of her kitchen,

pantry, and mudroom—blending both function and aesthetic
for a kitchen that reflects the home’s past.

“When I bought the house in 1994, the kitchen had been
moved to the original ‘shed’ [a cramped narrow space which led
out to the original carriage barn cum garage| and the kitchen sink
was right next to the back door,” says Vitzthum. “There was no
room to hang a coat when you came in. After I dumped a pot of
spaghetti sauce on my boys’ [Alex 14, Carl 11, Auggie 8] snow
boots, I knew it was time to rethink the kitchen.”

Vitzthum, who grew up in this well-preserved New England
town, has a sentimental connection to her home known as the
Loomis House. Her grandfather had stayed in the house in 1938
while interviewing for a position as church minister, and her
grandmother had lived next door to the property. Acting as stew-
ard to the house, Vitzthum wanted to restore the shed, pantry,
and kitchen to their original places—the 1843 kitchen had been
utilized as a dining room since the 1950s.

For the kitchen design, Vitzthum chose an “unfitted” com-
position, contrasting colors and materials in the space. She
designed a freestanding mahogany dresser and dish rack and
hired local cabinetmaker Paul Donio of St. Johnsbury to con-
struct them. The dish rack hangs on the wall above a salvaged
porcelain sink with a double drain board. “I had three salvage
yards looking for over a year for that type of sink for me,” says
Vitzthum. “It’s a popular style.” The original floor-to-ceiling
white cabinets in the room contrast with the dark mahogany
pieces and antique kitchen table and chairs.
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Top left Vitzthum incorporated a salvaged porcelain sink into the
kitchen. Top right Local artist Ruth Pope designed and painted the
hutch and bench, creating functional pieces of art for the restored shed
Bottom left The back staircase was reconfigured to open up a passage-
way from the kitchen to the pantry. Bottom right Vitzthum incorporated
the washer and dryer into the dish pantry
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Kitchen Convenience
Vitzthum spent a summer gardening during her college days in
Ireland and prepared all her meals on an Aga cooker. She fell in
love with the range (popular in the United Kingdom and
Northern Europe, it is enameled cast-iron that uses radiant
heat to cook food) and installed one in her kitchen. Because it is
continually on, it makes the kitchen the warmest room in the
house. “We live in the kitchen during the winter,” says
Vitzthum, who incorporated a sitting area into the space. “My
boys hang out here—do homework or read.” To keep the
kitchen cool during the summer months, she cooks on a gas
range in the enclosed screened porch just off the kitchen.
Vitzthum, who stands § feet 4 inches does most of her food
prep right on the kitchen table, which is 32 inches tall. “The
standard counter height is 36 inches—that’s too high for me,”
she says. She also uses the sink’s drain boards for counter space.
Vitzthum wanted the kitchen to feel open, so she did not
enclose the sink or add an island. She advises leaving open space
under such counters, which will help make the room feel larger.
She also kept as many appliances out of the kitchen as possible
and focused on what she really needed in the immediate space—
a stove, a sink, and dish and food storage. She placed the refrig-
erator, washer, and dryer in the pantry. “The refrigerator is just
a few steps away from the stove. It doesn't feel physically out of
the way, and it’s nice not to have to look at it,” says Vitzthum. “I
don’t use a dishwasher, but if I were to add one, I would put it
in the pantry where I store most of my dishes.”

Perfect Pantry and Mudroom

To create a passageway between the kitchen and pantry,
Vitzthum reconfigured the back steps. The pantry shelves
made by Randy Koch of Calais, Vermont, are fashioned after a
traditional dish pantry with glass-front doors where she stores
her sister Heather Pierce’s pottery, 100 china place settings that
Vitzthum’s grandmother chose for the church suppers back in
1940s, and her uncle Sam’ endless jars of pickled vegetables.
“We found an old soapstone sink in the basement and added it
to the room,” Vitzthum says. She papered the walls with an
early nineteenth-century English pattern called “Kensington”
from the Victoria and Albert Collection. The walls would have
originally been whitewashed plaster, but she wanted to add
color to the space.

Vitzthum brought back the shed to its original use: a com-
mon room attached to old Vermont farmhouses for people to
change out of their outdoor clothes. She incorporated loads of
storage into the space, including a shelf that runs around the
top of the room. It’s lined with hockey skates, bike helmets, and
football equipment. She also added hooks for hats and coats.
On the opposite wall is a 5-bay storage unit with 10 cubby
holes for the boys’ winter gear. The walls are varnished pine
bead board. Local artisan Ruth Pope painted Green Mountain
scenes on a hutch and chest for the shed. Today, the spaces
respect the past while offering Vitzthum a working kitchen for
her and her growing boys. o1

For Resources, see page 92.
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R rank Lloyd Wright

Architect Curtis Gelotte draws from the master's
sensibilities to create a Prairie-style home in a Virginia forest.

TEXT BY MICHAEL TARDIF PHOTOS BY NANCY EASTER WHITE

Left The "prow" of the
Lunn residence living room
juts out onto the

terrace and into

the landscape, dissolving
the boundary between
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/right continues to have many admirers among
10re than 45 years after his death, but only a hand-
ared follow in his stylistic footsteps. The problem
an ftonoclastic genius such as Wright is that it is very dif-
1lt to imitate him without looking like you are, well, imitat-
im. The master is very difficult to match, even more diffi-
cult to transcend. The late architect Fay Jones, a Wright disci-
ple, managed to absorb Wright’s philosophy and develop his
own forms of expression, but he did it by largely staying away
from the building type on which Wright lavished the most
attention: the single-family home.

Seattle architect Curtis Gelotte, working for a client couple
living in Hong Kong and San Jose on a home they wanted to
build in Charlottesville, Virginia, accepted the challenge of
interpreting Wright in his preferred medium and has succeed-
ed admirably well. Like Wright, whose mother gave him
Froebel blocks at the age of 5 and famously declared that he
would become a great architect, Gelotte’s introduction to archi-
tecture—and to Wright—came at an early age. “For my tenth
birthday, my parents gave me Wright's book, A Testament. 1 just
devoured it. I still have it, and it’s all stained on the binding with
handprints. I just went through it—I can’t say I read it because

Winter 2006

Left and above Architect and clients shared a profound
understanding of the principles underlying Frank Lloyd Wright's work
Simple bands of trim a ibtly modulated ceiling planes establish

distinct boundaries for the main rooms in an otherwise open floor plar
his writing style is very hard to read But I looked at the pictures
and became very fascinated with forms and spaces. It has always
stuck with me. I decided T was going to be an architect when |
was 14.”

Even the way the project came about has echoes of Wright,
who often developed complex relationships with colorful clients
and lived something of a peripatetic-celebrity existence-—an
international jet-setter before jers were invented. The precise
details of how Gelotte’s relationship with Gerald and Barbara
Lunn developed into a fruitful collaboration are somewhat elu-
sive, but from separate interviews, this much seems clear: While
living in Hong Kong in the late 1980s, where Gerald Lunn was
working for Motorola as an electronics engineer and manager,
the Lunns purchased a condo in Seattle in a building designed
by Curt Gelotte, on the assumption that the Hong Kong
assignment would last until retirement, after which the condo
would serve as a staging point for settling somewhere in the
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Pacific Northwest. Barbara loved the design of the condo, and
thinking ahead to when she and Gerald might build a new
home, she visited Gelotte in his office. She took brochures of
his work back to Hong Kong, whereupon Gerald took one look
and said, “Absolutely not; we can’t afford them.”

Turning a Vision into a Reality

As it turned out, they never moved into their Gelotte-designed
condo. In 1995 Motorola transferred Gerald to San Jose, where
he retired in 1998. But the Lunns continued to search for a
building site. While on a textile tour of Thailand, Barbara
developed a passing acquaintance with a fellow traveler from
Harrisonburg, Virginia, who suggested the Lunns consider
Charlottesville. On their first scouting visit in 1990, they saw a
small sign marked “For Sale—Land Only” at the end of a quiet
road. Despite knowing little about the area and having never
lived there, they bought the four-acre site immediately. The
wooded site is shaped like a saddle: rising at both ends, drop-

ping off at either side. Gerald, who was born and raised south-
west of London, remarked upon first seeing the site and the sur-
rounding countryside, “I love this; it looks just like England.”

winter 2006

Meanwhile, the years passed. “I was still tracking Curt,”
says Barbara, who would call or stop by his office whenever she
was in Seattle. “She contacted me every 18 months for about 5
years,” says Gelotte. “Then one day she called and said, ‘We’re
ready, but the land is in Virginia.”” Barbara remembers the on-
again, off-again conversation lasting closer to 10 years, and the
calendar seems to support her. “I persuaded Gerald to talk to
Curt in 1997,” she notes. At the initial meeting, Gerald and
Curt agreed on a budget. Clients and architect then embarked
on a remarkably harmonious long-distance collaborative rela-
tionship, with the architect in Seattle, the clients in San Jose,
and the site in Virginia.

Developing a satisfactory floor plan is often the biggest
design challenge for architects and homeowner clients. Oddly,
neither Curt Gelotte nor the Lunns seem to remember quite
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how the initial floor plan came to be, though Curt noted that he
always works from the answers to a detailed “lifestyle question-
naire” that he gives to his clients. “We started with an initial trip
to the property,” says Gelotte. “I sketched a quick layout on the
flight to Virginia. I showed it to them, and it was about two-
thirds of what we ended up with. After seeing the site, I realized
I had a few things misoriented. We talked about where exactly
we wanted to place the house. Barbara and Gerald also had
ideas of what they wanted to look out on from various rooms.
Barbara, a painter, wanted a higher ceiling in her studio, so of
course that had to be on the downhill side.”

Fulfilling a Shared Passion

To an outside observer, their shared passion for Frank Lloyd
Wright’s work seems to have fostered an unspoken understand-
ing about many major elements of the design. “How the floor
plan came about...that’s just a blank space for me,” says Barbara.
“I was more concerned with whether the details were ‘chunky’
enough to hold up the design. I think the initial plan came
together very quickly because we were so specific about what
we wanted. Frank Lloyd Wright was all around me, being born
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Left Taking advantage of the saddle-shaped site, a high-ceilinged

art studio steps down from the main level on the northeast side

while the “prow aster bedroom gently tucks into the rising
pommel” of the saddle toward the southwest (above)

and raised in Wisconsin. As young persons, you were so
exposed to it, you didn’t even recognize it as Frank Lloyd
Wright.”

“She had the same Wright reference books that I had,” says
Gelotte. “It made the communication quite a bit easier.” Gerald
Lunn, for his part, shared his wifes passion. “Gerald was very
keen on this,” says Barbara. “It [ the Prairie style] was one of the
styles that America generated, which he liked a lot.”

