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twHEN t-M FEELTNG BLUE, I TURN TO SAKS.
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It's more than a piece of furniture. It's a palt of you.
Find out about our collections or L rcate a rlealer near
you. Call 1.866.636"5612 or- r.isit wwrry.bt rnhartlt.corn.

T'lte Bernhardt.fitmil t ha-, hr:en r.rr(iing-f.ne.fit rrti.ture .since l{}89"
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TOMORROW TOYOTA

SUVs use
fuel cell to generate power.

Thatt right
their only emission is water.

- pure water.

To prepare for limited launch later this year,
Toyota tested more fuel cell prototypes
than any other automaker. Our fleet was
subjected to an extraordinary range of
conditions, from the desert to the city. So
that no matter where it's driven, the only
difference between a fuel cell vehicle and a
normal car is the distinct lack of emissions.

Our hope is that one day every vehicle in
the world will be as environmentally
advanced. Who knows? ln the future, the
only effect felt from driving a car could be
the wind in your face.

www.toyota.com/tomo rrow

Enjoy driving with
the window down again

t
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fabric. furniture . trimmings . avaitabte through interior designers r.888.457.2838 www.kravet.com
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Rest assured

LE STYLE D= VIE.

MALY BED. Des gn by Peter L/a y. Distinctive, understated furn ture beaut fuily crafted n France

usA Alanta. B rntingham Boston Clr cago, c nc nnat Dallas Denver Des I\4o rres Detro t Houston rrdlanapolrs Los Angeles

Nl am . Ny' nneapolis New or eans New york Ph adelphra P ttslrurgh. Ra e gh sl Lou s Sacranrento sarr Francisco Scottsdale

seatt e, washilgton DO. westport cT GANADA Ca gary Eclmonton, Laval l\.4ontrea. ottawa Toronto vancouver !v nn peg

AND Bernruda. N,4ex co Clty. PLrerto Fico

@

ligne roeet

www.ligne-roset-usa.com 1-AOO-BY-RoSET C'J'le'1/ll
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Trade Secrets ror
Everything you need to know aboul curtains, including:

Rods & Rings, Valances, Cornices & Pelmets,

Swags &Jabots, and Shades, plus advice from the
professionals on where and how to use them all.

BY SABINE ROTHMAN

Welcome I8 ,r rorvrrxrouE BRowNTNG

Lcttcrs zo Contribtttors 22

uomesilG uilss 3r
Contemporary rugs provide bold
color, graphic pattern, and a strong
StAtCMCNt. EDITED BY SHAX RIEGLER

ln the Uarf,en 57
AtL ABOUT H0ME 0RCHARDS \7ant to grow
your own fruit? Here's the information
to get you started. BY sTEPHEN oRR

0NE GAR0ENER'S AtMAilAC Most varieties

of bamboo are far less invasive than their
reputation suggests. By roM cHRtsroPHER

Plus, DIG lT and GARI]EN NEWS

J'lrc Slcr"r, Lifc Z+
Awriter learns to appreciate mud

baths, adobe houses, dusty roads,

and holy dirt. BY JoAN JULTET BUcK

Illtrcprint 8o
The Venice Biennale's

International Architecture
Exlribition offers a glimpse into
the frrture. BY JULrE rovrNE

Uncorkcd 9.1
The ros6s ofBandol are deservedly ,/
popular, but connoisseurs have -/
come to treasure the big, bold Bandol

rouges. BY JAY McINERNEY

['ast I'crfcct 98
Decorator Billy Baldwin thought that in making

a window beautiful, less is decidedly more.

Sotrrces zt8
Where to buy everything.

Thc Tl'stl 
-Tirstcrnrrkcr 

zzt-t
Apox on peekabooTVs and more.

irr

Y

TO SUBSCRIBE TO HoUSE & GAFDETv oN-LlNE, VISIT HTTP://WWW.HOUSE'AND-GARDEN.COM

,t'
,

i

t tFl
I

l

.l t

Iq,
t-

=
lrl

E
t-
CE

CL

lrl
cl

1

l

tl

q

57

*
t



I7
/

/ r
I

*i---:-8

FURNtTURE I rasrEwARE I uNENs I uGHTTNGew York,97 Greene Street - Los Angeles, i57 N. RoLertson Blvd, West Hollywoodview the collection ot www.ormonicoso.com

AftMAM CASA
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The Best of Two Worlds I.4r1

Staunton Hill, owned by the Bruce family for a

century and a hal{ combines American vigor with
Colefax and Fowler's English country house style.

BY KINSEY MARABLE

Trade Secrets t5z
English Casual: How to get the Colefax and Fowler look

r8th Karats I54
Antiquarian Luc Bouveret and interior designer

Jacques Garcia transform a Paris pied-i-terre with
treasures ofrSth-century furniture. BY GREcoRY cERlo

Tiade Secrets 16z
French Formal: Three ways to cover a Louis

XVI-sryle chair.

Combine and Conqller t(r{
In a handsome old house in NewJersey

\7i11iam Diamond andAnthony Baratta create

a cohesive and elegant whole from wildly
differentparts. BY LYGETA GRAcE

Trade Secrets 176
American Classic: How to update a r93os

Marshall Field chair.

Aging Process t78
Amaster of illusions, Roberto Peregalli

makes his Milan apartment look and feel

like the rooms of a melancholy rgth-century

intellectual. By MAR ELLA cARAccloLo

Color Craze 186
Throw caution back into the closet and

set a bold table.

The Rake's Progress I92
For zo years, two ambitious gardeners have

worked on one New England acre, creating a

labyrinth of rooms filled with exotic surprises.

BY JOHN A. GWYNNE AND MIKEL FOLCARELLI

Yarrkee Doodle Dandy zo4
Changes at the \Tinterthur Museum, one of
America's great houses, reflect the vision and

idiosyncrasies of its last occupant, Henry Francis

du Pont. BY TNGRTD ABRAMovtrcH

on the cover
Everything you need to know about curtains. This one is

Kravet's cotton velvet #l7lOl-19, lined in Carmen in Avorio/

Nero, from Dedar, and wrapped up with Embrasse Aggland

Ameches #PV7332O-2O2 silk tassels from Clarence House.

Photographed by Thomas Loof' Produced by James Shearron'
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ROCHE
BOBOIS'

ExpnESSTNG YouR tNTERtoR woRLD

fOGhebObOiS www.roche-bobois.com
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back I was horrified to find the cheap black plastic works
(cracked, even), sans AAA battery, that you would get in a $ro
travel clock. "Good" should mean that the works are as well
crafted as the looks, the heart has as much integrity as the face.

A friend of mine has a shipt clock in his house. Its bells are

calibrated to divide a specific and crucial workday routine, that
of keepingwatch on a boat. The clock rings off the increments
of six four-hour watches, during which sailors watch the wind
and waves, watch the sails and mast, watch the stars, watch the
mermaids, watch over their mates' sleep. Eight bells, eight round
and rich tones, mark the end of awatch. As they ring through
the house, the bells are soft and melodious and haunting-they
remind you ofwhat it is like to be out at sea, which can be a time
ofjoyously precise navigation, or a time of feeling lost. I do not
knowwhat those bells mean for my friend. But the bells that
mark dury and responsibility, rather than salute the passing of
the minutes, remind of the manyways with which we choose to
honor the hours. Everyone finds his own way of keeping time.

Like countless mothers around the country I have packed my
frstborn offto college this fall, for his first year away from home.

In other words, I have run out of time to teach him what it
means to make a home; he will make his own nov; makeshift at
first, then more durable as the years unspool. The day of his high
school graduation I woke at four in the morning and started cry-
ing, and did not stop until the cere-

mony that began at ten. A familiar
story for many parents.

I offered my son a good wristwatch
as his graduation present from high
school he had been wearing the small

black diving watch my father had
given me when I was 16. In spite of
many trips to the repair shop, it lost
nearly an hour a day, thus providing
mysonwith the perfect excuse for not
showing up to mow the lawn or prac-
tice piano. My friend who lives by the
ship's bells happens not to likewatches.

He disapproved of my gift, of the
delicious languor with which my son

perused the showcases and honed his

sense of style at various watch boutiques. "That's the problem
withwatches," my friend said. "Theywaste time."

Well, I believe in wasting time; I relearned the skill from my
children. There's nothing more luxurious than a glorious waste

of time. We train ourselves, unrelentingly to use time wisely to
buy things that keep time accurately and beautifully, to watch
the time, and not lose time. But no matter what we do, time is
fleeting, and the years at home with our children pass swiftly

I wish I could stop time. I wish I could keep it without mark-
ing it off, without its passing. I wish my children could remain
my children, home under my watch. I would pay anlthing
to own a clock that chimed a mother's watch of her childrent
hours. This clock, as I picture it, would be large, but elegant;

its hands commanding, but graceful; made of a fine-grained,
highly polished wood that would endure, with a bright and

sweetly open face that contained the sun and the moon and
the stars. The children would never grow too old, and the
Mother Clockwould absorb their lives'blows; her tear-streaked

veneer might buckle, but it would most certainly become
radiant with a patina of care. Its bells would keep watch over
schooltime, and bath time, and bedtime, and reading time,
and time for pillow talk and the children's soft whispering
confessions of arxiety and remorse and hope and cause for cel-

ebration. There would be no end to the watch. And one more
thing: let the bells on the Mother
Clocks ring to remind us to save time,
while we have the time, for good-
night hugs, kisses, tucks, one more
glass of wateq and the endless mur-
mured incantations that the babies
(for theywill always be our babies no
matter where they live) sleep tight,
that the bedbugs not bite, that their
way not be perilous, and that their
dreams be forever sweet.

Dominique Browning, E D t r o R

HOUSE & GARDEN OCTOBER 2OO2

RANDFATHER CLoCKS. I recently saw agorgeous antique in an old shop, andwas
struck by its noble, exacting beauty We don't see too many tall cases anymore; is it because

their bells disturb our sleep, and our sleep has become fragile, uneasy, a commodity more
precious than keeping time? I am crazy for clocks and wristwatches. Good clocks get
harder and harder to find;years ago I was presented with a handsome, heavy brass car-
riage clock from a {ancy purveyor, but when I pulled the little knob to open the hinged



INFINITE GREEN

ROBERT ALLEN
FOR MORE ON OUR FABRIC COLLECTIONS CALL YOUR DESIGNER OR 1.800-240-8189- ROBERTALLENDESIGN.COI\4
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Fine art reproductions of
vintage illustrated covers from

VOGUE,VANITY FAI&
GOU RMET, ard HOUSE €r GARDEN

now available for sale from the

Cond6 Nast Archive.

A treasury of some of the most beautiful

magazine covers by the greatest artists

and illustrators ofthe era.

Prints available

in full color, framed or unframed,

for your home or oflice.

Order online at

www.condenastAHT.com
or call

leffiers H
rN AN AGE whenegalitariansso
often propose schemes meant to drag
everyone down to the lowest common
denominator, rather than lifting
everyone up, it is greatly heartening to
read ofthe elegant and interesting
renovation of the Boston Athenaeum

{"Bright Light on Beacon F{ill,"August}.
The exquisite, endlessly fascinating
light fixture for the childrent library
is such a perfect example of this grand
library's plan "to raise standards

whi-le acknowledging the importance
of fantasy and wonder" and "to inspire
children without pandering to them."
Full marks to Mr. Wendorf, the directoq
and to the Schwarty'Silver Architectsl

JOSEPH PO'WELL

Macon, GA

DOES ANYoNB nuMElrsrn what
it means to be a parent? Thking personal

responsibility for your child's safety by
staying close to a toddler and watching
every move is the only way to
prevent accidents, whether at a pool or
elsewhere [The Fix,August]. It is
not Grandma's responsibility to spend

her fixed income and inconvenience
herself in order to accommodate
alazy parert! I was also surprised that
teaching the toddler how to swim was

only mentioned as a side note. It is
possible to teach babies to swim, even

before they talk or walk. Too bad that
great pains were taken to elaborate on
all the new electronic devices to detect
what the toddler is doing, instead

ofreinforcing the fact that no device

or barrier is as effective or reliable as

pure old-fashioned adult supervision.

SIIARON JUVERA
Colorado Springs, CO

wHrLE READTNG theParis
issue lOctober ry99] we learned that
Cavendish Grey imports antique
parquet floors-it saved us a trip to
Europe. Even interior designers get
tips fromTiade Secrets.

TIA,I IIAYNES AND KEVIN ROBERTS

Neutlbrk,NT

i 
This fall, Lee Jofa is launching a collection of

i fabrics designed by William Diamond and

I antnony Baratta, including prints anspired by

I or r""d in their project in the August

I Uout" aGarden, "To the Light House."

L*i.**;+ ^*rtt irtp tt tttt

wr'vr BEEN suBSCnrsER.s off
and on for more years thanwe care to
remember, but it seems that we always

keep coming back.'We've subscribed
to a multitude of home magazines, but
you are without a doubt the best. Your

sryle ofwriting, the wealth of talent
displayed, and the unending supply of
resources make you what you are.

VERONICA AND RICHARD RUSS

WaE-rnail

pl*yir:g the f*e*ti
WITH ALL DUE RESPECT tO

playwright Arthur Miller lPast Perfect,

JulyJ, he just does not get it. For those
ofus who know the joy ofgardening,
no explanation or justification is

necessary. For those who do not, no

amount of explanation will ever
make them understand.

MARY ANN MCGOURTY
Norfolk, CT

Please write us at House d! Garden (4 Times
Square, NewYork, NY roo36-6552).

I7e also accept letters by E-mail
(letters@house-and-garden.com) and

fax (zt z- z8 6 - 497 7). Include y our narne,

address, and daytime phone number. A11

submissions become the property of
House dl Garden and will not be returned;
they may be edited and published or
otherwise used in any medium.

HOUSE & GARDEN OCTOBER 2OO2

l{ow cnailubLe .frtr saLe

&

Th. Condi Ntrst Publicarbns lnc- ' + Tmts Squ,rc. N$ \6rk, V 10016



TOMMYIHILFIGER
home

NewYork'LosAngeles'Chicago. Houston. Dallas. San Francisco. Philadelphia. Minneapolis
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The finest in cast
stone mantels.

Vector and raster drawings
available in dwg, dxf or tif.

www.stonemagic.com
info@stonemagic.com

STONE,
MECIC

Danas
Call for a catalog.

(800) se7-3606
FAX: (214) 823-4503

Cast Stone Manufaclurer
Nationwide Delivery

Factory Ditect Pricing . To The Trade

Irril
Thank you, Jonas Upholstury

E
LEGANT cunrarNsand
rows of pillowy white
furniture make Jonas
Upholstery's tenth-floor
workroom in New York

City look like a grand salon.
Nonetheless, it has been a fam-
ily business for four genera-
tions. "I even have a couple of
fathers and sons working here,"
says StevenJonas, who runs the
firm with his brother-in-law,
Chuck Berlin.

Jonas Upholstery has worked
on furniture for Versailles and a

period room in the Metropolitan
Museum ofArt, and for numerous leg-

endary decorators. For thisTiade Secrets

issue, the firm made curtains and furni-
ture and provided historical insight
for several articles: "Everything You
Need to Know About Curtains," page

ror; "English Casual," page r5z; "French
Formal," page t6z; and 'American
Classic," page 176.

At House dt Garden, Sabine Rothman
spent months researching, interviewing,

organizing the effort, and then writing.
"I am always impressed by the decora-
tors' knowledge -and their willingness
to share it," says Rothman, who could
now produce a dissertation on curtains.
Thaddeus Kromelis scheduled shoots
and wrote. James Shearron found
locations and, working with Jonas,
designed our curtain samples. Style edi-
tor Brooke Stoddard made an exhaustive

search of the fabric world.Jenrry Gavacs

andJulia Lewis also wrote.
!7e rvish there were room

to list all the photogra-
phers, designers, and experts

involved. The best we can do
is offer a heartfelt thanks
and let their work speak
for itself -JENNY GAvACS

Steven Jonas, left,
sits among oxamples
of Jonas Upholstery's
myriad chair styler.
I Chuck Berlin,
above, oversees the

art of curtains
for the company.

HOUSE & GARDEN . OCTOBER 2OO2
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Your personal style
is about creativity,
not cost.Whatever
your resources,
we have a variety
of products for
different budgets
and appilcations.
From towels to tubs,
soaps to showers,
luxury is in the
exPenence.

Waterworks bath
style is priceless,

€rG
l

II
1

easton black porcelain
lever handle lavatory
faucet and handshower
in matte nickel
with echo field tile,
sticks and linersI
for stores:
waterworks.com
800.899.67s 7

luxury at a
range of prices
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Fine art reproductions o[

vintage illustrated covers from

VOGUE,VANITY FAIR,

GOURMET, and HOUSE e GARDEN

now available for sale from the

Cond6 Nast Archive.

A treasury of some of the most beautiful

magazine covers by the greatest artists

and illustrators of the era.

Prints available

in full color, framed or unframed,

for your home or office.

Order online at

wl,u! LcondenastART,com
or call

1-888-728-4021

4 -Iimcs 
Square, Ncw lbriq NY I 0036

Abrt: attailable .for sole

HOUSE
&GARDEN

EX ECUTIVE EDITOR

E D I'I'OR
Dominique Browning

ART DIRECTOR
AnthonyJazzar

DESIGN EDITOR
Mayer Rus

Gregory Cerio
Shax Ripgler

SPECIAL PROJECTS EDITORS

James Shearron
Stephen Orr

RESEARCH EDITO&S
Leslie Brenner
Keith Bearden

MANAGING EDITOR PHOTOGRAPHYDIRECTOR
Elizabeth Pochoda Alice Siempelkamp Lucy Gilmour

FEATURES DIRECTOR SENIOR FEAl'UITES EDITORS GARDEN EDI'I'OR
Katrine Ames Charlotte M. Frieze

S I] N IOR EDITORS

Julia Lewis
Sabine Rothman

EricaAckerberg

PROJECT COORDINATOR,
STYLE

MrginiaTirpker

SENIOR MARKET EDITOR PICTURE EDITOR FOOD EDITOR
Melissa Feldman Martha Maristany LoraZarubin

DEPUTY ART DIRECTOR
Tient Farmer

ASSOCIATE ART DIRECTORS

Jennifer D. Madara
Alberto Orta

EDITORS AT LARGE
Carolina Irving

JudythvanAmringe CynthiaFrank
Deborah Needleman canor N s Ingrid Abramovitch FEATuREs

Paul Fortune $rEsr coAsr Martin Filler rEAruREs Tom Christopher c,tnorNs

ASSISTANT MANAGING EDITOR
Hope Meyers

ASSOCIATE PHOTO EDITOR

Brooke Stoddard
STYLE EDITOR

COPY CHIEF
GregWustefeld

EDITORIAL PRODUCTION MANAGER
Doreen Storer

ART PRODUCTION MANAGER

Joanne Shelton

ART ASSOCIAl'E
Chantdtnoso

EDITORIAL AS S ISTANTS
Katie I-ofrus pnoro Brooke Collier FEATuREs JennyGavacs souRCEs

Thaddeus P Kromelis oasl c^* Amy Chozick canoaNs Cara Rae Halpem ARr

Elisabeth Riewelt p erru n us

CONTRIBLTING EDITORS
William Abranowicz, Melanie Acevedo, Marella Caracciolo, Ethne Clarke,

Caroline Cunningham, Alastair Gordon, Prince Michael of Greece, Frangois Halard,

Joy Henderiks, Carol King, Jay Mclnerney, Jeffrey W Miller, Patricia Patterson,

Michael Reynolds, Nanna Lydiker Stern, V6ronique Vienne, Carol Williams

EDITORIAL DIRECTOR

JamesTl"uman

Those submitting manuscripts, photographs, uvork, or other materials to Houe dl Garlez for consideration

should ror send originals unless speciGcally requested to do so by House dl Gardenitwtiting. Unsolicited

manuscripts, photographs, and other submitted materials mqst be accompanied by a self-addressed overnight delivery

retun envelope, postage prepaid. Howeve4 Howe b Gar&n is not responsible for unsolicited submissions.

SUBSCRIPTION INQUIRIES: Call: (8oo) 866-4275; E-m4i[: subscriptions@house-and-garden.com

w.house-and-gaden.com
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ltrnyourla,rd into a unctuaryand elperience the

beauty andjoy tlut birds can brfu to your home.

Wild Birds Unlimited has everything you need to cnate

a peaceful retreat, so let our eryert staff help you select

the feedem, houses and seed that best athact your

favorite feathered ftiends, Wild Birds Unlimited has over

290 locations in the U,S, and Canada - to find the one

neuest you, call 1{00-32&4WBU otvisit www,wbu,com.

qIJi0d
Ior the store nearest pu call

1-800-326-4WBU
or 1-888.730.7108 for franchise informstion,
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Would my mom
dry me with just

anything?

a

rpima is American Pima, the cotton to make the
cst luxurious sheets and towels. Only the finest brands
ie Supima, so why would you settle for anything else?
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WORTD'S FINEST
www. supimacotton. org
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Necklace and Bracelet with Diamonds

Earrings with Diamonds and Blue Topaz Brioleffe

Allin lSKwhileGold

SAKS FIFTH AVENUE

,luo'i"oo
Also availatrle at the Di Modol() Flagship Bouti<1ue . 635 Madison Avenue, New York Ciry Diflo Modolo
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lf you're in the mood for
bold color and graphic
pattern, you can make a
strong5ttrtlt{
underfoot with a
contemporary carpet
Edited by Shax Rieger

u
WRITTEN BY INGRID A

t

H AND JULIA LEWIS T PRODUCEO BY JAMES SHEARRON 31

o a

Rug designer

Christine Van Der
Hurd at her Londcn

home, with three

designs trom the
Positively Pink

collection: Zig Zag,

Stripe, from top;

through Cappellini

ModernAge,

NYC. See page

34 for her story.
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en years ago, designers with the
audacity to offer up high-end rugs

with contemporary designs were

laughed right out ofthe global

carpet souk. Even as modern
furniture was coming into vogue,

traditionalists were playing it
safe with Persians and Aubussons, and

just about everyone else stuck with
sisal. These days, rugs in fresh patterns-
from bold geometrics to abstract

floral designs-are suddenly turning up

in srylish interiors, where they are

setting off eyerJthing from minimalist
furniture to antiques. "The last couple

ofyears have been nothing short of
dramatic," says Christopher Farr, whose

new coffee-table tome, Contemporary

Rags (Merrell), is a comprehensive

look at a subject that barely existed even

five years ago. "Suddenly almost

everybody from Calvin Klein to Kenzo,

has a new rug line. For consumers,

it's a golden age."

With ctients like the Getty Museum, Julianne

IVloore, and Jerry Sernfeld and an obsessive

attention to quality, Stephanie Odegard has

proved that a contemporary carpet can be as

luxuiious and long lasting as a traditional one.

A lormer Peace Corps worker. she was senl by

the World Bank to Nepal to help Tibetan

refugees develop their nascent carpet industry

Odegard, irnpressed with the beauty of their

hand-knotting technique and the softness of

lines washing against each other. Atjirst, she .

says, cliefits treated her rugs like "background

music in a room"*a step up from sisal. They

sluck to plain designs in neutral colors, ihen
gravitated toward reds and celadons. But in

recent years her customers have become more

adventurous, freeing Odegard to create rugs

with more distinctive patterns, such as a recent

line based on Japanese textiles. "Now clients

look at the carpet as a piece of art." she says,

"around which theycan build a raom." At Iight,

Odegard in her New York showroom, with

Simdu Border in Tangerine, hanging at left,

and Simdu in lndigo, at right.
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domestic bliss

When Christopher Farr began designing rugs rn

London in the mid-1980s, "a new rug was a dirty

word," he says. "New money wanted to look like

old money, and in England, old money had a

relaxed, let-the-dogs-pee-on-the-carpet atti-
tude," he says. "lt's the same struggle that all

modern design had until about five years ago."

Fortunately, Farr persevered. He trained as a

fine artist, and his rug designs are a "cocktail,"

as he puts it, of two of his passionate interests:

the mid-century art movement known as Color

Field painting and tribal textile traditions. He

started his company, Chrlstopher Farr, with
partner lt/latthew Bourne in 1988 to sell his own

rugs as well as those 0f other modern designers,
including Kate Blee and Andr6e Putman. The
carpets are woven in Turkey using the highest
grade of hand-spun wool. Farr operates his

showrooms in London and Los Angeles Iike art
galleries. displaying exhibits of new work and
vintage rediscoveries, such as a 2000 show of
rugs by Gunta Stolzl, the 1930s Bauhaus
desrgner. Above, Christopher Farr in front of
Code, $11,610 for 9 by 12 feet, available
through Christopher Farr, 1.A., 310-967-0064,
or Ralph Pucci lnternational, NYC.

:
lf designers can't find the perfect
rug, th-ey design one of thdir own

Christine Van Der Hurd could

be considered the godmother

of the contemporary rug

scene, but don't count the

London-based designer out:

she is still one of its most

exciting players. She began

in the late 1970s as a dealer

of carpets from the 1930s

to the 1950s, which she sold

alongside period furniture.
"They all had a wonderful

sense of design and style,"

she says, "but years of wear

and tear had begun to show."

Trained as a textile designer,

Van Der Hurd began to

create her own rugs in the

1980s, when few others were

designing modern carpets.

She soon became a cult
favorite for her fashionable

colors and geometric patterns.

Her latest collection, sold

through Cappellini stores

around the world, features
graphic chevrons and stripes

in pinks, oranges, and blues.

Over the years, custom

clients, who make up most of

her business, have preferred

to play it safe with neutral

colors and quieter patterns.

But the bolder rugs have been

growing in popularity. "A

carpet either recedes into the

floor or makes a statement,
and sometimes I do like to

make a statement," says Van

Der Hurd, as she describes the
pink and orange striped rug

she recently installed at home

in London. "l walk into the

room and it makes me smile."

"There are a lot of beautiful rugs out there,

but often a room calls tor something very

specific," says Shamir Shah, a New York

architect who frequently uses his own rug

desitns in his interiors. Working with Hokanson,

a company that manufactures custom hand-

tufted carpets, Shah is able to pick custom
colors, dictate the texture, and choose yarns.

"We can create any g?aphie pattern," says

Tom Gallant, manager of Hokanson's New York

showroom. The process can begin wath a

sketch or any visual inspiration, such as fabric
swatches or works of art. Next, the company's

in-house designers help determine the
palette and texlure and create a hand-painted

rendering and sample piece. Once the rug
is approved, it is usually produced within
12 weeks. While this custom route requires
more time and money than an off-the-
floor item, Shah feels it's worth it "Clients
enjoy having something that is different-and
will invariably become an heirloom."

HOUSE & GARDEN OCTOBER 2OO2

.U

. : .]:1.,,:, :

CHRIST()PHER FARR
E

CHRISTINE
VAN I)ER HURD

-v

J

3.1



\7
,
i

,

tI
I

C

t
I
,
I

,L

!ri$
vtlal

ft
#
t,
&

t?
:

:

s
h

$
.\

*

,\
7
rt&,

E#*s

{r

I
IItI
I

I
I
I
I

I

.Jh

#
t*

I

.r,_

L*4e-

[.!il

E



LEY'S HECHT'S ROBINSONS MAY

JIVENCHY
:LEBRATING 5O YEARS OF STYLE

t1
(-\r
ATED FOR AUDREY HEPBURN
E FORBIDDIN NOW REBORN

L" t'/

INTERDIT

I



domestic bliss
It r, I I

James Brown creates
rugs for art's sake
James Brown is not the first
artist to be attracted to the
sensual possibilities of creating
a rug. He belongs to a long

tradition of modern artists
who have dabbled in this
decorative art form, from
Pablo Picasso to Andy Warhol.
But few artisls of Brown'
caliber are as devoted

to rug making. lt started on a

1995 visit to Mexaco, where
local carpet-making tradition
impressed him. lntrigued
by the intellectual challenge

ol making practical art,

Brown rented a lTth-century
hacienda in Oaxaca and

moved from New York with
his family. Working with
a family in Teotitliin del Valle,

he deslgns rugs while
continuing to paint, and

invites his art world peers to
create carpet designs, About
25 artists, including Kiki
Smith (below, with Brown)
and Rosemarie Trockel, have

taken him up on the offer.
Produced in editions of six at
prices rangingfrom STOO

to S4,OOO each, the rugs are

often less expensive than
a print by the same artist But
Brown is insistent that they
not end up on the wall.

"l have a very purist sense
o, materials," he says.

"We don't weave paintings.

we make rugs that are

meant to be walked on." For

information, contact A/D
gallery, NYC. 212-966-5154.

tut

.J

1

tures-and for the unusual ways in which she combines these elements. When

Adams says that she is inspired by the world around her, she refers not only to the

natural splendor of her home state but also to the austere life that she associates

with the area. Her abstract, graphic motifs derive from disparate sources---old TVs

and radios, aerial landscape views, manhole covers, streetlights against the sky.

Utopia, her most recent collection, reflects an expanded color palette and a more

sensual, painterly aesthetic. "lt's about beauty, nature, and the elements," she

says, Above, Adams in her Maine studio with Haven, $4,704 for 7 by 7 feet, on

wall, and Bubba, $7,040 for B by 10 feet, on floor. 800-255-9454.

36
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domestic bliss
A rug can he a quiet backdrop
or the focal point of a room. Here,

our picks of the newest designs

Long known for antique
rugs, Doris Leslie Blau

launches a new line
A roster of A-list design talents
created Doris Leslie Blau's
Designer's Collection. A few of
our favorites: Eve Robinson's
tonal, concentric squares wath

mitered corners; lO by lO feet,

S8,OOO. ' Sheila Bridges's
optical design in wool and silk;
6 by 9 feet, 56,480. Roderick
N. Shade's graphic pattern
derived from an African Kuba

cloth; 5 by 8 feet, S3,2OO. All
through Doris Leslie Blau, NYC,

212-752-o222, and Stark Carpet

Borderline Abstraction Brad Davis and Janis Provisor

update the traditional bordered rug with a painterly

aesthetic. Border Grey, $150 per sq. ft., in 100 percent

wild silk. Fort Street Studio. NYC. 212-925-5383.,t

Coastal Color With its aqua ground and punchy border

Collins is part of Odegard's Miami Collection and a

harbinger of the company's soon-to-open showroom in

the Miami Design District. $107 per sq. ft.

Bold Graphics As its name connotes, Michaelian &

Kohlberg's Balance, from the Paracas Collection, has a

strong but not overwhelming presence. ln red and

brown, $75 per sq. ft.

Artful Design Artist Rex Ray derives his

unusual rug designs from his collages. Focus,

from $70 per sq. ft. Through Elson & Co.

800-944-2858. elsoncompany.com.

Fringe Benefits The quirky, exaggerated fringe on Alberto

Casari's reversible Malagua rug in Ocre and Prussian Blue creates

a funky look. $2,000. For information: ppppdesign@terra.com.pe.

Divine lnspiration Choose Suzanne Sharp's

Moses, with its stylized vine motif, to perk up a

traditional scheme. ln brown, 9 by 6 feet, M,275.
The Rug Company, NYC. 212-27 4-0444.

3a HOUSE & GA.RDEN OCTOBER 2OO2
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Lyrical Lines A ribbonlike pattern enlivens

Barbara Barry's Waltz, in silk and wool. 6 by

9 feet, $5,850. Through Tufenkian Carpets.

800-475-4788. tufenkiancarpets.com.

Sleek ls Chic Even the most diehard
minimalist will love Fabien Baron's Frre,

which features a subtle gradation of color

$90 per sq. ft., through Elson & Co.

Electric Color For edgy, colorful design, Chris

Deam's Wires is the perfect choice. Shown

in blue with multicolor stripes. 6 by 9 feet,

$3,890. Through Dune, NYC. 212-925-6171.

Strong Character Martin Patrick Evan's

striking Hieroglyphic rug can relate to modern
and antique furniture aiike. Available in any

size. Custom to the trade.

Modern Primitive Available in any color
combination, Tapa can be toned down or
totally wild, depending on your room. Custom

to the trade, through Edward Fields, lnc.

Playful Scale Madeline Weinrib's llbetan
Amagansett line includes this enlarged

houndstooth check. 4 by 6 feet, $2,199.
ABC Carpet & Home, NYC. 212-473-3000.

from yarns made of

superior yarns) "This is
trard to detect in a store, but
a reputable merchant should
stand behind his product,"

C0LLECTIAILlTY "Future
value is hard to predict,
but, as with iewelry, there is
some intrinsic value in a
rug thal is made by hand out
of top-quality materials, A
fine rug reguires a tremendous
amount of skilled labor." E
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Teddy Sumner,
and principal designer for
Michaelian & Kohlberg, a

manufacturer and importer of
fine rugs, offers a few tips:

delicate, curvilinear design, the lower-quality, short wool
knot count should be higt, bur flbers. (Longer fibers make

weaye." For a

design
weave,

Silk and cotton are wonderful,
but they stain more easily.'

BEFORE YBU GO "You'tl be If it's too coarse, however,
less overwhelmed if you figure the rugwon't wear wel,,
out your basic requirements: LANoLll{ "Good-quality
size, scale, colors, design wool should outlast us all, and
characteristics, and where
the rugwill reside."

KNOi C0UNT "Knots per
square inch is a common

its high lanolin content helps
the fibers resist staining,

measure of quality, but in fact SHEDOIHG Rugs that
every design has its own perpetually shed are woven

39
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Pears are the heauties of fall.;Get them whi le you can
by Lora Zarubin

\ J o*uouy, you can tind pears in the

I \ l rrp.r.ruin.,ryear-round, butthey

I \l really are a seasonal truit, and therr

I \ ,uuron is now. Astall approaches.

I order pears from orchards in Oregon or

Washington, or seek them out at my local

farmer's market. These are infinitely better

than the imported ones that flood the

markets in the oftseason. Buy American!
Fresh pears can be tricky, since they are

usually hard when you buy them and

then can sometimes go from ripe to
bad overnight. So pay attention-
a perfectly r pe pear is worth the

hassle. You don't have to wony
about ripeness when it comes

to spiced poached pears, a

tankard of pear cider, or a

chilled shot of pear brandy.

The Great Boak

of Pears ($16.95,

Ten Speed Press)

is a wonderful
guide to the wide
variety of pears

and has many
great recipes.

l'm a big {an of June Taylor's organic
products. Her Bartlett Poached
Pears in Cassis Syrup ($29 for t;

.75 liters; in cA, 510-923-1552)
go perfectly with slightly salty

Sally Jackson's sheep cheese
($22 per pound, Munay's Cheese

Shop, 888-692-4339).

I like to make individual
tartes tati n,substituting
pears for apples. These

14-cm copper pans

make perfect and

handsome tartes. $23.
E. Dehillerin. In Paris,

01 1-33-1-42-36-s3-13

5

I r..

ffiFor the most flavorful
pears from American
soil, I order from Jerzy
Boyz Farm, an 8-acre
organic farm in the
foothills of the Cascade

It/ountains. I love the
Red Clapp for eating

and the Bosc for baking.

$1 to 1.50 per pound,

plus shipping. ln WA,

509-682-6269.

Move over, apple cider;
pear cider rules in

the fall. Best bet? The

Hudson Valley Farmhouse
Perry ($7 for 750 ml) or

Sparkling Pear Cider
($1.49 for 12 oz.). ln NY,

u5-266-3979.

I love poire glacd,

chilled pear eau-de-vie,

at the end of a meal.

I always keep a bottle of

Clear Creek Oistillery's
Pear-in-the-Bofils pear

brandy in the freezer. $80.
503-248-9470.
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nostolgio
4-tiered
shelf
29.99

[ -''.,i
nostoloior.Y
meotctne
chest
39.99
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occessories
lotion oumo
& tumbbr'
3.99 eoch

morlex
induloence
both twel
7.99

Sonicore
oersonol
tothb-.h
78.99

restore
& restvle-
liohcJ
2Ysided
vonity mirror
19.99
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sunset
cherry
nightitond
49.99

sunset
cherry
4-drower
chest i

99.99

gross
occent
lomp
19.99

induloence
full/qieen
duvet cover
59.99

indulgence
queen sheets
flot or fitted

clueen

$illowcoses
15.99

€-

"E
i
i

I
I

I
*

:

19.99

woverly
micro chenille
firow
29.99 ,

boots

1\

F

& borkley
27x36u
fleece
pet pillow
29.99
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DesignCenter
A HEME DEPOT trEMPANY

Join House & Gorden ond EXPO Design Center for two doys of design workshops,
informotive seminors, speciol events, ond promotions.

