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Colonial, a Caribbean-inspired home 
decked out with loggias and porches. 
Designer Jack Phillips and Architect 
Michael Ross Kersting explain how the)' 
created these outdoor spaces based on 
historical forms while incorporating 
modem amenities for today (page 70).

April Paffrath visits a Connecticut 
pool house designed by New York City’s 
architectural firm Fairfax and Sammons. 
We learn how this outbuilding echoes 
the classical design of the main house 
while ofiFering a tranquil shady spot from 
the hot summer sun (page 36).

Editor-at-large Russell Versaci takes 
us on a tour of his favorite summer vaca­
tion spot—coastal Maine—offering ideas 
on how' we can create a sense of place once 
again in today’s environment (page 14).

We hope these projects and stories 
will inspire you to rerive some of these 
treasured summer spaces at your home. 
Happy summer reading.

One of my favorite summertime sjx)ts to 
sit and watch the world go by was my par­
ents’ front porch. Its sturdy, late nine­
teenth-century Colonial Revival columns, 
pale blue ceiling, and wide wooden steps 
offered a w’elcome retreat in the evening 
for catching cool breezes and the rhyth­
mic sounds of cicadas. The tum-of-the- 
twentieth-century house builder bor­
rowed classical eighteenth-century ele­
ments to create my summer sanctuai)’—a 
true revival of its day.

In this summer issue of Old-Hoiise 
JmrnaVs A'rif Old Hoiise^ we celebrate the 
revival of traditional outdoor spaces— 
whether a porch, terrace, or loggia. We 
welcome garden editor Alichael Weishan 
to our knowledgeable stable of contribu­
tors. A landscape designer and host of 
PBS’s “Victory Garden,” Weishan takes 
us into the backyard to show us appropri­
ate materials and methods for creating tra­
ditionally inspired terraces for a new old 
house (page 54).

Ann Sample, author of Nezi’ Spaces, 
Old World Charm, visits a North Carolina
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Architect’s Principles

Character Building
Drawing on your surroundings can give a new old 
house a sense of iDlace.
TEXT BY RUSSELL VERSACI SKETCHES BY ANDREW LEWIS, AIA

Ever)' year in early fall in "Virginia, the 
hot, humid summer gives way to cool, 
clear days that my l^amily and I have 
taken to calling “Maine days,” the sharp 
change in weather reminding us of a 
place we cherish. The Maine islands 
where we spend our summers are like no 
other place on earth. A continuous ledge 
of igneous rock tumbles into the ocean, 
pointed firs clinging tenaciously to the 
stony shore. The air is brisk, the sunlight 
brilliant, the shoreline chiseled with 
flint)' endurance.

The houses that dot the coast are 
mostly old. Their walls of weathered 
shingles and white clapboard suit the 
stem character of the landscape. The few 
new houses look awlovard and out of 
place, like strangers from somewhere 
else, straining to feel comfortable on 
these rugged shores. They lack a sense of 
place, that subtle quality of character 
that we recognize but cannot always put 
into words. It can be shaped by the con­
tour of the land, the silhouette of build­
ings, the arrangement of streets and pub­
lic spaces, the color of the sky, and even 
the smell of the air. It is a familiar palette 
of form, material, light, and color that 
we all use to judge whether the things we 
build fit well together and with the natu­
ral env’ironment. Every real place has it.

WTien the character of a place is gone, 
it is lost forever, and we miss it. In Virginia 
we mourn the passing of the countryside. 
“Remember that old place over the big 
hill? They bulldozed it yesterday to build 
a new subdivision.” More than any other 
landscape, farmland lost is farmland lost 
forev'er. Rural landmarks are the visual 
reminders of the memories that anchor us 
in place and time. A subdivision becomes a

Camden, Maine

sensible building traditions in an unwrit­
ten code of proper behavior.

Classic house styles were designed 
to take advantage of the climate and 
topography. Builders carefully oriented 
houses to the path of the sim, sheltering 
features in the landscape, the direction of 
the prevailing winds, and sources of 
water and firewood. In the desert 
Southwest, thick walls of adobe provided 
protection from the dry heat, whereas in 
the Mississippi delta, houses were raised 
on piers to protect them from seasonal 
floods and promote the circulation of 
cooling breezes.

Building materials were chosen from 
the natural resources close at hand— 
fieldstone unearthed by the plow in 
Pennsylvania Dutch country, hardwood 
felled in the woodlands of New England, 
coquina stone cut from the coral beds of 
the Florida peninsula. Even the fonns of 
houses were shaped by place. In the 
North, roofs were pitched steeply to 
shed snow, and windows were made 
small to retain heat. In the South, deep 
porches offered shelter from the sun, and

tombstone for our sense of place. We feel 
disconnected, out of place, longing for 
something that is no longer there.

Today, the design and construction of 
houses are big business. Their archetypes 
are the suburban subdivisions and gated 
communities that homogenize our nation­
al landscape. Convenience—ready auto­
mobile access to the highway, the office 
park, and the shopping mall—is the pri­
mary design consideration. No thought is 
given to making meaningful places. 
Design and construction are flimsy, flexi­
ble, phony. They are a ruthlessly efficient 
sy'steni designed to fill the void between 
front door and parking lot with featureless 
monoton)'—a place that’s no place at all.

Placemaking in the Past 
Throughout our building histor)', place­
making has been a practical and intuitive 
art, blending landscape and home-build­
ing in natural harmony. Beginning with 
our earliest farmhouses, homes were 
designed to complement their surround­
ings and use nature’s gifts wisely. 
Generations of builders passed down
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Architect’s Principles

French doors opened the interiors to 
cross-ventilation. Ogunquit, Mair>e

Respect the Character of Place 
In the past half-centmy we have chosen 
to ignore sense of place, just as we have 
ignored other traditions in home-build­
ing. We have paid dearly for our neglect 
with homes and neighborhoods that are 
joyless. Can we relearn how to make 
places with character once again? Yes, by 
applying the prudence and wisdom of 
our forefathers in the buildings w'e create 
today. The secret is to respect the char­
acter of place by designing and building 
new old houses to suit the distinctive fea­
tures of their settings.

It begins with a learning process. 
Look for local houses that have stood the 
test of time—museum houses and older 
homes that are well preserved. Local his­
torical societies often archive the stories 
of these landmarks in drawings and pho­
tographs. Explore this treasure trove for 
guidance on what has worked in the past.

Identify the defining features of the 
homes in your neighborhood. In every 
locale you’ll find distinctive forms that 
shape old houses, such as roof profiles 
and patterns for arranging windows and 
doors. Study these features—the signa-

,1

s- ^

-

ture style of front entrances, the charac­
ter of dormers and bay windows, the dec­
orative details of eaves and porches—and 
treat them as raw material for creating a 
new design.

A new' old house should seem cus­
tom-tailored for its setting, as if it could 
appear nowhere else. Site the house to 
favor special features In the landscape. 
Use the natural character of the land just 
as you find it, working with the contours 
of the ground and existing tree cover. 
Don’t bury the soul of the place with a 
bulldozer by slicing off a flat building

pad. Build a home that nestles into a hill­
side, stands out against a rock outcrop­
ping, or is sheltered by a grove of mature 
trees. Celebrate a commanding view by 
orienting the house toward the sea or a 
distant mountain, a pond, or a grassy' 
meadow'.

When planning the layout of your 
home, orient your rooms to take advan­
tage of sun and shade. Let the sun’s path 
guide you in building a kitchen that spills 
over with early morning sunshine, a cov­
ered porch that gives shelter at high 
noon, or a bedroom where you can tuck 
in and watch the sunset.

Draw strong connections to place by 
building with native materials. WTtile it is 
seldom possible to harvest stone for walls 
or trees for timber from your own land, 
choose traditional materials that are pro­
duced locally. Look for building products 
that give older homes their beauty— 
wood shingles, clay brick, adobe blocks. 
With creative ingenuity, you can marry a 
new house to its setting and ensure that it 
will enhance rather than erode the deli­
cate fabric of place. Your new old house 
will become a good neighbor and a new 
landmark in the community. By reclaim­
ing our links to the past, we can rekindle 
a sense of place and begin a new chapter 
in our living legacy, noh

k

in
%

V7

iln

Newburyport, Massacfyselts.-

Arcbitect Russell Versad is the autboi' of 
Creating a New Old House (Taunton 
Press 2003).
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Drafting Board

Service Station Text by Michael Tardif 
Photos by erica George dines

Until the middle of the twentieth centu­
ry, most American homes, even modest 
ones, had one or more small, convenient 
rooms near tlie kitchen, each with a spe­
cific purpose. Depending on its size, a 
house might have a laimdry, for washing 
and pressing clothes and linens; a 
scullery, for cleaning dishes and washing 
fresh garden vegetables; a dry cellar, for 
keeping potatoes, carrots, and other root 
vegetables; a mud room, for kicking off 
the mud from the fields and bam; a 
pantry, for storing flour, grains, and

Georj^ia-bciscd designer 
Suzanne Stern designs 
a butler’s pantry witli 
Southern style.

other nonperishable foods; and a butler’s 
pantry, for storing china and linens, and 
for final food preparation before sen’ing.

Kitchens were specialized rooms, 
too, used almost exclusively for cooking 
and baking, but were surprisingly unspe­
cialized in their design. Wth the advent 
of cooking stoves (and the disappearance 
of cooking hearths), the most remarkable 
feature of nineteenth-century kitchens 
was their lack of functional amenities. 
Alost period photographs of kitchens 
show a large spare room with little or no

Suzanne Stern's butler's pantry cabinetry is based on 
late-nir>eteenth<entury designs.
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Drafting Board

storage space. The kitchen was equipped 
with a stove, a large preparation table, 
maybe a sink, and (later) an icebox. A 
single straight chair can often be found 
against a wall, not for sitting while work­
ing, since most tasks were done standing, 
but for resting weary feet from time to 
time throughout the day.

Changes in technology' and lifestyle, 
especially in the mid twentieth century, 
can explain the transformation or disap­
pearance of most, but not all, of these 
functional spaces. Laundry became an 
automated task whose functions could be 
concealed in a closet. As mass production 
and commercial storage of many types of 
food increased, home storage became 
less important, and pantries and dry cel­
lars disappeared. Refrigeration made the 
storage of perishable food possible, 
reducing the need for a scullery to pre­
pare and consume it immediately. The 
built-in cabinets and counters of these 
storage rooms migrated to the kitchen.

Sixty years later, the logical organiza­
tion of the modern multifunctional 
kitchen is still being worked out, and 
kitchen design has become an industry' of 
its own. The designers of many new old 
houses have taken a fresh look at some of 
the small, specialized rooms of older 
houses and have found that incorporating 
them into new designs is much more dian 
an exercise in nostalgia. Pantries and but­
ler’s pantries are the most popular. These 
small rooms are as useful as they were a 
century ago, providing a great deal of effi­
cient, accessible storage for food or din- 
nerware, silverware, and utensils.

In the South, a variant of the butler’s 
pantry is a small room commonly known 
as a “server"—a butler’s pantry without 
the butler. “The butler’s pantry was a 
work area where the final food prepara­
tions were made before food was 
brought into the dining room,” says 
Suzanne Stem, a designer for Historical 
Concepts in Peachtree City, Georgia. 
“The server is just for serving.” The but­
ler’s pantry was the exclusive domain of 
the butler, but a server functioned much

Below and left The countertop sits proud of the cabi- 
rtetry for added work space'. Vintage-inspired bin 
pulls and krwbs complete the antique look.
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like a buffet sideboard in the dining 
room, from which family members or 
dinner guests might be served or serve 
themselves for all or part of a meal.

Working within a tight budget and 
an efficient plan, Stem decided to incor­
porate a server into her own new old 
house in Albany, Georgia. “It would oth­
erwise have been a hallway with 
three doors, connecting the mud room, 
kitchen, and dining 
room,” says Stem.
“We w'ere able to 
enlarge it for stor­
ing things that you 
don’t have room 
for anywhere else.”
One side of the 
short hallway is 
lined with upper 
and lower cabinets 
with various t>'pes 
of storage. The cen­
ter base cabinets 
are proud of the 
cabinets to either 
side, creating an 
interesting three- 
dimensional, fumi- 
ture-like
that eliminated an 
otherwise difficult 
detail where the 
cabinets would have 
intersected with the 
door casings. This 
design detail also 
sets up a cross-axis 
that counters the strong linear axis of the 
room from kitchen to dining room.

The base cabinets have individual 
custom features such as pull-out trays for 
storing dining room linens and a tall, 
narrow cabinet for oversized serving 
trays. The center upper cabinets have 
glass front doors for displaying glass­
ware, echoing the center cabinets below, 
while the side upper cabinets have solid 
fronts for storing those essential but less 
attractive items.

Stem describes the trim detail in the 
room, w’hich is consistent throughout

the house, as “‘southern vernacular’—a 
poor man’s interpretation of the formal 
sty’les.” The clean and simple aesthetic, 
however, is strongly reminiscent of the 
Arts and Crafts style, and Stem’s alter­
nate description, “restrained and simple; 
a cross between a cottage in the w'oods 
and a farmhouse,” seems more fitting.

Important details complete the effect. 
TTie conventional fuU-overlay cabinets are 

finished with period 
drawer pulls and 
knobs. The ceiling 
light fixture is the 
work of EloLse Pickard 
of Sandy Springs 
Gallery in Adairsville, 
Georgia, a lighting 
designer w'ho refits 
and redesigns old 
gaslight fixtures. The 
antique pine flooring 
is by Vintage Lumber 
Sale, a supplier of 
reclaimed and special 
w'oods
Georgia. 'Fhe cabinet­
maker, used the same 
wood for the cabinet 
countertop.

“We use the serv­
er in our house all the 
time,” says Stem. “We 
have outlets for coffee 
pots, and lots of space 
for putting things 
out.”
Concepts

many requests from clients for “straight 
pantries”—just for storing food—but as 
Stem notes, “Now w'e’re also seeing a fair 
number of servers.” nom
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Each season Old-House Journal’s New Old 
House magazine brings you new homes 
that echo the past while keeping all the 
comforts of todays lifestyles.

Through each issue of Old-House 
Journal's Netv Old House, we’ll explore clas­
sic American house styles all across the 
country and hear from 
schooled architects who create dwellin 
with a sense of history and belonging. We II 
discover the ideas behind designing a home 
with a “past:” how, for example, architects 
and designers introduce salvage materials 
into a space to give it that ola-house feel; 
how the scale and

traditionally
Gay,in

effect

1 proportions of building 
design found in olci pattern books are find­
ing new expressions; and how craftspeople 
perfect the details of centuries ago in the 
present.

Stern uses the space for storing china, 
linens, and glassware. An antique 
seascape adds a more formal decorative 
detail. HistoricalNew old houses offer a freshness to our 

country’s landscape, bringing back a sense 
of place to the home.
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editor. He lives in Bethesda, Maryland.
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1. r Whether you're restoring an historical property, 
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Traditional Trades

Fire IronsThis traditional mason has a real spark
for his age-old trade, text BY April Paffrath

Photos by Eric Roth

Ask Richard Irons about bricks, andRichard Irons and his
you’ll soon know the entire history ofoldest son Rick restore

and create chimneys this humble building block throughout
using old methods and the British colonial period in the

materials. Like his Americas. Like most building materials,
father, Rick has his own brick has an intricate past shaped by

mason company Early architectural fashion and the raw materi-
American Masonry.

als available to early European settles.They often work
Irons, a restoration mason intogether on projects

Limerick, Alaine, an Englishwasaround New England.
teacher—briefly—before he was lured
away by historic homes. “I have old-
house disease,” he explains. His first
symptoms developed early in his teach­
ing career when friends bought houses
around Newburyport, Massachusetts,
that needed extensive repairs. He
noticed that past repair work on the fire­
places had been poorly done, with
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Irons may have quit his teaching job, 
but he never stopped being a teacher. Not 
only does he re-create and restore histor­
ical fireplaces, he has also revived the lost 
tradition of passing his trade to the next 
generation, including his sons. His oldest 
son, Rick, learned everything he could 
about masonry from Irons and then 
expanded his skill into timber frame 
restoration, eventually starting a business 
of his own. “That’s how it should be,” says 
Irons proudly. “It used to be that you 
would apprentice with a master mason 
and become a journeyman. Eventually 
you would move on and become a master 
yourself.” Even though they now run 
their own businesses, Irons and his son 
still work together on many projects.

Irons continues the tradition of

Top middle Irons and his son Mike work 
together at many restoration and new 
construction sites. Center 200-year-c^d antique 
bricks. Bottom Mike Irons collects salvaged 
brick for a restoration project.

replacement brick rarely matching the 
original brick in shape, size, texture, or 
color. He thought to himself, “That’s not 
how it should be. There has to be a way 
to do this right.” Working with a mason 
during a school vacation break. Irons 
learned the basics of masonry. He found 
that he had little interest in contempo­
rary brickwork; he was intrigued by the 
history' of old houses and the evolution 
of masonry since the earliest colonial 
period. Over the next 30-plus years, he 
developed a profound knowledge of that 
history as he restored fireplaces and 
chimneys on historic homes. His 
research eventually encompassed brick 
styles, historically accurate mortar, and 
changes in fireplace and chimney design 
over the centuries.

apprenticeship with a small group of tal­
ented masons who work with him, build­
ing their experience the old-fashioned 
way. “They are all great,” says Irons. “I 
have guys who work for me who are very 
young—but already they’re very talent­
ed.” Irons cares about their development 
and about the dying art of traditional 
masonry. “We’re losing the craft and the 
traditional way of passing it on.” WTiere 
once he could recommend other masons 
to clients when he was too busy to take 
on a project, he now has very few choic-
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es. Many masons have stopped working, 
and no one has taken their place. Others 
work on only modem houses and do not 
have the skill to restore 300-year-old 
fireplaces and chimneys—or create his­
torically inspired masonry.

Clients seek out Irons for his careful 
work and dedication to authentic fire­
place and chimney design. Wlien called 
in on a restoration job, Irons assesses the
entire history of the fireplace.
“Fireplaces changed over time,” explains 
Irons. There may be 
many layers of brick 
in each fireplace.
Early settlers’ houses 
had large fireplace 
openings, because the 
hearth was used all 
day long. It needed to 
provide heat, a cook­
ing fire, a baking 
oven, a hot water 
heater (in large built- 
in metal kettles), and 
storage. The brick­
work would take 
the entire center of 
the house, and the 
kitchen hearth would 
be the largest open­
ing, taking up a major 
portion of the wall.
Over time, houses 
expanded and some original kitchens 
were turned into another room, such as a 
dining room. The fireplace would be 
altered accordingly: Baking ovens would 
be covered over, and fireboxes would be 
made smaller to suit a living or dining 
room fire. With each successive renova­
tion, the depth of the fireplace w'ould 
decrease, with a new rear wall built in 
front of the previous one. Side walls, too, 
were often concealed behind new ones 
built at a shallower angle, to better 
reflect heat into the room.