Gelotte’s initial plan reflected one of Wright’s core design
concepts, with spaces radiating out into the landscape in a pin-
wheel fashion. “For Wright, the procession from street to hearth
had to be a journey, one involving at least seven turns,” says
Gelotte. “In my mind, that’s what Wright’s work is all about: the
unfolding and unveiling of the interior as you walk through it.
You arrive at a place of refuge but can see out into the landscape.”
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HEATED SQUARE FEET: 3,077

ARCHITECT: CURTIS GELOTTE :‘,*‘

UNHEATED SQUARE FEET: 608

2 BEDROOMS
3 FULL BATHS
1 HALF BATH

Floosr T¥ees

ENTRY FOYER
OFFICE

GUEST BEDROOM
GUEST BATH
MECHANICAL ROOM
PATIO

MASTER BEDROOM
TERRACE 1

HER BATH/CLOSET
10 HIS BATH/CLOSET
11 UTILITY ROOM

VCoONOODdDWN -

12 POWDER ROOM
13 PANTRY

14 STUDIO

15 TERRACE 2

16 KITCHEN

17 DINING ROOM :
18 LIVING ROOM !
19 TERRACE 3

20 MEDIA ROOM | -1

21 BREEZEWAY b
S

22 GARAGE i
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With the floor plan settled early, clients and architect
immersed themselves in the details and worked to fulfill their
common vision. “As the design became more complex and
detailed, we had to upgrade the budget,” says Gerald. “But we
always did it in a very collaborative relationship with the archi-
tect. A lot of compromises had to be made to keep the cost
down, but we did not want to compromise the design.” Barbara
remembers this as the most satisfying part of the experience.
“When you keep cutting to fit the budget, that’s where the cre-
ative energy comes in,” she says. “And when you have a partner-
ship like we had, where you both know where you're going, you
get the best results.”

Collaboration, Invention, and Interpretation

One of Gelotte’s original inventions is a covered arcade that
passes in front of the garage and connects the main house to the
freestanding guest suite. Frank Lloyd Wright disliked garages
and would not include them in his designs. (He is credited with
largely inventing the carport.) The Lunns wanted a detached
garage but did not want a “car court” dominated by garage
doors. The deep arcade causes the garage to recede into the
background, unnoticed. “In developing the pinwheel design, the
garage became one of the four radiating elements: master bed-

winter 2006

room, studio, living room, garage,” says Gelotte. “There is a lot
of imagery in Wright's work of covered walkways but no breeze-
way exactly like this one. Its a complete interpretation of
Wright’s concepts, with some similarity of detailing. What re-
ally stands out are the columns.” The arcade anchors the garage
to the center of the pinwheel design, which is at the center of
the house. Though the guesthouse was not part of the original
program (Gelotte designed it several years after the house was
built), it looks very much like an integral element of the design
concept, which Barbara calls “a testament to Curt’s foresight.”

Years after the house was completed, Gelotte continues to
admire his clients’ commitment. “This project is one of my per-
sonal favorites, for a lot of reasons,” he says. “But probably the
biggest was Barbara’s and Gerald’s willingness to explore ideas
and stay true to a vision. Houses always cost more than you want
them to. Whenever we faced cost issues, they remained true to
the character of the house. Just ‘eliminating some of the trim’
would not fly.” ~on

Michael Tardif, a freelance editor and writer; lives in Bethesda,
Maryland.

For Resources, see page 92.
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tfices are places of work, they are also
, private spaces in a time of open floor
need to fill two functions, the best
es are an equal balance of funcuonality and
Wity. In terms of funcdon, they require ample
workspace and storage, excellent task lighting, and the
latest technology; as a private space, they need to make
the owner feel at home.

When designing a new home office in a style that is
meant to evoke the past, clever solutions must be found
to hide modern conveniences. Built-ins with solid or
louver doors are popular. They are often designed for
multiple functions such as for filing cabinets, drawer
space, and cupboards. Desks outficted with multiple
holes and faux drawers conceal wires and computer
towers. Strategically placed floor outlets offer more
design options while limiting wire exposure.

Concerning overall design, professionals say the
decor should read more library or den than office.
Architects and interior designers rely on a few basic
tricks to avoid an office look. In place of standard-vari-
ety office furniture, they opt for custom-designed
pieces, lcpmduumns or antiques. Architects include
informal seating areas and design historically inspired
built-ins and moldings, which follow the style of the
rest of the home. Antique or reproduction light fixtures
are used in place of or in conjunction with recessed
lights. Area rugs, paintings, and accessories add final
touches.

I'he following are tour home offices that are
highly tunctional without sacrificing style.

Office under the Eaves

For a busy journalist who works from his home in Maine,
architect Christopher Glass was asked to add an office under
a steeply pitched roof of a Gothic Revival board-and-batten
house. To do so, Glass added a tongue-and-groove, groin-
vaulted ceiling in tribute to the house of eighteenth-century
English architect Sir John Soane. The ceiling’s pine knots
bleed through the transparent stain. “It is a way of accepting
the inevitable,” he says. For contrast, he used Douglas fir as
flooring. The windows are double-hung cottage style, cho-
sen to complement the home. Open built-in bookshelves are
used for storage. The desk is one of the owner’s antiques,
and an informal seating area lends the space a den-like
appearance. Nautical elements, including model ships, add
the final touches.
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Creative Cabinets

Famed Shaker furniture designer Thomas Moser lives in a
white clapboard Cape on an island in Maine. His office over-
looks the Atlantic Ocean and is lined with a combination of
open and closed built-in storage made from black walnut.
The built-in and paneling style is Tansu, a simple, elegant,
and ancient Japanese style similar in form to the American
Shaker style. One panel of the open-faced bookcase slides
backward to reveal a secret room used for additional storage.
Books and accessories line the open shelves while the closed
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shelving, conceals television and stereo equipment. The
flooring is made from salvaged Burmese teak; the ceiling's
decorative inlay, compass rose, is made from more than 15
exotic woods salvaged from Hurricane Andrew wreckage.
Moser designed the furniture in the room, including the Arts
and Crafts-inspired sofa (an older piece no longer part of his
furniture collection) and the updated Windsor-style chair,
called the “Continuous Armchair.” Maritime-inspired light
fixtures and weather station clocks enrich the room’s nauti-
cal theme.
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Craftsman Conversion

For a 1950s Federal-style vacation home located in Maine,
architect Dominic Paul Mercadante was asked to design an
addition and remodel the existing space. The project involved
converting a small kitchen into a home office that could be
used seasonally. Mercadante found his inspiration for the
room’s built-in and custom paneling in the architectural
details of the early twentieth-century Craftsman style. “The
simple lines of the style suited the scale of the space and sea-
coast environment,” he says. Mahogany was chosen for the
woodwork because the owner is a sailor, and Mercadante
wanted the room to remind his client of the cockpit of his
boat. The flooring is made of pine. The built-in is a combina-
tion of drawers, cupboards, and filing cabinets. A partner’s
desk serves as a workstation.

Caribbean Collaboration

Located on Hilton Head Island in South Carolina, this office
was designed by Group 3 Architecture’s Mike Ruegamer for
a full-time mother. Houses found in the British West Indies
inspired the home’s design, including the office. In the office,
the client wanted a combination of open and closed storage.
The open storage is used for display of family photos and
other keepsakes; the closed storage—tucked behind louver
doors—conceals filing cabinets and shelves. These doors and
tongue-and-groove ceiling add to the room’s Caribbean feel-
ing as does the sea-grass rug. The desk is British Colonial in
style and is paired with a petite office chair. Large seashells
and exotic plants complete the decor.
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TEXT BY LYNN MORGAN PHOTOS BY PHILIP CLAYTON-THOMPSON

Originally designed by architect Bertram Goodhue in 1916, Mi Sueno fell prey to
neglect and poor renovations over its life. KAA Design Group and designer Chris
Barrett brought the building back to its former grandeur




Architectural firm KAA Design Group and
designer Chris Barrett resurrect a
masterpiece originally designed by
Bertram Goodhue in Pasadena, California.




revious 17 years as an interior designer had pre-
ris Barrett for “Mi Sueno:” a grand but magnificently
g€t Mediterranean palazzo incongruously located on 2 12
acr® in Pasadena’s historic arroyo.

Built in 1916 by renowned architect Bertram Goodhue, the
house had undergone a great many changes over the ensuing
decades—it had even been subdivided into two different houses,
probably in the 1940s. By the time Barrett’s clients showed her
the sprawling property in 1997, it was on the verge of collapse,
a relic of a gracious era sadly surrendering to decadence.

“When I first saw the house, it was in horrible condition,”
Barrett recalls. “There was aluminum foil covering all the win-
dows! There were cobwebs everywhere, and you couldn’t see the
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ceiling. You knew it was wood, but you couldn’t see it beneath
all the grime and neglect.”

Previous owners had included actor Robert Reed, who was
the patriarch of “The Brady Bunch,” and legendary music pro-
ducer Phil Spector, who had lived reclusively in the attic, sealed
away from all sunlight.

It took Barrett and her firm, in partnership with the archi-
tectural firm KAA Design Group and Curtis Quillian of
Quillian Contractors, three years to revive the crumbling
manse. It was the largest restoration project the architectural
firm had ever undertaken. “We had experience renovating
houses of this vintage before, but never one of this size or sig-
nificance,” says Erik Evens, AIA, of the KAA Design Group,
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the principal architect on the project. “The house was dilapidat-
ed. It had been neglected for quite a few years. Maintenance
had been deferred, and previous owners had renovated it badly.
But the bones of this great beauty of a house shone through.
You could see that it was a great piece of architecture. The chal-
lenge was to turn it into something livable for the clients.”

“It was a painstaking restoration,” Barrett continues. “The
Pasadena Historic Society had a lot of input. They didn’t want
any compromises to the architectural integrity of the house.”

Nevertheless, Barrett and her collaborators made sweep-
ing and extravagant changes to the sprawling home. “We kept
the footprint of the house but completely redesigned the inte-
rior,” she says.

winter 2006

The hand-painted ceiling required three months of panel-by-panel
restoration. The massive mosaic tile fireplace is original, and Barrett used
the colors of the fireplace tile for inspiration to define the palette for the
entire room

The first obstacle the team faced was the home’s aging exte-
rior. “When we removed the exterior skin, we found it was made
entirely of hollow clay tile,” Barrett says. “It was very fragile and
crumbling; it needed to be completely redone.” Evens explains,
“Hollow clay tile is a building material that’s no longer in use for
good reason. It’s very brittle; it’s not earthquake resistant. Most
of the house had to be encased in concrete and metal reinforc-
ing, like putting a cast on a broken limb.”