Meet the experts from House & Gorden,including scheduled editor oppeoronces by:
Chorlotte Frieze, Gorden Editor
Sobine Rothmon, Senior Editor
Jomes Sheorron, Speciol Proiects Editor

EXPO Design Center Fridoy, Octrober 4, 5:00 pm-9:00 pm
73-012.5th Avenue Soturdoy, October 5, 10:00 om-9:00 pm
Queens, New York

Shop the l0 Speciolty Stores ot EXPO Design Center in Queens, New York. Meet with design
professionols ond explore the inspirotionol kitchen ond both showrooms. Experience the thousonds
o[ remodeling ond decoroting possibilities for your windows, floors, outdoor living ond lighting.

For on updoted schedule of Trode Secrets Seminors ond reloted events, visit www.house-ond-gorden.com/hg

Sponsored by:

UJENN-A|R.
THE srcN oF A GREAT cooK'

THE BCLD LOCK SiIJBAFIU +
OFI(OHLER.. TheBeautyof All-WheelDrivel

ADVERTISEMENT

SEMINn RnND IVI-NT SEI{I [S
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domestic bliss

PAvtOvsK by Suzanne Massie
"Houses hold so many stories, but this

one-built by Catherine the Great

for her son Paul upon the birth of his

first son-has more than most."
HAVANA by Robert Polidori "The most

gorgeous book I have seen in a long

time. Polidori's photographs of Havana's

decaying splendor are staggeringly

beautrful and incredibly inspiring."
ELSIE DE WOLFE by Nina Campbell

and Caroline Seebohm "Elsie de Wolfe

was the first female decorator. Her style

still influences people today-although
most probably don't even realize it."

VINTAGE STYLE by Cath Kidston "l

love this book for its beautiful simplicity.

Kidston is so clever. She manages to

turn the most ordinary objects into the

most pleasurable things in life."

DESIGN AND OETAIL IN TI{E HOME

by David Linley "Linley's eye for detail

is second to none. lVly favorite chapter is
'Working and Playing,' because I find

work spaces very inspiring and love the

exquisite workshop details that are shown."

XEEP lT GLEAN "This is a small book

that I inherited from my grandmother.

Unwittingly, she has assisted me in many

of my articles on household cleaning.

It amuses me, since I am not sure that my

grandmother ever did any housework."

D.V. by Diana Vreeland "l love Diana

Vreeland's autobiography. She had

wrt, charm, and brilliantly sensible, stylish

ideas about life and how best to live it."

Are you feeling Anglophilic?

Bring a bit of Britain to

your bookshelf

w SHEER OPULENCE (Watson-Guptill,

$40) A peek into the grand and glam-

orous interiors of English decorator
Nicholas Haslam, accompanied by

surprisingly useful design tips from
this talented and irreverent pro.

lmperial

s IMPERIALDELHt (Prestel, $75) Author

Andreas Volwahsen illuminates the
genius of Sir Edward Lutyens's vision

for New Delhi, the British capital of the

lndian empire, and the beauty of his
glorious classical buildings.

xWADoESDON MANOR (Abrams, $65)
Michael Hall tells the story behind
Baron Ferdinand Rothschild's magnif-

icent home. Today the estate, with its

extraordinary gardens, furniture, and

ad, belongs to Britain's National Trust.

e ARTISTS' LONDON (Menell, $45) Kit

Wedd's compelling history of London
provides a survey of artists, from Hans

Holbein to Damien Hirst, who have

worked in this creative epicenter and

colonized its various neighborhoods.

To order any of these four new books,

call 800-266-5766, 0ept. 1820.
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London decorator and lifestyle columnist
Hita Konig tells us a few of her favorite titles
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THE CHIPPENDALE STYLE lngrao

with a collection of objects made or

inspired by Thomas Chippendale
(17 18-17 79). The gilt japanned side

table, at rear, ca. 1755, embodies
the light elegance of mid-18th-century
English design. The looking glass

of the style.

ln a modern context, ISth-century
English antiques shine like works of art
by Anthony lngrao

TRIPOD TABLE Though

the basic form existed
previously in England,

the exuberance of the
multi-scalloped and

dished top of this
table (attributed to

Thomas Chippendale,
ca.1765), above, is

quintessentially Rococo.

GILT-WOOD CHAIRS
The organic and

serpentine carving on

thrs chair's arm

support, seat rail, and

cabriole leg, left,

exemplifies the 18th-
century artist-writer
Thomas Hogarth's
phrase "line of

beauty." The full set

is thought to have

been made for Moor

Park in Hertfordshire,

ca. 1760.
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l've been collecting for 25years

and have accumulated quite a few

things. So I decided to get them

out of storage, blow the dust off,

and open a gallery to showcase

them. The collection comprises

European furniture from the 17th

through the 20th centuries. Of

course, within that range, I do

have my favorites. l've always been

drawn to the aesthetic ideals of

England during the second half of

the 18th century. lt was an exciting

time, when designers escaped the

strict order of Palladianism and

embraced a new, French-inspired

Rococotaste. A crazefor sinuous

curves broke out, inspiring the term
"line of beauty." l'm still intrigued

by ideas pioneered then, but

the gallery is not a period room or

a re-creation of a specific moment.

As a contemporary designer, I

am free to pick and choose from

the wisdom of centuries. lngrao

Antiques & Fine Arts, 17 E.64lh
st., NYC. 212-47 2-5400.

SERVING TABLE ThC fOTM

ofthis ca. 1760 sideboard

and the fretwork and carving

details are directly traceable
to Thomas Chippendale's
1754 pattern book, Ihe
Gentleman & Cabinet Maker's

Director, which has influenced
generations of designers,

cabinetmakers, and clients.
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domestic bliss

You've $ot problems, we've $ot solutions u1rJackiecraven

We want to illuminate our
garden path at night, but we

,,. - don't want t0 install electricity,
Do solar lights really work?

I Doesthesun reallyshine? lf your

ff g"runn is in a bright, open spot,

Fl ,nun sora.gnls wr,tnr tor you.

Just slip in the rechargeable battery

and stick the stakes into the ground.

After a full day of sunshine, the lamps

will cast a glow that will lasr eight hours

or mcre. After a year or two you'll need

to replace the batleries, but you won't

see a steep electric bill. Also, you'll

never need to worry about electric
shock, Some solar lamps are even made

to floal on pools and ponds. Before you

buy, decide how much illumination you

need. For sofl accents, pagoda-style

lamps with small LED bulbs will do. To

set your gardetr agflow. invest in a secu-

rity lamp with a detached solar panel.

Whichever model you choose, remem-

ber that not all solar lamps will con-

serve enough stored power to get you

through a stretch of rainy days. lf trees

and buildings cast shadows across your

yard, consider installing low-voltage

lights instead. They plug into any GFI

outlet and use very little electricity.

0 (lur butcher block is dull and

worn, can it be saved?

Don't toss that block. A light

sanding will remove surface

scratches, and gentle washingA
with baking soda will slough away

most odors. Beware of harsh or

acidic cleaners like vinegar, lemon
juice, and bleach. They can damage

the wood or the adhesives that
hold it together. For safe, thorough

cleaning, Helen and Robert Terry of

Old World Butcher Block Furniture
( butcherblockspecia list.com) recom-

mend a mild antibacterial soap.

Every few weeks, restore your
butcher block with a fresh coat of
oil. Natural mineral oil is best; it's

nontoxic and won't turn stinky, like

vegetable oil. For extra starn resis-

tance, paint on a film of melted
paraffin wax and use an iron to work

it in. Still worried about residual
smells? Use a separate cutting board

for garlic and onions.

A

(lur doorhell has died. ls it time for
us to call an electrician?
There's no need to call your electrician

unless you enjoy her company. There may

be an easy fix. Pull out the push button to

check the wrres in back. Unscrew the terminals

and touch the two wires together. Near a ring?

That means everything is working except the

button. Screw on a new one from your hard-

ware store. Don't hear a ring? Check your

chime. Wipe away any dust and make sure the

clapper or plunger can move freely. Or buy a

new chime and fasten the wires. Still hearing

the sound of silence? Now you can call that

electrician. You may have problems with the

transformer or the wiring buried in your wall.

Another option: pick up a battery-operated door

chime from your home supply store.

The previous owners painted our bedr00m
windows shul. and now they won't budge.
What's the best way to unstick them?

I Unsticking your windows may be as easy as

Il slicing a pizza-and as messy. First, make sure

Fltn" window isn't locked or nailed shut. Then

use a circular pizza eutter or a utility knife lo score the paint seal all

the way around the window sash. Wedge in a putty knife and wiggle

il back and forth around the enlire seam, including the bottom and

top edges. Do lhis on the outside also, if your windows aren't too

high. Still stuck? Try gently tapping the window frarire with a wood

block and a hammer, or force open the sash with a tlat pry bar on

the windowsill. As a last resort you can pry off the window stops and

remove the window from its tracks. To keep windows gliding

smoothly, lighfly sand the tracks and rub them with candlc wax or

a bar ol soap. Nexl time the room is painted, be sure to open and

close the windows a few times before they are dry,

HOUSE & GARDEN OCTOBER 2OO2

il

,)

.d&''li

"!E#

ir

'q
bt



n,

I II
IIffi

I
7I

the real beauty is in what she paid for it.

!E.E

iq

TI
T

L
a 7

J

I

l)
t.\

/
I

t
il

.:,jL

!

/

\ L.

E
!

L.

r+I
'T

& GARDEN IETEVISION

silfilffiEffiLffi [Hii
SAIURDAYS, B:30 pm /7:3Oc

imogine whot you con do'

hgfv.com



e12002 Mercedes-Benz USA, LLC. A DaimlerchryAler Con

Admired by millions. Boriiiing. But hop

with optional SPort *Optiofal equipment.

Mercedes-Benz

Model shown

#

Once you drive one, there's no turning back.

t -.€l%

,

ar>

@



I ,t
@*

f"
Ifr

I
Growing fruit at home requires bushels of effort, but

the rewards at harvesttime are hountiful mv r

PHOTOGRAPHED BY DANA GALLAGHER
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A fruit orchard is as

This well-tended example

is underplanted with a

favor a biodynamic
meadow of tall grasses

and wildflowers.
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Unfortunately, when spring's swirl
of blossoms blows away, one thing
becomes clear-growing orchard fruit
is a hell of a lot ofwork.

In fact, the main reason orchards fail
is that their owners underestimate the
effort involved and eventually abandon
their trees to the orchard scabs, cankers,

and fruit moths.The phrase "tending an

orchard" understates the work involved.

But ifyou're readyfor the commitment,
you'll enter into an intimate conversa-

tion with nature, season by season, that
eludes most of the rest of us. On-ly

observation and your own hard-won
knowledge will answer questions about
when to prune or how to fight insects.

To get started, here are some tips,
fruit tree by fruit tree, that will help you
determine which varieties to choose,

where to plant them, and how to be as

organic in method as possible.

the garden

lreesBes'des beins
beautiful, an orderly arrangement of
row-planted fruit trees allows for easier
picking and better pest control.

standard apple ... 30 ft.
semi-dwarfapple..,,,. ..,.15ft.
dwarf apple .......lOft.
standard pear. . . . . .,. ... .20 ft,
semi-dwarfpear..,....,,..15ft,
sweetcherry ,....20ft.
tart cherry. . ... ... 15 ft.
plum... ...15ft.
peach/nectarine/apricot... .. . 15 to 20 ft.

ost adaptable fruits to grow,"

according to pomologist Elizabeth Ryan, "but the varieties you

choose are very important." Their close relatives, pears, are even

more vigorous and hardy. CLIMATE [Vlost temperate tree fruits
require a minimum number of chilling hours (between 45 and 32

degrees) to induce dormancy. Learn which varietles do best in your

area from your county's extension agent or from the experiences of

growers at your local farm stand. Microclimates such as frost pock-

ets within your property will also be a factor, especially during bloom.

PHUNING "There's a saying that you should be able to pick up the

family cow and throw it through the branches of a pruned tree," says

author and orchard owner [Vlichael Phillips, describing the open

framework, or strong scaffold branches, to which gardeners should

aspire. Pruning Iimits a tree's ultimate size in a restricted space, while

inducing more fruiting. Major cuts should be done in late winter.

PESTS AND DISEASES The days of dousing your orchard with poi-

sonous chemicals every week to control pests and diseases are over.

"Out of hundreds of possible problems, you may have to only deal

with three or four," says Phillips, who also advises home orchardists

to accept imperfection in their fruit and to look for organic pest con-

trols. Many pests and diseases can be controlled with basic sanita-

tion, like clearing away fallen Ieaves and rotten fruit.

One of the pleasures of
the home orchard is
growing fruit not found

at the store, including

'Winter Nellis' pears and

'Stayman Winesap' apples.

favorite apples
Elizabeth Ryan,
Breezy Hill Orchard,
Staatsburg, NY

|'Golden Russet'
2'Stayman winesap'
3'Macoun'
4'Mutsu'
5'Jonagold'
6'Jonathan'
7'Baldwin'
8'Liberty'
9 Spigold'
lO'Gravenstein'

58 HOUSE & GARDEN OCTOBER 2OO2
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WIRES

"...Sounds Great.. .and with only three
wires to connect, the 3.2-1 is as easy to
set up as 1-2-3." Popular Science, 11/O1

SPEAKERS

"...the cars...seemed to move through the
entire room...front, to the sides, and behind
me - with only two main speakers!"
Teri Scaduto, Sound & Vision, 1lO2

EASY SYSTEIVl

"The average person will be experiencing
incredible Bose sound ln less than 'l 5 minutes.
Consider yourself an aficionado? - Nzlake it 5."
Michael Harmon, News Radio 12OO WOAI, 12lO1
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ONLY FROM BOSEg

lntroducing the 3.2.1 DVD
home entertainment system

Surround sound
without room invasaon-

lmagine five-speaker surround
sound. Now imagine enjoying
much of that same experience
without center or rear speakers
And without all those extra wires.

Uin3t'19,"'t;ul",,**""
Learn more at 321.bose.com
and enter e-code: N23

Hideaway Acoustimass'modu e not shown.
02002 Bose Corporat on 1N20637

-EI'ISFBef,ter sound thtough research,

THE MALL AT SHORT HILLS
SHORT HILLS, NJ
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in the garden

I

plums BASICS There are four groups of
plums: European (prune, gage,

and blue types), large Japanese,

small tart American, and Japanese-American hybrids.

Most plums require cross-pollination, so plant several

varieties of each group near one another. CLIMATE

Hardiness varies, from the sturdy American natives

and Europeans to the more frost tender Japanese vari-

eties that grow well where peaches thrive. Japanese-

American hybrids like'Ember' and'Pipestone' combine

the native hardiness of American types with the excel-

lent taste of the Japanese plums. PRUNING Most plums

have an upright habit that should be pruned to an

arrangement with a main central vertical branch (or leader).

Wider-growing Japanese plums should be trained with

an open center. Thin older wood to allow more light to
young fruiting spurs on the inside of the tree. As with
peaches, plums can bear more fruit than the tree can

adequately support. lt is important for the fruit to be

thinned to obtain larger fruit soft sweet ptums rike
and harvest. Left on their the,K:rke,sBtue,,.ight,
own, plums tend to produce benefir from being altowed
a crop only every other year. ro ripen on the branch, as

does their cousin the peach,

he
,l BASICS These stone fruits divide into Mo

groups, tart and sweet, with different cultural

needs. Tart cherries, used mainly in cooking,

are easier to grow. Self{ertile, they can be

planted singly or mixed with other types of fruit trees. Sweet cherries like the famil-

iar'Bing' need to be pollinated by another variety---and they're picky about which

variety does it. Check with your nursery to procure a properly fruitful mate.

CLIMATE Cherries are highly susceptible to frost damage in early spring, since

they are among the earliest flowering of tree fruits. They are grown with most suc-

cess in cool summer climates near bodies of water that will modify harsh winter

conditions. Michigan, with its ideal conditions, is famous for its cherries. Heat-

related fungal diseases restrict the success of cherry orchards in the South.

Cherries hate wet feet and should only be planted in well-drained soil.

PRUNING Cut back the leader of a sweet cherry tree to make a more horizontal

shape of wide-angled branches.

Jart cherries need less pruning

and can be more successfully left

on their own, except for the annual

removal of old and weak branches.

PESTS AND DISEASES Birds will

decimate your unattended crop.

Netting the trees is a hard lob but

worth the effort. Remove fallen

leaves to minimize fungal condi-

tions like cherry leaf spot.

Sweet cherry trees, left, should

be trained to a shape that
limits their verticality. Cherries

like 'Rainier' and 'Lambert'

are good for eating, while lart
'Montmorency' is perfect for pie.

HOUSE & GARDEN OCTOBER 2OO2
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a new kind of sparkle
DISCOVERTHE MAGIC OF CRYSTAL
www.swarovski.com

-T

Honolulu San Francisco
Las Vegas Dallas

North Miami Palm Beach Gardens
Atlanta St. Louis

Beachwood King of Prussia
Madison Avenue
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(Opening September 2002)
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in the gar den

peach
a0ncol

the eggs of overwintering pests. He also

employs pheromones against worms and

moths. Check with your nursery to see

which pests live in your area. Humidity is

a big draw for diseases like leaf curl and

bacterial spot. Some growing seasons

will naturally be less bountiful than oth-

ers, but as l/lasumoto says wryly, "With

perennial crops, there's always next year."

Peaches, nectarines,

and apricots (which

are closely related

to plums) can be

grown in many areas

of the country.

Look for lhe variety

that will perform

best in your climate.

Supermarket

versions of these

fruits can't compare

in taste to home-

grown versions.

Many gardeners pay attention to which variefy of fruit to
grow but remain unaware of the importance of rootstock,

which affects both lree size and hardiness, For peach

trees, above, 'Bailey' is a good cold-hardy choice, while

'Nemaguard' is a popular heal-tolerant type for the South,

THE APPLE GROWER: A GUIDE FOR THE

ORGANIC OBCI{ARDIST by Michael Phillips,

Chelsea Green Publishing.

THE BACKYARD OBCHAROTST by Stella
Ofto, Chelsea Green Publishing.

FRUIT, BERRY AND NUT INVENTORY (ThiT.I

Edition) edited by Keht Whealy, Seed Savers

Exchange, Decorah, lA, 563-382-5990.
ST. LAWRENCE NURSERIES, POtSdAM, NY.

315- 265-6739. sln.potsdam.ny,us.

TREES OF ANTTOUITY, Paso RobIes, CA.

805-467-2509. applenursery.com.

NORTH AMERICAN FRUIT EXPLORERS, INC.

(NAFEX), Chapin, lL. nafex.org.

Tl{E HOME ORCI{ARD SOCIETY, Tigard, OR.

wvi.coml-dough/hos/host.html. n
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ft Eifq,-! EI -e ftec tarines
BASICS lf I planted only one fruit tree, it would be

a peach. Since these easily bruised fruits are

always shipped unripe to the grocery store, you

have to grow your own to taste them as nature

intended. Nectarines differ little from peaches-
except for the lack of 'fuzz and a slightly tangier
flavor-and their culture is basically the same.

Most varieties are self-fertile. CLIMATE All three of

these stone fruits are highly susceptible to cold

injury ftom late frosts, which limits their growing

range. Cultivars like'Raritan Rose' and'Reliance'
are more resistant to cold damage. Soil should be

light and well drained. PRUNING Peach and nec-

tarine trees are short-lived (10 to 15 years). They

should be trained into an open vase shape early,

and then pruned as little as possible to maintain

their shape, until they begin fruiting in their second

or third season. During spring, thin by tapping off
every other thumb-sized immature peach or nec-

tarine to encourage larger fruit. Apricots live longer

and should be trained into a modified central

leader like a sweet cherry. PESTS AND DISEASES

"Dont see a problem and try to fix it," says California

peach grower and author Mas Masumoto. "Try to
prevent it early." He uses a dormant spray of highly

refined horticultural oil in late winter to smother

D

favorite peaches
Mas Masumoto, orchard
owner and author of Epitaph
for a Peach, Del Rey, CA

l'Suncrest'
2'Elberta'
3'Red Haven'
4'Rio Oso Gem'
5'J. H. Hale'
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The Omega Speedmaster combines striking beauty with a unique
watchmaking heritage. Like the Speedmasrer model with diamond-set
bezel she wears, only tennis star Anna Kournikova can match
performance with glamour so well.
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Henne 5521 Walnut Srreet. pirrsburgh. pA .+12-682-0226

w ww.omegawatche s. com
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I ir-r the ard en

0rganic additives for hetter soil-and better plants
Edited by Stephen 0rr

ood soil is like a delicious dinner: it doesn't happen on its own. Unlike quick-release synthetic

fertilizers, organic soil amendments give plants a slow feast that they will thrive on for years to come.

Most of these substances shouldn't be used by themselves. But home gardeners won't want to

fill their garages with bags of the individual powders anyway. The best answer is mixed fertilizers in both dry

and liquid forms offered by the mail-order catalog Greenfire (Chico, CA; 800-895-8307; greenfire.net).

T-- --r

Look for this water-soluble type

of potash to speed potassium

to your lawn and vegetables.

It promotes a healthy balance

between leaf and rootgroMh

and makes for hardy plants.

VeganJriendly soybean

meal is a new source of

nitrogen and an alternative

to animal by-product
fertilizers like blood, bone,

and feather meal.

Greensand, or glauconite, is

a slow-release source of

potassium and trace minerals

especially suited to trees and

shrubs. lt adds structure to

sandy soils and loosens clay.

Fine-particle sofl rock
phosphate releases root-

enhancing phosphorus slowly

over a year or so. Because

it is insoluble, it stays around

longer than synthetic versions

Feather meal, a by-product of

the poultry industry, is a medium

to-slow form of nitrogen. The

strong, birdy smell thankfully
dissipates soon after the powder

is absorbed into the soil.

Theextra-slow-releasenitrogen Crushedoystershellsraisesoil Phosphorus-richpetrified (elpmeal isrichinimportant Cattle-derivedfertilizerslikebloot

incottonseedmeal isgoodfor alkalinityandaddcalciumto seabirdguanoisminedfrom vtaminsandmicronutrientslike meal alarmsomegardeners

actd-lovingvegetables,especially lime-lovingplantslikeclematis. prehistoricdepositsinChile. manganese,boron,copper,and becauseofunprovenlinkstomat

tomatoes. Soil active with You must test the pH of your lt's great for root growth and zinc, which are beneficial to food cow disease. Use caution with

microbes helps break down this soil first-a rating higher than inducing flowering. Keep it crops. Greenfire sells a low-salt any powdered fertilizer, and wear

and most other amendments. 7.0 is alkaline, lower is acidic. away from leafy vegetables. version from the North Atlantic. a mask durrng application.
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THE DAVI NCI OF

s
tanding six foot four in his two-tone shoes,

Harley Earl towered over every other giant

of the American car business. Part Botticelli,

part P.T Barnum, this Renaissance man in the

snap-brim fedora created the tail fin, the concept

car, the auto show, and the very idea that a car

not only could be - but should be - a public

declaration of personal style. Welcome to the

story, improbable but true, of America's greatest

car designer, and of the car company where his

spirit still lives today.
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The 2OO3 Buick Rendezvous,' o customized creotion offering the ride of o luxury cor. the seoting copocity of
o minivon. copobilities of on SUV ond ingenious comportments for your cell phone ond loptop
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CARS FOR THE

T
HE TWO BIGGEST PURVEYORS of the American Dream, the car business and the film

industry, grew uP at the same time. ln "19'19, a shipping clerk for a small car company in Detroit

wondered why so many of its cars were being shipped out west without bodies. After a short

investigation, he got his answer. A young coachbuilder named Harley Earl, based in Hollywood,

was ordering the naked platforms and using them to create customized cars for the early

stars of the silver screen. He couldn't make them fast enough. The fledgling car business was

booming, but its products tended to be spare and

utilitarian variations on the horseless carriage theme.

Harley Earl's flamboyantly customized creations filled

the void with luxury and style.
Eai Famrly Archives

ln the silent screen era. Hailey Earl's
customized cooches were the tolk of nnseltown
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Buick's flogship, the 2OO3 Pork Avenue' Ultro, with an oggressive stonce an obundonce of chrome ond leother
oppointments, ond o classic Buick signoture - chronte-plated portholes
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TAKI NG THE

B
Y 1927, GENERAL MOTORS had been incorporared

and the Buick Motor Company was its premium

division and most popular seller, and they sent for

the one man in the country who could take them

to the next level. The telegram reached Harley Earl

on the 15th hole of the Los Angeles Country Club.

He boarded the California Limited in Los Angeles,

hopped off in Detroit, and never looked back. His first

official assignment as GM's first official styling chief was

to build a Buick he would want to drive.

-----

Horley Eorl tokes chorge of GM design, ond the
entire outontobile business turns o corner
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Todoy\ Buick LeSabrei with dromatic curvey o swooping roofline ond industry occolades for sofety ond quolity

d

j

e U
F
\

-^l
G,

I



LI KE PUTTY IN HIS

F
RESH FROM CALIFORNIA, Harley Earl blew into Detroit like the Santa Ana winds. He starred

shaping the future of car design by sculpting models from clay instead of wood, which

allowed for dramatic curves and swooping rooflines. "Longer, lower, wider" became his mantra.

He pushed his design ideas to the extreme when

he invented the concept of the "concept car.',

His first concept, the Buick y-Job, emulated the

streamlined look of fighter planes of the era.

The most daring and radical experimental design

of Harley Earl's career bore a name that still rides

the road today: LeSabre.
a 2OO2 GM Corp. Att righrs reseNed

The introduction of cloy ntodeling
chonges the shope ofoutonlotive design
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The 2OO3 Buick Regol" GS, with the fomed 38OO Series ll 24o-hp superchorged V6 engine. ond in true Harley Eorl

foshion, on ovoiloble interior designed by ntensweor designer Joseph Abboud
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THE POWER AND THE

B __. ,*:-. :"; :,':.::.". .__";"_:;,",_ : ;., ::'_-" ",
the most soPhisticated, most innovative power plants and drivetrains ever created. Bearing names

inspired by his lifelong love of aviation,

the Flight Pitch Dynaflow and Fireball

Straight B powered Harley Earl's

dream machines and fueled his

philosophy that while surface styling

is important, it's what's under the

hood ornament that counts.
c,2OO2 GM Corp. Att righrs reserved.

Harley Eorl gives his visionary
turbine-powered rocket cor a pre-ftight check
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Buick's game-changing concept coa the LaCrosse. o tontolizing glimpse of the road oheod
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SHOW BUSINESS ON

A
T THE APEX OF HIS CAREER, Harley Earl created Motorama. an annual extravaganza that

started its season at New York's Waldorf-Astoria, then traveled the country in a convoy of air-

conditioned trucks. Crowds came by the thousands for a sneak peek of Harley Earl's visions for the future,

and maybe to catch a glimpse of the man himself. Blending chrome with couture, speed with fashion,

Motorama was a dizzying and dazzling display of the mind of a man who long ago brought the glamour

of Hollywood to the grit of Detroit. As the'5Os became the'6Os,

the curtain fell on Motorama and the amazing career of

Harley Earl. ln 1959, he took the stage one last time, tipped his

fedora to the crowd, bent his six foot four frame into a long,

deep bow, and left a legary that will live forever.

Fashion showg song ond donce nuntbes.
but os olwoy5 the cots were the stots
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THE SPIRIT OF AMERICAN

L
uxury. lngenuity. Power. The touchstones of Harley

Earl's styling philosophy inhabit every Buick that rolls

off the line today. From the curves to the chrome, from the

muscular engines to the whisper-silent interiors, from

the fit and finish to the spit and polish, today's Buicks

are direct clescendants and living legacies of America's

greatest car designer. To drive a Buick is to feel what Harley

felt. To drive a Buick is to know what Harley knew.

To drive a Buick is to inherit the spirit of American style.

EBLIICK'
buick.corn
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Porticipoting Showrooms:

Avery Boordmon [td. Osborne & little, lnc.
Suite 4]4 Suite 521
212.688.6611 21 2.751 .3333

F. fthumqcher & Co. Pollock
Suite 832 Suite 1722
212.415.3900 212.421.8755

Kruvet Fohics/Fumiture Soxony Corpet Compony
Suite 324 Suite 932
212.421.6363 212.755.710A

Decoration & Design Building

OPEN TO THE TR,ADE ONLY

Join House & Gorden os we unveil
'Trode Secrels" to the trode ot
the D&D Building in New York City.

October 1, 2002to Ocrober 3, 2@2
Speciol showroom events throughout the
week. Visit the D&D Building for deroils.

D&D Building
979 Third Avenue
New York, New York

Stro* Corpet

Suite I I02
212.752.9000

Tollony
Suite 1403
212_593.9787

From the editor of
House et Gardm,

a collection of essays

describing rhe power of
home to heal the soul.
",,\nr,one who has ever owned a

house, planted a bulb or lost a lover

should read this book."

Iar Mclrrcrner
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A SPECIAL OPPORTUNITY

TO THE TRADE

Syrotech now offers customized
services to event plonners ond the
design trode. Our leoding nomes in
home foshion include Wolloce, Towle,
lnternotionol Silver, C.J. Vonder,
Silvestri, Tuttle, Elements, Rouch,
Rochqrd, ond Melonnco.

Coll toll-free 1 .877.561 .2265
to orronge for o visit of our
showrooms in the following locotions
Boston o New York . Dollos
tos Angeles o Atlonto
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AROUND THE HOUSE AND
IN THE GARDEN

DourNreur BnowwlNc
a Y.nG,. oi H.rylbr..l H.alinR. rnd H66. Thp,ov.n.nr

Available wherever hooks are sold,

or visit www.conde[et.com.
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BAMBll(l WITH0UT FEAR Most varieties are hardier

and far less invasive than their reputation suggests, so why

not relax and enjoy their beauty? byTom Christopher

whispered gossip of the leaves,

admiring the rhythm of the four-

inch-thickgreen and golden canes

that met in swayinggothic arches

40 to io feet overhead.

Ray and Turtle had made a

convincing case for bamboo as

the ultimate renewable resource.

Ti-rrtle told us how it could satisS,

our need for everything from
paper pulp to utility poles.
DeBoer showed us slides of
cantilevered bamboo mansions,

bamboo furniture, and bamboo

flooring; bamboo lanterns, eel

traps, bicycles, and canteens;

bamboo glockenspiels and pipe
organs - even a perilousJooking
bamboo airplane. XThatever
you wanted, clearly, could be

made from bamboo.
Yet how much finer, it seemed

to me, was the architecture of the
plant itself. Like a nautilus shell

or a geode's crystalline heart,
bamboo offers one of those rare

instances when nature exposes its

engineering perfection. Bamboo's

polished, columnar stems may

indeed be stronger in tension than

mild steel (as I had been told).
XThat made them irresistible to

me, though, was the breathtaking verticals they
could furnish for my garden.

In fact, I alreadygrew several kinds ofbam-
boo in my Connecticut backyard. Fromfirrtle's
collection of z5o different strains, however, I
learned how tiny a beginning mine was. Some

r,zoo species of bamboo flourish worldwide,
and, from these, nurserymen have selected

many more decorative clones. The diversiry is

astonishing: bamboos range in stature from

roo-foot giants to mats of pygmy stems just a

few inches tall. Stem color is as varied as size. In
addition to a broad palette ofgreens, there are

.. HE MoMENT I stepped into
Steve Ray's Bamboo Gardens, I
was seduced. I'd traveled south to
Tennessee to attend a five-day
workshop on bamboo construc-

tion.'We needed poles for our projects, so that

morning our instructor, architect Darrel
DeBoer, and our host, nurserymanAdam Jurtle,

brought us, saws in hand, to Ray's many-acred

grove of mature phyllostachys bamboos. But I
couldn't help. I had to explore the leaflittered
aisles that wandered away through the cool

:t"".- 

I spent the afternoon listening to the

Bamboo's vigor has made it
the subject of hostile folklore.
Bul many valieties are

nonaggressive ard when

controlled add breathtaking

verlicals to a garden.

HOTJSE & GARDEN OCTOBER 2OO2
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ousg BleND.

With over thirty exquisite tastes,
Millstone coffee that's definitely you.

THE
WHAT'S
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HERE'S 2 BUCKS TO PROVE
THERMAGARE WORKS

33"r" BETTER THAN ADVIL.

MANUFACTURER COUPON EXPTEES 12l31/02

$ OFF
YOUR NEXT
PURCHASE OF
At.Y THER'{ACARE'
PROOUC'

CoNS|IMEF: Bedeem 0NLY by purchasing the brand si?e(s) indicated May not be

reproduced Vord iI sanstered lo any pefson, fim or group pror to *ole redemption

You pay any sales tar. Any other use con(ilutes fraud. LIMIT 0NE CoUPoN PEB PURCHASE

DEALER: Sending coupons to Pr@ter & Gamble,2l50 Sunnybmk Drive, Cincinnali,ohio 45237

signifies compliance with -Requilemenh for Proper Coupon Bedemption." Copy available by

writing to lhe above address. Cash Value l/100 o, 19. 020S01 PfloCTEB & GAMBLI

l|| lllIIJllililruilil illlil]ililllll|[llru ll.. 1.
dr

FI"O IT IX THE

NOw you cAN GET 330/o BrttrR MUSCLE PAIN RELIEF wlrH THERMACARE'

than you ever got with Advil? Because the air-

activated HeatWraps are more effective at relievin$

muscle pain than ibuprofen, Advil's active ingredient.

You get 8 hours of heat for deep-down relief, right

where it hurts. Shoulders, neck, back, even arms.

Feel the difference or your money back. For more

about our guarantee, call t.B0e.HEetwoRrs.
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F!]TD IT IN THE PAIN RELIEVER AISLE.

www.thermacare.com
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a host of yellows, pinstriped and
chalk-striped stems, and even
bamboo of ebony. This last, I
confess, is an old friend, for it is a

cold-hardy strain of black bam-
b o o, P hy I I o stac hy s nigra'Hale,'
whose embrace has been able to
transform mv ordinary terrace
into an exotic court.

The evergreen foliage is
equally remarkable. Bamboo leaves

may be boldly tropical, as in
the broad, two-foot blades
of Indocalamus tess e I /at us. which,
despite its appearance, is hardy
to -j"F, or fine-textured, as in the
lacy-leaved fountain bamboo
(Fargesia nitida), which is among
the most cold tolerant of all,
surviving without damage at a

low of -zo'F. Many clones offer
striking green-and-silver-striped
Ieaves; my personal thvorite is

Sasa oeitchii. A dense, rwo-foot
mound of it in my garden has
mid-sized leaves that remain a

uniform giossy green until fall's
first cold night inscribes a thick
white border around them.

We think of bamboo as tropi-
cal, and many species in fact can-
not tolerate frost. A significant
number, however, are hardyright
through my own zorre 6, and a

few, such as fountain bamboo,
thrive in zor,e 5. Bamboos also
vary in their light requirement.
Generally, taller tvpes require
full sun, whereas the lower-
growing species, those that
evolved as understory plants,
commonly thrive in partial to full
shade. Bamboos grow on virtu-
ally any organic-enriched, well-
drained soil; though they prefer
a well-watered site, they won't
tolerate a soggy one.

Ifthere is a single characteris-
tic that unites bamboos, it is
their enthusiasm. A year's worth
of new shoots emerges in a single
burst in spring in temperate
regions, and growth thereafter
is rapid, as each stem generally
reaches full height in eight weeks

or less. In the case of roo-
foot-tail timber bamboo, a stem
may add more than a foot to its
height in a single day

As a gardener who hates to
cater, I love bamboo's vigor.
Unfortunately, though, that
strength has proved a public rela-
tions disaster, making bamboo
the target ofa particularly hostile
folklore. Everyone you ask will
insist that they have a friend who
once had a neighborwhose bam-
boo swallowed first the garden
and then the house, broke up the
pavement, and was rampaging
down the street like Godzilla
on a walking tour of Tokyo until
a timely drenching with good
old American herbicides slew
the foreign menace.

HIS rS agreat
story, but untrue
in several respects.

To begin with,
bamboo is actu

allv more American than that
introduced delicacy the apple
pie. IThen Europeans arrived in
North America, vast tracts of the
Southeast were covered with
*'hat was known as river cane.
the native bamboo Arundinaria
gigantea. Most of the canebrakes
were burned and then converted
into crop or grazing land.
Significantly, even after the land
was abandoned, the native bam-
boo rarely recolonized.

Many of the nonnative garden-
type bamboos, rhe so-called
clumping (or caespitose) kinds,
are notably unaggressive. These
plants grow as dense clusters of
stems, sending up new shoots
only around the clump's imme-
diate perimeter to extend their
reach a few inches each year. r

The fountain bamboo in -y '
own garden, for example, has
only filled a circle three feet
across in five vears.