For each project, Irons conducts a bit 
of building archaeology and tries to dis­
cover all of the past incarnations of the 
fireplace. He knows to look for a telltale 
space to one side that might have been a 
baking oven and the many layers of differ­
ent brick and mortar. WTien his investiga­
tion is complete, he and the homeowners

decide to which period the fireplace will 
be restored. He then rebuilds it meticu­
lously, using the materials and techniques 
appropriate to that era.

Authentic reconstruction requires 
authentic materials. Irons’s bam is stacked 
with bricks from the seventeenth, eigh­
teenth, and nineteenth centuries, sorted 
by period. Because brick styles and mortar 
recipes are different for each period, a 
fireplace built in 1634 cannot be restored 
with brick from the Federalist period; the 

newer brick will not 
fit, and the color is 
unlikely to match. 
Restoration with brick 
that is contemporane­
ous to the existing 
fireplace is essential.

The ratio of raw 
materials, such as clay 
and sand, varied over 
time, resulting in 
brick of different 
hardness and color. 
Seventeenth-century 
brick tends to be larg­
er and softer than 
later brick. Most 
modern bricks are 

Richard Irons has many antique tools of made of crushed
the masonry trade including this antique shale, w'hich is hard

and dark. Their size, 
color, and hardness 

make them easy to spot in a bad patch 
repair. Irons’s personal inventory of peri­
od brick is a unique but necessary 
resource for his restoration work. “I get 
them when buildings are being taken 
down,” says Irons. “I’m a preservationist, 
but sometimes a building cannot be 
saved. I try to get the bricks so they don’t 
end up in some landfill.”

Irons knows the physical attributes of 
different types of bricks and understands 
that they have to be used appropriately. 
“Some of these large bricks are soft [and 
porous],” says Irons. “You can’t use them 
above the roofline. Water will sink in and 
they’ll be ruined.” He sometimes uses 
reproduction bricks on chimneys because 
of their durability. Chimneys that are 
properly built with reproduction brick, 
viewed only from a distance, can appear 
convincingly authentic. Softer authentic

m
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Traditional Trades

bricks can be used Inside a fireplace, where 
water is less of an issue but authenticity is 
more important.

Irons’s encyclopedic knowledge of 
the history and technology' of brick 
increases demand for his work. “We use 
the same materials that were used hun­
dreds of years ago,” he says. That 
includes authentic mortar, too. Many 
masons use contemporary cement mor­
tar, even when using centuries-old brick. 
But old brick is often softer than modem 
brick, while cement mortar is very 
strong. “The mortar needs to be softer 
than the brick,” Irons points out. If the 
mortar is stronger than the brick, the 
brick will fracture and deteriorate, leav­
ing the mortar along the joints. Irons 
uses historical mortar recipes. Before 
cement mortar became common, lime 
mortar was the traditional material for 
bricklaying. Irons jxjints out that cement 
mortar is not necessarily more effective 
than traditional lime mortar, and it is far 
more difficult to remove from brick 
when it is reclaimed.

The lime used by early English set- 
ders was either made from seashells or 
imported, which was very expensive. 
Limestone was eventually found near 
Providence, Rhode Island, and lime mor­
tar became more common as it became 
available to less wealthy inhabitants. Lime 
mortar is made by kiln-firing crushed 
seashells or limestone and then mixing the 
resulting lime with sand and water. 
Traditional lime mortar is a slow-cured 
mortar. Over time, lime mortar absorbs 
carbon dioxide from the air, replacing the 
carbon dioxide lost during the Idln firing 
and chemically reverting the mortar back 
to limestone. With cement, there is no 
such transformation.

Clay was also used as mortar in early 
America. “It was the mortar of choice in 
less wealthy and more rural areas," says 
Irons. He believes early masons would 
use lime and clay mortar in the same 
project. Lime, when cured, is weather 
resistant and was therefore the preferred 
material for the portion of chimneys 
above the roofline. Clay, however, 
absorbs water and dissolves. But being

plentiful and cheap, clay is perfectly suit­
able below the roofline and inside the 
fireplace. The clay is protected from 
water; the heat from the fire bakes the 
clay, making it durable. Above the 
roofline, both the chimney and the 
water-resistant lime mortar would often 
receive an additional protective layer of 
lime stucco finish to counter the ill 
effects of rain.

Irons’s skill as a mason and his 
knowledge of traditional building meth­
ods and materials have earned him acco­
lades and the opportunity to work on 
some of our country’s most treasured 
houses, including the House of Seven 
Gables in Salem, Massachusetts, where 
he and his team applied their forensic 
techniques to identify the original 
masonry and the many alterations com­
pleted throughout its long history. They 
then went to work to preserve the chim­
neys and fireplaces for yet another gen­
eration. He is a recipient of the Maine 
Historic Preservation Award and fre­
quently works on the properties owned 
by the Trustees of Reservations, such as 
the Crane Estate at Castle Hill in 
Ipswich and Essex, Massachusetts. He 
will soon be working on the New’ 
England landmark Custom liouse in 
Newburyport, Massachusetts.

Though he has been hoisting heavy 
bricks for years. Irons never really 
stopped teaching. In addition to sharing 
his knowledge with his team, he fre­
quently gives presentations and lectures 
for historical societies. A fall on a job 
(after all, some of his work is done on the 
rooO forced him to take a break, so he 
started writing a book in the hope of pre­
serving his craft and enabling others to 
use the knowledge he has gained 
through years of practice and research. 
“I have an appreciation for old houses,” 
says Irons, “and for the actual trade.”NOH
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Design Details

Bright Ideas Text by Sadie Marker

Period is ess('ntifil lor crediting cuiibk'nce in a new old house'.

Lighting a new old house properly can 
be difficult. Overilluminating an interior, 
using light sources incongruent with a 
room’s ambience and ddcor, and simply 
omitting planning are common mistakes 
in both new construction and old house 
restorations. Much of the charm of a vin­
tage home is the light level—older 
homes were not brightly lit, but rather 
had pools of light to work in. Many 
homeowners are wary' of vintage-sty’le 
lighting, concerned that the house will 
be too dark or that vintage fixtures may 
not meet modem code requirements. 
Others are unsure whether the style of 
the fixtures and the architecture match 
correctly or whether they can find 
enough of one type of fixture.

Certainly there are many questions 
to consider: \\Tiere should fixtures be 
placed? Can modern lights be used in 
combination with old ones? Should the 
fixture shades be antique or reproduc­
tion? And just what, after all, is the 
proper ty^je of bulb? Details do make a 
difference; in addition to the lighting, 
the type of switches and the location of 
outlets can be very important in achiev­
ing a coherent new old house design. We 
consulted a few' of our favorite architects 
who frequently work with lighting, both 
old and new, for their opinions and 
ad\ice.

Sandy \itzthum, a Vennont archi­
tect who specializes in the restoration of 
nineteenth- and early twentieth-century 
homes and the design of new old houses 
in period styles, is adamant about the 
importance of choosing the proper light­
ing. Older homes, she points out, were 
designed to take into account the 
changes of the seasons and the times of 
day, while modem technology tends to 
disconnect us from nature’s seasonal and 
circadian rhythms. Mtzthum advocates 
low-wattage task lighting and low-level 
overhead fixtures when needed. If you

Weil-propoftior>ed ceiling-mounted lanterns offer balance to grand entry halls. The one shown above is reminis­
cent of the Colonial era The home, located in Massachusetts, was designed by Siemasko and Verbridge.

must use recessed overhead cans, mini­
cans are less intrusive. Wall sconces are 
also good solutions—a favorite of 
Mtzthum’s is the Edith V^^^a^ton Sconce 
by Conant Custom Brass, a simple con­
verted gas reproduction that goes w'ell 
w'ith a variety of period interiors. For a 
more convincing period look, Mtzthtim 
will use a reproduction sconce such as 
the Edith MTiarton with an authentic 
\intage glass shade. Bulbs can be cru­

cial—try clear, refrigerator bulbs of 40 
w'atts or less. “Keep your lighting sim­
ple,” she advises, “and don’t be afraid of 
pull chains and switches.” Switch plates 
in raw' brass w ith black or brow’n switch­
es and horizontal outlook boxes set into 
the baseboard can complete the period 
look.

Eric Watson, a Tampa, Florida, 
architect who designs traditional custom 
homes, finds that lighting is often an
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Design Details
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Above A welcoming sight, this
pineapple motif chandelier
topped with silk shades offers a 
cheerful alternative to a ho-hum
kitchen glcAe, Above right 
Georgia-based Historkal 
Concepts incorporates retrofitted 
antique gas light fixtures into its 
designs. Right Cooper Johnson 
Smith Architects in Tampa, 
Florida, often specify 
candlelight chandeliers for dining 
rooms. This delicate eight-arm 
Spanish Colonial-inspired fixture 
offers simple elegance to a 
formal dining space.

c

to preset ail of the lighting in a room in 
different configurations, all controlled by 
just one master switch. Groebel’s favorite 
fixture? Exterior coach lights in brass and 
copper, from Bevolo Gas and Electric 
Lights of New Orleans, for a timeless tra­
ditional look.

Greg Collins, a project architect for 
the Boston-based Classic Group, often 
uses both restored period fixtures as well 
as reproduction lighting for his homes. 
Two of his favorite sources for vintage 
lighting are Yankee Craftsman (a barn 
full of antique and restoration lighting 
and shades in Wayland, Massachusetts) 
and Appleton Lighting (Brookline, 
Massachusetts). Both are experts in strip­
ping, replating, and rewiring old fixtures 
and bringing them up to current code

afterthought. For a successful design, 
inside and out, Watson strongly recom­
mends planning the lighting from the 
beginning so that it is integrated with the 
architecture of the home. Consider the 
balance of light fixtures with the domi­
nant features in the room; sconces may 
accent a fireplace nicely, for example, but 
may compete with nearby French doors. 
Watson favors reproduction lighting 
with historic references. One of his 
favorite fixtures is Studio Steel’s hand­
made iron gas lantern that is reminiscent 
of New Orleans’ French Quarter and 
that works well with a variety of historic 
house styles. But remember, he cautions, 
to install an electric switch if you do use 
gas. And if you must use ceiling cans, try 
dressing them up a bit with a thin wood

molding around their perimeter.
Charles Paul CToebel, a builder of 

custom waterfront homes in the mid- 
Atlantic region, finds that vintage light­
ing is often a wonderful way to personal­
ize a home. One of his clients used 
striking brass-plated green and red ship 
navigational lights to bookend a long 
porch across the front of their home. 
“Under scaling” lighting is a common 
mistake, Goebel points out; if in doubt, 
make a silhouette of the full-sized fixture 
to better visualize how it will look in a 
particular spot. “Wattage flexibility” is 
another key consideration—several 
sources of light allow you to set different 
moods at different times. One of 
Goebel’s favorite items is Lutron’s “Scene 
Setting" light controls, which allow you
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Design Details

requirements. Collins lives in a restored 
\lctorian in the Boston area, and for his 
kitchen he chose simple pendant fixtures 
with milk glass shades. With polished 
nickel escutcheons and silver cloth cords, 
the pendants have a clean and modern 
look but still appropriately vintage 
appeal. Collins finds that reproduction 
schoolhouse lights from Nonvell 
Lighting work well in hallways. And 
while he enjoys vintage fixtures, he does 
not hesitate to add modern light sources 
when necessar)'. He used accent lighting 
(Ardee puck lights, recessed MR16 halo­
gens) under his kitchen cabinets to 
unobtrusively raise the light level in the 
room. Collins also recommends 
Lightolier’s accent lights to wash a wall 
or painting with light.

David Ellison, a Cleveland architect 
who frequently restores Colonial Revival 
homes, agrees that a combination of 
period and modem lighting is the best 
solution. To keep ceilings from looking 
like “Swiss cheese,” he avoids ceiling 
cans and instead makes judicious use of 
accent lighting such as picture lights 
over bookcases and paintings. W^alter 
Von Nessen’s clean-lined swivel arm 
workstation light is his favorite. 
Simplicity is the key, he cautions—fix­
tures that are too fussy may clash with 
the decor. For bathroom restorations, 
Ellison’s preferred fixture is W^aterw orks’ 
“Opus” wall sconce, w’hich features a 
color-corrected light tube. Modem but 
still traditional, this sconce is easily 
integrated into most types of historic 
bathrooms. Ellison also recommends 
Rejuvenation’s simple porcelain w'all 
sconces, reproductions of 1920s-style 
fixtures that accept a screw-in bulb and a 
glass shade.

WTtile sometimes taking different 
approaches, all of our experts agree that if 
you plan your lighting carefully, in har­
mony with the past while recognizing the 
needs of the present, it can complement 
the design of your new old home beauti­
fully, regardless of the period or style, vmi
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Since 1932, BaR and Ball has been nujnu/<3cturmg the ^'nesi quality Sconces, Pendants, 
Chandeliers, Lanterns, Table Lamps, Celling Fixtures and American Reiiiul Period 

LIgbfing In; brass, tin, copper, peurter, silver, haitd forged Iron arid bron?:e. 

Furniture hardware, builders' and door harduare, and firepiace accessories also acailabie. 

Call for our new lighting catalog, available for $7.00.
(CATAtOO Fl.-RCH\5I RER.’NDeDON 1ST ORDER.)

iCV. Ball and BallI Sad/e Marker is a freelance -writer living in 
London.

463 W. Lincoln Highway (Rt. 30) • Exton, PA 19341 
610-363-7330 • Fax: 610-363-7639

l-800-257'3711 • www.baUandbaU.com
For Resources, see page 92.
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WiRSBo Makes Dream Homes Come True.
As an experienced home buyer, you expect a home that is affordable and comfortable. But 
you also want reliable systems, energy efticiency, low maintenance and protection. For over 
three decades, builders have relied on Wirsbo to deliver quality plumbing and radiant 
heating systems to homeowners who appreciate the difference — homeowners like you.

AQUAPEX*^ for clean and healthv plumbing systems.
AQUASAFE’ for dependable home fire protection.
RADIANT FLOORS for clean, comfortable and efficient heating.

Make sure the reality matches the dream. Ask vour builder about using Wirsbo systems 
to make vour dream home come true. For information on Wirsbo products, visit 
www.wirsbo.com/ad.

WIRSBO
Life, Safety, Comfort Systems

AQUAPEX* AQUASAFE* RADIANT FLOORS

Circle no. 421

(800) 321-4739
www.wlrsbo.com/adHringing
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Outbuildings

Summer Oasis
You might not need a pool house, but it will leave 
you feeling swimmingly. Text by April paffrath

Fairfax & Sammons 
designed this Corviectiait 
pool house with classical 
features. The structure 
offers bathers two chang­
ing rooms as weU as cover 
from the sun. Note the 
trellis walk, which offer 
more ventilation, on this 
temple-like building.

^TOS COUHTEST OF FAIRFAX « SAMMONS

pool house, entertaining is easier, and 
relaxation, which is often sacrificed in 
hectic lives, is elevated to a revered posi­
tion and shared with firiends.

Anne Fairfax, of Fairfax & Sammons 
Architects in New York City helps her 
clients create a space on their property' 
that makes the most of both play and 
functionality. “I’ve lost count of the 
number of pool houses we’ve designed,” 
she says. “Most of the houses we work on 
seem to require one.” Almost all of her

clients have the same basic request. 
“They want an outpost from the house 
that will provide certain amenities,” says 
Fairfax. No one wants to have to run 
back to the house in the middle of chill­
ing out at the pool. A pool house elimi­
nates dripping water over the hardwood 
floors and c'arpeting when it’s time to 
fetch some lemonade. Cooking and serv­
ing areas around the pool save someone 
from leaving the gatliering of jieople in 
order to cook up some snacks back in the

There’s really nothing necessary about a 
pool house, and that’s entirely the point. 
Of course, if you ask house owners if they 
find their own pool houses essential, most 
bkely they will say an emphatic yes. 'Fhese 
small poolside buildings come in handy 
more than you could imagine. That’s not 
l)ecause people with pool houses sudden­
ly discover their inner Olympians and 
require endless laps and daily training, but 
they do discover that unnecessary things 
can be very important, indeed. Wth a
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One thing new homeowners want is durable and quiet floors. Because the nalt holding strength of 23.^32''.....

Plytanium* plywood is 15-20% higher than 23/32" OSB, Plytanium Sturd-t-Floor* r^inimizes nail pops and squeaks. 
, Ply^ium is also 10% stiffer than OSB. When It comes to flooring substrates, accept no substitutes. '

M; Use Plytajlium Sftird-I-Fioor. Go to www.gpplytankjm.com to learn more and order the GP Plytanium builder kit.
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Outbuildings

kitchen. And with changing rooms right 
by the water, there is no need to streak 
across the lawn in a bikini and towel 
turban.

Fairfax has a solution for all of those 
needs, which includes standard pool 
liouse functions plus a few modern and 
creative additions. “A poo! house should 
provide shade for people. It should have 
changing rooms,” says Fairfax. “It should 
have cooking and serving areas related to 
entertaining.” But a pool house’s limited 
function allows some latitude with 
design. Fairfax points out that a pool 
house is almost a folly of sorts, a small 
building set into the surrounding land­
scape. “There’s a certain amount of 
whimsy that one can entertain,” says 
Fairfax. The pool house doesn’t have to 
be a strict recall of the main house 
design, but it does pick up on the same 
themes, she says, so it is part of an entire 
property. Being set apart and into the 
property landscape allows the pool house 
to bridge the formality of the main house 
and the wildness of surrounding nature. 
“A {X)ol house can provide a transition 
between a highly organized, formal gar­
den and a freer, wilder aspect of a per­
son’s estate,” says Fairfax. The dWiizing 
element of the building, echoing the 
architecture of the main house, makes it 
a perfect oasis.

Fairfax & Samrrtons employed elements of the main 
house, such as the stonework, shutters, and oval win­
dows, in the pool house. Fairfax & Sammons also 
included a pergola and Doric columns to add whimsy 
to the design, as well as enhance the garden setting. 
Aside from offering a shady spot, the pool house has 
changing rooms and a barbecue area.

who is all for the plajrful aspect of this 
type of outbuilding. Exterior fireplaces 
that double as barbecues play with the 
theme of fire anil water and extend the 
use of the pool house into the shoulder 
seasons, making the most of the house 
owner’s enjoyment, non

finn from New 'kbrk that worked with 
Fairfax & Sammons to create this retreat 
for the homeowTiere. The same stone 
w'as used in tlic main house, which, along 
with the shingle and wood, creates a sim­
ilarity of texture and style that allows the 
buildings to belong together without 
overly matching. The Doric columns 
and pergola enhance the whiinsic'al sum­
mery' aspect of the fx>ol house, while 
white wood panels over the shingle sid­
ing recall a formality of the house with­
out sacrificing the casual element. The 
oval windows on the wood panels are the 
same motif as is used on the main house. 
This pool house provides several chang­
ing rooms, as w'ell as ample entertaining 
space poolside. The barbecue area allows 
the house owmers to cook and serve casu­
al meals by the pool without leaving the 
party and to extend the pool house’s use 
well into the fall.