The team put in new hardwood floors of Peruvian walnut
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This room was enlarged

combining two smaller rooms to

create a spacious yet informal dining reom to seat up to 20
people. Because the dining room is easily accessible from
the courtyards and gardens, the owners wanted wicker,

chairs for i

:

throughout the house except in the living room and master
bath. They rerouted a stairway, eliminated an upstairs library,
and combined a warren of small rooms into a single spacious
and airy dining room.

The entry hall of Mi Sueno is spectacular: A soaring
15-foot ceiling, pale ivory and decorated with wedding cake
moldings and medallions, is original to the house. Barrett added
an antique Agra rug from Pakistan and a custom-designed table
from Mulholland Furnishings, based on an eighteenth-century
[talian design, and illuminated an already light-filled space with
a simple wrought-iron chandelier. This combination of classi-
cism and exotica sets the tone for the rest of the house.

“There’s a lot of Moorish influence in the house,” says
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chandelier is an antique
for her own home.

e,

:

Barrett, citing a popular attribute of Californian Mediterranean
design of the early twentieth century. “We used that theme
throughout.”

The living room ceiling was in need of months of restora-
tion. “Every millimeter of the 20-foot-by-50-foot ceiling was
painted,” Barrett explains, “and every panel was slightly differ-
ent, so it couldn’t be stenciled. A restoration specialist, who
does lots of work on historic homes in Pasadena, spent months
lying on his back on scaffolding, cleaning and restoring it one
panel at a time.”

One detail of the room had survived all previous renova-
tions intact—the massive fireplace. “The cast, surround, and
tiles are all original. I used the colors of the tiles to inspire the
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rest of the room,” says Barrett.

The colors she selected are bold and exotic: The sofas are
covered in steel-blue velvet, strewn with red, purple, and indi-
go velvet pillows; the antique rug features slightly muted shades
of red, orange, blue, and gold. Barrett custom-designed the
sleek velvet recamier, covered in a blue Fortuny fabric, import-
ed from Venice. The red paisley velvet chairs also have an
antique Venetian flavor. The clients are both musicians so the
Bosendorfer piano takes a prominent position in this room.
“The windows are all original,” Barrett explains. “The clients
don’t like heavy draperies, so we made light window treatments
from cut velvet and red tulle.” Because the original library was
sacrificed for the newly reconfigured staircase, Barrett added
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Barrett lined this corridor with bookshelves to take the place of the original
upstairs library, which was lost when the stairway was reconfigured

floor-to-ceiling shelving to a hallway to make room for books
and memorabilia.

The dining room neatly balances informality and elegance.
The architects combined two first-floor rooms to make it acces-
sible from two different exterior courtyards on either side of the
house. The owners wanted to be able to take their dining room
chairs outside as well, so Barrett chose wicker chairs from Hays
House on Melrose Avenue in Los Angeles to surround the
hand-carved walnut table.

The kitchen was a close collaboration between the design-
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er and her clients. “We made a conscious effort to really play up
the Moorish elements,” she recalls. “We used fretwork cabinets
from a Moroccan company, Darwish, in New York. Basile
Cabinets in Van Nuys constructed them. I found the antique
Moroccan light fixtures in a local antiques shop.”

Upstairs, the exotic Moroccan theme reaches its apex.
Barrett created an arabesque fantasy, converting a bedroom into
the master bathroom, with marble floors and hand-applied tiles
in a vivid shade of lapis lazuli, hammered brass Moorish light
fixtures, and an antique Persian Samarkand rug.

“It’s definitely a folly,” Barrett says. “This shade of blue is
the owners’ favorite color, and the craftsmen from the Mosaic
House in New York spent three months on the bathroom—

00 Old-House Journals New Old House

The kitchen deftly co
the modern wi
"a 7 ined by
—Dafwish, a Moroccan c@rpany
| based in New York City;and a
local cabinetmaker, Basile
Cabinets in Van-Nuys, = |
California, constructed them.
The Art Deco tile bordef in the
kitchen was custom-design:
to match the origi i
the liying room fir

every one of those tiles had to be hand-set, one at a time.”

The bathtub was designed to mimic a canopied bed. “The
architect designed the posts to surround the tub, and a local
cabinetmaker fabricated it in walnut,” Barrett explains. “It’s
Moroccan through and through.”

She custom-designed the recamier in turquoise velvet, scat-
tered with gold stars, and added pillows made from vintage fab-
rics from a store called, appropriately enough, Odalisque.

Barrett also custom-designed the opulent walnut bed in the
master bedroom, adding custom-made silk and gold brocade
bedding from Anahata in Hollywood. The color scheme of the
bedroom also derives from her choice of an antique rug: shades
of saffron yellow, blue, and red. “It’s one of the simplest rooms
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in the house,” says Barrett.

Simplicity, however, was not the goal. “Our clients didn’t
want anything that was cold and spare,” says Evens. “They were
looking for a design that’s very detailed, textured, tactile, and
graceful. The owners spared nothing.” And the results are lush
and exuberant, a fanciful vision perfectly realized. Out of the
ruins, Barrett and Evens reclaimed Mi Sueno and restored it to
extravagant seraglio-like beauty. It's not difficult to imagine
Rudolph Valentino dancing the tango here.

For Evens, the success of the project lies in its authenti

“It’s true to Goodhue’s original vision,” the architect reflects.

“There was no way to return it completely to its original con-
dition; too much of its history had been erased. The hardest

winter 2006

The master bath was originally a bedroom that Barrett and Evens trans-
formed into a Sheherazad fantasy bathroom, with an opulently hand-
tiled walk-through shower and a bathtub, inspired by a canopied bed,
framed in lavish woodwork. “The architect took the Moorish symbols that
were used throughout the house and incorporated them into the sur-
round for the tub,” Barrett explains

part was preserving the parts that were original and of good
quality. We kept its integrity.” Non

Lynn Morgan is a freelance writer living in Los Angeles.
For Resources, see page 92.
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Open and Shut Case

Dress up your doors with elegant yet sturdy hardware from some of New Old House's favorite
manufacturers. Left From Stone River Bronze's Fleur De Lis Designer Series, this decorative entry
door hardware is a perfect way to gussy up your doors. Visit www.stoneriverbronze.com. Circle 3
on the resource card. Bottom right Inspired by the American Arts and Crafts Movement, Baldwin’s
Archetype series adds geometric patterns to the home. For more information, visit Baldwin.com
Circle 4 on the resource card. Below Get a handle on the past with this burnished antique brass
door set by Rejuvenation—called the Tempelton, the price is $450. For more information visit
www.rejuvenation.com. Circle 5 on the resource card.
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CrossTimbers Composite Decking by Elk

®

Confidence Built-in.
www.elkcorp.com

e == .*, ' .!A L'
can make the neighbors jeale
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Only if it’s Elk.

Let’s see the neighbors keep up with this. The rich colors of the natural
environment. Innovative product engineering. Building products with
unmatched beauty, reliability and protection. And a name that means quality
and confidence. For peace of mind, ask for Elk,

g_ﬁ To find an Elk Peak Performance™ roofing contractor near you, or to find
vﬂg out more about our quality products, visit www.elkcorp.com/ohj

£ 2005 Elk Premium Building Products, Inc. All rights reserved. All trademarks, #, are registered trademarks, and
all rademarks and service marks, “and 7, arc trademarks pending registration of EIk Premium Building Products, Inc.,
an ElkCorp company (NYSE:ELK).
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On the Cover

Sandra Vitzthum’s kitchen
Sandra Vitzthum, Architect
Sandra Vitzthum Architect, LLC
46 East State Street
Montpelier, Vermont 05602
(802) 223-1806

Drafting Board, page 16
Arcways

WWW.arcways.com

Circle 5 on the resource card.

Design Details, page 30
Acorn Manufacturing
www.acornmfg.com

Circle 6 on the resource card.

Aurora Mills Architectural Salvage
www.auroramills.com
Circle 7 on the resource card.

Ball & Ball Hardware
www.ballandball-us.com
Circle 8 on the resource card.

Bouvet Hardware
www.bouvet.com
Circle 9 on the resource card.

Brionne Hardware—available
exclusively through L.B.Brass
www.|lbbrass.com

Circle 10 on the resource card.

Chown Hardware
www.chown.com
Circle 11 on the resource card.

Crown City Hardware
www.crowncityhardware.com
Circle 12 on the resource card.

D.C. Mitchell
www.dcmitchell.org, contact
Dave Mitchell in

Wilmington, DE 19804

Circle 13 on the resource card.

Details (310) 659-1550;

503 N. LaCienega Blvd.

West Hollywood, CA 90048
Circle 14 on the resource card.

E.R. Butler, www.erbutler.com
Circle 15 on the resource card.

Gerber Hinge
www.gerber-hinge.com
Circle 16 on the resource card.

G-U Hardware
WWW.g-u.com

Circle 17 on the resource card.

Hippo Hardware
www.hippohardware.com

Circle 18 on the resource card.

The John Wright Company
www.jwright.com

Circle 19 on the resource card.

Liz's Antique Hardware
www.lahardware.com

Circle 20 on the resource card.

Merit Hardware
www.meritmetal.com

Circle 21 on the resource card.

Michael M. Coldren Company
www.coldrencompany.com

Circle 22 on the resource card.

Nanz Hardware
WWwW.nanz.com

Circle 23 on the resource card.

P.E. Guerin
WWW.peguerin.com

Circle 24 on the resource card.

Rebuilding Center
www.rebuildingcenter.org

Circle 25 on the resource card.

Rejuvenation House Parts
www.rejuvenation.com

Circle 26 on the resource card.

Rocky Mountain Hardware
rockymountainhardware.com

Circle 27 on the resource card.

Stone River Bronze
www.stoneriverbronze.com

Circle 28 on the resource card.

Sun Valley Bronze
www.svbronze.com

Circle 29 on the resource card.

Schlage Hardware
www.schlage.com

Circle 30 on the resource card.

Von Duprin
www.vonduprin.com

Circle 31 on the resource card.
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Whitechapel, Ltd.
www.whitechapel-ltd.com
Circle 32 on the resource card.

ARCHITECTS
David Ellison
www.dhellison.com

John B. Murray
www.jbmarchitect.com

M.L. “Mike” Waller
miwaller@mail.bellsouth.net

Peter Zimmerman
www.pzarchitects.com

Liza Kerrigan
blue.studio@verizon.net

Timothy Schouten
www.giuliettiassoc.com

Julia Wood
www.litmus3d.com

Adobe Details, page 58
architect: Michael Bauer
Bauer Freeman McDermott
Architects LLC
www.bfmarc.com
mbauer@bfmarc.com
(505) 988-1905

EXTERIOR

Windows: Pella casements and
French doors

www.pella.com

Circle 39 on the resource card.

