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Throw everything jou know about wood

JELD-WEN* windows and doors made with AuraLast wood will remain beautiful and worry-free for years. Unlike

dip-treated wood, AuraLast wood is protected to the core and guaranteed to resist decay, water absorption and termite

infestation for 20 years. To request a free brochure about AuraLast wood or any of the reliable doors and windows

JELD-WEN makes or to find a dealer near you, call 1.800.677.9482 ext. 1166, or go to www.jeld-wen.com/1166.
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Radiant heating by Uponof makes your With no furnace, it's quiet and dust-free, 
whole house comfy and cozy, it circulates It'll even save on energy costs. If that 
heat under the floor, so It's warm where doesn't inspire passion, what will? For 
you are. There are no drafts, no cold spots, more information visit uponor-usa.com.
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It means one less chore to worry about, when your closest neighbor is Mother Nature, who wonts to worry about 
mainterKince? AZEK Trimboords lets you forget the bossies of wood trim and enjoy the scenery. AZEK Trimboards, the brand of trim,
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looks, feels and sounds tike wood, yet offers unmatched durability ond a 25-yeor worronty. For
info, osk your contractor, call (877) ASK-AZEK or go to www.ozek.com.more

Once you look, it's all you'll see" TRIMBOARDS
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A NEW WOOD FLOOR SHOULD BE AT LEAST TWO HUNDRED YEARS OLD

Southern Wood Floors harvests buildings, not trees, to make antique heart pine. SOUTHERNWOODFLOORS 
Beams and timbers of historic wood from 18th- arxl 19th-century structures are 
meticulously milled for precision floors, walls and cabinet stock. A rich, noble 
wood more than 200 years old, and a perfectly renewed resource for any old house.

(888) 488-7463
WWW.SOLnHERNWOODFLOORS.COM
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Introducing the newest additions to our product line. For a truly unique lighting experience 

select from over 800 fixtures inspired by History. Architecture and of course Nature.

Handcrafted to your specifications at our factory in Orange, California one light at a time.
Visit our showroom. Tour our factory.

Where History & Architecture Come to LightTM
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Architect Jonathan Miller of 
Knoxville. Terinessee, was the 
first place winner of the first 
annual Design Challenge 
Thank you to the sponsors of 
the event; Azek Trimboards, 
Tendura Porch Flooring, 
Ludowid Tile, arxi H6&G 
Building Products, as well as 
judges designer Christine 
G- H. Franck and preservation 
activist Gary Schwab Visit 
newoldhousemag.com 
to see die runners-up.

Victorian), the competitors had three 
days on the Traditional Building show 
floor to complete the renderings and 
floor plans by hand—with the first place 
award recipient to receive a contract to 
sell his/her plan through the pages of 
Nira? Old House. We applaud all the par­
ticipants. And our hats are off to first 
place winner Jonathan Miller of 
Knoxville, Tennessee, who created a 
wonderful traditional Craftsman-style 
design in keeping with the character of 
the historic neighborhood while offer­
ing a contemporary floor plan for today’s 
lifestyle. Look for Miller’s beautiful plan 
(above) in New Old House this year.

Although the al>sence of the archi­
tect in the home plan market has made 
an obvious and unsightly mark in 
America’s suburbs, in this issue, architect 
Russell Versaci discusses the importance 
of bringing the skilled architect back into 
the practice of designing home plans. As 
Versaci explains on page 16, “A hundred 
years ago, architects were at the forefront 
of a movement to design small houses in 
greater numbers so that more people 
could live in gracious homes.” Luckily, 
there’s a handful of traditional architec­
tural firms that are bringing good, 
enduring designs back into house plan 
books and back into our communities.
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In 1921, a competition was held with the 
approval of the American Institute of 
Architects to challenge architects to 
design affordable home plans for the 
country’s growing population. The plans 
were to be for “an American family 
desiring a channing home with beauty of 
design obtained by harmony of line, 
color, and proportions; maximum com­
fort—both winter and summer; maxi­
mum housekeeping facility and conve­
nience; and the minimum of cost.” With 
over 1,100 entries, the panel of judges 
chose 50 to feature in the Home Builder's 
Plan Book that same year. These delight­
ful, timeless plans range from Tudor to 
Colonial Revival and everything in 
between—each achieving the goal of a 
thoughtful, beautiful, and affordable 
design for the American homeowner.

This past spring, New Old House 
magazine, in collaboration with the 
American Institute of Building Design 
and the Institute of Classical 
Architecture, held its own design compe­
tition during the Traditional Building 
Exhibition and Conference’s spring 
event. Eight architects were put to task 
to design a house that would aesthetical­
ly fit into one of Chicago’s historic 
neighborhoods. Working within set 
parameters, such as time period (1880 to 
1920), lot size (50 by 125), square 
footage (2,200 to 3,200), and style 
(Foursquare, Prairie style, bungalow, or
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('lassie wood medicine cabinet mounted.
('racked plaster patched.
Polished nickel period light fixture installed.
1910 cup holder hung.

You can never spend too much time in the bathroom.

I'or period-auihcMiric lighting and house parts Irom a company that shares your passion, 
request a free catalogue at rejuvenation.com or call us at 888-401-1900.re
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Architects’ Principles

Building by the Book
Dusting off the concept of the plan hook can hel|) introduce welki('si^4ned
houses hack into our nei^iborhoocis. Text by Russell Versaci

Ever wonder where all the tacky houses 
come from? You can he sure that they 
don’t come from architects. Architects 
gave up on home building a long time 
ago, when merchant builders gained a 
hammerlock on banging out houses like 
hamburgers. Architects recoiled at the 
idea of production home building with 
the same sort of disdain that we share 
today for trailer homes.

All was well with American home 
building until the 1950s, when droves of 
veterans returned from the war to start 
families. Clever wheeler-dealers such as 
Abraham Levitt had a bright idea: Why 
not churn out houses like Ford did auto­
mobiles? Cut out all the frills, standard­
ize the design, order materials in bulk, 
lose the architect, and you’re in business. 
Once Levitt found a large enough pota­
to field on Long Island, he built 
Levittown at the rate of 600 houses per 
month, and the rest was history—the 
birth of suburbia.

Turning up their noses, architects 
went on to do better things, like design­
ing great skyscrapers. Housing was left 
open to developers crunching numbers 
and salesmen cooking up clever market­
ing slogans to sell their “products.” 
Before you knew it, nearly everyone was 
living in a home of planned obsolescence.

It wasn’t always that way. A hundred 
years ago, architects were at the fore­
front of a movement to design small 
houses in greater numbers so that more 
people could live in gracious homes. As a 
commercial alternative to designing one 
house at a time, the concept of the plan 
book was bom.

The start of popularizing plan btmks 
can be traced to the pages of The Ladies' 
Home Journal. Beginning in 1895, the 
magazine’s enlightened editor, Edward

Bok, set out to revolutionize the 
American home by publishing plans for 
architect-designed houses. Bok was 
determined to promote the benefits of 
good design at moderate cost to his 1.6 
million readers, a huge audience at the 
turn of the nineteenth century. Over a 
25-year span, The Ladies’ Home Journal 
sold nearly 30,000 plans—at the bargain 
price of $5 a set!

Gustav Stickley, the godfather of the 
American Arts and Crafts Movement, 
was also an early proponent. He hired

The Home Builder's Wan Book is a collectKxi of house 
designs from a 1921 design competition, 
his architect friends to design houses in 
the Arts and Crafts style and offered the 
plans in his Craftsman magazine as a way 
to boost sales of his trademark furniture.

Stickley was small-time, however. 
The real breakthrough came in 1906, 
when the Aladdin Company of Bay City, 
Michigan, came up with the idea for a 
factory to build houses as a kit of parts 
and deliver them around the country. 
Sears & Roebuck of Chicago, with its
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Architects’ Principles

wildly successful catalog business, built 
on the idea. A catalog of houses was a 
natural fit, a one-stop shop where you 
could buy your home, your furniture, and 
your kitchen sink. In 1908 Sears launched 
its Book of Modem Homes and eventually 
sold more than 110,000 houses, many of 
which are still treasured today.

The success of plan books didn’t go 
unnoticed in the architectural communi­
ty. In 1926 a small band of architects in 
Minnesota started the Architects’ Small 
House Service Bureau (ASHSB) to offer 
home designs of modest cost. Seeing the 
wisdom of the concept, the American 
Institute of Architects agreed to sponsor 
the ASHSB in 1929 and challenged its 
members to design small houses for sale 
as predrawn plans. Many top architects 
responded, and their plans were pub­
lished in the handsome book Small 
Hmues of Architectural Distinction.

For 40 years Americans had a wide 
choice of high-quality home designs, but 
it was not to last. The Depression sound­
ed tlie death knell for predrawn plans 
and kit homes. Sales slumped, and by 
1940, the concept was fading. By the end 
of the Second World War, a huge new 
market of veterans was lined up to hail 
the advent of production housing.
A 1927 home plan book featured designs ranging 
from Foursquares to Colonial Revival houses.

Now a half century has gone by, and 
what remains of this brilliant legacy are 
the clums)', cobbled-together plans found 
in many of today’s plan books, which are 
conceived and drawn by draftsmen with 
little rime and less knowledge of authen­
tic traditional architecture.

So where are the architects, you may- 
ask. Disdainful and disconnected is the 
answer, for we architects have defaulted 
on our responsibility- to offer our skills 
for what matters most to people: their 
homes. It is time tliat we reconnect with 
the needs of real people, not just the for­
tunate few who can afford our fees but 
the greater audience for whom tradition 
is important—an audience that is large 
and largely unserved. Reviving the plan 
book idea offers a perfect solution, and 
here’s why.

First, the houses are designed by- 
architects who know what they are doing. 
Many have a keen knowledge of regional 
traditions and authentic details, years of 
experience, and a well-trained eye. 
Second, with stock plans, the cost of 
drawing rime is spread over many cus­
tomers so that people who can’t afford to 
hire an architect can still have a w-ell- 
designed home. These plans can be made 
accessible to families in places where a 
talented architect may be hard to find.

Today a few gifted traditional archi­
tects are reviving the art i)f the house 
plan. Many work under the rubric of 
New Urbanism, draw-ing home designs 
intended for traditional neighborhood 
developments. Ironically, the most cov­
eted home e.xhibited at the National 
Home Builders’ Show this year was not 
the pretentious 10,000-square-foot 
“New American Home” but a modest 
308-square-foot Gulf Coast cottage 
designed by architect Marianne Cusato. 
Her Katrina Cottage is a starter home 
for hurricane refugees. This cottage and 
many similar designs are published in a 
book of plans by the New Urban Guild, 
a consortium of some of the best tradi­
tional architects around.

In addition, many architects are 
working on plans that showcase their 
trademark styles. In the Northwest,

Aladdin Homes produced house plan books in the 
early 1900s.

Christian Gladu, a master of the Arts and 
Crafts tradition, has founded the 
Bungalow Company, offering dozens of 
plans for homes in this most American 
architectural style. Architect Jim 
Strickland and his compatriots at 
Historical Concepts in Atlanta have 
authored a collection of homes called 
Our Town Plans, which are designed for 
the Tidewater Lowcountry. Also in the 
South, the firm of Looney Ricks Kiss 
markets plans for many of the homes 
they have built in new communities 
across the region. Connor Homes in 
Vermont not only has plans for the New- 
England classics but also offers them as 
precut kits fabricated in its mill shop.

This is just a small sampling of new 
plan books that are worth a look. At pres­
ent, they are not likely to challenge the 
hegemony of the home plans market. But 
if and when they catch on, architect- 
designed plans could raise the bar higher 
and nudge the home-building industry to 
pay attention to what people really want: 
not just a box but a gracious and tasteful 
haven to call home, noh

Russell Versaci is an architect and author of 
Creating a New Old House {Taunton 
2003).

For Resources, see page 83.
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Building Character in Today's Homes

Each season Old-House Journal's New Old House magazine brings you new homes that echo the past 
while keeping all the comforts of today’s lifestyles.

New old houses satisfy our insatiable appetite for the charm of old houses while ofiering ail the bells and whistles of 
today—gourmet kitchens, luxurious master baths, and rooms completely wired for twenty-first century technologies.

Ilirough each issue of Old-House Journal’s New Old House, well explore classic American house styles all across the country
and hear from traditionally schooled architects who create dwellings with a sense of his­
tory and belonging. We’ll discover the ideas behind designing a home with a “past:” 
how, for example, architects and designers introduce salvage materials into a space to 
give it that old-house feel; how the scale and proportions of building design found in 
old pattern books are finding new expressions; and how craftspeople perfect the details 
of centuries ago in the present.

New old houses offer a freshness to our country’s landscape, bringing back a 
sense of place to the home.

To Subscribe to 
Old-House Journal's 
New Old House 

Call 866.298.5647
Six issues for $17.97 plus 
$2.00 postage and handling.

Visit us online at www.newoldhousemag.com



Drafting Board

First Impressions
A portico cKiciition 
to a 1950S Colonial 
Revival adds a layer 
of refinement and 
craftsmanship.
Text by Lisa Palmer 
Photos by Richard Robinson

Like clockwork, the late afternoon rain 
shower marched across the western sky 
and released itself heavily as the dinner 
guests began to arrive. The brick side­
walk and open-air front stoop offered no 
shelter from the drenching that took 
place while the doorbell sounded. The 
friends made their way into the foyer, 
dripping. And just like that, George and 
Sharon Sproul decided to add a new cov­
ered portico to their front door entrance.

The Sproul home in Staunton, 
Virginia, is a brick Colonial Revival that 
George’s parents bought new in 1952, 
w hen he w’as four years old. It’s the home 
where he grew up with his three broth­
ers; it was built on spec in a new develop­
ment along a gravel road in the outskirts 
of the city. Today, the road is paved, the 
neighborhood is well populated, and 
most of the houses still have their origi­
nal detailing, including a ftont door with 
a flat or false portico (two slim pilasters 
“supporting” a broken pediment with a 
central finial that sits flush against the 
brick fagade).

The idea of a new entry was a proj­
ect that had been lingering for years, yet 
it remained undone. After the Sprouls 
bought the home from George’s parents 
in 1999, the couple frequently hosted 
get-togethers with fnends and extended 
family, including his parents as well as his 
brothers and their families, who all live 
nearby. Because the brick sidewalk 
extends directly from the street and

everyone uses the west-facing front door, 
the need for protection from the portico historical prominence without calling too 
weather became noticeable. “Building

Chris Jenkins of Frazier Associates gave the new

much attention to it.
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Drafting Board

Above The Sproul's 1950s entryway before the addi­
tion of the portico was quite bland. Right Chris 
Jenkins’s rendering of the portico design adds depth 
and dimension to the homels fagade

some type of covering for the front door though this one is pretty small, it 
was truly needed,” says Sharon. “It was announces that you’re about to enter a 
also something my parents had always different space,” says Jenkins.

Simple false porticos are ubiquitous 
A well-proportioned front portico in mature neighborhoods. “Building a 

was soon the mandate, since it would new portico is somewhat of a luxury 
provide shelter and add a prominent item,” says Jenkins. “But for these well- 
architectural feature to the front of the built houses, a historically proportioned 
house without overpowering it. The portico greatly increases the curb appeal 
couple hired Frazier /Associates to handle and adds craftsman details, which make 
the design. 'Fhe local architectural firm all the difference.” 
is known throughout the Mid-Atlantic 
region for its long track record in histor- sidered the existing traits of the home’s 
ical design. Keeping in mind similar fa^de. “It’s a fairly straightforward brick 
brick homes also built in the neighbor­
hood during the 1940s, ’50s, and ’60s, 
the firm’s senior architect, Chris Jenkins, 
developed a plan to remove the false of a much earlier center-hall Colonial 
front portico and add a single-bay eight- built for the upper middle class—the new 
and-one-half-foot-wide covered porch, old house of the 1950s,” says Jenkins. 
The new entry would add a layer of his- The resulting design is an austere, well- 
torical refinement while keeping to the proportioned Greek Revival portico with 
style in the neighborhood. “Porches are square colunms, a heavy entablature, a 
traditionally the in-between spaces. Even built-up cornice, and a copper

standing-seam half-hipped roof. It 
is individualized with Chinese 
Chippendale railings, which hark back to 
the same unique railing design once pres­
ent on the home’s former side porch, 
which is now an enclosed breezeway. The 
new portico poses as a small but stately 
signature feature. It extends like a trust­
ed, welcoming handshake to greet 
visitors.

wanted to do,” George adds.

The portico is made of wood and 
painted white to match other trim on the 
house. The deep mantle has an overhang 
of about six inches and is built of fir, 
cedar, and redwood. It is trimmed with 
dentil molding at tlie cornice, a design 
element frequently found in Classical 
Revival houses. The Sprouls’ carpenter, 
Ben Clough, used stock materials when­
ever possible. Though he first tried to 
build the Chinese Chippendale railings 
from pressure-treated lumber, it didn’t 
work, says George. Clough ended up 
milling the railings from Cyprus, a mate-

For design inspiration, Jenkins con-

Colonial Revival, with eight-over-eight 
windows that have brick jack arches. It 
also has a steep roof. It’s an interpretation
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Drafting Board

4bov« Jenkins incorporated dentil nv^ng in the 
design. Right Copper gutters add a touch of 
refinement to the erttryway

rial he also used to rebuild the sill 
beneath the front door.

For Jenkins, a few design challenges 
emerged at the outset. Because the 
Sprouts wanted to keep the original front 
door and sidelights, the porch roof height 
was limited to the area between the exist­
ing comice of the front door and the sec­
ond-story window above. “I wanted to 
leave enough room above the door so 
that it felt generous when you were in the 
doorway,” he says.

The architect also admits at least one 
design decision was easy: the columns.

For a house this size, he typically uses 
seven-
porches. For this project, he chose square Staunton. “It 
eight-inch columns. “Anything else dramatically improved the house. It’s just 
would look too small,” says Jenkins, wonderful,” says Sharon, 
adding that his eyes are well trained.
“This is a fairly rich architectural town al guests now have a place to gatlter 
and region, and I constantly look around beneath the new overhang. “It’s much 
for good examples of what works.”

