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OF THIS MOMENT, YET BRINGING TRADTTIONAL

ARTISTRY TO THE S I M P L E RITUALS

OF HOME. A TABLE THAT MICHT HAVE GRACED AN

18TH CENTURY SALON BECOMES THE CENTER OF OUR

LIFE BEING LIVED; THE PLEASURES OF

GOOD TALK AND THE

OF GOOD COMPANY. TELLING AND RETELLING

CELEBRATION

THE STORIES THAT BECOME THE PRECIOUS

LEGACY OF FAMILY. FRONA

GENERATION TO GENERATION

PLACE AMONG THE THINGS WE HOLD PRICELESS

BAKE ft -IAKES ITS
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beneficial proteins, ceramid
milk, and enhanced them with

vitamins, minerals, and enzymes. The result:

a delicious-feelin g liquidcreme that delivers

vital skin benefits. Nutritious nurtures skin

to become a peak performer- so it looks
newly luminous, feels smooth, firm and fresh

Nutritious. Now and for the future.

ISTTE LALJDTR

Now
Estee Lauder i*proves on milk,
nature's most perfect food.

lntrod u cin g

Nutritious
Bio-Protein Moisture Complex
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Please support the Fresh Air Fund. Call 800 367-0003.



NEW RAXCH STYLE DECORATIXG,
COVER: "BEST WESTERN," PAGE ll7,

PHOTOGRAPHED BY MICHEL ARNAUD

9a High Points
For one week every spring and fall, the tiny town

of High Point, North Carolina, is the bustling center

ofAmerica's furniture industry. House dv Garden

puts the spotlight on the finest, the freshest, and the

funkiest; the things that will change your rooms.

Heret what should be going home with you in ry97

rrZ Best\ilestern
Mariette Himes Gomez has designed a

Colorado ranch for hunting, fishing, riding,
and roping without roughing it

BY SUZANNE SLESIN

r j, f;i aJungle Out Thcre
On Maui, a poet reclaims ravaged land and wonders

what agarden reallyis BY w. s. MERWTN

r6o Tea, Toast, & Blankets
TEA CEREMONY

Mastering the perfect infusion
MADE FOR EACH OTHER

Breads kissed by 6re meet the ideal sweet or savory

Contents for March

rz8 Through a Glass Lightly
An art collector breaks from her past in converting
two San Francisco town houses By zAHrD sARDAR

138 \Xhite Tie and Thils
David Kleinberg, of Parish-Hadley, and architectural designer

Richard Rosen, takes classic high style for a chic spin

BY SUZANNE SLESIN

46 The Dyer's Hand
A rgth-century house keeps its shape but changes its nature

with the artistic coloring of its fabrics, walls, and furniture
BY GREGORY CERIO

tt{DAnnoptLS, THAT coME BEFoRE THD swALLow DARES,

AND TAKE THE WINDS OF MARCH TTITH BEAUTY,,

WILLIAM SHAKESPEARE. "THE WINTER'S TALE"

FEATURES

117

COCOONING
lfarm envelopes for a cold snap

BY KATRINE AMES AND ALISON COOK
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Contents for March
DEPARTMENTS

r6 W'elcomc
Editor's Letter ay DoMrNrouE BRowNTNG

z7 Domestic Bliss
DEVOTED TO.wHAT,S HAPPENING AT HoME

From Telephones and Hardware to Cleaning up parks
with Bette Midler BY DAN sHAw

4A

44 Skctches
Sig Bergamin isnt afraid of anything in decorating-
exceptboredom BY suzANNE sLEsrN

48 Blucprint
With cosmic confidence and energy to match, Gian Franco

r':ffi 3:fllTa 
Mexico's Pacific coast with "a miracle"

55 Hunting 6Gathering
THE TREND Animal Kingdom
MATERTAL woRLD March Comes In Like a Lion
And Goes Out Like Lamb'sWool
caN'r GEr ENoucH Tortoise
ANAToMY LESSoN Bone China

85 Object Lesson
urrLrrY srNrs Oncethe of the home, they
have been handsomely redesigned for a wide variety of uses

BY vERoNrouE vtENNE

r6B Uncorkcd
Port is the classic cold-weather libation By JAy McTNERNEY

r7z Sources
XThere to buy everything

ry6 6Anorher Thing
Before we go . . .

40

7z Digk
Marc De V/inter has made the best of ail possible gardens -

mysterious to children, evocative to grown-ups By roM cHRrsropHER

76 Only Collect
Michael and Frances Higgins are still turning out the handcrafted

objects that made them pioneers in the studio-glass movement
Y MITCH TUCHMAN

8z Past Pcrfcct
\Xtth bridal registries to feather their nests and magazines

to tell them how to live there, newlyrreds were learning a new set

of domestic rituals ev vERoNreuE vTENNE
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Beyond skincare as you know it...

Skin Illurninating Cornplex
Our revolutionarv retinyl complex

transforms the look of skin.
Latest research shows dramatic results:

hr si-x clavs

Renewed claril.r,. irnproved
texlure. Skin has a fresher look.

It t tlr t'et, tt't't,l<s

Visibly diminished pores
Irnproved color and tone

Eli zabeth Arden
(lastncr Knott Clo. Gavfers
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lhlee rlrollths
signilicant reduction in
e appearance of fine lines
rd wrinkles. Skin looks
ralthier, more radiant -
en without makeup.

rrrratologist tested. Serrsitive skin tested.



elcorne
Built to Last

The first time I went to High Point I was amazed. Anyone who reads design

magazines is vaguely aware that there is a furniture trade show a couple of times

a year in a small town in North Carolina called High Point, and that this is where

American manufacturers introduce pieces to the dealers who eventually bring
them to us. But nothing could have prepared me for the volume of furniture
being produced-or for the variety: stuffto suit every budget and taste. I went,

of course, with an eye to finding things for the House dl Garden reader, and on

that score I was also astonished. That trip was the inspiration for this month's

coverage of the furniture that will be available this spring.
There's great merchandise out there. So why is it so hard to find?

The furniture industry is currently in a state of fux, with con-
stant news of mergers, spin-offs, and reevaluations of business

practices. But the consumer is also changing-radically People

in their thirties and forties who are furnishing their homes dont
shop the way their parents did. For one thing, there are many
fewer department stores with their vast floors of furnishings
and well-trained salespeople. For plenty ofshoppers, stores such

as Crate & Barrel, Pottery Barn, and Domain have become a

major source for furniture. Gratification is almost immediate,
delivery is speedy display is warm but straightforward, pricing
is reliable. There aren't many manufacturers, like Ethan Allen,
who control the display, distribution, and pricing ofthe very
goods they are making, so that customers can develop a feel for
the company behind what's being ofi-ered.

But in High Point-whether you're in the showroom of
Baker, Henredon, Drexel Heritage, John'Widdicomb, Hickory
Chaiq Century or Bernhardt-you can get avivid impression of
the company of the style, quality and value of its merchandise.

It's too bad that the consumer cant get to know a line of furni-
ture in this way because we all understand labels and brands. And
we grow to trust companies the better we know them.

Retailers have become so focused on price that consumers

are confused about qualiry There seems always to be an Every
Day Low Price of 5o percent off. But is this good? Have we

lost sight of what makes for quality and value? Unless they
should find themselves talking to the furniture makers-the
people who know their product inside out-as I have, shop-
pers can't usually get the information they need about qualiry
Most of us are well aware that some furniture can be made

and delivered speedily, that some construction and some

materials are cheaper than others. X7e know that there is a
vast difference between fine pieces made by our leading man-

ufacturers, involving hours of hand-finishing, and furniture
produced in volume by machine. 'W.hat we don't have is
enough direct experience with all the choices available to us.

I can decide for myself if I'm going to spend $t,ooo or
$ro,ooo on a sofa. Quite apart from mybank account, the deci-

sion has to do with how that sofa is going to be used-vrhether
small people will be jumping on it, or whether I want it to last

t6

long enough to see mygrandchildren bouncing on it sometime.
I simply want to know what I'm getting for my money A cherry
dining table from Baker, or a Russian Empire reproduction
desk from \Tiddicomb, for example, can be heirlooms for
tomorro\M. (And lest we slip into snootiness about reproduc-
tions, interpretations, and reissues, let's remember that some

of the antiques we buy todaywere themselves reproductions
a hundred or more years ago, from designs even older.)

N7e think our coverage of the furniture industry will help
readers find out about things that are useful and beautiful.
There's a lot to celebrate in the American furniture industry,
strangely, more than meets most eyes. Its products are not as

well known as they should be. We hope to help change that.
The more we know about the choices we have, the truer we

can be to our homing instincts.

One last thing: We are used to the endless inventiveness of
telephone technology, but it is fascinating to stop for a

moment and consider how quickly it has changed our world
('Domestic Bliss," page z7). It was only forty-six years ago

that the phone company introduced area codes so we could
dial long distance calls. I was on a business trip recentlywhen
my father rang me up to chat. He was thrilled when he real-
izedthat he had reached me in a car. "Isn't technology mar-
velous?" he said. "Isn't it a miracle?" I was struck by how we
take it all for granted; my father's generation has a properly
appreciative perspective. We live in astonishing times.

A little while later, I call my children at home. My seven-

year-old demands a back scratch. Immediately He is quite sure

I can deliver this over the phone. He gets very quiet, waiting.
Astonished by his faith in technolog4 and stricken as well with
guilt that I am not home for the nightly ritual, I say nothing.
After a few moments he complains that he carit feel anything,
can I try again. \7e try again. X7e listen to each other breathe for
awhile. "I still cant feel your nails, Mom." "X7ell," I ask, "what
do you feel?" 'Just your breath coming through on my cheek."

The real miracle of technolog;r

Dominique Browning, ED rro R

House€lGarden . MARCH 1997
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FRIDAY, APNIL 4 -
SUNDAY, APRIL 6

6:00 - 8:00 pm
Enter tbe "Vaterutorks
Ocean Vleut" Sweepstakes
for a chance to win either
a trip to the elegant
[.a Samanna Beach Resort
ln French St. Martln or a
shopping sprce at Waterworks.
* Fr:r more information contact

Gatrriel Carofalo 212.88O.47 24
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Bernardaud. The Limoges you love.
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Bernardaud Boutique: 499 Park Avenue, New York

Bloomingdale's . Neiman Marcus - Marshall Field's/Dayton's/Hudson's . Macy's West
For information, please call 1-800-448-8282
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ATouch of theOrient
The Roche'Bobois collectton offers you an infinite variety of choices We ve hand-picked a few for you here. from the many greai

ideas now being offered. lt s love at first sight for rhese very stylish. very Roche-Bobois preces... Which add a hinr of rhe Easr to your decor
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Enracte
Vhen Ea$ meec We$ . Enracte. Fctional (designed by H. Hopfud. Feather and Dacron@ fi led back cushrons. some colered in silk
(Oriss) mme in cocon (Kothi). Frame and sear cushions are filled wth high densiry foam and co\ered in Korhi hbric (lOO li cotron).