Appliances:

Viking

www.vikingrange.com

Circle 40 on the resource card.

Sub Zero
www.subzero.com
Circle 41 on the resource card.

Asko
www.askousa.com
Circle 42 on the resource card.

Sink: Kohler
www.kohler.com
Circle 43 on the resource card.

Faucet: Dornbracht
www.dornbracht.com
Circle 44 on the resource card.

INTERIORS

Hardware: Heritage Hardware
www.heritagehardware.com
Circle 65 on the resource card.

Tradition Built-in, page 66
Sandra Vitzthum Architect, LLC
46 East State Street
Montpelier, VT 05602

(802) 223-1806

Stove AGA

Classic Cookers

90 Lower Barnett Hill
Montpelier, VT 05602.
802-223-3620
info@agaguy.com
WwWw.aga.com

Circle 45 on the resource card.

Kitchen furniture
Paul Donio, St. Johnsbury VT
(802) 748-5824

Pantry cabinets
Randy Koch, Calais VT
(802) 456-7469

Painted furniture
Ruth Pope

(802) 496-9545

50 Bridge Street
Waitsfield, VT 05673

Frank Lloyd Wright Redux,
page 70

Architect: Curtis Gelotte, Curtis
150 Lake Street South, Suite 208
Kirkland, WA 98033

(425) 828-3081
www.gelotte.com

Paint: Pratt & Lambert
www.prattandlambert.com
Circle 47 on the resource card.

KITCHEN

Appliances:

Range: Viking
www.vikingstove.com

Circle 50 on the resource card.

Dishwasher: Asko
www.askousa.com
Circle 51 on the resource card.

Refrigerator: Sub-Zero
www.subzero.com

|

’ (Continued on page 100)
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fine furniture stores, nationwide
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Historic House Plans

HOMESTEAD

Rounding a curve near the Blue
Ridge Parkway, straight ahead,
nestled between adjacent ridges,
lies The Homestead. One is
immediately immersed in images
of the generations who have
lived, loved, and toiled there.
Lullabies, folktales, and the clear
lilt of a fiddle in the crisp evening
air invade one’s senses in a rush
of nostalgic reverie. Imagine the
stories that could be told!

HOMESTEAD

Square Footage 2,910
First Floor 1,913
Second Floor 997

[ mwoous | 3 Ceiling Height 9
R L ] Second Floor 9
= = | &3 [T e
- ‘Zl Overall Dimensions
b [ TOT] s I Width 63°
} B ; Depth 59.4°

STORAGE

2 CAR GARAGE
nrxoT 1

Copyright 2004. All rights

1: O m— | reserved.
ey _TV — e 1 ‘
e = ';. = SRR
paiiiie To order plan
WH216
call
888/295-6810

96 Old-House Joumals New Old House winter 2006




Master Bach

“1—_ Looking fora
5 NewOld house?

DESIGN N99
_— -

l Carriage House

Discover Storybook Homes, the

Storage

! B':i [;‘;’\av:\‘bern LL?: ::rs extraordinary architectural

'=L . J collection of old-world cottages.
These quaint designs blend

modern functionality with

European charm. From
enchanting chimney pots to
nostalgic stonework, each
design is filled with the

whimsical antiquity

left only to our

imaginations.

4 W bl Y
(i

DESIGN No2=2 DESIGN N928s

t www. storybookhomes.biz
k of cott I

38) Once~-Upon~a~Time
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TERRACE

- — DINING
> — TERRACE o -
FAMILY ROOM —
e —

. PORCH 9
. .
' L
|
;h ——
EVERGREEN EVERGREEN
Square Footage 3,946 Memories of Christmases at home with the large tree greeting you
| First Floor 2,167

upon entering the gracious foyer, garland hanging along the curved

Seoond Finer L, 118 staircase, carols being sung around the piano in the library, turkey and

| Ceiling Height 10° pumpkin pie baking in the kitchen—these are what the Evergreen is

| Second Floor 9’ all about. With the curved and columned front porch, authentic detail

‘ and gracious flow, family and neighbors gather with joy in this “home
Overall Dimensions for all seasons” throughout the year and especially for holidays.
Width 79.11°

| Depth 80.6

Copyright 2004. All rights
reserved.

[ s e |

| To order plan
| NC516

|

| call ‘
888/295-6810 |

|

|
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DISCOVER...

hundreds of historically-accurate products
you won't find anywhere else!

TRADITIONAL BUILDING

EXHIBITION AND CONFERENCE

CHICAGO 2006

APRIL 5-8, 2006 | NAVY PIER | FESTIVAL HALL A

LA A AR B R R R R R R B E R R R EE R R R R R R R R R R R R R R R R R R R R R R R E R R R NN NN

FREE ADMISSION TO THE EXHIBITS

The Traditional Building Show is offering FREE admission to the exhibit hall to all attendees
when you pre-register before March 22, 2006 at www.traditionalbuildingshow.com.
O, as our special VIP Guest, clip this coupon and bring it with you on-site at the
Navy Pier, Festival Hall A, Chicago, IL.

EXHIBIT HALL HOURS

Thursday & Friday | April 6-7, 2006 | 11:30am-5:30pm
Giiain Saturday | April 8, 2006 | 10:30am-4:00pm

LR L B R N B B RN R R NN NN N N

A0S0 RR0020808000R00000R0220000000000000020R000000000000RdssRRARRARAIIIAADS

Restoring the Past. Building the Future.

EaRESI.IRIL 800.982.6247 | info@restoremedia.com | www.traditionalbuildingshow.com
MEDIA, LLC

M FOR MORE INFORMATION




. MANUFACTURING €O.
B ericanwood.com

’ The Finest Quality
/7FPRODUCTION

/>
and

STOM

GHTING

Since 1932, Ball and Ball has been manufacturing the finest quality Sconces, Pendants,
Chandeliers, Lantems, Table Lamps, Ceiling Fixtures and American Revival Period
Lighting in: brass, tin, copper, pewter, silver, hand forged iron and bronze.
Fumiture hardware, builders' and door hardware, and fireplace accessories also available.

Call for our new lighting catalog, available for $7.00.

(CATALOG PURCHASE REFUNDED ON 1ST ORDER.)

1 Ball and Ball 2

463 W. Lincoln Highway (Rt. 30) ® Exton, PA 19341
610-363-7330 * Fax: 610-363-7639

1-800-257-3711 ¢ www.ballandball.com
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RESOURCES

(Continued from page 94)

Hood: Vent-A-Hood
www.vent-a-hood.com
Circle 53 on the resource card.

Sink: Franke
www.franke.com
Circle 54 on the resource card.

Faucet: Grohe, “Ladylux Plus”
www.grohe.com
Circle 55 on the resource card.

Sink: American Standard, “Qvalyn”
www.americanstandard-us.com
Circle 56 on the resource card.

Faucets: Grohe, “Eurowing”
www.grohe.com
Circle 57 on the resource card.

Tub: American Standard,
“Elisse Oval”
www.americanstandard-us.com
Circle 56 on the resource card

Toilet: American Standard, “Elisse 2-pc EL”
www.americanstandard-us.com
Circle 56 on the resource card.

INTERIORS

Hardware: Doors: Baldwin & Schlage
www.baldwin.com

Circle 3 on the resource card

Schlage
www.schlage.com
Circle 66 on the resource card.

Paint: Pratt & Lambert
www.prattandlambert.com
Circle 47 on the resource

Homework

Dominic Paul Mercadante

Dominic Paul Mercadante Architecture
70 Waldo Avenue

Belfast, ME 04915

(207) 338-4089

Christopher Glass
Christopher Glass Architect
38 Chestnut St

Camden, ME 04843

(207) 236-8215

Group 3 Architecture
Michael Ruegamer

1600 Main St

Hilton Head Isle, SC 29926
(843) 689-9060
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| RESOURCES

(Continued)

Mc Kenna Construction
Don and Deedy Mc Kenna
PO Box 3194

Hilton Head Isle, SC 29928
(843) 671-5228

Thomas Moser

Thos. Moser Cabinetmakers
149 Main St

Freeport, ME 04032

(207) 865-4519

No house

is a classic

A Ir'10ousc

Fccentiall

31« I.\\\il‘ sty |\‘w,
crafted in
Vermont and

Guaranteed

without a

Remaking of Mi Sueno, page 84
Chris Barrett Designs

1640 19th Street

Santa Monica, CA 90404,

(310) 586-0773

Erik Evens, AlA

KAA Design Group

4201 Redwoods Avenue,
Los Angeles, CA 90066;
(310) 821-1400

Mulholland Furnishings

(310) 657-7500
www.mulhollandfurniture.com
Circle 68 on the resource card

The Original and still
the best.

OLD-HOUSE JOURNAL'S Restoration
Directory is a comprehensive directory of suppliers who make
everything from wide plank flooring and
hand-forged copper sinks to Victorian
sofas and Craftsman lighting. You'll find
nearly 2,000 suppliers of bathroom fix-
tures and faucets, building materials,
lighting, decorative accessories, furnish-
ings of all rypes and styles, and a whole
lot more.

Now On Sale
$9.95 at major bookstores, newsstands, and specialty
retailers nationwide.

To order by phone ($9.95 plus $5 shipping and handling),

call (202) 339-0744 ext. 101, 9 a.m. to 5 p.m., EDT, Mon-Fri.

Where To Find Hard-To-Find Stuff
RESTORE Old:House

MEDIA, LLC JOURNAI.

Wwinter 2006

classic

thermometer.

800 832 4482, exr. 2

conantcustombrass.com

ORIGINAL
DESIGNS

PRESSED-TIN CEIL

SHIP

WE HAVE SOME OF THE LOWEST PRICES

CHELSEA DECORATIVE METAL CO.
8212 BRAEWICK DRIVE « HOUSTON, TEXAS 77074

2.} y——

713/721-9200 ==

TheTinman.com
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100% Biodegradable * Non-Caustic & Non-Hazardous
Virtually No Odor * Made With 100% American Grown Soybeans

SOY.Gel"

Professional Paint & Urethane Remover

Lead-based Paint, Varnishes & Urethanes
Trim » Molding * Brick * Furniture « Metal «+ Wood Floors

Soy*Gel is a consumer friendly paint, varnish, and urethane remover. The low
evaporation rate of Soy*Gel and its gel formulation make it possible to remove
several layers of paint in one application. During the removal of lead based paint,
lead becomes encapsulated in the gel, preventing air born lead particles, allowing for
safe and easy disposal. Soy*Gel contains no methylene chloride, is not an alkaline
based stripper and cleans up easily with water. Unlike traditional paint strippers
Soy*Gel lets you work without the odor. Indoors or outdoors, you can be
guaranteed a safe restoration process with Soy*Gel.

| Before

F ive Stars!
- \‘

“IFRANMAR

Call Today or Shop-Online!
1-800-538-5069 * www.franmar.com 6 Hours Later!