In the end, the couple also replaced 
the front walkway, widening it. At the Frazier Associates, 213 North Augusta St., 
street elevation, they refurbished the Staunton, PA 24401; (540) 886-6230. 
brick retaining wall and stairs, and they
added hand-wrought iron handrails. Lisa Palmei- is a freelance writer living in 
They also improved the landscape near Rhode Island. 
the front door with new plantings of
English boxwoods grown from cuttings For Resources, see page 83.

obtained by Sharon’s mother from the 
to nine-inch-wide columns for Woodrow Wilson birthplace, also in

was a small project, but it

As for the rain, the Sprouls say sever-

more civilized,” George says . NOH
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Traditional Trades

Making an 
Entrance
Text by April paffrath 
PHOTOS BY Jonathan Wallen

A small vv(KxKvorking sho[) in 
lA^nnsylvania creates beautiful. 
liislorit:ally accurate doors for a 
vark^y of new old liouse projects.

Right Artisans create 
historical designs at 

Historic Doors in 
Penns)^ania. 

Opposite A r>ew old 
Dutch do(x was manu­
factured for a new old 

farmhouse. i

It can be a challenge to find the right 
front door. It needs to stand up to the 
architecture and quality of the house, but 
it also has to enhance it. Steve Hendricks 
at Historic Doors in Kempton, 
Pennsylvania, is someone that people on 
a door quest rely on. Not only does his 
small woodworking company produce 
some of the finest doors, but it also col­
lects and maintains a library of historical 
data about styles and embellishments.

A front door speaks to homeowners 
in a special way. More than any other 
architectural element in the house, the 
door is an active part of the house. 
People come and go, people touch it, 
people open it up to let in a breeze, and 
they close it to shut out the world for a 
while. ‘Ttls a point of transition between

OkHkHisc JtHirnal's New old MCHise20



Hendricks, whose background is in his­
tory, is academic about his approach. He 
has done extensive research into the his­
tory of doors and entryways—mostly 
because no one had done much of that 
research before, WTien he started work­
ing on doors, he searched for informa­
tion that would provide him with a full 
background and also let him know what 
design dements fit with different design 
periods. Tt) his surprise, he found very 
little available, so he started collecting 
the infonnation on his own. “WTien I 
went out to educate myself, there wasn't 
a lot to read. I would look at mono­
graphs, but photos would often leave 
doors in the shadows,” says Hendricks, 
who takes—and also teaches—classes at 
the Institute of Classical Architecture.

Hendricks. “We realized that we could 
be an adjunct to other wood shops that 
didn’t have that capability.” By focusing 
on doors, Hendricks’ shop gets interest­
ing work, and other wood shops can take 
on an entire complex project and hire 
Hendricks to do the specialty doors. 
Hendricks runs the shop with his son 
Jusdn and does the in-house design. 
With a team of four or five people in the 
shop, and only seven in the entire com­
pany, focus is important.

Front doors were a great transition 
for Hendricks. “In any project, there are 
budget constraints,” says Hendricks. 
“The kitchen, the pool, stairway—where 
do you prioritize? We chose the front 
entry because no one can deny it’s an 
important element of the project.”

the public and private space,” says 
Hendricks. “People recognize it as an 
important way to both greet the public 
and shelter themselves.” An entryway is 
an architectural linchpin, too. “It should 
be a microcosm tif the architecture of the 
whole building,” says Hendricks.

Historic Doors began around 25 
years ago as Hendricks Woodworking, a 
company that made custom staircases. 
Staircases require off-site work, and 
Hendricks and his team were constantly 
traveling to install the stairs. After a 
while, he migrated the focus to doors, 
which can be finished and installed on­
site by contractors, leaving Hendricks 
and his team more time in their studio to 
research and craft their next door. “We 
were already building some doors,” says

Old-HOMse Joiirnal s New old House 27SumnK*r 2(XKi



Traditional Trades

Historic Doors has put together a 
collection of Historic American Building 
Survey drawings, arranged by style to 
show door types and thumbnails of the 
buildings. The collection helps architects 
access information that is otherwise diffi- 
cnilt to find.

Infonnation is part of what draws 
people to Historic Doors. When Notre 
Dame University in South Bend, 
Indiana, put out a call 
for someone to manu­
facture their door 
design, Hendricks 
looked over the design 
and found something 
was not quite right.
The quatrefoil on the 
entryway was not accu­
rate and needed some 
adjustment. Hendricks 
contacted the universi­
ty and gave them infor­
mation on the proper 
quatrefoil design so 
that no matter who the 
university chose to 
make the door, it would 
have the information to 
make the door accu­
rately. In the end,
Historic Doors was the 
universit)'’s choice, and 
now the company is 
working on its fifth project for the uni­
versity. Their decorative work is not lim­
ited to quatrefoils, however. Historic 
Doors works on complete entryways, 
porticos, sidelights, and transoms. WTien 
a project requires unique work, like egg- 
and-dart molding or handmade carving, 
he contracts a specialist carver for the job 
so that the finished product is accurate.

Making a modern door for a historic 
building or for a historic-style new con­
struction requires some adjustment in 
materials. Lumber today is different than 
it w'as hundreds of years ago, when tlicre 
was a plentiful supply of high-grade lum­
ber and low demand. Now the opposite 
is true. As a result, wood is being har­
vested younger and softer, so it doesn’t 
have the same heft as wood from an ear­
lier era. The solution they’ve found is to 
create a sturdier door from available 
woods through stave-core construction.

I'hey take milled lumber, saw it up, 
realign it for strength, and glue it togeth­
er. 'Fhen they apply 1/4” solid wood over 
the surfaces and make inortise-and- 
tenon joints. This solid box of wood is 
much more stable than lumber available 
today, and much more like antique 
doors. The finished doors are about 
1 3/4" to 2 1/4" thick, so they work with 
modem hardware. Doors are sanded and 

primed and shipped to 
the contractor, and 
generally there is a 
finisher on-site who 
will make decisions on 
the proper finish 
based on other wood 
on the house. The fin­
isher will sand and 
stain the door, then 
add a seal and topcoat. 
Although sometimes 
the clients send the 
door off-site where a 
finish is sprayed on, 
that rapid work does­
n’t tend to show off 
the handiwork to its 
best potential.

Historic Doors 
normally
mahogany, Spanish 
cedar, or white oak for 
exterior doors. Not
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FREE
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info. The largest direct supplier, 
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ues, small-town friendliness.
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Our huge vanely of for first impmsions.
Porch. Gable, and 
Eave decorations
will transform your 
home's exterior!

Likewise, our vast 
choice of Brackets, 
Cmitces, Spandrels. 
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Custom-length 

SPANDRELS (ukt 
a new dimension.

usesA Federal style eight-panel door is the 
perfect complement to the stone house.

only do these woods have the necessary 
durability, but they look beautiful and 
they are among the most generally avail­
able weathering woods. Custom entry- 
ways start at about $3,000 and increase 
depending on how elaborate the details 
are—for instance, size, panels, and mold­
ings. Cost also depends on composition 
and materials, and can nin from $10,000 
all the way up to $100,000 for the most 
complex projects. As Hendricks points 
out every project is individual and cost is 
individual as w^ell. “We’re not a
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CORNER BLOCKS 
will transform your 
plain openings.

Free 144 page 
_ Master
Catalog
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How to design, build, and 
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company
that cranks out 64,000 doors in a single 
day,” reminds Hendricks.

That’s fine with his customers. They 
don’t w'ant 64,000 doors. They want the 
one door that means the most to them—

Optional
Priority
Mail *4

POBox39 MSC4375 
Quinlan, TX 75474-0039

903-356-2158
their front door. n<»iEstablished 1978

’.vintagewoodworks.com 
Circle no. 209

WW'W
Aplii Pajjrath is afreeltwce writer living in 
Camhidge, Massachusetts.
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Design Details

Classical Columns Text by Cathleen McCarthy

Adding llK-sc ar< hitcctiiral elements t an make or break a traditional di'si^n.
Few architectural elements deliver the 
visual impact of classic'al columns. Used 
well, columns offer uninaiched elegance 
and set the tone for the entire house. Used 
inappropriately, they can look pretentious 
or glaringly awkward. For this reason, 
many architects avoid columns altogether 
in residential design. Builders of produc­
tion mansions, on the other hand, are often 
quick to throw on grandiose columns for 
curbside ap{>eal, with no thought for classi­
cal proportion or context.

The misuse of columns began in 
earnest in die mid-twentieth century— 
when most architecture sch(x)ls stopped 
teaching the rules of the classical orders. 
Roman architect Vitruvius wrote the “Ten 
Books on Architecture” 2,000 years ago, 
explaining that columns were one compo­
nent of a given canonical order, or archi­
tectural system. Various elements of the 
five classical orders—Doric, Ionic,
Corinthian, Tuscan, and Composite—had, 
even then, been worked out over centuries 
so that each part related to the whole.

Column proportions were inspired by 
human anatomy, starting with a solid base 
and narrowing gradually to a slender top, 
or “neck.” Status of a building was often 
indicated by its order, and the column— 
especially its capital—was (and is) the most 
obvious visual clue to that order. Simple 
yet masculine Doric columns might front 
an aristocrat’s manse, while ornate femi­
nine Corinthian columns announced an 
important civic building or church.

Many grand homes built in eigh­
teenth- and nineteenth-century America 
were designed by architects schooled in 
the classical orders but working with dif­
ferent materials and landsc-apes and a new

Architect Gil Schafer designed a new old Greek 
Revival house wrth four Dork columns, 
which create a staking formality to the home.
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Design Details

society of homeo\vTiers. ^Vrchitects design­
ing in the American vernacular must 
understand not only the original orders 
but the ways they were stylized over the 
last couple centuries.

Modem critics of classical architec­
ture often complain that its rules are too 
restrictive and allow no room for creativi­
ty. But there is actually no set fomiula for 
any given order, only a range of relation­
ships between elements that takes study 
and ex|)erience to master. Ask a classical 
architect how to properly apply the five 
orders of classical columns and you will 
get a different answer every time.

Most agree that common mistakes in 
column installation include:
1. Not aligning the neck (or top) of a col­
umn with the architrave above or the 
base with the porch floor, resulting in 
columns that stick out clumsily at top or 
bottom. Both mistakes come from failure 
to plan for the difference in girth of base 
and capital.
2. 0\^erhanging the entablature (or hori­
zontal beam supported by the column) 
l)eyond the capital. “Builders do this so 
that water dripping from the l>eam falls 
straight down and not onto the t'olumn 
capital, but that is classically wrong and 
looks wrong ever)' dme,” says New York 
architect Gil Schafer. Historically, archi­
tects protected the capital l)y aligning the 
front of the beam with the front face of the 
colunm and then creating a subtle, unde­
tectable slope at the top of the capital.
3. Constructing overly skinny columns— 
in order to save on materials—that are 
glaringly out of proportion w ith the rest 
of the house.

Occasionally, one can spot columns 
stacked one atop the other or installed 
upside down, bases used in place of 
capitals and capitals in place of bases. 
“There are a lot of ghastly things going 
on out there. It’s really embarrassing,” 
says Richard Sammons of h'airfax & 
Sammons Architects. He adds that pro­
duction builders are not the only ones 
n\isusing classical columns. “Most peo­
ple who call themselves classical archi­
tects think that putting in columns is

what makes it classical. Not at all. Its 
about having decorum in reserve.”

Sammons takes a subtle, almost aca­
demic approach to classical architecture, 
applying the rules of an order throughout a 
building but “expressing” only the elements 
that seem most necessary. “All the contin­
gencies of a building are built into the 
orders,” Sammons explains. “Wdiether the 
ct)lumn is expressed or not is merely a level

Cornelius Vanderbuilt commissior>ed Richard Morris 
Hunt to design the Breakers in 1893—fxjte the series 
of arches punctuated by Iook. columns.

of detail. If we express the column of the 
order we’re using, it’s usually tor a specific 
reason. For one thing, tlie building has to 
be important enough to have columns.” 

For residential projects, Sammons 
favors tlie simplicity’ of the Doric or Ionic
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Design Details

2

orders and never uses Corinthian columns 
for anything other than a civic building. 
“You only have so many arrows in the 
quiver,” he says. “If every building is spe­
cial, no building is special.” Corinthian 
columns are also more expensive to carve 
from wood, he {roints out, which limits 
their u.se to big-ticket projects.

Gil Schafer avoids the Roman 
Composite in residential design but loves 
the less formal Greek Corinthian column, 
sometimes called the Tower of the Wind. 
Most of his projects are farmhouses within 
two hours of Manhattan, an area where the 
vernacular is Greek Revival architecture. 
He finds the Greek orders work well 
together and often applies them in a hier­
archy. On a Greek Revival-style farmhouse 
in upstate New York, for example, Schafer

recently used Cireek Ionic columns at the 
front door, humbler Doric columns on the 
back porch, and Greek Corinthian 
columns in the formal dining room.

Schafer chooses molding profiles in 
conjunction with the columns used, 
depending on whether his precedent is the 
bolder proportioned Greek Revival 
or the more delicate Federal. And he often 
uses plaster columns and capitals from 
Toronto-based Balmer Architectural 
Mouldings.

Gary Brewer, a partner at Robert 
A.M. Stern Architects in New York, 
designs high-end residences where clients 
have budgeted for regular maintenance of 
wood elements, including carved 
columns. Brewer points out that the vent­
ed hollow’ w(xkJ columns produced by

companies such as Hartmann-Sanders are 
designed to expand in summer and con­
tract in winter, requiring far less upkeep 
than the solid ones built a century ago, 
which often split and crack.

For clients who insist on avoiding 
wood to minimize cost and upkeep. 
Brewer uses turned concrete or GFRC 
(glass fiber reinforced concrete) columns, 
particularly for institutitmal projects. He 
once installed $100 filjerglass columns 
from Dbne-Pacific in a Connecticut house.

After two decades of applying the clas­
sical orders. Brewer has been mixing it up 
lately. F'or a house in Seaside, Florida, he 
combined Greek Doric columns, Ionic 
fluted columns, half-fluted columns, and 
columns with Greek key^ carved into 
them. “I’ve been using columns and classi-
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Design Details

cal proportions for 20 years,” he says. 
“After a while you get lK>red and start to 
look around at historic models for more 
style, a way to he more inventive.” 
Whether designing an institution or a res­
idence, Brewer offers this rule of thumb: 
“We think of colunms as the jewelry on a 
house. Everyone notices them first.”

Thomas Gordon Smith, a professor 
at the School of Architecture at the 
University of Notre Dame, agrees there 
is plenty of room for invention with 
classical columns. He used an ab­
stracted Corinthian column in the dining 
room of his own home. “One doesn’t 
need to use columns from the best col­
umn maker as fully articulated elements. 
So many subtle messages can be deliv­
ered by abstracting them,” he says. “The 
orders were developed over thousands of 
years, and the proper way to use them 
has been battled over among architects 
tliroughout history'. It’s only natural that 
columns will be used differently by dif­
ferent architects.”

Does installing columns correctly 
require a degree in classical architecture? 
Not necessarily. If you c*an’t attend classes 
at the Institute of Classical Architecture, 
Gil Schafer recommends the book The 
American Vignola by VVllliam R. U’are, 
which he claims many architects use as 
“Columns 101.” High-quality premade 
columns, such as the Poljstone columns 
from Chadsworth, come with a detailed 
guide and phone access to sales reps who 
will talk builders through the installation 
process. For details on using classical 
orders in the American vernacular, archi­
tectural pattern books from the nine­
teenth century are now widely available.

As Thomas Gordon Smith stresses to 
his students at Notre Dame: “Classical 
architecture is not something that comes 
down from on high. There is room for 
interpretation. But those canons are essen­
tial to learn. If you don’t have the primer, 
you have no point of reference.” noh

Cathleen McCarthy is afivelam e writer living 
in Philadelphia.

For Resources, see page 83.
Circle no. 300
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earthly belongings and loved ones are inside.
A high-quality metal roof is solid protection for your home, and all the important 
things in it. After all, a metal roof will withstand hail, high winds and wildfires. A 
metal roof adds value to your home—while likely saving you money on energy 
costs and insurance premiums. Plus, a metal roof is built to endure for decades, so

MetalRoofing.comWWW.
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Heirloom Gardens

Colorful Canopies Text by Michael Weishan 
Photos by Ken druse

Movvcrinj? (rees can add beauty anci sliade to your new old house garden.
When you ask the average gardener 
what’s the best way to add flowers to the 
landscape, almost inevitably will come 
the reply “plant annuals or perennials.” 
And while it's true that such herbaceous 
material can really zip up a dull garden, 
this improvement comes at a consider­
able cost. Not only are flats of annuals 
and pots of perennials getting more 
expensive every year—due largely to the 
amount of petroleum products required

to bring plants to market—but the price 
of garden maintenance is increasing 
right along with them. All of this makes 
for quite an annual bill if you rely solely 
on nonwoody plants to add a flowery 
touch to your garden. Fortunately, how­
ever, there’s a way around this dilemma: 
Consider using flowering woody plants 
instead, especially flowering trees. Not 
only will you avoid the dreaded border 
rituals of weeding, mulching, and divid­

ing, but you’ll also get a much larger 
bang for your buck, as a single flowering 
tree, properly chosen and sited in the 
landscape, can outshine an entire bed of 
small plants. The following are four of 
my favorites.

Clockwise from top right Sweet bay magnolia 
{Magnesia Virginiar)a), Styrax (S/yrax 
japonicus), Sourwoob (Oxydendrum aitoreum), 
Japanese Stewartia 
(Sfewartia pseudocamellia)
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See it. Believe it. Spec it. 
. 800.925.1491

www.eldoradostone.com 
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Heirloom Gardens

s

all seasons. In addition to its lovely flow­
ers, it’s also valued for its excellent foliage, 
which emerges bronzy purple in the 
spring, and will often turn orangey red in 
the fall, as well as for its exfoliating hark, 
which peels to reveal a painter’s splash of 
gray, gray-green, brown, cream, and 
burnt sienna. Easy to grow, and untrou­
bled by pests, Japanese stewartias are 
hardy from Zones 4/5 to 7.

(in 1688), and was almost certainly the 
one the botanist Linnaeus had in mind 
when he named the genus Magnolia, to 
honor Pierre Alagnol, director of the 
botanic garden in Montpelier, France. 
Normally a multistemmed tree, sweet 
bay magnolias bear dark green leaves 
with silvery undersides, followed by spo­
radic creamy white, lemon-scented flow­
ers beginning in May or June and often 
last into September. Although not the 
showiest of the magnolias in terms of 
flower, the sweet bay magnolia wins 
hands down in terms of fragrance: A sin­
gle tree can scent an entire yard, and a 
group of trees an entire district. Found 
in the wild along streams and rivers in 
the Southeastern United States, the 
sweet bay magnolia is also known as the

Above Japanese Stewartia's bark peels back to reveal 
burnt sienr>a and gray tones Bight The tree m bloom.

