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Kindles romance in a way most

HVAC systems don't.

Radiant heating by Uponor makes your ~ With no furnace, it’s quiet and dust-free.

whole house comfy and cozy. It circulates It'll even save on energy costs. If that U p O n 0 r

heat under the floor, so it's warm where  doesn’t inspire passion, what will? For

you are. There are no drafts, no cold spots. mare information visit uponor-usa.com. formerly Wirsbo
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46 Inventing the Past

By Logan Ward

Architect Peter Zimmerman weaves a
historical tale into the design of this new
old house in Pennsylvania.

58 Sunny-Side Up

By Lisa Palmer

Historical Concepts creates a bright
cheery kitchen for a retired couple in
South Carolina.

62 Colorful Craftsman

By Donna Pizzi
Homeowners ] Jones and Garrison
Hullinger rescue a 1909 Foursquare and

update it with a modern style in Portland,

Oregon.
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70 Simple Storage

By Nancy E. Berry

Architect Ben Nutter creates
contemporary, efficient spaces for his
client in the design of a new old
house north of Boston.

76 Chadsworth Cottage

By 7. Robert Ostergaard

Designer Christine G. H. Franck and
homeowner Jeffrey L. Davis team up
to build a classical house on the
water.
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Cover photo by Erik Fohnson

Designer Christine G. H. Franck employs
classical elements to create a new old house in
North Carolina.
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Simulated materials are a large
part of our building past and
continue to be incorporated in
new old houses today.

18 Drafting Board

By Cathleen McCarthy
Architects Anne Fairfax and
Richard Sammons update their
New York town house kitchen
with custom cabinetry.
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By Stephen T. Spewock
Artisan Peter Morava re-creates
stained-glass masterpieces in his

Oak Park studio.
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Design Details

By Ann Sample
Incorporating modern
appliances into traditionally
styled kitchens is easier than
you might think.

Heirloom Gardens

By Michael Weishan

Our garden editor explores
how to add color to the fall
garden.

Resources

The products, materials,
craftspeople, designers,
architects, and landscape
designers who bring these
buildings to life.

114 Building Blocks

By Christine G. H. Franck
The Greek Revival style.
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A NEW WOOD FLOOR SHOULD BE AT LEAST TWO HUNDRED YEARS OLD

Southern Wood Floors harvests buildings, not trees, to make antique heart pine. SOUTHERNWOODFLOORS
Beams and timbers of historic wood from 18th— and 19th—century structures are (888) 488-7463
meticulously milled for precision floors, walls and cabinet stock. A rich, noble  \Www.SOUTHERNWOODFLOORS.COM

wood more than 200 years old, and a perfectly renewed resource for any old house. Circle no. 541
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Historical Style,
Modern Living

One thing we all love about old houses is
their exterior charm and beauty: a broad,
deep porch to sit awhile or a dainty
bracket detail under the eaves that adds
dimension. But the one thing we need
most in our houses is practicality. And
more often than not, an old house doesn’t
work for today’s lifestyles. Rooms can be
dark and small, and the layouts don’t
often function for a modern family.
There are rarely enough bathrooms, and
the kitchens are often tucked out of the
way from all family activity. With a new
old house, all the charm of the past is
present in the design while the layout and
amenities perform for modern living.
Drawing on the classical vocabulary,
designer Christine G. H. Franck creates
a Palladian villa on the coast of North
Carolina (page 76). Although the house
is reminiscent of the historical Greek
Revival houses dotting the Intracoastal
Waterway, it is designed for a contempo-
rary lifestyle. The formal rooms, which
face the water, spill into one another in
an open floor plan—only divided by col-
umn screens. Storage is abundant, with
touch-latch cabinetry built into the
pantry and bar areas. And what beach
house would be complete without an
outdoor shower? All the aspects of mod-
ern design rolled into a historical fagade.
Architect Benjamin Nutter draws on
vernacular-style houses of New England
to design a Georgian farmhouse (shown
above and page 70) in Massachusetts.
Although the exterior reflects the build-
ing traditons of two centuries ago, its
interiors are based on ultracontemporary
floor plans. Rooms are custom tailored to
fit the clients’ needs—including a crafts
room adjacent to the kitchen where
grandchildren can color and paint when
visiting and the client can sew and quilt.

10 Old-House Journals New Old House

Built-ins abound in this house in the way
of cabinetry, computer work-stations,
wardrobes, and window seats. Although
the space functions for contemporary life,
it has the sensibilities and detailing of the
region’s old houses.

Historical Concepts creates a won-
derfully cheery kitchen in a Low
Country-style house in South Carolina
(page 58). Walls of sash windows fill the
space with natural light while simple
early 1900s-inspired cabinetry is used. It
is this blending of the best of the past
with the best of the present that makes
new old houses truly special.

Nancy E. Berry
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Your house is full of clues to its past:
The faded outline of a wall bracket.
Art glass shades in the attic.
Original photo behind dusty drawer.

Perhaps that archaeology class will come in handy after all.

REJUVENATION

For period-authentic lighting and house parts from a company that shares your passion,

request a free catalogue at rejuvenation.com or call us at 888-401-1900.
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‘ CONTRIBUTORS

April Paffrath,
a frequent
contributor to
New Old House,
writes about
artisan trades
and the inter-
esting people
who keep rare
crafts alive. She
is the author of The Artful Bride, a
wedding craft book for savvy (and sassy)
couples, as well as its follow-up book on
invitations, and has written for Martha
Stewart Living, Natural Home, and Cedar
Living. She has been the managing
editor and consultant for several maga-
zine projects and relaunches. She lives
with her husband in Cambridge,
Massachusetts.

Christine G.H.
Franck is a
designer and edu-
cator with a
practice in New
York City. She is
director of the
academic pro-
grams of the
Institute of
Classical
Architecture &
Classical America (ICA&CA). She sits on
the board of directors of the ICA&CA and
the management committee of INTBAU
and holds a master of architecture from the
University of Notre Dame. She was honored
by the Prince of Wales with the first Public
Service Award of the Prince’s Foundation for
her outstanding contribution to the study of
architecture and design.

Editor-at-Large
Russell Versaci is a
residential architect
who has spent two
decades designing
traditional houses.
He attended the
Harvard University
Graduate School of
Design in 1973 and
received his gradu-
ate degree from the
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University of Pennsylvania Graduate School
of Fine Arts in 1979. He founded his firm,
Versaci Neumann & Partners, in
Washington, D.C., in 1985. The firm has
designed traditional country houses,
cottages, and farmhouses, as well as restora-
tions and significant additions to period
homes. Also an author, Versaci’s debut book
is titled, Creating a New Old House (Taunton
Press, 2003).

J. Robert
Ostergaard is an
editor and a free-
lance writer
whose numerous
articles on the
environment,
gardening, interi-
or design, archi-
tecture, preserva-
tion, antiques,
and conservation
have appeared in
Traditional
Building, Cape
Cod Home, Country Journal, and Martha
Stewart Living. He lives in a circa 1850

brownstone in Brooklyn Heights, New York.

Garden Editor
Michael Weishan
debuted as host of

Garden” in 2001
and has been shar-
ing his design tips,
expert advice, and
trademark sense of
humor with gar-
deners of all levels
ever since. In addition to heading his own
design firm, Michael Weishan & Associates,
which specializes in historically based land-
scapes, he has written for numerous national
magazines and periodicals and authored
three books: The New Traditional Garden,
From a Victorian Garden, and the Victory
Garden Gardening Guide. A graduate of
Harvard with honors in the classics and
romance languages, Weishan lives west of
Boston in an 1852 farmhouse surrounded by
3 acres of gardens.
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A TASTE FOR THE
EXTRAORDINARY

Looking for the unconventional?
You've found it. What color does it

come in? You tell us.

Adomed with nickel, each custom
built Elmira Stove Works appliance is
frue to it's era, while offering the
performance and features found in
the most modem kitchen appliances.

Elmira Stove Works sets the standard for superior quality,

design, and customization.
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For true originals.
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' ARCHITECTS PRINCIPLES

Simulacra

Faux building products have been used in house building for centuries;
here's a look at how they fit into new old house design. Texr ey RusseLL versaci

The history of building is riddled with
fakes. Those majestic marble Greek tem-
ples of antiquity thought to be so authen-
tic and pure? They were actually fakes.
The earliest temples built by the ancient
Greeks were made of wood, with turned
columns, carved capitals, and decorated
roof beams, and they fell apart after a few
decades out in the weather. Although
meant to last forever, the ornamental
fineries of the Classical Orders were no
match for the elements. What to do?

The answer was to fake it, using a
more durable substitute material—in
this case, marble. So while the details
that make up the Orders were fashioned
first in wood—*triglyphs” were the dec-
orated ends of heavy wooden beams—
history records them as everlasting
monuments to classicism rendered in
white marble.

What happened next is just as
intriguing. The ancient Romans, who
had perfected the use of cast concrete in
building construction, built their
columns and domes of concrete and
faced them with a thin veneer of marble.
Then, when fifteenth-century Irtaly
rediscovered the classical world during
the Renaissance, architects strove to re-
create the beauties of the ancients in new
forms. When Andrea Palladio conceived
his innovative designs for the Italian
Veneto, he built his villas of brick instead
of stone and clad them in stucco instead
of marble, fabricating the column capi-
tals out of fired clay called terra-cotta.
During the English Renaissance, interior
columns were plastered and painted to
look like marble, using a gypsum and
stone dust mixture called scagliola.

The aspiration to reinvent the classi-
cal traveled to America in the eighteen
century, where Thomas Jefferson tried

14 Old-House Joumals New Old House

his hand at temple building at his coun-
try home, Monticello. Ironically, the
Tuscan columns of his front portico are
turned in wood and painted white to imi-
tate marble, coming full circle after more
than 2,000 years to the antique origins of
the Classical Orders. And Benjamin
Latrobe’s handsome Corinthian columns
marching around the outside of his dome
for the U. S. Capitol are made of cast
iron—a decidedly nonantique and in-
authentic material.

Of course, the evolutionary tale does
not end there. Today’s classical columns
are made of new innovative materials,
fabricated with synthetic resins and
reconstituted stone, while still maintain-
ing historically accurate profiles. To the
purists, these new renditions are clearly
fakes, but given the history of column
building, what constitutes a fake is a
moving target.

COURTESY OF DAVINCI ROOFSCAPES

DaVinci Roofscapes creates its synthetic slate roof
shingles that replicates real slate’s color, texture,
and thickness

Fakes are everywhere in history, so
why should we snub our noses at their
use today? We shouldn’t, because it
would be almost unthinkable to build
anything without resorting to some sub-
stitute materials. Take plywood, a substi-
tute for wood planks, or drywall, a sub-
stitute for plaster, or ceramic tile, a
substitute for stone pavers. The use of
substitute materials in quality building
construction is a given.

When building a new old house, is it
okay to use fakes? The answer is an
unqualified yes, except for rare instances
where the budget is limitless and the
desire to be as authentic as possible is
paramount. Then the decision to go for
the “real thing” is the right choice. But
simulated materials—or “simulacra”™—

Fall
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Veneto Fieldledge withsaa
overgrout technique

Where dO you ROC](? Grand entrances, front porches, kitchens, wine cellars, living rooms,
garden patios and breakfast nooks — Eldorado Stone transforms all of them into settings of exceptional
beauty and romance. And at half the cost of real stone, Eldorado enables you to create the distinctive

features you desire and still stay on budget. For a quick tour of innovative Eldorado installations, go to
eldoradostone.com/walkthrough.

T See it. Believe it. Spec it. The Most Believable
b 2 800.925.[4-9[ Architectural Stone Veneer
www.eldoradostone.com
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‘ ARCHITECTS PRINCIPLES

make perfect sense when you consider
the bottom line. When building a practi-
cal, durable, and affordable new old
house on a budget, substitute materials
have clear advantages. A new old house
should still respect the character of place,
be built to last, and be detailed for
authenticity, but by choosing carefully,
you can use substitute materials that will
yield convincing results.

Unfortunately, the world of substi-
tute materials has a bad rep, dogged by
its history of doing things badly. Many
substitutes are downright ugly and bear
little or no resemblance to the real thing.
Fortunately, the world of building is
filled with eager entrepreneurs who are
working overtime to conceive the next
great fakes. Here are a few of my
favorites. Let’s begin on the front porch.
Anyone who has ever owned an old
house knows the drill of replacing those
painted fir floorboards every 10 years.
Tendura has come up with an authentic
fake called Tendura Plank, which looks
like the real thing but has none of the
hassles. They make porch floorboards in
a traditional tongue-and-groove pattern
with a textured grain that, when painted,
is convincingly authentic. The product is
a composite of plastic resins and waste
wood fibers that is nearly indestructible
and environmentally friendly, using
recyclables and leaching no toxins into
the ground.

Everyone loves the look of a stone
wall, but real stone masonry is one of the
most expensive building techniques
there is. Enter Eldorado Stone. Its vast
range of synthetic building stones are
cast in molds from actual pieces of natu-
ral stone and tinted in the full color
range that simulates nature’s varied
palette. The stones are made of light-
weight cement aggregate with colors
that are added with iron oxide pigments.
The veneer stones can be mortared in
place over concrete block, plywood
sheathing, or wood studs. When the
stones are grouted with traditional raked
or tooled mortar joints using a course
sand-colored mortar mix, the appearance
is truly “most believable.”

16 Old-House Journals New Old House

I am a big fan of the classic textured
slate roofs you see on many of the tradi-
tional revival houses of the 1920s. But
slate, like stone, is heroically expensive
and also very heavy, adding substantially
to the cost of roof framing. Most syn-
thetic slate shingles of the past have been
dismal fakes, until DaVinci Roofscapes
came along. DaVinci has developed a
natural-looking simulation slate made of
plastic polymers, which replicates the
thickness, texture, and color range of
quarried slate. The key is the authentici-
ty of their molds. Sculpted with the cleft
surface texture and rough, irregular
edges of natural slates, the synthetic ver-
sions come in a wide range of widths and
subtle color variations. They look like
the real thing, but they are one-third the
weight. This is the first synthetic slate
that passes for authentic.

What marks a material as being
authentic and worthy of consideration
for a new old house? Any new material
worth its salt must pass the authenticity
test. Authenticity testing is really a sub-
jective judgment of worthiness made by
someone who has mastered traditional
building based on years of experience. A
master can compare the appearance,
craftsmanship, and performance of a new

Faux stone materials, such as this “Field Ledge" by

Eldorado Stone, less expensive

aiternative to real stone
material against the features of tradition-
al building materials that have stood the
test of time. For a product to be consid-
ered “authentic,” it must be convincing
in appearance, correct in profile and
detail, workable in application, durable
in construction, and it must weather well
over time.

Right now there is no definitive
standard for judging authenticity, so the
call must be made by someone with a
well-trained eye for traditional detail.
For now, we have to depend on the
experts we hire to make the right choic-
es in simulacra. But as the quest for the
new old house matures, a standard of
authenticity will evolve by popular
demand, driven by our increasing aware-
ness of correct traditional design and the
desire to improve the quality and charac-
ter of homebuilding. When that day
comes, all of us involved in new old
house building—architects, builders, and
homeowners—will be better for it. ~o1

Russell Versaci is the author of Creating a
New Old House (Taunton Press 2003).

For Resources, see page 87.
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DRAFTING BOARD

Custom Kitchen Cabinetry

Married architects
maximize their cozy
Kitchen with classic
cabinetry.

TEXT BY CATHLEEN MCCARTHY
PHOTOS BY JONATHAN WALLEN

“Ours is the smallest kitchen in the
West Village—only 7 feet by 6 feet—but
it's the perfect kitchen,” says classical
architect Richard Sammons with a
smile. “Everything is at arm’s length.”
After buying the house two years ago, he
and Ann Fairfax, his wife and partner at
New York—based Fairfax & Sammons,
lost no time moving the kitchen from
the front corner of the house to the
back, where a cozy eating area by the
fireplace now faces a wall of custom-
made cabinetry that’s both lovely and
extremely efficient.

Sammons is an advocate of custom
cabinetry. Theirs are made of poplar
with latticed glass on the upper cabinets,
inset panels on the lower, and architec-
tural detail reflecting the house’s
Colonial Revival origins—most rem-
nants of which were eradicated over the
decades. The cabinetry was painted
creamy white to contrast with the dark,
oiled Honduras mahogany countertops.
Fairfax and Sammons always design cab-
inets to contrast with counters. “If you're
in Florida, you might go white on white
but, not up here in the North,”
Sammons says.

Along with the cabinetry, they
reconfigured the entire space and every
surface in it. “The firebox was there,”

Architectural firm Fairfax & Sammons ¢

traditional kitchen cabinetry for their New York City

town house
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NEW OLD HOUSE

Building Character in Today's Homes

Each season Old-House Journals New Old House magazine brings you new homes that echo the past

while keeping all the comforts of today’s lifestyles.

New old houses satisfy our insatiable appetite for the charm of old houses while offering all the bells and whistles of
today—gourmet kitchens, luxurious master baths, and rooms completely wired for twenty-first century technologies.

Through each issue of Old-House Journals New Old House, we'll explore classic American house styles all across the country
and hear from traditionally schooled architects who create dwellings with a sense of his-
To Subscribe to tory and belonging. We'll discover the ideas behind designing a home with a “past.”
how, for example, architects and designers introduce salvage materials into a space to
give it that old-house feel; how the scale and proportions of building design found in
New OLp House old pattern books are finding new expressions; and how craftspeople perfect the details
Call 866.298.5647 of centuries ago in the present.

Six issues for $17.97 plus New old houses offer a freshness to our country’s landscape, bringing back a
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Richard Sammons designed traditionally inspired
cabinet brackets for the upper cabinets. Note the
bead molding detail around the cabinet edges.

Sammons says. “That’s about it.” Oil
tycoon Armand Hammer, a former
owner, had connected the two houses
and helped modernize them, installing
green malachite panels around the fire-
place, which were backlit by fluorescent
tubes. Fairfax and Sammons replaced
them with hand-painted delft tiles and
constructed mirrored stone overarches,
divided by a column.

Their upper cabinets are a focal point
of the room—ironic since upper cabinets
are something many of their clients have
declared off limits lately. “Nobody wants
‘uppers’ anymore,” Sammons says.
“Someone must have denounced them on
“Oprah” or something.”

A circular latticed window on the
sinall central cabinet above the stove
resembles an antique porthole, extend-
ing the home’s nautical theme of ships’

20 Old-House Journals New Old House

lanterns and framed maps of Hawaii,
where Fairfax grew up. It’s also a focal
point of what Sammons calls “the round
theme,” announced by the half-round
window above the door and extended in
the diptych-type arches above the fire-
place, which were designed with the
identical size and curve—and directly
opposite—the cabinet’s circular window.
Hallway ceilings were likewise arched
and a matching round window installed
in the wooden wall of the adjoining
courtyard.