*Available in Quart, Gallon, 2 1/2 Gallons, and 5 Gallons Circle no. 444
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NEW OLD HOUSE

The Spriggs Group, Architects

5;5 East York Street @ Savannah, Georgia 31401
(912) 232-6441 Tel. @ (912) 232-6443 Fax

Based in Savannah, Georgia, The Spriggs
Group offers services in architecture, plan-
ning, interior design, and graphic design as
well as advising clients about real estate,
landscape, and commissioned art.

The firm operates in one of the oldest
cities in the country, with one of the
largest historic districts recognized in the
National Register of Historic Places. We
are involved in the preservation, restora-
tion, renovation, and adaptive reuse of
18th and 19th-century structures, includ-
ing the oldest museum in the southeast as
well as early to mid 20th-century buildings
and grounds.

104  Old-House Journals New Old House

We have created residential projects for urban sites and within sensitive
natural settings. For coastal, river, and mountain valley locations, we bal-
ance programmatic requirements with environmental restrictions. The
result is enjoyment of often spectacular settings without compromising
site attractions.
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John Milner Architects, Inc.

104 Lakeview Drive @ Chadds Ford, Pennsylvania
19317 @ (610) 388-0111 @ (610) 388-0119 (fax)
www.johnmilnerarchitects.com

John Milner Architects specializes in the
restoration of historic buildings and the
design of new residences which reflect the
rich architectural traditions of the past. The
firm’s first hand experience with the styles,
proportions and details of the three centuries
of American architecture informs its design
of new buildings, often within an important
historical or environmental context.

Our clients share our commitment to care-
fully designed and finely detailed residential
environments; disciplined by architectural
precedent of the eighteenth, nineteenth and
early-twentieth centuries, and tempered by
an understanding of the requirements for
contemporary family life. Many of our proj-
ects are located in country settings, and
involve the design of both residential and
agrarian structures.

-

Winter 2006
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NEW OLD HOUSE

Versaci Neumann & Partners
205 East Washington Street @ Middleburg, Virginia 20118

(540) 687-3917 @ (540) 687-3930 (fax)
architects@versacineumann.com @ www.versacineumann.com

From elegant estates to classic country homes and rustic retreats,
Versaci Neumann & Partners is known for creating new houses
that look and feel like old ones. We consider it a high compli-
ment when a client is asked: “When did you restore that great
old house?”

We look forward to exploring with you your dreams of a new
house that feels as if it’s always been home. Please call or visit us
on the Web at www.versacineumann.com.

David H. Ellison, Architect

6403 Detroit Ave. @ Cleveland, Ohio 44102 @ (216) 631-0557
(216) 631-0997 (fax) @ www.dhellison.com

Project Location: Cleveland, Ohio
Project Coordinator: Mark Murphy
Project Details: Work in progress; Private residence

106 Old-House Journals New Old House

Holmes, King, Kallquist & Associates,
Architects, LLP

575 North Salina Street @ Syracuse, New York 13208
(315) 476-8371 @ (315) 476-5420 (fax)
info@hkkarchitects.com ® www.hkkarchitects.com

From the finest quality
country estates to simple
lakeside cottages, we have
been designing historically
detailed homes and provid-
ing sensitive restorations
for over 20 years. Our first
hand knowledge and expe-
rience with the styles,
details and materials drawn
from over 200 years of
American  architecture
allows us to produce resi-
dential designs that both
realize our clients’ visions
and create an aesthetic
sensitive to time and place.

Recognizing that quality projects become reality with quality
clients, we welcome a high level of client participation and cele-
brate our many design awards resulting from these collaborations.

Let us work with you to create a home that is inspired by the
past, grounded in the present, and equipped for the future.

The site of the new home pictured here is an old stable and
garage complex originally built in the 1920s for Cleveland’s
notorious Van Sweringen brothers. Working closely with
Ferguson & Shamamian as design architects, we were able to fit
the new construction carefully within the historic stone and
brick buildings. In addition to extensive repairs and restoration
to the old structures, new materials and details were incorporat-
ed into the design.
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Peter Zimmerman Architects

828 0ld Lancaster Rd. @ Berwyn, Pennsylvania 19312
(610) 647-6970 @ (610) 993-9080 (fax)

www.pzarchitects.com

Peter Zimmerman Architects, founded in 1982, is devoted to
comprehensive residential architectural design and property
planning. Many of the firm's projects are on sensitive sites,
constrained by conservation easements and historic surroundings.

Winter 2005

Whether a small addition or a large new custom estate,
Peter Zimmerman Architects is committed to the excellence
of architecture that is integrated with its built and natural
environment, faithful to its historic roots and sensitive to its
contemporary cultural context.

Sandra Vitzthum Architect, LLC
46 East State Street @ Montpelier, Vermont 05602 @ (802) 223-1806
(802) 223-4709 (fax) ® www.sandravitzthum.com

Project Location:
Marblehead, Massachusetts
PI‘U)CCI Date:

Completed fall 2002
General Contractor:

GF Peach Inc.

Specializing in regional ver-
naculars and ecological con-
struction, Sandra Vitzthum
tailors her designs to client
and site. She works with
each family personally to
create homes that “look as if
they have always
there.” Sandra works closely
with skilled craftsmen to
produce elegant detailing.

I‘L‘cn
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Introduces . . .

Exteriors Handlesets

+ Six Distinctive Designs
¢ Matching Interior Styles

¢ Five Lustrous Finishes

-
By NOSTALGIC

WAREHOUSE w

to Envich Your Life

¢ Mix & Match Grip Styles
+ Lifetime Warranty

+ Easy Installation

Locate your dealer at wwwgrandeur-nw.com/ohj or call 1.800.522.7336

www.customforgedhardware.com

Kayne and Son
Custom Hardware, Inc,
Dept OHR
100 Daniel Ridge Road
Candler, N.C. 28715
(828) 667-8868 or 665-198
Fax: (828) 665-8303

* Reproductions & Restorations
* Builders/Ar yral Hardware
om Forging
Brass & Bronze
1 Hinges & Thumblatches
ace Tools & Accessories

108 Old-House Journals New Old House

Circle no. 101

ARCHITECTURAL
WOOD PRODUCTS

Custom Made! Quick Turnaround!

Itaditional Storms, Screens, Storm
Doors, Combinations, Sash, Units, True
Divided Lites, Mortise and Tenon.

1-888-285-8120
300 Trails Road » Eldridge, IA 52748

www.adamsarch.com

THE REPORTS ARE IN.
COPPERCRAFT PRODUCTS
PASSED THE TESTS!

Meets ASTM
requirements.

1-800-486-2723
www.coppercraft.com
Circle no. 387
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Whil d /(m/lrmy
Wood Turnings for Porches & Stairways

o Stock or Custom Desigas + Authentic Replications » Prompt Quality Service o
oPorch Posts » Balusters « Neweks o Spindles o Finials « Handraile

et + Free Brochures
Fax 701-642-424

WWW,

(raditional-building.com

Internet
Gateway to
Historical

Products
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Metal Spirals Oak Spirals Victorian One®

from from from

5425 ' +1575 FEIT 29S| <3300

*Diameters sDiameters % *Diameters
36" t0 7'0 - 4'0" to 6'0" 4'0" 1o 6'0"
eKits or Welded «All Dak . *Cast Aluminum
Units Construction Construction

The best selection, quality, and prices!

Since 1931, The Iron Shop has enjoyed a reputation for outstanding design and fabrication of spiral stairs. Today, we

utilize computer-aided technology throughout our production process successfully mixing state-of-the-art manufacturing
with Old World quality. Offering the largest selection, highest quality, and lowest prices in spiral stairs—we make sure

\ ~ el ; it :
V‘; ID h P I N E that you get the right spiral to meet your needs, available in any height and BOCA/UBC code models. And our spirals
4 | are still made with pride in the US.A

FI.LOORING Call for the FREE color Catalog & Price List:
Installation Video featuring

| 1-800-523-7427 sk ror ext. ons “The Furniture Guys"

or visit our Web Site at www. ThelronShop.com/0HJ

BROAD-AXE BEAM Co. )
o cilind Main Plant & Showroom: Dept. OHJ, P.O. Box 547, 400 Reed Rd, Broomall, PA 19008
1320 Lee Rd.. Guilford, V'I" 05301 Sh / Wareh Ontario, CA « Sarasota, FL * Houston, TX « Chicago, IL * Stamford, CT

www.broad-axebeam.com =
THE IRON oP

802-257-0064 ST,
" Circle no. 143 T h‘."“:,‘,g*.’ug’n‘m%n The Leading Manufacturer of Spiral Stair Kits® T A

D ti
40000+ Decorative

Widest Selection... Products

All From Stock!

Interior/Exterior
Architectural Mouldings
& Millwork

Period & Contemporary
Hardware

Brass Tubing & Fittings

Kitchen & Bathroom
Accessories

Columns & Capitals
Fireplace Surrounds
Knobs & Pulls
Wall Coverings
Wainscoting
Balustrading
Lighting
Wrought Iron
Components
Furniture & Cabinet Components
Stamped Steel & Polymer Ceiling Tiles....
And So Much More

Call 1-888-772-1400 For Our FREE Master Catalog!

futectura> Products v QPutwater ..o

Tel: 1-800-835-4400 Fax: 1-800-835-4403
New Jersey * Arizona ¢ Canada
www.outwater.com

Circle no. 285
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Let your customers walk up
and down stairs empty-handed

Transport bottles of wine from the wine cellar.

Carry food from kitchen to another floor. Move T\
materials from home to (home) office. Built to
any size up to 24x24x24 inches with any travel

distance up to 35 feet. It will carry loads up to 120 BAY WINDOWS ARE MADE FOR SHUTTERS

pounds. Your customers will love this unique and
helpful feature. Call us today to learn more. AUTHENTIC DESIGN » FREE MEASURE GUIDE » FREE BROCHURE

SHOW OFF YOUR WINDOWS WITH LOW MAINTENANCE HIGH QUALITY CUSTOM

I NCL I N ATOR FABRICATED LOUVERED SHUTTERS DELIVERED TO YOUR DOOR READY TO
INSTALL IN 4 TO 6 WEEKS. CALL FOR DETAILS AND COST

COMPANY OF AMERICA
DEPT. 33
www.inclinator.com 800-343-9007 800-269-5697 www.shutterblinds.com
RESIDENTIAL ELEVATORS - WHEELCHAIR LIFTS » DUMBWAITERS Circle no. 85
Circle no. 234

Original and reproduction hardware
Circle no. 495

N

Decorative Metal Ceilings

Houseor ANTIQUEHARDWARE.COM

Original turn-of-the-century patterns
Using 100 year old dies, the W. F. Norman Corporation is once CLASSIC GUTTER SYSTEMS, L.L.ﬂ

again producing metal plates for the design of ceilings and wall cover-
ings. Their growing popularity stems not only from nostalgia but
from their beauty, permanence, fireproofing and economy.

