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In the &aiy 1980s OLD-HoUSE JOLTlX.y. 
asked, “WTiy do people build new houses 
that look old?” One good reason, OIIJ 
discovered, is site context. New construc­
tion that has to relate, in massing and 
materials, to other existing buildings.
Another is regional context, building 
homes that 6t into the landscape.

Since the question was posed, Old- 
House Journal has covered the sub- 
jea—from a reproduction Shingle style
manse originally designed by Boston __
architectural firm Peabody & Steams in ' Jt;} 
1885, to companies that build exact repli­
cas of colonial New England houses, to a 
reader w'ho re-created a circa 1850 cot­
tage from A. J. Downing’s The 
Afxhitectufe of Countfy Houses.

Taking a cue from history for 
design ideas is nothing new. For cen- [ 
tunes architects have drawn from past 
fonns for inspiration, reinterpreting 
those forms for modem living. Late nine- 
teenth-centur\' architectural firm McKim, 
Mead & WTiite borrowed from America’s 
colonial era for its re\ival houses, while mid- 
twentieth-century architect Royal Barry Wills 
designed historically accurate Capes and salt- 
boxes in New England.

Today the traditional architectural move­
ment is gaining momentum. Homeowners are 
looking for the charm of old houses—the well- 
worn floorboards, pleasing proportions, and 
quality materials—while keeping the creature 
comforts of today. Simply put, new old houses 
offer all the character of old houses without all 
the headaches.

OHJ decided to ex-plore this movement 
even further through a new magazine devoted 
to the subject. Through the pages of Old- 
House Jourmil's AVtr Old House you’ll discover 
how architects anti designers create wann and 
imiting s|)aces for today. Our ctmtributing 
editors will visit architects at their drafting 
iKMrds to see how they get that old-house feel 
just right—while including all the state-of-the- 
art amenities of modem life.

The New Old House m John Pagliam 
Marilyn Light 
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In this first issue, Editor-at-Large 
Russell Versaci shares what he calls the Eight 
Pillars—simple rules to follow to create a 
home that is authentic and original.

Architectural historian Roliert Winter 
visits a new Arts and Crafts home in Kirkland, 
W'ashington, and discovers the parallels 
between ttxlay’s movement and tbe English 
Arts and Crafts movement 150 years ago.

W^riier J. Rol>ert Ostergaard reveals the 
secrets liehind architect (lil Schafer’s new 
Greek Revival that looks like it has sal on its 
country landscape for over a centuiy.

And writer Kathleen Randall explores 
how John Milner Architects created a seam­
less addition to an old stone Federal home­
stead in Pennsylvania while working within 
the boundaries of a historical easement.

In this ever changing world creating a 
sense of place is so imj>ortant—we’ll show 
you how. W’elcome to Old-House Journal's 
Seu' Old House.
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ARCHITECTS’ PRINCIPLES

An Architect in the AtticBy Russell versaci, AlA 
Sketches by Andrew Lewis

I discovered my love for old things when I 
was five—in the attic.

I have my Italian grandmother to thank. 
She lived in an old manse of a house in 
Schenectady, New York, where my father and 
his siblings grew up. Sunday visits meant 
sneaking up into the attic, where a half-cen­
tury of dusty treasures lay squirreled away. 
Burrowing my way from box to box, I could 
barely contain myself. I took such joy in dis­
covering the past.

As I grew up, 1 fell in love with old build­
ings. Now, decades later, my passion for all 
things old inspires my work as an architect. I 

• design houses that I call “new old” by mining 
the attic of architecture for inspiration.

My grandparents’ house itself w'as a 
treasure—a 1920s gentleman’s foursquare on 
the best street in town. I'he house was 
dressed in an exquisite Doric porch and 
Iwlustrade, with keystones above the win­
dows, mustard yellow walls of Roman pressed 
brick, and quarter-sawn oak wainscot panel­
ing in the dining room. It had a wide walnut 
banister to slide down and stairs that creaked 
as you walked up.

At the time I thought the house must be 
Old W'brld Italian because of my grandpar­
ents’ origins. Now I know it was the best of 
pre-war American homebuilding, the finest 
homebuilding that we have ever done. It was, 
and still is, a house rich in spirit, with tali ceil­
ings, broad doorways, intricate moldings, 
rooms full of light, generous well-placed win­
dows, and cozy reading nooks.

In my grandparents’ day, we understtwd 
good houses. I'oday it seems we’ve forgotten 
what we once knew alniut building with sim­
plicity and grace. Many new houses built 
today are p(x>rly designed and poorly con­
structed. They are creeping across our land in 
an endless prwession of inexhaustible supply. 
Why are we settling for such mediocrity?

Fortunately, there is some g(K)d news. 
Hundreds of architects and homebuilders 
across America have heard the call of a return 
to l>eauty, and they are working hard to rein-

Clnssic styie for the 
twenty-first

centuly^

vent the traditional .American home. These
designers are looking to the classic homes of
the past for inspiration and creating new
designs based on old style; -houses that look
and feel like the real thing. They are creating 
the new old house.

New old houses respect their surround­
ings, are built to last, are rich in detail, and
are laid out for modem family living. They
are houses where the emotional comforts of
the past blend seamlessly with the creature 
comforts of today.

New old houses are patterned after his­
toric American house styles, most of which
started out as simple fannhouses that were
constructed with remarkable craft and beauty.
(Xer generations of builders, these houses
evolved into the classic regional styles we still
cherish today, such as the Cape Cod cottage,
the Louisiana plantation house, and the

MUi <>t4CSS

. B<WN
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ARCHITECTS’ Principles

Spanish Colonial casa. With an amazing 
diversity of traditional styles, the attic of 
American architecture is full of good bones.

UTien we search for a home, many of us 
dream about finding a real old house that we 
can fix up. But once we start hunting, we 
stumble over the truth: a real old house 
comes with real problems. Often there are so 
many fixes that we can’t begin to tackle them.

Why not start from scratch? In iny prac­
tice, I’ve championed the idea of building 
new old houses. After decades of designing 
such homes, I’ve recovered a set of timeless 
tools that I call the Kight Pillars of 
'Iradiiional Design. These guidelines are easy 
to apply for anyone involved in planning a 
new house with old house charms.

rli(' Ki^ht Pillars 
Like a code of good conduct—think of the 
Boy Scouts’ Honor—the pillars are simple 
rules based on the old ways of building that 
make a home authentic and original. \Mien 
thoughtfully applied, the pillars can guide 
homeowners, builders, and designers of all 
stripes toward more livable homes.

1 . WTen you design a new old house, 
you must bring creative energy to the process 
of working with tradition. So the most 
important pillar of traditional design is to 
hweni within the Rules. Each traditional style 
is a firing language open to new interpreta­
tions, not a closed l»ook. Instead of making a 
new old house that is merely a copy, you can 
improvise uith the language of tradition to 
create something new ifom something old.

w. 'Hie second most important pillar is 
to Respect the Character of Place. I'he appeal of a 
good place to build is a combination of the 
architectural traditions and natural features 
that have shaped the community—as|>ects that 
we call character. Wlten vou build in

that could have been made over generations.
4-, Any new old house worth its salt 

must he Built for the Ages. We’ve all seen too 
much of the shoddy, run-of-the-mill home- 
building that is epidemic today. Instead, we 
should build with the sturdy materials and 
construction methods that have stood the 
tests of time. Although more expensive ini­
tially, these old ways of building pay for 
themselves in permanence and durability.

S. Each traditional house style has dis­
tinctive features that make it unique. There 
are pattem.s for house shapes, for roof forms, 
for doors and windows, and for decorative 
details that are key ingredients. By mastering 
these elements of style, you can Detail for 
Authenticity with fonus that are convincing 
and familiar. Study the old houses in your 
neighborhood to learn the vocabulary’ of 
details that will give your new house authen­
tic character.

(i. \^’e are often drawn to old houses 
because of the rich natural materials from 
which they were built. In a new old house, 
when you Craft with Natural Materials, you 
make the house seem rooted in place as if it 
grew there organically. Materials like wood 
and stone become the timeless medium of 
craftsmanship in the hands of skilled artisans. 
Wlien crafted with care, they convey the art 
of building for all eternity.

/ . The souls of old houses are gently 
burnished by the passage of time. You can re­
create these marks of character when you

Create the Patina of Age. A well-chosen palette 
of natural materials will age gracefully as 
wind and weather take their toll. And when 
you incorporate antique building parts into 
the construction, you add pieces of real histo­
ry to the story’ of your new old house,

H. None of us care to dress in period cos­
tume, nor do we want to live w ithout the crea­
ture comforts of modem times. Yet most of the 
things w'e take for granted texlay, such as ind(M)r 
plumbing and plenty of closets, were never part 
of old houses. So you need to Incorporate 
Modem Conveniences into a new old house. 
UTien you shape the layout of rtxjms for mod­
em ftinctions and weave new technologies into 
the construction, your new old house will l>e 
transfomied for today’s familj' living.

With these Eight Pillars in your toolbox, 
you can create a new old house using the old 
ways of building, the sound judginent, and the 
good common sense of our forefadiers. \Mien 
you follow the mies of tradition, you will make 
a house that is soulful and comforting—and 
that will become an enduring classic.

Let’s make better, more livable houses 
like the ones we have know n and loved in the 
past. It’s really not so hard. We have a living 
road map of tradition to follow in our pursuit 
of the new old house of our dreams. So let’s 
start dreaming. n< n i

a new
place, you should honor its heritage with a new 
old house that will become a good tteighbor.

. Many of us are attracted to old hous­
es because they have a stoiy’ to tell abtmt where 
they 0*3106 from, why the)- look the w'ay the)’ 
do, and how they have changed over dine. 
Stoiytelling is a form of magic that can make a 
new old house (X)me alive. You can Tell a Story 
Over Time by inventing a fictional history for a 
new house, a stoiy of additions and changes

Architect Russell Versaci is the author of 
Creating a New Old House (Taunton Press 
2001) .
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Drafting Board

Red House Replication
Using piiotogra[)lis and original sketclies. 
arciiitect Sandy Vitztlium re<Teates William 
Morris's Red House staircase.

fl

;--i

o

A classic, according 
Dictionary, is “something of enduring 
excellence,” an object that sets a standard 
for others. William Morris’s Red House 
certainly fits the bill. Designed in 18.S9 
by Morris’s friend, architect Phillip 
Webb, the Red House became one of the 
best known icons of the British Art.s and 
Oafts Movement. Constructed of bright 
orange-red bricks and topped with a 
steeply crested, multi-gabled, red- tiled 
r(M)h the aptly named “Red House” was 
made with local materials in a simple and 
straightforward manner, and was in har­
mony with its environment. The L- 
shaped house was l)uilt around a striking 
oak staircase. Contained in its own rec­
tangular tower, the simple hut powerful 
staircase featured unusual balustrades of

William Morris'sWebster's
'’Compton” wallpaper, 
reproduced by 
Sanderson, complements 
a masterful replication of 
his Red House staircase 
in a Michigan home. 
Morris’s Sussex chairs 
and an American Arts 
and Crafts table are 
appropriate accents. 
te/fVitzthum studied 
Phillip Webb's original 
drawings for the stair­
case and then modified 
them for her project.
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DRAFTING BOARD

solid oak planks pierced by circular cut­
outs, and was punctuated by Ciothic 
crenellated newel posts that taper to a 
point and extend through the bottom of 
the stairs, hjrming a |)endant from the 
ceiling. C/ap|)ed by an open, vaulted ceil­
ing above, which was decorated by 
Morris’s good friends Kdward Coley 
Burne-Jones and Dante Gabriel Rossetti 
in abstract, geometric patterns, the stair­
case’s dramatic design drew visitors 
immediately into the center of the home. 
Its forthright, medievally inspired style, 
principles of craftsmanship, and honesty 
of construction became the inspiration 
for generations to follow.

Nearly 150 years later, Charles 
Hayes, a long-time collector of British 
Arts and Oafts, decided to build a sum­
mer retreat lor his family in a wooded 
glen on the shores of hake Michigan. 
The h(jme had to he comfortable, yet 
one that would compatibly showcase his 
diverse collections, especially the Arts 
and Crafts. Friends recommended Hayes 
contact Sandy Mt/-thum, a Princeton- 
trained architect then teaching at Notre 
Dame. As soon as they met, Vitzthum 
understood Hayes’s vision; while she had 
not designed Arts and Crafts homes 
before, she had grown up in Vermont 
and had been raised, as she explains, 
“with a sensitiv'ity to the relationship 
between buildings and their environ­
ments and the importance of honesty of 
design,” the very' tenets celebrated by 
Morris and his Arts and Crafts followers.

Vitzthum began the project by 
immersing herself in British Arts and 
Oafts designers, such as Lutyens and 
Lethaby, Voysey, MacKintosh, and 
Webb, and evolved a plan of a vernacu­
lar, shingle-clad carriage house, reminis­
cent of McKim, Mead and White exteri­
ors but with an Knglish interior. The 
main living quarters begin on the second 
floor, leaving the ground floor open for a 
long garage for I lay'es’s car collection. A 
strong staircase was required to tie the 
floors together and entice visitors

s

William Morris's Red House, built entirety of red brick, has a picturesque wishing well in the back. The oak stair­
case is the center of the home and is contained in its own rectangular turret.

upstairs, and given the British Arts and 
Crafts-inspired interior, William 
Morris’s Red House’s exam|)le was the 
perfect answer.

Rather than design a derivation,
Vitzthum wisely decided to not tamper 
with a classic and made an exacting repli­
ca based on period plans and photo­
graphs. The first step was configuring 
the Red House model to fit the layout of 
the Hayes home. Vitzthum wanted her 
stairs to draw’ visitors from die utilitarian 
ground floor up to the main rcKims. The 
entry hall was kept dark and subdued, 
allowing guests to first adjust from the 
outside and then focus on the light 
streaming down the stairwell from 
upstairs and through circular cutouts in

the balustrades. U^ile the Red House 
stairs are lit by windows and form three 
sides of a large, open square, the Hayes 
stairs run the length of an interior center 
wall of the home, making them shallow­
er and straighten Vitziluiin's stair design 
was repeated in the railings and newel 
posts of an attic balcony overlooking the 
living room upstairs, reinforcing the ver- 
ticality of the lake house.

While some modifications were 
needed for code requirements, such as 
the slope (Anierican treads must be 11 
inches and risers 7 inches), the staircase’s 
overall design did not need significant 
reworking from Phillip Webb’s original 
drawings. The newel posts were among 
the most complicated part of tlie con-
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Homes Come Tkue.WiRSBO Makes Dream

As an experienced home buyer, you expect a home that is affordable and comlortable. But 
yt)U also want reliable systems, energy efficiency, low' maintenance and protection. Eor 
three decades, builders have relied on Wirsbo to deliver quality plumbing and radiant 
heating systems to homeowners who appreciate the difference - homeow ners like you.

AQUAPEX*^ for clean and healthv plumbing systems.
AQUASAFE"^ for dependable home lire protection,
RADIANT FLOORS for clean, comfortable and efficient heating.

Make sure the reality matches the dream. Ask your builder about u.sing Wirsbr) sy.stem.s 
to make your Dream Home come true. For information on Wirsbo products, visit 
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Drafting BoardSwim at Home TV

struction. Each was made in three 
tions, the upper two turned to a taper 
then cut with a bit set on the lathe to cre­
ate the flat, octagonal faces. Projecting 
rolls were glued from eight pieces of 
w(X)d with the grain running lengthwise 
so it would be in the same direction as 
the long sections. Before each roll 
cut it was bored for a tenon to assure it 
would he centered, lathed, and then 
shaped on the underside of one side of 
the curve. After slicing the roll on a 
handsaw, a jig was 
used to create the 
other side of the 
curve. WTiile Alorris 
ke|)t the underside of 
the stairs exposed,
Vitzthum enclosed 
hers for a more fin­
ished looL

\^tzthum select­
ed rift-cut quarter- 
sawn white oak for its 
strong flecking and 
graining. Contractors 
stained the stairs and 
finished them with a 
paste wax, the period- 
appropriate method 
for finishing fine 
woodwork.

Stairs are among 
the most elaborate 
piece of casework in 
any home, a place 
where people come into direct contact 
with the materials with their hands and 
feet on a daily basis. Stairs make an 
imjxirtant statement about a home, set­
ting its style and unifying its decorative 
motifs. By adapting William Morris’s 
Red House staircase to the Hayes home, 
Vitzthum accomplished exactly that, 
enticing visitors inside and whetting 
their appetites for the wonderful British 
Arts and Crafts collections beyond. m»h

Dt: liritin Coleman is an old-house etithusi- 
ast and the autbof o/ riie Best of British 
Arts and Crafts (Sebiffer 2003).

T he Finishing Touch
CfCtting the right stain and sheen on

architectural woodwork is an important 
finishing touch that often is overlooked. 
We spoke with Dennis Bertucci, an 
expert refinisher who s|>edalizes in both 
historic and new Arts and Oafts refin­
ishing, and he gave us a few words of 
good advice:
1. Strive for a furniture-grade finish—one 
with multiple coats of film finishes that 
have been waxeil and rubbed by hand. It 
should be smooth—try running your 
hand over the w(x)d to test it. Rough fin­

ishes retain dirt 
and dust and 
should l>e avoided. 
2. Always ask for a 
color and finish 
sample of the actu­
al wood being 
used, as grains and 
colors vary widely.

sheen
I should he satin, 
t which
t ■ reflects the natural 
41 light.

4. Rememl>er spe- 
I cial, more durable 
I finishes, such as

those with ure­
thane or a cat­
alyzed lacquer, are 
needed in high- 
huiiiidity areas.
5. Only use paste 
wax (all the com­

mercially availal)le brands are about the 
same) for maintenance. A goixl waxing by 
hand every six months will keep any 
wood in l>eauriful condition. Dennis rec­
ommends taking an 8-inch square of can­
vas cloth, piitting two tahles[x>ons of 
inside and then rolling the cloth into a 
hall and tying it with a string. Squeeze 
the wax through the cloth as you gently 
rub and apply the wax evenly over the 
w(K)d surface.
6. To protect your woodwork, install 100 
percent UV sunblock on all your win- 
d{)W's. Sunlight will fade and damage 
woodwork no matter what kind of finish 
is applied.
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When exercise 

is a pleasure, 
fitness is easy...

N
ow you can 
swim when­
ever you 

like, on your own 
schedule, at your 
own perfect pace.
No traveling, no 
crowded pcx)ls. no 
hca\y chlorine. Just 
your own 8' x 15’. 
technologically 
advanced "counter 
current" pool, where 
you swim or exercise 
against a smooth 
current that’s infi­
nitely adjustable to 
any speed or ability.

Modular construction 
means many sizes and 
options are available.

The Endless Ptx)l™ 
is simple to maintain, 
economical to run. 
and easy to install 
inside or outdoors. 
Call us or visit our 
web site for more 
information.

* Fits where 
conventional pools 
won't: backyards, 
decks, garages, 
basements or 
sunrooms.

* The ideal solution 
to crowded pools, 
difficult schedules, 
“flipturns" and 
staying fit.

* Excellent for 
aquatic exercise, 
therapy and fun.

* Our architects and 
design staff can 
help you plan and 
finish your pool.

* Call today for a 
FREE Brochure 
and DVD or Video.
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gently

Gothic and Medieval details were popular among 
Motfis and bis tittle—here the stairs' crenellated, 
pointed newel posts give them a Medieval look.

rWf WATER CURRENT MOVES, 
YOU SWIM OR EXERCISE IN PLACE.

wax

Call for your FREE DVD 
or Video

1-800-233-0741, Ext. 3571
www.endlesspoots.com/3571

ENDLESS POOLS

200 E Dutton Mill Rd., Aston, PA 19014
For Resourcs, see page 98.Circle no. 253
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Ou) California Lantern Company shares your passion 

for ihe perfectly restored Bungalow home. We are dedicated to 

the details and uncompromising quality, that make your lighting 

restoration project everything that it should be. Tlie craftsman­

ship ot your period home is always honored with historically 

inspired lighting fixtures that bring back the era.
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Old California Lantern Company oflers 525 interior and 
exterior lighting Hxliire^ for the Bungalow home. Please visit 
our website at www.OldCalii-ORNIA.COM or send or call for 
our catalogs. Lighting for the Bungalow, Volumes 1 and IL
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The style you’ve always imagined.

4818 14th Avenue Northwest Seattle, Washington 98107
fa X: 2 o 6.3 5 2.2 2 5 ^ w’ w’ nvm>a 1. u lt d . c o mtelephone; 206.^52.2252

L.xfhisivfly through interior ifesigtiers and fw( furniture stores, uaticn-widr.
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Traditional Trades

BY APRIL PAFFRATH
PHOTOS BY CAROLYN BATES

Wood Works
In the middle of the Vermont countr\side. 
a simW family c'ompan>' is prodiieing fine 
wocKlwcuk that rivals the f)est of histoPv'.

Ri^t Paul and Bruce 
Larose at dieir Vermont 

woodworking shop.

When Bruce Larose talks about his
work, he is unflappable. He does not get
carried away with grandiose descriptions
of materials or clients. The thin, bearded
man who nms the family company has
the practical approach of a craftsman
that is belied only by the tu inkle of pride
in his eyes. The world-class work that
comes out of the metal-sided, machine-
filled woodshop outside of Montpelier,
Vennont, is the kind of handiwork that is
worthy of pride.

Bruce Larose gladly discusses tech­
niques, but he does not get overly excit­
ed about any particular piece of work or
the exotic types of woods he pulls in
from around the globe. He won’t even
name his favorite wood from the padook,
purple heart, marante, cherry' and others

2« OlU-Housr .loumars New oi«1 House



Above Fine hardwood doors that are made toif no other woodworker cm.iials
As he holds up tlie Roosevelt ixjst, he 
gives a little smile and a shrug, clearly his 
versit)n of beaming. “I take pride in these 
things, especially when they come out 
g(K)d. Plus, I can hum any mistakes in the 
winter,” he jokes.

'The company was founded by 
Ilrucc’s father, Paul, in 1954. He started 
with carpentry, working wdth local con­
tractors. Before long, he was doing 
architectural millwork. “We repajielled 
doors and worked with hardwood.

Top left Blades are produced not unlike a giant 
key. Bruce designs, hand cuts, and files the blade 

template. Center left Feed in raw wood and out 
comes the finished product. Bottom /eftWith all 
of the machines at Bruce Larose's shop, he can 
adapt and adjust the machines to create perfect 
planks and molding in one step.

order require the best in hardware. Bruce uses 
Von Morris hinges that are heavy, simple and 
have a very smooth ball-bearing motion. A 
basic louvered door costs about $725, while a 
simple French door runs around $2,200.

company in 2001.
iMuch of their w'ork is destined for 

private homes and historic estates, hut 
the public can .see the Larose handiwork 
at many of the 'rimberland stores around 
the world. The wtHiden doors that wel­
come shoppers frrnn New York to 
Argentina were made in Bruce’s shop. 
Wlien a historic lumie needs restoration, 
Bruce and his small team of two can 
duplicate the original woodwork. And 
when folks need ovaloid, sloping crown

that sit in his store room. I le shrugs, “It’s 
all the same. It’s wood. It all runs through 
the machines that same way.” Instead, he 
ta])s a louvered d(M)r panel he stayed up 
until 2 a.m. finishing, or a banister post 
that is the prototype for the work com­
missioned by the historic Roosevelt 
Estate and lets the work speak for itself. 
State historic preservation .societies search 
him out to re-create the moldings, doors, 
and W(Hu! features to match the origi-

Contractors started coining to us from 
around the country. In the 1980s w'e 
went global,” says Paul. Although it is a 
small-town woodworking shop, the 
reach of the company is far. Bruce 
worked with his father and bought the

<)Ul-Hous<* .imirnnl s New old House 27J004



molding for their upper-eastside ttmTi- 
house, Bnice works with the architect to 
help transfomi their home into a work of 
art with craftsmanship that will last.

“We do a lot of doors and a lot of 
stairs,” says Bruce. But he’s pioneered his 
share of new techniques for a whole 
range of pieces. For example, when a set 
of colvtmns adorn a room and the archi­
tect calls for half-columns set against a 
wall, Bruce sees a more precise way of 
getting a perfect half-column than the 
tjqtical method. Instead of lathing an 
entire column and 
sawing it in half, 
which would lose 
the width of the 
blade run, Bruce 
creates a block of 
wood out of two 
long
planks. He glues 
them together with 
a piece of blue print 
paper sandwiched 
between. Fhe vacu­
um table that he 
uses to cure all the

thing new. With the sketch in hand, Bruce 
starts drinking of the best way to fulfill the 
vision—how to make a gently sloping 
banister in an oval shape or how to mimic 
century-old molding.

Wlien A client wanted a loft floor to 
serve as the ceiling for the room below, 
Bruce was only stumped for a minute. He 
figured out that by bonding two planks 
together in the vacuum bag, and then 
piecing them together with a longue and 
groove, the planks would not war|j over 
lime and would provide a safe floor.

For complicated 
molding, Bruce con­
tinues the practice his 
father started—make 
the cutting blades 
from scratch. Instead 
of reljnng on com­
mercially made blades 
to approximate the 
designs requested by 
architects,
hand-cuts and cures 
the blades for many of 
the projects. Bruce 
takes a tiiick sheet of 
steel and cuts it in the 
pattern needed to 

create the molding. 
Next, he cures the 
steel in a kiln to hard­
en it. Fhe hardened 
steel is placed in -a 

machine that, like a key-cutter, follows 
the pattern of the steel j)attem and cuts it 
into a harder steel at the proper angle for 
the machines. Once the finished blade is 
removed from the cutting machine, it is 
shaq) and ready to go into the planers or 
machines that Paul and Bnice jurj'^-rigged 
to do the needed job. Paul and Bruce 
adapted a couple of small planers to allow 
for inclined shaping, useful when making 
the ovaloid, sloped crown molding.

'Fhe workshop is cluttered w ith many 
multi-directional planers, saws, and 
countless blades from past jobs. For 
Bnice, the family tradition means tackling 
each request in the most efficient and 
practical way possible—resulting in a 
work of art from a true craftsman.

Many Years Ago
we onmmnced the OYiiilahiiity of 

our old-fashioned solid wtHni

Ai'diitriluralllrlaiLs!
Now our FREE 192 page 

Master Catalog 
overflows with W forian <fc Country 
Gingerbread and other romamie 
designer details. Over UO color 
photos of produets in use. lots of 
valuable how-to infornuilion. and 
numerous detailed drawings!
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V Bruce
^ Decorations k

v'* were an in.stant .success when 
I we began offering designs to fit 
^ any standard rtrof.

Over the Kitchen Sink...
glued

is a choke ioeatkm 
for our custom-length H , p 

Spaniirkls.' I ^

pieces 
ensures that the

Bruce produces these hammer handles for a 
stone mason's company in England. He makes 
handles from the leftover bits of some of the 
world's finest woods.

wood is making a 
full, flat contact 
with the other 
side. The com{X)s- 
ite block is placed 
on the lathe and turned to create a col­

li,

r Plain doorways?
Not since everyone 
discovered our vast 
array ny BR ACKETS 
and Mot l.oiNCs!

And don't forget our 
elegant A functional 

ScKKKN/S rORM I)(K)RS 
for la.sling first 

impressions!

I

umn identical to the full-round columns. 
After turning, Bruce takes a chisel and 
hammers it into the glue line, causing 
tlie column to split evenly down the 
entire length. 'Fhere is no loss of width 
for the blade, there is no accidental veer­
ing off-center. Fven the paper is split 
evenly in half. He ItKiks for the most 
accurate way of accomplishing an archi­
tect’s vision that lends the entire project 
a sense of longevity—these pieces will be 
sturdy, flush, and square.

It starts with a fax from an architect. 
“Sometimes there are plans and measure­
ments, other times it’s just a sketch,” says 
Bruce. Then comes the problem-solving. 
“Sometimes |K*ople ask for impossible 
things, but they (lon’t know it yet. WeVe 
had to make pieces, even though we knew 
they wouldn’t work, just to show the 
architect that the vertical measurements 
weren’t right.” But, according to Bruce, 
this means the architect is creating some­

^IIIIIIIHJ

PORCHES
EhinA Dbouii

MM

Porch Design Book
How w design, build, and 

decorate your dream poTfh! 208 pages *6’*

Hwy 34 S • PO Box 39 MSC 4229 
Quinlan. Texas 7.S474-0039 ^

1903)356-2158 '
www.vintagewoodworks.com

April Paffi-(ith is a jreelame writer living in 
Cmnbridge, Massachusetts.

Thanks to Bruce and Paul Latvse. The shop 
is in Banr, Vennoni (H02) 479-0401.Circle no. 209
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—"I just love your bathroom!

It you think this looks good...

wait until you see what

Black Cove Cabinetry
did for our kitchen.



DESIGN Details

Songwriter Salvage By Brian Coleman 
Photos By Dan Mayers

Ariisi liohby Ciosh ^('ts (rcaiivc' h\' iniroducin^ a V'k ioricUi a[)oih('( ai\' inio his hoinr.