The blue and white of slip-covered
armchairs and delft tiles complement the
sunny yellow of the kitchen and its white
cabinetry. “This is our little New
Amsterdam homage,” Sammons says,
referring to the name of their West
Village neighborhood.

“New Amsterdam” obviously refers
to the compact houses on this part of
West Fourth Street. Sammons and
Fairfax’s home actually consists of two

attached brick town houses, built two
years apart, just after World War 1. The
side with the kitchen was built in 1917
for Annette Hoyt Flanders, a well-
known landscape architect.

Like the larger, more formal side
which they call their “country house,”
since they spend weekends there—the
kitchen side was built on a 20-foot lot.
It is, however, pie-shaped: 12 feet
wide inside narrowing to 9 feet. The
back wall is shared with the stairway,
leaving a mere 6 feet for the cabinets and
range, and a parallel 6 feet for lower
cabinets, sink, and dishwasher—12 linear
feet in all.

To maximize their limited storage,
they installed a narrow but extra-deep
Aga range, a beautifully enameled, cast-
iron British model measuring only 2 feet
across. They used drawers instead of
shelves wherever possible, including for
pots and pans. “With drawers, there is no
wasted space,” Sammons says. “If you
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Above left The middle cabinet above the stove
resembles a portal with lattice work. The cupboard
catches and hinges are unlacquered brass

Above right The refrigerator is paneled with custom
bead board.

pull out a drawer, you can see and reach
everything easily.”

They also gained a couple inches of
depth by using the kitchen wall as a back-
board, a custom-milled bead board with a
5.5-inch bead that covers the entire room.
“The idea was to get the scale right for the
other elements in the room,” Sammons
says. “Smaller bead board from the lum-
beryard would have looked too busy.”
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Handles are unlacquered brass, fit-
ting the kitchen’s country/nautical look.
“Unlacquered brass ages naturally and
your hands keep it from turning green,”
Sammons says. Exposed butt hinges were
used instead of invisible European ones,
and set firmly into mortises. “It’s not the
screws that hold the door straight, it’s the
mortise that the leaf of the hinge fits
into,” Sammons stresses. “That’s impor-
tant. Door screws just hold the blade
against the wood, which is why nonmor-
tised hinges don’t last.”

The end result is inviting, perfectly
integrated, and very functional, especial-

ly for a couple who cook and entertain as
often as they do. “Everything is within
easy reach: the sink, the stove, the spices
in the door,” Sammons says. “And you
can sit and eat by the fire in the little
breakfast area, which we do all the time.”
Their cozy kitchen has become their
favorite part of the house. nou

Cathleen McCarthy is a freelance writer liv-
ing in Philadelphia.

Fairfax &  Sammons Architects, 67

Gansevoort St., New York, NY 10014; (212)
255-0704.
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eecing
the Light

TEXT BY STEPHEN T. SPEWOCK
STUDIO PHOTOS BY JAMES YOCHUM

Stained-glass artisan Peter Morava
proves his craft is no longer the
handmaiden of architecture but an

Above Morava Studios
in Oak Park, lllinois,
specializes in restoring
and re-creating histori-
cal stained glass.
Right top Artisan Peter
Morava solders the
matrix of an Arts and
Crafts piece

Right middle Morava
places the glass onto
the “cartoon” and then
places the lead came
around the glass
(bottom)

Opposite Frank Lioyd
Wright's Heurtley
House's stained-

glass skylights.
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art form deserving a closer l00K.
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It has long been held that the incorpora-
tion of stained glass into churches fore-
told the dawn of the Enlightenment
from medieval times. Through greater
visual stimulation for the faithful, arti-
sans expanded their medium of expres-
sion, allowing stories of religion and
valor to be told through vibrant pictures
versus tedious words. Yet what began as a
way to instruct the illiterate eventually
became an intergal part of architectural
design. ‘Today, perhaps we too have
become illiterate to the rich history and
significance of the stained glass we’re so
accustomed to seeing in our churches,
museums, and houses—not realizing the
importance of the craft and the story
behind how this craft has become a part
of our building history.




Although Peter Morava had no real

childhood aspirations for stained

glass—or even art for that matter—he
did have a strong inclination to create
things with his hands, which resulted in
tree forts for he and his siblings to hang
out in or skateboard ramps for friends
to practice their skills. He simply attrib-
utes these early inclinations through
observation of his father, a self-regulat-
ed weekend warrior. “My dad was
always fixing something around the
house. But it was his hobby of hand-
carving wooden birds that he really took
pride in,” says Morava.

Assuming he would get into wood-
working for a custom cabinetry shop or
furniture maker, Morava decided to leave
his home in suburban Chicago, Illinois,
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after high school to seek work outside
San Diego, California. And that’s when
fate struck. While lost on a job hunt for a
local woodworking shop, he bumped into
a stained-glass studio owner in need of an
apprentice. He was hired on the spot. “I
was shown the basics and quickly assem-
bled my first panel. It came very natural-
ly to me,” he says.

Quickly mastering the technical
aspects of glass panel assembly, Morava
began to crave outlets for creative expres-
sion but lacked inspiration.
that and the economic downturn and
escalating inflation of the early ’80s,
Morava decided to return home and
enroll at Southern Illinois University in a
Bachelor of Arts program, which offered
a track on glassblowing.

Jecause of

After graduating, he realized the time
required to perfect the craft of manipulat-
ing hot glass—eight hours a day for years
to pick up that creative sense or “touch”—
would far outpace the financial reward. So
he decided to relocate to Philadelphia and
try his hand at renovating historical row
houses. Renovating these urban archaeo-
logical digs by combining the efforts of
clients, architects, and skilled woodwork-
ers became a journey of discovery. Yet
what he really unearthed was a desire to
reproduce classic design elements from
bygone eras. “Every day presented unique
challenges to restore or even fabricate
much of the old architectural details from
a century ago,” he says.

Morava returned to Chicago with
his creative passion rekindled in what he
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was most comfortable with: cutting flat
sheets of stained glass into patterns and
panels. Plus, it allowed him to work with
other tradesmen in the pursuit of an
overall goal. “Doing flat-panel installa-
tions in an architectural environment has
consistent challenges, but solving
restoration problems with other skilled
tradesmen is when it gets interesting,”
says Morava.

It was his background in carpentry
that enabled Morava to incorporate
structural rigidity into
panels other stained-

artisans didn’t

descended on the shores of Lake
Michigan over the decades to usher in
the beginning of the “opalescent era,”
when stained glass stood on its own
merit as an art form, not a handmaiden
to architecture.

As Morava’s reputation began to
spread, so did the complexity of the
work, until one day he received a call
from the homeowner of Frank Lloyd
Wright’s Heurtley House, located in
Oak Park, who wanted him to restore
the house’s skylights,
lamps, light fixtures,
and windows. It was

glass
foresee or even know
how to accomplish. He
could also troubleshoot
millwork solutions for
the custom carpentry
required to encase the
panels—both interior
and exterior. This was
especially invaluable
when doing historical
reproduction work.

Rich History

Because of his skills and
his passion for histori-
cal restoration and re-
production, there fol-
lowed a stream of proj-  Stained-glass
ects. As it turns out, perfects his craft
Chicago just happens

to have one of the highest concentrations
of stained glass in the country, thanks in
large part to Mrs. Murphy’s cow—
the alleged cause of the Great Fire of
1871. For it was after the fire, which
claimed a significant percentage of all
structures, that the Windy City launched
into one of the greatest concentrated
premodern architectural surges in the
history of America. And stained-glass
artisanry joined in this frenzied epicenter
of renewal.

Throngs of artisans clamored to be
part of the movement. Their work was
showcased not just in the beautiful
churches, museums, and office buildings
but also in residential homes of the well-
heeled. Heavyweights such as Louis
Comfort Tiffany, John LaFarge,
Chicago’s own Thomas O’Shaughnessy,
and eventually Frank Lloyd Wright

artisar

hi

while working on this
house that Peter expe-
rienced an epiphany:
“It kind of hit me
while up on the
Heurtley House roof
that there are only
four sets of hands that
have worked on this
stained glass,” says
Morava, “although the
real charge came when
[ realized that what we
were doing wasn’t just
re-creating historical
perfection but actually
re-creating artwork
that will exist for gen-

Peter Morava
t erations to come.”

Oak Park studio

Manufacturing the Design

His confidence stems not so much from
his ability but from the process itself: a
relatively straightforward but labor-
intensive process that uses time-honored
techniques of “manufacturing.” First, a
sketch is made to scale of what will be
produced. This initial stage is really
where creative forces flow, flushing out
not only the color, size, texture, and
effect of the glass to be used but also the
final design of the piece, which is deter-
mined before any work begins. After the
full-sized “cartoon,” or working pattern,
is finalized, it is laid flat on a work table
that will act as a platform for the assem-
bly of the piece, hence the term “flat-
work” where each individual piece of
glass is cut by hand. Assembly of the car-
toon begins to take shape with each piece
of glass first tacked in place with horse-
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shoe nails, a nail with flat sides that bet-
ter holds the glass.

When the cartoon is complete, the
glass is compressed into the concave
openings of the matrix, I-beam-shaped
metal rods or cames that are custom cut
to fit the length of each edge of glass.
The matrix can come in a variety of
materials, such as copper, zinc, or
brass—and varying alloys of each—all
depending on the desired aesthetic effect
or structural requirements. Work begins
on one side of the piece, and the glass is
continually pressed into the countering
jigs set firmly around the perimeter as
back pressure, so there is a tight, natural
seal formed throughout the assembly.

Once all the pieces are together,
Morava solders each matrix joint in
place, both front and back. After he sol-
ders, the painstaking process of cement-
ing occurs, whereby a putty compound is
hand-rubbed into every lineal inch
where the glass meets the matrix. This
glaze mixture includes various ingredi-
ents such as linseed oil or “whiting”—
most often a secret recipe inherent to
each studio, born out of years of trial and
error but always including calcium car-
bonate: the element that most complete-
ly activates a watertight seal between the
matrix and the glass.

Stained-Glass Studio

While today’s major studios employ 20 to
30 glassworkers, Morava’s studio remains
comparatively small, with only 2 or 3 arti-
sans. “I have 2 full-timers and would like
to add 1 or 2 more. I enjoy teaching the
process. The craft is learned by watching
and then by doing. And because it is so
labor intensive, the work can’t be mass-
produced,” says Morava.

Morava knows that despite competi-
tive overseas wages and big studio com-
petition, the work still requires time and
passion; it is still an art form that will
always have room for the “Made in
America” stamp. And despite the rich
historical lineage, there is still a rela-
tively small group of glassworkers.

Today he estimates that 75 percent
of the work that comes through his small

studio is historical replication for reno-
vations and restorations—the area of
greatest challenge and most reward. Not
too many small studios can attempt the
effort required. Of course, like any other
small business, there are also the ebbs
and flows of managing suppliers, clients,
organizations, contractors, committees,
and the like. Yet the real excitement
comes from working on a piece. And as
the studio expands, it allows Morava the
resources to create original artwork—
something he knows will be restored by
future generations of artisans.

Case in point: while at a recent
Stained Glass Association of America
(SGAA) Conference in Denver,
Morava—recently elected to the SGAA
board of directors—was invited to take a
tour of some of the stained-glass work in
the area. Also present was Crosby Willet,
a well-respected leader in the industry
who is now retired and is also the great-
grandson of the founder of the Willet
Glass Company. He paused to admire
these beautiful old windows in this his-
toric building. “I could see the tears
welling up in Crosby’s eyes, as these win-
dows happened to be made by his great-
grandfather. And I realized that the more
I know about stained glass, the further I
want to move the craft to a high art form,”
says Morava.

To this end, his goals remain clear
and simple: to stay in Chicago, expand
the studio by one or two more artisans,
and focus on the day-to-day restoration
work to produce an even better product.
“The glass itself is like individual notes
used to compose music, but it is the
unique talent and vision of each individ-
ual who puts them together differently,
telling their story for generations to
come,” says Morava. With Morava’s
devotion to his craft garnishing a grow-
ing demand, he couldn’t see it any other
way. And neither could we. ~on

Stephen T. Spewock is a freelance writer
living in Boston, Massachusetts.

Morava Studios, 11 Harrison Street, Oak
Park, Wlinois; (708) 383-9333.
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Kitchen Accoutrements

Apropos appliances come in all styles and nationalities for the NOH Kitchen.

Over the last year, our remodeling of a
small 1880s Colonial farmhouse and its
addition has turned into the creation of a
new old house. Its a familiar story:
Opening up a few walls revealed
irreparable rot and dangerous shortcuts
made during previous additions. Shock
has turned into delight as we realized
that we were able to design a home
closer to our idealized version than our
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original adaptive plan. One of the high-
lights of the project is the new kitchen.
Once done, our kitchen will resem-
ble a scullery kitchen, not the primitive
type of country kitchen that would have
been installed in a nineteenth-century
farmhouse. We aren’t purists and prefer
an updated traditional look. According
to kitchen designers, the scullery
kitchen, an English style, has been popu-

TEXT BY ANN SAMPLE
PHOTOS BY ERIC ROTH

Homeowner Jean Clar p chose the British Aaa ranae

casual country kitchen fashioned

N O SCUlie ry.

lar in recent years. “There is a timeless
essence to the scullery kitchen,” says
Peter Harris, a senior designer with
Christopher Peacock. “It’s a clean, classic
period look that is familiar in the mind’s
eye.” Scullery kitchens, which were often
in the basements of grand English
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homes, were out of sight and therefore
utilitarian by design. They were often
created with simple white recessed panel
cabinets, white marble or wooden coun-
tertops, and white backsplash tiles.
“Today, homeowners add their own flair
with elements such as hardware and
paint color,” adds Harris.

“The scullery kitchen has been my
favorite style for years, having experi-
enced originals on historic house tours.
After visiting ornate rooms in mansions
from bygone eras, the orderly basement
kitchens have always been a welcome
relief to me. They are well planned and
highly functional. They are simply
designed yet demonstrate fine crafts-
manship. Materials and colors are limit-
ed, which adds to their timeless appeal.”

We are updating the classic scullery
in a number of ways, including incorpo-
rating modern-looking appliances and
transitional elements in order to follow
the overall design of our new house. Our
appliances are a combination of a Viking
induction cooktop, stainless double oven
and microwave, paneled GE Profile
refrigerator, and paneled Miele dish-
washer. The handcrafted cabinet hard-
ware from DuVerre and the custom-
made decorative light fixture by artisan
Daniel Berglund are both transitional in
style. We are also including classic items
made new by their production in novel
materials, such as the Kohler stainless
steel front apron farmhouse sink and the
bar’s leather tiles by Ann Sacks.

Design Visions

New York-based architect John Fifield
of Fifield, Piaker and Elman Architects is
also a fan of historic scullery kitchens.
He recently designed a kitchen inspired
by the style in a gutted 1920s beach bun-
galow home. “It’s a classic style that
works with many interior design styles
popular today,” he says. “Since we enter-
tain in our kitchens today, its design
should complement the rest of the
home.” The kitchen has simple cabinets,
Carrara marble countertops, backsplash
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subway tiles, antique utilitarian light fix-
tures, and Viking appliances. “Aside
from appropriate scale, we don’t worry
about appliances when designing a
kitchen that will work with the antique
style of a home,” he says. “It’s the cabi-
nets, countertops, and backsplash that
give kitchens a sense of age.”

Fifield says the secret to creating
new kitchens that look old has to do with
scale and simplicity. “So many kitchens
today are massive in scale in relation to
the rest of the house,” he says. “The
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kitchen’s size should be proportionate to
the other rooms in the house, not three
times the size of the dining room.” By
simplicity, Fifield is referring to design
style and materials. “People who make
kitchens look like libraries are not creat-
ing an authentically old-looking
kitchen,” he says. “Old kitchens had sim-
ple cabinets and were often painted
white.” Fifield says that countertops
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were made from white marble, soap-
stone, or wood. “They were more utili-
tarian and less flashy than granite coun-
tertops common today,” he adds.
Kitchen designer Susan Klimala,
CKD, of Glen Ellyn, Illinois, is of the
same mind-set but often takes a more
eclectic approach. She recently designed
a kitchen in her gutted 1950s garrison
Colonial that won a National Kitchen
and Bath Association award. The design
of the kitchen is a combination of her
two favorite styles: English Arts and

Crafts and French Country. The
English style is represented by the white
inset cabinet doors with exposed hinges,
soapstone and butcher-block counter-
tops, and vintage-style plumbing fix-
tures whereas, the French style is seen in
the design of the range hood, fireplace,
and some of the cabinetry with raised
details. “My design mission was to add
details that might be found in the
Midwest Chicago area in the 1920s, pri-
marily the Arts and Crafts style,” she
says. “But I also love French Country,
which is seen in the design in the rest of
the home.” The appliances are all stain-
less steel. “I enjoy the contrast between
older materials and the look of updated
stainless steel,” she says. “I chose
Viking’s Professional Series because
although they are stainless steel, they
aren’t futurist or contemporary looking.
I think they share a similar flavor with
the rest of the kitchen.”

Viking, known for its commercial-
style appliances for residential uses,
includes in its offerings two lines: the
Professional Series and the Designer
Series. Each one is offered in 14 colors
and finishes and several trims, including
brass. Warm-tone metals, such as brass,
are currently popular in traditional
kitchen design. Jenn-Air is capitalizing
on that trend with the introduction of the
appliance finish Oiled Bronze. “Oiled
Bronze is new to the appliance market,
and we are introducing it as an alternative
to stainless steel,” says Jessica Tolliver, a
spokesperson for Jenn-Air. “It’s a warm
metal that is versatile. It works especially
well with natural wood cabinets.”

For those who want the appliances to
seamlessly integrate with the cabinetry,
Viking and other high-end brands, such
as Sub-Zero and Thermador, offer the
additon of custom panels. Sub-Zero’s
700 Series is available in stainless steel
and can be fitted with panels. “Some
designers even install Sub-Zero refriger-
ators in antique armoires,” says Jamie
Blakeley, a spokesperson for Sub-Zero.

Reed Whipple of Ridgefield,
Connecticut’s Heritage Home Builders
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Favorites, old and new,
flavor custom cabinetry
that's well within

your reach.

Familial classics are showcased in
a custom crafted, enameled kitchen,
tastefully embellished with the
thoughtful interplay of vibrant color
and relaxed patterns. Plain & Fancy’s
custom apothecary drawers, cubbies
and slide-outs add function to a white
cabinetry canvas, punctuated with

Family members wait for a “wash-and-set" in
an apron sink on a wide, deep and sturdy base
cabinet, flanked by multi-purpose drawers.

warm, aged copper and walls doing
the polka. All carry on the casual
continuum of generations. It’s a Toney
style that’s here to stay.

