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Bring out the Victorian in a Victorian. When it comes to highlighting details, trim is everything.

And no trim lets you create unique features like cornices, corbels or gingerbread better than AZEK Trimboards K

No matter how elaborate the design, AZEK allows the craftsmanship to stand out and ensures the beauty : 5
-ASK-AZEK or visit www.azek.com TRIMBOARDS

Vycom Corp. Al rights reserved Once you look, it’s all you'll see™
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46 Greek Revival Georgia Style 72 Added Value
By 7. Robert Ostergaard By Ann Sample
Historical Concepts designs a Architect Jonathan Hale and interior
breathtaking plantation-style house on designer Andrea Wald add
Hampton Island. practical yet beautiful spaces to an

] A old farmhouse in Massachusetts.
56 California Cookin

76 Stone House Restoration
By Lynn Morgan E

Designer Liza Kerrigan and homeowners By April Paffrath
Lynne Doll and David Lans This eighteenth-century dwelling
re-create a 1920s kitchen, pantry, and was merely a shell of its former self
dining terrace. before Centerbrook Architects
brought it back from years of
62 Creole Cottage neglect.

By Richard Sexton

Designer Mike Waller draws on a
traditional Louisiana vernacular style to
create a handsome townhouse in

Baton Rouge.
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Exact copy of a
Simon Willard
mahogany

tall clock, made
circa 1790,
Roxbury, MA.
Features
hand-painted
dial and weight-
driven American-

made movement.

ANDERSEN & STAUFFER FURNITURE MAKERS, LLC, is proud to announce a new licensing

WINTERTHUR

4

ANDERSEN & STAUFFER
FURNITURE MAKERS, LLC.

Sttt Lot Lptodtictins

55 North Cedar Street, Lititz, PA 17543
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Circle no. 132
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(P) 717-626-6776
(F) 717-626-7677

www.andersenandstauffer.com
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agreement with WINTERTHUR, AN AMERICAN COUNTRY ESTATE, and will

be offering a select group of reproduction American tall clocks from the
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Cover photo by Richard Leo Jobnson.
Historical Concepts creates a beautiful Greek
Revival house on Hampton Island off Georgia's
coast.
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ontents

10 Editor’s Page

14 Architects’ Pl‘im‘il)]cs

By Russell Versaci
Looking at New Orleans’s past
can help rebuild its future.

20 Drafting Board
By Lisa Palmer
Builder Mark Horan took
copious notes of old Victorian
details for his new old porch
design in Newport, Rhode
Island.

28 Traditional Trades

By April Paffrath

Our author visits E.R. Butler &
Co., a company that produces
some of the finest historically
inspired hardware in the market-
place today.

34 Design Details

H

0

By William Gordon

Today there is a host of
modern building materials that
are attractive, easy on your
budget, and simple to maintain.

Heirloom Gardens
By Michael Weishan

How to create that all-too-
elusive curb appeal at your new
old house.

Resources

The products, materials,
craftspeople, designers,
architects, and landscape
designers who bring these
buildings to life.

114 ”llihling Blocks

By Christine G.H. Franck

Biloxi, Mississippi, vernacular.
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A NEW WOOD FLOOR SHOULD BE AT LEAST TWO HUNDRED YEARS OLD

Southern Wood Floors harvests buildings, not trees, to make antique heart pine.  SOUTHERNWOODFLOORS
Beams and timbers of historic wood from 18th— and 19th—century structures are (888) 488-7463
meticulously milled for precision floors, walls and cabinet stock. A rich, noble  Www.SOUTHERNWOODFLOORS.COM

wood more than 200 years old, and a perfectly renewed resource for any old house. Circle no. 541
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AMmerican
Vernacular

New old houses come in all shapes, sizes,
and styles. Whether a small vernacular
adobe structure in New Mexico or a
grand Greek Revival farmhouse in
upstate New York, each house type
speaks to its place and its people. These
houses offer a sense of tradition and per-
manence to the landscape.

At this year’s International Builders’
Show in Orlando, Florida, New York
designer Marianne Cusato unveiled a
humble vernacular cottage. Created as
emergency housing in response to
Hurricane Katrina’s devastation last fall,
the structure is reminiscent of the
Southern shotgun house. A mere 308
square feet, the Katrina cottage is a com-
pelling and potential alternative to the
FEMA trailer. The design fits into the
Gulf Coast’s semitropical environment:
large six-over-six windows allow for cross
breezes while a welcoming front porch
offers an outdoor living space.

Considered a “grow house,” the tiny
cottage is designed to be expanded upon
over time, much like historical vernacu-
lar houses. Cusato shows, through this
small house based on a traditional form,
that even the most modest homes can be
beautiful, well built, and permanent.

10  Old-House Joumnals New Old House

The spring issue of New Old House
celebrates American styles that are
designed for their specific landscapes.
Architectural firm Historical Concepts
creates a Greek Revival on Georgia's
coast based on Southern plantation
homes. The house design accommo-
dates its waterfront environment—the
structure is lifted on a red brick pedestal
to protect it from possible tidal surges.

Designer Mike Wialler creates a
Creole cottage in Baton Rouge,
Louisiana. The street facade has an
overhang, called an abat-vent, that shel-
ters the doors and windows from
Louisiana’s heavy rain.

In Dutchess County, New York,
Centerbrook Architects restores an eight-
eenth-century stone house. Respecting
the house’s original design, the archi-
tects left the structure intact. The thick
stone walls and small window openings
protect the interior from the cold win-
ters while a steeply pitched roof helps
shed snow. Just as these designs speak to
their place, so does the Katrina cottage
—now if only we will listen.

Nancy E. Berry
Editor
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Your house is full of clues to its past:
The faded outline of a wall bracket.
Art glass shades in the attic.
Original photo behind dusty drawer.

Perhaps that archaeology class will come in handy after all.

REJUVENATION

For period-authentic lighting and house parts from a company that shares your passion,
request a free catalogue at rejuvenation.com or call us at 888-401-1900.




CONTRIBUTORS

April Paffrath,
a frequent
contributor to
New Old House,
writes about
artisan trades
and the inter-
esting people
who keep rare
crafts alive. She
is the author of The Artful Bride, a
wedding craft book for savvy (and sassy)
couples, as well as its follow-up book on
invitations, and has written for Martha
Stewart Living, Natural Home, and Cedar
Living. She has been the managing
editor and consultant for several maga-
zine projects and relaunches. She lives
with her husband in Cambridge,
Massachusetts.

Christine G.H.
Franck is a
designer and edu-
cator with a
practice in New
York City. She is
director of the
academic pro-
grams of the
Institute of
Classical
Architecture &
Classical America (ICA&CA). She sits on
the board of directors of the ICA&CA and
the management committee of INTBAU
and holds a master of architecture from the
University of Notre Dame. She was honored
by the Prince of Wales with the first Public
Service Award of the Prince’s Foundation for
her outstanding contribution to the study of
architecture and design.

Editor-at-Large
Russell Versaci is a
residential architect
who has spent two
decades designing
traditional houses.
He attended the
Harvard University
Graduate School of
Design in 1973 and
received his gradu-
ate degree from the
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University of Pennsylvania Graduate School
of Fine Arts in 1979. He founded his firm,
Versaci Neumann & Partners, in
Washington, D.C., in 1985. The firm has
designed traditional country houses,
cottages, and farmhouses, as well as restora-
tions and significant additions to period
homes. Also an author, Versaci’s debut book
is titled, Creating a New Old House (Taunton
Press, 2003).

J. Robert
Ostergaard is an
editor and a free-
lance writer
whose numerous
articles on the
environment,
gardening, interi-
or design, archi-
tecture, preserva-
tion, antiques,
and conservation
have appeared in
Traditional
Building, Cape
Cod Home, Country Journal, and Martha
Stewart Living. He lives in a circa 1850

brownstone in Brooklyn Heights, New York.

Garden Editor
Michael Weishan

debuted as host of

Garden” in 2001
and has been shar-
ing his design tips,
expert advice, and
trademark sense of
humor with gar-
deners of all levels
ever since. In addition to heading his own
design firm, Michael Weishan & Associates,
which specializes in historically based land-
scapes, he has written for numerous national
magazines and periodicals and authored
three books: The New Traditional Garden,
From a Victorian Garden, and the Victory
Garden Gardening Guide. A graduate of
Harvard with honors in the classics and
romance languages, Weishan lives west of
Boston in an 1852 farmhouse surrounded by
3 acres of gardens.
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Kindles romance in a way most
HVAC systems dont.

Radiant heating by Uponor makes your ~ With no furnace, it’s quiet and dust-free.

whole house comfy and cozy. It circulates It'll even save on energy costs. If that U p O no r
heat under the floor, so it's warm where

doesn’t inspire passion, what will? For

you are. There are no drafts, no cold spots. more information visit uponor-usa.com formerly Wirsbo

Circle no. 421




‘ ARCHITECTS PRINCIPLES

A Place in Peril

The right choices for rebuilding New Orleans can be found by looking at the

CitY'S PAQSI. TexT BY RUSSELL VERSACI SKETCHES BY ANDREW LEWIS

=3

Bad things happen to good places.
Sometimes, the wounds are self-inflicted
acts of man, as when cherished land-
scapes are bulldozed to make way for
sprawl. Other times, the forces of nature
conspire to devastate great places, and in
a heartbeat their treasured legacy of
beauty and character can vanish.

Think of General Sherman’ torch-
ing of Atlanta, San Francisco’s earth-
quake, Chicago’s fire. Catastrophic
destruction can visit on an unimaginable
scale. And now New Orleans has been
struck down by Hurricane Katrina. After
such a disaster, it is mind-boggling to
think about how to revive the spirit and
cityscape that are gone and how to
restore the city to greatness.

New Orleans has been devastated

14 OldHouse Joumals New Old House
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and reborn several times before. In 1788
and 1794 two catastrophic fires gutted
the French Quarter. In the mid-nine-
teenth century, the great scourge of yel-
low fever decimated the population,
killing nearly 40,000, and in 1965
Hurricane Betsy laid waste great swaths
of the city with 125-mile-an-hour winds
and extensive flooding. Throughout his-
tory, fueled by a determination to pre-
serve its spirit, this resilient place has
endured tribulation and flourished again.

The destruction wrought by Mother
Nature’s latest harpy, Katrina, is New
Orleans’s twenty-first-century foe, per-
haps more diabolical than any before.
This moment in time is a test of both this
city’s and our nation’s resolve to rebuild a
great place.

Making the right choices will be
critical to the rebirth of the Crescent
City. The simplistic solution is to bull-
doze the damaged neighborhoods and
refill them with houses of formulaic
monoculture, preserving only a nostalgic
entertainment district of old buildings.
The enlightened solution is to repair,
restore, and rebuild the historic survivors
and to infill those that are lost with new
construction designed in the community
traditions that created this great place to
begin with.

New Orleans is unique among
America’s urban places, its history a cru-
cible of cultural assimilation. For three
centuries the streets have hosted Spanish
and French Creoles, Acadians from
French Canada, Haitan slaves and freed

Spring 2006




74

SRR Bl Uit

Infinished, Custc

THE PERFECT KITCHEN HAS TWO ESSENTIAL INGREDIENTS:
YOU AND YOURS.

Personality brings life to a room. Especially when that personality is reflected in the subtle

textures, vibrant colors and realistic designs of Armstrong Laminate flooring.

armstron

Armstrong” Laminate

Laminate - Nature's Gallery®:

Cabinets
Colonial Brick™ Brick Red L6541
inoleum+*Laminate*Ceilings
Your ideas become reality*



} ARCHITECTS' PRINCIPLES

blacks, Irish laborers, American fron-
tiersmen, and a host of merchant traders
from across the globe. From this urbane
melting pot have emerged neighbor-
hoods of singular architectural richness,
shaped by French townhouses, Creole
cottages, African-American shotguns,
and nineteenth-century  American
revivals. Without this complex tapestry
of building history, New Orleans would
be bland and spiritless.

Every city has a distinctive aura, a
personality. There is a sound to the
street life, an aroma in the air, a texture
to the canvas of buildings and land-
scapes. Whether we live there or just
visit, we instinctively take the pulse of
the place and collect our thoughts, feel-
ings, and experiences into a portrait of

16 Old-House Journals New Old House

urbanity. With a single adjective, we can
describe the spirit of a city: New York is
intense. Savannah is sultry. Boston is
proper. Chicago is industrious. Los
Angeles is hip. New Orleans is sensual.
This genius locus, or sense of place,
is a blend of culture and physical setting.
A city’s people create a distinctive atmos-
phere, fashioning a brew of customs,
dialects, food and drink, celebrations and
ethnicity that compound into a rich
social experience. Its streetscape
becomes the stage set on which the cul-
ture bubbles and boils—the buildings,
the streets, the plazas, the corners, and
the back alleys are the framework within
which each citizen acts out his or her day.
This stage set gets pieced together
over a very long time. It may begin with

an imposed grand plan, such as
Philadelphia’s rigid grid of streets, or a
simple organic response to topography,
such as Boston’s web of harborside
byways. In time, the city fills out in unex-
pected ways, the setting takes on a lay-
ered structure, and the buildings carve
personalities into the edges of streets.

A city becomes a character over cen-
turies by building upon its past. The past
is a book of traditional wisdom recorded
in lessons learned through experience. In
the culture of building, traditions take
root when good solutions to construc-
tion problems are adopted as common
sense. Soon these practices become the
accepted way of doing things; repeated
often enough, these customs become tra-
ditions, which create the persona of a
place. While disasters can temporarily
overwhelm that persona, they cannot
obliterate it.

What does the book of wisdom say
about the architectural persona of New
Orleans? The balconies of American
ironwork grafted onto the facades of
French and Spanish townhouses are the
hallmark of New Orleans’s layered cul-
ture. The scrolled woodwork of its
candy-colored shotgun houses is a sign
of its sensual spirit. The exuberant flour-
ishes of the manses of the Garden
District are reminders of its storied
prosperity.

Hurricane Katrina slashed through
this rare collection and left many tradi-
tional neighborhoods in shambles.
Political sharpshooters and their devel-
oper cronies argue that the devastation
may be a blessing in disguise and that
these old houses, antiquated to begin
with, are now beyond saving. They see a
silver lining in tragedy, an opportunity to
replace “run-down” housing with brand-
new products better suited to modern
life. We've heard this one before.
Remember the utopian urban renewal
schemes of the 1960s for “blighted
neighborhoods?” Had those blighted
neighborhoods survived, they would be
thriving historic districts today.

The eighteenth- and nineteenth-
century craftsmen who built New
Orleans’s traditional houses understood
how to build in this challenging place.
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Architectural Windows & Doors

High Performance Traditional,
Contemporary & Historic Replicate
Wooden Windows & Doors
Since 1978

The Woodstone Company
P.O. Box 223, Patch Road
Westminster,Vt 05158

visit our web site at:
http://www.woodstone.com

Our products are designed to your
specifications and Hand-Crafted in the United
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pegged, coped, mortise & tenon wood
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Woodstone uses the highest grade lumber
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lumber.
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seals against the weather and lasts longer,
therefore we do not use corrosive
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glass.
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Woodstone windows and doors have proven
performance, including the best air infiltration
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double hung windows available. Impact resistant
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Circle no. 221




I8

e
By NOSTALGIC

WAREHOUSE w

to Envich Your Life

Introduces . . .

Exteriors Handlesets

i

-
-
I

"
+ Six Distinctive Designs ¢ Mix & Match Grip Styles
+ Matching Interior Styles + Lifetime Warranty

+ Five Lustrous Finishes + Easy Installation

Locate your dealer at wwwgrandeur-nw.com/obyj or call 1.800.522.7336

Circle no. 101

'NOTTING HILL

DECORATIVE HARDWARE

The ﬂmu@ 9% In The Details

RE® FOR MORE INFORMATION:
www.nottinghill-usa.com
262-248-8890 TEL 262-248-78706 FAX

Circle no. 229

Old-House Joumnals New Old Houste

ARCHITECTS PRINCIPLES

The shotgun houses work in a city of
deep, narrow lots with sultry air, damp
soils, and semitropical temperatures;
their sturdy wooden frames made of
cypress and cedar timbers resist water
and rot. Thick brick walls covered in
stucco insulate Creole townhouses from
the sweltering heat. Acadian cottages are
raised up on brick foundations to lift
them off the damp ground and encour-
age air circulation. Even in the smallest
homes, 12-foot ceilings and oversized
windows channel cooling breezes
through the interiors, and board-and-
batten wooden shutters provide the first
line of defense against storms.

Much of this rich building history
stood up well against the onslaught of
the hurricane. The old houses of wood
and brick are far tougher than their ages
may suggest. Houses built with time-
tested materials and building techniques,
such as cypress frames and brick founda-
tions, generally survived the storm while
houses made of light studwork and roof
trusses covered in asphalt shingles were
wiped out. This survival record reaffirms
the durability of traditional building
practices, a persuasive argument that
should not be ignored in the rebuilding.

In the wake of a disaster, expediency
can be a sinister force. The urge toward
rapid reconstruction is a compelling
deception, a push for refilling the city
with “housing” without respect for tradi-
tions that made the city a richly livable
place. The result will be an urban trailer
park maxed out with homogenized
builder boxes of could-be-anywhere
houses. They may be quickly assembled,
but they will never rebuild the soul of the
Big Easy.

The slow but sure approach is to
restore the architectural traditions that
made New Orleans an American jewel.
Tradition provides the textbook for
reconstruction. Should wise minds pre-
vail, this city in peril will study it well
and be reborn as a beacon of enlighten-
ment in our quest to preserve what
makes a good place great. ~Noi

Avrchitect Russell Versaci is the author of
Creating a New OIld House (Taunton

Press 2003).
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Old-House Journal’'s

NEW OLD HOUSE

Building Character in Today's Homes

Each season Old-House Journal’s New Old House magazine brings you new homes that echo the past
while keeping all the comforts of today’s lifestyles.