Large pool houses can double as 
year-round guest houses, w'hile small 
ones spend their winters providing stor­
age for summer outdoor furniture. “It 
doesn’t have to be serious," says Fairfax,

Design in Practice
One pool house designed by Fairfax’s 
firm for a client in Connecticut incorpo­
rates all of these facets. Fairfax & 
Sammons worked with the client to 
complete a half-built house they pur­
chased near Greenwich. T he pool house 
(shown above) makes use of some of the 
stylistic elements that the firm used on 
the main house. The shingles and white 
trim make the pool house a part of the 
estate without directly mimicking the 
main house. Stone walk'ways and a stone 
terrace, made from local sources, sur­
round the water and coordinate well

April Paffi'dth is a freelance writer and edi­
tor living in Canihidge, Massachnsetts.

&Faitfax
67 Gansevoort St., 2nd a7id 3rd foots. 
New York, New York 10014; (212) 
255-0704; vnvw.faiffaxandsammons.com.

Safnmons Architects

Henry M. Hlrite III. H.M. White Site 
Architects, P.C. 130 West 29th St., New 
York, York lOOOl; (212) 86H-9411; 
www.bmwhitesa.com.

w'ith the landscaping and pool by H.M. 
WTiite Site Architects, landscaping

Summer 2005;i8 okJ-lkKise jfHimal's New okl Iknise



WOODSTONE
Architectural Windows & Doors

Our products are designed to your 
spec»fic(Jt/ons and Hand'Crafied in the United 
States using the highest grade, traditional, 
pegged, coped, mortise & tenon wood 
joinery.

Woodstone uses the highest grade /umber 
available. We do not use finger jointed 
lumber.

Our coped, mortise & tenon joinery 
seals against the weather and lasts longer, 
therefore we do not use corrosive 
^steners.doNvels, mitered or half-lap 
joinery in our products.

Woodstone ^bricates its sash and doors 
with True Divided Lites (TDL), not Simulated 
Divided Lites (SDL).

Our Insulating Glass (IG) is ^bricated 
by hand with Edgetec’s low condensation 
SuperSpacer* and all Woodstone IG can be 
certified with the highest ICCC CBA rating with 
up to a 20 year limited warranty.

True Divided Lite fabrication allows the use of 
various glass types in all Woodstone insulating 
Glass, including restoration glass, stained, and bent 
glass.

We preservative dip and apply finish to all of 
the wooden elements in our windows and 
doors before final assembly to protect all 
surfaces.High Performance Traditional, 

Contemporary & Historic Replicate 
Wooden Windows & Doors 

Since 1978

Woodstone windows and doors have proven 
performance, including the best air infiltration 
spedf/cabons for traditional weight & pulley 
double hung windows available. Impact resistant 
sash and doors are also available.

Toll Free: 800.682.8223
Fax: 802.722.9528
email: sales@woodstone.com

The Woodstone Company 
P.O. Box 223, Patch Road 
Westminster,Vt 05158

visit our web site at: 
http://www.woodstone.com

Wcxxlstone* is a registered trademark of The Woodstone Company
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The Original and 
still the best.

OLD-HOUSE JOURNALS 
Restoration Directory is a
comprehensive directory of suppliers 
who make everything from wide 
plank flooring and hand-forged cop­
per sinks to Victorian sofas and 
Craftsman lighting. You'll find near­
ly 2,000 suppliers of bathroom fix­
tures and faucets, building materials, 
lighting, decorative accessories, fur­
nishings of all types and styles, and a 
whole lot more.

Circle no. 538

Now On Sale
$9.95 at major bookstores, 
newsstands, and specialty 

retailers nationwide.
To order by phone ($9.95 plus $5 

shipping and handling), call (202) 

339-0744 ext. 101, 9 a.m. to 5 p.m., 

EOT, Mon-Fri.

Where To Find Hard-To-Find Stuff

OldrHouse
Journal

RESTtRE
MFDIA, LLC
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The style you\f always imagined.

4818 14TH AVENUE NORTHWEST SEATTLE, WASHINGTON 98107

telephone 206.^52.2252 Jax 2o6.^52.225j website www.pai.ultu.com

Exclusively through interior designers andJine furniture stores, nationwide.
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Elliott Elliott Norelius continues the spirit of 
itoPown East architecture on Maine’s rugged shores.
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Maine’s jagged ly 3,500 miles long, with coimt-ine IS
less coves, and islands. VMiile the coastal; peni

. states has changed gready over theieasca ler
jnh-century' mariner could still navi-10 yi ^evei

gate the coast of Maine using only the nautical charts of his
time. Efforts to reshape the rocky shore reached an equilibrium
long ago that favored nature.

The raw, wild beauty has drawn people to live at the edge
of the sea in Maine for centuries. The homes people build here
embody conflicting instincts—a love of the sea and a fear of it,
a desire to he close to nature but protected from it. I'hese vis­
ceral impulses are often expressed in a tradidonal architectural
vocabulary of stone foundations, w’ood shingles, massive chim­
neys, steeply pitched roofs, and enclosed covered porches.or
Many of these traditional design elements and construction
methods are practical ways of taming the harsh climate as it
swings through a wide arc of weather conditions throughout
the year or even in a single day.

Less practical but equally powerful influences sustain tradi­
tion, t(xj: a powerful streak of Yankee conservatism and a roman­
tic notion among summer folk of the character of a quintessen­
tial Do\\'n East home. Designing a new old house in coastal
Maine is less an exercise in reviving lost tradition than in perpet­
uating traditional styles and craftsmanship that have never died
out. I'he Blue Hill architects Elliott Elliott Norelius are masters
of the craft, supported by a vibrant and trusted network of con­
tractors, craftspeople, consultants, and suppliers. Try' to imagine,
for example, an architect elsewhere opting to have all the win­
dows for a fine waterlront home custom-made by the general
contractor and a local craftsperson. Most would rather place their
faith in the warranty of a major manufacturer.

A New York family commissioned the finn witli very simple
instruc'tions: “We would like the cottage to appear as if it had
always been there.” Simple enough. Except that tha-e is a remark­
able south-facing site in a sheltered cove, with long arms of pine-
covered headlands and islands to the east and west stretching
southward tow'ard the distant open sea. That is an ecologically
fragile site l>ordered by coastal w'etlands to the south and season­
al ecosystems to the north. There is the annual gathering place for



Undoubted^ tbt most popular room ^ the house, the enclosed porch on the
southeast comer is a comfortable to enjoy the view throughout the year. Note
the double-hung whdows to the dining room at left that drop-completety info the
kvindowsiaiMieate a full op^rtg between the two rooms in warm weather.

a



The entrance haU ts small and formal, as It would be in an original Shin^st^
home. Antique light fixtures and door hardware and the owner's collection of fine
prints create an authentic turn-of-the-last-centuiv ambiance.



three generations of a close-knit family, a stable anchor through
life’s rising and felling tides.

Project architect David Leonard marshaled 40 years of
knowledge and experience for the project, applying it equally to
the overall design concept and the smallest technical detail.
Leonard and his firm have studied and absorbed historical styles
of architecture to a degree that enables them to interpret the
past in entirely new and inventive ways. When asked to name
sources of inspiration, David cites the late nineieenth-Zearly
twentieth-century Maine architects William Emerson and John
Calvin Stevens, who designed original Shingle style houses
along the Maine coast, many of which are still standing today.
The cottages of British architect Edwin Lutyens are another
historical reference. But though the historical antecedents are
perceptible, the link to the work of Elliot Elliott Norelius is no
stronger than the family resemblance in ancestral photographs.
When a visitor detects the spirit of Thomas Jefferson in a clever
design detail—large double-hung windows between the dining
room and the sun porch that drop completely into the win­
dowsills to create full openings in warm weather—Leonard
chuckles. “I’ve studied so much American architecture over the
years, he may be in there somewhere,” he says. “But I can’t say
for sure that I got the idea from Jefferson.

As you approach the house from the north, your arrival
over a low rise generates a moment of confusion. The site is
heavily wooded, and the view of the water is almost completely
obscured. The landscaping is casual—in more or less a natural
state. The house could easily be mistaken for a carriage house.
The facade is broad and spare, with a few small windows, a wide
expanse of roof, and a single arched opening in the center. As
you approach more closely, though, domestic details clearly
reveal this building to be a home. The austerity of the facade is
a bold design stroke that sets the stage for a series of delightful
surprises throughout the house. It is also a key element of pas­
sive solar design, seamlessly integrated into the historical style.
Only four small w'indows on the first floor face the cold north­
ern exposure, and the exterior walls of the second floor are
almost completely enveloped by the roof.

As you enter the house, the symmetrical arrangement of
the entry facade carries through to a seemingly formal, sym­
metrical floor plan with clearly defined axes and fonnally com­
posed view's. TJie entry hall is modest in si^e and rather closed
in feeling. You have the sense of having entered a very fine, but
more or less conventional, traditional home. But as you move



-Tv' Left from the courtyard, the house slowty reveals itself wtth a deeply fpcessed
arched opening that pushes up the roof m a nod to the eyebrcrw dorniers of the
Shingle style. The living room opens to the expansive view and die enclosed
porch beyond Note the custom-made, insulated double-hung windows with
authentic chains and counterwerghts.





Finished in plain white Ule, fulMnset glass-front and open-shelf cabnwls, chrome
surface-mounted fittings, worxf and steel countertops, and cork tile flooring, the

'y'ikitchen recalls the "efficient and sanitary" aesthetic of the early 1900s.

Im
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about, the intluence of Lutyens becomes most apparent as the 
formality and symmetry dissolve into a casual, free-flowing, 
asymmetrical plan. As you enter the living room, the dramatic 
view to the south unfolds, and you are momentarily stunned to 
realize that you have passed through a portal to a serene and 
private world on the very edge of the water.

Service spaces are neatly tucked between the major first- 
floor rooms. A butler’s pantry and a scullery cause you to won­
der why, though house sen ants are a thing of the past, these 
practical small rooms are not a typical feature of every modem 
house. The kitchen evokes the “efficient and sanitary” aesthet­
ic often found in early twentieth-century kitchens. The living 
room and dining room are fonnal yet casual, reminding us that 
these rooms are intended to he used every' day, not just for for­
mal occasions. The living room is bracketed on each side by 
porches, one a screened porch for wann days and evenings, the 
other an enclosed porch for cooler weather. A full guest suite 
completes the first-floor plan.

Most of the windows in the house are on the south and east 
sides, taking full adv'antage of both the view and the radiant heat 
of the sun. The kitchen and dining room open onto a stone ter­
race to the east that also captures daytime wannth from the sun, 
releasing it slowly late into tlie evening. The stone terrace, bor­
dered by a low stone w'all, opens onto a grass terrace to the 
south, bordered by a stone retaining wall that is flush with the 
terrace so as not to obscure the view. The landscape design is 
the work of Patrick Chasse of Somerville, Massachusetts, a 
landscape architect who is also the landscape curator at Boston’s 
Isabella Stewart Gardner Museum.

The second floor, almost completely sheltered beneath the 
broad roof except on the south side, has a generous master 
suite—strategically placed on the southeast corner—and 
delightful guest bedrooms for the grandchildren, complete with 
kid-sized closets tucked under the eaves.

The architect closely considered the most telling design 
details. The plastic-enclosed sash springs of manufactured 
double-hung windows, for example, would have detracted from 
the authentic historical character of the house. The contractor, 
R. L. VV^ite and Son, of Hulls Cove, .Maine, offered to custom- 
build the double-hung windows, complete with traditional 
counterweights and chains specially designed to support the 
added weight of insulated glass. The contractor then hired 
Little Harbor Window C'ompany of Berwick, Maine, to build 
the casement windows so that the jirofiles of die double hung 
and casement windows would match.

As he walks through the house, David Leonard reveals his 
passion for every aspect of the design. Most of the materials, 
fixtures, and fittings are new, but where the historical look and 
feel were particularly important, client and architect sought out 
antiques, including the fireplace brick and mantel, the lock set 
of the front door, and the sink of the first-floor washroom.

This was a great client experience,” David says. “They tnisted 
us completely and allow'ed us to explore so many things to ful­
fill their vision.” noh

44'

David Leonard, of Elliott Elliott Norelius. was inspired by the work of John Calvin 
Stevens, an architect wtx) designed summer cottages for the etrte on the coast of 
Maine between 1890 and 1930 Gignoux cottage, a two*and-a-hatf-slory gable 
roofed summer house was used as a historical reference for the resKfeoce. Top The 
kitchen of Stevens 1906 Gignoux cottage. Mkfdfe The stable and garage Bottom 
The Irving hall with den in the background. The interiors are finished with Colonial 
Revival woodwork.

Michael Tardif is a freelance writer and editor. He lives in Betbesda, 
Maryland.

For Resources, see page 92.
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Terrace History
The terrace Is a relatively recent addition to the 
American landscape, at least in its current Itera­
tion. Arising from two sources—the covered 
porch and the paved atrium space common to 
houses in the Mediterranean—terraces became 
prominent landscape features only in the late 
Victorian era, and then only in mansions. For 
most modest houses, a patch of grass served as 
both sitting area and play yard. It wasn't until 
after WWII, and ever increasing popularity of 
outdoor living, that large paved areas became 
common in American backyards.

The 1894 Auldwood Estate terrace in Seabright, New jersey, 
was designed by OIrDsted arxi Eliot. The house was designed 
by Sheptey Rutan and Coolidge.

THE Fraucex Loci iibsari eaAouATK School of Oeskn. IUHvard Umvnismr
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Size Counts
As a landscape designer, I was taught early on that outdoor liv­
ing spaces “can rarely be too big,” and although IVe found the 
occasional exception to his dictum, by and large it’s true. Most 
outdoor li\ing areas built today are too small for their intended 
use, sometliing that the average homeowner generally doesn’t 
discover until it’s far too late—after the project is completed.

Unfortunately, this is one arena of outdoor design where 
appearances can be extremely deceptive. Even when you follow 
standard advice, physically marking out the boundary lines of a 
proposed space with paint or string, the area always looks huge, 
and human inclination is to err on the side of discretion and 
plan for a smaller terrace. Before you make final decisions on 
square footage, however, you should do this simple test: 
Envision the social occasions you think will most often occur on 
your new patio, and calculate the number of people involved 
(for example, barbecues for six, a cocktail party for twenty, or a 
romantic dinner for two). Next, place enough furniture to allow 
for everyone to sit down, as well as a few large empty pots or 
planters in areas where they might occur in the final design. 
Then, borrow a few live bodies in the form of friends or family 
members, and have them come and stand within the boundaries 
you’ve been contemplating. Chances are you’ll discover that 
considerable expansion is called for.

Materials Matter
Once you’ve determined how much square footage you’ll need, 
your next consideration is the overall look and feel of your 
space, and here you should be guided by one of the basic tenets 
of traditionally inspired landscape design: the style of your house 
and that of your garden must be closely related and completely comple- 
mentaiy. This is especially true for outdoor living areas, which 
function as an extension of your home’s architecture into the 
landscape. Thus, w'hen contemplating various materials for 
your terrace or patio, it’s critical that you limit your choices to 
materials that are sjmipathetic to those already found in and 
around your home. For most traditional building styles, that 
means familiarizing yourself with the tw’o most traditional of all 
paving mediums, brick and stone.

Brick
It’s a safe bet to assume that most people think that all bricks are 
pretty much created equal—that is, until they go to buy them 
and find out that bricks come in a bewildering array of shapes, 
colors, and costs. Essentially, all bricks can be divided into tuo 
basic types: molded and wire-cut. Wire-cut bricks are extreme­
ly unifonn—and because of their regularity—are easier to lay, 
especially when creating complicated patterns. iMolded bricks 
are much more randomly shaped and often vary considerably in 
width and length. Although such bricks are more difficult to 
install (especially in more intricate patterns such as herring­
bone), to my eye, their handmade look is much more appealing 
in traditional applications.

Both molded and wire-cut bricks come in a wide variety of 
colors, ranging from light creamy yellow through orange to 
ever)' shade of red and even browm, and this difference will have 
a major impact on the final look of your project, in much the 
same way that changing the color of your interior flooring will 
drastically alter a room’s appearance. If you’re unsure which hue 
is best for your project, it’s a good idea to obtain several square
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feet of sample bricks and try' them out in your yard, always mak­
ing sure that the bricks you purchase are specifically designed as 
pavers. Wall bricks or re-used bricks from unknown applica­
tions may not be sufficiently durable and will often disintegrate 
when laid on the ground.

In the same way that a brick’s color can alter the feel of your 
space, pattern has an equally significant effect. Certain patterns, 
like running Ixmd, have the tendency to enlarge and elongate a 
space, although others, such as basket w eave, will make an area 
look smaller and more compact. Again, laying out a small sam­
ple area will help you decide.

Stone
Like brick, paving stones are also divided into two distinct 
types: flagstones and cut stone. Flagstones are flat, irregularly 
shaped pieces of stone of varying width that are pieced togeth­
er to form a more or less contiguous surface. 'I'he actual kind of 
stone used varies greatly by locale, but it’s often some type of 
granite or slate. Cut stone, as the name implies, consists of 
pieces of stone that have been sawn into regular geometric 
shapes. Though bluestone is most often used for cut stone, 
you’ll occasionally see sandstone, limestone, slate, or granite as 
well, depending on the part of the country in which you live.

As you can imagine, the difference in final appearance 
between cut stone and flagstone is immense. Flagstone gives an 
irregular, rustic look to paved areas, whereas cut stone provides 
a much more polished, urban feel. WTiile you occasionally do 
find flagstone having been used for paving outdoc^r living areas, 
I find that flagstone is best reserved for secondary walks and 
pathways, and shouli! not be used for expansive seating areas. 
Anyone who has ever tried to push back a chair while seated on 
a flagstone terrace will quickly understand why; The irregular 
surface of the stone makes for very rough going. As an added 
disincentive, irregular stones and slipperv’ leather-soled shoes 
form a deleterious and dangerous combination in wet weather.

Finally, when choosing stone, don’t forget to pay attention 
to color. As is the case with brick, different hues will make an 
immense difference in the overall look and feel of your living 
area, and it pays to bring home a few samples from the stone 
yard to see how your selections blend w'ith the materials already 
found on your property. Pattern also plays an important role in 
stone surfaces, but unless you’re using blocks of exaedy the 
same size (a practice I don’t recommend due to the monotonous 
effect it often produces), determining the pattern for a stone 
patio or terrace is a complicated affair best left to professionals. 
Most stone yards offer a free design service; if you provide them 
with the exact dimensions of your space, they’ll come up with a 
combination of differently sized stone pieces that’s pleasingly 
random and varied.