Featured on front: The Fairhaven door

stvle in White Enamel on Soft Maple.
Casual and collected, as usual.

Call for the name of
a dealer showroom near
vou at 1-800-447-9006
or visit us online at
www.plainfancycabinetry.com.

raditiona

B e

with style.

A new angle on storage
Stainless steel shelves that slide out
effortlessly behind a crisp white front.

©2006 Plan & Fancy Custom Cabinetry 1808/11-05
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An Enduring Future.

When you subscribe to OLD-HOUSE JOURNAL,
you'll discover how to blend the elegance of
yesteryear with today’s modern amenities.
Step-by-step instructions, expert “how-to’s,”
and unique insight will help you to discern the
tools, funds, processes, and materials you'll
need to recapture your home's personality and
promise. An authority on homes of every style
and every era, OLD-HOUSE JOURNAL provides
cost-saving tips, beautiful interior
schemes, and resources for authentic and
reproduction architecture in every issue.

Best of all, OLp-House JournAL chronicles the
real-life successes of fellow restorers. Their
advice for living in an ever-changing renovation
environment, and a subscription to OLp-HousE
JOURNAL means you're never alone. Together,
we'll work to give your older home a brand-

new beginning. Old House
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for a free catalog www.schoolhouseelectric.com or call us: 1-800-630-7113
330 SE MLK Jr. Blvd. Portland, OR 97214 ¢ 27 Vestry St. NY, NY 10013
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NOTTING HILL

DECORATIVE HARDWARE

O FOR MORE INFORMATION:

www.nottinghill-usa.com
262-248-8890 TEL 262-248-78706 FAX
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DesiGN DETAILS

is known for his rich-looking, classically
inspired kitchens that complement the
overall design of the new old home. His
appliances, often Sub-Zero, are paneled.
Whipple mixes materials that were used
to create period-style kitchens with cab-
inetry that is inspired by antique furni-
ture. “We use natural materials
throughout our kitchens and panel the
appliances,” says Whipple. “We design
the cabinetry to look more like furniture,
using some freestanding pieces with
intricate moldings and carved feet. We
glaze and distress the finishes to give
cabinetry an OIld World feeling.”
Whipple complements his cabinetry
with soapstone countertops and stone or
custom-painted tile backsplashes.

For vintage and antique-inspired
appliances, the British Aga and the
French La Cornue are two options. Aga
offers a cast-iron product line, and its
classic design dates back 80 years.
Pawcatuck, Connecticut-based kitchen
and bath designer Reba Hall frequently
installs Aga’s ranges as well as its newly
introduced counter refrigeration. In a
new Nantucket-style home built in Old
Mystic, Connecticut, she installed an
Aubergine six-burner and four-oven Aga
range. “I wanted something to pop in my
classically designed cottage kitchen,”
says Hall. “And the dark eggplant color
works nicely with the dark soapstone
countertops.” Aga ranges are offered in
14 colors. Hall also likes the compact-
ness of Aga’s ranges. “It’s great to have
four individual ovens in one range,” says
Hall. “It frees up space for those who
need more than two ovens.” La Cornue
is another brand with a long history,
which is reflected in the classic design of
its ranges. Founded in France in 1908,
La Cornue is the originator of the gas
residential oven. Its ranges are available
in four cool and warm-tone metals and
porcelain enamel.

Canada’s Heartland and Elmira
Stove Works are for those interested in
antique country or 1950s retro-style
appliances. Heartland’s signature product
is based on the design of stoves that date
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Stands up to wind, rain and the IRS.

A metal roof not only guards your home against the elements, it now affords you protection come April 15th.
Thanks to new regulations, homeowners who purchase metal roofs can earn a special tax credit. That’s in addition
to the sizable savings on insurance premiums in many areas. What’s more, a metal roof promotes energy savings and
can even increase your property value. No wonder we call it Investment Grade Roofing. Visit MetalRoofing.com
and learn how metal roofing will save you money. Built to endure for decades, metal roofs keep you warm and

cozy-long after the feeling of sticking it to a certain government agency wears off.

www.MetalRoofing.com
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DEsIGN DETAILS

to the early 1900s. The stove is available
in eight colors. Like Elmira Stove Works,
it combines antique styling with the latest
technology. Heartland’s classic electric or
dual fuel range offers multiple functions,
including a commercial-quality cooktop
(gas or electric), convection oven, vent
hood, warming drawer with humidity
control, and utensil drawer.
Elmira Stove Works produces a line
‘ S of reproduction kitchen appliances and
“It had to be Teak. Herreshoff America’s panel kits in styles that date from the

Cup Teak. They Suggested Afrormosia. its 1850s to the 1900s and another line with
retro appeal. The appliances come in six
colors and three metal accent trims as
well as other customizable options.
Kitchen designer Kim Koehler Reagan
of Murphysboro, Illinois, just designed a
rustic-looking kitchen in a new log cabin
using Elmira appliances throughout.
The cabinets are made from hickory; the
backsplash is a tongue-and-groove pine.
The Formica countertops have a chis-
eled edge, an alcove is dressed in stone,
and the hardware is made of rocks. The
Elmira appliances, in green with brass
accents, look right at home.

Elmira also produces a line of retro-
inspired appliances called Northstar.
Carlos and Tracy Silva of Oxon
Hill, Maryland, have restored a 1956
turquoise kitchen down to the last detail.
They recently purchased a new refriger-
ator from Elmira. “I sent them the color
and they custom-colored the refrigera-
tor,” says Carlos. “It’s a perfect match to
our authentic vintage appliances.”

: : it Traditional kitchen design comes
—[ I\/[LW P\Tkw\“ e L&) in many forms. The most successful
Custom WoOOD FLOORING versions are the ones that work seam-
lessly with the design of the rest of the
home. If you allow that to be your
guide when planning your kitchen, you
Your wood. Your widths can’t go wrong. ~Now

African cousin. | easily acquiesced. Sail on.”

Your surface treatment. Your color and finish

o'll make it Ann Sample is a freelance writer living in
Connecticut. She is the author of New
Houses Old World Charm.

For Resources, see page 87.
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STYLISH, SAFE, AND MAINTENANCE FREE.

AND TO THINK,

THE PRICE MAY BE ITS MOST ATTRACTIVE FEATURE.

The garage door. It may be the Iargcst, single variable in cstzlblishing

the look of a home. Nothing creates a more stylish compliment to a

home than a carriage house door from our Classica Collection.

Classic carriage house design. Pinch-resistant DuraSafe technology.

Maintenance free all-steel construction.

Surprising affordability. Classica, the timeless

design that will stand the test of time.

e —

=

Tue Crassica COLLECTION DOORS ARE AVAILABLE IN FOUR BASE DESIGNS AND FIGHT T'OP SECTIONS

PROVIDING A CHOICE OF 32 DIFFERENT DESIGN OFTIONS.

aam

‘ FOR MORE INFORMATION
OO OCO S I saSs

arr

DITTEAETTY ON THE BEAUTIFUL AND

System

L/(i _\\“|/|'\\ l\]/lll I/ l "\ l ; R AFFORDABLE CLASSICA

s < e \ B COLLECTION CARRIAGE HOUSE DOORS
'\V I/ l X i/ 'yl ’/l\ fiait il l ! FROM AMARR, cALL 800.503.DOOR.

VALENCIA SANTIAGO

OR VISIT US AT WWW.AMARR.COM
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HeIrRLOOM GARDENS

Autumn Colors

Changing leaves aren't the only way to achieve brilliant hues in the fall garden.

This past summer I spent almost a
month touring gardens in Ireland and
England, and without a doubt, these
were some of the most spectacular land-
scapes | have ever seen. Garden after
garden passed before my eyes, each filled
with rich tapestries of perennials, per-
fectly chosen and expertly intermingled,
flowing seamlessly around the ancient
structures nestled in their midst.
Honestly, though, I must admit that as
the tour wore on, I became more than a
little depressed, for despite tremendous
interest from American gardeners
(myself included) in this traditional cot-
tage type of landscape, these wonderful
English gardens are almost impossible to
re-create in this country outside limited
areas near the two coasts. We simply
don’t have the cool, damp climate that

GRAHAM RICE/GARDENPHOTOS.COM
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makes the traditional English herba-
ceous garden a reality. Our springs are
far too unpredictable and our summers
far too hot. Delightful, but deadly.
Then one day toward the end of my
trip, as I was rather mournfully inspect-
ing an absolutely stellar “hardy” fuchsia
in a Dorset garden that I knew wouldn’t
last a day in mine, I struck up a conver-
sation with a man tending one of the
beds, who turned out to be the garden’s
owner and a well-known gardening
author. He received my admiration of his
perfectly manicured grounds with grace,
and as conversations among gardeners
are wont to do, the topic quickly turned
to various plants and problems. “Oh,” he
said dismissing the fuchsia I had been
admiring with a quick wave of his hand,
“I would trade that thing in a minute for

TEXT BY MICHAEL WEISHAN
PHOTOS BY KEN DRUSE

a bank of those wonderful fall asters you
Yanks can grow so well.”

And therein lies the crux of this tale,
gentle reader, for while its true that
English gardens are famous for their
spring and early summer bloom, by the
autumn, in that northerly part of the
hemisphere, days become short and the
weather cold and wet, which means, for
all practical purposes, English gardens
are over and out by September.
Contrarily, here in the United States,
our autumn days are much longer, the
temperatures far more mild; in fact, over
much of the country the fall provides
some of the best gardening weather of

A few of Michael Weishan’s fall favorites
Aster x frikartii'Wonder of Staffa’ (left)
Helianthus ‘Lemon Queen’ (right)

JUDY WHITE/ GARDENPHOTOS.COM
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HeirRLOOM GARDENS

PHOTOS THIS PAGE KEN DRUSE

the entire year—add to this the fact that
the North American continent possesses
a whole host of wonderful native peren-
nials that bloom from late summer well
into the autumn, already perfectly adapt-
ed to our shores. The moral here is that
rather than weeping about all the
European spring and early summer

plants we can’t grow well on this side of

the pond, why not concentrate on the
American plants that we can grow well
and use them instead in traditionally
inspired designs? The value of these fall
bloomers has certainly not been lost on
the Europeans. In fact, many of the best
new cultivars are now of European ori-
gin: The British, German, and Dutch
have eagerly imported many of our
American natives, sent them to “finish-
ing school,” and returned them to us
transformed, complete with hybrid

42 Old-House Joumals New Old House

European pedigrees (and European price
tags to boot!).

So this fall, if you're sadly looking
out your windows at a flowerless land-
scape, yearning for a traditional cottage-
style garden, now’s the time to act.
There’s a whole host of homegrown
perennials just waiting to turn your land-
scape from American dull to European
dynamite. Here are a few of my favorites
to get you started.

Boltonia asteroides ‘Snowbank’

If I were forced to choose only one plant
for the fall border, this would be it
Appropriately named, this American
native—much neglected until fairly
recently—covers itself in a mass of snow-
white daisylike flowers for almost a
month in September. Extremely easy to
grow, boltonias hold true to their prairie
origin: They are indifferent to soil qual-
ity and will tolerate fairly dry conditions.
They do, however, require full sun and

several years to reach their final height of
4 feet. Boltonias are perfect for massing
at the back of the border, especially when
paired with asters and chrysanthemums.
There’s also a pink variety, ‘Pink Beauty,’
that makes a particularly lovely compan-
ion to ‘Snowbank’ (zones 3/4-8).

Aster novae-angliae ‘Purple Dome’

When most people think of New
England asters, they think of huge, tow-
ering giants that have a tendency to flop
given the slightest bit of wind or wet
weather. But here’s a cultivar that will
never need staking: ‘Purple Dome’
grows 18 to 24 inches tall and 3 feet wide
on low bushy plants, flowering with
masses of royal purple blossoms from
August through October. Being indiffer-
ent to soil type, lacking any serious pests,
and requiring only average moisture,
‘Purple Dome’ is a great choice for low-
maintenance landscapes (Zones 5-8).
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MAKE A TIMELESS STATEMENIT

Eighty years ago

a beautiful English Tudor mansion
with a magnificent Ludowici roof
was built in Evanston, one of

Chicago’s most renowned suburbs.
ke

In years since, this majestic

structure has been the residence of

a prominent Chicago businessman,

the national headquarters of a

fraternity, and, today,

the Evanston Art Center.

Wl fe
Architect Richard Powers based
his 1926 design on a 16th century
English country house. He specified

Ludowici tile to match the

enduring beauty of the design.

©2006 Ludowici Roof Tile, Inc.

The Ludowici roof — the crowning gem
on a stately home.

The same Ludowici roof — still stunning... and
still performing. The Ludowici roof is the
lowest-cost roofing material over a structure’s

life cycle, in this case flourishing through
eighty Chicago winters.

LUDOWICI

Sp(fg'[ymg the braul_ifu{ dumblht_y of Ludowici Roof Tile for any project assures it
a place in bistory. Our fired-clay roofing tiles come in an endless variety of styles
and colors, and offu the added assurance of a seventy ~five year limited warranty,

Call us for more information

4757 Tile Plant Road * PO Box 69 * New Lexington, OH 43764
Phone: 800-917-8998 * Fax: 740-342-5229
www.ludowici.com
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HOUSE OF ANTIQUE HARDWARE

One of the web’s largest selections of original
and authentic reproduction hardware. Find
this Craftsmen-era latch & thousands of
other items at HouseofAntiqueHardware.com.
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Or call (888] 223-2545.
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Theres no doubt about i, we prefer classic.
We offer over 350 traditional bandcrafted lights

and accessories inspired by bistorical design.
Visit our 2,500 4q.ft. studio, our web site at
astevenbandelmanstudios.com, or call for our new
catalog at 805.962.5119. We ship anywhere.

716 N. Milpas, Santa Barbara, CA 95105
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Helianthus ‘Lemon Queen’

This sunflower relative is one of
my favorite perennials for the back
of the garden. More like a shrub
than a perennial (mature clumps
can easily top 6 feet), ‘Lemon
Queen’, as its name implies, covers
itself from top to bottom with
large, pale yellow daisy-like flowers
from late summer until frost. (And
unlike many of the more stridently
shaded members of the sunflower
clan, this soft-hued plant is a pleas-
ing match for most other flower
colors.) Undemanding in terms of
culture, this lovely cultivar is also
an excellent source of cut flowers
and a huge favorite of butterflies. It
requires full sun, well-drained soil

(Zones 4-9).

Aster x frikartii ‘Wonder of
Staffa’

Beginning in July and lasting well
into October, the yellow-centered
purple flowers of ‘Wonder of
Staffa’ are a true delight. Growing

2-3 feet tall and about as wide, this
plant is fairly indifferent to soil and
prefers full sun. A good candidate
for drier sites, this German intro-
duction is another plant beloved by
bees and butterflies and makes an
excellent cut flower (Zones 5-8).

Solidago sphacelata ‘Golden
Fleece’

This spreading dwarf goldenrod is
one of my favorite plants for the
front of the fall border. Think com-
mon roadside goldenrod, except far
more compact (only 18 inches tall)
and far more floriferous. Easy to
grow in average soil, it only needs
full sun. By the way, don’t avoid this
selection for fear of hay fever—
goldenrods have picked up a bad
rap for causing allergies, but it’s
really ragweed that’s the villain, not
goldenrods. This is an excellent cut
flower (Zones 4-8). ~ou

Garden editor Michael Weishan is the
bost of PBSs “Victory Garden” and
author of The Victory Garden
Companion (HarperCollins, 2006).
For more gardening advice, visit
www.michaelweishan.com.
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WOODSTONE.

Architectural Windows & Doors

High Performance Traditional,
Contemporary & Historic Replicate
Wooden Windows & Doors
Since 1978

The Woodstone Company
P.O.Box 223, Patch Road
Westminster,Vt 05158

visit our web site at:

http://Iwww.woodstone.com

Our products are designed to your
specifications and Hand-Crafted in the United
States using the highest grade, traditional,
pegged, coped, mortise & tenon wood
joinery.

Woodstone uses the highest grade lumber
available.We do not use finger jointed
lumber.

Our coped, mortise & tenon joinery
seals against the weather and lasts longer,
therefore we do not use corrosive
fasteners, dowels, mitered or half-lap
joinery in our products.

Woodstone fabricates its sash and doors
with True Divided Lites (TDL), not Simulated
Divided Lites (SDL).

Our Insulating Glass (IG) is fabricated

by hand with Edgetec’s low condensation
SuperSpacer® and all Woodstone |G can be
certified with the highest IGCC CBA rating with
up to a 20 year limited warranty.

True Divided Lite fabrication allows the use of
various glass types in all Woodstone Insulating
Glass, including restoration glass, stained, and bent

glass.

We preservative dip and apply finish to all of
the wooden elements in our windows and
doors before final assembly to protect all
surfaces.

Woodstone windows and doors have proven
performance, including the best air infiltration
spedifications for traditional weight & pulley
double hung windows available. Impact resistant
sash and doors are also available.

Toll Free: 800.682.8223
Fax:802.722.9528
email: sales@woodstone.com

Woodstone® is a registered trademark of The Woodstone Company
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This page This hallway just off the front entrance hall in the

new addition is flanked by a row of windows looking into the
kitchen. The three-piece beaded door casing with backband is
historically appropriate, as are the window casings. Opposite
Responding to bcai hxstonca! precedents, Peter Zimmerman
reates b!end wnh the original
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For architect Peter Zimmerman, the story line is as
important as the blueprints when designing
a new old house.

TEXT BY LOGAN WARD PHOTOS BY ERIK KVALSVIK
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tell stories. We discover their origins in stone foun-
or hardware, gather hints of hardships from the
ey proudly bear. We piece together chronologies from
major alterations—a new entry added to reflect changing fash-
ions, a wing attached to accommodate the next generation of
children. New houses, on the other hand, can be as mute as
sleeping babes.

Not so with a new addition designed by the Pennsylvania-
based firm of Peter Zimmerman Architects. The addition—a
whole new house, really—envelopes the earliest section of an
eighteenth-century Pennsylvania farmhouse, creating an
entirely new facade and rear wing. To fulfill the homeowners’
desire to live in a faithful “interpretation of a historical house,”
says Zimmerman, he took great pains to invent a history for the
new home while also making the new construction compatible
with its centuries-old counterpart.

“These Pennsylvania farmhouses grew over time,” says
Zimmerman, who works on projects up and down the East
Coast but most often here in the sylvan countryside near
Philadelphia. “They tell a clear story about how the volumes
went together and were added on to at different periods.” So
for this new house, he and his team of architects followed a
similar story line, only they drew from fiction rather than fact.
The result? A new house with the whimsy and charm of a home
that grew organically over many generations.