It isn’t always easy to find the old house of adding a two-stor)’ master bedroom and bath 
your dreams. Many need so much restoration wing. WTiile walls
that it isn’t economical, and more often than Gosh got a phone call from a friend urging

him to take a I(K)k at a barber shop being dis­
mantled in nearby Randolf, Vemiont. Built in 
1919, the nearly 8-foot tall by 10 I/2-foot 
wide barber shop ’'front”—the sinks, coun­
ters, drawers, and mirrors—had been 
described in hx:al pa[KTs as one of the finest 
in the state with its gleaming tnarblework,

Gosh no) only incorporaled salvaged shelving to house his rare book collection into 
his library but also salvaged stained glass from an old church.

still being framed,were

not the location is wrong. So the next best 
thing often is to build your own exactly where 
you want it. And that’s just what singer and 
songwriter Bobby Gosh did. Gosh, whose 
music includes arrangements for the Tom 
Hanks movie Big, was hxiking for a second 
home in upstate Vennont. When he couldn’t 
find a vintage Victorian to meet his needs, he 
settled instead for a small, 25-by-40 foot 
1970s rambler. Sited on six acres, the house 
was in a perfect location, on a rural hilltop
affording sweeping views of the lush Vennont
landscape.

Ch er time, Gosh added on to the simple
stnicture, slowly transforming it into his
dream home. To evoke the chann of mtage
Metorian, Gosh incorporated architectural
salvage wherever he could, including stained-
glass front d<K)rs rescued from a nearbyMiddle Music man man­
sion (which w'as being turned into a nursingBobbie Gosh at his

"new" Victorian in home), to a complete, nineteenth-century'
Vermont. Below Gosh New York pharmacy that he carefully dis-
introduced salvaged cab-

mantled into a U-Haul, drove back toinetry from a nineteenth-
\'ennont, and reinstalled as his library.century apothecary into

(losh began his house transfonnation bvhis library.

Fail 2004
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Design Details

beveled mirrors, and handsome oak and glass 
cabinets. It didn’t take Gosh long to figure 
out how to incorporate the luck)' find into his 
remodel. By arranging studs in the framing tt> 
line up with the screw holes in the hea\’)', 
marble panels, he was able to simply mount 
the entire unit along one, long wall, even 
using the original screws which had been 
carefully saved during the demolition. 
Classic, white, hexagonal floor tiles visually 
tied the barl)er-shop front into the rest of the 
bathroom. The original pair of matching 
pedestal sinks was included, and luckily all of 
the fittings were still intact—from ihe arched 
faucets used to wash hair to the marble draw­
ers and small, oak cabinets below for steril­
ized combs and scissors. Even the marble 
w'ainscoting beneath the mirrors was saved 
and reinstalled. And while cowlicks arc no 
longer cut in the old barl)er-shop front, the 
beauty of its craftsmanship is still appreciated 
nearly a century later.

Gosh slowly acquired more than 20 
acres of the verdant Vermont countryside 
around his house and decided to add on a 
660-square-foot kitchen, entertainment 
nHmt, ami greenhouse addition to the back of 
the home to l>etter enjoy the vista. A sloping 
ceiling soaring to 18 feet was designed to 
connect the new section to the original 
house. The day before the Sheemx:k ceiling 
was scheduled for installation, Gosh discov­
ered a manufacturer of original, two-by-two- 
ftK)t tin ceiling panels made from old factor)' 
presses which had been donnant since 1909. 
Inspired by the beaut)' of the pressed tin pan­
els, Ciosh sent back the Sheetrock, stayed up 
all night, and designed and measured out pre­
cisely how many panels and In what configu­
rations they would be needed before the con­
tractors arrived the next morning to begin 
work. A wise decision, the last minute addi­
tion of the tin ceiling gave the room exactly 
the impact it needed, tying the large space 
together and reflecting the soft light of the 
surrounding valleys back into the room. Left 
unsealed, the tin panels have slowly acquired 
a wonderful patina.

A set of six 1929 Art Deco hanging light 
fixtures, still in their original boxes, was 
found at a local auction and installed. Four 
antique stained-glass windows were made 
into a skylight over the cooking area, and

An old barber shop front 
became the perfect 
backdrop for Gosh's 
master bath. Pristine 
white hex tiles finish the 
room. left an antique 
''sterilizer" cabinet 
makes the perfect 
medicine chest.
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til, don’t you tliinle?Adds a certain warm
Nothing is more important to a period renovation than the perfect mantel. 

Our extensive line of fine cast stone fireplace mantels feamres classic old world designs.

Call or write for our free 38 page color catalog.

5400 Miller • Dallas. TX 75206 • 800.600.8336 
www.oldworldstoneworks.com • E-mail: info@oldworldstoneworks.com Circle no. 466
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HI other pieces of stained glass Gosh had col­
lected in his travels were installed alx)ve the 
kitchen cabinets. A favorite spot for early 
morning coffee as the sun rises over the hills, 
the cheerful room has a Victorian chartn that 
is RKited finnly in the twenty-first centurj'.

A collector of rare books and manu­
scripts, Gosh had always wanted a vintage 
library t(» properly show off his collection.
VV'hen he got a call front antique salvage 
dealer Peter Hill that the interior fittings 
from a nineteenth-century pharmacy in 
Schenectady, New York, were up for sale, he 
didn’t hesitate. Made of golden oak, the 9- 
f(M)t tall shelves and cabinets were in remark­
ably good condition, and with more than 45 
linear feet there was enough to completely 
cover the three walls of his office (the fourth 
wall is a bank of windows).

Ciosh hired a crew and carefully disman­
tled the old apothecary and brought it back 
to Vermont. He then contacted cabinetmak­
er Peter Maynard to retrofit the woodwork 
into a library. Setting up a makeshift shop in 
(losh's garage, Maynard was able to install Dr. Brian Colmian is an ohi~house cntbnsi-
ihe disassembled sections of shelves and cab- ast and the author of The Best of British
inets so precisely that they looked like they Arts and Crafts (Schiffer 2003). 
had been made for the space. Because the
shelves were solidly built, Ma)'nard w as able For Resources, see page 98.

to use the preexisting nailing battens under 
the counters and at the tops of the bookcases 
to simply screw the units into the wall studs. 
Comers were carefully mitered with a hand­
saw and strips of egg-and-dart crown mokl- 
ing applied where they were missing. 
'Hie wood w'as finished with a tung-oil var­
nish for a luster that highlighted the 
beautiful oak. Gosh already had other archi­
tectural accents in the room, including a 
magnificent, 1848 stained-glass window 
from a local church and pocket doors com­
plete with their Eastlake hardware from a 
nineteenth-centuiy mansion. Lit with the 
w’arm glow of Tiffany lamps, the old apothe- 
caiy'’s shelves have been given a second life as 
an inviting librar)’.

And that’s what architectural salvage is 
all aliout—saving and re-using bits and pieces 
of old buildings and construction, reminders 
of the talent and aitistiy of the past. .And in 
the process, preserving them for future gen­
erations to enjoy. NON
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Above Gosh incorporates heavenly nineteenth-century 
stained-glass windows, including glass from a local 
3848 thutth that was being demoti^ed. Left Gosh 
incorporated salvaged stained glass in the dining room 
as well.
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Outbuildings

Car BarnBY J. Robert ostergaard

Architects t rente* 
npt^ropriate t^nrkin^ 
spots for iK'w old- 

house seitinj^s.

Quinn Evans Architects designed this garage/boat 
house on the coast of Maine following the region's 
vernacular bam building forms

BRIAN VANDEN BRINK

It has often been observed that our personal­
ity is revealed by what we ch(K)se to drive. 
V\^en we leave a showr(M)m in a luxury 
sedan, a minivan, or a sport}' red convertible, 
we are making a statement alnnit who we are. 
'Fhe same is true for the place where we 
choose to live, be it a split-level ranch or a 
historically inspired new house. And just as 
we choose a car and a house to suit our own 
character, the place where we shelter our­
selves and the place where we shelter our car 
should also suit one another.

But how can this he accomplished when 
our choice of house is a new ly constructed 
Colonial Revival or French Second F.mpire? 
Across the United States, new old-house 
devotees and architects are finding innovative 
answers to this question.

On a waterfront property in Maine, 
Michael Quinn FAIA, of Quinn Evans 
Architects, met this challenge when he 
designed a combination garage and boat barn 
for his client’s 1920s-era summer home. As 
the principal design director for the project, 
Quinn transformed the main house—which 
had grown through the years with a series of

mismatched additions—into a cohesive and 
enviable Shingle-style retreat. For the l>oat 
barn and garage, Quinn and Ann Dilcher 
AIA, the project architect on the site, also had 
to bring together dissimilar parts to create a 
cohesive whole.

The clients wanted the new construction 
for storage of boats as well as space for sum­
mer bam dances, a workshop, office, and an 
icehouse. To make this large (3,500-square- 
feet) new structure fit in with the main resi­
dence, one might expect Quinn and Dilcher 
to have designed it in the Shingle sty'le, hut 
liecause the (>oat bam is far enough away 
from the house, they were able to consider 
another architectural precedent: the region’s 
fannhouse vernacular. (A second garage built 
adjacent to the house—to shelter antique 
cars—is manifestly Shingle style.)

"Fhe previous owners had already con­
structed a stucco-facade two-car garage on­
site and had poured the foundation for a post- 
and-l>caiii building. Quinn and Dilcher mod­
ified the post-and-beani tiinl>ers, rotated the 
bam on the foundation, and designed a con­
nector to the garage. (It houses a kitchen

downstairs and a sleeping porch above, 
accessed by a bedroom over the garage.) The 
barn sports a prominent cupola, which, 
Quinn explains, “were not atypical features 
for barns in the area,” and a distinctive row of 
lights above the massive sliding doors. The 
much smaller scale of the two garage doors, 
by Designer Doors, is a pleasing counterbal­
ance to the bam doors.

'Fhe exterior of the boat bam and garage 
was sheathed simply in wood shingles. The 
result, Quinn explains, “is an organic con­
struction reminiscent of a nonarchitect- 
designed structure, tyq)ical of an agrarian 
complex. And the whole is tied together with 
a continuity' of style.”

A similar agrarian aesthetic influenc*ed 
architect Chris Jenkins AIA of Frazier 
Associates when planning an as-yet-built two- 
car garage in the Shenandoah Valley. The 
1920s stone famihouse is already accompanied 
by a aillection of outbuildings in what Jenkins 
describes as “a funk}’vernacular,” and Jenkins’s 
garage is meant to complement these.

'Fhe other outbuildings have board-and- 
hatten and lap-siding exteriors, so Jenkins
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OUTBUILDINGS

will use a combination of plank, lap siding, 
and smooth Hardy panel with applied battens 
for the garage. “This will help marry the dif­
ferent materials on-site,” Jenkins says. The 
teme-metal roof is a common feature of farm 
buildings in the region, and the garage will 
have a pronounced verticality. “In the valley, 
you see these quirky, vertical bams and gran­
aries, so the garage w ill be reminiscent of the 
forms you see in the area,” Jenkins says. Wth 
their rustic-looking cross bucks, the carriage- 
house-style doors from Clopay Building 
Products will add more rural flavor and 
authenticity to the finished garage.

The overall design calls for storage 
above, a greenhouse in back, and a changing 
area for the owner’s hot tub. It will be sited 
quite close to the other outbuildings, “so it 
forms a positive space between them,” 
Jenkins explains. In fact, the garage will l>e 
just six feet from a small home-office build­
ing, creating an intimate courtyard and walk­

way between the two.
Placement is an essential consideration 

for homeowners and architects when plan­
ning a historically inspired garage. Some 
early garages were converted from carriage 
houses and stables, and these would naturally 
have been positioned a discrete distance from 
the home, lest the residents be offended by 
equine odors. Even when garages were 
expressly commissioned, cautious car owncre 
might still have specified they be situated 
away from the main house—so great was the 
fear that these new-fangled contraptions 
could explode! In many historic districts 
around the country—especially in urban 
areas—garages are found in backyards facing 
alleyways.

Such is the case in Easton, Maiydand, 
where Quinn Evans Architects renovated an 
Arts & Crafts-style home in the heart of the 
historic downtown area. 'Ehere was already a 
1920s-era detached garage on-site, but

adding to it was not an option as it was close 
to the property line and the owners wanted to 
save a mature tree near the garage. So 
instead, the homeowners decided on a new 
garage to be built adjacent to the house and 
facing a new’ circular driveway in front.

Because the new garage and the newly 
renovated house sit side-by-side (although 
the garage is set back a bit more from the 
drive), it was especially imfH)itant that the 
two buildings be—if not contemporaries—at 
least compatible. Mewing them from the 
street, it is clear that Iwth have the same hor­
izontal emphasis and sense of symmetry. Both 
were finished in trimmed shingles with a high 
exposure, a detail carried over from the 
house’s original exterior.

Because the garage faces the street, 
Quinn Evans .Architects commissioned doors 
(from Hahn’s Woodworking) that would not 
dominate the facade or present a vast expanse 
of unbroken garage door to the neighbor-

Architect Chris ienkins's 
elevations for a garage in 
Virginia, ienkins plans on 
incorporating a combina­
tion of plank, lap siding, 
and smooth Hardy panel 
with applied battens as 
well as a terne<metal 
roof to echo other rural 
buildings in the area.

4 4-4 4 * f T E I »

rrfTMl

m[M
QEAST BLKVATIOW ^SOUTO ELEVATION

Timti m

t:z3|

QHORTH BLEVATIOH WEST ELBVATIOff©

3H Old-Houst* Jmirniil's New old Hoiisr Fall 2004



f
> Metal Spirals f ii

from

*425
features:
•Steel Construction 
•Landing & Rails 
•All Required Hardware 
•Install Manual & Video/ f.; 1j »■i « 1^^ . fl|pf/Offs:
•Any Floor-to-Ftoor Height 
•Diameters S'S^lo 7'0" 
•BOCA/UBC Code Models 
•Custom Welded Units 
•Aluminum Construction 
•Hot Dipped Galvanizing 

- Manf More Available ■■

Jfiake installing f ■ 1

tP ^iral straightforward. Oak Spirals Jinfrom

w te-V-. *1575 1

Si 1

KFeatures:
•All Red Oak Construciion 
•Landing & Rails 
•All Required Hardware 
•Install Manual & Video -h.

Options:
•toy Floor-to-Floor Height 
•Diameters 4'(no 6'lf 
•80CAAJBC Code Models 
•Turned Spindles 
•Solid Oak Handrails 
•Finger Groove Rails 
-- Many More Available ■■

*«
Victorian One^

from

:k

e

E

i m*3300Insmlatioh wdeo featuring

Features:
•Cast Aluminum Construction 
•Landing & Rails 
•All Required Hardware 
•Installation Manual

<

0|pf/ons;
•Any Floor-to-Floor Height 
•Diameters A'O" to 6'0* 
•BOCA/UBC Code Models 
•Brass Handrails 
•Cast Scroll Tread Ends 
•"Antique" Baked Finish 
- Many More Available - \

The best selection, quality, and prices!
vSince 1931, The Iron Shop has enjoyed a reputation for 

outstanding design and fabrication of custom built spiral stairs. 
Today, we utilize computer-aided technology throughout our 
production process to guarantee that each stair meets exacting 
standards—successfully mixing state-of-the-art manufacturing 
with Old World quality.

Offering the largest selection, highest quality, and lowest 
price.s in spiral stairs—we make sure that you get the right 
spiral to meet your needs. I'his has made The Iron Shop the

leading manufacturer of spiral stair kits, with over 100,000 
sarisFied customers worldwide. And our spirals are still made 
with pride in the U.S.A.

Call for the FREE color Catalog S Price List:

1-800-523-7427As^ for Ext. OHJ
or visit our Web Site at www. ThelronShop.com/OHJ

Main Pleats Showroom: Oepl OHJ, P.O. Box 547, 400 Reed Road, Broomall. PA 19008 
StkmnNMRS/H^r«A<M»8S;0marlo, CA« Sarasota, FL< Houston, TX • Chicago, IL • Stamford, CT

THE IRON SHOP
The Leading Manufacturer of Spiral Stair KitsDit Furrikn Gn)«'s »rgjpitfal ndemM 

Mtmglng to (d Fddmai ne Joe lEnra CeOH Tke kM SM»



Outbuildings

hood. “The scale of the doors and breaking 
lip the front were especially important con­
siderations,” Dilcher says.

I'he existing garage was given similar 
care. To improve its appearance as seen from 
the alley and to bring light inside—a special them just fine, 
request by the owners—a donner was added.
A connector was built between the old and J. Roheti Ostergaard is a freelance u'riter living 
new garages, providing space for gardening in Neu' York City. 
tools and creating a south-facing orangerie.
This garage complex also delineates the For Resources, see page 98.

property line, provides privacy, and acts as an 
attractive end point to the landscaping. And, 
of course, it provides ample space for cars— 
including a spot just the right size for the 
owners’ vintage MG. In other words, it suits

)li
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T above ^sround
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and, for lasting durability
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F 1

Lamp posts, post lights, 
mail posts, mailboxes, custom turnings. 

Available in wester red cedar 
or new cast poly resin

For a free brochure or to place an order 
call us toll free at (877) 887-9663 

Visit our web site
Quinn Evans Architects designed this garage in Maryland to fit the style and aesthetics of the original house. 
Added bonuses are a gardening shed and orangerie.

www.thewoodwrightco.com
Circle no, 578
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It may hd true that “the tlevil is in the details,” but when 
architect Ciil Schafer 111 began planning his new 

wwltud b4iTise in Dutchess County, New York, he knew that 
selecting architecturally appropriate details for his chosen 
American Greek Revival design was just one of many necessi­
ties. Schafer wanted his new construction to be historically 
accurate, naturally, but he also wanted it to have a regional 
authenticity and to radiate a sense of belonging to its surround­
ings. As the chairman of the Institute of (dassical Architecture, 
a nonprofit organization that promotes the classical tradition in 
architecture, Schafer was also aware of the challenges of incor­
porating modern necessities—air conditioning, healing, and 
electronics—into a style of home that pretlates them. So he 
started planning his new house by first considering the ways old 
homes evolve over litne, exploring the region’s antique homes, 
and—with the assistance of landscape designer Deborah 
Kevins—devising a landscape plan that would fit the finished 
structure seamlessly into its environment. The result of these 
many thoughtful considerations is a grand-but-compact (3,000- 
square-foot) hou.se that resembles an old family farmstead, 
enlarged and updated in the mid-nineteenth cenmry’, and only 
recently restored by a gifted architect. In fact, the effect is so 
complete that visitors to Schafer’s home have been known to ask 
when he finished the renovation.

Initially Schafer had intended to restore an original Greek 
Revival in the area. As he soon learned, there are many. A local 
builder named Nathaniel Lockwood constructed numerous 
Greek Revivals here when the style was in fashion—from 
roughly the 1830s to 1860. .\lthough the style originated in 
Europe decades earlier, Cireek Revival strongly took hold in the 
United States after 1820, in part because Anericans looked to 
Greek Classicism as an expression of pride in their own new ly 
independent democracy'. Schafer was drawn to old Greek 
Revival homes because, he says, “'I'he style is ver)- Anerican. 
Also, the compactness of a Greek Revival plan lends itself to a 
compactness of needs.” 'The architect’s intentions changed sig­
nificantly when he fell in love with a piece t)f property—a small 
knoll rising among dramatically rolling fields and bordered by 
woodlands. So instead of a restoration project, Schafer set about 
designing and constructing a new' house that was faithful to the 
local Greek Revival vernacular.

Aong with e.xploring surviving examples of the Greek 
Revival in the region, Schafer consulted pattern books by Asher 
Benjamin, who published seven widely circulated carpenters’ 
manuals between 1797 and 1843, and Minard Lefever, who 
published three books for builders between 1829 and 1855. He 
consulted a more contemporary source, too; C/arl E Schmidt’s

Left Schafer changed the conventional direction of the central staircase so it faces the 
rear of the house offering privacy to die upstaks bedrooms. The bracketed stringers are 
an understated trim detail and were inspired by Greek Revival designs.
Top right Schaief believes dining rooms can be foi\QTTt places during the day, so this 
room also serves as the library. Because the room fxes west the wall's cognac<ok>red 
glaze radiates a warm glow when the sun begins to set. Bottom right Note the 
'dog-eared' door moldings—faithful Greek Revival detailing.
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Greek Revival Details (1968). Schmidt’s book is a rich resource of 
period molding patterns, simplified outlines, and other indige­
nous details. “It’s all about immersing yourself in the details and 
developing a fluency in the language of the style. You aren’t 
copying directly from your sources, but your work is deeply 
infbnned by them,” Schafer says.

Schafer was particularly sensitive to the ways in which his­
toric homes evolve over time. For his new Greek Revival, he 
chose a style f>opu)ar in Northeastern states that is sonietiines 
referred to as a “penetrated temple”—a tem{>lelike central 
structure with a wing on either side. Most appropriately, the 
kitchen wing, or ell, was conceived as if it were a remnant of an 

j older, eighteenth-century structure. “WTiai you discovered 
I w'hen you visited these old houses was that the wing came first,”
‘ he says. “So, 1 thought, ‘Let’s build on that and reinforce that 

notion through the details.’” Inside the kitchen, paimeti pine 
floors ami simple moldings add to the conceit that this is an 
older wing. I'he fireplace, with its small wanning oven, appears 
to be of an earlier period. 'Fhe ceilings are lower (8 feet 10 inch­
es as op(Kwe<l to 10 feet in the main structure), and to access the 
guest bedrcK)m alnwe the kitchen, one has to step down, as if 
entering a section of the house that predates the rest. The 
kitchen wing has a lower profile than the main facade, and the 
guest bedroom has small casement windows in front. The 
columns supporting the kitchen wing’s one-stor)’ fanner’s porch 
complement the Doric columns of the house’s two-stor\' main 
portico. l.ooking at the exterior it is easy to imagine—if this 
were an old house—that the frnner’s porch and its columns 

added to give the exterior a uniformity of appearance. 
Indeed, Schafer says, “If I were working on a historic home with 
an ell, this is what I woid<) advise to knit the facade together” 
The second wing is a screened porch that’s been “treated as an 
open-air jx>rch, later enclosed,” Schafer says.

The lamlscaping proved an interesting and rewarding 
design challenge, as Schafer needed to tie his house into an 
expansive topography of rolling hills and steep grades and make 
it seem as if it was here all along. “The way to do this,” he says, 
“is to create a precinct around the house to anchor it to its site.” 
By doing so, the house blends with its .surroundings and does 
not look, Schafer jokes, “as if it has been dropped from the sky.” 
He and Nevins began by creating terraces aroiiml the perime­
ter of the house, for example, establishing a low terrace in front 
that serves as the motor court. A small barn garage was built 
here, “to give the house some company, and to make it seem 
even more anchored,” Schafer says. From the motor court, vis­
itors are drawn up to the entry by grass-and-fieldsrone steps. 'Ib 
the southwest, another terrace rises from the screened porch 
toward the hills and the setting sun. Regionally and historically 
appropriate landscaping materials—including oak trees, 
hawthorns, lilacs, hornbeam, privet, and maples—were sited to

were

Top The master bath features a sink vanity fashioned after a piece of furniture. 
Bottom A guest bedroom is tucked under the eaves above the kitchen.
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I iletoivThe satvaged-glass-front cabinetry and the headboard walls in the butler's 
pantry suggest this wing of the house underwent an early-twentieth-century update.

enhance the timeworn feel.
I'he landscaping plan was also intended to create a strong 

sense of connectedness hetw'een the house’s exterior and its 
interior. lb accomplish this, Schafer and Nevins fashioned out­
door rooms bounded by stone walls and hedges that “allowed us 
to define individual spaces of differing scale and character, while 
extending the visual axes of the house’s interior rooms out into 
the garden through distinct framed vistas,” Schafer says. In fact, 
“ I'he house is a kind of threshold through to the garden.”

Inside, the concept of visual axis is clearly evident: I'he 
floor plan reveals a series of open sight lines from room to room 
and out into the landscape. Stepping into the entry’, for exam­
ple, the visitor’s eye is drawn to the French doors at the end of 
the stair hall and out to the rear terrace and the pasture beyond 
it. 'Phis effect is more pronounced here than it would be in an 
old Greek Revival because the direction of the staircase has 
been reversed so it does not face the entryway. ( Phis configura­
tion also provides more privacy to the second floor.)

'Fhe two public rooms to the right—the combination 
library’ and dining room and the living r(H)m—are accessed by

r pocket doors off the entry' hall and the stair hall, and directly 
[ ^ opposite them are French doors leading to the screened porch.

Schafer extendetl the windows in these rooms to the floor, pro­
viding more interior light and drawing the eye back out into the 
landscape. 7’he centerfiiece of each room is a fireplace with twin 
hjitic-columned mantels that were salvaged from a (ireek 
Revival house in upstate New York. Unlike the floor jilan of an 
original Cfreek Revival, Schafer set the fireplaces back to back 
in the cenler of the two rooms and placed a doorway on either 
side, thus allowing for greater flow betw’een rooms and opening 
rw’o more sight lines through the house.

Because this is a modem house, Schafer had to incoqiorate 
contemporary features his predecessors—men like
Lock^vood—never had to consider. Take, for example, the 
necessity of central heating. Rather than choosing elaborate 

C decorative grills that might call attention to themselves (and by 
: ^ their prominence risk an anachronism), Schafer selected subtle 
fc bronze floor diffrisers with simple linear bar grills that are set 
^ into the floor so as to be almost imperceptible. Similarly, air 
^ vents are flush with the ceilings, and the air returns in the two 

public rooms downstairs are cleverly tucked into the paneled 
door jambs. These panels also conceal another motlern conven- 
ience: a stereo system. In the kitchen, illumination from the 
antique Fnglish rise-and-fali lights over the table is supplc- 
mentetl by discrete pin spots in the ceiling and task lights

Right With its simple mantel and warming oven, the kitchen fireplace appears to be 
a remnant of a Colonial past, but the hearth's asymmetrical composition was also 
influenced by another, very modern consideration: it hides the furnace flue, which 
rises from the basement here. A set of nineteenth-century Hitchcock chairs is placed 
around an old farmer's table, and the watercolor over the mantel is, 
appropriately, of the Hudson River School.
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A reliance on
With regiird to his choice of historically appropriate buildingsymmetry—clearly

comjK)nents, Schafer was exacting. He designed the trimworkexpressed in the evenly
based on Greek Revival patterns, and he specified 200-year-old,spaced columns, the

central pediment above hand-sanded heart-pine flcxiring for many of the rcKims. 'I'he
the entry porch, and the fanlights in the pediment were inspired by a Greek Revival home
placement of the six-over in Falls Milage, CxJiinecticut, and the front entry’s transom lights
-six double-hung

and sidelights are antique glass. Salvaged glass from old homeswindows in the
nearby was used in the kitchen cabinet fronts. I'he door hardwaremain facade—is a
is particularly notew'orthy: Schafer contracted K. R. Butler &distinguishing feature of
Ojinpany in New York City to patinatc cabinet latches, levers,the Greek Revival style.
locksets, and keyhole escutcheons, and to fabricate silveredbut builders frequently Jemw FiMT Pin incT-

modified their designs to cury glass” dmrknobs set in solid brass shanks. 'Phese were tlie
suit regional tastes and first mercury' glass knobs to be manufacuired in nearly vi century'.
customs. Schafer placed E. R. Butler & Company also applied a custom finish to the nick-
the entry door—inset el bath fittings and aged the brass bin pulls (from Pottery Barn)
concentric panels with

on the kitchen drawers.antique-glass sidelights
'Phese finishing touches are only one part of what makesand transom lights—to

Schafer’s new Greek Revival so successfiil. More remarkable isone side, an innovation
how Schafer liegan this house: with an immersion in regionalseen often in the
antecedents, a vision of how to accommodate the stnicture to itsNortheast.

site, and a talent for bringing coiUeni|x)rary necessities and mod­
em sensibilities into accord with a historic architectural style. m

7- Rolfert Ostci'gaurd is a JireLince Ti'riter living in New York City.

For Resources, see page 98.
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Salvaging the Past
Recycling old building parts is far from a novel 
idea. In the sixth century, architect, mathemati­
cian, and city planner Anthemius incorporated 
107 columns salvaged from ancient ruins to 
build St. Sophia Cathedral in Istanbul, Turkey 
(the fourth largest cathedral in the world). In 
the early twentieth century, architect Julia 
Morgan built William Randolph Hearst's castle 
in San Sirr>eon, CdYifornia, incorporating entire 
ceilings, walls, and floors salvaged from 
medieval castles and churches.

Like great architects from the past, Schafer 
too has masterfully introduced salvage into his 
country retreat. He came across twin 1840s 
Greek Revival mantels in an antiques shop 
years before he began to build his country 
house. Keeping them in storage until he could 
find a home for them, they have become the 
focal points of his living and dining room.