Enracte can also be covered in all qclusive Roche-Bobois fabrics A Eriery of secrional unirs : sofus (s eeper opdon).
corner unis. armles chairs. chaise lounge. end unir. curved uniB. armchair and oftonrans (D.92/llO x H.80 cm)

Spirir ofAsia
Discover rhe'Route du The- bufl'etwirh 4 doors (2 sliding) and j drauers

Crafted in solid wood and veneercherry/walnurcombinarion.
Also arailable rn lacqueredaiderrcod (cholce of9 colors).220x60x81 cm

fa. ou. sr{ail|at t&ws colo.c.a/% NEgyyoRK
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Chinese Red
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ta Rfhehbis ldepLW4I
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DEVOTED TO WHAT'S HAPPENING AT HOME BY DAN SHAW

ot I ta e'! qt
aa ttt

a'tt a aa
atot

ra aa
jta

a

\

aa
aat

aa

s\
i:- t

ltD
otD t

ltD

WffiJhT'S MY LINE?
How many phones does a household need?

It depends, of course, on the needs of the household.

According to the Federal Communications

Commission, almost 15 percent of American

households now have at least two phone

lines, a dramatic increase over 1988, when
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Domestic Bliss# spending $5oo,ooo on a renovation and

the walls are open, itt a good time to
spend $4,ooo on a phone system," says

Friedland, who often suggests a Pana-

sonic console that can handle up to six
lines and sixteen extensions. "The
biggest advantage is that you can add

lines without rewiring."
With five children'and a rock star

husband, Ann Dexter-Jones needs many
phone lines. "'W'e have one emergency
family line used only for incoming calls,

one line for the nanny, one for Mick's
studio, and t'wo for everyone's use," says

Dexter-Jones, whose husband, Mick
Jones, is the lead guitarist with For-
eigner. At times she has installed sepa-

rate lines for her various children, with
disastrous results. "My oldest son, Mark,
got his own line when he was sixteen,

but when I heard him talking at +oo
4.u., I took it out." Later, Mark and his

twin sisters, Charlotte and Samantha,
persuaded Dexter-Jones that they had

to have their own number. "They said,

'Mummy, we'll even pay,"' she recalls.
But after the first bill, they realized they
couldnt afford to keep it.

The twins later discovered a jack

under oae oftheir beds, put in a phone
on the sly, and talked secretly for
months-until Mum caught on and
removed it. IThen the girls were study-
ing for their college entrance exams,

Dexter-Jones believed she'd tamed
them. "But soon I discovered Charlotte
locked in the closet on the fax phone."
Caveat emptor: Policing a multiline
household may be just as burdensome
as financing one.

WHAT'S MY LINE?
fewer than 3 percent did.
For many modern fami-
lies, the two-line phone,
like the two-car gatage,
is becoming obsolete.

"Most people have

three lines, even young
couples," says David H.

Mitchell, an interior designer in Wash-
ington, D.C. "There are separate lines
for their businesses, and then there
seems to be a general house line."

These days, some decorators turn to
telephone consultants like Robert Fried-
land, who runs Soundsight Technologies

in Manhattan. "!7hen someone is

+fqJ"u*,nn 
^rqnnnn

rsza First phone book compiled, in New Haven, CT.

regz The multiline phone (with two lines) is marketed for commercial use.

re zos Rotary dialing begins, making local operators unnecessary for some calls,

<.sat The Dial telephone is manufactured, z5 years after its invention.

<'tgee 'fhe Key Set, the first phone with a built-in hold button, arrives.

r e s r Debut of area codes; direct long-distance dialing becomes available.

rpsr AT&T leases answering machines for commercial use.

<tsss The Prince ss telepbone appears, with an illuminated dial.

TOTALLY WI RED
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rscs Touch-Tone telephones are launched; call-waiting is introduced in

Carnegie and Greensburg, PA.

rgea AT&f coins the phrase "Reach out and touch someone."

<rs6s Tbe Ttinline telephone launches the rz-button keypad.

real A'I'&T offers voice mail for offices; GTE inaugurates

Airfbne service on commercial airliners.

rcac US \WEST oft-ers residential voice mail in Boise, ID
rseo Candice Bergen becomes spokeswoman for Sprint.

1ss4 52 percent ofAmerican households have at least one

cordless phone; 68 percent have an answering machine.

<tgea Tbe BeoCom r6oo; Bang& Olufsen introduces its high-style phone

lsss r7.3 million fax machines are in use in U.S., up from 735,ooo in 1987

For product information, see Sources, back of bool
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Domestic Bliss
TABLE TALK

Home for a Phone

LIKE oltE's txaoe of the ideal tree,
one's conception ofthe perfect telephone
table depends on sociocultural factors.
For people who knew the Duchess of
XTindsor, a telephone table is a twenty-
inch-high, two-tiered, rolling cart that
can be tucked between a sofa and a

coffee table or wheeled under a night-
stand. (The Duchess herself had both
modern and antique tables.) "They're
tremendously chic," says decorator
Mark Hampton, who orders new ones
from Goralnick*Buchanan, which cov-
ers them in everything from fake fur to
cobra skin. These haute monde tables

have little to do with the taller, bour-
geois ones that stand in hallways and

often have pencil drawers. An excep-

tionally clever tall version is made by
artist Gary Komarin: it's topped with a
blackboard surface for messages and

has a drawer that's perfect for storing
telephone books and chalk.

BLOW N AWAY
Dynamite Design

PHorocRApHen Jan Staller fust saw

die-cast aluminum "explosion-proof"
phones while shooting at a gas plant.
Now he restores such phones, above,

and sells them for $r,ooo (to order, call

ztz- 6y- $7 o). Originally used in gaseous

factories and mines, where the spark
from an ordinary phone could trigger a
disaster, the "e-p" instrument is sealed

and cant emit sparks. "Itt not that they
survive explosions," says Staller. "They
prevent them."

HOLD ON ,\llen; ash,rnd faux

alligator, goatskin inlays, by

Lorin Marsh; and maple and cherry. by Gary Komarin for the Drawing Room Col lection.

UNEXPECTED BLISS
Push-Button Power

T}IE JOTIESES ARE BEGINNING IO IiVC

like the Jetsons.
"You can do anythinq with your phone,"

says Charles McGrath, executive director of

the Home Automation Association, a trade

qroup in Washington, D.C. Heating and air-

conditioning systems, for example, can be

remote-controlled by phone-especially usef ul

for owners of second homes. "You can call

from the car and have your ski house or

beach house at the right temperature when

you arrive," says Mccrath.

The association represents dozens of com-

panies that manufacture and install devices,

such as TeleLink, TeleMaster, and TeleCommand,

that can be programmed to turn off your sprin'

klers when it rains and turn on the patio lights

at dusk. "Your front door intercom can br

linked to the phone, and you'll be called at your

office or car when someone rings the door'

bell," McGrath says. "You can talk to your chilc

and let him in after school." There are alsr

devices that will lower your stereo's volum(

whenever the phone rings.

While some of these contrivances are quit(

practical, others are purely hedonistlc.0ne o

the major selling points of home-automatior

systems seems to be the ability to phonr

ahead and have your hot tub on and ready t(

use the moment you walk in the door.
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Always wear your seat belt. Jeep is a registered trademark of Chrysler Corporation.

START UPAMOUNTAIN.

JeeR
THERE'S ONT,Y ONE

the key to successful mountain climbing is simple: Drive a legendary off-road vehicle. In other words, drive a Jeep.4x4.

For more information : 1-800-925-JEEP or http ://wwwjeepunpaved. com
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Domestic Bliss f,T.

THE
BUSINESS
OF BLISS
IT'S HIP!
IT'S HOT!

HARD

HARD cHorcEs The distinction
between decorative accessories and

functional objects is blurred at a

typical Restoratlon Hardware store,
above. The Foundry scoops, top, are
as handsome as they are practical.

AT THE RESTORATION HARDWARE
store in Alexandria, Virginia, a window
display features a $r,6oo leather wing
chair next to $6 bags of dog-biscuit mix
and a glass jar filled with $rz janitor's
key rings. "It's not unusual for us to
cross-merchandise a $z,8oo sofa and a
$15 tape measure," says Stephen Gor-
don, Restoration Hardware's president
and CEO. "That's what differentiates
us from Pottery Barn and Crate & Bar-
rel. I7e approach functional objects as

decorative accessories."

Gordon opened his first store seven-
teen years ago, in northern California.
Initially a source for renovators seeking
period doorknobs and cabinet pulls,
Restoration Hardware has evolved into
more than a sophisticated hardware
store, though its soul remains the guile-
less but remarkable merchandise: Oil
Drillers Hand Lotion ($3), oversized
aluminum dustpans ($15), nylon Hotel

Shower Curtains ($r8), chrome claw-
footed bathtubs ($r,75o).

Until recently, Gordon, forry-six, per-
sonally selected every product sold in
the chain's ten.West Coast stores. But
when he decided to expand nationwide
and open ten new stores in ry96 (in
places like Skokie, Illinois, and Dallas,
Texas) and twenty in ry97 (in towns like
Greenwich, Connecticut, and Atlanta,
Georgia), Gordon finally hired two
buyers to workwith him. He is still the
sole copy.vrrriter and creates the clever
cards posted on nearly every shelfthat
entertainingly explain an item's virtues.
'STithout those cards, shoppers might
not know that a mint-green tin of Bag
BaIm ($z.lo), an antiseptic thatVermon-
ters qpically massage on cows' udders.
is used by gardeners "as exceptionally
effective in both thwarting dry, chappec
hands and in healing windburned skin.'
The sign next to a stack of Terry Clott

32 House irGarden . M^RCH r99
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Domestic Bliss

.i6

Shower Berets ($rz) reads, "So practical,

yet utterly absurd . . . the combination
screarns'Yup, I love it!'"

The folksy tone is not an affectation.

Gordon has been able to preserve his gee-

whiz perspective by maintaining his

home base in Eureka, California, four
hours north ofSan Francisco, where he

lives with his wife, who is a school prin-
cipal, and their three daughters. "I think
it's an advantage for a retailer to live

behind the iron curtain of the retail

world," he says. "You dont see as many

trends andyou're not influenced bythem,
either negatively or positively"

Surely, a world-weary merchant could

not even feign Gordon's enthusiasm for
selling,4 Little Book of Campfire Songs, a

$7.9S tome that is emblematic of the

store's philosophy "We've had good suc-

cess with things that let people invent

traditions or help them go back to doing

things they used to do, or wish they used

to do," he says, turning his attention to
a pair of cut-glass saltcellars with tiny
silver spoons ($rz). Customers know he

sells them because his mother (and

mother-inlaw) used cellars. "Buy these

for your home," he writes in the catalogue.

;;

"It'll certainly gratify me that I'm help-
ing to keep my mother's tradition."
Gordon has learned that sentimentality
sells. "You could call it manipulation,"
he says, "but it ri of the heart."

Reliability and familiarity are also

Restoration Hardware trademarks. Most
items are stocked year-round, so you can

buy fireplace tools inJuly and gardening

gloves inJanuary. While each store has

a room called the library, which is stock-

piled with books on architecture, design,

woodworking, and gardening, there are

also books in the sections devoted to the

bedroom, the bathroom, the garden, and

housecleaning. "Books add a sense of
substance," says Gordon. 'And for lack

of a better term, they have become a

decorative item. People do use them in
that fashion."