New old houses satisfy our insatiable appetite for the charm of old houses while offering all the bells and whistles of

today—gourmet kitchens, luxurious master baths, and rooms completely wired for twenty-first century technologies.
Through each issue of Old-House Journal’s New Old House, we'll explore classic American house styles all across the country
. and hear from traditionally schooled architects who create dwellings with a sense of his-
To Subscribe to tory and belonging. We'll discover the ideas behind designing a home with a “past.”
Old-House Journal's how, for example, architects and designers introduce salvage materials into a space to
give it that old-house feel; how the scale and proportions of building design found in

New OLp House

old pattern books are finding new expressions; and how craftspeople perfect the details
Call 866.298.5647 of centuries ago in the present.
Six issues for $17.97 plus New old houses offer a freshness to our country’s landscape, bringing back a

$2.00 postage and handling. sense of place to the home.

Visit us online at www.newoldhousemag.com
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Victorian's secret

A wraparound porch drapes a new house with period details.
TEXT BY LISA PALMER PHOTOS BY KINDRA CLINEFF

e

A few years ago, Mark Horan’s design
inspiration began as aimless wandering.
It took place in his Ford Explorer on
weekends as he drove through the his-
toric neighborhoods of Newport and
Providence, Rhode Island. Horan was on
the lookout for Victorian-era porch
details that would be well matched to his
new home in Newport. During his rov-
ing, he would stop in front of old houses
with likable styling, take out a notebook,
and sketch porch elements he liked.

20 Old-House Jourmals New Old House

Sometimes, with the owner’s approval,
he walked onto a porch with his tape
measure in hand and jotted down dimen-
sions. He'd note the roof and handrail
heights, floor depth, molding shapes,
brackets, trimmings, railings, and other
details that he’d like on his own home’s
exterior.

Horan, a Newport-based residential
builder, doesn’t usually produce homes
for clients this way. But midway through
framing up his own house on Old Beach

Road, Horan was issued a stop-work
order by the local zoning board
because the planned steeply crested
roofline would measure too high for
his historic district neighborhood.
Working with designer Ron Alose,
Horan solved the problem by altering
the roof to a concave Mansard style,
which shortened the home’s overall
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height. Although Horan was granted
approval to continue building the home,
that roof change had a domino effect and
compelled him to modify exterior styling
to the Victorian period.

Horan says the neighborhood tours
helped him develop a Victorian vocabu-
lary, since the style was a departure from
the modern or Colonial homes he typi-
cally constructed. Before long, he real-
ized that getting the exterior elements
historically accurate, especially the scale
and proportion of the porch, would ulti-
mately determine whether he’d meet his
goal: building a Victorian-style house
that looked as though it had been around
for a hundred years.

“We did mock-ups of everything
from the trim and moldings to the curva-
ture of the Mansard roof to the shape
and scale of the porch brackets. We
wanted to get it right,” says Horan.
“Almost every detail is custom, and for
any of the materials we did not make, I
was able to locate local craftsmen to do

the work.”

Together, Horan and Alose also con-
sulted design books such as American
Architecture, an illustrated encyclopedia
by Cyril Harris; The Victorian House Book,
by Robin Guild; and other plan books
|)u|)l|shul by the Preservation Society of
Newport County. “We decided early on
that it was historically appropriate to
have a porch,” says Alose. A porch would
also soften the edges of the home, offer-
ing an asymmetry to the building and a
freedom of expression. Like the exteriors
of original Victorian-era homes, Horan’s
home’s exterior had a quirky diversity
that blended elements of Second
Empire, Stick style, and Italianate
Victorians that he liked best. “The porch
just had to be a kind of feature that
would wrap all these Victorian pieces
together,” says Alose.

The one-story porch accentuates
paired entry doors in the front of the yel-
low clapboard house. Approaching the
house from the front yard, one first
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Above Designer Ron Alose drafted the Victorian
porch details for Horan's project. Horan then applied
the Victorian vocabulary to the house's design
details
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climbs a double-wide set of five avocado
green stairs. The L-shaped porch
extends along one side, where there is a
second entry. The porch supports are
Stick-style square columns with simple
chamfered edges; the rounded handrail is
also avocado green. The balustrades,
which are square at the top and bottom
and have classic urn turnings, are paint-
ed Horan’s favorite color, red, and
appear to anchor the house. The roof
overhang ornamentation includes cor-
bels of the same shape, color, and pro-
portion as those found just below the
roof. A three-tier cornice board is a
lighter green and piped with red, the
same color as the balustrades. The sup-
port columns are flanked by arched
brackets with thick whorls.

The key to highlighting the details
of the Old Beach Road home is its color-
ing. Says Alose, “We used a riot of col-
ors. Historically, these houses were drip-
ping in strong colors.” Another vital ele-
ment is the porch’s proportions, especial-
ly the handrail height: 32 inches. While
codes require porches to have a 36-inch
rail height, Alose was able to get a vari-
ance because the porch was close enough
to the ground. Historically, Victorian-
era porch handrail heights were often as
low as 30 inches.
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“Handrail height is one of the details
that give a Victorian-era home its soar-
ing vertical style and illusion of height,”
says Brent Hull of Hull Historical in
Fort Worth, Texas, and author of Historic
Millwork. When Hull looks at a new
Victorian and proportions aren’t true to
historic scale, its often because the
porches are too small or short.

“When you're doing a new old
house, there are design rules and a histo-
ry that you're restricted to or led by. If a
new old house is done right, you know it;
if it’s wrong, you know it, too,” he says.

Hull explains that everything you
put on a house tells a story. If you tell a
story, you tell it consistently, says Hull.
To avoid building a new house “that
looks like Victoria details are stuck on,”
Hull urges home builders to refer to his-
toric millwork. “You want to make sure
all the details come together,” he says.

“One of the hallmarks of Victorian-
era buildings is the amount and variety
of millwork used. If you are going to buy
off-the-shelf millwork, you're not likely
to get it right,” he says. When the origi-
nal Victorian houses were built, there
was no standardizing of form. Alose says,
“Builders and craftsmen had a very high
level of expertise, and they often said,
‘Hey, that looks good.” To evoke an old
aesthetic in a new house, the same phi-
losophy applies today. So grab a sketch-
book and take a drive. ~on

Lisa Palmer, a freelance writer;, lives in
Rhbode Island.

Mark Horan, Horan Building Company,
Inc., 174 Bellevue Ave., Suite 204,
Newport, RIL; (401) 848-9284;
www.horanbuilding.com.

Ron Alose, ASID, Ron Alose Design
Group, Ltd., 936 Aquidneck Ave.,
Middletown, RI; (401) 847-7087;
www.ronalosedesign.com.

Brent Hull, Hull Historical, 201
Lipscomb St., Fort Worth, TX; (817)
332-1495; www.hullhistorical.com.
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L TRADITIONAL TRADES

Recasting
the Past

TEXT BY APRIL PAFFRATH

Obsessions are underrated, especially
when they relate to the art that sur-
i rounds us. A healthy fixation can open
M “H ”‘VM up a world of information and delight,
ured intosand ~ revealing histories and textures that
) might have remained undiscovered had
some curious person not delved into the

past with unwavering attention.

When your fixation is architectural
hardware, the world is more fun to touch
and enjoy. Rhett Butler of E. R. Butler &
Co. has such a passion. Actually, his
interest goes well beyond hardware to

e include the finest quality of crystal, art,

New York architecture, and more. That’s what
makes his shops so much fun. Sitting

right next to brushed metal knobs that

will help recapture the interior detailing
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of an Adams-era house are bits of jewel-
ry, crystal, and porcelain that reflect the
same quality as Butler’s hardware. His
shops are part high-end home décor
shop, part sculpture gallery.

Even when a house has been the
owners’ central focus, hardware is unfor-
tunately often a throwaway thought,
taken care of at the last moment just to
finish off the project. Like hollow pan-
eled doors or vinyl windows on an other-
wise detail-driven home, out-of-the-bin
knobs, back plates, and hinges break up
the texture and feel of the house into
which owners have painstakingly invest-
ed time and funds. E.R. Butler provides
homeowners with another option—the
best materials and designs using the lat-

Spring 2006

est technology. His customers are look-
ing for quality and longevity rather than
something that will merely make a door
function. “These pieces will outlast the
house,” says Butler.

Part of knowing how to create the
perfect hinge or knob means completely
understanding the industry history and
what that means for today’s creations.
Butler has done extensive research in the
field and, in the process, extracted the
essence of American hardware. Like
many crafts and fine arts in the United
States, hardware and its styles were influ-
enced by the diverse makeup of the
country. Modern hardware is the prod-
uct of French, German, and English
designs, styles, and techniques. The

English tradition has the strongest influ-
ence on E.R. Butler’s hardware.

The machinery needed to create
hardware in quantity was not in place
until the 1830s. “It’s the same machinery
that made bullets,” says Butler. The
Industrial Revolution brought about a
wider use of metals and materials and at
the same time increased production out-
put through new technologies and new
workforces that were gaining ground in
that period. Weaponry, like mass-pro-
duced bullets, led to the technology
needed to produce hardware in number.

In late 2000, Butler acquired W. C.
Vaughan, a hardware manufacturing
company dating from the early 1900s. It
appealed to Butler because it was less
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about marketing and more about crafts-
manship. He began by reconstructing
the company, continuing his research
into old catalogs and forms, and adapting
it to modern possibilities. “I have the
luxury of technical innovation,” says
Butler. The bulk of his research focuses
on discovering the original intent in the
designs he uncovers. It isn’t enough to
replicate an old piece
of hardware—it may
not function as needed
in the modern world.
The size may be wrong
for modern doors and
plates, or functionality
may be just short of
what it needs to be.
Some may not
modern safety codes.
Butler looks at the his-
tory of hardware and

meet

architectural design to
consider what the orig-
inal makers were try-
ing to achieve, and that
essential element goes

into his plans. A craftsman files the p

Butler trained as

an architect at Rice University and was
fascinated by the theoretical and philo-
sophical aspects of the study of architec-
ture. When he was younger, he worked
with his carpenter-father on antiques and
restorations. Now he works with many
architects, outfitting the interiors of
their finest projects, and his architectur-
al knowledge allows him to communicate
with them on all levels. “Architecture is a
painful and giving process,” says Butler.
“We have a lot of mutual respect.” For
his part, Butler works to make the best
product he possibly can with his philoso-
phy of permanence, and customers relish
Butler’s commitment to artistry and his-
tory. They know that the doorknobs,
hinges, and plates that accent their
homes do more than capture a superficial
look, whether they are opting for a his-
toric re-creation or one of Butler’s more
modern designs. The hardware from
E.R. Butler creates artwork that weaves

through an entire space—almost hid-
den—yet transforming that space into a
truly finished environment. Butler’s
relentless search for history and quality
is echoed by his clients’
“ ¢ r  { ”

Hardware has to be functional,” says
Butler. When he brings old designs up

desires.

to modern standards, he maintains the
designs’ dignity. “You have to be allowed

to play with modern
give
yourself license to not

elements and
repeat history.”

It is the balance
between function and
that frees him
from merely re-creat-
ing the past—he
rethinks it instead. “I
like things to be cor-
Butler,
and/or
proportionally.” He
takes udvanlﬂgc of
modern technology to

form

rect,” says

“historically

create what could not
have been made in
earlier years. “I try to

arting line of a lever

get at the designer’s
original intent and adapt that to modern
possibilities,” he adds. Just as craftsmen
used the latest in manufacturing to cre-
ate the new wave of decorative hardware
in the 1800s, Butler takes advantage of
the technology available now. “We look
tor technology that can really help us do
it best,” says Butler. Using state-of-the-
art software, Butler and his team can
look at the designs in a virtual three
dimensional environment. The images
for some E. R. Butler products are sent
to a YAG laser, which machines them
exactly to specifications. That doesn'’t
mean it’s all done by machine. There are
plenty of hours spent handcrafting
designs and hand-tooling details onto
the hardware. Two knobs for one door
might take six hours of highly skilled
handwork to finish.
Even though the designs may recall
an earlier day, some methods are radical-
ly changed. “Materials science is light-
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years ahead of what it was,” says Butler.
“We're not cranking out production;
we're creating fine art. We're reproduc-
ing handcrafted work.”

The people who outfit their home
with E. R. Butler hardware are thinking
beyond the norm. “They're adding
something that’s a little more personal,”
says Butler. It’s as if his clients share a
bit of his obsession with hardware, and
with good reason, according to Butler.
“Hardware is one of the
only tactile interfaces in
one’s home. It does
something; it separates
the different areas of
Touching
well-made objects con-
nects people to art every
day. Ted Meuhling, an
artist whose work Butler
sells, has designed a
series of butterfly-
shaped drawer pulls for
Butler. “You can put
them on doors and
drawers, but not neces-
sarily evenly spaced,’
says Butler. The result is
an entire wall of cabi-
netry that looks like a
bunch of butterflies in
flight. The function is
impeccable, and the
artistry  pushes the
envelope of expectations. The artistry
and the function have merged together.

Customers and architects can order
from items that are already designed or
in stock. E. R. Butler stores carry pol-
ished brass and nickel with no lacquer.
For other finishes or lacquers, customers
can special order for their needs. For
projects that truly reflect personal style
and detail, customers look to Butler and
his team for custom design work. “The
most innovative work is done on a cus-
tom basis,” says Butler. Customers pay
the costs of time and materials—the
extra cost they pay is in patience while
designs are finessed and production
completed. His attention to detail is the

”
our lives.

Hardware lowered into ultrasonic cleaner to
remove any residual compounds left from
the buffing and polishing process

talent that sets his firm apart. “I want
them to look at what they have from me
and know that it is the best it can be,”
says Butler. “I don’t compromise.”

“If it pushes the envelope, it’s worth
it. You rediscover something and make it
more interesting,” says Butler. At its
base, making the world a more beautiful
and functional space is part of Butler’s
philosophical direction. “I like to
take time to appreciate the intangible
elements—why  we
exist—and extrapolate
those into a door-
knob,” says Butler
with a little smile that
shows he knows the
unanswerable ques-
tions of life might not
connect with hard-
ware in everyone’s
brain, a smile that
belies his knowledge
that life is for appreci-
ating. “There’s a lot
to be gained by
looking at different
things,” says Butler.
It increases apprecia-
tion for the passion
involved in work and
for the skills that peo-
ple such as Butler are
able to share with the
world through their
work. “If it was just about making
donuts,” he adds, “I don’t think I could
do it.” Non

April Paffrath is a freelance writer living in

Camdbridge, Massachusetts.

E. R. Butler Co. has two locations.
New York Showroom

S5 Prince Street, New York, NY 10012
Tel (212) 925-3565; Fax (212) 925-3305

Boston Showroom

38 Charles Street, Boston, MA 02114;
Tel (617) 722-0230; Fax (617) 722-0250
info@erbutler.com; for more information
visit www.erbutler.com.
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Modern MatErialS s v s

Today's materials that mimic the look of stone, brick, and wood
can offer alternative building solutions for new old houses.

One of the greatest advantages to build-
ing your “old” home today is that you are
not bound to the materials and methods
employed by the builders of the historic
homes that inspire you. A variety of
modern materials have been developed
to emulate masonry and wood that are
attractive, easy on your budget, and sim-
ple to maintain.

34 OldHouse Journals New Old House

Cast Stone
Stone is beautiful, but its harvest, prepa-
ration, transportation, and installation
can be costly. With advancements in
recent years, quality home builders are
turning to cast stone, faux stone, and
glass fiber reinforced concrete (GFRC)
in their projects.

Cast stone is a highly refined archi-

Clockwise from top left Haddonstone produces
porticos and balustrades that replicate the look of cut
limestone. Eldorado Stone has introduced a brick look-
a-like inspired by ancient European buildings.
Tendura's composite plank porch flooring replicates
historical widths. Azek Trimboard produces trim made
of cellular PVC with historically accurate proportions

tectural concrete product manufactured
to simulate natural cut stone. It is made
from a combination of natural gravel,
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sand, and crushed stones such as marble,
quartz, limestone, and granite. Cast
stone can be made with a wide range of
colors, aggregates, and patterns, all of
which can be consistently reproduced
with a uniform finish. While it is more
labor-intensive to produce than other
concrete products, it is still less expen-
sive than cut stone. Talk to your architect
and manufacturer about the appearance
you want for your project.

Cast stone is primarily used in exteri-
or applications such as building fagades
and site features. Exterior ornamenta-
tion, such as friezes, medallions, sills, and
trim, is readily available and provides
opportunities to customize your home
with traditional architectural details. The
structure of your home can be expressed
with columns of any of the five orders of
Classical architecture. Cast stone pavers
can be used for an elegant walkway with
the look and feel of natural stone. To
make cast stone appear more realistic,
contemporary casting can utilize multiple
molds of actual stone to produce subtle
variations, which prevent the unnatural
repetition of a single pattern.

Cast stone is most economical when
ordered from standard molds. For each
type of element, there are hundreds of
available designs, many in historically
accurate styles. Custom elements can be
designed to integrate other materials,
but the labor alone may exceed the cost
of casting and delivering a standard
product to your site; however, with lim-
ited time and expense, manufacturers are
able to make minor modifications to
existing profiles and dimensions to fit
any design preference. These semicus-
tom elements are a more economical
solution than fully customized designs.
The success of a cast stone installation is
dependent on the quality of the product,
finish, and installation—be sure to pick
your contractor wisely!