The fullness of the Hi-Art™ line — including center plates, corner
plates, border plates, cornice and filler plates — permits classic
designs to be produced that are architecturally proportioned for an
exact fit.

¢ Heavy duty copper, aluminum

and galvalume half round

* Up to 26' shipped
nationally

* Buy direct

8 styles oli
Write for reproduction copy of 72 page illustrated catalog. Price $3. cast facia
. brackets

W.ENorman Corporation :

P.O. Box 323 +« Nevada, Missouri 64772 * 1-800-641-4038 Ph. (269) 665-2700 * Fax. (269) 665-1234

Fax: 417-667-2708 * www.wfnorman.com PO. Box 2319 » Kalamazoo, MI 49003
For complete line visit www.classicgutters.com

Circle no. 211 Circle no. 135
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Custom.
Period.

Furniture that fits.
True custom cabinetry:

The perfect choice
for your period style home

CROVNEDINT

CABINETRY

Period styling.
Handcrafted to the finest quality.

800-999-4994 = www.crown-point.com

Ji

[
t

1988882
23888801

338083711
93388034

SEERE TH O

For this generation

‘N7 srid 1Bosé 1 Bor

‘ choose the |l'.;:||'\l
quality wide plank
floors, finely crafted

isgrdy ‘ Made to Last a Lifetime

Cast Iron » Cast Brass * Cast Aluminum e Cast Zinc

Call (800) 880-3090 | www.reggioregister.com

Circle no. 127 Circle no. 189

The Reggio Register Co.

Dept. D5512, PO. Box 511
Ayer, MA 01432-0511

I'_Y—‘
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[ife 1s too short
for beige.

B

Go from flat to fabulous.

industry’s premier decorative finishing products,
visit www.fauxstore.com or your local dealer.

ffectd ®A registered trademark of Faux Effects International, Inc.

Make your everyday interiors dazzle with Aqua Finishing Solutions?”
Designed especially for faux finishing, these water-based solutions
feature a patented chemistry that gives you the lustrous texture
and slow drying time of oil paint, without the fumes or messy
clean-up. To make your faux project fabulous with the

FINISHING SOLUTIONS®

Architectural ¢ccents

Circle no. 330

1400 quotes offered in a variety
of languages, colors, fonts, styles
and sizes. Takes only minutes to
apply or remove. FREE Catalog.

Ay S ATAY

Circle no. 568
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Circle no. 336

| Architectural l:}?il\

,//
Victoriai
—AND COUNTRY-—

ingerbread

PLUS =~ MANY OTHER

A Designer Details

-for-

INTERIOR & EXTERIOR

FREE
192 pg. MASTER

CATALOG

Over 130 usage photos in color
plus lots of valuable how-to
info. The largest direct supplier,
due to our old-fashioned val-
ues, small-town friendliness,
and exceptional quality!  Elegant & functional

" SCREEN/STORM DOORS
Our huge variety of for lasting first impressions.

Porch, Gable, and

Eave decorations w

will transform your pr’ W' h |

home’s exterior! FF“
re-\ v

Likewise, our vast
choice of Brackets, vw V
Comices, Spandrels, e :
TSR =8 170 BRACKETS
Mouldings, Corner  are just the beginning!
Beads and Fretwork
(plus much more)
will create magic
inside your home!

Custom-length
SPANDRELS add
a new dimension.
Factory-direct
pricing, expert
shipping, & your

satisfaction guar- BRACKETS,

anteed! Order our (ﬁlmggkb 4
2 g Y, , and
printed Catalog (or CORNER BLOCKS

go online) and we will transform your
will prove it to you! plain openings.

it

Free 192 page
Master

CATALOG

Also available - 208 page

Porch Design Book
How to design, build, and

© VWW decorate your dream porch!
2005 Only 3695
: 40 Optional
Priority
Mail %4

PO Box 39 MSC 4292
Quinlan, TX 75474-0039
903-356-2158

~ Established 1978 ~-
www.vintagewoodworks.com |

Circle no. 209
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Handcrafted.
Period.

Hand selected woods. Hand
fitted joinery. Hand painted
finishes. Handcrafted custom

cabinetrv The ;)v!fu! [t fou

your period style home

CROVNBDINT

CABINETRY

Period styling.
Handcrafted to the finest quality.

800-999-4994 « www.crown-point.com

Quality crafted in the USA
of fine, European crystal
e Since 1935

¥ > y

WKings |

Chandelier,Co.

raditional Crystal & Victorian Reproductiongr‘ﬁ'
Chandeliers and Sconces

Color catalog $6. 336.623.6188. crystal@chandeliercom

Dept.OJ, PO Box 667, Eden NC 27289-0667
On-line catalog at www.chandelier.com

Circle no. 172

Circle no. 607
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P?Oduc‘t the7/‘dtu7/‘e from Old-House Journal's New Old House Advertisers

FAST ON-LINE SERVICE!

For Direct Access to each advertisers
website & to order brochure online, log
on to: http//www.oldhousejournal.com/lit

Adams Architectural
' Wood Products
| See our ad on page 108
| Custom-made wood window units, replacement
| sash, true divider lites, bent glass, restoration
glass, storms, screens, and combination.
| Literature $5 (refundable with order).
888-285-8120
D
| Al Bar-Wilmette Platers
See our ad on page 120
| Door hardware cleaning, restoration & plating.
| Large collection of salvage door hardware and
lighting. Custom door hardware casting,
‘ machining & finishing. Specializing in custom
| and historic metal finishing. Free literature.

| All American Wood
Register Co
See our ad on page 100
| Solid wood registers, metal registers, stair
treads & risers, custom millwork. Free litera-
ture. 815-728-8888

114

242

ORDER BY MAIL

Please circle the corresponding numbers on the

card and mail it today. If payment is required,

please put the completed card in an envelope

n'mh your payment and mail it to the address on
e card.

FRX

ORDER BY FAX
Fax your completed card to
888-847-6035

http://www.oldhousejournal.com/lit/

Circle no.

Circle no.

Architectural Products
by Outwater

See our ad on page 109
Outwater offers 40,000+ decorative building
products at the lowest prices. Free literature.
888-772-1400

285

Atlantic Shutter System 128
See our ad on page 29
AZEK Trimboard 308

See our ad on page 15

Trim products are cellular PVC that offers the
unequalled combination of uniformity, durabil-
ity, workability, and beauty. Free literature.
877-ASK-AZEK

Ball & Ball

See our ad on page 100

Victorian hardware. $7 catalog. 610-363-7330

167

243

Bartile Roofs, Inc.
See our ad on page 25

Circle no.
Ben Moore National 429
See our ad on page 11 ‘
Broad Axe Beam Co. 143

See our ad on page 109

Wide pine flooring of Eastern White Pine from
a Vermont company with 30 years experience. |
Excellent service, quality and price. Literature |
$3. 802-257-0064 |

Carlisle Wide Plank Floors 127 |
See our ad on page 111

Traditional Wide Plank Flooring. |
Free literature. 800-595-9663 \

Carriage House |
Door Company

See our ad on page 45
Free literature. 866-890-1776 \

Chadsworth Columns 87 |
See our ad on page 31 \
Wood, PolyStone™ and fiberglass columns.
Free flier. Idea book $15 includes product port-
folio.

& Custom Mailboxes
® Address Plaques

® Weathervanes
® Bronze Markers

@ Street & Golf
Course Signs

800-265-0041
www.mailboxes.info

_CUSTOM HOME,
ACCESSORIES

Circle no. 561
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PTOleCt Ll.terﬂtlﬂ’.e from Old-House Journal’s New Old House Advertisers

For Direct Access to each advertisers
website & to order brochure online, log on

ORDER BY MAIL
Please circle the corresponding numbers on the
card and mail it today. |f payment is required,

=R

please put the completed card in an envelope ORDER BY FAX
to: http//www.oldhousejournal.com/lit with your payment and mail it to the address on Fax your completed card to

the card.

888-847-6035
http://www.oldhousejournal.com/lit/
Circle no. Circle no. Circle no. |

Chelsea Decorative Metal 131 Conant Custom Brass 164 Custom Home Accessories 561 |
See our ad on page 101 See our ad on page 101 See our ad on page 114 \
Pressed tin for walls and ceilings. Victorian to  Metal and lighting workshop: Design fabrica-  800-265-0041 ‘
Art Deco styles. 67, 127, or 24" repeat patterns.  tion, restoration, repair and energy-efficient
Ship anywhere. Literature $1. 713-721-9200 retrofitting of lighting fixtures of all styles and Decra Roofing Systems 83 |

Cinder Whit & Co.