So remember, if a new terrace is on your agenda, stan plan­
ning long before construction begins. The effort you spend 
resolving critical questions of size and materials will help guar­
antee that the perfect outdoor living space you’ve been dream­
ing about turns out to be just that—perfect, noh

New' Old House garden editor Michael Weishan is the host ofPBS's 
*Victory Ciarden” and a landscape designer. He lives west of Boston.

For Resources, see page 92.
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The interior spaces are casual, light, and airy. The look is achie\red through blue and 
white cottons in plaid and florals, the Swedish-inspired dining table and chairs, and 
the informal rattan pieces. Interior louvered shutters (rfaced over screen windows 
and doors keep the house cool in Florida^ summers.
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ilt'CtiWn C]ooper was asked to design a new home in 
Boprfj^ande/fclorida, on Gasparilla Island, near Ft. Meyers, his 
■imyne designing buildings—always draw from the local
iSwnitcct^pr I uhtion—got put to the ultimate test. Smack-dah 
in the heart of the historic district, the lot—empty for years— 
had been guarded like hawks by preservation-minded locals. In 
addition to winning the approval of his clients and pleasing the 
neighbors, he would also have to pass muster with an especially 
demanding historic design review board, which had already 
rejected another architect’s drawings for the same spot.

Undaunted, Cooper didn’t stray far for inspiration. “Two 
doors down was this fantastic little Catholic 
Chapel,” says Cooper, a principal of the Tampa 
firm Cooper Johnson Smith Architects. “I imag­
ined the house as the parsonage for the chapel.”
Taking his cues from the much-admired religious 
l)uilding, he designed an elegantly simple rectan­
gle with thick masonry walls, a steep roof, and 
gabled ends with parapet walls rising above the 
roofline. He added a guest cottage (with a pool 
and burbling fountain in between) wrapped the 
structures in a bougainvillea-draped privacy wall, 
and left plenty of room for a lush garden. Instead 
of a megahouse that waddled right up to the lot 
line, Cooper created a tastefully scaled minicom- 
pound—a pair of quaint cottages, really—that 
could have evolved over centuries. The review 
board loved it.

So did the homeowners, James and Sue Fuller. “Depending 
on the time of day and where sun is and what part of year it is, 
there’s always a delightful place to sit,” says Sue Fuller. “If it’s 
morning and the sun is pouring through the screen porch, 
you’re just drawn to that area. On cool evenings in winter, you 
gather around the fireplace.”

Designing a house that responded well to nature was one of 
Cooper’s primary goals. “A lot of vernacular architecture relates 
to the climate, so it’s not only stylistically appropriate but also 
suitable for the way you would live in a place,” says Cooper. 
That is certainly true in Florida, a land of intense sunshine, tor­
rential rains, and hordes of biting and wood-boring insects. To 
help cool the home. Cooper included high ceilings and a steep 
heat-lifting roof, stucco-covered masonry' walls (which are also

termite-proof), and overhanging eaves to shade the sun and also 
shield the home during downpours.

Designing in a hurricane zone, he also had to follow con­
temporary building codes. Because of flooding, the first floor 
had to be raised at least 4 feet off grade. The masonry walls 
firmly anchor the home to its foundation, but there are decora­
tive grate-covered arches through which floodwaters can flow 
beneath the house. “He incorporated the required elevation 
nicely,” says Sue. “The house doesn’t appear to be towering 
alK)ve the surrounding homes,”

Like homes built before air conditioning, this cottage 
allow's for many different ways to enjoy the 
outdoors. Screen porches jutting from both 
gabled ends—one off the kitchen, the other off 
the master bedroom—offer breezy, bug-free 
sitting areas. The courtyard and pool are shad­
ed by the surrounding buildings. Paths wind 
through the garden. “Good design used to be 
instinctive, but some of that instinct was lost 
when we shifted to living in climate-controlled 
homes around big parking lots,” says Cooper, 
who has designed many homes in the neotradi- 
tional Florida panhandle community of 
Seaside. “Living indoors decreases the variety 
of life.”
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rooled, when need be, by central 
air—the flow from rt)om to room is casual and 
open but not so contemporaty that it feels 

incongruous. Instead of one amorphous great room, each space 
is distinct, with large openings between rooms—kitchen and 
living room, for example—as if this were an old home whose 
doorw'ays had been widened. The windows are slightly larger 
than tradition would have them—to welcome that luscious 
Florida sun and also to form a continuous row across the 
facade—but the two-to-one height-to-width proportions keep 
them from appearing awkward.

Though the home features many architectural elements 
found in early Florida homes, it defies easy categorization. The 
basic masonry rectangle echoes early Dutch or English 
Colonial homes. But Cooper addetl lots of wood-framed 
appendages—the screen porches, a board-and-batten shed, the 
guest house balcony—to contrast the hard, fonnal stucco and to

Inside-
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Above The great room features a massive Spanish Coloniai fireplace in stucco. Crisp 
white fabrics arxj oversized furniture such as the ottoman create comfortable sit­
ting spots. Right The great room's deep arched window niches echo the front 
door's exterior. Beams are left e)^)Osed in the room for visual interest-
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The light and airy feel of the home is earned through into the den. Rattan chairs 
with cozy white cushions balance the stark white walls and sofa. Again interior 
shutters are introduced as window treatments to help shade the space.
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Architect Don Cooper understarnjs that verr^acular architecture relates to climate. 
The screened porch, which ovwlooks the pool area and guest house, offers a cool 
retreat out of the Flohda sun as well as the region's frequent showers. The floors 
are a rustic stone terra-cotta tile. Blue and white pin-striped cushions along with 
yellow and white check pillows dress die space. The Fuller's collection of blue and 
white porcelain complete the space.
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Masonry Trickinject a bit of semitropical exoticism. Part of the home’s imag­
ined history is that these framed structures might have been 
added as the house “evolved.”

The home is appropriately urban in a small historic-village 
way, which is one thing that brought smiles to the faces of the 
design review board. Built on a comer, the house has a front 
door that faces a banyan-shaded residential block to the south, 
while its western gabled end fronts a more commercial road. 
Cars don’t cheapen the facade. Rather, the owners park in a dis­
creetly placed garage—part of the guest cottage—which is 
accessed by an alley tucked behind the house, a traditional 
arrangement that nearly disappeared in this country during the 
rise of the garage-door-dominated suburban “snout house” 
through the final decades of the twentieth century.

Another urban touch is the front steps. The zoning depart­
ment denied the architect’s first stair design—leading straight 
down from the front door—because it overstepped the home’s 
minimum setback. The current steps, w'hich all agree are an 
improvement, relate to other space-challenged buildings in old 
cities such as Charleston, South Carolina. “These steps are 
more symmetrical. They give more importance to the 
entrance," Cooper says, chuckling. “WTien we run into a prob­
lem like this, we just look to traditional architecture and pick 
another solution that’s already been worked out.”

Many of the home’s materials give the impression of age, 
helping it blend in with its historic neighbors. There are the 
hand-textured finishes of the interior and exterior walls, the old 
Chicago brick paving the courtyard patio, handmade tile 
mosaics above the pool, a bell-style terra-cotta chimney cap, 
and working plank shutters that fold in to protect the windows 
during tropical storms. The metal roof, common among 
Florida’s historic homes, is yet another visual cue that makes the 
home seem familiar.

By relying on time-tested regional architectural solutions. 
Cooper designed a hume that not only wowed his clients but 
also improved the community. “I think you have a greater 
chance of creating a beautiful house if you draw from tradition,” 
says Cooper. “You also enhance the character of the neighbor­
hood where you’re building. For years, that empty lot was a 
hole in the fabric of Boca Grande. It needed a house to com­
plete the corner.” The right house, noh

Logan Ward is a fhelance writer living in Virginia.

Unlike the early masonry buildings of Florida and the 
Caribbean Islands, this home is not made of stone or 
coral blocks or brick. Its walls are stucco-covered concrete 
block, a sturdy, easy-to-come-by, and relatively inexpen­
sive alternative. Concrete block comes in a standard 8- 
inch width, which was fine for the side and rear walls of 
the house. But to give the impression of an authentic his­
toric home, Cooper worked with the Fullers' contractor, 
McHugh-Porter Builders, to create the illusion of a solid 
2-foot-thick masonry wall. They laid the row of block on 
the outside and a frame wall on the inside and used a 
combination of stucco and drywall to join the two. "From 
the outside, you see it in the deeply recessed front door," 
Cooper says. "From inside the living room, you pick it up 
in the arched window niches."

For Resources, see page 92,
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1 SCREENED PORCH
2 MASTER BATHROOM
3 MASTER CLOSET
4 MASTER BEDROOM
5 LAUNDRY AND STORAGE
6 POWDER ROOM

7 ENTRY 
B DEN
9 GREAT ROOM
10 KITCHEN
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‘THE PIRST FLOOR OF THE CARRIAGE HOUSE CONSIBTS OF A 
TWO-CAR GARAGE, MECHANICAL ROOM. POOL EQUIPMENT, AND 
GOLF CART STORAGE. THE SECOND FLOOR OF THE CARRIAGE 
HOUSE OFFERS TWO GUEST BEDROOMS AND A STUDIO.

NOT SHOWN IS THE MAIN HOUSE’S SECOND-FLOOR LAYOUT, 
WHICH HAS A BEDROOM AND SITTING ROOM.



Above The guest bedroom's wooden balcony overlooks the pool area, an enclosed 
courtyard with brick. Left No detail was left to chance. The courtyard board-and-batlen 
gate echoes other wooden ctetails on the main house.
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of the twentieth century, 
tid in Craftsman homes

At for Joanne, who runs a business 
out of the home. “Before we 
began the renovation, we lived in 
the house for a few years,” says 
Bruce. “We wanted to see how we 
would use the space.” The home 
overlooks Lake Washington, and 
the kitchen and great room would 
take advantage of this water view. 
They also wanted the kitchen to 
have easy access to the outdoor 
area that contained their pool, 

pool house, and cabana.
After an initial walk through of the existing house, 

Birkemeier and the Joneses realized that to achieve their vision, 
the house would need to be rebuilt entirely. The small mid­
century kitchen was outdated and closed off from the rest of the 
rooms. The materials used to build the original structure were 
of poor quality and failing. All electrical and plumbing systems 
needed to be upgraded as well. “There was no way around it, 
the house needed to go,” says Birkemeier, who kept the 
footprint but created a floor plan customized to the Joneses 
lifestyle.

lichens 
Are, for
ian spaces used only by the lady of the 
house, or her servants, for the mundane 
tasks of cooking, washing, baking, and 
storing foodstuffs and dishes. The ster­
ile environment was created through a 
simple design, which often included 
white subway tiles, a soapstone sink, 
linoleum flooring, and a heavy' black 
cast-iron stove. A family would never 
have thought of using the space for 
anytliing but its intended purpose. Times have changed.

ist part, strictly utilitar-

Joanne Jones brought interKX designer Deborah Hart a piece of 
granite that she liked, and the kitchen interior decor was built of 
of that piece. Shown above is the decorative backsplash shown 
in a pleasing pattern.

Creating the Space
So how does an architect create a new old Craftsman kitchen 
for today’s lifestyles? When Dan Birkemeier of Curtis Gelotte 
Architects in Seattle was asked to renovate a 1950s ranch house 
in Yarrow Point, Washington, for Bruce and Joanne Jones, he 
first asked w’hat the couple was looking for in their home and 
kitchen. “Bruce and Joanne had very definite ideas on how they 
w'anted the space to work,” says Birkemeier. They wanted a 
house that would fit into the sylvan landscape as well as meld 
stylistically with other traditional 
Craftsman houses in the area. One of 
the most important spaces would be the 
kitchen and great room, w'hich would 
be a combined central spot in the 
home—a large open space where the 
couple could entertain their children 
and grandchildren. The kitchen would 
also need to incorporate an office area

Pacific Style
“The trend on the West Coast is 
to design floor plans that incorpo­
rate great rooms," says Curtis 
Gelotte the firm’s principal. 
“Lifestyles are more casual out 
here, and people want comfort­
able spaces in which to hangout— 
they want the home to be interac-

Left The Craftsman-style kitchen opens into the 
great room. Designed by architect Birkemeier 
of Curtis Gelotte Architects, the space is in keep­
ing with the West Coast trend toward casual ele­
gance. Note the tongue-and-groove Alaska cedar 
ceiling. The cherry cabinets are dressed in 
Chown's brushed nkkel bin pulls and knobs.
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tive rather than composed of isolated 
nx)ms.”

the kitchen, the space had to be 
super comfortable, with all the 
bells and whistles of a true home 
office—making the computer sta­
tion a critical component of the 
design. Birkemeier designed this 
space on one side of the steps 
leading into the kitchen and bal­
anced the desk with a railing and 
bookshelf on the opposite side, 
which provides ample storage for 
Joanne’s files and books.

Although the great room and 
kitchen flow into one another and 
essentially act as one unit, Birkemeier 
still wanted to divide these rooms phys­
ically as well as visually. To achieve spa­
tial unity, he created tw'o spaces of the 
same volume. A heavy timber truss of 
Alaska cedar acts as a divider and cre­
ates a kind of frame for the kitchen.
The rooms are also set on different 
planes, which gives them a further 
sense of division within the same space.
(The kitchen is accessed by walking up 
three steps,) To balance the mass of the 
cedar truss, a fieldstone fireplace— 
w'hich matches the base of the house—was added directly oppo­
site the kitchen.

The kitchen is full of small details that add visual interest includ­
ing this beveled edge to the honed-granite countertops. The 
coolness of the stone plays off the warmth of the cherry 
cabinets, offering texture and ccKitrast to the design.

Design Oriented
Once Birkemeier completed the 
renderings and elevations, Bnice 
and Joanne worked with interior 

designer Delxrrah Hart to finish the space. “Bruce and Joanne 
w'anted clean and simple lines—nothing fussy,” say's Hart. Taking 
her cues from the Craftsman tenet of creating hannonious spaces 
that reflect the home’s natural surroundings, Hart w'orked within 
the style’s vocabulary' to design the space. “Hie design is really an 
interpretation of the style ratlier than a replication,” she says. 
“Joanne came to me with a piece of granite that she liked, and the 
interior design went from there.” The design evolved into an 
earthy palette of natural elements: stone, wood, slate, and glass.

The granite was used for both the backsplash as well as the 
countertops. Hart designed flat- 
paneled bead-mold cherry cabi­
nets for the kitchen as well as the

Dimensions
/Vnother challenge was designing die kitchen work area. “Since 
the long linear space is totally open on one side, all the appli­
ances had to be banked on the exterior 2 l-foot-long wall,” says 
Birkemeier. A heavy center island (reminiscent of worktables 
designed by turn-of-the-twentieth-century Craftsman archi­
tects), set in front of this bank, offers another work surface as 
well as a sjxit for the stovetop and a vegetable sink.

To take advantage of the lake view,
Birkemeier designed a bay w indow din­
ing nook that overlooks the lake.
“Although there is a formal dining 
room adjacent to the kitchen, Bruce 
and Joanne eat most of their meals in 
the kitchen, enjoying the tranquil 
view,” says Birkemeier. Because Joanne 
would be running her business from

great rcxim. For added texture, 
she added leaded beveled-glass 
doors to upper cabinets in the 
kitchen. The cabinets were fin­
ished in a high gloss to contrast 
with the matte finish of the 
honed-granite counter tops. “The

Clockwise from upper left Joanne^ computer sta- 
tior was a crittcal component to the design. A 
niche for the latte machine was incorporated into 
the design—an appliance the couple can't live 
without. Hart included a seccxid sink into the 
center island for food prep. The breakfast bar is 
attached to the center island. Right ^mpson Door 
makes this whimsical etched- glass pantry door.
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space is casually elegant,” says Hart.
Although the kitchen has strategi­

cally placed task lighting, the nxim 
takes advantage of natural light 
through the bay windows as well as a 
large picture window over tlie sink. A 
food storage pantry with a decorative 
etched-glass window by Simpson 
Doors adds a touch of whimsy. The 
countertops and center island provide 
ample work surface, while the cabinets 
(dressed in brushed-nickel bin pulls and 
knobs) create generous storage space 
for dishes and glasses, pots and pans, as well as cooking 
utensils.

the great room, the work surfaces 
are all the same height, so the 
space is not broken up with mul­
tiple horizontal lines. 'Fhe com­
puter station is also hidden from 
sight when one enters the room.

Truly Inspired
Birkemeier finds inspiration from 
early twentietli-century architects 
such as Greene and Greene. But

Leaded-glass cabinet fronts offer another interesting pattern to 
the kitchen desjgn. Left The bay window nook overtodcs Lake 
Washington and is where the Joneses enjoy most meals- his reference for Craftsman 

design does not stop with these 
masters of the craft. “I also get ideas from studying old houses 
in the Seattle area,” he says. “There are a lot of unknown archi­
tects who were doing beautiful work a centut)’ ago. You can 
learn a lot by just driving around.”

Although conceived as a utility space, the kitchen is any­
thing but. The space is open and airy with refined details that 
echo other areas of the house. The smooth cherrv' wood paired 
with the honed stone creates richness in the space. The kitchen 
and great room blend effortlessly with views of the serene lake 
and pine from the windows. Birkemeier and Hart achieved

their goals of connecting the nat­
ural surroundings of the home 
with the interior spaces while cre­
ating a comfortable spot for their 
clients. “VVe couldn’t be happier 
with the outcome,” says Bruce. 
“We live in these rooms”—which 
have truly become the heart of 
this home. m)h

Twenty-First (Century Craftsman
Although the precedent of the design is pure early-twentieth- 
centurj’ Craftsman, the kitchen was designed for a gourmet 
chef of the tw-enty'-first century'. One of the most important 
details for Bruce and Joanne was to create a place for their 
rather large latte maker—a machine they use every day. Hart 
incorporated a tile niche into the far end of the cabinets so it 
could be easily accessed as well as have 
a prominent spot in the kitchen. The 
tile not only creates texture into the 
space but also offers an easy'-to-clean 
surface. Other state-of-the-art ameni­
ties include a Sub Zero refrigerator, a 
vegetable sink, a Viking range, a 
“silent” Bosch dishwasher, a Kitchen 
Aid trash compactor, and a Dacor wall 
oven and microwave.

When viewing the kitchen from For Resources, see page 92.

Left Dan Birkemeier's elevation of the kitchen. 
Very little has changed from concept to finished 
design. Right A stainless-steel double sink and 
faucet by Blanco offer the latest in kitchen 
fixtures.
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Dcsij^ner Jack Phillips creates outdoor spaces in 
keeping with tliis new old house’s Southern roots.