Japanese Stewartia 
{Stewartia pseudocamettia)
First introduced into American gardens 
in 1874, this Japanese native is prized for 
its large, 2 to 3 inches, cupped-shape blos­
soms that appear in July. Although each 
flower lasts only a day, the show is contin­
uous through several wrecks, and even the 
spent flowers—which invariably land 
faceup—make a poetic statement scat­
tered around the tree. In Japan, Buddhists 
believe that the Lord Buddha chose to 
pass away beneath the shade of this tree, 
and it’s easy to see why. A small-to-medi- 
uni sized (20-40 feet high and wide at 
maturity) pyramidal-shaped tree, the 
Japanese stewartia is truly a specimen for

Sweet Bay Magnolia 
{Magnolia vir^niana)
Anytime you can combine fragrance and 
flower in a single plant, you’re well 
ahead of the game, and the sweet bay 
magnolia unites both in a handsome 
package. This American native was the 
first of the species introduced to England
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WOODSTONEArchitectural Windows & Doors

Our products are designed to y'our 
specifications and Hond-Crafied in the United 
States using the highest grade, traditional, 
pegged, coped, mortise & tenon wood 
joinery.

Woodstone uses the highest grade lumber 
available. We do not use finger jointed 
lumber.

Our coped, mortise & tenon joinery 
seals against the weather and lasts longer, 
therefore we do not use corrosive 
fasteners, dowels, mitered or halMap 
joinery in our products.

Woodstone ^bricates its sash and doors 
with True Divided Utes (TDL).not Simulated 
Divided Lites (SDL).

Our Insulating Glass (IG) is fabricated 
by hand with Edgetec's low condensation 
SuperSpacer* and all Woodstone IG can be 
certified with the highest IGCC CBA rating with 
up to a 20 year limited warranty.

True Divided Lite febrication allows the use of 
various glass types in all Woodstone fmufoting 
Glass, including restoraUon glass, stained, and bent 
glass.

We preservative dip and apply finish to all of 
the wooden elements in our windows and 
doors before final assembly to protect ail 
surfoces.High Performance Traditional, 

Contemporary & Historic Replicate 
Wooden Windoios & Doors 

Since 1978

Woodstone windows and doors have proven 
performance, including the best air infilUation 
spec/ffcations for traditional weight & pulley 
double hung windows available, /mpoct resistont 
sash and doors are also available.

Toll Free: 800.682.8223
Fax: 802.722.9528
email: sales@woodstone.com

The Woodstone Company 
P.O. Box 223, Patch Road 
Westminster,Vt 05158

visit our web site at: 
http://www.woodstone.com

Wtx)dstone* is a registered trademark of The Wcxxisione Company
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A sourwood tree graces a lush backyard. 

“beaver tree magnolia”; historically 
beaver traps were baited with sweet 
bay bark, as “beavers like sw'eet bay 
as much as mice do cheese,” 
according to one early Colonial 
account. Fortunately, few garden­
ers today have to worry about the 
tree’s appeal to beavers, but the 
sweet bay’s penchant for moist 
areas is an important characteristic 
to keep in mind: It’s one of the few 
members of the species that can 
stand poorly drained soil as well as 
light shade. Sweet bay magnolias 
do, however, require a slightly 
acidic pH, and can be prone to a 
yellowing condition called chloro­
sis if not given the conditions they 
require. An extremely variable tree 
over its range—Zones 5-9—sweet 
bays will grow to a height of only 
10-20 feet in the North while 
often exceeding 50-60 feet in the 
South, where its foliage commonly 
remains evergreen throughout the 
year. Numerous cultivars have 
been introduced. Look for varieties 

‘Greenbay,’
Evergreen,’ and ‘Moonglow,’ 
which offer extended cold toler­
ance and flowering periods.

Sourw'ood (Oxydendrum 
arboremn)
The first time I saw a sourwood in 
bloom, awash in tiny white blos­
soms, I thought some gardening 
god had magically managed to 
cover a tree w ith thousands of lilies 
of the valley. This is another 
species that truly has it all. It has 
great flowers, a delicate, almost 
drooping pyramidal form, rugged­
ly chiseled bark, plus a veritable 
symphony of color in the fall: yel­
low, red, and maroon. Native to 
the American Southeast, where it’s 
an important source of honey, the 
sourwood was introduced to our 
gardens as early as 1747. (The tree 
supposedly gets its name from the 
sour taste produced by chewing the 
leaves—an experiment I’ve never 
been induced to undertake.) A 
great choice for acidic soils in sun 
or partial shade, sourwoods gener­
ally grow 25-30 feet high, though 
larger specimens have been docu­
mented where conditions were 
favorable. If the sourwood has one 
downside, it’s that the plant doesn’t 
favor city conditions, and will sulk 
in areas where air quality is poor. 
Sourwoods can be difficult to trans-

like ‘Louisiana
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Heirloom Gardens

plant, and gardeners should pur­
chase small container-grown speci­
mens. They grow in Zones 5-9.

Styrax {Styrax japonicus) 
iMention the name styrax, and most 
gardeners will look at you with a 
puzzled expression, as this wonder 
from the Orient is not well known 
in American gardens, though it 
most certainly should be. I was first 
introduced to this lovely tree only 
last year by gardener Kip 
Anderson, who appears with me on 
the “Victory Garden” television 
show. He’s been insisting for years 
that I stop by his home garden 
while this tree was in flower, and 
finally last year I had a chance to 
make the visit. There I discovered 
a medium-sized tree covered in 
fragrant white, bell-shaped flowers 
that hung delicately beneath ovoid 
dark green leaves. Native to China 
and Japan and growing 20-30 feet 
tall—and about as wide—styrax 
prefers sun or part shade, and 
moist well-drained soil with abun­
dant organic matter. Plant your 
styrax somewhere along a path or 
drive, where you can pass under­
neath and appreciate the dangling 
flowers. This is a truly spectacular 
tree, and well worth the trouble of 
tracking down at the specialty 
nursery. Recently, several new' cul- 
tivars have been introduced, 
including ‘Emerald Pagoda’ with 
heavier, waxy white flowers; 
‘Pendula,’ a weeping form; and 
‘Pink Chimes,’ a pink flowering 
form. They bloom May and June, 
and their Hardy Zones are 5-8 . NON

Garden editor Michael Weishan is the 
host of PBS's ‘^Victory Garden” and 
author of The Victory Garden 
Companion (HarperCoUins, 2006). 
For more gardening advice, visit 
www.michaelweishan.com.
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MAKE A TIMELESS STATEMENT

0Eighty years ago
a beautiful English Tudor mansion

with a magnificent Ludowici roof

was built in Evanston, one of

Chicago's most renowned suburbs.

1926The Ludowici roof — the crowning gem 
on a stately home.In years since, this majestic

structure has been the residence of

a prominent Chicago hu.sinessman.

the national headquarters of a

fraternity, and, today.

the Evanston Art Center.

Architect Richard Powers based

The same Ludowici roof - still stunning... and 
still performing- The l.udowtci roof is the 
JoH'esf-cost roofing material ovtr a structiur's 
life cycle, in this case flourishing through 
eighty Chicago winters.

his 1926 design on a 16th centufy 2006
English country house. He specified

Ludowici tile to match the !•••«

LUDOWICIenduring beauty of the design.

TILEROOF
4nt

Sftnfying ffce hetui^l ^LitiowUi kocj Til/Jor any project tusitrts it
a place in history. Our firei-elay roojing tiles come in an enJless varuty oj styles 
and cehrs, and oj^r the added assurance ^ a seventy-Jtve year bmittd warranty. 
Call us Jor more mjermatien.

4757 Ttle Plant Road • PO Bo* 69 • New Lexington, OH 43764 
Phone: 800-917-8998 • Fa*: 740-342-5229 

www.ludowici.com©2006 Ludowici Roof Tile, Inc.
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Restoring the Past
Flipping through prerestoration snapshots in Murray’s office, 
it’s hard to spot the home’s few original details. Indeed, it seems 
unlikely that very many significant features could have survived 
the injuries and depredations of time. And what remains must 
surely lie hidden beneath decades of imprudent alterations and 
expedient fixes.

“In the 1960s and ’70s there had been modifications that, 
well, you can probably imagine,” Murray says with a shake of 
his head. Some of the more egregious offenses included drop 
ceilings and fake wood paneling. “And there were hollow-core 
doors every'where,” he says. “But the casings were original, and 
the mortises for the iron hinges were still present.” Murray 
points to the windows, noting that several retained their 
antique glass, and others still had their wood trim and paneled

Qppos/te The front entry hall is compact and welcoming. Simple, honest features, 
such as the 7-inch white pine floor and six-over-six single-pane window, hint at 
the care taken in restoring the home's many historical details. Below To give the 
entrance more weight and a stronger composition, a window from the kitchen 
was relocated over the newly installed antique door. The carriage light adds 
balance, from left to right Gabriel, Jesse, John, Luke, and Antoinette.

^cin once wrote, “A house in the country is not the 
Country house.” It is a subtle distinction that archi- 
B. Murray can appreciate. Shortly after founding his 

^^^ork-hased architectural firm, John B. Murray Architect, 
LLC, in 1997, Murray and his family were seeking just the sort 
of country' house Stein had in mind.

“Initially, we were looking for property to build on,” 
Murray says. “But in the course of looking, we found this 
particular property, which had a mid-nineteenth-century farm­
house on it. So we quickly changed course and decided to do a 
restoration rather than a new construction.”

Murray has a reputation for refined and gracious designs 
and renovations of fashionable residences—from grand coun­
try' estates to New York City apartments and town houses. But 
for his C'hatham, New York, country house, Alurray would 
concentrate his talents on a smaller and more personal scale. 
What makes this 2,000-square-foot fannhouse most note- 

rthy is how this owner/architect was able to simultaneously 
restore its historical integrity while gently imposing a sense of 
design on the structure and incorporating the contemporary 
features his young fainily’^ needed.

Ge. e
irs.
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Establishing a Sense of Design
Although the house is ostensibly a Greek Revival, it owes much 
of its design to the region’s farmhouse vernacular and to sheer 
necessity. Unlike a traditional Cireek Revival, for example, the 
front door is not on the gable end. The gable faces a steep 
western slope, so the door simply could not be located there.

“There was a certain quirkiness with no particular way to 
resolve it but to go with it,” Murray says of the entry. He 
installed an antique door with an overdoor and transom, added 
a carriage light, and transferred a window from the kitchen to 
a spot above the entry, balancing out another window on the 
second story.

“WTiat we were trying to do was establish a nicer compo­
sitional feeling at that entrance,” Murray says. “'I'he placement 
of the window above and the addition of the transom give it a 
bit more weight.”

bases intact. “So here were just the kernels of this really sweet 
design, and it was exciting for us to try' and bring it back.”

Antique doors—located by the contractor—were hand-cut 
and fitted into the openings with iron hinges secured from an 
architectural salvage yard. VVbod single-pane storm windows 
and bronze screen sashes took the place of aluminum triple 
sashes. (Murray changes out screens for storm windows each 
fall.) The asphalt roof was replaced by cedar shakes. New gut­
ters and leaders of lead-coated copper were installed, the same 
material chosen for the roof of a porch addition. Paint was 
removed from the 7-inch white pine floor in the entry hall as 
well as from the stairs’ newel-post and banister. V\Tiere the 
floors had been damaged, dutchmans were cut—a time- 
honored repair method.

Appropriate new elements were introtluced during the 
restoration, too, but these were informed by existing features. 
One notable exception w'as the addition of cast-iron radiators. 
Previously, the home had a forced-air heating system, and the 
second floor was unheated. Murray installed 10 refurbished 
radiators from a Hudson, New York, salvage yard, placing them 
mainly opposite each other at the outside corners of the rooms 
rather than directly under windows. The result improved heat­
ing throughout the house while enhancing the character of 
each room.

Opposite With the creation of the larger living room, the farmhouse's family room 
took on a new role as the Murray's dining area. Below During renovations, Murray 
discovered the original location of the baWment door—adjacent to the fire­

place—and returned it to Its rightful place. Here, as in all the downstairs rooms, 
color is fourtd on the walls, while the trim is kept creamy white. Upstairs the con­
ceit is reversed, and the trim becomes the colof but the walls are white.







■■ ■



'Fhe new kitchen and porch addition on the house’s eastern 
side fuirdled a number of design goals. It offers much-needed 
living space and adds compositionally to a sense of organic 
growth occurring through the years. Ailditionally, the new 
wing activates this end of the house and connects it more close­
ly to a small stone outbuilding on the property.

Inside, Murray opened up the northern views by 
installing windows on either side of a new fireplace in the 
living room. The fireplace was built of old brick, and the 
fireplace tools, spark arrester, and andirons were all fashioned 
by the head blacksmith at Hancock Shaker Village in nearby 
Pittsfield, Massachusetts. In the family room, Murray 
returned the basement door to its original position, adjacent 
to the fireplace. 'Fhe new fireplace surround incorporates this 
door, reintroducing an idiosyncratic element that had been 
lost decades earlier.

Atxjve With six windows and clean whrte trim, the living room is neat and bright 
The refinished floors are covered with a hand-dyed, handwoven Elizabeth Eakins 
cotton rug, Opposite Murray designed the mantel for the new fireplace, and the 
fire tools, andirons, and spark-arrester were forged by the head blacksmith at 
HarKock Shaker Village.

a need to update the building to accommodate a contem|)orary 
family—in this case, his own.

'Fhe house a.s they found it was a .simple L sha/>e. On the 
first floor, a family room was located to the east of the entry 
and a dining room, small kitchen, and bath were located to the 
north. A beam between the dining ror)m and kitchen was 
replaced by a steel beam, and the newly opened space created 

large living area. The new kitchen, with adjoining porch, 
bath, and mudroom, was then constructed at the rear of the 
house. The kitchen opens onto the dining room, which, as 
Murray explains, “for all intent, has become our family room.” 

Fhe new kitchen offered an opportunity for Murray to flex 
his creative muscle and even play a hit. “I was very attentive on 
this layout," he says, “partly because it was fun.” For example, 
he literally raised the roof in the kitchen, specifying a ten-foot 
six-inch tray ceiling. “Elsewhere the house has eight-foot mo- 
inch ceilings, and I felt it was important to have a contrast in 
terms of the volume of the room.”

one

Contempor.uy' Sensibilities
Among the challenges facing anyone renovating an old home 
are finding ways to utilize the existing space belter and—if nec­
essary'—to enlarge the sjiacc appropriately. As home l)uyers, 
the Murrays were attracted to the structure’s compact, tidy, and 
uncomplicated design, and it was imjK)rtant to them to pre­
serve it. But as an architect, Murray also recognized there was
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Murray restored an outbuilding on the property as well. Today it is used as a 
garden shed. Historical Outbuilding

Outbuildings have always been an important component of family 
farms—whether a barn, toolshed, woodshed, or springhouse. And 
the Murray's house is no exception. A small stone building stood a 
few yards to the east of the house when the Murrays purchased the 
property, but its charms, not to mention its original purpose, were well 
hidden. "It may have been a summer kitchen, not a springhouse. It's 
really just not clear," Murray says.

The outbuilding required considerable work to tie it visually to the 
farmhouse and, simply, to save it. "We had to remove all of the stone 
and reestablish those walls," Murray explains.

Because many of the barns in Columbia County had metal roofs, 
the stone outbuilding was given a lead-coated copper roof, which also 
matches the roof of the farmhouse's new porch. "Barn roofs may 
have originally been tin or zinc, and they may have been painted later. 
But we wanted something that stays in a more natural fashion," 
Murray says. The shed doors had been sheathed in boards, and when 
Murray's team removed the sheathing, they discovered the original 
doors beneath, Murray had the doors refinished and reglazed with 
antique glass, (ike those in the main house.

To establish a stronger overall design to the structure, Murray 
specified a small two-over-two window in the gable end, just above 
the doors, with a carriage light below.

Although the stone shed is no longer used for major agrarian 
pursuits, Murray'^ property still yields corn, oats, and hay, which are 
harvested by a local farmer. Today Murray is concentrating on ways to 
enhance the farm's productivity, ensuring the historical use of his 
property is preserved along with its historical architecture.

Murray carefully considered how the furnishings and 
fixtures would fit into this volume, too. “Everything about the 
kitchen was studied in tenns of balance and in respect to the 

he explains. Fhe stove and horkl form a center pointmassing,
at the rear of the room, with an upper cabinet and a window 
placed stnnmetricaUy at either side. Cabinets are balanced on 
either side of the doors to the dining room.

Other updates and improvement appealing to a modern 
homeowner’s sensibilities were undertaken upstairs. Closets 

enlarged, and two small bathrooms were combined to 
make a large one with a .standing shower and tub. 'J’he tiny 
fouiili bedroom was converted into a study by removing the 
doorway to the ball and making the room accessible only from 
the master bedroom. Murray erected a small interior window in 
the study overlooking the stairs. “When I’m at the desk, I can 
see the hall and still be engaged in what’s going on,” he says.

rhese alterations were carefully enacted to presence the 
building’s character am! what Murray refers to as the “simpli­
city and manageability” of the house. “.My wife [Antoinette] 
says the house was fortunate that we came across it. And there 
is just something right about regenerating a building like this 
and knowing there will be those who will enjoy it past us.” noh

were

Robert Ostergaani is a freelance -ariter living in A'ra' York. 

For Resources, see page 83.
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This pdge Historical Concepts included a secluded sleeping porch—a popular 
house feature at the turn of die last century—on this one-story house in Spring 
Island, South Carolina. Opposite left A brick floor helps keep the room cod in 
summer months. Opposite middie The steeping porch is located just off the mas­
ter bedroom through a set of FrerKh doors. Opposite right The architectural firm 
chose fib^glass screens for their durability and tight mesh to keep out insects 
and other critters.
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Vvl^w»^^»WUiamsons built their new old house on the coast of South Carolina, a must-have 
ii^ffe ^dor plan was a sleeping porch. The idea of “camping out” in the comfort of their own 

extremely appealing to them. “I got the idea from an aunt and unde in 'lexas who 
h^^ sleeping porch on their old house,” says Evelyn VVllliainson. “We would go to visit, and 
it would be a treat to sleep in that room.”