In the main areas of the house, Schafer 
incorporated salvaged flooring from Baba. Each 
plank is hand-sanded and oiled to re-create the 
well-worn look.

Although Schafer relied 
primarily on Greek 
Revival precedents, the 
pergola over the rear 
door was directly 
irrspired by the door 
surround of a home in 
Cornish, New Hampshire, 
designed by the great 
Classical Revival 
architect Charles Platt.
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Author Robert Winter explores the parallels between the past and 
present Arts and Crafts movements, exposing the roots of architect 
Curtis Gelotte's Chavez House in Kirkland, Washington.
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America had not fulfilled the 
hopes that it would provide abun­
dance for everyone.

Those most critical of the 
Industrial Revolution, and the 
lackings that remained in society, 
eloquently expressed ideas that 
troubled even the captains of 
industry. Indu.striali/.ation had not 
alleviated the burden of the poor 
and it created an assembly line 
that forced an end to handcrafteil 
work.

Set in an o^djresidential neighlx)rh(KMl 
nd’s town center, the 

CliavezTiouse is perched on the side of 
a bluff that looks out on Lake 
Washington and the skyline of Seattle.
Even though suburban and fairly new 
(2001), it looks back in style to the early 
twentieth-centuiy' woodsiness repre­
sented in the work of the Seattle archi­
tects Ellsworth Storey and Andrew- 
Wlllatzen. Its architect, Curtis Gelotte, 
a graduate of the architectural school at 
the University of Washington, 
designed a house that harmonizes with 
the forest of Douglas fir trees on the 
shore of Lake Washington rather than 
contrasting with its surroundings as 
most modern architecture does.

Playing up to nature in its rusticity, 
it is associated with a search for the 
simplification of life, w-hich was the heart of the North 
American Arts and Crafts movement that flourished in the 
period 1900 to 1920. As with many houses being built today, it 
marks the revival not only of a style of that era but also a revival 
of the ideas that moved the Arts and C^rafts, suggesting that 
those ideas are, with some reconfiguring, as relevant today as 
they were when first presented. This new old house is, like the 
older Arts and Crafts houses, a critique of modem society. With 
all its gadgets and clever novelties, it is nevertheless anti­
modern. It has a view of Seattle, hut it is symbolically removed 
from the bustle of urbanity while enjoying the city’s many civi­
lized gifts.

Historv' Repeats
A closer look at the first Arts and Crafts 
movement reveals many parallels with 
the second. Both were conceived in 
times of social, economic, and even 
political distress. By the middle ot the 
nineteenth century the industrializa­
tion of Western Europe and North

Ki■ar

This minority report became 
manifest in the thoughts and 
actions of William Morris 
(1834-1896), the acknowledged 
father of the Arts and Crafts 
movement. He w-as the son of a 
London stockbroker whose for­

tune allowed Morris to lead a life of inconsistency, ambiguity, 
and enigma. He ran his Morris and Company, a band of work­
ers who revived the handcrafts, on strictly capitalist principles 
with an eye toward preindustrial beliefs. Ilis writings show 
his fondness for antiquated society, before capitalism came on 
the scene.

We know what he liked, but curiously he says very little 
about the architecture of his conteinj>oraries. Significantly a 
number of architects were in his immediate circle, and they 
were under the influence of Morris in their appreciation of ver­
nacular architecture and its somewhat bland simplicity. In fact,

there was a large school of archi­
tects designing houses with high 
peaked roofs and unornamented 
fav^des. It was a style that they 
called “Old English.”

At the same time that a small 
but influential group of English 
architects was seeking a simple 
domestic architecture, American 
architects, affected by the centen-

Stained glass washes the interiors in soft light through both sky­
lights and windows. This soft undulating floral patterrr can be 
found in the great room skylight. Below Hammered copper door 
hardware greets visitors.

Left Fine woodworking is found throughout the 
house in the celebration of Craftsman style. The 
front hafi, with its ctear vertical-grain Douglas f/r, 
features built-in benches and practical shelves for 
dropping keys and mail.
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an novel, News fivm Nowhere (1890), 
seems ever more desirable.

"Fhe revival in the 1960s and 
1970s was accompanied by a renewed 
interest in William Morris himself. 
E.P. Thompson’s IViUiam Moiris: 
Rotnamic to Revolutionary came out in 
1955, well before the Wemam War 
had become anything more than a 
terrible French imperial venture. But 
as the war broadened to involve the 
United States and the protests 
against it mounted, a mood of anxiety 
and depression swept ir\inerica and 
Western Europe. It is of some signif­

icance that in 1967 three books on Morris appeared—Philip 
Henderson’s William Monis: His Ufe, Work and Friends-, Paul 
T hompson’s The Work of William Morris, and Ray Watkinson’s 
William Morris as Designer. T he Henderson book even has a 
foreword by the architectural historian Allan Temko, which 
alludes directly to the relevance of Morris to young people 
marching “in behalf of peace.”

nial of the Declaration of Independence 
in 1876, found in the American shin­
gled houses of the seventeenth century, 
an inspiration toward the simplicity of 
the vernacular. What emerged was 
what the architectural historian Vincent 
Scully, Jr. has called the Shingle style.
/Vmerican architects such as Frank 
Lloyd Wright and the brothers Charles 
and Henrv' Greene tapped Japanese,
Tudor, and Swiss sources which offered 
a model of simplicity and the use of 
large amounts of wood, better harmo­
nized with the natural environment.

The present strength of that revival 
and the tenacity with which its adherents hold to it is remark­
able, as is the fact that it has not only held on longer than the 
original Arts and Crafts Movement but that it seems to be gain­
ing strength. T he Chavez House is a product of that revival, 
but what does it, and in fact the popularity of all the crafts, both 
old and new, say about our perception of the world around us?

Above A closer look at the fireplace tile surround reveals the 
attention to detail in both the art tile and mantel joinery. 
Se/owHandsome, understated light fixtures are found 
throughout the house.

Reflections on Modern Society
It is dangennis to make generalizations about our own day, but 
it may be significant that the resurgence of interest in the Arts 
and Crafts occurred precisely at a time when again a sense of 
things out of control troubled many perceptive minds. It is at 
least worth thinking about that the resurgence of the Arts and 
Crafts movement in our day occurred at exactly the time of the 
Vetnam War (1961-75) when a seg­
ment of .American society believed that 
“the military-industrial complex” w'as at 
the root of all evil. T'he idea of simplici­
ty so valued by Wiliam Morris and his 
circle stood ftjr order in a world whose 
complexity was incomprehensible.
Furthermore, we have not yet recovered 
from Vietnam. In fact, as each day 
brings more problems, the “Epoch of 
Rest” that Morris predicted in his utopi-

Interpretation of the Past
Gelotte is most certainly aware of the relation of his building to 
William Alorris’s ideas; there are important parallels demon­
strated in the house and its siting. Like Morris’s Red House, it 
is suhurlian—in a residential district only a few miles from 
Seattle, yet, set on a lake, it seems remote from the problems of

the city, like Morris’s beloved 
Kelmscott iManor.

T'he Chavez House further 
reflects Morris’s ideas as they were 
inteq>reted hy the ^Vmerican Arts and 
Crafts Movement. The rear of the 
house steps down the side of a hill 
above Lake Washington and exhibits 
three tiers of spectacular wood and 
shingle supports stained gray, literal­
ly a cascade of Tinker Toy's. The trim

Top left A massive fireplace with cloud lift detail­
ing in Douglas fir and muted green art tiles anchor 
the light and airy great room. Gelotte faithfully 
follows the tenets of Arts and Crafts design by 
using natural materials. Lower far left The dining 
room features a coffered ceiling and built-in china 
cabinets. A whimsical stained-glass design is found 
on the wine-cellar door.
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of the r(K)f, gabled like Julia Morgan’s 
rhomas house in Berkeley, is stained a 
dark brown as in the architecture of the 
Pasadena architects Charles and Henrv'
Cfteene. /Vnd, of course, the whole rus­
tic ensemble fits into the Douglas fir 
forest that the house overlooks.

Following the Craftsman ideal of 
hamioity of house with nature, Douglas 
fir pretiominates in the interior wood­
work, reflecting the distant view and 
also the nearby planting designed by the 
landscape architect Dan 7'he
maple, oak, and w'alnut floors in various 
parts of the building continue the w'ood 
motif. On the t(jp floor, the living room, 
dining room, and kitchen all have sky­
lights that allow light to penetrate what would otherwise be 
gl(H)iiiy interiors, the great drawback of a typical Oaftsman 
Itouse. Needless to say, they are necessary where M'ashington 
mist is a frequent visitor.

'Fhe fixtures chosen by Seattle interior designer Hilary 
Young are simple in their rendering, tlu)ugh clearly tltey are 
beholden to the Asian designs of Charles and Henry Crreene. 
'IViuliiion is upheld without copying. Likewise, the furniture, 
though some of it is inspired by the work of (lustav Stickley, 
is characterized by its simplicity and function rather than its 
style. Only the art-glass doors on the storage spaces in the liv­
ing room and the cabinets over the sideboard in the dining 
room show any tendency toward copy­
ing the imagery of the earlier move­
ment.

woodwork, which in an old 
Craftsman house would be painted 
white or some other light color, is 
true to the function of its predecessor 
in that it has every' gadget and con­
venience that the homemaker could 
desire.

As in old Arts and Crafts houses, 
the fireplace in the living room is 
absolutely necessary. Of course the 
house has central heating since the 
fireplace is an extremely inefficient 
method of wanning a building, but it 
retains its symbolism as the home’s 
wann heart around which the family 
can gather on cold winter evenings. 
Amusingly, a television set is hidden 

in a corner window seat nearby. Press a button and it will rise 
up out of the woodwork to provide a modem and more realis­
tic family center. In spite of Jiiany modernisms, everything 
comes together to j)rescrvc ancient human values.

There is much of the past in the present, but obviously the 
architect has taken liberties witli the Arts and Crafts tradition. 
History never exactly repeats itself. 'Fhe Chavez House has a 
large front porch, but we susfKct that only rarely does anyone 
sit on it to watch the passing traffic as was done in the old days. 
Following modern practice, the house looks inward, then out­
ward again to the hack porch. Significantly the deck at the sides 
and rear of the house comprises about a third of the top floor.

From it the Chavez family and their 
guests can view the broad sweep of 
nature. 'Fhe historic Aits and Crafts 
house has been updated ,but it retains 
the look of home, a refuge from the 
world. N<»*«

Flooding the space with light was critical to the success of the 
interiors. Gelotte introduced windows wherever he could, such 
as this row of windows with geometric patterns in art glass. 
Se/owA faucet finished in satin nickel complements the sink.

Anyone examining the floor plan 
will notice that the route from the 
kitchen to the dining room necessitates 
going through the length of the living 
rocirn. At finst thi.s seems odd until you 
realize that the Chavezes usually eat 
their meals in the breakfast nook. The 
kitchen also is handy to the deck area. 
Otherwise the kitchen, except for the

Robert Winter is an architectural histo­
rian and author of Craftsman Style 
(Aharns 2004).

For Resources, see page 98.

tefrfhe kitchen also benefits from a decorative 
skylight. Cabinets are stained to reflect the tones 
of the rest of the house. Natural materials such as 
ceramic tile and soapstone are found in the 
kitchen. A breakfast nook sits snugly off this room. 
The master bath features matching white pedestal 
sinks against a wall of cream art tiles.
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FIRST FloorSECOND FLOOR

ARCHITECT CURTIS GELOTTE 
FOUR Bedrooms 
Four bathrooms

9 BEDROOM
10 Guest bedroom 
1 1 GUEST BATH
12 Playroom 
1 3 LAUNDRY
14 Entry

15 Bedroom

16 Master Bedroom

17 Master closet

18 Master bath

1 Great room

2 Dining Room

3 Study

4 Deck

5 ENTRY
6 DECK
7 Kitchen

a BREAKFAST NOOK

GELOTTE DESIGNED THE 
HOUSE “Upside Down” with 

THE LIVING SPACES UPSTAIRS 
AND THE SLEEPING SPACE 
DOWN. Not shown is the 
LOWER LEVEL, WHICH HOUS­
ES THE GARAGE, STORAGE

ROOMS, AND WINE CELLAR.



Greene and Greene's
influences are apparent
in the multiple porches
used on the Chavez
House by Gelotte.

Influences of Greene and Greene

Charles Sumner Greene and Henry Mather Greene are rightly known
as architects who gave high art form to the American Arts and Crafts
movement in the early years of the twentieth century. The Greenes made
a long, quiet journey from the traditional aesthetics of the day toward a
profound sensitivity to their adopted home in Southern California.

Artistic expression of structure was the basis of the Greenes'
design philosophy, and wood their favorite medium. Wood could be
sculpted, carved, left rough or polished. It could be useful and deco­
rative at the same time, and it was plentiful and inexpensive. The
Greenes, using many different species and methods of working
woods, boldly drew attention to structure by articulating it promi­
nently throughout their houses. They did not abandon applied orna­
ment, nor did they allow it to overtake the expression of rationality 
and structure. It instead became a graceful evocation of natural sur­
roundings," writes author Edward R. Bosley in Greene and Greene.

The 1907 Gamble House in Pasadena, California, designed by

the Greenes, is a prime example of creating balance between the built 
environment and nature. This view from the garden shows numerous 
porches and terraces that extend toward the surrounding grounds 
and provides views of the natural landscape beyond.
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Arcilitect Jonathan 1 lale transforms 
a ho-hnm ranch into a handsome I 

rambling farrnhonse.
BY MICHAEL TARDIF

Photos by David bohl

'I'o^ngii a “new old” house is to confront the paradox of balancing 
a^^nticity and illusion. Only the most committed purists are willing 
^ forego the comforts of twenty'-first century' technology, or to incur 
the full expense of authentic handcrafted construction. If compromise 
is inevitable, then what is the essence of “oldness?” What does a new 
old house have in common with a genuinely old house? These are 
questions that architect Jonathan Hale, author of The Old Way of 
Seeing, has pondered for many years, and that he has recently explored 
in an extensive renovation of a farmhouse and bam in south-central 
V^ennont. Within recent memory, this was a working dairy fami, a 
large, income-producing operation whose buildings were strictly utili­
tarian—providing the barest element of shelter for j>eople and animals 
alike. 'Fhough the original portions of Innh the barn and the house 
may date as far hack as 1820, both had been extensively altered and 
added onto over the years, and little more than foundation stones and 
framing remained of the original structures.

Had more of their original fonn been preserved, however, it is 
unlikely that the house or bam would be of greater architectural or his­
torical interest. The best examples of high-style classical revival archi­
tecture in New England are found in villages and towns, where the 
original owners could conspicuously display their wealth and status. 
Remote farms were unlikely to be visited by anyone other than passing 
neighbors. No frugal New England farmer would have squandered 
precious resources on ornament to impress so few.

The history’ and condition of the house presented the architect 
with lx)th a dilemma and an opportunity. The lack of significant archi­
tectural character allowed a greater range of design freedom. But it 
also meant that the character of the house had to be invented, with the 
risk that the finished result might seem artificial or contrived. Hale 
recognized this immediately, and wisely made no attempt to re-create 
an imagined past. “This is how it might have looked around 1900,” 
say^ Hale. “It is not meant to be a historic replica.”

Time is a design element of New England farmhouses, as signifi­
cant a factor as culture, climate, fashion, and technology. From the ear-
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Hale turned the aluminum-sided ranch {shown 
below right) into a country retreat. The original 
house was built 1 SO years ago, but all that 
remained was some framing and flooring. Hale's 
goal was to design a series of wings and addi­
tions to ^ house. "The general vocabulary has 
the character of houses built around 1900,” says 
Hale. Hale collaborated on this project with the 
homeowners and contractor Thornton Hayslett, 
who Hale says made signihcant suggestions on 
the interior plan. Exterior detail did take prece-



The bam, left, had almost completely collapsed. Hale, inspired by a barn in Concord,
Massachusetts, designed this working bam with doubled tran»>ms and 12*foot-high
doors. Except for the shed-roofed wing at the east end, the ^ape of the barn is
original following the framing, at least half of which was replaced witii new mor-
tise-and-tenon pegged beams and columns.

liest days of the colonial era, houses in New England would grow over 
time. Providing shelter for humans and animals from the harsh climate 
was always the first priority, with the house and ham usually constmet- 
ed at some distance from one another. C)ver time, as families and farms 
grew, resources became more plentiful, and the need for storage or 
working space for fann tasks Irecame greater, a farmhouse would 
“grow” through a series of additions until it reached and connected to 
the bam. I'hese successive additions had the added benefit of provid­
ing sheltered passage from the house to the bam in bad weather. WTiy 
the extended New England famihouse became common here but not 
in similarly harsh climates elsewhere is a subject of study for historian.s, 
but it has l)ecoine a tangible and immediately recognizable icon of 
Yankee ingenuity and common sense.

New England fannhouses also seem to display a profound design 
sensibility. 'I'hey just seem to look right, in harmony with their sur­
roundings. House and bam typically sit comfortably on the land, usual­

ly on a low rise. TTie liam often sits on the edge of a steep hill or drop, 
allowing direct access at grade on tw'o levels in the front and back, with 
only a small amount of excavation and stone retaining wall construction 
needed. Proportions are pleasing and the many extended additions or 
the rarer freestanding outbuildings seem perfectly scaled and sited. 
Design details may be sparse but pleasing. But it would be an exaggera­
tion to say that New England builders made all of what we now c'all 
“design decisions” consciously- WTiile not unaware of matters of aesthet­
ics and style, a discussion of proportion and scale as an abstract concept 
distinct frotn the functional needs of the structures they built would 
seem peculiar. 'I'hey often deliberately designed their homes to take 
advantage of sunny southern exposures and protect against northern 
winds, but they would no more think about "solar design” than they 
would almut whether they should put on a roof to keep out the rain. One 
did what simply made sense—anything else was foolish.

The New England design sensibility'—that sense of “rightness”—
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Linoleum tiles in blue 
and white cover the 
floor and add to the 
1900 theme of the 
house. White bead- 
board cabinets with 
glass fronts were 
added to display the 
blue and white china 
collected over the 
years by the home- 
owners. The kitchen 
door is also faux 
painted to give the 
appearance of stile 
and rails.

developed unconsciously over time. Builders, who were as likely as not 
to be the owners of the buildings they built, developed an intimate 
familiarity' with the materials and tools of construction and with their 
environment, Ixrth natural and man-made, that gave them an intuitive 
sense of aesthetics that eludes many architects with years of fonnal 
training and experience.

Organic growth is the hallmark of New Kngland vernacular archi­
tecture. Houses designed in the New Kngland vernacular that are built 
all at once never seem to l(K)k quite right, even when the architect or 
builder understands the style well. The circumstances that produced 
the originals cannot be replicated—the design considerations are sim­
ply not the same. The consciousness that develops through fonnal 
architectural education or know ledge of historical style can l>e difficult 
to overcome, and even the efforts of the most talented architect may 
seem soulless when compared to the w ork of a long forgotten and une­
ducated caq)enter.

Hale deftly handled these obstacles by not handimg them too 
deftly. Though his knowledge of traditional New England architecture 
is very' broad and he speaks passionately alwut the value of traditional 
architecture, it is not a dogma for him. He is that rare architect who is 
quite serious about his work but does not take himself too seriously. He 
knows a lot alM)ut how old buildings were built, but displays no roman­
tic attachment to “the old ways of doing things.” Mixing niotlern mate­
rials and technologies with the old does not trouble him. He perceives 
the present age and his work as part of the historical continuum, not as

Clockwiselhe second-floor landing floods with soft northern light from a gable end 
window. A tilted Vermont window is a whimsical surprise in the guest bedroom. The 
living room retained its original ISO-year-old floorboards and beams, and Hale 
designed granite fireplace surround. The windows are deliberately larger in the 
older section of the house to reveal the beautiful views.

a time of stew ardship of the desiccated artifacts of a remote and distant 
past. When asked to sum up his design approach for this house in a sin­
gle sentence, he doesn’t hesitate. “You could do something that was 
historically wrong,” he says, “but architecturally right."

For inspiration. Hale wandered through neighlwring New 
England towns, making keen olrservations of traditional New England 
fannhouses. From these developed the elements of his design—cov­
ered porches, stone foundations walls, triangular donners, and (xldly 
sized or asymmetrically placed windows, including the quintessential 
artifact of practical New England ingenuity, the “Vermont window," a 
double-hung window installed at an angle to fit l>etween two parallel 
roof planes of different heights.

He skillfully wove these elements together into the existing fabric 
of the house. He removed an awkwardly placed 1950s suburban-style 
“garage under” from the end of the house closest to the road, replac­
ing it with an oversized, barnlike garage and master suite at the far end. 
establishing with this t>ne gesture the “right” cxjuiposition of New 
England vernacular fbnii. Taking advantage of the existing difference 
in grade, he finished the foundation w all exposed by the removal of the 
garage with a window and d<M)r set in stone, in a manner reminiscent 
of many two-level New Kngland bams. In a move that might have 
made a historical purist cringe, he swap|)ed the front and back of the 
house, moving the front door to what was originally the rear yard, sim­
ply to take advantage t)f the beautiful view to the north. For the same 
reason, he placed a pair of tremendously oversized double-hung w in­
dows in the gable ends of the garage addition. You will not find a 
design detail like this one in any New Englantl fannhouse, but, again, 
in the com|K)sition as a whole, it feels exactly right.

Wliile Hale made all of these design decisions with thoughtful­
ness and consummate skill, the design of the house benefited from
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The gable dormer over the front door, above, 
was inspired by this antique farmhouse in 
Craftsbury, Vermont, top.

The storte wall, above, on the west end of the 
house was inspired by this Strafford, Vermont 
farmhouse, top.

The tilted window (op is a common detail on 
Vermont houses. Hale incorporated one on the 
gable end, above.

unintended consequences and changing circumstances. I'he new own­
ers of this working farm had originally intemled to renovate the house 
to accommodate a tenant fanner and his family, with plans to build a

new family home elsewhere on the properly. 'Phey initially took little 
interest in the house, viewing it and the barn renovation as necessary 
first prerequisites to the real design project. Hut as Hale’s vision devel­
oped and construction advanced, the owners gradually began to fall in 
love with the house, and at some jwint decided to make it their home. 
In a peculiar way, time had inter\'ened to become a design element in 
the house. Its emerging character had become strong enough to 
restrain any possible desire for greater formality or modem concepts 
of space and form. “The house was designed from the outside in,” says 
Hale, “because at first we weren’t expecting the owners to be the 
occupants.” son

♦ ."t ■

Michael Tardif is the Editorial Director, Best Practices, for Zu eigu:bite, a con­
sulting firm to design and constniction businesses. He lives in Betbesda, 
Maryland.

For Resources, see page 98.

Nestled serenely on the lowlands of the working farm, the house and barn stay 
protected from Vermont's harsh winter winds.
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Architect Eric Watson at his Mission, Dutch, French Colonial 
house in Rosemary Beach, Florida.

Architect Eric Watson biends 
Oid-World styles to create 

tiis home in Rosemary 
Beach, Florida.

Text and photos by Richard Sexton
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ArcMect Ej^^^atson had designed more than 25 houses in the 
UtffnAdit^nl cpniinunity of Roseinan' Beach in Florida’s pan- 

TOTfrie set out to design his own home there. An oasis 
of design, Rosemary' Beach and its nearby precursor
Seaside are new towns with urban codes requiring that resi­
dences adhere to specified traditional styles. The overall effect 
is an environment that revives not only a range of historic 
architecture, hut the historic urban streetscapes and settings in 
which that architecture was typically found. 'Phis revival 
approach makes for a level of authenticity' that’s not possible in 
the automobile-driven suburbs of postwar America, regardless 
of how fervently traditional building styles are used.

Watson’s house is a compelling example of a new old house 
in a new old town. His predominant architectural inspirations 
are a synthesis of Dutch Colonial, French Colonial, and Alission 
styles. 'File Dutch Colonial component is apparent in orna­
mented parapet (above roof-lev'el) walls and l2-over-12 sash 
windows. The French Colonial contribution is found in the bro­
ken pitch of the hipped roof and in the masonry' base that sup­
ports a w(x>d-framed second-story living space. The Mission 
influence, though more subtle, is present in the massive brack­
ets that support the porches and bay’s extending off the main 
structure. The mission style is also emlMnlied in the window 
configurations and in the two ornate parapet walls (wall above 
r(K)f line) of the main structure. Watson was influenced by house 
designs he had seen in the Dutch West Indies, however the 
graceful arch motifs in his parapets are reminiscent of the 
Spanish missions as well.

The intertwining of distinct architectural sty’les spanning

handliL

The side wing terminates in a parapeted wall parallel to East Water Street. 
This parapet detail is quite faithful to its Dutch Colonial antecedents. The 
painted diamond motif on the shutters was borrowed from a house Watson 
had seen on the Dutch island of Curacao.
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three centuries is a significant design achievement, but it is not 
the only criterion that defines Watson's house as a conteinjx)- 
rary' design based on historical antecedents—as opposed to a 
literal copy of an old building. The unique single-story side 
wing is a significant alteration to the more common historical 
form of the main structure and it has a clear purpose that both 
enhances livability and adapts the house to its site.

The lot Watson chose to build on is n<Jt a neat rectangle. (A 
notch coits into the west side of the property, while the northwest 
side angles abruptly to the right.) This irregular-shaped site posed 
a unique design challenge that W^atson met with ingenuity. Me 
designed a side wing that protrudes from die main structure ini­
tially at a cxinventional right angle (see floor plans page 78), but 
which then turns at an oblique angle out to the street, temiinat- 
ing in a simple parafiet wall parallel to the street. The bend in die 
building mirrors the bend in the street 'I'his unusual annex encir­
cles a small piece of land that Watson fenced to create a private- 
entry courtyard.

As Christopher Alexander observed in A Pattern Language^ 
“Buildings, and especially houses, with a graceful transition 
between the street and the inside, are more tranquil than tlujse 
which open directly off the street.” Watson realized that, par­
ticularly within the urban setting of Rosemary Beach, his house 
would benefit sigiiificandy from a graceful, transitional space 
between the private realm of the home and the public realm of 
the street. As Watson expresses it, “'I'he disposition of the 
architectural massing on the site is a direct response to the 
urban context.” His comment pertains not only to the entry’, 
but to the side wings single story; which preser\’es a view' for a 
neighboring property out to Long CJreen Park, a public space 
of pristine turf that bisects Rosemary^ Beach.

Within the interior of the house, some quite contempo-

The parapet walls that cap the secondary gables on the main structure are the most 
elaborate ones. "Exterior ornamentation is reserved for key components within the 
architectural massing hierarchy," says Watson. This key component was based on 
parapets found on houses in the Dutch West Indies.
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This entry foyer is nestled
between the two guest
bedrooms. A Creole-
influenced newel post and
Shaker spindles make for
an elegantly simple stair
rail. The side table is a
Mission-influenced piece
and dates to about 1910.

rary design ideas come forth. I'he main living level is on the 
second floor—an open loftlike plan with living and dining areas 
separated by a stair landing ascending from the first-floor 
entryway. Generous windows open out on the eastern face of 
the house to views of the park. “The entry' is orchestrated to 
heighten the experience of arrival in the second-floor living 
room culminating in the park vista,” says Watson. The commu­
nal spaces are bathed in outdoor light tempered only by shady 
porch (nerhangs. I here are no window treatments, since 
Watson didn’t want tlie architectural detailing of the w'indows 
with their grid of small panes interrupted. I'hese “naked” win­
dows add to the loftlike (juality of the space. Coffered ceiling 
panels incorporated a touch of Mission styling to the interiors, 
d'he furnishings in the living room are an eclectic mix of Arts 
and Crafts tables, Moderne leather club chairs, and a contem­
porary' sofa, while a large sisal nig contrasts with the dark-oak 
plank floor.

The centerpiece of the dining room is a large, circular, 
hand-carved Italian table. A dish cabinet is built into the dining 
room wall and the room is flanked by a galley kitchen. The din­
ing room, stairway', and living room all feature contemjxjrary 
metal chandeliers based on traditional designs.

Below, on the ground floor, are three bedrooms and three 
baths. I'he master bedroom is in the side wing, which separates 
it from the rest of the house, offering privacy. The entry foy’er 
divides two guest liedrooms, each with adjacent bathrooms. As 
with the communal rooms upstairs, the layout downstairs is 
based on contemporary’ rather than historical living patterns.

Above far leftlhe main entry is accessed through a small courtyard landscaped widi 
tropical plants. An electric lantern hung on a custom-designed bracket is centered at 
the top of a Georgian-inspired entry. The door is set deep within the masonry wall sur- 
roufKied by a smaller wood casing, creating the effect of a door set within an alcove.
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■IARCHITECT:
ERIC Watson 
Main House:
1,930 SQUARE FEET
3 Bedrooms

4 bathrooms 
GUEST House:
540 SQUARE feet

0
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1 Master bedroom

2 GUEST Bedroom

3 GUEST Bedroom

4 Garage

5 living room

6 Dining room

7 galley KITCHEN
8 Carriage House
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The traditional architectural styles and form of the exteri­
or of the house are complemented by purely vernacular inspira­
tions in the dianumd-painted pattern of the custom-designed 
mahogany shutters. The diamond motif in Chinese red and 
French-Quarter green was inspired by shutters on a house on 
the Dutch island of Curacao. Elaborate painted motifs and the 
bold use of color typically embellish simple building details. 
But, in this case, Watson has used paint to add a touch of whim­
sy to the more formal traditional references of his house.