Another group of bam-
boos, the diffuse, or "running,"

This selection-several
bamboos I have grown and

several more I covet-hints at
the range of effects achievable
with this extraordinary tribe
of giant grasses.

f! Phyll*sr*rl?rs yil'irr,s "Hober?

Yourrg' New stems, striped dark
green and lighter sulfur green, age

to all gold. Height to 48 ft. Hardy
to -15'F. Full sun to partial shade.
Clump-forming in cool climates,
faster spreading rn South.

B elack banihoc (Phyllostachys
nrgra) New shoots are green,

turning black with age. To 50 ft.;
cultivar'Hale' is more compact,
to 20 ft. Hardy to 0"F; 'Hale,'
to -20"F. Full sun to Iight shade.
Runner, but not aggressive.

El PleiabtasrLts akcbouo Mat
of dwarf stems with leaves brushed
white and green. To 18 in. Hardy
to -5"F. Full shade to partial shade.
Runner, but slow to spread.

Il Tortoiseshell banrboo
I P hyl I ostac h ys heterocyc I a)

Green, zigzagging stems look as
if assembled from plates of
turtle's shell. To 40 ft. Hardy
to 0'F. Full sun; running, striking,
but very rare in the U.S.

I Yeliow groove banrboo
( Phyl lostachys aureasu lcata) Stems
dark green with bold yellow stripe;
some stems zigzagal base; cultivar
'Harbin' has yellow stems with thin
green stripes. To 45 ft. in South,
20 ft. in North. Hardy to -15'F.
Full sun to partial shade. Vigorous
runner; may be aggressive in South.

[l Ktrnrazasa (Sasa veitchii)
Dense canopy of mid-sized green

leaves that turn white at margin
with cold weather. To 5 ft. in
South, 3 to 4 ft. in North. Hardy
to -15"F. Full shade. Runner,
but easily controlled.

I Fotrtttar,i banrboo (Fargesia

nltrda) Stems, glazed blue-white
when new, age to purplish brown.
To i2 ft., less in North. Hardy to
-20"F. Full shade. Clump-forming.
Umbrel la bamboo ( Fa rges i a

murielae) is another ultra-hardy,
compact-clumping species.

bamb
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one gardener's almanac
bamboos, are aggressive colonizers.
These spread by underground stems
(rhizomes), much like the grass that
creeps from the lawn into your flower
beds. The Pbyllostacbys rubromarginata

that I planted as a replacement for a fail-
ing hemlock hedge has already, one year
later, popped up new shoots a couple of
feet from the original plants, and I
expect this stretching to increase as the
plants mature. I'll repress it in my
yard by mowing. To
p.o,.ir-y,e1gh- EVefyOnf
bor's landscaping, I
rentedaditch-digging had a
machine and sank a

thick plastic barrier (sold by most
bamboo nurseries) three feet into the
soil along the property line. This
barrier will block the extension of the
bamboo's roots, though an occasional
rhizome may still porpoise over the
barrier's top. (I set it so that it extends

two inches above the soil surface.)
Severing these fugitives will involve only
a quick swoop with pruning shears-
far less work than would be required
to clip a conventional hedge.

The warmer and moister the climate,
the more aggressive the bamboos are

likely to be. Philip Thomas of the
Hawaiian Ecosystems at Risk project
(FIEAR) told me that neglected plantings
of introduced bamboos have expanded
into considerable forests on Maui, dis-
placing the native flora. Hawaiian gar-

deners, clearly, should eschew bamboos.

Likewise, gardeners in our southeastern
states should avoid the most expansive-

The fact is that nature did not equip

bamboos for rapid or long-distance dis-
persal. The classic mechanism for such

dispersal, the characteristic that enables

a land plant to infiltrate an ecosystem, is

the ability to bear in abundance seed

that is adapted to transportation by
some natural agent such as wind, birds,

or water. Bamboos rarely flower-some
species bloom once in a century-and
when they do, their large, starchy seeds

running species, such as P rubromarginata.

In conversations with a number of
experts, however, I have not discovered
any instance of true bamboo becoming
an environmental threat to the mainland

United States. Dr. Barry Rice, associate

scientist with the Nature Conservancy's

XTildland Invasive Species Team, recalls

only one complaint on a conservancy

property- a neglected garden planting
that was, according to Rice, "a problem
to remove," but not truly invasive.

are quickly eaten by birds, rodents, and

insects. Reproduction by seed is rare

even for our native river cane.

I will continue to plant bamboos,
cautiously but without guilt. My wife
has placed an order for sprouts; my son

plans to manufacture walking staffs
and, maybe someday, an airplane.
My brother-in-law made a flute. I'm
content just to watch and listen, enjoy-
ing the elegant vigor of my garden's

best-engineered plant. I

Hunter Douglas
Tall windows?

Small win

Round windows?

Arched windows?

has Free,I

dows?

t\,bw there's an idea1illed,24-page lifestyle and decorating magazine that shows how
Hunter Douglas has lhe answers to your taughest window covering challenges.
From Silhouette@ to LuminetteP from Duette@ to Country Woods9 you'll drscover how
Hunter Douglas has so/utlons created espectally foryou.

hunterdouglas.com /solutions
to exper ence So/utions on tne

or

1-800-HUNTER-S, ext 1 74
fora free copy of So/ulions

HunbtDouglas
window fashions

h unterd o u gl as. com/solutions

Where Great Rooms Begr'n.
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Access the world's leading directory of

home design products. Find inspiration,

ideas, expert aduice and brands like

Crohe, Anichini and Viking. Create your

own personal portfolio to saue and share

fauorites. Find out where you can touch,

You have vision, style and about

to pick a faucet before your husband does.

ten minutes

WH ERE DREAMS BECOM E HOM ES"

register today at www.homeportfolio.com
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tn the ar d en

When Portland,

Oregon-based landscape architect and city planner Patty
Hines couldn't find the right garden ornaments, she opened

Dig Gardens. The hip design store, located in the city's fash-

ionable Pearl district, offers cutting-edge garden accessories

and containers like the Fiel buckets, right. Made in Spain from
recycled car tires, the versatile buckets come in three sizes and

can hold everything from leaves to wine for an outdoor barbecue,

Sl 5 to S24. inf o@diggardens.com. 503-223- 4443.

PtAtIT A ll RY OAR[I]{
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a fiesta of unique pltltt'l.1LLl1d,9.,-- 

"i,i. ".'ghl"rhood 
in the vibrant colors,

garden products, and innovative advice ;;H;;;-r, and textured materials theyuse

in their distinctive landscapes. "'When we started the nursery I thought it
would just be the neighborhood plant stand," Souders says. Today their
stock includes an array of old familiars like zinnias and petunias as well as

less common natives and adapted exotics. The shop also serves as a gallery

for local artists. \7hile all of this generates a lot of fun and interest, Big Red

Sunt success rests on Souders and Robertsorls firm beliefthat byusing site-

appropriate plants and materials, they are creating outdoor living spaces

that best express that elusive ideal, a sense ofplace. 5tz-48o-9749. I slt0tr rltr illrt 0u8 Rll0rs s0 ,unlrtt

BY AMY CHOZICK HOUSE & GARDEN OCTOBER 2OO2

t

-r'
:.t

-l

6 a?l

I

rr
. . .-_i'.

r-

tll

't

,.

The hislory of the vegetahle
garden is no less complex than

the most elabotale potagere.

The Smithsonian's new traveling

exhibit, "Feast Your Eyes: The

Unexpected Beauty of vegetable

Gardens," traces this history

from the Aztecs' floating

chinampas to the American

victory garden, and features
posters such as this l9l9

gardens with patriotism.

Vegetable gardens are practical

and "a way to humanize the

landscape." curator Susan

J. Pennington says. sites.si.edu.

Opens at Lauritzen Gardens

in Omaha, NE, September 25.
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GARBAGE C(ILLECTING
lf the hassle of composting and fertilizing has you
doubting your devotion to gardening, try ihese
trrrsly ways to rerrse waste and feed ynrrr yard

Compost containers
can now add style without
stench to kitchen
countertops. This glazed

holds scraps, and the lid
has a replaceable charcoal
filter that absorbs odors.

The dishwasher-safe

design can hold up to a

gallon of future fertilrzer.

$34.95, including two
f ilters. gardeners.com.

,Y ''-

The 1,0OO-gallon system

that organic farms
use to turn compost into

a nutritious liquid is

now available in a more
manageable size.SoilSou

Eackyard Compost
Tea Brewer makes 6.5
gallons of product that
enriches the soil and
combats plant drsease.

$329. soilsoup.com.

A Danish company's new outdo0r fireplace
mixes practicaliry design, and an old-fashioned love of the hearth

Danish-born Niels Wittus's primordial instinct attracted him to
Rais, one of the oldest sreel srove producers in Denmark. ".rVe all
have this closeness to wood burning and t'ire,"'W'ittus says. "lt goes
back to ancient times." In the '7os,Ifirrus became the sole American
importer and distributor of Rais's architectural wood-burning and
rvrought-iron sto\res, and has been bringing out Americans' inner
Viking ever since. Rais's newest outdoor design, the Gizeh, abor.e,
serves as fireplace, grill, and garden sculpture. Its precise, laser-
crafted design embodies the Rais philosophv of the "art of fire." The
Cor{bn steel Gizeh oxidizes and forms a prorective copper-colored
layer over its fiame. The functional tepee is 7; inches high and acts
as a chimnev that carries soot and smoke awav f rom whoever is luckv
enough to man the grill at this masterpiece. Sr,z9o. raiswittus.com.

Nothing says you love your
plants like a delightful pot

of manure tea. Made from

a blend of cow, chicken,
pig, and horse manure,

Earnyard tea bags take the
place of bags of heavy
fertilizer, and the odorless

organic liquid provides plants

with the same beneficial

nutrients. $6.95 for
25 bags. gardentalk.com.

I

I

and ever
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Whether your interest as contemporary landscape design or site-specific art, you,ll

the ideas hehind what lrwin calls a "sculpture in the form of a garden aspiring to
be art." Getty Publications, $45. getty.edu. -JULIA LEwts



mffiffisesahdhol
A writer learns to appreciate an elemental intimacy

with the soil of New Mexico oy joan juliet buck

v
bility of improving your soul, the topography
encourages you. To the south and west of Santa

Fe, mesas and extinct volcanoes rise without
preamble from the high desert. The badlands

north of Santa Fe, where Bishop Lamy traveled

by mule up and down the little hills covered in
tight pinon curls, take your breath away The sky

is huge and the air so clear that visibiliry is infi-
nite, which strengthens any latent inclinations
toward the sacred. In the first months, someone

said to me, "The veil is thinner here." You can

believe it. You could dissolve.

This is why you have to live in a mud house,

with as fewwindows as possible. You don't want

to be dissolving all the time. Earth is the context,

the metaphor, the building material, the wel-

coming womblike shelter. The more a house

resembles one of those little mud pie houses

made of clay into which you put a tiny cone of
burning incense so that the smoke comes out of
the chimney the better it is. Santa Fe embodies

a fantasy oftranscendence and safety, and people

ffiffi

luck soaks off layers

rf healthful mud at
rorthern New Mexict
)io Caliente Mineral

ffi i,:JJ':, :ff .["J ;:],1 ",,: i^ffi ;
IB Oif. Do not so near the walls with the

f,6 mop. as .n* r.. maoe ot muo. lr 
'ouil il clean the floor too hard, you'll bring

the house down. Nou{ that's power. Next to the
Saint Francis ofAssis church, nearby in Ranchos

de Thos, is a collapsed adobe house. Wind and

rain have eroded the mud bricks so that what's

left looks like a heap of rumpled quilts, like the

softest thing on earth. Adobe is not soft, only
fragile. The difference is immense.

Some people hear the call of the sea, others
hear the call of the earth. I've been told that
artist Agnes Martin had a dream in the late '6os

of an adobe brick, and drove straight to New
Mexico from New York as a result. Others come

to northern New Mexico because they want to
remake the imperfect human clay, transcend
their origins, break through the restrictions of
biography and emerge different, purer, better:
artists, sages, seers. Ifyou are open to the possi-

14 PHOTOGRAPHED BY BRIGITTE LACOMBE
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long for it and move in and buy and reno-
vate and grow disillusioned with their
own failure to rise to the size of the sky or
reduce themselves to their essence, and
they sell. The city had been built mainly
of brick, in the Territorial Style, with
thick pillars supporting wraparound
porches, and pointed roofs to allow snow
to fa.ll off Early in the twentieth century
a man called Carlos Vierra photographed
the smooth, thick, 3oo-year-old Spanish

mission churches; those photographs
inspired the New Mexico building for the
San Diego exposition, and the Santa Fe

art museum was based on that building.
Since the 'zos, the style of Santa Fe has

been based on the Pueblo Mission model,

strictly controlled. In Mission, Roger
Kennedy writes, "Churches, especially
mission churches, are arranged as con-
tainers for occasions ofa herghtened like-
lihood of grace called sacraments."

It's tempting to come to the animistic,
somewhat sloppy conclusion that a ciry
built of houses based on churches will
make for a spiritual, spacey population.
Everything is built of adobe, or looks as

if it were built of adobe, and is never
more than two stories high. This is why
you cant see the ciqy from the road.

The relationship I beganwith Santa Fe

seemed as solid as earth, and went
through the stages of earth: dust, dirt,
and mud. The first house I lived in was on

a dirt road, which is immenselyvalued in
Santa Fe, as dirt road means "authentic."

The dirt road also meant that every
time anyone drove by, another layer
of gritry brown dust settled into the ori-
fices of the compute! the fax, and the
printer. After several weeks of blasting
compressed air from a can and wielding
wet paper towels, I was introduced by
my neighbor Emilie to her dirt road
essentials. Ionic Breeze air purifiers were
ordered at great cost from Sharper

Image. and a Big Vac from its own com-
pany in California.

The day the Big Vac arrived, every-
thing in the house became instantly less

brown. I set the skinny black Ionic
Breeze columns in each room. Three
stainless-steel panels inside collect the
dust and are called the array: a delicious
word that conjures up those multiple
radars set out to capture proof of
extraterrestrial intelligence.'Within
minutes the Ionic Breeze machines were

emitting crackling sounds like those
things that zap mosquitoes. \Tithin days

I discovered the deep pleasure ofremov-
ing the array to examine the rich and
fascinating agglomeration of schmutz
stuck to the stainless steel, and the sat-

isfaction of scrubbing it off under
runningwater. I felt I was doing mypart
for the environment.

I moved away from the romance of
adobe shack on dirt road to the pragmatic
coherence ofa concrete solar house facing

a requisite 13 degrees east of due south.

The sunroom heats the house during the
day the fireplace heats the house at night.
This seemed as simple and pragmatic as

washing the arrays from the Ionic Breeze

pillars, but not quite as radically self-

sufficient as living "off the grid" in some-

thingmade oftin cans up infhos. No more

dust. Two stone patios and terraces instead

ofa garden. Room for the books. Light.

No vigas (wooden beams supporting the
roof), latillas (smaller beams in between
the big ones), zichos (niches for statues set

into the walls), or pink pigment-in-plaster
rubbed walls. No shtick, no theatrics.
Purity And with it came a nagging feeling
that if I wasnt living inside the pink walls

of an adobe house decoratedwith religious

paintings on tin, I was short-circuitingthe
romance of Santa Fe. The new house was

clean, didn't ramble, was not falling apart.

I was failing to be fully earthy

Roger Kennedy set adobe in context
for me: "People who lack easy access to
stone that comes in handy pieces, or to
trees, turn to the earth itself They make

it into pieces they can handle easily that
will hold together so they don't have to
do it very often. The wonderful thing
about adobe is that it is renewed by every
generation who live in it."

ffi$X-*fiels &srltmlairl fhat the
0lo &aliente spa hash't heem the

same since the hig new pool went in,
Sut to the uninitiated, it's as

wENT To spp Adobe Man. He's
behind the Cloud Cliff Bakery,
which is one of the best in town. The
aggressive number of cake shops in a
town Zooo feet up where the cakes

don't rise is proofofhow stubborn peo-
ple can be. Francisco Diaz was fixing his
car, a Lincoln town car in beige. His
hands were covered in black grease. He's

known simply as Adobe Man, and he

makes adobes. Adobe designates both
the bricks made of mud and the houses

made of mud bricks. Francisco Diaz was

not going to talk; Dolly Nevada Hand
would. She swore it was her real name.

Under a sun hat and behind sunglasses,

she showed us around the yard, where
she worked with Adobe Man.

She pointed to a pile of earth, known
simply as "the pile," sitting near the
beige town car. "\7e're dirt junkies,"
said Dolly Nevada Hand. "\7e drive
around looking for excavation sites.
We buy it by the ton. From six dollars

a cubic yard {that's ayardby ayardby
a yard] to twenty-two dollars a yard.
Then we truck off the yards. A yard is
a little over a ton. This is good adobe;
we don't want pure caliche, it cracks.
You have to have a mix of clay and reg-
ular dirt and sand."

The bricks are made in batches, each

batch a mound pulled away from "the
pile," with a crater dug on its top. The
crater is filled with water, which soaks for

36 to q8 hours. "The water cooks down to

}rwmky-tmrek aaxfhsrttXc as yrlu'd uwishpp
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the slow life
where it saturates the earth," said Dolly

Plastic garbage bags ofstraw lay next
to the car. She took up a handful; it was

short, flat, golden, "ideal," she said. "The
stra\M acts as a binder. \7e mix it until it's
the right consistency"

"X7hatwould that be?" I asked.

"Like brownie mix."
They dump the mud into a wooden

frame dMded into four rectangles, press

down the mud, smooth it, and pull off
the frame immediately before the mud
hardens. Each brick is 4 by ro by 14

inches, weighs 32to 35 pounds.
"I like takrng dirt," said Dolly "and mak-

ing it look like this, and seeing the houses

made with it. N7e made forty-three thou-
sand adobes forJane Fonda last year, from
April toJuly Last summer we made close

to a hundred thousand adobes."

HERE wAS No pressing that
afternoon; rwo pit bull puppies
were rousting around in a cage.

The adobes were lined up on
pallets, ready to go. I spilled

assumed there was an active volcano
above the springs. The volcanoes around
here are extinct, but underground activ-
ity heats the springs, which contain
arsenic, lithia, and iron. Theywere, like
all springs in the Americas, sacred to the
Indians, but there is nothing New Age
about Ojo Caliente. No wind chimes, no
personnel disguised in indigo kimonos,
no chopsticks used as decoration. Locals

complain that ever since the big new
swimming pool was put in, it hasn't been

the same. But to the uninitiated eye it
looks as honky-tonk authentic as you
could wish. Swallows have made nests in
everylight fitting under the porch of the
old hotel, where rooms don't have baths
or showers, because the mineral springs

are just outside, and the food is incon-
gruously chic. It felt wrong to be eating
spaghetti aglio oliolookir,gout at the old
lithiapump, under the cliffwhere sacred

Posi-Ouinge Pueblo ruins from a thou-
sand years ago can be reached by a short
sharp trail.

But I hadgone for one thing: the mud
pool. Next to the iron and arsenic pools,
the mud pool is a tiny recess under the
clif{, with an urn full of mud next to it.
The mud is mud color, neither yellow
nor red, a perfect taupe. You slop it all
over yoursel{ inside the bathing suit as

well, rub it alongyour arms and legs and

shoulders and nose.

I stood in the sun and felt the earth dry
and crack on my skin like an arroyo in

June. It was in my eyes and in my hair and

in my ears. I squished mud between my
fingers and watched it turn from dark
taupe to pale dusty yellow. Earthy at last.

I took a few careful steps down to the
pool beneath the urn, where I crouched
in the water to soak the mud off. It
occurred to me I'd better not rub too
hard, or I might dissolve.

Back in Santa Fe, I went with Jim
Kelly, whose gallery is the outpost of
contemporary aft in town, to Albertsont,
since it was now open. tWe wanted to
look at the cakes. I had heard about
turquoise cakes and cakes with \Magon

trains on them. This time, however, they
were all about 4 inches by ro by r4. And
theywere brown, with a little raised ruf-
fled edge in beige.

"You know what?" said Jim. "They
looklike..."

Adobe cakes. You are what you eat. E

some of my bottled water on a brick, and

the wet spot became soft and I rubbed at
it and quickly made a crater.

Artists sometimes buy the earth, to
make, said Dolly, masks and "people."
"One day we had an Oriental family in;
the mother was in bad health; they
bought ten gallons of earth to pack her
in, to make her feel better."

I knew I had to go to Ojo Caliente, to
the mineral springs. On the wayup I went
to Chimayo, to the miraculous sanctuary
There is a beautiful small church with a

tiny room where earth from a hole is said

to cure anlthing. Crutches and small tin
ztotiaos crowd the wall of an adjoining
room; Chimayo is the Lourdes of the
United States. The earth has been
scooped up by the faithful for a very long
time from a very small hole, which is

restocked regularly. I have had my
Catholic moments, thanks to various
French nannies, and I knelt and scooped

up some dark moist earth. I have been
told that Francesco Clemente and his
wife, Alba, have eaten this earth. I was

happy just to put it in my bag.

Ojo Caliente Mineral Hot Springs is
seven outdoor pools surging beneath a

roiling cliff Theywere named by Cabeza

de Vaca, the sixteenth-century Spanish

explorer. Ojo Caliente, "Hot Eye": he
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The Venice Biennale's
International Architectu re

Exhihition offers a
glimpse into the future
by julie iovine

LoRIous, DECREPIT, and com-
plex, Venice has always offered an

excess ofexperience to all those keen

to wallow in art. Tiuman Capote
once likened Venice to "eating an

entire box ofchocolate liqueurs at one go."
Its famously narrow streets may be clogged
with tourists, but Venice still manages

to retain its culture-vulture allure with a

steady schedule of events, like the Eighth
International Architecture Exhibition, which

opened at theVenice Biennale

on September 8. Less cele-
brated than the biennial art
extravaganza that has con-
sumed the city since r895,

the architecture biennale,
which originated in rg8o, is

no less spectacular. It's an

inspiring survey of what's
happening in the wide world
of architecture, including the
more esoteric developments
in residential design.

The theme for zooz is "Next," meaning
noteworthy architectural projects that will be

built in the next decade. These have been

culled from the drawing boards ofarchitects
from all over the world by Deyan Sudjic, the
exhibitiont director. As one of Londons chief
architecture critics, Sudjic is well positioned to
knowwhat's going on, and he is determined to
spread the word.'Architecture is not a private
religion," he says. "It needs to be dragged into
the wider culture. I want to show what archi-

tecture can be and where it's going."
Projects are arranged within ten categories,

including housing, museums, and shopping,

Deyan Sudjic, fhe

exhibilion's director,

top, says thal he:s
committed to nraking

architecture a part

of the wider csllure.
f John Pawson's

exquisite and ethereal

dressing room design,

above, for Sheikh

Saud AFThaniS villa.

lThe Dutch firm
MVRDV'S contribution,

l6ft, to the biennale's

City of lowers.
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with government and church buildings curi-
ously lumped together. London architectJohn
Pawson was commissioned to create an instal-
lation of scrims, plinths, and backdrops with
enough minimalist calm to help visitors pace

themselves. "My job is to make everybody else

look good," Pawson jokes. "The space is vast, so

people need a break, otherwise it would feel
like a marathon." More than r3o building
projects are on show in the vaulted stone halls
of the sublimely gloomy Arsenale-and that's
only half of the exhibition. The city gardens,

the Giardini di Castello, are given over to z6

national pavilions sponsored and curated by
each participating country.

The residential portion features some
zingers. Chief among them is a new-fashioned
palace for Sheikh Saud AlrThani in Qatar.
Japan's Arata Isozaki has designed the overall
envelope (including a bedroom housed within
an observatory) and commissioned an A-list of
fellow architects, such as Ettore Sottsass and

Achille Casriglioni, to create various rooms.
Pawson will do the sheikh's wife's living quarters,

which include a dressing room with walls of

Indian alabaster. Another Londoner, RonArad,
invented an automated steel grid floor that
allows for any configuration of furnishings at the
push of a button. At mght, the floor can be made

to undulate like the desert.

Alongsidethe opulent-new private houses

by Richard Meieq Steven Holl, Thdao Ando, and

Tod'W'illiams and Billie Tsien-there is the
experimental. Terrence Riley, curator of archi-
tecture and design at New York's Museum of
Modern Art, expressed interest in a large com-
munal housing development set in the shadow

of the Great 'Wall of China that has been

designed by a dozen prominent local architects,

most of them entirely unknown in the'West.

Among lhe exhibition's

more opulent and

experimental residential
projects is Tadao Ando's

striking design for a New

York City penthouse,

top. I On display in the

Russian pavilion is

Eric Owen Moss's

controversial addition

to the Kirov Ballet, above.

He says il looks like a
punched-up marshmallow;

in Saint Petersburg,

they call it the lceberg.

"It's great to be able to go to
one place and see all of the
amazing things that are going on

around the world," Riley says.

Iro rvsrnrrloru cerries

I on into the Giardini, a

I ten-minute walk tromI
I the Arsenale, where the
I national pavilions range

from the Netherlands' exhibition
of its newcomers to Russia's dis-
play of a controversial, $r3o mil-
lion theater addition to the Kirov
Ballet by California architect Eric
Owen Moss. The United States is

a notorious no-show at interna-
tional expos and exhibitions, but
this year, for the first time, the
State Department has sponsored

a pavilion. Inside, a selection of
Joel Meyerowitz photographs
taken at ground zero in the weeks

after September rr are displayed
along with emotionally charged

design proposals for the }Torld
Tiade Center site. This exhibition, which
was presented last winter at New York's Max
Protetch Gallery, includes plans by Holl, Vito
Acconci, and Daniel Libeskind.

If what's next is the main theme of the bien-
nale, then skyscrapers are its subtext. There are

plenty of tall buildings to ponder, from Renzo
Piano's new design for the New York Times to
Sir Norman Foster's Swiss Re Tower in London
to Jean Nouvel's Agbar Tower.
The exhibition even has a City
of Towers, where eight archi-
tects who do not generally have

experience with that building
type get to show their stuff-
among them Zaha Hadid of
London; Denton, Corker, and

Marshall of Australia; and Toyo
Ito ofJapan. Their models rise about zo feet in
a middle section of the Arsenale, where visitors
can stroll through a mini city canyon. "Creating a
slice of Wall Street in a sixteenth-century setting
was irresistible," Sudjic says.

And for those who can't get to Venice in time
for the biennale but want a piece of the archi-
tectural action, Alessi will be turning a selection
ofthe structures seen along the City ofTowers,
and elsewhere, into a new tabletop collection. n

The Venice Biennale's

Eighth lnternational

Architecture

is on view at

rhe Giardini di

Arsenale through

November 3, 2002.

For informalion:

labiennale.org,

a2

Juli e Ioo ine writes for The New York Times.
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aminM"B"nj
calls it

oore'
Green.

I wonted our mdster bath to be a place where I could get awoy

Jrom it oll and relox. ButJinding the pefJeCt COIOr
was anything but relaxing until I turned to

Benjomin Moore&-Co rheir Color Preview

Studio'" dtsplay made it easy to choose

a color, match a fiim, and pick aJinish. lt gave me the

COnfi.denc€ I needed to crcate the room oJ my dreams.

I've always trusted Benjamin Moore' brund quLlitf
and counted on my dealer's advice. So it's no surprise

they came up with a way to choose colors that

let ne tASt AASJ with my decision.

ts|iamin 
Moore$Co

*rtx

We make it simple. You make it beaut{ul.'"
1 800 6 PAINT:6 rv'rv-"v.benjaminmoore.com

a:l0o2BenjamiDMoort&Co. BenjamhMoore,lijangl{'M,Regalindwallsatinar.rcgisteredtradcmarksofBcnjaminMoorc&
Co. we make it simple. ]bu make it b.autilul. and Color Prcvicw Studio are tradcmarks of Bcnjamin Moore & Co.
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Shaighten, Gurl and Style Hair...ln Minutes!
Go from straight-to-curly or fun-to-formal in minutes with the

RevoStyler rotating hairbrush! With its patented Anti-Tangle

System, the RevoStyler straightens, smoothes, styles anc

shines any hair type. Create dozens of hairstyles - all in half the

time. Only $49.95 + $9.95 s/h. Call toll free 1-888-710-3083.

t
Faux Hn l@ftane$ffi.$s5
Compare identically styled headbands
in vrit ,t $1s0" D;bb; as a co{ax
Available in SaNe (pictured), Black Fox,
Leopard, White Mink and more.

*a'
,,_*3_

9-

Faux Fur Thrcws $1t9-$299
n " luxurfEfd under a larqe 59" x72" throw with a soft

,1, .'' faUxgede linihg and available in 19 faux furs: Lynx

'.:r (pictured), Sable, Chinchilla, Zebra, White lvlink, Blackl
tvlink, Leopard, Sheared Raccoon and more. -

?

t ;
J

,

Diamonds
are forever.

-

60t l[adison Avonuq coyingtm, XY 4l0ll
Visit our website: m.Iabulousturs.com

Luxurious Fabrics Wi$ Ihe Look lll Fur
Gall 8OO a4a-465o to order or for a FREE catalog

Mention Code HG1002
Use Visa, MasterCard or Discover. lvloney-back guarantee

-hJM
E EilIT'"8f,{IIiTI

P'UT A CHET

Cr+ate meringue{ike toppings for Coffee,

0appuccinos and Lattes, savory Hollandaise and

Alfredo sauce$, dclicious gravies and fabulous

ereamy desserls like Custard and Chocolate

Mousse. lt's ta$t, easy and so gaarmet!

Froth'n $auce
A cofipanion to your Cotlee Maker and much marc!

It's a Froth Makerl

It's a Sauce Makerl

It's a Dessed Maker!

It's a Hot Beverage Maker!

Oil YOUR I(ITGHEil EOUl{TER!

. 
":.-

Mfl t2l

@
@,@_ e
www.kolhaulail.com @ffi E

J
R A BETAITEE NEAR YOU OR TO ORDER, CALL TOLL FRTE 1-866 376-8437
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The shine isn't.
More people depend on the bright

red jar than any other jewelry care

product on the planet. Make it part

of your beauty regimen.
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There are enough things to worry about in life. That's why we rely on trained professionals to help

guide us and handle all sorts of tasks. So when its time to arrange your next vacation, why not

:ontact someone who specializes in travel, and peace of

nind? Plan your next trip with an American Express Travel

lepresentative or your local travel agent.

)r find one at: www locateatravelaqencv com/bm3

)2002 American Express Travel Belated Services Co., lnc.
rll rights reserved. CST#I022318-10, TA#'149 Begistered 0hio Travel Agency
/L#1'1 92, Washington UBt#600-469-694

Just purchase a cruise or vacation package for $1,500 or more per booking with
your travel a g ent between May I and De c ember 16, 2002, pay with the Americ an

Express@Card, and return this form with a copy of your receipt.

Name _
ssAd

city 

-

Daytime Phone (_)_

ase maoe Detwee

one backpack per

ueeks for delivery.

bm3

State 7io

I
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FELY 
ON THE KNOWTEDGE AND EXPERTISE

OI A PHOFESSlONAL IRAVEL AGENT.

GET A FF|EE EIACKPACI<.

leeBaS:

1

ptun THAvET AGENT.



JAMES TEVINE

MUSIC DIRICTOR DISICNATI

BERNARD HAITINK
PRI NCI PAI,, CUTST CONDUCTOR

\\

BOSTON
SYMPHONY

JoIN us for the zoo z-o3

season and share in the

transforming experience

of a Boston Symphony

Orchestra concert.

SUBSCRIPTIONS ON SALE NOW FOR 5ERIE5

RANGTNG FROM 3 TO 23 CONCERTS. TO

DISCUSS SUBSCRIPTION OPTIONS OR

TO RECEIVE A BROCHURE, PLEASE CALL

(6171 266-75?5. TNDTvTDUAL rtcKErs co
oN sALE TUESDAY, SEPTEMBER 3. CALL

(888) 266-tzoo. vtstr rHE Bso wEBstrE

AT u,WW.BIO.ORG.

($
For services, ticketing, and information for persons with
disabilities call (617) $8-943t.

SIllNWr\\' t. S()NS

I

5 E I. E C I E D E X C T U 5 IV T tY
AT SYMPHONY HALL

PHOTOORAPHYi CON9TANTITTIE MANO'

DESICN: sAMClz BLACI(tTONl ASSOCIATIS, BOSIOI{

f
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ORCHESTRA
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lhe Leather Report
I

pDAY: COMFORTABLE CONDITIONS, CONTTNUED WARM AND tNVtTtNG. EXPECT GREAT RANGE

: SIYLES WITH BREATHTAKING COLORS. BOLD ACCESSORIES AND BRIGHT LIGHTING POSSIBLE.

)OD CHANCE OF SOME SIDE TABLES AND OTTOMANS MIXING IN.

I
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ircle Fur CAMBRIDGE 199 ALEWIFE BROOK PARKWAY 617.876.3988

HA'{OVER JUNCTTON OF RTE 53/RTE 123 781.878.0686

ACTO!{ 425 GREAT RD (RTE 2A) 978.263.7268

FRAMII{GHAM 235 TTVORCESTER RD (RTE 9) 508.875 .O7O7

n

I
I
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WWW.CIRCLEFURNITURE.COM



2BOStHt4

Exceptiotlat Quality ArffRugd eJ Carpeting
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lnterlor Design by SandraTUthill
Willowbend - Mashpee, MA

ASID
itldustry
pattfier

f.U$ comnanv

Hanover, Itlassachusetts

781 -826-5166
www.colonyrug.com
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TI heir son wanted robot waiters at his bar mitzvah, so we gor out our handy

robot catalog and wenr to work. !7e're The catered Affair, a carering company

thar specializes in event design. whatever you can imagine, we can turn inro

a parry, even if ir means programming robots ro sing Hava Nagila. And as

always, we will complete it with exquisite food and impeccable service.

THE
BESTOF
BOSTOM

2m CATE RE D

CATEBING AND EVENT DESIGN

Your imagination is served.

\i/ww.thecdteredaffair.com or call ?gl_9 gZ-9333
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By age 60 ,

1in3
women ln
the I.J.S. will
have had a

hysterectomy,

You don'thnqte nbe one of them.

The Newton-'Wellesley Hospital
Center for Minimally Invasive Gy. Surgery

The Newton-Wellesley Hospital Center for
Minimally Invasive Gyn Surgery provides
women with relief from the symptoms of
benign gynecologic conditions through
laparoscopy and hysteroscopy - safe and
effective surgical altematives to hysterectomy,

NEWTON.WELLESLEY
HoSPITAL

2rl14 WAsHtNcroN STREET
NEwToN, MA tr2462

To learn more, or to schedule an
appointment, please call (617) 243.5205 or
visit us at www.migscenter.org

Dr

PadnersHealthCaresystemrncludesMassachuseftsGenera/Hospital,Brighamandwomen\/FaulknerHospitals,TheNonhshore Medialcenter,Nefron-wellesleyHospital,
McLean HosPital, Spauiding Rehabi/itation Hospital, Dana-Farber/Partners CancerCare and the community-based dodors and hospials o{ panne9 commhity Healthcare.
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CqfrryA
rIN[ HOMIS & TSTATES

PRISENTING

l![ituRY 2I@ FINE HOMES &ESTAIES'-

BELMONT $2,l()o,()0()
Rm Home. 2'I acres
I Adams

BERKSHIRES/LENOX CAPE COD/EAST SANDWICH
Spectacular & Unique l0

CENTURY 2
Allegrcne built, 12 m, 5,500 sf Contemporary

CENTURY 2l Franklin Street
413-637-?252

m.century2 I FranklinStreet.com

Vista Views of Caoe Cod Bav
CENTURY 2l Cape Sails'

508-888-2121
m.capeodmove.com617-489.6900

m.c2ladams.com

CAPE COD/WEST EAIMoUTH $329,000
Eniov New Luxurv lbmbomes

cENfu'nY 2l Norrh'Falmourh Realty
508-563-l r2r

w.falmouthrealestate.com

HOLLISTON
Desirable Precinct I Contemporary

CENTURY 2l Elizabeth Roberts ReaIty
New Construction...Custom Hip Colonial

CENTURY 2l The Real Es.ate Group
508-478-8800 xl28781-329-9700

Email: c2lerobert@aol.com

HOPEDATE $1,100,000
3 Flmrs Luxury Living. Mmicured Grounds.

CENTURY 2l The Real Estate GrouP
508-478-8800 xl28

LYNNFIELD MELROSE
Centerfield Estates

CENTURY 2l deAN Associates
978-739-2109

www.century2 lluxuryhomes.com

CENTURY 2l Sexton & Donohue
Beautifu lly Renovated, Outstanding Victorian

78r-665-2121
Email: c2lsd@aol.com

NANTUCKET NORTH READING 798,900
Historic Compound. Prestigious Setting.