TEXT BY ANN SAMPLE

Photos by Deborah Whitlaw Llewellyn

trend in residential design is to create outside spaces that are on a par 
says interior designer Jack Phillips of Palm Beach, 

f)asetl Jack Phillips Design. “When designing a new home in a classic way, 
itdoor spaces need to reflect the antique-inspired design of the home to give the 

TTsidence a sense of continuity.”
Tn step with this trend, Phillips and architect Michael Ross Kersting of 

Wilmington, North Carolina-based Michael Ross Kersting Architecture recently 
designed a new vacation house for Frank and Carol Stout. Lwated on an island off of 
North Carolina, Wrightsville Beach, the home replaced a 70-year-old cottage nearly 
demolished in 1996 by Hurricane Fran. To guide the new dwelling’s design, the 
Stouts had three major directives: It needed to withstand the area’s sometimes unfor­
giving weather. It needed lots of outdoor space for entertaining, and its design need­
ed to reflect the charm of the original vintage home while being suitable for living 
today. 'Phe design team delivered on all counts.

“The home was built to code with engineer-tested materials,” says Kersting. “It 
is set on wooden pilings at about 8 feet above the water level to allow, when neces­
sary, floodwaters to pass underneath the main floors.” Its interior design is a combi­
nation of Anglo-Caribbean and English Georgian. “V\Tiat we wanted to achieve is the 
West Indies look mixed with old Southern vernacular, which was inspired by 
Georgian design,” says Phillips. “We wanted the home to be open, crisp, and clean.”

In addition to its about 6,000 square feet of interior space, the Stout’s home also 
has over 4,000 square feet of outdoor space largely comprising porches, stairs, and a 
600-square-foot loggia. “It was essential that the interior and exterior spaces 
appeared to flow together, so the architectural details, furnishings, fabrics, and acces­
sories had to w'ork in harmony.”

4’he largest single outdoor area is the loggia, created beneath the home. “Given 
the flood zone codes, the house had to be built on pilings,” says Phillips. “Part of that 
space was made into a garage and storage area, and the rest was used to create an 
open-ended loggia.” The loggia is centered on a double-sided fireplace. Louvered 
doors on the water side of the home can be closed when southeast winds are strong. 
The opposite side of the loggia opens into an intimate garden that is buffered from 
the street with a wall. “Sitting in the loggia feels like sitting in a living room, but 
given that it is open, it allows its visitors to enjoy both the water and the landscap­
ing.” In addition to the loggia, there are three porches that face the Intracoastal 
Waterway and a large back porch that overlooks the garden.

“The cuiTj 

»with ii 
Flori

lor rooms.

Vintage Elements
The feminine and lacy hammock was cus­
tom-made in North Carolina. Its style is 
popular in the South. Waterproofed white 
wicker furniture was used throughout the 
exterior spaces. "White wicker and the 
South are synonyms," says Phillips. 
Cushions and pillows were added for 
comfort and to soften the spaces. They 
are made from waterproofed and vintage 
fabrics in blues, whites, and beiges, and 
they have the same faded, "old-fash­
ioned" quality that the interior textiles 
possess. "The variety of weatherproof 
fabrics available today is just incredible," 
says Phillips. "Designers were so limited 
with what they could use in the past. The 
variety of patterns makes it much easier 
to create newly old outdoor spaces that 
are as interesting as interiors."
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Indoor Living Outside
The loggia was designed to look more like a living room than a 
porch. The design team used weather-proof stucco called drivet as 
a surface material on the walls as well as the pilings to create unity 
on the ground level. The ceiling is beamed. A combination of local 
brick and cement was used to create the flooring and the brick was 
also used to make a double-sided fireplace. A wooden mantel com­
pletes the fireplace. "The mantel gave me an additional space to 
add an architectural artifact and vintage accessories," says Phillips. 
"I included items I would place inside: lanterns, an antique window 
frame, potted plants." Louvered doors add to the Anglo-Caribbean 
feeling.
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Shore Footing
The design team decided to make the 8- 
inch by 8-inch wood pilings appear larger 
(20 inches by 20 inches) and sheathed 

^^them in stucco. "Taking our inspiration 
- from the older homes commonly seen in 

Vero Beach, Florida, we wanted the 
Stout's home to have a massive base and 
its additional floors to appear lighter," 
says Kersting. "This type of construction 
gives homes a solid, grounded appear­
ance." Phillips adds that square columns 
were chosen because they are less formal 
than round columns and are more in 
keeping with typical West Indies struc­
tures. Phillips added ceiling treatments 
throughout the Interior and exterior parts 
of the house to modulate the scale of the 
home's interior ceiling heights (12 feet 
and higher) and to give the home a sense 
of age. The decks' ceilings were outfitted 
with bead board and beams.

Antique Inspirations
The home's exterior is fashioned after 
Anglo-Caribbean dwellings that date 
back to the fifteenth century. The home 
was built on pilings to avoid flood dam­
age. A large loggia between the pilings 
offers plenty of outdoor entertaining 
space. The home is sided with 
Hardieplank, a fiber-cement plank that 
was chosen for its durability and aes­
thetics. The planks resemble wood and 
can be painted, lending the new hurri­
cane-proof home an antique feel. The 
decks are made from oil-finished ip6 
lumber, a medium-toned dense hard­
wood that Phillips says is easer to main­
tain than teak. The interior floors are 
made from oak and are stained in near­
ly the same tone as the decks' flooring 
to minimize the transition between the 
indoor and outdoor spaces.

Ann Sample is a writer and editor in Wiltoii, Connecticut, She is the 
author o/New Spaces, Old World Chann: The Art of Elegant 
Interiors published by McGraw-Hill (2004).

For Resources, see page 92.
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Text by Jill Evarts PHores by BRmN vammN Skikm

The 1827 Captain Seth Pinkham House on Fair Street in Nantucket is a dassk ver­
nacular example of that period on the island. Tt^ house was recently redesigned by
McMillen Inc. after years of 'remuddlings.' The interiors are dressed in crisp whites
and nautical attire befitting the horned history.







WraUl^ng a historic home is no small task. The architectur- 
111 i&grift»t5f the original structure must be maintained while a 
functional and livable home must be created. The resolution of 
these often-conflicting objectives is a challenge—and responsi­
bility—that a homeowner accepts when purchasing a historic 
property.

Nowhere is this task more daunting than on Nantucket, 
where the entire island is a historic district and the town has 
been designated a National Historic Landmark since 1966. 
Eight hundred pre-Civil War structures still exist, and thanks 
to the preservation efforts of Nantucket’s Historic District 
Commission, these dwellings and the island’s stately streets 
appear today much as they did in the 1800s, when the island was 
known as the whaling capital of the world.

Step into the Past

Much of Nantucket's architecture was influenced by the 
island's Quaker population and its devotion to sim­
plicity and strict adherence to tradition. The design of 
stair hails followed these tenets. The staircase almost 
always had two unturned baluster posts per tread 
and a simple square newel post with a mortgage but­
ton to hold the document once the house was paid 
in full. Although many of the stair components 
lacked ornament the stringer often featured hand- 
carved scrollwork. The Historical American Building 
Survey photographed and measured homes on the 
island in the 1930s and again in the 1960s. The lat­
ter documentation was supen/ised by architectural 
historian James C. Massey, long-time contributor to 
Old-House Journal.

Historical Views
Nantucket’s rich architectural legacy is partly due to a quirk of 
history'. Enriched by the whaling industry, Nantucket’s long era 
of prosperity came to an end when whaling declined in the late 
1800s. An extended period of economic depression followed, 
exacerbated by the island’s remote location. Nearly all construc­
tion and reconstruction came to a halt, freezing in time die 
architecture of Nantucket’s whaling era. V\Tien tourism began a 
new’ cycle of prosperity, the Historic District Commission was 
formed to ensure that the island’s defining character would 
alway’s be preserved.

It was this rich history that attracted George Roach to his 
Nantucket home. Located at 40 Fair Street, in the core of 
Nantucket’s historic district, the house was built by Captain 
Seth Pinkham in 1827, at the peak of the whaling era. Fair 
Street was a frivorite address of sea captains, who brought to the 
island a previously unknown w’orldliness and affluence. They 
adapted the simple Quaker architecture that had previously 
dominated the island to create a unique Nantucket style. “The 
dmber-framed construction and the character of the basic 
Quaker structure remained, but the facade took on refinements 
and a more classical appearance,” explains Pat Butler, of the 
Nantucket Historic Preservation Trust, in describing the final 
stage of evolution of the typical Nantucket house.

Left The staircase has a ■ mortgage button* in the newel post Much of the mold- 
■y been lost through the years, so McMiiieii ’r; used old plintograi^ to

ritucket baskets ‘ "id sat'er, .alentmesrepic'ate the oogrnal molding profii 
adorn the stairs A ymple sea grass rug acts -'i a '-iner
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Quaker Origins
Often cited as an example of the architecture of this late 
Nantucket period, 40 Fair Street is pictured in several books, 
including The Architecture of Historic Nantucket by Clay 
Lancaster (McGraw-Hill, 1972). The main section of the house 
is two and one half stories high, with four bays and an off-cen­
ter doorway. The central chimney allowed for a fireplace—and 
therefore heat—in every room. This simple yet functional 
Quaker plan became the footprint of a new Nantucket home 
having a style and elegance previously unknown on the island.

The stately Federal-style doorway, flanked by pilasters and 
topped with a transom wdndow, replaced the simple plank door­
frame of earlier homes. Large six-over-six windows, which had 
recently become available, were used on the facade of the 
house, while the traditional (and less expensive) twelve-over­
twelve or nine-over-nine window^s were used on the remaining 

exposures.
The two-story ell at the rear housed the cooking wing, an 

innovation of the period, with the area previously used for 
cooking now' used for fonnal dining. Other evidence of the 
island’s newfound wealth and sophistication can be seen in the 
solid mahogany handrail on the staircase, complete with “mort­
gage button,” and the fine woodw'orking of the mantels and 
moldings.

The roof walk is also typical of this period of construction, 
originally devised by the Quakers for easy access to the chim­
ney for cleaning and putting out fires, and not, as is more com­
monly believed, for anxious wives to search for whaling ships 
returning from sea. The panoramic view of Nantucket harbor 
from the roof walk of this particular home helps explain, 
though, the enduring popularity of that romantic notion.

Today’s Restoration
“1 liked the history' of the house, and of the neighborhood,” says 
George Roach of his Nantucket home. He was also attracted to 
the interior elements of the house: the original wide plank 
floors, the windows, the horsehair plaster walls. Six of the seven 
original fireplaces, all with original mantels, remain. Many of
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the paneled interior doors—with the high two-pane windows 
used to spot fires—are still intact.

But in addition to these authentic original details, the house 
had layer upon layer of wallpaper and paint and had endured 
numerous renovations—not all of them improvements—that 
had altered its original form.

“WTien Mr. Roach bought the house, the interior did not 
relate to the simple vernacular architecture of the building.” 
says Mary Louise Guertler, who worked with Roach on the 
interior decoration of the house. “'I'here were bright colors and 
borders. Someone had fancied it up to today’s tastes. We simpli­
fied the house and tried to get it back to its original look.

The horsehair plaster walls and ceilings were restored. The 
decades of wallpaper layers were stripped and the walls painted a 
soft white, which seems to take on a different hue in each room of 
the house. Missing moldings and chair rails were identified 
through old photographs ami were re-created and replaced. I'he 
entire house was rewired and brought up to code. Some areas of 
tlie house needed to be heated—the master bedroom, bathroom, 
and upstairs hallway were the only second-floor rooms with heat.

Modern C'onvcnicnccs
With the historical and mechanical aspects of the renovation 
adtlressed, the owner and his team turned their attention to cre­
ating a functional and comfortable home for a modem family. 
'I’he kitchen was brightened with bead board and fresh white 
paint on the wood cabinets. Laminate countertops were 
replaced with polished black granite. (Town moldings consis­
tent w ith the rest of the house w'ere installed.

“The room attached to the master bedroom—originally a 
birthing room—had been poorly converted into a bathroom,” 
explains Roach. With the help of McMillen Inc., the room was 
redesigned to allow for a small walk-in closet. A nonfunction­
ing fireplace was plastered over and a new vanity with sink put 
in its place. 'I'he mantel was saved and moved to the downstairs 
parlor, w'here the fireplace had only' a brick face.

The original house had an odd trapezoid-shaped cleaning 
shed attached to the kitchen ell of the house, designed to fit
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within an irregular lot line. This structure was later rebuilt into 
a large bamlike structure that may have been a carriage house. 
When the Roaches took possession of the house, this building 
was one large unfinished room with a bath in the corner, cathe­
dral ceilings, and stained rough-hewn beams in the ceiling. 
McMillen Inc. reconfigured the space into two ample-sized 
rooms, with an adjoining bath, and a staircase bet^veen the m'o 
rooms leading to a sleeping loft.

The front room opens into the kitchen and the informal 
eating area and serves as a spacious family room. Glass-paned 
French doors, flanked by sidelights and transom windows, open 
onto a small well-tended patio. I'he walls, cathedral ceiling, and 
beams have been painted a crisp white. A fireplace flanks one 
wall and built-in cabinets line the other, with open shelves 
above to display Mrs. Roach’s many collections. The adjoining 
room is a comfortable guest suite, with a sitting area and plen­
ty' of light.

A small angled room located on the second floor of the 
kitchen ell was destined to be the bedroom of the Roaches’ son. 
The configuration allowed little room for sleep or play, so 
.McMillan Inc. designed capiain’s-styde benches along the walls, 
with storage below, and painted them a glossy white. This opened 

the space and also allowed for two twin beds in 
tlie room.

With this thoughtful renovation, the Roaches have become 
the owners of a new old house that remains today what it always 
has been: an integral piece of Nantucket’s history', fitting seam­
lessly into the fabric of the island, providing a livable, practical 
home for a family of a new millennium, mmi

up

Jill Evarts is a firelance u'riter and interior designer. She lives on the 
island of Nantucket.

For Resources, see page 92.
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Resources

Period 
inspired 

light fixtures 
create new 

old house 
ambience.

Novel Idea
The Edith Wharton wall sconce by Conant Cnsiom Brass 

a replica of : :-ccnre foorn at the Mount th-? i')!/ 
Pul'tzer Prize winner, for r :vei 4c 
d inch X 5 inches by 14 1/2 inches 
retcii-- for $219 wiihout shade. Visit 
tombrass.cofT. Circfv- 4 on the resoiirce c:;

The
bi

- J

Dogwood Decor
The Portsmouth 18-inch 

.‘.'ith bronze •irjg- 
Si!«. -soms fiOt 
•i;-;--! adds a das- 

sif accent to Vintage- 
homes 

rr:s.. .dornatior visit 
-V vv w i t :j d i . t e e I 
com c'ik Ip 6 on the 
resource card

Idh
JI >l I I

Studi

ms; .1

Period Porcelain
This Art Deco period 
rmpned perceiad fpcture 
by Rejuvenation is pw- 
feet for brighterring up a 
kitchen or toltt. Ttw 8- 
inch high scotkc ret^ 

$73.
more information visit 
www.rejuvenation.com. 
Circle 5 on the resource
card

4

for tDT

r

Additional resources continued on next page.
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100% Biodegradable • Non-Caustic & Non-Hazardous 
Virtually No Odor • Made With 100% American Grown Soybeans

Removes

SOY>Gel TM
1 Muttipie

Professional Paint & Urethane Remover
Lead-based Paint, Varnishes & Urethanes
Trim • Molding • Brick • Furniture • Metal • Wood Floors

Soy*Gel is a consumer friendly paint, varnish, and urethane remover. The low 
evaporation rate of Soy*Gel and its gel formulation make it possible to remove 
several layers of paint in one application. During the removal of lead based paint, 
lead becomes encapsulated in the gel, preventing air bom lead particles, allowing for 
safe and easy disposal. Soy*Gel contains no methylene chloride, is not an alkaline 
based stripper and cleans up easily with water. Unlike traditional paint strippers 
Soy*Gel lets you work without the odor. Indoors or outdoors, you can be
guaranteed a safe restoration process with Soy*Gel.

Before

After
Works on Horizontal andmertical SurfaceBrick Fireplace and Mantel

/o
• Five Stars! ^

Call Today or Shop-Online!

6 Hours Later!1 -800-538-5069 • www.franniar.com
♦Available in Quart, CJallon, 2 1/2 Gallons, and 5 Gallons Circle no. 444



Resources

Meyda Tiffany
(800) 222-4009
www.meyda.com
Circle 22 on the resource card.

www.classicaccents.net 
Circle 15 on the resource card.

www.3uthenticdesigns.com 
Circie 10 on the resource card.

On the Cover
Front Hail
Interior Designer: McMiilen, Inc. 
155 East 56th Street 
5th Floor
New York, New York 
(212) 753-5600

Conant Custom Brass 
(800) 832-4482 
www.conantcustombrass.com 
Circle 16 on the resource card.

Ball and Ball 
(800) 257-3711 
www.ballandball-us.com 
Circle 11 on the resource card.

Nessen Lighting 
(914) 698-7799 
www.nessenlighting.com 
Circle 28 on the resource card.Daulhaus Lighting 

(718)218-6651 
www.D3ulhaus-Lighting.com 
Circle 17 on the resource card.

Bevolo Gas and Electric Lights
(504) 522-9485
www.bevolo.com
Circle 12 on the resource card.

Contractor:
Dan Ropitzky Construction 
77 Skyline Drive 
Nantucket.Massachusetts 
(508) 325-6301

Norwell Lighting 
(800) 822-2831 
www.norwellinc.com 
Circle 23 on the resource card.Framburg

www.framburg.com/index2.html 
Circle 18 on the resource card.

C. Neri
(215) 923-6669
Circle 13 on the resource card.

Design Details, page 30
American Period Lighting
(717) 392-5649
Circle 7 on the resource card.

Nostalgic Warehouse 
(800) 522-7336 
www.nostalgicwarehouse.com 
Circle 24 on the resource card.

King's Chandelier Company 
(336) 623-6188 
vAVw.chandelier.com 
Cirde 19 on the resource card.

Charleston Gas Light 
(877) GAS-UTE 
www.charlestongaslight.com 
Circle 67 on the resource card.

Appleton Lighting 
(617) 566-5322 
www.appletonlighting.com 
Circle 8 on the resource card.

Old California Lantern Company 
(800) 577-6679 
www.oldcalifornia com 
Circle 25 on the resource card.

Charleston Lighting and 
Manufacturing 
(800)661-9224 
www.charlestonlighting.com 
Circle 14 on the resource card.

Gates Moore 
(203) 847-3231 
www.gatesmoorelighting.com 
Circle 20 on the resource card.

Arroyo Craftsman 
(888) 227-7696 
www.arroyo-craftsman .com 
Circle 9 on the resource card.