Watson’s development of the property did not begin with 
the main structure, which was completed in December 2003. It 
began with a small carriage house sited at the back of the lot 
completed in Novcrnbcr 2000. The carriage house incor|K)rates 
parking for two cars on the ground floor and a small (540- 
square-foot) apartment above. A 6-foot masonry fence encloses 
the compound. A rear courtyard between the main house and 
carriage house is currently under construction and will comple­
ment the entr>’ courtyard.

Eric Wat-son’s Rosemary Beach house fuses the past and 
present on many levels. Not only has Watson harmoniously 
l)lended distinct historical styles, but he has also integrated con­
temporary room layouts and amenities within the historic enve­
lope. The necessities of modern living are provided for and his­
torical architectural styles are respected—hallmarks of a new 
old house. \<>ii

Richard Sexton is an architectural historian ami photographer living 
in Nev.' Orleans.

For Resources, see page 98.

Above fight Massive structural brackets support the open porches on the main 
structure. This detail constitutes one of the most prominent Mission influences 
incorporated in the overall design. Righilhe south fa^de belies the complex shape 
of the ntain structure. In this view, the building presents itself as a simple symmetri­
cal faqade anchored by a masonry parapet wall in the center. The masonry wall that 
bounds the property can be seen along the base of the building. A trellis, uniting 
the main building with the carriage house behind it emerges above the 
masonry fence.
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This original 1820 structure was restored, iiKluding its original six-over-six double­
hurra windows and its plaster walls and ceilings.

Jolin Milner Architects revives an early ninetcentli<-entnry 
stone farmlionse in Chadds Ford.

BY KATHLEEN RANDALL
Photos by Don Pease
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John Miiner Architects new old guest house's interiors are in keeping with the origi­
nal 1820s structure. Note the beamed ceiling and large stone fireplace.

a vernacular expression of the elegant, urbane Federal style."^ectivc on the architectural wish listsS IS a ravi
The Federal style flourished in the eastern states between 1785traditionally styled new' residential con- 

eople would like their home to age well and 
if not stunning for many years and many gen- 

ther implication of timeless, particularly important

ents reques 
strhetion. Alosf'^

««Huin appe 
erations^^^*
to rgsi^ffGal design using period styles, is that the architecture 

be independent of a time stamp. Years from now, the ill- 
proportioned massing, awkwardly applied period architectural 
adornment, and knock-off materials of the typical big-box 
instant mansion will be a dead giveaway: late tw entieth and early 
nventy’-first century.

The restoration and expansion of “Keepsake,” a picturesque 
residence sited on the Brandj'wine River in Chadds Ford, 
Pennsylvania, is expertly designed to avoid such a time stamp.

Keepsake began life in the 1820s, a rural house designed in

and 1830 as the American rendition of the F.nglish Adams style. 
More a period than a style, it encompassed a succession of neo­
classical trends reaching well beyond architecture and all aimed 
at lending stature to the new republic. Architecturally, the 
Federal style was a refinement of the preceding Georgian style 
and yielded a lighter, more delicate mode of detailing.

'Fhe current project involved restoration of the original 
house, reconstruction of its 1850s smokehouse, construction of 
a major addition, a linking building and two new outbuildings, 
and extensive site landscaping. Architect for the project wa.s 
John Milner Architects, Inc., a finn with 35 years of experience 
analyzing and restoring old houses, particularly those of 
Pennsylvania’s Brandywine River Valley'^. Founding partner
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The guest bedroom in 
the original house fea­
tures a wonderful fed­
eral mantelpiece. The 
bed curtains are hand 
embroidered. Note the 
paneled walls.

The front two parlors 
feature period mantel­
pieces that Pat Cell! 
found while antiquing. 
Milner designed built-in 
cabinets tn the far par­
lor next to the fireplace. 
Pat's wonderful collec­
tion of antiques and 
blue and white 
porcelain add grace to 
the formal areas.



John Milner, FAIA, has also designed dozens of new houses in 
the Northeast, each sensitive to its unique historic setting.

Homeowners John and Patricia Celii acquired the proper­
ty in 1W9. An interesting twist to the purchase was an easement 
attached to the deed. I he easement, held by the Brandywine 
C^onservancy, was put in place by the previous ov^mers to pro­
tect the site’s historic and architectural tjualities and stipulates 
that any addition must be placed on the east side of the house 
and not exceed 1,500 square feet. Milner notes that this Uyci- 
tion hides the new construction from passersby and was the 
best location for expansion, easement or no easement. 0\er the 
next two years the Celiis worked closely with Milner and his 
team to create a residence chock full of amenities, yet wholly 
appropriate to the architectural roots of the original house and 
Brandv’wine \alley traditions.

This integration was achieved through careful siting of the 
new buildings, an expert restoration of the 1820s house, the use 
of traditional materials authentically presented, and fine interi- 

decoration that complements the perioil architecture. Part of 
what makes Keepsake so successful is the way in which the 
overall volume is parceled on the site. An 1,800-square-font 
garden house and 1,350-square-foot carriage house are set 
apart from the main house and connected to it by landscaped 
stone paths. The 1,365-square-foot master bedroom addition 
does not directly abut the original house but is linked by a nar­
row, low’ structure serving a.s an interna) pas.sage and as a tneans 
for reducing massing when viewed from outside.

The Original House
Restoration of the original house started with careful investiga­
tive research both on-sIte ami in the local historical archives. 
'Phe front porch, which had been lost to gravity and the ele­
ments years ago, was reconstructed based on old photograj)hs 
and physical evidence. All the t>riginal window frames and six- 
over-six double-hung sash windows were rej)aired and the stone 
walls were repointed after professional mortar analysis. At the 
roof level, the chimneys and projecting brick comice were 
repaired and new Vermont slate roofing installed.

Phe house is true stone masonry' construction resulting in 
walls 18 to 20 inches thick. Hrandy'wine blue granite, a very 
dark, black-blue stone, is set in a coursed ashlar pattern to 
denote the principal facade while the same stone is used in a 
random rubble pattern on the remaining facades. (See 
“Building with Stone page 84.") Not only does the stone lend 
starure and pcnnanence to the house, the thick walls act as a 
heat sink, moderating temperatures throughout the year and 
slightly reducing the heating and c<M)ling load.

Phe smokehouse, a stone exlensitm built off the rear of the 
house in the 1850s, had l>cen constructed without a foundation 
and was seriously^ f)eyond repair. Its precarious c'ondirion preclud­
ed stabilization by under|)inning. In the end, the smokehouse

or

Above right A peek at the original structure from the guest house reveals the stur­
dy stone structure. ffrghtThe smokehouse was rebuilt usirtg exact measurements of 
the existing structure. Today it serves as an informal living area, where iohn keeps 
his extensive collection of CDs.
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Top /eff The master bedroom is located in the new addition. Milner incorporat­
ed six-over-six double-hung windows—carefully matching the original structure 
The French door leads to an enclosed sun porch. Se/otv left A stu^ sits off the 

master bedroom. A carpenter re-created the moldings and mantel from a nearby 
home dating to the same time period.

detcmiincd its own fate l)y partially collapsing. Milner tlien over- 
they rebuilt the structure, stone by stone, irt the 

same location. 'IcKlay the 14- by 17-foot room serves as a studj-,
saw masons as

Breaking Ciround
New crmstruction was just as important to the project 
restoration work. The addition to the main house adds a mas­
ter bedroom suite—something not likely to have entered the 
w'ildest fantasies of early nineteeiuh-centur)' builders. 
Keepsake’s suite is an ensemble of moderately sized rooms that 
combine to pnn itle the space and features of grander master 
suites within the context of a traditional farmstead. I'lie group­
ing includes a bedroom w'ith fireplace, sitting room/officc, 
dressing room, bathroom, and kitchenette. A narrow, passage­
like room, used as a gallery, provides the transition from the 
public areas of the house to the new bedr(M>m suite.

WTiat the C!)eliis call the garden house is more than a place 
for collecting gardening paraphernalia. The “L” shaped struc­
ture includes a retreat for John CeJii, a gardening room for 
Patricia, and a small garage. A fireplace and covered porch are
inviting extras.

rhe addition, garden house, carriage house, anti linking 
building are constructed in the same manner and with the same 
local Brandywine blue granite to visually tie the new buildings to 
the old. Yet careful design devices were used to keep the original 
house most prominent. The linking building and addition are set 
back frt)m the fanatic plane of the original house and Ixith are sin­
gle story' compared to the houses two. Inside subtle clues hint at 
the transition from old to new. At the intersection of the original 
house and linking building tliere is a 12-inch, two-riser step-up 
to a new flmr level that carries through to the addition.

Construction for all three new' buildings is hj'brid;lO-inch 
2- by 6-stud frame wall. 'Fhe resultingstone veneer set over a 

18-iiich wall almost measures up to that of the original house, 
’fliick w'alls create deep window openings, a feature that distin­
guishes true tr.ulitional masonry constniction from the stan­
dard knock-offs, employing a 4-inch stone veneer over a 2- by 
4-snul frame. Stone wall construction in the nineteenth centu­
ry used two wyrhes (adjoining parallel rows of stone or brick in 

11), each about 10 inches deep, to create a single wall. 
Milner’s variation maintains the exterior wythe over a wood 
frame carrying the roof and upper floor structure. He explains 
why this is important: “'lb replicate the appearance of a tradi­
tional stone wall y'oii need to give your mason the same depth 
to create a pattern as the original mason would have had. With 
only a 4- or
thin, flat stones and lay them like tile. 'Iraditional stone walls 

structural. They looked stnictural. When you look at the

a wa

6-inch veneer to w'ork with, the mason must use

Top An easement on the [Hoperty only allowed a new addition to be built on 
the east side of the structure and it had to be under 1,500 square feet. Middled 
brick walkway leads to the new guesthouse. A three-bay garage is the perfect 
spot for the Celii's antique cars.

were
pattern of a thin stone veneer y'ou realize that thin stones stand­
ing on edge could not be carrying the wall’s weight.”

While Keepsake’s stone construction might suggest dark 
interior spaces, c]uite the opposite is true. Large areas ol the pri-
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inar\' tavintes are given over to runs of large windows that flood 
the interiors with light. Tite attention to appropriate detail and 
authenticity carries to the interiors. Most of the millwork ami 
plaster finishes in the 1820s house were intact and thus restored. 
The simplified, yet refined, Federal-style detailing of the two 
main fireplace mantels is the most formal note in this vernacular 
countr)' house. Both were fortuitous finds salvaged from demol­
ished historic houses. Milner hands off much of the credit for the 
interiors to Patricia C^elii, who was instnimental in their design, 
including acquisition of antique architectural materials, furnish­
ings, fabrics, and decorative arts.

C-ollaboration out-of-doors was also critical to the home’s 
picture- perfect presentation. Jonathan .\lderson Landscape 
Architects reconfigured and redesigned the entire 7-acre site to 
make the three separate parcels of house work together. 
.AJderson’s plan provides terraces off all the main rooms, new gar­
dens, screening from the street, and a realigned driveway. Finally, 
a project is only as good as its general contractor, and Milner gives 
exceptionally high marks to Spencer Abbott Builders. “They did 
a superb job, exercising great skill in managing the construction 
process and all aspects of the e.vecurion.”

’Fimeless: Both appropriate to its own time and for all time. 
It’s no small assignment, but one that Keepsake proves possible. 
For John Milner Architects it means working with its clients to 
make an honest and incremental—read “believaltle”—leap along 
the evolutionary path of a lu’storic style. It's taking the core ves­
tiges of an architectural vocabulaty that has evolved over 100 

and fine-tuning it for 2004 and beyond. Remember, it’s the 
missteps that lend the time stamp. Traditionally styled new cf>n- 
struction carries a double burden. To be convincing it must be 
appropriate to historic, even regional, architectural torms as well 
as appropriate to its own time in terms ol delivering on expecta- 

of twenty-first-centur\’ livability. Keepsake promises this 
aiul more for many generations.

Kjith/een RamUill is a freeUmcc 'ii'riter living in Neu' York.

John Milner Architects masterfully re-create stone buildings using a 10-inch 
stone veneer to achieve the ‘'right'' look.

with Stone
Not surprisingly, houses in nineteenth-century rural Pennsylvania 
were built of readily available materials. Stone masonry was thus a 
predominant mode of construction. As a new landowner plowed 
his field and turned up stone he saw building material. Hence the 
term "fieldstone." If a local mason was available, the owner would 
likely opt for a stone house and the status and permanence it 
delivered.

Stone still delivers. Done well, it reads age, tradition, and per­
manence in an instant. Traditional stone construction is a type of 
bearing-wall construction. The stone and the connecting mortar 
alone support the walls, floor, and roof above. Historically this nor­
mally meant two parallel 10-inch wythes of stone wall connected 
at set intervals by "through stones." Simple praaicality dictated 
the double-wall construction—stones for a 20-inch wall were too 
heavy for a mason to lift and install.

Today we have cranes, but there are easier ways of building 
convincingly in stone. The standard used by John Milner and other 
architects concerned with the right look is to build a frame house 
and layer a 10-inch stone veneer over the exterior. "Veneer" 
implies a surface material that is not structural; the wood frame 
carries the weight of what is above. The 10-inch depth of veneer 
provides a close resemblance to true bearing wall construction. The 
masons, says Milner, appreciate the extra inches because they can 
"lay the stone down." A thicker wall offers the possibility of rolling 
the stone around and using any one of its six faces. With a thin 
veneer, the stone is forced to "stand" on its narrow edge.

There is a cost factor associated with doing a 10-inch veneer 
over a lesser standard. You must build a thicker foundation, which 
can be a significant cost. There is also the necessity of more stone. 
Stone costs vary between $120 and $250 a ton.

Stone houses in the Brandywine River Valley were built using 
both ashlar and rubble pattern stone. Ashlar refers to stone that 
has been cut to roughly rectangular-shaped blocks. Rubble—not as 
bad as it sounds—refers to stone of a more natural, free-form 
shape, though usually it too has been worked by the masons since 
leaving the "field" or quarry.

The encouraging thing about stone construction in the 
Brandywine Valley is that there remain huge quarries of natural, 
buried fieldstone. There are also highly skilled masons ready to 
work it. In fact, some of the masons Milner speaks most highly of 
are in their 30s and have younger apprentices in the ranks.

years

tions
M li I

For Resources, see page 98.
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Reflections on the Past

rhe firtn i:lliott Elliott Norelius Archite< lure rehabilitate a niiK'teentlK'enturv
seat'oast farmhoust' in MaliK'.
By Laura M. Reckford

PHOTOS BY Brian Vanden Brink



■SI

i-'i'K- • r





“Rarely do you get such a pure experience: a restoration, renova­
tion, and new construction. It’s a textl)ook case. It’s not an extremely 
innovative house, it’s not pushing the boundarj-. But the end result 
feels a little pared down, a little sharpened. It made the clients happy 
and it felt like real architecture,” Norelius say’s.

The Oabtrees’ decision to restore and renovate the house began 
in an unlikely way: with a chimney problem. 'I'he Crabtrees had decid­
ed to rebuild the chimneys in the old part of the house and hired a 
mason to do the work (wer the winter. WTien they returned the next 
summer, they didn’t like what they’ saw. New firel)oxes had been built 

that didn’t have the proportions of the old ones and 
the fireplace’s cast-iron stove inserts no longer fit 
into the fireplaces. One thing was clear to the 
Oabtrees: This is not what they were expecting.

Before leaving for Switzerland that fall, the 
Crabtrees contacted Elliott Elliott Norelius 
.Architecture, which had been recommended to 
them by Earl Shuttleworth, one of Maine’s most 
prominent architectural historians. They expressed 
immediate concern about the chimney and also 
l>egan to talk about the rest of the house.

.\s the firm talked to the Crabtrees, they 
developed a written “philosophy statement” that 
would guide the work. The statement divided the 
wiirk into three parts. 'Ilie front part of the house 
would be restored with as much historical accuracy 

as jKissible. 'I'he ell, which connects the front house to the bam rear, 
would be subject to “interpretative restoration” that attempts to keep 
what historic fabric remains but can be adapted to new uses. The new 
addition, a barnlike structure, would be compatilile with the historic 
nauire of the bouse.

Pure Restoration
WTien it came to the restoration of the old part ot the house, Norelius 
says, “The restoration was based on history with some small but 
important changes.” For example, they didn’t put the old wallpaper 
hack up on the walls and they didn’t repaint the floors, though both 
were probably done originally. “WTen you see wide lM)ard fliMirs, you 
have a hard time painting them,” Norelius says.

For the sensitive restoration of the front of the house, the Crabtrees 
relied on a neighbor, a talented carpenter who used w hat Norelius calls, 
“an old-fashioned light-handed approach that gently brought the origi­
nal section of the house back to life.” The original building mostly retains 
its 1840 layout. An exception is the bay window—a Victorian addition— 
in the living room. Like the rest of the house, this rixim is decorated like 
a nuxlem version of a sea captain’s house. There is art and furniture 
from all over the world, including an African sculpture prominently 
displayed. From the living room, there is a door to the fomuil parlor

GWitree Farm appears at first glance to be an 
full Cape Cod cottage, simple and solid, with a 

tion that links to an impressive bam. The house would 
been on this scenic point in Dow n East .Maine, looking 

just like this, for generations.
But looks can l>e deceiving. The house is actually a clever combi­

nation of new and old. I he 1840s fannhouse was treated to a major 
restoration and renovation that used the Maine vernacular as a start­
ing point to develop a home that is both traditional and distinctive.

Jast what is it that makes the house a head-turner is hard to say. 
.Architect Bruce Norelius, a partner in the finn of 
Elliott Elliott Norelius Architecture of Blue Hill,
Maine, who supervised the project, tried to put it 
into words. “'Fhere’s something about the way the 
house sits on the land, the simplicity’ of it. You just 
recognize it as a special house,” he says.

The house is located near the end of Hancock 
Point, a five-mile-long peninsula stretching from 
Route I to the ocean. One of the first to discover the 
point was Agreen CTabtree, a privateer who pur­
chased three 100-acre plots on the point. Steve 
Crabtree, who owns the house now, grew up sum­
mering in his grandparents’ house next door. VVTien 
the house came on the market in 1990, he and his
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/ Y t* t < it ,ttetiwife Marcia purchased it, bringing it hack into the 
Crabtree family for the first time in 50 years.

The house, set on aliout 18 acres liordercd by the sea, is very 
much a part of the land and the history of the point. The Crabtrees, 
who have four children, cast themselves as stewards of this special 
place. 'Fhe house had always been a sanctuary' for their familv and it 
was going to be their retirement home, so they w’ere very careftil with 
decisions during the restoration.

The project stretched over seven years and the slow' pace suited 
Norelius as much as the Crabtrees. During this time, the Crabtrees 

I'orking overseas and living in rental houses all over the world—were w
in Europe, India, Africa, and the Middle East. Every' summer, they 
would return to the house on Hancock Point. Because of the family’s 
globetrotting lifestyde, they developed a very close relationship to the 
house they returned to each year. Besides the value of the close work­
ing relationship he developed with his clients, Norelius says the proj­
ect was also significant for him l>ecause of the many challenges.

Clockwise The new barn addition includes this spacious bedroom with exposed ceil­
ing trusses. Moldings were re-created in the original parlor. A modern feature, dou­
ble sinks are found In the master bath. The reconstructed ell between the original 
dwelling and the new barn addition made a perfect spot for the dining room. Note 
the handsome heart-pine floors and dutch door.
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>4i7o^eThe original house's living room was completely restored. The bay window 
was a Victorian era addition. Opposite top The bright spacious kitchen is located in 
the new ell. A large country farm table flanks one wall and is the perfect spot for 
the Crabtree family to have breakfast and enjoy the rural vistas.

Connected Dwellings
The Crabtree farmhouse is a perfect example of the rural architeaure 
style popular in nineteenth-century New England and most commonly 
known as connected farm buildings. In his book, Big House, Little House, 
Back House, Bam, Thomas C. Hubka states that this style of architecture 
was popular with farmers, particularly those in southwestern Maine. In 
fact, Hubka notes that in most of rural Maine and New Hampshire, about 
50 percent of the houses follow this building pattern.

In the most common style, a house and barn are connected by a 
series of smaller structures. Like in the Crabtree house, the big house 
most commonly held the formal parlor and living room and the bed­
rooms. The little house was often the kitchen building and sometimes 
also contained a summer kitchen and a firewood storage area. The back 
house might contain a wagon bay and additional storage spaces. The lit­
tle house and back house constituted the ell of the building. The barn at 
the end would contain farm animals.

Hubka gives numerous explanations for the popularity of connected 
farm buildings, with the first being weather. Connecting the buildings 
meant a more comfortable passage between the main house and the

in the front of the house. Across the hall from the living room is a sil­
ting room ami parallel to the front parlor is a guest bedroom.

Aiuheniicity was important to the Crabtrees, and in the original 
structure, they set that principle and stuck to it. Norelius says the 
Crabtrees might now regret some of their choices, like replica wood 
windows with single panes in the front of the house that have to l)e 
propped o|>en ami that stick when the humidity rises. \Mndows in the 
new Ixjrn addition are double-paned contenifKirar)’ windows built with 
insulation in mind. ,-\s another example of authenticity, the Crabtrees 
decided to keep the same layout of the upstairs on the old part of the 
house, which is divided into four simple, small rot)ms with no dorm­
ers. rhe rooms serve as bedrooms for the Crabtrees’ four children 
when they are home.

t»4 (Jid-House .l<jiirm»l'.s New old House



Connected buildings
were a popular con­
struction practice in
Maine in the 1800s.

Courtesy of HABS

barn. The farmer could feed his livestock without dealing with the elements tion changed, the farmer also needed to change the way the property was
arranged.of a harsh New England winter.

Research shows many farmers connected the buildings over time that 
often stretched to decades. It was a way to modernize the farm operation 
while keeping the traditional elements of the property. As the farm opera-

7T>e new arrangement, Hubka states, was “a practical, efficient, and 
modestly fashionable arrangenwit." As a building style that combines practi­
cality with pleasing aesthetics, it has also stood the test of time.
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Ell-ementar\'
\Miile the restorjtion on the ohl house was handled l)v a single expert, a 
larger crew using more modem building methods worked on the ell and 
bam. The)' substantially rebuilt the ell and built the ham from the ground 
up with the character of a bam that could ha\ e been there originall)'.

One of the biggest challenges of the project was the existing ell, 
w'hich was almost completely rebuilt and yet it retains the old-fashioned 
chann of the original. VMiile the original ell had a lower root and no 
domiers, the rebuilt ell became a critical parr of the house, containing 
all the so-called “services”—the kitchen, 
pantry’, and laundry.

Although the Crabtrees loved the rustic 
look of the storage r(K)ins in the old ell,
Norelius knew there had to be some change 
to increase the functionalitv’ of the space.
“This area really needed to change signifi­
cantly,” he says. “We needed to raise the roof 
and upgrade it.”

The downstairs interior of the ell now 
has a dining room, kitchen, pantry, laundry, 
and a bathroom. The upstairs of the ell has 
storage space and an office that divide the 
master bedroom in the new barn from the 
four kids’ bedrooms in the old part of the 
house. The ell, like the rest of the house, has 
many built-ins throughout. Norelius 
describes the style succinctly. “We just took a 
really simple flat panel design and used it 
again and again in the house. It’s loosely 
referred to as shaker-style cabinetry.”

Since the ell is only l.'i-feet wide, the 
kitchen is fairly narrow. Having the long 
kitchen table against the wall allows circula­
tion around it more easily. The table doubles 
as a kitchen counter where Marcia (irabtree 
can roll out pie crusts while the four younger 
Oabtrees move about the room.

TTie simplicity of the entire house including the bam addition takes 
its cues from the front of the house. “Greek Revival in this part of Maine 
is not fancy and never was,” Norelius says. ITie pared-down aesthetic 
throughout the house can best be described as “been here forever,” and 
that was the theme of the bam, both inside and out. “'ITiere were no half- 
round windows; nothing that feels suburban,” he say’s.

Norelius explained that the house’s design comes from a long tra­
dition. “There’s definitely a »Maine vernacular and this style is found 

particularly in coastal Maine. The detail­
ing here is simpler than the style in 
Camden,” he says. 'I'he finished house 
reflects myriad choices about what felt, as 
Norelius put it, “right, simple, and 
serene” as opposed to strict historical 
accuracy. For example, they added a 
colonnaded porch on the side of house 
that replaced the original porch, which 
Norelius found to be poorly propor­
tioned. Visitors enter the house from this 
south-facing porch into a hallway with 
white w alls and a headboard ceiling.

At either end of the hallway is the hig 
summer living room, which occupies the 
first floor of the new barn addition, and 
the kitchen, which leads toward the fami­
ly living room in the old part of the house.

Light and spacious the summer liv­
ing room is the family’s main gathering 
place and it is clearly designed with com­
fort in mind, The cast-facing wall has 
several large windows. WTiile the wall of 
windows is perhaps the least historically 
accurate element of the house, it adds 
tremendously to the livability of the 
room. The view is down a long field of 
tall grass to the water.

Up.stairs, above the summer living 
nxun, is the master bedroom wiili badiroom and dressing room. Not 
surprisingly, Norelius’s favorite part of the house is the new’ addition. 
“For me, 1 think the hack part of the house has tw o readings. For a lot 
of people, when they come in, it feels natural and comfortable. It’s also 
a little stripped down beyond what would have l>een typical and feels 
a little more architectural,” he say’s. “The r(M)in is not just a solution to 
a problem, it’s real architecture.” \oii

The east-facing wall of the new bam addition features a 

row of windows. It was not a building technique used 100 

years ago but is still effective in the design of this new 

old house.

Norelius describes the dining r(M)in as a 
transitional part of the house. 'I'he architect chose reclaimed heart 

a dense soft wood that exudes a lot of warmth.pine,

Barn Raising
When it came time to design the barn, combining an old building style 
w'ith a new' style was an interesting challenge for Norelius. (listorica! 
guidelines by the federal govemmeiit suggest that new additions to old 
buildings should be made distinct and not try to mimic the style of the 
original building. But that’s easier said than done. The solution: a 
compromise. “We tried to do our best to add a form that was distinct 
from the original part of house hut that we felt could have been there 
originally,” he say's.

Ijiura M. Reekford is the author of Vutmmcr'f, Cbiide to ('ape CckI 
& the Islands. She lives on Cape Cod.

For Resources, see page 98.
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Resources

Circle the number on the resource card for the products or services you are interested in. ^

Design Details 
Materials Unlimited;
800/299-9452; materialsunlimKed.com

page 30 Hahns
908/793-1415

Specialty Paint and Color Consulting:
Eve Ashcraft
Eve Ashcraft Studio
247 Center Street New York, NY
10013 212/966-1506

11 A Second Floor Wall Treatment; 
Painted tone-on-tone cigarette 
stripe glaze used throughout first 
and second floor central hall by Eve 
Ashcraft.
Eve Ashcraft Studio 
New York, NY 
212/966-1506

33/1

Simply Beautiful 
Architect:
G.P. Schafer Architect, PLLC 
225 Lafayette Street, Room 804 
New York, NY 10012 
917/237-1152 
E: gps@gpschafer.com

page 42
Ohmega Salvage; Berkeley, CA, 3 /i 
510/843-7368; ohmegasalvage.com

Custom Hardware:
Edward R. Butler 
E. R. Butler Co., Inc.
75 Spring Street, 5th Floor 
New York, NY 10012 
212/925-3565

Recycling the Past; Barnegat, NJ AA 
800/946-9998; recyclingthepast.com

Hardware Mercury Glass Door 
knobs on sliding pocket doors (and 
used throughout the house):
E. R. Butler Co., Inc.
New York, NY 
212/925-3565

Brass Knob Washington, DC 
202^2-3370; thebrassknob.com

5/>
Project Team;
Gilbert P. Schafer 111, AlA 
With Brent Kovalchik and Jonathan

12/9
12/9

Pinch of the Past;
912/^2-5563; pinchofthepasLcom

6/> Builder:
Robert Bump
Robert Bump Construction, LLC 
16Wildey Street 
Barrytown, NY 12507 
845/876-6586

Lee

Interiors:
G.P Schafer Architect PLLC 
With Mites Redd 
300 Elizabeth Street 
New York, NY 10012 
212/995-1922

Historic Houseparts;
Rochester, NY 14620; 888/558-2329; 
www.historichouseparts.com

7 A Interiors
Library/ Dining Room Wall 
Treatment:
Cognac colored glazed by John A.

Peter Hill, New England 
Architectural Center, Warwick, Rl 
(401)732-1363;
ne_architectural@worldnet.att.net

8/i Windows and French doors; 13a 
Marvin
www.marvin.com

WeidI Co. 
914/636-5067 
Fireplaces 
Doyle Antiques 
Hudson, NY 
518/828-3929

Landscape:
G.P Schafer Architect PLLC 
With Deborah Nevins 
Deborah Nevins Associates 
270 Lafayette Street 
New York, NY 10012 
212/925-1125

Custom fanlight window: 
Michael Reilly Design 
Bridgehampton, NY 
516/537-7790

Outbuildings
Quinn Evans Architects
www.quinnevans.com

page 36 14 A

Carpet throughout the house; 
Seagrass, from Joseph Velletri andAmarr Garage Doors 

Amarr.com
9 A Interiors 

Hall Floor: 
BABA Wood 
Pittsboro, NC 
919/542-4812

Son
15a Joseph Velletri and Son 

Millbrook, NY 
845/677-9647

Designer Doors 
www.designerdoors.com

10 A

T
I-

Located on Oregon's North coast since 1977 
Custom made; specializing in traditional windows 
and doors made of western red cedar, quality 
hardware, by an experienced team 
From historic restoration to new construction 
Nationwide including Alaska and Hawaii 
You can find some of our work and customers 
online at www.bergersonwindow.com

I
t1V
1.