Gordon's matter-of-fact attitude has

allowed the stores to grow organically.

"$7e started in furniture a few years

ago because we needed something to
use for display, and then people wanted
to buy those pieces," he says. "It was

that uncrafty ofus."
Tiusting his intuition, Gordon often

buys products, like those little, hand-held

mirrors ($3.5o) that dentists use to exam-

ine molars, just because /e likes them.
"I always wanted one," he says. "I don't
know why anyone else would want one,

but they do." But then Gordon doesn't

believe that shopkeeping is a science. As

he says, "It's stupid, itb weird, it's retail."

PERsoNAL BEst Stephen Gordon, left,

Restorrtlon Hrrdware's CEO, personally

approves every plece of merchlndlse

that enters the store-from l.mps to

soap dlshes. ltems such as Dn Benson's

Plant Sprayer, top center, and the Tlm

Allen RRR Slgnature Hammer, rbove

rlght, reflect Gordon's qulrky senslblllty'

"We're not blg on the hokeyness of

celebrity endorsements," says Gordon

of the hammer that ls named for the

Home lmprovementTV star. "But lt's

a superb finish hammer, so we carry lt."
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Schrager & Starck have
done it again.

pHrLrppE srARcr(, the designer, and lan

Schrager, the hotelier, have taken another

lackluster hotel, Los Angeles's Mondrian, and

transformed it into the quintessence of cool.

Building on the success of their three previous

collaborative hotel renovations-New York's Roy-

alton (1988) and Paramount (1990), and Miami

Beach's Delano (1995)-the duo has created a

sybaritic resort on the congested Sunset Strip.

Some S&S trademarks-all-white bedrooms,

great lamps, a scene restaurant-will seem

familiar to loyalists such as Calvin Klein, David

Geffen, and Bianca Jagger. But even the most

iaded travelers will be awed by the Mondrian's

garden and its 19 Brobdingnagian terra-cotta

pots, which are destined to become the must-

have garden accessories for the summer of '97.

MOVABLE FEAST At L.A,'S NEW MONdTiAN

Hotel, designed by Philippe Starck, above,

guests can eat poolside, in the sleek dining

room, or under an all6e of ficus trees.
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so much time in here
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asks Bette Midler. It is, and lots of
it, brushing at the famously tiny feet resting on an aban-

doned and overgrown stairway in I{ighbridge Park whcrc it
riscs steeply over northern Manhattan's Harlem River Drive.
Midler is wearing farmer's overalls, high-top shoes, and a tiny
diamond at her neck. Bcforc dusk comcs, she wants to show
a reporter a spcctacular, yct forgotten, vista.

Poison ivy is a minor danger in this once elegant rr9-acre
park that is a draw for junkies, prostitutes, and car strippers.
Next month, Midler will start a clcanup and restoration of
this most rugged section of Highbridgc Park, in partnership
with Ncw York's cash-strapped Parks Department. She'll do
the work with her own money, her own crews, and her own
hands, just as she has already done in several other bruised
uptown parks. "\7e're here to fill in the blanks for the Parks

Department," she explains. Since moving back to New York
three years ago, Midler has become the most militant private
defender ofthe city's besieged green zones.

Heading higher, she steps over the tattered bedding of a

homeless person. In better days, the stairway's graceful iron
railings would have steadied her ascent. Now they're bent,
broken, jagged-but no matter. Midler, agile at age fifry-one,
and not even puffing, keeps climbing. At [ast, she reaches her
goal: a concrete ledge cantilevered over the Harlem River Val-

ley. Here, the railings have been ripped away. So have the
benches from which to admire the view From a nearby bridge
comes the thunder of heary truck trafic. Even so, this unpeo-

pled spot remains curiously calming. "Oh, it's beautiful here,"

says Midler. "Isnt it something?"
Her role in the Adopt-A-Highway program has been well

4o IIouse JGardcn . MARCTI r99
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Domestic Bliss'"
PUBLI* WORKS

Midler claims that urban greening
wasn't on her agenda inry65,when she

arrived in New York from Hawaii. "I
was too focused on my own ambition to
notice anything else," she says. Even-

tually she moved west, but an almost
twenty-year stint in Beverly Hills ended
on the night in 1994 when the earth-
quake hit. That experience sent Midler,
her husband, Martin von Haselberg,
and daughter, Sophie, now nine, to New
York, where they moved into a spacious

downtown loft.
Midler was appalled at what she saw:

litter everywhere. It was bad enough on
the streets, worst of all in the parks. "I
thought, Tbis is autful, tbis is horible.But,
in terms of helping, I had no idea what
the drill was." She sought out Parks

Commissioner Henry Stern. "Lots of
people come to me wanting to do some-

thing for the parks," he says. "Most of
them are structure-minded. But Bette
didnt want to build anything. She was

focused on the landscape."

Midler made her energetic debut as

Queen of Thash on a rainy Sunday in

Jriy 1995, under the George Washing-
ton Bridge in Fort Washington Park, a

publicized: as local road
signs proclaim, she spon-
sors stretches ofbusy park-
ways. But Midler doesn't
advertise a far more per-
sonal and active instru-
ment for environmental

goodworks called the NewYork Restora-

tion Project OIYRP). Her year-and-a-

half-old creation is an offshoot of the
California Environmental Project, which
Midler supported foryears. NYRP oper-
ates out of donated space at \Tenner
Media's midtown ofEces and at two
uptown field sites. Under the direction
ofJoseph Pupello, a dancer and choreog-
rapher turned builder of communitygar-
dens, it employs a headquarters staffof
four and a field crew of twenty-five.
Midler foots most of the $5oo,ooo
annual bill. "I give a few times a year" is

how she puts it. She never puts out a

hand to the city, saying, "They'll give us

the help we need so long as they know
I'11 never ask them for money"

S
Fine DECORATIVE ACCESSORIES and CIFTS for the HOME

http://www.HomeFurnish.com/CCT
The Hearst Castle CollectionrM created by Creat City Traders and many more accessories are available
through selected interior and home furnishing design studios. For a brochure, write: Creat City Traders,
537 Stevenson Street, San Francisco, California 94103-1636. @1997 All rights reserved.

dumping ground for auto carcasses. A
mountain of debris was removed that
day. W'hat Charles McKinney, River-
side Park administrator, remembers is

that after most others had left, Midler
continued to pick up litter for three
hours. "So did I and my staff" says

McKinney "She led by example."
Seven days a week now, her antilitter

patrol is at work. Its base, an old stone
cottage uptown in Fort Tiyon Park, is
crammed with rakes, shovels, clippers,
and piles of refuse bags. The restoration
project closest to Midler's heart is a

backwater of the Harlem River, Sher-

man Creek. Hidden behind an elemen-
tary school, it's not true parkland-just
a patch ofscrubby forest and glade lead-

ing down to the river. Pupello first took
Midler to see it in ry95. "I got very
excited," she says. "It was so wild, so

beautiful . . . so trashedl" Masses of that
trash-cans, bottles, aV8 engine-have
been removed. A morass of rotting boats

remains in the muck.
"'$V'e've been promised a barge and

crane to remove all the old boats,"
says Midler. Tirrning to Pupello, she

asks, "But when is it gonna get done?

I feel like Lennie in that play. You
know, Of Mice and Men. Tell me about
the barge again,Joe. Tell me when it's
gonnacome...."

XThen Sherman Creek is finally
restored, it will be "a garden, a play
center, even a beach," says Midler, with
brassy confidence. Nature springs
sneaky pleasures here: wild roses; a

pair of cormorants perching on ancient
pilings; a family of geese paddling
silently by Back at Fort Tiyon Park, a

magnolia tree has been planted. It's a

gift from park personnel honorinp
Midler's late mother.

So intense is Midler's effort at green-

ing the city that you have to wonder il
it's cutting into her regular job as the

Divine Miss M. "My husband says that
if I keep up this way, I'm going to ruir
my career," she says. Highly unlikely
but it's aheady bruited about thar

Midler could jump to a new career on(

day, as city parks commissioner. Sht

could moonlight as a megastzlr. cA

Peter Hellman is a contributing editor fo
New York magazine.
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,LEASE SEND 5 DOLLARS FOR NEW FULL COLOR BROCHURE. OUR NEW CATALOG IS AVAILABLE TO THE TRADE FOR 50 DOLLARS

X997 MICHAEL TAYLOR DESIGNS INCORPORATED 15OO 17TH STREET SAN FRANCISCO CA 94107 415 558 9940 FAX 558 9770 #
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The Bny from Rraztl
Sig Bergamin isn't afraid of anything in decorating-except boredom

BY SUZANNE SLESIN

A B U N D A NC:" : : : ;: 
^;;: 

il ;;#:,I J":':';''"
the warm and generous manner with which he greets the
world to the joy with which he approaches interior design.
Bergamin, forty-rwo, who was born in Mirassol, near 56o
Paolo, Brazil, was trained as an architect, and has been in busi-
ness as an interior designer for twentyyears. "In Brazll,l am

t
:
tl

NoRTHERN oPERATtoN Sig Berqamin,

above, in his Madison Avenue oftice. The

office's Murano glass chandelier and wood

panel, left, are lrom Malmaison Antiques. The

colorful fabrics, all from Le D6cor Frangais,

contrast with the sisal rug from Rosecore,

very famous, very eclectic," says the ebul-
lient Bergamin, who opened a Manhat-
tan office five years ago. These days, he
jrrggles apartment, restauranr, and night-
club projects in both North and South
America. Bergamin's U.S. career took off
when visitors to the 1993 Kips Bay Boys

& Girls Club Decorator Show House in
Manhattan were charmed by the dining
room he designed, which had walls cov-
ered in a vibrant patchwork of floral fab-
rics. Two years later, his attic bedroom in
the ry95 Rogers Memorial Library show
house in Southampton, Long Island, drew
wish-we-could-move-right-in comments

from visitors to the rambling summer cottage.
Bergamin, who now lists Manhattan restaurants Mezze,Bar

Anise, and Matthew's on his r6sum6, as well as aparrments
and houses in Connecticut and Florida, Paris and Madrid,
approaches each job with the same unabashed enthusiasm.
'Al1 the time, I like a mix," he says. "I like Casablanca,
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Anglo-Indian, the fifties, the forties,
English and French country, flea mar-
kets, all styles." His dream is to have five
houses, so that he can decorate each one

differently "Now I like Africa," he adds.

"I travel, and I buy books, all the books,
all the magazines. It's what I've been
doing since I am sixteen years old."

His small suite of ofEces on Manhat-
tan's Upper East Side is a miniature
repository for his wide-ranging decora-
tive interests: yellow-vinyl-upholstered
Eames chairs, colorful Murano glass

vases, a Noguchi table. "I'm not afraid
of color, and I like to mix fabrics, of
course," says Bergamin, who has his
own rating system for such choices. "I
don't like things in-between," he says.