The Williamsons hired Historical Concepts, an architectural firm based in Atlanta, 
Georgia, to design a single-stor)' Lowcountr\’ vernacular-style house in Spring Island, a 
community committed to conserving its natural surroundings. In fact, Spring Island is among 
the lowest-density planned communities on the Eastern seaboard. “'Ehe liouse sire offers a 
tranquil setting—perfect for creating a private sleeping porch,” says design team leader Teriy' 
Pylant. Historical Concepts designed the 120-square-foot room just off the master bedroom 
at the back of the house—a traditional location for a sleeping porch. Not accessible from any 
other room Init the bedroom, the porch offers a casual, quiet spot to curl up with a book or 
just take a camap in the late afternoon—a time when Evelyn Williamson can often be found 
relaxing on the porch. “The only sound other than nature you might hear is the occasional 
cussword from the community’s golf course,” she jokes. When they have their grandchildren 
over for a visit, they use the sleeping porch as an extra bedroom.

French doors open onto the space, which is screened on three sides and offers ample cross 
ventilation for the V\llliamsons to enjoy South Carolina’s sweet coastal scents. (The ceiling 
fan whirs to circulate air during the region’s oppressive summer months.) Pylant explains that 
they chose fiberglass screening for the porch because of its tight mesh, and in addition to 
keeping insects out, tlie screening provades a measure of shading. “We chose a Savannah gray 
brick floor, which is indigenous to the region,” he says. “Brick is also quieter than a wooden 
floor.” They also left the ceiling rafters exposed for a more casual country feel.

Pylant says Historical Concepts is incorporating more and more sleeping porches into its 
projects. “In pre-air-conditioning days, it was popular to sleep out on balconies to catch the 
cool night air when the interiors of the house were stifling—especially during Southern sum- 

says Pylant. Sleeping porches came into vogue at the turn of the twentieth century'
was better for one’s health. Plan books

rotr t'as

mers,
hen it was thought that slumbering in the open air 

from the early 1900s were full of houses offering this special spot to sleep. Although by the 
1920s sleeping porches had fallen out of fashion, they are making a strong comeback today. 
“In urban settings, we’ll fit sleeping porches with shutters for more privacy,” says Pylant. 
But here in the Lowcountry, the Williamsons enjoy their sleeping porch sans shutters in its 
natural secluded setting, with the sounds of cicadas and peepers lulling them to sleep.

w
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For Alex and Jeanne Krnnidieck, the cliarms of a new 
old town inspire a new old lionse.

Text by Logan Ward Photos by Erik Kvalsvik

Architectural and interiof design firm Krumdteck A +1 executed a stunning Outdi 
Colonial new old house design in Rosemary Beach, Florida
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^’bcach, on the Florida panhandle, is a sociable assem- 
homes woven together by sand paths and boardwalks, 

tc shops and restaurants, parks and gardens, a school, 
post ofiRce, and town hall. Rosemaiy' Beach is like countless 
bucolic burgs across the country but for one key distinction. As 
towns go, it’s practically brand-new, established a decade ago 
on 107 seaside acres. It was just this blend of new homes in a 
light, traditional layout that drew Jeanne and Alex Kruindieck 
to Rosemarj' Beach. "I loved the concept that you could go 
there and not get back in the car until you left,” says Jeanne.

The Kruindiecks built a 2,200-square-foot home on a cor­
ner lot, a few minutes by flip-flop from the beach. Alex, an 
architect, designed the house; Jeanne, an interior designer, 
furnished it. The husband and wife are partners in the 
Birmingham-based architecture and interior design firm 
Krumdieck A + I. “We take a holistic approach,” says Jeanne, 
referring broadly to the fimi, which pairs architects and inter­
ior designers on most jobs. “The exterior relates to everything 
on the interior, and the interior relates to exterior views.”

ina

ri'

Collaborative Creation
The result of their collaboration at Rosemaiy’ Beach is a sun­
drenched getaway with solid bones and a handsome mix of 
white stucco and dark woodwork. They chose a Dutch Colonial 
look reminiscent of nineteenth-century architecture of Bonaire 
and Cura9ao in the West Indies. In front, where the space is 
tighter, the entry porch roof, propped up by four square stucco 
columns, dips down to single-story height for a more human 
scale, while the rear of the home rises to its full tw’o and-a-half 
stories, with row’s of balconies smiling down on a swimming 
pool. Shaped parapets tower up at the gable ends. All around, 
brackets of rustic, naturally finished cypress jut out from the 
cool stucco. Hand-hewn cypress shingles clad the roof.

The richness continues inside, where earth tones color the 
walls, salvaged wood adds warmth, aged bam board lines 
ceilings, planks milled from river-bottom cypress wrap the 
walls of a second-stor)’ den, and random-width vintage oak 
boards cover floors. To maintain the floor’s texture and patina, 
the Kriimdiecks left it mostly unfinished, simply knocking off 
the rough edges and applying w'ax. “It's beautiful and very prac­
tical,” says Jeanne. “You can track sand on it, and because it’s

Opposite The interiors are a blend of old and new. The fireplace is backed in a her­
ring bone bnck pattern. The windows are custom-made wth true divided lights— 
Alex reduced the muntin pattern to make the windows ^>pear more delicate. The 
furnishings are relaxed as wrell as sophisticated. Above French doors off the living 
room open up onto a terrace and luxurious pool
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not highly polished, you can’t tell. If it does get scratched, that 
just adds to the patina.” Plus, she says, it feels good on bare feet.

Hot Property’
Like the best traditional homes, this one addresses the local 
climate, which is dominated by heat, humidity, and the occa­
sional hurricane. Deep eaves block the potent Gulf Coast sun, 
while inside high ceilings lift the heat. French doors fling 
open, allowing breezes to flow across rooms. Open balconies 
provide a place for shady respite. And, in a nod less to tradi­
tion and more to the latest in construction technology, there is 
a lot of glass.

“Sunlight was a huge part of our design consideration,” 
sa>'s Jeanne. “VVe didn’t want a dark, drear)' beach house. VVe 
wanted to have as much openness as possible. WTien you’re 
inside, w'e wanted you to still feel a part of what was going on 
outside. To me, that’s essential to the Rosemaiy' Beach experi­
ence of neighborliness and people passing on the boardwalks.” 
Casement windows let you “hear, see, and smell the outdoors.” 
As for the hurricanes, the stucco-covered concrete block walls 
and Kolbe & Kolbe windows are built to withstand high winds 
and flying debris.

Neither Jeanne nor Alex is a strict traditionalist. “I’m more 
of a minimalist at heart,” admits Jeanne, who uses modernistic 
touches in the rooms to freshen and simplify. “Modern life can 
be hectic and cluttered. My desire for more clean-line contem­
porary elements is a way of reaching out: If I can do that in my 
home, maybe I can also do it in my life." In the living room, for 
instance, are a tidy sofa and chairs and a limestone fireplace 
with no mantel to collect tchochkes. The sink in the powder 
room is a sleek custom-designed piece made from wenge, an 
exotic hardwood.

Authentic Space
Mthough their tastes are flexible, neither spouse bends when it 
comes to authenticity. Even if it’s a matter of money, says Alex, 
“I am usually willing to do with less than sacrifice quality.” 
Rather than double-paned windows with snap-on muntins, he 
specified custom-made true divided light windows, reducing 
the inuntin pattern to make them look more delicate. They 
hired a contractor who, instead of smearing stucco directly on

Opfxxite The kitchen has a light contemporary feel, with a custom-made island 
topped in Jerusalem limestone. The exterior is three-coat stucco on lathe—a tradi­
tional approach to finishing the outer waits. Above The windows offer wonderful 
views while deep eaves shade the interiors from the hot sun.
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the exterior block, applied three-coat stucco on lathe to pre­
vent the mortar joints between blocks from telegraphing 
through the surface. “We wanted to be as true to the tech­
niques and materials as possible,” Jeanne says.

“The problem with many new homes,” explains Alex, “is 
that traditional elements or pieces are simply applied or used 
w'ithout taking into account the scale of the space, and 
the homes no longer become welcoming—just decorated 
volumes.”

With creativity and slavish attention to detail, the 
Krumdiecks achieve quite the opposite. Everywhere you turn 
something unique catches the eye. Alex custom-designed many 
otherwise standard elements: a pair of elegant wooden front 
doors, a cypress railing with mahogany accents, a mahogany 
kitchen island topped with a slab of Jerusalem limestone. There 
are other pleasant surprises. At night, from the iKjardwalk, a tall 
sliver of a window on the main stairway wall glows like a 
lantern thanks to an interior fixture and yellow walls. On 
another stairc-ase, this one a steep and narrow set of steps lead­
ing to the third-floor loft, Alex wrapped the stair treads around 
the wall, expressing their primary function while also creating 
a row of shelves.

One final example of what makes this house—and its 
designers—stand out from the crowd is the chimney. Its pure 
white stucco form aims heavenward-dynamic, iconic, a thing of 
both l)eauty and function. Explains Jeanne: “Alex wanted every 
elevation to say something, and yet they all needed to speak 
tf)gethcr. Tt would have been easy to ignore the chimney, but 
instead, there’s probably more detail there than anywhere.” noii

Logan Ward is a fi'eelance writer and editor living in Staunton, 
Virginia. Ward's forthcoming book Proving Ground (BenBella 
Books spring 2007) is the story of his family's yearlong adventure re­
creating the life of 1900farmeis in Virginia's Shenandoah Valley.

For Resources, see page 83.

Opposite Open balconies offer a place to relax and take in the sea air Right The 
house, inspired by dwellings in Bonaire and Curacao, is sinking against the sea 
grass landscape.
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New Old Town
Flip through the pages of this magazine, and you realize they do 
build 'em like they used to. The same holds true for communities. 
Thanks to the success of Seaside. Florida, a few miles down the 
coast from Rosemary Beach, traditional neighborhood develop­
ments (TNDs) are popping up across the country. Designed in the 
early 1980s by Andres Duany and Elizabeth Plater-Zyberk of the 
Miami-based firm DPZ, Seaside has been called "the first authen­
tic new town to be built successfully in the United States in over 
50 years."

Like new old houses, TNDs rely on time-proven design ideas. 
"The traditional neighborhood—represented by mixed-use, 
pedestrian-friendly communities of varied population,
Duany and Plater-Zyberk in their book, Suburban Nation, "has 
proved to be a sustainable form of growth." They and a growing 
cadre of New Urbanists draw from the places we lovi 
Charleston, Santa Fe, Boston's Beacon Hill—to create equally sus­
tainable communities from scratch.

The whole idea is meant to enhance quality of life. Here are 
some ways Rosemary Beach, a traditional neighborhood develop­
ment also designed by DPZ, counters such suburban ills as cook­
ie-cutter houses, traffic-choked feeder roads, and big-box sprawl.

write

Walkability. The promise of escaping the confines of the car ini­
tially lured the Krumdiecks to Rosemary Beach, whwe residents 
pedal bikes and pull beach wagons on a pleasant network of 
lanes, boardwalks, and sandy paths. The designers intentionally 
placed all homes within a five-minute walk of the town center.
A town center. To add Main Street vitality, the commercial district 
is not zoned away from the residential. Specialty boutiques, toy 
stores, restaurants, and professional offices mingle with homes 
and above-retail apartments.
Traffic calming. Because of the suburban model, where cars are 
funneled onto feeder roads, traffic congestion is no longer just a 
big-city problem. At Rosemary, admittedly small, traffic is a nonis­
sue thanks to a grid of streets that gives cars more options for get­
ting from point A to point B.
Friendly facades. Instead of misanthropic street-facing homes 
dominated by garages, Rosemary's homes have front porches that 
face boardwalks.
Design guidelines. Homeowners have plenty of latitude for 
expressing individuality with home designs, but general parame­
ters about home styles, setbacks, and porches ensure a pleasing 
communitywide aesthetic consistency. The Krumdiecks consulted 
an architectural pattern book developed by DPZ before designing 
their Dutch Colonial home.

The house sits snugly in the well-planned traditional neighborhood. Walkability, 
design guidelines, and a town cer^ler all contribute to the success of Rosemary 
Beach.
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When homeowner Christine 
Laughlin saw the movie 
Something's Gotta G/w, she 
didn’t fall in love with the plot 
but the kitchen. She wwked 
with designer Robin Amorello 
and Sherri Cook of Cook & 
Cook Cabinetry to create the 
kitchen of her dreams.



Designer Robin Amorello draws inspiration from a 
Hollywood movie set to create a new old house 

kitclien witli star quality.
XT BY JILL EVARTS PHOTOS BY ERIC ROTH



ptn Cnnstine Laughlin saw the movie Something's Gotta 
% ijK^s love at first sight. The object of her affection, how- 
i^wasn’t leading man Jack Nicholson or costar Keanu 
^es. Christine Laughlin had fallen in love with the kitchen. 
She knew immediately that this kitchen would he the 

perfect complement to the new old cedar shingle house the 
Laughlins were building in Cape Elizabeth, Maine. “'I'here was 
a clean coastal feel about the kitchen that appealed to me,” she 
explains. “I had built a house two years earlier so I had a good 
idea of what I wanted in a kitchen. I knew I wanted white, and 
I loved the look of subway tile and the glass- 
front cabinets. The hardware was a new 
detail. I had previously used nickel, but the 
oil-rubbed bronze really seemed to warm up 
the kitchen.”

Christine called the builder, the kitchen 
designer, and the cabinet company and 
asked, “Have you seen Something's Gotta 
Give}” They all went home and watched the 
movie and then watched it again: rewinding, 
pausing, taking notes. Christine froze frames 
on the VCR and reproduced dozens of shots.

“I have a collection of snapshots in my 
file of Jack Nicholson standing in this 
kitchen in his underwear,” says Sherri Cook, 
of Cook & Cook Cabinetry, who has seen 
the movie eight times. “Fortunately it was a 
good movie,” she laughs. When they con­
vened and compared notes, everyone had a slightly different 
take on the kitchen—inspired by early 1900s kitchens—each 
isolating different elements of the design, ^'hese elements were 
amalgamated and refined until they had finally captured the 
spirit of the movie’s kitchen.

'Fhe next step was to create a design uniquely suited for the 
Laughlin’s active family while at die same time remaining true 
to the original inspiration. “I dr> lots of cooking and entertain­
ing, and I have three boys,” says Christine. “The kitchen not 
only needs to function well for parties, it needs to stand up to 
hockey sticks and Rollerblades as well.” Kitchen designer 
Robin Amorello worked with Christine to create an infonnal 
open-concept kitchen with a large central island to accommo­
date the Laughlin family’s needs.

“Fortunately, there were very few structural considera­
tions,” says Amorello. “The kitchen was a big, blank open 
slate.” The honed black granite countertops are sturdy and 
don’t scratch as easily as soapstone—a more traditional mater­
ial. I'he dishwasher and trash compactor have lieen panellized 
to blend in seamlessly with the design of the kitchen.

'lurned legs and open shelving lend the feel of a piece of 
furniture to the island, while the inset farmhouse sink, 
trimmed-in microwave oven, and hidden touch latch cabinetry, 
make this piece an invaluable workhorse in the kitchen.

“It’s invariably where everyone gravitates during a party,” 
Christine says about the island. A spacious walk-in pantry’ with

an additional refrigerator allows plenty of room for storage. 
“I haven’t been able to fill it up yet,” says Christine.

A small hallway leading into the dining room became a 
service pantry with open shelving and a bar sink. The Carrara 
marble countertops lighten up the small space and serve to 
delineate this area from the kitchen. “Everything is custom 
built for the space,” says Sherri Cook, who works along with 
her husband and three boys in their Scarborough, 
Maine-based business. “Everything is dimensioned out to the 
thousandth of an inch.”

evei

This fine craftsmanship and attention 
to detail are evidenced in the custom maple 
bead board, with special tongue-and- 
groove construction, which allows for the 
natural expansion and contraction of the 
wood and makes this application practical 
in coastal climates.

As with Christine’s original inspiration, 
the details are what make this kitchen truly 
traditional. A raised countertop, turned 
legs, and a bead board backsplash transform 
an end cabinet into a Welsh cupboard. The 
crown molding al>ove the cabinets in con­
junction with the chunky scroll end brack­
ets below adds weight and definition to the 
design. A stepped back rail complements 
the scroll end brackets while at the same

Hallmarks of a Traditional Kitchen 

Cabinets; glass-fronted 

Sink; porcelain farmhouse 

Walls: bead board wainscotting 

Countertops: honed black granite to 

mimic the look of soapstone 

Lights: 1900s schoolhouse fixtures 

Backsplash: white subway tiles 

Hardware: bin pulls and cupboard 

catches in an oil-rubbed bronze finish

time hiding the under-cabinet lighting and
electrical outlets in the kitchen.

The plate rack alxjve the Viking stove is a striking design 
element, which serves to draw the eye away from the long 
expanse of hood. Deep mahogany-stained floors finish off the 
room with their rich luxurious hue.

“The stain was a process of trial and error,” says Christine. 
“It was a matter of mixing and remixing colors until we finally 
hit on just the right shade.”

The only element to vary from the original inspiration is 
the walls, which are painted a sea glass blue, the color of 
Christine’s old kitchen, which she loved enough to incorporate 
in her new space. The finished kitchen has the stately old 
island feel of another era while at the same rime adapting to 
this modern family’s every need.

“When I look at this kitchen, 1 just smile,” says Amorello. 
“It’s that kind of kitchen.”

Jill Evarts is a freelance writer living on Nantucket.

For Resources, see page 83.

Top iar left clockwise The cabinetry is inspired by turn-of-the-twentieth-century 
kitchen cupboards—note the bracket detail, Christine Laughlin and two of her 
three boys enter the foyer, which has bead board wair^cotting. iust off the 
kitchen a small dish pantry has marUe countertops and a subway tile backsplash. 
The open kitchen plan accommodates a cottage pine table and chairs.
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Ilk of^istorical styles in architecture as being the 
^ ofj^signing according to a fixed set of rules. But the 

of any recognised style is as much the work of hisior- 
»^it is the work of original architects and builders. I’hat 

isn’t to say that architects do not work within a defined idiom; 
even a cursory comparison of Georgian, Federal, Greek 
Reviv al, Ciothic Revival, or Shingle-style homes provides clear 
evidence that their architects adhered to a distinct stylistic sen­
sibility, if not quite a rigid set of rules.