Rough Stone

Whereas cast stone is primarily used to
produce elements that appear carved
from stone, faux stone is used to emulate

36 Old-House Joumals New Old House

the shape and appearance of individual
pieces of unfinished stone, slate, or brick.
Some manufacturers offer customizable
glass-reinforced gypsum veneer panels
to reproduce the appearance of a single
piece of cut stone. They are a suitable
finish for interior walls, columns, coffers,
groined vaults, and domes. Both faux
stone and glass-reinforced gypsum pan-
els are easily installed by a carpenter and
require neither paint nor stain. Simple
designs with clean connections trick the
eye with their realism.

If you are interested in reproducing
individual elements of stone or terra-
cotta as an accent for your project,
GFRC, a thin wall solution that has been

used for years to replace damaged sec-
tions of stone, is a system to consider. Its
authentic appearance, short lead time,
lightness, simple installation, and free-
dom from maintenance translate well
into new construction. While cost-effec-
tive compared to stone, GFRC is more
costly than standard noncustomized
products.

Faux Wood

High-density polyurethane is becoming
a common replacement for wood trim in
residential construction. It is an econom-
ical, water-resistant, dimensionally sta-
ble, low-maintenance wood alternative
available in a wide variety of designs at a
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consistent quality. On the exterior, it is
used for decorative millwork, shutters,
louvers, columns, crossheads, and key-
stones. Polyurethane has a strong repu-
tation with coastal homes, which due to
harsh weather and corrosive spray would
otherwise require frequent scraping and
painting of wood. Unlike wood,
polyurethane doesn’t need priming or
sealing, which minimizes construction
time. High-density polyurethane can be
installed with pneumatic power nailers
commonly used by contractors on wood
products. Interior applications include
moldings, pilasters, columns, fireplace
surrounds, domes, and ceiling medal-
lions.

Polyurethane is well suited for the
high-detail reproduction of historic ele-
ments; an original piece of ornament or
handcrafted prototype can be easily
reproduced with UV-resistant primer
and then sanded and cut to size. Since
polyurethane is a cast product, it dupli-
cates wood grain and detail at a fraction
of the cost of hand-carved wood.

For exterior decking, composite
flooring is an ideal choice of material. A
combination of recycled plastic and
wood, composite flooring is now pro-
duced as tongue-in-groove panels in his-
torically accurate dimensions. They are
impervious to moisture and insects,
dimensionally stable during temperature
changes, and longer-lasting than harvest-
ed wood.

Your architect can provide you with
detailed cost estimates of contemporary
materials and discuss the options most
appropriate for your design, climate, and
budget. Today’s materials and construc-
tion methods will cut the construction
time, cost, and required maintenance of
your historically inspired home. Just as
you have chosen a style for your home
that has endured the test of time, choose
strong, long-lasting materials for its con-
struction. No

William Gordon is an architect and freelance
writer living in Washington, D.C.

For Resources, see page 87.
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Best Face Forward

LLandscape

architect and host of PBS's “The Victory Garden”

Michael Weishan offers ideas for creating classic curb appeal.

caretully chosen evergreens

garden setting that practically shout:

Curb appeal—it’s the magical grease of
real estate transactions. Those homes
that possess this elusive quality have the
ability to attract buyers the moment they
alight from the car, hasten otherwise
normally extended sales negotiations,
and deliver a fat profit to your pocket
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once the deal is closed. Those unfortu-
nate properties that don’t have curb
appeal will relegate you to the land of
wait and haggle, while potential buyers
examine every one of your home’s
flaws—both real and imagined—all the

while bargaining for a better price.

\

Obviously, if you're building a new
house, it pays to do everything you can
to gain admission to this exclusive curb
appeal club well before you even con-
template a for sale sign. But how do you
join this select group? Actually, it’s far
easier than you might think.
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Atlantic Premium Shutters are fully-functional and handcrafted to
each customer’s exact specifications, using the latest in state of the art
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There are four main elements com-
mon to almost every front yard: the front
drive, the walkways, the foundation
plantings, and the lawn. Fortunately,
there are some very simple guidelines for
each of these areas of the front land-
scape, which, if followed, will assure that
your home presents its best foot forward.

Front Drive
In this day of the automobile, it’s rare to
find a front yard that’s not dominated by
the driveway, which, unfortunately, all
too often means a large swath of ugly
concrete or asphalt resembling a super-
market parking lot taking up much of the
front property. Driveways, however,
don’t have to be ugly to be effective. In
fact, if you take some time to match the
material of your drive to the style of your
home, the driveway can become an
adjunct to your landscape rather than an
eyesore. For instance, if you live in the
Southwest in an adobe-style home, con-
sider natural stone or tinted, patterned
concrete instead of black asphalt.
Conversely, with a townhouse in an
urban area, brick or cobble may be the
way to go. Whatever material you use,
making sure your drive matches the look
and feel of your home goes a long way
toward creating a welcoming front yard.
The second major consideration for
your driveway is to make sure it is suffi-
ciently ample. You don’t want to be con-
tinually juggling cars because there’s
insufficient space to park or turn around.
If you’re building a new home or reno-
vating an existing one, this is fairly easy
to do during the design stage: Simply
draw out your potential driveway on
paper; then translate your ideas to the
actual site using spray paint or a hose to
mark out your intended parking area.
After you have done this, try a few park-
ing maneuvers with your car to see how
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4 kids. 11 grandchildren.
9 cars. 2 dogs. 3 remodels. 66 vacations.
1 roof.

We call metal roofing “Investment Grade Roofing.” Why? Because, in your lifetime, a metal roof

will save you money and add value to your home. For starters, metal roofing lasts for a long,
long time. It comes with a warranty of up to 50 years—with low maintenance and no
worries. What’s more, a metal roof stands up to rain, snow, high winds, hail and wildfires.
So it protects your home while it adds value to it. Metal Roofing is also beautiful, available
in a wide range of styles and colors that enhance the look of any home. To learn more about

Investment Grade Roofing—or to find a Metal Roofing Alliance Contractor—visit

Visit www.MetalRoofing.com

Circle no. 191

MetalRoofing.com. Then, years from now, you can brag about what a great investment you made.
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your design works in reality. Chances
are, if you're like most people, you've
drastically underestimated the space
you'll need to easily enter and exit your
property. If completely redesigning the
drive layout isn’t feasible, consider
adding a parking strip or adjacent park-
ing area that can double as a decorative
landscape feature. Asphalt or gravel
drives, for instance, can often be aug-
mented with a band of stones or cobbles
that effectively widens the drive, thereby
eliminating those ugly ruts made by con-
tinually driving on the grass while at the
same time giving the drive a much more
attractive appearance.

Walkways

The same concerns that affect drives
apply to walkways as well. Principal
pathways should be sufficiently ample
for two people to walk abreast and
should be constructed of aesthetically
pleasing materials that echo those used
in your home. There’s a third major con-
sideration for walks, however, one that
when ignored makes even well-con-
structed walkways fail the curb appeal
litmus test: correct routing.

While driveways almost inevitably
are designed to take the most direct
route from the garage to the street,
builders of walkways often seem to feel
the need to explore the most circuitous
path possible, wandering in strange
curves from the drive to the street to the
door. The fact is that no one, especially
in inclement weather, wants to wander
70 feet out of his or her way to get to
your front door, and almost everyone
will take the most direct route to the
entrance, even if that means cutting
across the grass or through the garage.
This is especially problematic for homes
where the majority of traffic enters from
a driveway on one side of the house or
the other, with a long, narrow path lead-
ing to a distant front door somewhere in
the middle. Almost inevitably, this type
of design leads to an effectual abandon-
ment of the front door, as arrivals seek a
more convenient means of entering the
home. The solution to this problem is to
rethink the entire drive/walkway layout
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(especially if you have the luxury of doing
so before construction), making sure that
both vehicular and foot traffic can gain
easy access to the principal entrance of
your home without the necessity of an
extended hike.

Foundation Plantings

In terms of plant material, the easiest
way to destroy a home’s potential curb
appeal is to follow the curious American
custom of lining up a single row of
shrubs—generally boring evergreens—
against the foundation and calling it a
day. This type of layout does nothing
except emphasize the flat nature of many
front fagades, which can be deadly for
structures with long, low rooflines, such
as bungalows or ranch-style houses,
making them seem much smaller than
they really are. Instead, use a three-
tiered approach to your plantings, creat-
ing wide planting beds that contain both
evergreen and deciduous plants; keep
taller material at the rear, intermediate
height material at the center, and low
plants at the front. And by all means,
choose plants that are not going to out-
grow their site (generally anything that
will rise to cover the windows is taboo)
and make extensive use of flowering
shrubs, perennials, and annuals. It’s the

sense that you're entering a garden—as
opposed to a boring front yard—that
evinces that sought-after curb appeal.

Lawn

Finally, if you have large amounts of
lawn in your front yard and very little
else, consider replacing the turf with
beds of mixed plantings, especially near
the lot lines, walkways, and foundation.
Nothing is more ho-hum (and in some
places, such as the desert areas of the
Southwest, more unecological) than a
large expanse of resource-hungry grass,
and you'll be soon turned off by the
required expense and upkeep. However,
make sure that whatever turf you do have
is in tip-top shape. A swath of thick ver-
dant grass is one of the easiest ways I
know of making sure your home possess-
es that curb appeal magic. ~on

New Old House gardening editor Michael
Weishan is bost of “The Victory Garden” on
PBS and author of the new landscaping
guide The Victory Garden Companion
(HarperCollins, 2006). For more gardening

advice, visit www.michaelweishan.com.
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Greek Revival

LT SR L M R LU AL

Architectural firm Historical Concepts
re-creates the past in the Deep South.

TEXT BY J. ROBERT OSTERGAARD PHOTOS BY RICHARD LEO JOHNSON
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rier islands dotted with saltwater marshes and mar-

it forests, bounded by sinuous rivers and the broad plane of

e Atlantic. From Tybee Island in the north to Cumberland

Island in the south, the islands are a stopping point for migrat-

ing shorebirds and a passageway for northern right whales
heading to their winter calving grounds.

These islands have been the home of diverse communities:
Native Americans, Spanish missionaries (who called them the
“Golden Isles”), English colonists, and American millionaire
industrialists. The region has played a significant role in
American history, from providing rice to Boston’s Colonial
soldiers during the Revolution to serving as a Civil War
battleground. This is where Sherman’s “March to the Sea”
concluded.

Between Ossabaw Island and St. Catherine’s Island, a
secluded, environmentally conscious development has recently

Spring 2006

arisen. It is called Hampton Island, and its first home is a new
Greek Revival known affectionately as the “Big House.”

The house was initially intended as a compact one-bed-
room hunting lodge for the property’s then-owner. Before
building, the owner traced the lineage of the land and chose a
location on the North Newport River at the terminus of the
ancient Ferry Road, one of the oldest roads in the area. The
owner then approached Jim Strickland, design principal and
founder of Historical Concepts, a Peachtree City, Georgia,
architecture firm.

Strickland and his design team knew they would need to
modify the initial plans for the structure to better address the
challenges posed by the site. “It was clear that with the possi-
bility of tidal surge the house would have to be built up high,”
Strickland says, “but doing so would change the dimensions of
the house dramatically.” The result is a house fronted by Doric
columns and raised on a redbrick pedestal that appears as if it
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Craftsmanship is evident here in the dramati

and especially in the hand-planed cabinetry

you see all the facets of the wood and you're re

them by hand,” Strickland say
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were a plantation home from the region’s prosperous ante
bellum era.

The second floor has the more formal rooms, and the first
floor is rustic and built with the threat of flooding in mind.
There is clear precedent for such a design, as old homes in
coastal Georgia were regularly built on raised-basement foun-
dations. At the nearby Woodmanston Plantation—a rice plan-
tation dating back to 1772—the now-lost main house was
believed to have been built this way. The curators of
Woodmanston Plantation acknowledge not only that such an
arrangement affords flood protection but also that a raised
foundation was believed to protect the home’ inhabitants from
“harmful vapors.”

TRADITION AND INNOVATION

The entry to the Big House is through a second-floor veranda,
up a grand set of stairs of which Scarlet O’Hara would approve.
But inside, tradition meets with innovation. Rather than the

Spring 2006

entry hall and staircase one would expect upon entering a
Greek Revival, visitors encounter a large centrally located liv-
ing room. Symmetry and formality are the overall aesthetics at
play here, with doors and windows directly opposite each other
and twin fireplaces flanking the room. The living room floors
are salvaged 12-inch heart pine. “They are not straightedged or
tongue and groove,” Strickland points out. “They are hand-
planed, fitted together by hand, and then rubbed with good
old-fashioned wax, making them look like they have been here
150 years or more.” Stylistically appropriate sidelights and
transom lights are set into grand pediments around the front
and rear doors, bringing in light and permitting views toward
the river. Transom windows over interior doors allow for ven-
tilation; southern breezes blow through just as they have in
Georgia homes for generations.

Four rooms radiate off the living room at the outer cor-
ners: the dining room, master bedroom, kitchen, and study.
Traditionally, the kitchen would have been located on the first
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floor or in an out-of-the-way addition, but kitchens today are
far too important not to be close at hand. This posed a chal-
lenge for Strickland, as the kitchen would be the most utilitar-
ian room accessed directly off the living room. “The relation-
ship between the formal public rooms and the rustic private
rooms was especially hard to achieve,” Strickland says. To ease
the progression between the living room and kitchen,
Strickland specified a faux finish on the back of the kitchen
door to give its entry a more formal look.

The only set of interior stairs is in the kitchen, providing
an appropriate transition to the unpretentious first floor.
Unlike the sophisticated second floor, here rough plasterwork
and a brick floor make the rooms feel ancient, as though they
were part of an old summer kitchen and cellar. This comfort-
able, unassuming space houses a two-car garage, two storage
rooms, and a large gathering room with a fireplace. The board-
and-batten construction harkens back to the historical ferry
piers that once stood just a few yards away.

Spring 2006

GOOD NEIGHBORS

The Big House is the crown jewel for Hampton Island, a devel-
opment that has been called the first conservation-centered
community in the state. It was created by Atlanta developer E.
Wade Shealy, Jr. Soon after he and his business partners pur-
chased the island’s 4,000 acres in 2003, Hampton Island
Preservation, LLLC, donated 826 acres to the Coastal Georgia
Land Trust; 80 percent of the land has been placed into conser-
vation easements so that it will remain undeveloped. All home-
owners on Hampton Island must go through an interview
process and demonstrate a dedication to preservation before
joining the community. In this way, the land’s natural beauty and
character will be preserved and future generations will continue
to enjoy one of Georgia’s little-known Golden Isles. ~on

7. Robert Ostergaard is a freelance writer living in New York.

For Resources, see page 87.
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ARCHITECTURAL FIRM HISTORICAL CONCEPTS
BEDROOM 1

BATHROOMS 3

] b
1 PORCH 6 MASTER BEDROOM
2 GATHERING ROOM 7 MASTER BATH 1 TERRACE 5/6 PARKING
3 PORCH 8 CLOSET 2 OPEN PORCH 7 STORAGE
4 KITCHEN 9 CLOSET 3 TERRACE 8 STORAGE
5 DINING ROOM 10 STUDY 4 GALLERY 9 MECHANICAL
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COURTESY OF HABS

The Greek Revival Style

The Greek Revival style arose in the United States in the 1820s, while the War
of 1812 was still a fresh memory and Americans were actively rejecting British
influence in matters of taste. At that time in our history, Americans were feel-
ing a special empathy for the Greeks, who were in the midst of a war of
independence against the Ottoman Empire. This feeling of kinship was
heightened by the perception that Greece was the cradle of democracy and
America was the present-day embodiment of that democratic spirit.

The iconic Greek Revival house looks like nothing so much as an ancient
Greek temple, with sturdy columns supporting a heavy pediment shading a
wide entry portico at the gabled (front) end. But the style also included tidy
clapboard farmhouses with front-facing gable and corner pilasters as well as
city row houses built of brick that sported small columned porches directly
over their front doors.

The style spread across the United States with the migration of
Americans westward, and the expansion of the railroads, and thanks to the
wide distribution of carpenters pattern books, the style became accessible to
local builders and craftsmen. Even though a Greek Revival building speaks of
permanence and of the continuation of the democratic spirit, the style itself
did not endure. By the time of the Civil War, it was already on the decline.
After the war, Italianate and ornate Victorian aesthetics put an end to Greek
Revival as a domestic architectural style.

The Oyster House

South of the Big House, also on the North Newport River, is a post-
and-beam house that is as countrified as its neighbor is classic. It was
also designed by Historical Concepts, whose design team envisioned it
as an old oyster factory converted into a camp-style house.

As in the Big House, the living room is the central feature, but
here it is even more integral thanks to the open floor plan. On the first
floor, the living room is open to the kitchen; upstairs, a wraparound
balcony offers access to the bedrooms through simple sliding “barn”
doors. With six bedrooms of bunk beds and three master bedrooms,
the Oyster House can sleep as many as 20 people—more if you
include hammaocks on the verandas on the first and second floors.
Historical Concepts furnished the Oyster House with resilient materials
such as exposed cast-iron plumbing, brass lighting fixtures, and bunk
beds salvaged from merchant ships. Windows and glass doors encircle
the entire perimeter, giving the sensation that the building is
composed of glass and ensuring that the river and forest are
always in view.
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Designer Liza Kerrigan turns back the clock at
this Spanish Colonial house in Los Angeles.