BERGERSON CEDAR 
WINDOWS 

A Better Outlook
1 Tel: 800-240-4365 

fax: 503-861-0316 
Bcw@padfier.com

Door left is an entry-way door with 
side panel. Window right was built 
for a lighthouse restoration project.

I #
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888 229 7900

It's all in the details. Whether you're a builder trying to save 

time and money, a dealer wanting to provide your customers 

with superior products, or an architect seeking to set yourself 

apart, WindsorONE'"'' has the solution.

o

01

n>

X

n>

o

Soffit, rake, fascia, corner and band board on the outside. 

Crown molding, chair rail, window and door trim inside. 

We make technically superior wood trim boards, specialty 

boards and historically accurate moldings. All double-primed 

to perfection. WindsorONE'^ details make the home.

WWW.WindsorOne.com Wood in its Prime



Resources

Everett, WA
800/287-6650; vwvw.qLjantumwin- 
dows.com

425/828-3081
www.gelotte.com

Bathroom;
Light Fixtures:
Ann Morris Antiques 
New York, NY 
212/755-3308

Living room walls;
Beeswax yellow cross-hatch glaze 
by John A. WeidI Co.
John A. WeidI Co.
914/63B-5067

Landscape architect
Darwin Webb Landscape Architects
3407 241 PI SE
Issaquah.WA 98029
425/391-6946
425/391-1292
www.d8rwinwebb.com

Paint
Hanson Painting Contractors 
Sioux Falls, SD 
605/334-6379

Bath Fittings;
Tub from Waterworks; faucet fittings 
by Barwill; bath accessories by 
Urban Archeology. All fixtures with 
custom satin nickel finish by E.R. 
Butler Co.

Master bedroom
Bed;19th century West Indian
carved mahogany, from Benjamin

Roof:Izet
Allied Roofing Inc. 
Redmond, WA 
425/883-4003

17*
Interior designer:
Hilary Young for Barbara Leland 
Interior Design
Barbara Leland Interior Design 
516 Market St 
Kirkland, WA 98033 
425/822-3311

Wallcovering: Paper-backed linen 
fabric. "Wheat Flower," from 
Bennison.
Bennison Fabrics 
New York. NY 
212/223-0373;
www.bennisonfabrics.com

14 *
800/927-2120; www.waterworks.com 
BarwiI
Barber Wilsons & Company Limited 
London, England 
Ph; -f44 (0} 20 8888 3461 
www.barwil.co.uk 
Urban Archeology 
New York, NY 
212/431-6969

Waterworks
Shutters:
EGE Systems Sun Control Inc. 
Monroe, WA 
800/343-2180; www.egesystem.com

18*

Contractor: Kelleran Custom Homes 
4200 West Lake Sammamish Pkwy 
Bellevue, WA 98008 
425/562-6647 
425/562-9804
www.kelleranhomes.com

Light Fixtures:
Teka Illumination 
Templeton, CA 
805/434-3511;
www.teka-illumination.com

KITCHEN
Kitchen Hanging Light Fixtures: 
Ann Morris Antiques 
New York, NY 
212/755-3308

19*15*

Guest Bedroom Wallpaper; 
"Bowood” by Colefax and Fowler 
Colefax and Fowler 
London, England 
+44 (0) 20 7493 2231 
www.colefaxantiques.com

Arts and Crafts Connection page 52 
Architect;
Curtis Gelotte Architects, P.S.
150 Lake St. South, Suite 208 
Kirkland, WA 98033

KITCHEN
Cabinetry:
Bennett Cabinet Works 
Monroe, WA 
360/794-3633

Refrigerator:
Sub-Zero 
800/222-7820; www.subzero.com

EXTERIOR
Windows;
Quantum Windows & Doors, Inc. 
Everett, WA 
800/287-6650:
www.quantumwindows.com

13*
20*

16*Pottery Barn drawer "bin pulls" 
refinished in antique brass by E.R. 
Butler Co.
Pottery Barn
888/779-5176; www.potterybarn.com

Tile work: Meta, Verde Butterfly Slab 
Meta Marble and Granite 
Seattle, WA 
206/762-5547; www.metamarble.com

21 *
Doors:
Quantum Windows & Doors, Inc.

Circle no. 78
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Resources

Accessories:
Kohler Co.
Brushed Nickel
920/457-4441; www.kohler.com

Hardware;
Crown City Hardware 
Craftsman Pull, Antique Copper; 
Craftsman Knob, Oil Rubbed Bronze 
Pasadena. CA 800/950-1047; 
www.crowncityhardware.com

Walls and ceilings; 
B & H Drywall Inc. 
Woodinville, WA 
425/863-8888

Quarry S.E. Elterwater Soapstone 
Slab;
Pratt & Larsen, #309 
Pratt & Larson 
503/231-9464; 
www.prattandlarson.com

29 &

34 A

INTERIORS
Doors;
Quantum Windows & Doors, Inc. 
Everett, WA 
80Q/287-66S0; www.quantumwin- 
dows.com

Woodwork by Griffin Construction 
Walt Griffin Construction Co. 
Foundation Contractors 
Seattle, WA 
206/498-7998

Other; Griffin Construction, 
Redmond, WA (all wood finishes) 
Walt Griffin Construction Co. 
Foundation Contractors 
Seattle, WA 
206-498-7998

Installed by Western Tile & Marble 
Western Tile & Marble 
Bellevue, WA 
425/643-1380; wvwv.westerntile.com

23 31 A

Meta, Multi-colored slate 
Meta Marble and Granite 
Seattle, WA 
206/762-5547; www.metamarble.com

Hardware;
AIno Inc.
lower powder room and master bath 
818/882-6028; www.alnoinc.com

Refrigerator 
Sub-Zero 
800/222-7820; www.subzero.com

24 a 32 a 35 A
BATHROOM 
Sink; Kohler Co.
Memoirs Stately, Almond 
920/457-4441; www.kohler.com 
Faucets;

30 A
Dal-Tile
Venetian Glass Mosiacs, Acapulco 
Blue
214/398-1411; www.dal-tile.com 36 A

Range Top & Hood 
Thermador 
800/656-9226; www.thermador.com

25 a
Crown City Hardware 
laundry room, guest bath, playroom, 
great room, dining room, kitchen, 
upper powder room 
Pasadena, CA 800/950-1047; 
www.crowncitvhardware.com

Concinnity 
kid's bath 
Concinnity USA 
Melville, NY 
800/356-9993; 
www.concinnityusa.com

29 A

Kohler Co.Sink:
Quarry S.E. Elterwater Soapstone 
Slab Fabricated by Western Tile 8i 
Marble, Bellevue, WA 
425/643-1380; www.westerntile.com

IVGeorges Brass, Brushed Nickel 
920/457-4441; www.kohler.com

Light fixtures;
Brass Light Gallery 
800/243-9595; www.brasslight.com

37 A
Tub:26 a
Ann Sacks Antique Biblical Stone 27 A
Tile Arroyo Craftsman 

626/960-9411;
www.arroyo-craftsman.com

Faucet:
Concinnity with Satin Nickel/White 
finish Concinnity USA 
Melville, NY 
800/356-9993; 
www.concinnityusa.com

Fabrication by Western Tile & 
Marble
Western Tile & Marble 
Bellevue, WA 
425/643-1380; www.westerntile.com

38 A
23 a

Corbett Lighting
800/267-2388;
vwvw.corbettlighting.com

27 A 39 a
Rocky Mountain Windows & Doors 

33AToilet:
Kohler Co.
Memoirs Stately, Almond 
920/457-4441; vwvw.kohler.com

Inc.
Sash & Door- office 
Orem, UT 
801/223-7052

R. Jesse & Company
760/727-8665;
www.rjesselighting.com

Flooring;
Fioorcraft Inc. Redmond, WA 28 A 
42S/B85-4161 41 A

Circle no. 289
rail 200102 Olcl-Houst' Jtiiirnal'.s New old House



' jt etSi v'^'I'.I 1-! Iit'X >V I ] 9■ K'
-V>vi •A‘ 1I

4

m
V

)' Ssi.H■■•}■9
pT-‘'5”J-7<,f- iR'

I

\
fl,.i

IB I i

Craftsmanship

fI
1WH * I *Authenticity

f

1

i
iL^r

^4^ J!
I,

I

a
I

riT)
-ny

>.

.• ■'*
r

it"?!iji
—S' •I,

■f.?-?r. '■f^:..4

^i!

•^j

«#9BfP?»Vf5Wr?

9
I 1'./T :

_ -t
?

■i
Sunrise Specialty proudly presents the finest collection of clawfoot, pedestal, and 
skirted bathtubs available. Crafted of cast iron and vitreous porcelain, these baths 
provide the utmost in comfort and durability. All Sunrise faucets and showers are 
made of solid brass, and feature state of the art washerless ceramic valves 
guaranteed against leaks for the life of the fitting. Available at finer bath 
showrooms.
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Tel: 800-444-4280 • www.sunrisespecialty.com I'.i-i:
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Resources

Mica Lamp Co.
818/24V7227; www.micalamps.com 
Hilliard

42 Interior design cAsultanfs: Roney 
White, interiors ft 
Milena HaskovecKambridge, MA: 
lighting, tile 1 
Contractors: Wou» Renovation: 
Thornton Hayslett I 
South Royalton, VT\

coat throughout
Roors: Restore existing wide board 
floors
New maple flooring to match where 
existing is maple

Light fixtures;
Interior wall lighting;
Authentic Designs 
West Rupert, Vermont 
www.authenitcde5igns.com

Circa 1820 
Vassalbcro, Maine 
www.circa1820.com

window Bryce Ritter, Oowningtown,
PA
Kitchen dining table and work table: 
Mai Fitzsimmons, Chelsea VT

Paint
Sherwin-Williams Co.
Roasted Almond, Import Ivory, 
Silhouette, Gourmet Mushroom, 
Sundew; 216/566*2000; 
www.sherwin-williams.com

43^ Gulf Coast Eclectic 
Architect
Eric Watson, Architect P A.
2909 West Bay to Bay Boulevard, 
Suite 206 
Tampa, FL 33629 
813/835-7595

page 70

New Addition and PVch 
White & Co. \ 
Tunbridge, VT

49 a

Parker Paint 
Tacoma, WA 
253/473-1122; www.parkerpaint.com 
Solo White

44 A Barn Renovation 
Paul Ide 
Danville, VT

50 A
Landscape architect 
Tyrone McCarthy 
P. 0. Box 16
Point Washington, FL 32454 
650/231-0100

Benjamin Moore & Co. 
1580, HC-94 
800/344-0400;
www.benjaminmoore.com

EXTERIOR
Windows:
Brosco in renovated house' 
www.brosco.com

45 a Barn and Garage exterior lights; 
Albalight fixture, enameled steel 
shade, and gooseneck 
Bathroom wall lights: Martha 
Stewart catalogue

46A
Interior designer;
Eric Watson, Architect, P.A.
2909 West Bay to Bay Boulevard, 
Suite 206 
Tampa, FL 33629 
813/835-7595

Atchitect;
Jcmathan Hale 
56|Commonwealth Rd 
Watertown, MA 02472 
617/924-2236

ont Vernacular Marvin in new addition 
www.marvin.com

page 62
47 a Paint:

Interior Paint: Donald Kauffman 
paints all rooms
except Ralph Lauren Nantucket 
white in Vermont Window room 
www.ralphlauren.com

Doors; I
Salvaged antique doors, all entries 
and most interior doors Contractor:

Elliott Construction, Inc. (Burrell 
Elliott)
P.O. Box 4638 
Seaside, FL 32459 
850/231-1454

Architect's Note;
The client was an active and cre­
ative collaborator throughout the 
design and construction process. 
Landscape designer; Janet 
Cavanaugh

KITCHEN
Flooring; Forbo Linoleum Tiles 48 A Fabrics and Furnishings;

Bedspread weaving in VT-window 
bedroom and long woven rug in 
upstairs hall;
Elizabeth Billings, Tunbridge, VT 
Bed in VT-window room, kitchen 
chairs, and occasional tables in VT

INTERIORS
Doors: Salvaged antique doors 
throughout
Walls and ceilings; All walls and 
ceilings new blueboard with skim-

Palu
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WILMETTE, IL 
Prather Paint & Wallpaper 
847,25t.e905

REDWOOD CITY, CA 
Grab's Paint & Wallpaper 
650.365.6222

TIMONIUM, MD 
Budeke's Paint 
410.560.1230

San Francisco, CA 
Creative Paint & Wallpaper 
415,666.3380

CONCORD, MA 
Phillips Fine Paints 
978.369.3606

Arcadia, CA 
Sullivan's Paint 
626.446.6163

Portsmouth, NH 
A&M Paint & Wallpaper 
603.436.5366

Goleta, CA 
Goleta Valley Paint 
805.964.8787

LOS ANGELES, CA 
Jill's Paint 
323.664.9067

ENGLEWOOD, NJ 
Eagle Paint & Wallpaper 
201.568.6051

NEW York, NY 
Janovic Plaza ■ East Side 
212.772.1400

Los ANGELES, CA 
Par Paint Company, Inc. 
213,413.4950

ROSLYN HEIGHTS, NY
Willis Paint 
516.484.2721

SAN Clemente, CA 
Merrill Paint 
949.498.0900

South Salem, NY 
The Paint Center/Ring's End 
914.533.3068

SAN Diego, CA 
Bayside Paint, Inc. 
619.275.7800

SOUTHOLD, NY 
Southold Paint 
631.765.3113

SANTA Ana, CA 
DeVaul Paint Company 
714.546.9191

Wainscott, NY 
Janovic/Paint House 
631.537.9700

Santa Monica, CA 
Cox Paint 
310.393.7208

WATERTOWN, NY 
White's lumber & Building Supply 
315.788.6200

WOODLAND HILLS, CA
Catalina Paints, Inc. 
818.347.7775

Newtown, pa 
Newtown Hardware 
215.968.3611

BETHEL, CT
The Paint Center/Ring's End
203,797.9945

Wayne, pa 
Old City Paint 
610.293.0471

Canaan, CT 
C.A. Lindell & Son, Inc. 
800.480.3963

Arlington, va 
Arlington Paint & Decorating Center 
703.534.4477

Darien, CT
The Paint Center/Ring's End
203.656.7553

KILMARNOCK, VA 
Eubank & Son 
804.435,1519

GREENWICH, CT 
McDermott Paint 
203.622.0699

The Pinnacle of The dutch Art 
OF Paint-Making.

Formulated with great care using only the finest 
ingredients, our paints yield complex living colors 
in extremely durable, scrubbable finishes.
Please call 1.800.332.1556 or visit our website for 
product information, retailer locations or home delivery.

www.finepaintsofeurope.com

Circle no. 254

WARRENTON, VA 
The Paint Shop 
540.347.4484

LITCHFIELD, CT 
Litchfield Paint & Wallpaper 
860.567.4131

BAINBRIOGE ISLAND, WA
Winslow Paint 
206.842.2227

NEW HAVEN, CT 
Grand Paint & Carpet 
203.562.5601

Washington, DC 
Monarch Paint & Wallcoverings 
202.686.5550

WETHERSFIELD, CT 
United Paint & Wallpaper, Inc. 
860.529.3335



Resources

EXTERIOR
Windows:
Kolbe & Kolbe Millwork Co., Inc. 
715/842-5666; www.kolbe-kolbe.com

51

Paint;
Benjamin Moore & Co.
800/344-0400; www.benjaminmoore.com

52

Sherwin-Williams Co.
216/566-2000; www.sherwin-williams.com

53^

INTERIORS
Hardware;
Baldwin Hardware Corporation 
800/566-1986; www.baldwinhardware.com 
Light fixtures;
Bevolo Gas and Electric Lights 
New Orleans, LA 
504/522-9485; www.bevolocom

54&

Studio Steel 
New Preston, CT
860/868-7305; www.studiosteel.com

55 a

Paint:
Benjamin Moore & Co.
800/344-0400; www.ben|aminmoore.com

Sherwin-Williams Co.
216/566-2000; www.sherwin-williams.com

56 A

57 a

KITCHEN
Appliances:
Sub-Zero
800/222-7820; www.sub2er0.com

58 aCircle no. 125

w w \v. ni b o s s i n c. c 0 m Wolf Appliances
800/332-9513; www.wolfappliance.com 

Maytag
800/688-9900; www.maytag.com

59 A

60a

Take your ceilings from boring to Sink:
Just Sinks 
www.justsinks.comBRILLIANT 61 A

Faucet:
Delta Faucet Company 
800/345-3358; www.deltafaucet.com

62 a

Yesterday’s Charm 
for Today’s Home
Gening an old look in a new home is easy and affordable with M-Boss 
Inc. pressed metal panels. With over 100 patterns we have a look 
that’s just right for your home, or we can custom design a pattern or 
color just for you. So add style, authenticity and charm to your new 
home by using M-Boss Inc. pressed metal products. Call us today for 
a free brochure or visit us on-line.

Hardware;
Baldwin Hardware Corporation 
800/566-1986; www.baldwinhardware.com

63a

BATHROOM
Sink:
Kohler Co.
920/457-4441; www.kohler.com 
Faucets;
Newport Brass 
By Brasstech Inc.
949/417-5208; www.brasstech.com 64A

Tub:
Kohler Co.
920/457-4441; www.kohler.comover 100 patterns

] I i

2’ X T panels 
or I

Toilet:
Toto USA, Inc.
770/282-8686; www.totousa.com

65a

backsplashes • door insets • moldings • wainscoting • medallions • fireplace accents

Circle no. 416
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Resources

Accessories:
Baldwin Hardware Corporation 
BOO/566-1386; www.baldwinhardware.com

Q3&

Renewing a Pennsylvania Country House page BO 
Architect: John Milner 
Johft D. Milner, FAIA 
John Milner Architects 
104 Lakeview Drive 
Chadds Ford, PA 19317 
610/388-0111
www.johnmilnerarchitects.com 

Windows:
Pella Windows & Doors 
www.pella.com

Lighting:
Period Lighting 
Clarksburg, MA
800/828-6990; www.periodlighting.com

Deep Landing Workshop 
Chestertown, MO
877/778-4042; www.deeplandingworkshop.com

Wood Flooring:
Sylvan Brandt, LLC 
Lititz, PA
717/626-4520; www.sylvanbrandt.com 

Paint
Finnaren & Haley Paint & Coatings 
610/825-1900; www.fhpaint.com

Decorative Metal Ceilings
Original turn-of'the-century patterns

Using 100 year old dies, the W. F. Norman Corporation is once 
again producing metal plates for the design of ceilings and wall cover­
ings. Their growing popularity stems not only from nostalgia but 
from their beauty, permanence, fireproofing and economy.

The fullness of the Hi-Art™ line 
plates, border plates, cornice and filler plates — permits classic 
designs to be produced that are architecturally proportioned for an 
exact fit.

Write for reproduction copy of 72 page illustrated catalog. Price $3.

64 A

65 ihi

including center plates, corner

67^
W.F.Norman Corporation

P.O.Box 323 • Nevada. Missouri 64772 • 1-600-641-4038 
Fax: 417-667-2708 • www.wfnorman.com 68^

Circle no. 211
Reflections on the Past at Crabtree Farm page 88 
Architect:
Elliott Elliott Norelius Architecture 
86 Main Street P-0.318 
Blue Hill, ME 04614 
207/374-2586
www-elliottelliottnorelius.com

Landscape architect;
Burdick and Booher Landscape Design 
33 Ripples Road 
Mount Desert, ME 04660 
P: 207/244-0206 F; 207/244-7663 
www.burdickandbooher.com 
Interior decorator:
Karin Thomas
Karin Thomas Interior Design 
57 Megunticook St 
Camden, ME 04843 
207/236-3521 
Contractor, front house:
Roger Eckhardt 
Hancock, ME 04640 
207/422-3601

Contractor, ell and barn: 
Dexter Bellows 
Bellows Woodworks 
25 Schoodic Lane, P.O. 467 
Hancock, ME 046^ 
207/422-9041
www.bellowswoodworks.com

Circle no. 406
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Stylish, safe, and maintenance eree.

AND TO THINK,
MAY BE ITS MOST ATTR.ACTIVE EEATURE.

The garage door. It may be the largest, single variable in establishing 

the look of a home. Nothing creates a more stylish compliment to a

home than a carriage house door from our Classica C^ollection. 

Cdassic carriage house design. Pinch-resistant DuraSate technology.

Maintenance free all-steel construction.

Surprising affordability. Classica, the timeless

Tut (j Coufchon ikmirs a8i av.miabu in h>i'R BASh i>fsi<;NS asi> eight tof sections
r PROMOINC. A ClI01C.t 01 IIHIEFFRESI DESIGN OPl IONS.

^ For MORi: i.\form.u los 

ON I i!f HI Ain inn ami 
^ AHORDABI t Cl.\SSK A 

Coillcri ION C:.\RR1AGI HOl-SE IXX)RS

EROM A.m.»rk,ou )K.

Or VISI 1 I IS AI \0» AMARR.COM

■■■■■ II

.* lA"l|S \
ITl fiwy r

ThstantSamisw>Vaies( iaLl't IRN
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RESOURCES
For custom doors that match the unique character of your home
HAHN'S WOODWORKING COMPANY, INC.

EXTERIORS
Windows.
Front house: 4 original windows remained down­
stairs. Waiter Phelps in Brattleboro VT repro­
duced historically accurate replacement windows 
for this part of the house.
Walter E. Phelps Company Inc.
Brattleboro, VT
802/257-4314;
www.phelpscompany.com

Ell and barn: Marvin Barn lift-slide doors and 
Duratherm
Marvin Windows and Doors 
888/537-7828; www.marvin.com

MANUFACTURER OF 
TRADITIONAL WOODEN GARAGE DOORS 

CARRIAGE HOUSE BARM DOORS • CUSTOM ENTRY DOj^RS 

Simply the Best Since 1984 
Celebrating 20 Years of 

Quality, Innovation & Experieni

181 Meister Avenue, Branchburg, NJ 08376^
Phone 908-793-1415 • Fax 908-793-1420 ^ 
info@hahnswoodwQiklag.com .
Showroom Hours: 7-12 and 1-4, M-F 4|

www.hahnswoodworking.com

II

m

me sell^ nil ■■■■■III ■■■!

Circle no. 572

Duratherm Window Corporation 
Vassalboro, ME
800/996-5558; www.durathermwindow.com

END WALL & CEILING CRACKS 
FOREVER WITH KRACK-KOTE!

g Don’t fill cracks over and over, repair them permanently with 
Krack-kole & Tuffglass I'abric. Krack-kote’s strong, flexible 
patch moves with old walls & ceiling, bridges cracks - works 

here spackling fails - won’t shrink, harden or fall out.
No sanding. Invisible under paint or wallpaper. Fjccelknt for 

plaster resforafion.

Doors:
Brosco
www.brosco.com 69 ^

INTERIOTRS
Cabinetry:
Perry Astbury 
Penobscot, ME 04476 
207/326-9050

Tiwt %ff-10)U proi^ueb - rtpairity an/restoring (tomes li(tf ̂ rs for over ̂ ^TK Coalings. Lie 
427 E. Jutfd Street 

Woodstock, IL 60096

Tile work:
Keniston’sTtle Bangor 
Bangor, ME 
207/945-0742

n.

Order online at www.tkcoatlngs.com or call 1-800-827-2056

Circle no. 448
Timber trusses {bedroomi
Connolly & Co. Timber Frame Homes & Barns
Edgecomb, ME
207/682-4224; www.connollytimberframes.com

Light fixtures 
Brass Light Gallery 
800/243-9595; www.brasslight.com 
Hardware:
Crown City Hardware 
Pasadena, CA 
800/950-1047; wvwv.crowncityhardware.com

KITCHEN 
Appliances; 
washer and dryer:
Asko Appliances 
800/898-1879: wvwv.askousa.com

Some Things Never Change
70 A

7! A

72 aPRES8ED-TIN CEILINGS CHELSEA
DECORATIVE METAL CO.
8212 BRAEW1CK DR DEPT OKI HOUSTON. TEXAS 77074

fAX 7ia/77«-aM1 7 ‘13/721-9200

VICTORIAN & ART DECO DESIGNS
6*. ir & 24* MmiiNS • COMMKiAl • RESDCNTIAL

http://thetinman.com
kitchen: dishwasher;
Asko Appliances 
800/896-1879; www.askousa.com

73 aCircle no. 131

GOOD TIME STOVE CO.
BATHROOM
Bathroom pedestal sink faucets 
and bathroom accessories;
Chicago, through A-Ball (Portland DR) 
A-Ball Plumbing Supply 
800/228-0134; www.a-ball.com

Open by 
AfipolBtaioctejKiuuai A Famify Business since 1973

Genuine Antique Stoves
Restored With Love...

for the Warmth of your Home 
6 the Heart of your Kitckea

!<a

74 a

Horton Brasses 
www.horton-brasses.com

75 a

Onnvmion* to Om Ai FJecCiic 
AvoUoble to all Model*

www.goodtime8tove.coin
Ask far Sara, the Stove Princeas

IbU Free 1-888 282-7506
______ W'orld'a target imxtuory______

Kxpert & Ooallty 
Restontkxi for 
Beauty & Safety u

Prop. Stove BbwJt Richardson and his beautiful dat^hter. Sara, the Stove Princess

Circle no. 160
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Classic Kennebec

For 30 years, we have designed and 
built the finest period-inspired cabi­
netry in America, and are proud 
of the benchmark of quality and 
design integrity we’ve established.

Our commitment to service to our 
customers is unmatched. One of our 
architectural designers will come to 
your house, listen to your ideas, and 
work with you to create a room that 
feels as though it’s been a part of 
your home forever. And every Classic 
Kennebec piece — right down to the 
smallest drawer pull — is crafted and 
finished by hand by our team of 
skilled cabinetmakers.

We invite you to visit our showroom 
and tour our cabinet shop to see first­
hand the devotion to detail that 
defines Classic Kennebec. Or call us 
to inquire about one of our affordable 
in-home design consultations.

The Kennebec Company 
The Old Customs House 

Bath, Maine
Telephone (207) 443-2131 

www.KennebecCompany.com 
Showroom Hours: M-F 8:30-5. Sat. 9“4

ompa^

^Designers CSi Cabinetmakers

Circle no. 517
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^ ubbles, Reams, 
^eeds & Waves.

IVs Perfectl
Restoration Glass* from Bendheim.

The world’s finest mouth-blown window 
glass found in ourcounuy’s most 
presligioas restoratiofis, including the White 
House. Mount Vermw and Monticeilo.

Subtle imperfections allow historically 
accurate detailing of homes, buildings and 
furniture.

Made exclusively fM- Bendheim by 
Germany's Giashiitle Lamberts - Euir^'s 
premier manufacturer of mouth-blown 
gias.s. Each sheet is hand selected to ensure 
only the finest quality.

No other glass compares to Restoratiiw 
Glass* - available in two levels of 
obscuration.

Lot* for the label - your guarantee of 
authenticity.

We use the highest quality Materials; I”z4*wall boanU'imd 2"x2 
bench tops, in a choice of cle^ sofirwoodh Our authentkft

are from Finland. Choose from exclus||poptioru nich^ beautiful 
etched glass doors, sidelights, bench sktrifkbackmta andfrne-of-a-kind 
accessories. Best of all a|e the health bert0||aBd strcMl^er that your 
customers will experience with their ow^i^bome S«unai/Vour reward 
is the satisfaction of supplying the best

juna heaters

ft
w \\ originalresioraiionglass com Scun« ict available.

Celebrating 40 Years — SinceBENDHEIM
»ace 1927

www.finlandiasuiin<t.C(iiit 
Toll free: 1-800-354-3342 I ts ^03 OH t )120

Bencfieim East 
800-221-7379

Benctteim West 
688-900-3064

Circle no. 123 Circle no. 5|i

Made from reclaimed copper - very Earth-friendly!
(503)248-1111 www.eCohre.com

Circle no. 200
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. Hidden Deck ■
Fastening System^.