Like all good design, this project relies on proper propor-
tions. Before he delved into the details that make this a winning
new old house, Zimmerman considered the home’s relationship

to its surroundings, including a mill pond and mill ruins, pris-
tine woods and pastureland, and other early American farms.
Even though the original farmhouse had colonial origins, a
towering Georgian mansion would have seemed out of place.
“To create a house of this size without overpowering the site,
you need to break the mass down into multiple volumes,”
Zimmerman says. His farmhouse-scaled two-story home
stretches out in the shape of a T, with the entry wing and
kitchen forming the stubby leg and the rest of the home form-
ing the T’ long cap.

Sticking to the time period of the original farmhouse, the
architects designed an asymmetrical Georgian-derived field-
stone house with very little ornamentation. The main three-
bay mass, the most formal part of the entire house, features a
noble entry—the crisp white paint in striking contrast to the
gray and tan stone—boasting a traditional Georgian entrance
with fanlight. Like the rest of the home, the entry carries a
story line: “As the English and Welsh settled this area, they
built simple homes to shelter themselves,” Zimmerman
explains. “A farmer might have traveled to Philadelphia, seen a
more formal Georgian doorway, and returned to put a similar
doorway on his home.”

Connected to this three-bay mass is a two-bay section—
the home’s first “addition.” The materials are consistent with
the main section, suggesting it followed by a decade or two.
The wall is set back a few feet, and the roofline is lower for
proper scaling. From here, the home turns the corner in both
directions (the T), and as it does so, it enters a new century.
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Left The master bedroom was designed with historical
nineteenth-century formal millwork, including an
overmantel and built-in cabinets and drawers for clothes
storage. The King of Prussia marble around the firebox is
marble that would have been locally quarried during that
period. Below The guest bedroom received a simple
overmantel. Dutch doors lead to a screened porch.
Opposite A view into the living room through an

arched doorway.
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Left The kitchen has a soapstone sink and marble
countertops and has the best view in the house—down
the stream to the waterfall. Zimmerman wanted the room
to be full of natural light, so he incorporated paned
windows into the design, which look out onto a hallway
and beyond a garden. Below The living room is in the
same wing as the master bedroom and has the same
formal millwork and King of Prussia marble as the

master bedroom




At this transition, the architects faced a challenge. In order
to create the illusion that the two perpendicular wings were not
designed at the same time (“the hard thing is designing a house
that doesn’t look designed”), Zimmerman “had to find some
subtle way of turning the corner that fit with our story line.”
The solution? Where the two wings meet, the roofline slants
down to a single story, forming what looks like a small tacked-
on shed—a shed that perhaps survived a renovation. It worked
brilliantly, lowering the scale in the corner and making the
entire transition look like a pragmatic choice made by that
same farmer.

Throughout the house, the architects devised similar tricks
for progressing with their narrative. For instance, they altered
the grade of fieldstone and mortar joints from section to sec-
tion. In the three-bay main entry, you find flat dressed stones,
with big, beautiful rectangular stones climbing the corners in a
sort of country quoining. Complementing this buttoned-up
look are German V mortar joints, lightly brushed to make
them look weathered. But in the more primitive wings are rub-
ble stone jointed more haphazardly (on purpose, of course)
with either a wide, flat brush pointing or a technique called
barn dashing, which leaves stones spattered with traces of mor-
tar. “In the past, farmers didn’t care so much about looks; they
just wanted to make these things tight,” says Zimmerman. By
contrast, “we treated the main mass as if the farmer had hired
a mason to do the entire thing.”

The team applied the same level of creativity to the inter-

ior detailing as well. They used a combination of antique and
reproduction materials, such as early brass locksets and mir-
rored sconces in the main mass. But as you move into the
“nineteenth-century additions,” you see more primitive
wrought-iron hardware, not because these rooms—kitchen and
informal dining room, mud room, bedrooms—are older but
because they are more private. A similar progression from
fancy to plain occurs in the wood floors, which begin as chest-
nut and oak in the living and dining rooms and transition to
wide-plank pine in the lesser areas. In one transition between
rooms, a stone sill stands between two different wood floors,
like a ghost marking a forgotten exterior passageway.

Is this degree of detail really necessary? “The suspension of
disbelief is only maintained if you really take it down to that
level of detail and thought,” Zimmerman says. “We want the
client to continue to discover things in the house—to have a
greater understanding of what we've done—S5 years, 10 years,
15 years down the road.”

In other words, even a new house can tell stories. Not with
words, but with stone and wood and metal, with rooflines and
wings. Never all at once, but spooled out slowly, over the years.
And then someday the new house is an old house, with even
more stories to tell. Nou

Logan Ward is a freelance writer living in Virginia.

For Resources, see page 87.







CREATING A STORY LINE

A master of designing new old houses, Peter Zimmerman knows that
it takes more than a Palladian window and reproduction hardware to
make a traditional house. It also takes a deep knowledge of history,
an attention to detail, and a contractor who “takes intellectual and
personal interest in what you’re doing.” Here are some of the build-
ing techniques he and his clients’ contractor, Robert Griffiths of the
Pennsylvania-based Griffith’s Construction, used to help create a fic-
tional narrative for these history-loving homeowners.

Ghosting. The team inserted a belt course of stone above the first
floor on the facade of the main entry mass to mimic the ghosting
from an old front porch. “The line of stone is a little flashing detail
that the porch roof would have gone under,” says Zimmerman.
Cutting corners. In more than one place, Zimmerman ran one
“addition” into another with a setback rather than connect two
same-size rooms with a hyphen. “Building stone corners is hard,” he
explains, “and builders back then were very practical. Why build
extra corners if you don't have to?”

56 Old-House Joumnals New Old House

Whimsical touches. Knowing when and how to break the rules
so that you're not designing a plan book home, is essential for
making a design look “undesigned.” On this house, Zimmerman
intentionally left one shutter off a first-floor window to make it
look like a small wall and fence were “added” at a later date.
Shutters. Different types of shutters send a visual clue that wings
were built at different times. On this house, the main entry mass
has more formal wood shutters, while the nineteenth-century wing
has more primitive shutters.

Timeworn millwork. After interior trim was milled, the carpen-
ters softened the edges with sandpaper so they didn‘t have a crisp
new look.

Layers of paint. A sure (and sometimes frustrating) sign of age
is all those accumulated layers of paint built up on windows,
doors, and trim. To cultivate a painted-30-times-in-two-centuries
look, the painters applied multiple layers of paint on interior
woodwork.
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The new work is shown in red, the old
structure is shown in gray.
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velyn Williamson had

wree requirements for her

w kitchen: sunlight, sun-
light, and sunlight.

Punctuating its impor-
tance during the design
process, she asked Terry
Pylant, of  Historical
Concepts in Peachtree City,
Georgia, the lead architect
on the project, to create a
kitchen that allows the sun
to shine in and offers an
unbroken view of the natu-
ral, wooded surroundings.
The result is three walls

of windows, no overhead
cabinets, and “a kitchen
that’s truly filled with sun-
light,” says Pylant. The
Williamsons new old house
is a Low Country vernacu-
lar—sryle home located in a  Opposite This new old house kitchen in south Carolina is flooded with light and
Spring Island, South offers wonderful views of the woodland setting beyond the windows. A series of
interior shutters open up or close off the kitchen off to the rest of the house

Carolina, planned commu-
nity. The tranquil coastal
site is heavily forested with live oak trees, which can also make it a bit shady. The roofline has
a long overhang, and the house has a large porch. “A porch plays a huge role in creating an
outdoor living space year round, but it also darkens the interior,” Pylant says.

Pylant could understand Evelyn’s demand for sunshine. “The kitchen is the heart of a
house. It’s one room of the house you’ll spend time in every single day,” he says. So he orient-
ed the kitchen to the south so that it would catch the most daylight.

Then he kept the kitchen bright and airy by using light materials. “We utilized antique
heart pine floors, which give a warm base and work well with the Williamsons’ wonderful
antiques,” Pylant says. The ceiling is covered in cypress wood and finished with a creamy wash
that brightens the wood but also allows the natural grain to stand out.

The expanse of windows, with two lights over one, is grouped in threes. The windows
offer vertical details in the kitchen without competing with the woodland views. Because the
area is secluded, no window treatments are required. To add to the room’s cheery glow are
plentiful recessed and contemporary pendant lights.

“The typical challenge is getting enough light and cabinetry into a kitchen. With so many
windows, we had to make the most of the available space for storage,” Pylant says. The under-
counter cabinets are all fitted with roll-out storage shelves specially designed to hold dishes
and glassware. A large pantry is located off the mudroom to easily drop and disperse groceries.

The cabinetry is painted a cream color. It has relatively simple trim and no heavy detail-
ing and is reminiscent of early 1900s kitchens or old butleries, which were a connecting point
between the kitchen and the dining area. “Even if you have a sleek stainless-steel refrigerator
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or a top-of-the-line commercial
range, historically inspired cabi-
netry gives a kitchen a sense of
age. Although the Williamsons
kitchen cabinets are painted,
Pylant says other homeowners
also incorporate warm heart pine o
into the cabinets and countertops ‘a ga
to give them a “tablelike look.” ks

Pylant says that the dark gran- ti
ite countertop adds some depth to
an otherwise washed-out kitchen.
He notes that his firm often sug-
gests honed granite or honed mar-
ble countertops for a truly historic
look. “They have a matte finish.
Think old soda fountains.
Someone was always wiping them
down. The surface was never high
gloss. It keeps with the context of
an older home,” Pylant says.

Since the Williamsons enter-
tain frequently and often have
their grown children and grand-
children visit, Pylant fulfilled
another of Evelyn’s requests: to make the kitchen function well for entertaining. Despite all of
today’s newest kitchen amenities, a functional work triangle remains the architect’s most fre-
quently requested design component.

People have given up on the notion that the guests shouldn’t gather in the kitchen. So
Pylant says he often designs a kitchen that can be used by more than one cook and still have
room for others to congregate in. “People now want to do the task of cooking and invite every-
one in,” he says.

Evelyn is a perfect example. She specifically requested that the stove cooktop be placed next
to the window rather than on the center island. “Evelyn likes to be a part of the action. She real-
ized that 75 percent or more of the time is spent at the sink. Very little time is spent at the stove,
so she wanted to make sure she was facing the activity,” says Pylant, adding that the range has a
downdraft exhaust feature rather than a hood.

An 8-foot-long central island holds a double sink and has storage cabinets on both sides. At
each of the four corners, wood column trimmings give the piece the look of furniture. The
installed appliances are concealed with cabinetry also painted a cream color.

A series of hinged shutters separates the kitchen from the adjacent living room and dining
room area. “From an internal standpoint, the kitchen has an axial relationship to the rest of the
house and faces the living room, dining room fireplace, and entertainment areas,” says Pylant.
An open counter serves as a pass-through area from the kitchen to these areas. However, when
hosting parties or catered events, shutters can be closed easily to make the dining and living
room areas entirely private from the kitchen.

Even though the Williamsons’ kitchen is often filled with food, friends, and family, it’s also
beaming with sunlight for a clean, uncluttered look in the heart of the home. ~ou
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Lisa Palmer is a freelance writer living in Rbode Island.

For Resources, see page 87.
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The landscape was designed to bring
out the parthy historit. colors found in
the freshly cnmpieted paint job, and to
liven:up the ground with such exotic
plants as the textured leaf of the smoke
bushi (left of steps), spirea at right, gold-
en heuchera.beneath the urns, and

QET L1111 N
VARREEEEEL "V







ut of cookie-cutter tract homes and the slow disap-
of fine architecture in today’s housing market, one
Wcheer when a pair of preservationists appears on the
horizon determined to carry forward architectural references
from the past, whether strictly for historic purposes or simply
as a tutorial for today’s home builders.

Garrison Hullinger and ] Jones became preservationists
rather reluctantly. Drawn by a dilapidated Foursquare, which
was nearly razed to build condominiums a few years ago, the pair
had no intention of coaxing this house back to its former glory—
not after having painstakingly restored a 1912 Edwardian flat in
San Francisco prior to moving to Portland, Oregon.

“We only wanted to consider houses built after 1975,” says
Hullinger. But after viewing 11 homes in this category, the men
were swayed by an impromptu visit to the charming tree-lined
Irvington neighborhood and the recently rescued 3,500-
square-foot 1909 Foursquare.

At first glance, all the necessary renovation work seemed to
have been done, including the basement, which consisted of an
expansive office, family room, laundry, and newly installed
downstairs bath. Jones, owner of a small, I'T consulting firm,
was particularly attracted to the office space.

The kitchen, on the other hand, presented a number of
drawbacks, especially for Jones, who loves to cook. The cabi-
nets were too small to house dinnerware, the 12-inch by 12-

inch Chinese green tile countertops clashed with the cheap
backsplash, storage space for food and pots and pans was insuf-
ficient, and the tiny blue country-style island was out of keep-
ing with both the architecture and the room’s proportions.

Hullinger, a retail consultant with a flair for interior
design, went into overdrive, searching for ways to resolve the
kitchen’s visual and spatial deficiencies. In the end, it was his
finding a suitable pot rack and an idea to redesign the island
with an oversized terrazzo concrete countertop that prompted
the purchase of the house in December 2004. “That is when I
knew the house would be ours,” says Hullinger.

Information about the history of the house began to trick-
le in from myriad sources—delivery men, a neighboring histo-
rian, and a host of elderly women no longer afraid to stroll
down the north side of the street in fear of chained rottweilers
that once guarded the then-dilapidated home.

The house was originally built by the architectural firm of
Roberts & Roberts, for W. H. Dimmick, at a sale price alter-

Below The men chose smaller furnishings with simple lines to keep the living
room intimate. Garrison stacks wood in the fireplace to add warmth and color. He
layers textures with a hand-carved wooden lamp and interchangeable framed

Original artwork by San Francisco artist Ellen Markhoff
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nately recorded as $3,000 in one set of records and $2,500 in
another. According to neighbor James S. Heuer, the Roberts
firm operated a design/build company in Portland from 1909
to 1910 building a variety of houses whose architectural styles
ranged from Foursquare to Colonial.

Over recent years the house had been neglected. One
passerby had been moved to snap an impromptu photo of “the
scariest house he’d ever seen.” The ghostlike image recorded
porch pillars pitched sideways, siding full of gaping holes, and
a porch roof teetering on collapse, with only a curtain of black
plastic to act as its safety net. The then-homeowners had fallen
on hard times, and a development company subsequently took
over the house, with plans to raze it. Heuer and another neigh-
bor Robert Mercer prompted the Irvington Neighborhood
Association to write a letter urging the developers to save the
old house. The company eventually complied and spent one
and a half years on the restoraton, during which time they
rebuilt the front porch, added two baths, as well as powder
room beneath the formal staircase, updated the kitchen, refin-
ished the original first-floor woodwork, and created a new fire-
place surround.

The driveway is the only space that separates the
Foursquare from a neighboring condo. To maintain privacy
while entertaining in the dining room, Hullinger designed a
pair of stained-glass windows to crown the original wood-
work—the stained glass was a gift from a friend in Elgin,

Mlinois. Hullinger hand-cut the artisan glass dating from the
early 1900s that had once belonged to his friend’s grandfather.

“I wanted to stay with the Craftsman elements of the
Foursquare,” says Hullinger, “but since I don’t like things to
be symmetrical, I began playing with the idea of slanting the
glass, a design inspired by Mark Levy, a Southern California
glass artist.”

Colorful Interiors
To make the house more intimate, the owners chose warm
tones to paint over the renter’s white. These hues were inspired
by the 1895 Roycroft community, part of the original
American Arts and Crafts Movement. “Normally I use a flatter
paint,” says Jones, who painted the living room with darker
ceilings and lighter walls, “but I chose a satin finish for the liv-
ing room ceilings to give some sheen at night when they’re
illuminated by lights.”

The colors for the living room décor all sprang from an
impromptu purchase of a striped ottoman. “We loved the

Below Hullinger and Jones create a wonderful terra etting complete witt

cobblestone patio, stone walls, and rustic pergola. O e top For the new

tchen, they turned to David Hudson of 30Grit, who ¢ ed the new extended
y

terrazzo countertop over the island. The rare black terrazzo is finished with a
black wax. Opposite below The dining room wainscotting and window casings are
finished in a dark varnist typical of varnishes used 100 years ag







orange and apple green,” says Garrison, “but we were afraid to
move on until we found the carpet.” They stumbled on a
bonanza at the Mill End Store in Milwaukee, Oregon, where
Garrison designed the living room and entry carpets from rem-
nants, which the company bound for them.

The owners found themselves rapidly transitioning from
one redesign project to the next. They launched into a
months-long landscape project shortly after tearing out the
kitchen—the remains of which shocked the neighborhood as
they lay exposed on the freshly laid sod, now uprooted to
accommodate a Japanese maple. Pete Wilson of Stone Works
installed a stone wall for which Jones drew an undulating con-
crete path freehand in the dirt from the sidewalk to the front
steps. The path spills into serpentine garden paths for which
Hullinger hauled all the gravel and laid the flagstone borders.
Jones worked with landscape designer Susan Lynch of
Container Gardens to design the plantings, whose brilliant
greens, soft reds, and deep ambers reiterate the historical col-
ors of the newly completed “Copper kettle” house color,
“Brazen” window trim, and “Aegean Olive” a deep earthy
color that grounds the rebuilt concrete, the porch, and the
handcrafted screen door.

“We tried to balance evergreen and deciduous plants,”
says Jones, who was raised on a farm in Texas, “so we would
not just have sticks in wintertime.” Having once planted a gar-
den for his mother so that she would always have something

beautiful blooming year-round, Jones was already well
acquainted with the general care of plants. The move to the
Pacific Northwest, and this Foursquare in particular, however,
has opened up a broad new spectrum of plants he’s never
encountered before. “One of my favorites,” says Jones, “is the
smoke bush. I fell in love with the rich color and the texture
of its leaves.”

Indeed, the transformation of the fallen Foursquare has not
only impacted Hullinger and Jones’s lives, and those of their
rescued greyhounds, Darby and Presley, but also the entire
neighborhood. One need only stand on the sidewalk to hear a
passersby offer kudos to know just how deeply a comprehensive
restoration can affect the soul of an entire neighborhood. ~o

Donna Pizzi is a freelance writer and stylist living in Portland,
Oregon.

For Resources, see page 87.

Opposite top A wall of windows brings the outside into Jones’s office in the
basement, where both ceilings and walls are painted to match the sky. Opposite
left Hullinger and Jones restored Hullinger's grandfather’s hutch to use in the
office. They painted it dark chocolate brown to coordinate with their kitchen
cabinetry. The flour bin was missing when they received the piece, so they took
off the door, added shelves, and installed baskets. Opposite right The master
bath is outfitted with a double-sink vanity and Olean floor tiles.