See our ad on page 108

Produces porch posts, newel posts, balusters,
spindles, finials, and handrails in stock or repli-
ca designs. Free literature. 800-527-9064

' Classic Accents 134
| See our ad on page 119
Makers of push-button light switches, wall
’ plates, fancy tassels, cord, moulding, Hook &
Edison light bulbs, etc. $2 catalog.
\ Classic Gutter Systems 135
See our ad on page 110
Gutter Projects. Free literature. 616-382-2700
Clawfoot Supply 596
| See our ad on page 120
| Supplier of clawfoot tubs & unique fixtures for
| the period bath. Buy direct and save. Free liter-
ature. 877-682-4192

periods. Free literature. 802-658-4482
Coppa Woodworking 137
See our ad on page 109

Wood screen doors. 160 styles in pine, douglas
fir, oak, mahogany, redwood, cedar. Free cata-
log. 310-548-4142
Copper Craft 387
See our ad on page 108

Manufactures a complete line of architectural
sheet-metal products including dormers, cupo-
las, spires, conductor heads, and custom
designed products. Free literature.
800-486-2723

Crown Point Cabinetry

See our ads on pages 19, 111, 113
Furniture quality, period style, custom cabi-
netry for kitchens, baths, and beyond. We build
by hand. We sell direct. 800-999-4994;
WWW.Crown-point.com

See our ad on page 39

Stone coated steel tile, shake, shingle, and shin-
gle plus has been proven around the world for |
over 40 years. Free literature. §77-GO-DECRA

Devenco Louver Products 85
See our ad on page 110
Eldorado Stone 224

See our ad on page 4

Eldorado’s free catalog is filled with beautiful
applications featuring our core profiles and a
host of colors, blends and grout styles. Free lit-
erature. 800-925-1491

EIk Premium Roofing 173 |
See our ad on page 93

Manufacturers of Prestique and Capstone lami-
nated shingles with either a wood look or slate-
like appearance. Free literature. 800-650-0355

RETURN THIS COUPON TODAY FOR INFORMATION FROM THE COMPANIES IN THIS ISSUE OF NEw OLD HousE.
To request information from companies in this issue, please circle the appropriate number below, put this card in an envelope with your check or maney order made out to New Old House, and mail it to
the address below. Or charge the amount to your Visa, MasterCard, or American Express card. The information comes directly from the companies, and New Old HOUSE is not responsible for any discrep-
ancies in catalog prices. To order product literature online, go to www.oldhousejournal.com/lit.
1 Free 16 Free 31 Free 46 Free 61 Free 85 Free 150 Free 233 Free 387 Free
2 Free 17 Free 32 Free 47 Free 62 Free 87 Free 164 Free 234 Free 421 Free
3 Free 18 Free 33 Free 48 Free 63 Free 90 Free 167 Free 235 Free 429 Free
4 Free 19 Free 34 Free 49 Free 64 Free 91 $10.00 172 $6.00 242 Free 444 Free
5 Free 20 Free 35 Free 50 Free 65 Free 94 Free 173 Free 243 $700 455 Free
6 Free 21  Free 36 Free 51 Free 66 Free 101 Free 189 Free 245 Free 495 Free
7 Free 22 Free 37 Free 52 Free 67 Free 114 Free 195 Free 258 Free 538 Free
8 Free 23 Free 38 Free 53 Free 68 Free 124 Free 209 Free 281 $4.00 541 Free
9 Free 24 Free 39 Free 54 Free 69 Free 127 Free 211 Free 285 Free 557 $10.00
10 Free 25 Free 40 Free 55 Free 70 Free 128 Free 221 Free 308 Free 561 Free
11 Free 26 Free 41 Free 56 Free 71 Free 131 $1.00 222 Free 309 Free 563 Free
12 Free 27 Free 42 Free 57 Free 72  Free 134 $2.00 224 Free 330 Free 566 Free
13 Free 28 Free 43 Free 58 Free 73 Free 135 Free 229 Free 334 Free 568 Free
14 Free 29 Free 44 Free 59 Free 74 Free 137 Free 230 Free 336 Free 596 Free
15 Free 30 Free 45 Free 60 Free 83 Free 143 $3.00 231 Free 347 Free 607 Free
NAME - - . TOTAL ENCLOSED
ADDRESS = N =
cITY = STATE zip EMAIL
CREDIT CARD # 2 ) - B EXP. DATE
SIGNATURE B RN = DAY TEL #

|
Please mail payment and card to New Old House, PO Box 413050 Naples FL 34101-6776. This coupon expires April 2006. NOHWi05C
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Sl B oo FAX
; ; ease circle the corresponding numbers on the
P D"m AEENEL S o § L 4 card and mail it today. If payment is required, |
website & to order brochure online, log please put the completed card in an envelope ORDER BY FAX
on to: http://www.oldhousejournal.com/lit with your payment and mail it to the address on Fax your completed card to
the card. 338-847-6035
) DIdNC | 3 |
j Circle no. Mindtenm. Circle no. |
Faux Effects International, Inc. 330 Georgia Pacific Corp. 94  The Iron Shop ‘

See our ad on page 112

Known for the creation of environmentally
friendly water base products and for creating
beauty through professional applications of
their products worldwide. 800-270-8871

Finlandia Sauna 563
See our ad on page 36

Manufacturing quality saunas for 40 years.
Offers custom, precut, and prefab saunas as
well as heaters & accessories. Free literature.
800-354-3342

Fischer & Jirouch 91
See our ad on page 117

Plaster Ornament. Restoration and reproduction
with fiber-reinforced plaster. Catalog of 1,500
items, $10.

| Franmar Chemical 444

| See our ad on page 102

CRE

ATE A HOUSE

See our ad on the inside back cover
Historical Arts & Casting 607
See our ad on page 113

Designer and custom fabricator of ornamental
metalwork: doors, windows, skylights, railings,
grilles, fencing, lighting and more. Free litera-
ture. 800-225-1414

House of Antique Hardware 495
See our ad on page 110

Antique and vintage reproduction house hard-
ware. Online catalog. 888-233-2545
Howard Products 455
See our ad on page 119

Restore It! Don’t strip it! Since 1969, Howard
Products has been making the highest quality
antique furniture care products. Free literature.
800-266-9545

Inclinator Co. of America 234
See our ad on page 110

See our ad on page 109 \

Spiral stairs FREE catalog.

800-523-7427, ext. OHJ ‘

www.ThelronShop.com/OHJ ‘
|
[

Jeld-Wen

See our ad on the inside front cover

and page 3

www.jeld-wen.com/JW6 ‘

Johns Manville
See our ad on page 13 \
Johns Manville is the only building insulation
company to offer a acomplete line of formalde-
hyde-free products. JM. It's Comforting to
Know We're There.

Kayne & Son Custom Hardware ‘
See our ad on page 108 ‘
Custom forged strap hinges, bolts, fireplace
tools & accessories, and latch sets. Literature
$5. 828-667-8868

E WITH HISTORY

Old-House Journal's

NEW OLD HOUSE

Building Character in Today's Homes

116 Old-House Journals New Old House

ideas behind designing a home with a “past:”

of place to the home.

Each season Old-House Journal’s New Old House magazine brings you new homes that echo
the past while keeping all the comforts of today’s lifestyles.
New old houses satisfy our insatiable appetite for the charm of old houses while
offering all the bells and whistles of today—gourmet kitchens, luxurious master baths,
.= and rooms completely wired for twenty-first century technologies.

Through each issue of Old-House Journals New Old House, we'll explore classic
American house styles all across the country and hear from traditionally schooled
architects who create dwellings with a sense of history and belonging. We'll discover the
how, for example, architects and designers
introduce salvage materials into a space to give it that old-house feel; how the scale and
proportions of building design found in old pattern books are finding new expressions;
and how craftspeople perfect the details of centuries ago in the present.

New old houses offer a freshness to our country’s landscape, bringing back a sense

To Subscribe to Old-House Journal’s
New OLp House

Call 866.298.5647
Six issues for $17.97 plus $2.00 postage
and handling.

Winter 2006




Py‘OdltCt therﬂtlﬁ e from Old-House Journal’'s New Old House Advertisers

i FAST ON-LINE SERVICE!
For Direct Access to each advertisers

‘ webhsite & to order brochure online, log
on to:

f http://www.oldhousejournal.com/lit

Circle no.

King’s Chandelier Co. 172
See our ad on page 113

‘ Chandeliers & sconces. Original designs and
period reproductions including traditional, all

| erystal fixtures and gas-light Victorian styles.

On-line or $6 print catalog. 336-623-6188

Loewen Windows 334
See our ad on page 21

Use only Douglas Fir to ensure a certain imper-
viousness is built into its windows from the
very start. Free literature. 800-563-9367

' Monier Life Tile 235
‘ See our ad on page 33

\ i

‘ Nostalgic Warehouse 101

See our ad on page 108
The original door hardware company; offers

ORDER BY MAIL

card and mail it today. If payment is required,
please put the completed card in an envelope

the card.
bty

Circle no.
Notting Hill Decorative Hardware 229

See our ad on page 121
Old California Lantern 404
See our ad on pages 6 and 7

Manufacturer of historically accurate Arts &
Crafts lighting fixtures. Order our catalogs at
www.oldcalifornia.com $6 each or $10 for the
set. 800-577-6679

Palu Ltd.

See our ad on page 95
Designs and manufactures furnishings that res-
onate with uncompromised quality and beauty.
Literature $10. 206-352-2252

57

N

Patten Design 230

See our ad on page 119

\ Please circle the corresponding numbers on the

with your payment and mail it to the address on

e AN MRS

http://www.oldhousejournal.com/lit/

| ORDER BY FAX
] Fax your completed card to
888-847-6035

= !

Circle no.
Rejuvenation
See our ad on page 23
Over 500 period-authentic light fixtures and
house parts from early to mid-century. 12 fin-
ishes. Shipped within two weeks. Free catalog.
888-401-1900

Sheldon Slate \
Products Co. Inc. 222

See our ad on page 121

Shuttercraft

See our ad on page 121 ‘
Interior & exterior wood shutters. Free litera- |
ture. 203-245-2608
Southern Wood Floors 541
See our ad on page 9

Harvests buildings, not trees, to make Antique

| door hardware, cabinet hardware and acces- The Reggio Register 189  Heart Pine. Free literature. 888-488-PINE
sories in six distinctive finishes. Free literature.  See our ad on page 111
| 800-322-7002 Cast-brass, cast-iron, cast-aluminum, and

\ wooden heating grilles. Quality and beauty
to last a lifetime. Free literature. 978-772-3493

Fischer & Jirouch is well known for hand-
crafting ornate plaster fixtures as taught by the
original owners... old world master artisans
nearly 100 years ago. We offer more than 1,500
architectural details in a variety of period styles. Our
authentic plaster techniques have been improved to
meet today’s applications by architects, tradespeople,
and do-it-yourselfers who rely upon our pieces to
enhance their exterior and interior spaces. Easy to
install. Affordable. Custom reproductions available.

Fischer&Jirouch

www.fischerandjirouch.com

Send for our 144-page catalog ($10 US, $15 Canadian)

THE FISCHER & JIROUCH CO.
4821 Superior Ave.
Cleveland, Ohio 44103 ‘

(216) 361-3840
(216) 361-0650 fax

No credit cards.
We ship UPS only (no P.O. boxes)
Canadian orders in U.S. dollars

Ask about our new line

of Polyurethane/Resin Capitols

Circle no. 91
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347

Steptoe & Wife
See our ad on page 120
Decorative cast iron spiral & straight staircase

kits. Free literature.

