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Lukasz Lysakowski, Keiko Uenishi & So Takahashi

InReal Time ..........

Claudia Westermann
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In Real Time is an audio/video fragment of a media performance exploring improvised production in real-time. The
performance is composed of custom software and content merged spontaneously by three composers to create an
organic concert invoking ephemeral experiences of action and memory.

video : Lukasz Lysakowski :
audio : Keiko Uenishi & So Takahashi :

I'am waiting, I am my own sacrifice, designed to be sacred.
Loneliness comes with the promise of efficiency. Holiness is a pleasureless escape.

The work Waiting, is a reflection upon the technologically enhanced, the mediated body, and its relation to the world of
matter. For decades medical devices have found their ways into our bodies. This is not new. Yet, the capacities of these
devices were relatively limited. Current research in neuroscience and in genetics however, seem to herald the final post-
human era of both a technological body and mind. Its limits are unknown. Part for part, the human will replace himself
with “smart” devices. Part for part, the self will be assigned to the activities of specific neurons within our brain.

Aging belongs to nature only, age to matter that is irreplaceable.

Waiting depicts a female performer almost standing still in an obvious loop of 30 seconds duration, projected on a wall,
that displays the traces of its age. The performer’s small movements appear in relationship with the structure of the
wall, as if she wanted to synchronize herself with that world that knows the truly ephemeral —history —and with it,
memory and dream.

There is a place.



R. Shane Williamson
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Scalar presents varied representations of geometric data sets, each of which have been subjected to unique topological

Ben Dalton
hello ... hi ... hi..er ... hello ....

Jesse Vogler
4132 United States Post Offices

Tomer Reiss

transformations. The perceptual speed of the transformations within and between these sets varies according to

visual proximity which oscillates between the microscopic and the macroscopic. The ephemeral transitions between
animations are syncopated to Steve Reich’s "Music for Eighteen Musicians", a seminal work of musical minimalism that
focuses the listener towards the subtleties of rhythmic and harmonic complexity.

video : R. Shane Williamson
audio : Steve Reich

This piece is an investigation of my interest in the acute self awareness triggered when humans are placed in the range
of a camera or microphone. There is something about the knowledge of the future record of ourselves which often
triggers discomfort, and provokes a set of strange, plastic, forced responses. We find it difficult to prevent these re-
actions to someone who may be about to record our appearance or voice. We are even quick to adapt to new recording
devices, such as our developing uneasiness and consciousness of cameras in previously innocuous mobile phones.

The audio recording for this project was produced by following a series of pre-formulated algorithmic steps:

*  position yourself at a reasonably busy intersection with a standard (in the

sense of being instantly recognisable as such) microphone.

as someone walks towards you, try to not make eye contact and to not display
the microphone until moments before they pass you.

attempt to elicit a response from each passer-by using only the familiar action
of thrusting the microphone within range of their face.

retain only the first utterance from each person in the final recording.

do not reorder or modify the words and noises.

The spatial practices and territorial logics of the Postal System constitute a diffuse yet embodied infrastructure across the
American landscape. As a network of relays, the Postal System marks the intersection of spatial continuities, mobilities,
and linkages on one level, and spatial haecceities, localities, and positions on another. The result is a paradoxical
space—at once fleeting and situated, contingent and fixed. Perhaps no place crystallizes this tension more than the

site of the post office itself, marking a locale as distinct and particular while being embedded in a larger, national set of
relations.

The accompanying video presents images of post offices from across the United States. Over the course of the video, a
common set of signifiers emerge—a flag, a mailbox, a blue and white streak —that begin to suggests a residue of postal
appearance. The resulting matrix begins to reveal the tension between Federal legibility and local specificity.

The author gratefully acknowledges all contributors to the “Post Office Photos” archive.

A short documentary shot in Tel Aviv in 2004, using a high speed camera.

video : Tomer Reiss
audio : DNA
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Introduction

The ponderous question of ephemera is that it is at
once that which is fleeting and, by a simple shift of
the frame, that which remains. It is that which is
transitory, that which is by the constancy of time’s
passage; however, it is too, by the very same definition,
that which offers the semblance of duration by this
precise capacity to move beyond or with time. The
objects, moments and conditions by which we define
and engage our age is constructed by the very things,
by which it will become obsolete. In an era in which
time and speed are so complicit in the constitution

of our cultural awareness, where and how might we
begin to locate the foundational registers by which to
measure their effect?