Simple Storage

Architect Benjamin Nutter designs a series of built-ins for the
interior spaces in a new old house.

TEXT BY NANCY E. BERRY PHOTOS BY ERIC ROTH

This page Although the exteriors of
Ben Nutter’s design reflect a
Georgian Colonial-inspired
farmhouse, its interiors reflect all the
conveniences of modern living. This
includes personalized storage spaces,
such as built-ins in a crafts room
(right) for his client who quilts and
sews, and built-in hutches for dis-
playing country collections
(opposite).
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e advantages to building a new old house is that you
| the sensibilities of the past with all the practicality
living—especially when it comes to storage. Old
houses often lack ample storage space for clothing, let alone
dishes, books, bedding, computers, CDs, DVDs, and all the
other gadgets modern life affords.

For architect Benjamin Nutter, creating a new old house for
his clients with just the right nooks and crannies was a pleasing
challenge. “My clients were very organized and had definite
ideas about what they wanted in their custom home so that they
could function, and I flushed out the details on paper,” Nutter
says. For the exterior design, the clients wanted the house to be
of an eighteenth-century New England vernacular style. Nutter,
a native of Topsfield, Massachusetts (a town 25 miles north of
Boston), is extremely familiar with the building tradition in the
area. He was also fortunate enough to study architecture at the
University of Oregon under Thomas Hubka, the author of Big
House, Little House, Back House, Barn, a book dedicated to vernac-
ular building practices in northern New England. “I chose to
design a Georgian Colonial Revival farmhouse—I wanted the
house to have simple country flavor,” Nutter explains.

Although the couple wanted a traditional vernacular style
for their house, they wanted the interiors to have contempo-
rary open spaces with great flow. They also wanted loads of
custom storage space throughout the house. “I got such a great
education in designing New England interiors at the Royal
Barry Wills architectural firm in Boston (which today is run by
Wills’s son Richard),” says Nutter. In the 1930s Wills was the
progenitor of the New England new old house with his master-
ful re-creations of the region’s Capes and saltbox houses with
updated interiors, including creative built-ins.
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This page Nutter incorporated the laundry and ironing station into the crafts room
for his client. A large farmhouse table is the perfect spot for the grandchildren to
color. Opposite Nutter utilized every space within the house for storage, including a
blank space between two rows of window a for a 14-foot display shelf for

pottery. Crown Point custom-designed undercounter cabinetry for the kitchen

“The core of the house—the kitchen, family room, and
crafts room—runs in one long row,” says Nutter. Although the
interiors have traditional detailing, the spaces flow into one
another in contemporary fashion. The clients were very spe-
cific about how these spaces would function and what type of
storage needs they would have. For instance, the clients have an
extensive collection of antique ceramic jugs and bowls that they
wanted to display prominently in the kitchen. Nutter chose to
create one 14-foot open shelf between the bank of south-facing
sash windows and clerestories. “The storage shelf for the dec-
orative ceramic pieces is set high enough so as not to be
knocked over in the busy kitchen,” explains Nutter. The clients
worked with Crown Point Cabinetry to come up with an effec-
tive storage scheme for the kitchen. Crown Point created
ample undercounter drawers with flat panel doors. “This is a
real trend in storage today,” says Nutter. Undercounter draw-
ers are easier on the back.” Crown Point also designed a tradi-
tionally styled freestanding hutch to house dishes and col-
lectibles. “We also designed pantries just off the kitchen for
canned and paper goods—those types of bulk items,” states
Nutter.

Adjacent to the kitchen is the crafts room for one of the
clients. An avid quilter and seamstress, she wanted storage for
all her sewing supplies. Nutter designed cabinetry with dain-
ty brackets reminiscent of 1940s style. Again the client was
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Above The sitting room received simple open shelving and shaker-inspired
cabinetry for the homeowners' extensive collection of books, CDs, and DVDs
Nutter saw every space as an opportunity for storage, including under this sash
window, which sports two drawers and a tabletop. Left A built-in bench seat is
inspired by Colonial Revival built-ins of the early 1900s. Three drawers
underneath offer “stowaway" storage

sions of the baskets she wanted to use in the area. We also
needed to accommodate fabric bolts,” says Nutter. He
designed the small upper cabinets to open upward, instead of
outward, so the long bolts could be tucked away out of sight.
The washer and dryer and ironing station are also situated in
this sewing space.

Other living spaces offer opportunities for convenient
storage. For instance, in the sitting room Nutter incorporated
built-in bookshelves with cabinetry below. Under a window, he
designed drawers for storage, while across the room under a
three-bay window, Nutter placed a bench seat, again with
drawer space below.

The master bedroom with its vaulted ceiling has two
Shaker-inspired built-in wardrobes, which flank another win-
dow seat with drawers. “Drawers are easier to access than lift-
ing the bench top like a chest,” says Nutter. The style is kept
clean and sparse in a Shaker tradition. “Although a lot of our
work is renovations, it’s always nice to design on a clean slate,”
says Nutter. And having clients who are willing to take the time
to create a home that is built to last makes it all the more
worthwhile. non

For Resources, see page 87.
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Below Nutter designed the bedroom with belt crown molding that
runs between the wall and vaulted ceiling. The molding tops the
wardrobes, which flank a bay of three

windows as well as a window seat (shown at right)
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Classical elements create the perfect new old house in
wilmington, North Carolina.

TEXT BY J. ROBERT OSTERGAARD PHOTOS BY ERIK JOHNSON

Opposite The 20-foot columns and classical fagade of Chadsworth Cottage make
‘ er Christine G. H. Franck combined

andmark. Des

UC
and Palladian elements to create this waterfront villa for
The master suite's anteroom opens onto a balcony

ch, allowing Davis even broader ocean views

suspenaed a the [ BWS
Left The distinctive “bundled wheat"” railing is modeled after a historic home in

sarby New Bern, North Carolina. Middle Jeffrey L. Davis and Christine G. H

i

en porch. Right A close-up view of the
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ply resonant. They communicate in a language that is
led in our architectural history and an authentic local
Approaching Figure Eight Island, off the coast of
Wilmington, North Carolina, is such a house: Chadsworth
Cottage. It’s the waterfront home of Jeffrey L. Davis, the
founder of Chadsworth’s 1.800.Columns. Its designer,
Christine G.H. Franck, is fluent in the classical language that
informed its creation. “My primary goal with anything I design
is to ensure that it just feels right,” says Franck (a frequent con-
tributor to New Old House). “The language that you use to
express the design ideas is an important part of what makes a
building feel right, as if it’s supposed to be there.”
Looking at the completed house—and how right it feels—
it’s hard to believe that Davis initially considered building a
poured-concrete structure, thinking it more likely to survive a
hurricane. But because Davis is also a board member of the
Institute of Classical Architecture & Classical America, it’s not
surprising that he chose a classical model for his new house
instead. With the help of a local engineer, he drew up a rough
design of a 40-foot by 40-foot cubic house with four columns
on the waterside and a big double-story portico. “When decid-
ing what side of the house to put emphasis on, I chose the
waterside; I could envision boats coming down the Intracoastal
and seeing this villa rising from the sand,” Davis says. “I also

Fall 2006

Opposite As one ascends the 10-foot-wide, three-story staircase from the entry
below, the view through the central corridor leads the eye out to the water and
the broad horizon. The transverse arch has a historic precedent in this region of
North Carolina. The lonic columns subtly divide the living room, to the left, from
the dining room, to the right. Left Franck carries the classical language into the
design of the staircase’s Serliana window. Middle The living room’s club chairs and
caned chaise are new pieces chosen for their beauty as well as their durability.
Right The neutral colors of the living room walls are enlivened by delft blue tiles
surrounding the fireplace.

knew this house was going to be all about the details. So very
early on I realized I was going to need Christine.”

For inspiration, Davis began sharing photos of favorite
Federal and Greek Revival houses with Franck. But because
building codes specify that waterfront homes have an elevated
first floor and breakaway construction on the lowest level, a
Greek Revival, which sits on a low base, would not be possi-
ble. “Jeff was also pulling photos of Palladian villas,” Franck
says. “In the end, the direction that made sense was a Palladian
villa, with its elevated high base and Roman temple front. We
weren’t interested in the house being a strict interpretation of
a particular period. We were more interested in letting the
classical language and the traditions of the place inform the
design project.”

Because Davis wanted Chadsworth to look like a surviving
remnant of the island’s past, Franck tied the house closely to
local tradition, looking specifically to houses in nearby towns
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like New Bern, North Carolina. “There was not any attempt to
be wholly evocative of any time or place in North Carolina,”
she says, “but there are specific quotations in the house.” For
example, the railing around the southern balcony is based on a
bundled wheat design from the historic John Wright Stanly
House in New Bern. Full pilasters at the corners were used
rather than thin corner boards as “a nod to the late Federal-
early Greek Revival tradition in New Bern,” Franck says.
“Because much of the Federal-style architecture in New Bern
was built rather late, elements of Greek Revival began to sneak
in.” Inside, the staircase details were inspired by another his-
toric New Bern house, and the elliptical transverse archway on
the first floor has a local precedent. “That’s part of the poetry,”
Franck says. “Connecting with the place and connecting with a
time, so 100 years from now, someone might recognize that
some elements came from somewhere else, just as someone
would notice today when looking at an old home.”

Of course, the very forces that would make it unlikely an
old home might have endured on Figure Eight Island through
the ages—hurricanes, high winds, and flooding—were the very
forces Franck’s design would have to address if Chadsworth
Cottage is to survive into the future. The house is grounded to
the site using an interlocking grid of wood pilings that were
driven 16 feet into the sandy soil and nearly 50 concrete grade
beams. “The engineering is a marvel in itself,” Davis says. “1
rode out Hurricane Ophelia in this house for 16 hours, and it
was solid.” As protection against both hurricane-force winds
and everyday sun, Franck specified Bermuda shutters for the
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Opposite Franck created a tranquil master bedroom with views of the water and a

classically styled fireplace. Franck reupholstered Davis's Biedermeier sofa in a
¥ 24 }

durable Schumacher fabric as a counterbalance to its formality. She explains,
Davis's dogs, Chadd an
Left The columns separating the master bec

are modeled after those adorning the Tower of the Winds (also Davis’s company

Ricky, use it as a launch pad for jumping into the bed

oom from the antechamber (middle)

The bedroom fireplace mantel picks up the Corinthian

detailing along with the Greek key pattern

southern windows and found a company that produced PVC
shutters that looked as good as traditional wooden shutters but
would be more durable in this harsh environment. Franck also
turned in part to local builder Jim Murray of Murray
Construction for guidance. “All they do is build along the
coast, so they have a tremendous body of knowledge,” she says.
“When 1 insisted on wood windows, for example, they
explained that during a hurricane, the blowing sand literally
sandblasts off the paint, so based on their experience a clad
window was best.”

Creating the open floor plan that Davis envisioned posed
additional challenges. Considering the dimensions of the
house, Franck knew that a truly open floor plan would make it
appear that the interior ceilings were lower than they are. Her
solution was to run three rooms across the waterfront side of
the house—a dining room, a large hall, and a living room—
painted in the same color and separated only by column
screens. “So you have a living room and dining room in the tra-
ditional sense, but they are open to each other and you really
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occupy those three rooms as one room,” she says. “This way it
feels vast because the proportions are better and it picks up on
the horizon line outside.”

Another of Davis’s expectations was that the house be built
economically using—as much as possible—stock materials. He
wanted to demonstrate that building a classical home needn’t
break the bank, that it was something anyone can not only
aspire to but also achieve. The exterior columns—from
Chadsworth’s 1.800.Columns, of course—are in the colossal
Tuscan order and made of fiberglass. “It’s a great material to
use,” Franck says, “especially when you are talking about 20-
foot-high columns and a beachfront environment. And the
Tuscan exterior says “This isn’t going anywhere.” Franck then
designated a hierarchy with regard to the orders of columns:
Tuscan for the exterior, lonic for the column screens on the
first floor, and Corinthian in the private quarters upstairs.
“These are based on specific Grecian models, and the entabla-
tures are a rendition of those Grecian entablatures, but it’s not
a temple on the Acropolis. It’s a house, so the details are scaled
down appropriately.”

Matters of scale became a primary concern when it came to
the interior millwork. “Stock millwork profiles don’t give you
the projection or depth that you would like to have in a room
that has 10-foot ceilings and 8-foot doors. You really want
something heavier and beefier,” Franck explains. She employed
a variety of innovative solutions, including using millwork
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signer Franck allotted the space at the front of the house for service
such as the kitchen and laundry room. A large modern kitchen needn't
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Middle A hall equipped with a bar is located just off the living room
Right The entry to the house is on the lowest level and is intended to be
and restful with handmade-brick floors and soft-blue walls

upside down and combining stock pieces. In the end, the mill-
work was a combination of half stock and half custom milled.
“The primary generator of the house is just simply the classical
language working through specific problems that need to be
addressed,” she says.

Franck’s confidence in the power of the classical language
was put to the test when a question arose regarding the siting
of the septic system. Because of the lot’s small size and proxim-
ity to water, there was no room for a traditional leach field, so
Chadsworth Cottage required an aboveground biofiltration
system installed directly in front of the house. Franck was
undeterred. “The interesting thing about these sorts of prob-
lems,” she says, “is that they are opportunities for design solu-
tions.” Her remedy was to construct a pergola covered in wis-
teria and jasmine that both disguises the septic system and
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Left Franck envisioned the porch as an outdoor room, a place where much of the
living and entertaining take place in summer. The porch is an ideal spot to watch
the sunrise as well as a departure point for beach-bound guests and a place to
deposit beachcombing treasures or welcome visitors arriving by boat. Midale The
outdoor shower is a must have in this beach environment. Right The front
entrance is on the ground level. a stone path leads to the entrance

enhances the classical aesthetic. Moreover, the pergola enrich-
es the way in which visitors first encounter the house. “What it
does from a design standpoint,” Franck explains, “is that when
you arrive from the land side of the house, you have a very con-
stricted approach that heightens the excitement as you pass
through the lower entry, rise through the stair hall to the first
floor, and turn to see the whole view open up to the landscape
and the ocean.” In the end, Chadsworth Cottage is a model of
how a talented designer uses the classical language to solve site-
specific problems, accomplish her client’s desires, and remain
true to a sense of place and a sense of history, with the result of
a new house that faithfully embodies a traditional style.
“Moreover,” Franck says “Chadsworth Cottage is a testament
to the power of Davis’s vision of a house with that ineffable
Southern quality of comfort, good taste, and most importantly,
hospitality.” xon

7. Robert Ostergaard is a freelance writer living in Brooklyn,
New York.

For Resources, see page 87.
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* Available in Quart, Gallon, 2 1/2 Gallons, and 5 Gallons Circle no. 444
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On the Cover
Chadsworth Cottage
Designer/Decorator
Christine G.H. Franck
Christine G.H. Franck, Inc.
154 East 61st Street

New York, NY 10021
212.421.3465

Design Details, page 30
Jenn-Air

www.jennair.com

Circle 3 on the resource card.

Viking
www.vikingrange.com
Circle 4 on the resource card.

Sub-Zero
www.subzero.com
Circle 5 on the resource card.

AGA
WWW.aga-ranges.com
Circle 6 on the resource card.

La Cornue
www.purcellmurray.com
Circle 7 on the resource card.

Elmira
www.elmirastoveworks.com
Circle 8 on the resource card.

Heartland
www.heartlandapp.com
Circle 9 on the resource card

Theramador
www.thermador.com
Circle 10 on the resource card.

Ann Sacks
www.annsacks.com
Circle 11 on the resource card.

DuVerre
www.duverre.com
Circle 12 on the resource card.

Kohler
www.kohler.com
Circle 13 on the resource card.

Daniel Berglund
www.danielberglundlighting.com
Circle 14 on the resource card.

KITCHEN DESIGNERS
Christopher Peacock
Christopher Peacock

2 Deerfield Road

Greenwich, CT 06830

(203) 862-9333
www.peacockcabinetry.com
Circle 15 on the resource card.

Fall 2006

Susan Klimala, CKD

The Kitchen Studio of Glen Ellyn
522 Crescent Blvd

Glen Ellyn, IL 60137
630.942.1864

Reed Whipple

Heritage Home Builders
40 Grove Street
Ridgefield, CT 06877
203.431.0016

Reba Hall

Reba’s Design

158 South Broad Street
Pawcatuck, Ct 06379
860.599.8744
www.rebasdesign.com

Kim Koehler-Reagan
Wright

208 South Williams Street
Murphysboro, IL 62966
618.687.1070

Inventing the Past, page 46
Architect: Peter Zimmerman
Peter Zimmerman Architects
828 Old Lancaster Road
Berwyn, PA

610.647.6970

Hardware: Michael Coldren Co.
www.coldrencompany.com
Circle 16 on the resource card

Millwork: Ralston Shop;
Classic Millwork
David Dougan Cabinetmaker

Salvage Floors: Tindall's Virgin
Timbers
717.548.2435

Kitchen: Arthur Works
www.arthurworks.com
Circle 17 on the resource card.

Stairs: Saienni Stairs & Cabinet
302.292.2699

Floors: Pinnacle Floors at Barefloot
Floors, 215.969.0460

Plastering: Martin Plastering
Contractors
www.martinplastering.com

Painting: Ronald W. Peacock
302.571.9313

Appliances: L.H. Brubaker
www.brubakerappliances.com

Sunny-Side Up, page 58
Historical Concepts
Architectural firm

Historical Concepts

430 Prime Point, Suite 103
Peachtree City, GA 30269
770.487.8041
www.historicalconcepts.com

Colorful Craftsman, page 62
Interior and rug designs: Garrison
Hullinger, www.jagwired.net

Terrazzo Countertops
www.30grit.com
circle 18 on the resource card

Miller Paint
www.millerpaint.com
circle 19 on the resource card.

Devine Paint
www.devinecolor.com
circle 20 on the resource card

Dovetail Woodworking
http://portland.citysearch.com/pro-
file/8468124

Stonewall: Peter Wilson
Stoneworks
www.petewilsonstoneworks.com
Circle 21 on the resource card

Planters/Urns: Bedford Brown
www.bedfordbrown.com
Circle 22 on the resource card.

Landscape:Susan Lynch of
Container Gardens
containergardens@hotmail.com
Circle 23 on the resource card.

Plants/Artwork:

by Michael Aiello Artemisia
Garden Nursery & Gallery:
www.artemisiaon28th.com
Circle 24 on the resource card.

Furnishings:
Dania: www.daniafurniture.com
Circle 25 on the resource card

Crate & Barrel:
www.crateandbarrel.com
Circle 26 on the resource card.

Lampshades
www.rainbowlampshadeshop.com
Circle 27 on the resource card.

Draperies: Living Art Design
Rosemary Hawkes
www.livingartdesigns.net
Circle 60 on the resource card.