CENTURY 2l Cape Sails
508-420-8888

"Elegmt South
CENTURY 2I

Street Brick Fronl. 4,000 sf of Pure l-uxury
CENTURY 2l Spindler & O'Neil

978-664-1094 or 800-522-53,14
The Alexanders

w.capecodmove.com
7aL444-7015

w.c2lalexanders.com

QUINCY
7 Rmm Garrison

CENTURY 2l Annex R.E.
617-4724330

m.c2lannex.com

$419,900 SoMERVILLE $689,900
Impressive 13 m Victorian on Dris Sq.

-CENTURY 2l Legacy Properties
617-666-2121

m.c2llegacy.com

TIMESHARES. FLORIDA
Buy, Sell or Rent a timi'share anphere in the uorld. Buyers..,we
haie a sreat seletion. Sellers,.,SELL FOR CASH and receire $1,000
in FREE CruixTnvel just for listing. (all lor FRf,E lnfomtion Kil.

CENTURY 2l Vacational Properties
800-992-8023 or 4O7 -352-1766

Also find our properties on Beartor.com@
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rOU'RE INVITED TO A SPECIAL

Join House & Gorden on September 28,2A02, os we celebrote

"Luxuries of the Gorden"-on exclusive tour of the finest residentiol gordens in

the Los Angeles oreo, speciolly selected by Gorden Editor Chorlotte M. Frieze.

For more informotion or to purchose tickets, pleose contoct

Liso Ripko ot 866.21 1.2636.

Proceeds from this event will benefit:

Hollywood for Hobitot for Humonity

"Luxuries of the Gorden" is proudly sponsored by:

IAHllE

IRE

LINDA ALLARDELLEN TRACY

ffup,e.,l,ig, IARS$.I.JUHL McGU
o

qw.omegawatche5.com

RP

INTRODUCING THE ODEON HALL CHEST

FROM BERNHARDT

lnspired by the 1930s style of Poris cof6 society, Bernhordt's

Odeon holl chest provides o glomorous oddition to ony stylish

new

home.

Utilizing o ronge of Art Deco motifs, the Odeon holl chest is o compelling

mixture of curve ond refinement. Crofted from blonde tones of figured

primovero ond glowing osh burl, the chest's ogee sides wrop to o gently

curved front with sunroy veneers, copped off by o highly polished

top with o burl edge ond wolnut inloy.

For more informotion obout the Odeon holl chest-ond other

Bernhordt collections----cqll I .800.636. 56 I 5 or visit www.bernhordt.com.

BERNH D

ffih'f,Fl9gl'g[

KitchenAid' presents

Cook for the Gure?
a partnership between

KitchenAid' and the

Susan G. Komen Breast

Cancer Foundation.

This fall, make a purchase from a wide

range of KitchenAid@ major appliances

and KitchenAid'will make a $50

donation to the Komen Foundation

and send you the culinary gift set below.

T
T

KitchenAid"
FOR THE WAY IT'S MADE:
lnspired by the breast cancer awareness

pink ribbon, the culinary gift set includes a

KitchenAid@ Mixing Spatula, Cutting Board,

and Linen lowel,

To learn more, visit C0okrortheCure.com.

Cook for the Cure@ Donalion-with-Purchase Program
tCustomer must mail in oificial certiiicate to complele donati0n and

receive culinary gitt sel. Maximum donalion $200 per customel

KitchenAid is committed to raising up to $l mil ron in recognition ol
National Ereast Ca0cer Awareness M0nth. Cook ior the Cure@ is a

registered lrademark 01 the Susan G Konen Breast Cancer foundation.

Reg stered kademar[/TM trademark 0f XitchenAid, u.S.A. 02002. All

rights reserued. Contact (itchenAid at 1.800.422.1230 or l(itchenAid.com.

For breast health 0r breast cancer rnformation contact the Nomen

F0undatl0n at 1.800 l'lt4 AWARI or ltumen.org.

Advertisement
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A SPECIAL ADVERTISING SECTION
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FIE&I} MF Tr'T f;tAs$
Not so long ago, the high-end sofa bed was a decorative oxymoron-if not completely

nonexistent. The selection available was primarily mass-market and limited by standard

designs, and often, substandard construction and materials.

Avery Boardman, a company revered for its hand{ufting and upholstery work, recognized

this lucrative niche in the market and decided to change the face of the sofa bed forever.

The result? Architecturally beautiful sofa beds, featuring hand-cut fabrics, European

craftsmanship, and smart design features honed from years in the upholstery business,

such as the exclusive STEELWEAVETM mechanism-a structural feature designed to

house the heaviest and most comfortable sofa beds.

The success of Avery Boardman's stunning line of sofa beds helped launch the company's

expansion into other furniture and secure its status as a master in the high-end arena.

Today, Avery Boardman also offers sofas, chairs, and ottomans as well as a full line of

mattresses, headboards, and other related accessories. The company's latest endeavor

is the non-convertible (non-bed) "Signature Collection," featuring estate-quality,

custom-made u pholstery.

Every Avery Boardman product can be ordered in thousands of alternative combinations,

and all orders are tracked by one individual from initial sale to delivery. ln the design

business, ensuring that the end result be true to the client's vision is-as these artistic

visionaries well know-the ultimate key to success.

I

furniture
fundamentals

Mastering the art of furniture buyi

isn't difficult; it just requires know

what to look for. Here, some mast

tips on ensuring a quality investm

Don't Get Framed. Be warned: not

"wood" is good. Plywood, pressed w

or particleboard are not optimun

choices for furniture frames beca

consistent weight pressure can re

in warping, cracking, or-worse-

breaking. An all-hardwood frame (

should be heavy and difficult to

move) is best.

Demand a Cut Above. One of the

most obvious signs of great uphol

is the cut. Make sure the pattern:

centered andlor line up on all sid

Know Your Fill. The subject of fill

be quite detailed, but a good star

knowing that down translates to war

volume and feathers add firmness

and shape. A combination of the

is best for most furniture cushion

/II
IF rkee**..
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AIIERY BOARDMA1V

SrarrrrLESS srEEL ARMS, TrrE SrrcpLw'EAvE'*

MEC}IA\trISM, AItrD PERI'ORATED LEATIIER ADD

IfP TO TIIE T-II\trEST SOFA BED IIT TIIE \MORLD.

AVB)RY BOARDMAN LTD / }TEAD-BED
D&D ButLottrtc, 979 THtno AvE., N.Y., NY 10022 TrL: 212.688.7123 Frx: 212.838.9046

AVE RYBOARD IVAN. C O N/

Call our direct factory line at 1-800-634-6647 to request arm finish samples, perforated
leather samples, as well as our 192 page four color catalogue

Available through all ?eacon l{tll and Callard & Osgood showrooms

\lfn



A SPECIAL ADVERTISING SECTION

I

Conrad's Weave #256, Sandalspice, is handcrafted entrely of vetiver. lt offers a soft, earthy scent and warm honey co or, creating an aura of serenity.

Off-white, hand-tied flax strands with natural striation create clas
simplicity in Conrad's W€ve #1, Bleached Flax.

the art
of the craft

It's not surprising that today's hottest window treatments are natural-woven shades.

The charm of Old World craftsmanship, Nature's materials, and clean, classic design

offers one of the most desired looks in interiors today.

For 47 years, Conrad has created impeccably handcrafted all-natural shades-a
favorite with discriminating customers who demand a higher caliber and quality in their

window blinds. ln Conrad's beautifully tailored Roman-fold shades, hand{ied knots join

fiber strands of natural bamboo-shoot skin, flax, vetiver, and other natural fibers-over
55 weaves in all. The shades are dreamily translucent, filtering sunlight while softly
preserving outside views.

While aesthetics drive the Conrad business, practicality is equally paramount. All

shades are available with sophisticated features, including motorization, sun control,

and privacy options. Conrad weaves to any size and specializes in hard-to-fit custom

shapes, even the most challenging arches and angles.

It's this classic design, combined with the highest-quality custom detailing-and,
perhaps most important-the heritage of preserving a timeless art that has established

Conrad as a master in its field.

The ancient art form of handweavir

shades has been passed down fror

generation to generation of master

craftsmen. Each creation bears thr

special signature of the weaver's

practiced eye, his pride of craftsmansl

and his mastery of his art. Here, artisi

reveal the distinctive features of thr

real thing:

. A Natural Patina: Faux treatmenl

cannot replicate the beauty of fib

naturally burnished by wind, wat,

sunlight, and time. Look for natu

random variations, rich colors an

textures, and a subtle-rather th

glossed-sheen.

o The Maker's Mark: A handmade

shade bears the distinctive featr

of the artisan's work, such as finr

hand-tied knots and continuous ha

woven strands-not cut edges.

These small but important detail

are the hallmark of a beautifully

handcrafted custom piece of art.
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A SPECIAL ADVERTISING SECTION

Bill Proctor, CKD

c0unter
intelligence

Rivers, lnc., Nicholas M. Saileroli

Creating a dream kitchen requires

smart pre-planning. Here, a coupl

pro tips to ensure spectacular resL

. Assess your current space and

identify what you like and what y

don't. Evaluate your storage neer

Take notes, including what activi

take place in your kitchen.

r Determine your style. Are you a

collector? "Country" appeals to 1

sensibility. "Contemporary" is cc

spare of clutter, and highly functic

The umbrella term "Traditional" act

covers divergent styles, from restrai

Colonial to exuberant Victorian. Cc

pictures and go with what feels rig

not necessarily with what's "in sh

A custom-built kitchen is truly a work of art. lt goes beyond the woodwork and the

detailing. What lies at the heart of a custom-built kitchen is the aura of aspiration-something

no offlhe-shelf kitchen can ever quite replicate. lt is this mission to which Wood-lVode

has been dedicated for over 60 years.

With such an extensive selection, Wood-Mode can't help but inspire personal creativity.

No matter what'Style' kitchen you choose-or choose to mix and match-a range of

personalized features can be incorporated into the layout. Tilt-out bins, divided drawers,

apothecary drawers, swing-out shelves, pull-out pantries, and rotating shelves are

just some of the special features that make your dream kitchen that much more enjoyable.

But it's the finishing touches that truly inspire. Wood-lt/ode's master artisans craft each and

every kitchen with painstaking attention to detail, from classic dentiltrim mouldings and

elegant Enkebol carvings to English and French Country pilasters to Louis Philippe-

arch drawer-fronts.

Whatever your inspiration is, Wood-ltrlode's custom-design professionals can help you

creatively design a kitchen that reflects your personality and your needs, and also adds

value to your home. For a showroom near you, call 1-800-635-7500 or visit wood-mode.com.

W
FINE CUSTOM CABINTTRYv 02002 Wood.Mode. lnc.
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What inspires you?

Perhaps ltb the mldnlght sun of Scandlnavia. Whatever your inspiration, we understand how important the feeling of your new kitchen is to you. Which

is why when you visit a Wood-Mode design professional, they'll do everything possible to help you achieve the look

you want. For a free brochure and the showroom nearest you, call 800-635-7500 or visit us at wood-mode.com.
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layering the tahle

$$fl"{*N$tr*ffi $Tetr
From cocktail parties and afternoon teas to intimate sit-down dinners, entertaining at

home is regaining popularity. Heralding the movement is a dramatic surge in home

d6cor, particularly in such tabletop accessories as fine china, crystal stemware, and

that classic icon of domestic elegance: sterling flatware and accessories.

Decorating this new domestic revival is Syratech Corporation. Founded in 1986, Syratech

designs, manufactures, imports, and distributes many of the most recognized and

respected names in home fashion, including Wallace Silversmiths, Towle Silversmiths,

lnternational Silver Company, C.J. Vander, Melannco, Silvestri, Elements, Rauch

lndustries, Rochard lnc., and Tuttle Sterling. The result? A breathtaking array of products

including sterling silver, silverplated and stainless steel flatware and hollowware, seasonal

items, ornaments, glassware, picture frames, photo albums, candles, and porcelain, as well

as other decorative accessories and gifts.

Because of the company's immense inventory, preserving the integrity and identity of

each brand is crucial. Richard [t/oser, Vice President of Visual Merchandising at

Syratech, helps bring these diverse brand personalities to life with spectacular brand

displays in 10 national showrooms. ltrloser also helps to showcase the collections by working

personally with event planners, stylists, interiordesigners, and photo editors, assisting

them in selecting products for clients or photo shoots and events. After all, product is

always enhanced through innovative presentation. lt is Syratech's deft mastery of this

art-combined with service and selection-that fuels its enduring reputation as a

major force in interior design today.

SYRATECH

The right table-setting can elevate eve

the most mundane meal into an elega,

experience. Here, some master tips on

layering a table from Syratech's Vice

President of Visual Merchandising,

Richard Moser.

o Both vintage and new table linens me

to look old are popularhis season. Domin

patterns include toile and damask ir

rich hues of ocher, red, and purple.

. Retum to the warmth of casual yet eleg

entertaining. Combine hollowware

and flatware patterns or new and

antique silver.

o A combination of tea lights, candelabt

and single candlesticks of varying heig

creates motion and harmony.

o Use fresh, aromatic flowers to bring

table together. There are no rules a

size and height of centerpieces or

individual arrangements.

. Don't forget individual salt and peptr

shakers, name cards, napkin rings,

charger plates, knife rests, and all th,

little personal touches just from you.

e A beautifully wrapped gift on the chair

great way to start any occasion-it crea

a special moment and a lasting men
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C.j. Vander handcrafted I 3" sterling silver swan.
Comes complete with a goldplated wire mesh frog for floral arrangemenr

syratech now offers customized services to event planners and the design
trade from leading names in home fashion incruding Wallace, Towle,

International Silver, C.J. Vander, Silvestri, Tuttle, Elements, Rauch,
Rochard, and Melannco. Toll free 1-877_561_2265
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The ros6s of Bandol are deservedly popular, buffinoisseurs

have come to treasure the big, hold Bandol rouges by jay mcinerney

Typically associated

with ros6s, the region

of Bandol produces

quality red wines whose

funky herbal aromas

have granted them a

well-deserved set of
international admirers.

Domaine Ott ros6 is the official summertime

beverage of the Prada and Hermds brigades.

But fewer are aware that Bandol-a middle-class

resort and fishing town between Marseilles

and Toulon-is home to one of the world's

great red wines.
"Bandol rouge has been the love of my life,"

says Alice \7aters, one of the great epicures

of our time. Indeed, Domaine Tempier rouge

has been more or less the house wine at

Chez Panisse in Berkeley since it opened some

30 years ago. "They have incredibly long lives

and incredible perfume," lTaters says of red

Bandols. "I can always pick them out blind
in a tasting." (One is tempted to end the col-

umn here with a devout "'Nuff said." But my

contract demands another 7oo words.) \)Taters

particularly likes them with lamb, strong

cheese, and figs. 'And a young one slightly
chilled can be incredible with bouillabaisse."

I would add dry-rubbed spare ribs and beef

stew to this list.
"Kind of like a cross between Barolo, Brunello,

and ChAteauneuf-du-Pape" is how!7ill Helburn

of Rosenthal'Wines describes red Bandol. Like

ChAteauneuf-du-Pape, it is the product ofhot
Provencal summers, redolent of the wild herbs
(known collectively as garrigue) that perfume

the hillsides, and probably best appreciated in

the cooler months, alongside red meat or wild
game. Like Barolo or Brunello, it is stubborn,

sulky, and slow to evolve, which may account

for its wallflower status.
'Iwo centuries ago, Bandol reds were ranked

alongside those of Bordeaux and Burgundy

and were prized for their longevity-a qualiry

attributable to the Mourvddre grape, which
is highly resistant to oxidation. Howeveq the

vineyards of Provence were replanted with
higher yielding and less demanding grape vari-

eties after phylloxerawiped out the Mourvddre

late in the nineteenth century, and Bandol

never really recovered its luster.

The story of Bandol's resurrection is murkier

than a fermenting barrel sample of young

Mourvddre. (Importer Kermit LlT rch, who owns

a house in the region, recounts at least two and

a half different versions in his classic book
Adventures on tbe V/ine Route.) All that need con-

cern us here is that rwo or three determined

growers worked together to restore the noble

Mourvddre to the hillsides and set strict regula-

tions for the appellation.

"Bandol is about Mourvddre," says Neil
Rosenthal, who imports one of the finest-
ChAteau Pradeaux. \7hile the regulations allow

:,i i l;;:ii:fil':li:[:],.;::
probablv fnmiliar s'ith the rcil'esh

ing. slightlv bitter ros6s of Banclol.

Irron-r \Ycst Hollr-w'ood to Sarclinia.
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Join KitchenAid in the fight against breast cancer.
Support Cook for the Cure'.

Step 1: Purchase a pink Stand tVlixer at CookfortheCure.com, and we,ll
donate $50 to the Susan G. Komen Breast Cancer Foundation.

Step 2: Visit participating retailers Sept. 29 - Nov. 2, and we,ll donate
$50 for each select KitchenAid" major appliance purchased..

Step 3: Host a Cook for the Cure" dinner party. Get details at
CookfortheCure.com. And know you made a difference.

The Susan
G. Komen
Breast Cancer
Foundation
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up to 50 percent Grenache and Cinsault,
the best wines are mostly Mourvedre.
'When young, Bandol Mourvddre tastes

like ripe blackberries squashed up with
old tea bags.'With age, after growing
up in a microbiologically active cellar
in Provence, it can smell like old swear,v

saddle leather, dry-aged beef, and even

wet fur.And I mean that as acompliment.

TF{E OENO FILE

Like Nebbiolo, Mourvidre is a late
ripening, tannic grape that doesn't do

well much north of the Mediterranean.
"Mourvddre needs to smell the sea,"

claims poetic Randall Graham of Bonny
Doon Vineyards, who has made some

fine Californiaversions of Bandol rouge.

ChAteau Pradeaux is a mere three iron
away from the Mediterranean. The vine-

yard has been in the Portalis family since

before the French Revolution, and the
big, gamy, backward wines made there
maywell resemble those ofthe nineteenth

century-what the French call les ains de

Gr99g DOMAII,IE TEMPIER CUVEE SpECIALE LA MIGOUA S$ells like a hot saddle. ?he

funkiness continues on lhe palate wath mushroomy, earthy nctes alongside the blackberry

fruit. Still young, so try to save tor fiv6 years, or open it 24 hours in advance. $45
* t99S CHATEAU JEAI{-PIERRE GAUSSEN LoNGUE GABDE French roast coffee nose; lots

of nice ripe fruit under the tannin. An early blooming Bandol, it needs a year in the cellar

or a day slanding open to reach its peak. S23
E 1999 C}IATEAU DE PIBAHNON A surprisingly eleganl and well-behaved Bandol that
tastes like blueberry in the middle. Silky and more approachable than its peers, witb a
long, smooth finish. S33
S 1998 CHATEAU PRADEAUX CUVEE SPE8IALE l-A ROSE FOLLE The alleged easy-drinking cuv6e

of Pradeaux, this is still powerful, backward juice-dark, rich, very tannic. Open one

up and let it h.reat*re for a eouple of days and you'll love the super-dpe, curranty fruit. $27
E lgltg CHATEAU PBIOEAUX CUVEE LONGUE GARDE An old-fashioned purple monster

from a great vintage that won't be peaking for at least a decade. Or pour it into a
decanter for a day or two. S38

ANs oF the increasingly expen-
sive Chiteau de Beaucastel, the
great Chateauneuf, will prob-
ably love Pibarnon, Pradeaux,

or Tempier-three of the top
Bandols. Beaucastel is about 30 percent

Mourvddre, and like the other three is

made without new oak, with its masking
flavors and aromas. Fans ofclean, tech-
nically perfect, tutti-frutti new-world
wine making may well be horrified by
the slightly funky herbal characteris-
tics ofagreat aged Bandol. Ifyou're the

kind of person who would never con-

sider sharing a room with awet Labrador

retriever or a lit cigar, then I advise you

to skip the rest of this column and

peruse some of those artful, informative
ads for plumbing fixtures that pay my

salary and expenses.

garde.The 1998 vintage is the best since

the r99o, but hold the saliva for a couple

of decades; Rosenthal is.jusr now open-
ing his '82s, while waiting for the monster
'89s and '9os to open up. Not exactly
a wine for instant gratification, but
worth the wait. "You can actually smell
the sun," says Rosenthal of a mature
Pradeaux. "Beeswax and tiger lilies are

the high notes, animal fur and saddle
leather underneath."

A little farther from the ocean,
Domaine Tempier is a relatively recent

creation. As part of his dowry upon his

marriage to LuluTempieq Lucien Peyraud

received several hectares of neglected

vines in the hills outside Bandol. By
all accounts one ofthe great personali-
ties ofthe past century, Peyraud started

researching the history of the area and

replanting the vineyards with Mouwddre.

By the time he died, he had created
a great domaine and a global cult of
aficionados for his bold, longJived reds

and his carpe diem ros6s-a tradition
that continues with his sons FranEois and

Jean-Marie. Last year I shared a bottle
of truffly, rosemary- and Montecristo-
scented 1969 with Kermit Lynch in the
cellar of the domaine and guessed it to
be r5 years younger.

Other excellent Bandols include
Chiteau de Pibarnon, Domaines Bunan,

and Chiteau la Rouvidre. Prices are gen-

erally lower than for ChAteauneuf-du-
Pape or Barolo. No one would be happier

than I to see them remain so. On the
other hand, development pressure in the

area is so fierce that increasing renown

and prices for the wines of Bandol may

be the only hope for preserving some

ofthese beautiful hillside vineyards. tr

Amdega Conservatories, handmade in England

since 'l 874 f rom the f inest timber and glass.

Amdega and Machin design offices throughout the

USA and Canada. Please call 1-800-449-7348
www.amdega.com
All other countries call +44 1325 468522 ESTARLISHT]D IB?4
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PERFECT

Becorator Billy Baldwin thought that in making a window '#
beautiful, less is decidedly more. This is an excerpt

m HERE Is NoTHING asbeautifulasabeautiful

ffi window, looking out on a country landscape,

ffi with filmy curtains blowing in a gentle breeze.
g A window like that is poetry to a room. But even
-l$ if a window is more prob-

lem than poetry-when you need

more than a wisp of curtain to con-
trol the light, to make the room
private, or to reproportion awkward
dimensions-the best way to solve

it is still with the very least amount
ofcurtain possible.

I know lots of people who say the
most irritating things in the world are

those streaks of light that dart
through the spaces at the sides of a

shade when they're trying to sleep.

Have opaque shades or blinds
installed so they extend a few inches

beyond the glass. Jb blacken the room

completely hang curtains -lined and

interlined - so they completely cover

the edges of the shades. All those thicknesses of fabric

also help muffle noise.

On the other hand, you might love the light but need

privacy. One of the prettiest ways to have both is to
install folding adjustable louvered shutters-one pair
covering the top halfofthe windorq another covering the

lower. On a wall of windows, floor-length shutters are an

elegant change. Folded back, they have the same shirred

effect as fabric. When they're closed, the louvers temper
the light and cast lovely shadows.

I7hen you shop for a patterned curtain fabric, bunch
it together in your hand to see how it will look at the win-
dow. Many patterns that are beautiful when straight and

taut look heary and dense when the fabric is gathered.
The best thing to do with that kind of pattern is to cover
the furniture with it, but use another, solid-colored
fabric for the curtains.

'Windows that look too heary can make the whole room

look overburdened. I worked on a room where a painting
by Goya hung between two windows. The walls were pale

yellow and the curtains a very strong dull gold that
seemed to overpower that marvelous picture and some-

how crowd the whole room. I changed the curtains to
off-white, tied back over pale yellow undercurtains. That
change has pulled the windows away from the picture,

letting it float and breathe. And
The dccorating lcgend :
relaxrng, aDove. I ne

rnasrerfur Bardwin touch much better balance with the

is evide nt in sonrc grand rest of the room'

ye t resrrained window Sometimes the best thing to do
r. with a window is nothing at all.

One evening I was at a parry in a

beautiful apartment in NewYork.

# [T:::fiffii5'H?,H";
[ '\ trbl.s. There was a wonderful

$ $ "ight".nth-century 
parquet floor.

Hf {; Through the windows I could

$P ."" the tcrrace Iined with subtly
tlf 1i*1.,1"6 plants and trees and rhen

, =:: the city at night. The most won-
derful thing about this room \Mas

the absence of curtains. XThere
t you would expect to find silks
'| elaborately fringed and draped,

the window treatment was the
simplest yet most imaginative of
all: bare, sparkling windowpanes
and a magnificent view !

t
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The AAC'S of Sof€ty: Air bdgs. Buckle up. Childre. in bo.k.
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\

\\

7

I

I

!

*-t- 1

I

*

r\

=**li
,&

j

g**Hf,.X[g LEOKS. BRAND-HTYV SAFETY TE*TUNES.
SA h{E
lf you get thot being rugged doesn't meon being dongerous, then you'll get the totclly redesigned Subqru Forester.u
lnside, you'll find the most stondord sofety feotures of ony SUV in its closs. Like front heqd-ond-chest side-impoct
oir bogs qnd octive front-seot heod restroints to minimize whiplosh injuries. Outside, you'llfind o sleek new look ond
Suboru All-Wheel Drive stondord, for troction ond control wherever your odventures toke you. tt's port of our pledge
to help Protect you ond yours the best woy we know how. The new 2003 Suboru Forester. When you get it, you get itIH

The B eauty of Al l-Wheel D rive.
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FABRICS TRIMVIIruES
31 ]1 I'HON,4SON AVENUE

:

WALLCOVER
NEW YORK 11101 TEL: (7?B)
.:

reIS DECORATIVE HARDWARE
ffi-rooo FAX: (218) 36r-o15e www.srRoHElM.coM

l,t

FABRICS: RICHELIEU BROCADE, LARKSPUR MOIRE STRIPE
TRIMS: DECORATIVE TRIMS Vl COLLECTION
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YOU NEED
T() KN()W

AB()UT

I Rods & Rings

2 Valances
3 Cornices & Pelmets

4 Swags & Jabots

5 Shades ,o1

r BY SABINE ROTHMAN

. PHOTOGRAPHEO BY THOMAS LOOF,
LAURIE LAMBBECHT, AND MICHAEL KRAUS

r PRODUCED AY JAMES SHEARRON
AND BROOXE STODDARO

r CONTRIBUTING WFITERS:
THADDEUS XROMELIS AND JULIA LEWIS

. CURTAIN SAMPLEST JONAS UPHOLSTERY

SP CI L

I

Schumacher's

Arabesque silk taffcta.
in coral, edged with
JAB's Sharif silk
#l-6()98-2t2.
Designcrs Guild Serang
in lime, through

Osborne & Little, for
the undercurlairr.

from Houlds USA.
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nn
Decorative

.:, If the first curtains were blankets tacked to windows, rods and rings
weren't far behind. From about r55o, the most important European
rooms had paired curtains hanging from rings on poles, though many
windows were left bare until the r8oos, when industrialization made

curtains affordable. Napoleon's troops fashioned poles as spears-with
finials like spearheads. Classicists favor fine carving. Modernists go for
unpretentious metal. Rods and rings are workhorses that suit any
interior. And ifyour French doors open in, rods are the only option.

Rubelli's silk-cotton Bardi, through Bergamo. Trim #PVT|lOO-21O, from Clarence
House. Pole, finial, rings, and tieback, Finials Unlimited, through Christopher Norman.

I i EMptRE REvlvAL A regal complement to Empire antiques. Bright gilt

I rings, bright gilt finish, Acanthus Leaf finial #45, and mahogany finish
1 pole, all by Van Gregory & Norton, available through Carleton V

\

\

I REGENCY STYLE The most refined of English looks. Dutch metal leaf-and-paint-) : 
rings #903, Dutch metal leaf finial #1001, and Dutch metal leaf-and-paint

L\ pol" #710, all from Finials Unlimited, through Christopher Norman.

, .^i i FRENCH COUNTRY Simple and rustic designs that can work with a

,/ , homespun linen or heavy velvet. Bronze Volga Embout finial, Anneaux Acier

1 1 Patine #50 rings, and Grand Embout Simple pole, all by Objet lnsolite.
:-- J:)

IHOMAS LOOF (CURIA N) M CHAEL KRAUS (ROOS & RINGS)ta2

\



trade SECTETS CURTAINS

\ lL

1

5

LEATHER LUXE Modern, yet classic. Polished chrome and stitched
saddle leatherfinial, $210, and rings, $45 each, on a classic rod, g3O

per sq. ft., all from Ralph Lauren Home. rlhome.polo.com.

GOTHIC FoLLY A baronial touch to complete your gothic fantasy.

Dutch metal leaf-and-paint pole #704, finial #549, and rings #900,
I all from Finials Unlimited, available through Christopher Norman.

€|,gJ*f
6 t940s cHtc Dorothy Draper would approve of these clean, graphrc lines.

Chocolate finish pole, white gesso finish Pineapple Leaf finial #53, and
white gesso finish rings, all by Van Gregory & Norton, through Carleton V

HtcH DRAMA A rich and luxurious accent, especially for a modern
setting. Black fluted pole #33, bright gilt and black painted Urn finial
#9, and large rings, by Van Gregory & Norton, through Carleton V

I oecoEcHo Squared off and exquisitely tailored---down to the stylish

/ rings. Deco Step polished chrome square rod, $180 to $300, finial,

/ $165, and square rings, $55 each, all from Ralph Lauren Home.

I



trade secrets CURTAI NS

DESIGNERS' VIEWS Use poles and rings to support and complement every kind of curtain

rK

tr

I

I
I

RandallA. Ridless and Elizabeth Martell
layered Fairfield piqu6 cotton in Solt \X/hite

over Gailen silk taf'feta stripe in Aqua,

both from Schumacher. Furniture Masters'

matchstick blinds. Hardware by Morgik
Metal Designs, NYC.

Michael Rosenberg usea brisby pleats on

La Rdgence custom bronze hardware to
create clean vertical lines. Each pleat is 6

inches of Yoma Textile's Mockingbird
ultrasuede, from Ellen Ford, Ltd., gath-

ered onto rectangular rings.

Steven Gambrel railroaded Peter Fasano's

linen Libby Stripe, in Lime, available at

Tiavers. That is, he turncd it sideways, so

the stripes run horizontally His brisby
pleats are casuallygathered for freedom of
movement. Steel rods are custom-made.

PENCIL PLEATS Narrow columns create fullness, but pencil

pleats don't stack back well, so panels need tiebacks. No velvet

or heavy fabrics. Christopher Hyland lnc.'s Palium Plain red silk

SMOCXED HEADING Smocking tape makes gathering easier, but

Jonas Upholstery does it by hand for the artisanal touch. Creations

Metaphores' Taftalaine, through Donghia Furniture/Textiles, Ltd.

HEADINGS ptrrt, and other decorative gathering techniques give curtains fullness

FRENCH (plNCH) PLEATS The classic. Sew rings on top; hide them
in back, or attach the heading to traverse rods. French pleats make

folds that stack neatly. Kravet's Bengal Duopione silk #22136-19.

BRISBY PLEATS An industry term for pleats pinched at the top
edge, which s where rings must be attached. lnformal and modern

Osborne & Little's .Jangala #F51101O7, available in January.
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trade secret, e LiRTAINS

Grand PIan
designerS Carey Maloney and Hermes Mallea, M (Group)
Cust0m fabric Iflfd-aison had been built in the zrst cenrury, these
would be its curtains. For goffered velvet, M (Group) turned to
Parisian fabric designer Sabina Fay Braxton. She stamped the synthetic
fabric with gold paint in a grand acanthus pattern that runs along
the curtains'bottom edge. M (Group) left the velvet unlined, so ir seems

to glow liom within.
h0m For weight, Malonev usually creates 3o-inch hems that meet
the windowsill. Here, the acanthus pamern, beloq stands in for a deep hem.
r0ds and ri[$S Custom-made wooden rods and rings were hand-carved,
partly ebonized, and watergilded byJoseph Biunno Ltd. Because the window
is so close to the corner, the pole is flush with the wall on that side.

velvet #M7OO57 by Creations Metaphores,
Donghia Furniture/Textiles Ltd. 3 Metallic and

silk Fire #863O/88, Nobilis. 4 Boleyn silk blend
from Sanderson's V&A Museum Collection.

Cool Guslom
designers M (Group)

fabriC Restrained living room curtains let the owners'
contemporary art plav the star. The side panels and

Roman shades are Rogcrs & Goffigon's Pirouette silk
taffeta in Polonaise, which creates a cool atmosphere
fbr an apartment that is used mainly in the summer.

silk vS, sun "In mv experience, unlined silk curtains
won't last a decade," Maloney says. "'fhen thev fall
apart. These are not the height of practicalin', but
they sure are prctrv" A tight weave gives taft-eta extra
body and fantastic rustle. According to Malonev taffeta
may also disintegrate less quickly than looser weaves.
pleats These pleats are subtlv caught at the top. "The
trick is getting the tullness as discrectly as possible."

::::==::. :,:j.: make thgm fUll

To make proper headings, achieve fullness, and

allow curlains to close, start with a width of fabric
that is tliyo and a hall times the widlh of the

window-three for extra fullness. For decorative
panels that look as though they could close, use al
least one and a half times lhe width of rhe window.

IIIII
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Luminous new fabrics: Roxboro silk- sheer in Oak, Kravet. Sourate printed panne
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trade secrets CURTAINS

Stationary, soft top treatments, often pleated, that hide the track and headings

I Valances were a staple of lohn Fowler's English country house look. which put a romantic
zoth-century spin on ISth-centurl,decoration. Probably derivcd from bed hangings. they
complement canopies and half-testers, and are a dream in bedrooms. Sister Parish used them;
in the r98os, Fowler's American disciples. including Mario Buatta and Mark Hampton, followed
suit. Valances can hide an cxpanse ofwall, change a window's proportion. and give pattern punch-

Now decorators such as fuchard Keith Langham and Bunny Williams embrace them, too.

I
Balik in gold wool, by

Old World Weavers,

is lined in Conga

Line linen/cotton
from China Seas,

through Ouadrille.

110 HOUSE & GARDEN. OCTOBER 2OO2
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trade secrets CURTAINS

VALANCES with pared-down shapes and up-to-date fabrics, they're stiltgreat flirts

KICKY SKIRT PLEATS

Flavie Metis in multicolor
linen-cotton by lvlanuel

Canovas, through Cowtan

& Tout, is lined with
Etro's Lysandra silk blend

#9072105, at Fonthill Ltd.

Berlin carefully planned

the placement of each

large pansy on the grace-

fully folded segments.

SHIRRED STRIPES

Minto 09 silk stripe by

Malabar gives this
traditional style a modern,

upbeat flair. Using the
fabric's purple stripe,

Berlin cleverly created a

tape trim that defines the
shaped bottom edge and
provides a level of finish.

WILD BELLS

As he does with most
patterned fabrics, Chuck
Berlin of Jonas Upholstery

cut and pieced a bright
crewel to balance its

motifs and match them
along the shaped valance.

lnterlining stops the lining,

visible in the bells,
from showing through.

172 HOUSE & GARDEN OCTOBER 2OO2

REGAL BOX PLEATS

Kravet wool #17100-10
is lined with Rangella silk
in Periwinkle, from
Robert Allen. Trims, cotton

cut fringe #CF3021-6,
from Passementerie,

Inc.; silk Cascade tape,

from Scalamand16;

and Cantal flanged cord
in charcoal, Lee Jofa.
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trade secrets CURTAINS

Hollywood Glamour
designer Eric cohler
fabriC Su-ptrous curtains with a box-pleated valance

have bombshell sryle, thanks to Nancy Corzine's Harlequin,

a quilted silk, in Pale Tea. Cohler likes the way hear,y

fabrics create their own architecture. And, because ofits
crinkled effect, the silk projects a sense ofwarmth
and permanence.

tfim LeeJofa's Monte Carlo Braid, in Ivory/Linen, is perfectly
matched where the box pleats meet.

layerS Soft Roman shades are made from Coraggio's sheer

Organza Froisse, in Dijon. A motorized blackout shade,

with remote control, came from the workroom that made

these curtains-\Vindows, !7alls & More (in NYC, zrz-

472-z4oo).'When the side panels are closed, no light seeps in.

trick The valance hides dead wall space above the windolr'.
'\[

i New Orleans silk in Pistachio, Boussac Fadini.

Haveli cotton blend #148-O9, by Sheila Coombs, at Sanderson.

Mariposa Weave silk in Moss, Kravet Couture. Knole Spangled

Bedroom #NTFO6OO1, Zoffany's English Country House Collection.