. P

tr

• No visible fasteners
. !

• Beautiful appearance
• Decks are safe^no pop;Upl5
•100 year life; made of

UV-resistant polypropylene
• Automatic spacing
• Work done from top side
• Maintenance-free

1-800-GET-EBTY (800-438-3289) ^

VISIT our Web site at www.ebty.comCircle no. 602

/



Authentic Colonial and Shaker Finish 
in Powder Form- just add water and mix!

16 Deep, Rich Colors
all natural - long lasting - will not fade 

The Old Fashioned Milk Paint Company, Inc.
Dept. OHJ Box 222 Groton, MA 01450 
Tel. (978)448-6336 Fax (978-448-2754

serving thousands of customers worldwide since 1974
often duplicated - never equaled

The Original- Nothing else even comes close!

Coppa Woodworking, Inc.
310-548-4142 * wv.-w.coppawoodworking.com

WWW, milkpaint. com

Circle no. 137 Circle no. 573

TENDURAPLANK
COMPOSITE PORCH F I O O I N G

www.tendura.com 1-800-TENOURA

Circle no. 258
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Create a House with History

Old-Hoiiseseason
Journal's Neio Old House

Old-House Journal'smagazine brings you new 
homes that echo the past while keeping New Old House

all the comforts of today’s lifestyles.
New old houses satisfy our insatiable appetite for the charm of old 

houses while offering all the bells and whistles of today—gourmet 
kitchens, luxurious master baths, and rooms completely wired for 
twenty-first century technologies.

Through each issue of Old-House Journal’s New Old House, we’ll explore classic American house styles all across the
country and hear from traditionally schooled architects who create dwellings with 
a sense of history and belonging. We’ll discover the ideas behind designing a home 
with a “past:” how, for example, architects and designers introduce salvage mate­
rials into a space to give it that old-house feel; how the scale and proportions of 
building design found in old pattern books arc finding new expressions; and how 
craftspeople perfect the details of centuries ago in the present.

New old houses offer a freshness to our country’s landscape, bringing back 
a sense of place to the home.

Building Character in Today's Homes

To Subscribe to 

Old-House Journal's 
New Old House 

Call 866.298.5647
Six issues for $17.97 plus 
$2.00 postage and handling.

Visit us online at www.newoldhousemag.com



<■^1
AMERICA’S OLDEST MAKERS OF 

COLONIAL AND EARLY AMERICAN 
LIGHTING FIXTURES

Tt-tp

Chimney ■-<
Y*-',i;

Pot Shoppe

■4^World’s largest supplier

OF CHIMNEY POTS.
■M

Over 1300 new and antiqiie
PITTS FROM AROUND THE WORM).
Sizes and shapes 10 m any
ARCIHTF.CTURAf. STYLE.

• InSTAUATION TIPS 
Ai'AIlA8l£OMfNF.

• Reasonably priced.
• Custom and dragon pois.

H ■

The Mill KrwJ, West Rupert, Vermfmi 05776 
(802J m~77l3 • 800-844-9416 

www.aiithenticdcsigns.com • Catdlogites $3.00 etic/iL&

Circle no. 466Circle no. 203

Designed by the ages. Crafted by band.
Fischer & Jirouch is well known for hand­
crafting ornate plaster fixtures as taught by the 
original owners... old world master artisans 

nearly 100 years ago. We offer more than 1,500 
architectural details in a variety of period styles. Our 
authentic plaster techniques have been improved to 
meet today's applications by architects, tradespeople, 
and do-it-yourselfers who rely upon our pieces to 
enhance their exterior and interior spaces. Easy to 
install. Affordable. Custom reproductions available.

i

\‘j

riscberS^Jiroucb
www.fischcrandjiroiich.cum

Send for our 144-page catalog ($10 US, $15 Canadian)

THE FISCHER & JIROUCH CO. 
4821 Superior Ave.
Cleveland, Ohio 44103

(216) 361-3840
(216) 361-0650 fax

No credit cards.
We sMp UPS ony (no P.O. boxes) 
Canadian orders in U.S. doliars

Ask about our new line ^ 
of Polyurethane/Restn Capitols ^

Circle no. 91
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•Authorized yvmiamshurf{ Shop 
•Custom furniture hy Dennis liork 
•Period lighting fixtures 
•Otde tVorid Penier 
•Historic prints 
•Oide Century' paint 
• Windsor chairs & dining tables 
•I'pholsteredfurniture 
•Mottahedeh Connoisseur Shop

Showmom Open: M - Vi 
Period Furniture & 

Decorating Accessories
719 Genesee St.

Delafietd, WI 53018

262/646-491!
M'M’H’. antiquity-furniture, com 
25 miles west of Mihvaukee

Circle no. 600 Circle no. 172

Enjoy A Hkalthier, More Comfortable Home

The benefits of radiant heat...
VComfort /Efficiency /Cleanliness 

/Heaithfulness / Safety /Aesthetics
Ws as simpk tis it hx)ks.

/Affordability
y;

Yes, affordability! At Radiantec, we don’t overprice radiant...and 
we don't overcomplicate it. You can buy the materials direct from 
us and install it yourself using our easy-to-follow instructions, or 
have your contractor do it. Now there's no reason to settle for less 
than radiant...or to pay more for it.

• Installs easily in new 
construction or retrofit

• Use your existing boiler or 
domestic hot water heater

% Solar power your radiant heatingRadiantec
Get reliable, affordable solar technology 

from Radiantec, the company that 
pioneered reliable, affordable radiant 

technology. To learn more visit 
www.radiantsolar.com

Outstanding Support
Plans, diagrams, design help, brochure 

and installation advice...n/l i-RE£.

FAX (802)626-8045 
Box fill, Lyndonvillc, VT 05853

(800)451-7593 • www.radiantec.com
R A 1) I A N T U N I) E R V L O C) R II 1C A PING
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Paste Remover System

\rfjp®peoC

ft

4.
13^

O 1^:
Score Wallpaper

;
f

4

0cd3%GfiE57Ctera© 

01)^1 G{fe3(&r?flCircle no. 570 Mix d Soak Walhvik Sheets

m%

Endorsed by:
ic

:X ^ Apply WaUwlk Sheets

IPEiMaBM

[iMTfiroiii
Spray WaUwik Skeen

t,
5 V

Remoft Wallpaper

Circle no. 326Circle no. 285
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For more than a century, designers and architects have enriched 
their projects with accent elements created by the decorators 
SUPPLY CORPORATION. Today we offer replicas of some fifteen thou­
sand original designs produced in varied materials. • Readily 
installed by tradespeople and do-it-yourselfers. • Uses: period 
restoration, remoaeling, new building projects. • $35.00 for our 
six book set of illustrated catalogs.

Decorators Supply Corporation

Providing Architects and Decorators Fine Detailed Replicas 

of Exquisite Hand Carvings for Over a Century

3610 South Morgan, Chicago, Illinois 60609 
(p) 773-847-6300 or (f) 773-847-6357

www.decoratorssupply.com
Circle no, 110
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TILE
SOURCE'M-

i49:► INC
r

>> Kiuaiislir & 
Gcomelrir Tiles by 

MAW & Co. <jf
Kii|;laiiil (I'slabllsiipd 
1850). Also shiuilaled 

Miiraiistir Hi Cminrtric 
patterns, uihI Virtoriaii 

W^ll Tile designs.

►
►
►

►

4 Indigo Run Drive #4021 - Hilton Head Island, SC 29926 

Phone: (843) 689^151 - Fax: (843) 689-9161 

Email: djmaIk@aol.com

For mure information and literature visit

www.Tile-Source.com
Circle no. 204

New Old Products Inc.
Specializing In:

• Antique Style Lightning Rods
• New Glass Balls

(New Production of Originals)
• Parts for Repair and Restoration
• Complete Antique Style Lightning 

Protection Systems and Parts
• Nationwide network of installers
• Lightning rod insulators
• Free Catalog

Our catalog has the largest listing of antique 
style lightning rods, glass balls, lightning rod 
weathervanes, repair and restoration parts that 
you will find anywhere. For example, we stock 
to colors and 5 different types of glass balls! 
Please be sure to contact us for all of your 
antique style lightning rod needs. Thank you!

• BpmtM Ordmra Wmlemms • Custtm OMff ««t 
Pmtt9rm», Otksr W0»4 Mpmetm* mrt AUm 

f*r rmUM CmtmUgCall

'Antiqf^ 1^. 
Oiarpc er i

le and 
With

Modem frolection 
and tie frorniance"

i§2t W, X4th Street, Leng Beeeli, CA 9oai3 

Tab CS62) 436-3771 r«n Cs6g) 436-«a91New Old Products Inc.
PO Box 1272 • Kokomo, IN 46903 
Evening Phone/Fax: (765) 868-3092 

www.newoldproducts.com
/

Circle no. 608 Circle no. 239

Old-lloii.sc loiirniil's New old Motise l-all 20024



Meta] Rcx)fing Isn’t What It Used Tor

i<••i

If'protecting your home and family is a priority, ch(xising the right n)orsh{uild be lex 
DECRA R(X)flng Systems provide the liiglx^st level of pcii'oimancc in a viiricty of styles and coloi's?

A 5()-yeiir limited wamuily, 120 mph wind wanimty iuid impact lesistiuiee fit>m hail diunage iire just a few 
of tlie Ix^nelils. Keep your priorities in focus, protect and betiutify your home with.,. j jam

L

A'j

The ()iiginal Stone Gxitcd Steel Rooling System.

J•.S1 I
?

DECRA K?

Stone Coated Steel Roofing Systems
I

1-877-GO-DECRA
fi

www.decia.oomCircle no. 128
V.
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Found Our Products 
Totally Repelling

Protect and preserve restorations from the ravages of 
pest birds and animals with Nixalite's humane 
barriers and repellents. Call now for your FREE 
catalog or visit our website at www.nlxalite.com

Oiir clcijiini. lumdcntjii’il inmUi'Is 
will (ulil ainlHencv fti room.

• FIFTY 5lylw to choose from.
• Voriety of nnlernls & colors.

• Greet prices S leod time.
• Custom design speciolisis.

• Also offer colimins, moulding, domes, niches 
& exterior precost ornomentoHon

• Stainless Steel Barriers • Bird Exclusion Netting
• Climbing Animal Barriers • Bird & Animal Repellents
• Bird Blocking System • Surface Cleaning Products

Ph:800.624.1189 Fox:800.624.1196
Websiterwww.nixalite.com

A&M VICTORIANNixalite^ of America Inc toRATION^IllC.
241) Chico Ave., So. El Monte, U 91733 
(800) 671-0693 • Fax (626)575-1781 

www.aandmvictorian.com

102516th Ave, DeptOHJD
• ’^qfblrd control 

exceffence
East Moline, IL. 61244

Circle no. 178 Circle no. 360

Tin Roof 
Restoration

.0 RestoreTWf^^The FauxStore ’ |

Faux Effects, Inc. Manufacturer
of Fine Faux & Decorative

The Space Age Solution 
for Weatheiproofing 

Historic Roofs

Waterbase Materials
Since 1990

Acrymax* Coatings and 
Systeens help ycxi restore, 
beautify, and protect a 
variety of historic nxif 
types, as well as masonry 
and stucco walls. A long- 
lasting, envjnrnmentally 
satCT alternative to inher 

.systems. Acrymax systems arc easy to apply 
and axne in a variety iif colots. Call tixlay for 
a free bnKhure on the Acrylic system toutdi 

to step leaks ci>id.

■ Stains
■ Textures
■Crackles
■ LiisterStetev^

^ ■ MetaNic PnAfcts
■ Venetian Plasters

THE

TORE IM Preservation 
Products, inc.'’r-FctFAnffffrjc5fi:::;3n
PreliTlmg Awricu's 

tne a Ibim’.
OPBi 24 H0UR8-EVHIY DAY!

1-800-553-0523www.faiixstore.co 221 IVixike Sircei • MeJU, PA 19063 
610-565-5755 • Fax:6IO-891-08M

wTtv.fmm-Xkxipniilucti.coniFAUX EFFECTS, INC., VERO BEACH, FL ■ 1-800-270-8871 ■ www.liuxrx.com
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irs

^limeless (3tyle,

J^Q’StiTig Quality

The three wood construction, 
deeply carved seats and 
hand-wedging of each 
Ashlen Windsor is representative 
of the past when 18th Century 
craftsmen built these elegant 
chairs one at a time.

Available direct to trade only.
Visit www.ashlen.com for information

12190 Graceland Road 
Northport, AL 35475 

Phone 205.339.1100 Fax 205.339.7171 
Email ashlen@dbtech.net 

www.ashlen.comCircle rK>. 601



CLASSIC GUTTER SYSTEMS, LLC.
Hand Forged Iron Lighting (v.LAffnwrd)

Ouuhor Ltmtems, \^U Scmces, and Chandeliers
' Over 350 Original Designs atvilable in 14 finishes,

5 Glou Ch)kes,aiui4Klaunling Caifigunlions

Hand Forged Iron Firescreens
Forty Styles of Custom Sized firesereens,
Firrploie Tools, and Aecessories

-y For ail your half-fousd needs
• Up 10 26' shipped 

naiiOMily
• Buy (hreci
• Heavy duty copper 

& aluminum

^0a
Ifl

II

;tb P' ■ ■-'s' i" y 41

8 styles of 
cist facia 
brackets(SOS) 962-5119 Phone 

(805) 966-9529 F(U 
716 Norlh Afilfus Strfft 
Santa Harbani, CA. 93103

?
Ph, (269) 382-2700 • Fax. (269) 343-3141 

P.O. Box 2319 • Kalamazoo. MI 49003 
www.clossicgutters.com

t

Circle no. 135Circle no. 546

;s

■ Belongs 
in Every 
Toolbox 

Sdeterent products
IB Sets tn mTxites 

. ticelent 
t odwsbn

1. Cut a
aShapess oUie DClov-^1 aHtsdens

Uke
Bock 2. Mix I'O

eg QEasy
ToSiperiot ^ fltengtfi

vs Sonds lo meSol.
wood.cworric. 

Wr pkxhcamore

BApptcatton 
speohe

^ Made h USA

Use o0 ITa Apply
No

Mess u>
Sotveni QFfM

Phono: 888-EPOXY-FIX ext.2209
www.epoxysticks.com
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Screen & Storm Doors

n
« Mahogany
♦ Custom sizes 
♦ Tempered glass 
• 55 styles
Send S3 for our catalog

Touchstone
Woodworks

POBox 112 
Dept OHJ 

Ravenna OH 44266

;|iit

(330) 297-1313
ww.touchstnneHondx\orks.cf>ni
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Art* Be Craft* Til«a ■ Oothlc Revival TUe* |

f

9
ftBox 3SB o Drpt J o Mt Shaata ♦ CA ♦ 96067 ^ 

63O/02e-263e Color Brochure 8 8 afWWW .deal ^lalntlle.oacn 
I Neo-Orec Tllea ■ Murato ■ Art Deoo Tilea H
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(§) CLASSIC ACCENTS INC.
MANUFACTURERS OF THE PUSH BUTTON SWR-CH

WE OFFER THIS TIMELESS SWITCH 
IN BOTH THE TRADITIONAL AND DIMMER 
APPLICATION.

WE CARRY 21 FINISHES 
OF COVER PLATES IN AN 
ARRAY OF CONFIGURATIONS 
AND STYLES.

WE NOW OFFER A SELECTION 
OF MATCHING HARDWARE 
AS WELL AS A FULL LINE 
OF PICTURE HANGING HOOKS 
AND TASSEL KITS.

WEB: WWW.CLASSICACCENTS.NETFLSwl4T8t7185'‘lMAlL: CLASSICACCENTS@BIGNET.NET
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Reproduction 
1910-Style 

Lydia 
Water Closet
NEW! 1.6 CPF

Karly American Lighting since 
chandeliers, coppei lanterns, 

and wall sconces.

HANDCRAFFED
»9a*7b The Drip On The Tapered Candles

Knowledgeable collectors, restora­
tions and Museums have been buy­
ing oiir fine fixtures for over 30 
years. A list is available on request. 
$2.00 for catalog.

PLUMBING
fin-yoMr

ANTIQUE 
BATH

Or\gin»l & Rtfrvductin 
Fixmrts & Dtffr 

H»rd-T»-ffnd Ptns
BATHROOM MACHINERIES
209-728-2031 • www.deabath.com 

495 Main Street • Mu^h>3, CA 95247 
______ Quality »nd Service situe 1976

GATES MOORE
3 River Road Silvermine 

Norwalk, CT 06850 
tel: (203) 847-3231 

www.garesmooreli^ting.com
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NU-WAU
RESTORATION SYSTEM

•n^ake Walls 
land Ceilings 
^ Like New!

I
RESTORE
CRACKED

WALLS
• Cost elTeclive *<
• One day . 

application ^
• Remove no trim
^^SPECIFICATION CHEMICALS. INC. t

www.nu-wal.com [}
W0-247-3M2 //
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1m

€koosa IriHTi ner 
1000 tronsftr 

quotes oHitsd ■ • 
vwisly el hmguoges, 
(olort. Font stylts ond 
sires, hikes enly 
miiwles lo opply or 
remove. Gift (erlifkotis 
evttleble for Oirisliws.

FK£E Celatog.
\V

Ass*«n o"
l4qTV! 888.422.6685

wallwords.com \ . :
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h
SEWING

PA TTERNS FOR PERIOD 
WINDOW TREATMENTS
Over 70 full-sized piillerns 
with a lolulof 178 styles. 

CATALOG S3.00
A MAZON nRYCOODS. DEPT. OHI 111 StradfSt., ilmwipon Phone: I -flOO-TSS-TSTS fathtlp://whrw.amii2ondryfoods.coin

infp^amazonJrygpods.com

-CR£I>/TCA«IKACC£PrEO -

i
rt, lA 52S0I 563-322 400.1
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\The finishing Touch
TDistinctive elegance with vintage-style deadbolts from

^Nostalgic 'Warehouse.
s?»Vinta§e-st3/lir)g.

matched perfectly to 
our interior doorsets

s§>"High security/ deadbolt

s?»Available in five 
stunning finishes- 
Polished Brass 
Antique Brass 
Satin Nickel 
Antiaue Pewter 
Oil-Rubbed Bronze

s?»IVlix and match knobs 
foryour own uniaue 
look

VISIT OUR WEBSITE TO FIND 
THE DEALER NEAREST YOU!

www.nostalgicwarehouse.com 
The Original 'Vintage-Style Jiardware Company

1-800-522-7336

Nostalgic
Warehouse

Circle no. 101



houses for clients in the internationally- 
acclaimed Florida Panhandle resort town of 
Seaside, and are presently designing houses 
in Rosemary Beach, Waiercolor and Aragon. 
In addition, we have numerous private resi­
dences in the design and construction phas­
es throughout the state of Florida and we 
have completed projects in other parts ol the 
country, including; Utah, Kentucky, 
Arizona, and the Caribbean.

Many of our residences have been rec­
ognized in awards programs, publications

and b<M)ks. Most recently, the Mansour 
Residence in Anna Maria Island, Fh was fea­
tured in a btsok by Russell Versaci, Creating 
a New Old House. The Callaway Cottage 
and Hudson Residence in Seaside were fea­
tured in a book by Lynn Nesmith, Seaside 
Style. *l'he Callaway Cottage also won a 
prestigious AlA Honor Award in 1998. 
Other award-winning residences include: 
Fantasia in Seaside, FL (1989 Southern 
Home Award), Caribbean C'ottage Seaside, 
FL (1991 Florida AlA Honor Award), 
Borlog Residence in Seaside, FL (1993 
Florida AlA Honor Award), and the 
Moore/Mays Residence in I’ampa, FL (1995 
Southern Home Award). We are honored to 
have been selected to design the 2004 
Coastal Living Idea House for Coastal Living 
Magazine.

Cooper Johnson Smith 
Architects & Town Planners

102 South 12th Street 
Tampa, Florida 33602 
P: 813-273-0034 
F: 813-273-0079 
jdunham@cjsarch.com 
www.cjsarch.com

CO Cooper Johnson Smiths design reputation is 
based on the success of our residential work, 
which strives to uphold traditional and clas­
sical principles while accommodating mod- 

' ern technology and lifestyles. One of our 
strengths is our comexi-sensitivc design, 
which is influenced by a regions climate, his- 
ior>', culture and urbanism. 'Fhe symbiotic 
relationship berween architecriire and urban­
ism also plays an important role in our firms

o
Q

O

&

Z practice.
Our houses are set apart by the atten­

tion to detail and authentic craftsmanship, 
an integral part of our design process along 
with research of historical precedents appro­
priate to the region and climate. Our designs 
are based upon historic building lyfxilogie.s 
and architectural languages. We encourage 
the use of traditional materials in our build­
ings CO create enduring structures that will 
stand the test of time and age gracefully.

To date we have designed over thirty

X

:c

Olcl-nouso JotirnurK old liou.st’I i2 I'clll 2004



tified by hands-on field managers. Each 
superiiitendenc and project manager Is a 
well-equipped, experienced carpenter who 
mainrains quality insurance.

Overall, our clientele base is a sophisti­
cated market with insightful ideas and high 
expectations. Our goal is to listen to those 
ideas and to exceed expectations. We achieve 
this by focusing on exceptional customer 
service and by relying on our collective 
knowledge and skill. Pledging a “personal 
touch” is paramount to our success. We 
involve the client in all phases of the project, 
as we encourage design discussions that will 
enhance both the process and the product. 
Every piersonal decision is taken into consid­
eration regarding the diem’s home and how 
we can best meet their needs esthetically and 
functionally.

The Cronk. Duch portfolio showcases a

Cronk, Duch Partners

9995 Gate Parkway North, Suite 250 
Jacksonville, Florida 
P; 904-398-5775 F; 904-398-5775 
www.CronkDuch.com

Having gained recognition as one ot the pre­
mier design-led master builders in 
Jacksonville, Florida, Cliftord G. Duch, AlA 
and Joseph Cronk, Associate AlA ot Cronk, 
Duch Partners continue to lead the way in 
award-winning traditional design excellence.

Oonk. Duch, Partners define them­
selves as true classicists and artisans. Duch 
elaborates, “First, we understand the founda­
tion of classical architecture, and apply those 
fundamentals to every’ aspect of our designs. 
We want our homes to reflect and celebrate

CO
D
O

X
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fromof styles.the inherent beauty of classical architecture rangingvariety
Mediterranean, British West Indies, Coastaland craft. Here, in the southeast region
Vernacular and Camlina l.ow C'ountry towhere our architectural history is so promi-
Federal, C'olonial, and Georgian. Their pres-feel a passionate commitment toneiu, we tigious, award-winning residences span thepay tribute to that legac)’. We do this by
Southeast Region and the Caribbean.respecting and upholding the traditional

design integrity that has preceded us.
Second, Cronk, Duch Partners commit­

ment to craftsmanship is a primary focus.
When vou combine distinctive, authentic, tra­

ditional designs with carefully crafted detail,
you create fieriod homes that reflect all eras of
architectural history”, stacc.s Oonk. The firm

a millwork shop to deliver custom cabinets,ua's;
moldings, fireplace mantels and other fine
emlK-llishmems. Their uniquely craffed interi-

and exteriors emphasize precise, artisticors
detail witli distinguished allure. IVactically
speaking, their pledge to craft and qualit)' is for-



The Classic Group

420 Bedford Street, Suite 200 
Lexington, Massachusetts 
P-. 78V76M200 
F: 781-761-1299
kvician@theclassicdesigngroup.net

The Classic Group designs and builds cus­
tom, high-end homes in traditional styles. 
Since 1986 we have worked on st>me of the 
most distinctive private residences in the 
Greater Boston area, from eighteenth-centu­
ry farmhouses to twenty-first-century 
estates. Whether a new house or a whole- 
house renovation, we help homeowners 
make their house a classic home.

We have a collaborative approach to 
architecture and building that provides the 
homeowner with a single source for clear 
communication. When working with our in- 
house architects, our project managers pro­
vide accurate budget estimates early in the 
design process. This approach allows the 
architect time to focus on the creative aspects 
of the design, while the project manager

on
D
O
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coordinates the systems, structure and sched­
ule of the project. Every project receives our 
sharpest attention to quality, detail, value 
and time.

We believe strongly in teamwork and

mutual respect; respect for each homeown­
ers needs and aspirations and respect for the 
dedication and passion each team member 
brings to a project. Teamwork brings out the 
best in everyone; our success is built on it.

2

Michael G. Imber

111 El Prado Wesl 
San Antonio, TX 78212 
P; 210-624-7703 
F: 210-824-7706 
www.michaelgjmber.com

Michael G. Imher, Architects. PI.LC, is a 
modern classical design firm based in San 
Antonio, Texas. We are a studio of diverse 
individuals with advanced studies in tradi­
tional architecture, preservation and history 
including extended studies in Italy, Spain, 
Prance and Mexico, sharing a commitment 
to the continuum of traditional architecture 
and urbanism. It is our belief that craft and 
material and the process of traditional design 
are a complement to our modern lifestyles.

We are recognized for a body of work that 
is strong in historic sentiment, yet modern in 
its execution. The Western United States has 
provided a natural palette for the stylistic

X

h

diversity of our work. Rough and varied land­
scapes, cultural diversity and a rich history of 
craftsmanship have allowed us to realize the

particular visions of our clients, while recog­
nizing the unique architectural language of 
different regions and their cultures.

oUl-Houst* Journals New okl Moii.m-



of design, detail, style, proportion and scale 
to owners and other design prolessionals. 
Such collaborative efforts make up a large 
part of die firm’s work. Projects range from 
remodeling in Florida, to barn conversion 
projects in Normandy, to new “old houses” in 
the Midwest. Mr. Ellison welcomes inquiries 
from prospective clients who seek exception­
al quality of design and craftsmanship.

David H. Ellison, Architect

6403 Detroit Avenue 
Cleveland, OH 44102 
P: 216-631-0557 
F: 216-631-0997 
www.dhellisan.Dom

Project Location: Cleveland, Ohio 
Project Date: Work in I’rogrcss 
Owner; David Ellison 
General Contractor: Kurt Ballash 
(Construction

Pictured are two views of the architect’s 
home. While not a 
parts shown are all new work. Frequently an 
architectural antique or existing construction 
will provide the inspiration for a design: an 
old stove, a cottage garden, or a ramshackle 
fence.

t)ld liouse, thenew

Mr. FCllison engages in a limited number 
of projects each year to which focused atten­
tion is given. They arc designed hy sinmltane- 
ously conceiving the details, interior space, 
exterior form and relationship to the land. In 
the case of additions and reiiovations, the 
intent is always to conserve the best qualities 
of a structure or place while satisfying an 
owner’s new objectives. The firm is a small, 
full service architectural practice and also 
offers core consultaiion services on questions

James Doyle Design 
Associates, LLC

Landscape Architectural Design Firm 
125 Greenwich Avenue 
Greenwich, CT 06830 
P; 203-869-2900 
F: 203-869-0300 
www.jddallc.com

James Doyle Design Associates is a landscape 
design firm that combines a high level of 
artistic design with respect tor architectural 
context. Residential design is the core of our 
work and our designs incorporate aspects of 
traditional design with a modern aesthetic. 
Projects vary in style and size, but our work 
is characterized by strong geometry, bold 
structural forms and clean symmetry. We 
work closely with architects and consultants 
so that we can take a holistic approach to all 
projects from the initial design through the 
installation.

We always strive to compliment archi-

nishings and ornamentation. We offer 
expertise in managing the installation of our 
landscape plans and as well, we take great 
care to secure the best plant material for our 
clients from reputable growers across the 
United Stales.

Our complete approach to projeens and ^ ^ 

our understanding of architecture insures 
that our clients end up with an innovative, 
derailed de.sign that meets their programmat­
ic needs and a project that is handled 
smoothly from conception to completion, ^

X

tecturc with appropriate designs and plant­
ings. Our comprehensive designs include 
features such as swintming pools, outdoor 
lighting, patios, walkways, plantings, ftir-

louse lournal’s New iH<l Mouse 135I all J004



John Milner Architects, Inc.

104 Lakeview Drive 
ChaddsFord.PA 19317 
P;610-388-0111 
F: 610-388 0119
www.johnmilnerarchjtects.com

John Milner Architects specializes in the 
restoration of historic buildings and the 
design of new residences which reflect the 
rich architectural traditions of the past. The 
firm's first hand experience with the styles, 
proportions and details of the three centuries 
of American architecture informs its design 
of new buildings, often within an important 
historical or environmental context.

Our clients share our commitment to 
carefully designed and finely detailed resi­
dential environments; disciplined by archi­
tectural precedent of the eighteenth, nine­
teenth and carly-twemieth centuries, and 
tempered by an understanding of the 
requirements for contemporary family life, 

i Many of our projects are located in country 
I settings, and involve the design of both resi­

dential and agrarian structures.

