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Classic wood medicine cabinet mounted.
Cracked plaster patched.
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1910 cup holder hung.
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By Lynn Morgan

Architect Richard Landry re-creates the
drama of this 1931 English Tudor while
maintaining the original structure’s
integrity.
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By Michael Tardif
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to an ancient dwelling in
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extra storage space under the eaves.

90 An American Original

By Bethany Lyttle

Inspired by the great Shingle-style
homes of the early twentieth century,
Shope Reno Wharton Architecture
designs a grand home on Rhode
Island’s coast.
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Cover Photo by Nancy Easter White

Frazier Associates designed this dining room
addition in an old brick farmbouse in Virginia’s
Shenandoah Valley. The design complements the
original structure perfectly.
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EpiTtor’'s NOTE

A Sensitive Subject

For architects and preservationists,
adding on to historic structures has been
a controversial topic for more than a
century. Do you create a design that
blends in with the old structure, or do
you make a clear distinction between
past and present? The Technical
Preservation Services division of the
National Park Service (NPS) developed
guidelines to answer such questions. The
guidelines state that an addition to a his-
torical building should “preserve signifi-
cant historic materials and features, pre-
serve the historic character, and protect
the historical significance by making a
visual distinction between old and new.”

While many can agree with the first
two points, the third is one that often
comes into question. Because this recom-
mendation is open to interpretation,
some architects have taken it to the
extreme, building awkward modern
appendages on to old structures for the
sake of “distinction.” Although many of
our homes are not under the scrutiny of
NPS, it’s still a topic that traditional resi-
dential architects wrestle with.

In this issue, we visit projects that
have successfully solved the issue of
adding on to an old house. Preservation
architect Kathy Frazier of Frazier
Associates designed a new porch befitting
its 1810 Federal brick farmhouse (page

8 Old-House Journals New Old House

16). While clearly a modern-day addi-
tion with its expanse of French doors
and windows, the porch addition blends
with the character of the old building
harmoniously.

Franck Lohsen McCrery Architects
“designed new to preserve the old.”
They created a kitchen addition to one of
the oldest houses in Alexandria,
Virginia—Ileaving the original circa 1770
kitchen intact (page 60). The architects
took careful steps to ensure that all the
new work was reversible and that no
damage was done to the original struc-
ture. The result is a new kitchen that
plays off the old structure seamlessly.
These projects remind us that with some
thoughtful planning, traditional design
can save the character of an old house as
well as enhance it for today’s lifestyles.

Nancy E. Berry
Editor

This fall Old-House Fournal’s New Old
House celebrates its first anniversary, and
we'd love to hear from you about what
you like and what you would like to see
more of in the magazine. Please send
your comments to OH7’s New Old House,
Letters to the Editor, 1000 Potomac
Street, NW, Suite 102, Washington, DC
20007.
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CONTRIBUTORS

April Paffrath,
a frequent
contributor to
New Old House,
writes about
artisan trades
and the inter-
esting people
who keep rare
crafts alive. She
is the author of The Artful Bride, a
wedding craft book for savvy (and sassy)
couples, as well as its follow-up book on
invitations, and has written for Martha
Stewart Living, Natural Home, and Cedar
Living. She has been the managing
editor and consultant for several maga-
zine projects and relaunches. She lives
with her husband in Cambridge,
Massachusetts.

KATHLEEN DOOMER

Christine G. H.
Franck is a
designer and edu-
cator with a
practice in New
York City. She is
director of the
academic pro-
grams of The
Institute of
Classical
Architecture &
Classical America (ICA &CA). She serves on
the board of directors of the [CA&CA and
the management committee of INTBAU
and holds a master of architecture degree
from the University of Notre Dame. She
was honored by the Prince of Wales with
the first Public Service Award of the Prince’s
Foundation for her outstanding contribution
to the study of architecture and design.

Editor-at-Large
Russell Versaci is a
residential architect
who has spent two
decades designing
traditional houses.
He attended the
Harvard University
Graduate School of
Design in 1973 and
received his gradu-
ate degree from the
University of Pennsylvania Graduate School
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DAVID HAMILTON
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of Fine Arts in 1979. He founded his firm,
Versaci Neumann & Partners, in
Washington, D.C., in 1985. The firm has
designed traditional country houses, cot-
tages, and farmhouses as well as restorations
and significant additions to period homes.
Also an author, Versaci has written a debut
book entitled, Creating a New Old House
(The Taunton Press, 2003).

Michael Tardif
developed a passion
for the history of
architecture as a
project architect
designing new old
houses in Boston
and on Cape Cod.
He studied civil
engineering

at Worcester
Polytechnic
Institute and archi-
tecture at the Boston Architectural Center.
He is the former director of the Center for
Technology and Practice Management of
the American Institute of Architects and the
editor of four books on business manage-
ment, project management, and marketing
of professional design services. He writes
regularly about architecture, design technol-
ogy, engineering, and business management.

Garden Editor
Michael Weishan
debuted as host of
PBS’s “The Victory
Garden” in 2001
and has been shar-
ing his design tips,
expert advice, and
trademark sense of
humor with gar-
deners of all levels
ever since. In addi-
tion to heading his own design firm,
Michael Weishan & Associates, which spe-
cializes in historically based landscapes, he
has written for numerous national magazines
and periodicals and authored three books:
The New Traditional Garden, From a Victorian
Garden, and the Victory Garden Gardening
Guide. A graduate of Harvard with honors in
classics and romance languages, Weishan
lives west of Boston in an 1852 farmhouse
surrounded by three acres of gardens.
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ARCHITECTS' PRINCIPLES

Authenticity

What are the characteristics that make a truly traditional home?

TEXT BY RUSSELL VERSACI SKETCHES BY ANDREW LEWIS

When I travel around the countryside
looking at houses, I often play a little
game. I ask myself whether the house 1
am looking at seems authentic. The
answer is a simple yes or no. Either it
does or it doesn'’t. I call this quick quiz
the “authenticity test.”

How do I decide at a glance whether
a house is authentic’ What makes one
house real while another is not? What
are the rules of the game?

I judge authenticity by a process of
informed intuition, an instinct heavily
colored by my knowledge of architec-
ture. When I look at a house, I ask these
questions: Do the composition and pro-
portion look right? Are the details the
correct size and shape? Is the house built
of appropriate materials? Does it look
well crafted and permanent? In an
instant, I can decide whether the house
passes or fails.

Most of the time, laymen come to
the same judgment about the authentic-
ity of a house as I do. We share a com-
mon sense for the rules in our ability to
judge whether something is right or
wrong.

Authenticity is a search for truths
that convey respectability and the
authority of convention. In architecture,
it means that a building or a material or
a technique is correct, convincing, and
sanctioned by tradition. There are rules
for the right ways to do things.

Today, authenticity in architecture is
important to us because so much of what
we see is not. Most houses fail the
authenticity test. Ask people about
today’s new houses and they roll their
eyes. It is our reaction to cookie-cutter
houses packed into homogenized subdi-
visions and gated communities filled
with overblown tract mansions.

12 Old-House Joumnal's New Old House

In our concept of home, we seek the
reassurance of tradition. A home should
respect its surroundings, be built to last,
be finely crafted, accommodate our
needs, and assure us of its integrity. We
want a house that has character and soul.
We search for connections to feel part of
a community, to belong in a place, to
share in its distinctive personality. A
house that is authentic fits in like a good
neighbor. An ordinary box that could be
anywhere is really nowhere at all.

Most of us are looking for reliable
authority when designing our homes.
We want rules for making good
judgments to justify and confirm our
home-building decisions. We want
authenticity.

I design houses that pass the
authenticity test. They are new old
houses that adapt the best of tradition
for modern living. To make them
authentic, I follow guidelines I call the

Pillars of Traditional Design—a set of
principles for creating houses that look
real because their design is sanctioned
by time and tradition.

The Pillars are traditional architec-
ture’s “Boy Scouts’ Honor,” a code of
good conduct. They help define what is
correct and appropriate in the composi-
tion, proportion, and detailing of the
parts of a home. They instruct us in the
use of traditional materials, in the prac-
tice of time-tested construction tech-
niques, and in the wisdom of fine crafts-
manship. And they show us how to
invent new strategies for amending tra-
dition to meet contemporary needs.

Creating new old houses poses some
questions: Can authenticity be inno-
vated? Can new ways of building be con-
sidered authentic? For answers, we need
only look at history.

‘Traditions evolve over time. A tradi-
tion begins when someone invents a
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solution to a building problem. Let’s say
you want to build a house in a new land.
You take the measure of what the climate
is like, how the land is shaped, and where
you can find the best building materials
close at hand. You create a house of logs
or stone or adobe bricks that is well
suited to local conditions. It serves as an
example for others. Soon your neighbors
adopt your home-building solution for
their own house. When many people
adopt the same design solution, a tradi-
tion is born.

In American home building, all of
our traditional styles began with settlers
who adapted their building skills to a new
land. Traditions were born that we now
call New England Colonial, Pennsylvania
Dutch, Pueblo Adobe, or Spanish
Mission, but these traditions were never
static. They evolved as one builder
improved on the solution of another:
Over time, the shape of a roof changed to
improve the way rain was diverted or to
provide more shade, stone walls were
coated with stucco to protect the mortar
from the weather, clapboards were paint-
ed to preserve the wood from rot.

Traditions flex with time as innova-
tions are incorporated into the definition
of a style, and this process continues to
the present day. When we create new old

houses, we are constantly innovating.
Traditions are adapted to current needs;
new innovations in building systems,
fabrication techniques, and material
improvements are woven into the stream
of tradition.

Creating new old houses is a process
of innovation, a Pillar that I call Invent
Within the Rules. Traditional architects
push the margins of tradition to incorpo-
rate functional needs and technological
improvements. They accommodate
gourmet kitchens, family rooms, laun-
dries, home offices, and private bath-
rooms into the planning of the interior
layout, and they weave new systems for
air-conditioning, smart wiring, and high-
tech structural materials into the build-
ing framework. All of these changes alter
the definition of a traditional house style.

Can a tradition that is constantly
evolving be considered authentic? The
answer is yes, because the core values are
the same. Invention simply reconfigures
what is already sanctioned by history to
adapt it to contemporary needs.

History is full of innovations in the
development of building materials.
There are many examples that illustrate
the process of integrating the new with
the old. Let’s consider the classical col-
umn. In early antquity, the first rustic

14 Old-House Journals New Old House

temples were post-and-beam structures
made of wooden columns that supported
square beams and roof rafters. The clas-
sical temples of Greece translated this
wooden architecture and its decorative
details into stone for permanence.
During the Renaissance, architects made
classical columns of plaster painted to
imitate marble. Then in America,
columns came full circle. Once again
they were made of wood but painted
with sand to mimic the texture of stone.
And in our day, we manufacture columns
with the correct classical proportions
that are made of fiberglass.

Are these imitative materials
authentic? They are as long as they pass
the authenticity test. To get a passing
grade, they must have three convincing
features. First, they must be believable;
that is, they must accurately reproduce
the characteristic look of the original
material. Second, they must be afford-
able, because there is no good reason to
use a substitute material unless it offers a
cost advantage. Third, they must be
durable, offering an extended useful life
and reduced maintenance cost over time.

Today, inspired entrepreneurs are
stretching the frontiers of traditional
simulation materials, using science to
create synthetics that are believable,
affordable, and durable. These new
materials allow us to render traditional
styles in creative new ways, liberally
sprinkling tradition with innovation.

Judging authenticity is not simple.
Traditional conventions sanctioned over
time create authority. We need rules in
order to make appropriate decisions, but
the rules must be malleable and subject
to meaningful invention.

That’s what makes creating new old
houses so exciting. There is plenty of
room for authentic originality. We can
invent within the rules and extend the
relevance of tradition for today. By con-
stantly refining the definition of authen-
ticity, we can propel the vitality of the
past into the future—the creative essence
of a new old house. ~ow

Russell Versaci is author of Creating a New
Old House (Taunton Press 2003).
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DRAFTING BOARD

Balancing

TEXT BY LOGAN WARD

]

PHOTOS BY NANCY EASTER WHITE

A porch addition to an 1810 Virginia Federal Knits together new and old.

Motor through the rolling hills of

Virginia’s Shenandoah Valley, and you
will see them: two-story red-brick farm-
houses with standing-seam metal roofs
erected long before the automobile age,
some even before the era of rail. Sturdy,
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symmetrical, built for the ages by plod-
ding craftsmen, these homes—often ris-
ing amid the ruins of crude log cabins
built by pioneering forebears—attest to
the success of second- and third-genera-
tion Valley planters. Jefferson favored

“

brick, writing that “a country whose
buildings are of wood, can never increase
in its improvements to any considerable
degree.” And in many ways he was right,
since the brick houses mostly remain,
shaping our image of rural Virginia.

Fall 2005
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It was just such a house that caught
the eye of Bud Flanders and his late wife,
Gate, as they explored country roads

near the Shenandoah Valley town of

Fishersville. Living in New Orleans at
the time, the couple bought the proper-
ty, known as Long Meadow Farm, and
eventually moved into the Federal-style
home, built in 1810 out of bricks fired
on-site and laid in Flemish bond. “The
house had not been butchered up,”
Flanders says. But it needed work to
become a comfortable modern-day
home, and after living in it to get a feel
for the house, the Flanders decided to
build an addition.

“The rooms in the house were all
good size, but there was no casual space
where we could get together with our
grandchildren,” recalls Flanders. “And as
much as I love the look of the front
porch,” he says, referring to the simple
white-painted columns and balustrade
that stand out like a smile against the
earthy red-brick fagade, “its too small
for doing anything.”

The couple hired Frazier Associates,
an architecture firm in nearby Staunton
known for its deft handling of historic
buildings. After careful study, the archi-
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DRAFTING BOARD

tects developed a plan to remove a
tacked-on rear wing and to add a great
room and mud room, totaling 600 square
feet, with an attached porch. The space
served the couple’s contemporary needs
but took its design cues from the existing
house. “Our approach is contextual,” says
Kathy Frazier, the firm’s principal archi-
tect. “When we add on to a historic
house, we try to design something that
suits its style and character so that it’s not
a jarring contrast.”

The secret, she says, is in the
details—all the specific architectural ele-
ments that add up to a pleasing whole.
The idea isn’t necessarily to mimic the
original elements, which would result in
historical rather than contemporary
space, but rather to transfer them in a
way that reads new space/old feel.

Take the windows, for example. In
the sun-drenched great room, the archi-
tects included three windows and clus-
tered three sets of French doors along the
wall leading to the porch. “It creates a
much bigger glass opening than an 1810
house would have ever had,” Frazier says,
“but we stuck with the same design
vocabulary.” They used Marvin doors
and nine-over-nine double-sash windows
with true divided lights, a close match to
those on the original home; they topped
the French doors with transom windows
(a nod to the original transom over the
front door), giving the high-ceilinged
room an even airier feel. “Unlike plate-
glass, these windows give a visual cue that
makes you feel comfortable in the space,”
says Frazier.

Other details make the interior space
a winner as well. The new
tongue-in-groove pine, stained to match
the rich heart pine floors found through-
out the house. Another semicontempo-
rary touch that livens up the room is the
wall of built-in shelves and cabinets
wrapping around a pair of double-sash
windows. The opening to the kitchen is
extra wide—a subtle anachronism that
improves flow and keeps the cook from
feeling so isolated—but its trim details

floor is
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match those found on the other door
frames.

The exterior brick wall is now on the
inside, and its original window now peeks
from the den into the dining room.
Rather than cover the brick with
sheetrock or plaster, the architects left
the wall exposed, raising the ceiling
above the beautiful decorative brick cor-
nice in order to highlight rather than
hide the detail.

The sun-catching French doors lead
to the new porch, which runs the full
length of the addition and spills out into
the surrounding gardens. Boasting plenty

of space for rockers and occasional tables,
the area doesn’t masquerade as an origi-
nal porch—it’s length, depth, and loca-
tion on the rear of the house betray its
late-twentieth-century origins—yet it fits
the house like a glove, thanks again to
traditional detailing. The simple square
columns and custom-milled wood
balustrade, all painted white, match those
on the front porch. The ceiling is painted
a traditional sky blue. The gently sloped
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EXCEPTIONAL HANDWROUGHT LIGHTING

Studio Steel has been
creating exceptional
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for fine homes since 1991
We create lighting fixtures
like no other — sculptural steel
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©2005 Stupio STEEL, INC. * NEw PresToN, CONNECTICUT 06777 « (860) 868-7305

Circle no. 231

22 Old-House Joumnals New Old House

}DRAFTING BoARD

|

hip roof, clad in standing-seam metal,
ties seamlessly to the rear wing’s steep-
pitched roof.

The new wing is clearly well built,
another important factor in wedding new
to old. “The craftsmanship of the new
should equal what was already there, or it
will stick out,” says Frazier. The Flanders
were lucky enough to find a contractor
who understood and respected their old
house. “He was patient. That’s the main
thing,” remembers Flanders. “Most con-
tractors are used to building from scratch.
Contractors willing to work on old places
have to deal with uncertainties.”

In the end, one measure of the proj-
ect’s success was how radically it shifted
the couple’s leisure and entertaining
focus to the home’s north side. Before, all
that stood on that side was a barbed-wire
cattle fence. The fence is gone, replaced
by lawn and gardens. “The addition gave
us our best view. The Blue Ridge
Mountains are right out there,” Flanders
says. “I never will forget shortly after we
finished construction—we had a
fundraising dinner for a local cultural
institution. There was a short rain show-
er just after we got inside, and the most
gorgeous rainbow spread across the val-
ley. Everyone was in awe.” ~on

Frazier Associates, 213 North Augusta St.,
Staunton, VA 24401; (540) 886-6230.

Logan Ward is a freelance writer living in
Virginia.
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) TRADITIONAL TRADES

LLessons in the age-old practice of dry
stone walling. TEXT BY APRIL PAFFRATH
PHOTOS BY PETER MAUSS

—_— P

{

On a drive along the small woodland
roads of New England, you see rustic-
looking stone walls running alongside
roads and through fields or woods that
were once fields. These walls were made
long ago out of fieldstones, and while
many no longer delineate the boundaries
of roads or active livestock fields, they

primitive tools of his
trade: a hammer,

chisel, and stone

0 eps

leading up to a barn.  remain a valued part of the New England ¥

landscape. Many of them are at least 100 _
to 200 years old, and they're still stand- ‘ R X »
ing. The dry stone walls were built with 3

the available materials—nothing but A |

rock—no mortar supports the stones. ‘
Mortar makes a wall inflexible, and ice
and frost heaves can introduce cracks
and destroy a mortared wall. A dry stone
wall is flexible: It can move, and the
stone can settle without falling down.
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While the art of the dry stone wall is rare
today, it is anything but dead. It is a craft
that continues as an agricultural and fine
trade in the United Kingdom and is
maintained in the United States by a
group of talented artisans who teach the
intricacies and proper techniques to a
new flock of dry stone wall builders.

In the United States, many residen-
tial clients want to add the look of tradi-
tional walls to their landscap Many

who contact some of the country’s best-
trained professionals, such as Michael
Weitzner of Thistle Stone Works in
Brattleboro, Vermont, want something
more than a wall that merely looks tradi-
tional; they want a structure that is built
with quality, following traditional meth-

ods. Some homeowners want to add

Fall 2005

walls to their properties merely for aes-
thetic effect, but others are looking for
retaining walls to help contour the prop-
erty, steps and dry stone expanses, tradi-
tional dry stone foundations for houses
and barns, and even more complicated
structures such as bridges.

Weitzner is one of only five master
craftsman dry stone wallers in the
United States, the highest level of certi-
fication attainable by the Dry Stone
Walling Association of Great Britain, the
organization that governs techniques
and accreditation of stone wallers in the
United Kingdom and is working to
revive the craft. He not only constructs
walls for clients in southern Vermont
and nearby parts of New Hampshire but
also commits time to training new

wallers. He and Dan Snow (author of In
the Company of Stome), another master
craftsman in Vermont, teach all-day
workshops to students who come from
all over the country to learn both basics
and advanced techniques of the trade.
Weitzner began as a professional dry
stone waller in 1993 in Edinburgh,
Scotland, after deciding against a career
in science. A few years later, Weitzner
was invited to the United States to con-
tinue his work, and he settled in
Vermont. He is clearly dedicated to his
trade and conveys his vast knowledge
precisely and quietly.