In a relativistic model of existence, the operative nature
of these registers becomes a point of question. If we are
to examine the flux of our times, then we must seek to
find the static points, modes, frames, axioms or objects
by which it can be rendered. Conversely, if we are to

seek the engagement with the flux of our times, then
we must necessarily move with it, in the attempt of
creating co-temporal portals to insight and experience,
rendered stable by their paralleling dynamism. Such is
the crux of ephemera’s internal dynamic, constituted by
the relationship of ephemera—the subjects and objects
of a localized permanence, and the ephemeral —the
temporally-engaged modes by which to establish, if
even momentarily, these very registers of permanence.

This issue of thresholds is dedicated to this dynamic.

It is a composition of works shifting in scales, scope and
media, located throughout this circular spectrum.

They are works actively and collectively engaged,
through content and/or intent, in the consideration of
the com-plex workings of time and the constructions

it allows. Their methods and sites of questioning

are manifold: looking at the objects that remain—

the scrapbooks!, the detritus?, the depictions?,

the architectures?, the images®— as a means of



investigating and contextualizing their constitution
and the re-constitutional potentials they imply;
interrogating specifically the procedural logics®

that underlay such artifacts towards a disciplinary
understanding of their relevance’; detecting

the suggestive fissures in emergent cultural conditions
and constructs in which enduring paradigms of
experiential engagement® might take hold;

creating’®, extracting!®, documenting!! and deploying'?
the constituents of experience to uncover and

offer permanence to their qualitative meaning;

and lastly pondering the yearnful means' of this,

so very human, endeavor.

This issue, comprised by the collective spirit of its
works, is intended to offer an open-ended portrait,
a register of this time, a site of experience and
contemplation, of the interwoven dynamics of
ephemera. And only by the journal's ultimate and
inevitable participation therein, is it truly.
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John May

Such as that Elegant Blend of
Philosophy and Hardware

Preface to a History of Geographical Autonomy

In the early literature on missile guidance I came
across a photograph, taken by an unknown pilot on an
unknown day in 1944, holding two blurred figures still
within its frame, frozen in time somewhere in the skies
above London (fig. 1). Winged objects both, though

of slightly differing configurations, the two appeared
locked in a mid-flight mechanical embrace. Ilater
learned that the photograph reveals the first meeting
between British pilots and an entirely new weapon
employed by the Germans, the V-1 guided rocket, an
early predecessor of the famed V-2.

Apparently the nascent missile traveled at speeds lesser
than aircraft of the period, a fact not lost on the British
airmen who quickly realized that although it could not
be frightened off its vicious course, the rocket could
nonetheless be downed by a delicate wing nudge from
a defending airplane. Thus the ridiculous scene in the
photo, the serenity of the image distending the violence
of its content, a tango of humanity and hardware.
Squadron leader Joseph Barry is known to have ruined
the most V-1s, somehow amassing the curious total of
66 and 1/3rd before himself succumbing to airborne
flak in late 1944 (fig. 2).!

Slumped now in the privacy of my thought, I was left
to consider the quality of frightening that surely fixed
on these pilots, brushing up so gingerly alongside
mechanized autonomy, as they struggled to tip the

Figure 1 (opposite) Tipping a V-1

Figure 2 Joseph Barry

disturbing projectile. And for that matter, what was
the missile thinking? Or rather, how was the missile
thinking? Or, still more precisely, how does one think
alongside a missile? There is a prevailing debate that
wants to resolve whether or not an object can “think”;
let’s agree that I'd like to avoid that contest for the
remainder of this essay.?

Instead, following Wittgenstein, the first step is to look
at the phrase “to think” as a tool.? In this manner, I am
here considering the employment of a tool (thinking-
as-tool) by an object (a missile) —permission for which
even the most dire humanist or severe automatist
would grant me. Further suggestions, this time from

© May