Big and Bold
designer Richard Keith Langham

moOd "The curtain's silhouette is

traditional," he admits, "but the fabric
gives the whole piece an exotic look,
which changes the feel of the room."
Langham used Clarence House's printed
linen Sansovino in Chocolate for
the valance and panels. The lining is a

butterscotch plaid from $Testgate.

Valan0e Langham likes to set his

valances lugh, which he believes gives

windows a lean look. Here, the valance

is set just below the crown molding.
Pleats in the valance accentuate the
curves ofa wood cornice, painted to
look like tortoiseshell bamboo. "The
cornice picks up on other accents in the
room," he says.'Wood-beaded trim
from M&J D6cor, custom-dyed a deep

brown, lines the valance's bottom edge.

p0l10lS Langham's curtains, hanging

on traverse rods, break z or 3 inches

on the floor. Each pleat gathers up

5 inches of fabric. "I decided not to
use tiebacks, because I didnt want
the panels to swag," he notes.

7t4 HOUSE & GARDEN OCTOBER 2OO2
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Chelsea Gardens hand-printed

cotton in blue and lilac on pale blue, from ScalamandrLi. lsadora

cotton in Safran, by Manuel Canovas, through Cowtan & Tout.

Amanda's Peonies percale in Multi on red, Scalamand16.
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trade secrets CURTAINS

Tree of Life
designers Scott Saivator and his associate, Michael Zabriskie
tgntgd roOm For the Hampton Designer Show House at Villa
Maria, below, they played out a Riviera fantasy. The ceiling is China
Seas' Charade, with orange dots on pink linen, from Quadrille. The
fabric also serves as a flat, r4f-inch valance with contrasting

borders of Chow Chow, in Plum, byAlan Cambell for Quadrille. A
modern tree-of-life pattern, Potalla linen-cotton in pinks, turquoise.

and taupe, by AJan Cambell for Quadrille, drapes the walls.

patlefn "If you use a lot of one pattern, it will almost disappear,"

Salvator says. Although he would never have created such a room
for ParkAvenue clients, it was amusing in a temporaryvenue.
tricks The designer used a technique known as reefing, Italian

stringing, or tableau drarq in which the leading edges are pulled

back with diagonally strung cords hidden behind the curtain.

The tiebacks'placement creates the illusion ofrwo distinct,
slnnmetrically placed windows, when in fact the wall is all windows.

W0fkf00m Jonas Upholstery

bfanChing 0Ut I stytizea tree with leaves, blossoms, and birds,

the tree of life is a centuries-old, cross-cultural motif, "lt's an

enduring theme," says Stephen Elrod, vice president and crealive
director of Lee Jofa, which incorporates it into numerous fabrics.
For his own home, Elrod chose the firm's hand-block-printed
linen Tree of Life #99OO26, above. "lt's ioyful, colorful, and

whimsical. Tree-of-life patterns are suitable for curtains, wall
upholstery, and even on furniture."

Tree-of-life patterns have inspired Western design-

ers ever since lndian palampores appeared in England in the l5OOs.

Tangara #A652166, a cotton-linen print, from Nobilis. Crewel

cotton with wool embroidery, in lime/blue, Decorators Walk.

116
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Singing the Blues
designer Barrie Vanderpoel

setlin$ Vanderpoel used a floral-patterned valance to
soften an alcove. "Itt a bedroom, and bedrooms should be

cozy," she says. "But if the alcove were lower, a valance

would not fit."
trim Old World lTeavers'whiteJardin bullion fringe and rope

distinguish the curtain from the
surrounding wal1 covering. The rope

both conceals the pleat stitching
and creates a z-inch heading

that plays up the valance's curve.

fabrics "t lovc this fabric,"
Vanderpoel says of Old \forld
lTeavers'cotton Piona, in blue.

"The pattern reads well, and doesn't

get lost when the curtains are

open." The sheers are Lausanne

from Clarence House.

ALUE AND WHITI A perennial crowd
pleaser, I Sheila Coombs's Shalmaz

linen blend in Slate Bluet through
Sanderson, 2 Hodsoll McXenzie's
Tulip Bouquet lanen-cotton in
blue, through Christopher Norman.
3 Jacobean Printed crewel linen-

o

cotton in blues, Decorators Walk.

li

Geometry Class
designef n.itt Smith, ofAlbert I Iadlev, Inc.
fabriC "t chose the fabric first," Smith says. "I wanted curtains

that would be graphic but still soften the architectural lines

of the room." To that end, he used a custom-printed linen,
Dotted Shell, in Chocolate, available exclusively to Hadley
clients. Chocolate grosgrain ribbon trims the edge, creating

a strong contrast to thc valance's sinuous form.
liningfn. lining is a Norbar cotron chintz, Sentra, in Corn
Flower. The curtains, on windows facing due east, have a warm
golden hue when flooded with direct sunlight.

GRAPHIC PATTERN The update: I Hable Construction's Checkers,

through A.M. Collections, Ltd. 2 Jennifer Robbins Textiles'
June Flowers in Hollyberry, through Ellen Ford, Ltd.

118 HOUSE & GARDEN OCTOBER 2OO2
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FL0RALS: uovrNc FoRWARD
Nina Campbell's newest fabrics exempli$, a trend we love: large

patterns printed on natural linen. The interior
guru calls the look the New Opulence. "It's casual, bohemian," she

"'W'e're in the mood for fresh, pretty, and hrppy." From left:
Grandiflora linen and Rosenkavalier #NC\gzlq linen blend, both
Nina Campbell, through Osborne & Little, Inc.; Chinoiserie linen
in blue, by Hodsoll McKenzie, through Christopher Norman Inc.
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trade secrets CURTAINS

S Cornices and pelmets have always echoed the architectural motifs of the moment. When
French Rococo was chic, shaped pelmets were adorned with pla/ul appliqu6 and embroidery

The Deco era saw pared-down, rectilinear forms. Elsie de Wolfe's mirrored cornices were the

apotheosis of Hollywood glamour After World War II, David Hicks's graphic pelmets and

cornices complemented the geometric patterns he adored. Today, cornices and pelmets can

exude pop sensibiliry or old-wodd 1uxury and the flat surfaces a1low pattern to shine.

Flat tops. Cornices are often upholstered wood; pelmets, stiffened with buckram

Nancy Corzine's

Galway wool, in

Coffee, Luxurious 76

satin ribbon, Hyman

Hendler & Sons,

NYC. 2r2-840-8393.

120 HOUSE & GARDEN OCTOBER 2OO2

tr



CERTIFIED PITE OWNED I,EXU

d

I

a

il
{:-:

---,q

*r**_

= r-tr

a )

LOOI{ FOR THE PRE-OWNED STICI{ER. IT'S THE
ONLY WAY YOU'LL I{NOW IHE DIFFERENCE.

The fact is, whether it's brand-new or Certified Pre-Owned, a Lexus is a Lexus. Period. So,

you'lI never have to wonder if you're receiving the highest quality possible. It's a promise that

we'll stand by. Which is why every Certified Pre-Owned Vehicle comes with the Lexus of

warranties-three years from your date of purchase or 100,000 total vehicle milesl And a

complimentary loaner car should you ever need warranty service.t

Visit your Lexus dealer today. Dont worry, once the Certified
ONTY AT YOUR TEXUS DEAIER

Pre-Owned sticker is removed, your secret will be safe with us. I e x u s. c o m

*See vour Letus Certified Prc-Owned dealet fot wananty details. tSeflice loaner cars available on qualified wanantoble repairs only. @20O1 Lexus, a Division
ofTolota Motor Sales, US-{-, Inc. lzxus reminds you to vear seatbelts, secure children in rcd sedt, obe.v all speed laws antl drire responsibly.

\ ?t*..Dlu.fi e al

i qE *TIF}=C



trade secrets CURTAI NS

fabrics on amusing forms

SAROOUE REDUX The conkast between matte chocolate brown wool, on a plylvood

structure, and shiny double-faced ribbon, hand-stitched to curve along the edge
and end in little rosettes, gives this cornice a sophisticated edge.

T0 THE POINTGaston y Daniela's Chartres Woven Stripe cotton in Violeta and
Grrs, for Brunschwig & Fils, was pieced so its stripes fall evenly on this pelmet.

Resin bells, from Finials Unlimited at Christopher Norman, weigh down the tips.

POP STARS A dowdy-chic cornice inspired by David Hicks is covered in
Scalamandre's linen-cotton Songes de Pavot in Copper Beach. The punchy trim is
Beauvais grosgrain ribbon #5 in color 26, from Hyman Hendler & Sons, NYC.

REGENCE CURVES Who could resist the wide stripes of Flambeau #9224-780,
a polyester-silk taffeta, by Etamine, at Zimmer + Rohde? Because of its synthetic

content, the fabric is less susceptible to sun than pure silk. So, go ahead. Give in

122 HOUSE & GARDEN OCTOBER 2OO2

trade talk
Definrtions iry Jonas Upholsteiy

Even the most general terms are

open to debate, and change with
the times. Some people talk about
"window trealments'; olhers go

wilh "draperies" or even lhe
dreaded "drapes." Fancy decorators

and Jonas alike scoff at those

terms; it's all "curtains" lo them.

austriffn shades eutrup
curtains gathered vertically, so they

remain ruched even when lowered.

bUfkfam Stiffener inside currain

headings, tiebacks, and pelmets,

usually made from cotton orjute.

bUmp Extra-heavy, sofi English

flannel, used for interlining.

deeorative cLtrtaifts Nol meanr

to be drawn.

riusthoarr| Shelf mounted ar a

right angle lo lhe wall. Tracks,

valances, pelmets, etc., may be

attached to it.

interlining sort layer of cloth

belween face and backing fabrics.

Available in single or double nap.

lead!ng sdgc tnner verricat

edge of curtain, where panels meet

when closed.

retilrn The amounr of space

between the front of the curtain
and the wall.

fgp*At Vertical or horizontal

distance between repeated motifs

of a pattern.

slack back mount of space

taken up by open curlains.

make a break

I Gono are the days of overly

long curtains that end as

puddles of labric on the floor.

Most designers we spoke with

agree that curlains should

have a l: or Z-inch break, like

"Curlains that stop above the

floor look like highwater

pants,' Scott Salvator says.

"And puddlingis just too awIul."

,.!
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trade secrets CURTAINS

designer Brian McCarthy
{abric first He had been waiting for the right place to use Clarence
House's Atripalda, a sturdy cotton blend brocade. "It was the
inspiration and foundation for the entire room," McCarthy says. To
maintain the pelmet's form but keep some softness, he stiffened
the brocade with buckram, a light interlining, and a cotton lining.
CUSl0m lrims The silk and cotton passementerie was custom-made
by hand in Paris. The trim's scalloped edge reflects the pelmet's
points; pom-poms were sewn on individually A five-month lead time
isn't bad, since it takes awhole day to make a meter.
unlined balloon Shades Schumachert cottonblend Calais Check #r66:t.

EMBRACE LUXURY New textiles combine sumptuous spirit and

0ld-rrrrorld 0Bulence

desi gn e r M"rreen'$Tilson Footer
lambrequins fne shaped pelmets have

sides that extend at least rwo-thirds ofthe
window's height. Popular in the Mctorian
era, they are occasionaJly reappearing in

contemporary interiors. A lambrequin

makes you stop and take notice, which is
the reason Footer used one to higtrlight a

huge window placed high above the main

staircase in a classically inspired house.

something old She found the rnh-
century Italian embroidered silk at

Virginia Di Sciascio Antique Textiles (in

NYC, xz- 794-88o7). The piece, which
Di Sciascio believes was ecclesiastical,

determined the lambrequin's shape, which
follows the cuwe of an embroidered

ribbon. The textile was worn in places;

you can see Di Sciasciot patches.

"It is the pentimento ofage," Footer says.

The oxidized tassels are more than
r5o years old.
Spe0lal giass Because the house has

considerable privacy, the treatment didnt
need to obscure the window's antique

glass, which has tremendous character.

HOUSE & GARDEN OCTOBER 2OO21.24
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a

Drop-dead Deco
designerlohn Barman
fabric Tfris upholstered wood cornice would
makeJean-Michel Frank proud. Donghia's wool

Glac6 Sateen, in Hyacinth, is lined and interlined

for a smooth drape. There's no blackout lining
because the combined fabrics are so heary:

trim Chrence House's cotton Large Picot
Braid, in red, graphically defines the edges.

draw Because there is more wall

space to the left ofthe window, each of
the four panels has a separate pulley

system, which allows them to be moved

individually and maintains q,mmetry
Often, traverse rods can control two or

more panels at once.

hemlines ro hold down the bottom edge,

Barman used small, coin-shaped weights.

Another option is a fabric-covered chain.

W0rkrOOm Tiade France (in NYC ,zrz-758-8yo).

Try subdued tones for a mascu-

line look, or spin out bright huesi either way, wool

will keep you warm. ! Oou wool #434O1, Nobilis.

":i Etamine's Gala wool #92O6-371, Zimmer * Rohde.

-? Carriage Cloth wool in Nutmeg, Claremont.

'r Designers Guild's Fiesole wool blend, in Cyclamen,

available through Osborne & Little.

Mint Gondition
designer Richard Keith Langham

SC3l0 Langham used a pelmet and sheer cotton panels in an

octagonal breakfast room dominated by windows on one side. "It was

important to make the room look balanced and symmetrical,"

Langham says. The pelmet adds architectural structure and conceals

the curtains' mechanics.

SheefS "The sheer," the designer says, "lends a softer side to the room."

Langham made tbur panels from Scalamand16's Ranier in Champagne to

divide a trio of large, abutting windows. He used three window widths of
fabric for each panel to ensure that the unlined sheers would be thick enough

when drawn. He trimmed them in the same material he used for the pelmet.
pglmel The pelmet has a return
of 7 inches. "lJ7hen the room
and window are large enough, I
don't mind having a pelmet
with a large return," Langham

says. "That way the curtains
will not look cramped by the
fixture." The pclmet is made

from Osborne & Little's cotton
Doucette in #rr, which Langham

stiff'ened with buckram. Stanley

Pleating embroidered the pelmet
with natural cotton rwine, using

a pattern that Langham created.

ffi avoid seams

r Many companies now offer double-wide fabrics-usually
measuring about ll2 inches. llere are a lew of our favorite

sources for expansive sheers and silks: Boussac Fadini,

Dedar, Jab, 0sborne & Little, Randolph & Hein, and Zoffany.

t26 HOUSE & GARDEN OCTOBER 2OO2
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trade secrets CURTAINS

Swags, swoops of cloth, hang from fixed points bots are cascading side pieces

I Tiaditionally, swags and jabots have been the height of formal elegance. Their graceful drape

complements the straight, rational lines of neoclassical architecrure. American patriots adopted

them freely, taking a page from Thomas Sheraton's book. (Although Sheraton was better
known for furniture, his designs for swagged curtains, published in tTy,had tremendous influ-
ence stateside.) Even Thomas lefferson, who took his cues from France, designed swags for
Monticello. Today, many decorators, including Thomas Jayne and Scott Salvator, use swags.

Striped Rigato Seta in

Kaleidoscope, lined in
Myrena silk taffeta,

both Lee Jofa. Fringe,

Kravet. Samourai

tassel, Houlis USA.

124 HOUSE & GARDEN OCTOBER 2OO2
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TASSEL TIEBACKS Beautifully crafted, they gather your curtains with finesse

@ Fresh and bright enough to suit a modern interior, the Saint-

Germain #35017 has tassels with net-covered heads and multicolor

skirts, by Houlds USA. SWith its contrasting colors and sculptural,

grapelrke cluster, the Grape de Raisin #EGR-1 tieback is high style;

@ the elaborately detailed Embrasse d la Turque provides a rich and

exotic accent; and Othe opulent silk Embrasse 2 Glands d Jasmin

#PV73327-270 is the perfect accessory for a tradittonal room; all

three made to order in France through Clarence House,

Curtain Couture
Gabhan 0'Keeffe gives swags, gimps, fringes, and tassels his golden touch

Lonrl,,n Jc( orrtor ( ]abhan ( )'Kceife h:rs bcen ca]led a visionary and a baroque

fl'rastcr, br.rt thcse grandiosc labels tend to gloss over his exceptional dexteriry

v'ith te xrilcs. i Iis interiors ry'picaliv feature opulent fabrics and passementerie

that he clesigns ancl has hand-loomed using celturies-old techniques. "I've alwap

love d tcxtiles," he savs. "I think they are iust as important to a house as archi-

tecture." l'br an English country house, he created an elaborate. swagged portiere

for the dooru'av betu,een a boucioir and a bedroom. "The client wanted to be

suathetl in riorrtlcrtuI labrics." O'Keeife savs. The portiere's silk taffetas are

"de nsclv u.or.cn vct paper-thin be cause the silk yarns are so fine. This construction

renders exquisite color and luster." The livelv silks are edged with handmade

striped fiinges, while the cornice is punctuated by crunched taffeta rosettes. "I
love tl.re e i'fect of lavering," savs O'Keeife, proving rhat too much is never en<nrgh.

130 HOUSE & GARDEN OCTOBER 2OO2

I

E.*

)
)

2
I



tfl

I. I\*
:?

-

1

il
I

l

I
r--_
'@ rc-

a tt
a

t
a

a r

I

Some refr,igerators org anize your food.
This one can org anize your life.

t

a

lntroducing the new LG lnternel Flefrigerator. lVlanage your calendar, download new
recipes, watch the evenrng news, and even buy groceries - right from a touch-screen
panel in the door. This is just one of the extraordinary products in LG's full line of
refrigerators with features like LG's patented door cooling systems and a fingerprint-
proof LG Trtanium^ finish. To learn more about LG home appliances,
call 1.866.473.5554 or visit www.LGappliances.com.

Refrigerators ' washer/Dryer combos . [ilicrowave ovens . Air conditioners

01
f,
q

6
6
o

6
a

Home Appliances



trade sec."tr E CURTAINS

Height of Elegance

'W'ith a 9-foot ceiling, Salvatort range from r8 to zz inches.

&
l*@
l

n tf ims 
.fhe 

rosette's trim is a tinyversion of the

braid #Brro-999 on the swags and panels. Hand-

tied tassel trim #TF-rcoz-999 outlines

I
CRAZY FOR CoRAL This season, as always, coral is one of our

favorite hues. lt warms up any interior, whether your decor is classic

or cutting-edge. I JAB',s Mango silk blend #l-6226-219, available

through Stroheim & Romann, lnc. 2 Miri salk from the Makasar

collection by Designers Guild, available through Osborne & Little.

3 Presido cotton in Beet, available from Kravet.

Wrap lt Up

:rncl wiritc. llr rigl.lt. trake s a bolcl staterrre nt.

Brurr., hsig ,ri Irrl.. l,r'.ri,l.,l rrirn. r i.rl,rrtll.
Crete in yellow, defines the leading .dge. ;f"*
Because the curtains do not close, Lincoln trt*

il:11,":':'-:iil:"iH,"#fr I::::w
gilded wood hardware is byJoseph Biunno. Ltd. E
up and oVBr Lincoln's swags are made of three i(@Iffi
separate sections of fabric tacked to the rod, although ,!
they appear to be one continuous piece of material.

Cutting and tacking solve the logistical problems of 
i*rapa.orrd r*ags. Swags can be set individuallywith !]

cut fabric, which makes balancing their depth easier

tcking ensures that the front of the fabric faces out
When cut, it may be rurned horizontally or vertically. 

,

With a pattern such as stripes, this allows you to {

.Jcti Lrncoln

|()rtulvs (.arn;tvtic't. in ve lL,u

I

I

fl

coordinate the direction of swag, panels, and jabot. 
{ .-..

VENETIAN FLAIR Nothing can lransport you to the ciry of
grand canals like a wonderfully soft cotton printed witht
metallic ink and then subtly aged, I Elise cotton in Cantalo upe,

by Groves Bros., available through Old World Weavers. 2 Glicine,'J.

which is based on a lTth-century ltalian design, in Red and Gold+'
Texture #5072, and 3 Farnese Frieze in Maiolica green and silvery
gold #5323, both long-staple Egyptian cotton, from Fortuny, lnc. vru

732

h
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designerS S.ott Salvator and his associate, Michael Zabriskie

chic sCheme fo highlight the talt ceiling and elegant windows, they

designed a three-tiered "swagged valance," with rosettes that break

the line of the crown molding. Heavy cotton taffeta, Scalamandr6's

Strathmore Striae, in Shrimp, is interlined, and lined with Old
'World'Weavers'Thffetas Carreaux, a checked acetate, in Peach.

pf0p0fti0n The height oftop treatments varies based on architecture.

the cunain. AII by Passementerie, Inc.

W0f kf 00m Jonas Upholstery
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trade secrets CURTAINS

Swags and Stripes
designer;eff Lincoln
stripes'Agood workroom is everlthingwhen making striped

curtains fall correctly" says Lincoln, who worked with Maison de

France (in NYC , zrz-683-t44). He used a Brunschwig & Fils stripe

that has been discontinued; the company recommends its Rayure

Bagueline silk, byVerel de Belval, for a similar effect.

f0ds Using a style popular in the Regency era, Lincoln fixed swags

to the lead and anchor rings on custom watergilded rods, byJoseph

Biunno, Ltd. "There really is no fabric that looks bad on a rod and

rings," he says. "Think ofthem as decorating's little black dress."

jabots H. likes jabots to cascade rwo-thirds of the way down

a window. These are lined and faced with the same fabric. "The

large repeat is easier to read when you see it on both sides," he

says. The bullion trim is Brunschwig & Fils's Frange Torse in white.

STRIPES A measured pattern is appealing, never overwhelming.

I Berenice coilon blend in Azur by Manuel Canovas, through
Cowtan & Tout. 2 Lamballe Silk Stripe in Bluebell, Brunschwig &
Fils. 3 Rayure lmberline cotton blend in Vert, Claremont. 4 Verel

de Belval's silk Morny Taffeta Stripe in Ocean, Brunschwig & Fils.

Light Touch
designers Scott Salvator and his

associate, Michael Zabriskie
funclion These curtains draw because

thc clients entcrtain on winter
evenings and prcfer the sparkle oflight
on silk to a dark exterior view
form Srlrutor.reated rwo swags, which '

visuallv extend this wide window up,

not out. The swags are lightiy pleated to

avoid a pretentious, Victorian look.
p0ltOfil "Ifyou want longevity, go for some-

thing subtle," he suggests. "Curtains are

an investment. You don't change them
often." He used a'Itavers silk that has been

discontinued; an alternative is Tiavers's

Elton Stripe. Notice that rhc stripes arc

perfectlv vertical. A well-made curtain
looks easier to make than it is.

jabots rney are cut as carefully as

any dress and shirred at the top
to create a graccful "S" curve at the

bottom. insread of a flar zigzag.

triffiJonas Upholstery made three
Maltese crosses from the Tiavers

fabric. Silk tassel trim #TFroo5-8
is from Passementerie, Inc.

AND MORE STRIPES Rosy hues from
the new collections: I Le Eeau Danube

silk in Rose Petal, available through

Kravet. 2 Morny Taffeta Stripe silk in

Cerise, by Verel de Belval, available
through Brunschwig & Fils. 3 Thurloe

Stripe #lO4Ol2 silk in Rose, from
Travers. 4 Eugenie in Watermelon, a

linen-viscose blend, through Carleton V.
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, BEAUTIFUL HOt/E STARTS FROIVI THE GROUND UP. That'swhy lUartha Stewart
,ignature now offers flooring designed to coordinate with our paint colors, fabrics, and-
vailable in early zoo3-furniture. Choose from carpet, area rugs, hardwood, laminate,
noleum, tile, and stone. lt's all part of the Martha Stewart Signature" decorating system
rat helps you create, step by step, the home you've always dreamed of. Visit a Certified
lartha Stewart Signature Retailer today, and you'll see just how beautiful your home can be. ffiffi
re li4artha Stewart Signature partnei's: P'lKaufmann ior fabric, Sheflvrn-Williarrs tor paint, Shaw for flooring, and, in early zoo3, Bernhardt for furniture
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trade secrets CURTAINS

II
Curtains operated by cords on the reverse side, or flat panels on rollers

... When Daniel Marot perfected pull-up curtains'-kissing cousins to our balloon shades-for

William and Mary of Orange in thc I6oos, he couldn't have imagir.red how theywould endure.

Versatile and unobtrusive. shades function well in high-traffic areas. where hanging curtains

would get in the way, and fit easili,in awkwardly placed windows. Romans, thc most modcrn

vcrsion. are flat when lowered. and pleat or gather as they're drawn up. More traditional bal-

loon shades are gathcred or pleated across the top. Sl-rades are too useful to go out of style.

A Roman shade-
ribboned Lamella silk

in Leaf by Designers

Guild through

Osborne & Little-
dips at the sides.
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Behind eaer! door are rnoments that memories are made of
Tbday more tltan euex doors are the pathway to tltose special times that memories are made of 7'hqt are a critical design
element that contributes to the quality and enjoyment of the home. Masonite's line of premium mahogany anhy slstams,

mahe euery bome more beautiful, more ualuable and more elegant.

a

wwu, masonxte-com
Masonite is a registered trademark ol Masonite lnternational Corporation Masonite lnternational Corporation
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trade secrets CURTAI N S

Sitting Pretty
designer llric cohler
halloon shades Itt fun being a girl when your
bedroom has lavender balloon shades made

with Osborne & Little's Galatea Plain cotton
in LF4r6o-or.The ruffled trim is made from
Brunschwig & Fils's Priscilla Plaid, in Iris and

green. The shades are interlined and have a

blackout lining to block bright eastern light.

r00m dlvlder A curtain cuts the room in two,

creating a stage for the young actresst

productions. The panels are Cowtan & Tout's

Safi Voile, a cotton shecr wovcn with stars. They

are topped with a pelmet ofcotton triangles

interlined with heavily starched flannel.

The pelmet matches the balloon shades, as do

the tiebacks, edged with glass beads

#979-5oo79 in CR z3/ro, from M&J D6cor.

w0rkr00m !7indows,'Walls & More.

H o w -r o keep them elean

John Molla of Cleantex Process Co. (212-283-1200),

which has been cleaning New Yorkers' curtains since

1928, suggests vacuuming lightly lo keep off the dust

and sending them to an expert every one t0 three

years, pedraps when you're repainting.

Cheerful Welcome
designerS Scott Salvatoq Michael Zabriskie

fabriC Scala-andr6t'Iirrandot Plaid silk
taffeta, inspired by an early-r9th-century

document, suits a lacquered red foyer, far left
top. Thc bells are lined with Fancpvork

cotton in Rust, from Clarence House, far left

bottom. Salvator says tiny prints should be used

for lining; they have little character on thcir
own. Passementerie, Inc.'s silk loop trim

#LFzooo-3 adds a flirty touch.

bell of the ball Instead of trying to
create bells from the panelt fabric, Salvator

made thcse separately and sewed them on.

f ull story "'W'hen you pull the curtains up,

they shouldnt look sad," Salvator says. "They

also shouldnt look like full potato sacks." Considcr

the width ratio, as you would for any other curtain.

Solar Shades Salvator gets his at Sundial-Schwartz (in

NYC, zrz-7t7-42o7) orAGN Custom
\Tindow Tieatments, Inc.

CHOOSE A CHECK Checks can't be beat for simple
by Kathryn lreland, is hemp,

which 2 Poissy silk in Persimmon

and 3 Crossman silk in Berry, both from Robert Allen, are

no country cousins. Their material says sophistication.
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JUST I14AGINE "

CLEAN MORE THAN YOU EVER THOUGHT POSSIBLE.
Not just larger loads, but more types of fabrics as wett. No other
washer and dryer can handle a larger toad, which means fewer toads

for you. So you can wash up to 16 pairs of jeans* in a single toad.
And with our Cradle Ctean"' motion that gentty rocks clothes through
a cascade of detergent and water, you can wash virtuatty
anything*"-from tinen, cashmere, even some sitks to huge
comforters and rugs, right at home. It's a new wortd of washing.
THE WHIRLPOOL" DUET'' WASHER AND DRYER

WASH YOUR WORLD CLEAN.
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@Registered trademark/'" Tndemark of Whirlpoot, U.SA.O200Z Whirlpoot Corpontion
rVarious sizes. '*Always follow care label instructions.
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Enter the Future at WWW.WHIRLP00L.C0M



trade secrets CI.JRTAINS

Sheer Delight
designer Darren Henault
roman shade 'A naked window is like a naked ninety-year-old man,"

Henault says, explaining why he covered his l-iving room windows.

Twentyyards ofa linen sheer from Donghia ensure decency but still
',ij:. ..,. allow natural light into the apartment. Narrow
' "'"""].'. ' ,alarces made from a double layer of the same

linen conceal the clutch roller.

edfes Henault created an elegant curve on

the shades' bottoms-trimmed in
Rogcrs & Goffigon wool Bechamel in
Kernel-by removing the support rod.

SHETHS "Fabric can be dramatically altered by the presence of
light," says Mark Pollack, design director of his eponymous firm.

"With sheers, light creates amazing optical effects." I Pollack's

Gatsby, in White Linen, is woven and embroidered in France'

2 Gazebo linen, in Aqua, from Carleton V. 3 Pollack's Peekaboo, in

Seasalt, blends linen, viscose, silk, polyester, and Lurex.

The Ready-made Route Best bets for instant gratification

Today, there is a world of ready-made curtain options to explore. This wasn't always the case, which is

why The Silk Trading Co. launched its Drapery out of a Box program last year. The collection offers some

15 curtain styles in a growing range of fabrics that are lined, interlined, and in stock. 8oo-854-o396. Florio

Collection byJanet Rodriguez andJoanna Poitier is known for embroidered silk taffeta and linen panels

that have all the style and quality of custom curtains, without the wait. floriocollection.com.

Ready-made panels are agreat way to go ifyou're looking for a seasonal change or decorating a rented

home. Anichini offers three sryles of roo percent Muga silk panels, which are suitable for windows

or bed hangings and complement the Vermont companyt luxurious bed linen collections. 8oo-553-

53o9. Gorgeous ready-made sheers and valances are among Garnet Hillt specialties. 8oo-87o-35r3.

For a dorm room or a first apartment, Anthropologie's ready-made curtains are favored

by chic bohemians on a budget. 8oo-3o9-z5oo. Our pick for children's rooms is Pottery

Barn Kids, which sells ready-made panels in practical, kid-friendly fabrics like cor-

duroy, chambray, and gingham. 8oo-993-4923. For a really quick fix or a tem-
porary solution, try Smith+Noble, 8oo-56o-ooz7;
Restoration Hardware, 8oo-762-roo5; or Pottery Barn,

8oo-9zz-55o7,all ofwhich sell hardware, too.

H0w-T0

lnterior designer Sally Tucker has developed a

clever tool to help others creale custom cufiains. Her

Mastervisions for Windows is a three-ring binder filled

wilh detailed line drawings of cornices, valances,

panels, and blinds, printed 0n transparenl acelate

overlays. Mix and match to design the curtain of your

dreams.$299andup.800-452-8246. tr

o

o

-l

READY T0 HANG Tropical
Floral, above !eft, shown in
Boltle Green, and French
Ribbon in Moss Green, above

right, both from Florio Collection.
Odessa Overlay, right, from
The Silk Trading Co.'s Drapery
out of a Box collection.
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l exPerience designed to meet the highest standards of all: yours. Our <asually elegant

'-room lnn is tucked into the dunes overlooking the <rystalline waters of the Gulf of
xico. For grouPs and families, we also offer access to rental (ottages and Town (enter
Cences. With gulf views, beach activities, an inventive restaurant with sushi barand a

<hampionship Tom Fazio golf course 1O minutes away, we may surprise even you.

#t' ,,,.,_-

water.color inn
34 Coldenrod Circle

Seagrove Beach, FL 32+59

850-53+-5000 or toll-free 800-41 i->],63
www.watercolori nn.<om

O20O2 Arvida Resods & (lub5, L.L.C. 'Arvidal" "St. Joe6,, and ,.Takin9

FIght" stylized logo'are registered 5erut(e marks. 'Water(olorsM',
and "Water(olor I nn*" are servi<e marks of The St. Joe (ompany.

Brrmrngham

Montgomery

@

Atlanta
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,city

Tallahassee
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Gulf of [,lexico
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a place that exceeds expectations
didn't even know you had.

Welcome to
you
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'"At Bedcon Hill, we help make a house a horne."

EACON FI I LL
COIYPLETE tINE OF HOIYE FURNISHINGS AND TEXTILES THROUGI DESIGNERS. BOO,92I,5O50

TEXTILES: WWW.BEACONHILL DESIGN CO14 FURNITURE WWW, B EACO N H I L LS H OWROO I.1 S. CO I.4
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Every trade has its tricks, and interiorldesign is no exception. A few of these tricks really
are closely held secrets; others reveal themselves to anyone who is willing to take a care-
ful look at the ingredients that make up a pleasing effect. There is no better place to do
your looking than in those luxurious rooms that have passed the test of time, whether
you take away one idea-a chair, a window treatment-or fall in love with the entire style.
All great rooms begin with inspiration from earlier ones. We should begin there, too.
A chintz-covered sofa and a lgth-century Gothic Revival chair surround a japanned chest ;n the drawing room of Staunton Hill.
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des igner savvy
The spirit of John Fowler is

evident in the lurniture and

decoration brought to Staunton

Hill's red drawing room, le{t
afld opposlte p$ge. Thc fronl
facade of Staunton Hill, belou

ffade secrets
FURNITURE The pair ol armchalrs

aro Louir XVl, ttro gllded mirror

is American Gothic Revival, the

sofa under the elock b Sheraton,

and the coffe€ table has a scagllola

top. The Gothlc Revlval side chalrs

llanklng tho flreplace are l9th-
century. The Gothic Revlval inirror
was origlnal to thG hou8e,

DEfAILS The moldin8,s, flreplace,

and mantEl ar6 oriSlnal,

FABRICS One Louis XVI chair
is covered ln faux leopard

and tho other in Colefax and

Fowler's Seaweed.

CARPET Both c.rpets are

Oirectoire Aubussons.

ACCENTS The lamp, loreground,

was made from a Roman

column, Th€ screen next to
the mlrror ls Georglan.

Y FRrrNos Janet and David
Bruce have what must be one

of the most remarkable country
houses in the United States.

Staunton Hill's history, architec-
ture, and decoration are strong
and varied enough to make it
unique, but the comfort and

sense of authenticity make it one of the few
American places that can approach the great
English country houses. Add to that the vitaliry of
the owners, aworldly and artistic young couple, and

their daughter, and you have a dynamic place indeed.

Staunton Hill, a dramatic pile that sits on high

ground above an unusually flat bit ofVirginia countryside, was built in the Gothic Revival

style by David Bruce's greatgrandfather Charles Bruce in r848. $fith its crenellated facade,

corner turrets, and mullioned windows, it was a building on which no expense was spared.

Fortunately, Staunton Ilill fared better during the Civil \Var than most Virginia planta-

tions, but in the years after the war it was encumbered by debt, and its antebellum splen-

dor was in disarray. In rgoT,rWilliam Cabell Bruce, who lived and worked in Baltimore,

inherited the plantation and spent occasional holidays there, though he preferred to pass

his leisure time at the more fashionable resorts of the North.
Staunton l{ill passed out of the family for a brief period in the early twentieth centuql but

was bought back in the r93os by the eminent diplomat David K. E,. Bruce, father of the

present owner. Although diplomatic postings kept Bruce and his wife, Evangeline, away for

long periods, they were able to take advantage ofthe auction houses ofParis and London with

an eye to acquiring suitable furnishings. In this theywere aided by Nancy I-ancaster, another

Virginian and a close friend. Lancaster introduced the Bruces to John F'owler,

her partner in Colefax and Fowler, who was to hclp the Bruces with the redecoration of
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HN

RS
I M PACT ON
DECORATION
IN AMERICA
I S BEST
EXEN,IPLIFIEL)
BY HIS
ASSOCIATION
WITH Tt{E
BRUCE FAN4ILY

designer savvy

I

{
ainto the 2lsl century withost

sacrificing any of its gracious

Southern charm.

ffade secrets
FURNITURE A pair of urns

monogrammed for Evangeline

fireplace. The mirror is original

to the house, The wing chair

is Chippendale. The painted

chairs on either side of the

FABRICS The Chippendale

Gothic chairs retain

lheir rriginal upholstery.

The wing chair is covered

in needlepoint,

CARPET Directoire Aubusson.
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The dining room shows the
perfect blendang of English
and American style6.