The skills that Weitzner teaches are
the same ones he uses when building for
his clients. No matter what the project, it
all relies on the basics of simple wall con-
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struction. “A wall is three-dimensional,
not two-dimensional,” says Weitzner.
“It’s not just a face. It has depth.” That
depth comes from two interconnected
wall faces and a “hearting” center, the
smaller stones packed between the two
faces. What makes a well-made wall is
a well-placed stone. Each stone must be
placed with as much contact with the
surrounding stones as possible so that
friction and gravity keep the stone where
it’s planted. Each stone must be stable on
its own, not teetering
and propped into
unstable positions with
small wedge stones.
Through stones, or
face stones that project
into or through the
hearting material, add
stability and tie to-
gether the parts of the
wall. Although it is
unseen, the hearting is
not merely filler; it
is essential to the
strength of the wall,
and it is packed as the
wall is built. “You place
a stone and then pack a
stone,” says Weitzner,
quoting his mentor,
master craftsman Neil
Rippingale.

The top of the wall can be an oppor-
tunity to show some style. A wall can be
left as is, and you will see the two faces
and the hearting. Flat stones laid hori-
zontally across the top of the wall, called
a cap stone in New England, make a flat
top along the wall and create a clean fin-
ish. Cope stones, stones placed upright
and packed closely together, rest on top
of the flat stones. They give the wall a
uniform look and height and are com-
mon in the U.K. and in Kentucky,
although not in New England. “I really
like that approach,” says Weitzner. Cope
stones might be big, round stones of
equal size along the top of the wall, or
they could be thin stones set nearly ver-
tical, like a leaning line of books. As with
all things handmade by an artisan, it is
the artistry and style that add the extra
element of quality. Cope stones are an
excellent way to add a finished and

A freestanding, 4-foot-high round pillar ~ dry
is used as a property marker

unique look to a wall.

Retaining walls, which hold back
earth on one side, use construction tech-
niques similar to those of a freestanding
wall. The wall slopes inward toward the
earth embankment, which makes it less
likely to teeter outward and fail when
rain and earth press on it. The through
stones jut into the earth embankment,
grabbing onto the surrounding dirt and
adhering the wall and earth together.
Dry stone foundation walls are made this
way because they are
essentially retaining
the earth on all sides
of the house or barn.

Weitzner likes to
tackle interesting
jobs, like founda-
tions. “If a project
is unusual, I'm
intrigued,” says
Weitzner, “although
I'm always cautious.”
He wants to make
sure a project can be
done well and done
right before he takes

it on. Restoration
work is a large part of
stone walling

because walls require
maintenance. Old
walls that are damaged or in danger of
falling need to be addressed properly.
“I'm very keen on restoration,” Weitzner
says. “It’s nice to see people interested in
proper stone walling and upkeep instead
of using prefab materials.” A wall repair
often involves taking down a section of
the stones without damaging the sur-
rounding structure and then rebuilding
the section with the problem corrected.
“A repair needs to look like the original,
yet without the faults of the original,”
Weitzner says.

Most walls that do not last are built
by people who lack experience. Stones
that make up the face of the wall should
be placed based on stability; an inexperi-
enced builder may sacrifice structural
position to place the prettiest or longest
facet toward the outside, or the joints
between stones may line up vertically
and make what are called “running
joints,” which can cause vulnerability in
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TRADITIONAL TRADES
—

the wall. “The real difference between a
master craftsman and the others is expe-
rience,” says Weitzner. Masters under-
stand the intricacies of the structures
because of their years of experience.
They know how to shape and work with
stones, and they understand how a wall
will act over time. The skills and knowl-
edge that Weitzner imparts to his stu-
dents do a lot toward helping the trade
stay alive and vibrant. Non

A hammered copper latern with
beautiful art glass and hand applied
verigris patina. A future collectors item

or treasured family heirloom.

View over 525 handmade Arts &
Crafts fixtures at www.oldcalifornia.com
Master Class: The day-long workshops that

: Michael Weitzner and Dan Snow teach

‘ h impart structural skills to students of all lev-

()l JI) C ] [ﬂ( / els, following the guidelines of the I )4)/ Stone
EANTE Walling Association of Great Britain. The

students get hands-on training. Contact
Weitzner for information.

Michael Weitzner Thistle Stone Waorks,
340  Goodenough Road, Brattleboro,
Vermont 05301-8967; thistledew@global
netisp.net

Circle no. 404

Weitzner works mostly in southeastern
Vermont. To find other professional and cre-
dentialed dry stone wallers, visit the Dry
Stone Walling Association of Great Britain’s
Web site, www.dswa.org.uk. Click the “over-
seas” link to see a list of other certified
wallers in the United States.

April Paffrath is a freelance writer living in
Cambridge, Massachusetts.
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Weitzner built an enclosed wall with a pass-
through for sheep to walk from one pasture to
another. He also incorporated “stiles”—
stepped stones for easily climbing for the
herder
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Stenciling, a centuries-old folk art, finds new expression in new old homes.

The art of stenciling has a long history in
this country, particularly in New
England. In old saltboxes, Capes, and
Federal row houses all around the
Northeast, many homeowners have dis-
covered ancient stenciled walls and
floors, dating back to the 1700s, hiding
under generations of wallpaper and floor
coverings. An economical and sanitary
adornment to the home in the eigh-
teenth and nineteenth centuries, stencil-
ing was used to embellish walls by hum-
ble farmer and wealthy urban merchant
alike. Stenciling was economical because
the homeowner did not have to import
expensive painted wallpapers from
England and France, and it was seen as
more sanitary because insects could live
behind wallpapers.

Itinerant decorative painters would
traverse the countryside offering their
services to innkeepers, shop owners, and
homeowners alike. The art found
expression in both primitive folk motifs,
such as fruits, flowers, birds, and trees
(mainly used in rural farmhouses), and
high-style classical elements, such as
acanthus leaves, swags, fans, and bell-
flowers (found in city dwellings). Early
influences were predominantly English
many belonged to the Painter-Stainer
Guild in London before emigrating to
the colonies. Once coming to America,
these artists taught their sons the craft,
which kept the art alive.

Artists borrowed heavily from textile
and wallpaper patterns of the period.
Some of the earliest colors used were
red, black, and white. As more pigments
were imported, such as gray, green, and
Prussian indigo, the artist’s color palette
became richer. Ann Eckert Brown notes
in American Wall Stenciling 1790-1840,
“The most popular design was very sim-

30 Old-House Journals New Old House

For this classically detailed interior in @ new old house on Nantucket, artist Molly Plaster created this elaborate
stencil design. Inspired by historical patterns, Plaster created a painted “carpet” for her client.

ilar to the typical wallpaper layout of the
time. The elements included horizontal
borders at the ceiling (frieze), baseboard,
and chair rail, if there were one, with the
frieze being the most important.” These

vertical borders divided the room’s walls,
and alternating floral and geometric pat-
terns were used as fillers.

Two of the most famous stencilers in
early America were Thomas Child and
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Close-up details of the flooring
reveal swags, acanthus leaves,
fleur-de-lis, and bows. For this
room design, Molly Plaster
worked closely with Seldom
Scene Interiors in the town of
Nantucket to create a whimsical
yet high-style interior.

John Gibbs. Their work is identifiable
because they often left their signatures
on the walls they decorated alongside
their artwork.

Artistic Revival

Today, the ancient art of stenciling is
being revived not only on walls but also
on floors. Molly Plaster of Yarmouth,
Massachusetts, is one such artist who,
like itinerant artists before her, travels
the New England landscape stenciling
floors in the region’s new old houses.
Although she is a self-taught painter, she
attended Parsons School of Design to
study metalwork and, upon graduating,
began her artistic career designing jewel-
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ry, which she sold through national
department stores. The pace of creating
four seasonal collections a year became a
bit hectic with her two small girls under-
foot so she began to paint. One weekend
she found herself stenciling her daugh-
ter’s bureau and fell in love with the
process and the color. “I found the met-
alwork too limiting,” she says, “and I dis-
covered 1 could turn a fairly ordinary
piece of furniture into something spe-
cial.” She began stenciling walls and ceil-
ings 14 years ago and hasn’t looked back.
Her decorative painting takes her from
the Island of Nantucket to New York
City to Connecticut’s countryside. She
draws her inspiration from historical

designs. “I find ideas in old fabric, wall-
paper, and decorative ironwork on build-
ings,” she says. “I even created a stencil
from an antique piece of wrapping paper
that I found while visiting Paris.”

When creating a stencil pattern for a
particular floor, Molly incorporates the
grain of the wood into the design. “I like
the natural pattern of the wood to show
through,” she says. “It adds interest and
texture.” Always a work in progress,
Plaster’s designs evolve over time. She
meets with the interior designer and
homeowner, and they discuss the theme
of the design and choose a color palette,
and Plaster takes it from there. Plaster
works out the design on acetate paper
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For a refurbished fisherman’s shanty on Nantucket,
Plaster chose a fanciful palette of bright blues and
oranges for the pine floor. Plaster allows the wood
graining to show through, which becomes part of
the design

and cuts out the “positive” pattern with a
utility knife. Plaster likes to work with
muted tones—mustard, olive green, soft
red, taupe. She uses up to seven different
stencils in her designs.

Much like the historical patterns of
the past, Molly often employs an elabo-
rate border, with two to three different
vertical designs, and fills in the center
with floral patterns and geometrical
shapes. She also uses historical classical
forms in her designs: Swags, acanthus
leaves, and ribbons are reoccurring ele-
ments as well as fleur-de-lis and scrolls.
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She uses latex-based paints and a
polyurethane water-based sealer to pro-
tect the design and the floor. “My clients
are surprised how well the design holds
up to foot traffic,” she says.

Plaster does much of her research at
historical estates and museums. She has
recently re-created a folk art wall mural
in a Connecticut farmhouse. She often
gets requests for stenciled kitchen and
bathroom cabinets as well as faux grain-
ing and marbling. “It's a wonderful way
to add beauty to an ordinary piece of
wood,” says Plaster. Non

For more on bhistoric stenciling, read
America’s Wall Stenciling 1790 to 1840
by Ann Eckert Brown (University Press of
New England 2003.)

Molly  Plaster  Decorative Painting,
Yarmouth Port, Massachusetts; (508) 375-
0905; mollyplaster@yahoo.com

Seldom Scene Interiors, Nantucket (508)
325-0577; Stowe, Vermont (802) 253-
3770.

Elizabeth Downey is a freelance writer.
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converted Carriage House

An old defunct plan book barn becomes a show house

OnNn Mc HNE'S COAS!. Text By NANcY E. BERRY PHOTOS BY BRIAN VANDEN BRINK

The fanciful Victorian, with its checker-
board colored-glass windows, scalloped
shingles, and proud cupola, creates a
handsome composition against Maine’s
autumnal meadow. It's hard to believe
this decoratively detailed structure was
originally built more than a century ago

36 Old-House Journals New Old House

to house horses rather than humans. The
stable and carriage house design was
from R. W. Shoppell’s 1889 Modern
Houses plan book. Robert Shoppell was
an architect and one of the leading pur-
veyors of house plans in the late 1800s.
Purchased and built by Charles Dix for

his wife, Almira, as a gift in the 1890s,
the horse barn remained in use for its
intended purpose until 1919, when the
property was sold. At that time, the barn
became obsolete because of the advent of
the horseless carriage. For decades the
building sat abandoned, its equally
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detailed main house long gone.

When Bill and Susan Thorn discov-
ered the property on a summer vacation,
they recognized the potential this little
barn had. They purchased the carriage
house, which had been recently moved
50 feet from its original spot, and de-
cided to turn the defunct stable into a
three-season cottage retreat. “We fell in
love with the harbor views and wanted to
save this beautiful old structure,” says
Bill Thorn.

Its unique nature, an existing plan
book outbuilding—the only known barn
designed from a plan book in Maine—
made it a perfect candidate for the
National Register of Historic Places.
The owners were determined to save the
building and to preserve as much of the
original structure and its features as pos-
sible. They hired architect Christian
Fasoldt of Rockport, Maine, who had
worked on several preservation projects,
to help maintain the integrity of the
building while reincarnating it for its
new use—a home away from home.

“There are many surviving plan
book houses around the country, but it’s
rare to find an outbuilding still in exis-
tence,” says Fasoldt. “When I came to
look at the structure, it was being used
for storage as well as a house for a fam-
ily of raccoons.” In order to qualify for
the National Register of Historic Places,
the restoration and rehabilitation needed
to follow the Secretary of the Interior’s
Standards and Guidelines for Historic
Preservation (a list of do’s and don’ts)
throughout the restoration process. The
guidelines include such advice as: Avoid
changing the size of the door openings,
repair existing windows (rather than
replace and/or add windows), repair his-
torical siding, preserve the historic set-
ting as much as possible, and minimize
additions. The Thorns and Fasoldt,
working closely with the Maine
Preservation Historic Commission, met
all of these challenges and more.

“When working with an old build-
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OUTBUILDINGS

ing, there’s a certain language that’s spo-
ken, and you have to learn how to speak
that language,” says Fasoldt. He not only
had to learn the language of the building
but turn it into a livable space. The
building needed all the modern ameni-
tiess—plumbing, heating, and electric-
ity—which were all introduced without
changing the footprint of the structure.
Because the house was moved and set on
a new foundation, a daylight basement
was created. Here Fasoldt added two
bedrooms and a bath. “It was a challenge
creating a set of stairs down to the lower
level,” says Fasoldt, although, he admits
that his greatest challenge was incorpo-
rating a kitchen into the structure with-
out cutting into any original beams.
Instead of adding on, which the
Standards caution against, Fasoldt creat-
ed a master suite in the hayloft. A cathe-
dral ceiling and antique beams were
added to the space—elements not origi-
nal to the barn but aesthetically appro-
priate for the room all the same.

On the main floor, little has changed
since the barn was built—the existing
bead board and box-molding interior
walls were in good shape and just needed
a fresh coat of paint. Wrought-iron feed
baskets rest in their original spots, dress-
ing the dining room appropriately.
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Although Fasoldt saved many original
materials, the Thorns found salvaged
barn flooring in Connecticut to replace
the rotting stable floor.

The exterior work was less of a chal-
lenge for Fasoldt and general contractor
John Allgood, who was “in the spirit of
doing things exactly the way they used to
be,” says Fasoldt. Many of the scalloped
shingles were in good condition, and
those compromised were removed and
replicated by local carpenter Owen Gray.
The cupola was also in good shape and
needed little repair. The Thorns had col-
ored panes of glass replicated where they
were missing from the original windows.
In order to make an entry that was more
practical for human use, Fasoldt intro-
duced glass doors (much easier to operate

Above Fasoldt added a small kitchen into the struc-
ture complete with wood-burning hearth. Left The
fixed window above the kitchen sink still has its origi-

nal colored glass panes
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l OUTBUILDINGS

for the Thorns) on the exterior of the
original wooden track doors. The histor-
ical commission approved the glass doors
because they did not disrupt the historic
fabric of the building and they could be
removed at a later point. Susan Thorn,
an interior designer by trade, decorated
the interior with antique wicker and
pretty floral fabrics to create a casual
weekend décor.

The couple’s unbridled enthusiasm
for their carriage house cum vacation get-
away is apparent when you talk to Bill
Thorn. “We wish we could get up there
more often; it’s a special place,” he says.
By creating a new use for an old relic, the
Thorns have saved a piece of Maine’s his-
tory from being put out to pasture. ~No

For more information from the National
Park Service on adaptive reuse of farm
buildings, visit www.cr.nps.gov/bps/tps
/briefs /brief20.htm.

Christian Fasoldt, Architect, 40 Pascal
Avenue, Rockport, ME 04856; (207) 236-
6569.

Susan Thorn, ASID, Susan Thorn Interiors,

PO. Box 187, Cross River, NY 10518; (914)
763-5265
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HeIRLOOM GARDENS

Outside the Bungalow

The right landscaping creates harmony between house and garden.

Large or small, [a garden] should look both
orderly and rich. It should be well fenced

from the outside world. It should by no means

imitate either the willfulness or the wildness

of nature, but it should look like a thing

never to [be] seen except nmear a house. It
should, in fact, look like part of the house.

William Morris

“Hopes and Fears for Art,” 1882

People often ask me what is the most
important element of good garden
design, and if pressed to give a single
answer, | would have to say “unity of
house and garden.” When architecture
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and landscape architecture share a simi-
lar style, the result is a harmonious mar-
riage in which all sorts of minor sins can
be forgiven. But when house and garden
disagree, the outcome is inevitably an
expensive divorce that cancels the poten-
tial of both. If you're the owner of a bun-
galow-style house, the mission of foster-
ing harmonious relations between house
and garden is particularly crucial, as the
small scale and clean horizontal lines of
American Arts and Crafts-inspired archi-
tecture can easily be overwhelmed by

me. Here

TEXT BY MICHAEL WEISHAN
PHOTOS BY DOUG KEISTER

day lilies, a a, buddlela, and a I
bad planting choices and poor hardscape
selections. Here are some tips for mak-
ing sure that your bungalow sports a gar-
den that complements, rather than com-
petes with, your home.

Keep It Simple

The Arts and Crafts Movement—the
progenitor of the bungalow style—val-
ued simple materials honestly worked,
and this same basic philosophy should
permeate your garden. Although some-
thing of a historical oversimplification,
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HeIrRLOOM GARDENS

the cozy, welcoming nature of the bun-
galow garden partially derives from the
romanticized vision of an English work-
ingman’s cottage, and replicating the
simple flower-filled landscapes associat-
ed with these structures is a good starting
point for the modern bungalow dweller.

The key to re-creating this kind of
craftsman look and feel outdoors lies
with the hardscape. It’s the bones of the
garden—the walks, drives, patios, ter-
races, and outbuildings——that really set
the tone for the entire landscape, and a
conscientious effort needs to be made to
make sure that these elements have an
appropriate look and feel. You’ll want,
for example, to avoid using glaringly
modern products like concrete or asphalt
for paving and instead choose a brick or
stone that matches your home, making
sure that the “art and craft” part of the
equation is evident by utilizing interest-
ing patterns or shapes to enhance the
natural beauty of your chosen material.
Fences (an almost ubiquitous facet of
Arts and Crafts gardens) should also be
selected to complement the house,
which for a bungalow almost inevitably
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means some type of wooden fence. Styles
consisting of simple handmade pickets or
ones with wide boards featuring cutout
designs were especially popular. In an era
before air-conditioning, backyard struc-
tures such as arbor seats and gazebos
were another important aspect of bunga-
low gardens, allowing the various areas
of the landscape to serve as outdoor liv-
ing rooms. Often built at the same time
as the house, these structures deliberate-
ly echoed the home’s architecture and
often utilized the same construction
materials, providing the perfect link
between house and garden.

Keep the Planting in Scale

Whereas modern bungalows are often
much larger in terms of square footage
than those built even a few decades ago,
today’s homes still share the same verti-
cal scale as that of their predecessors.
This means that when it’s time to choose
plants for your landscape, it’s particular-
ly important that you select cultivars that
won’t outgrow their welcome. Towering
shade trees or large, dense evergreens
planted next to the foundation will

wit 35 of
landscape should ther

of these features, with a

the one at left. Below, a typica

quickly obfuscate the lines of the archi-
tecture and come to dominate both
house and landscape. Instead, focus on
selecting dwarf cultivars of your favorite
trees; for any material to be planted near
the house, choose species that at full
maturity will remain well beneath the
windowsills.

Remember, too, that when design-
ing a foundation planting, not all the
material needs to be evergreen; in fact,
one of the keys to creating a cottage-
style garden is a heavy use of flowering
deciduous plants in the form of shrub-
bery, perennials, and annuals. The sea-
sonal rise and fall of these deciduous
plants add variety to the landscape, and
the sparse winter mass of deciduous
species counterbalances the dense
appearance of evergreens. Finally, with
all your plant selections, you should try
to find species with interest in more than
one season. Many desirable cultivars fea-
ture combinations of foliage, flower, and
shape that possess year-round appeal.
This, of course, is good advice for any
style of landscape, but it takes on special
importance in the bungalow garden, as
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CREATE A HOUSE

wiTH HISTORY

Each season Old-House Journals New Old
House magazine brings you new homes that
echo the past while keeping all the comforts
of today’s lifestyles.

New old houses satisfy our insatiable
appetite for the charm of old houses while
offering all the bells and whistles of today—
gourmet kitchens, luxurious master baths,
and rooms completely wired for twenty-first
century technologies.