"In everything I do, I'm an eight or an
eighty, never a forty." rAr

GLASs AND CLAsS Bergamin found the

Charles Eames chair covered in yellow

vinyl, left, one of a palt in Miami. The

lamp. wlth lts plneapple-shaped base,

is from Malmaison Antiques; the fringed

ottoman beneath thc table Is from Le

D6cor Frangais. The brlghtly hued and

unusually shaped Murano glass vases

from the 194Os and 195Os represent
years of collecting at flea markets and

antigue shows. "l have a lot, a lot of

Muranos, evetywhere," Bergamln says,

A series of archltectural prints Bergamin

assembled durlng his many stayi in Brazil,
Italy, and the U.S. hangs on the wall,

RECEPTTON LrNES The receptior
area of the small oftice has walls

covered in a Clarence House strlped
fabric, left and rlght. The Jansen

embossed-velvet screen seen

through the door at left ls from
Malmaison Antiques. The coffee

table, found in Mlami, is by lsamu

Noguchi, Bergamin's assistant's

chair, right, is a leather-and-chrome

olfice chalr designed by Charles

Pollock, from Knoll, The white
pedestal table by Eero Saarinen,

a vintage Knoll deslgn, was also

found in Mlami, The large paintlng

is by Sorglo Ferro, a Brazllian
artist. Books are plled on. stool

that Berg.mln brought back from

Morocco. Sourees, see back of book.
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E xquisite Old-\)7orld KitchensI ruscANY srvrE
; tltere an1, ntorc perfect pastoral idlt/l 6n earth than the tranqui/ hills of 'l-uscanl, antl IJmbria ln Central ltaly? lntense uisual

eltlghts euerltt'hcre abound; aheat, naize, sunflowers, oliue and cypress trees, aalled hilltop uillages. And, naturally, the

oineyards. This is tbe heartland of an artistic and

ricbly deueloped ancient culture. V/m Ohs

"Tuscany Style" reflects this abundant spirit!

]itAPLTi .TUSCANY" KIT(]HEN YITH "I,1l]RIN(;UE' }'INISI I,

ALDER\(OOD "TUSCANY ST'\'LI]" D(rcR \\'ITTI .PAP\?US" }'INISI I,

uite simply the most elegant traditional kitchens mAde in America

\Vtn&Ohs
ESTABLISHED 1972
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Last of the Thue Believers
With cosmic confidence and cnergy to match, Gian Franco Brignone

has graccd Mexico's Pacific Coast with "a miracle" By JA M Es R EG rN Aro

PHOTOGRAPHS BY ANITA CALERO . PRODUCED BY BETSY FIFIELD

THE ADJECTTvE "qurxorrc" might fit Gian Franco
Brignone like a glove-except that his seemingly impossible
dream has in fact been realized. Costa Careyes, a private
development by Brignone, rises along a wild and beautiful
stretch of Mexico's Pacific Coast.

"Cb uru storia del amore" is how he explains the genesis ofthe
project. Born in Tirrin to a wealthy banking family, the septua-

genarian describes himself as an "adventurer." With a mane of
tousled silver hair and a gold-rimmed monocle, he appears

48

soL oE oRTENTE One of two identical houses that were built by

Brignone on a bay "as perfect as an angel's wing."

both elegant and slightly wild. \fhile there are a number o
chapters to his early life, first in Italy and then in France

where he spent twenty years, he has for three decades nov
pursued his passion in Mexico. 'And when you're in love, yor
give everything!" he continues. ' \ll your energy, your mind
your youth. . . . This is the story of Careyes. (Jn nirdcolo!"
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oPEN TO THE ELEMENTS sol de orlente takes advantage of the Mexican coast's

cllmate: above, a loggia looks out to th€ Paclflc; below left, the houso, surrounded by

Its "floating" pool; below right, entry courtyard walls recall the work of Luis Barrag6n.

i , i , ,, i , :- I il i

houses, the Casas del Sol, which face

each other across a bay-the one as

perfect as the angel's wing he glimpsed
from the sky With typical swagger, he

predicts that the two dwellings will
emerge as "the most significant houses

of the entire century"
The first stone was laid on March 13,

7995, at exactly 4i45 P.M., when Brig-
none believed the moon and Mars were
aligned. 'Astrologers know that if you
begin something at that moment, that
thing will be fulfilled," he explains. As

it happened, the skies darkened and

poured rain during the groundbreaking
an exceptionally rare occurrence ir
Careyes. "The workers all knelt dowr
and prayed," Brignone recalls solemnly

Think what you will of Brignone'r
brand of mysticism, he did produce twir
marvels. Collaborating with a Frenct
architect, Jean-Claude Galibert, and i
team of local craftsmen who worke<

entirely by hand, Brignone blended tht
best of traditional Mexican architecturt
with modern technology The roofs arr

thatched palapa. The towering suppor
columns inside the open, soaring-heigh
great rooms are concrete. Swimminl
pools wrap moatlike around the houses

Open to the elements, the dwellings tak
full advantage of the areat exceptiona
microclimate. Rain usually falls onl
about twenty days ayear

'With its series of protected, unexpect

ed courtyards and their linking corridorr
the architecture clearly recalls the worl
of Luis Barrag6n, who made walls work
of art. Here, unlike Barrag6n's star
planes, nearly everywall is curved. Ther
are few right angles or hard edger

Immured within the Casas del Sol, on
experiences a magical play of perspectiv(

Architecturally, the twin houses ar

identical. They differ in ornamentatior
however. Sol de Oriente-which is pi<

tured on these three pages-is a

homage to the East, while Sol de Occ
dente pays tribute to the opposite hem
sphere. Sol de Occidente "represents
culture of strength and sensitivity
Brignone says, while Sol de Orient
"symbolizes an intellectual, mystical ci.
ilization." In the latter, for example, th
swirling Byzantine-style pattern of tt
entry courtyard was inspired byVenice

Ilousc rt(larden MARCH r9,

The tale begins onJuly z, 1968. \7hile
flying over Mexico's Pacific Coast in a
single-engine plane, Brignone beheld
"the most beautiful place on earth"-a
coastline dotted with hidden bays, one

of which, he recalls clearly, "was as per-
fect as an angel's wing."

Returning to earth, Brignone set offon
horseback to explore the terrain, which
lies between Manzanillo and Puerto
Vallarta. "There were no roads. I had to
open the waywith a machete," he boasts.

Eventually Brignone acquired 6,ooo

acres, a good portion of which he has

turned into a nature reserve to protect
the native turtle population (careyes is the
Spanish word for turtles). He has also

built a resort, a polo club, and a number of
spectacular houses along the cliffs. Many
ofthese have been sold to friends he has

lured to the area. Friend or stranger,

everybody is simpatico, he emphasizes.
"The people who live here are the great
travelers, the princes ofthe present and

the future, anists and polyglots!"
Brignone's latest feat is a pair of
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%u wont regtet a
bad window decision every duy.
Only when it's raini.g, snowing,

fteezing, windy, breezy or hot.
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Basilica of San Marco, although the
stones themselves come from the local
beaches. "I wanted to give a message to
the world-that these two great civili-
zations will one day unite in peace,"
Brignone opines.

Nearby, he has constructed a cren-
elated tower that houses a guest suite.
He says, "It is like a stairway leading
from heaven to earth."

Brignone has also taken the liberty
of placing a meteor at a point in the
bay exactly equidistant between the
two houses.

OLD WORLD IN THE NEw CIocKwise

from left: Sol de Orlente's courtyard, lts
swirling Byzantlne-style pattern inspired

by Venlce's Basllica of San Marco but

made of stone from local beaches; the

thatched palapa roof, exterlor and interior;

and one of the bedrooms, the only

enclosed spaces in both the dwelllngs.

For those in need of dialogue more
worldly than spiritual, Brignone has

installed a discreet state-of-the-art
communications system throughout
the Careyes development: with fiber-
optic telephone lines, the place is com-
pletely on-line.

"I did something nobody else in thr
world has," exults Brignone about hir
creation of, as he sees it, paradise or
earth. 'And I continue to be in love
Otherwise I wouldn't do it. Careyes il
an ongoing love story." cA

James Reginato is an editor-at-large of thi
magazine.
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Huntin
atherin

ANIMAL
KINGDOM
Clear as polar water

or colorfully translu-

cent, these crystal

beasties stride or

galumph stylishly, but

never need to go out

for a walk. Take one

home and put it in

the sun. The sight of

a beal an otter, or an

alligator catching the

light may make you

catch your breath.

P6te de verre fisher-cat with
bronze fish, S2,5oo, by Daum,

212-355-2060. Fish (available

in 24 colors), S99/each, by

Laligue, at Barneys New York,

2r2-a25-8900.
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LiketMvnken,
Blyr-rken, an&f'{od, this rnenagdrie - fish, a beaver,

an elephant - sails off on a river of crystal light

Clockwise from bottom: P6te de

verre alligator and rhinoceros, 51,19,

and 51,670, by Daum. Java elephan{

53,455, by Laligue, 8OO-993-258O
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From left: Standing and supine otters,

S22oleach, by Baccarat at cump's.
800-766-7628. Ursus bea[ 5815, by

Laligue. Beaver, 5995, by Steuben, BOO-

424-4240. Sources, see back of book.
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MATERIAL WORLD

March Comes In Like a Lioll ...
aaa

t:

('

PAGEANT

Jane
Churchill

I
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THE MANE ArrRAcrroN Wake up a room with the roar of
pattern. 'Animal prints are the icing on the cake," says New
York decorator Thomas Fleming. 'Wrap a pillow, drape an

ottoman, or upholster a side chair with a member of the
court shown above. Or make a throne of Scalamandr6's

Coeur de Lion and be the king ofyour indoor jungle. "But
cover a wall with a lion print," Fleming warns, "and it gets

redundant and loses its punch." The key is to focus on scale

58

COEUR DE

LION

Scalamandr6

Ill it r(:

and the nature ofthe beast. "Ifyou use a large lion on a sofa,

advises Los Angeles decorator Maxine Smith, "keep th
other patterns in the room small. The big pattern shoul,

always be in control." But as with a well-planned zoo, eac.

animal should be put in the proper place. Brunschwig {

Fils's whimsical El Re Leon, for instance, is playful in a child
bedroom; but in a dining room, calm the feeding fretzywit
Fortuny's elegant blue and gold Richelieu print.

rIlall'{'
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Cooking prechion h at your Jingertips
witb the innooatiae command center on

the new Dacor "Toucb Top".

ooooo
o.,.,i />
Zr'o" -'

-'"tto

A gentle touch brings new perlonnance

and pleasure to lour cooking
experience. Deaeloped from new

technologlt, tbe "Toucb Top's" radiant
elements deliuer a 3.second response,

yet tlre beat is deliuued upuard, heqing
tbe rest of tbe cooktop surface cool.
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Elegant. Refined. Responsh)e. It bas tbe

styling and function of a cooklng
centerpiece designed tor tbe new

millmnium...