Sayen Barn Renovation, Villanova, Pennsylvania.

z.

New Residence on the Eastern Shore of Maryland.X

New Pool Pavilion, Chester County. Pennsylvania. New Residence in the French Style, Radnor. 
Pennsylvania.

lournnls N<'w Old House1 ;ui l-illl 2004



Elliott Elliott 
Norelius Architecture

86 Main Street RO. 318 
Blue Hill, ME 04614 
P; 207-374-2566 
F: 207-374-2567
www.elliottelliottnorelius.com

A common theme of work in our 
studio is a search for an architec­
ture that is an appropriate synthe­
sis of client, site, and form.

We endeavor to continually 
rehne our skills of being engaged 
listeners and communicators 
with our clients. We recognize
excellent clients as inseparable from excellent projects and encourage | 

active involvement.
We search to discover the uniqueness of each site on which we 

build, to reveal the essence of materials with which we work, and to 
honor traditions of craftsmanship.

Wc seek clarity and reduction, and avoid the development of a ^ 
signature style.

We are committed to setting and achieving high standards for 
the aesthetics, the process, and the technical aspects ol our work.

CO

D
O

Curtis Gelotte Architects X

Q
150Lake Streets #208, Kirkland, WA 96033 
P; 425-828-308! • Fax: 425-822-2152 • www.gelotte.com o

Project Location: Western Washington State 
Project Date: November 2002
General Contractor: Schultz Miller Inc., Seattle, Washington

From the first ideas to flie finished home, we guide you through the 
design process by taking your dreams and translating them into a 
delightful home—your home. No element is too small for our 
thoughtful attention to detail. We welcome the opportunity to 
design a home for your life.

G. P. Schafer 
Architect, PLLC

270 Lafayette Street, 
Suite 1302 
New York, NY 10012 
P:212-965-1355 
F: 212-965-1356

r»

G. P. Schafer Architect,
PLLC' is a small, New 
York Ciry-based archi­
tectural firm specializ­
ing in traditional resi­
dential architecture with 
an emphasis on quality of materials and craftsmanship as well as 
appropriateness to context, climate and lifestyle. The rigorous 
approach we apply to the design and detailing of each of our projects 
extends as well to the professionalism with which we manage the 
myriad of complex elements and p>ersonnel that are part of creating a 
new home today.

And we are as passionate about a projects landscape and Interi­
or decoration as we are about its architecture, nurturing a collabora- 
rive design process with each of our projects, seeking to create a 
seamless whole between inside and outside.

Eric Watson Architect, P.A.

2909 West Bay To Bay Boulevard, Suits 206 • Tampa, FL 33629 
P; 613835-7595 • F;813-835-1114 • www.ericwatson.com

H

Project Location: Rosemary Beach, Florida
Project Date: June 2003
Owner: Mr & Mrs. Dean Rydquist
General Contractor: New Creation Builders, Inc.

The office of Eric Watson Architect, P.A. specializes in the design of 
traditional houses. The designs utilize the time tested materials and 
methods found in quality traditional architecture. Much of the 
office’s work is located in the New Urbanist resort communities of 
Seaside and Rosemary Beach, Florida.

Old-Hous<‘ Jourmirs New old Mmist* t;i7F'.lU 2004





Sandra Vitzthum 
Architect, LLC

46 East State Street 
Montpelier, Vermont 05602 
P: <802/ 223-1806 
F: <8021223-4709 
www.sandravitzthum.com U

Project Location: Marblehead, 
Massachusetts
Project Date: completed fall
2002

General Contractor: CjF Peach 
Inc.

Vi

O

Cooper, Robertson & Partners X
Specializing in regional vernac­
ulars and ecological construction, Sandra Vitzthum tailors her designs 
to client and site. She works with each family personally to create 
homes that “look as if they have always been there.” Sandra works 
closely with skilled craftsmen to produce elegant detailing.

Q
311 West 43rd Street • New York, NY 10036 • P: 212 247-1717 
• F; 212 245-0361 • www.cooperrobertson.com

h4

o
Project Location: WaterSound Beach, Florida 
Project Date; 2004 
Owner: St. Joe Towns & Resorts 
General Contractor: St. Joe Special Projects

The joy ol old houses is in the “found” spaces- 
spaces; more accidental than designed. Though a new house, and in 
ways a modern house, we were intent on creating those serendipi­
tous, cozy, and sometimes hidden spaces that one would find in any 
special house of any vintage.

&
U
2

quirkyrurious,

Charles Paul Goebel, 
Architect, Ltd.

Jonathan Hale, 
Architect

PO Box 1822, Easton, MD 
P; 410-820-9176 
F: 410-820-4044 

www.cpgoebel.com

56 Commonwealth Rd. 
Watertown, MA 02472 
P: 617-924-2236 
F; 617-923-7582

Charles Paul Goel>el, Architect,
Ltd. is a lull service architecture 
firm based in the mid-Atlantic 
region providing services to dis­
cerning clients throughout the 
United States. Projects include 
fine estate homes, casual water­
front retreats, vacation cottages, 
ranch homes, stables and mountain camps.

Mr. Goebel has built upon his award-winning expertise reno­
vating and adapting historic homes to establish his reputation for 
new traditionally-styled residential architecture of the highest qual­
ity. He’s observed: “I really design dream homes lor my clients. Its 
a privilege to work with these very successful people—who have the 
highest expectations—to create a fine home lor which they'll have a 
deep emotional atlachmem.”

Jonathan Hale is an architect 
and author of Th< Old Way of 
Steing (Houghton Mifilitj).
He ha.s many years experience 
in residential as well as com­
mercial design, including 
adaptive reuse, manufactured housing, and historic preservation, 
and he has developed several adaptive reuse projects.

Jonathan Hale has published and lectured widely, and his book. 
The Old Way of Seeing, was a Publishers Weekly Best Book of 1994.

Current projects include private houses and residenrial com­
munities in Chatham and Newton, Massachusetts; Sacramento, 
California; and central Vermont, where he is designing two new old 
houses for previous clients (photo above and article in this issue).

X

as

()ki-Hi)u.sf .hnimnls New OUi i;inl-nll



\ym<iow Well Covei-^
1>K0TH€1

IwSUtaTC

®t’£i utif\}
All SlKt and Shapci 

Beauiduyv dear Window BuhMe" window wcfl cwtts intulate 
and proNCi! Made from super wrong, nva dtki. dear 

BnEgJas*. Cusnxn made lo lii )wr exart wd size and diape. 
100% Satisfaction Guarinleed. Factory-direri Prices.

i

Call Toda^. Toll Ftce or Surf foi four Free Starter Kit
888-624-8699 ext. JR-4 ■ www.mndowbubb]e,com

r??T\ O Ddsmrth MiflufKiuriM. Bin 151, Opi. ]M 
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House of
peprodUftJon Antique /i^

OtVS

Tricndly Customer Service 
^ Quality Reproductions 

Prompt Shipping 
Huge Selection

1/
5/

Shop Online: 
www.RestorationHardwareStore.com
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Wood Turnings for Porches 4 Stainvays
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SHELDON SLATE is a family owned 
business with tout generations of 
experience. We mine and manu­
facture ouf own slate products 
from our own quarries. The range 
of our colors will compliment any 
kitchen or bath. Our slate is non 
combustible, non-porous and non 
fading. It has a polished/honed 
finish and is very tow maintenance.
Use your imagination, arxi (et us 
help you design and build o 
custom sink, counter top or vanity. 

www.sheldonslate.com
N.Y. Phone: 518-642-1280/Fox: 518-642-9065 

Maine Phone: 207-997-3615/Pax: 207-997-2966 
State FkxM Tile. Flogging, Structural Slate. Roofing. Counter Tops. Slate Sinks. Monuments and Signs

Circle no. 222

ANY SIZE m 
STEEL* ALUMINUM 

WOOO > BRASS 
STAINLESS

IShipped In a Complele 
UnK or KH

$425 & up
H

Stod( for Fast Shipping 
Free Brochure 
713-680-3110 

Toll Free 
1-600-231-0793 

Fax 1-713-680-2571 ^leePinwnootDept. ohj
www.stalrwaysinc.com

• V

\E\'

Houston. TX 77018

Circle no. 588
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Southern Group 
Enterprises, Inc.

IT

WOODEN 
FLOOR GRATES

f

UNIQUE 
MANTEL CO.

!IV;

r; 10C% ’JtUnitt
tOC%

lOO%A-un/<UHt 
100% OutUt ^ucc 

AU (Umdi mi 
TUUmatrUt ^ttiaeuf

%$ 2300 S. Reservoir St., #401 
Pomona, CA 91766s 1

I K .
Ij- Tel: 909.464.1818

Fax: 909-464-1787Amm
www.uniquemantei.com
Regional distributors neededFrom 2"xl0" to 20"x52"

• 3 FLOOR MODELS
• BASEBOARD • WALLMOUNTED
• UNFINISHED OR PREFINISHED 

• ECGCRATE OR LOUVERED

Send $2.00 for catalog 
and receive a $5. coupon to:

GRATE VENTS
P.O. Box 471

Crystal Lake, IL 60039-0471 
(815) 459-4306 

Fax (815) 459-4267 
E-mail: doug@gratevents.com 

www.gratevents.com

Circle no. 163

Natural Cork flooring 
provides a combination of 
benefits that no other floor 
covering can match.

A flooring alternative 
that truly makes 

BEAUTIFUL sense.

Jiie Kizro. Pn^MiK ('ouMrv RiucI Auix tars I id

MHCA-rouoo StVHlAAUTHENTIC 19*'' C. BARNWOOD 

IS MY BUSINESS" • Natural Beauty
• Variety of Patterns 

& Colors
• Hypoallergenic
• Sound Absorbent
• Fire Inhibitor
• Environmentally 

Sustainable
• Resiliant Underfoot
• Easy to Maintain

' ^

TALfNCMoveoo SMJtlAOO• FL(K)RINCi: ('hestnut. White 
Pine, ();ik. Ht'iirt Pine, Walnut, 
Hemlock & more

• Random widths from 3"-2n"
• BARNSIDING: faded red, silver- 

gray & brown
• HAND HKWN BKAMS: up to 

13" wide. Random lengths

Dirge (|uantiiies available 
Deliveries throughout the USA

COUNTRY ROAD ASSOCIATES, LTD.
6,t Front Street, P.O. Box Millbrook. NY I2S45 

0|>rn Tur».-Sat. HUM-4PM 
Sun. & .Mon. by appoinitiH-ni lHS-677-ft041 

Hu* 845-677-65.12 

www.iciuiiiryrujdas»ocialcs.i«m

HMUELIA

16AONGRANADA
Parquet - Floating Floor* - 
Underlayment

'Featunng advanced 'cHck' 
rnsiatfaOon technology pannnd 
by Unihn

>.r
COOOS* > ■ coeo

QfO^ATU I OdBO!ASAC
nfTOlJ:TI CORK

1710 North Leg Court 
Augusta, Georgia 30909 
inlo@naturalcork.com 

SOO-404-2675
Call today for the dealer nearest youl ^

Circle no. 505Circle no. 139
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Not All Chimney Liners MIRACLE
Are Created Equal. Sealants Company

Home restootion experts know ihe (fifficutties involved « mokog oU chimneys 
FFlo sole and strucMoly sound chimneys, wide mointoining their Nstork integrity.

Tha's why more and more people ore ctiing on G(XWN We're #ie casEer- 
pioce masonry liner experts with America's most fire retardant dwnneY lining mixture.

Poured and hordened right in the chimney, GOIKN FLtI even increoses the 

stierrgth oF the oiiginal structure.
Selore you settle lor a stoinless steel iner, tie hner, 

or GOIDPN FUJI *kiok-(hlke* ctri Ihe experts who storted 

rt ol for a free brochure and the ncmie of on authorized 
GOLDEN RUE decier in your oteci.

Call For A FREE Brochure Today. 8(X)-446*5354

I
/O

\ '
Solutions for 
all of your 
tile & stone 
care needs.

virww.miraclesealants.com
1.800-350-1901\OLDEN

FLUE 
n« Curt the Doe

Circle no. 159 Circle no. 591

Custom Shutters H
Interior and Exterior 
Wholesale to the Public 

n/r MovoaMu iMivur, 
raisad panal and fiiad louvar 
shutters. Custom flnlthod or 
unfMshed. Complete setectkw 
of hardwaro.

h

GRILLES & REGISTERS
Made to Last a Lifetime • Cast Iron • Cast Brass • Cast Aluminum • Wood

Free Catalog Shutter Depot
437 LaGrangeSt. 
Greenville, GA 
706.672.1214 
706.672.1122 (fax) 
www.shut1erdepot.com

The Reggio Register Co.
Depi D410, RO. Box 511 
Ayer. MA 0HJ2-0511

Call (978) 772-3493 30222
www.reggioregister.com

Q ESAVE 10% OFF YOUR FIRST ORDER!

Circle no. 189 Circle no. 79

GLASS INTERIOR 
Storm WindowsFINEST QUALITY REPRODUCTION

* Reduce hei^ & cooing tiik jp to 30%
* Maintain charm & beauty o( yotf 
odBlng aindows

* Ehnnale drads completely
* (kedty reduces oul^ node
* Custom SZ8S
* Pe*M lor enobsing screen porches
* Easy no kni snap I) 4 cxJ

W\\

HTING AND

Innerglassbl
- WINDOW SYSTEMS 3

ILDER; 't RDWARE
tla« b«Ucr aItei*uaUveLY 1932, Ball iuul Ball has been 

i/flctttnng the /truest qualiiy antique 
uctiVm door hardware iTicluding iron 
tinges, brass butt hinges, rim locks, 

morose ktcks and door knockers. 

Furniture hardware, builders’ horduare, 
lightijtg fixtures and yire|f)iace accessories 

are also aiuikiRe.
Coil for OUT 108 (wge catalog, 

awukib/e far $7.00. 
h:ataux;ue roRcHAJt REH-'sinin gn i?ri>RreR'

l-eiFO-T^J-SieT * FAX (8*0) «SI-47at 
IS Herman Driv* , Simsbury, CT 0*070

www.stormwindows.com

Circle no. 589

An Inviting 
Past,
An Enduring 
Future.

<Th. Ball and Ball
463 W. LirKoln Highway (Rt. 30), 

k ExIon, PA 19)41 
P 610-363-7330 • Fax: 610-363-7639
W l-800-257'}7U

www.ballandhalLus.com

Subscribe to OuvHtx.iST Jcxjrn.^l 
S00.2.14..1797 or 

www.oldhousejournal.coni

□ SSffiS OttHouse
Circle no.
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Hi ^ - <;{? Il 1 1V
*-r*

•VICTORIANTMIONS II HANDMADE HOUSE NUMBERTILESII
t CRAFTED IN 

SOLID HARDWOODS
Will (>i(r webs/ie lo see all oj our ceramic tile iioKM* iKimtvrs. ctWors Ufii/ oaeiii files

t
www.housenumbcrtiles.com((

t Now...Order Online
www.cumberlondwoodcroff.com

(
CjttblrSfplus I

i• ‘ brackets and Ro^hefore^ Hnnt^tMntiE Tile
Minite.ipolis. Mimics(M.i • bl2 82^1 62k> * Eik (tl2 S2i 8825

postSyntakes {
1your home

f into a ( Circle no. 324Victorian1
IA masterpiece

OLDIWOOD^
Giving

old wood new

life.r.

A--S:

■I*
R; •

ExcRjave
VoocJwofk ILicensee 1 w c:> R K s 1-1 c:> p

( ♦ Antique Flooring ♦
♦ Vintage Building Materials ^

♦ Custom Furniture

Tliuinas Cajnpbell 
193 Hampton Road 

Pomfret Center, CT 06259 
860-974-3622

I
{
I

t www.oldwoodworkshop.com(
t{ Circle no. 507

Standard style screen/storm 
doors. Ton may also custom 
design your own doors front 
many ornate components.

It i
t
(
I
(
tgrilles and *

fretwork help V
jftve your (■
rooms the t
graceful look / 
of yesterday. I

<
t
{
tI Classic style i
t

< Mantels in solidt
hardwoods. Also, ({

wood appliquesI t
I (for e.Kistinji

Mattie Is. %
(■
JFACTORY
(DIRECT

PRICING 1
Since 1975

}
It

I
{II :NO. I

j P.O.Drower 609,Coriisle,PA170l3 • Dept.203 i 
Vik ritoOcumbeiiondwoodcrofr.com *

^eoo«567<iae4^

Circle no. 292Circle no. 141
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ARCHITBCTURAL GRILLE
CUSTOM DBSIOnBD, FABRICATCD tt FimSHED

Stock Items Available

QK^ees of Aluminitm:
kxx'a X KX'A'>oo<'><'>ooo<xx'>or

V'V'S
1'^- 'h/ V'

Brass, Bronze. Steel, 
Stoliiless Steel and Wood.

Tlir Hrirt Nolki Iran Hmm Made Twln^ 
ItaiN ta li«K( More l%«ii A IJfHInie 
Man) Nt)k« A»allal»k- 
M’e Kblp .An^nkm

< alal*K S4.IH)
P.O. llo\ Mil 
l>eralnr.T\7a;tH4
oio-fia7-2rii»

Qiotces of Finishes:
Mrror Poltah, Satlii, 
Statuary Bronze, Primed, 
Anodized Colors and Baked 
Enamels finises.

■>
4 (>■ -V'

■•t
■ r»., .'.X::

14444:ll[ :i|:

A * 4 A .

*
■ Perforated Grilles
■ Bar Grilles

■ Curved Grilles

■ Custom Gratings
■ Wale^et Logos

CALL FOR FREE CATALOGUE
II

.....

w^y^,y?sy,ffj5TOi®8igg8!SS^soM
42 Second Avenue Brooklyn, NY 11215 
Tel; (718) 832-1200 Fax: (TIB) 832-1390 

1-800-387-6267 
www.archgrille.com 

InfoOarchgrille.com

:«>K=2^X

—

Circle no. 281

ADhWeaor 
GjuBKaU CoipontliMi

Circle no. 76

www.customforgedhardware.com

DON’T PAINT YOUR 
RADIATORS H

Kayne and Son 
Custom Hardware. Inc. 

Depi OHR
100 Dar>iel Ridge Road 

Candler, N.C. 28715 
(828) 667-8866 or 665-1968 

Fax: (828) 665-8303

• Reproductions & Restorations
• Builders/Architectural Hardware
• Custwn ForginQ
• Cast Brass & Bronze
• Custom Hinges & Thumbiatches
• Fireplace Tools & Accessories

Pami drasticaDy leduces the etticiency o( steam & hot 
water radialois and wood enctosuies are poor heat 
conductors
ANofdable Ace Badiator Endosurea... 
e Otfer durability of steel with baked ertamei finish m 

decorator colois
e Keep drapes, watts & ceilings clean ♦ Pioiwt heat out into the room

arsco FREE Product Brochure 
FREE 0n-8iie Estimates

www.arscomtg.comManufactwirtg Co., Inc.
3564 Blue flock Road. Cincinnall, Ohk> 45247

Wite or Phone Ibk-free
1-800-543-7040

Circle no. 120Circle no. 559

Screen D

ivmv.viiitaiJC(looi*s.coin
oors E Flooring

* HandcralWrl Paneling • Wainscoting 
PINE to 32" wide OAK to 18" wide♦ Solid \\’ood

• MnUi?c Quality

♦ \'irtorian & Tiadilkmal

• C'uMrtm Design Ik Si/t*

* Full Door [jiu.'
,♦ Call for Catalo({
YeMerYear’s Vmtage Doon

Kiln dried to 6%-8% Milled to your specifications
Send $2.00 for Informative literature and grading photos to: 

Craft.sman Luniher Company, Inc.
Box 222, 436 Main St. Groton, MA 01450 

orphoneusat (978)448-5621
Visit our web site at: www.craftsmaniuniber.com 

Satisfying Architects, Builders and Homeowners nationwide since 1974
BEST QUALITY

mifi . cxa^

CDS Fax (978) 448-2754

l.K()O787.2()0l BEST SERVICE BEST PRICES
Circle no. 140Circle no. 336
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'Rim the page and discover Storybook Homes, the 
extraordinary architectural collection of old-world 
cottages. These quaint designs blend traditional, 
European charm with modem functionality.
From chimney pots to cobblestone, each cottage is 
designed with select materials, embellished with 
hand-crafted trim, adorned with custom fixtures 
and surrounded by delightful landscaping.

The last centtuy of modem homes has wished for 
the whimsical antiquity left only to our imagina- 
tions. In the meantime, Storybook Homes has 
searched for and wide for inspiration to revitalize 
this enchanting style. Today, they are pleased to 
present their inaugural coUection of cottage plans, 
The Truly Charming Collection. You’ve made it 
through the woods and found your new home.

♦

happily ever after!

Call today for information about 
building yoxir own dream cottage.

(888) Oncc-Upon~a-Time

WWW.St0ryb00kh0meS.bi2;Circle no. 566



Product Information
From Old'House Journal’s New Old House Advertisers.

WWW.oldhouse journal.com/info/
OPTION 1:To request product information from companies in this issue, please circle the corresponding numbers on the card below and mail it today. If pay 
ment is required, please put the completed card in an envelope with your check or money order and mail it to Old-House Journal at the address on the card

OPTION 2: Fax your completed card to 856-380-4101

OPTION 3: Go online and use our quick and easy reader service card to get product information from this and other issues, www.oldhousejournal.com/info/.

Circle no. Circle no. 
....497

Natural wood siding, decking, tongue & groove pan­
eling, shakes/shingles, timbers, and beams. Cedar, 
douglas fir, pine, spruce, cypress available. Free liter­
ature.
Bendhcim Co. pg. 112 
Exclusive North American importer of original 
restoration glass — handmade for use in authentic 
restorations. Free literature.
Rergerson Cedar Windows pg. 98 
Custom & historic windows and doors. Made from 
long lasting Western Red cedar. Complete custom 
units or sash, crisp milling detail, shop drawings 
included. Free Literature.
Better Header, Inc. pg. 122 ..
Black C^ve Cabinetry pg. 29 
800-262-8979 
Bradbury & Bradbury
Art Wallpapers pg. 106........
Hand silk-screened wallpaper in Neo-Classical, 
Victorian, and Arts & Crafts styles. In-house design 
service available. $12 catalog.
Broad Axe Beam Co. pg. 34 
Eastern white pine wide board flooring in widths of 
8~, 10", and 12" with a shiplap edge. Literature $3. 
Carlisle Wide Plank Floors pgs. 15 & 151 .... 127 
Traditional Wide Plank Flwiring. We have been 
America’s source for custom-crafted flooring for 
over 30 years. Free Literature. 800-595-9663. 
Chadsworih Columns pg. 101 
W(M)cl, PolyStone^“ and fiberglass columns, Free 
Flier. Idea book $15 includes product portfolio. 
Chelsea Decorative Metal pg. 110 
Pressed tin for walls and ceilings. Victorian to Art 
Deco styles. 6", 12", or 24" repeal patterns. Ship any­
where. Literature $1.

Circle no. I

A & M Victorian 
Decorations, Inc. pg. 126 
Manufacturing quality architectural products since 
1979. 50 styles of elegant fireplace mantels, mold­
ings, columns, balustrades, wall caps, fountains, 
planters, and gazebos.
Albany Woodworks pg. 122 
Real wood with a rich history. Wide plank floors, 
stairs, exposed beams, doors, plantation shutters, 
handcrafted for your special project.
Alden Corp. pg. 102 ...
Allied Windows pg. 100 
Invisible Storm Windows—Match any window 
sha^>e or color. Removable storm windows for the 
Inside or outside. $2.25 color brochure.
Amarr Garage Doors pg. 109 
Manufacturer of sectional garage dmirs: residential 
and commercial.
Amazon Drygoods pg. 130 
Sewing patterns for period window treatments. Over 
70 full-sized patterns with a total of 181 styles. 
Catalog $3
Antiquity Period Design, LTD pg. 118 
Windsor chairs 8c dining tables, period lighting, 
upholstered furniture, decorating accessories, cus­
tom period furniture.
Architectural Grille pg. 144................................
Bar grilles & perforated grilles. Free literature. 
Architectural Products
by Cutwater pg. 120................................................
Building? Remodeling? Now you can finally build 
like the pros. Outwatcr offers 40,000-(- decorative 
building products at the lowest prices. Free literature. 
ARSCO Manufacturing Co. pg. 144 
Manufacturers of metal radiator covers and enclo­
sures for steam and hot-water heating systems. Also 
fintube, fancoil, pipe covers and custom metal cabi­
netry. Free literature.
Ashlen Windsor Chair Co. pg. 127
Authentic Designs pg. 116.............
America’s oldest makers of Colonial and early 
American lighting fixtures. Handcrafted chandeliers, 
sconces, table lamps, and lanterns.
AZEK Trimboard pg. 41 
Trim products are cellular PVC that offers the 
unequalled combination of uniformity, durability, 
workability, and beauty. Free literature.
Ball 8c Ball pg. 142 ......................
Victorian hardware. $7 catalog.
Bathroom Machineries pg. 130 
Specialize in original and reproduction bathroom 
fixtures: clawfoot tubs, high tank toilets, pedestal 
sinks and many unusual items. Free literature.

Bear Creek Lumber pg. 128 Coppa Woodworking pg. 114 
Wood screen doors, 160 styles in pine, douglas fir, 
oak, mahogany, redwood, and cedar. Free catalog. 
Copper Gutter Shop pg. 121 ...
Country Road Associates pg. 141 
19th-century reclaimed wood for flooring in pine, 
chestnut, oak, heartpine, hemlock. Barnsiding and 
hand-hewn beams. Free color literature.
Craftsman Lumber Co. pg. 144 
Providing custom milled wide plank flooring and 
paneling to homeowners, builders, and architects for 
over 25 years. Free literature.
Crown City Hardware pg. 4 
Hard-lo-lind hardware, from the 16th C. to the 
1930s, brass, iron, pewter, and crystal. Free catalog 
includes informative text and high-quality restora­
tion hardware. 626-794-1188; www,restoration.com 
Crown Point Cabinetry pgs. 11, 13,8c 155 
E'urniture quality, period style, custom cabinetry for 
kitchens, baths, and beyond. We build by hand. We 
sell direct. 800-999-4994; www.crown-poinl.com 
Cumberland Woodcraft pg. 143 
Architectural millwork, Victorian gingerbread, porch 
trim, gables, screen and storm doors, fireplace man­
tels and paneling, Victorian wall coverings and wall­
paper. Literature $5.
Decorator’s Supply Co. pg. ] 23 
Manufacturers 16,000 different ornaments in plaster, 
wood, composition. Established in 1893. Free litera­
ture.
Decra Roofing Systems pg. 125 
Stone coated steel tile, shake, shingle, and shingle 
plus has been proven around the world for over 40 
years.
Designs in Tile pg. 128 
Custom Victorian and Arts 8c Crafts tiles 8c murals. 
Coordinated borders & field patterns. 3" x 6" subway 
tile. Molded trim, mosaic flooring, 8c more. 
Literature $3.
Dilworth Mfg. pg. 140 
E.R. Butler 8c Co. pg. 9 
Manufacturers of historically accurate premium 
quality brass, bronze, nickel, silver, and wrought-iroii 
hardware for doors, windows, and furniture. 
EB-TY® pg. 113 
Hottest trend in today’s deck: a hidden fastener sys­
tem for all wcK)d types. Beautiful, safe, long lasting 
decks regardless of hte decking materials you choose. 
Endless Pools pg. 22
8' X 15' piK)l with adjustable current. Free video. 
European Design 8c 
Architectural Extremities, LLC pg. 107

137
360

603
139

123
115

140
348

,289
78

.88

.471
,542

,494 125

141
.600 320

76
110

285 .87
128

131
120

145

Cherry Pond Designs, Inc pg. 120 570
Classic, functional cherry furniture designed and 
built to last for generations with traditional joinery 
and a hand-rubbed oil finish. Free literature.

.601

.466 .401
Chimney Pot Shoppe pg. 116 
Supplier of new 8c antique chimney pots. Quality, 
hand crafted, thousands in slock. Variety of styles 
and colors.
Cinder Whit 8c Co. pg. 140
Porch posts, newel posts, balusters, spindles, finials, 
and handrails in slock or replica designs. Free litera­
ture.
Classic Accents pg. 129 
Makers of push-button light switches, wall plates, 
fancy tassels, cord, moulding, Hook 8c Edison light 
bulbs, etc. $2 catalog.
Classic Gutter Systems pg. 128 
Gutter Projects. Free literature.

.203 .604

308

,602

243

134 .253,510

.605
135
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3 Ways To Get Product Information
www.oldhousejournal.com/info/

1. Complete the postage paid card and mall it today. 2. Fax completed card to 856-380-4101. 3. Go online to www.oldhousejournal.com/info/.