CURTAIXS These aro among

John Fowler's most famous
cuftains, originally made

for Evangelhe Bruceb London
apartment. He used plnking

shears on oyster silk taffota
to achleve lhe double-flounced
edging, and made lhe draw
curtainB ftom aprico, silk.
He modelGd the deslgn on an

lSth-century dress in the
Victoria and Albert Museum.

FURNITURE Mahogany
chalrs surround a Sheraton
pedestal dinang table.
Sources, see back of book.

I

their Georgetown house aswell as their
apartment in London. Nluch of the
furniture and decoration from this col-
laboration was brought ro Staunron
Hill, and it could be said thatJohn
Fowler's impact on decoration in
America is best exemplified by his
association with the Bruce family

David andJanet Bruce have brought
the product of these great decorating
and collecting associarions full circle.
And they have brought Staunton I Iill
into the twenry-first century without
sacrificing a bir ofgracious Sourhern
hospitality. David, who spent many
years living in China and nowworks as

a consultant to American firms there,
has created a retreat for himselfin the
library, utilizing his fine collection of
Chinese arr. Janer Bruce, an arrist,
has brought furniture and pictures of
her own and from other Bruce houses
and put them togerher in a country
house where comfort and style meet.
This is a place where house parries
begin where they left off more than a

hundred years ago-although with
some changes, such as a Chinese feast
cooked by the host, rather than fiied
chicken and Virginia ham served bv
old retainers. ActuallyJanet Bruce cus-
tomarily includes both menus fbr a

house party, so rhat life at Staunton

Kinsey Marable is a bookseller of rare
architectural and decoratiue arts titles.
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E: g: .g ENGLISH
.<
m FIow to get the Colefax
ffi and Fow-ler look

,-rri ll
t"

To theAmerican eye,John FowleE founder of Colefax and

Fowler, is to English style what Shakespeare is to English

literature. Chintz, frills, and garden colors never looked

so livably elegant as in the versions made by Fowler and

his partner, Nancy Lancaster (a native ofMrginia). "Their

style had all theAmerican know-how, with the English

coziness," says NewYork designer Mario Buatta. Fowler's

club chairs, with their straight, low arms, offer a lesson

in that style. The slipcover is "big and baggy, as if made

by housemaids," as a client observes in Colefax dr Fouler;

The But of Englisb Interior Decoration.

'on^ 
t:*.':' . The slipcovei is also "brilliantly

covered this chair
trimmed," as decorator Albert

lor Evangellne

e.r"oi i""tr,ne.n, Hadley notes; the yellow version has

D.c., home; it is a rgth-century-style bullion fringe,

now in the library an homage to Fowler's love of
ofstauntonHill. antiquetrims. -.1ENNY GAVACS

t
nature s hues "rhere's a

certain freshness about the colors C&F

used," according to Alberl Hadley.

Fowler's acid green resembles Manuel Canovas's

Pompadour in Absinlhe (3); his soft blue is

close to Jane Churchill's Stonewash fabric

and Manuel Canovas's lrim #CllO-97O on

this armchair from George Smith, NYC.

Fowler did an entire room ol NancY

Lancaster's home in terra-cotta.
similar to Clatence House's

Oliveto (l), and another in a scheme that

resembled Shima in Carambola
(2) from Hines & Co. Fowler also liked

hand-painted pillows, such

as the one above from
' ., l.- Fabulous Things, Ltd.

Slr,4i\l t Se,,\L[ "ronnoion't

like'statement upholstery,"' according

to Wendy Nicholls, managing director of

Sibyl Colefax & John Fowler lnterior

Design, London. "Sofas weren't there to

draw attention to themselves." Fowler

used small-scale chintzes for visual

interest without showmanship in rooms

with stronger patterns covering large

areas. Compatible patterns include
(1) Oak Twig in Coral, (2) Holcombe Leaf

in red, (3) Seaweed in green, and
(4) Leaf Skipe in yellow, all by Colefax

and Fowler, available at Cowtan & Tout.
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chintz it up Accordins
to Nicholls, Fowler reproduced fabrics
but never sold them. Today you can

buy Fowler's Old Rose in redlgreen (l), Bowood
in green/gray (4), and Roses & Pansies in red

(welted with Regent Park chintz in Lake fromtr \r'
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F chintzes: Dahlia in Aqua by Greeff (2), and
gegonia Chintz in color 3 from Clarence
House (3). Glazed chintzes, or cottons

that are smoothed between rollers, have a

more formal sheen. Sources, see back of book. n
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Antiquaftafl Luc Bouveret and interior designer Jacques Gar

j
-4

\..
-J
i/3v/

,

*S

q.#'

4

I
f

n

Id
lt\ ad-]f

.1

I .53

L.
L

,{
:'l

t
l

I\l
/7/

'.!

7J
;

t r

h)
LI

"t



I

t1

i

t

I

a

E,

t

'i'

I

,.. 
t

I

I

\
I

A.

I
t

l

a

I
t
f

I

ransform a Paris pied-a-terre with treasures of lSth-cenrury French ftrniture
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With bold colors alrd Iabrics,

Jacques Garcia lqrds modern

furniture from Luc Bouveret.

trade secrets
FABRTCS The curtains,ihis

cotton in Creme. All fabrics
are by Tassinari & Chaiel.
AhT The oil painting is

Borges; the lSth-ccntury

bust of Madame du Barry
is attributed to Jean-
Baptiste LeMoyne,

RUG New inspired by

lSth-century drawings.
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ied -a-terre
The French translates into something
baffling, if you do it literally. A foot
on the ground? Okay, a foothold.
Realtors use it as a euphemism for a

place that is too small to live in as

comfortably as you would normally A
pied-i-terre isn't home. It's a getaway,

and, in its furnishings, a simpler rep-
resentation of yourself

Home for Marie-Christine Anzola-
Heimann and her husband, John
Heimann, an investment banker, is

a large Manhattan apartment. She

describes the decor as "mostly English,

a mix of things that I had and my
husband inherited." \When it came

time to decorate their one-bedroom
foothold in Paris, Anzola-Heimann
wanted, she says, "a purer reflection
of my sensibility." She had but one

simple wish: "A11 my life, I've wanted
to live inVersailles."

Fortunately, she had friends in
high places. Not high enough to get
her the keys to the Petit tianon,
butJacques Garcia and Luc Bouveret
would do. In Europe, Garcia sits
at the pinnacle of the super-luxe
interior design pyramid. Bouveret is

ln the salon, gilt and crystal pick
up the sunlight shining through
windows on the Champs de Mars,

trade secrets
FUBNITURE The red neoclassical

armchairs and side chairs are
part of a suile by lSth-cefltury
master Georges Jacob; the dssk
was made by Caspar Schneider,

courl cabinetmaker to Louis XVt.

Bolt are from Bouveret, Jacques
Garcia designed the blue sofa-

ACCENTS Bouveret also supplied
the Regence mercury-glass
mirror and Louis XV chandelier.
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Luc Bouveret, right frched
on a rare mahogieny Louis

XVI commode from his shog,

has become a leading light
of tte Paris antiques mrld.

trade secrets
FUBNITTJRE A dGtAiI Of IhE

Schn€ider desk, belou
snsrcases irclovely *le panels

made of painted glass

backed in siher leaf. Bouvcret

considers the inta:{, ro*wood
Lo$is XVI games table by the

rraster llenri Wtrtr, opposite

page, the lmsrim$ortanr piee
in the apartm€nt.
FAB R I CS lfar*painred l8th-
century Peking silk covers
the chirEiser:e scieens.

the bright young man of the Paris antiques

world, dealing in the best of signed French

masterworks. The pair also empathize with
the constraints that a smaller space places

on self-expression. After all, their principal
residence is perhaps the finest privately
owned castle in France: Garcia's Normandy
chAteau, Champ de Bataille. Anyrvhere else

the rwo live is downscale.

BovE Ar,r-, Garcia and Bouveret

shared Anzola-Heimann's passion

for the decorative arts of the
ancien r6gime. Eighteenth-century
Ftench furniture has become such

an icon of staid good taste, Bouveret com-

plains, that the world has forgotten how
innovative and imaginative these forms were.

The sensual curves of Louis XV furniture
were a breath of fresh air after the healy
pieces of the Baroque period. The reign of
LouisXVI ushered in the age of reason in fur-
niture, with a style that didnt reject ornament
but kept it under the control of an economy
of line. "There was a search for simplicity that
anticipates the coming of a new century and

the industrial age," Bouveret says. "There is a

modernity to this furniture in its cleanness."

Bouveret is often frustrated when other
young people dismiss the styles he loves as

stuf$r. "You look at furniture as you do at art,
in a historical continuum," he says. "The true
antiques lover is open to any period."

Like many true lovers of the arts, Bouveret
is self-taught. He spent his teens in his native
Dijon wandering the city's art museum,
which is housed in a magnificent Burgundian
palace. He moved to Paris, and one day a

friend asked him to help out at his stall in the
Clignancourt flea market. Six years lateq
Bouveret had his own stall, and two years

ago he opened a store on the Quai Voltaire.
He still haunts museums and workshops,
trying to learn more. For the sake of his love,

Bouveret will even dive in a Dumpster.
No joke. He revealed the existence (but

not the location) of a trash bin in Paris's

rTth arrondissement, guarded by tramps
who charge an entrance fee. In it, somehow,

marvelous rejects accumulate. There Bouveret
found a Belle Epoque toilet bowl with a
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dolphin's head base, and snagged
a pair of solid mahogany doors
from the'3os.

The objects that Bouverer
brought to the Heimanns'apart-
ment have a more illustrious-and
certainly cleaner-past. The stars
are two museum-quality neoclas-
sical pieces: a marquetry-decorated
games table by the late-eighteenth-
century master Henri NTirtz and a
desk with side panels of painted
glass backed by silver leaf. The
latter is one of only rwo surviving
pieces known to Bouveret that use

the technique. The other is in
Chiteau de Sassy.

The more Bouverer brought to
the pied-i-terre, the better, as far
as Garcia was concerned. His the-
ory is that "the smaller the room,
the more you put in it to make it
grand." Garcia took a two-pronged
approach to decoration. In the
salon, he chose light paints, bright
upholstery, and floral currains ro
bring in the sunshine and greenery.
In the bedroom, to create "a sen-
suous, intimate place," he used
dark wallpaper and draped the bed
in a lush silk baldachin.

There, Anzola-Heimann can
dream oflife at the Bourbon courr.
"I hope heaven is not some place
of clouds and harps. I want it ro be

like Versailles," she says. "For now,
at least, I can feel like I have a lit-

ln contrast to the sunny salon

the bedroom is a lush, dark
and more intimate space.

FABRICS The bed and

window curtains are made

of Lelievre's Medicis silk
taffeta lined with Faille silk
by Tassinari & Chatel, which
also makes Grugny, the
rayon damask on the walls.
FUBNITURE The Rococo

violet-wood commode

with ormolu mounts is from
Bouveret. Sources, see

back of book.
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Three ways to cover
a Louis XVl-style chair
"I-ouis XVI style was as refined as man could be,"

says fabric designer and interior decorator Craig
'Wright. During the reign of Louis XYI (t774 to

ry92),the newly discovered ruins of Pompeii and

Herculanaeum inspired France; Louis XVI sryle

incorporated legs resembling square or cylindrical
columns, symmetry, and Greek and Roman carvings.

"The architecture of the armchair is very powerful,

very masculine," says Parisian antiquaire Luc
Bouveret. "But it is modern because the lines are

very simple, very architectural." Even the cushions

are linear: "We build up an edge with horsehair,"

says StevenJonas ofJonas Upholstery. The back

and seat resemble plateaus that "replicate the
fiame in another dimension," NewYork antiques

dealerJohn Rosselli explains. Add fabric and-
uoilri!-yol have a masterpiece. -.; ENNy cAvACS

w
*
&
,&

silk velvet in Peacock and M&J Decor's

Gold gimp #982-19583-8
and cord #981-5OOO5-

9391. Below: Prelle's

Velours de Soie Uni in

(l) Vert de Laurier

and (2) Pain Brile.
(3) Claremont

Furnishing Fabrics'

velours in Rouge. Sl

rrclVet tottch
A chair from Jonas Upholstery

has Scalamandr6's Osborne

am

^) pastoral
-L 

Marie Antoinetfe's
peasanl posturing made

cotton florals a rage. Braquenie's

Cheverny in lndigo from Pierre

Frey and Scalamandr6's

gimp #V93-OOG are

on a Faaritz Barne, NYC,

chair. Other florals:
(l) Greuze in Bouge

Blue 3 from Claremont

Furnish:ng Fabrics Inc,

(2) Christopher Norman's 
i

Babette in Aqua.

(3) Braquenie's Saint

Leger in Rouge Vert I

from Pierre Frey.

-ar$

s

,*,!'+.

t

All woven on

lSlh-century-

style looms.
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One of a pair of gildecl

Louis XVI chaars

by Borrlard that Luc

Bouveret fourrd ftii
tlrc aparlrnerrt.
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I I I L I It it Le Ll-'ll l.l "You cannot
believe the degree of depth in Louis

XVI trims," says New York-based decorator
Michael Simon. "You get worlds within
worlds." To accentuate edges, cords with
flanges are sewn into seams, and those
without are sewn over them. Gimps hide
fabric tacks; very thin gimps can also accent

edges, as on the chair, opposite
page, bottom right. (1) Toinette

cord with flange in

Balzac, Houlds, USA.
(2) #982-12€A5-t2@
gimp, M&J Decor.

(3) #6500-3
gimp, from

Passementerie
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6
, Eighteenrh-century, labncs were

matched to carvings. Lampases
(fabrics with a second pattern

above. The gimp is M&J D6cor's #982-
19574-9607. (l) chrisropher Hytand,

lnc.'s Lampas Vaeux le Vicomte in Floral

on Cream. (2) Old World \iYeavers' Les

Pivoines in Multi on Cherry. (3) Scalamandr
Louvre. Sources, see back of book. |-
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woven over them) were often floral.
Travers's Lucienne Lampas in

Daffodil is on a C6t6 France chair,
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WRITTEN BY

LYGEIA GRACE

PHOTOGRAPHED BY

JASON SCHMIDT

CYNTHIA FRANX

DESIGNER SAVVY
The designer keyed the colors
in the living room to the
owners' four Warhol paintings,

each representing a country
where the family has lived:
Marilyn, America; Goethe,

Germany; Mao, China; and

Aueen Etizebeth, England.

TRADE SECRETS
FURNITURE The cusTom

sofa has a silver-leaf frame.
Oiamond Baratta bought

molher-of-pearl, at the
antiques department of Sibyl
Colefax & John Fowler.

London. The Marshall Field-
style chair was custom-made.
FABRICS Nashville silk

sofa and embroidered pillow
fronts, and Caribbean white
silk taffeta curtains, all

Field chair's handwoven
plaid is by Diamond Baratta.
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Using fretwork motifs in the

rugs and fabrics throughout
the house helped the designers

incorporate the diverse

collection of Asian furniture
into their overall design.

FUBtllTUtlE ln the living room,

above, most of the seating is

custom, The sunroom, opposite

page, has an antique Chinese

wedding bed and an armchair

by Lutyens Design Associates.
rAEFIICS Custom fabrics are

on the chairs and the wedding

bed, and the curtains are Linen

in white from Henry Calvin
Fabrics with a custom trim.
LIGHTINC The sunroom bas

a pagoda lantern from
Charles Edwards Antiques
Ltd., London.

The New York designers, known for their witty, brightly hued, thematic inte-
riors, once decorated an entire house with a games moti{ right down to a liv-
ing room rug that looked like a giant Parcheesi board. So when a couple with
young children telephoned Diamond and Baratta and asked them to work on

a large house on the NewJe rsey shore, they took pause. "I told them that we

were interested in doing the house in muted tones like celadon and eggplant,"
the wife says. "I had to push them to agree."

Color was only one of many challenges the designers faced. The clients, who
were returning to the United States after years in Europe and Asia, owned an

unusually varie d collection of furnishings. "They had incredible modern art,
funny antique English pieces, and strange Chinese furniture," Diamond says.

"Mixing so many periods and styles was a ptzzle," Baratta adds. "!i'e knew that
we had to invent a new look."

Before they could address the house's decoration, however, they had

to establish a floor plan. The r2,ooo-square-foot structure had been reno-
vated numerous times since it was built in r9r5, and retained few of its orig-
inal elements. With the help of a local architect, Edward F. Knowles, the
owners had stripped the Renaissance Revival mansion down to a shell. >

b
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ut:rii-iNt.li SAVvY

Two chaises bring symmetry

and focus to the entry foyer.

FLo$nlHC Diamond Baratta

had the floor stenciled

with faux marquetry.

FUBHIT URE Diamond Baratta
(ound one lgth-century
fruitwood chaise at Julia
Boston, London, and had

it copied. The Austrian

walnut center table is from
Mallet at Bourdon House

Ltd., London, and the Swedish

clock desk is from Cupboards

& Roses, Sheffield, MA.

FAEfi teS Brunschwig & Fils's

Ottoman Texture in Menthe,

with custom embroidery.

9lALt.f APIH Hand^painted

from Gracie lnc,, NYC.

'A lot of the details had been lost over

the years," Diamond says. "But the
client was intent on bringing the
house back."

Fortunately, the partners had an

original set of floor plans and interior
elevations to guide them. These docu-

ments-which the wife had discov-
ered behind the furnace- revealed not

only the layout ofthe house, but also

molding patterns, doorway heights,

and window placements. "The scale

and proportion of the rooms were fan-

tastic," says Baratta, who handles archi-

tectural details for the firm. "Out of all

the houses I have seen in our twenty-
one-year history, this was the one that
had perfect pitch."

But what was appropriate for a

family in the early twentieth century
doesn't necessarily work for one a

hundred years lateq so the designers

made some structural changes. They
turned the attic, which was a warren
of tiny maids' rooms, into an airy play-

room for the couple's children, and

redesigned the master suite with a

stunning oval hall. "'We took out part
ofthe third floor and created a two-
story dressing room," Diamond says.

The biggest alterations occurred
on the ground floor. Diamond and

Baratta eliminated a staircase and

:":..0.0 

through the butler's pantry
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NE THATWE HAD T(I INVEI{TA.ffi
-A}ITHI}NY;AM

loet.

and laundry room to make one large
sunny kitchen. The double-vaulted
ceilings are a tribute to the eighteenth-
century English architectJohn Soane.
"I'm obsessed with him," Baratta
admits. $7ith a nod to the wife's love
ofTtrscany the designers hand-painted
scenes ofthe Italian countryside onto
a strip oak floor.'W'here the stairs had
stood, they installed a wall of Palladian
windows that look out on the shore.
"I couldn't see the water from the
kitchen before," the wife savs.

0H:l;ffi
we could do those colors in a Diamond
and Baratta way." In the bedroom,
Diamond exaggerated the scheme,
deploying great swaths of a pink and
white Bennison print for the walls,
curtains, and valances. Dispensing with
the wife's quiet celadon in favor of a

vibrant jade, he usedgreenwith similar
abandon on theAdams-sryle bed, plush
upholstered chairs, and handwoven
rug. The effect is clean and fresh, but

A pair of antique garden

pagodas add vertical interest
to the dining room, which is
dominated by an enormous
table that seats 20.

FURNITURE Chairs are custom;
the dining table is antique.
The lSth-century scottish
mantel is from A&R Asta.
FABRICS Clarence House's

Velours Mohair in Faience,
gauffered in a stripe, covers

the walls. The curtains are

Watteau silk taffeta in
Copenhagen from Brunschwig
& Fils, with fringe 333O8-966O
from Houlds USA. The sheers

are Decorators Walk Classic

Madras lace in Eggshell.

CARPET Antique Vase pattern

designed by Diamond Baratta
for Stark Carpet Corp.
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The duo were equally adept at giving a smart, sexy twist to the house's public

rooms. "The client is a young and very stylish woman, so we had to do something

that was chic, not stuffr," Baratta says. For the living room, where four'Warhol

paintings hang on glossy eggplant walls, "we chose twentieth-century furniture

to go with great twentieth-century art," Diamond says. They added a French

4os-inspired club chair and upholstered a sofa in an unorthodox pink glen plaid.

AnArt Deco armchairwas the model for the silverJeaf bergdres and settee that

the team covered in an embroidered silk damask. Following their mandate to

incorporate the owners'furniture collection, the decorators cleverlypressed into

service a nineteenth-century Chinese opium bed as a coffee table.

ffi HOUGH DIAMoND AND BARATT.I designedmostof thehouse's*EH- 
fabric and wallpaper, they are proudest of the enormous handmade

ffi rugs with geometric fretwork motifs, inspired by the clients' recent

ffi stay in Hong Kong. "The biggest challenge was figuring out how

t to do an Oriental feeling in zoor," Diamond says. In the dining
ffi room, which seats 20 comfortably, he solved the problem by using

clean, stylized images ofscrolls, baskets, urns, and flowers, adapted from the

traditional Chinese pattern called One Hundred Precious Objects. The rug's

saturated colors are evoked in the French blue velvet walls and the burgundy

-

a
)

DESIGNER SAVVY

Reverse-painted glass walls

lend a bright, shiny, clean

look to the stunning 2s-foot-
long master bathroom,

TRADE SECRETS
FLOORING Thasos marble

in the bath. The hand-painted

kitchen floor mimics toile.

FURNITURE Diamond Baratta

designed the bath's

sink console and medicine

cabinets. Drucker cafe

chairs, in the kitchen, T&K

French Antiques.

FIXTURES The tub is a

reproduction. Undermounted

kitchen sinks are from
Kohler Co. Nickel faucets,

robe hook, and Etoile tub
spout are from Waterworks.
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iOULD D() THOSE IN A DIAM(IND AND BARATTA WAY"

,-WIILIAM I!|AM0NDI An unmatched pair of night
stands break the regularity

of the master bedroom.

FURNITURE The headboard,

the footboard, and all seating
are by Diamond Baratta.
The bedside tables are
from Hermitage Antiques
PLC, London.

WALLS Bennison's Simla
is above the paneling,

which is painted with Pratt &
Lambert's Silver Lining.
F/\BRICS All custom upholstery;
the head- and footboards
are covered in Old World
Weavers'Tenere velvet in Nil.

Sources, see back of book.

-f.-l

The rug in the romantic sunroom is

decidedly more abstract, with a con-
trolled green palette. "It feels like
David l{icks, but it's done modern,"
says Diamond, referring to the late
decoraror's lamous geomerric carpets.
Another English styie maker, Edwin
Lutyens, was the inspiration for the
plump settee and slipper chairs. The
centerpiece of the inviting, coffered
space is the clients' r83os Chinese
wedding bed, which the designers
covered in a custom cotton prinr.
"The room is a total fantasy of ours,"
Diamond says. "'We made it by enclos-
ing a porch. But it is the kind of
room really good homes of the era
would have had."

The men are still giddy with the
effbrt of completing the house in just
nine months. "I don't know how we
did it," Diamond savs, marveling at
the juxtaposition of decorating styles.
"It's French Art Deco meetsJapanese

and Oriental influences, with a tad
of Biedermeier furniture thrown in.
But it's not dissonant." The clients,
who because of the husband's business
have lived in four counrries, agree.
"The house is beautiful-we are not
going to get rid of it," the wife says,

bracing herself for another inevitable
departure. "This will be our home no

Lygeia Grace is a writer in Neza ^Ibrk.
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Update for argjos armchair
Steven Jonas's shop has been making
Marshall Field chairs for decades.
According toJonas, decorator Ruby
Ross'Wood originally scaled the piece "-----
to accompany French and English
furniture in Field's Long Island
vacation home. The result is

an elegant, well-proportioned
form that will neither dom-
inate a room nor disap-
pear alongside larger
pieces of furniture. .:

Diamond Baratta uses a similar custom chair to the same

effect. "The Marshall Field chair is feminine. It's a form we often
use," Anthony Baratta says. "It has a rounded back," \7i11iam

Diamond adds, "so it can be placed in the middle of a room."
rWith a S1'r'ie Maugham skirt, the chair looks great from any angle,

Diamond Baratta's

channeled chair,

above, is upholstered

in custom wool
glen plaid with
Scalamand16 tape

and cord, and with a

Syrie Maugham
pleated skirt.

This unfinished

Marshall Field

chair from Jonas's

shop, pictured in

muslin, requires
lO to 13 yards of
fabric. Natural
fibers, right, are

used to build up

the inside of this
overstuffed classic

LeeJofa offers a similar chair, and this fall introduces a collection of
Diamond Baratta-designed fabrics, available to the
trade, for those who want the Diamond Baratta Three of 

:'"n.:"-o
upholstered look. "'We did not alter our style," :fl:tjT}.e.""'"'
Diamond says. "X7hat we do for our clients we did 

avaitabte this fa,.
from top: Madison

Plaid in pink; Magazine

Street Weave in red;

Scorney Check in pink.

with these fabrics." The line includes signature
prints and woven-cotton, menswear-inspired

fabrics such as the glen plaid used in
this project.-THADDEU s KRoMELT s

bafe faCtS Jonas gave us generat guidetines for covering a traditionat Marshatt

I Field chair, and told us how he constructs one.

FORMAL OR INFORMAL Designers have typically used damask, velvet, or lampas on this

tightly upholstered chair. Cording, braiding, and an intricately pleated skirt complete that
formal look. Channeling lends an elegant Deco air. Chintz and tufting can be more informal.

A skirt and a separate seat cushion are a must in any situation
# MEASURE AHEAD Expect to use about 10 yards of fabric with a

tailored skirt and 13 for a Syrie Maugham skirt. You will need 12Io 24

ll yards of cord, which should range between 1r+ and 3rs inch in diameter.r 
ffi OVERSTUFFED CONSTRUCTTON Jonas constructs his chairs from

scratch, starting with a kiln-dried maple frame. I Sterilized animal hair

is a durable base padding. 2 Burlap and jute strips connect springs

and inner construction to the frame. 3 Glazed cotton keeps animal hair
from poking through fabric. 4 Muslin is the final layer before upholstery.

5 Dacron is occasionally used between muslin and upholstery.

6 Black cambric seals the chair bottom. 7 Burlap webbing holds

inner workings in place. 8 Raw cotton pads and fills gaps.
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We upholstered Dapha's Sophia chair, which is similar to the Marshall Field chair,
in Schumacher's Silk Satin in chartreuse, using Silk Satin in rose for accents. A
Syrie I\/augham skirt-box pleats aligned with the tufting creases-has kick pleats
that reveal the lining. For added detail, looped fabric replaces covered tufting
buttons. Some other fabrics we recommend for a Marshall Field chair are at left and
below. Certain repeats may not work well with its curves. lf you consult an uphol-
sterer when selecting a fabric
you will be sure to get the
desired effect.

'lL.-.-, -----
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a seat ofour own

right, are ideal for a pleated skirt,
giving the chair a touch of formality
and making curves and pleats appear

elegant. Matte fabrics, like wool, give

the Marshall Field chair a tailored,
modern look, Try a simple drop skirt,
pleated on the corners, to complete
the effect. (l) Lelievre's polyester

Satin Vivarais in lndien and (2) Andr6
Bon's Satin Stephanois in Veronese,

both distributed through Old World
Weavers. (3) Mombassa in Azal6e,

a wool blend from Deschemaker at
Ouadrille. (4) Pollack's Cavallo in #9.

lllatte vs.
Shill'Grossy rabrics,
like the ond on this chair,

&

\7 J

l:- )

(

&
) l-)l1t tc l'l I s,rr-ai,*ona

-L tufting and channeling will
distort rigid geometric patterns

and stripes. Solid-color fabrics or ones
with consistent, smaller-scaled patterns
are more forgiving. (l) Lelievre,s

blended fabric Patio, shown in Grenat/
Rouge, available at Old World Weavers.
(2) Hinson's Sister Parish cotton
twill Burma. (3) Macaron, a blended
fabric in Apple, at Old World Weavers.



\ql TEN BY MARELLA CARACCIOLO

PHOTOGBAPHED BY ROBERT POLIDORI

PRODUCED BY CAROLINA IRVING
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A master of illusions, Roberto Peregalli makes his Milan apartment
look and feel like the ro0ms of a melancholy l9th-century intellectual
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Ruans are a theme that runs through Roberto
Peregalli's apartment. The frescoes in the hall,
opposite page, depict a landscape with ruins.
I !n the courtyard, below, the contemporary clutter
surrounding the late-lsth-century columns and
frescoes contributes to the dilapidated charm.
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RoBERTo pE REGALT,T's journey down
memory lane begins a f'ew steps before
the main entrance ro his building, on
the street itself. It's an unusual address
lbr the center of Milan - rugged, a little
gritry and virtually shopless. Peregalli,
an architect and designer renowned
for astonishing re-creations of atmos-
pheric detail, likes that. He says he
knew the building was right for him
as soon as he stepped into the court-
yard. 

'With 
its cracked and moldy walls,

chipped pavement, and halconies filled
with potted plants and laundry, it felt
more like Naples or Rome. Beyond the
painted loggia, home to hi,.yr_16s and
bu,-kets flllr:d wrth stu.jc(). rn elevator
hrrngs vou back to the prt'sent. At first,
Peregalli resented the idea o[ purrlng
this modern intrusion into his Proustran
vision. Then he decided to limit its dam-
age by designing it himself. A transpar-
ent glass cylinder held together by a

beautifully simple iron grid takes you up
to his attic apartment, in what was once
a pensione for the down and out. Bythe
time you get there, the clock has already
stopped ticking.

The first thing that strikes you about
the apartment is its darkness. NTindows
covered by thin lace curtains provide
the only source of light well into the
evening. As soon as you get accustomed
to this crepuscular light. howcver. r,r'hat

I

I

Tlq

,

0esrgner savvy
Water stains and flaking paint
contribute to the world-weary
atmosphere of the apartment.

trade secrets
FU RNITURE The late-l8rh-cenrury
dining table is surrounded by
a set of early-lgth-century chairs,
The candlesticks and ceiling
light are lgth century.
PAINT The walls and ceiling
have been painted in trompe

FABRICS The improvised tablecloth
is Fez embroidery with a

Persian prayer stitched on it.
ABT The landscape is lgth century.
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emerges is an articulate ode to time past. Painted frescoes on the walls of the entrance hall

depict a deserted landscape littered with Roman ruins. On each side of the hall, neoclas-

sical tables serve as pedestals for a collection of Greco-Roman marble fragments. On one

ofthe tables is a sevenreenth-century painting ofruins. But all this is just the prologue. As

you walk through the succession of rooms, the time zones begin to shift. The bedroom,

for example, with its painted pastel stripes on the walls and its large brass bed, looks as

though it has come straight out of a late-nineteenth-century family villa in a small town

in the north of Italy. The Iiving room, with its marble pillars, sculpture, and paint-
ings, has a more decadent, urban feel, while the bathrooms and kitchen display a taste

for early-tu'entieth-century decoration. \i7hat holds everlthing together is the absolute

control of detail, whether it is the paint on the walls, the lighting, or the choice of fur-

niture. "We live in an epoch that is not interested in lasting details," Peregalli says.

"During the Renaissance, for example, a box could be as precious and important as a

palace. In my work I try to emulate the same respectful approach to detail."

That Peregalli, whose studies in philosophy led to his interest in architecture and inte-

rior design, has an unusual vision is obvious from a visit to the studio he shares with
architect Laura Sartori Rimini. Occupying a rambling apartment, the studio is made

up of rooms originally decorated by legendary architect Renzo Mongiardino for
Peregalli's parents. Peregalli worked for Mongiardino on many projects and still acknowl-

edges the late master as his teacher. "His was not an ordinary studio," he says. "It was

more like a home, really." The same can be said of Peregallit workplace' lfith piles of
hand-printed fabric from around the world, furniture, and stacks ofantiques and books,

it is not what one would expect of one of Milan's most successful architecture studios.

desrgner sawy
Peregalli's work is

characterized by minute

attention to the details

that make up an illusion.

ln his apartment, the

deliberately muted lighting

contributes to the air of
l9th-century melancholy.

trade secrets
FLOORING The apartment

floors are cotlo tile, but

in the living room, above,

Peregalli covered it with an

lSth-century Oushak rug.

FURNITURE A lgth-century
bamboo chair sits in the

hall, opposite page. Early-

2Oth-century club chairs
join a l9th-century English

sofa in the living room.

ARI Hanged Birds
by Jacopo da Empoli is

over the mantel.
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designer savvy
Piles of books, drawings, and

architectural models give the interior
its lived-in, unfussy appeal.

trade secrets
FURNITURE A Neo-Gothic chair sits

along the wall of one study, right.

ln the other, in the background, are

a lgth-century piano and stool.

The Neapolitan console, right, holds

several architectural models.

PAINT The walls are whitewashed

in simple stripes.

ART A lTth-century engraving by

Giulio Romano hangs over the Gothic

chair. Sources, see back of book.

"'We work on all the projects together,"
says Rimini, who specializes in restorations.
"Roberto has an uncompromising vision,
whereas I tend to have a more technical
approach." Their decisions are the result of
heated discussions. Looking through the
archives oftheir projects, vou are struck by
their inventiveness and the range ol historical
themes and styles the pair have engaged:

a seventeenth-century house in the Swiss

mountains that Peregalli and Rimini rescued

from twentieth-century remodeling and trans-

formed into something like a traditional
wooden chalet; a reinterpreted pavilion in
Thngier; the recent redecoration ofthe seven-

teenth-century Palazzo Marirro, where Peregalli

and his panner have erased the traces ofa r95os

decorator and created the illusion of a grand

seventeenth-century interior.

Back in Peregalli's apartment, the mood is
neither grand nor exotic; instead, the place has

a melancholy air, as if it belonged to an impov-

erished nineteenth-century intellectual. A few

water stains here and there confer a lived-in,
unfussy atmosphere. "\7hen my clients come

here," Peregalli says, "they always say 'Incredible.

How can he live like this?' " Beneath the poetic

surface, how'ever, are the signs of Peregalli's

elaborate skill and intelligence: the painted

walls; the choice of cotto tiles; the knowledge-

able eclecticism. Like many successful melan-

cholics, Roberto Peregalli has a self-deprecating

air. Before we part, he offers an anecdote. One

of his clients, thrilled with the work that trans-

formed her anonyrnous apartment into a pala-

tial abode steeped in timeworn decadence,
gave a dinner. Her guests commented on the
wonderful results. Then someone said, "You

are so lucky to have found all these ancient fres-

coes. But why didn't l,ou have them restored?"

::"*rtt 

still chuckles at the memory tr
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THROWCAUTI(I
BACK INT(ITH

CL()SETAND SET
A B(ILD TABL

olockwise from top left, MariPosa

Plein Air CUP and SAUCER, $34 Per

pair, Bergdorf Goodman. Custom

paper FLowER, Couturier de

Cardboard lnc. Triple-cased crystal

Party de Christian Lacroix G0BLET,

$190, Christofle. Bamboo FLATWARE

in black, $155 for a live-piece place

setting, Takashimaya New York.

ATc en CiCI PRESENTATION PLATE

in Grapefruit by Robert Haviland &

C. Parlon, $100, Lalique. Hand-

painted Jean LurEat PIATE, ca. i950,

$2,400 for a set of i 1, Alan lMoss,

NYC. Belgian LINEN in Sun,

$26.95 per yard, B&l Fabrics, NYC.

lndian cotton SHEER #8478-

101, Kravet. Flea market esPresso

SP00N and yellow SCULPTURE.1A6
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PrlqTOGRAPHED BY MARTYN THOMPSON

PRODUCED BY JEFFREY W. MILLER
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From left, Mercer Street FLATWARE,

$150 per five-piece place setting,

Ralph Lauren Home. Yellow Fleurette

PLATE, $165 per five-piece place

setting, Carole Stupel Ltd., NYC.

Green BREAO PLATE, from

Anne Leaut6's Zen collection, $24,

Barneys New York. Criss-Cross

hand-ground glass TUMBLER in

pistachio green, $30, Armani Casa,

NYC. Jungle CEREAL Bowl,

$10, Waechtersbach. Venetian

cased-glass G0BIETS in Acqua,

$i0, Carole Stupel Ltd. Spode

ca. 1810 covered VEGETABLE

0lSH, $i,850 per pair, iames ll

Galleries, NYC, Vento NAPKIN,

$54, Muriel Grateau, Paris. Belgian

LINEt'l in Nevada, $22 per

yard, B&J Fabrics. Ant CHAIR by

Arne Jacobsen in custom dye,

$750, Art & lndustrial Design, NYC.
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From left: Yellow daisy embroidered

per five-piece place setting,

Takashimaya New York. Cristoba

DINNER PLATE painted

by Alberto Pinto, $80, Barneys

New York. Rooster DESSERT

PLATE, $35, Iiffany & Co.