Rejuvenation 
(800) 401-1900 
www.rejuvenation.com 
Circle 26 on the resource card.

Lutron
www.lutron.com
Circle 21 on the resource card.

Clasac Accents 
(800) 245-7742Authentic Designs
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Wh«n you use the finest woods, glass and metais, 
it's difficult for others to compare. Perhaps that's 

why no one does. Whether building or re-visioning 
your home, wcvk with i^he skilled artisans of 

Designer Doors'^ to harmonize its exterior with 
picture-perfect, handcrafted architectural accents.
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Handcrafted.
Period.

Hand selected woods. Hand 
fitted joineiy ffand painted 

finishes. Handcrafted custom 
cabinetr)'The perfect fit for 

your period style honie.

CROWPOINT
CABINETRY

I Period styling.
iiandcrafied to the finest quality. 

800-999-4994 • www.crown-point.com

Designed by the ages. Crafted by hand.
ft' . Fischer & Jirouch is well known for hand- 
P crafting ornate plaster fixtures as taught by the 

original owners... old world master artisans 
nearly 100 years ago. We offer more than 1,500 
architectural details in a variety of period styles. Our 
authentic plaster techniques have been improved to 
meet today's applications by architects, tradespeople, 
and do-it-yourselfers who rely upon our pieces to 
enhance their exterior and interior spaces. Easy to 
install. Affordable. Custom reproductions available.

t'/

DscberS^Jirouch
www.fischerandjirourh.com

Send for our 144-page catalog ($10 US, $15 Canadian)

THE FISCHER & JIROUCH CO. 
4821 Superior Ave.
Cleveland, Ohio 44103

(216) 361-3840
(216) 361-0650 fax

No credit cards.
We sh^ UPS only (no P.O. boxes) 
Canadian orders in U.S. dollars

Ask about our new line 
of Polyurethane/Resin Capitols

Circle no. 91
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Resources

Second floor pair>t;
Benjamin Moore, 
white dove
www.benjamtnmoore.com 
Circle 37 on the resource card.

Little Harbor Window Company, 
204 Pine Hill Road 
Berwick, Maine 03901 
(207) 698-1332

Screen porch;
Screens: Phifer aluminum in 
painted wood frames. 
wvwv.acehardware.com 
Circle 34 on the resource card.

Studio Steel 
(860) 868-7305 
www.studiosteel.com 
Circle 27 on the resource card.

Double-hung custom 
RL White and son.
Doors; Custom by RL White 
(207) 288-5566

Waterworks 
(800) 988-2284 
www.waterworks.com 
Circle 29 on the resource card.

Hardware: Von Morris, screen door 
latch set
www.vonmorris.com 
Cirde 35 on the resource card.

Hardware; Bennington knobs with 
unlaquered brass shanks and roses

Ball and Ball, mortise and tenon 
lockset
www.ballandball-us.com 
Circle 11 on the resource card.

Hardware: 
mortise latch.
Architectural /Vitiquities 
www.archantiquities.com 
Circle 31 on the resource card.

Yankee Craftsman 
(508) 653-0031 
www.yankeecraftsman.com 
Circle 30 on resource card.

Garage
Hardware; Baldwin, mortise latch 
set on side door 
www.baldwinhardware.com 
circle 32 on the resource card.

Electrical fixtures; Lutron duplex
www.lutron.com
Circle 38 on the resource card.

Coastal Camp, page 42
Architect Elliott Ellfott Norelius
Project architect David Leonard
86 Main Street
Blue Hill, Maine 04614
(207)374-2566
www.elltottelliottnorelius.com

Main entry: Baldwin Hardware 
www.baldwinhardware.com 
Cirde 32 on the resource card.

Garage Door Harciware; 
Stanley hardware 
www.stanleyworks.com 
Cirde 36 on the resource card.

Washroom paper;
Osborne & Little 
www.osbourneandlittle.com 
Cirde 39 on the resource card.

French doors:
Bali and Ball, porcelain latches 
www.ballandball-us.com 
Cirde 11 on the resource card.

Interiors
Walls; plaster finish with Benjamin 
Moore latex-eggshell paint; 
Lancaster whitewash first floor;

Sink: Marble 
Architectural Antiquities 
www.archantiquities.com 
Cirde 40 on the resource card.

Genera/ contraaor: RL White & Son 
Hulls Cove, Maine 
(207) 288-5566 
Exterior Main House:
Windows: casement custom by

Electrical fixtures:
Arroyo Craftsman 
www.arroyocraftsman.com 
Cirde 33 on the resource card.

P.O. Box 850, Bolton, Ontario, L7E 5T5, Canada
HEAD OFFICE & OVERSEAS ORDER DESK 
TEL: 1-905-859-4622 
FAX: 1-905-859-4654

CANADA & U.S.A ORDER DESK 
TEL: 1-800-263-2358 
FAX: 1-800-263-1584Circle no. 310

www.madawaska-doors. com mdi@mada waska-doors. com





Resources

Plumbing Fixtures: A-Ball
w\AfW.a-ball.com

Circle 46 on the resource card.
Tub: Sunrise Specialty
wwyv.sunrisespecialty.com
Circle 49 on the resource card.

(813) 273-0034 
www.cisarch.com

www.kohler.com
Circle 45 on the resource card.

www.archantiquities.com 
Circle 40 on the resource card.

Exterior:
Windows and Doors: Marvin
www.marvin.com
Circle 50 on the resource card.

Faucet: A-ball/ Chicago
www.a-ball.com
Circle 46 on the resource card.

Lighting: Conant Custom Brass 
www.conantcustombrass.com 
Circle 41 on the resource card.

Bar sink: Kohler, K6584 white
www.kohler.com
Circle 45 on the resource card.

Terrace Ftrma, 
page 54
Landscape Architect: 
Horiuchi and Sotien 
Landscape Architects 
200 Main Street 
Falmouth, MA 02540 
(508) 540-5320

Gallery, hall, and kitchen 
Lightirrg: Conant Custom Brass 
www.conantcustombrass.com 
Circle 41 on the resource card.

Paint: Benjamin Moore 
www.benjaminmoore.com 
Circle 37 on the resource card.

Faucet A-Ball
www.a-ball.com
Circle 46 on the resource card.

Kitchen:
Dishwasher: Bosch 
www.boschappliances.com 
Circle 51 on the resource card.

Appliances:
Dishwasher: Asko
www.askousa.com
Circle 42 on the resource card. Sun porch:

Ceiling fan: Hunter Douglas 
www.hunterdouglas.com 
Circle 47 on the resource card.

Architect: Scholz and Barclay 
Architects 
P.O. Box 1057 
Camden, Maine 04843 
(207) 236-0888

Refrigerator: Sub-Zero
www.subzero.com
Circle 52 on the resource card.

Oven: Frigidaire, FEB 386WEC-SS
www.frigidaire.com
Circle 43 on the resource card.

Wall sconce: Brass Light Gallery
www.brasslight.com
Circle 48 on the resource card.

Sink and faucet: Kohler
www.kohler.com
Circle 45 on the resource card.

Refrigerator:
UTine, 75FF
www.u-line.com
Circle 44 on the resource card

The Perfect Florida Fit 
page 60
Architect: Cooper Johnson Smith 
Architects 
102 South Street 
Tampa, Florida 33602

Antique mantel and mirror: John 
Rosselli International 
523 East 73rd Street New York, NY 
10021

Hardware: Baldwin
Plumbing fixtures:
Sink: Kohler, K6585 white

Circle rto. 134
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Cr^EATE A House with History

n
I

Old-House Journal's

New Old House

Building Character in Today's Homes

Each season Old-House Journals New Old House magazine brings you new homes that echo the past 
while keeping ail the comforts of todays lifestyles.

New old houses satisfy our insatiable appetite for the charm of old houses while offering all the bells and whistles of 
today—gourmet kitchens, luxurious master baths, and rooms completely wired for twenty-first century technologies.

'fhrough each issue of Oid-House Journal's New Old House, we’ll explore classic American house styles all across the country'
and hear from traditionally schooled architects who create dwellings with a sense of his­
tory and belonging. We’ll discover the ideas behind designing a home with a “past;” 
how, for example, architects and designers introduce salvage materials into a space to 
give it that old-house feel; how the scale and proportions of building design found in 
old pattern books are finding new expressions; and how craftspeople perfect the details 
of centuries ago in the present.

New old houses offer a freshness to our country’s landscape, bringing back a 
sense of place to the home.

To Subscribe to 
Old-House Journal's 
New Old House 

Call 866.298.5647
Six issues for S17.97 pius 
S2.00 postage and handiing.

Visit US online at www.newoldhousemag.com



Resources

Wilmington, North Carolina 28405 
(910)794-7930

HistorUat Haven, page 80
fnterrof Design.
McMilten, Inc.
155 East 56th Street, 5th Floor 
New York. New York 10022 
(212)753-5600

Construction: Dan Ropitzky 
Construction 
77 Skyline Drive 
Nantucket, Massachusetts 
(508)325-6301

Exterior;
Paint: Benjamin Moore
www.benjaminmoore com
Circle 37 on the resource card.

Shutters; Mahogany, custom

Appliances; Sub Zero
www.subzero.com
Circle 52 on the resource card.

(800) 547-1930
www.chown.com
Circle 58 on the resource card.
Hardware: Baldwin
www.baldwinhardware.com
Circle 32 on the resource card.

Light fixtures; Seattle Ughting
www.seattlelighting.com
Circle 59 on the resource card.

Paint; Sherwin Williams 
www.^erwin-williams.com 
Circle 60 on the resource card.

Carolina Cross Breeze, 
page 76
Interior Designer. Jack Phillips 
4501 Georgia Ave.
West Palm Beach, Florida 33405 
(561)659-4459

Architect: Michael Ross Kersting 

Architecture ^ ^ ^
330 Military Cutoff Road, Suite A-1

(206) 762-8181 
www.statementstile.comwww.baldwir^haidware.com

Circle 32 on the resource card.

Arts and Crafts flavor, 
page 70
Yarrow Point Craftsman 
Architect: Dan Birkemeier 
Curtis Gelotte Architects, PS.
150 Lake Street South, Suite 208 
Kirkland, Washington 98033 
(425) 828-3081

interior designer:
Deborah Hart interior Design 
18438 SE May Valley Road 
Issaquah. Washington 98027 
(425) 503-4686

Cabinetry . Northwest Custom 
Cabinets
•www.nwcustomcabinets.com
Circle 53 on the resource card.

Countertop: Accent Import Stone 
(360) 956-0390

Appliances:
Refrigerator: Sub-Zero
www.subzero.com
Circle 52 on the resource card.

Oven: Dacor
www.dacor.com
Circle 54 on the resource card.

Range: Viking 
www-vikingrange .com 
Circle 55 or\ the resource card.

Dishwasher; Bosch 
www.boschappliances.com
circle 51 on the resource card.

Trash Compactor: Kitchen Aid
www.kitchenaid.com
Circle 56 on the resource card.

Sink and Faucet: Blanco
www.blancoamerica.com
Circle 57 on the resource card. 

Hardware. Chown Hardware

Sink: Elkay

Backsplash: Statements, Inc., Slate

CLASSIC SUTTER SYSTEMS, L.L.C.
LotB ipf Products Claim 

To Be THe Best.

■\ • Heavy d«»y copper, alummiim 
and gdvalume half round 

.Up to 26’shipped 
oaiioDally 

• Buy direct

We Prove It.

All Am»ncan Wpod Register Co. has 
highest SOW wood you^
fwmore than 30 years. Prwnlum floor lurtaUationl. 
from htidv«»od and tile to cirpet and linoleum.

ihe so|*Wic*ttdflnish of our premium 
a>'d mouldings.

. Horttontal-slot models - Single-piece 
flUtfl finishing and longef Itthrite W.

. verw*** WiM - The >
^ construction prtJMdei air direction 

♦ Available with orwithoutd«flO,af''»Voui*
Chrtci of elKMeJ... nsMMWt

8 styles of 
cast facia 
brackets

N P '.

Ph. (269) 665-2700 • Fax. (269) 665-1234 
PO. Box 2319 • Kalamazoo. Ml 49003

rnmnlf-te line visit WWW classicguUerexom

Circle no, 135

chvt $0 vvood Ipodig tn• ChooM from more __ _
and limitless custom configurations...

your floors,ceilings.
(indir Ifiii a

Wood Turnings for Porcbes k Stai™ aj s

• L9itfkiS»UW*fwfc«taf .
j«^ur-wr Fani-id^ irfrm

E-Md jTTTT]
IWiB, ,11111]

■** sSsiai

the l^rfect

CALL TODAY All Amican 
Wood Register

815-728-8888 I
-4

I manufacturing CO.
728-9663 wwwAllameric«nwo<id.com |

Circle no. 242

for more Information ITo order or
i|||^]|lldBr Lake, Illinois * Fax 81S-

Simimer 200
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Screen Doors
u\v\v,vuitagc(Tours.com

• IlHixUrriflctl

• Soliil W’ixkI

* Quatit>’
* N'kioiiaii & 'IVadidoikal
♦ C\isu>m IX'sign & Sue | 

miu"" gnr»~|* Full IXmr line

♦ Call for C'alalt^
YcstcrYear’s Vi Doors

Circle no. 336

V '\. \

ADAMS
AaCHITECTURAL 
WOOD PRODUCTS

Custom Made! Quick Turiiarmind!
Traditional Storms, Screens, Storm 

Doors, Combinations, Sash, Units, True 
Divided Lites, Mortise and Tenon.

1-888-285-8120
300 Trails Road * Eidridge, lA 52748 

vAvw.adamsarch.com
Circle no. 292

BORA-CARE
Protect Wood from 
Insects and Fungi
# Safe (low toxicity) for people, 

ammals and the en% iionment. J

# Kills wood boring insects at JRdecay fungi I .
# Penetrates into logs £ \

timbers for deep protection \

# Easy water soluble application
# Repels Termites

Presarvation Resource Group, Inc.
www.PRGinc.com 800-774-7891

Circle no. 270

WWW.mbossinc.com Toil Free: 866-66M-B0SS Reference promo code N0H-SPO5

backsplashes • door insets • moldings • wainscoting • medallions • fireplace accents

Circle no. 161 Circle no. 416
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Resources

Resource Spotlight
Happy Birthday Loewen 
This year marks this 
longstanding window 
company's centennial. To 
celebrate, Loewen has 
introduced a new species 
of wocxi to its product 
line—mahogany. The 
wood's rich grain and 
resistance to decay and 
insect infestation, makes it 
a superior choice in new 
old houses. For more 
information on Loewen 
products, visit 
www.loewen.com.
Circle 64 on the resource 
card.

www.elkay.com
Circle 61 on the resource card.

Faucet: Delta
www.detta.com
Circle 62 on the resource card.

Hardware: Richard Spreda 
Blacksmith Stowe, Vermont 
www.5towesmith.com 
(802)253-7251

Bathroom:
Sink:
Kohler, pedestal.
Kohler Caxton undermount
www.kohler.com
Circle 45 on the resource card.

Lighting fixtures:
Authentic Designs 
www.authentic-designs.com 
Circle 63 on the resource card.

All trim work, bookshelves and 
benches custom crafted.

EYE CATCHING QUALITY 
RED CEDAR SHUTTERS

Delivered Right To Your Doorl _ /j-
4CAU1,

♦

Cd for free brochure and assistance with your protect. 
Many shuner types availatte. Ende» cut cut possibilitiesi

Shuttercraft, Inc.
Guilford, CT

Cell (203) 245-2608 
www.shuttercraft.com

www.cu8tomforgedhardware.com

Kayrte and Son 
Custom Hardware, Inc. 

DepI OHR
too Daniel Ridge Ftoad 

CafKiler, N C. 28715 
(828) 667-8868 or 665-1988 

Fax; (828) 665-8303

• Reproductions & Restorations
• Buikfer&'’ArchitecUjral Hardware
> Custom Forging
»Cast Brass & Bronze
> Custom Hinges & Thumblalches
• Rrepiace Tools & Accessories

Circle no. 131
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irn?^ Forcusfom doors lhat match the unique character of your home

HAHN'S WOODWORKING COMPANY,ICFUlWS ^AbMMQLTl

The Elegance and Beauty 
of Yesterday for Today!

riMANUFACTURER OF 
TRADITIONAL WOODEN GARAGE DOORS 

CARRIAGE HOUSE BARN DOORS • CUSTOM ENTRY D0Q|^ .. ^

Simply tlie Best Since 1004 
Quality. Innovation & Experieni •■m

*181 MeUter Avenue, Branchburg, NJ 08878j 
Phone 908-793-141S • Fax 908-793-142^ 

info^hahnswoodworking.coiD 
Showroom Hours: 7-12 and 1-4, M-F 
www.hahnswoodworking.com

Circle no. 572
Exact replicas of the beautiful old 
tin ceilings are now available in 
durable, lightweight high impact 
polymer plastic. They are easy to 
install, paintable and washable. 
Available in fire-rated materials and 
colors. Several patterns from which 
to choose. Please write or call:

0,

Thvrna^yac
NC

P.O. Box 210, Blanchard, LA 71009 
Office (318) 929-7398 

FAX (318) 929-3923 
www.ceillngsmagniflque.com

Circle no. 196

: I CoPPErGrAFT*
A vnwofi rw MJKint ewi6 qd.

OUi World crt^smanship 
using Neu' World technology

• Dormers
• Conductor Heads

• Finials & Spires
• Cupolas

• Chimney Caps
• Louvers J
• Steeples I 

.. . and more I

¥

www.coppercraft.com
1-800-486-2723

Circle no. 330Circle no. 387
ol(H RHi.se Journal's .Sew Okl Hoiwo 103Summer 200£?



I*e Trtffc PmMmt
bi dark antique brwi

Everything You 
Expect From 
Old-House 
Journal. ..

And MoreConant Custom Brass Nm * AiHifU Lighting

UjkWHjIteteratto" *
* U^te/Dt$lgnSenricttButUngton, Vermont • 800 832 4482 • uwu<.ro«anftrMSfombrass.co«

OlD'House 
Journal Qiline

Circle no. 158

Not All Chimney Liners 
Arf Created Equal.

Ham restoroton experts know rtie
into sole ond ^ructuroly sound chimneys, whte mointoWnQ ihw histone fitognfj.

Ttwt’s why (ww and mwe peopte « o" .**
place mosofiry Inei experts with Amoico's most fie retordont chimney Sninj mixiure.

Powed ond hofdened r^f to the cNmney, OllItN RW even w

\ Dedicated to restoring America’s 
treasured old houses, OLD' 

HoL'SE Journal Online is >our 

best source for restoration ant 
renovation products, how-to 

information, house J)lans. indus- 

and communit)! chat.