Exterior Paint Colors: Roy Klein,
owner of Tommy's Paint Pot:
www.tommyspaint.com

Circle 28 on the resource card.

Bar Stools: Design Within Reach
www.dwr.com
Circle 29 on the resource card
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Bedding and bathroom towels
French Quarter Linens

www.frenchquarterlinens.com
Circle 30 on the resource card

Ellen Markhoff (artist):

www.mesart.com/artworks.jsp.que.

artist.eq.447 shtml

Ceramic (egq) artist:

Eddie Dominguez:
www.rair.org/MarshellGallery-
Eddie.htm

Marshall Crossman & Artwork;
Dolby Chadwick:
www.dolbychadwickgallery.com

Carpet: Mill End Store
www.millendstore.com
Circle 31 on the resource card.

Exterior Paint:

CJ Hurley of Hurley Century Arts,
http//Awww.cjhurley.com

Circle 32 on the resource card.

Simple Storage, page 70
Architect: Benjamin Nutter
Benjamin Nutter Associates
363 Boston Street
Topsfield, MA 01983
978.887.9836

Crown-Point Cabinetry
WWW.crown-point.com
Circle 33 on the resource card.

Chadsworth Cottage, page 76
Designer/Decorator

Christine G. H. Franck

Christine G.H. Franck, Inc.

154 East 61st Street

New York, NY 10021
212.421.3465

Builder: Murray Construction Co. of
Wilmington, Wilmington, NC
910.762.1966

Landscaper: Landscapes Unique,
Wilmington, NC
www.landscapesunique.com

Tile: American Olean, Dallas, TX
www.americanolean.com
Circle 34 on the resource card.

Construction Products:

Antique Building Products,
Ambherst, VA
www.antiquebuildingproducts.com
Circle 35 on the resource card.

Baldwin Hardware, Reading, PA
www.baldwinhardware.com
Circle 36 on the resource card.

Paint: Benjamin Moore Paint,
www.benjaminmoore.com
Circle 37 on the resource card.

Construction Products:

Bord Na Mona Environmental
www.bnm.ie/environmental
Circle 38 on the resource card.

Products, Inc., Greensboro, NC
Building materials:

Carolina Builders/Stock Building
Supply, Wilmington, NC

Bath and Kitchen:

Carolina Cabinet & Tile,
Wilmington, NC
www.carolinacabinets.com
Circle 39 on the resource card.

Columns and trim:
Chadsworth’s 1.800.Columns,
Wilmington, NC
www.columns.com

Circle 40 on the resource card.
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Lighting:Circa LIGHTING,
Savannah GA
www.circalighting.com

Circle 41 on the resource card.

Storage: Closets & Things,
Wilmington, NC

(910) 794-2252

Circle 42 on the resource card.

Cabinetry

Decora Cabinets
www.decoracabinets.com
Circle 43 on the resource card.

Tiles: Delft Wares, Inc.,
Marietta, GA
www.delftblue.com

Circle 44 on the resource card.

Drapery:
Garst Drapery, Wilmington, NC
(910) 251-8002

Fabrics: F. Schumacher & Company,
www.fschumacher.com
Circle 45 on the resource card.

Hardware: Jacobi Hardware
Company Inc., Wilmington, NC
Circle 46 on the resource card.

Shutters: J. & L. Shutter Company,
www.jlshutters.com
Circle 47 on the resource card.

Qutdoor Furniture:
Kingsley-Bate, Ltd.,
www.kingsleybate.com

Circle 48 on the resource card.
Kitchen appliances: Kitchen
Aid/Whirlpool,
www.kitchenaid.com

Circle 49 on the resource card.

Windows:

Kolbe & Kolbe Millwork Company,
www. kolbe-kolbe.com

Circle 50 on the resource card.

Furnishings: Lane Venture
www.laneventure.com
Circle 51 on the resource card,

Real Gustavian, Stockbridge, MA
800.390.5539
Circle 52 on the resource card.

Bricks: Old Carolina Brick Company
www.handmadebrick.com
Circle 54 on the resource card

Special Wood Inc.,
Wrightsville Beach, NC
910.675-1000

Circle 55 on the resource card.

Standard Glass Co.,
Wilmington, NC
Circle 56 on the resource card.

Stephenson Millwork Company,
Inc., Wison, NC
Circle 57 on the resource card.

Registers: The Reggio Register Co.,
Ayer, MA
Circle 58 on the resource card

Doors:Tru Stile Doors, LLC,

Denver, CO
Circle 59 on the resource card.
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Hides your plasma TV behind your favorite Have your fine furniture maker build the cabinet
painting! One-touch, remote control operation. of your dreams and then install an AUTON 1001-P

Fast, easy installation. Painting glides smoothly Plasma Lift inside! Our world-famous plasma ” H
| and quietly using AUTON'S woﬂ% famous rack lift is available in standard and custom sizes. 42 Plasma I-l“
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Peter Zimmerman Architects

828 Old Lancaster Rd. @ Berwyn, Pennsylvania 19312
(610) 647-6970 @ (610) 993-9080 (fax)
www.pzarchitects.com

Peter Zimmerman Architects, founded in 1982, is devoted to comprehensive residential architectural design and property planning.
Many of the firm's projects are on sensitive sites, constrained by conservation easements and historic surroundings. Whether a small
addition or a large new custom estate, Peter Zimmerman Architects is committed to the excellence of architecture that is integrated
with its built and natural environment, faithful to its historic roots and sensitive to its contemporary cultural context.

Benjamin L. Walbert Architects & Planners

122 N. Fifth Street ® Allentown, Pennsylvania 18102 @
610-821-0202, 610-821-7044 (fax) ® www.blwalbert.com

CONTINUING EDUCATION
IN CLASSICAL ARCHITECTURI
EVENING AND WEEKEND COURSES

FALL 20006

Benjamin L. Walbert Architects & Planners is a full service archi-
tectural firm specializing in authentic reproductions and renova-
tions of traditional and period residences, with emphasis on inte-
grating the timeless aesthetics and charm of classic idioms with
the amenities and technological requirements of modern life.

Well known for the meticulous attention to detail that makes
new construction look and feel original and authentic, Walbert
Architects & Planners promises to deliver the historical accura-
cy and superb detailing that will set your home or estate apart
from the rest.

a2 Old-House Joumals New Old House Fall 2006




John Milner Architects, Inc.

104 Lakeview Drive @ Chadds Ford, Pennsylvania
19317 @ (610) 388-0111 @ (610) 388-0119 (fax)
www.johnmilnerarchitects.com

John Milner Architects specializes in the
restoration of historic buildings and the
design of new residences which reflect the
rich architectural traditions of the past. The
firm's first hand experience with the styles,
proportions and details of the three centuries
of American architecture informs its design
of new buildings, often within an important
historical or environmental context.

Qur clients share our commitment to care-
fully designed and finely detailed residential
environments; disciplined by architectural
precedent of the eighteenth, nineteenth and
early-twentieth centuries, and tempered by
an understanding of the requirements for
contemporary family life. Many of our proj-
ects are located in country settings, and
involve the design of both residential and
agrarian structures.

Fall 2006
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Versaci Neumann & Partners Architecture

Washington, DC @ Middleburg, Virginia
540-687-3917 @ www.versacineumann.com

Twenty years ago Russell Versaci, author of Creating a New Old
House, founded a residential design firm with David Neumann
based on their mutual passion for traditional architecture. Since
then Versaci Neumann & Partners has been designing authentic
traditional homes to critical acclaim, receiving prestigious
design awards and national recognition.

We are devoted to creating new homes with old-house souls,
from elegant estates to classic country homes and rustic retreats.

Please call or visit us on the Web to explore your dreams of a new
house designed to feel like it’s always been home.

Kass & Associates Architects

2201 Pennsylvania Avenue @ Philadelphia, Pennsylvania 19130
215-665-9140 @ 215-665-9145 (fax) ® www.kassarchitects.com

Kass & Associates specializes in high quality residential design
of new homes, additions and renovations of country homes and
estates, as well as urban townhouses and apartments.

The firm prides itself on the detailing of beautifully crafted
rooms and enjoys a diversity of styles, collaborating with artisans
on decorative plaster, wrought iron, stained glass, custom mill-
work, and stone fabrications. Kass & Associates strives to pro-
vide designs that transform and enhance the built environment.
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Sandra Vitzthum Architect, LLC

46 East State Street @ Montpelier, Vermont 05602 @ 802-223-1806
802-223-4709 (fax) ® www.sandravitzthum.com

Project Location;
Marblehead, Massachusetts
Project Date:

Completed fall 2002
General Contractor:

GF Peach Inc.

Specializing in regional ver-
naculars and ecological con-
struction, Sandra Vitzthum
tailors her designs to client
and site. She works with
each family personally to
create homes that “look as if
they have always been
there.” Sandra works closely
with skilled craftsmen to
produce elegant detailing.

An Andrés Duany
designed four-plex
nestled in an
Andrés Duany

designed community.

Four elegant 3BR/2BA
condominiums.
One block from bay,

harbor, shops

and Bay Front Club.

In the $500s.
East Beach
Norfolk, Virginia
866.713.0403

=] eastheachnorfolk.com

Circle no. 321
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Holmes-King-Kallquist & Associates
Architects, LLP

575 North Salina Street @ Syracuse, New York 13208 @ (315) 476-8371
(315) 476-5420 (fax) ® www.hkkarchitects.com @ Info@hkkarchitects.com

From the finest quality country estates to simple lakeside cot-
tages, we have been designing historically detailed homes and
providing sensitive restorations for 25 years. Our first hand
knowledge and experience with the styles, details and materials
drawn from over 200 years of American architecture allows us to
produce residential designs that both realize our clients’ visions
and create an aesthetic sensitive to time and place.

Fall 2006

The dominant theme weaving through Holmes-King-Kallquist
and Associates’ work is uniqueness. Every project results in a
unique synthesis of our clients’ needs, their site and our knowl-
edge of current design and construction.

We are committed to the continual improvement of our skills as
interpreters and implementers of our clients’ goals. Recognizing
that quality projects become reality with quality clients, we wel-
come a high level of client participation and celebrate our many
design awards resulting from these collaborations.

Let us work with you to create a home that is inspired by the
past, grounded in the present and equipped for the future.

Ken Tate Architect
PO Box 550 @ Madisonville, LA 70447
(985) 845-8181 @ (985) 845-8182 (fax)

www.kentatearchitect.com
tate@kentatearchitect.com

A house should not just provide shelter, it
should be a narrative, a living narrative that is
not constructed of words, but of stone and
wood. Beautifully complex, well-designed
details come together to create a greater whole
in a rich ballet of forms that make a house wel-
coming and pleasant, safe and secure. The very
attention to these details, materials and their
exacting proportions is what allows Ken Tate
to design homes that become an extension and
continuation of the client’s own personal nar-
rative—a narrative that continues to speak for
generations, bringing new meaning to the
phrase “if these walls could talk.”
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EXTERIOR SHUTTERS & HARDWARE

Y, Arc these ‘
THIIWNIST\MOOWW»lSHUTTIRSANMDI
or is tl.mt just tbe cedar talkmg

—AND COUNTRY—
Gm erbread
PLUS NIANY OTHER

Architectural Accents
S Designer Details

-for-

INTERIOR & EXTERIOR

FREE
144 pg. MASTER

CATALOG

Over 90 usage photos in color
plus lots of valuable how-to
info. The largest direct supplier,
due to our old-fashioned val-
ues, small-town friendliness,
and exceptional quality!  Eleeant & functional

_ SCREEN / STORM DOORS
Our hllgk' variety of for lasting first impressions

Porch, Gable, and
Eave decorations w
will transform your
home's exterior!

Likewise, our vast

: - - bii - .« s L‘?mi«._’cu]' ﬂr;lrkcls. W V-q‘

17 IIH/\\(A"]\

When you  choose handcrafted, solid w, G
cedar shurters and hand-forgcd period &Jﬂl

Gct used to bcmg the center of attention.
Call today for a free Timberlane catalog.

8O0 25002 2Z1 EX°T.1330
TIMBERLANE.COMI/I330

Circle no. 205

rom our paintable Classic White to our Metallic Finishes of
silver, copper, bronze, gold, chrome, stainless steel, and more
to our new Faux Finishes!

EASY INSTALL with suspended qnd system o

simply adhere, staple, nail to any solid surface!

MAINTANENCE FREE No rust or mildew
Lightweight / high impact /No dlear oating needed
(lass |-A fire-rated polymer plastic available
HISTORICAL REPLICATION Our unique