Through each issue of Old-House
Journal’s New Old House, we'll explore classic
American house styles all across the country
and hear from traditionally schooled archi-
tects who create dwellings with a sense of his-
tory and belonging. We'll discover the ideas
behind designing a home with a “past:” how,
for example, architects and designers intro-
duce salvage materials into a space to give it
that old-house feel; how the scale and propor-
tions of building design found in old pattern
books are finding new expressions; and how
craftspeople perfect the details of centuries
ago in the present.

New old houses offer a freshness to our
country’s landscape, bringing back a sense of
place to the home.

Old-House Journal’'s

NEW OLD HOUSE

Building Character in Today's Homes

To Subscribe to Old-House
Journal’s NEw OLpD HousEe

Call 866.298.5647
Six issues for $17.97 plus $2.00
postage and handling.
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LHEIRLOOM GARDENS

Often set on small lots, bungalows don't have a lot of

use of your front and side yards

plants with attractive and unusual foliage
or flower will highlight the Craftsman
aspect of your garden.

Don’t Forget the Front

Bungalows traditionally were construct-
ed on narrow lots with little or no space
for side yards, and in an era of soaring
land prices, this trend continues unabat-
ed. Thus, if you're the owner of a bunga-
low, chances are much of your available
acreage lies in the front yard, and it’s
important to utilize this area to the
fullest. Whereas most people have no
problem envisioning what to do behind
the house, the front yard looms as a dif-
ficult blank slate for many beginning
gardeners. Given the bungalow’s general
homey appearance, you should try your
best to enhance this feeling by making
sure that your front yard says welcome to
both you and your guests.

In many cases, this means minimal-
izing the blank feeling produced by one
of the great banes of the average modern
American landscape—the overly large
lawn—in favor of a more diversified
approach that incorporates the best ele-
ments of hardscape and softscape.
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utdoor space to waste, so that means making optimal

Features like a broad front walk with
easy access to street and drive; flower-
filled in-scale plantings along the foun-
dation; fences or walls that delineate the
borders of the property without denying
access—all these make the front yard a
place to enjoy rather than just to pass
through. A large front porch (another
almost ubiquitous feature of bungalow
architecture) attractively decorated with
comfortable chairs, container plants, and
other amenities for outdoor living com-
pletes the picture.

Keep in mind that what charmed
bungalow owners in the first place—and
what continues to charm them today—is
the cozy, romantic nature of the bunga-
low. If you strive to ensure that your
landscape shares this same look and feel,
your role as matchmaker between house
and garden is bound to bear ample
rewards. NOH

New Old House garden editor Michael
Weishan is the host of PBSs “The Victory
Garden” and the principal of bis landscape
design firm, Michael Weishan &7 Associates.
For more information visit, www.michael
weishan.com.
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Architect Richard Landry, principal of the Landry Design Group,
renovated this 1920s Tudor-style house in Los Angeles. Originally
designed by architect John Byers for movie mogul Irving Thalberg
and his wife film, actress Norma Shearer, the house received a new
stone and brick facade, slate roof, and copper chimney cap during
its extensive restoration and renovations.




Tudor Revival

Hollywood Style

Architect Richard Landry re-creates magic on the coast
of Southern California in the renovation of this old silent
screen-era classic.

TEXT BY LYNN MORGAN PHOTOS BY ERHARD PFEIFFER




In the courtyard facade, Landry added a

two-story window at the main stairwell, as well

the eyebrow and casement windows. The landscaping gi
of an English country cottage. Right top The co

received new om light fixtures. Landry painte

faux grain finish. Right bottom The attic tur
clubroom and has unobstructed views of the Pacific O




a faded screen idol, the old beachfront house in Los

eles had great features and an illustrious history; it just

few nips and tucks to be ready for a comeback.

Designed by architect John Byers as a retreat for the legendary

Metro-Goldwyn-Mayer (MGM) producer Irving G. Thalberg

and his wife, actress Norma Shearer, the whimsical English

Tudor was built by MGM craftsmen and laborers. It was both a

refuge for the dynamic but sickly Thalberg and his young fam-
ily and a glittering salon that welcomed Hollywood’s elite.

As head of production at MGM (the biggest and most suc-
cessful movie studio of its time), Thalberg was known as
Hollywood’s “boy wonder” during the 1920s and early 1930s.
He was the driving force behind such films as Grand Hotel, Mata
Hari, Mutiny on the Bounty, Camille, and A Night at the Opera,
and he was the real-life model for the fictional character
Monroe Stahr in F. Scott Fitzgerald’s final and unfinished novel,
The Last Tycoon. Thalberg helped establish the Academy Awards
and guided the careers of directors such as Erich von Stroheim
and Ernst Lubitsch as well as stars such as Clark Gable and
Greta Garbo. The beautiful and elegant Norma Shearer lit up
the screen in The Barvetts of Wimpole Street, Marie Antoinette,
and The Women. The Thalbergs entertained often and lavishly,
and Fitzgerald immortalized their afternoon brunches at the
beach in his short story “Crazy Sunday.”

Thalberg died in 1936 at the age of 37. Over the next seven
decades, the house changed hands again and again, and each
new owner made changes according to his or her own taste or
the prevailing fashion, stripping away period details and adding
“modern” touches until little of the original character
remained. Almost 70 years after the last tycoon’s last party,
architect Richard Landry, AIA, president of Landry Design
Group in Los Angeles, received a phone call from prospective
new clients who had just purchased an old beach house in Los
Angeles. “Originally, they wanted to tear the house down,” says
Landry. “I talked them out of it.”

This is unusual advice for an architect, especially one who is
internationally renowned for his opulent residential designs, both
modern and classically inspired. This project, however, was a lit-
tle different. “It was in an unfortunate state of disrepair,” accord-
ing to the Montreal-born architect. “It had been remodeled sev-
eral times over the years, and each addition made it worse. It had
great history, though, and great bones. It was worth saving.”

The renovation and restoration took 14 months and proved
to be as complex and challenging as designing and building an
entirely new house. “It’s easier just to build a new house,”
contractor Gordon Gibson of Gordon Gibson Construction,
the builder on the project. “Because of the new building codes,
when you renovate a house of this age, you have to strip it com-
pletely down to the studs. This house in particular had been
both neglected and extensively remodeled. That was one of the
design difficulties for Richard—determining what the original
architecture had been.”

A supremely practical man and astute observer of architec-
tural history, Gibson cautions anyone caught up in the romance
of renovation. “It’s very difficult and expensive to restore an old
house, and very often when people say they want a completely

“authentic” pcrmd house, they don’t take into consideration
that authentic older houses had small bathrooms and didn’t
have spa tubs and the bells and whistles that people expect in




A guest bedroom received a cathedral ceiling of salvaged beams 4 f
and a heavy truss. The room is decorated with Swedish country ‘,/,'
antiques. '




Landry designed new custom cabinetry reminiscent of old apothe-
cary drawers. A farmhouse sink upstages the typical pedestal. An
antique door separates the toilet room.




their homes today. Period houses had limited closet space; peo-
ple had armoires for storage. The homes didn’t have large
kitchens, because those were staff-oriented rooms. Older hous-
es usually had smaller paned windows. The California lifestyle
contradicts all of these things: We want storage, and we want
huge windows to enjoy the views and flood our rooms with
light. The challenge, then, is to update the structure with sen-
sitivity to the original design but take into account the fact that
times and tastes and the culture have changed.”

The Thalberg house deserved special consideration. “It has
a lot of history,” says Gibson. “Barron Hilton owned it, too, for
a lot of years. It’s a wonderful piece of architecture. Richard
Landry did a great job of preserving its essence: He kept the
exterior balconies. The pitch of the roof is the same. He saved
the things that made it special.”

“It’s a different type of challenge,” Landry says. “When you
start from scratch, you have a clean canvas, and you can create
your own composition. When you restore an existing house,
you have to take into account its history and integrity. While I
was working on this house, I kept asking myself, ‘What would
John Byers do today for this client?’ I wanted to respect his
work and his ideas.”

“It was a darker choice for him,” Landry continues reflec-
tively, “probably inspired by the client. Spanish Colonial and
Mediterranean styles were his specialty, what he was known for.
This was a departure for Byers.” The decision to restore and
not raze the house was an aesthetic choice, not an economic
one. Landry and Gibson agree: Meaningful restoration is an
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expensive proposition. “You don’t do this to save money,”
Landry says candidly. “The reality is, when you strip a house
down to the studs and add new electrical systems and plumbing
and finishes and cabinetry, it’s a lot more expensive than just
coming in with a bulldozer.”

The house was a rather depressing sight at first. “It looked
like an empty condo,” according to Landry, “very drab and
uninspired.” Brian Pickett, AIA, the Landry Design Group
associate in charge of the project, was more explicit. “The
house was very plain, but unkempt. You could tell the previous
V't taken care of it. You could see water damage; you
could smell mildew.” But the setting was inspiring. “There was
something wonderful about the transition from busy Pacific
Coast Highway to this English country house, to the beach,”
says Pickett. “There was a lot of mystery to the house, the way
the rooms connected and related to one another, and the dark-
ness of the Tudor style reflected that.”

Landry and Gibson embarked on a complete renovation:
retrofitting the house to meet new earthquake codes, adding

owners ha

new heat and electrical systems, and reclaiming wasted space.
Landry lightened the brooding darkness with a warmer color of
stucco and lighter-colored wood for the half-timbered facade;
he relandscaped the front of the house, in part to deflect some
of the noise from the busy highway. He added window boxes
and rustic touches of wood and stone to the exterior, and he
replaced the slate roof, adding new copper chimney caps.

“One of the most striking things about this house was its vol-
ume,” says Landry. “It’s rare in L.A. to be able to work with so
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Top left The rear facade of the Irving Thalberg-Norma Shearer
home. The house is said to have been built using MGM set
builders. Middle left Irving Thalberg and Norma Shearer on the
beach at their home, Bottom left The original dining room
designed by an MGM set designer. Top right Norma and Irving
poolside with their daughter Katherine. An aerial photo of the
Thalberg/Shearer home—complete with private pier.
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much height. There was an unfinished attic space that we
reclaimed and turned into a retreat for the clients. It's now office
space, a reading room, and a clubroom with a pool table. We also
took out some of the second floor above the entryway and gave
the clients a two-story living room with immense windows.”

Landry added details to the stripped-down interior:
custom-designed moldings of frolicking cherubs and fes-
tooned vines and flowers, themes that he repeated in the
hand-carved limestone fireplace in the living room. “The lady
of the house loves angels,” Landry explains. “The motif pops
up again and again.” Other restored details include lighted
display niches, columns, and wainscotting. Landry made
extensive use of recycled wood for ceiling beams and cabi-
netry, and he used antique doors in several rooms, all to re-
create the period ambience. “These clients were wonderful to
work with,” says Landry. “They entertain a lot, so they want-
ed to open up the space. They wanted a lot of windows so that
they could look out at the ocean, and they wanted the house
to be light and open.”

Interior designer Karen Blake worked harmoniously with
Landry’s architectural details. She created a semirustic decor,
mixing antiques with contemporary furniture and leaving the
distressed pine floors largely bare. Her creamy, neutral palette
is perfectly suited to the beach, and the wood finishes add both
warmth and depth. “The lady of the house has a Swedish back-
ground,” says Landry. “She wanted the home to reflect that. It
made for an interesting blend with the English Country style of
the house.” The Swedish influence is seen in whitewashed

chairs, Scandinavian antiques, and the delft blue-and-white tile
fireplace mantel that Landry designed for the family room.

One of the clients is a musician, so Landry converted an
unused space above the garage into a studio/rehearsal space.
The guest quarters were also expanded to make a complete
guesthouse with its own kitchen, bath, and private courtyard.

In the living room, the architects and owners could not
resist preserving an eccentric relic of the home’s Hollywood
past that had miraculously survived the many changes of own-
ership. “There’s a projection screen in the living room,” says
Pickett. “It’s about 7 feet high. It rises out of the floor—you can
see all the chains and pulleys that operate it down in the base-
ment. This was one of the very first homes to have a private
screening facility, so we kept it.”

The clients are delighted with the house—the sequel is bet-
ter than the original. “The most successful aspect of the project
is the clients’ happiness,” says Landry. “It’s everything they
wanted in a house, and more. The house feels bright, happy,
and open, and they use every part of it.” It was an artistically
satisfying project for Landry as well. “As an architect, you want
to put your clients’ needs first. When you undertake a restora-
tion project, you have to be more creative. You have to look
beyond the obvious and see something that’s begging to be
saved. This was an opportunity to save an old soul.” ~o

Lynn Morgan, a freelance writer, lives in Los Angeles.

For Resources, see page 102.







Franck LLohsen McCrery,
Architects design a
seamless addition to an
ancient house in Old Town
Alexandria, Virginia.

TEXT BY MICHAEL TARDIF PHOTOS BY ERIK JOHNSON
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Wogpd-fraicd hbuse® doynot survive for very long without a
gr€at dedlPof carel and those that do are often altered beyond
fecogaition g¥ér the years. Most fall victim to changing fash-
iondy” advefSe economic circumstances, or the march of
piogressgA small number of houses of architectural or historic
merit May be restored to their original condition, but often the
restoration is an academic exercise in reclaiming a lost past and
little of the original structure remains.

From time to time, however, a house will manage to survive
in its original form for a very long period. The secret to
longevity appears to lie in an existence just outside the social
and economic limelight combined with a succession of frugal
owners who are careful to keep the water out but who are oth-
erwise content to leave things pretty much as they are.

The Fawcett-Reeder House in Alexandria, Virginia, is one
of those houses. Since the 1770s, it has had only five owners,
including Joe Reeder, the current owner. “All had a ‘let it be
attitude,’ the single greatest factor in preserving the place,”
notes James McCrery II, AIA, whose firm, Franck Lohsen
McCrery, Architects Inc., restored and renovated the existing
house and designed a sensitive kitchen addition.

Located in the Alexandria Historic District at the corner of
Prince and South St. Asaph Streets, the Fawcett-Reeder House
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calls little attention to itself despite sitting on a generous corner
lot. Even the most careful observer walking up Prince Street
from the Potomac River waterfront might walk right past it
without realizing what a significant piece of American history it
is. But from the corner, with the side of the house in full view,
architects Franck Lohsen McCrery carefully peeled away a
layer of Victorian-era lap siding to reveal the original broad-
plank clapboards of this simple farmhouse. The wide unpainted
boards are the first clue that the house might be an unusual
specimen of its time. The architects also restored a kitchen
porch that faces the corner side yard. Otherwise, the exterior of
the house looks much as it has for more than 200 years.

The original structure actually consisted of two buildings.
The main house was built as a timber frame with brick nogging
and plank clapboard siding. A separate brick building housed
the kitchen, an overseer’s office, a laundry, and a smokehouse.
This was a common arrangement for southern colonial houses.
Separating the kitchen from the main house reduced the risk of
destruction by fire, and it kept the heat of the kitchen hearth
away from the main house during the hot summer months. The
kitchen building also featured an ingeniously designed attached
privy, with three compartments opening directly to the outside
at the rear: one for the master of the house, one for his wife and
children, and a third for the slaves. All three compartments
shared a single brick-lined septic pit, which was naturally vent-
ed through openings in the brick foundation then through a
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l | its present site at that time, but little more than the absence of
' m— e tax records supports his theory. He also notes that the house
’ —( A and the brick kitchen building appear to be contemporaneous.
: In 1794 a saltbox addition was added to the rear of the

house along its entire length, which for the first time provided
PARTIAL ELEV- | _JLJL the family with a separate formal dining room and a “proper”
ATION OF MANTEL i S0UTH CLOSET

soas rai sat i T o e master bedroom away from the street and equipped with its
own fireplace. The saltbox filled in the space between the main

SOALL W= 1 - O

i 1 D E:ﬂ 3 house and the kitchen building, connecting the two structures
1 | ° g ——l iy for the first time. The windows of the new dining room, on the
1= ]I —3 | —  north side of the house, were likely relocated from the rear wall
? = ' of the original house. The newly exposed clapboard siding on

|

the north side tells this part of the story beautifully, with the
( outline of the original house plainly visible.
: Sometime after 1810 the saltbox addition was extended lat-
E] erally to the south, beyond the side wall of the house. The mas-

ter bedroom fireplace was moved, and an attached master bed-

i
1 g

- ]

! ‘ 1 — room privy was added. The original street-front entry to the
; = —-J\Jé SR oL e o i) house, Whl(.fh oper'led directly into the parlor, was removed and
f el o b b T e replaced with a window. A new formal entry was added on the
s he e T o i south side, which had the effect of concealing the otherwise
o awkward saltbox extension. The interior was further subdivided

megi@a‘&é%ﬁ:——l FAWCETT HOUSE, ruExArfnmA.vamlA%m-ml Z  to create a hallway from the new side entry to the center of the

brick flue that projects through the roof and looks like another ~ £¢ 3
chimney. A brick wall divides the privies from the laundry and : ‘
the smokehouse, ensuring acoustic and olfactory separation.
Another brick wall originally partitioned the laundry from the
smokehouse so that the heat of the smokehouse could be used
to dry the laundry without the smoke permeating the clothes.

The original main house was a typical mid-Atlantic farm-
house of the Georgian period, though it was notably devoid of
ornament. McCrery describes the original owner (and pre-
sumed builder) as “a farmer aspirant of the middle class.” Far
from being a gentleman farmer, he was known to have worked
in the fields alongside his farmhands and slaves. The house has
more in common with the wood-framed hall-and-parlor ver-
nacular farmhouses of colonial tidewater Virginia than it does
with the high-style southern Georgian manor homes of the sur-
rounding countryside. On the first floor, the house originally
consisted of two rooms of unequal size, a large parlor and a
smaller bedroom, with a narrow central stair leading from the
rear to two attic bedrooms. The main second floor bedroom
features an original coal-grate fireplace, a rarity for its time
because coal was an uncommon fuel for heating. A notable
departure from the local farmhouse vernacular is the lack of a
central hall, another sign of the owner’s modest means.

Like many colonial houses, the Fawcett-Reeder residence
grew over time, and the complete provenance of the house is
unclear. The trail of tax records grows faint before the 1780s,
when the house was part of a 700-acre farm just outside the
original municipal boundary of Old Town Alexandria. McCrery
speculates that the original structure may have been moved to

I i oL ]
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ation. For Reeder and the architects, the rare condition of the
interior, preserved by all previous owners for such a long peri-
od of time, was a critical factor in the renovation. No legal
obstacle prevented them from building a completely modern
kitchen in the existing colonial kitchen, but out of respect for
the house and mindful of their role as only temporary stewards
of this national treasure, they developed a solution that left the
existing colonial kitchen intact. In designing the new addition,
the architects took great pains to ensure that no damage would
SRR be done to the original structures and that all the new work
would be completely reversible. To connect the addition to the
existing house, they used two existing exterior door openings,
one to enter the master bath from the bedroom and the other
to enter the new kitchen from the original kitchen building, in
the process creating a tiny interior courtyard that preserved
original window openings. The kitchen addition runs parallel to
the original kitchen building—a mere 18 inches away—with the
gutters of the two buildings barely 1 inch apart. A window in
the new kitchen aligns with a window in the old kitchen, creat-
ing a view (and admitting light) all the way through the colonial
kitchen to the north side of the house.

It took an entire year to obtain the approval of the Board of
Zoning Appeals (for a setback variance) and the Board of
Architectural Review (for conformance to Historic District

house. The home then remained virtually unchanged until
Reeder purchased it several years ago.

The most remarkable feature of the house is the condition
of the interior. All of the original plaster walls as well as the
floors, fireplaces, and built-in cabinetry are intact and in excel-
lent condition. The original cabinets to either side of the fire-
place in the front parlor boast the original faux wood-grain fin-
ish on the inside of the cabinet doors, and they have the origi-
nal shelves and hardware. The interior walls of the original
colonial kitchen, with its massive hearth, are in pristine condi-
tion, with no sign of wall attachments or other alterations for
later cabinets or appliances. The hearth consists of two fire-
places and two flues in a single firebox, a common eighteenth-
century arrangement that allowed for more than one item to be
cooked at a time and at different temperatures. The laundry
retains its original whitewash finish and—unbelievably—the
original wood laundry racks. Like the main house, the second
floor of the kitchen building is divided into two rooms of
unequal size, which were likely slave quarters. The only alter-
ation that mars the original interior of the kitchen building is a
doorway through the wall that once separated the laundry from
the smokehouse, which had been converted to a storage shed by
a previous owner.