...but it is aaailable nday.
a o

a 6
3

2.3 /)Zrr" -

Jast one piece of beautitally beaelled glass

interJaces with the countertop. It giaes you

exceptional 4 or 5 burner cooking

control & perjormance. EnJoy

stmple & saJe operation,

and clean ups tbat

are a snap!

Touc.b controls

are also at lour
fmgotipwilhDacor's
newflat-look wall ouet$,

'cc,lr
(B1B) 799-1000

Appliance Corporation @
For more information on tbe
ultimate in desigtt and sopbistication, please contacl us: hnp : I lwww. dacor. appl. com
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...And Goes Out Like Lamb's\7ool
llurrtin$P

EwE BETTER BELTEVE tt 'Wool, no longer the province of
winter, is brighter, lighter, and more versatile than ever. For

John Barman, an interior decorator in NewYork, the charm is

its texnrre. "I used a pink plaid to cover a sofa in a library dom-

inated by a stone floor and fueplace," he says. "The wool really

softened up the edges and gave the room warmth." Mary
Douglas Drysdale, a'Washington, D.C., interior designer,

favors it for curtains: the tight weave mufles noise. In

6o

mar

arch

Chicago, interior decorator Alessandra Branca gives dinin
rooms an impression of depth by putting wool damasks on th
wall. "It would be great to do a nursery in wool," Branca sug

gests. "It's a fabric a child can grow up with." The material i

resilient, absorbent, and a good insulator- and not just pract
cal. "There's an unmistakable luxurywith wool," says Atlant
decorator Nancy Braithwaite, "and it takes color like nothin
else." Don't be sheepish, give it a spin. -LYGEIA GRAC
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-Prudential

Rcal Estate

D

D

Introdueing Prudential Value Range Marketing," ooly from Prudential Beal Estate

Whol's in the Press
obout Prudentiol

Volue Ronge lvlorketing*

"The traditional way of
pricing a house for sale is
about to be challenged ..."

- The Nu York Tinrcs

",., reduces the average
time a home is on the mar-
ket by up to 75 percent."

- Austin Americ an State sm an

"Some of Prudential's
rivals think value range is a
good idea, too."

- m? Wal,l Strcel Joumnl

"... In the test markets,
most homes have
sold just above
the middle of the
range, averaging
l0% higher than the
traditional fixed
price listings."

- nM Wa"shtnqton Post

A win-win soles process for buyers ond
sellers. It's a simpl'e idea, really. Give buyers
and sellers a range of proven, carefully select-
ed prices to work with-rather than the
tlpical "fixed" price. Buyers beneflt by seeing
a wider selection of homes. And sellers bene-
flt by attracting more offers. Prudential VRMSM

takes the anxiety out of moving for everyone.

Homes ore selling up lro 5 times fosten
Prudential Value Range Marketings\r is a
quicke4 simpler way to sell your home for
the right price. With Prudential VRMsx you

can choose from dozens of

Sfi rhe Ronse t2
price ranges to suit your sales
objective, whether it's selling
your property quickly or getting
the best possible price. And by
listing your house within a price
range, you can attract more
offers. Which is one reason why
Prudential VRMSU propefties are
selling up to 5 times faster than
the market average-and at
desirable prices.

Prudentiol Volue Ronoe lviorketino*
connech buyers to o iider setecti-on of
homes. The Prudential VRMsv approach gives
you more options to choose from, a firmer
ground to make offers, and a better chance of
finding the home you're looking for

Thinking of buying or
selling? Find out more.
Prudential Real Estate
has more than 35,000
knowledgeable real estate
professionals who arr
ready to help you buy or
sell your home quickly at
a price that's right. CaI
your local Prudential Real Estate office today
to learn more on how VRMSM can work for you.

For a free brochure, call I -800-43 I - I 40 I

To find a Prudential Real Estate office near you,
visit us on the internet:

www.prudentiol.com

During the past decade, Prudential Real Estate has helped more than 600,000 sellers
get the best value for their homes. Nowwe've made buying 0r selling a home even
easier with an hnovative new concept called value Range MarketinglM Prudential
Value Range Marketings'r 0'RM*,) is today's simple solution t0 an age-old real estate
dilemma-how to take the hassles out of reaching the right price for you.

Prudentiol Reol Estote brokeroge servkes ore offered through the independently owned

offered by oll members. The Prudenliol Reol Estote Affiliotes, lnc. is o subsidiory of The

Prudential
Real Estate

ond operoted memben of The Prudentiol Reol Estote Affiliotes, lnc. network. Prudentiol VRMs moy not be

Prudennol lnsuronce (ompony of Ameriro.
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CAN'T GET ENOUGH

TRAY

William-Wayne
& Co-

8oo-3r8-1435
$t65

TOOTHBRUSH
Boydt

Madison
Avenue

8oo-683-rovo
$ rz.5o

Tortoise a
7

GLASS
Bergdorf
Goodman

8oo-zr8-49r8
$I8

PITCHI

Anthropo
2r2-343-7

$3o

ICE BUCKET
Henri Bendel
212-247-lroO

$6o

FLATWA R E

Barneys
NewYork

zrz-826-89oo
$zro/place setting

VASE

Niedermaier
zrz-966-863r

$r9

r)r;lt
PERFUME
BOTTLE
Ad Hoc

zrz-925-2652

MATCH
HOLDER

Mxyplyzyk
zrz-989-43oo

s8
BOUTL AND ASHTRAY
at select Gucci stores

8oo-388-6785
$7o-7s

IN RING
Barneys

NewYork
uz-826-89oo

SOAP

HzO*
8oo-z4z-2284

$jz

sHELL GAME Lately, spots. Although items made of real tortoiseshell-the mottled, yellow-and-brown plal

covering the hawksbill turtle-cannot easily be brought into this country (the hawksbill is endangered), the material's popula

ity has spawned a number of imitations with the exotic, macho charm of the original. Sources, see back of book. -AMY 
CRAI
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LO M BATQY
Royal Crot-

Derbv

ANATOMY LESSON
o

..I LIKE BONE CHINA BECAUSE IT CASTS woNDERFUL
REFLECTIONS ON THE FACES OF MY GUESTS,

DSPECIALLY VITH CANDLELIGHT. I ALSO LIKE TO MIX
PATTERNS, BUT I DON,T DO IT WITH BONE CHINA
BECAUSE IT MAKES PORCELAIN LOOK OFF-COLOR,,

Susan Gutfreund

INOIA

U L,A N DER
POWDER 3LU:

\Medgwcod

1ne Bone Chtna
q;* Fine bone china is

stronger and more chip-
resistant than porcelain.
.e* Although the glazes on
fine bone china are stron{;,

they wont resist a big knife
sawingup atough steak.
g* Fine bone china can be

warmed gently and briefly
in thc ovcn, but it cannot
be put in a microwave.

6* Antique fine bone
china should not be put
in the dishwasher, as the
decoration is less stable

than that on newer lines.
qeJ Fine bone china should
be rinsed ofacidic sauces

before going in the dish-
washer. Never use a

detergent with lemon juice,

and do not handlc the
china until it has cooled.

J

3

EMPNESS COBALT
Aynsley

an inspired discover-r.. In

translucent denotes

china" is a term for china with a mimium of 3o percent ox bone (in the U.K.) or Ii pcrcent (in thc U.S.). Spode, "Royal

Crown" Derby, Royal Wbrcester, and some Wedgwood and fuIinton contain il perccnt ox bone. Sourccs, scc back of book.
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SVIALLBONE
HAND MADE ENGLISH KITCHENS
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The vivid cobalt and cream of Monet's kitchen in Givernp inspired this hand painted pilaster kitchen. Smallbo
offer a full design and installation service throughout the USA.

For your full colour catalog please contact:

Handmade Engllsh Cabinetry, A&D Building 150 EastsSth Street 9th floor NewYork NYlOl55 Telephone 212 S38 4984 Fax20B3B4936

or De Giulio Kitchen Design showrooms, 674 North Wells Chicago lllinois 5O5lO Telephone 3!2 337 27OO Fax3l2337 6196

| 2l Central Avenue Wilmette lll nois 6009 1 relephone 947 zsf 8833 Fax 847 256Bg4)
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Hedgitg His Bets

Marc De \Winter has macle thc bcst of all possible gardens-green in summcr,

coppery in winter, mysterious to children, evocative to grown-ups By roM cH RtsropH ER

o

1

PHOTOGRAPHS BY MARIJKE HENFF

A LAByRTNTH IS A pu zzrn, atdBelgiangardenarchi-
tect Marc De'Winter's carefully clipped garden on the outskirts
ofAntwerp is no exception. Assembled from diverse pieces, it is
designed to be observed and enjoyed on several levels.

From a child's perspective (and De lTinter is the father
of three), the hedges rise up to become a rnaze in which
blind turns lead through rooms filled with flowers or herbs,
or into an expanse ofboxwood topiaries set in sand: a sand-

box in the grand style.
Adults stand taller, and what they see is an abstract compo-

sition in homage to contemporary Belgian and Dutch artists
Camiel Van Breedam, Bram Bogart, and Anton Heyboeq

LocAL HrsToRY Marc De Winter's sculpted beech hedges recall

the traditional enclosures for farmland near his native Antwerp,

whose paintings De Winter collects. But those who know the
Flemish countryside will also find connections to its past here.

De XTinter was born in the farmhouse on the property, and

when he set about creating the garden, he framed it in the
beech hedges that are the traditional enclosures for the local

farmers'fields. Even the pleached arches over the entrances

to each of the labyrinth's rooms-portals formed by bending
and tying in flexible, young beech shoots-derive from e

technique that Flemish peasants have used for centuries tc

IlouscJ(iardcn . MARcH r99:72
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01997 Sherle Wagner, 1rc.
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The most beautifuljewelry you can get your hands on is Sherle Wagner's never seen before series of pulls and knobs.
All available in lapis, tiger eye, malachite, rose quartz and rock crystal.

b see the entire collection, send ten dollars to Sherle Wagner, 60 E. 57th St., NY NY 10022 121217583300,Fax(212) 207-8010.
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Dig It

patch gaps in their living fences.

De'Winter teaches classes in design
at his home, and for his students, the
garden is a particularly ingenious dem-
onstration of the use of color. The per-
ennials are luminous in summer, the
beech leaves turn a delicate copper in
fall, and when the weather is clear, the
family laundry is spread on the hedges

to dry De'Winter so admires the effect
of the clothing's haphazard, many-hued
patches that sometimes he spreads a

Ioad specially before a visitor arrives.