TEXT BY LYNN MORGAN PHOTOS BY CHARLES WHITE
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happy accident. David Lans and his wife, Lynne Doll,
“neighborhood shopping” when they stumbled across
am house. The 1928 Mediterranean-style house sat on
a steep hillside in Glendale (a suburb northeast of downtown
Los Angeles). The house was empty, run-down, and in dire
need of work, but David and Lynne recognized its potential
immediately. It was a pristine example of 1920s Spanish
Colonial architecture, untouched and untampered with since it
was built. Through the years of neglect, they could see its clas-
sic bones and elegant simplicity.

The house, typical of the period,
is eclectic Spanish Colonial with
Moorish touches. At 3,300 square
feet, the house was spacious without
being overwhelming. “The scale of
the house is wonderful. The rooms
have volume without being outsized,”
says Lans.

Constructed on three levels on a
terraced lot, the house offers breath-
taking views of Glendale, downtown
Los Angeles, and the Santa Monica
mountains. “We had never consid-
ered buying a ‘view house’ before,”
Lans recalls, “until we saw this one.
Now it’s one of our favorite things
about the house.”

It was ripe for restoration. “All of
the original fixtures were intact,” says
Lans, a commercial photographer.
“The steel casement windows and
brass fixtures were all there. It still
had the fireplace tools, mahogany
paneling, curtain rods—those things
are priceless in a restoration.”

The downside of the house’s
untouched character was dilapidation. “The floor plan had never
been altered, but it needed new plumbing—everything leaked. It
had been standing empty for over a year, but the previous own-
ers had obviously been smokers, and they hadn’t opened a win-
dow in 15 years. They were all painted shut!” Lans says.

Lans and Doll embarked on a very systematic renovation,
being careful to preserve the architecture and maintain its
authenticity. They met with designer Liza Kerrigan and dis-
cussed their goals and needs, making a long-term commitment
to the project. “My advice to anybody who is about to embark
on a restoration project is that they spend some time living in
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the house first, getting to know it and understand it,” Lans says.
“Otherwise, you go ahead and make a lot of blind changes that
might not work, and you end up spending a lot of money and
you're still not happy with the house.

“Liza was great,” he continues, “She understands being
respectful of a room and the house. We spent two or three
years working with her to create the master plan.”

Many of their discussions centered on the kitchen.
‘Typically, kitchens are one of the most difficult rooms to restore
in an old house, since they were fre-
quently small and cramped by
contemporary standards, lacking
sufficient workspace and wiring for
a modern cook’s exacting require-
ments. The challenge facing
Kerrigan and her clients was to turn
the small, dark, outdated Depression-
era kitchen into a gourmet cook’s par-
adise, with abundant prep space and
state-of-the-art appliances.

Doll, the owner of a public rela-
tions firm, is a passionate cook and
loves to entertain. It is not unusual
for her to host a sit-down dinner for
20 guests and do all the cooking her-
self. “Lynne absolutely loves to
cook,” Lans explains. “It’s her
favorite pastime.”

Doll’s first requirement was stor-
age space for her utensils and equip-
ment, but she wanted to maintain the
scale and integrity of the room. The
kitchen had been remodeled in the
1970s. “It had cheap dark cabinetry,”
Kerrigan recalls.

Lans found a cache of Douglas fir
at an old lumberyard in Pasadena, and he and Doll fell in love
with the mellow color of the wood and its rich vertical grain.
He used it to build the new kitchen cabinets himself. “I became
the subcontractor,” he says proudly.

The light wood cabinetry is complemented by a pale cream

Above Lans found these red vintage Bakelite cabinet pulls at Liz's Antique
Hardware in Los Angeles. Opposite clockwise from top left Laurie Crogan created
the linoleum inlay floors from Kerrigan's design. The backsplash is accented with
Malibu tiles. Kerrigan custom-designed this breakfront to add more storage space
to the previously cramped kitchen. Glass knobs complete the breakfront.
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This page Lans built the cabinetry for the butler’s pantry. Douglas fir cabinets con-
ceal a Bosche dishwasher. The vintage-inspired faucets and water filters are by
Chicago Faucets, and the countertop tiles come from Iron Gate. Opposite Lans and
Doll enjoy entertaining friends in the Califorinia sun on their festive patio
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paint that closely matches the outside of the house. A center
island was created for added workspace; it conceals a foldout
table that offers even more room when needed. This type of art-
ful concealment is a theme in the room: Lans constructed a
panel front that looks like three drawers to disguise the dish-
washer, and he hid a pair of warming drawers behind another
piece of cabinetry.

Kerrigan moved and enlarged a window to bring natural
light into the once-dark room, and she custom-designed a new
pattern for the linoleum floor. It was hand-cut and installed,
piece by piece, by Laurie Crogan of InLay Floors. “It’s the right
material for the period,” says Kerrigan. “I didn’t want to over-
whelm the small space with a large checkerboard pattern, but I
wanted it to look like it belonged in a new house in the 1930s.”

Kerrigan also custom-designed the leaded-glass breakfront
that provides additional storage for the kitchen. “It’s huge!” she
laughs. “At first I was afraid that it wouldn’t fit or that it would
dwarf the entire room, but it works perfectly. It occupies the
whole west wall of the kitchen.”

A bathroom was sacrificed to transform the laundry room
into a butler’s pantry adjoining the new kitchen. “We converted
a full bath into a small powder room to gain some extra space,”
says Kerrigan. “We wanted to make a distinction between the
kitchen and the butler’s pantry. It’s a more masculine and utili-
tarian space.” The butler’s pantry, painted in shades of sage
green and bordered in Malibu tiles, also has its own dishwasher
and refrigerator for beverage and wine storage.

“We doubled the amount of storage without going outside
the original square footage,” Kerrigan says. It took a year and a
half to complete, from initial planning to end of construction.
The clients are delighted with the results, and Kerrigan is proud
of what they accomplished together. “As a whole space,” she
says simply, “it’s really beautiful.”

The long process of restoring the house was very satisfying
for Lans and Doll. Collaborating with Kerrigan, he and his wife
have created a home for themselves and their eight-year-old
daughter, Natalie, that is uniquely their own, an expression of
their creativity and vision; in doing so, they have become care-
takers of history. “We’re not going to live here forever,” says
Lans. “We’re going to pass it on to someone else eventually, and
it will last longer because we took care of it and did the right
thing by it.” NOH

Lynn Morgan is a freelance writer living in Los Angeles.

For Resources, see page 87.
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Designer Mike Waller draws from a vernacular Louisiana house
type for this new old house in Baton Rouge.,

TEXT AND PHOTOS BY RICHARD SEXTON

This six-bay Creole cottage on Eliza Beaumont Lane designed by Mike Waller is, in
fact, a pair of townhouses. The subject property is on the right. The large four-
over-four front windows with segmental arches were salvaged from the St. Joseph
Church rectory on Tulane Avenue in New Orleans. The Victorian ornamental
brackets adorning the roof overhang were purchased from a New Orleans salvage
yard. Elegant dormer windows project from the steep slope of the slate roof. The
slate was salvaged from the Louisiana Governor's Mansion.
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except in rare instances such as Eliza Beaumont Lane. Here,
amid an otherwise suburban setting, one will find a delightful
urban surprise—an intimate urban street graced by historically
inspired fagades abutting the sidewalk. This compelling setting
is evocative of the lower French
Quarter or the Faubourg Marigny
neighborhood of New Orleans
where narrow shotgun houses and
Creole cottages are nestled as close
to each other as they are to the nar-
row street.

Shotgun houses are a rather per-
vasive historical type in the
American South, but the Creole cot-
tage is distinct to south Louisiana. In
its purest form, the Creole cottage
features a squarish plan with a grid of
four adjoining rooms that intercon-
nect without hallways. The gable
ends are on the sides, and the roof
slope facing the street typically fea-
tures a pair of dormers that provide
light and vendlation for an attic
room. At the back of the house, fac-
ing a courtyard, is an open loggia
(porch) flanked by two small rooms
on either side, called cabinets (cab-i-
nays). The street fagade typically has
a narrow overhang (called an abat-
vent) that shelters the casement
doors and windows from the heavy rains of south Louisiana.
The Creole cottage was built pervasively in Louisiana from the
early days of the colony in the mid-1700s to about the time of
the American Civil War, at which point New Orleans was a
large bustling city with increasingly American inclinations.
During Reconstruction, the fashion of the day in Louisiana,
and the rest of America, was Victorian architecture. The sim-
ple Creole cottages had not just become old but were regarded
as old-fashioned—a provincial reminder of the day when south

The front door, constructed of red cypress, came from a New Orleans salvage
yard. The stained-glass panel was purchased later from a local Baton Rouge auc-
tion house by the homeowners. It was originally a horizontal piece with a tree of
life motif, but it was altered to fit the vertical light of the upper door panel
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Louisiana was a remote backwater French colony, so many of
the city’s Creole cottages were modernized to make them more
fashionable. Victorian brackets were added to the abat-vents,
which were oftentimes also retrofitted with filigree trim in
Victorian motifs; door and window casements were embel-
lished with more ornamental trim. Today, on the streets of the
French Quarter and adjoining downtown faubourgs, Victorian-
era Creole cottages abound, and these
buildings, with their historical alter-
ations, were the inspiration for designer
and developer Mike Waller’s Creole
Victorian townhouse on Eliza Beaumont
Lane.

Mike Waller is currently the princi-
pal of a small architectural firm,
Charrette Design Group. In the late
1970s, Waller was masterminding his
own real estate developments, which
included Beaumont Lane. There was
only one problem with his plan to re-
create a block of the French Quarter in
suburban Baton Rouge: It was illegal.
Urban house types with no setback from
the street and built out to the adjoining
property lines were not permitted under
the suburban building code of the day.
Though it was readily acknowledged
that townhomes were integral to histor-
ical urban neighborhoods, these kinds of
buildings were antithetical to the subur-
ban dream of detached houses set on a
large expanse of landscaped turf; there-
fore, the plan for Eliza Beaumont Lane
would require a bit of scheming. The head of the planning
commission in Baton Rouge was sympathetic to what Waller
wanted to do but realized it was quite illegal under the building
code, so he suggested that plans be submitted for a single town-
house first. With no adjoining buildings around it, there would
be no immediate issues. Once this was approved, Waller sub-
mitted an intentionally vague proposal for more houses on the
adjoining parcels. The planning commission director wrote a
letter to accompany the proposal stating that Waller’s plan
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called for a lower housing density than the code allowed, with
no mention of setback illegalities. The hope was that given the
favorable housing densities, the specific code violations would-
n’t be noticed. Luck prevailed and a building permit was issued
for the project. All the scheming was eventually rewarded with
a formal acknowledgment of apprecia-
tion: In 2001, more than 20 years after
Eliza Beaumont Lane was developed, it
received an award of merit by the Baton
Rouge Coalition for Smart Growth.
Squarely in the middle of Beaumont
Lane’s townhouse block sits one of a pair
of townhouses featuring a Victorian
Creole facade. Before this project was
designed, Waller had purchased a pair of
tall Victorian windows from a salvage
yard and wanted to use them in an
upcoming project. The windows became
the seminal Victorian-era elements that
would influence the balance of his archi-
tectural design. Recycled materials were
used throughout the house: Longleaf
pine planks from the roof of a warehouse
at the Poydras Street Wharf in New
Orleans were used for flooring; the floor
of the master bedroom was crafted of
recycled bricks from another New
Orleans warehouse; the slate roofing
material came from the old Louisiana
Governor’s Mansion; the ornamental
brackets adorning the fagade are genuine
Victorian-era brackets from a New
Orleans salvage yard. The list goes on. Every room in the
house has some recycled elements or fixtures made from newly
milled recycled wood. Waller’s penchant for old materials was
influenced by A. Hayes Town, a revered Baton Rouge architect
whose traditional vernacular buildings were inspired by the his-
torical plantation architecture of colonial Louisiana. Town did-
n't just design buildings in the style of Louisiana’s plantation
architecture; he scavenged relentlessly for old materials, which
became formative components of his new designs. Town
helped to establish a contemporary respect for historical archi-

The front entry hall opens to the front parlor and dining room to the left with a
stair to the second floor on the right. The stair balusters and newel post are from
a New Orleans salvage yard. On the left is a painting of a double-gallery house by
New Orleans artist James Michalopoulos. The stained-glass transom above the din-
ng entry, near the center of the frame, is a late nineteenth-century piece. A hand-
painted compass rose by decorative painter Kjel Flanagan adorns the longleaf pine
flooring at the rear doorway
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tecture and historical materials in south Louisiana, a respect
that Waller shares and has continued to advance.

The Victorian Creole facade serves as a foil for a contem-
porary interior plan. There are several references to historical
room layouts, however, such as a traditional service wing at the
rear of the primary structure that
houses a master bedroom suite,
though the classic plan of a Creole
cottage isn’t incorporated in this
hybrid design. Instead, Waller has
created a synthesis of virtually every
historical building plan prevalent in
south Louisiana through the end of
the nineteenth century. A key ele-
ment of this synthesis is a narrow
courtyard enclosed by the rear
facade of the primary structure, a
property line wall, and the service
wing that connects the primary
structure to a garage at the rear. A
fountain is the centerpiece of the
courtyard, an inviting outdoor room
connected to the master bedroom
by a pair of French doors.

The second floor nestled within
the roof pitch has two bedrooms
and a bath, and a grand stair is locat-
ed in a side hall on the main floor
connecting the main living level
with the upstairs bedrooms. A pair
of dormers brings light and air into
the front upstairs bedroom. The
rear roof pitch, which can’t be seen from the street and can
barely be seen from the courtyard, has Velux skylights (in lieu
of dormers) and composition shingles (in lieu of slate).

The front room on the main floor is an effective merger of
a proper Victorian parlor and a library. Built-in floor-to-ceiling
bookcases cover a side wall. Pocket doors connect the parlor-
cum-library to the dining room, and behind the dining room is
a large open room that incorporates a kitchen and family room.

The kitchen configuration is suspiciously similar to a bar,
with a long counter and a cadence of wooden stools. An eclec-
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Above Two pairs of French doors connect the master bedroom to an intimate
courtyard. An Eastlake walnut buffet with a marble top is nestled between the
doorways. In the foreground is a single-turned mahogany post of a contemporary
four-poster bed. On the far right, a gilded cypress mirror hangs above the mantel
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Opposite clockwise from top left French doors frame the view of the courtyard
fountain. A salvaged oak Edwardian overmantel is the centerpiece of the den adja-
cent to the kitchen. The kitchen cabinets are constructed of tidewater cypress
Pressed tin, leftover from the front parlor ceiling, was used as a backsplash. Early
morning sunlight filters through sheers made of Scottish lace, backlighting a
round-top pedestal table in the foreground.
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The view from the elevated rear porch takes in the entire courtyard. The tall proper
ty line wall is covered in fig vine. A tropical plumeria frames the view from the left
A small ceramic-topped bistro table tucks into a niche next to the fountain. The
door at the rear opens to an automobile garage. The master bedroom is to the lefi
Opposite The opposing view from the garage entrance shows the rear porch and
entry to the main house

Spring 2006




tic array of neon beer signs perched on the tops of the kitchen
cabinets serves to penetrate the thin disguise. The cabinetry is
constructed from newly milled tidewater red cypress salvaged
from an old barn in Rosedale, Louisiana. Across from the
kitchen counter, a suite of lounging furniture is clustered
around an Edwardian oak mantel, a salvaged piece that came
from Houma, Louisiana.

Waller’s Victorian Creole cottage began as a spec building,
not as a custom home for a client/patron, but early on during
construction, a longtime acquaintance of Waller decided to
purchase the building. Plans were subsequently modified
somewhat to accommodate a specific rather than a generic
homeowner. One testament to an enduring architectural
design (that’s seldom applied, by the way) is the residential
tenure of the original purchaser. After all, no one stays very
long in a home that doesn’t function well or that isn’t gratify-
ing over time. Nor does someone stay in a place that isn’t mal-
leable enough to accommodate the evolutions in his or her per-
sonal life, such as marriage. In this regard, Waller’s Victorian
Creole cottage is an unqualified success. His friend, who
agreed to purchase it over 20 years ago when he was a bachelor
and the house was only a framework of wooden beams, still
lives there with his wife of many years. After all, what endorse-
ment of a home is better than “This is something we want to
keep.” non

Richard Sexton is a freelance writer and photographer who lives in

New Orleans.

For Resources, see page 87.
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Architect Jonathan Hale and interior designer Andrea Wald combine

TEXT BY ANN SAMPLE
PHOTOS BY LYNNE DAMIANOS

small utilitarian rooms into one great addition.

istorically been utilitarian spaces used
irty shoes and wet coats. No longer. Just
n has been upgraded from cook’s corner to
e home, the mudroom has risen in stature,
too. It now welcomes most everyone into the home, not
just those bathed in mud. Accompanying the change in
status are handsome upgrades in décor.

“The front entrance is rarely used today, so the sec-
ondary entrance has to be attractive,” says Watertown,
Massachusetts—based, architect Jonathan Hale, AIA.
“The mudroom used to be just for the family members
and their muddy feet, but now family and friends typical-
ly enter the home through the door closest to the
kitchen. The space doesn’t need to look like a formal
front entry, but it has to be welcoming and pleasing.”

The mudroom and its adjoining spaces, a laundry
room, hall, and bathroom, are part of a rear addition to
an 1876 farmhouse located in a suburb outside of
Boston. The addition to the older home was a joint
effort between Hale and the homeowners, Andrea and
Marc Wald. Andrea is an interior designer and color
expert; Marc is an engineer. They are also the parents of
two active kids and one long-haired collie and needed to
update their antique home to meet twenty-first-century
lifestyle demands.