The condition of the interior is even more remarkable
when one considers that it is not legally protected from alter-

5N

66 Old-House Journals New Old House Fall 2005




e . A
WL

e

|

"

 Samao s
= S M— &._ e S -
i ek, Y TR

Old-House Joumals New Old House 67







restrictions), which McCrery cites as “testimony of their great
care.” The authorities were ultimately persuaded by the strate-
gy of building new in order to preserve the old. “The Board of
Architectural Review has no jurisdiction over the original inte-
rior,” says McCrery. “We essentially invited them to have juris-
diction.” It also helped that owner Reeder and McCrery’s firm
had done several previous projects in Alexandria; as McCrery
notes, “Our firm has an explicit commitment to traditional
architecture. We do nothing else.”

In designing the new addition, the architects drew inspira-
tion from the original house. In keeping with the workaday
craftsmanship of the original, the new kitchen is “architectural-
ly naive,” with a large oversized dormer and what McCrery calls
an “overstructured roof, because in colonial times it took less
effort to make a big piece of wood than a smaller one.” The
timber frame was assembled with peg joinery, and the whole
addition was sheathed with random-width planks. The floor is
random-width, plain-sawn walnut, in keeping with the plain-
sawn pine floorboards of the original house. The kitchen fire-
place chimney is stepped, a nod to eighteenth-century practice
when brick was an expensive building material. The new
kitchen also features a pair of Dutch doors beneath a deeply
overhanging roof, which McCrery readily acknowledges as “a
complete invention pinned to the owner’s desire to open the
kitchen to the garden.” The kitchen “cabinetry” is actually a
series of old reclaimed dry sinks with a maple countertop.

Other than the restoration of the kitchen porch and the
uncovering of the original clapboard siding, the original house
has received only the lightest touch. The pine floors, which had
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been painted black, were stripped and restored to their original
natural finish. Reeder wished to furnish the smaller front parlor
as a library, so the architects designed new cabinets and shelves
along the front wall to be easily removed without damage to the
original interior finishes. So as not to upstage the original colo-
nial millwork, the new library cabinets have a “comparative
commonness” with the rest of the house. Rather than hiring a
finish carpenter, the architects hired a framing carpenter and
instructed him to do the best job he could using only the tools
of his own trade.

The Fawcett-Reeder House has been fortunate to have
Reeder as its most recent steward. A former Marine, he is an
avid collector of historical artwork, artifacts, and furnishings—
and houses. As McCrery describes him, “He loves his-
tory and feels that he is a part of it. There is no limit to his
degree of interest in doing justice to the property. He seeks and
finds the right way to do things.”

The house has been no less fortunate to have Franck
Lohsen McCrery as its architects; they see themselves as part of
history, too. McCrery muses, “We could spend all of our time
designing new buildings. And we hope that 100 years from now,
someone will take care of our work, so we like to spend at least
part of our time taking care of the buildings of others.” ~on

Michael Tardif, a freelance writer; lives in Bethesda, Maryland.

For Resources, see page 102.
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“Thoughtful, innovative designs for their
time these glamorous apartments served
S New York City's wealthy. Most of Candela’s
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Rt aca s A MADS A three big entertainment rooms organized
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l - leading to bedrooms and beyond multiple
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. ‘ vided between the library and living room
to allow two members of the family to
entertain at once. The building had private
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r ]‘ S ) \u' I ﬂ bedrooms into a kitchen, study and exercise
= S room. Opposite Murray created every aspect of
the new spaces, including the pantry.
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Ipfie , Man-born architect Rosario Candela was design-
ing luxurio@partment buildings for New York City’s elite. The
apartme® ranged from 8 to 15 rooms, each typically with three
0 tertajp#fg spaces—a library, a dining room, and a liv-

room, complete with wood-burning fireplaces—off a central
foyer. Dreamy, spacious bedrooms with private baths were dis-
tanced from these public areas by long hallways. The servants’
wing, a small cluster of utilitarian rooms comprising the kitchen,
servants’ hall, linen room, butler’s pantry, and modest sleeping
chambers, was tucked behind the scenes. One of Candela’s pri-
mary considerations when designing these apartments was pri-
vacy—segregating the public and the private.

Today, all of Candela’s extant apartment buildings are high-
ly prized for their lavish entertaining rooms, timeless interiors,
and excellent addresses. The one area that has become archaic in
these 80-plus-year-old apartments is the servants’ and service
rooms. These cramped “private” spaces don't offer the open-
ness, comfort, and utility desired in today’s living environments.
John B. Murray, principal of John B. Murray Architect, LLC, a
New York-based firm, was charged with re-creating these obso-
lete spaces for his clients modern lifestyle while keeping
Candela’s basic principle of privacy intact.

“We needed to refresh that quadrant of the apartment,” says
Murray. “Originally there were two staff rooms, a kitchen, a
pantry, and a servants’ hall.” The homeowners wanted to reno-
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vate these spaces, which had been updated once in the 1970s
(complete with avocado-colored appliances and drop acoustical
tile ceilings), into functional rooms that melded with the aes-
thetics of the rest of the apartment. They wanted spaces where
they could cook evening meals, read the morning paper over
coffee, and, most of all, relax.

Starting Over

Murray came up with a design that would reallocate the volume
of space into three areas as opposed to the existing five. Murray
first discovered that there was an extra 2 feet 3 inches under the
drop ceilings, bringing the height of the rooms to their original
10 feet 3 inches. Murray then gutted the rooms of their 1970s
attire, removed the wall between the original pantry and
kitchen (creating one 16 foot by 16 foot space), and combined
the two servants’ chambers into one room to be used as an exer-
cise space. The servants’ hall (adjacent to the kitchen) became a
multipurpose room: an office, a bar, and a storage room for
china and linens—much like a butler’s pantry.

Once the rooms were reappointed and ceilings and walls
reconfigured, the kitchen design could begin to take shape. “We
worked with a millwork unit concept—from cornice to floor,”
says Murray, who wanted to tie the newly created spaces to-
gether visually through the millwork design. Above-counter
cabinets are glass-paned with true divided lites, while under-
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counter cabinets and drawers have understated flat panel fronts,
resembling pantry cabinets of the early twentieth century. The
cabinetry, which reaches to the ceiling, accentuates the restored
height of the room. “The space feels clean; there’s no discon-
nect,” says Murray. “The rooms are also engaged with the
architecture of the rest of the apartment.”

One important design factor was to create ample storage—
a modern-day necessity often lacking in older structures.
Murray wasted no space when it came to building in nooks and
crannies. Along with loads of kitchen cabinets, the door jambs
between the kitchen and pantry also offer storage. Murray
encased a structural column in the kitchen with millwork,
which allows for a 6-inch-deep spice rack.

Design Details

Subtle details in the kitchen add the finishing touches to the
room’s aesthetics. Countertops are made of Elterwater volcanic
stone, a nonporous rock that makes a great work surface. The
stone is carried into the toekick and bar area, which further ties
the design together. The backsplash is made of 2 1/2-inch by 5-
inch white tiles. “These tiles are a bit smaller than the standard
3-inch by 6-inch subway tiles, but they offer a better sense of
scale in the room,” says Murray. Antique glass was used in the
cabinet doors. For ambient light, Murray added a central hang-
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ing holophane lamp, with smaller versions placed in the four
corners of the kitchen. Incandescent task lighting hides under
the cabinets. All the hardware throughout is satin brush nickel,
creating cohesiveness in the design. The new cabinets’ olive-
knuckle hinges echo hinges found in the original design of the
apartment. Floorboards are random-cut widths of white oak.
Murray replaced the original windows with counter-weight
replicas crafted by Woodstone Company in Vermont.
Motorized window shades diffuse early morning light. Stainless-
steel appliances, including a 48-inch range, add a cool contrast
to the wood cabinets. Interior designer Jane Gould found an
antique round table for the room’s centerpiece, which adds addi-
tional warmth to the space. Today the homeowners are thrilled
with the renovation. “They live in the kitchen,” says Murray.

“Traditional architecture finds a common thread in the
design that looks and feels natural and relates to the context of
the site, as found in the Candela building,” says Murray, whose
commitment to good design, attention to detail, and craftsman-
ship while maintaining public and private spaces pays homage
to Candela’s architecture. Murray successfully preserved the
integrity of this classic New York apartment while enhancing it
for twenty-first century living. Non

For Resources, see page 102.
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Left A detailed rendering of the north elevation of
the new kitchen (originally the butler’s pantry).
This page The new kitchen, separated from the
main apartment’s living quarters, remains a private
lax and read the
morning paper. Antique glass is found in the
upper cabinets

spot for the homeowners to




The design of Charlie Hayes's Arts and Crafts-inspired
home blends historic features, modern necessities, and
an appreciation for craftsmanship. The custom-made
leaded glass panes, by Studio B Stained Glass in Dallas,
are inset into standard double-paned Marvin windows,
50 beauty isn’'t compromised by energy efficiency.




TEXT BY J. ROBERT OSTERGAARD PHOTOS BY JAMES YOCHUM

rts and Crafls

Sandra Vitzthum designs a new old house in Michigan
well suited for her client's collection of antiques.
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If 1 @@re asked to say what is at once the
mportant production of art and the
thing most to be longed for; 1 should answer,

a beautiful bouse.

When William Morris wrote these
words in 1892, it was in his native
England and Queen Victoria was on
the throne. Over a century later and

was to reintroduce humans into
the design process in the form of
skilled craftsmen working closely
with enlightened architects,
designers, and homeowners.
Morris believed that successful
design derived from a knowledge
of and appreciation for all the ele-
ments that make up a home and a

half a world away—on the eastern Is is the house of a collector, so display areas abound passion for the handicraft that
h f Lak Michig: Hinidix In the dining room, the high wainscotting is topped by a et & hi hat did

shore of Lake ichigan—Sandra .00 i) it was based on a similar detail found in the produces it. Anything that did not
Vitzthum, AIA, and her client, Charlie  |istoric home of the late Swedish artist Carl Larssor bear the authentic mark of human

Hayes, took to heart Morris’s words
and embraced the essential philosophy
of the Arts and Crafts Movement that he founded. The result is
a new old house that blends contemporary sensibilities and
necessities with a historic sensitivity and an appreciation of
time-honored craftsmanship.

English Arts and Crafts was a design revolution that began
in the late nineteenth century and was promulgated by vision-
ary tastemakers: William Morris, Philip Webb, Edwin Lutyens,
and C.FA. Voysey, among others. It was a reformist movement
that grew out of its adherents’ distaste for inauthentic, over-
wrought, and mass-produced Victorian design. The Industrial
Revolution gave the Victorians plenty
of shoddy, gaudy, factory-made goods
and architectural embellishments,
but—in the opinion of the Arts and
Crafts founders—it failed to improve
the character of individuals or of
English society. Webh and many of his
contemporaries set out to change that.

Part of the remedy, they argued,

as the
left) to

request that the two

Right Vitzthum created the kitchen
back wall of the dining roor
iccommodate Hayes

rooms be combined Tor ease of entertain-

n both ro«

ing LH)iVJ ms reproduction
ym Conant Custom Brass and are re-cre
ated from a Catskills porch light. The side
board is a Stickley piece, and the dining
room table was designed by the owner
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hands was eschewed, and all

design elements were selected to
work in concert celebrating the natural and useful properties of
a home. Or, as Vitzthum succinctly puts it, “It’s all about the
nature of the materials and the simplicity and clarity of
intention.”

Carriage House Classic

For Hayes’s house, Vitzthum created a structure reminiscent of
an early twentieth-century carriage house—a suitable choice as
Hayes stores his collection of English racing cars here. Its exte-
rior is notable for its integrity, unity, and completeness in the
massing of forms. Three dormers
above and two garages flanking
the ground floor lend balance,
and the regular placement of
leaded glass windows, including a
central bay window, strengthens
the conceit. The few ornamental
flourishes are logical outgrowths
of the overall plan. The first floor
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is sheathed in a double course of cedar
shingles, with the top course protruding
slightly over the course below, giving a
strong shadow line and grounding the
house. The diamond course skirt delin-
eates the second story, and the single
course of shingles above gives a finer
finish as well as a sense of lightness that
contrasts to the rusticated ground floor.
No doubt Morris would have approved
of Vitzthum’s clever use of natural,
regionally appropriate materials.

[nspired Style
“On entering, the visitor encounters a small, intentionally dark
entry hall. It’s a place of rest and also of transition. It’s supposed
to be cool and restful after being outside,” Vitzthum says. “You
arrive and relax and then climb the stairs.” The staircase is per-
haps the most important interior architectural detail. It was
designed by Vitzthum, handmade by Bruce LaRose of Custom
Millwork in Barre, Vermont, and inspired by the stairs at Red
House, the home Philip Webb designed for Morris in 1859.
Like the spires of a cathedral illuminat-
ed by light filtering down from above,
the hand-turned newel posts beckon
the eye and the visitor upwards. “The
overall organization of the house is very
vertical,” Vitzthum says. This is not an
idle notion, but a practical decision.
“The main living areas are upstairs, in
part because this is a lakefront home,”

Left and Above The voluptuous fireplace
was made from Indiana limestone and
designed and constructed with the assis-
tance of the International Masonry Institute.
The fire screen was handcrafted of bronze
and iron and is flanked by late-nineteenth-
century Bradley Hubbard andirons. Its grand
scale and placement speak to the hearth as
the center of the home. The living room
floors are southern yellow pine covered by
‘Wightwick Manor,” a Morris & Co. rug
reproduced by Michael FitzSimmons
Decorative Arts
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Vitzthum explains, “so the views
improve as you ascend.”

The second floor is in the
tradition of the piano nobile, the
floor where the main reception
rooms and primary bedrooms are
located. In this case, the main
staircase leads up into the two-
story library. By bringing visitors
into this room first, Vitzthum
activates the space. “It seemed
fitting to think of this room in
the English sense of a hall: a
room that can be used for sitting and talking, and of course,
storing books,” she says. This is the home of a collector,
Vitzthum notes, so she created a broad plate rail around the
room to display Hayes’s collection of terra-cotta and antique
Romanian pottery. The windows are inset with early twentieth-
century stained-glass medallions from Hayes’s collection.

The adjacent living room is dominated by a 5-foot-high
granite fireplace, an apt adornment considering the home’s
pronounced verticality. It also speaks to the hearth as the
metaphorical and physical center of the home, Vitzthum
explains, just as Morris would
have advocated. The plate rail
reappears here, albeit in a smaller
scale. The staircase also reap-
pears, but as an overhead balcony
that can be reached only through
a “hidden staircase” off the
library. It reinforces the Arts and
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Crafts design motif while reminding us
of the demarcation between public and
private interior spaces. The library is
separated from the living room by a
dividing wall, but Vitzthum opened it
at the upper story and designed arched
colonnettes to span the opening. In this
way, the very modern idea of an open
interior space is incorporated into a
historically sensitive plan.

Modern Elements

Another example of modern ideas
being interpreted in a traditional con-
text is the combination dining room

and kitchen. Like many homeowners today, Hayes appreciates

Left and Ab

rated
twentiet!
the space

ve A guest room in Charlie Hayes's home is
P

reproduction Wil

century antiques. Vitzthum incorporated a closet into

liam Morris wallpaper and early

being able to prepare a meal while partaking of the company of

his dinner guests. Therefore, he asked for minimal separation
between the formal dining area and the food-preparation area.

Vitzthum accomplished this by making the kitchen the dining

room’s back wall. A custom-designed granite-topped island
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serves as the dividing line between
the two. A plate rail over the din-
ing room’s high wainscotting was
another opportunity to display
pieces from Hayes’s many collec-
tions. For furnishings, Hayes
chose pieces from his Stickley col-
lection and—taking a tip perhaps
from Morris—he designed the
dining room table himself. Indeed,
touring this new old house, it is
clear that both owner and archi-
tect agree with another Morris
proverb: “The secret of happiness
lies in taking a genuine interest in

all the details of daily life, and in elevating them to art.” Nor

7. Robert Ostergaard is a freelance writer and editor as well as a lover
of all things Arts and Crafts. He lives in New York City.

For Resources, see page 102.
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Creating serene sleeping quarters is made easier when built-in
shelves and drawers help reduce clutter in cozy spaces.

TEXT BY ELIZABETH DOWNEY PHOTOS BY BRIAN VANDEN BRINK

Rustic Retreat

Architect Stephen Blatt designed
this cozy bedroom as part of a new
old house on Maine's coast. “The
house design was limited to the
small footprint of an existing cabin
that had been struck by lightning
and burned to the ground. So we
tucked the 10-foot by 14-foot bed-
room up under the steeply pitched
roof,” says Blatt. The unused space
under the eaves on both sides of the
room was the perfect spot to add
built-in drawers. Blatt designed
drawers into the kneewall that get
progressively deeper as you go
down to the floor, following the
roofline. At a dormered window
Blatt incorporated a built-in book-
shelf. Blatt also included built-in
speakers in this new old bedroom.

Fall 2005

fheir clients is to design a space with lots of storage, par-
ticularly built-ins. The idea of the built-in is a fairly new concept in the histo-
ry of house building. At the turn of the twentieth century, built-in cabinets,
drawers, and shelves were widely introduced into Shingle-, Colonial Revival-,
and Craftsman-style houses. An innovative way to maximize the interior
design while creating space-saving efficiency, built-ins also offered a more
hygienic approach to room design by omitting furniture legs where dirt and
dust could hide. Bedrooms of the early 1900s received closets with built-in
drawers, built-in vanity dressers, even Murphy beds, which folded right into
the wall when square footage was minimal.

Although the built-in trend lost momentum midcentury, architects are
reviving these clever storage solutions into new old houses today. We’ll peek
into four dreamy bedroom designs that solve the problem of storage, maxi-
mize space, and create a serene uncluttered spot for catching some zzz’s.

Old-House Joumnals New Old House
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Creative Cabinet

During an extensive country house
restoration, the homeowners didn't
have the option of adding closets
into this bedroom because of an
existing exterior masonry wall. To
solve the problem of lack of storage
space, they approached a cabinet-
maker to build a historically inspired
armoire for the bedroom. The box-
paneled molding on the doors
echoes the box molding ceiling.
Wrought-iron strap hinges and a
cupboard clasp add a rustic look to
the old-fashioned wardrobe.

Close Quarters

The design of the tiny guest room in
a Biddeford Pool, Maine, weekend
retreat takes its direction from a
ship’s cabin. The twin bed, with two
large trundle drawers tucked under-
neath the mattress, is built into the
wall of the room. The drawers are 4-
feet deep, offering ample storage. A
small bedstand was also built into
the cozy space. Views of the water
from the awning windows complete
the seafaring theme.
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A Place for Everything

For this master bedroom on Martha’s Vineyard, Mark Hutker, principal of
Hutker Architects, designed the bed, bookshelf, and trundle storage as one
unit. The headboard doubles as a 14-inch-deep bookshelf dressed in blue and
white bead board, offering the homeowner a spot for everything they might
need for bedtime within reach, including a pair of swing-arm wall reading
lamps. The deep trundle drawers store extra linens and comforters. The base-
board wraps around the bed, tying it to the wall visually. The room is reminis-
cent of simple Shaker designs—"a place for everything and everything in its
place,” says Hutker.

Fall 2005
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A lifetime love alfair with the Shingle
style inspired architect Bernard
Wharton in the design of this new
old house in Rhode Island.

Wharton's love of curves finds expression in the walls and overhangs
that punctuate the home's exterior. Bends and bows offer graceful
transitions from more linear elements. A circular drive serves as a
horizontal commentary on the home's geometry






and’s rugged shore, the days perfumed by
omge was one of the ubiquitous shingled

for his designs, these childhood experiences influenced
Wharton and account, in part, for his intense appreciation of
the gentle dignity and casual sophistication of American
Shingle-style architecture.

“I grew up in a Shingle-style house,” says Wharton, “so I
have sentimental as well as intellectual attachments to the style.
But even after all these years, I'm still amazed at its flexibility
and still impressed with the durability of its materials.”

It was an honor, therefore, as well as a delightful coinci-
dence when a couple, both professionals from Philadelphia,
approached Wharton (of Shope Reno Wharton Architecture)
to design a Shingle-style getaway in the very area of Rhode
Island where Wharton had grown up. Not only did he know the
area like the back of his hand, but he also had walked on the
very lot the couple had purchased. During the 1930s, the prop-
erty had been a golf course, but it had long since become over-
grown. However, a persistent hike through the wild brush
ended in commanding views of the ocean and its rugged coast-
line. This would be the site for the house.

That the dwelling would be Shingle style was never in
question. Both Wharton and his clients agreed that this was the
style that would be truest to the architectural context of the
area. As popular now as it was when it was first being developed
125 years ago, the style’s history has stood the test of time.
Shingles allow for a wide array of attractive surface patterns,
and they are also extremely durable. In fact, the style, which is
native to the United States, was primarily utilitarian. Shingles
were valued because they had the ability to stand up to harsh
waterfront weather and they were inexpensive. Indigenous to
the United States, cedar (the same material used today) was
readily available, keeping building costs down.