PLANT IT YOURSELF
P LEAC HED wonr - architecture
formed of living trees-possesses a

whimsical elegance no other garden
feature can match. Yet it is also prac-

tical. Unlike awooden or masonry
arch, a pleached structure grows
stronger with age. And once com-
plete, the living arch requires only a
few hours of care annually.
CHOOSI lilc PLAilTS Your patience
should dictate your choice ofplants.
European beech (Fagus sylaatica) or
hornbeam (Carpinus betulus) make
enduring arches but are slow-growing;
buckthorn and privet are fast-growing
and easy to pleach, but also short-
lived. The best evergreens for this
purpose are the upflght yews (Taxus)

and the more vigorous hollies (I/ex).

pLArrrNG Set the two trees that will

form the arch at least six feet apart; if
set too close, the trees will close the
passage as they increase in girth. The
taller the arch, the farther apart the
trees should be set, as thicker walls
give an appearance of stabiliry to the
taller structure.
CUTrlr.G elcr Immediately after
planting (in early spring), cut back the
treetops by a third to encourage bushy
growth. Erect a temporary frame of
one-inch in diameter aluminum elec-

trica.l conduit pipe to define the curve
along which the trees must grow
Bend it to shape, and then anchor it
by slipping the ends over steel rods
driven deep into the ground.
TYtl{G UP While the trees'new
growth is still flexible, tie upward-
reaching shoots to the frame with a

BoRDERLANDS Borrowing from an old

rural tradition of pleaching, De Winter

has formed his trees into living

architecture, above. ln addition to its
stunning palette of copper and green, an

abstract pattern ol boxwood topiaries,

left, betrays the gardener's other life as

a collector of contemporary Belgian and

Dutch art. The blue spires ot detphinium,

below, offer a cool contrast to the green

foliage during the summer months.

soft, nonabrasive twine, such as jute.

rRAlNlllc cRowTH Each springcut
back the previous year's growth by a

third. Lightly trim the side growth
again in early summer.

FUSING THE ARCH \rhen the tree-
tops meet at the arch's peak, score

the bark of the topmost shoot of
each tree lengthwise with a sharp
knife. Then, twist the two shoots one

full turn around each other, and wrap
them with electrician's tape. Within
a year, the shoots should have fused

and the tape may be removed. As the
living frame strengthens, remove the
pipe frame. .&

Tom Christopher is a zariter and horticulturist,

rabose most recent booh, uith Marty Asber, isThe

zo-Minute Gardener.

Ilousci(larden MARcH l9(,74
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THE MET COLLECTION CONSISTS OF

LOUNGE CHAIR, SOFAS, BENCH, TABLES
AND MODULAR SEATING FOR FLEXIBLE
CONFIGURATIONS.
I)ESIGNED BY PIERO LISSONI WITH S. SOOK KIM

]VIANUFACTURED RY CASSINA IN ITALY

CASSINA USA INC.
155 EAST 56TH STREET

N EW YO RK, NY IOO22

1-516.42\.4560

r.8oo.77 o.3568

Cassina

I

I ,F t-

#rr
ilgr'"

I "-ry-I-
E{ f



OdyCollect
Michael and Frances Higgins are still turning out the handcrafted

objects that made them pioneers in the studio-glass movement By M rrc H ru c H M A N

ONLY THE NIMBLEST OF CHAMPIONS
run with their laurels instead of resting on them.
At eighty-eight and eighry-four respectively,
designer-craftsmen Michael and Frances Higgins
are nimbly fusing colorful sheets of enameled

glass into shimmering works of art, just as they
have done for the past forty-seven years.

Bowls of varying capacities; chargers ofvaryng
diameters; ashtrays, relish trays, and trivets; vases,

wall pockets, and covered boxes; pastel mobiles
and brilliantly colored screens composed of the
panes the Higginses call roundelays; jewelry and

Christmas ornaments-their production is as

vast as their technique is consistent. "Rather
than elaborating on the medium, for forty-seven
years we've worked at our particular version,"
Michael Higgins says. "That's fine with us.

That's the waywe want it."
Think of a piece of Higgins as an enamel

sandwich on t\Mo slices of glass. From bins of
panes, each silk-screened with enamel on one
side in one of thirty colors, a single sheet is

selected, cut to size, and decorated on the silk-
screened surface. A second sheet, clear or
enameled in another color, is laid, enamel-side
down, on top ofthe first. This unbaked sand-
wich is placed in a clay or steel mold inside a

kiln. The kiln's heat fuses the sheets of glass,

and they "slump" into the mold, be it a shallow
tray or deep vase.

Their modes of decoration are distinct.
Frances's are mainly calligraphic, copied in liquid
enamels from scores of filigreed patterns worked
out years ago: tightly coiled spirals, arabesques,

and complicated geometrics in black or in vivid
colors, frequently overpainted more randomly
in gold. They also include the shapes, in powdered
enamels, of dried organisms. Michael's are entirely
different: radiating compositions of glass scraps,

they seem to grow ever more kaleidoscopic with
the passing years.

coLoR FtELDS Forty-five square glass "roundelays"
made by the Higginses form this brilliantly hued

screen, measuring four feet wide by seven feet tal

HouseelGarden . MARCH r99776

PHOT GRAPHS BY MATTHEW HRANEK

Glass Housc Frontier
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Onlv Collcct

GLAss woRKs Clockwise from top left
corner: Tabletop made for collector Dennis

Carl Hopp (1991); sculpturc, Dances With

Dogs (ca.1994); Frances and Michael

Higgins; clock manufactured for General

Electric (ca. 1954); jewelry made by

Frances; decorative bowl. Sources, see

back of book.

architecture, and the decorative arts.

One such individual, L6.szl6 Moholy-
Nagy, renowned before the war as an

avant-garde photographer and indus-

trial designer, became the director of a

Chicago institution known succes-

sively as the New Bauhaus, the Chicago

School of Design, and the Institute o1

Design (now part of the Illinois Insti-
tute ofTechnology). There, the integra-

tion ofart, science, and technologywas
a given. Buckminster Fuller developec
the prototype for his geodesic dome at

the Institute. Michael Higgins war

chairman of what was then known at

the department of visual design
Frances Stewart, a University of Geor.

gia professor of fine arts, who hac

worked in glass as early as 1942, came t(
the institute in ry46 to earn a master'r
degree. Michael and Frances met, mar.

ried, and set out to make their liveli
hood as designer-craftsmen, a risk'
proposition in those days.

By ry5t, Higgins glass was include<

House iJGarden . MARCTI I99

Sfh atwere priceslike?
"\7e nrade olle piece -a little square ashtray-

that sold fbr a dollar." What was involvecl in
producing that ashtray? "Night-and-day work.

\7e nevcr did anything but \,'ork"
thousands of pieces were manufactured
with designs that were silk-screened
instead of drawn, slumped in the heat of
a kiln, and signed mainly in gold. (Signa-

tures on items made before and after
the Dearborn years are engraved; also,

an in-mold mark of a little man mod-
eled on a capital "H" appears dimly on
pre-Dearborn pieces.)

The Higginses began fusing and

molding glass in Chicago in r949, dur-
ing a period when Bauhaus faculty,
exiled a decade earlier from Nazi Ger-
many, were infuencing technology,

Collectors of Higgins glass are

divided in their loyalties, gravitating
toward Michael's work or Frances's,

though virtually all the work is signed
simply "Higgins." Dennis Carl Hopp, a
Chicago dealer in twentieth-century
antiques who, with r,2oo or more
pieces, is considered the premier collec-

tor of Higgins, has items signed by
Frances from as early as 1949 and as late

as the r96os. During a six-year period,
from 1959 to ry6r, when the couple
maintained a studio within the former
Dearborn Glass Co. factory in Chicago,
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here Gomes a titne.''
.en the lure of solitude beckons...
en cleansing goes beyond skin deep...
en a faucet becomes the instrument for rinsing away the day.

:rn it on.
: and engineering harmonize.
u are transported...you are refreshed.

the end of the day,
,re can be no reason for less than simple perfection. Finally...

GROHE'
FAUCETS

AVAILABLE THROUGH DESIGNERS AND ARCHITECTS
O 1 996 G RO H E America, lnc. Wr te or call us for a complete set of literatu re: GRO H E America, nc. . 241 Covington Drive . B loom ingdate, lL 60 108 . 630.582 .77 j j . Fax 630.582.7722
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The Seal of Italian Art in Quality

,

Impero Shape

Fine China fired at 1400'C.

Amadeus designed by Claudio La Mola.

Alternation band of white and jade blue

outlined by a hand painted antique gold line.

Rims, handles and finishings in I 8 Ct. fine gold.

GUMP'S
SAN FRANCISCO
r ioo 766 76)N

BERGDORF
GOODMAN
NEW YORK
lr2 7517300

BROMBERG'S
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RICHARD-GINORI Corporation ofAmerica - 41, MadisonAv. - NewYork. 10100 N.Y.

Orrlv Collcct

in a Museum of Modern Art traveling exhibition entitled
"Good Design." In an exhibition catalogue, EdgarJ. Kauf-
mann, Jr., the former director of that museum, insisted
that good design was modern design and "the methods used

to make an object . . . should blend the expression of utility,
materials, and process into a visually satisfactory whole."
Such tenets were fully realized in the techniques devel-
oped at Higgins Glass Studio.

Frances and Michael Higgins cobbled together a living by
selling through high-end retailers like Marshall Field's,
Bullock's 'Wilshire, Gump's, and Georg Jensen, as well as

directly to a small but loyal public at craft fairs. "People are

daunted by going into a gallery," Frances explains, "but they'll
go to art fairs. We sold most of our things in Ann Arbor,
Michigan, which has a big summer fair." \7hat were prices
like? "We made one piece-a little square ashtray-that sold
for a dollar." lJ7hat was involved in producing that ashtray?

"Night-and-daywork. 'We never did anything but work."
The Dearborn pieces are controversial among collectors.

Donald-BrianJohnson, co-autho! with Leslie Pifla, of the
forthcoming l*gginr Adventures in G/ass (Schiffer Publishing
Ltd.), points out that during the Dearborn years, seventy pat-
terns were created, some applied to as many as twenty-five
different functional forms. While most collectors insist that
these products should not be denigrated, Richard $7right, an

expert in twentieth-century modern design for the Cincin-
natibased Tieadway Gallery, feels that "the sheer quantity of
the Dearborn material has been a hindrance to ample recog-

nition." Similarly, Chicago's Scott Vermillion maintains that
"certain pieces will never appreciate, since they made so many

of them. Such pieces as the arabesque spirals, marked $7o at

a flea market, are worth $2o."
In today's collectibles market, $7o for almost anything

that is well designed seems modest enough. Visitors to the
Higgins Glass Studio, in Riverside, Illinois, are likely, there-
fore, to be floored by prices meant to appeal to a walk-in
trade, not collectors. In Frances's frank words: "'We tend tc
produce what sells: bowls, plates, jewelry, and roundelays. . .

X7e make a ton of Christmas ornaments because it brings in

a lot of money"
At the studio Michael's extraordinary chargers can cosl

from $zoo to approximately $6oo, while smaller dishes

bowls, and vases rarely top $6o. Some jewelry is available fot

as little as $25; individual roundelays are $3o to $5o; anc

Christmas ornaments are priced at tooth-fairy levels.

At auctions, however, "new pieces go for much more thar
store prices," notes Vermillion. "Most people don't realizt
that Michael and Frances are still alive and making this stuff'

But whether Higgins pieces are found at auction or studio
for collectors of glass and admirers of postwar design, thert
is no better value. ,-iN

Mitch Tuchmarr is the author of Magnificent Obsessions: lwent'
Remarkable Collectors in Pursuit of Their Dreams andBater: Classi

American Pottery. "Only Collect" is a regular column about antiques an,

collectibles.
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NEV'YORK
EATHER 6. KILIM

SALE
5tb - L0tb Marclt

LOS ANGELES
VENTURA KNIGHT

687 MELROSE AVENUE SUITE G77O

LOS ANGELES CA 90069
(310) 3r8-1130 Fdt: (3rO) r58-1133

MIAMI
MONTCA JAMES & CO.