“We bought the home knowing it had potential,”
says Andrea. “We love the old details but needed addi-
tional space for it to function for us better.” Prior to the
addition, the Walds used to enter from the driveway
directly into the kitchen (now a playroom) via a 3-foot by
4-foot space. “All we had was a coat closet in front of the
house,” she says. “We were walking back and forth all
the time.”

The mudroom is linked to the kitchen and laundry
room by a small hallway. (The bath is reached by walk-
ing through the laundry room.) These small utilitarian
rooms were designed as one zone (an L shape that abuts
the kitchen) that is meant to be a stopping point between
the outside and inside. For the family, the space is where
everyone dusts or washes off the elements before enter-
ing the main part of the house. “My kids come in, strip

72  Old-House Joumnals New Old House

down, and get in the bathtub,” says Andrea. “They are
clean before they enter the kitchen and aren’t tracking
sand or snow through the house. Our dog is bathed
there, too.” When friends stop by, the mudroom serves
as an attractive, well-organized space. It is decorated
with Andrea’s nostalgic collectibles, adding vintage
details to the new space.
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Attention to Detail

In keeping with the 1876 home's scale, the ceiling
height in the mudroom, laundry room, and bathroom
is nearly 8 feet. In the mudroom, the Walds wanted the
wainscotting to integrate the open cubby areas and
pegs, so it rises to 6 feet. To give the molding and pan-
eling a rich patina and prevent the wood’s knots from
bleeding through, Andrea had three coats of paint
hand brushed on top of two coats of shellac-based
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primer. “We wanted the paint to have an authentic
look,” she says. “We brushed it on as it would have
been applied years ago. Rollers give an orange peel tex-
ture.” Shelving was built above the wainscotting to dis-
play decorative vintage accessories as a way to enrich
the new space. “We wanted to use old materials that
are still practical and attractive today,” says Andrea.
“We wanted the house to have a consistent feel, as if
the new part had always been there.”
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Wash Day

Above The laundry room is located between the
hallway and bathroom. Lavender has long been
used in laundering, so Andrea painted the walls
with a “smoky” version. The moldings in the
addition matches the original home’s generous 4-
inch moldings. Andrea chose reproduction porce-
lain knobs with oil-rubbed bronze hardware, pop-
ular during the nineteenth century. Next to a
stacked washer and dryer, Andrea placed an
antique enamel-topped Hoosier cabinet. She uses
the vintage piece, originally designed for a
kitchen, for folding and storing linens and
clothes.

Separate Zones

Right Jonathan Hale designed the mudroom, hall,
laundry, and bathroom as an L-shaped wing off a
kitchen addition. A paneled glass door allows
light to filter in and separates the mudroom from
the hall, which leads to the kitchen.
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Touch of Salvage

Left The Walds wanted to include salvage pieces in the
new addition and found the medicine cabinet for sale at
a tag sale in Maine. Andrea chose the new pedestal sink
because she says it has an “old feeling,” given its gener-
ous square basin. Two finishes were used in the addition:
antique oil-rubbed bronze and satin nickel. Andrea used
the latter in the bathroom. Below When designing the
bathroom’s tiled floor, Andrea was inspired by her trip to
Venice as well as by classic Americana patchwork quilts.
The floor is made from 4-inch by 4-inch tumbled marble
tiles in green, rose, white, cream, brown, and gray.
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The country setting for the Stone House is nearly ideal. It sits in the middle
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A solitary decpépit house in the middle of a valley in Dutchess
Coung?New York, might seem like a textbook example of
Romanticism, with the juxtaposition of beautiful hills and a
décayipg seructure. But to one architect, the house seemed sal-
vagedble and the perfect historical home for his client.

Stone House, as it is called today, had been empty for
vears when Chad Floyd of Centerbrook Architects took on the
project. “It had a lot of damage from the weather,” says Floyd.
“Water had gotten in, and it was musty and messy, with a lot of
rotten wood.” Since the house hadn’t been tight to the rain and
snow, there was a lot of material deterioration over time, which
meant that only a few parts of the
house were usable and reliable. The
stone walls were sturdy and in good
shape; some of the roof rafters were
still usable. Nearly everything else
needed to be replaced or entirely
reimagined. The chimney mast and
the window openings were the
remaining major features, thanks to
the thick stone walls.

“If the house had been in the
middle of the woods, I might have
thought about it differently,” says
Floyd. Since the eighteenth-century
house is set in a valley meadow, sur-
rounded by fields and a few trees,
Floyd decided to retain what he
imagined might have been the mind-
set of the original owners, who
would have come to this area, feeling
the need to protect themselves from
the unknown outside the walls of
their home. “This was wilderness
then,” says Floyd, “and the house
functioned like a defensive position.”
The thick walls and small windows
created an inward protective security in the midst of a wild
world, and Floyd did not consider altering that inward focus.
He wanted to retain the warmth that can result from the secure
perimeter that was important when the house was first built.
With the stone and the small windows, the activity happens
inside the thick walls of the house, not around it.

Unlike a house that sits on the water and requires a large
picture window to take in the view, the Stone House sits alone
in a field, with beautiful wilderness on all sides. “There’s no
need to smear auto glass in one direction,” says Floyd. The set-
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ting informed Floyd’s decisions on external expansion and
embellishment. He let the house stand as a solitary object in a
field, so the openness of the meadow comes right up to the wall
of the house. In doing so, he maintained the classical simplici-
ty of the rustic historical structure; the house is an object in a
landscape. Floyd states, “It’s absolutely clean, sitting in the
middle of a lawn.”

Although Floyd put himself in the eighteenth-century
frame of mind for the project, he did not let the details control
every decision. “I didn’t want to be slavish [about the historical
details], but I wanted it to end up feeling genuine,” states
Floyd. It's a delicate balance between
authenticity and functionality. One
modern aspect that would not have been
on the house originally but that Floyd
thought was important is the terrace.
Because of the inward focus of the
house, it could too easily feel restrictive.
To combat that possibility, Floyd creat-
ed a terrace that is modern in its simplic-
ity. The simple stone slab with a small
hedge is topped with English garden
furniture. The open space draws people
out of the cozy house and incorporates
the modern freedoms of space and out-
door living that were most likely not the
habit of the original occupants. With the
added terrace, people can walk out of
the house and onto the lawn/meadow,
take in the views from outside, and
eat dinner outside, something that
might not have been contemplated in
earlier years.

When Floyd began the project, the
structural elements that survived the
years of weather damage needed to carry
the weight of the new version of the
house. “The stone walls themselves speak volumes,” says
Floyd. “The windows and door placements were all set. That
created a ‘genetic code’ from which it was possible to expand to
the other elements.” One of Floyd’s first ambitions was to make
the house sound and weathertight. The problem with stone
walls is that they look nice and sturdy but allow heat to pass
through very easily—stone may have impressive mass, but it
doesn’t stop the cold. Once the cold temperature hits outside,
it is quickly transmitted indoors. Floyd had to make the house
comfortable and environmentally responsible, so he and the
owner decided to make the house’s living space a bit smaller by
adding a new interior skin of stud walls that allowed room for
insulation and wiring; he covered the new walls with a thin coat
of plaster. Although adding a new internal layer made the
house even smaller, it had some big payoffs. “The remarkable
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additional thickness of the wall exaggerates the sense of solidi-
ty in the house,” explains Floyd.

By making the interior even smaller, the house gains an
extra coziness and intimacy. The thicker walls mean that when
the sun comes through the small windows, the rays hit the win-
dow returns and reflect a warm glow into the house. The plas-
ter returns are painted yellow, which increases the ochre glow
of the sun reflected around the interior of the house, providing
more light and warmth than would come in the windows
directly. The windows themselves are elegant custom-made
double-hung windows with real muntins. They are not the
standard store-bought variety, which
Floyd says would have cut down on
the light entering the house by about
15 percent. “The windows in the
Stone House are painted wood win-
dows, not aluminum clad, so the house
feels solid, like it should,” states Floyd.
Bronze screening comes into play in
the warm weather; storm windows
keep out the cold in the winter.

The Stone House is not disturbed
by modern convenience rooms that
are often features in country homes:
There is no massive entertainment
room with built-in seating or a projec-
tion screen, and there is no gigantic
country kitchen that opens up to the
living spaces. Instead, the house main-
tains its original structure and individ-
ual rooms. Any entertaining is done on
a small scale that reflects the history of
the house. There are two large fire-
places, but the kitchen is tiny. “It’s
really like a pied-a-terre kitchen,” says
Floyd. It suits a bachelor or a couple
only. He wanted to keep the kitchen
minimal and apartment-like, but it is as efficient as possible and
suited for intimate dinner parties.

Floyd outfitted the house with details that are in keeping
with his eighteenth-century concept while still creating a
usable house for modern inhabitants, taking a few liberties to
bring the house into the twenty-first century. The downstairs
is more historically resonant, keeping the small rooms and the
original functions; the upstairs is more open and less adherent
to its uses in ages past. Floyd found wide pine floorboards when
he first examined the damaged house and decided to cover the
floors throughout with the same pine boards, maintaining a
simple and straightforward look that reflects the house’s histo-
ry. Traditional techniques were important to Floyd and influ-
enced his other choices in outfitting the interior. He used wood
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paneling, but rather than modern-day prefabritcated sheets, he
and his crew used actual boards to create the paneling. The
doors, made in the traditional way, were fitted into openings
cut into the horizontal board wall paneling, just as would have
been done in the eighteenth century.

Floyd also chose rich colors, such as burgundy and ochre
yellow, for the interiors. The upstairs is a deep maroon color.
These vibrant colors, like that found in the bright turquoise
blue Dutch door, add life to the confined space but also reflect
a historical accuracy. Just as details such as the black iron hinges
on the doors add a depth to the house’s history, so do the rich
colors and other details, including the
baseboards and wainscotting. The
baseboards are flat boards with a small
bead, giving an understated simplicity
to the décor. Another trick to recall
the house’s past was to ease the out-
side corners of the walls—if the cor-
ners are too sharp, they will look
newly installed, but if they are dulled
a little bit, they will look like they
belong. “Together with the other
details,” says Floyd, “they create a
kind of vocabulary in the house that
has a texture that people understand
and recognize.”

The house is capped off by a red
cedar shingle roof. The steep pitch of
the roof keeps the water and ice dam-
age to a minimum. Fire hazard was
the only consideration with the roof
(because the house is in the middle of
the countryside, an ember that lands
on the roof could spell destruction
long before the fire department could
reach the house). In the end, Floyd
opted for authenticity rather than
asphalt, but he did install flash suppressors in the chimney to
cut down on sparks that might make trouble.

The Stone House was a welcome challenge for Floyd. He
developed the project with a sense of what it must have been
like living there when the house was first built. “It creates a
tableau against which a person who really wants to respond to
it can furnish it with a sense of genuineness,” says Floyd. The
details required in reimagining the house after its years of dam-
age opened up possibilities that make the house a rich place.
“There’s a sense of all that came before, and that’s pretty nice,”
says Floyd.

April Paffrath is a freelance writer living in Cambridge,
Massachusetts.

For Resources, see page 87.
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The spare stone terrace provides an outdoor space and a spot to
enjoy the meadow view (left). Far feft The homeowners today
enjoy the house’s tranquil setting. Left Floyd left as much of the
original architecture in tact, including these beams. Lower left The
original cooking hearth was restored. The room’s deep colors
make the interior cozy.
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RESOURCES

On the Cover

Historical Concepts

430 Prime Point, Suite 103
Peachtree City, Georgia 30269
(770) 487-8041
www_historicalconcepts.com

Drafting Board, page 16
Mark Horan

Horan Building Company
174 Bellevue Ave. Suite 204
Newport, Rl

(401) 848-9284

www. horanbuilding.com

Ron Alose

Ron Alose Design Group
936 Aquideck Ave
Middletown, RI

(401) 8484-7087
www.ronalosedesign.com

Brent Hull

Hull Historical

201 Lipscomb St

Fort Worth, Texas
(817) 332-1495
www.hullhistorical.com

Traditional Trades, page 28
E.R. Butler & Co
www.erbutler.com

Circle 3 on the resource card.
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Design Details, page 34
Architectural Restoration Castings
www.arcgfrc.com

Circle 4 on the resource card

Atlantic Shutters
www.atlanticshutters.com
Circle S on the resource card

Azek Trimboard
www.azek.com
Circle 6 on the resource card

Bilco
www.bilco.com
Circle 7 on the resource card

Century Architectural Specialties
www.architecturalspecialties.com
Circle 8 on the resource card

Certainteed
www.certainteed.com
Circle 9 on the resource card

Correct Deck
www.correctdeck.com
Circle 10 on the resource card,

Eldorado Stone
www.eldoradostone.com
Circle 11 on the resource card

Elk Corp
www.elkcorp.com
Circle 12 on the resource card

Focal Point
www.focalpointap.com
circle 13 on the resource card

Fypon
www.fypon.com
Circle 14 on the resource card

HB&G
www.hbgcolumns.com

Circle 15 on the resource card.

Haddonstone
www.haddonstone.com
Circle 16 on the resource card

QuarryCast by Formglas
www.formglas.com
Circle 17 on the resource card

Tendura
www.tendura.com
Circle 18 on the resource card

Thunderstone
www.castone.com
Circle 19 on the resource card

Turncraft
www.turncraft.com
Circle 20 on the resource card

Visador
www.visador.com
Circle 21 on the resource card

Greek Revival Georgia Style,
page 46

Historical Concepts

430 Prime Point, Suite 103
Peachtree City, Georgia 30269
(770) 487-8041
www.historicalconcepts.com

Bath Fixtures

Kohler

www.kohler.com

Circle 22 on the resource card

California Cookin’, page 56
Designer Liza Kerrigan

Blue Studio

551 Alta Vista Drive

Sierra Madre, CA 91025
(626) 355-0027

Linoleum Flooring
Laurie Crogan

Inlay floors
www.inlayfloors.com

Appliances

Outdoor Grill: Thermador Char Glo
www.thermador.com

Circle 23 on the resource card

Dishwasher: Bosch (model SHV46C)
www.boschappliances.com
Circle 24 on the resource card

Range: Thermador 48 inch
Professional range (model LB48R)
www.thermador.com

Circle 25 on the resource card.
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Large Refrigerator: Subzero 600
series (model 680)
wwwsubzero.com

Circle 26 on the resource card

Warming Drawers: Dacor (model
IW024)

www.dacor.com

Circle 27 on the resource card

Cabinet Hardware: Liz's Antique
Hardware
www.lahardware.com

Circle 28 on the resource card

Cabinet Hardware
Rockler Hardware
www.rockler.com
Circle 29 on the resource card.

Fan: Hunter Fan
www.hunterfan.com
Circle 30 on the resource card

Creole Cottage, page 62

“ML" Mike Waller

Charrette Design Group PO Box
1816 Mandeville, LA 70470
(504) 624-8765
miwaller@mail.bellsouth.net

Ceiling tile source: M-Boss
www.m-boss.com
Circle 31 on the resource card

Added Value, page 62
Architect: Jonathan Hale
56 Commonwealth Road
Watertown, MA 02472
(617) 924-2236

Interior Designer: Andrea Wald
andreawald@rcn.com

Door Hardware: Emtek Products
www.emtekproducts.com
Circle 32 on the resource card.

Doors: Brosco
www.brosco.com
Circle 33 on the resource card

Sink: St. Thomas
www.stthomascreations.com
Circle 34 on the resource card

Faucet: Newport Brass
www.newportbrass.com
Circle 35 on the resource card

Lights: Hudson Valley Lighting
www.hudsonvalleylighting.com
Circle 36 on the resource card

Paint: California Paints
www.californiapaints.com
Circle 37 on the resource card

Stone House Restoration,
page 76

Architect: Chad Floyd
Centerbrook Architects

67 Main Street

Post Office Box 955
Centerbrook, CT 06409-0955
(860) 767-0175
www.centerbrook.com

Spring 2006




MNeEW-OLD HOUSE ARCHITECTS




SE

OLD HOU

N EW

T

R

Peter Zimmerman Architects

828 Old Lancaster Rd. @ Berwyn, Pennsylvania 19312
(610) 647-6970 @ (610) 993-9080 (fax)
www.pzarchitects.com

Peter Zimmerman Architects, founded in 1982, is devoted to
comprehensive residential architectural design and property
planning. Many of the firm's projects are on sensitive sites,
constrained by conservation easements and historic sur-
roundings. Whether a small addition or a large new custom

Sandra Vitzthum Architect, LLC

46 East State Street @ Montpelier, Vermont 05602 @ (802) 223-1806
(802) 223-4709 (fax) ® www.sandravitzthum.com

Project Location:
Marblehead, Massachusetts
Project Date:

Completed fall 2002
General Contractor:

GF Peach Inc.

Specializing in regional ver-
naculars and ecological con-
struction, Sandra Vitzthum
tailors her designs to client
and site. She works with
each family personally to
create homes that “look as if
they have always been
there.” Sandra works closely
with skilled craftsmen to
produce elegant detailing.
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estate, Peter Zimmerman Architects is committed to the excel-
lence of architecture that is integrated with its built and natu-
ral environment, faithful to its historic roots and sensitive to its
contemporary cultural context.

THE INSTITUTE Ol

A D

CLASSICAL ARCH ECTUR
( ASSICAL AMERICA

INTENSIVE PROFESSIONAL
PROGRAM IN
CLASSICAL ARCHITECTURE

Session I May 12-20 -+ Session II July 7-15

200 West 44th Street, New York, NY 10036
/30-9646 fax (212) 730-9649

institute@classicist.org
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John Milner Architects, Inc.
104 Lakeview Drive @ Chadds Ford, Pennsylvania
19317 @ (610) 388-0111 @ (610) 388-0119 (fax)
www.johnmilnerarchitects.com

John Milner Architects specializes in the
restoration of historic buildings and the
design of new residences which reflect the
rich architectural traditions of the past. The
firm’s first hand experience with the styles,
proportions and details of the three centuries
of American architecture informs its design
of new buildings, often within an important
historical or environmental context.