Though less ornate than their inspiration, the earliest
incarnations of Shingle-style architecture were adaptations of
Queen Anne designs. Prominent roofs with long slopes or steep
pitches were common, and rugged stone or field rubble was the

A warm entryway serves as the crossroads to the rest of the house,
inviting guests in through an arched doorway to a living room with
ocean views. Steps lead to the stair tower, which offers additional
glimpses of the water. The entry vestibule was intentionally designed to
hug the courtyard side of the house. This allowed Wharton to maximize
access to waterfront vistas from every other room in the house
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material most typically used for contrast as well as its avalabili-
ty. Turrets and verandas were common features as well in early
designs. Wharton’s design for the Rhode Island site would pay
tribute to this history—and it would also incorporate a little bit
of the unexpected. “I designed the house to have a certain play-
fulness about it. There are moments of whimsy—small eyebrow
windows, for instance, or big overhangs that create shadow and
depth—unexpected details that lend a bit of magic to the expe-
rience of being there,” reflects Wharton. “It’s subtle, but it’s
there. And that’s what makes the house fun.”

Codesigned for Living
Wharton’s clients yearned for a place they could retreat and

unwind. The house was to be a summer house, though not in
the traditional sense of the word. “Times have changed,”
explains Wharton. “A summer house isn’t just about summer
anymore; it’s a place for all seasons. I began to see this shift
about 20 years ago. Technology and convenience of transporta-
tion as well as a strong economy mean a more nomadic soci-

ety.” Spending holidays (such as Thanksgiving and New Year’s

94 Old-House Joumnals New Old House

In keeping with Wharton's philosophy that the house should flow from

s to outdoors and from room to room, the dining room is fitted

ch doors
pocket doors leading to the kitcher

Eve) as well as mid-autumn vacations or spring breaks at the
family getaway is now commonplace.

The Rhode Island house needed to accommodate such all-
season visits, and it also needed to be personalized to suit the
needs and values of its residents. “Great architecture is contin-
gent on the synergy between the architect and the client,” says
Wharton. “At the end of the day, we have to be able to stand
back and say, ‘We’ve created this together.”” So, Wharton
worked closely with his clients to integrate their ideas into the
design. A deck on the second floor, for example, resulted in an
open terrace-style space that now offers an elevated view of
ships coming in and out of the bay. “It was their idea,” says
Wharton. “I simply took it from there.”

Getting to know his clients better allowed Wharton to
further customize the design. The home has a generous and

Fall 2005




Two round windows, a nautical reference, flank a mahogany Dutch door
at the front entryway. The curvilinear stair tower functions as a beacon
at the end of the driveway, particularly at night when its transparent
upper level is lit from within

open floor plan, unobstructed views from almost every room,
and a warm, cozy interior that is as welcoming as it is beauti-
ful. For easy entertaining, the dining room was designed to
open onto a first-floor terrace with views of the water. Pocket
doors, which were added between the dining room and
kitchen, can be left open for family dining but can be closed
when guests are present to foster a sense of formality. Separate
guest quarters over the garage were also included in the
design; a one-bedroom apartment with a separate living room
allows for privacy and makes it possible for family or friends
to stay for extended visits.

A Call for Stewardship
A respectful integration of the house into the natural environ-
ment that made up the building site was of paramount impor-

Fall 2005

The front hall is filled with New England antiques as well as coastal
accessories. The interior is reminiscent of the Colonial Revival style. Note
the classical arch between the front hall and living room

tance to both Wharton and his clients. As Wharton puts it, all
buildings disrupt nature, but at the very least, an effort should
be made to ensure the house looks as if it belongs, and that it
works, both aesthetically and environmentally, in tandem with
its environs. “It’s a form of stewardship,” says Wharton. “It’s a
responsibility I take very seriously.”

Coupled with his commitment to the natural environment
was a commitment to the history of the architectural style. The
Shingle style was always subtle, something that in spite of the
occasional flourish or interpretation Wharton attempts to
honor. “I try hard to add interest without overdoing it,” he says.
The house is designed to offer gentle views not only of the out-
doors but also of unexpected architectural vignettes. From
inside, the doors and windows are positioned to frame water
views, transforming each vista into living landscape art. Each
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defir VE € ated curves of
the roof and stylized linear railing denote Wharton's fascination with the
Far East.
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architectural element complements rather than overwhelms the
natural world.

Of course, today’s Shingle-style homes differ from their
earliest antecedents. Changes in lifestyle combined with
advances in the performance and quality of building materials
have impacted interpretations of the style. For example, design
elements that would have been impossible a century ago are
now accommodated with ease. Consider window size. A hun-
dred years ago, views of the ocean and surrounding property
would have been cropped tightly through a succession of mul-
tipaned windows. Today, large single-pane windows invite
homeowners into the expansive views beyond the walls of a
dwelling. “The goal is to design a historical vernacular that
harkens back to history but is designed for how we live today,”
says Wharton.

A Surprising Approach

Prior to stepping through the mahogany Dutch door that leads
into the house, visitors experience a suspense-filled journey
along a winding driveway flanked by trees and old stone walls.
Intentionally designed to be a surprise, the house awaits at the
end of the drive. When a glimpse of the house is finally
revealed, the vision is of a series of planes, or layers, of elegant,
almost Japanese curves, but also of regional American architec-
tural history. The water, too, comes into view—just off to one
side—hinting at what will soon be witnessed in full from inside.
It’s a journey that Wharton has taken, both literally and figura-
tively, several times now. “I experience such a thrill as I make
my way along the driveway, viewing beautiful grounds that were
once an overgrown golf course. It makes me very aware of the
capacity for ideas—for dreams—to come alive, to assume tangi-
ble form. I never get used to that feeling. And T never stop
learning—because when you think you know it all, you're
finished.” ~on

Bethany Lyttle is a freelance writer living in New York.

For Resources, see page 102,

Wharton | rporated built-in book shelves and a ¢ le mantel desian into the
living room. Furnishings are cool and casual. A seagrass rug dresses the floor while
wa ife painted a creamy white
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From about 1874 until the early 1900s, Shingle-style
architecture was commonplace in New England’s coastal
towns. Covered entirely in shingles, the structures were
adored for their organic elegance. Architectural shapes,
such as turrets, dormers, and verandas, were “wrapped”
tightly in shingles, each surface transitioning without def-
inition to the next. The flow so evident on the exterior of
these houses was echoed inside. Rooms were designed
to stream gracefully from one area to the next. The style
is still valued for its soft, faded appearance and under-
stated elegance. Newport, Rhode Island, and Cohasset,
Massachusetts, are home to some of the finest examples
in the country, as is New York’s Long Island. H.H.
Richardson and the firm of McKim, Mead and White are
: the New England architects credited with bringing the
¢ 1 free-form style into favor.

W 'i“";gt‘} I R st

Designed by McKim, Mead and White, the Isaac Bell House was built in
1883. Inspired by Colonial America rather than European forms, the
architectural firm incorporated wood shingles and understated doors,
windows, and trim. These details are a tribute to early America’s housing
stock and also offer a dynamic and unigue architectural expression.
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1| BEDROOM 9 PORCH

2 BEDROOM 10 HALL
: 3 HALL 11 LIBRARY
if ' { 4 HER CLOSET 12 LAUNDRY ROOM
' & HER BATH 13 BATH

6 MASTER BEDROOM 14 GUEST ROOM

7 HIS CLOSET 15 HALL

8 HIS BATH e,

._Y),
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RESOURCES

Arts and Crafts Extra!

A sampling of details used in the Hayes Cottage featured on page 76.

Left This Conant Custom Brass mission style pendant
light fixture is a reproduction from a cottage on Lake
George, in the Adirondacks. The cast bronze lantern
with dark antique finish is 23.5 inches high by 7.25
inches wide and costs $350. Visit www.conantcus
tombrass.com. Circle 3 on the resource card. Right
These decorative shingles add an Arts and Crafts touch.
The shingle is predipped red cedar. Available through
www.beavercreeklumber.com. Circle 4 on the
resource card. Below left Designed in 1896 by Wil-
liam Morris's colleague Henry Dearle, this wallpa-
per was commissioned for Compton Hall in
Wolverhampton. “Compton” is available through
the Martin Group. Visit www.martingroupinc. com
Circle 5 on the resource card. (Bruce LaRose of
Vermont built the staircase.) Bottom right Sit
pretty in these “Shelburne” sidechairs made by
Wild Oaks Furniture in Vermont. They retail for
$152 each. Visit www.wild-oaks.com. Circle 6
on the resource card.
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FOR YOUR COMPLIMENTARY CATALOG CALL US
ARCHITECTURAL GRILLE 42 Second Avenue

AT 1.800.387.6267
e, Brooklyn, New York 1121

18.832.1200 718.832.1390
www.archgrille.com mfo@ar:hgri“e.com

ARCHITECTURAL GRILLE

CUSTOM FABRICATED AND FINISHED BAR GRILLES, PERFORATED GRILLES AND SPECIALTY ITEMS

{ERFORATEDGRILLES

Wide Plank

l'.l( YOT'S

Circle no. 76

choose the highest
quality wide plank

floors, finely erafted

)

800-595-96673

Carlisle

M

Circle no. 127

L] @
A Source Book Rich With Information on Tl'adltlonal

)

Ideas and Advice for the Historically Minded Homeowner E i‘

)AUCT

ew versions of |’~l.‘|‘|m from our past have never been more available, or more likable. Traditional Prodicts i 1 NeW way t

tind new-old stuff.

For more than 30 years, OLp-HOUSE JOURNAL has supplied homeowners with sturdy advice

how-tos of coping with the problems and enjoying the pleasures of owning an old home

® Duving cuid ® Complete information on product sources

.'Illl!.[ll‘.] of full-color pro luct II\-‘IH . New alternatives to tr

ibout the whys, wheretores, an

® Internet information

lll|1\'il II matern ll

Order Today! There’s never been a better time to enjoy and learn about traditional American housing

styles. Traditional Products will help bring the lessons home.

Old-House lowmal’s Traditional Procdhicts covers everything from histor

ically appropriate building

materials to period pieces to modern substitutes, all in one softhound book. To order ($9.95 plu

hipping and sales tax, if applicable), call (202) 339-0744 ext. 101, 9
Mon-Fri

LN L A‘[ m., Eastern Time

& Traditional Materials

Fall 2005

Old-House Joumals New Old House

103




’ RESOURCES

On the Cover

Frazier Associates

213 North Augusta Street
Staunton, VA 24401

(540) 886-6230
www.frazierassociates.com

Drafting Board, page 16

Long Meadow Farm,

Fishersville, VA

Architect: Frazier Associates Archi-
tects & Planners,

213 North Augusta Street
Staunton, VA 24401

(540) 886-6230
www.frazierassociates.com

Landscape architect: Owner, with
assistance from Andre Viette Farm
& Nursery, Fishersville, Virginia
(800) 575-5538

EXTERIOR

Windows: Marvin Windows and
DoorsStorms

WWW.marvin.com

Circle 7 on the resource card.

Doors: Marvin Windows and Doors
WWW.marvin.com
circle 7 on the resource card

Paint: Benjamin Moore
www.benjaminmoore.com
Circle 8 on the resource card

Roof: Standing seam metal roof

INTERIORS

Doors: Marvin Windows and Doors
WWW.marvin.com

Circle 7 on the resource card.

Light fixtures: Hunter ceiling fan
www.hunterfan.com
Circle 9 on the resource card.

Paint: Benjamin Moore
www.benjaminmoore.com
Circle 8 on the resource card

Harvest table

Harvest table, Byers Street House-
wares

12 Byers Street, Staunton, VA
24401, (540) 887-1235

Circle10 on the resource card.
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Design Details, page 30
Molly Plaster

Fine Decorative Painting
(508) 375-0905

Outbuildings, page 36
Christian Fasoldt, Architect
40 Pascal Ave

Rockport, ME 04856
(207) 236-6569

Susan Thorn

Susan Thorn Interiors
88 N. Salem Road
Box 187

Cross river, NY 10518
(914) 763-5265

Tudor Revival, Hollywood Style
page 50

Architect Richard Landry

Landry Design Group

11333 lowa Ave

Los Angeles, CA 90025

(310) 444-1404
www.landrydesigngroup.com

Landscape Design: Daniel Weedon
Landscape Architect

DW-LA Landscape Architects
1216 Elm St.

Venice, CA 90291

(310) 827-2084

Interior Designer
Karen Blake Interior Design
(310) 456-8010

Contractor: Gordon Gibson Con-
struction (310) 396-9310

Exterior Windows and doors:
Douglas Fir (faux painted to knotty
pine) Southland Windows

(714) 893-5532
www.southlandwindows.com
Circle 11 on the resource card.

Roof:
China slate, Secure Roof
(818) 889-5195

Cabinetry: Geminer Cabinets,
Chuck Geminer; (323) 299-8793

Authentic.
Period.

Arts & Crafts furniture
quality custom cabinetry.
The perfect complement

for your period style home.

CROVNEDINT

CABINETRY

Period styling.
Handecrafted to the finest quality.

800-999-4994 * www.crown-point.com
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@ The Finest Quality
'« HZEPRODUCTION

a5

AMERICA’S
OLDEST MAKERS
OF COLONIAL AND
EARLY AMERICAN

Since 1932, Ball and Ball has been manufacturing the finest quality Sconces, Pendants,
Chandeliers, Lanterns, Table Lamps, Ceiling Fixtures and American Revival Period
Lighting in: brass, tin, copper, pewter, silver, hand forged iron and bronze.
Fumiture hardware, builders’ and door hardware, and fireplace accessories also available.
Call for our new lighting catalog, available for $7.00.

(CATALOG PURCHASE REFUNDED ON IST ORDER.)

15 Ball and Ball >x

463 W. Lincoln Highway (Rt. 30) * Exton, PA 19341
610-363-7330 * Fax: 610-363-7639

1-800-257-3711 » www.ballandball.com

Circle no. 243

and

STOM

LIGHTING FIXTURES

-

GHTING

AUTHENTIC DESIGNS

The Mill Road
West Rupert, Vermont 05776
(802) 394-7713 » 800-844-9416
www.authenticdesigns.com
Catalogues $3.00 each

Circle no. 132

WISTERIA DOOR FEATURED ON
“THIS OLD HOUSE” 2000

IN THE TRADITION OF TIFFANY STUDIOS,
USING THE FINEST ROLLED GLASS,
BUILDING ONE OF A KIND PIECES THAT
COMBINE HIS CLIENTS DESIRES WITH
HIS DESIGNS.

BRIAN MCNALLY

AVAILABLE BY APPOINTMENT
CA. LIC.#769887

3236 CALLE PINON
SANTA BARBARA, CA 93105

PHONE/FAX: 805.687.7212

The Original and still the best.

OLD-HOUSE JOURNAL'S Restoration Directory isa comprehensive
directory of suppliers who make everything from wide plank flooring and hand-forged copper sinks to
Victorian sofas and Craftsman lighting. You'll find nearly 2,000 suppliers of bathroom fixtures and faucets,
building materials, lighting, decorative accessories, furnishings of all types and styles, and a whole lot more.

Now On Sale

$9.95 at major bookstores,
newsstands, and specialty
retailers nationwide.
To order by phone ($9.95 plus
$5 shipping and handling),

call (202) 339-0744 ext. 101,

9 am. to 5 p.m., EDT, Mon-Fri.

Where To Find Hard-To-Find Stuff
RESTORE Old:House

MEDIA, LLC JOURNAL

Circle no. 170
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’ RESOURCES

Countertops: New World Marble (202) 737.6446 Paint: Benjamin Moore Appliances: Kitchenaid
(818) 994-0059 www.flmarchitects.com www.benjaminmoore.com www.kitchenaid.com
www.newworldmarble.com New York Offices Circle 8 on the resource card. Circle 13 on the resource card.
Circle 45 on the resource card. 270 Lafayette Street Sink: Home Depot
Suite 814 Roof: Standing Seam Metal www.homedepot.com
Sink and faucet: Farmhouse sink, New York, NY 10012 Circle 14 on the resource card.
Santa Monica Bath, (212) 343.0990 Shutters: Restored originals
(310) 393-4031 Email: ny@flmarchitects.com Faucet: Home Depot
Siding:Milled white pine clapboards www.homedepot.com
Flooring: Flat grain Douglas Fir Bel- Landscape: Franck Lohsen McCrery Circle 14 on the resource card.
los Floors Plus, Miguel Bellos (818) KITCHEN
982-8207 Interior designer: Franck Lohsen Cabinetry: Base Cabinetry: Flooring and Ceilings: Remilled
McCrery, Architects Re-used antique dry-sinks antique walnut floors
Hardware: Taylor Pattern Design (Ceiling is rough-sawn poplar
(714) 894-0131 EXTERIOR Countertops: Newly-made white planks on rough-sawn white oak
Windows: true-divided mahogany maple butcher-block w/ walnut timber frame with oak pegs.)
Light fixtures: Lantern Masters double hung windows dutchmen at front edges
(818) 706-1990 fabricated to match profiles of the Hardware: All hardware is re-used
www.lanternmasters.com house's original 18th-century win- Cabinetry: Antique furniture and eighteenth- and nineteenth-century
Circle 12 on the resource card. dows by Raymond Yoder; glass an early 19th century. formerly wrought iron: hinges, latches, fire-
reclaimed from early 19th-century. built-in corner cabinet. place crane and accessories.
Old House Add-on, page 60 door and window sashes, re-cut for
Fawcett-Reeder House these windows. Chimney: reclaimed brick and Updating a Classic, page 70
Alexandria, Virginia reclaimed sandstone; reclaimed New York City Kitchen
Architects: Franck Lohsen McCrery, Dutch doors: true-divided eighteenth-century wooden fire-
Architects mahogany dutch doors by Raymond place lintel Architect:
1750 Pennsylvania Avenue, NW Yoder; glass reclaimed from early John B. Murray Architect, LLC
Eighth Floor 19th-century door and window 36 West 25th Street, 9th Floor
Washington, DC 20006 sashes, re-cut for these windows. New York, New York 10010

Custom.
Period.

Furniture that fits.
True custom cabinetry:
The perfect choice
for your period style home.

CROWNEDINT

CABINETRY

Period styling.
Handcrafted to the finest quality.

800-999-4994 * www.crown-point.com

106 Old-House Journals New Old House Fall 2005




OR

Quali!)‘ Architectural Mi"“()IE 3

Details from 1800's to Now

Visit our website
] A

www.madriverwoodworks.com

email: mrww@renmet.com

Send $3.00 for Catalog to
PO. Box 1067
Blue Lake, CA 95525

(707) 668-5671

Circle no. 345

The Fastest Way
10 get supplier catalogs

This  issue’s  “Free
Literature” Form is now online.
Literature requests are E-Mailed
directly to advertisers for fastest
action, To use this online service:

Product

~ Log onto www.traditional-
l)untlmg.('nm

~ Click on “Free Product
. B}
Literature”

Seleet “Issue l’rgdlu-l
Literature Card

WwwIraditional-building.com

PRODUCT
INFORMATION

\ ONLINE

Fall 2005

ESSED-TIN CEILINGS

2 &‘I ), ek L Y:_WA
y -_— - .

SHOP & COMPARE! AS A MANUFACTURER WE OFFER SOME OF THE LOWEST PRICES

713/721-920

h SINCE 1930

WINDOW SHADE CO.

Extensive Fabric & Trim Selection

Handcralted in the USA

Quality Since 1930

Circle no. 90

Old-House Journals New Ok

CHELSEA DECORATIVE METAL CO.
8212 BRAEWICK DRIVE + HOUSTON, TEXAS 77074

I House

3336 W. Foster Ave., Chicago * Toll-Free (877) 588-5200 » www.zwickshades.com
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RESOURCES

Associate: William Mincey, AlA
(212) 242-8600
www._jbmarchitect.com

Interior Designer: Jane C. Gould
20 East 80th Street

New York, NY 10021

(212) 288-0770

Contractor:

Yorke Construction Corporation
140 West 31st Street

New York, NY 10001

(212) 564-8467

EXTERIOR

Windows: (Fabricators)
Woodstone Company

P.O. Box 223, Patch Road
Westminster, VT 05158
(802) 722-9217
www.woodstone.com
Circle 15 on resource card.