140 N.E. 40r, STREET MIAMI FL 33137

Tcl: (305) r76-6222 Fdx: \305) 576-0975

SAN FRANCISCO
AGNES BOURNE INC.

TWO HENRY ADAMS STREET
SHOIOTROOM 220 SAN FRANCISCO CA 94I03

Tel: (4t5) 626-6883 Fax: (4t5) 626-2489

NEW YORK
GEORGE SMITH 73 SPRING STREET NE\T YORK NY TOOI2

Tel: (2r2) 226-4747 Fax: (Zr2) 226-4868

http: //www. georgesmith. com
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'ast
Lovebirds

\7ith bridal registries to feather their nests and magazines to tell them how to live there,

newlyweds were learning a new set of domestic rituals av vE RoN rou E v rEN N E

bath towels on frilly-edged shelves; how to perk up
mayonnaise with a dash of curry, and soup with a

spoonful of sherry; how to have brunch; whom to
invite to tea. \7ith a war on, the customs of the coun-
try, at least the part of it that summered in Maine,
dined at the Pierre, and dwelt in apartments with
views of the Manhattan skyline, were in flux. There
is a sense here that rtwas House & Garden's respon-
sibility to see that the old standards and rituals were
upheld and also updated.

Here, our lovebirds, like their feathered friends,
are nicely cooped up; the magazine has laid all the
materials suitable for their new life before them.
(The only thing out of place is the young man him-
self, whose appearance at home in the spring of ry42
is a little mysterious.) Even with a war on, the mes-

sage is clear: Home is the proper theater of opera-
tions for newlJweds. It is also their fortress.

A serving table, loaded with food and a coffee
service, hems the couple in, or keeps them safe,

depending on how you look at it. Even the dog, tied
to the leg of a chair, seems to guard against access to
the picture and the life. The brunch table is set with
an eye to fitting modern tastes to traditional behav-
ior: Franciscan STare dishes, crystal fromJensen's,
Heyrvood-Wakefreld terrace furniture - everything
is appropriate yet right up-to-the-minute for r94z
(and highly collectible ir ry97).

The sense of safery is offset by a palpable air of
anxiety that will soon resolve itself In the next sec-

ond or so, the couple will discover that hanging a

birdcage over the table is not such a good idea. The
birds will flutter their wings, and seeds, feathers, and

worse will waft their way down to the table. The husband

will have to get up and fetch a stepladder to hang the cage

elsewhere. The wife may suggest that they rearr^r,ge the fur-
niture instead. In the process, they will probably break

something, maybe one of their Franciscan'Ware butter plates

Married less than a week and already arguing, they may begin

to rethink the comforts of home. .Ss

HousE & cARDEN, MAy r94z l7edlock has away of
turning into gridlock, and a lavish display ofwedding presents

can make even the most spirited newl)rveds look slightly
housebound-as witness this photograph of a young couple's

first Sunday brunch at home.

By the r94os, the custom ofcouples registering at stores

with a list of desired wedding gifts had taken hold, and mag-

azines had begun to advise them on the proper use of their
newly acquired bounty and on much else besides: how to pile

8z

Eaery month, "Past Perfect" exaninu a pboto from the magazinel archiaes.
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CENTL]RY
FU R N IT U RE

For the resource nearest you, telephone I-8oo-852-55s2. To order lhe Century Upholstery catalog,
please send S25 Io Cenlury, Dept. UPH, Box 608, Hickory, Norrh Carolina 28603.

Showrooms in Chicago: Houston; Seattle; San Francisco; Los Angeles; Laguna Niguel, CA; High point, NC
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UTILITY SINKS
lndustrial-sized basins move out of the

laundry room and into kitchens, bathrooms,

pantries, and mudrooms. Washtubs on steroids

and pumped-up faucets lend new importance

to what used to be called drudgery

I
wRtrrEN By vEnoruteuE vtENNE

PHOTOGRAPHED BY STEPHEN LEWIS

STYLED BY MICHAEL REYNOLDS
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I N DU STRI AL-STRE NGT H SO LUT I ON S Since the average

sink holds five gallons of water, why do you need one with a

capacity for ten, fifteen, or even rwenty gallons?
* To resuscitate three dozen long-stemmed roses. + To soak

thirty-six leeks. * To give your pup a shampoo. * To hose down
your boots. * To clean a big griddle. * To soak a stained table-
cloth. * To wet a mop or fiIl a large bucket. * To keep beer on
ice. f To keep dirty dishes out of sight during a parql + To
clean large planters and tall vases, and to repot big plants.

86

DoUBLE DUTY Twin tray Laundry Sink of cast iron/enamel
(S826/with legs), previous page, and Ultima chrome-finished

brass faucet G122'), f rom Eljer; chrome-finished brass

faucet with pre-rinse spray on left sink (S3la), by Chicago

Faucets through Eigen Supply. Terry cloth bath towel (S25)

is from Calvin Klein Home, and sea sponge is from Portico
Bed & Bath. Custom-made double-bowl soapstone sink (51,60O),

above, by Vermont Soapstone Co.; the faucet is a Julia

kitchen mixer of nickel-plated brass (5725), from Waterworks,

House 5Garden . MARCH r99'
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,.PEOPLE ARE USING BI GGER pors AND sPENDTNG MoRE nME
IN THE KITCHEN. A BIG SINK HELPS WITH THE JOB"

GLENN BOWMAN,
VERMONT SOAPSTONE COMPANY, PERKINSVILLEI VT



A CoTLECTToN So SryLrsH Ir SrrRs
THoUGHTS oF PARrs, MrreN AND

THE NEw Yonr Srnrp.

With its award-winning Jlush design and appealing Jeatures,

the Jenn-Air Expressions@ Collection

is perJect Jor those who appreciate great stlle

as well as great cooking.

Our new dual conye ction wall oven gives

u a sleek, Jlush design and plenty oJ

versatilitl. With just a push oJ a button, )ou can switch Jrom roasting

lamb one da1 to baktng a soulJli the next.

No wonder more homes haye chosen Jenn-Air conyection oyens

ovtr an! othtr brand

Next, take a look at our

Jlush - to- the - counter cooktop. This

downdraJt cooktop s)stem lets you desQn

C )our o\Nn cooking surJace in

il

w tyJ0430
.10" Dot[b Woll Ovn

c2200
Dou& Eltcm Coottoo
(llown wilA Lcloeh .;dd{ A}! tt}

'l seconds - everlthing Jrom a

griddle Jor pancakes to a grill Jor steaks

For more details on the Jenn-Air Expressions@ Collection,

call l-800-Jenn-Air or see lour local dealer.

Because you don't have to go Jar to Jind a kitchen

that'll neyer go out oJ style.

VSZVUENN.AIFI
THr SrcN oF A GRner Coor".

1995 Jna-Ar
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ELBoU/RooM 'While a standard kitchen sink is seven to
eight inches deep, the depth of utiliry sinks is determined by
their function:
+ Eight to ten inches-Pantry sinks designed for tall glasses,

large vases, long serving dishes, and cumbersome pots and
pans. Often, a deep sink is paired with a shallow one-the
6rst for soaking, the second for rinsing.
+ Up to thirteen inches- Service sinks scaled to accommo-

date big buckets and commercial pails with ringers. To pro-
vide access for filling receptacles, faucets are usually mounted
out of the way-high on the backsplash or the wall.
+ Up to fourteen inches-Scullery sinks or restaurant-type

88

sinks, perfect for healy-duty food preparation and cleanup,
give you room to wash vegetables, leave items to defrost, and

soak or scrub greasypots, oven racks, and cookie sheets.

+ Up to fifteen inches - Laundry sinks like the ones found
in Laundromats are large enough to hold plenty of water for
rinsing drapes, slipcovers, and bedding. They are also handy

in garages, gardens, and mudrooms.

HARD-EDGED, yET FLExTBLE Sturdibilt Scullery Sink of stain'

less steel (51,683, with sideboard) by Elkay. The faucet of chrome

finished brass (S279lwith optional double-jointed spout) is b1

Delta. Crystal Celemene vase (56,800), from Baccarat, lnc.

+
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Showroom in High Point, Norttr Carolina
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ruRN-oNS To select the right faucet, figure out the primary
purpose ofyour sink.
* For cooking, choose a faucet that letsyou adjust the tem-
perature from a single lever.

* Catering to large groups? You may need a "rinse unit," a

separate wall-mounted spray head on a flexible hose that lets
you wash big pots.
* Serious housecleaning? Choose a gooseneck spout for
filling large containers.
* Laundering by hand? A standard chrome faucet with tra-
ditional knobs and a small spout will do.

Regardless of the type of faucet you select, ask for quarter-
turn ceramic valves. Avoid washers, and look instead for
ceramic disk cartridges.

GLENN BOWMAN,
VERMONT SOAPSTONE COMPANY, PERKINSVILLE. VT

BrG AND BTGGER Porcelain Longridge Belfast sink (51,245),

top, by Shaws of Darwen through European Country Cooking

Ltd.; clockwise from top left, wall'mounted gooseneck spout

of chrome-finished brass (5128.75), by Grohe America, lnc.;

large hospital faucet of satin chrome-finished brass (5749)

by Dorf Design through lnternational Tapware; Edwardian-

style kitchen mixer faucet with brushed nickel finish (5795),

by Czech & Speake of Jermyn Street through Waterworks;

chrome-finished brass faucet with soap dish (S2OB), by

American Standard. The long Brockway Wall-Mount sink, above,

is cast iron/enamel (51,287); Cannock wash'sink faucets

in rough plate finish (S143/each); soap dishes(S13,7oleach);

all by Kohler Co. Soaps, Ad Hoc Softwares. Park Falls

Utility Sink of cast iron/enamel (5229), left, and Provence

faucet of chrome-finished brass (5391), by Kohler Co, Leather

garden gloves and amaryllis bulbs, from Smith & Hawken.

I-Iouse 9Garden . MARCH r997

r
:

I

II,IF

rG- lIli ..r )i'li.
t..

't l {

u'' /

,.IT'S NICE.TO HAVE A BIG SINK.BECAUSE TWO PEOPLE
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? PERFECT BY NATIJRE

Copfure lhe essence of nofure!

beouty ond elegonce for your

own kitchen. EECKER ZEYKO

cobinetry is friendly to noture,

monu{octured with lhe highest

environmentally conscious sfon-

dords in the industry through the

use of enyiron mentolly friendly

moteriols, production lechniques

ond bio-degrodeob/e products

where possib/e, righl down to fhe

recycloble pockoging moteriols.