Vega WATER GLASS in Topaz,

$145, Baccarat. Folio

srlver-plate C0RKSCREW, $i5,
Christof le. Vintage Chinese

WALLPAPER, $100 for a double

roll, Secondhand Rose, NYC.

0range cotton print FABRtC,

$10 per yard, B&J Fabrics.

Flea market FIcURINE- Sources,

see back of book.
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"We've tried to arrange the
tall, medium, and short
rhododendrons into a gradation

of pinks to white, making
this space a color-striped'punch
bowl'every May. We found
some child-sized red chairs that
make the punch bowl look
larger than it really is." -J.A,c.

-

I

a

1 obnA. Guynne, bead of tbe
;, exbibition and grapbic arts

i depdrtment dt theWildlife
i Conseroation Societyl

i renouned Bronx Zoo, and

i MikelFoharelli, oice

pruident of international
teative seraices for

Ralph Lauren, describe the

long zuork in progrus that
7 is tbeir Nelal England garden.

jOhnlou. garden on the
southeast coast of New England
began as a cluster oflittle clearings,
hand-chopped and hand-dug into a

tangle of shrubby viburnums and
aururrrn olives that were being stran-
gled by vines of bittersweet and wild
rose. Itwas the early r97os, and, as

a new landscape architect, I was
all fired up by recent trips: to the
great English gardens at Hidcote
and Stourhead, to CentralAmerican
cloud forests, and to Montana mead-
ows. \Touldn't it be wonderful to
bring back the best, mosr evocarive
plants from these places and learn to
grow them? rJfas there a way to bring
home "ne'a/' kinds of rhododendrons
that would become tree-sized, with
flowers ofclear, burning scarlet or
sunny yellow or complex peachy tans,

instead of the familiar muddy pink
mounds? Howcould one devise away
to grow giant ferns and monster-
leaved gunnera from the almost

A
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temperate areas of the SouthAmerican higtrlands?Nfhat about ivoryspires of beargrass

from the Rockies? What about dark waters to reflect icy blue meconopsis, the fabled

blue poppy of the Himalayas that normally wilts in the heat of an East Coast August?

Coffin sized cardboard boxes began to arrive from obscure nurseries, and rare

cuttings from plant groups. Bookshelves sagged. The digging started. Then my co-

conspirator, Mikel Folcarelli, began to contribute his boundless energy, his sculp-

tor's eye, and good sense.

Creating the garden involved the education of two dirt gardeners who learned

their lessons the hard way, such as how to grow camellias in the Northeast, where

they normally scorch in the winter sun on the south side of a hedge but stay luxuri-
antly green only four feet away on the north.
Our garden changed, too, from a hidden labo-
ratory for test growing into a labyrinthlike folly
a series of outdoor rooms, each separated by
high walls and hedges. Pathways with alternat-
ing spaces of dark shadow and bright sun do

seem (as hoped) to pull the infrequent and

unsuspecting visitor forward. A turn leads to
still another path or to more and more
plants-each space immersing the visitor in a

different experience.

Throughout its evolution, the garden has

remained in the center ofits acre-sized thicket,
hardly evident from the outside, almost a

secret, thus not offending the local landscape

of simple fields and other thickets.

m i ke I' X'#;-il:ffi ':.:'*;'*f :
mutual acquaintance, he asked if I would like
to see the collection of orchids in his apart-
ment. I particularly recall a splendidum. He
remembers it as a magnificum. Regardless of
the form, that orchid has led to a long and

*

edEes an
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'As the garden evolved, we felt it
was hecoming too complex.

a simple rectangular lawn defined

you can look into the tropical
quadrant with rampant bamboos

and giant leaves. E A backward
glance from the central lawn to

eye through yew hedges and a
purposefully dark, almost gloomy

cryptomeria all6e toward an old

concrete pipe planted with white-
variegated fallopia that we've

nicknamed the'fallopian tube.'

{{ A stream of wood onions seems

to flow between wild Chinese

rhododendrons, opposite page,

toward a strange sugar maple,

'Monumental,' that doesn't seem

interested in growing side branches."
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"Hedges are usually

wide and solid, but we

wanted ground space

for more variegated and

yellow-foliaged plants

lsee Ground Rules], so we

clipped the surrounding

boxwood hedge extra thin
to form only a narrow

curtain wall, Yuccas seem

to thrive with little attention
in an Africa-inspired pot."

My first trip to the garden
occurred shortly after we met, two
decades ago.Johnny had been filling
my head with all of the magnifi-
cent plants and design ideas I would

see on this pilgrimage to a verdant
Valhalla. Instead I found Dogpatch.
I found myself crawling around on
my hands and knees through a tangle

ofvines where the future entrance

path would be. I was confronted by

two scrawny rows (now an all6e) of
Cryptoneria japonica flar'krr,g a mud
path leading toward an unimPres-
sive patch of "lawn," flanked by
spindly foot-high Irish yews. A big

Sargent's weeping hemlock boded
well, but the thicket around it was

overwhelming in its tangled com-

plexity of olives and arrowwood and

piles of branches and sticks. The
main feature of the garden then
(one of many now) was the rhodo-
dendron punch bowl. It consisted

of a keyhole-shaped "Iawn" ringed
with foot-high rhododendrons wal-

lowing in weeds.

Since I was beguiled by John's
vision and his ability as a designer,

I fought back the urge to share

this fact with him: I had seen gar-

dens, and this wasn't one. Instead
I signed on.

I was to spend weekend after
weekend, year a{ter year, Iiving in
the dream and fantasy that has

become the work in progress visible
today. The rake in question, Mr.
Gwynne, acting as a modern-day
Tom Sawyeq convinced me not only
to enter the impossible dream of
plants impossible to grow in zone

7 but to carry on doing so for zo

years. I7e have laughed and joked,

t::rn, and cursed our way into



4

il

I



n A q
J

A

JY\J

the twenty-first century.'We have dug and

hauled and chopped and piled, turning
garden making into a clearing of the wilder-
ness and a triumph of good over bittersweet.

\7e have almost established, in the words of
our newly found helper, Cap, "an aegopodium-

free world."
Rhododendron collecting was

an early obsession. ManY initial
experiments focused on learning to grow and

even locate a spectrum of potentially winter-

hardy kinds. \7e wanted, we needed, to try
them all-those tree-sized Himalayan species

able to drop sunnyyellow petals on the path-

way below, those 'lvith fuzzy, silvery new

growth, and those that bloom in July with
fragrant white bells and red ribbons unfurl-
ing from their buds. Rhododendrons like

these have been out of fashion since the era

:"rj"rr" 

gardeners in the'zos and'3os.

In our New England patch, the scale was

small but the optimism high. Hundreds and

hundreds of newly arrived yearlings lived or

malingered in our optimistic little nursery:

bamboo with elegant black stems, magnolias

with giant leaves and flowers, ground covers

with beautiful textures of shiny rounded

leaves or rounded matte leaves or architec-

tural spikes of foliage. We had to try every-

thing! One particularly practical emphasis

was woodland plants that could grow under

our small trees and shrubs. Asian jack-in-the-

pulpits (Arisaema) became favorites for their
endless variery of oddly sculpted flowers and

handsome foliage.

Johnny is a scholar and a col-

Iector, so PerhaPs that's whY

he initially neglected to focus on the liv-
ing nature of plants. Our soil is heavy clay,

lightened only when bittersweet or some

"One of the garden's rooms

faces the nearby open fields

above, ln July, the fto*ers of

true lilies mixed with
wild Peruvian lilies fill this

'orange grove' with hot

color. Earlier in the year,

hundreds of flesh-colored

daffodils bloom here.

I When backlighted, the

naturally peeling bark of
paperbark maples from China

(Acer gri se um), opposite
page, glows orange-the
perfect companion for the

wild form of Peruvian lilies
(Al s t r oe m e r i a au rant i aca) ;'
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4 "We had the idea of creating

a silver meadow where

midday sun blends and

dissolves the forms of various

silver-foliaged plants into

a shimmery opalescent glare,

llke in a Bonnard painting.

ln the mornint, before

lhe sun hits them, the distinct

shapes of 'Weeping Atlas'
cedar, tree yucca, white
delphinium, loxglove, wild
geranium, and various

silver-leaved grasses can

still be seen."

other nasty invasive puts down roots.

As the grandson of a talented and

sensitive Italian gardener, I know a

thing or two about how to grow
plants. I encourage soil improve-
ment, regular watering, and a rela-

tionship between where the plant
would look best and where it might
actually grow. Every once in a while
a plant would thrive and I would be

in heaven and strongly advocate its
use as aworkhorse in a design. \7hen
it came to the exotics, I used to say

toJohnny "Why don't you just throw
a fifty-dollar bill into the hole and

be done with it?"

j o h n : XI fr!,', #litrlJ"'H:
ioast, where the gulf stream cools sum-

mers and tames winters, but also on

a hilltop, where hear,y frigid air nor-
mally falls off into the adjoiningvalley

Our downers are a special vulnera-
biliry to winter storms and hurricane

winds, too much winter sun (which

scalds tender evergreens), and a heary

clay soil. \7e tackled these hurdles by
planting evergreen trees and by adding

innumerable wheelbarrows of sand

and composting organic material, plus

so manymanure loads that nerghbors

probably wondered iIwe were wor-
shiping sacred cows. W'e discovered

that a half-inch-thick layer of Neu
TorkTines newsprint spread on the
ground and layered with bark mulch

was particularly useful for smothering

tough weeds, though it shocked visit-
ing friends. Some thought the Times

too unhealthily conservative; others

thought it much too liberal for the
welfare of new plantings. F
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m i ke I, illl'".tixlllffilff;
prevailed, sketching, poring through cata-

logs and plant lists, researching, and plot-
ting. Originallybrought on as the brawn, my

participation in the development of the gar-

den has evolved over the years. I learned

fromJohnny and soon began to collaborate

and conspire as the garden took shape and new

areas were created.

jo h n : Yi",l?;i'-l*: *l#flff;
iolve thewind problems on our site. The trou-

ble was that these high hedges seemed to take

forever to grow. So we cheated. We located a

Georgia fabricator of six-foot snow fence,

which we stretched tightly over four-by-fours,

creating a vertical framework to grow the

hedges against. C)n a raw, blusteryApril day, the

garden can be as much as ro to zo degrees

warmer than the adjacent fields. loday;o-foot-
tallwalls of living bamboo and taller evergreens

allow us the luxury of growing even palmettos

with only Iight sun covcr in winter.

Johnny couldn't stop experi-
mcnting, pushing the edge of

wintcr hardiness. I bcgan to feel sorrv for
new shiprnents oiplants and was inclined to

ask whethe r we should plant them or just give

them a dccent burial.

that
ble ofhundreds ofdifferent colors and shapes,

all clamoring and competing for attention'

So rr'e embarked on a period when the strong

hand ofdesign organized our spaces to create

different rooms: yellow garden, silver meadow;

red ravine, orchid alley, punch bowl. Each space

has its own plants, shape, (Cont. ott pdge 2r4)

L- ^ As plants began to thrive in the
I I I L 

"rriy 
y.rrr, we began to realize

we had a visual mess on our hands -a jum-

one acre
I Goosefoot

2 Red borders

3 Yellowcircle
4 Dor.tree
5 P.'ltaomi'
5 Moss garden

7 orangegrove
8 Dogp.n
9 Azaleahedge

lO Rhododendron
punch bowl

Il Main watk

12 Cryptomeria all6e

13 Central lawn

14 Pinegrove

l5 Southern hemisphere

16 sttret meadow

17 cedar fountains
!8 Meconopsis ditch
19 Tropical bog

A) Tropical quadrant

2l Palms and bananas
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The gardeners descrrbe the virtues of
a few of their favorite plants

I cne Eprxc pHLox (phlox s tolonifera
'Fran's Purple') Little purple armres of this
especially dark form of native woodland
phlox seem intent upon covering all the dry
ground under magnolias. Let them.

] os,o* JAcl(-rN-THE-, aJLptr (Arisaema
fargesii) We do our best at identifying the
hundred or more species of these woodland
plants. The lurking exuberance of their
sculptural flowers takes us to the dark side.
I
) RoDGERS|A pooOpyLLA Two decades

ago, one had to import handsome architectural
foliage plants from England. Today, better
clones are available in the United States.
Clumps spread slowly in moist soil.

I-t RHoDODENABOil BELLRINGEB' The
ivory flowers of this rhododendron should
combine well with the stems of 'yellow Groove
Bamboo'when they grow together.

\ nxooooexonory,pLATtNUM eEAHL. I his
sumptuous West Coast hybrid combines
large blossom size and an especially rich
but soft texture. A raspberry-colored central
eye keeps it from getting too delicate.

() CLEMATTS BETTY CORNTNG'ln time,
everyone finds the smaller-flowered daffodils
and clematis more satisfying than their
fancy relatives. 'Betty' isn't shy, and manages
to perfume the air for weeks in July.

/ GOLDEN BLEEDTNG HEART (Dicentra
spectabilis'Gold Heart') The foliage of
this old{ashioned bleeding heart looks great
next to the leaves of variegated butterbur,
Petasites ja ponicus'Variegatus.'
()
( ) CINNAMoN FERN (Osmunda cinnamonea)
While our cultivated garden juxtaposes
plants from around the world, we turn
increasingly to native ferns and grasses for
the surrounding fields. Our goal is to rid
the fields of all aliens and restore them to a
pre-European ecological balance.

! ror,aaor.o coMFREv (symphytumx
u pla nd icu m'Axminster Gold') Variegated
foliage looks artificial and seems best suited
to a pot or a sharply defined architectural
space. When planted with other yellow-
foliaged forms, the whole patch gives the 

I

impression of being hit by sunlight. I

I( ) *..., poppy (Mecanopsis 
I

cambrica) Supposedly hard to grow, this
yellow-flowering meconopsis is easy, we find
it romps through rhododendrons in dappled
shade. lf only the blue poppy Mecanopsis
betonicifolia were this easy to satisfy.

, t '{'A'

I

L
203

+'7!:.'' L a

I

3

6 7

I 9 !o

5

n
? 1I

r. &
?i'u

I

,{.
t'

g2

*

l--r'.'
K'.'

2

,d
\

Ir

t

q

,
I



t9

eh:urqcs xt theWitrte rthtrr
N4useiun. one of Ante rical's

src:.rt ltouscs. rcf'lcct thc t
ili.io,', rlnr1 idiosl rrcrrrsics 

\oi its lrrst occttl-raittt,
I Icrrrv Frrrrtcis'.1u Pottt

I

t)

WRITTEN BY INGRID ABRAMOVITCH

PHOTOGRAPHED BY S.IMON WATSON
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T room, this page. A
bottles sits on the marble-top pier

The chairs, also from

1914. rA
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o R 't tl ti 1, A 5 'I 5o Years, thc
American Federal furniturc in
thc Baltimore drawing room
of the \flinterthur Nluseum

near \\ilmington, I)elau,are, was

cor eretl in a marr'hing 5et ol
floral fabrics that was histori-
callr atturatr but urtcxeiting.
An original occupant of thc
house, IIenrv Francis du Pont,
had had a different r.isron' he

had rrpholstered the antiqrres in

the room in a mixture of vin-
lagc tlrrsr rilks. a t'omhinatirrn
of florals and stripes that har-

monizcd the space and brought it to 1ife. Now, in a vast se a

changc, curators at thc r7j room mansion are brirrging
back du Pont's choices, from textiles to paint colors, cten
iithci, diverge from purc Fcdcral stv1e.'I'he modif.icetionc,

u,hich are taking place gradualll,, are subtle, hut fbr design

atlcionados they 621. all the ditterence.
"\X'e have a collection that is about more than historic

accurac1.," \ilinterthur director Leslie Grccnc Bowrnar-t

says. "Most museulns do not live in a housc on a thousand

acres. tr{ost muscums were not creatcd by :r man who
very carcfullv orchestratcd the design of rooms with
the garden and landscape outside . Yes, he made misste ps.

but his great leg2lcv lies in the intluence he had on
Clolonial Revir.al taste. \flhenJackie Ker.rnedy redeco-

rated the'i7hite IIouse in r96r, who did she turn to?

Hcnr,v Francis du Pont.''
Even nou', a new generation of decorators is taking

inspiration from the du Pont style. lhornasJavne sals vis-

iting \ilintcrthur, where hc '"vas an interior design f'ellox'
at the museum, taught him tl-rc fundamentals of creatiug
rooms around great colle ctions. "He had such a great eye,"

Javne savs. 'And u'hat he did still looks great." N{anhattan

decorator Elissa Cullman was so taken with du Pont's

Chincse parloq v.here he covered the walls rn a 36o-degree
panorama of Chinese sce nic wallpaper. that sirc had the
look replicated fbr her owr.r dining room. "'I'he books on

\iI

\

206
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3

designer sawy
Du Pont conrbined several spaces to create the Chinese

parlor, opposite page. He wanted a room large enough to

showcase the remarkable wallpaper, which also highlighrs

the Asian influence in the Chippendale furniture.

trade secrets
FURNITURE Mahogany sofa made between l77O and 1780.

wALLPAPER Late-l8th-century hand-painted papet

depicting scenes of everyday Chinese life, including

scholars, genllemen, children, tradesmen, and farmers.

FABRICS Yellow European silk damask made between

|TOO and 1735 covers the sofa.

I After his father's death

in 1926. du Pont added

l30 rooms to Winlerthur.

A new wing designed by

Albert Ely lves held du

Pont's collection of
American antiques and

architecture. 2 ln the

l93Os, du Pont replaced

entrance hall with this
beauty from Montmorenci,

aca.1822 house in

Shocco Springs, NC.

Because the stairs didn't

fit properly, he reshaped

the circle into an elliptical

oval.3 ln 1938, guests at
the wedding of du Pont's

elder daughter, Pauline,

danced beneath the

Montmorenci stairs.
2
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floribundance
Henry Francis du Pont may
have had priceless antiques, but
to him a bouquet of fresh
flowers was just as important to
a room's decor. His passion for
flowers began when he was a

child, and motivated him to
major in horticulture at Harvard.
At Winterthur, he had 22
greenhouses, a four-acre cutting
garden, and a mile-long fence
for roses. Albert Feliciani, his
head flower gardener, reported
to du Pont each morning with
samples of flowers in bloom.
Du Pont matched the available
blooms to linen and porcelain
for the dining room; every single
combination was recorded in
logs that exist to this day. ln
order to preserve the element of
surprise, none of the dining room
flower selections could appear
in any other rooms in the house,
though these too were filled
with multiple bouquets. Du

Pont had strict guidelines for his
flower arrangements: with the
exception of roses, each bouquet
must consist of just one kind
and color of flower. These were
cut in the garden, tied with
string, and placed in water-filled
containers. The string was cut
and the flowers were left as they
naturally fell. While du Pont
was especially fond of lcelandic
poppies and lilies of the valley
(which reminded him of his
mother), Feliciani says, "as far
as flowers, he liked them all."
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, I Du Pont, seen in the garden, had a

lifelong love of flowers. 2 ln the
Chinese parlor, a simple bouquet sits
on a Colonial mahogany table made

in the Boston area. Du Pont insisted

color, like this one. 3 A section of the
Chinese wallpaper. 4 The Chinese
parlor has a lacquered lEth-century
screen depicting Chinese games.

Late-l8th-century mahogany chairs
made in Philadelphia surround
a mid-l8th-century Boston table.
5 A late-l8th-century mahogany sofa

made in Salem, MA, and covered

in French silk lampas, anchors the
airy dining-room cross hall. 6 The
wedding party of Pauline du Pont and

Alfred Harrison in the Chinese parlor,

1938. 7 With sofas, Chippendate

chairs, and draperies all in the same

silk damask, the Port Royal parlor

is du Pont's tribute to lSih-century
symmetry and balance. Designer

Thomas Jayne says lhe room started
a trend for en suite upholstery
and curtains. I The rarely effusive
du Pont gave the Marlboro room

his highest compliment: "lt's swell."
Paneling from Patuxent Manor
in Marlboro, MD, gives the space its
name. The wing chair, side chair,

and occasional table were made in

Colonial Philadelphia. Brunschwig
& Fils made the reproduction wool
fabric for rhe curtains. The lSth-
century French portraits are of
Samuel du Pont and his wife, Anne. F

!

5

I

I I
i
n I

\

\

7
-.1

L

(

I

t

)

h
l1

8



*
t

tr

,,

rll't
lt

r+
I

t #q,**'1$'
+$s''
-(r-'..l'"\ t,

#'
,.

+';.' $ !'li*' Utr \k 
i,

rlt]'
tJ

'i-l

n

,tm\.\
Kt"
" /.lt

\
vV

I
tr.t,,

y

IJ

# Jtl

I

I

t:

+'
r.

I

/

I
j

t
\

i

fI
t tI

7
I

.:ll
t.

a

's

)/

.l

IHL

.lI
tU

t

)/
\9.

\
-I

Ll

ll

I s
\
i\

4

,l.:
ll
(

!

il
\

.l

t'.g

2LO



It has been just over half a century since du Pont and
his family moved out and he turned his beloved Vinterthur
estate into a museum and public garden. Over the preceding
decades, this heir to a vast American gunpowder fortune
had obsessively-some might saygreedily-amassed one of
the greatest collections of American decorative arts errer

assembled under one sprawling roof. He ourbid \Tilliam
Randolph Hearst for a Philadelphia high chest, and stockpiled
Chippendale chairs. A portion of the approximately 85,ooo
objects he acquired is on view until October 6 at the National
Gallery of Art in Washington, D.C., in an exhibition mark-
ing \Tinterthur's golden anniversary.

Since she became the institution's director inr999,Bowman
has been trying to recast \X/interthur as the highly personal cre-

ation of a single man. She describes it as the closest American
equivalent to the English country estate -a place that once grew
its own food, raised a prize herd of Holstein, and had its own post
office and train station. She also plans to emphasize du Pont's

role as ITinterthur's interior designer. From the conceptual
approach he used to integrate antiques into thematic spaces ro
his innate sense ofbalance and color, you get a
"sense ofa maestro conducting the rhlthm of
the experience," Bowman says.

Few people who knew du Pont in his early
years would have predicted his great accom-
plishments. Born in r88o, he was a painfully
shy, underachieving student who existed in a

bubble of such unimaginable privilege that he

never quite learned to tie his shoelaces. His
father was a stern'West Point graduate who
insisted that French be spoken at home. His
beloved mother, Pauline Foster du Pont, who
nurtured his love of flowers, died in r9oz, when
he was zz. He later said that after her death he "never
felt anything" again. But it was a turning point for the
aimless young man, who returned to'Winterthur and

made his ancestral home his life's work.
For the next two decades du Pont helped supervise

renovations originallyplanned byhis mother. He also

took control of'$Tinterthur's interior decorating and

the management of the household staff. The role
suited him, and graduallv his depression lifted. He

designer sawy
Du Pont collected Colonial furniture and architecture,
including pieces from Cecil County, MD, which he

installed an his own Cecil bedroom, opposite page. The

focal point is the rare pad-foot Oueen Anne bed.

trade secrets
FURNITURE The mahogany bed was made in the

mid-l8th century. The lSth-century dressing table on

the left was made in Massachusetts: the one on the

right was made somewhere in the Northeast.

FABRICS The ca. 1775-1825 lndian palampore bed

hangings were made specially for H. F. du Pont.

CARPET Turkish Oushak, lSth century.

I The labric on the

Blackwell parlor's chairs
was reproduced from an

old window hanging. Kindel
Furniture Company, Grand

Rapids, Ml, is reproducing
the side chair. 2 Ruth du

Pont, daughter Pauline,

and granddaughter Alison,
at Winterthur. 194O. 3 The

Brewster Dayton bed in Essex

Hall was made in Stratford,
CT, ca. l78O-1795.
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began a romance with Ruth rJ7ales, a stockbroker's
daughter, and married her in 1916. They had two
daughters, Pauline Louise and Ruth Ellen.

Du Pont found his calling as both a collector and decorator during
a single week in r923, when he visited the homes of two family friends:

Electra Havemeyer \7ebb's farmhouse in Shelburne, Vermont, and

architect-decorator Henry David Sleeper's house in Gloucester,
Massachusetts. At $7ebb's, du Pont marveled at the simple beauty
of pink Staffordshire plates displayed on a pine dresser. Sleeper
impressed him with the inventive spaces he had created to showcase

Early American architectural details and furniture. Du Pont, who had

grown up with European furniture, immediately declared: "'$(r'e must
have an American house."

During the Depression, he went
on a spending spree, paying record
prices for American antiques,
while adding z3 period rooms, a

badminton court, a bowling a1ley,

and two elevators to his home.
"The house represented both
my father's aesthetic sense and
his undeniable hedonism," his
daughter Ruth Lord wrote in her

lir*:r;r*:Sri
I become a pleasure dome."

I Albert Feliciani, a third-
! generationWinterthuremployee,

I';x3,*;::1'il:*:X;J,1fl :

L*,'.'*#:firj'ffif
I 'W'hen they entertained, rhe cou-

I ple were served tresn peas trom

I the greenhouse while theirguests

I :::';:ru,ru;Yffx#.F

I :i:::*r1il ;."; ;'::',,".1..lx1
I house, it came (Cont. onpage zr4)
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designer sawy

Winterthur a museum, he converted his golf course

of-the-way room has very high ceilings and serves as

a display spacc for some oI his collections of china.

trade secrets
FURNITURE The Grecian couch was made in New

York ca. l82O-1835.

FABRIC Brunschwig & Fils Lannes Enrpire damask.

PLATES A collectlon of French porcelain, all made
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the rake's progress
(Cont.from page zoz) and distinct feeling,

in large part because it is separated from
the others by the highwalls.

We had originally considered the
sort of curry, sofi, natural design one
might expect to find in the midst of awild
thicket, but I eventually talked Mikel into
a formal axial format of paths and cross-

paths. AsVita Sackville-West and Ilarold
Nicholson discovered at Sissinghurst, a

strong architectural framework is the per-

fect foil for exuberant plantings, which
somehow seem to look their best tum-
bling over hard-edged paths or walls.

One of our rewards was completely
unexpected: children really seem to get
excited by our somewhat crazy garden.
'When our nieces and nephews arrive for
cookouts, they all seem to head away
from the house toward this maze of
paths. Certainlv part of the attraction is

being away from parental eyes to play tag

or hide-and-seek or probe for f rogs with
homegrown bamboo poles.

m i ke I' Iiiixiii'fi::'*xi;
dren; it was conceived and created by

Johnny, who remains as exuberantly opti-
mistic and excited as a child when dis-
covering a wonderful new plant. He also

has a touch of the theatrical and a gift
for amusement.

jc h n :X:;:"#*,[,:::l:;:
began with collecting and moved into
the design of spaces. Now we are refining
our plant combinations. Originally, the
yellow garden was just multiple layers

ofchartreuse nicotiana bells, green spir
der daylilies, yellow-foliaged elderberries,

and tansies. Nowwe are experimenting by
introducing plants the color ofdark grape
(the exact opposite color on a color wheel)

to see if Gertrude Jekyll was right to
advise that introducing a small amount of
an opposing color willjazz up the palette.
Already the grouping of yellows seems

unexpectedly bright even on a foggr day

especially when approached through dark
trees. If this painterly theory is right, a

small amount of dark pulple color should
make the greenish yellow even more lumi-
nous. A good experiment!

But why does foliage havc to come in
green? Might a yellow-foliaged Clenatis
aiticellawith small dark plum bells exist?

m i ke L 3::u;x:'*1"* "'"J
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(Cont. fron page z rz) to about a dollar a
pea. And that was back then."

George Colman, 85, a houseman who
became du Pont's right-hand man,

describes his boss's astonishing atten-
tion to detail. Whenever guests were
invited to dine-an almost daily occur-
rence-du Pont personally picked the
china (he had 58 sets), matching it to
linens and flower arrangements. Each of
these combinations was carefully noted
in records that exist to this day. "Pink
galanthus orchids in Norwegian silver
beakers, & silver candlesticks" reads a
typical selection. He also microman-
aged events, such as his daughters'wed-
dings and coming-out parties, from the
dresses they wore to the row ofpeach
trees with, savs Colman, "peaches like
baseballs," that lined the walk to the
dancing tent.

Du Pont's perfectionistic tendencies
reached their height in the rooms at
'Winterthur. There was no object in his

home that he did not personally select.

\7hen he moved out, he left detailed
notes for the museum trustees regarding
the exact placement of each piece. The
brass tags indicating where the furniture
should go are still nailed to the floor.

oR s I'u DE NTs of interior design,

none of this would matter if
du Pont had not been blessed

with exquisite taste. He "took a

much stronger asthetic approach"

Du Pont had a seemingly endless

supply oIdecorating ideas. FIe adored

antique textiles and masterfully mixed
and matched them in rooms like the
Baltimore drav'ing room. But in other
interior spaces he limited himself to a

fabric in a single sensational shade. "He
inlluenced a whole generation," Jayne
says. "In the r95os and r96os everyone
had to have a camelback sofa in the same

fabric as the drapes, oryellow silk damask

on their Chippendale furniture."
The overall design of a roomwas his pri-

oriry. He never put any one piece on a

pedestal, despite the manyprizes in his col-
lection, from a set of George \Tashington's

china to the pre-RevolutionaryVan Pelt
high chest for which he paid a record
544,ooo in r929. "lt vou go into a room
and right away see something, then you
must realize that that shouldn't be in the
room," du Pont said.

And yet, it wasn't enough for him just

to create a pretty room. He was fasci-

nated by historical scholarship, and tried
his best to create authentic settings for his

collections, which ranged from Colonial
artifacts to Empire sofas. But du Pont,
who died in ry69, collected at a time
when research on the American decora-

tive arts was in its infancy Often, details

were sketchy, giving him license for inven-

tion. but even when hc was winging it.
there was always an intellectual basis to
his interior design. "In the Chinese parloq
the Chinese Chippendale furniture has a

strong thematic relationship to thc wall-
paper and other decorative objects,"
notes Clullman. "In the Federal parloq he

drew his inspiration for the curtains from
the Etruscan wallpaper."

After the house became a museum,
'Winterthur's curators had access to new
information. In the spirit of accuracy,

thev made changes. as when microscopic
paint analysis in ry7o showed that the
Virginia wood paneling in du Pont's
office was originally ocher and white,
not salmon, as he had thought. They had

it repainted, even though the mustard
shade never harmonized with the room's

Oriental rugs and red fireplace tiles.
When mcmbers of the current regime
changed the color back, they marveled
at du Pont's masterful composition of
color and design. It was a small but fit-
ting tribute, long overdue, to this pio-
neer ofAmerican style. tr

F
than many of his collecting contem-
poraries, says BrockJobe, a professor
of interior design at \Tinterthur. "FIis
genius was that he took a subtle palette
and played with the colors so they har-
monized beautifully. His desire was to
create a beautiful whole."

Du Pont's affinity for the natural
world informed his decorating. "If you
have grown up with flowers . . . you can't
help to have unconsciously absorbed an

appreciation of proportion, color, detail,
and material," he said. Syrnmetry and

balance were his guiding principles. He
often placed objects in pairs and paid
close attention to the view ofthe garden
from the windows, matching flower
arrangements to whatever was in bloom
outside. He kept as many as four sets of
window treatments per room for the
same reason, alternating them so their
color reflected the season.
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ontiques
l. lz[5 Antiques: 145 Antiques has an
extensive inventory of seating, furniture and
lighting ranging from French lgth century to
mid 2oth century.

outomobiles
2. Buick: Harley Earl's spirit lives on in
the 2003 Buicks at M.buick.com.

3. Chrysler: For more information,
call 1.800.Chrysler or visit the website
at ww.chrysler.com

4. Lexus Certitied Pre-owned:
Experience greater peace oI mind in
buying a nearly new Lexus. To learn mtre
about our grcund'brmking waranty, visit us at
w.lexu$po.com.

5. Mercedes-Benz: Visit your Mercedes-
Benz Dealer and start to live the Mercedes
experience. To ,ind out more about the vehicle
line-up or to lmate a dealer near you, visit
w.MBlJSA.m aell 1.800.F0R.MERCEDES.

6. Saturn: The new redesi8ned Saturn'
2003 L-Series. For more information
please call 1.800.522.5000 or visit
M.saturn.com.

7. Subaru: For more information on the
full line of All-Wheel Drive Subaru vehicles,
visit us online at M.subaru.com or call
1.800.wANtAWD.

8. Toyota Motor North America: For
more inrormation on Toyota innovations
and technologies that positively impact
the world in which we live, visit
wW.toyota.com^omorrow

beouty / iewelry/ retoil
9. DiModolo: 18K white and yellow gold.
Sparklrng diamonds. sapphires and semt-
precrous stones. The rnsprred collection
for women is both modern in design and
classic in approach.

10. 0mega watches: otltEGA has an
unmatched reputation for exceptional time-
pieces with precision, endurance and leading
edge technolos/. Call 1.800.76.0|VEGA,
or visit M.omegawatches.com.

11. Raymond Weil Geneye Various colletions
oI clasical, sporty and drssy watch6.
Stainl6s sttrl, 18K gold'plated or 18K gold
with expansion clasp, or leather straps.
WateHesistant 90 to 165 feet.

12. Tommy Hilfiger: Ripe with fresh
florals, romantic paisleys and bold stripes.
Tommy Hilfigeas Home Collection brings the
esnce of tranquil luxury in to every home.
Call 1.888.T0MMY4U or e-mail
tom mycares@tommy.com,

farget; calt 800.800.8800 for a store
location near you. Assortment oI items
varies per store. Visit M,target.com.

educotion
13. Rhodec lnternational: Learn interior
design at home. DETC accredited. For

$1,00 course catalog, call 877.2rhodec
or visit our website at ffi.rhodec.com.

fobrics/ woll coverings
14. Clarence House: An extraordinary
collection of fine textiles based on 18th,
19th and 20th century documents as well
as trimmings and wallcoverings.

15. Gonrad lmpor6, lnc. : The finest custom
handwoven Roman fold window shades of
natural grasses, reeds, and fibe6. Available
in over 50 unique weaves, through desrgners
and architects. Visit M.conradshades.com
or call 415. 626.3303.

I 6. Lee Jofa: Christopher Mmre travels the
world to unearth Toile de Jouy. They are proud

to be the exclusive distributor of these rare
and decidedly original prints. Brochure, $1.

17. Nancy Cotzine: l\4anufacturer of
furniture, textiles, accessories, and rugs

covering all major periods of design. Nancy
Corzine is represented ln 15 major cities
nationwide. Cataloe $150.

I 8. Pollack: The Pollack textile collection
is the epitome of innovative dsign coupled
with qceptional quality. The line consists oI
over 950 fabrics including sheers, velvets,
silks and jacquards.

19. Robert Allen: Tne largest distributor
of fine textiles for the home. Robert Allen
has 17 corporate full seryice showrooms
across the United Staies and Canada. ln
the US call 800.240.8189 and in Canada
800.363.3020.

20. Schumacher; Fabrics, trimming,
wal l-coverings, f urnishings and carpets
available through interior designers. For a

designer in your area call 800.332.3384.

21. Stroheim & Romann: For over 135
years, Stroheim & Romann have been a
leading source fry fabri6, Mllcffirings and
trimmings. Avarlable through interior dsrgneE
and Stroheim & Romann showrooms.
Call 718.706.7000.

22,Zdtanyt Rmted in the English craftsman
tradition, Zoffany designs and manufactures
Iabrics, wallpapers and trimming to the
trade. For in{ormation, call 809.395.8760
or visit \M.zoffany.com.

finonciol services
23. Citi: Citi Cards provides tools to help
use your cards wisely. Citi.com

floor ond coverings
24. Jeflrey Court lile: California tile-maker
specializing in hand-pressed art tiles and
stone mosaics for the home. Catalog set, $5.
M. jeffreycourt.com

25, lGrastan: Karastan offers timeless
styling, pattern and color woven together
to provide enduring floor rashions for the
home. Brochure: $3.

26. l(emiko Concrete Stains: Permanent
concrete stain that will not fade, chip or
peel. Six colors available Jor interior or
exterior use. Economical, ship nationwide.
M.kemiko.com 903.587.3708

27 , Odegatd, lnc.: Carpets from Odegard,
lnc. are the benchmark for quality and
design and materials lor hand-knotted
carpets from Nepal. For showrooms and
representatives, call 800.670.8836.

28. Saxony Garpet Company: rrom
Saxony, a new Wiltonian brochure showrng
body and border pattern combinations and
stock colors of its UsA-woven, broadloom
carpets. Free.

29. Sonoma Tilemakers: The teading
manufacturer oI handcrafted tile in
America. For the dealer nearest you,
visit M.sonomatilemakers.com or
call 1.877.USA.TlLE.