Qur clients share our commitment to care-
fully designed and finely detailed residential
environments; disciplined by architectural
precedent of the eighteenth, nineteenth and
early-twentieth centuries, and tempered by
an understanding of the requirements for
contemporary family life. Many of our proj-
ects are located in country settings, and
involve the design of both residential and
agrarian structures.
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Versaci Neumann & Partners Architecture

Washington, DC @ Middleburg, Virginia
540-687-3917 @ www.versacineumann.com
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el Twenty years ago Russell Versaci, author of Creating a New Old

o House, founded a residential design firm with David Neumann

5 based on their mutual passion for traditional architecture. Since

il then Versaci Neumann & Partners has been designing authen-

— tic traditional homes to critical acclaim, receiving prestigious
design awards and national recognition.
We are devoted to creating new homes with old-house souls,
from elegant estates to classic country homes and rustic retreats.
Please call or visit us on the Web to explore your dreams of a
new house designed to feel like it's always been home.

&

o . . .
Holmes-King-Kallquist & Associates

- Architects, LLP

t AT whilis St i TR e e
575 North Salina Street @ Syracuse, New York 13208 @ (315) 476-8371

= (315) 476-5420 (fax) ® www.hkkarchitects.com @ Info@hkkarchitects.com

= From the finest quality country estates to simple lakeside cot-

- tages, we have been designing historically detailed homes and
providing sensitive restorations for 25 years. Our first hand

a knowledge and experience with the styles, details and materials
drawn from over 200 years of American architecture allows us to

< produce residential designs that both realize our clients’ visions
and create an aesthetic sensitive to time and place.
92 Old-House Joumnals New Old House

Curtis Gelotte Architects

150 Lake Street South, #208 @ Kirkland, Washington 98033 @ (425) 828-3081
(425) 822-2152 (fax) @ info@gelotte.com ® www.gelotte.com

For over 20 years, we have been the firm of choice for clients who
want something special done right. A medium-size firm by
choice, we give the personal attention of a small firm, with the
resources to tackle large and complex projects. Our staff boasts a
wide spectrum of capabilities and enjoys the entire spectrum of
residential architecture.

By paying close, thoughtful attention to every detail—large and
small—the end result is a delightful home, uniquely tailored for
your life.

The dominant theme weaving through Holmes-King-Kallquist
and Associates’ work is uniqueness. Every project results in a
unique synthesis of our clients’ needs, their site and our knowl-
edge of current design and construction.

We are committed to the continual improvement of our skills as
interpreters and implementers of our clients’ goals. Recognizing
that quality projects become reality with quality clients, we wel-
come a high level of client participation and celebrate our many
design awards resulting from these collaborations.

Let us work with you to create a home that is inspired by the
_ F Y
past, grounded in the present and equipped for the future.
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David H. Ellison, Architect The site of the new home pictured here is an old stable and
- = 5 ] garage complex originally built in the 1920s for Cleveland’s

notorious Van Sweringen brothers. Working closely with
Ferguson & Shamamian as design architects, we were able
to fit the new construction carefully within the historic

NEW OLD HOUSE

6403 Detroit Ave. ® Cleveland, Ohio 44102 @ (216) 631-0557
(216) 631-0997 (fax) ® www.dhellison.com

Project Location: Cleveland, Ohio stone and brick buildings. In addition to extensive repairs ’

Project Coordinator: Mark Murphy and restoration to the old structures, new materials and

Project Details: Work in progress; Private residence details were incorporated into the design. !
RaﬁﬂEd Woods. Your Aged Oak might be fumed. Your Afrormosia brushed, perhaps, with a natural wash. P

Your Burma Teak may be hand sculpted, custom stained. Wider planks, longer boards. Selected and crafted just for you.

T. MORTON & CO.
CustoM WOOD HOORING™

Yours, alone.™
Discover uncommon woods at www.tmorton.com or call at 262-551-5513.

Old-House Journals New Old House 93
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PERENNIAL

PHLOX

Key Features

® Masses of large, fragrant
flower clusters

® Compact and low growing
with upright stems

® Exceptionally tolerant of
powdery mildew

® Flower from July through
September or later

Available this spring
at your favorite
garden center!

s PLANTS a

e www.tesselaar.com
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Add the “Finnishing” touch to your project.

We use the highest quality materials; I'x 4" wall boards and 2’ x2' bench tops, in a choice of clear soft-
woods. Our authentic Sauna heaters are from Finland. Choose from exclusive options such as beautiful
etched glass doors, sidelights, bench skirts, backrests and one-of-a-kind accessories. Best of all are the
health benefits and stress relief that your customers will experience with their own in-home Saunas. Your
reward is the satisfaction of supplying the best quality Sauna product available,

Celebrating 40 Years — Since 1964

Circle no. 563

MANUFACTURERS OF PERIOD
LIGHTING FIXTURES & GLASS SHADES

for a free catalog www.schoolhouseelectric.com or call us: 1-800-630-7113
330 SE MLK Jr. Blvd. Portland, OR 97214 ¢ 27 Vestry St. NY, NY 10013
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Toughest ' s, j;
Glue On - X ? 7ertiLen ose

C;//ecﬁon

Planet

The Toughest
Tape On

5 The Toughes st Tape
N,

aomuA [

1-800-966-3458 *» www.gorillatape.com

AMERICA’S
OLDEST MAKERS \ Ty .
OF COLONIAL AND ) e Long Blooming - More Color
EARLY AMERICAN e Full Sun to Part Shade
LIGHTING FIXTURES o Exclusive Patented Varieties

SELECTED TO PERFORM

) Available exclusively through @

EYE CATCHING QUALITY
RED CEDAR SHUTTERS

Delivered Right To Your Door! — Mg

AUTHENTIC DESIGNS

The Mill Road
West Rupert, Vermont 05776

= L STOCK PLANS FOR
(802) 394-7713 * 800-844-9416 Calbrlree brochure and assistance with your )nL"'; oLD HOMES
wiww.authenticdesigns.com 0 SRS PN feinllakin. EYSIeNs O Orxt POMEIIOH
. & = Shuttercraft, Inc. Call (203) 245-2608 888-945-9206  BUNGALOWCOMPANY.COM
Catalc gues $4.00 eac h Madison, CT www.shuttercraft.com

Circle no. 107
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CEILINGS MAGNIFIQUE
Circle no. 196

ite to our Metallic Finishes of
silver, copper, bmnze qold throme, stainless steel, and more

to our new fdux finishes!

EASY INSTALL with suspended grid system or
simply adhere, staple, nail to any solid surface!
MAINTANENCE FREE No rust or mildew
hghtwmth / high impact /No dlear coating needed

e 7 (lass 1-A fire-rated polymer plastic available
HISTORICAL REPLICATION Our unique
ThermoVac Process for identical duplication

PO Box 210 - Blanchard, LA - 11009

OFFICE (316)-829-7398 FAX (318)-329-3623

Wi ceilingsmagnifique.com

Western Red Cedar

PVC Pipe below
Ground Protects Post

Custom Turnings
Porch Posts
Lamp Posts
Post Lights

Mail Posts

)

M°‘(’f";’,’fa'm 1 Made in US.A. « Free Brochure

A o Call Toll Free 1-877-887-9663

Model #WC-108

8"x8"x9
Lifefime Synthefic
Construction

VIsSIT OUR WEBSITE: WWW.THEWOODWRIGHTCO.COM

Circle no. 578

Grllles&nesgliste S 4
a Lifetime HH

a Lifetime memm

Cast Iron » Cast Brass 1000" S -

Cast Aluminum » Cast Zinc [ -

T OFF Skt

RALIE ™ o e

Regsters crder mwmrs
The Reggio Register Co.

31 Jytek Road, Leominister, MA 01453

Call (800) 880-3090 | www.reggioregister.com

96 Old-House Journals New Old House

Joe Rizzo, Proprietor Country Road Associates Ltd

“AUTHENTIC 19th C. BARNWOOD
IS MY BUSINESS”

* FLOORING: Chestnut, White
Pine, Oak, Heart Pine, Walnut,
Hemlock & more

® Random widths from 3"-20"

e BARNSIDING: faded red, silver-
gray & brown

* HAND-HEWN BEAMS: up to
13" wide. Random Lengths

Large quantities available

Deliveries throughout the USA

COUNTRY ROAD ASSOCIATES, LTD.
63 Front Street, PO, Box 885, Millbrook, NY 12545
Open Tues.-Sat. 10AM-4PM
Sun. & Mon. by appointment 845-677-6041
Fax 845-677-6532

www.country roadassociates.com

Circle no. 139

Circle no. 246

WWW.
traditional-building.com

Internet
Gateway to
Historical
Products
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EXTERIOR SHUTTERS & HARDWARE

Give your heirs

one more thing

TO SQUABBLE OVER.

™
ment J

Wireless Alarms & Security Equip

Making what's
important to you
-SECURE

"DAKOTA ALERT

*Indoor and outdoor sensors

*Wireless vehicle sensors

*Wireless ranges from 3000
feet to several miles

+Easy do it yourself installation

(.
i Wireless Vehicle Sensor

Wireless Motion Alert

Circle no. 581

AUTHENTIC VICTORIAN

:{ The Wood Factory

MILLWORKS

Screen Doors * Porch Parts
Custom Woodwork * Moldings

Ornamental Trim going to be clamoring for them.

Luckily, since they're built to last for

Once your descendents see those
solid cedar, custom handcrafted
Send $2.00 for a Catalog shutters with hlnd-fmged p,mod
111 Railroad Street hardware from Timberlane$ everyone’s
Navasota, Texas 77868

Tel: (936) 825-7233 800 .250.2221 EXT.1256+WWW . TIMBERLANE . COM/1256
Fax: (936) 825-1791

Circle no. 158 Circle no. 205

Manual
Dumbwaiters

COMMERCIAL » RESIDENTIAL

FEATURE-PACKED DESIGN AN APPLICATION FOR EVERYONE
F m Br ® RESIDENTIAL
Use the SILENT SERVANT 1o

arry laundry, firew

jrocenes. prepared food. el

® COMMERICAL

SILENT SERVANT™  , Soaecis

DUMBWAITERS 2

WWW.silentservant.com S Ehe Dulings, WARNOSeS
CALL FOR THE DEALER NEAREST YOU 165 Cascade Count, . OHJ
00 k32 2177 r] MILLER Fowen Pk CA 84208 Houseor ANTIQUEHARDWARE. COM
8 - - M | MANUFACTURING, INC.  FAX (707) 584-0850 Original and reproduction hardware
Circle no. 293 Circle no. 495
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|

See our ad on page 6
Custom period reproductions to exacting stan-
dards. Completely handmade and museum
licensed. Free literature.

Anthony Tesselar USA
| See our ads on pages 26, 94, 95

Architectural Products
by Outwater

See our ad on page 110
Outwater offers 40,000+ decorative building

roducts at the lowest prices. Free literature.
888-772-1400

285

Armstrong World Industries

See our ad on page 15

Armstrong Floor Products, which includes
Bruce®, Armstrong™ by Hartco® and
Ribbins®, offers hardwood, resilient, laminate,
| ceramics, and Genuine Linoleum™,

' 888-ARMSTRONG

' Atlantic Shutter System 128

See our ad on page 41

Aulhentlc Designs

| See our ad on page 95

America’s oldest makers of colonial and early

American lighting fixtures. Handcrafted chan-
‘ deliers, sconces, table lamps, and lanterns.

' Auton Motorized Systems 555
| See our ad on page 107
| AZEK Trimboard 308

See our ad on page 4
| Trim products are cellular PVC that offers the
unequalled combination of uniformity, durabil-
| ity, workability, and beauty. Free literature,
877-ASK-AZEK

‘ Ball & Ball
| See our ad on page 102
‘ Victorian hardware. $7 catalog. 610-363-7330

243

' Bartile Roofs, Inc. 167
See our ad on page 27
Bathroom Machineries 510

| See our ad on page 111
| Original and reproduction bathroom fixtures.
Free literature. 209-728-2081

98 Old-House Journals New Old House

Circle no.
208 Shake & Shingle, Inc. 232
See our ad on page 111
Andersen & Stauffer
| Furniture Makers, LLC 132

i Ple mﬁdmspmdingmnﬂn th
; advertisers ase rs on the
&'Dpﬂmo”m”ch“ i card and mail it today. If payment is required,
website & to order brochure online, log please put the completed card in an envelope
on to: http://www.oldhousejournal.com/lit wmxpaymnnndmﬂntomaddmson
[

ORDER BY FAX
Fax your completed card to
888-847-6035

Circle no.

Bergerson Cedar Windows 348
See our ad on page 103

Custom & historic windows and doors. Made
from long lasting Western Red cedar. Complete
custom units or sash, crisp milling detail, shop
drawings included. Free literature.
800-240-4365

Building Science Associates, Inc. 181

See our ad on page 30

Exciting new house plans in historic styles for
New Urbanist or Traditional Neighborhood
Developments by award winning designer
Robert Martignoni. Free literature.

The Bungalow Company 107
See our ad on page 95
Carlisle Wide Plank Floors 127

See our ad on page 88
Traditional Wide Plank Flooring. Free litera-
ture. 800-595-9663

Ceilings Magnifique. 196
See our ad on page 96

Decorative, polymer ceilings, and moldings for
interior and exterior use. Residential and com-
mercial applications. Free literature.
318-929-7398

Chadsworth Columns 87
See our ad on page 31

Wood, PolyStone™ and fiberglass columns.
Free flier. $15 idea book includes product port-
folio.

Cinder Whit & Co.

See our ad on page 100

Produces porch posts, newel posts, balusters,
spindles, finials, and handrails in stock or repli-
ca designs. Free literature. 800-527-9064

Classic Accents 134
See our ad on page 102
Makers of push-button light switches, wall

plates, fancy tassels, cord, moulding, Hook &
Edison light bulbs, etc. $2 catalog.
Classic Gutter Systems 135
See our ad on page 105

Gutter Projects. Free literature. 616-382-2700

Clawfoot Supply 596

See our ad on page 103

Supplier of clawfoot tubs & unique fixtures for
the period bath. Buy direct and save. Free liter-
ature. 877-682-4192

http://www.oldhousejournal.com/lit/

Circle no.

Conant Custom Brass 164
See our ad on page 109 ‘
Metal and lighting workshop: Design fabrica-
tion, restoration, repair and energy-efficient
retrofitting of lighting fixtures of all styles and
periods. Free literature. 802-658-4482

Coppa Woodworking
See our ad on page 103
Wood screen doors. 160 styles in pine, douglas
fir, oak, mahogany, redwood, cedar. Free cata-
log. 310-548-4142

"

Copper-Inc.com 241
See our ad on page 105 ‘
Country Road Associates 139 |

See our ad on page 96

19th-century reclaimed wood for flooring in
pine, chestnut, oak, heartpine, hemlock and
more. Free color literature. 845-677-6041 |

Crown Point Cabinetry \
See our ads on pages 21, 105

Furniture quality, period style, custom cabinetry I
for kitchens, baths, and beyond. We build by
hand. We sell direct. 800-999-4994; |
WWW.Crown-point.com |

Custom Home Accessories 561
See our ad on page 104

800-265-004 1 |
Dakota Alert 581

See our ad on page 97 |
Wireless driveway alarms. Easy do-it-yourself
installation. Wireless range up to several miles. |
Free literature. 605-356-2772

The Decorator’s Supply Corp. 110 |
See our ad on page 108

Manufacturers 16,000 different ornaments in

plaster, wood, composition. Established in |
1893. Free literature. 773-847-6300 |

Devenco Louver Products 85 |
See our ad on page 105
DistressedCabinet.com 246
See our ad on page 96

Eldorado Stone 224 ‘

See our ad on page 33
Eldorado’s free catalog is filled with beautiful ‘
applications featuring our core profiles and a
host of colors, blends and grout styles. Free lit- |
erature. 800-925-1491
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For Direct Access to each advertisers Please circle the corresponding numbers on ‘
2 SR oy card and mail it today. If ent is required,
website & to order brochure online, log on please put the completed card in an envelope ORDER BY FAX
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Circle no. Circle no. Circle no.
Elk Premium Roofing Gates Moore 155 ICI Paints 165

See our ad on page 35

| Manufacturers of Prestique and Capstone lami-
| nated shingles with either a wood look or slate-
like appearance. Free literature. 800-650-0355

Elmira Stoveworks

See our ad on page 37

Builders of Antique and Retro 1950’s Styled
Appliances. Call for $5 literature. 800-295-8498

See our ad on page 38

Early American design lighting fixtures.
Copper lanterns, chandeliers, wall sconces and
hall lights. $6 literature.

Gorilla Glue Company

See our ad on page 95
800-966-3458

See our ad on page 39

This Old House™ exterior paint and primer. It’s
a super premium paint that carries a name you
know and rely upon. Free literature.