(Installation)

Bright Window Specialists

336 West 37th Street, Sth Floor
New York, NY 10018

(212) 695-8980

KITCHEN

Cabinetry:Mead & Josipovich
140 58th Street, Space 88
Brooklyn, NY 11220

(718) 492-7373

Countertops: Burlington Stone
(Elterwater)

(972) 985-9182
www.burlingtonstone.com

Window sills: Stone Source
215 Park Avenue South
New York, NY 10003
(212) 979-6400

Backsplash: ceramic tile

Walker & Zanger (Newport Collec-

tion, Petite Brick)
www.walkerzanger.com
Circle 16 on the resource card

Appliances:

Washer / dryer: Miele
www.miele.com

Circle 17 on resource card

Refrigerator / freezer: Sub Zero
www.subzero.com

Circle 18 on the resource card.
Range: Viking
www.vikingrange.com

Circle 19 on the resource card.

Hood & interior blower: Best by
Broan; www.broan.com
Circle 20 on the resource card.

Dishwasher: Asko
www.askousa.com
Circle 21 on the resource card.

Microwave: GE Monogram
WWW.monogram.com
Circle 22 on the resource card

Sink: Kitchen—British Belfast Sink
(white); www.a-ball.com
Circle 23 on the resource card

Pantry sink: Waterworks (Bar Sink,
custom plated satin nickel)
www.waterworks.com

Circle 24 on the resource card

Faucet: Kitchen: Harrington Brass
Works (Victorian Collection,
satin nickel)

www.harringtonbrassworks.com
Circle 25 on the resource card.

Pantry faucet: Waterworks
(“Bruges,” satin nickel)
www.waterworks.com

Circle 24 on the resource card.

Flooring: 5” oak rift and quartered
plank

Hardware: Traditional knobs and
olive knuckle hinges in a satin nick-
el finish from Edward R. Butler Co.,
Inc. (212) 925-3565
www.erbutler.com

Circle 26 on the resource card.

Other:

Central A/C - supplies are
concealed in room
Charles W. Beers, Inc
(718) 361-7322

Accessories

Motorized shades: Draper
www.draperinc.com

Circle 27 on the resource card

n MADAWASKA DOORS INC.

'ANY SIZE,ANY DESIGN,ANY WOOD,ANY TIME'

Let us buJId on your 1magmeiit10n...

§! il ' ” by lay
‘1 Y
|
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 www.clawfootsupply.com/ohj

Wood Screen Doors

' irlerno. 5796 - Circle no. 137

® Custom Mailboxes
® Address Plaques
@ Weathervanes

@ Bronze Markers

® Street & Golf
Course Signs

800-265-0041
www.mailboxes.info

,CUSTOM HOME,_
_ ACCESSORIES

Circle no. 561
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l RESOURCES

INTERIORS:

Woodwork: Custom Mead &
Josipovich

140 58th Street, Space 8B
Brooklyn, NY 11220

(718) 492-7373

Light Fixtures: Holophane lights
with Antique light restoration glass
and a satin nickel finish

from Corcoran's Antique Services
PO. Box 568

East Moriches, NY 11940

(631) 878-4988

Antique light restoration glass from
S.A. Bendheim Co., Inc.

122 Hudson Street

New York, NY 10013

(212) 226-6370
www.bendheim.com

Circle 28 on the resource card.

Paint: Benjamin Moore
www.benjaminmoore.com
circle 8 on the resource card.

English Arts and Crafts, page 76
Hayes Cottage

Architect: Sandra Vitzthum Archi-
tect, LLC

46 East State Street

Montpelier, VT 05602

(802) 223-1806
www.sandravitzthum.com

Millwork and bed: Bruce LaRose
Custom Millwork Barre, VT
(802) 472-3899

Ironwork: Lucien Avery (Hardwick,
VT) (802) 472-3899

Windows: Marvin with leaded
custom inserts
WWwW.marvin.com

Circle 7 on the card.

Leaded glass:Bert Conlisk Studio B
Stained Glass Dallas, TX
(817) 455-7887

Arts and Crafts fabrics and wallpa-

pers: Interior Design Consultant
Michael FitzSimmons Decorative
Arts of Chicago (312) 787-0496
Lighting: Conant Custom Glass

Burlington, VT

(800) 832-4482
www.conantcustombrass.com
Circle 29 on the resource card.
Wallpaper and Fabrics: The Martin
Group; www.martingroupinc.com
Circle 32 on the resource card.

Tile: North Country Tile, Burlington
Vermont;
www.northcountrytile.com

Circle 33 on the resource card.

Wild Oaks Furniture

Barre, VT
www.wild-oaks.com

Circle 5 on the resource card.

Bedroom Built-in, page 86
Stephen Blatt

10 Danforth Street

Portland, ME 04112

(207) 761-5911
www.sbarchitects.com

Hutker Architects

79 Beach Road

Vineyard Haven, MA 02568
(508) 693-3344
www.hutkerarchitects.com

An American Original, page 90
Bernard Wharton

Shope Reno Wharton Associates
18 West Putnam Avenue
Greenwich, Connecticut 06830
(203) 869-7250
www.shoperenowharton.com

Exterior

Windows and Doors: Dynamic
Architectural Windows & Doors,
British Columbia, Canada
(800)-661-8111
www.dynamicwindows.com
Circle 30 on the resource card.

Interior

Bathroom: Waterworks
www.waterworks.com

Circle 24 on the resource card.

Hardware Baldwin
www.baldwin.com
Circle 31 on the resource card.

Paint Benjamin Moore
www.benjaminmoore.com
Circle 8 on the resource card.
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 \ ges. Crafted by hand.

. Fischer & Jirouch is well known for hand-
. crafting ornate plaster fixtures as taught by the
£ original owners... old world master artisans
nearly 100 years ago. We offer more than 1,500
architectural details in a variety of period styles. Our
authentic plaster techniques have been improved to
meet today’s applications by architects, tradespeople,
and do-it-yourselfers who rely upon our pieces to
enhance their exterior and interior spaces. Easy to
install. Affordable. Custom reproductions available.

Send for our 144-page catalog ($10 US, $15 Canadian)

: b@, THE FISCHER & JIROUCH CO.

4821 Superior Ave.
Cleveland, Ohio 44103

(216) 361-3840
(216) 361-0650 fax

Ask about our new line

of Polyurethane/Resin Capitols
Circle no. 91
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THE REPORTS ARE IN.
COPPERCRAFT PRODUCTS
PASSED THE TESTS!

Meets ASTM
M requirements.

)

1-800-486-2723
www.coppercraft.com
Circle no. 387

exact fit.

Circle no. 211
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straightforward.

We make installing a spiral
: : 1L |

P —

Victorian One
from

Metal Spirals

from

425

*Diamelers
36"t 7'0
*Kits or Welded
Units

Oak Spirals

from

1575

eDiameters
4'0" 1o 6'0"

*All Dak
Construction

The best selection, quality, and prices!

Since 1931, The Iron Shop has enjoyed a reputation for outstanding design and fabrication of spiral stairs. Today, we
utilize computer-aided technology throughout our production process successfully mixing state-of-the-art manufacturing
with Old World quality. Offering the largest selection, highest quality, and lowest prices in spiral stairs—we make sure
that you get the right spiral to meet your needs, available in any height and BOCA/UBC code models. And our spirals
are still made with pride in the U.S.A.

Call for the FREE color Catalog & Price List:

1-800-523-7427 s tor ext. ons
ThelronShop. com/OH)

or visit our Web Site at www. Thelr

*Diameters
m sl 40" to 6'0°

*Cas! Aluminum

Construction

Installation Video featuring
“The Furniture Guys™

Main Plant & Showroom: Dept. OHJ, P.O. Box 547, 400 Reed Rd, Broomall, PA 19008
Sh / Warehouses: Ontario, CA « Sarasota, FL « Houston, TX * Chicago, IL * Stamford, CT

THE IRON SHOP

The Leading Manufacturer of Spiral Stair Kits®

€2004 The iron Shop

Decorative Metal Ceilings

Original turn-of-the-century patterns

Using 100 year old dies, the W. F. Norman Corporation is once
again producing metal plates for the design of ceilings and wall cover-
ings. Their growing popularity stems not only from nostalgia but
from their beauty, permanence, fireproofing and economy.

The fullness of the Hi-Art™ line — including center plates, corner
plates, border plates, cornice and filler plates — permits classic
designs to be produced that are architecturally proportioned for an

Write for reproduction copy of 72 page illustrated catalog. Price $3.

W.ENorman Corporation
P.0O. Box 323 « Nevada, Missouri 64772 = 1-800-641-4038
Fax: 417-667-2708 * www.wfnorman.com

HouSEoFANTIOUEHARDWARE.COM

Circle no. 495

CLASSIC GUTTER SYSTEMS, L.L.C.

For all your half-round needs

* Up to 26' shipped
nationally
* Buy direct
* Heavy duty copper
& aluminum
T

8 styles of
cast facia
brackets

Ph. (269) 382-2700 » Fax. (269) 343-3141
P.O. Box 2319 » Kalamazoo, M1 49003
www.classicgutters.com

Circle no. 135
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Decorative
Building
Products

Interior/Exterior
Architectural Mouldings
& Millwork

Period & Contemporary
Hardware

Brass Tubing & Fittings

Kitchen & Bathroom
Accessories

Columns & Capitals
Fireplace Surrounds
Knobs & Pulls
Wall Coverings
Wainscoting
Balustrading
Lighting
Wrought lron
Components
Furniture & Cabinet Components
Stamped Steel & Polymer Ceiling Tiles....
And So Much More

_. Arttectual Products v Putwater e,

Tel: 1-800-835-4400 Fax: 1-800-835-4403
New Jersey * Arizona ¢ Canada
www.outwater.com

Circle no. 285

in Powder Form- just add water and mix!

16 Deep, Rich Colors
all natural - long lasting - will not fade
The Old Fashioned Milk Paint Company, Inc.
Dept. OHJ Box 222 Groton, MA 01450
Tel. (978)448-6336 Fax (978-448-2754

serving thousands of customers worldwide since 1974
often duplicated - never equaled
The Original- Nothing else even comes close!

Toai

Circle no. 573
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Everything You Expect
From OLD-HOUSE JOURNAL...
And More

OLD-HOUSE JOURNAL Online |
Dedicated to restoring America’s treasured old houses,

OLD-HOUSE JOURNAL Online is your best source for
restoration and renovation products, how-to informa-

tion, house plans, industry news, and community chat.

G P T T R AU

The Latest Reason to Check Out
OLD-HOUSE JOURNAL Online

OLD-HOUSE JOURNAL'S “Swaps & Sales.” Participate
in a true old-house exchange with other devotees of
period homes.

M Post items for sale

 Search for old-house products and services

eck out historic houses

R
R

www.oldhousejournal.com

Old:House

OURNAL

P RESTORE

MEDIA, LLC

Fall 2005




Encaustic &
Geometric Tiles by
MAW & Co, of
England (established
1850). Also simulated
Encaustic & Geometric
patterns, and Victorian
Wall Tile designs.

4 Indigo Run Drive #4021 - Hilton Head Island, SC 29926
Phone: (843) 689-9151 - Fax: (843) 689-9161

Email: djmalk@aol.com

For more information and literature visit:

www. Tile-Source.com

Circle no. 607 Circle no. 204

Quality crafted in the USA Antique Furniture ¢ Kitchen Cabinets * Original Woodworke Panelin

of fine, European crystal A "Restore It - Don't Strip It!"

.. Since 1935 R g a &F }
Restor-A-Finish is a unique finish-penetrating
formula that restores the original color and
luster to your finish while blending out minor
scratches and blemishes. Restor-A-Finish cleans

the surface and restores the finish in one step - without
removing any of the existing finish. With a simple wipe-on,
wipe-off process, most finished wood surfaces that seem to need
a refinishing job can be completely restored in a few minutes.

* Eliminates white heat rings and * Restores color and luster to
water marks faded finishes
+ Blends out scratches and * Will NOT dissolve existing finish

blemishes -

¥ ot ATF,
] G&sﬂluwn 1 - Don’t Strip nl%

* Biends Out Soratones end Blemishes

* Restores Caolor and Luster
o Foaded Finishes
Walnut

Traditional Crystal & Victorian Reproductions”

Chandeliers and Sconces
Dark Walnut

Color catalog $6. 336.623.6188. crystal@chandelier.com PriLess o _
S L
b= i dy Dark Oak

Dept.OJ, PO Box 667, Eden NC 27289-0667
On-line catalog at www.chandelier.com

Circle no. 172

$ 8
3
[ &

Water Damage * Smoke Damage® Sun Fade® Scratches

7

800-266-9545 * www.howardproducts.com
Circle no. 455
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SHEPPARD DOORs & GLASS EYE CATCHING QUALITY
L Your front door § i RED CEDAR SHUTTERS

makes the first — | i~ i Delivered Right To Your Door! = /3
and best —

impression i 2 -": 4‘ ( J; U .L'
Call us at N B | *%. ?*

it |4

or 713.807.1444 || MEMIEE i AérD

See our online JTHE L 1 ] H{*'}('
catal i ——
i | . X iey

craftsmandoor.com Call for free brochure and assistance with your project

or
Many shutter types available. Endless cut out possibilities!
www.southwesterndoor.com =]
; — Shuttercraft, Inc. Call (203) 245-2608
Circle no. 331 Guilford, CT www.shuttercraft.com

classic tile for
the traditional home

GRILLES & REGISTERS

Made to Last a Lifetime ¢ Cast Iron * Cast Brass ¢ Cast Aluminum * Wood
Free Catalog The Reggio Register Co.
(800) 880-3090 D(';H D5502. PO. Box 511,

www.reggioregister.com [A\C 19 Ayer, MA 01432-0511
SAVE 10% OFF YOUR FIRST ORDER
Circle no. 189 Circle no. 217

LY
By NOSTALGIC

WAREHOUSE m

to Envich Your Life

2" ¢ Distinctive Designs : g

‘rﬂv) ' 3, }

|+ Six Lustrous Finishes ~

1

J T b
WV ¢ Mix & Match Flexibility
¢ Lifetime Warranty Ly :%.
3 3 =e = - : & ' W
W 5 s . <
\\ / ' ¢ Easy Installation e
\ b\ ¥/ |
{ A

244 »} ==~ ¢ High Security Deadbolt

G ‘;_" ¥ 4 Locate your dealer at wwwgrandeur-nw.com or call 1.800.522.7336
(& E( '
¥ -& -

) R /
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CREATE A HOUSE WITH HISTORY

Old-House Journal’s

NEW OLD HOUSE

Building Character in Today’'s Homes

Each season Old-House Journal’s New Old House magazine brings you new homes that echo the past
while keeping all the comforts of today’s lifestyles.
New old houses satisfy our insatiable appetite for the charm of old houses while offering all the bells and whistles of
today—gourmet kitchens, luxurious master baths, and rooms completely wired for twenty-first century technologies.
Through each issue of Old-House Journal’s New Old House, we'll explore classic American house styles all across the country
and hear from traditionally schooled architects who create dwellings with a sense of his-
tory and belonging. We'll discover the ideas behind designing a home with a “past:”
Old-House Journal’'s how, for example, architects and designers introduce salvage materials into a space to

To Subscribe to

New OLp HoOusE give it that old-house feel; how the scale and proportions of building design found in
old pattern books are finding new expressions; and how craftspeople perfect the details
Call 866.298.5647

Six issues for $17.97 plus
$2.00 postage and handling.

of centuries ago in the present.
New old houses offer a freshness to our country’s landscape, bringing back a
sense of place to the home.

Visit us online at www.newoldhousemag.com
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BunoALQV/@]CQMPAHY

1400 quotes offered in a variety
of languages, colors, fonts, styles
and sizes. Takes only minutes to
apply or remove. FREE Catalog.

(714) B73-9370 WALLINCRPS Kem

1.888.422.££85

Lumber

. Plywood
Burls
Turning
oo
F‘g@ Blocks |
: Veneers
¢ Any length, any
width, any thickness
Lumber
Catalog! * Rough cut or milled
to spec

2mMA°\uIA|LABLE!
%H‘g‘g&h

[1IHL

CcCoOMPAN Inc.

Call for a fast, free quote

254 Ferris Avenue, White Plains, NY 10603
Phone: (914) 946-4111 « Fax: (914) 946-3779

condon_lum.com
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TEXAS IROH FENCE 2, QATR €O,
KRR AR AOR A AAK

RO FENCING AATES AND POSTS
hltlil“‘mmh ili f&'tlﬁlv‘h't lil*‘&lilf Is*,lr i i of

The Best Solid Iron Fences Made Today Catalog $4.00
Built to Last More Than A Lifetime 1 P.0. Box 539
Mauy Styles Available o Decatur, TX 76234
We Ship Anywhere 9408272718
X f X 27
=0 N 7\ %
{3 } ; 877 {H ¢
T TERTT T T
LR
1 i |
| ‘ N Ui | |
3 > i —_ 1 ¥ 2
Ty | : i 1B ; 4 L 4 4
B EERE KERE M N KERE R N NI HERE e T M EEE 5
T Y ASIRONFENCR.COM N -+

fﬁ GDdy vs.ClassiC.

Therels no doubt about it, we prefer classic.

We offer over 350 traditional handerafted lights
and accessories inspired by bistorical design.
Visit our 2,500 sq.ft. studio, our web site at
stevenbandelmanstudios.com, or call for our new
catalog at 805.962.5119. We ship anywhere.

716 N. Milpas, Santa Barbara, CA 93105

Circle no. 281

The Original and still the best.

OLD-HOUSE JOURNAL'S Restoration
Directory is a comprehensive directory of suppliers
who make everything from
wide plank flooring and hand-
forged copper sinks to

Victorian sofas and

Craftsman lighting. You'll
find nearly 2,000 suppliers of
bathroom fixtures and
faucets, building materials,
lighting, decorative acces-
sories, furnishings of all
types and styles, and a

whole lot more.

Now On Sale
$9.95 at major bookstores, newsstands,
and specialty retailers nationwide.
To order by phone ($9.95 plus $5 shipping and
handling), call (202) 339-0744 ext. 101, 9 a.m.
to 5 p.m., EDT, Mon-Fri.

Where To Find Hard-To-Find Stuff

Old:House

JOURNAL

RESTORE

MEDIA, LLC

Fall 2005




MANUFACTUR

Circle no. 242

Paneling ¢ Wainscoting .
PINE to 32" wide OAK to 18" wide

Kiln dried to 6%-8% Milled to your specifications
Send $2.00 for informative literature and grading photos to:
Craftsman Lumber Company, Inc.

Box 222, 436 Main St. Groton, MA 01450
or phone us at (978) 448-5621 Fax (978) 448-2754

Visit our web site at: www.craftsmanlumber.com
Satisfying Architects, Builders and Homeowners nationwide since 1974

BEST QUALITY BEST SERVICE BEST PRICES

Circle no. 140

Early American Lighting since
1938; chandeliers, copper lanterns,
and wall sconces.

HANDCRAFTED
1o The Drip On The Tapered Candles

Knowledgeable collectors, restora-
tions and Museums have been buy-
ing our fine fixtures for over 30
years, A list is available on request.
$2.00 for catalog.

GATES MOORE
3 River Road Silvermine
Norwalk, CT 06850
tel: (203) 847-3231
www.gatesmoorelighting.com

Victoriaf

—AND COUNTRY-

ingerbread

PLUS

MANY OTHER

Hrchitectural Accents
A Designer Details

-for-

INTERIOR & EXTERIOR

FREE
192 pg. MASTER

CATALOG

Over 130 usage photos in color
plus lots of valuable how-to
info. The largest direct supplier,
due to our old-fashioned val-
ues, small-town friendliness,
and exceptional quality!  Elegant & functional

Our huge variety of
Porch, Gable, and
Eave decorations
will transform your
home’s exterior!

Likewise, our vast
choice of Brackets,
Cornices, Spandrels,
Mouldings, Corner
Beads and Fretwork
(plus much more)
will create magic
inside your home!

Factory-direct
pricing, expert
shipping, & your
satisfaction guar-
anteed! Order our
printed Catalog (or
go online) and we
will prove it to you!

PO Box 39 MSC 4291
Quinlan, TX 75474-0039
903-356-2158

~ Established 1978 ~

CATALOG

Also available - 208 page
Porch Design Book
How to design, build, and
decorate your dream porch!

SCREEN / STORM DOORS
for lasting first impressions.

o
ALY

170 BRACKETS
are just the beginning!

Custom-length
SPANDRELS add
a new dimension.