Architectural historians, by inclination and training, like 
to classify things. In some cases, they are aided by the literature 
of philosophical movements such as the Arts and Crafts 
Movement of the late nineteenth century or the Modem 
Movement of the early twentieth century. More often, however, 
they define architectural styles retrospectively. They look back 
at periods when certain stylistic fashions or philosophical ideas 
predominated, identify common stylistic traits, relate them to 
concurrent social, political, or technological trends, and then 
give the styde a name, if one has not already emerged through 
common use. Once a sufficient number of styles are defined 
with clarity, a big part of the discipline of architectural history 
consists of classifying buildings as being of one style or another.

The original architects and builders might easily recognize 
the style names applied to their work, but they might find the 
prescribed definitions and details oddly confining. Each new 
architectural style reflects a desire to replace the stylistic con­
vention of the day: to express an aesthetic philosophy jirevi- 
ously unexpressed or to use form, space, and material in novel 
w'ays. Their creators perceived themselves not as adhering to a 
new set of mies, hut rather as making a break with an existing 
set of rules. In each era, the new work is thought to be fresh, 
new, inventive, and modern. Only later do the “rules” of a style 
become codified.

rhis presents a dilemma to architects seeking to create a 
new old house. If they adhere too rigidly to a prescribed set of 
rules for a style, a house can end up having a museum- or stage­
like quality. On the other hand, if they depart too much from 
an established idiom, the results might look jarring or even 
silly, because knowledgeable lovers of architecture have a 
strong sense of what looks “just right.” Try' to imagine a Greek 
Revival house with a round tower on one comer, or a Shingle- 
style house that is perfectly symmetrical.

This is a dilemma familiar to Bernhard & Priestley 
Architecture of Rockport, Maine, who strive to produce archi­
tecture that fits into its physical and social context. In coastal 
Maine and other locations where they have worked, architec­
tural history is a big part of that context. Like many other

’c tc^ u
resj

ns

Opposite page A fielchtone fireplace—which mimKS the look of the rocky shore­
line landscape—anchors the living space. A bank of casement windows opens to 
allow in salt air breezes. Walls are paneled in a pine bead board while ceiling 
beams add interest to the space. Top right The efoorway is shaded by an arbor. 
Bottom right Flagstones {that again echo the rocky shoreline) lead visitors through 
the front garden to the breezeway, which connects the master bedroom to the 
mam house. Karen Kettlety designed the log pergola.
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This page Bernhafd & Pfiesttey Architecl'jre irKorporated v/ooderful intefiof detaiis
the renovation that add a level of richness in the desigri A b'jift-in window seat i

and a built-in bookshelf offer a place to rest and read as well as under-seat



architects who have developed a passion for architectural 
history’ and continuously explore it in their work, they have 
absorbed the history, almost through osmosis, and are able to 
work in many stylistic idioms with confidence, creating new 
works that are at once inventive, fresh, and stylistically con­
sistent. “We have a fairly extensive library of architects and 
historical styles, and w'e take the books out regularly, looking 
for precedents and inspiration," says firm principal John 
Priestley, AlA. “Well also show them to our clients to see w hat 
kind of response they have to the images and styles. But when 
we work on a particular project, we don’t have a book out in 
front of us, or a set of rules that we follow. Typically, we apply 
those ‘rules’ in a more open fashion. It becomes evident ver>’ 
quickly when we’ve combined elements that are incompatible. 
Thar recognition comes from practice and familiarity. Most 
of it is in the deep recesses of your mind, so you don’t know 
exactly where it comes from.”

For the design of an oceanfront home in Sorrento, Alaine, 
with a view soutli/southwest across Frenchman Bay tow’ard 
Bar Harbor and Cadillac Alountain, Bernhard & Priestley 
considered context on multiple levels, from the surrounding 
community to the immediate natural surroundings.

“Sorrento is a rustic summer community,” notes Priestley’s 
partner, Richard Bernhard, AIA. “The house needed to be 

needed to take advantage of all the views, and needed towarm,
have an infoniial feeling about it.” These are qualities that are a 
natural fit for the Shingle style, a familiar idiom for Bernhard 
& Priestley. “A lot of our work is Shingle style, because so 
many buildings on the coast of Alaine are Shingle style,” says 
Bernhard. “Then you take a look at your local env-ironment, and 
you bring that into your design. For this house, the site is over 
20 acres, all wootled. We associate red cedar with wooded sites. 
On more open oceanfront sites, we would use while cedar.” 

The house is actually a renovation of an addition onto a 
house originally built in the 1960s. “Today, you could not build 
so close to the water,” notes Bernhard. “But owners of existing 
homes are pennitted to add up to 30 percent of the volume of 
an existing home, and we took full advantage of that to build a 
guest lodge that is connected to the main house by a breeze- 
way.” The footprint of the main house and an existing master 
bedroom wing is unchanged. Aluch of the interior finishes of 
these spaces is also original. But the exterior was bland and 
unappealing, with vertical siding, shallow-pitched roofs, and 
little architectural character. “That really became the foais of 
the design, to give it something that was more inspirational for 
its owners,” notes Bernhard. The changes are subtle but inven- 

By adding deep overhanging rakes and eaves to the exist-tive.
ing forms, the architects were able to conWncingly create an 
entirely new and .steeper “main roof pitch,” giving the original 
shallow-pitched roof the appearance of being a dormer in the 
main roof. The rest is in the details: a wide-flared shingle base

Top right The design of the house proceeded along with the landscape design The 
gardens were desrgrted by Karen Kettlety, Landscape Architect, now Burdick & 
Booher, Landscape Architects, of Mt. Desert, Maine Bottom right the master bed­
room is reminiscent of a sleeping porch.
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BERNHARD ft PRrESTLEY ARCHITECTUR

t GUEST PORCH
2 GUEST BEDROOM
3 GUEST BATHROOM
4 SITTING ROOM
5 BREEZEWAY
6 STUDY
7 KITCHEN
a LIVING ROOM
e DECK
10 ENTRYWAV
I IMASTER BEDROOM
12 MASTER BATH



water table that comes right up to the first floor 
window sills; rows of ribbon-course shingles with a seven-inch 
exposure at the first floor; a painted belt trim at the second 
floor level; a shallower shingle flare directly above it; single 

of shingles at the second floor level; and wide window 
casings all combine to convert a characterless box into a fine 
example of the Shingle style. “We played a lot of games that we 
hope results in people guessing how long the house has been 
there,” said Bernhard. To the original master bedroom wing, 
the architects added a cujxila/skylight and expansive sliding 
glass doors, to open the space to the view and to adjacent “out­
door rooms.”

The design of the house proceeded simultaneously with 
the landscape design, the work of Karen Kettlety, Landscape 
Architect, now Burdick & Booher, Landscape Architecture, of 
Mt. Desert, Maine. “Karen liked the idea of keeping the 
gardens close to the house proper,” said Bobbie Burdick. “You 
want the attention on the house and through the house to the 
water. We wanted a garden that you would pass through, not 
just view.” I'he parking area of the driveway is deliberately kept 
away from the house, so that ownen> and visitors approach on 
fool. The main garden, which begins at the driveway, is a hill­
side garden consisting of cottage-type flowers and woodland 
perennials, a balanced composition of flow'ers and lush foliage. 
“'I’he overall theme is for the garden to embrace the house,” 
notes Burdick. “Natural materials are really cnicial to a design 
like this. Ail of the stonework of the house, and the stone used 
for the paths, are natural materials that could be found on the 
site or very' nearby.” I’he design allows the exposed stone of the 
rocky shore to morph into the landscape design, the stone 
terraces, the stone foundation walls, and on up through the 
fireplace chimneys in a single harmonious composition. “There 

thread of stone from the water’s edge all the way 
up through the building,” says Burdick.

Beyond the master bedroom, the landscape architects cre­
ated a second outdoor room consisting of an evening garden: 
fragrant flowers with pale or white blossoms that can be appre­
ciated even at night. 'I'he design collaboration extended right 
up to the breezeway, connecting the master bedroom to the 
main house, for which Karen Kettlety designed a log pergola. 

“We see our work as part of a continuum that’s been going 
among architects for centuries,” says Bernhard. “There’s so 

much out there to work with. Rather than inventing something 
that reflects our personal taste, our style is to seek out a time­
less quality that most people can respond to, even if they can’t 
identify exactly why.” mmi

Michael Tardij\ a freelance editor and writer, lives in Bethesda, 
Maryland.

For Resources, see page 83.

Top and bottom right Open porches abound on this Shingle-style house 
"Sorrento is a rustic summer community," notes Priestley's partner, Richard 
Bernhard. AIA. "The house needed to be warm, needed to take advantage of all 
the views, and needed to have an informal feeling about it."
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Fypon
www.fypon.com
Circle 6 on the resource card.

On the Cover 
Krumdieck A +1 
2301 Morris Ave, Suite 105 
Birmingham, AL 33203 
(205) 324-9669 
www.krumdieck.com

WindsorOne 
www-windsorone.com 
Circle 7 on the resource card.

Architects' Principles, page 16 
The Bungalow Company 
P.O. Box 584 
Bend, OR 97709 
(888) 945-9206
www.thebungalowcompany.com

Traditional Trades, page 26 
Historic Doors by Hendricks 
PO Box 139 
Kempton, PA 19529 
(610)756-6187 
www.historicdoorscom 
Circle 8 on the resource card.Connor Homes 

464 Exchange Street 
Mfddtebury, VT 05753 
(802) 382-9082 
www.connorbuilding.com

Design Details, page 30
Balmer Architectural Mouldings
(800) 665 3454
www.balmer.com
Circle 9 on the resource card.Historical Concepts: Our Town Plans 

430 Prime Point, Suite 103 
Peachtree City, Georgia 30269 
(770) 487-8041 
www.historicalconcepts.com

Chadsworth's 1.800.Columns
(BOO) 265-8667
www.columns.com
Circle 10 on the resource card.

Looney Ricks Kiss-Memphis 
175 Toyota Plaza. Suite 600 
[Memphis, TN 38103 
(901) 521-1440 
www.lrk.com

Crown Columns 
www.crowncolumn.com 
Circle 11 on the resource card.

EXTERIOR
Windows;
original (double hung windows
with original antique glass)
r>ew (single glazed double hung
windows manufactured by Brosco)
www.bro5co.com
Circle 15 on the resource card.

Farmhouse Retreat, page 46 
Mason Hill Farm 
Architect;
John 8, Murray, AIA 
John B. Murray Architect, LLC 
36 West 25th Street, 9th Floor 
New York, NY 10010 
(212) 242-8600 
Fax; (212)242-8601 
jmurrayejbmarchitect.com 
www.jbmarchitect.com

Dixie Pacific 
(800) 468-5993 
www.dixiepacific.com 
Circle 12 on the resource card.

Drafting Board, page 20 
Frazier Associates 
Staunton, Virginia 24401 
(540) 886-6230 
www.frazierassociates.com Hartmann-Sanders 

Hartmann-Sanders 
(80) 241-4303 
wwwhartmann-sanders.com 
Circle 13 on the resource card.

Paint: Benjamin Moore 
www.benjaminmoore.com 
Circle 16 on the resource card.

Other exterior trim resources 
Azek
www.azek.com
Circle 4 on the resource card.

Landscape Design; 
John B- Murray and 
Antoinette Coniglio

Roof: cedar shakes and lead coated 
copper standing seamHB&G Columns 

(800) 264-4425 
www-hbgcolumns.com 
Circle 14 on the resource card.

Certainieed 
www-certainfeed.com 
Circle 5 on the resource card.

Siding; cedar clapboard (painted)Interior Design:
John B. Murray and 
Antoinette Coniglio Exterior Finishes;

All exterior metal finishes (gutters, 
leaders, and flashing) are lead coat­
ed copper

General Contractor- 
Jim Romanchuk 
James Romanchuk & Sons. Inc. 
86 Sharptown Road 
Stuyvesant, NY 12173 
(518) 758-7494

Exterior Lighting Fixtures;
Post & House Lanterns were manu­
factured by Classic Lighting Devices 
www.cla5Siclightingdevices.com 
Circle 17 on the resource card.Masonry Contractor: 

Dan L, Rundell 
91 Angel Hill Road 
Chatham, NY 12037 
(518)392^103

INTERIORS: KITCHEN 
Cabinetry:
custom manufactured by Peter 
Cosola Incorporated with antique 
restoration glass 
Stone;
3 cm thick Kirby stone with honed 
finish from Lake District in England

Blacksmith;
William Senser>ey 
30 Frenier Drive 
Williamstown. MA 01267 
(413) 458-5641
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Resources

Pools; Cox Pools
www-COxpoolsse-coTn
Circle 32 on the resource card.

Hardware; Restoration Hardware 
www.restoratic^hardware.com 
Circle 46 on the resource card.

Pavers Peacock Pavers 
www.peacockpawers.com 
Circle 33 on the resource card.

Door Hardware; Emtek Hardware
www.emtek.com
Circle 47 on the resource card.

Windows: Kolbe and Kolbe
www.koibe-kolbe.com
Circle 34 on the resource card.

Paint: Benjamin Moore 
www.benjaminmoore.com 
Circle 48 on the resource card.

Cabinetry; Luttrel! Architectural 
Woodworks
www.luttrellwoodworks.com 
Circle 35 on the resource card

Viking: stove and fridge 
www.vikiogt ange .com 
Circle 49 on the resource card.

Sink; Shaw
www.rrrf^lhome.com
Circle 50 on the resource card.

Tile: Oceanside glass tile
wwvw.giasstile.com
Circle 36 on the resource card.

Faucets: Newport Brass faucets 
www.newport-brass-store.com 
Circle 51 on the resource card.

Appliance: Sub-Zero
www.subzero-com
Circle 37 on the resource card.

Furniture;
table is a curty maple wood top 
with tong oil finish from Barton- 
Sharpe Ltd.: pedestal is painted 
wood by Barton-Sharpe Ltd.; chairs 
are Traditional Windsor chairs with 
a painted finish by Barton-Sharpe 
www.bartonsharpe.com 
Circle 28 on the resource card.

Appliances:
Refrigerator^reezer: Sub-Zero
www-subzero.com
Circle 18 on the resource card.

Maine Cottage, page 74 
Cottage on Frenchman Bay 
Sorrento, Maine 
Architect:
Bernhard & Priestley Architecture 
23 Central St,
Rockport, ME 04856 
(207) 236-7745

Range: )enn-air
www.jennair.com
Circle 38 on the resource card.Gas Range; Viking

www.vikingrange.com
Circle 19 on Ihe resource card. Microwave; KitchenAid

www.kitchenaid.com
Circle 39 on the resource card.Range Hood; Best by Broan

www.broan.com
Circle 20 on the resource card.

Other interiors 
Paint: Benjamin Moore 
www.benjaminmoore.com 
Circle 29 on the resource card.

Faucet: Dorn Bracht
www.dornbracht.com
Circle 40 on the resource card.

Landscape:
Burdick & Booher Landscape 
Architecture (ex. Karen Kettlety 
Landscape Architect)
Mount Desert. Maine

Dishwasher; Bosch 
www.boschappliances.com 
Circle 21 on the resource card. Hardware:

salvaged nineteenth<entury 
Hardware (cast iror^ rim lock with 
either white or brown Bennington 
porcelain knobs)

Hardware: Emtek 
www.emtek.com 
Circle 41 on the resource card.Sink; white porcelain farmhouse 

Waterworks 
www.waterworks.com 
Circle 22 on the resource card.

EXTERIOR
Windows
Marvin Windows and Doors
www.manrtn.com
Circle 52 on the resource card.

Furnishings: Sofa. Ligne Roset 
Louge chairs, Ligne Roset 
Avww.ligne-roset-usa.com 
Circle 42 on the resource card.

Bathroom fixtures and fittings 
Waterworks 
www.waterworks.com 
Circle 30 on the resource card.

Faucet:
bridge faucet in satin nickel and 
porcetain finish. Waterworks 
www.waterworks.com 
Circle 23 on the resource card.

Paint; Benjamin Moore 
www.benjaminmoore.com 
Circle 53 on the resource card.

Bedroom: Baker furniture 
www.kohlerinteriors.com 
Circle 43 on the resource Card-Light Fixtures:

sconces with satin nickel finish cus­
tom made by Pell Artifex Co.
(212) 582-7099
Circle 31 on the resource card.

Roof:
IKO asphalt 
www.iko.com
Circle 54 on the resource card.

Hardware;
cup pulls and latches in satin nickel: 
Crown City Hardware 
www.crowncityhardware.com 
Circle 24 on the resource card.

Classic Kitchen, page 70
Architect; Mark Mueller Architect 
100 Commercial St # 205 
Portland, Maine 
(207) 774-905Southern Comfort, page 58

Architectural firm 
Historical Concepts 
430 Prime Point, Suite 103 
Peachtree City. GA 30269 
(770) 487-8041 
www-historicalconcepts.com

Siding; Western red cedar 
Western Red Cedar Lumber Assoc. 
www.wfcla.org
Circle 55 on the resource card.

butt hinges with ball finials in satin
nickel (Merit Hardware)
www.merit.com
Circle 25 on the resource card.

Interior Designer: Robin Amerello 
(207) 443-3240 
robinamQrello@aol.com

Ai^liarKes: Bosch
www.bosch.com
Circle 56 on the resource card.

Lighting:
Rejuvenation 
www.rejuvenation.com 
Circle 26 on the resource card.

Cabinets; Cook & Cook Cabinetry 
www.cookaridcookcabinetry.com 
Circle 44 on the resource card.Happy Marriage, page 60 

Rosemary Beach Cottage 
Alex Krumdieck 
Krumdieck A +1 
2301 Morris Ave Suite 105 
Birmingham, AL 33203 
(205) 324-9669 
WWW. kf u mdieck .com

Jenn-Air
www.jennair.com
Circle 57 on the resource card.

Lighting: The House of Lights 
www.houseoflights.com 
Circle 45 on the resource card.

Ceiling Fans;
satin nickel with teak blades by 
CasablarKa
www.casablarKa.com 
Circle 27 on the resource card.

Hardware; Baldwin 
www.baldwin.com 
Circle 58 on the resource card.
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A PERFECT PAIR:
CEDAR 5IDINC i. ROOFING

Real Cedar aiding and roofing are the perfect combination. After all they have so much in common. They both have 
unsurpassed natural beauty and centuries of proven performance unmatched by any man made alternative. And they 
offer natural durability, longevity and the highest insulation value which helps reduce your energy costs.

choose from a variety of styles to suit your taste. In fact, you areThe versatility of Western Red Cedar means you can 
only limited by four own imagination. Homeowners around the world prefer Western Red Cedar to add distinction and 
prestige to their project. Whether remodeling or building your dream home. Real Cedar siding and roofing are a classic
touch that you'll appreciate for a lifetime.