I

stTwgih of the wi^ stnxhw.
Before you settle fa 0 stortess steel Iner, tte Itoer,

.. G(XaH FlUE look-die' coll tfie experts who storted
it dIkit 0 free brochure and the none rf on outtarual
GOLKHfUlE dealer in yoaoeo.

www.goktenflue.c5om i
Call For A FREE Brochure Today. 800-446-5364| 

Circle no. 159

Were In ] 
Americas 

Most Historic 
Chimneys.

Ior
__ riUE
nw Cara far ttMOae'

tr> neu's

We make installing a spiral straightlorward.

ID fa Bsr as*ss

s
k»'•

ji.
Oak SpiralsMetal Spirals

from '1
I^25

•Diemeters unvut.oldhoiisejoumal.com•Oiameleis
3'6" W 7'<r

•Kils or Welled 
Untts

4 (T to 6'0-
•All Oak
ConUruction

The best selection, quality, and prices! , , t....

Still made with pride in the U.SA.
Call for the FRBB color Catolog i Price Llat:
1"800"523"7427A$k ter Ext. OHJ

or vMt our Web Site at j»nr. TheltanShQpACiiSS/Mi
UnbPfaetO gmmem; Dept. OHJ, P.O. Box S47,400 Reed Rd, BroomaH, PA 190W 
Mii. n»rr e JWwwm^^u^P ^ ^ ^ . n,^n. n»Chxaoo. ll»Stamfyd. CT

Oldfiouse^ Journalare
Insfaffafton Video featwing 

"ne Furniture Guys"

RESTORE
MEDIA, LLC

THE IRON SHOP

The Leading Monufocturer of Spirol Stair Kits*•ne^*w6w-«

summer 2005
okt-House JcHjmars New l-kxise\o*



NEW OLD HOUSE ARCHITECTS

. .J

A collection of New Old House Architects

Okmouse Joumafs New Oltl House lO.oSununer 2003



Elliott Elliott Norelius 
Architecture
86 Main Street, PO Box 318 • Blue Hill, ME 04614 
(207) 374-2566 • (207) 374-2567 (fax) 
www.eena.com • mail@eena.com

A common theme of work in our studio is 
our search for an architecture that is an 
appropriate synthesis of a client, place and 
time.

D
O
X We endeavor to continually refine our 

skills of being engaged listeners and com­
municators with our clients. We recognize 
excellent clients as inseparable from excel­
lent projects, and encourage active 
involvement.

We search to discover the uniqueness 
of each site on which we build, to reveal 
the essence of materials with which we

Q
nJ
O

UJ
2

work, and to honor traditions of craftsman­
ship.

We seek clarity and reduction, and 
avoid the development of a signature style.

We are committed to setting and the process, and the technical aspects of 
achieving high standards for the aesthetics, our work.

Historical Concepts Curtis Gelotte Architects
430 Prime Point Suite 103 • Peachtree City, GA 30269 • (770)487-8041 
(770) 487-5418 (fax) • www.historicalconcepts.com

150 Lake Street South, #208 Kirkland, Washington 98033 • (425)828-3081 
(425)822-2152 (fax) • info@gelotte.com • www.gelotte.com

Our services include custom residential architecture, commercial 
architecture and land planning.
Our design philosophy embraces classical scale and proportion, 
vernacular ideology and historical precedent,
Our goal is to create places of exceptional quality that are treas­
ured and cherished fe>r generations.
Our mission is to enrich the built environment through the time 
honored principles of traditional architecture and planning.

For over 20 years, we have been the firm of choice for clients who 
want something special done right. A medium-size firm by 
choice, we give the personal attention of a small firm, with the 
resources to tackle large and complex projects. Our staff boasts a 
wide spectrum of capabilities and enjoys the entire spectrum of 
residential architecture.

By paying close, thoughtful attention to every detail—large 
and small—the end result is a delighthil home, uniquely tailored 
for your life.

Olci-UoiLSo Joumiil's New Old hUxisel(H> Siinirncr aoo."



John Milner Architects, Inc.
104 Lakeview Drive • Chadds Ford, Pennsylvania 
19317 • 1610)388-0111 • (610)388-0119(fax) 
www.johnmilnerarchitects.com

John Milner Architects specializes in the 
restoratum of historic buildings and the 
design of new re.sidences which reflect the 
ricli architectural traditions of the past. 
The firm’s first hand experience with the 
styles, proportions and derails of rhe three 
centuries iT American architecture 
informs its design of new buildings, often 
within an important historical or environ­
mental ct^ntext,

Our clients share our commitment to 
carefully designed and finely detailed resi­
dential environments; disciplined by 
architectural precedent of the eighteenth, 
nineteenth and early-twentieth centuries, 
and tempered by an understanding of the 
requirements h)r contempi)rary family life. 
Many of our projects are located in coun­
try’ settings, and inv^dve the design of K)th 
residential and agrarian structures.

D

oX
a
hJ
O

UJ
Z
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Sandra Vitzthum Architect, LLC
46 East State Street • Montpelier, Vermont 05602 • (802)223*1806 
(802) 223-4709 (fax) • www.sandravitzthum.com

Project LcKation: 
Marblehead, Massachusetts 
Project Date: completed 
fall 2002
General Contractor: GF 
Peach Inc.

oo
D Specializing in regional ver­

naculars and ecological 
construction,
Vitzthum tailors her designs 
to client and site. She

c
X Sandra

C
Versaci Neumann & Partners works with each family per­

sonally to create homes that 
From elegant estates to rustic retreats, Versaci Neumann &, “liK^k as if they have always 
Partners is known for creating new houses that look and feel like | been there.” Sandra works 
old ones. For 20 years we have studied the qualities we love in i closely with skilled crafts- 
old homes and have learned to re-create them in new homes for men to produce elegant 
modem living. We consider it the highest compliment when a detailing, 
client asks, “When did you restore that great old houseT

We welcome your inquiry and look forward to expltiring with 
you your dreams of a new house that feels as if it's always been 
home.

O

UJ
Z

David H. Ellison, Architect The site of the new’ home pictured here is an old stable find 
garage complex originally built in the 1920s for Cleveland’s 
notorious Van Sweringen brothers. Working closely with 
Fergustm & Shamamian as design architects, we were able to fit 
the new constmction carefully within the historic stone and 
brick buildings. In addition to extensive repairs and restoration 
to the old structures, new materials and details were incorporat­
ed into the design.

6403 Detroit Ave.« Clevelartd, Ohio 44102 •(216)631*0557 
(216) 631*0997 (fax) • www.dheilison.com

Project Location: Cleveland, Ohio 
Project Coordinator: Mark Murphy 
Project Details: Work in progress; Private residence

Summer 2005l108 Okl-HcKLse J<Hiniars New Okl House



F^ilK 0(\K WORKShPPSouse oHardw^
^U^I^HeproducUon Antique

v-t,.
Since 1995, your resource for finest fn Arts & Ogfts 
desidns represerrtlnd the best or contemporary artisans 

Oanberty Press 
[>arci Hunter Studios 

Poor Pottery 
Helen Foster Stmcils 

Historical Arts dt Casting 
Mica Lamp Comparry 
Mikara Fine Jeweliy 

A^e Hollow Candid 
Motawi Tiles 

Oberon Pesidn 
PorteotiS 11110 
Reed A Barton 

Schlabaudh 
Signs or Ufo 

Tudor Rose China 
V^nOstM^^^t^l Studio

and our own VViOiam Morris design rugs 
Art Glass trie Prairie School 

ar)d block prints by Laura Wilder

www.fairoak.com 
800.341.0597

Friendly Customer Service 
i Quality Reproductions 

_*» Prompt Shipping 
Huge Selection

’a!

Shop Online: 
www.RestorationnardwareStore.com

Circle no. 495
ns

WWW.lrd(litional-biiililin|i.(oni
Internet 

Gateway to 
Historical 
Products

4 if.- .<» — * •Ij 11

Kfli iDVE, u\mm mtj mm

Circle no. 156

Traditional Buildingrrmn
EXHlBITlt:)N AND CONFERENCE

'IMark Your Calendar!

EWOctober 20-22, 2005

RLEANSErnest N. Morial 

Convention Center

New Orleans, LA 200! i

I I «t

Okl-House Joumars Ne%v OW Mouse lOOSummer 2005



Historic House Plans

BACK BAY COHAGE

Near Edisto Island, South 
Carolina, small backwater com­
munities filled with low-country 
cottages are dotted here, there 
and everywhere. Some have 
manicured lawns. Some have 
finely raked patterns in the bare, 
sandy soil. Some are freshly 
painted. Some are so weathered 
that they appear never to have 
know the art of cosmetic cover­
ing. However, all are abundantly 
filled with the colors and fra­
grances of beautiful flowers. 
There is no doubt that these 
homes are old with many a story 
to tell and they are clearly so well 
loved and cared for (whatever 
the circumstances of their own­
ers) that although these cottages 
bespeak country, it is with quiet 
and genteel sophistication.

O VAKm E. RX3le Designs, re.

atEAUASTAREA
inrxur

tmUTY

GRFArmru Knx>i3MASTER &BACK BAY COHAGE BEIMXM

iwrxoTar\t9W uvxjrr.% >■
Square Footage 2,557 
First Floor 1,687 
Second Floor 8,70

2CARGARM3E
m I

ONlli!
IVKUOXS I ONINGIOCM

r«ncirr0 IflH
’•/.i.Ceiling Height 10' 

Second Floor 9'
RWER

trxjr/

rP
roftCHOverall Dimensions 

Width 73.8'
Depth 46.8'

....jjiiJiyj
m -

Copyright 2004. All rights 
reserved. 1

- /-------SS" - h -
L.1.

To order plan 
WH209

TBb£RX)M 3 l2<rKlf7S£HXM2ijrxifT C1B4 11) WltM nmJRERfiC RDCM

Tcall —I I—BALCONY II
I

888/295-6810 Lmr^UU«B

Summer 200.S1 lO Olcl-House .loumars .^iew Ok1 M4Hi.se
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W w Rooking fora
New Old llouse?

>*•MwaelMk

•T3
-1

Butler'* Pantry■n.
C3m

k' b>B«T
DiaaDf Afvj

Jcr •< 0|«rtrW
T^tflcover Storybook Homea, the extraordinary architectural 

collection of old'world cottages. These quaint designs blend 

modern functionality with European charm. From enchanting 

chimney pots to nostalgic butlers’ pantries, each cottage design is 

filled with the whimsical antiquity left only to our imaginations.
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n □Please visit us at www.storybookhomes.biz

y: to order your book of cottage house plans.
(888) Oncc-Upon-a-Time (i-888-662-387e)
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Historic House Plans
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i -iThe memory of a crisp 
August morning was filled 
with brilliant color and con­
strained excitement as we 
walked with a myriad of oth­
ers along the tree lined 
streets toward the racetrack. 
The homes along the way 
were radiant with flowers 
and festivities. A Victorian 
avenue from another era it 
seemed, come to life for the 
annual Travers Stakes once 
again—down home in 
Saratoga Springs.

iiHMnSr BDCM 
27ni«r m

KnCHSa c iL-raml»t«ri I

!i

EfNINOmOM

i4rxij«'
liYINORCXM

Mr»i»r

/ nmJtF. REc. kiOM j
' ■ »WIIU» • •

SARATOGA
SPRINGS

Square Footage 3,359 
First Floor 2,099 
Second Floor 1,260

Ceiling Height 10' 
Second Floor 9'

Overall Dimensions 
Width 83'
Depth 54'

Copyright 2004. All rights 
reserved.

To order plan 
HM968
call
888/295-6810
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Each season Old-House Journal’s New Old 
House magazine brings you new homes 
that echo the past while keeping all the 
comforts of today’s lifestyles.

Through each issue of Old-House 
Jourmis New Old Houses well explore clas­
sic American house styles all across the 
country and hear from 
schooled architects who create dwellings 
with a sense of history and belonging. Well 
discover the ideas behind designing a home 
with a “past:” how, for example, architects 
and designers introduce salvage materials 
into a space to give it that old-house feel; 
how the scale and 
design found in o 
ing new expressions; and how craftspeople 
perfect the details of centuries ago in the

Circle no. 563
traditionally

I proportions of building 
Id pattern books are find-

present.
New old houses offer a freshness to our 

country’s landscape, bringing back a sense 
of place to the home.Decorative Metal CeilingsOriginal turn-oMhe*century patterns

Using 100 year old dies, the W. F. Norman Corporation is once 
again producing metal plates for the design of ceilings and wall cover­
ings. Their growing popularity stems not only from nostalgia but 
from their beauty, permanence, fireproofing and economy.

The fullness of the Hi-Art™ line - including center plates, corner 
plates, border plates, cornice and filler plates - permits classic 
designs to be produced that are architecturally proportioned for an 
exact fit.

Write for reproduction copy of 72 page illustrated catalog. Price $3.

Old-House Journal's

New Old House

Building Character in Today's Homes

To Subscribe to 
Old-House Journal's 

New Old House 
Call 866.298.5647

Six issues for $17.97 plus $2.00 postage 
and handling.

W.F.Norman Corporation
P.O.Box 323 • Nevada, Missouri 64772 • 1-600-641-4038 

Fax: 417-667-2708 • www.wfnorman.com
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Product Literature from Old-House Journal's New Old \ louse Advertisers

ORDEfl BV MAIL
Plaase circle the corresponding numbers on the 
card and mail it today. If payment is required, 
please put the completed card In an envelope 
with your payment and mail it to the address on 
the card.

FAST ON-LINE SERVICEI
For Direct Access to each advertisers 
website & to order brochure online, log 
on to; httpVMww.okihousejournal.conVIit

h ORDER BY FAX
Fax your completed card to 
888-847-6035

http://www.o Id housejournal.com/lit/
Circle no.Circle no.Circle no.

Adams Architectural Wood Products
See our ad on page 101
Custom-made wckkI window units, replacement 
sash, true divider lites. bent glass, restoration 
glass, storms, screens, and combination. 
Literature $5 (refundable with order). 
888-285-8120

429 Cuppa Woodworking 
See our ad on page 119 
Wood screen doors. 160 styles in pine, douglas 
fir, oak, mahogany, redwood, cedar. Free cata­
log. 310-548-4142

137Ben Moore National
See our ad on page 15

123Bendheim Co. pg.
See our ad on page 119 
Exclusive North American importer of original 
restoration glass—handmade for use in authen­
tic restorations. Free literature. 8(X)-22l-7379

387Copper Craft
See our ad on page 103 
Manufactures a complete line of architectural 
sheet-nielal products including dormers, cupo­
las, spires, conductor heads, and custom 
designed products. Free literature. 
800-486-2723

All .American Wood 
Register Co 
See our ad on page I(X)
Solid wood registers, metal registers, stair 
treads & risers, custom millwork. Free litera­
ture. 815-728-8888

242 Broad Axe Beam Co.
See our ad on page 26 
Eastern white pine wide board flooring in 
widths of S", 10", and 12" with a shiplap edge. 
Literature $3, 802-257-0064

143

Crow n Point Cabinetry
See our ads on pages 13, 95 and 97 
Furniture quality, period style, custom cabinetry 
for kitchens, baths, and beyond. We build by 
hand. We sell direct. 800-999-4994; 
www.crown-point.com

Decra Roofing Systems 
See our ad on page 19 
Stone coated steel tile shake, shingle, and shin­
gle plus has been proven around the world for 
over 40 years. Free literature. 877-GO-DECRA

Designer Doors, Inc.
See our ad on page 94

Devenco Louver Products
See our ad on page 34

Elmira Stoveworks 
See our ad on page 33 
Builders of Antique and retro 1950’s Styled 
Appliances. Literature $5. 8(X)-295-8498

Fair Oak Workshops
See our ad on page 109 
Purveyor of furniture & decorative accessories 
in the Arts & Crafts Style: Lighting, Ceramic 
Tile, Metalwork, Textiles. Flatware, China, 
Candlesticks & Candles. Free Literature. 
800-341-0597

542Amarr Garage Doors
See our ad on page 11 
Manufacturer of sectional Garage Doors; 
Residential & Commercial. Latest Editions are

127Carlisle Wide Plank Floors 
See our ad on page 97 
Traditional Wide Plunk Flooring. Free litera­
ture. 800-595-9663

the Classica Collection Steel Carriage House 
Doors and Custom Wood Biltmore Estate For 
Your Home doors. Free Literature, 
8(X)-503-Door

Chadsworth Columns 
See our ad on page 31 
Wood. PolyStone™ and fiberglass columns. 
Free flier. Idea book $15 includes product port­
folio.

87
83

Architectural Products 
by Cutwater 
See our ad on page 97 
Cutwater offers 40,0(X>+ decorative building 
products at the lowest prices. Free literature. 
888-772-1400

285
131Chelsea Decorative Metal 

See our ad on page 102 
EYessed tin for walls and ceilings. Victorian to 
Art Deco styles. 6", 12" or 24" repeat patterns. 
Ship anywhere. Literature $1. 7I3-721-92(X)

Cinder Whit & Co.
See our ad on page 100
Produces porch posts, newel po.sts, balusters, 
spindles, finiais. and handrails in stock or repli­
ca designs. Free literature. 800-527-9064

Classic Accents 
See our ad on page 98 
Makers of push-button light switches, wall 
plates, fancy tassels, cord, moulding, Hexjk & 
Edison light bulbs, etc. $2 catalog.

Classic Gutter Systems
See oiir ad on page 1(K)
Gutter Projects. Free literature. 616-382-2700

Clawfoot Supply 
See our ad on page 118 
Supplier of clawfoot tubs & unique fixtures for 
the period bath. Buy direct and save. Literature 
free. 877-682-4192

150

85
Atlantic Shutter System
See our ad on page 27

Authentic Designs 
See our ad on page 28 
America’s oldest makers of colonial and early 
American lighting fixtures. Handcrafted chan­
deliers, sconces, table lamps, and lanterns.

AZEK Trimboard 
See our ad on page 4 
Trim products are cellular PVC that offers the 
unequalled combination of uniformity, durabil­
ity. workability, and beaulv. Free literature. 
877-ASK-AZEK

128

132

156134

308

135

Faux Effects International, Inc.
See our ad on page 103 
Known for the creation of environmentally 
friendly water base products and for creating 
beauty through professional applications of 
their products worldwide, 800-270-887!

330
243Ball & Ball

See our ad on page 34 
Victorian hardware. $7 catalog. 610-363-7330

596

Bartile Roofs, Inc.
See our ad on page 29

167

Conant Custom Brass
See our ad on page 104

164The Beautiful Life
See our ad on page 101

161
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Product Literature from Old-House Journal's New Old I louse Advertisers

FAST ON-LINE SERVICE!
For Direct Access to each advertisers 
website & to order brochure online, log on 
to: http7/www.oldhousejoumal.com/Iit

ORDER BY MAIL
Please circle the corresponding numbers on the 
card and mail it today. If payment is required, 
please put the completed card in an envelope 

your payment and mail it to the address on 
the card.

i) ORDER BY FAX
Fax your completed card to
B88-847-6035

http://www.oldhousejournal.coni/lit/
Circle no.