800-461-0060

Stone River Bronze 233
‘ See our ad on page 28

Storybook Homes 566

See our ad on page 97

New home plans inspired from old world cot-
tages. Simply the most charming cottage
designs you will find. Live happy ever after.
Free literature. 888-662-3876

Superior Clay Corp. 538
See our ad on page 36

Clay chimney tops and Rumford Fireplace
components. 800-848-6166
Tendura 258
See our ad on page 17

Composite wood tongue-and-groove plank for
porches. Free literature. 800-TENDURA

Texas Iron Fence &

Gate Company 281
See our ad on page 118

Literature $4. 940-627-2718

Turncraft 231

See our ad on the outside back cover

For ; “‘?""““"" : , cardandmallitmdw-lf is required,

website & to order brachure online, log mmmcwgmm

on to: http//mww.oldhousejournal.com/lit w%wwmmmm&mm
ca

Fax your completed card to
MT-&BBV

Circle no.

Uponor Wirsho Inc. 421
See our ad on page 35

Turns beautiful floors into warm and cozy radi-
ators. Free literature.
800-321-4739

Van Dyke’s Restorers 195
See our ad on page 41

Thousands of items geared toward vintage
home and antique furniture restoration or new
construction. Free literature. 800-558-1234

Vintage Woodworks 209
See our ad on page 112
Brackets, corbels, gable decorations, mould-

ings, porch parts, screen doors. Free literature.
903-356-2158

Wall Words, Inc.

See our ad on page 112
Decorate with words—choose from over 1400
quotes offered in a variety of languages, colors,
font styles, and sizes. Free literature.
888-422-6685

568

211

W.F. Norman Corp.
See our ad on page 110
105 year old company still making original line
of tin ceilings, mouldings, and ornaments of all
kinds. Free catalog. 800-641-4038

Fancane

Mol B o e e i 3

Yadale! adalel Yol tidale
The Best Solid Iron Fences Made Today

Many Styles Available

é We Ship Anywhere ﬁ -
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White River Hardwood 245
See our ad on page 24

800-558-0119

Windsor One

See our ad on page 43

WM. J. Righy

See our ad on page 118

Unused original builders’ hardware c. 1860-
1940. Wide assortment of restored quality hard-
ware. Original sizes, forms and finishes.
Woodstone Company 221
See our ad on page 37

Manufacturer of high performance wooden
architectural windows and doors.

Free literature. 802-722-9217

YesterYear’s Vintage Doors

& Millwork

See our ad on page 112

Solid wood doors—Victorian,
storm, interior, and exterior doors.
Free literature. 800-787-2001

Zwick Window

Shade Company

See our ad on page 24

Custom made cloth window shades.
rollers, cord operated springless rollers,

336

screen/

90

Wooden
all

sizes, large selection of fabrics, colors, trims. |
|

Free literature. 877-588-5200

Unused Original Stock Builders' Hardware
& First Rate Restorations

Winter

2006




Antique Furniture » Kitchen Cabinets o Original Woodworke Panelin

‘LH_[(O VMR 'Restore It Don't Strip It!

Restor-A-Finish IS a unique !'mish'pvnetmling
formula that restores the original color and
luster to your finish while blending out minor
scratches and blemishes Restor-A-Finish cleans
the surface and restores the finish in one step - without
removing any of the existing finish. With 4 simple wipe-on
wipe-off process, most finished wood surfaces that seem to need
a refinishing job can be completely restored in a few minutes

* Eliminates white heat ringsand Restores color and luster to

water marks faded finishes
* Blends out Scratches and * Will NOT dissolve existing finish
blemishes

- W _

6&%‘."’@'%@;

- Elirninates White Heat Rings and water Marss

viag
Golden Oak
Blends Dut Soratches and Slomishes
‘mcnﬁumluﬁ.
10 Faded Fnishes
Wil Not Dissatve Nainut
Exisling Flnisn
Mahogan
Cherr
Dark Walnut
- T v “ HARRFLL —
i ' O g . . [:.-;(:,.

800-266-9545 « www.howardproducts.com

C Classic Aceents

Smoke Damagee Syn Fadee Scratches

Water Damage o

€ FL OZ. (1 PT) (473 mi )
AMMASLE (-

MANUFACTURERS OF THE PUSHBUTTON SWITCH » EST 1984

PUSHBUTTON LigHT
SWITCHES AVAILABLE wiTh
DIMMER, SINGLE OR 3-way
OVER 25 STVLES OF coyen

PLATES—DECORATIVE,

PLAIN AND SoLID ; MOULDING HopKS

BRASS : . TASSEL KiTS

AND MORE

P. 0. BOX 1181, DEPT, OHIo04, SOUTHGATE, MI 48195
(P) 800.245.7742 (F) 734.284.7305 » (e) classicaccents@bignet.net
CALL FOR A FREE CATALOGUE * visiT oug WEBSITE AT
classicaccents.net

Circle no. 134
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STBEPTOR" EDALRC ARE S

* Intricate historic design

* Spiral stair modular kits
in 4" and s’ diameter

e Straight stairs in 4’ width

» Rugged cast iron construction
* Brass or steel handrail

e Easy assembly

CUSTOM DECORATIVE METAL

RAILINGS, GATES, GRILLES,
CANOPIES AND GAZEBOS

90 TYCOS DRIVE
TORONTO, ON M6B 1V9
TEL: (416) 780-1707
TEL: (800) 461-0060
FAX: (416) 780-1814
www.steptoewife.com

J& SIEPTOE&WIEE

ARENHITECTURAL RESTORATION PRODUBCTS

Circle no. 347

FEIAN

Acrylic & Cast Iron Clawfoot Tubs
Tree Cﬂfﬂ/Oﬂ./ Shower Rings & Rods . Pedestal Sinks

Antique Style Faucets & Fixtures

CLAWFOOT SUPPLY

FOR KITCHEN & BATH

toll free: 877.682.4192 fax: 800.682.6826

Circle no. 596
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'IRADITIONAL BUILDING

A LIVE Design
Competition

v Who May Enter?

Open to designers, architects and design/build builders
willing to take on the task of creatively providing solutions
presented by a detailed “design program” derived from a
fictitious client and building site. The winning design will
he marketed nationally in Restore Media's New Old House
with plan sales profits shared with the designer.

v Where and When?

The LIVE Design Challenge will take place at the Navy
Pier in Chicago during the Traditional Building Show
exhibit hall hours on April 6-8, 2006. As a participant,
you will be busily working for two-days at locations
where conference attendees may observe and interact
with you. This is a prime opportunity to exhibit your tal-
ents to thousands of potential clients.

SHELDON SLATE is a family owned
business with four generations of
experience. We mine and manu-
facture our own slate products
from our own quarries. The range
of our colors will compliment any
kitchen or bath. Our slate is non
combustible, non-porous and non
fading. It has a polished/honed
finish and is very low maintenance.
Use your imagination, and let us
help you design and build a
custom sink, counter top or vanity.

www.sheldonslate.com

N.Y. Phone: 518-642-1280/Fax: 518-642-9085
Maine Phone: 207-997-361 5/Fax: 207-997-2966

v How to Enter?

To qualify for the Traditional Building Design Challenge
you must submit an application and up to 3 portfolios of
your work. Portfolio submissions should include render-
ings, images, or photos of specific projects that reflect
your experience and knowledge of the traditionally-
inspired movement. To download a Traditional Building
Design Challenge application, please visit www.tradition-
albuildingshow.com or call 866.566.7840, ext 112 to
receive it by fax or email.

¥ e K Inta

Circle no. 222 For information please contact:

Steven Mickley
The American Institute of Building Design
phone: 800.366.2423

\, NOTLING HILL email: steve.mickley@aibd.org

DECORATIVE HARDWARE

EYE CATCHING QUALITY
RED CEDAR SHUTTERS

Delivered Right To Your Door! = /2

Hosted by:
Traditional Buidling Exhibition and Conference

In collaboration with:
New Old House

The American Institute of Building Design
The Institute of Classical Architecture

The Baker Knob & Classical America
Call for free brochire and assistance with your project by Notting Hill Decorative Hardware. . -
Many shutter types available. Endless cut out possibiiities! 1 262 248 8890 For more details visit
Shuttercraft, Inc. Call (203) 245-2608 = oy 1 : .
Guilford, c'-}-’ www.sh(uttei)'craft.com www.nottinghill-usa.com www.traditionalbuildingshow.com
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‘ BuiLDING BLocks

|

Design Traditions in
New Orleans

The Historic American
Buildings Survey took exten-
sive detailed drawings of
Chesneau Mansion in the
1980s. The building is a
strong testament to New

Orleans’ design traditions.

The Chateau Mansion, situated along Louis Street in the
French Quarter Francaise of New Orleans, is one of the finest
examples of late eighteenth- and nineteenth-century architec-
ture in the city.

The mansion is prototypical of a type of commercial/ res-
idential building that arose in Spanish New Orleans following
the fires of 1788 and 1794. Unusually sophisticated mantels,
cornices, and hand-forged hardware distinguish the building as
an important reservoir of architectural details found in houses
contemporary to that period.

122 OldHouse Journals New Old House

Constructed shortly after 1800, the Chateau is a two-story
brick building. The ground floor contained two stores, each
with separate storage areas or entresols, following the mediter-
ranean tradition. The second floor constituted the premier liv-
ing quarters for the family. Divided into four large chambers
that were bisected by a narrow hall, this floor was accessible
through a winding wooden staircase which extends from the
ground floor loggia to an elegant loggia upstairs. Architectural
remnants in the attic conclusively establish that the roof was
originally terraced. non

—From the Historic American Buildings Survey

winter 2006




1. Most walls inside homes
are made of paper-faced drywall.

2. Mold eats paper.

3. If you eliminate t paper you reduce
the chances for mold.

4. Georgia-Pacific introduces
DensArmor® Plus paperless drywall.

If you're building or remodeling and would like free literature on G-P Gypsum's
revolutionary paperless drywall, DensArmor Plus, call 1-800-BUILD GP. AG'P Gypsum
For technical information, call 1-800-225-6119 or go to www.densarmorplus.com. @ Georgia-Pacific company

P Gypsum Corporation. All rights reserved. DensArmor Plus is a trademark of G-P Gypsum Corporation
Circle no. 94
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POLY-CLASSIC® CRAFTSMAN COLUMNS POLY-CLASSIC® COMPOSITE nA,leé's-y mg

il
TURNCRAFT.

Beauty, style and performance made easy.

T
|

NEW Poly-Classic® Craftsman Columns NEW Poly-Classic® Composite Railing System
Designed in the timeless Arts and Crafis style* * Premium look of wood in three distinct styles

Made from expanded cellular PVC *« « Made from wood flour and engineered polymers

Hollow centers for utility or downspout channels® * Topped with vinyl coating for superior protection
Paintable with acrylic latex painte® ¢ Available in either white or khaki

Easy to install with limited lifetime warranty * * Easy to install with limited lifetime warranty

VIEW OUR COMPLETE PRODUCT LINE AT WWW.TURNCRAFT.COM
Circle no. 231
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