So don't settle for the ordinary: say "I do" to Real Cedar siding and roofing. Call us at 1-866-778-9096 or visit our website 
to get started.

REALCfDARB.C Shake & Shingle Association

bcshakeshingle.com realcedar.org

THERE 1$ NO SUBSTITUTE
Circle no. 182
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Ottana AlhambraProvence

San Sebastian

www.borano.com
(877) 839-8029
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Peter Zimmerman Architects
828 Old Lancaster Rd. • Berwyn, Pennsylvania 13312 
(610)647-6370 • (610) 993-9080 (fax) 
www.p2architects.com
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Peter Zimmerman Architects, founded in 1982, is devoted to Whether a small addition or a large new custom estate, Peter 
comprehensive residential architectural design and property Zimmerman Architects is committed to the excellence of architec- 
planning. Many of the firm’s projects are on sensitive sites, con­
strained by conservation easements and historic surroundings.

ture that is integrated with its built and natural environment, 
faithful to its historic roots and sensitive to its contemporary 
cultural context.

Benjamin L. Walbert Architects & Planners
122 N. Fifth Street • Allentown, Pennsylvania 18102 • 
610-821-0202, 610-82I-7044 (fax) • wvwv.biwalbertcom
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It's not a h(Hise, it’s your home. You purchased it with a love the 
past and a sense that its sturdy walls will happily shelter your children 
and grandchildren. But, its kitchen isn’t for a cook, the laurKlry is in 
the basement, and don’t mention the plumbing or lack of closets.

Benjamin L. Walbert has an established record of successfully 
harmonizing the changing needs of modem families with the fab­
ric of their traditional homes. Whether it’s a renovation, addi­
tion or new construction, the firm has the expertise and dedica­
tion needed to provide the livable, comfortable design which will 
convert an old house into your family’s cherished home.
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John Milner Architects, Inc.
104 Lakeview Drive • Chadds Ford, Pennsylvania 
19317 • (610)388-0111 • (6)0) 388-0119 (fax) 
www.johnmilnerarchitects.com

Jt>hn Milner Architects specializes in the 
restoration of historic buildings and the 
design of new residences which reflect the 
rich architectural traditions of the past. The 
firm’s first hand experience with the styles, 
proportions and details of the three centuries 
of American architecture infonns its design 
of new buildings, often within an important 
historical or environmental context.
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Our clients share our commitment to care- 
ftilly designed and finely detailed residential 
environments; disciplined by architectural 
precedent of the eighteenth, nineteenth and 
early-twentieth centuries, and tempered by 
an understanding of the requirements for 
contemporary family life. Many of our proj­
ects are located in country settings, and 
involve the design of Knh residential and 
agnirian structures.
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Versaci Neumann & Partners Architecture David H. Ellison, Architect
Washington, DC • Middleburg, Virginia 
540-687-3917 • www.versacineumann.com

6403 Detroit Ave. • Cleveland, Ohio 44102 • 216-631-0557 
216-631-0997 Max) • www.dhellison.com

Project Location: Cleveland, Ohio 
Project Coordinator: Mark Murphy 
Project Details: Work in progress; Private residence
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Twenty years ago Russell Versaci, author of Creating a New Old 
House, founded a residential design firm with David Neumann 
based on their mutual passion for traditional architecture. Since 
then Versaci Neumann &. Partners has been designing authentic 
traditional homes to critical acclaim, receiving prestigious 
design awards and national recognition.

We are devoted to creating new homes with old-house souls, 
from elegant estates to classic country homes and rustic retreats.

Please call or visit us on the Web to explore your dreams of 
house designed to feel like it’s always been home.

bJ
z

a new

Sandra Vitzthum Architect, LLC

46 East State Street • Montpelier, Vermont 05602 • 802-223-1806 
802-223-4709 (fax) • www.sandravitzthum.com

Project Location; 
Marblehead, Massachusetts 
Project Date:
Completed fall 2002 
General Contractor:
GF Peach Inc.

O

z

t/5
Specializing in regional ver­
naculars and ecological con­
struction, Sandra Vitzthum 
tailors her designs to client 
and site. She works with 
each family personally to 
create homes that “lcx)k as if 
they have always been 
there.” Sandra works closely 
with skilled craftsmen to 
pnxluce elegant detailing.

H

The site of the new home pictured here is an old stable and 
garage complex originally built in the 1920s for Cleveland's 
notorious Van Sweringen brothers. Working closely with 
Ferguson & Shamamian as design architects, we were able 
to fit the new construction carefully within the historic 
stone and brick buildings. In addition to extensive repairs 
and restoration to the old stnictures, new materials and 
details were incot7>orated into the design.
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Holmes-King-Kallquist & Associates 
Architects, LLP

OThe dominant theme weaving through Holmes-King-Kallquist 
and Associates’ work is uniqueness. Every project results in a 
unique synthesis of our clients’ needs, their site and our knowl­
edge of current design and construction.

We are committed to the continual improvement of our skills as 
interpreters and implementers of our clients’ goals. Recognizing 
that quality projects become reality with quality clients, we wel­
come a high level of client participation and celebrate our many 
design awards resulting from these collaborations.

Let us w<>rk with you to create a home that is inspired by the 
past, grounded in the present and equipped for the future.

UJ575 North Satina Street • Syracuse, New York 13208 • (315)476-6371 
(3151476-5420 (fax) • www.hkkarchitects.com • Info^kkarchitects.com 2

From the finest quality country estates to simple lakeside cot­
tages, we
providing sensitive restorations for 25 years. Our first hand 
knowledge and experience with the styles, details and materials 
drawn from over 200 years of American architecture allows us to 
produce residential designs that both realize our clients' visions 
and create an aesthetic sensitive to time and place.

have been designing historically detailed homes and

Traditional
Products

A Source Book Rich With Information on

Ideas and Advice for the Historically Minded Homeowner

>t lu>m our luivo ni'\ cr K-cn morv av.\i!.ible, or inure likable. Truiiiiiotuii I’n^iucis is ,i new way to

N
e\v version'' i 
♦itul ne\v-t>ld siiitl.
For im*re than 10 years, ■'l JvH RNAI has supplied hoinei>wners with sturdy .idviee aKmt the whys, wla-refores, and
Iniw-ios ot eopint: with the priddenis and enjoying the iiieasures ol owning an old home. U

zIraditional # Internet initnination• Complete information on pnHluel 'Hiurte.s

• New alternatives ti> traditumal iiuteri.il-

• Buying guides

• I lundreds of hili-eolor pnn.liKt photos■■PRODUC.TS
Order Today! T!ieri'’s never been a K-tter time lo enjoy and learn abiuit traditional Ainerieiin housing 

styles. Trttdiliinuil PniJla'I.s will help bring the lesHims honw.
4(X)

I fld-Houw Juiimtils Tru,litijnuii /’TOLineu Cvivers everything from historic.dly appropri.ue huilJing 
titaterials to peni\l (’iaes to moklern siil’stitutes, all in one solfboiinJ hos»k. T«» onler jiluv
'hipping aiul siles tax, if applieahle), tall (202) 119-0744 ext. 101, 9 a.m. to 1 p.m.. Eastern Time,

a>Hi a:

U4Mon-Fri.

&Traditioital Materials >
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DESIGNERS AND MANUEACTURERS OF 
ARCHITECTURAL LIGHTING SINCE 1974
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BRASS LIGHT GALLERY
COMMERCIAL • RESIDENTIAL • VINTAGE

www.brasslight.com

Milwaukee | 800.243.9595
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New Old House’s

Advertisement

I Clawfoot Supply
Distributors of designer clawfoot and 
freestanding baUitubs in both traditional 
cast iron and acrytic models with a full 
product line of antique bath fixtures and 
accessories.
877-682-4192; www.clawfootsupplY.com

Ball and Ball
Our NEWLY EXPANDED lighting Catalog 
features hundreds of exciting new products. 
MasterhrHy hand crafted to the finest quali­
ty, our collection includes 18th Century and 
American Revival Period Reproductions. 
800-257-3711; www.ballandbatl.com.

Chadsworth's 1.800.COLUMNS 
CHADSWORTH'S 1.800.C0LUMNS® new 
Polyurethane Balustrades are tighter in 
weight yet have the same resistance 
to weather, rot and insects as their 
PolyStone Balustrades. Easy to install 
and great for rooftop applications. 
www.coiumns.com

Southern Wood Floors 
Southern Wood Floors introduces 200- 
year-old antique heart pine in new preci­
sion-engineered, prehnished flooring. A 
rich, noble wood becomes a perfectly 
renewed resource for any old house. 
888-488-7463; ww.southemwoodfloors.com

Circle no. 596Circle no. 243Circle no. 87Circle no. 541

Free Cast Ventures Inc.
Thinking of becoming your own boss in a 
successful business creating decorative 
plaster mouldings? Free Cast can supply 
indi^dual rubber moulds or a start-up pack­
age. Either way the profitability is endless. 
888-373-2278; www.freecastventiires.com

Ludowici Roof Tile, Inc.
Combining signature old world craftsman­
ship with the most modem manufacturing 
methods allows Ludowici to offer the finest 
clay roofing tiles in tire widest array of 
styles, colors and textures.

Old California Lantern 
"Dedicated to Detail' Old California 
Lantern Company's 'Lighting for the 
Bungalow', offers over 526 historically 
inspired, hand-crafted fixtures. 
800-577-6679; wvwv.oldcalffomia.com

Sutherland Welles Ltd®
Sutherland Welles Ltd. ® Botanical Poiy- 
merized Tung Oil captures the ultimate 
'hand-rubbed look' while meeting the 
exacting requirements of ethical and envi­
ronmental responsibility.
800-322-1245; www.tungoilfinish.com

Circle no. 129Circle rro. 284Circle no. 522

Heartland Appliances 
Heartiand Appliances introduces the new 
cast iron gas range, the Cookmaster^. 
Enfoy the convenience of two ovens— 
a roasting/baking oven and a separate 
simmering/watming oven. 
www.heartiandappliances.com

Weather Shield® Windows & Doors 
Weather Shield® Windows & Door's offers 
an unrivaled lineup of replacement solu­
tions including Custom Shield® insert win­
dows, Titt Sash Replacement Kits or our 
HR175® line for restoration.
800-477-6808; www.weathershield.com

White River Hardwoods
White River Hardwoods-Woodworks, Inc. 
adds Hand-Carved Full Surround Mantels 
and Mantel Shelves to their extensive line 
of qualrty interior moulding & millwork 
products.
800-558-0119

Rejuvenation
Mixing Art Deco, Art Moderne, and 
Streamline elements, The Vemonia wall 
bracket was found in many stylish bath­
rooms of the 1%30s and 1940s. Available in 
12 different finishes.
888-401-1900; www.rejuvenation.com

Circle no. 259Circle no. 245
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Yfstcryear Floorwwks Company
(HOO) 233*0307 • u"ww.a}i(‘dwoo<ls.com EXPRESS YOURSELF

Hamilton Decorative's natural solid 
bronze registers celebrate the wood 
and stone interiors of America's 

finest homes.
Available in over 40 floor and 

wall sizes, all registers are fini^ed 
with Hamilton's unique bronze 

patina that only improves with age.

HAMILTON
Strong and
dependable,
Hamilton's
louvre system
maximizes
aitjiow.

ntCORATIVE
SUPERIOR FLOOR REGISTERS AND 

OTHER ARCHITECTURAL HARDWARE ITEMS

FOR A FREE CATALOG CALL 1.866.900.3326 OR 212.760.3370 
www.hamiltondeco.com

Cirde no. 282
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Tbtrt’̂  fu> AnJft about it, uypreferda.vu.
W'e offer oiYr J90 tniititionai banA'mftett U^blo 
anA tuxe^UHirie,' in.ipiret) by biitorical Aeoign.
Vint our 2,500,Hf.ft. otuOUi, our ueboiteat 
oUoenbam)elny.in,ttuOuv.(om, or callfor i*ur neu' 
(utaLy at it05.962.5n9. We obip anywhere.

716 S. MUpa*, Sonia Barham, CA 93tOJ

Circle no. 538

1

f*Cast Bronze Gutter parts & 
High Quality Leaderheads

A.B. RAINGUTTERS, iNC. 
714-577-8369 

www.abraingutters.com
r*'

Better Prices 
Faster Delivery 

Stunning Quality

Circle no. 236

for custom doors that perfectly match the historical period of your home

HAHN'S WOODWORKING CO^ANY,
You can Influence their first impression
Let the original Vixen Hill Cedar Shutter make 
the first impression of quality. Discover our wide 
variety of shutters, hardware and accessories.
Call today for a catalog and free consultation!

VixenHilI.com
800-423-2766

MANUFACTURER OF 
TRADITIONAL WOODEN GARAGE DOORS 

CARRIAGE HOUSE BARN DOORS • CUSTOM ENTRY DOORS

Stmpfy th« Best Since 1984
Quality, Innovation 8 Experience

181 Mcister Avenae, Branchbnrg, N1 0887 
Phone 908-793-UlS • Fax 908-793-1420 
infofShahnfwoodn'orking.coiB 
Showroom Hours: 7-12 and 1-4, M-F

www.h8hnswoodworkiiig.com Oept.#OHJ6

Circle no. 109
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For more than a century, designers and architects have enriched their prefects with accent elements created by tf>e decorators 
P0RAT10N. Today we offer replicas of some fifteen thousand original designs produced in varied materials.* Readily installed by tradespeople and 
do-it-yourselfers. • Uses: peiiod restoration, remodeling, new building projects. • $35.00 for our six book set of illusti'ated catalogs.

SUPPLY COR-

Decorators Supply Corporation
Providing Architects and Decorators Fine Detailed Replicas of Exquisite Hand Carvingsfor Over a Century 

3610 South Morgan, Chicago, Illinois 6U609 (p) 773-847-6,3(10 or (O 773-847-6357

www.decoratorssupply.coni
Circle no. 110

GOOD TIME STOVE CO.

A Family fiustne&s mmx 1973

Genuine Antique Stoves
Restored With Love... 
for the Warmth of your Home 
6 the Heart of your Kitchen

wivw.iioodtimestove.com
1-888-282-7506

Ask for
Sara, the Stove Princess

Expert ft Quality 
Restoration for 
Beauty & Safety

Museum & Showruom open by 
appointment or by chance

Gas 6 Electric Conversions Available

Circle no. 271
96 Okt+kMJse JountaTs New Old House
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y By NOSTALGIC
WAREHOl’SK

to Enrich Tour LifeIntroduces...
Exteriors Handlesets

Circle no. 107
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Circle no. 568

7 ■ Quartersawn
Clapboard Siding ik 
Building Materials
Ind. Antique Heart Pine 
and Hardwcxxl Flooring

y
i

f

♦ Mix &■ Match Grip Styles

♦ Lifetime Warranty

♦ Easy Installation

♦ Six Distinctive Desi_^ns

♦ Matchinji Interior Snles

♦ Five Lustrous FinishesQuartersawing {xocIull'.s a 
vertical grain clapfxrard;
• TwLsis and war]xs less
• Wears more evenly
• Brmds paint and stain IxHter

iMcate yonv dealer at wmv.^frandi'ur-nw.com/obj or call 1.S00.522.7S36

Circle no. 101Also featuring.
Cabots Factory Finish^'* 
Kxterk^r for all
types of wood skiing. 
Allows priming or finishing 
prior to in.stallation 
with 15 year warranty:
• Crack, peel and flake 

re.si.stanl
• Wa-shahle
• Non yellowing
No chalk washdown 
Paint film will not erode

Early American Lighting since 
1938; chandeliers, copper lanterns, 
and wall sconces.

HANDCRAFTED
To The Drip On The Tapered Candles

Knowledgeable collectors, restora­
tions and Museums ha^ been buy- 

fme fixtures for over .30mg our
years. A list is available on request. 
$2.00 for catalog.

CaU, write or fax for 
Free Brochure 
TeL 802-767-4747 
Fm: 802-767-3107 

woodsiding9madrher.com 
www.wnodsidir^txom

GATES MOOREManufteturing
Company
EstabOsbeti 1HS7 

PO Box 13 
Granville VT 05747

3 River Road Silvermine 
Norwalk, CT 06850 
tel: (203) 847-3231 

www.gatcsmoorelighting.com

Circle no. 155
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Circle no. 162
97Surnrrwr 2006



from Old-House Journal's New Old House Advertisers

FAST ON-LINE SERVICEI
For Direct Access to each advertisers 
website & to order brochure online, log 
on to: httpy/www.oldhouseiournal.conVIit

ORDER BY MAIL
Please circle the correspondir>g numbers on the 
card and mail it today. If payment is required, 
please put the completed card in an envelope 
with your payment and mail it to the address on 
the card.

ORDER BY FAX
Fax your completed card to
888-847-6C05

http://www.oldhousejournal.com/lit/
Circle no. 

236
Circle no. 

510
Circle no. 

164AB Raingutters
See our ad on page 95

Acorn Forged Iron 
See our ad on page 110 
Acom produces the finest line of early forged 
iron hardware available today. Now see new 
cast iron grilles and registers. Free literature. 
800-835-0121

Bathroom Machineries 
See our ad on page 109 
Original and reprr^uction bathroom fixtures. 
Free literature. 209-728-2081

Conant Custom Brass 
See our ad on page 112 
Metal and lighting workshop: Design fabrication, 
restoration, repair and eneigy-eflficient retrofitting 
of lighting fixtures of all styles and periods. Free 
literature. 802-658-4482

112

Bergerson Cedar Windows 
See our ad on page 107 
Custom & historic windows and doors. Made Coppa Woodworking 
from long lasting Western Red cedar. Complete See our ad on page 101 
custom units or sash, crisp milling detail, shop 
drawings included. Free literature.
800-240-4365

348

137

Wood screen dows. 160 styles in pine, douglas 
fir, oak, mahogany, redwood, cedar. Free catalog. 
310-548-4142

Aged Woods 
See our ad on page 94 
Twenty years of qudity, consistency and service 
have m^e us a leader in reclaimed, remilled 
antique antique wood flooring 
800-233-9307; www.agedwood:

Andersen & StaufTcr 
Furniture Makers, LLC
See our ad on page 15
Custom period reproductions to exacting 
standards. Completely handmade and museum 
licensed. Free literature.