Jeld-Wen

See our ad on the inside front cover, 3
www.jeld-wen.com/JW6

HB & G 220 Kayne & Son Custom Hardware
Finlandia Sauna 563 See our ad on the inside back cover See our ad on page 100
See our ad on page 94 Custom forged strap hinges, bolts, fireplace
Manufacturing quality saunas for 40 years. Historic Doors 271 tools & accessories, and latch sets. Call for $5

Offers custom, precut, and prefab saunas as
well as heaters & accessories. Free literature.
800-354-3342

Fischer & Jirouch 91

See our ad on page 101

Plaster Ormament. Restoration and reproduction

| with fiber-reinforced plaster. $10 catalog of
1,500 items.
Franmar Chemical 444

See our ad on page 86

See our ad on page 108

Custom doors specializing in architectural mill-
work for period style applications. Free literature.
House of Antique Hardware 495
See our ad on page 97

Antique and vintage reproduction house hard-
ware. Online catalog. 888-233-2545
Howard Products 455
See our ad on page 108

Restore It! Don’t strip it! Since 1969, Howard
Products has been making the highest quality
antique furniture care products. Free literature.
800-266-9545

literature. 828-667-8868

King’s Chandelier Co.
See our ad on page 88
Chandeliers & sconces. Original designs and
period reproductions including traditional, all
crystal fixtures and gas-light Victorian styles.
On-line or $6 print catalog. 336-623-6188

172

Ludowici Roof Tile
See our ad on page 7
Manufacturer of clay tile roofing, which can be
supplied in a variety of styles, sizes, textures,
and finishes.

284

RETURN THIS COUPON TODAY FOR INFORMATION FROM THE COMPANIES IN THIS ISSUE oF New Old House.

To request information from companies in this issue, please circle the appropriate number below, put this card in an envelope with your check or money order
made out to New Old House, and mail it to the address below. Or charge the amount to your Visa, MasterCard, or American Express card. The informa-
tion comes directly from the companies, and New Old House is not responsible for any discrepancies in catalog prices. To order product literature online,
go to www.oldhousejournal.com/lit.

1 Free 17  Free 33 Free 49 Free 65 Free 110 Free 167 Free 224 Free 310 Free 561 Free
2 Free 18 Free 34 Free 50 Free 66 Free 126 Free 172 $6.00 228 Free 331 Free 563 Free
3 Free 19 Free 35 Free 51 Free 67 Free 127 Free 173 Free 229 Free 336 Free 566 Free
4 Free 20 Free 36 Free 52 Free 68 Free 128 Free 181 Free 232 Free 347 Free 568 Free
5 Free 21 Free 37 Free 53 Free 69 Free 132 Free 187 Free 235 Free 348 Free 578 Free
6 Free 22 Free 38 Free 54 Free 70 Free 133 $10.00 191 Free 241 Free 416 Free 581 Free
7 Free 23 Free 39 Free 55 Free 71 Free 134 $2.00 195 Free 243 $700 421 Free 596 Free
8 Free 24 Free 40 Free 56 Free 72 Free 135 Free 196 Free 245 Free 444 Free

9 Free 25 Free 41  Free 57 Free 73  Free 137 Free 204 Free 246 Free 455 Free

10 Free 26 Free 42 Free 58 Free 74 Free 138 Free 205 Free 258 Free 495 Free

11 Free 27 Free 43 Free 59 Free 85 Free 139 Free 206 Free 271 Free 507 Free

12 Free 28 Free 44 Free 60 Free 87 Free 151 Free 209 Free 281 $4.00 510 Free

13  Free 29 Free 45 Free 61 Free 91  $10.00 155 $2.00 217 Free 284 Free 522 Free

14 Free 30 Free 46 Free 62 Free 101 Free 158 $2.00 220 Free 285 Free 538 Free

15 Free 31 Free 47  Free 63 Free 107 Free 164 Free 221 Free 293 Free 541 Free

16 Free 32 Free 48 Free 64 Free 109 Free 165 Free 222 Free 308 Free 555 Free

NAME TOTAL ENCLOSED

ADDRESS

cITY STATE ZiP EMAIL

CREDIT CARD # EXP. DATE o

SIGNATURE DAY TEL #

Please mail payment and card to New Old House, PO Box 413050 Naples FL 34101-6776. This coupon expires March 2006. NOHSu05C
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Circle no.
Madawaska Doors 310
See our ad on page 104
Custom solid wood doors, “Any Size, Any
Design, Any Wood, Any Time.” Free literature.

Metal Roofing Alliance 191
See our ad on page 43

Miller Manufacturing, Inc. 293
See our ad on page 97

Manual dumbwaiters in 5 sizes and 3 styles.
Custom sizes available. Free literature.
800-232-2177

Minwax Co. 126
See our ads on pages 23, 112

Monier Life Tile 235
See our ad on the back cover

Nostalgic Warehouse 101

See our ad on page 18

The original door hardware company; offers door
hardware, cabinet hardware and accessories in six
distinctive finishes. Free literature. 800-322-7002

Notting Hill Decorative Hardware 229
See our ad on page 18

Circle no.

Old California Lantern

See our ad on Fage 111

Manufacturer of historically accurate Arts &
Crafts lighting fixtures. Order our catalogs at

www.oldcalifornia.com, $6 each or $10 for the
set, 800-577-6679

Old Wood Workshop
See our ad on page 111
Supplier of antique and resawn flooring, vin-
tage building materials, and manufacturer of
custom furniture in antique chestnut, oak and
pine. Free literature. 860-974-3622

507

ProTech Systems, Inc. 187
See our ad on page 109
Chimney Liners. Free catalog. 888-766-3473

The Reggio Register

See our ad on page 96

Cast-brass, cast-iron, cast-aluminum, and
wooden heating grilles. Quality and beaut
to last a lifetime. Free literature. 978-772-349:

Rejuvenation

See our ad on page 11

Over 500 period-authentic light fixtures and
house parts from early to mid-century. 12 fin-
ishes. Shipped within two weeks. Free catalog.
888-401-1900

Circle no.
Schoolhouse Electric
See our ad on page 94
Sheldon Slate
Products Co. Inc. 222
See our ad on page 38
Sheppard Doors & Glass 331

See our ad on page 112

Custom beveler& stained glass, doors, side-
lights, transoms. and entryways. Free literature.
832-644-2444

Shuttercraft
See our ad on page 95

Interior & exterior wood shutters. Free litera-
ture. 203-245-2608
Southern Wood Floors 541
See our ad on page 9

Harvests buildings, not trees, to make Antique
Heart Pine. Free literature. 888-488-PINE

Steptoe & Wife

See our ad on page 110
Decorative cast iron spiral & straight staircase
kits. Free literature. 800-461-0060

347

The Best Solid Iron Fences Made Today
Bailt to Last More Than A Lifetime

4
Many Styles Available .

TEXAS IROCH FENCE & QATR €O,
TRORORROR TR R IRORIROR R RORROROR KR KKK

IRON FENCING QATES AND POSTS

S taadte? tadae el
Catalog $4.00
P.O. Box 839
Decatur, TX 76234
0406272718

S

o)
o
2\

www.customforgedhardware.com

EE——

Kayne and Son
Custom Hardware, Inc.
Dept OHR
100 Daniel Ridge Road
Candler, N.C. 28715
(828) 667-8868 or 665-1988
Fax: (828) 665-8303

* Reproductions & Restorations

* Builders/Architectural Hardware
* Custom Forging

* Cast Brass & Bronze

* Custom Hinges & Thumblatches
* Fireplace Tools & Accessories

Catalogs $5.00

g
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¥
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Wood Turnings for Porches & Stairways
o Stock or Castom Designs o Antheatic Replications » Prompt Quality Service o
#Porch Posts » Balusters « Newels « Spindles o Finials « Handrail o
o Lengths To 12 Feet  Free Brochure»
Ilmﬂ fu T0l-442-0M
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FAST ON-LINE SERVICE! l'l MAIL
For Direct Access to each advertisers et tircle the ceireéponding trnbacs on the
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Circle no. Circle no. Circle no.
Steven Handelman Studios T. Morton & Co. 206 Uponor Wirsbo Inc. 421
See our ad on page 109 See our ad on page 93 See our ad on 'lluge 13
Original designs of hand-forged iron lighting, Turns beautiful floors into warm and cozy radi-
fireplace screens, & accessories. Free literature.  Tendura 258 ators. Free literature. 800-321-4739

805-962-5119
Storybook Homes 566
See our ad on page 110

New home plans inspired from old world cot-
tages. Simply the most charming cottage
designs you will find. Live happy ever after.
Free literature. 888-662-3876
Superior Clay Corp. 538
See our ad on page 109

Clay chimney tops and Rumford Fireplace
components. 800-848-6166

Swartzendruber
Hardwood Creations
See our ad on page 113
Designers and crafters of custom hardwood furni-
ture, specializing in the Arts & Crafts Period and
the Prairie style. $10 literature. 800-531-2502

133

See our ad on page 25
Composite wood tongue-and-groove plank for
porches. Free literature. 800-TENDURA

Texas Iron Fence &
Gate Company

See our ad on page 100
$4 literature. 940-627-2718

281

Tile Art
See our ad on page 111

217

Tile Source 204
See our ad on page 113

Free literature. 770-993-6602
Timberlane Woodcrafters Inc. 205
See our ad on page 97

Shutters. Free color catalog.

Van Dyke’s Restorers
See our ad on page 45
Thousands of items geared toward vmlagc
home and antique furniture restoration or new
construction. Free literature. 800-558-1234

195 |

Vintage Woodworks

See our ad on page 32
Brackets, corbels, gable decorations, mould-
ings, porch parts, screen doors. Free literature.

903-356-2158

209

Vixen Hill

See our ad on page 110

Manufacturer of cedar shutters and modular
gazebos, gardenhouses, porch systems, shower
kiosks, cabanas and cupolas; designed for sim-
ple one-day installation. Free literature.
800-423-2766

109
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Circle no. 91

. Fischer & Jirouch is well known for hand-
crafting ornate plaster fixtures as taught by the
£ original owners...
nearly 100 years ago. We offer more than 1,500
architectural details in a variety of period styles. Our
authentic plaster techniques have been improved to
meet today’s applications by architects, tradespeople,
and do-it-yourselfers who rely upon our pieces to
4 enhance their exterior and interior spaces. Easy to
* install. Affordable. Custom reproductions available.

Send for our 144-page catalog ($10 US, $15 Canadian)

THE FISCHER & JIROUCH CO.
4821 Superior Ave.
Cleveland, Ohio 44103

(216) 361-3840
(216) 361-0650 fax

Ask about our new line
of Polyurethane/Resin Capitols

old world master artisans

4 &
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Demonscrion

and

STOM

W136-E70

GHTING

Since 1932, Ball and Ball has been manufacturing the finest quality Sconces, Pendants,
Chandeliers, Lanterns, Table Lamps, Ceiling Fixtures and American Revival Period
Lighting in: brass, tin, copper, pewter, silver, hand forged iron and bronze.
Fumiture hardware, builders’ and door hardware, and fireplace accessories also available.
Call for our new lighting catalog, available for $7.00.

(CATALOG PURCHASE REFUNDED ON IST ORDER.)

- N =
i Ball and Ball »<2x
463 W. Lincoln Highway (Rt. 30) ¢ Exton, PA 19341
610-363-7330 » Fax: 610-363-7639

1-800-257-3711 » www.ballandball.com

Product Literature

Circle no. 243

MANUFACTURERS OF THE PUSHBUTTON SWITCH = es1 1984

Circle no. |
Wall Words, Inc. 568
See our ad on page 112
Decorate with words—choose from over 1400
quotes offered in a variety of languages, colors,
font styles, and sizes. Free literature.
888-432-6685 '

Walpole Woodworkers 138

See our ad on page 112

White River Hardwood 245
See our ad on page 113
800-558-0119

The Wood Factory 158

See our ad on page 97

Woodstone Company 221
See our ad on page 17

Manufacturer of high performance wooden
architectural windows and doors.

Free literature. 802-722-9217

The Woodwright Co. 578 |
See our ad on page 96

Lamp posts, post lights, mail posts, mail boxes,
custom turnings. Free literature.

YesterYear’s Vintage Doors

& Millwork 336
See our ad on page 113

Solid wood doors—Victorian, screen/storm,
interior, and exterior doors. Free literature.
800-787-2001

C Classic Accents

PUSHBUTTON LIGHT
SWITCHES AVAILABLE WITH
DIMMER, SINGLE OR 3-WAY
OVER 25 STYLES OF COVER

PLATES—DECORATIVE,

PLAIN AND SOLID

BRASS

P.O. BOX 1181, DEPT. OHI04, SOUTHGATE, MI 48195
(P) 800.245.7742 » (F) 734.284.7305 + () classicaccents@bignet.net

CALL FOR A FREE CATALOGUE * VISIT OUR WEBSITE AT
classicaccents.net

Circle no. 134
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MOULDING HDOKS
ASSEL KITS
AND MORE

Spring 2006




LAWFOOT SUPPLY

Wood Screen Doors

Luxury acrylic & cast iron bathtubs
fine kitchen and bath fixtures
decorative hardware
& elegant home lighting

Circle no. 137

.
~

A

W

SSWHAT DO YOU WANT TO SEE IN YOUR WINDOWS

If you are serious about the
character of your home, or
project, whether it’s a new home,
log home, or restoration,
including historic restoration,
call for a brochure and a no-cost
bid.

: Windows, doors, sash,

P.O. Box 184
295 Silverside Place Hammond, OR 97121
Tel: 800-240-4365 Fax: 503-861-0316
bew@charterinternet.com www.bergersonwindow.com

Circle no. 348
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® Custom Mailboxes
® Address Plaques
@ Bronze Markers

@ Weathervanes

@ Street & Golf
Course Signs

800-265-0041

www.mailboxes.info

_CusToM H()‘vIE
ACCESSORIES

Circle no. 561

The Original and still the best.
) MADAWASKA DOORS INC. OLD-HOUSE JOURNAL'S Restoration
\NY SIZE,ANY DESIGN, ANY WOOD,ANY TIME DIFMERITy &  ixanceshiameive dissciory of suolise
who make everything from
wide plank flooring and
hand-forged copper sinks to
Victorian sofas and
Craftsman lighting. You'll
find nearly 2,000 suppliers
of bathroom fixtures and
faucets, |‘|||I\hn“_' materi-
als, lighting, decorative
accessories, tl”l\l‘l”“u‘
of all types and styles,

and a whole lot more

$9.95 at major bookstores, newsstands,
and specialty retailers nationwide.
To order by phone ($9.95 plus $5 shipping and
handling), call (202) 339-0744 ext. 101, 9 a.m.
to 5 p.m., EDT, Mon-Fri

: Where To Find Hard-To-Find Stuff
. Box 938, Barry's Bay, Ontario, Canada K0J 1B0

e | Old House

| RESTORE

MEDIA, LLC

Circle no. 310
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[ CLASSIC GUTTER SYSTEMS, L.L.C.

* Heavy duty copper, aluminum
and galvalume half round
¢ Up to 26' shipped

_{F nationally
‘ »‘,‘ J * Buy direct
\\
N i L
8 styles of T -
cast facia 3 z

brackets

Ph. (269) 665-2700 * Fax. (269) 665-1234
P.O. Box 2319 = Kalamazoo, MI 49003
For complete line visit www.classicgulters.com

Circle no. 135

Capper-inc.com

Specialize in the production of
* Cupolas * Finials * Roof
Vents = Conductor Heads &
Guttering * Chimney Caps

* Gable End Vents * Weather
Vanes * Custom Work

AMERICANA
800-269-5697

www.shutterblinds.com

BAY WINDOWS ARE MADE FOR SHUTTERS

P._O.ABox 244 AUTHENTIC DESIGN ¢ FREE MEASURE GUIDE » FREE BROCHURE
gécsk;"gs; ’.‘;,Zf 1539 SHOW OFF YOUR WINDOWS WITH LOW MAINTENANCE HIGH QUALITY CUSTOM
499, FABRICATED LOUVERED SHUTTERS DELIVERED TO YOUR DOOR READY TO

Fax: 888.499.1963
WWWw.copper-inc.com

Circle no. 241

INSTALL IN 4 TO 6 WEEKS. CALL FOR DETAILS AND COST

Circle no. 85

Custom.
Period.

Furniture that fits.
True custom cabinetry.
The perfect choice
for your period home.

CROVNEDINT

CABINETRY

Period styling.
Handcralted to the finest quality.

800-999-4994 « www.crown-point.com
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Abatron, Inc.

Abokote Fluid Applied Flooring System. A
giant step forward in water-based epoxy
coatings. This versatile system offers high
durability, easy maintenance and custom
design options.

(800) 445-1754; www.abatron.com

Circle no. 228

New Old House's

y/

Southern Wood Floors

Southern Wood Floors introduces 200-
year-old antique heart pine in new preci-
sion-engineered, prefinished flooring. A
rich, noble wood becomes a perfectly
renewed resource for any old house.
888-488-7463; ww.southernwoodfloors.com

Circle no. 541

Chadsworth’s 1.800.COLUMNS

CHADSWORTH'S 1.800.COLUMNS® new
Polyurethane Balustrades are lighter in
weight, yet have the same resistance to
weather, rot and insects as their
PolyStone Balustrades. Easy to install
and great for rooftop applications.

www.columns.com Circle no. 87

Elmira Stove Works

For true originals. Elmira’s vintage styled
appliances will add special warmth to your
home. If retro is your scene, Elmira also
builds Northstar, 1950s styled appli-
ances...very cool!

800-295-8498; www.elmirastoveworks.com

Sutherland Welles Ltd®

Sutherland Welles Ltd. ® Botanical Poly-

merized Tung Oil captures the ultimate

“hand-rubbed look” while meeting the

exacting requirements of ethical and envi-

ronmental responsibility.

800-322-1245; www.tungoilfinish.com
Circle no. 522

Fein Power Tools
The MultiMaster is an oscillating tool that
tackles countless tasks with a broad
assortment of accessories. Doesn't rotate
or orbit like other power tools. It oscillates.
Available in single speed and variable
speed models.