BRACKETS,
HEADERS,
CASINGS, and
CORNER BLOCKS
will transform your
plain openings.

Free 192 page
Master

Only %695

www.vintagewoodworks.com |
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Historic House Plans

HOMESTEAD

Rounding a curve near the Blue
Ridge Parkway, straight ahead,
nestled between adjacent ridges,
lies The Homestead. One is
immediately immersed in images
of the generations who have
lived, loved, and toiled there.
Lullabies, folktales, and the clear
lilt of a fiddle in the crisp evening
air invade one’'s senses in a rush
of nostalgic reverie. Imagine the
stories that could be told!

bapry - g

BREAKFAST
SCREEN FORCH

—
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William Poole Designs

o mEAr 1w

FUTURE REC. ROOM l
ATKIN

b sromam

HOMESTEAD

Square Footage 2,910
First Floor 1,913
Second Floor 997
Ceiling Height 9°
Second Floor 9

Overall Dimensions
Width 63°
Depth 59.4°

Copyright 2004. All rights
reserved.

To order plan
WH216

call
888/295-6810

Fall 2005




—— N . ,
1 1. Looking fora

Butler's Pantry
Sculle:
kl 34 2 R Crosmse 1

Dining Area

I Parlor Ope
Conservatory
Hall

Master Chamber

&

"*—L/W& " 2 d i
| o DESIGN N¢9 i Is Discover Storybook Homes, the

Scorage ~
A Two-Story Cottage

.J Bed Chambers Upstairs

A - ol 324 g 2 44 > > A N E'N

J re E % . ’ % _ g . 1

e g g0 T X Shay e | ; European charm, From
B et i BT Lt e S -

T g A i e

ot " s = Y ' e h; i M ~ -V enchanting chimney pots to

extraordinary architectural
collection of old-world cottages.
These quaint designs blend

modern functionality with

nostalgic stonework, each
design is filled with the

whimsical antiquity
left only to our

imaginations.

DESIGN N?28

)

WWW n«vlm;\'luml. homes.biz ( “[ ( )I.\'l (X

tt |

4 Sy ™ 5\ s 3
(888) Once-Upon-~a-Time ‘ 1O0NNICS
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e DINING

T o waicon

TERRACE — ——

[ — A :
T wn TERRACE L oo
FAMILY ROOM | LIS

ey

EVERGREEN

Square Footage 3,946
First Floor 2,167
Second Floor 1,179

Ceiling Height 10
Second Floor 9

Overall Dimensions
Width 79.11°
Depth 80.6°

Copyright 2004. All rights
reserved.

BEDROOM 3
lrxine

—

FUT. REC. ROOM

EVERGREEN

Memories of Christmases at home with the large tree greeting you
upon entering the gracious foyer, garland hanging along the curved
staircase, carols being sung around the piano in the library, turkey and
pumpkin pie baking in the kitchen—these are what the Evergreen is
all about. With the curved and columned front porch, authentic detail
and gracious flow, family and neighbors gather with joy in this “home
for all seasons” throughout the year and especially for holidays.

To order plan
NC516

call
888/295-6810
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MNEW O LD HOUSE ARCHITECTS

e A collection of New Old House Architects o
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Harrison Design Associates

3198 Cains Hill Place, NW, Suite 200
Atlanta, Georgia 30305

(404) 365-7760 @ (404) 365-7769 (fax)
www.harrisondesignassociates.com
mwilson@harrisondesignassociates.com

Overview

Founded in 1991, Harrison Design Associates
is a national expert in the design of high-end
custom residential homes, town homes, and
specialty commercial projects. With offices in
both Atlanta, Georgia and Santa Barbara,
California, award-winning Harrison Design
Associates is dedicated to creating quality
designs that are inspired by the best of tradi-
tional architecture.

Philosophy

Our team considers design a life-long study
and a passion; all architects and interns are
classically trained and receive continuing edu-
cation in the American Institute of Architects
and the Classical Institute of America.

We believe that a handcrafted house is an
individual work of art; it provides owners with
a wonderful place to call home and serves as
an enduring investment to showcase the indi-
viduality of the families that will live there.

Sandra Vitzthum Architect, LLC

46 East State Street @ Montpelier, Vermont 05602 @ (802) 223-1806

(802) 223-4709 (fax) ® www.sandravitzthum.com

Project Location:
Marblehead, Massachusetts
Project Date: completed
fall 2002

General Contractor: GF
Peach Inc.

Specializing in regional ver-
naculars and ecological
construction, Sandra
Vitzthum tailors her designs
to client and site. She
works with each family per-
sonally to create homes that
“look as if they have always
been there." Sandra works
closely with skilled crafts-
men to produce elegant
detailing.

22  Old-House Joumals New Old House
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renovations and additions. At every stage of
completion, we carefully review the progress
of the project to ensure the final product is of
the finest quality and that it remains true to
the desires of the client.

Services

Our services include site planning, architec-
tural design, architectural interior design and
construction administration. We are equally
skilled in the design of new construction,

Curtis Gelotte Architects

150 Lake Street South, #208 @ Kirkland, Washington 98033 @ (425) 828-3081
(425) 822-2152 (fax) @ info@gelotte.com ® www.gelotte.com

For over 20 years, we have been the firm of choice for clients who
want something special done right. A medium-size firm by
choice, we give the personal attention of a small firm, with the
resources to tackle large and complex projects. Our staff boasts a
wide spectrum of capabilities and enjoys the entire spectrum of
residential architecture.

By paying close, thoughtful attention to every detail—large
and small—the end result is a delightful home, uniquely tailored
for your life.

Fall 20(




John Milner Architects, Inc.

104 Lakeview Drive @ Chadds Ford, Pennsylvania
19317 @ (610) 388-0111 @ (610) 388-0119 (fax)
www.johnmilnerarchitects.com

John Milner Architects specializes in the
restoration of historic buildings and the
design of new residences which reflect the
rich architectural traditions of the past.
The firm’s first hand experience with the
styles, proportions and details of the three
centuries of nerican  architecture
informs its design of new buildings, often
within an important historical or environ-
mental context.

Our clients share our commitment to
carefully designed and finely detailed resi-
dential environments; disciplined by
architectural precedent of the eighteenth,
nineteenth and early-twentieth centuries,
and tempered by an understanding of the
requirements for contemporary family life.
Many of our projects are located in coun-
try settings, and involve the design of both
residential and agrarian structures.

Fall 2005
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NEW OLD HOUSE

Versaci Neumann & Partners

205 East Washington Street @ Middleburg, Virginia 20118
(540) 687-3917 @ (540) 687-3930 (fax)
architects@versacineumann.com @ Www.versacineumann.com

From elegant estates to
rustic retreats, Versaci
Neumann & Partners
is known for creating
new houses that look
and feel like old ones.
For 20 years we have
studied the qualities we
love in old homes and
have learned to re-cre-
ate them in new homes
for modern living. We
consider it the highest
compliment when a
client is asked: “When
did you restore that
great old house!”

We look forward to exploring with you your dreams of a new
house that feels as if it's always been home. Please call us or visit
us on the Web at www.versacineumann.com.

David H. Ellison, Architect

6403 Detroit Ave. ® Cleveland, Ohio 44102 @ (216) 631-0557
(216) 631-0997 (fax) ® www.dhellisan.com

Project Location: Cleveland, Ohio
Project Coordinator: Mark Murphy
Project Details: Work in progress; Private residence
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Holmes, King, Kallquist & Associates,

Architects, LLP

575 North Salina Street ® Syracuse, New York 13208
(315) 476-8371 @ (315) 476-5420 (fax)
info@hkkarchitects.com ® www.hkkarchitects.com

From the finest quality
country estates to simple
lakeside cottages, we have
been designing historically
detailed homes and provid-
ing sensitive restorations
for over 20 years. Our first
hand knowledge and expe-
rience with the styles,
details and materials drawn
from over 200 years of
American  architecture
allows us to produce resi-
dential designs that both
realize our clients’ visions
and create an aesthetic
sensitive to time and place.

Recognizing that quality projects become reality with quality
clients, we welcome a high level of client participation and cele-
brate our many design awards resulting from these collaborations.

Let us work with you to create a home that is inspired by the

past, grounded in the present, and equipped for the future.

The site of the new home pictured here is an old stable and
garage complex originally built in the 1920s for Cleveland’s
notorious Van Sweringen brothers. Working closely with
Ferguson & Shamamian as design architects, we were able to fit
the new construction carefully within the historic stone and
brick buildings. In addition to extensive repairs and restoration
to the old structures, new materials and details were incorporat-

ed into the design.

Fall
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Peter Zimmerman Architects

828 Old Lancaster Rd. @ Berwyn, PA 19312
(610) 647-6970 @ (610) 993-9080 (fax)
www.pzarchitects.com

PHOTO BY GREY CRAWFORD

Peter Zimmerman Architects, founded in 1982, is devoted to com-
prehensive residential architectural design and property planning.
Many of the firm's projects are on sensitive sites, constrained by
conservation easements and historic surroundings.

EDUCATION COURSES
PROGRAMS, AND
MODERN CLASSICISM

CONTINUING
I RAVEI
LECTURES ON

Fall

2005

PHOTO BY PETER ZIMMERMAN ARCHITECTS

Whether a small addition or a large new custom estate, Peter
Zimmerman Architects is committed to the excellence of architecture
that is integrated with its built and natural environment, faithful to its
historic roots and sensitive to its contemporary cultural context.

CREATE A HousE witH HISTORY

Each season Old-House Journals New Old House magazine brings you new homes
that echo the past while keeping all the comforts of today’s lifestyles.

New old houses satisfy our insatiable appetite for the charm of old houses
while offering all the bells and whistles of today—gourmet
kitchens, luxurious master baths, and rooms completely
wired for twenty-first century technologies.

Through each issue of Old-House Journals New Old
House, we'll explore classic American house styles all across
the country and hear from traditionally schooled architects
who create dwellings with a sense of history and belonging.
We'll discover the ideas behind designing 2 home with a
‘past:" how, for example, architects and designers intro-
L!LJLU _\Jl" Jg(‘ "LI(C[]AI\ in[() a \}‘4‘\&' to }LI\C n rha( UHJMU‘C
feel; how the scale and proportions of building design
found in old pattern books are finding new expressions;
and how craftspeople perfect the details of centuries ago
in the present.

New old houses offer a freshness to our country’s

landscape, bringing back a sense of place to the home.

Old-House Journal's

NEW OLD HOUSE

Building Character in Today’s Homes

To Subscribe to Old-House Journal’s NEw OLb House

Call 866.298.5647
Six issues for $17.97 plus $2.00 postage and handling.

Old-House Journals New Old House 1
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A Source Book Rich With

Information on Traditional

Products

ldeas and Advice for the Historically Minded Homeowner

s .ﬂl‘l'} louse i
ra 1 10 I I a ew versions of products from our past have never

heen more available, or more likable. Traditional

PRODUGTS

Ipeas aND ADvice FOR THE HisToRicALLY MinoED HomEownER  Fall 2005

Products is a new way to find new-old stuff.

For more than 30 years, OLD-HOUSE JOURNAL has supplied home-
owners with sturdy advice about the whys, wherefores, and how-
tos of coping with the problems and enjoying the pleasures of
owning an old home.

® Buying guides

® Complete information on product sources
® Hundreds of full-color product photos

@ New alternatives to traditional materials

® [nternet information

Order Today! There’s never been a better time to enjoy and learn about traditional
American housing styles. Traditional Products will help bring the lessons home.

Old-House Jowrnal's Traditional Products covers everything from historically appropriate building mate-
rials to period pieces to modern substitutes, all in one softbound book. To order ($9.95 plus shipping
and sales tax, if applicable), call (202) 339-0744 ext. 101, 9 a.m. to 5 p.m., Eastern Time, Mon-Fri.

& Traditional Materials




CLASSICAL HISTORIC www.customforgedhardware.com
_—'J
RESTORATION wedoors.com
& FINE HOME BUILDING Handcrafted Cusiors Hartware, 2. (§
(5 * Solid Wood Dug Or 8
Qé " om 100 Daniel Ridge Road g
| ¥ g" . Vintage Quality Candler, N.C. 28715 =
— 4 ot : S5 (828) 667-8868 or 665-1988 g
ey e Y Vict : =
orian & Traditionall Fax: (828) 665-8303 z
TIME HONOURED CRAFTSMANSHIP Custom Design & Size « Reurodudtions & RSaatons ¢ D
WESTWIND CONSIRUCHON CO.. INC. Full Door Line * Builders/Architectural Hardware ¥
GREGORY J. NORTH, PRESIDENT :g:z:og:azc:g-rgonze
112 SOUTH CROSS STREET Call for % * Custom Hinges & Thumblatches
CHESTERTOWN, MD 21620 ‘ Ye 'S Vintag Im * Fireplace Tools & Accessories
MHIC#18991 RING 410-778-1818 MHBR#1367 ‘ 1.800.787.200 |

Circle no. 230

Circle no. 336

—

BXTRRIOR SHUTTBRS. "&:HARDWIERE

Give your heirs
one more thing

TO SQUABBLE OVER.

The Fastest Way
0 get supplier catalogs

This  issue’s “Free Product
Literature” Form is now_ online.
Literature rm‘uesls are E-Mailed
directly to advertisers for fastest
action. To use this online service:
<= Log onto www.traditional-
building.com
* ! i : v+ Click on “Free Produet
nce your descendents see those solid cedar, custom Literature”
* handcrafted shutters with hand-forged period hardware
from Timberlane,® everyone’s going to be clamoring for
them. Luckily, since they're built to last for generations to

come, you can spread the wealch. Call for a free catalog.

ts Select “Issue Product
Literature Card”

Wwww.raditional-building.com

PRODUCT
INFORMATION
B 0@ ‘25 0ig 22t e TIMBERL AN B COM \ ONLINE

Circle no. 205
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TURNCRAFT

A DIVISION OF CASCADE WOOD PRODUCTS, INC

THE STYLE IS TIMELESS

AND SO IS OUR COLUMN

n the world - they are extremely low maintenance. Perfect for interiors and exteriors, evenm
weather conditions. Elegant. Durable. Installs quickly using our E-Z Lock miter joint, field=cu
1 fit. At Turncraft, we're making sure the classics live on.

CALL TOLL-FREE FOR YOUR LOCAL TURNCRAFT DISTRIBUTOR
1-800-423-3311

View our complete column line at www.turncraft.com

Circle no. 229
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I'be Professional’s Resource

for Residential Architecture

and

lem Labine’s

RA DITIONA I
UILDING

The Professional's Resource for Public Architecture

Surf z4e
Industry

Visit the
Traditional Building
website at

a@’ﬁ
@

and the Period Homes
website at

Joe Rizzo. Proprietor Country Road Associates Ltd

“AUTHENTIC 19th C, BARNWOOD
IS MY BUSINESS”

* FLOORING: Chestnut, White
Pine, Oak, Heart Pine, Walnut,
Hemlock & more

* Random widths from 3"-20" \

¢ BARNSIDING: faded red, silver-
gray & brown

* HAND-HEWN BEAMS: up to

13" wide. Random Lengths

Large quantities available
Deliveries throughout the USA

COUNTRY ROAD ASSOCIATES, LTD.
63 Front Street, P.O. Box 885, Millbrook, NY 12545
Open Tues.-Sat. 10AM-4PM
Sun. & Mon. by aplmmtmcnl 845-677-6041
Fax 845-677-6532

wW u.mun!uru‘;da.\mualu.mm

Circle no. 139

ELEGANT ACCENTS

Our elegant, handcrafted mmm/\
will add ambience to any room
» FIFTY styles fo choose from.
* Variety of materials & colors.
» Greot prices & lead fime.
* (ustom design speciolists.
* Also offer columns, moulding, domes, niches
& exterior precast ornamentation.

A&M VICTORIAN

DEcoraTiONs, INC.

2411 Chico Ave., So. El Monte, (A 91733
(800)671-0693 « Fax (626)575-1781
www.aandmvictorian.com

Circle no. 360
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e N
For Direct Access to each advertisers
website & to order brochure online, log

on to: http//www.oldhousejournal.com/iit

Circle no.
| A & M Victorian
| Decorations, Inc. 360
See our ad on page 129

| Manufacturing quality architectural products
since 1979. 50 styles of elegant fireplace man-
tels, moldings, columns, balustrades, wall caps,
fountains, planters, and gazebos. Free literature.
800-671-0693

|

Adams Architectural Wood Products

See our ad on page 134

Custom-made wood window units, replacement

sash, true divider lites, bent glass, restoration

Fluss. storms, screens, and combination.
| Literature $5 (refundable with order).

888-285-8120

All American Wood
‘ Register Co
See our ad on page 117
Solid wood registers, metal registers, stair
‘ treads & risers, custom millwork. Free litera-
ture. 815-728-8888

¢

PUSHBUTTON LIGHT
SWITCHES AVAILABLE WITH
DIMMER, SINGLE OR 3-WAY
OVER 25 STYLES OF COVER

PLATES—DECORATIVE,

PLAIN AND SOLID

BRASS

242

Please circle the corresponding s on the
card and mail it today. If payment is required,
please put the completed card in an envelope
with your payment and mail it to the address on

FRX

Fax your completed card to
ik oo $88-847-6035
pldha 2|0 3 |
Circle no. Circle no.
Architectural Grillle Authentic Designs 132

See our ad on page 103 .
Bar grilles & perforated grilles. Free literature.

Architectural Products
by Outwater

See our ad on page 112
Outwater offers 40,000+ decorative building
roducts at the lowest prices. Free literature.
388-772-1400

285

Armstrong World Industries

See our ad on the outside back cover
Armstrong Floor Products, which includes
Bruce®, Armstrong™ by Hartco® and
Robbins®, offers hardwood, resilient, laminate,
ceramics, and Genuine Linoleum™,
888-ARMSTRONG

Atlantic Shutter System 128
See our ad on page 23

Classic Accents

MANUFACTURERS OF THE PUSHBUTTON SWITCH « est 1984

P. 0. BOX 1181, DEPT. OHI04, SOUTHGATE, MI 48195
(p) 800.245.7A2 * (F) 734.284,7305 * (E) classicaccents@bignet.net
CALL FOR A FREE CATALOGUE ® VISIT OUR WEBSITE AT
classicaccents.net

130 Old-House Journals New Old House

Circle no. 134

See our ad on page 105

America’s oldest makers of colonial and early
American lighting fixtures. Handcrafted chan-
deliers, sconces, table lamps, and lanterns.

Auton Motorized Systems 555
See our ad on page 45
AZEK Trimboard 308 |

See our ad on page 9

Trim products are cellular PVC that offers the
unequalled combination of uniformity, durabil-
ity, workability, and beauty. Free literature.
877-ASK-AZEK

Ball & Ball

See our ad on page 105
Victorian hardware. $7 catalog. 610-363-7330 |

167

243 |

Bartile Roofs, Inc.
See our ad on page 27

1YY

.- W

MOULDING HODKS,

TASSEL KITS
AND MORE

Fall 2005
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For Direct Access to each advertisers
website & to order brochure online, log on
to: hitpi TSI

Circle no.
Ben Moore National 429
See our ad on page 13
Bergerson Cedar
Windows, Inc. 348

See our ad on page 132

Manufacturer of custom and historic windows
and doors since 1977. Made from beautiful,
long lasting Western Red Cedar. Complete cus-
tom units or sash only, crisp milling detail, shop
drawings included. Free literature.
800-240-4365

Brian McNally Glass Artist 170
See our ad on page 105

Fine leaded glass one-of-a-kind pieces that
combine his clients desires with his clients
designs. Free literature.

805-687-7212

Broad Axe Beam Co. 143
See our ad on page 136

Eastern white pine wide board flooring in
widths of 87, 10", and 12" with a shiplap edge.
Literature $3. 802-257-0064

RETURN THIS COUPON TODAY FOR INFORMATION FROM THE COMPANIES IN THIS ISSUE OF NEw OLD HOUSE.

To request information from companies in this issue, please circle the appropriate number below, put this card in an envelope with your check or money order made out to New Old House, and mail it to
the address below. Or charge the amount to your Visa, MasterCard, or American Express card. The information comes directly from the companies, and New Old House is not responsible for any discrep-

card and mail it . If payment is required,
please put the ¢ card in an

the card.

Please circle the corresponding numbers on the

with your payment and mail it to the address on

FREX

ORDER BY FAX
Fax your completed card to
888-847-6035

http://www.oldhousejournal.com/lit/

Circle no.
The Bungalow Company 224
See our ad on page 116
Carlisle Wide Plank Floors 127

See our ad on page 103
Traditional Wide Plank Flooring. Free litera-
ture. 800-595-9663

Chadsworth Columns 87
See our ad on page 21

Wood, PolyStone™ and fiberglass columns.
Frlee flier. Idea book $15 includes product port-
folio.