30. Stark: Catalog contains many ol the
company's designs and coloruays, rncluding
fabric and furniture. Available to designers
and architects for $10.

31. Tufenkian Carpets: Our Tibetan futt
line and Armenian catalogs explain James
Tufenkian's Ethical Economic Development
business philosophy and its application in
Nepal and Armenia. M.tufenkiancarpets.com.

furniture
32. Bernhardt: lt's re than a piece of tumiture,
it's a part of you. The Bernhardt family has
been crafting Iine furniture since 1889.
1.866.881.3598. \W. bernhardt.com.

33. Crate and Barrel: The extraordinary
value. The cleanest design. Crate and Ba(el
housewares and furniture. A unique
apprcch to livable style. Call 800.996.9960
for stores or more information,

34. Giorgio Armani: Armani cas is
Giorgio Armani's comprehensive home

collection. The collection's roots lie in
simple practical shapes, luxury materials
and fabrics and craftsmanship from around
the world. M.armanicasa.com.

35. Baker: Haven from Barbara Barry:
Expressions of color, form and texturing
evoking the aesthetics of the American
Arts and Crafts movement. Catalog: $15.
800.59. BAKER.

36. Henredon: Among the Iinest made.
From lovingly detailed traditional, to sleekly
sophisticated contemporary this is furniture
for a lifetime.

37. LarsonJuhl: A great frame louches
the entire room. For the best in custom
fram6, ask for the Craig Ponzio Custom Frame
Collstion by Lamn-Juhl. Call 1.800.886.6126
or visit M.larsonjuhl,com. Free Brochure.

38, ligne Roset: Discover the timeless
design manufactured in France. To order our
1so-page catalog, or for the store in your

area, call 800.BYROSEI $10.

39. R0che-Bobois: lnternational collection
of exclusive, contemporary f urniture. Exciting
new concepts in leather and fabric seating,
wall systems marble and cufred glass

tables, bedroom and dining room turniture.
Catalog $10.

furniture services
40, Beacon Hill Showrooms: A tradition
that designers. architects, and discernrng
clients count on. 0ur superior seruice comes
from years of experience and industry roots
that can be traced back 100 years.

gorden
41. Walpole Woodworkers; Quatity
outdoor products since 1933. Free
Selections Catalog includes arbors, trellis,
planters, furniture, small buildings and
more. 800.343.6948.
M.walpolewoodworkers.com

42. Wild Bilds Unlimited: Take time for
nature! Join the more than 52 million people

who feed backyard Birds. Request a Hobby
Guide free. 1.800.326.4W8U. w.wbu.com.

home design moteriols
43. Amdega & Machin Conservatories:
Amdega & Machin Conseruatories are
designed to the highest quality to withstand
all climates. For a full-color brochure
phone 80O.922.01 10.

44. Fanimation: Unique ceiling, flmr and
wall-mount fans with over 36 blade options
complement any d6cor from tropical and
traditional to boldly contemporary.
888.567.2055. M.ranimation.com

45. Faux Effects lnternational, lnc.
A professional line of superior waterbased
faux decorative finishing products. To order,
visit m.fauxlx.com or 800.270.887 I
for literature.

46. Flamerselect: Your guide to the best
frame shops in America, Request our FREE
brochure, " 10 things to know belore framrng
your picture". M.f ramerselect,com
800.444,8387.

47. Home Portfolio,com: Access the
world's leading drrectory of home design
products at M.homeportfolio.com

48. Hunter Douglas Wind0w Fashions:
Call 1.800.937.SryLE f or a frce 24-page
booklet with all the details for choosing the
perfect window fashions.

49, Lindal Cedar Homes: set your dream
home in motion with our two-book set: 272
pages ot photos, plans and insight to guide
you. Call 1.888.4.11NDA1, or visit
M.lindal.com. Catalog: $19.95.

g). Mas0nite lnternational Corporation:
Masonite's line of premium quality interior
and exterior doors make every home more
beautiful, enloyable and sajer. For a tree
catalog please visit M.masonite.com. or
call us at 1.800.663.DOOR (3667).

51. Stone Magic: The finest collectron
ot cast *ore rentels. Fr mtal€. Call

1.800.597.3606, or visit our web site;
ww,stonemagic.com. Emailr
info@stonemagic.com.

52, Wood-Mode lnc.: Pamphlet shows
a sampling of designs and describes the
exclusive {inishing process that enhances
the beauty and durability oI our cabinetry
and an offer {or a lree designer literature
collection. {$20 Value.)

household products
53. Hydto-Sil: Families have saved up to
50% on home heating costs with Hydro-Sil.
Never buy fuel, wood, oil, gas or kerosene
again. No maintenance. Lifetime waranty.
ww.hydrosi l.com or 8O0.627.927 6.

kitchen, bed ond both
54. Anichinir Anicnini is a luxury linen and
home furnishings company offering bed, bath,
table linens, fabric and upholstered furniture.

55. Baths From the Past: Affordabte
custom design solutions for the bath and
kitchen-authentic looking old fashioned
and period style faucets, shower systems,
tubs on legs, high tank commodes,
matching accesris.
M.bathsfromthepast.com or 8O0.697,3871.

56. DACOR: lndustry leader in high-end
krtchen applrances off ers ranges,ovens.
cooktops, warming ovens, microwaves,
hoods, and outdoor grills. Contact DACOR
80O.1 7 2.7 7 7 8 or w.dacor.com.

Fieldclest Cannon: Royal Velvet bedding
is the ultimate in softness and style: 275-
count, 100% Pima cotton, in 19 fashron.
foruard colors. M,royalvelvet.com.

57. Supima: America's luxury cotton found
in only the l€ding brands of sheets and
towels. lf you insist on the best, you need to
know Supima. Visit w.supima.com. FREE.

58. Waterworks: Exclusive products include
bath fittings and acwis, unaque washstands,

furniture, tile and stone. Call 800.899.6757
for the showroom nearest you or visit our
website at ww.wateryorks.net Catalog $15.

59. Whirlpool: 800.253. 1301.
M.whirlpool.com

tobletop/home qccessories

60. Swarovski Crystal: Austrian crystat
glttware, col lectibles, decorative home
accessories and fashion jewelry. Visit
M.swarovski.com. For free brochure,
call 1.800.648-8210.

spirits
6I. Frangelico: lmagine the iresistible
taste of Frangelico...hazelnuts infused with
betries, For more, visit us at
M.lrangelico.com.

trovel qnd tourism
62. Maryland Tourism: cail 1.800.MD.Is
FUN today for your free iraryland information
kit containing a Welcome Passport good ior
discounts at businesses in the State.
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Large selection of quality affordable reproductions
of old-fashioned authentic looking period and
Victorian kitchen and bathroom faucet fixtures.
Custom designed shower systems and faucets.
Bathtubs, pedestal sinks, high tank commodes,
accessories to create the look you want-
www.bathsfromthepast.com 1 -800-697.3871.
Free.

Exclusively designed apparel and accessories
in over 330 locations nationwide. For a
complimentary catalog with a special
savings certificate inside, call department 850
at 1.888.855.4986 or visit us online at
M.chicos,com.

Aqua Finishing SolutionsrM. A professional line
of water base decorative finishing products
manufaclured by Faux Effects lnc. Order our
full color, 40 page catalog. Only $4.95.
Available on line at www.rauxfx,com or call
800-270-887r.

Cuslom post and beam homes designed by our
architects to reflect your unique lifestyle. Each
Deck House features walls of glass and soaring
spaces that frame the natural beauty of your
home site, while exotic woods and naturally lit
interiors reflect elements of nature. Order our $23
design portfolio and idea book and start planning
lodayl 8OO-727-3325 . M.deckhouse.com

Framerselect guides you to a local frame shop
whose expertise in professional custom framing
ensures your piece is beautifully framed and well
preserved for years to come. Requesl our
FREE brochure "'10 Things to Know Before
Framing Your Picture." 800-444-8387, or
M.framerselect.com

For the upcoming gift-giving season, consider
Walpole s gates, arbors, birdhouses, window boxes,
unique handcrafted wreaths, rockers and more, For a

FREE Selections Catalog call 800-34+6948, or visit our
new Web site at www.walpolewoodworkers.com

6
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Featuring an outstanding collection of 21 unique
ceiling, floor and wall-mount fans, available
in numerous finishing options and more than
36 blade choices. Fanimation fans complement
every d6cor, from tropical and traditional
to retro and contemporary. Free literature.
888-567-2055. M,fanimation.com
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Kemiko Concrete Stain
Economical permanent concrete stain that will not
fade, chip or peel. Six colors available - interior
or exterior use. We ship nationwide. Credit cards
accepted. Contact our office for a free brochure.
903-587-3708 www.kemiko.com

n8
...deserves exceptiona!

*

rJ
Nt-,

'his section was created so you can shop anytime, anywhere.

5

3

ta

J

Walpole Woodworkerso

4

_= -"--<.4 --'

I

Texas Culinary Academy
Texas Culinary Academy, a Le Cordon Bleu
partner, offers a 1s-month AAS Culinary Arts
degree. Located in Austin, TX, TCA's new campus
features state-of-the-art lab, classroom, and
student facilities. Classes start soon! Contact us

today! 888.553.2433 or visit www.txca,com.
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SOUTCES

If a company is not listed below by page
numbeq see "Sources Through Architccts
and Designers Only," next page.

COVER
Curtain fabric, cotton velvet #r7ro1 19, Kravet
Lining, Carmen inAvorio/Ncro, Dcdar. Silk
tassel, Embrasse Agglland Amcches #PV;.1:zo
zoz, Clarence Housc.

TABLE OF CONTENTS PA9ES,I2,14
Curtain fabric, Flambeau #9zzq-7,\o br. lluricl
Scrivc-l,oycr ior I:tamine, Zimmcr * Rohrlc.
(lustom plcatcd trim bv Pcnn & F'lctchcr. Inc.

LETTERS PAgE 20
Diamond Raratta, NY(]. zrz-q(r6 llllq:

DOMESTTC ALTSS Pages 31-54
Page 3r, Cappcllini ModernAge,
NYC. zrz-c;6(r-o(169. Pages 3z-3-3, ()dcrrrtl. iloo
(r7o-8836. Page 34, lialph I\rcci Intt rnrtional.
NYO, zrz-6_3,3-o.152. Ilokanson, Inc. lloo :55 5-:o.
Page 38, 1\'lichaelian & Kohlbcr3. michaelirn.conr.
Stark Carpct, NYC. zlz-752-,1ooo. Page.19,
Edward Fields, Inc. NYC. zrz- jro
o4oo. Martin Patrick Evan
martinpatrickevan.com.
Page 4o, olivc wrod
cheese board, Sro,
Dcan & Dcluca.
8oo-zzt-77rq.

HOME ORCHARDS
Pages 57-62

Page 57, Bushel Ilarrel
apple crt, Munder
Skiles, NYC. zrz-7r;-
or5o. Page 58, Breezy
Hill Orchard & Cidcr
Mill, Staatsburg, NY 8-1;-

266-1979. Page 62, Epit,qh

.for a Peach; Fbur Scdsons ot
My Fanily ltann, bv David l\,Ias

Masumoto (Harpcr(lollins, 1995). Ohclsca Grccn
Publishing. 8oo- (r-39-4o99. chclscagreen.conr.

Dlc lT Page 64
Dark-handled Hcirloom hand trowel rntl
light-handled soil scoop, Smith & I lal'kcn. lloo
77 6- !36. smithandhawken.com.

ONE GARDENER,S ALMANAC Pages 66.70
Stevc Rav's Bamboo Grrdcns, Springr.ille, AL.
zo5- 59 4 3418. thcbamboogarclcns.conr.
An alternate source is New Englanrl Bamhoo
Company, Rockport, A,{li. 97il-;46-3;8r.

THE SLOW LIFE Pages 74-78
Olo Caliente spa. 80o-222-9r6:
ojocaliente spa.com.

BLUEPRINT PageS 80.82
Bicnnalc' di Vcnezia. Vcnicc. o r r -19- o:+ r

5zr 8846. labicnnale.org.

UNCORKEO Pages 94-96
r999 Domaine Tempier Cuv6e Sp6ciale
la Migoua, San lrrancisco'rX/ine'liarling (io.
8oo-68r-n'rNr. sAvtc.com. 1998 Chiteau
Jem-Pierre Gaussen Longue Garde, Il&R
lWine Shop. 877-4ro-86;.1. r999 Ch6teau
de Pibarnon, North BcrkelevriUinc (-o. lloo
266-(j585. northberkclevimports.com. r998
Chiteau Pradeaux Cuv6e Spdciale la Rose

WHERE TO BUY IT

Folle, I Iijl'imcs (lellars, (losta tr'lesa, (lA.

9+9' 6to-8+6-3. hitimey'inc.com. r9g8 Chateau
Pradeaux Cuvde Longue Garde, Christopher's
\X'inc Varchousc, I Iouston,'I-X. 7rr,- 524 qt 11.
christopherswinc.com.

EVERYTHING YOU NEED TO KNOW
ABOUT CURTAINS Pages 101-140

()pt.rrcr: Page ror, tassel #.)S;s i;8-o.
I krrlis LISA. Rods & Rings: Pages roz-ro3,
Rubclli's Bardi #r99zz 3. Clarence I{otrsc
trim #PVTIroo-zro. Finials Llnlimitcd,
through Cihristophcr Norman; pieces: pole
#t fi,finial#66o, rings #9or, tieback #82;.
Page ro4, Randalt A. Ridlcss I-1,C, NYC.
:r: (,41 8r4o. Michael Rosenberg&Associates,
Inc., NY(1. 2tz /-57 7272. S.R. (lambrrl,
Inc., NY(1. zrz 925 l,tllo. l\4ockingbird fabric
in (iitrus byYoma, through Ellcn Forcl, Ltd.
( iamhrcl's custom rods and rings, brushcd
strrinless stccl, bv Nlorgik Nletal f)esigns,
N)'(1. ( larnbre l's workroom, Dunc. NY(1.
Page ro7. \'l (Group). NYC. zrz-874 o77-1.

IJolcvn #RV6:o/ol. Santlcrson. All
trl ((iroup) rods and
rings custom madc bv
. -)oseph Riunno.

Page rro. (-onga

[-ine fabric in
brou n u ith Ochrc. China

Scas through Quadrillc.
Page rrz, Cascatle trim
#V5ti, Scalamand16. Richard
Kcith Langham, NYO. zrz-

759-rzrz. Iiric Cohler, NYC.
2t2-72,7 8600. Page rr4.
Scott Salvator, lnc., NYC.
scottsalvator.com.

GARDEN NEWS Page.rr6. Alhcrt H.rdlcv
-;;;;;;- rnc..NY(. zr:-888.-q-q

\ antlerpot'l Schncider ( i roup.
I.trl., NY(1. 2t2-.1t72-oloi. Lausannc fabric in
(lreme, (llrrencc Housc. Page rzz, resin bcll
tasse ls #ll:(r in I)urch metal. Finials l\rlimited.
Page rz4,.lones Iiooter & Partncrs, Inc.,
(irccnwich, (.'f. zo3 51r r588. lrjonesarch.com.
Rrian.l. N,lcCrrthv, Inc., NY(1. zrz jo{l-7(roo.
1'rim on sha<lc, #CIr.3orzl) 4 cut fiingc in Ilcru,
P;rsscmcntcric, Inc. Page rz6,John Barman,
Inc., n- \'C. z r z-838-9-1-13. johnbarman.com.
Stanlev Pk atirrg & Stirching, NYC. zrz 868-
:,1:o. (.ustom-dved beads for Richard Kcith
I-angham, IVI&J I)c.cor. Page rz8, Mwcna fabric
in Scarlct, I-cc-fofa. Fringe #'f-3ozrr-9, Kravct.
Thssel #35-,.1.3-957(r, Houlis USA. Page 13o,
(iahhan ()'Kccffb, London. ort-41-2o7 259 5658.
Page 132,.]eliLincoln lnteriors, Inc., NYC.
zrz-588-91oo. Salvator's solar shades, A(iC
(lustom Wintlou"Ilcatments, Inc., or Sundial-
Schuartz. NYC. zru -r- -l2o-. antiqucmirrornct.
Page r34, Rawre Ilagueline fabric in Ivorv
& Bluebell bvVerel de Belval, Brunschwig
& Irils. Lincoln sheer, Tiianon Strid in beigc,
(ihristophcr Norman Inc. Salvator's lining,
Oandy Stripe in licru, Clarence I lousc. Elton
Stripe fabric in yellow, turquoisc, and coral,
'liavcrs. Page r38,1urantlot Plaid fabric in redi
bcigc, Scalamandrd. Safl Voilc fabric in whirc,
(lorvtan & Tout. Page r4o, I)arren Henault
Interiors, Inc., NYC. 2rz-677-i699. Ilenault's
workroom, j\{ichacl 1}vano Dcsign.

THE BEST OF TWO WORLDS Pages 144-15l
I lanrl painted silk pillow available bv spccial
orclcr through Sibyl Colefax &-fohn Fowlcr

Interior Dcsign, I-ondon. or r-4,1-z 07 -193-22\1.
Antiques identifi cation, Gcrald Bland,
NYC. zrz 987-8yo5. Pages 146-r47, Seawecd
fabric by Colefax and fowler, available
through Cowtan &'lout. Pages t49-tjo,
hand-painted silk pillows availablc bv spccial
order through Sibyl Coleiax &John Fowlcr.

ENGLISH CASUAL Pages 152-153
I Iand painted silk pillows and similar version
oithe (lharles Strcct armchair by_John

Fowler, available by spccial order through Sibvl
Colcfax & -lohn liou-ler, I-ondon. or t-1.+-"o7
q91-zz1r. N{ario Buatta Inc., NYC. zrz-988-(r8rr.
Albcrt lladlev, Inc., NY(l. zrz 888-7979. Gcorge
Smith, NYC. ztz-zz6 q7q7. gcorgcsmith.com.

18TH KARATS Pages 154-161
I )ceorationJrcques Garcia, Paris. or r t-l r-
4z- 97 -q8 -7 o. Luc Bouverct, Antiquaire, Paris.
orr -3,3 r-:lo-2o-9r-2r.

FRENCH FORMAL Pages 162.163
CAI Wright Inc.. 1..A. rro-oq---(xi.
.)ohn Rossclli & Associatcs Ltd. [{aritz
Barne , NYC. ztz 6q4 1526. haritzbarne .com.
Michael Simon Interiors, Inc.,
NYC. zru-.3o7-7(r7o.

COMBINE AND CONQUER Pages 154-175
I)iamond llaratta Design, NYC. zrz-9fi6-tl89z.
Knoqlt,sArelrirccts. PC.. NY(.. 212 2l--1+;9.
Pages fi4-t65, /\ntique s Departmcnt, Sibvl
(lolcfu &.lohn liowler, Lonclon. ott-41-2o7-

191- 227t. colcf'uantiques.com. (lharles X drum
table, Christopher Preston I-td. at the Furnirurc
Cavc, I-ondon. ou-44-zo7-j5z-8587 Lamp
made fiom rgth-century thmille rosc (lhinesc

vrse, Kcvin Page Oriental Art Lttl., I.ondon.
ort-qq zo7-zz6-85;8. \X/hite braid tape trim on
chair, #V75-oor, Scalamandri. Ninctecnth
ccntury Chincse Elmu'ood console, Coconut
(iompanr NYC. zrz-5.j9-r94o. Pair of Chincse
cxport tarrillc rose porcelain temple irs,
Alexander's Antiqucs, NYC. zr2-9.1s-9.186.

alexs@hhh.net. Paint on paneling, #r(164 Milk
lWhitc, Pratt & I-ambert Paints. 8oo-289-7728.
prattandlambert.com. Pages r66-r67, Charlcs
Iidwards lAntiquesl Ltd., I-ondon. or-14-2o7-
7 16 - 8q9o. charlesedu'ards.com. Ninetcenth-
ccntury gessoed mantel, A&R Asta. Italian
Baroque silver gilt sconces, Christopher
Jones Antiques, I-ondon. orr-44-z o7 -73r-4655.
Ninctecnth-ccnturv lacquer sewing table,
Oricntation Antiques, I-ondon. oil- 44-207 -

,35I ozj4. Armchair upholstery Priya in Recl

I luc, Zimmer * Rohde. Hand paintcd silk
pillows, dc (iournay, London. orr-44-zo7-8u.3-

747;. Pair of lamps made tiom rgth-century
(lhinesc famille rosc porcclain vases, Kevin
Pagc OrientalArt Ltd. Ottoman upholstery
cmbroidered pillow front Nashville in
Pistachio, Scalamandrd. Ceiling plaster,
I)ccorators Supply, Chicago. 771-847 Qoo.
dccoratorssupplycom. Wedding bed custom
trim, Rogcrs Textilcs & Trims Inc. Pages 168-
r69,Julia lloston, I-ondon. ou q4-zo7-6to-
(r78.3. juliaboston.com. I{allett at Bourdon FIouse
I-td., London. orr-++ 2o7 629-zqqq. Cupboards
& Roscs, Sheffield, MA. 4r3-zz9-3o7o. Gracie
Inc.. NYC. ztz-924-68fi. graciestudio.com. Iiaux
marquctrv finishing, David Cohn. Nineteenth
ccnturv (lhincse fhmille rose flower bowl,
Alexmder's Antique s. Iilliptical iron lantern,
Antiqucs Departmcnt, Sibyl Coletax &John
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Fou'ler. Double arm sconces. Price (llover Inc.,
N)'C. zr:---z-r1o. Paint on pancling. #r661
trlilk Whitc, Pratt & Lambert Paints. Pages
r7o-r7r. dining chairs' seat upholstery
Nashville damask in Drcsden BIuc antl .l\{arine,
Scrl:rmandrc:. Seat backs' upholstery, Osterly
in Irrench blue, I Iinson & Companv English
Rcgencv crvstal chandelier, \X/ilkinson PLC,
London. or r--1-1 zo8--3r4-ro8o. u.ilkinson-plc.com.
'kio ofcovered urns on mantcl and pair of
cylindrical vases on table are onc complete
Dutch Dehr garniturc set ca. r:io, Bardith Lrd.,
NYC. zru i37-.ti:i. Pair oicovered vases on
mantel, part of Kangri porcelain famille rosc
garniture sct,Alcxander's Artiques. Pair of late
I grh-centurv.Japanese pagodas, Chris Thpsell,
London. orr +-1 2oi-.ti+ ,16o3. Paint on paneling,
#r6(r-1 r\lilk White, l)ratt & l.ambert Painrs.
Pages ryz-ry3, Kohlcr (.o. 8oo -1,xoru.rx.
k,'hler.com. \'arcru,'rks. t{oo-899 -o-;-. u ater-
rvorks.com. Rer-crse-paintcd glass walls, Stanlcv
Schoen Inc.. NYC. :rz--ltr9,ol:o. Alab;rster
and nickel French chandelier, ca. r9:o, Aix,
NYC. zr:-91r-;9r9. Nanick rvood window
blinds, Blindtek Designer Svsrems. Paint behind
glass, #ro--: Lemon 

-lhvme, .\lartin Se nour
Paints. 8oo-(r-: t2-o. martinscnourcom.
llanging Crou'n (llobc lanterns, (lharlcs Edwards
[Antiques] Ltd. Range and pair oiwrming
drawers. Mking Range Corporation. 888 r'rxrxc-
r. vikingrmgc.com. Pages ry 4- ry 5, I Icrmitage
,\ntiqucs PI-C, l-ondon. o r r--1-1-zo--i-3o-r9-,3.
hcrmitage antiques.co.uk. Prarr & Lanrbert
Paints. 8oo-289-;;28. prartandlambert.com. Bed
linens, [i. Braun & (]o. 8oo--t::-::36. Pair oi
St..fames swing-arm sconce lampst Ann l{orris
Antiqucs. Pair of lmps tiom rgth ccntun'
Chinesc porcelain famillc rosc vases. Kcvin Pagc
OricntalArt Ltd. White tape trim on
curtain. #9;;-r9;-8. l\{&.J Decor

AMERICAN GLASSIC Pages 176-177
Additional upholstcn. Stitch, Brooklvn. N\',
-r8-8;5 6-6.3.

AGING PROCESS Pages 178-185
Studio [)eregalli. Nlilan. orr-j9 o2-:6-or+-r+o.

COLOR CRAZE Pages 186-191
Pages 186-r87. Alan .N{oss, NYC. zrz-
+7.3-r-lro. I-aliquc. 8oo-99.3-z;8o. 

-llkashimava,

New York. 8oo-;5j-zoj8. Chrisrofl e.

877-eavrr.rox. christoflc.com. B&J Fabrics,
NYC. zrz 351-8r;o. Bergdorf Goodman.
8oo 558 r85;. Pages r88-r89, Carole
Stupel I-td., NYC. :rz 260-3roo.
Waechtersbach. 8oo-8:r-98r2. Armani
Casa. NYC. zt z-\j+-t2- t. rrmanicasa.t om.

Jmes I I Gallcries, NYC. zrz -iii ;o+o. Bdnels
New York. 8oo ::7-oo8:. barnevs.com.
Ralph I.aurcn Home. 88tl-4-;--6-4.
rlhomc.polo.com. Iluriel Grateau, Paris.
orI--3-l-r-+o 20 +2 82. Art & Industrial
Design, NYC. zrz q77-otr6. aidzoc.com.
Pages r9o-r9r, Baccarat. 866-886 8oo.1.
baccarat.ti. -liffanv & Co. 8oo iz6-o649.
tiffany.com. D. Poithault, NYC. z r z- 688-r 66r.
Secondhand Rose, NYC. 2t2-191 9oo2.
ser:ondhandrose-com.

YANKEE oOODLE DANoY Pages 204-2'13
\ffinterthur. an Amcrican Country
Ilstate. \!'interthur. DE. -3oz-888--16oo.
winterthur.org. Moldings. hardware,
and paints available bv special order through
Winte rthur at Homc. Cadrvalader side
chair reproduced as a limited edition
in thc'Wintcrthur Collection bi. the Kindcl
Furnrrure Companr: Grand Rapids. \l L
616-zq1 16,-6. kindelfurniture.com.
Also available through thc \{rinterthur
tr4useum Store on Clcnnv Run.8oo-4-18-

.3881, ext. 482.3. Couch upholstery, l-anncs
Empire damask bv Brunschu'ig & Fils.

SOURCES THROUGH ARCHITECTS AND
DESIGNERS ONLY

Alphabcrical listing by first namc. Fabrics: A.l\{
Collccrions, I-td., NYC. zrz- (tz5-z6r 6. Bennison
Fabrics, NY(l. z r 2-221- o37 3. Bergamo fabrics.
Inc., NYC. 2r2-888 -i,33j. Boussac Fadini. 866-
BoussAC. Brunschwig & Fils. 8oo-;38,r88o.
China Scas. availablc rhrough Quadrillc Fabrics.
Christopher Hvland, Inc., NYC. zrz 688-6rzr.
Christopher Norman, NYC. zrz-(r47-o3o-3.
(llaremont Furnishing Fabrics Inc., NYC. zrz-
48(r-r z;2. Clarencc I Iousc. 8oo- 6.32-oo76.
Cole t-u and Fowler, through (lowran & Tout.
CoraggioTextilcs. 80o-62+ z"trzo. Cowtan
& lbut, NYC. 2r2-6+- 6900. Decorators
'Walk. 8oo-.3.32-.3j84. Dedar.
8oo -,19-3-zz o 9. Donghia
Furniture,/ Il,xtiles Ltd.
8oo ooxcrrra. Ellen
Ford, Ltd., NYC. zrz

:i9-.t+2o. l'onthill Ltd-,
NY(i. zr:-;55-6roo.
Fortuny, Inc., NYC. zrz,
75-1-1r5-j. Glant Textilcs
Corp., Scattle. 206-7zS-
.14-1.1. Greeft available
through Schumacher.
I {enry Calvin Fabrics. 888

732-1996. Hines & Co.
lloo-754-588o. I"{inson &
Company, NYC. zrz-

475 -1roo.-|AB, through
Stroheim & Romann.Jane
Churchill, through Cowtan
& Tirut. Kathrvn Ireland
Fabric, Santa Monica,
CA. -3r o-3r;-.1j;-r. Kravet.

Schumacher, 8oo-,3-32-3j84. Stroheim &
Romann, Qucens. NY ;r8-706-7ooo. Tlssinari
& Chatcl, through Old World \{/eavers. Tiavers.
NYC. zrz-8ti8-7.1oo. rJflesrgate Fabrics LL().
8oo 527-z;t7. Zimmcr * Rohdc. 8(16-62;-(rll99.
Zoffanv 8oo-.395-ST6o.Furnishings: AGN
Custom $Tindow'lreatments, Inc., NYC. zr z-

i+6-92or. Ann-i\lorris Anriques, NYO. ztz 755

.t3o8. A&RAsta, NYC,. ztz-75o-461,. Blindtek
Designer Svstems. Plcasanrville, NY 9r4-747-
6:oo. Crrleton\( NYC. zrz 3y5-.1525. (lhristophcr
N'orman, NYC. zrz-(144-,1roo. C6ti France.

NY(-. zrz-684 o7o7 Oouturier tlc (-ardboard Inc.,
NY(l. zrz-2.1.3-zzz5. Dapha l-td. 8oo-284 1o(r_3.
David Cohn, NYC. zrz-7-1r-.35.18. Doris Lcslie Blau
Collcction, NYC. 2t2-7iz-0222. Dune, NYC.
2rz-t)2j-617r. Edward Irields, Inc.. NYC. zrz-3ro-

o+oo. Fabulous 
-i 

hings, Ltd., Atlanta. +o+-155-59it.
I;inials Unlimited, NY(l. zr z-6:9-;6.10. Furniture
N{astcrs, Brooklrn, NY Trtl-;99 o-;r. Hokanson
Inc. Iloo-255-572o. Houlds USA. 3ro (15z-617r.

,)onas Upholstery NYC. 212-69r u;77.-Joseph
Biunno Ltd., through F'inials Unlimited. La
R6gence, lnc., NYC. zru 7.1(r-z;-18. I-ee,fola Inc.
8oo--15-3-.3563. Lu6,ens Design Associates, London.
orr--1-1-zo8 :8o-jq-7. Nlartin Patrick Evan I-td.
miltinpatrickcvan.coni. trIichaelim & Kohlbcrg,

Inc. michaelim.com. \{ichael
Thvmo Design, NYC.
2r 2-564- oo.t4. -N{orgik l{ctal
Designs, NYC. :rz-.16j-
o.1o4. M&J Ddcoa NYC. zrz-

7o-1-8ooo. Objet Insolitc,
NYC. zrz-688-268(r. Odc11ard.
8oo-67o-8836. Passcmenteric,
Inc.. NYC. zrz-.1;5 -(roo.
Pcnn & Fletchcr, Inc.,
NYC. u rz-239-tr86ll. Rogers
& Goftigon, Grcenwich,
C'll zo-j-532-8o68. Rogers
Tixtiles &tims Inc..
Chicago. 7:_j :-15-6;;r Stark
Carpet Cory., NYC.
zrz-752-9ooo. T&K Irrench
Antiques, NYC. u rz-u 13-

2470. $Tinterthur at Home,
Greenville, DE. -joz-;7;-oj.17

PHOTOGRAPHY

I -lhe 
preccding is a list ofsome ofthe products,

manuiacturers, distributors, rerailers, and approxi-
mate Iist prices in this issue o[.Flotse ir Garden.While
extremc carc is taken to providc correcr information.
Hotse c Garden ctnnot guarantee infbrmation
received tiom sources. AII intbrmation should be
verilied before ordering anv item. Antiques, onc ofl
a-kind pieces, discontinued items, and personal
collcctions mav not be priced, and some prices have

been excluded at the request ofthc homeowners.

-PRODUCED BY JENNY GAVACS

lioo 645-9o68. Lee.fofa CURTATNS CREDTTS
Inc. 800-,+5,1-3563. Leliivre, pages 101-140 Page zo4, portrait
through Old lVorld'ff/eavers. by Elle n Emmet Rand,
,\{anucl Canovas. rhrough Cowtan & -lout. 

r9r1, courtew'W'inrerthur Muse um, bequest
l\Ialabar. 877-nnlaaar. Nancy Corzine, NYC. oIHenry Francis du Pont. Page zo6, phoros
zr: zz-1-8.3.1o. Nobilis. 8oo-164-667o. Norbar. of house and parw, counesy of the Winterthur
8oo-6+i-8jor. Old World \J7cavers. NYC. zru, Library'WintcrthurArchivcs. Page zo7,
q;;-718(r. Osborne & Little, NYC. zru -7;r--333-1. phoro offlowergarden, courtesy oiCorncll C.
Pierre Frev I:abrics. 8oo ,3(16-4142. Pollack, Caparfimepix. Page zo9, photo ofu.edding,
NYC. zrz 4:r-8;55. Prellc, NYC. zrz-tr83 zo8l. courtcsvof thcVinterthurLibran.!(/inrerthur
Quadrillc Fabrics, NYC. n2 7;3-299i. Randolph r\rchives. Page u rr, photo ofcar, courtesy
& Hcin. 8oo- 84-1- 9922. Robert AIlen. 8oo--3,3-j- of the Winterthur I-ibrary Wintenhur Archives.
,32:;. Sabina Itv Braxton, Paris. orr-33 r 46-57- Page zrz, photo ofgentleman, courtewof
rr-(rz.tbraxton@club-internet.tr.Sanderson. CornetlC.CapaTTimepix.
8oo-89-1-6r85. Scalamand16. 8oo-9.32--136r.
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the tastemaker

, , is a reckless romp through the scarier nether
regions of cable television. \Tithout a daily fix

of Homer Simpson and Bob Barker, I'm utterly useless. I just

can't get enough TV
I offer this humble confession in the hope that it might

inspire all those misguided people who find it necessarv to
hide their television sets. It breaks my heart to think ofthe
money and effort people readily expend in order to cover their
shame. I've seen it all-hulking "media units" entombed in
cheap, Iurid iacquer; trick paintings that slide away on tracks;
fabric shrouds that match the upholstery

Of all the decorative crimes committed in the name oi
camouflage, the worst has to be the practice ofsequestering
a pop-up television in a chest at the foot of the bed. I can no
longer bear silent witness to the tragicomic spectacle of a

sleek television set arising silently and miraculously from a
retrofitted Renaissance cassone or Amish workbench. It's
wrong, so painfully wrong.

Legendary French designer Andr6e Putman once dismissed

the notion of concealing a television as "very middle-class." If
she's right-and of course she is-then some of ParkAvenue's
upper-crustiest denizens are living in a fool's paradise.

ln this month's scrood: a pox on
peekahoo TVs, celehrity furniture design,

and hogus tales of flea market genius
by mayer rus

rwHEN rr coMES to furniture, George
Hepplewhite is a name; Kevin Sorbo is not. You

may remember the fetching Mr. Sorbo as the
star of the late television series Hercules. More
dedicated students ofpopular culture will also

recall his important work advertising Pert sham-

poo. Now, apparently, he has broadened his craft
to include furniture design. According to an item
irr People magazine, the recently launched Sorbo
collections include "English and French country
bedroom, dining, and living room sets."The arti-
cle further explains that "Sorbo's hobby began

when the Andromeda star and his wife, Sam,

created furniture for their homes."
I'm certain that Sorbo is a very talented

man-especially in a loincloth-but judging
from the photograph ofhis cherry sleigh bed, furniture is not
his particular strength. His foray into the world of rhe dbdniste

is, alas, part of a lamentable trend. High Point, North
Carolina, the furniture-making capital of the United States,

is absolutely awash in home collections either "designed" or
endorsed by celebrities, living and dead. The results of these

lifestyle exercises are almost always, well, disappointing.
Furniture design is a complex and difficult thing, requiring
serious knowledge of construction techniques and histori-
cal precedents. My advice to Holllwood stars and starlets:
don't try this at home.

rso MANy rrMES have I admiredanextraordinarypieceof
furniture in someone's home only to be regaled with a story
about how the cunning decorator had procured it from a wit-
Iess dealer in one of the famous Parisian flea markets at the
Porte de Clignancourt: "That Eileen Gray screen? I saw it
under a pile of old scl mattes and convinced the dealer to give

it to me for rwenty dollars. Isn't it great?" I've been to the Paris

flea markets many times, and I've always left empty-handed
and exhausted after spending hours pawing through over-
priced, mediocre junk. Secretly, I think decorators make up
these stories of flea market coups because they sound more
intrepid and hip than the admission that the thing was pur-
chased at a Sotheby's sale of Important French Furniture.
Please, let's have some truth in advertising. n
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