492

Borano
See our ad on page S6 
Borano carries a specialty line of mahogany 
doors and windows designed for the special dis­
cerning customer. 877-839-8029

Brass Light Gallery, Inc.
See our ad on page 92 
Designers and manufacturers of architectural 
lighting since 1974. timeless designs, 15 finish 
options, ADA compliant wall sconces and com­
pact florescent fixtures. Free literature. 
800-43-9595

Copper-Inc.com
See our ad on page 104 
Manufacturer and distributor of hand-crafted 
copper ridge caps, cupolas, finials. roof vents, 
and more. Free literature. 888-499-1962

298 241
. Free literature.
s.com

132
299 Country Road Associates 

See our ad on page 106 
19th-century reclaimed wood for flooring in 
pine, chestnut, oak, heartpine, hemlock and 
more. Free color literature. 845-677-6041

139

Architectural Products 
by Outwater
See our ad on page 107 
Outwater offers 40,000+ decorative building 
iroducts at the lowest prices. Free literature. 
:88-772-l400

Crown City Hardware
See our ad on page 31 
Hard-to-find hardware brass, iron, pewter, and 
crystal. Free catalog. 626-794-1188

Crown Point Cabinetry
See our ads on pages 21, 102 
Furniture quality, period style, custom cabinetry 
for kitchens, baths, and beyond. We build by 
hand. We sell direct. 800-999-4994; 
www.crown-point.com

285 88

The Bungalow Company
See our ad on page 97

Carlisle Wide Plank Floors
See our ad on page 113 
Traditional Wide Plank Flooring. Free literature. 
800-595-9663

107

127
Artifex Custom Shutters 
See our ad on page 42 
Hislorically accurate raised panel, flat panel 
and one-of-a-kind hand-forged hardware. 
Free literature, www.artifexsnullers.com

286

Chadsworth Columns
See our ad on page 29 ,v . . * ■
Wood, PolySlone^^‘ and fiberglass columns. Free Dakota Alert 
flier. $15 idea brok includes product portfolio,

87

Atlantic Shutter System
See our ad on page 17

Authentic Designs
See our ad on page 105 
America’s oldest makers of colonial and early 
American lighting fixtures. Handcrafted chan­
deliers, sconces, table lamps, and lanterns.

AZKK I'rimboard 
See our ad on pages 6, 7 
Trim products are cellular PVC that offers the 
unequalled combination of uniformity, durabil­
ity. workability, and beauty. Free literature. 
877-ASK-AZEK

581128
See our ad on page 112 
Wireless driveway alarms. Easy do-it-yourself 
installation. Wireless range up to several miles. 
Free literature. 605-356-2772

Cinder Whit & Co.
See our ad on page 105 
Produces porch posts, newel posts, balusters, 
spindles, finials, and handrails in stock or repli­
ca designs. Free literature. 800-527-9064

Decorators Supply Corp.
See our ad on page 96 
Manufacturers of 16,000 different ornaments in 
plaster, wood, composition. Established in 1893. 
Free literature. 773-847-6300

no
Classic Accents 
See our ad on

308 134
page lOS

Makers of push-button light switches, wall 
plates, fancy tassels, cord, moulding, Hook & 
Edison light bulbs, etc. $2 catalog.

Designer Doors, Inc.
See our ad on page 104

Devenco Louver Products 
See our ad on page 106

150

Classic Gutter Systems 
See our ad on page 108 
Gutter Projects. Free literature. 616-382-2700

Clawfoot Supply 596 See our ad on page 39
See our ad on page 94 Eldorado’s free catalog is filled with beautiful
Supplier of clawfoot tubs & unique fixtures for applications featuring our core profiles and a 
the period bath. Buy direct and save. Free liter- host of colors, blends and grout styles. Free lit- 
ature. 877-682-4192 erature. 800-925-1491

135 85
Bail & Ball
See our ad on page 107 
Victorian hardware. $7 catalog. 610-363-7330

Bartile Roofs, Inc.
See our ad on page 25

243

Eldorado Stone 224

167

OkH loiis<“ Jounial's Now OkJ House08 Summer 2008



Product Literature from Old-House Journal's New Old House Advertisers

FAST ON-UNE SERVICEI
For Direct Access to each advertisers 
website & to order brochure online, log on 
to; http;/Avww.oldhousejoumal.corTV)rt

ORDER BY MAIL
Please circle the corresponding numbers on the 
card and mail it today. H payment is required, 
please put the completed card in an envelope 
with your payment and mail rt to the address on 
the card.

ORDER BY FAX
Fax your completed card to
688-847-6035

http://www.oldhousejournal.com/lit/
Circle no. Circle no.

162
Circle no.

Fine Paints of Europe
See our ad on page JS 
Durable high performance paints in acrylic and 
oil formulation from the Netherlands. Free liter­
ature. 800-332-1556.

Granville Manufacturing
See our ad on page 97

Headhouse Square 
Ciistum Shutters 
See our ad on page UO

Heritage Wide Flank Flooring
See our ad on page 103 
Manufacturer of authentic, custom-milled wide 
plank flooring using the finest old-growth 
American pines, hardwoods, and antique lumber. 
Free literature. 877-777-4200

121
288

220HB & G
See our ad on the inside hack cover 333

Fischer & Jirouch 
See our ad on page III 
Plaster Ornament. Restoration and reproduction 
with fiber-reinforced plaster. $10 catalog of 
1,500 items.

91 Hahn’s Woodworking
See our ad on page 95 
908-793-1425

572

Hamilton Decorative
See our ad on page 94 
Manufacturers of solid bronze and brass regis­
ters and other architectural hardware. Free liter­
ature. 866-900-3326

282 Historic Doors 
See our ad on pa^e 96 
Custom doors specializing in architectural nall- 
woik for period style applications. Free literature.

Historic HoiiseParts
See our ad on page 104 
Salvaged & reproduction hardware.
$10 literature. 585-325-2329

271Franniar Chemical
See our ad on page 82

444

(vates Moore 
See our ad on page 97 
Early American design lighting fixtures. 
Copper lanterns, chandeliers, wall sconces and 
hall lights. $2 literature.

Good Time Stove Co.
See our ad on page 96 
Fully restored authentic antique kitchen ranges 
and heating stoves. Free literature. 413-268-3677

155
266Hartmann-Sanders""

See our ad on page 36 
Hanmann-Sanders is the oldest column manu­
facturer. with over 100 years of manufacturing 

pertise. Major source for wood and fibergi 
lumns and capitals. Free literature. 

800-241-4303

300

ex ass160 House of Antique Hardware
See our ad on page 106 
Antique and vintage rep 
ware. Online catalog. 88!

495CO

Toduction house liard- 
8-233-2545

I
Return this coupon today for information from the companies in this issue of New Old House.

To request information from companies in this issue, please circle the appropriate number below, put this card in an envelope with your check or money order 
made out to NCW Old 1 iOUSC, and mail it to the address below. Or charge the amount to your Visa, MasterCard, or American Express card. The informa­
tion comes directly from the companies, and NCW Old HOUSC is not responsible for any discrepancies in catalog prices. To order product literature online, 
go to www.oldhousejournal.com/lit.

«I

1SB $2.00 
160 Free 
162 Free
164 Free
165 Free 
167 Free 
172 $6.00 
182 Free 
191 Free
204 Free
205 Free
206 Free 
209 Free
220 Free
221 Free
222 Free

I Free 
Free

3 Free
4 Free
5 Free
6 Free
7 Free
8 Free
9 Free
10 Free
II Free
12 Free
13 Free
14 Free
15 Free
16 Free

Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free

33 Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free

Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free

65 Free
66 Free
67 Free
68 Free
69 Free
70 Free 

Free
72 Free
73 Free
74 Free 
85 Free
87 Free
88 Free
91 $10.00
98 Free 
101 Free

107 Free
109 Free
110 Free 
112 Free 
121 Free
127 Free
128 Free
129 Free
132 Free
133 $10.00
134 $2.00
135 Free 
137 Free 
139 Free 
150 Free 
155 $2.00

224 Free 
229 Free
235 Free
236 Free 
241 Free 
243 $7.00 
245 Free 
259 Free 
266 $10.00 
271 Free 
282 Free
284 Free
285 Free
286 Free 
288 Free 
293 Free

298 Free
299 Free
300 Free 
304 Free
307 Free
308 Free 
310 Free 
331 Free 
333 Free 
336 Free 
348 Free 
421 Free 
444 Free 
492 Free 
495 Free 
510 Free

17 49 522 Free 
538 Free 
541 Free 
566 Free 
568 Free 
572 Free 
581 Free 
596 Free

34 50I 2 18 I51 ■19 35 I
I36 5220 I

6321 37
I22 38 54

7123 39 55
I40 5624 I25 41 57

26 42 58
27 43 59
28 44 60
29 45 61
30 46 62

6331 47
I32 48 64 II
i

TOTAL ENCLOSaONAME

ADDRESS

CITY STATE ZIP EMAIL

<1CREDIT CARO # EXP. DATE
t

DAV TRL •
Please mail payment and card to New Old House, PO Box 413050 Naples FL 34101-6776. This coupon expires March 2007. NOHSu06C
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Product Literature from Old-House Journal's New Old House Advertisers

ORDER BY MAIL
Please circle the corresponding numbers on the 
card and mail it today. If payment is required, 
please put die completed card in an envelope 
with your payment and mail it to the address on 
the card.

FAST ON-LINE SERVICE!
For Direct Access to each advertisers 
website & to order brochure online, log 
on to:
httpiZ/www.oldhousejoumal.comyiit

i) ORDER BY FAX
Fax your completed card to 
888-&47-6035

http://www.oldhousejournal.com/lit/
Circle no.Circle no.

165
Circle no.

293Klondike Case Co.
See our ad on page H3

307 Miller Manufacturing, Inc.
See our ad on page 109 
Manual dumbwaiters in 5 sizes and 3 styles. 
Custom sizes available. Free literature. 
800-232-2177

ICl Paints
See our ad on page 
This Old House™ exterior paint and primer. It’s 
a super premium paint that carries a name you 
know and rely upon. Free literature.

23

Ludowici Roof Tile 
See our ad on 
Manufacturer o

284
page 45 
f clay tile roofing . which can be 

supplied in a variety of styles, sizes, textures, 
and finishes,

Jeld-Wen
See our ad on the inside front cover, 3 
www.jeld-wen.com/l 166

Kayne & Son Custom Hardware
See our ad on page 104
Custom forged strap hinges, bolts, fireplace
tools & accessories, and latch sets. Cal! for $5
literature. 828-667-8868

Monier Life Tile
See our ad on the hack cover

235

310Madawaska Doors 
See our ad on page 110 
Custom solid wo^ doors, “Any Size, Any 
Design, Any Wood, Any Time.” Free literature.

Nostalgic Warehouse 
See our ad on page 97 
The original door hardware company: offers 
door hardware, cabinet hardware and acces­
sories in six distinctive finishes. Free literature. 
800-322-7002

101

Materials Unlimited
See our ad on page 101 
Free literature. 800-299-9462

98

King's Chandelier Co.
See our ad on page 111 
Chandeliers & sconces. Original designs and 
period reproductions including traditional, all 
crystal fixtures and gas-light Victorian styles. 
On-line or S6 print catalog. 336-623-6188

172 Netting Hill Decorative Hardware 229
See our ad on page 113

Metal Roofing Alliance
See our ad on page 37

191

An Inviting Past, An Enduring Future.
When you subscribetoOLD'HouSE Journal, you'll dis­
cover how to blend the elegance of yesteryear with 
today's modern amenities. Step-by-step instruc­
tions, expert "how-to's," and unique insight will help 
you to discern the tools, funds, processes, and materi­
als you'll need to recapture your home's personality 
and promise. An authority on homes of every style 
and every era, OlD'House Journal provides cost-sav­
ing tips, beautiful interior schemes, and 
resources for authentic and reproduction architec­
ture in every issue.

Best of all, Old-House Journal chronicles the real-life 
successes of fellow restorers. Their advice for living in 
an ever-changing renovation environment, and a sub­
scription to Old-House Journal means you're never 
alone. Ibgether, we'll work to give your older home a 
brand-new beginning.

Subserneto
Old-House Journal.
Your home deserves no less.

Call us at 800.234.3797

OldHouseJournal
or visit us online at

www.oldhousdlournal.com.



Product Literature from Old-House Journal's New Old 1 louse Advertisers

FAST Cm-LINE SERVICE!
For Direct Access to each advertisers 
website & to order brochure online, log 
on to;
httpy/www.oldhouse|ournaLcorrv1it

ORDER BY MAIL
Please circle the corresponding numbers on the 
card and mail it today. If payment is required, 
please put tie completed card in an envelope 
with your payment and mail it to the address on 
the card.

:i) ORDER BY FAX
Fax your completed card to 
888-847-6035

http://www.oldhousejournal.com/lit/
Circle no.Circle no. Circle no.

566Old California Lantern
See our ad on pages JO, 1J 
Manufacturer of historically 
Crafts lighting 
www.olucalifomia.com, $6 each or $12 for the 
set. 800-577-6679

Sheldon Slate 
Products Co. Inc.
See our ad on page 105

Storybook Homes
See our ad on page HO 
New home plans inspired from old world cot­
tages. Simply the most charming cottage 
designs you will find. Live happily ever after. 
Free literature. 888-662-3876

222
accurate Arts & 

fixtures. Order our catalogs at
Sheppard Doors & Glass
See our ad on page 108 
Custom beveled & 
lights, tran.soms, and entryways. Free literature. 
832-644-2444

331
stained glass, doors, side-

The Reggio Register 
See our ad on page JJ3 
Cast-brass, cast-iron, cast-aluminum, and 
wooden healing grilles. Quality and beauty 
to last a lifetime. Free literature. 978-772-3493

Superior Clay Corp.
See our ad on page 95 
Clay chimney tops and Rumford Fireplace 
components. 800-848-6166

Swartzendruber 
Hardwood Creations 
See our ad on page JJ2 
Designers and crafters of custom hardwood furni­
ture, specializing in the Arts & Crafts Period and 
the Prairie style. $10 literature. 800-531-2502

538

Shuttercraft
See our ad on page 105
Interior & exterior wood shutters. Free literature.
203-245-2608Rejuvenation

See our ad on page 13 
Over 500 peritM-authentic light fixtures and 
house parts from early to 
ishes. Shipped within two 
888-401-1900

133

Southern Wood Floors
See our ad on page 9 
Harvests buildings, not trees, to make Antique 
Heart Pine. Free literature. 888-488-PINE

541
mid-century. 12 fin- 
weeks. Free catalog.

Schoolhouse Electric
See our ad on page J08

Steven Handclmaii Studios
See our ad on page 95
Original designs of hand-forged iron lighting.
fireplace screens. & accessories. Free literature.
805-962-5119

Circle no. 137



Product Literature from Old-House Journal's New Old House Advertisers

FAST ON-LINE SERVICEI
For Direct Access to each advertisers 
website & to order brochure online, log 
onto:
httpy/wyvw.oidhousejoumal.corT\/lit

ORDER BY MAIL
Please circle the corresponding numbers on the 
card and mail it today. If payment is required, 
please put the completed card in an envelope 
VMth your payment and mail it to the address on 
the card.

ORDER BY PAXu
Fax your completed card to
888-847-603S

http://www.ol dhousejournal.com/lit/
Circle no. Circle no.

209
Circle no.

245Vintage Woodworks 
See our ad on page 28 
Brackets, corbels, gable

White River Hardwood 
See our ad on page 106 
800-558-0119

T. Morton & Co. 
Custom Wood Floring
See our ad on page 44 
We locate, mill and finish

206
decorations, mould­

ings, porch parts, screen doors. Free literature, 
903-356-2158

solid and engineered 
wood flooring especially for you. employing the 
finest techniques and craftsmen. Free literature. 
262-551-5513

Windsor One
See our ad on page 43

The Wood Factory
See our ad on page 106

Vixen Hill 109
See our ad on page 95
Manufacturer of cedar shutters and modular
fazebos, gardenhouses. porch systems, shower 

iosks. cabanas and cupolas; designed for 
simple one-day installation. Free literature. 
800-423-2766

158204Tile Source
See our ad on page 104
Free literature. 843-689-9151 Woodstone Company 

See our ad on page 41 
Manufacturer of nigh performance wooden 
architectural windows and doors. Free literature. 
802-722-9217

221

Timberlane Woodcrafters Inc.
See our ad on page 109 
Shutters. Free color catalog.

Uponor WIrsbo Inc.
See our ad on 
Turns beautiful floors into warm and cozy radi­
ators. Free literature. 8IX)-321-4739

205
Wall Words, Inc.
See our ad on page 97 
Decorate with words
?|Uoles offered in a variety of languages, colors, 
ont styles, and sizes, Free literature. 

888-422-6685

568
hoose from over 1400421 YesterYear’s Vintage Doors 

& Millwork 
See our ad on page 109 
Solid wood doors—Victorian, screen/storm, 
interior, and exterior doors. Free literature. 
800-787-2001

4 336

Western Red Cedar 
Lumber Association 
See our ad on page 85

Victorian Collectibles
See our ad on page 111

304 182

Custom.
Period.
Furniture that fits.

True custom cabinetry; 
The perfect choice for your 

period styde home.

CRC¥NP0INT
CABINETRY

I Period styling.
Handcrafted to the Tinest quality. 

800-999-4994 • www.crowTi-poim.com
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www.custotnforgedhardware.com

Kayne and Son 
Custom Hardware, Inc. 