Circle no. 151

M-Boss Inc. Tin Ceilings
Our period-inspired pressed metal panels,
cornice and moldings are versatile, time-
less and manufactured for easy installa-
tion. We specialize in custom and replica-
tion, perfect for historic renovations.
888-MBOSSINC; www.mbossinc.com
Circle no. 416

Ludowici Roof Tile, Inc.

Combining signature old world craftsman-
ship with the most modern manufacturing
methods allows Ludowici to offer the finest
clay roofing tiles in the widest array of
styles, colors and textures.

Circle no. 284
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0ld California Lantern

“Dedicated to Detail” Old California
Lantern Company’s “Lighting for the
Bungalow”, offers over 525 historically
inspired, hand-crafted fixtures.
800-577-6679; www.oldcalifornia.com

Clawfoot Supply

Distributors of designer clawfoot and

freestanding bathtubs in both traditional

cast iron and acrylic models with a full

product line of antique bath fixtures and

accessories.

871-682-4192; www.clawfootsupply.com
Circle no. 596

Ball and Ball
Our NEWLY EXPANDED Lighting Catalog
features hundreds of exciting new products.
Masterfully hand crafted to the finest quali-
ty, our collection includes 18th Century and
American Revival Period Reproductions.
800-257-3711; www.ballandball.com.
Circle no. 243

Rejuvenation

Mixing Art Deco, Art Moderne, and
Streamline elements, The Vernonia wall
bracket was found in many stylish bath-
rooms of the 1930s and 1940s. Available in
12 different finishes.

888-401-1900; www.rejuvenation.com.

Spring 2006




AUTON. /4

MOTORIZED SYSTEMS f 2
World Famous

IN-VIS-O-TRAK.

)
Y
/

AUTHENTIC

\ f AUTON™
\\’ Since 19556

{

Slnce 1 955 AUTHENTIC AUTON™ products have been specified by world-class architects, furniture makers, interior
designers, and builders. When designing for the most discriminating environments, they appreciate the flexibility that only AUTON
products provide. Featuring systems that can be used in virtually any design application, AUTON provides both standardized and
custom built motorized systems.

THE WORLD’S OLDEST AND LARGEST
MANUFACTURER OF TV LIFTS

Plasma Lift

AUTON Motorized Systems are installed throughout the world in
fine homes, offices, hotels, yachts, motor coaches, and aircraft.

Plasma Ceiling Drop Down & Swivel

Attention Volume Users!

Tens of thousands of AUTON products
are installed in luxury suites at
some of the world's greatest hotels

50+ Units Per Year

Been waiting for a LOW, LOW price? Your walit is
over! Get our Special Discount price on the 42"

including the Mirage, MGM Grand, Plasma Lift. Place your order today! Call (661) 257-
and Bellagio in Las Vegas. Major W 32_82 ‘;X- 103, 1H'U'Wv |

studios like MGM, Walt Disney, and P a6 I‘“Slod(i'r gpx | c‘" "

Universal use AUTON products and | S 0 e M

so do some of the most recognizable $99 9

celebrities in the world. And because
only an AUTHENTIC AUTON™
Tired of Those Stairs? Ask About The All New...
=1 lm
SMARTWaiter!

system would be appropriate for
America’s greatest home, THE
WHITE HOUSE chose an AUTON
Motorized System. Shouldn't you?

“We've been building the world's finest TV lifts since 1955. We're

proud of our heritage and the quality of our products. When you
need the best and can't afford to compromise, it's important to
remember that there’s only one AUTHENTIC AUTON."

AUTON'’S IN THE NEWS!

* AUTON'S Award Winning Ceiling Flip-Down Featured
On HGTV'S New Hit Show, “| Want That!”

* AUTON Products Featured on FOX Television’s

Renovate My Family

* Electronic House Magazine Names AUTON'S Ceiling 4
Flip Down 2005 Product of the Year i

* AUTON Purchases Ne

* AUTON A Key Exhi

* AUTON to Exhibit ¢

* AUTON to Exhibit at IWF, 8/23 - 8/26, Atlanta 2006

$2,000,000 Facility
al 2005 AWFS Fair in Las Vegas
9717, 2006

A Virgil Walker

President

Ceiling Flip-Down

AWES
ASSOCIATION OF
WOODWORKING
& FURNISHINGS

SUPPLIERS

Plasma Pop-Up

==

WORLD HEADQUARTERS
27555 Avenue Scott
Valencia, CA 91355
(661) 257-9282
(661) 295-5638 fax
tvlifts@auton.com
www.auton.com

Member

celebrating

1955-2005

REQUEST YOUR FREE CD!

Circle no. 555
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For more than a century, designers and architects have enriched their projects with accent elements created by the DECORATORS SUPPLY COR-
PORATION. Today we offer replicas of some fifteen thousand original designs produced in varied materials. * Readily installed by tradespeople and
do-it-yourselfers. * Uses: period restoration, remodeling, new building projects. * $35.00 for our six book set of illustrated catalogs.

DECORATORS SUPPLY CORPORATION

P pe s { » » v.'- J ) ;. 4 2 ' | J ; ' » 3
I"/".'/Il-‘)/“ //Mu,’:l/s:/r'll/)(nw aIiors l’,”]l /)4 ."x/:'/-ll/\(/"11’.4!\’:// ‘m‘/',”/\.u'l //‘.'/.'y',/( (l ‘.""["‘\ Jol ()Lil a Cenftiu |
. J O

610 South Morgan, Chicago, Illinois 60609 (p) 773-847-6300 or (f)

WW \\'.t|t,'un';lln| \»\suppl\.«‘um

Circle no. 110

Antique Furniture * Kitchen Cabinets ® Original Woodworke Panelin

Hl _ "Restore It - Don't Strip It!"

Restor-A-Finish is a unique finish-penetrating

formula that restores the original color and

luster to your finish while blending out minor

scratches and blemishes. Restor-A-Finish cleans
the surface and restores the finish in one step - without
removing any of the existing finish. With a simple wipe-on,
wipe-off process, most finished wood surfaces that seem to need
a refinishing job can be completely restored in a few minutes.

T

¢ Eliminates white heat rings and * Restores color and luster to
water marks faded finishes
* Blends out scratches and * Will NOT dissolve existing finish

blemishes -

c;%):torcﬂ ‘E,,,Sé

- Eliminates White Heat Rings and Water Marks
* Blends Out Scratches end Blemishes

- Festores Color and Luster
to Faded Finishes

- Will Not Dissolve Walnut

- _
Mahogan
Chen

Dark Walnut

Designers and fabricators
of classic doors of distinction.
~
Telephone 610-756-6187

WWW.HISTORICDOORS.COM

s
Golden Oak

Water Damage * Smoke Damage° Sun Fadee Scratches

historic doors ot AL

DANGER! FLAMMA | FATAL
L fwz.nm-w Ev[ fm PU- NA%MFJ.

FINE CRAFTSMANSHIP IN WOODWORKING Dark Oak

800-266-9545 + www.howardproducts.com
Circle no. 455
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* Intricate historic design
* Spiral stair modular kits

in 4’ and 5’ diameter
e Straight stairs in 4’ width
* Rugged cast iron construction
* Brass or steel handrail
e Easy assembly

CUSTOM DECORATIVE METAL
RAILINGS, GATES, GRILLES,
CANOFPIES AND GAZEBOS

90 TYCOS DRIVE
TORONTO, ON M6B 1V9
TEL: (416) 780-1707
TEL: (800)461-0060
FAX: (416) 780-1814
www.steptoewife.com

STEPTOE é&WIFE
ANTIQUES LTD.

ARCHITECTURAL RESTORATION

Circle no. 347

PRODUCTS

| Please visit us at

| www.storybookhomes.biz
to find out more about us and to
order your cottage collections. ‘\ )

; -

(888) Once-Upon-a-Time G

Circle no. 566
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oD%

Discover Storybook Homes, an architectural cottage design
firm specializing in extraordinary cottage house plans.

Two cottage collections now available!

A9

YOMES

AU

Make the first impression a lasting one

Let the original Vixen Hill Cedar Shutter make the
first impression of quality. Discover our wide variety
of shutters, hardware and accessories.

Y| VixenHill.com
—r 800-423-2766

I‘;Lunrlhll
Circle no. 109

40000+

Lowest Prices

Dept.#0OHJ6

Decorative
Building
Products |

Interior/Exterior
Architectural Mouldings
& Millwork

Period & Contemporary
Hardware

Widest Selection

Al From Stock!

Brass Tubing & Fittings

Kitchen & Bathroom
Accessories

Columns & Capitals
Fireplace Surrounds
Knobs & Pulls
Wall Coverings
Wainscoting
Balustrading
Lighting
Wrought lron
Components
Furniture & Cabinet Components
Stamped Steel & Polymer Ceiling Tiles....
And So Much More
Please Call 1-8

2-1400 For Our FREFE Master Cat log

. Vg}ﬂli'u'rm:uub Products v» Putwater e,
Tel: 1-800-835-4400 Fax: 1-800-835-4403

New Jersey ¢ Arizona ¢ Canada
www.outwater.com

Circle no. 285
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inspired by

Giving old wood new life...

Introducing our new
* Antique Flooring
Cobblestone Lane Series.

+ Vintage Building Materials

Visit our website.
¢ Custom Tables

Order our Catalog.
Old Wood Workshop, LLC

860-655-5259

Pomfret Center, Connecticut

www.0OldWoodWorkshop.com

Circle no. 507

The New Subway Standard

1-633-MC-0P-GI
Monterey Cypress

.D CALIFORNIA

The Subway Ceramics tile LANTERN COMPANY

collection sets the standard for 975 N. Enterprise St. Orange, CA 92867

’l}lsml'Lfml"l“’:gll“t)' Where History & Architecture Come to Light™
urn-of-the-20th century A - .
. s Y ) 800-577-6679 * www.oldcalifornia.com
production methods faithfully

reproduce the precise, flat &
squate features of this classic

tile, Vintage forms inspire the Reproduction
traditional designs of moldings SHINGLE S 1910-Style
desighs : “Lydia"
and trim pieces uniquely Premium Western Water Closet
available in this collection. Red Cedar War4ll NEW! 1.6 GPF
Take your period home Historical your PL}JP/[BING
: < or your
back to its Restorations roofing & ANTIQUE
archirectural I ) '3 ~ BATH
- 8L I8 Sldlng Original & Reproduction
llerltage. 0 applications ”h.'-.,‘;."]m;‘lih[.:“r
quA ar o-rn aris \
., " BATHROOM MAC
CERAMICS 208 Shake & Shingle 209-728-2031 *» www.deabath.com
. 495 Main Street * Murphys, CA 95247
subwaytlle‘com 1-800-276-4122 Ounality and Serw?: since 1976
Circle no. 217 Circle no. 232 Circle no. 510
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A beautiful, professional finish even
a couple of amateurs can pull off,

MINWAX

LYURETHAN
Floors

o -

With Minwax; it's easier than ever to give your
hardwood floors a beautiful, durable clear finish.
Minwax" Super Fast-Drying Polyurethane For Floors offers
superior durability with a 25% faster recoat time than
fraditional polyurethane and no need to sand between coats.
Minwax" Water Based Polyurethane For Floors combines
polyurethane durability with an ultra-fast recoat time and
very low odor. Either choice lets you complete the job in one
day. Your floors will look beatiful. And you'll look like a pro.

( MINWAX.)
Makes And Keeps Wood Beautiful®

minwax.com

Decorate with WALL WeRDPS

Everyday inspiration ... a bit of whimsy

Life's short...
Eat dessert first

& &

M oke o statement with Wall Words, easy-to-apply rub-on
24 | transfers for walls, windows, mirrors and furniture that
mimic the look of expensive hand-painted lettering! Go fo

www.wallwords.com 10 thoose from hundreds of ready-made

quotes—or write one of your own for s ltile s S14.
ot cuove (888 422-6685 WO

Circle no. 568

112 Old-House Joumals New Old House

The look that lasts.

eeport

Crafted with AZEK® products

The new Walpole Freeport Collection is crafted
with AZEK® material and has the look and feel of natural
wood, and will maintain great looks year-after-year
For your free Selections Catalog call 800-343-6948

Walpole Woodworkers.

Quality fence since 1933 * walpolewoodwor

Your front door
makes the first —
and best —
impression

Call us at
713.807.1444 or
713.807.1448 Fax

And...see our
online catalogs

www.shepparddoors.com
or
www.craftsmandoor.com

Circle no. 331

Everything You Expect From
OLD-HOUSE JOURNAL... And More

Dedicated to restoring America’s treasured old houses,
OLD-HOUSE JOURNAL Online is your best source
for restoration and renovation products, how-to informa-

tion, house plans, industry news, and community chat.

<www.oldhousejournal.com>

RESTORE  Old:House

MEDIA, LLC

Spring 2006




] : | < 1 SHC has been
| l! Y H B Fr § BESR 1 | creating exquisite
i Y J.' i LN = g ; s “  hardwood furniture

'H'uv'__“;ui“;il‘.."“" for 35 years.
We specialize
in the Prairie &
Craftsman Styles
and have a passion
for contemporary
and custom
commissions,

We work directly
Phirnissiis o ! with the client
or designer and ship
all over the USA.

Geometric Tiles
by MAW & Co.
of [ iI.‘\/J/I’/

ESTABLISHED 1850

' lmh:.m‘lhm Drive #4021 SWARTZENDRUBER

(] ead Island, SC 29926 .
VARG khand Lfan, 5C 39925 Hardwood Creations
PHONE: 770.993.6602 * rax: 770.993.0124
www,.swartzendruber.com

800-531-2502

EMAIL: djmalk@aol.com

FOR MORE INFORMATION AND LITERATURE VISIT:

www. L1le-Source.com

Circle no. 204
Circle no. 133

\ il!l,lt;('«]( YOI'S.COI

The Power
of Beauty

YOUR ONESOURCE
for
Embellished Hardwood
Mouldings, Hand-Carved Mantels
& Woodcarvings

.

In-Stock ¥ Prompt Shipment
Worldwide Distribution
Circle no. 336

WWW, White Riyer

Request our 144 page

(raditional-building.com Nl ReR Full Color Catalog $10
I - 5 AN - or our Free Product Poster
nternet
NEw! Call Today!
Gateway to NG ' ADORNMENTS for the Dealer nearest you
Ho - l : FOR CABINETRY & FURNITURI
lStorlca ! Hand-Carved in American Maple and 800-558-0119
. Cherry, sized and scaled specifically for the 2 .
PrOduCtS - cabinetry and furniture industries. W \VW.I“()llldll'lgS.COl’ll
—— Circle no. 245
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The Biloxi Cottage

TEXT AND ILLUSTRATION BY CHRISTINE G. H. FRANCK

Architecture tells us about ourselves. Whether it is academic
architecture guided by refined aesthetic traditions or vernacular
architecture designed and constructed by the layperson, it can
reveal aspects of our history, our culture, or a particular place
and time. All architecture reflects its place, but vernacular
architecture is inseparable from it because relies on regional
materials, simple forms, and local labor. For example, a build-
ing design will respond to the area’s climate: porches, large win-
dows, and high ceilings are common in the hot and humid
South, whereas small windows and low ceilings are typical in
the cold and windy North. Because vernacular architecture
speaks of its place and people, it allows us to experience diver-
sity that, in turn, enriches us.

The Biloxi cottages, destroyed along the Mississippi Gulf
Coast by Hurricane Katrina, are an example of vernacular
architecture. From Pascagoula to Waveland, the Gulf Coast of
Mississippi is home to vernacular traditions—including the
shotgun house and the Biloxi cottage. The Biloxi cottage floor

114 Old-House Journals New Old House

plan is simple. It consists of four rooms, two wide and two deep,
with no hallways. Rooms open directly onto a gallery or porch.
Being two rooms wide, with each opening directly to the out-
side, the Biloxi cottage has the peculiar aspect of being four
bays wide, with two doors in the center. This gives these cot-
tages the mistaken appearance of being duplexes.

The massing is also simple: four rooms under a hipped,
gable-on-hip, or gable roof. Raised a few feet off the ground, the
cottages employ a front gallery or porch for outdoor living.
Because this type of cottage has been built during many periods,
it varies in character with the times, for example, some show
Greek Revival influences while others reflect the Victorian style.

In the Biloxi cottages we hear distant echoes of France,
Africa, and Haiti; we are reminded of swaying branches of locally
abundant trees. We feel the sultry air of a summer day and see a
genteel people. The cottages have a tale to tell if we listen. ~or

Christine G. H. Franck is a designer and educator who lives in New York.

Spring 2006




R GG TN o e

New Technology. Old Traditional Style.

Traditional architecture coupled with today’s product technology is the power behind the New
Old House movement. HB&G's PermaCast columns are architecturally correct, load-bearing

and carry a lifetime warranty. Combine this with the elegance of HB&G's balustrade system

to create a maintenance-free environment that can only be described as traditional elegance,

timeless craftsmanship, and the perfect compliment for any New Old House.,

It’s a way of life.
www.hbgcolumns.com

1-800-264-4HBG
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Why stop at shelter? Our tile roofs have such an aesthetic impact on a home's curb appeal, they go far beyond
function. (Although their function is pretty impressive too, considering their Limited Lifetime, Fully Transferable,
Non-Prorated Warranty.) Aesthetically, our tile roofs emulate the natural materials of wood, slate and clay. Their
colors, shapes and characteristics are nearly indistinguishable from the real thing, yet they outperform almost

every type of roofing material available. So get inspired. Get started with tile by visiting www.monierlifetile.com

or call 1-800-571-TILE (8453) ext. 395.

1-800-571-TILE (8453) x395 MonierLifetile
www.monierlifetile.com Changing the way people think about roofs.
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