563
Circle no.

160
Circle no. I 

234Finluiidia Sauna
See our ucl on page 113 
Manufacturing quality sauna.s for 40 years. 
Offers custom, precut. and prefab saunas as 
well as heaters & accessories. Free literature. 
800-354-3342

Good Time Stove 
See our ad on page 121 
Fully restored authentic antique kitchen ranges 
and heating stoves. Wood, wood/gas and elec­
tric and gas conversions circa 1840-1930. Free 
literature. 413-268-3677

Inclinator Co. of America
See our ad on page 28

1'he Iron Shop
See our ad on page i04 
Spiral stairs FREE catalog.
8f)0-523-7427, ext. OHJ 
www.ThelronShop.com/OHJ

Kaync & Son Custom Hardware 
See our ad on page 102 
Custom forged strap hinges, bolts, fireplace 
tools & accessories, and latch sets. Literature 
$5. 828-667-8868

Fi.scher & Jirouch
See our ad on page 95 
Plaster Omamem. Restoration and reproduction 
with hber-rcinforced plaster. Catalog of 1.500 
items. $10.

91 Hahn's Woodworking 
See our ad on page 103 
908-793-1425

572

Historical Arts & Casting
See our ad on page ! 18 
Designer and custom fabricator of ornamental 
metalwork: doors, windows, skylight, railings, 
grilles, fencing, lighting. Free literature. 
800-225-1414

607

Frunmar Chemical
See our ad on page 93

444

King's Chandelier Co.
See our ad on page 118 
Chandeliers & sconces. Original designs and 
period reprtxluctions including Iradilional, all 
crystal fixtures and gas-light Victorian .styles. 
On-line or $6 prim catalog. 336-623-6188

172
(let)rgia Pacific Corp.
Sec our ad on page 37

Golden Flue
See our ad on page 104
Chimney liners. Free information.
8(K)-446-5354

94

House of Antique Hardw are 
See our ad on page 109 
Antique and vintage reproduction house hard­
ware. Online catalog. 888-223-2545

495
159

Return this coupon today for information from the companies in this issue of Nuav Old Fiousil
To request information from companies in this issue, please circle the appropriate number below, put this card in an envelope with your check or money order 

made out to Ncvv' (Tlcl House, and mail it to the address below. Or charge the amount to your Visa, MasterCard, or American Express card. The informa­
tion comes directly from the companies, andN(‘W Old Floiise is not respK>nsible for any discrepancies in catalog prices. To order product literature online, 
go to www.otdhousejournal.com/lit.

Free
2 Free
3 Free
4 Free
5 Free
6 Free
7 Free
8 Free
9 Free
10 Free
11 Free
12 Free
13 Free
14 Free
15 Free

1 16 Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free

Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free

31 46 Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free

Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free
Free

61 85 Free 
87 Free 
91 $10.00
94 Free 
101 Free 
123 Free
127 Free
128 Free 
128 Free
131 $1.00
132 Free
134 $2.00
135 Free 
137 Free 
143 $3

150 Free
156 Free
157 Free
158 Free
159 Free
160 Free
161 Free 
172 $6.00 
189 Free 
196 Free 
205 Free 
209 Free 
211 Free
221 Free
222 Free

234 Free
242 Free
243 $7.00 
245 Free 
258 Free 
270 Free 
285 Free 
292 Free 
308 Free 
310 Free 
330 Free 
334 Free 
336 Free 
342 Free 
350 Free

387 Free 
416 Free 
429 Free 
444 Free 
495 Free 
538 Free
541 Free
542 Free 
557 Free 
563 Free 
566 Free 
572 Free 
596 Free 
607 Free

17 32 47 62
18 33 48 63
19 34 49 64
20 35 50 65
21 36 51 66
22 37 52 67
23 38 53 68
24 39 54 69
25 40 55 70
26 41 56 71
27 42 57 72
28 43 58 73
29 44 59 74
30 45 60 83

NAME TOTAL ENCLOSED

ADDRESS

Citv STATE ZIP EMAIL

CREDIT CARD M EXP. DATE

OAV TEL W

Please mail payment and card to .SCW ()ld t kxiSf, PO Box 413050 Naples FL 34101-6776. This coupon expires March 2006. NOHSuOSC
SIONATURE
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Product Literature from Old-House Journal's New Old I louse Advertisers

ORDER BY MAIL
Please circle the corresponding numbers on the 
card and mail it today. If payment is required, 
please put the completed card in an envelope 
with your payment and mail it to the address on 
the card.

FAST ON-LINE SERVICE!
For Direct Access to each advertisers 
website & to order brochure online, log 
on to: httpy/www.oidhousejoumal.com/lit

ORDER BY FAX
Fax your completed card to 
888-847-6035

http://www.oldhousejournal.com/lit/
Circle no.

538
Circle no.

189
Circle no.

334 Superior Clay Corp.
See our ad on page 40 
Clay chimney tops and Ruml'ord Fireplace 
components. 800-848-6166

The Reggio Register 
See our ad on page 120 
Cast-brass, cast-irrm. cast-aluminum, and 
wooden heating grilles. Quality and beauty to 
last a lifeiime. Free Literature. 978-772-3493

Loewen Windows 
See our ad on the outside back cover 
Use only Dougla.s Fir to ensure a certain imper­
viousness is built into its windows from the 
very start. Free literature. 800-563-9367

258Tendurn
See our ad on page 23 
Composite wood tongue-and-gr(X)ve plank for 
porches. Free literature. 8(K)-TENDURA

310 Rejuvenation
See our ud on page 21
Over 5(K) pericxl-authenlic light fixtures and 
house parts from early to mid-century. 12 fin­
ishes. Shipped within two weeks. Free catalog. 
888-401-19(X)

Madawaska Doors 
See our ad on page 96 
Custom solid wood d<x)rs. “Any Size, Any 
Design. Any Wotxt, Any Time.*’ Free literature.

M-Boss, Inc 
See our ud on the inside back cover and page 101 
Our period inspired pressed metal panels, cor- 
nic and molding.s arc versatile, timele.ss and 
manufactured for easy installation. Free litera­
ture. 888-MBOSSINC

Tiniberlane Woodcrafters Inc.
See our ad on page 12 i 
Shutters. Free color catalog.

Uponor Wirsbo Inc.
See our ad on page 35 
Turns beautiful floors into warm and cozy radi­
ators. Free literature. 8(Xl-321-4739

205
342,416

157Rothstein & Company
See our ad on the inside front cover 421

Sheldon Slate 
Products Co. Inc.
See our ad on page 120

222
McFeely’s Square Drive Screws
See our ad on page 118
Tired of broken or mangled screw.s? McFeely’s 
Square Drive Screws are easy to drive and 
strong t(M)! Free full color catalog. 
800-44.3-79.37

209Vintage Woodwork.s 
See our ad on page 121 
Brackets, corbels, gable decrirations, mould­
ings. porch parts, screen doors. Free literature. 
903-356-2158

Shuttercraft
See our ad on page 102
Interior & exterior wood shutters. Free litera­
ture. 203-245-2608

W.F. Norman Corp.
See our ad on page I! .3 
105 year old company still making original line 
of tin ceilings, mouldings, and oniamenls of all 
kind. Free catalog. 8(K)-641-4038

211Snelling's Thermo-Vat% Inc.
See our ad on page 103 
[>ecorative, polymer ceilings, and moldings for 
interior and exterior use. Residential and com­
mercial applications. Free literature. 
318-929-7.398

196292Meyda riffany 
See our ad on page iOl 
Lighting Styles: Tiffany Repnxluctions. Arts &. 
Crafts. Mission. Lodge. Victorian. Chandeliers, 
lamps, sconces, outdoor lighting, home acces­
sories and more. Free Literature.

245White River Hardwood
See our ad on page 40 
800-558-0119

8(X)-222-4(X)9
541Southern Wood Floors 

See our ad on page 9 
Harvests buildings, not waxxl. to make Antique 
Heart Pine. Free literature. 888-488-PlNE

New Beginnings 
Reclaimed Products
See our ad on page 17

158
Windsor One
See our ad on page 3

Steven Handelman Studios
See our ad on page 26
Original designs of hand-forged iron lighting, 
fireplace screens. & accessories. Free literature. 
805-962-5119

101Nostalgic Warehouse 
See our ad on page 119 
The original dix)r hardware company; offers 
door hardware, cabinet hardware and acces­
sories in six distinctive finishes. Free literature. 
800-322-7002

221Woodstone Company 
See our ad on page 39 
Manufacturer of high performance wooden ■ 
architectural windows and dot>rs. Free litera­
ture. 802-722-9217

566Storybook Homes 
See <»ur ad on page 111 
New home plans inspired from old world cot­
tages, Simply the most charming collage 
designs you will find. Live happy ever after. 
Free literature. 888-662-3876

YesterVear’s Vintage Doors 
& Millwork
See our ad on page 101 
Solid wcx>d doors—Victorian, screen/storm, 
interior, and exterior doors. Free literature. 
800-787-2001

557Palu Ltd.
I See our ad on page 41' Designs and manufactures furnishings that 

resinate with uncompromised quality and beau­
ty. Literature $10. 206-352-2252

336

350Strictly Wood Furniture
See our ad on pages 6 and 7 
8(X)-278-20l9

Preservation Resource 
Group Inc 
See our ad on page 101 
Botiks. borate w'ood preservatives, epoxies, 
moisture instruments. ma.sonry analysis tools. 
Free literature, 800-774-7891

270
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Traditional Building

Mark Your Calendar!

October 20-22,2005

Ernest N. Morial
Convention Center
New Orleans, LA



* Drive Easier and
Hold Better Than
Spikes or Rebar!

• #3 Square Drive for n 
Easy I anstallation

' Long Life Corrosion ^ 
Resistant Epoxy Finish |

• Lengths from 6" to 12

SQUARE DRIVE SCREWS 
PO Box 11169 » Dept NOHFF • Lynchburg • VA * 24f06 

Toll Free 1-800-443-79)7 or at www.mcfeeiys.com
Circle no. 596

Traditional Crystal & Victorian Reproduction??":' 
Chandeliers and Sconces

Color catalog $6. 336.623.6188. crystal@chandeller.com 
Dept.OJ, PO Box 667, Eden NC 27289-0667 
On-line catalog at www.chandelier.com

Circle no. 172
Circle no. 607
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By NOSTALGIC
WAREHOLISE

Decorative Hardware
to Enrich Tour Life

¥

\ ■
\
4

Distmctive Designs

^ Six Lustrous Finishes 

^ Mix & Match Flexibility 

Lifetime Warranty 

^ Easy Installation 

Hi£fh Security Deadbolt

f
i iI

cs

n

Locate your dealer at www.^randeur-mv.com or call 800-522-7336

Circle no. 101



An Inviting Past,
An Enduring Future.

1GRILLES & REGISTERS
Mcufe fo Lasi a Lifetime • Cast Iron • Cast Brass • Cast Aluminum • Wood 

Free Gilalog The Reggio Register Co.

Depl. D5508. RO. Box 51! 
Ayer, MA 01432-0511

Call (978) 772-3493
www.regglofegister.com

ESAVE 10% OFF YOUR FIRST ORDER!

Circle no. 189

When you subscrilx? to Old-House 
JOURSAL, you'll discover how to blend 
the elegance of yesteryear with 
today's modern amenities. Step-by- 
step instructions, expert “how-to's,* and 
unique insight will help you to discern 
the tools, funds, processes, and materials 
you'll need to recapture your home's per­
sonality and promise. An authority on 
homes of every style and every era, Oir>- 
House /oi;rnaj. provides cost-saving 
tips, beautiful interior schemes, and 
resources for authentic and reproduc­
tion architecture in every issue.

Best of all, Ouj-Hoi/sf Journal chroni­
cles the real-life successes of fellow 
restorers. 'ITieir advice for living In an 
ever-changing renovation environment, 
and a subscription to OU)-House 
Journal means you're never alone. 
Together, we'll work to give your older 
home a brand-new beginning.

SHELDON SLATE Is a family owned 
business with four generations of 
experience. We mine and manu­
facture our own slate products 
from our own quarries. The range 
of our cok3rs will compliment any 
kitchen or bath. Our slate is non 
combustible, non-porous and non 
fading, it has a polished/honed 
finish and Is very tow maintenance.
Use your imagination, and let us 
help you design and build a 
custom sink, counter top or vanity.

www.5heldonslate.com 
N.Y. Phone; 518-642-1280/Fax: 518-642-9085 

Maine Phone; 207-997-3615/Fax: 207-997-2966
MOOT nie Flogging Struct..- Roofing Cotfiter fops, '’-ifo Sinks Ltenumenh and Si

Circle no. 222

Subscribe to

Olo-House Journal.
Your home 

deserves no less.

Call us at 800.234.3797 

or visit us online at 

www.oldhousejournal.com.
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Open by 
Apptrintment

Mmcmn & 

Stowmom A Famlfy Business since 1973

Genuine Antique Stoves
Restored With Love...
for the Warmth of your Home 
6 the Heart of your Kitchco

A

-ANl'KXXJNTRY-

in^erBrca^
PLUS MANY OTHER

^/IrchiUrtumi /Icm its

Besioner Deiails
-for-

iNTERiOR & Exterior

FREE
192 |jg. Master

Catalog

Converslont to (t«s & Electric 
AvallaUe to all MocMs

www.goocltiinestove.oom
Aak fw Sara, the Stove Princeas 
TWl Free 1-888 282-750f>

World'a Larfest Inventory

Expert a Quality 
Restoration tor 
Beauty ANafety

Prop. Stove Black Richardson and hte beautlftil daughter, Sara, the Stove Princess
Circle no. 160

Over l.M) usage photos in color 
plus lots of valuable how-to 
info. 'ITk* largest direct supplier, 
due to our old-fashioned val­
ues. sinall-lown friendliness.
and exceptional i|ualiiy! hle^ant & Juru iiomil 

St / STORM IXfORS 
Our huge sarielv of Ji>r /fnmis;y5rrr impn-^riom
Porch. Ciahle. and
Ease decorations 
will iransfonn sour 
home’s exterior!

Likewise, our vast 
choice of Brackets, 
Cornices. Spandrels. 
Mouldings. Comer 
Beads and Fretwork 
(plus much morel 

create magic 
inside your home!

Factory-direet 
pricing, expert 
shipping. & your 
satisfaction guar­
anteed! Order our 
printed Catalog (or 
go online) and we 
will prt>ve it to you!

l70BRACKf:JS 
ore jii\l the he^initin};’

TTTiTnna
w Cuvom-leriKih 

SPAADREIS luhi 
a new liimenskm.

ISJ
BRACKETS,*jT headers.

CASINGS, (mt! 
CORNER BUK KS will transform \oiir 
plain openings.

Ikn.ii.. 1;

I' Free 192 page ^

Master
Catalog

Also available - 208 page
, Porch Design Book
• How to design, build, and 

deciuate your dream porch! 
Onl\

ovww
’tllw

Opiiunal 
Priority 
Mail M

PO Box .^9 MSC 4290 
Quinlan. TX 75474-(XB9 

90.A-.156-2158 
Established liiTR

www.vintiiBewoodworks.coni |
Circle no. 209 Circle no. 205
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Building Blocks

fl(xxl-prone areas, having the main floor raised minimized damage.
French Colonial houses are characterized by simple fiinns: a 

rectangular house, one to two r(K)ins tleep, two to four nxHiis wide, 
one to two stories high with a steeply pitched hipped or double­
hipped roof extending 8 to 12 feet Ixjyond the walls to fonn deej) 
galleries on one, two, three, or even all four sides of the house. 
Kitchens, pigeonniery (ilovecotes), anti gaf\v»mhrs (small buildings 
for young men to cavort in) w'ere l(K';ned near the main liouse. One 
moved around the house by accessing the galleries—tliis incUided 
the stairways. Fhe lack of internal hallways, along with aligned 
0|xjnings, allowed iniLximiini air circulation. High ceilings from 10 
to 22 feet on the main floor allowed for tall windows and dtK>rs to 
increase airflow'. Doors o|>ened directly onto the galleric^s and were 
often designed with the low'est sash Ixing two-hinged wooden pan­
els and the middle s;ish sliding up over die upper sash. Casement 
windows, French doors, anti transoms were also used. 'Hie I'reiich 
Colonial house also owes its ap|x.'arance to available materials. Frees 
were abundant, and brick could be made out of soil. Bald cypress 
provided an exc'ellent building material of great strength, t*asy work­
ability, and high rt>t resistance.

As with all architecture of the classical tradition, both beau­
ty' and utility were met in equal measure by the French C.olonial 
house. Over time, it was rendered in Cleorgian, F'etleral, Cireek 
Revival, and Viclorian-era styles. VV'ell suited as this tradition 
was to the locale, it inspires to this day, most notably in the 
work of A. Hayes 'I()W'n. An excellent book is Mississippi l^alley 
Architecture by Stanley Schuler. .\nn

Of all American Colonial building traditions, the French is one 
of the richest. Although their houses owe a debt to their native 
traditions, they combined that tradition with the materials and 
climactic conditions found in America. FVom St. Cienevieve, 
xVtissouri (1735), to Natchitoches, Louisiana (1714), F'rench 
colonists created a diverse housing stock, including the Creole 
and .Acadian cottage and the classic French ('ol<»nial house of 
the raised cottage ty'pe. Fhe Mississippi River \alley was po])- 
ulated from the north by the French who settled Canada and 
from the south by those who settled the (lulf Coast via the 
West htdies. 'Fhose from the north brought their low houses 
with steep hipped roofs and memories ol French Renaissance 
architecture, while those settling v'ia the (Caribbean resjK)nded 
to the islands hot, humid climate, building one-room-deep 
houses with high ceilings, aligned openings, and deep galleries 
shading the walls from sunlight and protecting them from rain.

Most uniquely, they brought their technique of vertical post 
construction. VVVxKlen jX)Sts were placed vertically in the earth 
(poteaiix eu tenr), with the 6- to 8-inch ga|)s filled with a mixture of 
mud ur cla)’ and S[>anish moss or hay {housilluge) or with small nx:b 
“mortared” with ImLdlhge {pienvtage). Walls were bound by a top 
plate and protected by |)lastcr, deep galleries, or siding. As the 
poteuiLX eu te7tv rotted, the practice of raising a lx)ttom sill up 2 to 8 
feet on piers {poteunxsursole) was developed. Piers were made from 
cypress, which ctnilil l)c replaced when it rotted, brick, or tapered 
columns coated with plaster. Raising the main fl{X)r provided an air­
space, protecting the house from dampness and insects—and in
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