Circle no. Circle no. Circle no.
Faux Effects Internalianal Inc. pg. 126 
Known for the creations of environmentally friendly, 
M'Jter-based products and fur creating beauty 
through professional applications of their products 
worldwide.
Fine Paints of Europe pg. 105 
E.xclusive North American importer of Schreuder 
Dutch Paints. Unequalled beauty and durability in 
icrylic or oil formulation. Free literature.
Finlandia Sauna pg. 112 
Manufacturing quality saunas for 40 years. Offer cus­
tom, precut, and prefab saunas as well as heaters & 
iccessories.
Fischer & Jiroiich pg. 116 
Pla.ster Ornament. Restoration and reproduction 
^ilh fiber-reinforced plaster. Catalog of 1,500 items, 
HO.
Franmar Chemical pg. 149
jates Moore pg. 130 .........
Farly American design lighting fixtures. Copper 
anterns, chandeliers, wall sconces and hall lights, 
.iterature $2.
jolden Flue pg. 142.........................
Ihimney liners. Free information.

Sood Time Stove pg. 110..............
Restored authentic antique kitchen ranges & heating 
itoves. Wood, wood/gas, and electric and gas conver- 
lions. Circa 1840-1930 
jrate Vents pg. 141 
^Vooden fiot)r and wall mounted grates. $2. 
irochure.
-fahn’s Woodworking pg. 110..............
-fartford Conservatories, Inc. pg. 157 
olid mahogany sunrooms and conservatories are a 
•atural addition to all high-quality, elegant homes 
ind historical renovations. Lifetime warranty, 
historic Houseparts pg. 34 
Salvaged & reproduction hardware, lighting, plumb- 
ng, stained glass, woodwork, mantels, and more. 
JteraiureSlO.
-listorical Arts & Coasting pg. 153 
Designer and custom fabricator of ornamental met- 
ilwork: doors, windows, skylight, railings, grilles, 
encing, lighting.
douse of Antique Hardware pg. 140 
\ntique & vintage reproduction hardware. Online 
;atalog.
hnerglass Window Systems pg. 142 
-ligh quality, vinyl framed, glass interior window, 
rhe Iron Shop pg. 39
ipiral stairs available in Metal, Oak, Victorian Cast 
Muminum Kits and All Welded Custom Units. Free 
ratalog. 800-523-7427, ext. OHJ; 
vww.ThelronShop.com/OHI 
i.L Powell Sc Co. Inc. pg. 122 
Manufacturers of high-quality, traditional wood 
lours and accessories made from antique heart pine 
o exotic and domestic hardwoods.

,330 Kayne Sc Son Custom 
Hardware pg. 144 ...
Custom forged strap hinges, bolts, fireplace tools & 
accessories, and latch sets. Literature $5.
Kennebec Co. pg. 111 
Timeless in design and handcrafted to last a lifetime. 
King’s Chandelier Co. pg. 118 
Chandeliers Sc scoiiccn- original designs and period 
reproductions. On-line or $6 print catalog.
Loewen Windows inside front cover Sc pg. 3 . .334 
Use only Douglas Fir to ensures a certain impervi­
ousness is built into its windows from the very start, 
Ludowici pg. 37 
In operation forever 100 years, the premiere manu­
facturer of clay tile roofing, which can be supplied in 
a variety of styles, si?.e.s, textures, and finishes. 
M-Bo$s, Inc inside back cover Sc pg. 106 .342,416 
Arts Sc Crafts to Art Deco. 100 patterns. 11 different 
finishes from copper and brass to burnt mahogany 
and leather. Specialize in custom & replication, per­
fect for historic renovations. Free literature.
Meyda Tiffany pg. 143 
Lighting styles, Tiffany reprc)duction. Arts Sc Crafts, 
Mission, Lodge, Victorian, chandeliers, lamps, 
sconces, outdoor lanterns, home accessories.
Miracle Sealants pg. 142 ,
Natural Cork Inc. pg. 141 
Terramed, an all natural textured interior wall coat­
ing made of clay imported from France, is available 
in 12 authentic colors. Free literature.
New Old Products pg. 124 .
Nixalite of America pg. 126 
Stainless-steel bird control strips are effective, safe, 
and humane. Complete line of bird and wildlife con­
trol products. Free literature.
Nostalgic Warehouse pg. 131 
Door hardware company, offers door hardware, cab­
inet hardware and accessories in 6 finishes. Free liter­
ature.
Old California Lantern Co. pg. 23 
“Where history and architecture comes to light". 
Manufacturer of Arts Sc Crafts—inspired lighting 
fixtures. Free catalog.
Old Fashioned Milk Paint Co. pg. 114 
Genuine, all-natural milk paint since 1974. Authentic 
Colonial and Shaker finish in powder form, just add 
water and mix. Free literature.
Old-House lournaFs Restoration Directory ___ 1
New edition of OHJ’s reference on period products 
featuring 2,000 DIY sources for old-home dev'otees. 
Old-House Journal’s Traditional Products 
Ideas and advice for the historically minded home- 
owner. Over 400 period and reproduction products 
for retro rooms, traditional homes, and new old 
houses.
Old Wood Workshop, LLC pg. 143 
Supplier of antique and resawn flooring, vintage 
building materials, and manufacturer of custom fur­
niture in antique chestnut, oak, and pine. Free litera­
ture.

Old World Stoneworks pg. 33 
Fine line of cast stone mantels. Adaptable to all 
masonry & metal insert fireboxes. Excellent tech sup­
port. Free catalog.
Palu Ltd. pgs. 24,25, Sc 104 
Designs and manufacturers furnishings that resonate 
with uncompromised quality and l>eauly. Literature 
$10.
Polymeric Systems Inc pg. 128 
Repair almost anything with epoxy slicks. Hand- 
mixable compounds applies like putty; sets rock- 
hard in minutes and bonds permanently to substrate. 
Free literature.
Preservation Products pg. 126 
Acrymax coatings & systems for protecting, sealing, 
and weatherproofing roofs, walls, and the building 
envelope. Free literature.
Reggio Register pg. 142 
iManufacturer of elegant cast-brass, cast-iron, cast- 
aluminum, and wooden heating grilles. Quality and 
beauty to last a lifetime. Free Literature. 
Rejuvenation back cover 
Over 500 j>eriod-authcntic light fixtures and house 
parts from early to mid-century. 12 finishes. Shipped 
within two weeks. Free catalog.
Rocheford Handmade Tile pg. 143 
Offers terra cotta tile house numbers in architectural 
styles; Arts & Crafts, Victorian, traditional, each 
weather-proof & each a small work of art. Free liter­
ature.
SDH Hardware pg. 122.......................... ...
Sheldon Slate Products Co. Inc. pg. 140
Sheppard Doors Sc Glass pg. 140 ...........
We build and sell custom beveled & stained glass, 
doors, sidelights, transoms, and entryways. We speak 
“Craftsman” fluently. Free literature.
Shutter Depot pg. 142.................................
Exterior and interior shutters—all types.
Full line of hardware. WTiolesalc prices. Painted or 
unfinished. Free literature.
Southern Group Enterprises, Inc. pg. 141 
Manufacturer & distributor of arcliitecUiral fireplace 
mantels in marble. All styles. Stock design and cus­
tom work.
Southern Wood Floors pg. 7 
Harvests buildings, not trees, to make Antique Heart 
Pine. Historic wood, meticulously milled for floors, 
walls, and cabinet stock. Free literature. 888-488- 
PINE; www.southernwoodfloors.com 
SpacePak pg. 130 
Central air conditioning system designed for simpli­
fied installation in residential or commercial proper­
ties where traditional services are not practical or 
desirable.
Specification Chemicals, Inc. pg. 130 
Nu-Wal offers an easy to do-it-yourself, affordable 
and long lasting system for repairing cracked plaster 
walls and ceilings. Free literature.
Stairways Inc. pg. 140 
Spiral stairs in steel, aluminum, wood, brass, and 
stainless. Free brochure.
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3 Ways To Get Product Information
WWW.oldhousej ournal.com/info/

1. Complete the postage paid card and mail it today. 2. Fax completed card to 856-380-4101. 3. Go online towww.oldhous0journal.com/info/.

Circle no. 
... .258

Circle n 
...568

Circle no. 
....546 Wall Words, Inc. pg. 130 

Decorale with words 
offered in a variety of languages, colors, font style 
and sizes. Free literature.
Wallwik pg. 120 
Wallwik Inc. specializes in safe wallpaper remov 
products. The process incorporates the waliwi 
sheets, wallwik power solution and wallwik scorin 
tool. Free literature.
White River Hardwood pg. 19 
Windsor One pg. 99
Woodlinc pg. 124......................
Architectural wood products; carved corbels, staj 
parts, finials, balusters, newels, rosettes, columns, ca|l 
ilals, & posts. Large inventory & special orders. Frt] 
literature.
Woodstone Company pg. 35 
Custom Manufacturer of high performance wooild 
architectural windows and doors. Utilizing toclayl 
technology with Old World craftsmanship. Free litej 

ature.
Woodwright Co. pg. 40 
Lamp posts, post lights, mail posts, mail boxes, at 
tom turnings, solid western red cedar.
YesterYear’s Vintage Doors 
8c Millwork pg. 144 
Solid wood doors—Victorian, screen/storm, intcriol 

and exterior doors. Free literature. I

Steven Handelman Studios pg. 128 
Original designs of hand-forged iron lighting, fire­
place screens, & accessories. Free literature. 
Storybook Homes pg. 145 
New home plans inspired from Old World cottages. 
Simply the most charming collage designs you will 
find. Live happy ever after. Free literature.
Strictly Wood Furniture pg. 16 8c 17
Sunrise Specialty pg. 103 ..................
The largest collection of cast-iron clawfoot bathtubs 
and shower fittings available.
Susan Hebert Imports pg. 112 
Handcrafted copper interior accents, kitchen-bar- 
balh sinks and mirrors, gift ideas and rain chains. 
Over 100 designs in Cobre color catalog.
Sutherland Welles Ltd. pg. 117

Tendurapg. 114 
Composite wood longuc-and-groove plank for 
porches. Warranted for the lifetime of the original 
homeowner. Free literature.
Texas Iron Fence 8c Gate pg. 144 .
Literature S4.
Tile Source pg. 124..........................
Touchstone Woodworks pg. 128 .
Screen storm doors. Literature $3.
Uponor Wirsbo Inc. pg. 21...........
System turns beautiful floors into warm and cozy 
radiators. Clean, quiet heating that saves you money 
on your fuel bills. Free literature.
Van Dyke’s pg. 31 
Items geared toward vintage home and antique furni­
ture restoration or new construction. Free literature. 
Vermont Soapstone pg. 108 
Miners, manufacturers and importers of architectur­
al soapstone products including sinks, counters and 
custom cut. Free literature.
Vintage Woodworks pg. 28 
Architectural details. Vast array of brackets, corbels, 
gable decorations, mouldings, porch parts, screen 
doors, 8c much more! Free Catalog.
W.F. Norman Corp. pg. 106 
105 year old company still making original line of tin 
ceilings, mouldings, and ornaments of all kinds. Free 
catalog.

hoose from over 1,400 quotd

.566
.281 .326

.204
.350 .587
180

245.421

239.200

195

522
Pure polymerized Tung Oil that recreates the ‘‘Old 
World” look. Highest quality with lowest toxicity pos­
sible for wtK>d and porous stone. Free literature.
TK Coatings LLC pg. 110 
Interior wall 8c ceiling crack repair, exterior water­
proof patching compounds, soyoil-based one coal 
waterproof, weatherproof roof 8c wall coatings. Free 
literature.

221
406

.448

.209 ,578

Tanglewood Conservatories pg. 119 
Custom designed, American made conservatories, 
skylights, 8c unique glass rooms. Made from 
mahogany, copper, aluminum, 8c steel.

166
211

.336
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The Traditional Building Exhibition and 

Conference will take place in the heart 

of historic Philadelphia,

April 27-30,2005

at the Pennsylvania Convention Center.
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100% Biodegradable • Non-Caustic & Non-Hazardous 
Virtually No Odor • Made With 100% American Grown Soybeans

“Removes

SOY* Gel TM
Matfipie

Professional Paint & Urethane Remover

Lead-based Paint, Varnishes & Urethanes
Trim • Molding • Brick • Furniture • Metal • Wood Floors

Soy*Gel is a consumer friendly paint, varnish, and urethane remover. The low 
evaporation rate of Soy*Gel and its gel formulation make it possible to remove 
several layers of paint in one application. During the removal of lead based paint, 
lead becomes encapsulated in the gel, preventing air bom lead particles, allowing for 
safe and easy disposal. Soy*Gel contains no methylene chloride, is not an alkaline 
based stripper and cleans up easily with water. Unlike traditional paint strippers 
Soy*Gel lets you work without the odor. Indoors or outdoors, you can be 
guaranteed a safe restoration process with Soy*Gel.

Works on Horizontal andWertical SurfacesBrick Fireplace and Mantel

lOo,
4TV

Five Stars
4

Call Today or Shop-Online!
6 Hours Later!1-800-538-5069 • www.franmar.coni

♦Available in Quart, Gallon, 2 1/2 Gallons, and 5 Gallons Circle no. 444



Historic House Plans

GARAGE 
l9-« s tl-0

noR.

BREAKFAST
».SxlM

: LAUN.!

DINING 
ROOM 

It-Ox 12-6

GREAT ROOM 
15-4 X 18-0

Carmine Shores
italianate detailing was a popular architec­
tural motif in the nineteenth century. This 
appealing home, modeled on one built in 
New Orleans in the 1870s, displays graceful 
arches that connect chamfered columns.
The use of modillions as opposed to dentils, 
as well as a hipped roof, are other features 
of the Italianate style. Inside, interior 
columns separate the foyer from the 
expansive great room. The dramatic stairwell 
is open to the second floor veranda.

Italianate Double
Gallery
1860-1885

1

Square Footage 2,029 
First Floor 1,045 
Second Floor 984

Ceiling Height 
First Floor 9' 
Second Floor 9'

Overall Dimensions 
Width 22'
Depth 75'

Copyright 2004. All rights reserved.

Restore Media, LLC, cannot provide on-site construction, 
supervision, and control over actual construction, and 
because of the great variance in local building require­
ments, building practices, soil, seismic, weather, and 
other conditions, we cannot make any warranty, express 
or implied, with respect to the content or use of the blue­
prints, including but not limited to any warranty of mer- 
chantibility or of fitness for a particular purpose.

To order plan 
NOHCYC 2029o o

callVAULTED 
MASTER BEDROOM 

AND SITTING 
11-6x21-0

800/426 5628

.■________I
[

F'«ll 2004Ot<l-Housc Journal's New OUl Mouse



For this generation 

and those to come, 

choose the highest 

quality wide plank 

floors, finely crafted 

by the Carlisle family 

for nearly 40 years.

Enduring beauty

Call for your free portfolio 

800-595-9663

www.wtdeplankflooring.coin

Carlisle
' Wide Plank Floors

Ctrde no. 127 Finely craiicd. Trusted for ^nerations.Eusiem IWrif? ftnr



Historic House Plans
Menlo Pond

The fa9ade of this Victorian was taken from 
Bicknell's Detail Cottage and Construction 
Architecture, published in 1873. Although we 
have faithfully reproduced the exterior, we took 
great liberties with the floor plan in order to make 
this design applicable to modern life. The formal 
living room, with its window-encircled bay, leads 
to the dining room. Beyond, the kitchen offers an 
island with a convenient snack bar and breakfast 
area. The family room opens onto a back porch, 
which is also accessible to the kitchen.

A second bay area adds light and spacious­
ness to the great room. An open-railed stairway 
with an overlook leads to the second floor. There 
are three storage closets in the second floor hall. 
The master bedroom offers an oversized closet 
and the master bath a roomy shower. The two 
bedrooms are connected by a divided bath, 
which contains two linen closets.

STOKACE

MENLO POND 
Victorian 1873GAAAGE

l»-4x20-X

Square footage 2,169 
First Floor 1,131 
Second Floor 1,038

imr
Ceiling Height 
First Floor 10' 
Second Floor 9'

BREAKFASTLAVN.

/
Overall Dimensions 
Width 30'
Depth 66'

GREAT ROOM 
IS-lOx 17-5

DINING ROOM 
10-5 xlMO

-
To order Plan 
NOHCYC 2169
callLIVING ROOM 

15-6 X I7-0
800/426-5628

I,'52 Old-House Journals New Old House Fall 2004
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Historical Arts & Casting ■ inc.
l\'dicated C(^ the quality Jcsiun, inaniifacmrc nml insrallari<.»ii of architectural

cast metal ornament. Our cralGmen -^peciahre in the restoration and replication

of rraditit)nal details in bronze, .iluminuiu and iron alloy. For more information

call (801) 280^2400.

1(800)225-1414 u'u'w.historicalarts.com

Circle no. ^7

\ '



Historic House Plans
•'V

The classic Greek Revival 
would feel at home in any 
area of this country. A 
friendly front-facing gable 
with an elegant spiderweb 
window accentuates the 
openness of the front 
fagade. Transom windows 
lend additional grandeur to 
the ample great room. The 
dining room with its pretty 
bay window opens off the 
kitchen. An adjacent 
breakfast bar provides a 
more casual setting. 
Conveniently located, a 
covered porch Is the per­
fect spot for a summer 
party. The large walk-in 
laundry has a separate sink 
and a pantry.

MERRin COURT
Greek Revival 1840s

GARAGE
SO-0 X ts-o Square Footage 1,981

First Floor 900
Second Floor 1,081

Ceiling Height 
First Floor 10' 
Second Floor 9'

BEDROOM 
ll-6x 11-6

BEDROOM 
lM)x 14-6TT(

Overall Dimensions 
Width 26'
Depth 66'

3
Copyright 2004. All rights 
reserved.

DOWN

To order plan 
NOHCYC 1981

MASTER BEDROOM 
13-0 X 19-0 call

800/426-5628

Old-House Journars Now old House I'all 2004
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Handcrafted. Period.
Hand selected woods. Hand fitted joineiy 

Hand wiped finishes. Handcrafted custom cahinelr): 
The perfect fit for your period hon'ic.

CROWPOINT
CABINETRY

Period styling.
Handcrafted to the finest quality.

800-999-4994 • www.crown-poLni.com



Historic House Plans
WALKER'S LANDING 
Late 1800s Florida 
Conch HouseWalker's Landing

When natives of the West 
Indies immigrated to Florida 
to work in the cigar industry 
in the late 1800s, they intro­
duced the conch house to 
Miami and Key West. These 
simple homes were either 
one or two stories, and were 
typically raised on piers with 
a porch or a gallery. With 
their front-facing gables, 
clapboard siding and scroll- 
sawn gingerbread railings, 
these homes beckon to ail 
who pass by. Our updated 
version features an expan­
sive interior, with a long great 
room stretching across the 
front of the house.

Square Footage 1,892 
First Floor 1,234 
Second Floor 658

GARAGE
I9-4kI9-«

m»ACE

Ceiling Height 10* 
Second Floors*

Overall Dimensions 
Width 31*
Depth 75'MASTER

BEDROOM

BREAKFAJT
LAVn.

Copyright 2004. All rights 
reserved.

m □
To order Plan 
NOHCYC 1892

GREAT ROOM 
i4-0m IB-d

DINING
ROOM call

800/426-5628L

The central staircase alights 
near the kitchen in a spa­
cious back foyer, large 
enough for a computer desk. 
A cozy side porch provides 
outdoor living space. The first 
floor master bedroom is 
tucked away, with its 
entrance under the stairway. 
Another porch off the kitchen 
provides covered access to 
the garage. Above, a large 
landing area leads to the 
second floor side porch. If 
desired, living space on the 
third floor could be achieved 
with an additional stairwell 
built directly over the existing
one.

*:(•
V

I .=>« ()l<l-Hoiise Joumal's New old House* HaM 2004



HARTFORD CONSERVATORIES
The Original Hardwood Conservatory.

Unique
The quality of oiu hardwood 
conservatories and the
affbrdabilty of our price
cannot be matched.

Solid
Mahogany

Elegant
The graceful Victorian (photo), 
the contemporary Windsor or 
the classic Georgian add beauty 
and charm to any style home.

Rooms of 
Distinction

Versatile
Perfect for entertaining or just sit 
back and relax! Our numerous 
design options fit your life-style 
needs - breakfast nook, family 
room, dining room or den, 
bedroom or studio, hot tub...

/ Hartiord \ 
Ct)NSKRVvi()Rii s. Inc .

For a free brochure call 1 -800-963-8700 or visit our WEB SITE http://\\^w.hartford-con.com
Circle no. 279



Historic House Pians

BACK BAY COHAGE

Near Edisto Island, South 
Carolina, small backwater com­
munities filled with low-country 
cottages are dotted here, there 
and everywhere. Some have 
manicured lawns. Some have 
finely raked patterns in the bare, 
sandy soil. Some are freshly 
painted. Some are so weathered 
that they appear never to have 
know the art of cosmetic cover­
ing. However, all are abundantly 
filled with the colors and fra­
grances of beautiful flowers. 
There is no doubt that these 
homes are old with many a story 
to tell and they are clearly so well 
loved and cared for (whatever 
the circumstances of their own­
ers) that although these cottages 
bespeak country, it is with quiet 
and genteel sophistication.

e wnam E. tocie Design$, Inc.

HthAXmCTAREA
inncur TUTumr t4-

-1ORFArfCXMhlASTER
BbEWXM

inrxiBr
BACK BAY COHAGE xsrxirr

Square Footage 2,557 
First Floor 1,687 
Second Floor 8,70

ZCARQARAUE
V€X22Wm IEfElfW I

unik; rdum
Mrxiiruapl JiiL

mi'1Ceiling Height 10' 
Second Floor 9'

KWERrwrnumn

rPKCH
Overall Dimensions 
Width 73.8'
Depth 46.8'

Copyright 2004. All rights 
reserved. Avsr ar 4 SKJLVE

X___To order plan 
WH209

i j
kBEEHXM2

itrxitr tklMLKMiarxiTrOBi TO mtam FirrURE RfiL'. HXM
ifrXMT

call BALCOMT

fTr'888/295-6810 MHl iron0

UUCK

I
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SARATOGA SPRINGS I rkcumt BnjpuMi^TkuirnWMXAMA ■tr;:;
3ti -l!-

M ‘BtFAMASTAREA
»nur

1'

The memorv of a crisp 
August morning was filled 
with brilliant color and con­
strained excitement as we 
walked with a myriad of oth­
ers along the tree lined 
streets toward the racetrack. 
The homes along the way 
were radiant with flowers 
and festivities. A Victorian 
avenue from another era it 
seemed, come to life for the 
annual Travers Stakes once 
again—down home in 
Saratoga Springs.

fAMQY MUM ar»i«r WJURI i
t9rti*T fij:-C'llUl YI l!

yiti.j'.-uVid
n * -» STWlKM

tONCNUMXMUVBCi tUJM
3KTkJfT

{ ■ Kratwrxjt'f

?rAB CmAtlUW

SARATOGA
SPRINGS

Square Footage 3,359 
First Floor 2,099 
Second Floor 1,260

Ceiling Height 10' 
Second Floor 9'

Overall Dimensions 
Width 83'
Depth 54'

Copyright 2004. All rights 
reserved.

To order plan 
HM968
call
888/295-6810

GVMomE. Poole Oesi^is, Inc.
l-all 2004



H/ston’c House Plans

HOMESTEAD

Rounding a curve near the Blue 
Ridge Parkway, straight ahead, 
nestled between adjacent ridges, 
lies The Homestead. One is 
immediately immersed in images 
of the generations who have 
lived, loved, and toiled there. 
Lullabies, folktales, and the clear 
lilt of a fiddle in the crisp evening 
air invade one's senses in a rush 
of nostalgic reverie. Imagine the 
stories that could be told!

Wriliam Poole Designs

HOMESTEADi- i

■UAKnST 
AUAii**iLmr

\ Square Footage 2,910 
First Floor 1,913 
Second Floor 997 
Ceiling Heights' 
Second Floor 9'

W1I n1
V

if(iuai PUM
[ -oi 
U> “...

MAsruBvnm f -t .WTKXMt
imiiraommLBK 1t -i KrnilENirBTCIIT T

".nTT

I d -
I Overall Dimensions 

Width 63'
Depth 59.4'n /„ m FimJKfc UC'.KAM

7
UVINGHXM r KAEX CVNDU RDUM 

7nurjm«r KCWW2 tmrmmiX:i’ii!ii
I * A- Copyright 2004. Ail rights 

reserved.
UoRliMICARCMtVr.

iivxiir I

I .-^4

To order plan 
WH216
call
888/295-6810

i(>() olcl-Housc Jt)urnal's New Old House F-idI 2004
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EVERGREENEVERGREEN

Square Footage 3,946 
First Floor 2,167 
Second Floor 1,179

Memories of Christmases at home with the large tree greeting you 
upon entering the gracious foyer, garland hanging along the curved 
staircase, carols being sung around the piano in the library, turkey and 
pumpkin pie baking in the kitchen—these are what the Evergreen is 
all about. With the curved and columned front porch, authentic detail 
and gracious flow, family and neighbors gather with joy in this “home 
for all seasons" throughout the year and especially for holidays.

Ceiling Height 10' 
Second Floor 9'

Overall Dimensions 
Width 79.11'
Depth 80.6'

Copyright 2004. All rights 
reserved.

To order plan 
NC516
call
888/295-6810

l-all 2004



Building Blocks

St. Augustine Spanish ColonialText and Sketch by Christine G. h. Franck

Colonial is a common adjective used to dcscrilte .\merican houses, er ones south and west mitigateil the hot sun. Interior shutters originalh' 
Nonnally it refers to English Colonial houses. Yet, from Florida to enclosed windows, followed later by wooden sash multi-paned windows. 
(California, our colonial histor)' is primarily Spanish, not English. Our Ciround floor street windows were protected by shutters or a screen of 
oldest continuously inhabited city, St. Augustine, Florida, and early turned wooden spindles. Interior loggias provided light and breezes to the 
Southwest missions, were built by Spanish conquerors, colonists, and house. Shaded in summer and protected in winter, loggias naturally cooled 
missionaries. St. Augustine’s Spanish Colonial houses tell the story' of and wanned adjacent nKtms along the private garden facades. Smaller bal­

conies on the second fl(M)r of the public street faviule provided a safe, pri- 
In 1565, nearly 50 years after (^)rtez’s conquest of .Mexico, Pedro vate view of the street as well as shade.

.Menendez de Aviles founded St. Augustine. At first utilitarian concerns 
dominated this outpost, and houses were little more than huts. After l^ater builders used durable local inateriaLs to fonn walls of tabliy (a mixture 
the fire of 1702, diverse tradesmen using old traditions developed stur- of opter shells, sand, gravel, and lime) or locally quarried cx>quina, l)oth 
dy, coimmxlious, environmentally sensitive buildings wholly new yet often covered with lime wash. Evidence shows clay tiles were used tor roots

as prosperity increased, hut it is not known how widely. St. Augustine’s early 
I he defense requirements of a new colony, combined with the architecture was one of extreme contrasts—diick solid walls and delicate 

Spanish tradition of an inward-focused house, resulted in dwellings screens, bright sunlit surfaces, and dark deep shadows, 
built directly into high street walls, which were entered through a gar-

-Ainerica’s other “colonial” stvle.

The first rooft used pwlm and techniques from local Seminole Indians.

related to their Spanish classical heritage.

\Miat is known of St. .Augustine’s colonial architecture comes 
den gale. Later houses were two to two-and-a-half stories and several from extant buildings, [>eriml texts, and archaeohigv'. The traditions of 
rooms wide and deep. They featured principal rooms on the breezier St. .Augustine met universal human needs for shelter, safety', economy, 
and safer second floor, often wrapping around a loggia or garden and l>eauty'. The definitive text on St. Augustine’s residential architec- 

porch. Pitched or hipped rooft had shallow eaves with little or no cor- ture is Albert Manucy’s The Homes of St. Augitsthie 156S-IS2I. Nt»ii 
nice trim, while some of the earliest houses had flat rtnifs.

Large w indows on the east facades allowed for morning light; small- Christine G. II. Franck a designer and educator in Nero York City.

.lournul's Nevv old llmi.sr(ia l-all 2004



Take your ceilings from boring to

BRILLIANT3 :Tr

rori
Yesterday’s Charm for Today’s Home•k'

Getting an old look in a new home is easy and 

affordable with M-Boss Inc. pressed metal panels. 

Our tin ceiling panels, cornice and molding are 

versatile, timeless and manufactured for easy 

installation. With over 100 patterns we have a 

look that’s just right for your home, or we can 

custom design a pattern or color just for you. So 

add style, authenticity and charm to your new 

home by using M-Boss Inc. pressed metal products. 

Call us today for a free brochure or visit us on-line.
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over 100 patterns

11 finishes
2’ X 2’ panels
nail-up or lay-in
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www.mbossinc.com
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Room photo - pattern 2401, mill finish, field painted 
Backsplash photo - pattern 0604, clear finish 
Reference promo code NOH-04 tifhen calling or ordering. •■y

5 Circle no. 342

backsplashes • door Insets • moldings • wainscoting • medallions • fireplace accents