ThermaVac Process for identical duplication
=7/ PO B 210 - Blanchard, LA - 7109
~~~~ OFFICE (318)-928-7398 FAX ( 316)-929-323
CEILINGS MAGNIFIQUE Www_ceilingsmagnifique com

Circle no. 196
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Mouldings, Corner
Beads and Fretwork
(plus much more)
will create magic
inside your home!

Factory-direct
pricing, expert
shipping, & your
satisfaction guar-
anteed! Order our
printed Catalog (or
go online) and we
will prove it to you!

are just the beginning!

Custom-length
SPANDRELS add

a new dimension

BRACKETS,
HEADERS,
CASINGS, and
CORNER BLOCKS
will transform your
plain openings

-

2006

e T

l'rec 144 page

azes  Optional
MT"TAGE‘}% Priority

Master

CATAL()(,

Also available - 208 page

Porch Design Book
- =~ How to design, build, and
© VWW decorate your dream porch!

Only 5695

Mail *4

fﬁ-l

PO Box 39 MSC 4376
Quinlan, TX 75474-0039
903-356-2158

<~ Established 1978 ~
www.vintagewoodworks.comJ

Circle no. 209
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Southern Wood Floors

Southern Wood Foors introduces 200-year-
old antique heart pine in new precision-
engineered, prefinished flooring. A rich,
noble wood becomes a perfectly renewed
resource for any old house. 888-488-7463;
www.southernwoodfloors.com

Circle no. 541

New Old House's

Chadsworth’s 1.800.COLUMNS

Chadsworth’s 1.800.Columns introduces
its new Classic Pergola Line in kits from
2 to 16 columns. With PVC beams and
their famous PolyStone™ support
columns, these pergolas are unaffected
by moisture and insects. 800-486-2118;

www.columns.com
Circle no. 87

/

Ball and Ball

Our NEWLY EXPANDED Lighting Catalog
features hundreds of exciting new products.
Masterfully hand crafted to the finest quali-
ty, our collection includes 18th Century and
American Revival Period Reproductions.
800-257-3711; www.ballandball.com.

Circle no. 243

Advertisement

Signature Hardware

Distributors of designer clawfoot and
freestanding bathtubs in both traditional
cast iron and acrylic models with a full
product line of antique bath fixtures and
accessories.

877-682-4192; www.clawfootsupply.com

Circle no. 596

Sutherland Welles Ltd®

Sutherland Welles Ltd. ® Botanical Poly-
merized Tung Oil captures the ultimate
“hand-rubbed look” while meeting the
exacting requirements of ethical and envi-
ronmental responsibility.

800-322-1245; www.tungoilfinish.com

Circle no. 522

0ld California Lantern

“Dedicated to Detail” 0ld California
Lantern Company’s “Lighting for the
Bungalow”, offers over 525 historically
inspired, hand-crafted fixtures.
800-577-6679; www.oldcalifornia.com

Ludowici Roof Tile, Inc.

Combining signature old world craftsman-
ship with the most modern manufacturing
methods allows Ludowici to offer the finest
clay roofing tiles in the widest array of
styles, colors and textures.

Circle no. 284

Free Cast Ventures Inc.

Thinking of becoming your own boss in a
successful business creating decorative
plaster mouldings? Free Cast can supply
individual rubber moulds or a start-up pack-
age. Either way the profitability is endless.
888-373-2278; www.freecastventures.com

Circle no. 129

Rejuvenation

Mixing Art Deco, Art Moderne, and
Streamline elements, The Vernonia wall
bracket was found in many stylish bath-
rooms of the 1930s and 1940s. Available in
12 different finishes.

888-401-1900; www.rejuvenation.com

Fall 2006

White River Hardwoods

White River Hardwoods~Woodworks,
Inc. adds Hand-Carved Full Surround
Mantels and Mantel Shelves to their
extensive line of quality interior moulding
& millwork products.

800-558-0119; www.mouldings.com

Circle no. 245

Eldorado Stone

Eldorado Stone offers 12 distinct profiles
in an array of color blends. Regional
lines are also available. Hand-crafted by
artisans, the believability of our stone is
second to none.
www.eldoradostone.com

Circle no. 224

Elmira Stove Works

For true originals. Elmira’s vintage styled
appliances will add special warmth to
your home. If retro is your scene, Elmira
also builds Northstar, 1950s styled appli-
ances... very cool! 1-800-295-8498;
www.elmirastoveworks.com
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Acorn Forged Iron
See our ad on page 104
Acorn produces the finest line of early forged
iron hardware available today. Now see new
cast iron grilles and registers. Free literature.
800-835-0121; www.acornmfg.com.
Amarr Doors 542
See our ad on page 39

Manufacturer o{) sectional garage doors: resi-
dential and commercial. Free literature.
800-503-DOOR; www.amarr.com.

Andersen & Stauffer
Furniture Makers, LLC
See our ad on page 27
Custom period reproductions to exacting stan-
dards. Completely handmade and museum
licensed. Free literature.

Architectural Grillle 76

See our ad on page 104
Bar grilles & perforated grilles. Free literature.

132

Architectural Products
by Outwater

See our ad on page 107
Outwater offers the widest selection of standard

and innovative decorative buildiing products at
the lowest price. Free literature. 888-835-4400

285

Armstrong World Industries

See our ad on page 17

Armstrong Floor Products, which includes
Bruce®, Armstrong™ and Ribbins®, offers hard-
wood, resilient, laminate, ceramics, and Genuine
Linoleum. Armstrong offers its “Complete Guide
to Flooring” online. www.armstrong.com.

Authentic Designs

See our ad on page 6

America’s oldest makers of colonial and early
American lighting fixtures. Handcrafted chan-
deliers, sconces, table lamps, and lanterns.

Auton Motorized Systems 555
See our ad on page 89
AZEK Trimboard 308

See our ad on page 23

Trim products are cellular PVC that offers the
unequalled combination of uniformity, durabil-
ity, workability, and beauty. Free literature.
8%’7-ASK-AZEK; www.azek.com.

Ball & Ball 243
See our ad on page 108

Victorian hardware. $7 catalog. 610-363-7330;
www.ballandball-us.com.

Bartile Roofs, Inc. 167

See our ad on page 29

Circle no.

Bathroom Machineries 510
See our ad on page 106

Original and reproduction bathroom fixtures, Free
literature. 209-728-2081; www.deabath.com.
Brass Light Gallery, Inc. 299
See our ad on page 31

Designers and manufacturers of architectural light-
inEsmce 1974. timeless designs, 15 finish options,
ADA compliant wall sconces and compact flores-
cent fixtures. Free literature. 800-243-9595
Broad-Axe Beam Co. 143
See our ad on page 110

Wide pine flooring of Eastern White Pine from
a Vermont company with 30 years experience.
Excellent service, quality, and price. $3 litera-
ture. 802-257-0064; www.broad-axebeam.com.

Building Science Associates, Inc. 181

See our ad on page 26

Exciting new house plans in historic styles for
New Urbanist or Traditional Neighborhood
Develommems by award winning designer
Robert Martignoni. Free literature.

The Bungalow Company 107
See our ad on page 110

Carlisle Wide Plank Floors 127

See our ad on page 104

Traditional Wide Plank Flooring. Free literature.
800-595-9663; www.wideplankflooring.com.
Ceilings Magnifique. 196
See our ad on page 96

Decorative, polymer ceilings, and moldings for
interior and exterior use. Residential and commer-
cial applications. Free literature. 318-929-7398;
www.ceilingsmagnifique.com.

Chadsworth Columns 87
See our ad on page 41

Wood, PolyStone™ and fiberglass columns. Free
flier. $15 idea book includes product portfolio.

Cinder Whit & Co.

See our ad on page 109

Produces porch posts, newel posts, balusters,
spindles, finials, and handrails in stock or repli-
ca designs. Free literature. 800-527-9064;
www.cinderwhit.com.

Classic Accents 134
See our ad on page 106

Makers of push-button light switches, wall plates,
fancy tassels, cord, moulding, Hook & Edison
light bulbs, etc. $2 catalog. 734-284-7661

Circle no.
Classic Gutter Systems 135
See our ad on gage 106
Gutter Projects. Free literature. 616-382-2700
Conant Custom Brass 164

See our ad on page 103

Metal and lighting workshop: Design fabrica-
tion, restoration, repair and energy-efficient
retrofitting of lighting fixtures of all styles and
periods. Free literature. 802-658-4482

Coppa Woodworking
See our ad on page 113
Wood screen doors. 160 styles in pine, douglas
fir, oak, mahogany, redwood, cedar. Free catalog.
310-548-4142; www.coppawoodworking.com.

241

137

Copper-Inc.com

See our ad on page 110
Manufacturer and distributor of hand-crafted
copper ridge caps, cupolas, finials, roof vents,
and more. Free literature. 888-499-1962
Country Road Associates 139
See our ad on page 112

19th-century reclaimed wood for flooring in
pine, chestnut, oak, heartpine, hemlock and
more. Free color literature. 845-677-6041;
www.countryroadassociates.com.

Crown Point Cabinetry

See our ads on pages 21, 105

Furniture quality, period style, custom cabinetry
for kitchens, baths, and beyond. We build by
hand. We sell direct. 800-999-4994;
WWW.Ccrown-point.com.

Davis Millwork 318
See our ad on page 111
Decorators Supply Corp. 110

See our ad on page 102

Manufacturers of 16,000 different ornaments in
plaster, wood, composition. Established in
1893. Free literature. 773-847-6300

Designer Doors, Inc. 150
See our ad on page 105
Devenco Louver Products 85
See our ad on page 108
Eldorado Stone 224

See our ad on page 15

Eldorado’s free catalog is filled with beautiful
applications fealuring our core profiles and a
host of colors, blends, and grout styles. Free
literature. 800-925-1491

08 Old-House Journals New Old House

Fall 2006




Pr

http://www.oldhousejournal.com/lit/

Circle no.
Elmira Stoveworks

See our ad on page 13

Builders of Antique and Retro 1950°s Styled
Appliances. $5 literature. 800-295-8498;
www.elmirastoveworks.com,

Fischer & Jirouch 91
See our ad on page 101

Plaster Omament. Restoration and reproduction with
fiber-reinforced plaster. $10 catalog of 1,500 items.

Franmar Chemical 444
See our ad on page 86
Gates Moore 155

See our ad on page 111

Early American design lighting fixtures.
Copper lanterns, chandeliers, wall sconces and
half ights. $2 literature.

Gorilla Glue
See our ad on page 112
800-966-3458

HB & G

See our ad on the inside back cover

220

Circle no.
Headhouse Square

Custom Shutters 288
See our ad on page 113
Historic Doors 271

See our ad on page 107

Custom doors specializing in architectural mill-
work for period style applications. Free literature.
House of Antique Hardware 495
See our ad on page 44

Antique and vintage reproduction house hard-
ware. Online catalog. 888-233-2545;
www.houseofantiquehardware.com.

Howard Products 332
See our ad on page 104

Restore it — Don’t strip it! Since 1969, Howard
Products has been making the highest quality
Antique Furniture Care Products. Free literature.
800-266-9545; www.howardproducts.com.

Jeld-Wen
See our ads on the inside front cover, 3, 28
www.jeld-wen.com/1166

Circle no.
Johns Manville 309
See our ad on page 33
Johns Manville is the only building insulation
company to offer a acomplete line of formalde-
hyde-free products.

Kayne & Son Custom Hardware

See our ad on page 108

Custom forged strap hinges, bolts, fireplace
tools & accessories, and latch sets. Call for $5
literature. 828-667-8868

King’s Chandelier Co.
See our ad on page 107
Chandeliers & sconces. Original designs and
period reproductions including traditional, all
crystal fixtures, and gas-light Victorian styles.
$6 catalog. 336-623-6188; www.chandelier.com.

172

Klondike Case Co. 307
See our ad on page 113
Longwood Antique Woods 320

See our ad on page 107

Handcrafted antique flooring from reclaimed
beech, heart pine, oak, and more. Original floor-
ing also available. Free literature. 859-233-2268

RETURN THIS COUPON TODAY FOR INFORMATION FROM THE COMPANIES IN THIS ISSUE OF New Old House.

To request information from companies in this issue, please circle the appropriate number below, put this card in an envelope with Eur check or money order

made out to New Old House, and mail it to the address below. Or charge the amount to your Visa, MasterCard, or American

press card. The informa-

tion comes directly from the companies, and New Old House is not responsible for any discrepancies in catalog prices. To order product literature online,

go to www.oldhousejournal.com/lit.

1 Free 17 Free 33 Free 49 Free 65 Free 107 Free 164 Free 222 Free 316 Free 541 Free
2 Free 18 Free 34 Free 50 Free 66 Free 109 Free 167 Free 224 Free 318 Free 542 Free
3 Free 19 Free 35 Free 51 Free 67 Free 110 Free 172 $6.00 229 Free 320 Free 555 Free
4 Free 20 Free 36 Free 52 Free 68 Free 112 Free 181 Free 241 Free 321 Free 566 Free
5 Free 21 Free 37 Free 53 Free 69 Free 127 Free 182 Free 243 $7.00 322 Free 568 Free
6 Free 22 Free 38 Free 54 Free 70 Free 129 Free 184 Free 245 Free 331 Free 578 Free
7 Free 23 Free 39 Free 55 Free 71 Free 132 Free 191 Free 271 Free 332 Free 596 Free
8 Free 24 Free 40 Free 56 Free 72 Free 133 $10.00 196 Free 284 Free 336 Free

9 Free 25 Free 41  Free 57 Free 73 Free 134 $200 204 Free 285 Free 400 Free

10 Free 26 Free 42 Free 58 Free 74 Free 135 Free 205 Free 288 Free 421 Free

11 Free 27 Free 43 Free 59 Free 75 Free 137 Free 206 Free 299 Free 444 Free

12 Free 28 Free 44  Free 60 Free 76 Free 139 Free 209 Free 305 Free 495 Free

13  Free 29 Free 45 Free 61 Free 85 Free 143 $3.00 211 Free 307 Free 507 Free

14 Free 30 Free 46 Free 62 Free 87 Free 150 Free 217 Free 308 Free 510 Free

15 Free 31 Free 47 Free 63 Free 91  $10.00 155 $2.00 220 Free 309 Free 522 Free

16 Free 32 Free 48 Free 64 Free 101 Free 158 $2.00 221 Free 310 Free 538 Free

NAME TOTAL ENCLOSED

ADDRESS =
ciry STATE zZiP DAY TEL #

CREDIT CARD #

EXP. DATE

SIGNATURE

EMAIL (To receive special offers from NOH and other selected products or services)
Please mail payment and card to New Old House, PO Box 413050 Naples FL 34101-6776. This coupon expires June 2007. NOHFa06C
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Circle no. Circle no. Circle no.

Ludowici Roof Tile 284 Notting Hill Decorative Hardware 229 Rejuvenation

See our ad on page 43 See our ad on page 36 See our ad on page 11

Manufacturer of clay tile roofing, which can be Over 500 period-authentic light fixtures and
| supplied in a variety of styles, sizes, textures, and  Q]d California Lantern house parts from early to mid-century. 12 fin-
| finishes. 800-917-8998; www.ludowici.com. See our ad on page 110 ishes. ghipped within two weeks. Free catalog.

Manufacturer of historically accurate Arts & 888-401-1900; www.rejuvenation.com.

Madawaska Doors 310  Crafis lighting fixtures. Order our catalogs at >

See our ad on page 7 www.oldcalifornia.com, $6 each or $12 for the Schoolhouse Electric 400

Compliment your home with a beautiful, cus-  set. 800-577-6679 See our ad on page 36

tom entrance way or one of our standard door

designs. Free literature. www.madawaska- Qld Wood Workshop 507 Scottsdale Art Factory

doors.com. See our ad on page 108 See our ad on page 90

’ Supplier of antique and resawn flooring, vin-
Metal Roofing Alliance 191 lagréphuilding m(f"nerials. and manufactugrer of Sheldon Slate
See our ad on page 37 custom furniture in antique chestnut, oak and Products Co. Inc. 222
ine. Free literature. 860-974-3622; ee o )
Nostalgic Warehouse 101 g*ww.oldwoodworkshop.com. dee.our ad on page 112
See our ad on page 111 Sheppard Doors & Glass 331

The original door hardware company; offers The Reggio Register
door hardware, cabinet hardware and acces-  See our ad on page 112 Custom beveled & stained glass, doors, side-
sories in six distinctive finishes. Free literature.  Cast-brass, cast-iron, cast-aluminum, and |ights. transoms. and enlryways.» lfree Iile‘mlurc.
800-322-7002 wooden heating grilles. Quality and beauty 832.644-2444

to last a lifetime. Free literature. 978-772-3493;

www.reggioregister.com.

See our ad on page 110

The Original and still
THE NEW BOOK FROM NANCY E. BERRY, the best.

EDITOR OF NEW OLD HOUSE

OLD-HOUSE JOURNAL'S Restoration
Directory is a comprehensive directory of suppliers who make
everything from wide plank flooring and
hand-forged copper sinks to Victorian
sofas and Craftsman lighting. You'll find
nearly 2,000 suppliers of bathroom fix-
tures and faucets, building materials,
lighting, decorative accessories, furnish-
ings of all types and styles, and a whole
lot more.

o \\‘ . 5
\rchitectural
Hardware

Now On Sale
$9.95 at major bookstores, newsstands, and specialty
retailers nationwide.

To order by phone ($9.95 plus $5 shipping and handling),

call (202) 339-0744 ext. 101, 9 a.m. to 5 p.m., EDT, Mon-Fri.

Where To Find Hard-To-Find Stuff
Avallable at Amazon.com and bookstores nationwide ‘

www.quarrybooks.com \ B
" 2 7 | BEBESTORE Old;House
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Circle no.

Shuttercraft

See our ad on page 108

Interior & exterior wood shutters. Free litera-

ture. 203-245-2608; www.shuttercraft.com.

Signature Hardware 596

See our ad on page 7

Supplier of clawfoot tubs & unique fixtures for

the period bath. Buy direct and save. Free litera-

ture. 877-682-4192; www.clawfootsupply.com.

Southern Wood Floors 541

See our ad on page 9

Harvests buildings, not trees, to make Antique

Heart Pine. Historic wood, meticulously milled

for floors, walls, and cabinet stock. Free literature.

888-488-PINE; www.southernwoodfloors.com.

Steven Handelman Studios 316

See our ad on page 44

Original designs of hand-forged iron lighting, fire-
lace screens, & accessories. Free literature.

5-962-5119; www.stevenhandelmanstudios.com.

Circle no.
Storybook Homes 566
See our ad on page 103
New home plans inspired from old world cot-
tages. Live happily ever after. Free literature.
888-662-3876; www.storybookhomes.biz.
Superior Clay Corp. 538
See our ad on page 109
Clay chimney tops and Rumford Fireplace
components. gOO- 48-6166

Swartzendruber
Hardwood Creations
See our ad on page 109
Designers and crafters of custom hardwood furni-
ture, specializing in the Arts & Crafts Period and
the Prairie style. $10 literature. 800-531-2502

T. Morton & Co.
Custom Wood Flooring
See our ad on page 38
We locate, mill and finish solid and engineered
wood flooring especially for you, employing
the finest techniques and craftsmen. Free litera-
ture. 262-551-5513

133

206

Circle no.
Tile Art 217
See our ad on page 6
Tile Source 204
See our ad on page 109
Free literature. 843-689-9151
Timberlane Woodcrafters Inc. 205
See our ad on page 96
Shutters. Free color catalog.
Town Paper 321
See our ad on page 94
Uponor (formerly Wirsbo) 421

See our ad on page 4

Turns beautiful floors into warm and cozy radi-
ators. Free literature. 800-321-4739
WWW.UpOonor-usa.com.

Fall 2006

*

ZeS. Crafted bg hand.

% Fischer & Jirouch is well known for hand-
crafting ornate plaster fixtures as taught by the
. old world master artisans
nearly 100 years ago. We offer more than 1,500
architectural details in a variety of period styles. Our
authentic plaster techniques have been improved to
meet today’s applications by architects, tradespeople,
and do-it-yourselfers who rely upon our pieces to
enhance their exterior and interior spaces. Easy to
install. Affordable. Custom reproductions available.

original owners..

Send for our 144-page catalog ($10 US, $15 Canadian)

<, THE FISCHER & JIROUCH CO.
. 4821 Superior Ave.
Cleveland, Ohio 44103

(216) 361-3840
(216) 361-0650 fax

Ask about our new line

of Polyurethane/Resin Capitols

Circle no. 91
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Circle no.
Vande Hey Raleigh 184
See our ad on the back cover
Cold-climate roof tile experts, offering 8 styles, 20
standard colors, custom colors and surfaces. Free
literature. 800-236-8453; www.vhr-roof-tile.com.

Vintage Woodworks 209
See our ad on page 96
Brackets, corbels, gable decorations, mould-

ings, porch parts, screen doors. Free literature.
903-356-2158; www.vintagewoodworks.com.

Vixen Hill 109

See our ad on page 7

Manufacturer of cedar shutters and modular

gazebos, gardenhouses, porch systems, shower
| kiosks, cabanas and cupolas; designed for sim-
| ple one-day installation. Free literature.
| 800-423-2766; www.vixenhill.com.

Wall Words, Inc. 568

See our ad on page 110

Over 1400 quotes offered in a variety of lan-

guages, colors, font styles, and sizes. Free liter-
| ature. 888-422-6685; www.wallwords.com.

.//7('  Mailer

‘¢ than a century,
..Todﬁy’ we offer 1

ORDER BY MAIL

Please circle the corresponding numbers on the