Chelsea Decorative Metal 131
See our ad on page 107

Pressed tin for walls and ceilings. Victorian to
Art Deco styles. 67, 127, or 24" repeat patterns.
Ship anywhere. Literature $1. 713-721-9200

Cinder Whit & Co.

See our ad on page 134

Produces porch posts, newel posts, balusters,
spindles, finials, and handrails in stock or repli-
ca designs. Free literature. 800-527-9064

! Circle no.
Classic Accents 134
See our ad on page 130 \
Makers of push-button light switches, wall

E]ates. fancy tassels, cord, moulding, Hook &
“dison light bulbs, etc. $2 catalog.

Classic Gutter Systems 135
See our ad on page 111

Gutter Projects. Free literature. 616-382-2700 ‘
Clawfoot Supply 596

See our ad on page 109

Supplier of clawfoot tubs & unique fixtures for
the period bath. Bu§ direct and save. Free liter- |
ature. 877-682-419

Coppa Woodworkin§ 137
See our ad on page 109

Wood screen doors. 160 styles in pine, douglas |
fir, oak, mahogany, redwood, cedar. Free cata-
log. 310-548-4142 |

ancies in catalog prices. To order product literature onling, go to www.oldhousejournal.com/iit.

1 Free 18 Free 35  Free 52 Free 69  Free 131 $100 203  Free 310 Free 541  Free
2 Free 19  Free 36  Free 53  Free 70 Free 132 Free 211 Free 331 Free 555 Free
3 Free 20 Free 31 Free 54  Free M Free 134 $200 211 Free 334 Free 557  $10.00
4 Free 21 Free 38 Free 55  Free 7 Free 135  Free 221 Free 336  Free 561 Free
5 Free 22 Free 39 Free 56  Free 1 Free 137 Free 224 Free 345  Free 563 Free
6 Free 23 Free 40  Free 5T Free M Free 139 Free 229  Free 348 Free 566 Free
7 Free 24 Free 41 Free 58  Free % Free 140 $200 230  Free 360 Free 568 Free
8 Free 25  Free 42 Free 59 Free 83 Free 143 $300 231 Free 387 Free 573  Free
9 Free 26  Free 43 Free 60  Free 84 Free 150  Free 234 Free 402 Free 596 Free
10 Free 21 Free 4 Free 61  Free 81  Free 155  $200 242 Free 404  Free 607 Free
1 Free 28 Free 45  Free 62  Free 90  Free 167  Free 243 $100 406 Free
12 Free 29  Free 46  Free 63  Free 91 $1000 170  Free 245  Free 21  Free
13 Free 30 Free 47 Free 64  Free 9 Free m  $600 258  Free 429  Free
14 Free 31 Free 48 Free 65  Free 101 Free 189  Free 281 Free 444 Free
15 Free 32 Free 49 Free 66  Free 114 Free 195  Free 285 Free 455  Free
16 Free 33 Free 50  Free 67  Free 121 Free 204 Free 308 Free 495  Free
17 Free M Free 51  Free 68  Free 128 Free 205 Free 309 Free 538 Free
NAME == = . o N o ~ TOTAL ENCLOSED o o .
ADDRESS == e . N o T o o
CcITY == — — STATE zie B EMAIL == . o o
CREDIT CARD # == = o = =  EXP. DATE a
SIGNATURE == T o = DAY TEL # o o
Please mail payment and card to New Old House, PO Box 413050 Naples FL 34101-6776. This coupon expires October 2006, NOHFa05C
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For Direct Access to each advertisers o mﬂg‘fmﬁfm etk ":“m""
website & to order brochure onfine, fog | ¢ ~ please put the completed card in an envelope
on to: hitp://www.oldhousejournal.com/lit = b :«;:rgofgr payment and mail it to the address on

‘ Circle no.
Copper Craft

See our ad on page 111

Manufactures a complete line of architectural

sheet-metal products including dormers, cupo-

las, spires, conductor heads, and custom

designed products. Free literature.

800-486-2723

Country Road Associates 139
See our ad on page 129

19th-century reclaimed wood for flooring in
pine, chestnut, oak, heartpine, hemlock and
more. Free color literature.

845-677-6041

Craftsman Lumber Company 140
See our ad on page 117

Providing custom milled wide plank flooring
and paneling to homeowners, builders, and

architects for over 25 years. Free literature.

Fax your completed card to

Circle no.
Crown Point Cabinetry
See our ads on pages 1
Furniture quality, period style, custom cabinetry
for kitchens, baths, and beyond. We build by
hand. We sell direct. 800-999-4994;
WWW.CTOWn-point.com

Custom Home Accessories 561
See our ad on page 109

800-265-0041

Decra Roofing Systems 83

See our ad on page 15

Stone coated steel tile shake, shingle, and shin-
gle plus has been proven around the world for
over 40 years. Free literature. 877-GO-DECRA
Designer Doors, Inc. 150
See our ad on page 135

http://www.oldhousejournal.com/lit/

Circle no.
E.R. Butler & Co.
See our ad on page 47 ‘
Manufacturers of historically accurate premium
quality brass, bronze, nickel, silver, and
wrought-iron hardware for doors, windows, and
furniture.
Finlandia Sauna 563 |
See our ad on page 133
Manufacturing quality saunas for 40 years.
Offers custom, precut, and prefab saunas as
well as heaters & accessories. Free literature.
800-354-3342

Fischer & Jirouch

See our ad on page 110
Plaster Ornament. Restoration and reproduction
with fiber-reinforced plaster. Catalog of 1,500
items, $10. ‘

444

91

Franmar Chemical
See our ad on page 49

“WHAT DO
7/ » D

132 Old-House Journals New Old House
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Circle no. 348

i

cter out of ol
since 1977.
If you are serious about the
character of your home, or
project, whether it’s a new home,
log home, or restoration,
including historic restoration,
call for a brochure and a no-cost

bid.

o ® [

P.O. Box 184
295 Silverside Place Hammond, OR 97121
Tel: 800-240-4365 Fax: 503-861-0316
bew@charterinternet.com www.bergersonwindow.com

Fall 2005
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FAST ON-LINE SERVICE!

For Direct Access to each advertisers
website & to order brochure online, log
on to:
http://www.oldhousejournal.com/lit

Circle no.
Gates Moore 155
See our ad on page 117

Early american design lighting fixtures. Copper
lanterns, chandeliers, wall sconces and hall
lights. Literature $6.

Georgia Pacific Corp. 94
See our ad on page 43
Heartland Appliances 84
See our ad on page 19
Historical Arts & Casting 607

See our ad on page 113

Designer and custom fabricator of ornamental
metalwork: doors, windows, skylight, railings,
grilles, fencing, lighting. Free literature.
800-225-1414

House of Antique Hardware 495
See our ad on page 111
Antique and vintage reproduction house hard-
ware. Online catalog. 888-223-2545

Celebratin

We use the highest quality materials; I' x4 wall boards and 2' x2' bench tops, in a choice of clear soft-
woods. Our authentic Sauna heaters are from Finland. Choose from exclusive options such as beautiful
etched glass doors, sidelights, bench skirts, backrests and one-of-a-kind accessories. Best of all are the
health benefits and stress relief that your customers will experience with their own in-home Saunas. Your

reward is the satisfaction of supplying the best quality Sauna product available.

40 Years — Since 1964

ORDER BY MAIL

Please circle the corresponding numbers on the

card and mail it today. If payment is required,

please put the completed card in an envelope

mwi:h;o:rpaymemond mail it to the address on
card.

ORDER BY FAX
Fax your completed card to
#88-847-6035

http://www.oldhousejournal.com/lit/

Circle no.
Howard Products

455
See our ad on page 113
Restore It! Don't strip it! Since 1969, Howard

Products has been making the highest quality
Antique Furniture Care Products. Free litera-
ture. 800-266-9545

Inclinator Co. of America 234
See our ad on page 133

Jeld-Wen o

See our ad on the inside front cover and
page 3

www.jeld-wen.com/JW6

Johns Manville 309

See our ad on page 41

Johns Manville is the onlf' building insulation

company to offer a acomplete line of formalde-

hyde-free products. JM. It's Comforting To
now We're There.

Circle no. 563

Fall 2005

Circle no.
The Iron Shop
See our ad on page 111 |
Spiral stairs FREE catalog.
800-523-7427, ext. OHJ
www.ThelronShop.com/OHJ i

Kayne & Son Custom Hardware

See our ad on page 129

Custom forged strap hinges, bolts, fireplace |
tools & accessories, and latch sets. Literature
$5. 828-667-8868

King’s Chandelier Co. 172
See our ad on page 113 ’
Chandeliers & sconces. Original designs and |
period reproductions including traditional, all
crystal fixtures and gas-light Victorian styles.
On-line or $6 print catalog. 336-623-6188

|
Loewen Windows 334
See our ad on page 17
Use only Douglas Fir to ensure a certain imper-
viousness is built into its windows from the |
very start. Free literature. 800-563-9367

Built one at a time, to match
each customer's home.

!

Elevette® has more choices in styles, finishes,
options and price levels. It also comes with a parts
warranty no one can beat. Call us today to learn more.

INCLINATOR

COMPANY OF AMERICA
v DEPT. 33

www.inclinator.com = 800-343-9007
RESIDENTIAL ELEVATORS +» WHEELCHAIR LIFTS « DUMBWAITERS
Circle no. 234
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Circle no.
Mad River Woodworks

See our ad on page 107

Established 1981, providing quality moldings,
turnings and architectural elements for new
construction and restoration projects with a
focus on Victorians. Literature 23.

| Madawaska Doors 310
See our ad on page 108
Custom solid wood doors, “Any Size, Any
Design, Any Wood, Any Time.” Free literature.

101

Nostalgic Warehouse
See our ad on page 114
The original door hardware company: offers
door hardware, cabinet hardware and acces-
sories in six distinctive finishes. Free literature.
800-322-7002

Old California Lantern 404
| See our ad on page 28

Manufacturer of Arts & Crafts-inspired lighting

fixtures. Free catalog.

800-577-6679

& FURNITURE™
400 Hand Carved
Ornaments in American

Maple and (’hl’rw

For Direct Access to each advertisers ponding numbers on the
website & to order brochure oniine, log " kpyellaried
on to: http://www.oldhousejournal.conviit payment and mail it to the on

* Faxyour completed card to

Circle no.
Old Fashioned Milk Paint Co. 573
See our ad on page 112

978-448-6336

Palu Ltd. 557
See our ad on the inside back cover
Designs and manufactures furnishings that
resinate with uncompromised gualily and beau-
ty. Literature $10. 206-352-2252

The Reggio Register 189
See our ad on page 114 ;
Cast-brass, cast-iron, cast-aluminum, and

wooden heminé grilles. Quality and beauty to
last a lifetime. Free Literature. 978-772-3493

Rejuvenation

See our ad on page 4

Over 500 period-authentic light fixtures and
house parts from early to mid-century. 12 fin-
ishes. Shipped within two weeks. Free catalog.
888-4()1—“)(;()

Arriving
Summer 2005

iver

HARDWOODS WOODWORKS, INC

Request our 144 page Volume IV Catalog - $10
800-558-0119 * www.mouldings.com

Circle no. 245
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Circle no.
Sheppard Doors & Glass 331
See our ad on page 114 ‘
We build and sell custom beveled & stained
glass, doors, sidelights, transoms. and entry-
ways. We speak “Craftsman” fluently. Free lit-
erature.

Shuttercraft

See our ad on page 114

Interior & exterior wood shutters. Free litera- |
ture. 203-245-2608

Southern Wood Floors 541 ‘
See our ad on page 7

Harvests buildings, not wood, to make Antique
Heart Pine. Free literature. 888-488-PINE

Steven Handelman Studios

See our ad on page 116

Original designs of hand-forged iron lighting,
fireplace screens, & accessories. Free literature.
805-962-5119

e
AN
ADAMS
ARCHITECTURAL
WOOD PRODUCTS

Custom Made! Quick Turnaround!

Traditional Storms, Screens, Storm
Doors, Combinations, Sash, Units, True
Divided Lites, Mortise and Tenon.

1-888-285-8120
300 Trails Road  Eldridge, |IA 52748
www.adamsarch.com

7 g (7
Cinder Whit & l*(mymay
Wood Turnings for Porches & Stairways |
+Stock or Custom Designs o Anchentic Replications + Prompt Quality Service o
+Porch Posts  Balusters » Newels » Spindles + Finials « Handraile
+Leagths To 12 Feet « Free Brochare s
j 1-800-527-9064  Fax 701-642-024
| E-Madl: info@cinderwhit.com |
| | Website: www.cinderwhitcom Al
£ 733 Eleventh Avense Soudh ¢ Waipeton, ND 5807
Fall 2005
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Storybook Homes

See our ad on page 119
New home plans inspired from old world cot-
tages. Simply the most charming cottage
designs you will find. Live happy ever after.
Free literature. 888-662-3876

' Studio Steel 231
| See our ad on page 22
Superior Clay Corp. 538
See our ad on page 28
Clay chimney tops and Rumford Fireplace
components. 800-848-6166
Tendura 258
See our ad on page 29
Composite wood tongue-and-groove plank for
porches. Free literature. 800-TENDURA
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281

Texas Iron Fence &
Gate Company

See our ad on page 116
Literature $4. 940-627-2718

Tile Art
See our ad on page 114

217

Tile Source, Inc. 204
See our ad on page 113

Free literature. 770-993-6602

Timberlane Woodcrafters Inc.
See our ad on page 127
Shutters. Free color catalog.

Turncraft
See our ad on page 128

205

229

. Circle no.
Uponor Wirsbo Inc.
See our ad on page 37
Turns beautiful floors into warm and cozy radi-
ators. Free literature.

800-321-4739 ‘
Van Dyke’s Restorers 195 ‘
See our ad on page 39

Thousands of items geared toward vintage
home and antique furniture restoration or new
construction. Free literature. 800-558-1234
Vermont Soapstone

406
See our ad on page 26
Miners, manufacturers and importers of archi-
tectural snzg;stone products including sinks,
counters and custom cut. Free literature. 802-
263-5404
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Vintage Woodworks 209 W.F. Norman Corp. 211 YesterYear’s Vintage Doors \
See our ad on {mge 117 See our ad on page 111 & Millwork 336
Brackets, corbels, gable decorations, mould- 105 year old company still making original line ~ See our ad on page 127
ings, porch parts, screen doors. Free literature.  of tin ceilings, mouldings, and ornaments of all ~ Solid wood doors—Victorian, screen/storm,
903-356-2158 kind. Free catalog. 800-641-4038 interior, and exterior doors. Free literature.
i L 800-787-2001
Wall Words, Inc. 568 White River Hardwood 245 : .
See our ad on page 116 See our ad on page 134 Zwick Window
Decorate with words—choose from over 1400  800-558-0119 Shade Company 92
‘ uotes offered in a variety of languages, colors, y See our ad on page 107
font styles, and sizes, Free literature. Windsor One Custom made cloth window shades. Wooden
888-432-6685 See our ad on page 31 rollers, cord operated springless rollers, all
sizes. Free literature.
r Westwind Construction Company 230 Woodstone Compan¥ 221  877-588-5200.
See our ad on page 127 See our ad on page 3.

Manufacturer of high performance wooden
architectural windows and doors. Free litera-
ture. 802-722-9217

Each season Old-House Journal’s New Old House magazine brings
you new homes that echo the past while keeping all the com-
forts of today’s lifestyles.

New old houses satisfy our insatiable appetite for the
charm of old houses while offering all the bells and whistles of
today—gourmet kitchens, luxurious master baths, and rooms
completely wired for twenty-first century technologies.

Through each issue of Old-House Journals New Old
House, we'll explore classic American house styles all across the
country and hear from traditionally schooled architects who
create dwellings with a sense of history and belonging. We'll
discover the ideas behind designing a home with a “past:”
how, for example, architects and designers introduce salvage
materials into a space to give it that old-house feel; how the
scale and proportions of building design found in old pat-
tern books are finding new expressions; and how craftspeo-
ple perfect the details of centuries ago in the present.
New old houses offer a freshness to our country’s
landscape, bringing back a sense of place to the home.

;.l - . \ Old-House Journal’s
WIDE PINE NEwW OLD HOUSE
FLOORING Building Character in Today’s Homes
BROAD-AXE BEAM Co. B

1320 Lee Rd., Guilford, VT 05301

To Subscribe to Old-House Journal's NEw OLD House

www.broad-axebeam.com
802:257-0064 Call 866.298.5647
Circle no. 143 ' Six issues for $17.97 plus $2.00 postage and handling.
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An Inviting Past,
An Enduring Future.

Subscribe to
Ouo-House JournaL.
Your home
deserves no less.

Call us at 800.234.3797
or visit us online at
www.oldhousejournal.com.

Perfect Style

When you subscribe to OLD-HOUSE JOURNAL, you'll
discover how to blend the elegance of yester-
year with today’s modern amenities. Step-by-
step instructions, expert “how-to’s,” and unique
insight will help you to discern the tools, funds,
processes, and materials you'll need to recapture
your home's personality and promise. An author-
ity on homes of every style and every era, OLD-
HoOUSE JOURNAL provides cost-saving tips,
beautiful interior schemes, and resources for
authentic and reproduction architecture in every
issue.

Best of all, OLp-HOUSE JOURNAL chronicles the
real-life successes of fellow restorers. Their advice
for living in an ever-changing renovation envi-
ronment, and a subscription to OLD-HOUSE
JOURNAL means you're never alone. Together,
we'll work to give your older home a brand-

new beginning, Old House

JOURNAL

us online at www.oldhousejournal.

com
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In the early days of America, English colonists built robustly
beautiful homes that are often referred to as “colonial.” However,
Georgian, or more descriptively American Georgian, is more
correct because colonial includes buildings of Spanish and
French colonists. The term Georgian refers to the period of
Kings George I through IV (1714-1830). Its influence is
strongest prior to the revolution after which our founding
fathers, particularly Jefferson, promoted Roman and Greek mod-
els of architecture in lieu of English ones in an attempt to create
a more perfect American architecture.

American Georgian architecture is part of a conversation
that began in the temples of ancient Rome; was developed by
Palladio in I Quattro Libri dell’ Architettura; continued in Georgian
England; and arrived on our shores by the mid-eighteenth cen-
tury when craftsmen were using English builder books, such as
Gibbs’ Book of Architecture (1728). Great American houses, such
as Westover and Drayton Hall, owe their appearance to this cen-
turies-long conversation. And, though, these houses varied great-
ly from North to South and in character from Baroque to
Palladian, they were all tied by a common classical root.

A simple rectangular mass, generally two and a half stories
high, two-rooms deep with a center hall, and five to seven bays
wide, the American Georgian house is a spare form ornamented
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with restraint. Roofs varied, with more steeply pitched gambrel,
hipped, or gabled roofs in the North and hipped, clipped hipped,
or gabled roofs in the South. This style’ beauty resides in its pro-
portions and symmetrical disposition. Windows were double-
hung wood sashes with heavy muntins and small panes of glass
(typically 9 over 9 or 12 over 12) and aligned one atop the other,
often with narrower, shorter upper windows. The most expres-
sive aspect of these houses was the entry. Often copied directly
from pattern books, entries were created with elaborate classical
details and occasionally with a transom or fanlight. Equally
important were the materials used. In the North, wood siding
predominates, most often beveled or lapped clapboard. Brick was
more typical in the South—often Flemish bond, with glazed
headers and rubbed or gauged brick at openings. Interiors varied
less than exteriors but were also well proportioned and detailed.
Walls were typically paneled; mantelpieces were the highlight.

There is a uniquely American spirit in these houses—a spir-
it that borrows freely from what is best, adapts it creatively in dif-
ficult conditions, and forges something wholly new that nonethe-
less embodies immutable ideals. In the case of the American
Georgian house, beauty is that ideal. An excellent resource is
Great Georgian Houses of America, Volumes I and II as reprinted by
Dover Publications. ~on
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Hardwood

Armstrong”

Laminate

Laminate

Brick™ Brick Red
L6541

FOR EVERY PERSON,
FOR EVERY PERSQMNALITY,
THERE IS AN ARMSTRONG FLOOR.

Hardwood-Resilient-Cabinets

Linoleum-Laminate:-Ceilings

www.armstrong.com

Your ideas become reality*