DeptOHR
100 Daniel Ridge Road 

Candler, N.C. 28715 
(828) 667-8868 or 665-1988 

Fax: (828) 665-8303

• Reproductions & Restorations
• Butiders/Architectural Hardware
• Custom Forgmg
• Cast Brass & Bronze
« Custom Hinges & Thumblatcries
• Fireplace Tools & Accessoriw

Cappe^-incxem
specialize in the production of
■ Cupolas * Finials * Roof 
Vents ♦ Conductor Heads 6 
Guttering • Chimney Caps
■ Cable End Vents * Weather 
Vanes • Custom Work ^

P.O. Box 244 
Dickinson. TX 77539 
888.499.1962 
Fax; 888.499.1963 
www.copper-inc.com

Circle no. 204
Circle no. 266 Circle no. 241

We create sln^lar iieauty by crafting our garage doors, entry dotjrs, garden gates and shutters to hamionize with 
each oUier, and with your home's architecture. See how we can help you at desigiierdoors.coin. 8(K)-241-0525

ARCHITECTURAL^ 'HARMONY
anXSICMR DOORS

Circle no. 150
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EYE CATCHING QUALITY 
RED CEDAR SHUTTERS Sheldon SlateDelivered Right To Your Door! -

Products Company, Inc. W

I

r ICal tor free brochure and assetance wrth ^lur projecL 
Many shutter t^>es available. ErxSess cut out possibitieel
Shuttercraft, Inc.
Madison, CT

sCall (203) 245-2608 
www.8huttercraft.com

rj_T, mm mt I
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Wood Turnings for Porches AStaimays *
'!!!
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SHELDON SLATE Is a family owned 
business with four generations of 
experience. We mine and manu­
facture our own slate products 
from our own quarries. The range 
of our colors wilt compliment any 
kitchen or bath. Our slate Is r^in 
combustible, non-porous and non 
fading. It has a polished/honed 
finish and Is very low maintenance.
Use your Imagination. arKt let us 
help you design and build a 
custom sink, counter top or vanity.

www.sheldonslate.com 
N.Y. Phorse: 518-642-1280yFax: 518-642-9085 

Maine Phone: 207-997-3615/Fax; 207-997-2966
Slate Floor Tile, Flagging. Structural Slate, Roofing, Counter Tops. State Sinks, Monurrienh ond Signs

Circle no. 222

AMERICA’S 
OLDEST MAKERS 

OF COLONIAL AND 
EARLY AMERICAN 

LIGHTING FIXTURES

An Inviting Past,
An Enduring Future.

Subscribe and discover:
• Expert "how-lo's*
• Cosi-saving tips
• Resources for authentic & 

reproduction architecture

Mi Subscribe to 
Old-House Journal

800.234.3797 or www.oldhousejoumal.com
Authentic Designs

The Mill Rood 
Vf'fesi Rupert, Vermont 0577(> 

(802) 394-7713 • 800-844-9416
u^'uutHf/ientiLiles/gTis.Lom

Catalogues $4.00 encli

\

OldrHouseJournal

old-House Journal s New Old Hou.se 1 05StjmnKT 2<KXi



The Power
of Beauty

Your OneSource
for

Embellished Hardwood 
Mouldings, Mand*Carved Mantels 

& Woodcarvings lot Rizzo, ProphMor Countr)* Ko«d Assockits l.id

“AUTHENTIC 19‘'» C. BARNWOOI) 
IS MY BUSINESS”In-Stock V Prompt Shipment 

Worldwide Distribution • FLOORING: Chestnut, White 
Pine, (i)ak. Heart Pine, Walnut, 
Hemlrjck & more

• Random widths from d"-20"
• BARNSIDING: faded red, silver- 

gray 6c brown
• HAND-HEWN BEAMS: up to 

I d" wide. Random I>engths

Ijrge quantitic.s available 
Deliveries throughout the USA

COUNTRY ROAD ASSOCIATES, LTD.
ProDi Sirc«t, P.O. Box MS, Millbrook, NY 12545 

Open Tu««.-Sat. iaAM-4PM 
Sun. k Mon. by appoinimenc 845-677-6041 

Fat 845-677-65i2
www.countryroadaifocialet.com

W^ite 9^er.

Request our 144 page 
Full Color Catalog $10 

or our Free Product Poster

Call Today!
for the Dealer nearest youAdoknmims

>()K C'AKINi IKY & FlkMILKI

800-558-0119I laiul-Carvctl in Ameritan Vlapk- and 
. Cherry, si/ud and scaled hpecifiraiiy for Iho 

cabiiH’lry and fiirniliire induslries.

1
www.mouldings.comi

Circle no. 139Circle no. 245

Circle no. 495

The Wood Factory
AUTHENTIC VICTORIAN 

MILLWORKS

Screen Doors • Porch Parts 
Custom Woodwork • Moldings 
Ornamental Trim

Send S2.00 lor a Catalog

111 Railroad Street 
Navasola, Texas 77668 
Tel; (936)825-7233 
Fax: (936)825-1791

Circle no. 85 Circle no. 150
t)ki-M(Hise' lourniil's Nrw Old Mouse106 Summer 2O0<j



YOU WANT TO SEE IN YOUR WINDO\^r

. .- »► ' '

Windows and doors don t add
character, they make it.
Bergerson has been making
character out of old growth
cedar since 1977.

If you are serious about the
character of your home, or
project, whether it*s a new home,
log home, or restoration,
including historic restoration,
call for a brochure and a no-cost
bid.

\'Vifuiows, doors, sash,
storm doors, screens.
Drawings included.

Circle no. 348

The Finest Quality

PRODUCTION:ii
and

STOM

GHTINGWl J6-E70

Since 1932, Bail and Boll has been jnanw/acturing the finest tTuaiitj Sconces, Pendants, 
Chandeliers, Lanterns, Table Lamps. Ceiling Fixtures and American Ret’ii'ol Period 

Lighting in; brass, tin, copper, pewter, silver, hand forged iron and bronze. 
Furniture hardware, builders’ and door hardware, and fireplace accessories also available. 

Call for our new lighting catalog, available for $7.00.
ICATAICXJ PURUHASE REFUNDED ON 1ST CWTCR »

Ball and Ball
463 W. Lincoln Highway (Rt. 30) • Exton, PA 19341 

610-363-7330 • Fax: 610-363-7639
1-800'257'3711 • www.ballandball.coni

Circle no. 285Circle no. 243
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CLASSIC GUTTER SYSTEMS, L.LC,
• Hea^")’ dniy coj^r. aluminum 

and galvalume half round 
< Up (o 26' shipped 

'u nadofially
• Buy <hre«

>v
8 styles of 
cast facia 
brackets

Ph. (269) 665-2700 • Fax (269) 665-1234 
P.O. Box 2319 • K&lanuuoo. Ml 49003 

For complete line visit www.classicgutters.com

Circle no. 135

Sheppard Doors & Glass

Your front door 
makes the first — 

and best — 
impression

Call us at 
713.807.1444 or 

713.807.1448 Fax
And...see our 

online catalogs

www.shepparddoors.com
or

www.craftsmandoor.com
Circle no. 331

Classic Accents
I MANUFACTURERS OF THE PUSHBUTTON SWITCH • est 1984

IN1
n ‘>9? i4M

■s
* ■'/

I
mm

^Sl^llOULDING HD0KS,^B
k.

PUSHBUnDK LIGHT I 
SWITCHES AVAILABLE WITH* 

DIMMER, SINGLE DR 3-WAY 
OVER 25 STYLES OF COVER 

PLATES’OECORATIVE. , 
PLAIN AND SOLID 

BRASS

''1
Ar

TAsm Kin
AND MOAEi

IP. O. BOX 1181, DEPT. OHI04, SOUTHGATE. Ml 48195 
(p) 800.245.7742 • (f) 734.284.7305 • (e) classicaccents@bignet.net 

CALL FOR A FREE CATALOGUE • VISIT OUR WEBSITE AT

classicaccents.net
Circle no. 134
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Manual
Dumbwaiters
COMMERCIAL • RESIDENTIAL

AN APPLICATtON FOR EVERYONE 
■ RESIDENTIAL

Use l^e SILENT SERVANT to. 
Catty laundry Mewood 
Qtoc«r<es ptapAred (ood etc

• COMUEflICAL
Rcsisu'anis schools tunks 
oAice buildings waiehousas

FEATURE-PACKED DESIGN
Fully AulotnaliC Stake 
Engeieered Aluminum Guide Rails 
Precision Molded Beating 
Quality Guide Shoes 
Simplistic Design 
Time saving Inslalialion Fsalu'CS 
Energy Saving

a

SILENT SERVAfVr''
DUMB WA ITERS 

WWW. si I entservanl. com
CAll FOR THE OCALEB NEAREST T<XJ }£5 CascAd* Court, Ovr. oh; 

fk/hrtertP^CA 9*926 
FM(707}Sa*-OeSO

800-232-2177 mULLEtt
MANUFACTUfilNO. INC.

Circle no. 293
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Reproduction 
1910'Style 

Lydia 
Water Closet
NEW! 1.6 GPF

EXTERIOR SHUTTERS & HARDWARE

Ift

So you want 
to improve

YOUR VIEW?

PLUMBING
for your

ANTIQUE
BATH

Or^nml & RtfraiuTtun 
Fixturts & l)te«r 

Hard-Te-FiitJ Parts

BATHROOM MACHINERIES
209*728‘2031 • www.deabath.com

495 Main Street • Mu^h^s, CA 95247 
Qftality and Service since 1976

Circle no. 510

Ei'erything You Ex/>ect From
OlD'House Journal. .. And
More

OlD'House Journal 

Online
Dedicated to restorir^ America’s treasured old
fu)UMs, Old-Hol/se Journal Online is
yaw best source for restaraiian and reiunruuni 
products, hoW'tn information, house plans. 
indusfr>' neu's. and aimmuni'ty cfvi!.

l^siorically accurate, custom handcrafted cedar shutters from 
T^mb«rlanc^ With our hand'forged period hardware you’ll get 

a look that’s authentic. They’ll make your house shine, so get 
us«l to being the center of attention. Call for your free catalog.

<tuuni^.oIdhoM.'5ejounwLcom>
800.250.2221 EXT. 1296-^TIMBERLANE . COM/1296RESTORE

MRJpiiV I.LC

Circle no. 205
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Oiscover Storybook Homes, an architectural cottage design 
firm specializing in extraordinary cottage house plans.

Two cottage collections now available!

Circle no. 112

^ MADAWASKA DOORS INC,
'' 'A.W SIZE, A.\Y DESIGN. ANY WOOD. ANY TIME '

Born o/Knowledge.
Crafted with PaSSlOll.

if American tradition has a home in
your soul, then the shuttxrs of days
gone by must also As shutter-
smiths, shutters are our passion.

We know them, and we also know the hand forged hardware adorn them. We
custom makethemby hand... historically and architecturally accurate... and faithful to
the age-old craft. For chose who Imow.

Order your sample of our craftsmanship.
Enjoy an experience unlike any other.

V Call or visit us un the web. 1 -888*631 -8191
P.O. Box 938, Barry's Bay, Ontario, Canada KOJ IBO

ORDER DESK www.headhousesquare.com
TEL : 1-800-263-2358 FAX: 1-800-263 1584

HeaoHouse
www.mada waska-doors, com SQuaRe
mdi@madawaska-doors.com CUSTOM SHDTTEIS

Circle no. 310

okl-HotLst? Joumars New Okl lloiLse
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Dayle Sidewall

An original 
reproduction from

The
Brillion

Collection

Authentic
Restoration
Wallpapers

Borders
Ceilings

Victorian Collectibles Ltd 
845 East GIcnbrook Road - Milwaiikcc, W1 53217 

1-800-783-3829
Online: n^vH.victorianwalipaper.com 
E-mail: ^cl a victoriannallpaper.coni

Circle no. 172Circle no. 304

Designed by the ages. Crafted by hand.
Fischer & jirouch is well known for hand­
crafting ornate plaster fixtures as taught by the 

' original owners... old world master artisans 
nearly 100 years ago. We offer more than 1,500 
architectural details in a variety of period styles. Our 
authentic plaster techniques have been improved to 
meet today's applications by architects, tradespeople, 
and do-it-yourselfers who rely upon our pieces to 
enhance their exterior and interior spaces. Easy to 
install. Affordable. Custom reproductions available.

Dscber^^ Jirouch
www.fischerafidjirouch.com

Send for our 144-page catalog ($10 US, $15 Canadian)

. . THE FISCHER & JIROUCH CO. 
4821 Superior Ave.
Cleveland, Ohio 44103
(216) 361-3840
(216) 361-0650 fax

/

No credit cards.
Ask about our new line 

of Polyurethane/Resin Capitols
We a^ip UPS only (no P.O boxes)
Canadian orders in U.S. dollars

Circle no. 91
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V

Conant Custom Brass lilt’ “North Ht'w,
inspin’il btf o
tuni-of-thc- Ulf★ \Vf»7ein^ Womlcrs with 6^ •

9
cenUirxi da

iH’mUwt

<1

We make the 

great classics 

look right 

at home.

Ol
V

p
•Indoor and outdoor sensors 
•Wireless vehicle sensors 
•Wireless rars^es from 3000 
feet to several miles 

•Easy do it yourself installation

9

WiteWiS MoUon Al»rl

Wir^>Vehlcl«5«ntor

VMTMKOTA ALERT
r>0 Box 130
iniMfcM ijfc

Sell', Antiijue & Custom Lighting ★ Lighting Restoration 
Custom Metalworking ★ Classic lVt’<if/uT★ l ine C$i/ts ph: 605 356-277 

f«: 605-356-2fl

800 832 4482 ★ conantcustombrass.com Circle no. 581
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The Original and still the best.

OLD-HOUSE JOURNAL'S Restoration 
Directory is a compreheruive diTectory of supplirrs 

svhi> make everything from 
wide plank fUxrrirtg and 
hand-forged ci>pper sinks 
to Victorian sc^as and 
Craftsman lighting. You’ll 
find nearly 2,000 suppliers 
irfbathttxim fixtures and 
faucets, building materi­
als, lighting, decorative 
accessories, furnishings 

I of all types and styles, 
and a whole lot more.

TOWm

Now On Sale
$9.95 at major bookstores, newsstands, 

and specialty retailers nationwide.
To order by phone f$9.95 plus $5 shipping and 
handling), call (202) )39-0744 ext. lOl, 9 a. 

to 5 p.m., EDT, Mon-Fri.
m.

Where To Find Hard^To^Find Stuff

OldHoiiseJournal

RESTtRE
MEDIA, LLCr- c/ye t

Circle no. 133
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IGrilles & Register^ 
Made to Last 
a Lifetime
Cast Iron • Cast Brass 
Cast Aluminum • Cast Zinc

The Reggio Register Co.
Oept. 06608,31 Jytek Road, 
Leominster, MA 01453

Call (800) 880-3090 I www.reggioregister.com

NOTTING HILL
' DECORATIVE HARDWARE

The Os On The Uetaib

_ FOR MORE INFORMATION: «
www.nottinghill-usa.com ^

262-248-8890 TEL 262-248-7876 fax

Circle no. 127Circle no. 229
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Building Blocks

The Federal Style TEXT AND ILLUSTRATION BY CHRISTINE G. H. FRANCK

were symmetrically disposed about the entrance. (If the house 
was narrow with a side hall and entrance, then a tripartite win­
dow would sometimes be used.) Doul)le- or triple-hung sash 
windows decreased in height from first to second to third 
floors, with the first-floor windows having a width-to-height 
ratio of 1:2, 1:2.5, or 1:3. Builders frequently used palladian, 
elliptical, or round windows. Sashes were commonly divided 
into six panes, with thin muntins, and were protected by pan­
eled or louvered shutters.

Entrances were elaborately designed with a surround of 
attenuated pilasters or engaged columns framing sidelights and 
an arched or elliptical fanlight, both accented by delicate trac­
ery, and frequently covered by a small porch. Ornamental 
niotils, richly deployed, included swags, urns, eagles, flags, and 
arrows. Local building materials were used—walls were clap- 
l>oard, smooth-faced brick, or, on occasion, stucco scored to 
imitate stone. Roofs were metal, slate, or wood shingle.

With its ebullience countered by modest restraint and its 
use of classical motifs, the Federal style mirrored the youthful 
excitement of a new nation that had been forged through 
rational thought out of the classical tradition. One of the finest 
Federal houses is Homew(X)d in Maryland, and an excellent 
introduction to the style is covered in Wendell Garrett’s Classic 
America: The Federal Style and Beyond (Universe Publishing).noh

Post-Revolution America was a country in need of national 
identity during a period of great growth. Political leaders saw 
America as the inheritor of Greco-Roman traditions and sought 
to imbue their “New Athens” with symbols and architecture 
evoking this ancient democracy'. Concurrently, increasing trade 
created a new class of wealthy merchants who required ways to 
show their affluence. 'Phis confluence of desires for symbolic 
meaning and fashionable forms flowered into the Federal style, 
and classical references were seen as an appropriate expression.

The discoveries of Herculaneum and Pompeii in 1719 and 
1748, respectively, showed variety' in Roman architecture not 
revealed by Palladio and sparked a new fashion in late-eigh- 
teenth-century' English architecture popularized by Robert and 
James Adam. They translated classical motifs into a delicate 
style, which came to be known as the Adam style. In America 
the fashionable Adam style influenced the architecture and dec­
orative arts during a period when the Federalist Party' was pro­
moting a strong federal government—so we refer to tlie style, 
spanning roughly from 1790 to 1820, as Federal.

Architecture of the Federal era moved away from the heavi­
ness of American (jeorgian architecture to more vertical pro­
portions and an overall grace and lightness. The Federal house 
was typically two and one-half to three stories high, with exte­
rior walls articulated with panels or stringcourses. New room 
shapes were incorporated, with elliptical or circular rooms 
breaking through the mass of the house at times. Windows Christine G. H. Franck is a desi^er and educator who lives in New

OkMl^Hisf .lournars New' Okl tkHiseI 14 Slimmer 2000



New Technology. Old Traditional Style.
Traditional architecture coupled with today's product technology Is the power behind the New

Old House movement. HB&G's PermaCast columns are architecturally correct, load-bearing
and carry a lifetime warranty. Combine this with the elegance of HB&G's balustrade system Its a way of life.
to create a maintenance-free environment that can only be described as traditional elegance. www.hbycolumns.rom
timeless craftsmanship, and the perfect compliment for any New Old House. 1-800-264-4HBC.

Circle no. 220
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Why stop at shelter? Our tile roofs have such an aesthetic impact on a home's curb appeal, they go far beyond 

function. (Although their function is pretty impressive too, considering their Limited Lifetime, Fully Transferable, 

Non-Prorated Warranty.) Aesthetically, our tile roofs emulate the natural materials of wood, slate and clay. Their 

colors, shapes and characteristics are nearly indistinguishable from the real thing, yet they outperform almost

every type of roofing material available. So get inspired. Get started with tile by visiting www.monierlifetile.com

or call 1-800-571-TILE (8453) ext. 395.

c: M o n i e r L i f e t i 1 e'
Changing the way people think about roofs. 

Circle no. 235

1-800-571TILE (8453) x395 
www.monierlifetile.com