card and mail it today. If payment is required,

please put the completed card in an envelope

tmwifh your payment and mail it to the address on
card.

SRR

Fax your completed card to
888-847-6035

http://www.oldhousejournal.com/lit/

Circle no.
W.E. Norman Corp. 211
See our ad on page 106
105 year old company still making original line of
tin ceilings, mouldings, and omaments of all kinds.
Free catalog. 800-641-4038; www.wfnorman.com.

Western Red Cedar
Lumber Association
See our ad on page 103

182

White River Hardwood
See our ad on page 6
800-558-0119; www.mouldings.com.

245

The Wood Factory

See our ad on page 111

Authentic victorian millwork. $2 catalog.
Woodstone Company 221
See our ad on page 45

Custom manufacturer of high performance wooden
architectural windows and doors utilizing today’s
technology with old world craftsmanship. Free lit-
erature. 802-722-9217; www.woodstone.com.

.//7//('/

Circle no.
The Woodwright Company 578
See our ad on page 6
Lamp posts, post lights, mail posts, mail boxes, |
custom turnings. Free literature. 877-887-9663;

www.thewoodwrightco.com.
Worthington Millwork 322
See our ad on page 7

Worthington offers a wide range of columns,
balustrades, mouldings, mantels, window
heads, shutters, and louvers. Free literature.
800-872-1608

YesterYear’s Vintage Doors

& Millwork 336
See our ad on page 111
Solid wood doors. Victorian, screen/

storm, interior, and exterior doors. Free literature.
800-787-2001; www.vintagedoors.com.

do-it-yourselfers. * Uses: period restuauo«,,remodelw ng, new bLnldano puc,ccts. S35 00 f0| our six DOu'( set of IIusU ated camlogs‘

DECORATORS SuprPLY CORP

1 1)
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Cold, dark
nights
never

looked

SO warm.

and crafted in Vermont

* Working Wonders with Metal & Light ™ %

conantcustombrass.com

270 Pine St, Burlington, VI 05401 % S02 658 4482 « S00 832 4482

Circle no. 164

]Loo tobuilld a
k’mg ew Old house?

L. 2 f
¢ s *[4[%[p
4 { i § ] bt D r#_l:
s N P 8 Ty : B

Discover Storybook Homes, an architectural cottage design
firm specializing in extraordinary cottage house plans.

Two cottage collections now available!

Please visit us at
www.storybookhomes.biz
to find out more about us and to
order your cottage collections

(888) Once-Upon-a-Time

10( QSUH

2

WOIHL 2

Circle no. 566

Fall 20006

Some things are worth prot C

wmmmw.mudcdn
nndmh.nhdwym

N <

Nothing bqots the beauty and durability of cedar, and now you.

can order your cedar siding primed with the best profective stains

,  and coatings available. Factory priming saves you money, since it

*  reduces construction time and the cost of en site labor. And it ensures

/ that all sides are completely and Mnly sooled for lang-loqlng‘
weather dumblluy

Snmwﬂvoﬂ.deRCMdodorfomomplmmm Tolocuna:
doalormtuyou,vmrwwabdn

WESTERN RED CEOAR LUMBER ASSOCIATION

WRCLA

1-866-778-9096

FOR MORE INFORMATION ON CEDAR, VISIT

CEDAR-SIDING.ORG

Circle no. 182
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Quality & Craltsmanship forged together for a lifetime

| Hardware & Nails

l)y Acorn-1remont.

—d

l‘orgcc

For a FREE Acorn cat
request NOH606T for

call & request NOHO06A o
mont Nail catalog

Acorn Manufacturing Co., Inc

1.800.835.0121

www.acor IIIII'.Q,( om

.

TR
toimd
\J

Circle no. 112

FOR YOUR COMPLIMENTARY CATALOG CALL US AT 1.800.387.6267
ARCHITECTURAL GRILLE 42 Second Avenue, Brooklyn, New York 1121
8.832.12 718.832.13%90

www.archgrille.com mfo@’archgn“e.com

ARCHMITECTURAL GRILLE

CUSTOM FABRICATED AND FINISHED BAR GRILLES, PERFORATED GRILLES AND SPECIALTY ITENS

~
=
Z
Z
Z

[ERFORATEDGRILLES

+ o

+

i

b

CUSTOM PRODUCTS

A

Wide Plank
l'—]()(')l‘s

rttohio

800-595-9663

Carlisle

Circle no. 127

HOWARD

* Mﬂh&m& e

ne Your Scents of Clean~

Kitchen Care Collection
With the Added Touch Of Aromatherapy
Stainless Steel Cleaner & Polish * Granite & Marble Cl

h

*Ki Cabi Cl

¢ New technologies in natural, vegetable-
derived ingredients

* Free from petroleum distillates, bleach,
ammonia, glycol ethers and silicone oils

—_—=

et~

* A refreshing, healthier way to clean

* Non-toxic and biodegradable

Circle no. 76
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~Snowflakes are like Designer Doors.
No two are ever alike.

Circle no. 150

Handcrafted.
Period.

Hand selected woods. Hand
fitted joinery. Hand painted
finishes. Handcrafted custom
cabinetry The perfect fit for

your period style home.

]

CROVNEDINT

CABINETRY

Period styling.
Handcrafted to the finest quality.

800-999-4994 « www.crown-point.com
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Classic Accents

MANUFACTURERS OF THE PUSHBUTTON SWITCH = esv 1984

PUSHBUTTON LIGHT
SWITCHES AVAILABLE WITH
DIMMER, SINGLE OR 3-WAY

OVER 25 STYLES OF COVER
PLATES—DECORATIVE,

PLAIN AND SOLID MOULDING HOOKS
BRASS e TASSEL KITS
AND MORE
P.0. BOX 1181, DEPT. OHI04, SOUTHGATE, MI 48195
(P) 800.245.7742 « (F) 734.284.7305 * (g) classicaccents@bignet.net
CALL FOR A FREE CATALOGUE * VISIT OUR WEBSITE AT
classicaccents.net

Circle no. 134

Reproduction
1910-Style

“Lydia”
Water Closet
NEW! 1.6 GPF

PLUMBING
for your
ANTIQUE
BATH

Original & Reproduction
Fixtures & Decor
Hard-To-Find Parts

209-728-2031 » www.deabath.com
495 Main Street * Murphys, CA 95247
OQuality and Service since 1976

Circle no. 510

Decorative Metal Ceilings

Original turn-of-the-century patterns

Using 100 year old dies, the W. F. Norman Corporation is once CLASSIC GUTTER SYSTEMS, L.L.C
again producing metal plates for the design of ceilings and wall cover- ShEpy

ings. Their growing popularity stems not only from nostalgia but
from their beauty, permanence, fireproofing and economy.

The fullness of the Hi-Art™ line — including center plates, corner
plates, border plates, cornice and filler plates — permits classic
designs to be produced that are architecturally proportioned for an
exact fit.

« Heavy duty copper, aluminum

and galvalume half round

* Up to 26' shipped
nationally

* Buy direct

8 styles of

Write for reproduction copy of 72 page illustrated catalog. Price $3. cast facia
W.ENorman Corporation i ‘
P.O. Box 323 » Nevada, Missouri 64772 » 1-800-641-4038 Ph. (269) 665-2700 * Fax. (269) 665-1234
Fax: 417-667-2708 » www.wfnorman.com PO. Box 2319 « Kalamazoo, MI 49003
For complete line visit www.classicgutters.com
Circle no. 211 Circle no. 135
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)

Designers and fabricators
g
of classic doors of distinction.
~

Telephone 610-756-6187

WWW.HISTORICDOORS.COM

historic doors

FINE CRAFTSMANSHIP IN WOODWORKING

Circle no. 271

JONGWOOD

ANTIQUE WOODS

Longwood handcrafts antique flooring from reclaimed wood

Many of the log cabins, barns and warehouses salvaged are

from the Blueg of Kentucky, each with a story and unique

history. The antique wood salvaged is recycled, its beauty and
substance 1 ed, versus being lost forever.

k & R

e Timber Frame Barns ® Hand H

330 Midland Place #3, Lexington, KY = 859.233.2268
www.longwoodantiquewoods.com

Circle no. 320

Fall 2006

Decorative
Building
Products

Interior/Exterior
Architectural Mouldings
& Millwork

Period & Contemporary
Hardware

Brass Tubing & Fittings

Kitchen & Bathroom
Accessories

Columns & Capitals
Fireplace Surrounds
Knobs & Pulls
Wall Coverings
Wainscoting
Balustrading
Lighting
Wrought lron
Components
Furniture & Cabinet Components
Stamped Steel & Polymer Ceiling Tiles....
And So Much More

Antitectual> Products vs (Putwater ..

Tel: 1-800-835-4400 Fax: 1-800-835-4403
New Jersey * Arizona * Canada
www.outwater.com

Circle no. 285

I
B/

WSS,
Traditional Crystal'& Oidouun Reproduclions
Chandeliers & Sconces

Catalog $6. 336.623.6188. crystal@achandelier.com
Dept. OJ, PO Box 667, Eden NC 27289

: . .
New High Point Showroom - Open to the Public

' Furniture Avenue Galleries, Suite 122
Business 85 Across from Furnitureland South. 336.882.3138

Circle no. 172
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EYE CATCHING QUALITY
RED CEDAR SHUTTERS

Delivered Right To Your Door! 5-

B
| RoAFo

S aei~)
WP

]

.‘?_

I =

Many shutter types available. Endless cut out possibilities!

Shuttercraft, Inc. Call (203) 245-2608
Madison, CT www.shuttercraft.com

W www.customforgedhardware.com

AMERICANA PRI v

Kayne and Son

800-269-5697 Custom Hardware, Inc.
y . — : s Dept OHR

www.shutterblinds.com T st S é
Candler, N.C. 28715 8
BAY WINDOWS ARE MADE FOR SHUTTERS (828;667((—3&;%686;;68250-;988 g
ax: ) - a
O

AUTHENTIC DESIGN » FREE MEASURE GUIDE ¢ FREE BROCHURE Y T——

SHOW OFF YOUR WINDOWS WITH LOW MAINTENANCE HIGH QUALITY CUSTOM * Builders/Architectural Hardware

FABRICATED LOUVERED SHUTTERS DELIVERED TO YOUR DOOR READY TO » Custom Forging
* Cast Brass & Bronze

INSTALL IN 4TO 6 WEEKS. CALL FOR DETAILS AND COST + Cusion Hinges & Thurmbilaichas
* Fireplace Tools & Accessories

Circle no. 85

The Finest Quality S\)(])%[)) %

PRODUCTION Voo

Giving old wood new life...
and

STOM

GHTING

Since 1932, Ball and Ball has been manufacturing the finest quality Sconces, Pendants, | ¢ ;\miquc Flooring
Chandeliers, Lanterns, Table Lamps, Ceiling Fixtures and American Revival Period

Lighting in: brass, tin, copper, pewter, silver, hand forged iron and bronze.
Fumiture hardware, builders’ and door hardware, and fireplace accessories also available. ¢ Custom Tibles
Call for our new lighting catalog, available for $7.00.

(CATALOG PURCHASE REFUNDED ON IST ORDER.)

* Vintage Building Materials

Old Wood \\‘\'l‘k\l\t‘l‘. LLC

15 Ball and Ball >ox 860-655-5259

463 W. Lincoln Highway (Rt. 30)  Exton, PA 19341 Pomfret Center, Connecticut
610-363-7330 * Fax: 610-363-7639
1-800-257-3711 » www.ballandball.com www.OldWoodWorkshop.com
o Gaaiea Circlem — Circle no. 507
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INC.

Encaustic €
Geometric Floor
« Tile, and Victorian
Wall & Fireplace
Tile

i Indigo Run Drive #4021
Hilton Head Island, SC 29926
PHONE: 843.689.9151 » rax: 843.689.9161

EMAIL: djmalk@aol.com

FOR MORE INFORMATION AND LITERATURE VISIT:

www. Iile-Source.com

Cinder Whit & (mz/mny
Wood Turnings for Porches & Stairways
#Stock or Custom Desigas + Authentic Replications + Prompt Quality Service o
o Porch Posts » Balustery o Newels o Spindies o Finisls » Handraile

oLengths To 12 Feet » Free Brocharee
1-800-527-9064 Fax 701-642-4204
E-Mail: info@cinderwhit.com
Website: www.cinderwhit com
733 Eleventh Avemue South o Wkpeton, ND 58075
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(raditional-building.com

Internet
Gateway to
Historical

Products

Fall 2006

SHC has been
creating exquisite
hardwood furniture
foir 38§ YEARFS.

We specialize
in the Prairie &
Craftsman Styles
and have a passion
for contemporary
and custom
commissions.

We work directhy
with the client
or designer and ship
all over the USA.

SWARTZENDRUBER

Hardwood Creations
www.swartzendruber.com

800-531-2502

Supen'or Clay ﬂmplaccs, based on Count Rumford's
200-year-old design, are cleaner, more efficient and easier
to install than conventional fireboxes. To learn more,

visit us at www.superiorclay.com.

The Rumford fireplace design creates a stronger draft, allows
the fire to burn cleaner and drives more heat into the room.

C Superior
7409224122 - 800.848.6166

PO, BOX 352 - Uhrichsville, Ohio 44683 ay Corgoration
www.su }‘(' |'i (8] I‘Cl‘l’\‘.\'()lll
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Lighting for the Cottage...
nine new lantern designs inspired
by the architectural details of the

’

“Classic Cottage.’

Castle Hill Road

Lighti ng,

For the

Bungalow

Over thirty styles of exterior & interior fixtures
featuring the historical details and

handcraftsmanship of the Arts & Crafis era.

§
3 Arroyo View Drive
®Lo CaLtrornia
LANTERN COMPANY
975 N. Enterprise St. Orange, CA 92867

800-577-6679 www.oldcalifornia.com

Decorafe with WALL WORPS

Everyday inspiration ... a bit of whimsy

Galveston Doors & Hardware

Check out our DISCOUNTED Factory Specials

Your Front Door
Makes the First and

Best lmPrcssion

Contact Us at
713-807-1444 ph
713-429-1167 fax

asy-to-apply rub-on transters for walls and mirors! Preview your
E phrase, check the lengths, colors and foats before buying at
wallwords.com ¢ (alulog (888) 422-6685

www.GalvestonDoors.com
or www.SheppardDoors.com

Circle no. 568 Circle no. 331
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E\
WIDE PINE
FLOORING

BROAD-AXE BEAM Co.
1320 Lee Rd., Guilford, VT 05301

www.broad-axebeam.com
802-257-0064
Circle no. 143

Copper-inc.com

Specialize in the production of
* Cupolas * Finials * Roof
Vents * Conductor Heads &
Guttering * Chimney Caps

* Gable End Vents « Weather
Vanes + Custom Work

P.O. Box 244
Dickinson, TX 77539
888.499.1962

Fax: 888.499.1963
WWwWw.copper-inc.com

Circle no. 241

STOCK PLANS FOR
NEW °LD HOMES

888-945-9206 BUNGALOWCOMPANY.COM
Circle no. 107
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WAREHOUSE

to Enrich Your Life

Introduces . . .

Exteriors Handlesets

Circle no. 336

The Wood Factory [L@i

AUTHENTIC VICTORIAN
MILLWORKS

Screen Doors © Porch Parts
Custom Woodwork * Moldings
Ornamental Trim

Send $2.00 for a Catalog

111 Railroad Street
Navasota, Texas 77868
Tel: (936) 825-7233
Fax: (936) 825-1791

Circle no. 158

Custom Wood
Architectural Elements

+ Six Distinctive Designs + Mix & Match Grip Styles
 Matching Interior Styles + Lifetime Warranty
+ Five Lustrous Finishes + Easy Installation

Locate your dealer at wwwgrandeur-nw.com/ohj or call 1.800.522.7336

Circle no. 101

HANDCRAFTED Early American Lighting since

1938; chandeliers, copper lanterns

16 The Drip On The Tapered Candles and wall sconces.

Knowledgeable collectors, restora-
tions and Museums have been buy
ing our fine fixtures for over 30
years. A list is available on request

$2.00 for catalog

WOODWORKING DESIGNS - ' GATES MOORE

3 River Road Silvermine
585.591.2206 Norwalk, CT 06850

. ! . tel: (203) 847-3231
daviswoodworkingdesigns.com www.gatesmoorelighting.com
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Joe Rizzo. Proprietor Country Road Associates Ltd

“AUTHENTIC 19'h C. BARNWOOD
IS MY BUSINESS”

¢ FLOORING: Chestnut, White
Pine, Oak, Heart Pine, Walnut,
Hemlock & more

* Random widths from 3"-20"

* BARNSIDING: faded red, silver-
gray & brown

* HAND-HEWN BEAMS: up to
13" wide. Random Lengths

Large quantities available
Deliveries throughout the USA

COUNTRY ROAD ASSOCIATES, LTD.
63 Front Street, P.O. Box 885, Millbrook, NY 12545
Open Tues.-Sat. 10AM-4PM
Sun. & Mon. by appointment 845-677-6041
Fax 845-677-6532

www.countryroadassociates.com

Circle no. 139

The
Toughest
Glue On
Planet
Earth.

1-800-966-3458 * www.gorillaglue.com

The Toughest
Tape On
Planet Earth.

The Toughest Tapes

GORll.lA

1-800-966-3458 * www.gorillatape.com
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Sheldon Slate

Proguéfs Company, In¢.

SHELDON SLATE is a family owned \%*"

business with four generations of i
experience. We mine and manu-
facture our own slate products
from our own quarries. The range
of our colors will compliment any
kitchen or bath. Our slate is non
combustible, non-porous and non
fading. It has a polished/honed
finish and is very low maintenance.
Use your imagination, and let us
help you design and build a
custom sink, counter top or vanity.

www.sheldonslate.com

N.Y. Phone: 518-642-1280/Fax: 518-642-9085
Maine Phone: 207-997-3615/Fax: 207-997-2966

Slate Floor Tile, Flagging, Structural Slate, Roofing, Counter Tops, Slale Sinks, Monuments and Signs

Circle no. 222

a e 0
a Lifetime
Cast Iron * Cast Brass
Mllullnllocaulu

'I'lw Il.mll llonlmr Co.

Dept. D6610, 31 Jytek Road,
Leominster, MA 01453

Call (800) 880- 3090 www.reggioregister.com

Fall 2006




Wood Screen Doors

V;CUSTOM EXTERIOR SHUTTERS
3 If American tradition has a home in
Born of KnOWIEdge. your soul, then the shutters of days
3 M gone by must also. As shutter-
Crafted with PASSION,  F5 7 me s & den
We know them, and we also know the hand forged hardware to adom them. We

custom make them by hand... historically and architecturally accurate... and faithful to
the age-old craft. For those who know.

Order your sample of our craftsmanship.
Enjoy an experience unlike any other.
Call or visit us on the web. 1-888-631-8191
www.headhousesquare.com

HEADHOUSE
SQUARE

CUSTOM SHUTTERS

Circle no. 137
Circle no. 288

Klondike Case

Hand Built Refrigerators

Available in 25 or 50 Cu. Ft.

Unmatched character,
charm and janction.

Eemate compressor operations for gulet kitchens

805 434-5153

www.oldicebox.com

Circle no. 307
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At its height from 1820 to 1840, the Greek Revival style paral-
lels a period of geographic expansion and growing national
identity in America. Part fashion, part conscious aesthetic, the
Greek Revival is defined by its inventive use of ancient Greek
forms. Publications, such as Stuart and Revett’s Antiguities of
Athens, drove a fashion for the Grecian style, first in Europe and
then in America. But in America, it was more than fashion; it
was political. As a young country emerging from the shadow of
our British colonial past, we sought new paradigms. Viewing
ourselves as inheritors of the Greek democratic tradition, we
saw ourselves as the new Athens.

From the East to the Midwest, we find towns named after
Greek cities such as Corinth, Athens, and Ithaca. In these towns
we built city halls, banks, churches, houses—even outhouses—
with orders borrowed from the Parthenon or the Tower of the
Winds. And these buildings were ornamented with palmettes,
fretwork, and friezes. This Grecian influence even extended to
the decorative arts and dress. In many ways it represents our
first, and perhaps only, national style.

Its rapid and consistent spread as a style was due to the pub-
lication of numerous builder’s books such as the sixth edition of
The American Builder’s Companion (1827) or The Practical House
Carpenter (1830), both by Asher Benjamin. From these and oth-
ers, builders learned the Greek orders and used them to create
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buildings that—while Greek in inspiration—were wholly
American in spirit.

A typical Greek Revival house might be one to two-and-a-
half stories with a low-pitched roof oriented with its ridge per-
pendicular to the street so that its end gable formed the pedi-
ment of a classical temple. To further the temple front motif, a
full entablature (cornice, frieze, and architrave) wrapped the
entire house or returned deeply under the gable end.
Sometimes this gable end extended over a porch with columns;
sometimes only wide pilasters were used to achieve the temple
front motif. Sidehall plans were typical as the house was turned
so that its plan was narrow and deep, but it was challenging to
fit the normal house functions within the pure temple form, so
one-story wings were commonly added to one or both sides.

The Greek Revival period nurtured both the birth of a
national style of architecture and the architectural profession in
America. During this time, architects, such as Latrobe, Mills,
and Strickland, approached their training and work profession-
ally, though most houses were still built by craftsmen. What
better captures the spirit of America than every man having a
little bit of Athens? An illuminating book about this period is
Greek Revival Architecture in America by Talbot Hamlin. non

Christine G. H. Franck is a designer living in New York.
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New Technology. Old Traditional Style.

Traditional architecture coupled with today’s product technology is the power behind the New
Old House movement. HB&G's PermaCast columns are architecturally correct, load-bearing
and carry a lifetime warranty. Combine this with the elegance of HB&G's balustrade system

to create a maintenance-free environment that can only be described as traditional elegance,

timeless craftsmanship, and the perfect compliment for any New Old House.

It’s a way of life.
www.hbgcolumns.com

1-800-264-4HBG
Circle no. 220
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L'ORS AS hMlTLEss
’As WOUR SOURCES OF INSPIRATION
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VANDE HEY RALEIGH
Masters in the Artistry of Roof Tile
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