BECKER ZUKO offers lhe fnesl

in custom-built cobinetry using

the highesf quolity moleriols. We

offer over 200 door sfy/es; eoch

hondcrofted in the Block Forest of
Germony.

o

eI
3
o

=

BECKER
Ailanro (v0) 449-7000, Chicago (847) 491-1300, 8$ton (617) 227-0250, Dania (Florido) (954) 929-2531Honolulu (808) fi6-n39

tl,lonhorron (New York) (214 m-4272,1ong lslond (New YorkJ Plq n3-3694, fos Anselcs (Beverly Hilk) (310) 652-3472, Philodclphio (2lt 9n-8899,
Pinsburgh (412) 369-2900, Son Dieso (619) 483-1605, Son Frencisco (415) 255-5996, Studio-Ciry (tos Ange/es/ (818) 508-5362,

Yoncouvcr (Conodo) (604) 584-6824, Woshington D.C. (30U 657-8616, Weslchcstar (New YorkJ P14) 683-5396
US Hcodquortre SBK Pocifc, lnc., 1030 Morino Viloge W., A/omedo (Son Froncisco Boy Areo), CA 94501, frone: (510) 865-1616, Fox, (510) 865-1148

A.voiloble Ihrough Archilects ond lnlerior Designers.
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SUBSTANCE AND STYLE
* Enamel-on-cast-iron sinks are durable

and easy to clean, but they can also chip
and can be difficult to repair.

* Porcelain basins are made of molded
clay, fired and glazed to a high gloss.

The porcelain Belfast farm sinks, with
their distinctive fluted or embossed
aprons, have become popular here and
are now being imported from England.

f As their name suggests, stainless-
steel sinks won't stain or rust, but they
can be noisy. The thicker the steel
(measured by gauge, with 18 gauge

being the heaviest), the quieter the
sink. Pads and sprayed-on insulation
can also help reduce the din. Sinks
with a satin finish are the easiest to
clean, and scratches on them can be

removed by rubbing the surface with

scouring powder in the direction of
the grain. Mirror-finish sinks scratch
more easily and are better for low-
traffic areas.

* Composite sinks are made of a range

of materials, including polyester and
acrylic resins, and fiberglass, as well as

natural materials such as quartz, gran-
ite, or stone. They are usually light and

relatively inexpensive, but check their
exact composition-some composites
are not heat resistant and may scorch.

* Soapstone sinks hold hot water well,
but they are often custom-made and
thus costly

- pRoDUCED rv coNsrnNcs o'NETLAND LycErA GMCE

A DrLLy Mop Service Basin ol plastic/

stone fabrication (5235), by Platsky

Company, lnc. Towel by Calvin Klein Home.

SOURCES

TWIN TRAY LAUNDRY SINK AND

uLTr MA FAUCET, # zzz-zzzo f # 7rz-

orro, Eljer, ryoDallas Pkwy, Dallas,

TX 7 1,2 48. 972- 4o7 -260 o. F au cEJ

wlTH PRE-RINSE SPRAY #9r9, Eigen

Supply, z36Vi r7h St., NYC roou.

zrz-255-tzoo. rOWeU, Calvin Klein

Home. 8oo-294-7978. seoxce,

Portico Bed & Bath, r39 Spring St.,

NYC roorz. 2rz- 94r-7722.

soAPsroNE stxx, Vermont

Soapstone Co., 8oo -28 4- 54o 4.

mucer, #uox-urrz, Vaterworks,

8oo-899-6757.

STAtNLESS-STEEL SrNK, #SS-8r24-2,

Elkay, @o- 572-3192. FAucEr,

# o6or89t -7654r, Delta, 8oo-345-

DELTA. vAsE, Baccarat, lnc., 8oo-777 -

oroo. RATcHET PRUNERS, $32, Smith

& Hawken, 8oo-7763y6. FLowERs,

Fischer & Page Ltd.

BELFAST slNK, European Country

Cooking Ltd., 8oo-882-5339;

FAUcETS, #y-516, Grohe America,

ltc., z4r Covington Dr.,

Bloomingdale, IL 6oro8. 63o-5,82-

7Vr ; # 8 4o t- 87 15- 89 46.o 5,

International Thpw ar e, 8o o - 634-

79o3; # czxuro,'Waterworks, 8oo -

8gg - 6Z SZ ; #7295.r5,2, American

Standard, 8oo -7 5z- 6292. PLAsrtc

tua, Crane Plumbing, r45Hartrey
Ave., Evanston, lL 6ozoz. 847-864-

9777. PARK raus mucer, Kohler

Co., 8oo-4-roulER. wALL-MouNT

SINK, FAUCETS, AND SOAP DISHES,

#x3zql #r- 8892/#r-888o, Kohler

Co., 8oo-4-rorrlrR. soAPs. Ad Hoc

Softwares, 4ro'West Broadway NYC
roorz. 2tz- 9zr-26j2. PARK FALLS

UTILITY SINK AND PROVENCE FAUCET,

#x- 65821 #r-t 45o2, Kohler Co.,

8oo-4-roHrrn. cARDEN GLovEs.

leather, $24; AMARYLLIS BuLBs,

$rr-$r/each, all from Smith &
Hawken, 8oo-776-y36.

stlx, #63 Platsky Company, Inc.,

298 Montrose Rd.,Westbury NY
lr59o.5t6133-9292. cAe
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,,A LARGE SINK GIVES A ROOM A FOCUS AND A NEWPURPOSE"
ALEXANDER KASA,
INTERIOR ARCHITECT, BIRMINGHAM, MI
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The average toilet.

Coing to the bathroom just got e little bit nicer.

Zod,.

lrG Traditionally. toilet seats have been hand, coH and stark. Not to mention just plain uncomfortable.
r{# Thanls to great strides in teclurology, it no longer has to be that way. Hencg the inspiration behindzoe. -

'" oc*r'*i*, Imagine if you will, the natural and clean feeling of a sofu soothing, aerated stream of I
Control. warm vr'ater, conveniently activated by the touch of a button. Now envision an automatic

air deodorizer that quickly eliminates all toilet odor- There's e\€n an optional warrn sear #for those cold mornings. And of course, the ZoC is easy to install. Who kaowq the 206
may just make the world a happier place. Well, at least the bathroom. For a

feature

brochure about Zod and a dealer name near you call: 1-800-g3B-l54lext. 503.
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For nlne dayS every

spring and fall,the tiny
town of High Point,
North Carolina, is the

ofAmerica's
flurniture industry.

rarl

I I

JUI

I

t

IT Effi

puts the spotlight on

mm
rhat will change your
tooms. Flere's what
;hould be gomg

the finest, thg
freshest. and the

he thingsiest; tfunk

r\,rrlE
a

PHOTOGRAPHED BY MICHEL ARNAUD ffiil|

bustlingRUSSIAN EMPIRE,
PAGE 1O5
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GOING FOR
THE GREEN

) Born: Piedmont,

California, ry52

) Lives: In a r94os

PaulVillians house in
the Hollyuood Hills

) Kudo: Irtteriors maga-

zine's "Best in Residential

Duign" autard, ry9y

) Other collections:

Rugs (Tilfenhian),

lamps (Boyd Ligbting
Co,),fabrics and

furniture (HBF)

) Hates: Red. Loves:

Green. Favorite Color:
Pond-scum green

) hfhtetces: Jean-
Micbel Frank,Albert
Hadtey, Piet Mondrian

96

S

POINT OF FACT

7 million
sguare feet
of permanent

shou.room
space-enough
to enclose more

than rzr
fbotball fields
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"\7hat's really
modern today is

. A room
doesn't have to be

any one thing.
Furniture should be

AS

GOING PUBLIC
IThat the perfect pair
of shoes does for your
wardrobe, each piece

from Barbara Barryt
new line for Baker

Furniture can do for
a room-adding flair,

making it feel fresh

and alive.

For the past eleven

years, Barry has been

creating "spare but not
bare" rooms for her

star-srudded clientele.

With the Barbara Barry
Collection for Baker,

she has brought her

signature style - pared-

down elegance and a

sophisticated palette of
muted, natural tones-

Enffi

as our clothes"

lri Baker's High Point

showroom, Barry sits
on her oval-backed chair,

covered in a striped silk

blend (52,2O7), and

rests her feet on a hand-

palnted "ottoman coffee

table" (S5,286).

to a wider audience.

Barry likens the
collection to the chic

wardrobe oIsomeone
with great personal

style: it is made up not
of"outfits" but of
individual pieces, each

with integriry "'W'hat's

really modern is mix-
ing," she says. 'A room
doesn't have to be any

one thing. We dress

our rooms like we dress

our bodies. Furniture
should be as comfortable

as our clothes."

Barry attemps to take

the guesswork out of
eclectic decorating by
what she calls "building
in the mix" and freeing

the consumer from the
restrictions of "suites"

of furniture whose

individual pieces cannot
live alone.

The fine-arts-trained,
self-taught desigrer oft en

returns to the restrained

luxury ofdesign from
the French'3os and'4os
for inspiration. The

97

t

I KER FURNITURE CAST.S

HOLLYWOOD DECORATOR

AS ITS NEW LEADING LADY
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THE BAKER
STOEY

) fi9o: Baher

Furniture Company

founded in Grand

Rapids, Micbigan,

by Dutch immigrant

Seibe Baher

) 1893: Baher makes its

first piece, a bookcase.

| ry86: Baher bougftt

by tbe Kobler Company,

knoutnfor its plumbing

products.

) I99o: Baker cele-

brates its centennial,

donates anAmeican
Cbippendale armchair

to the Smitbsonian.

) Famous

introductions:
Historic Charleston

Q976), Wlliansburg
Reprodaction (r99),
Parisb-Hadley

Colhaion (1991,

ArcbeSpe Collection

by Micbael Vanderbyl

(r9g), Barbara Barry
Colhction (r996).

) For information

about utbere to find
Baherfurniture, call
6r6-j6r-7jzr.

The hand-painted

armoire (59.526), rieht.

is versatile. ln the dining

room, far riqht, Art
Deco-style lounge chairs
(SZB84) frarne a qold-

leafed cabinet (53,432)

end "star" mirror
(51,311). Oval-backed

dining chairs (51.444)

circle the Leleu-inspired

mahogany dining table
(S5,816). The hangine

lamp is Barry's own.

mahogany-and-nickel

dining table in the
Baker collection, for
instance, echoes

the pieces ofJules-Emile
Leleu, and exemplifies

the marriage of form
and function that dis-

tinguished the French

'4os. A bold center

pedestal, laced with
nickel "jewelry" supports

a richly finished, hand-

planed mahogany

top. "Such attention
to detail is the little
extra something thar
makes a well-dressed

room," says Barry, "like
a strand of pearls with
a good dress."

Barry's design

universe is complex:

contrasting forces

help create harmony
"There's a tension

berween curves and

geometry-a yin and

yang," she says.

"The counterpoint of
something linear with
something curvaceous is

what I call'fantasy cor-

rected bygeometry'."
Barry's signature is

the distinctly modern,

American style that she

creates by "pulling from
tradition without being

sentimental." She is

"beyond thrilled to be

working with a truly
American company. As

an American designer,

I love the freedom I
have to draw from our
collective memory

of influences - the
American amalgam-
and create something

both familiar and new."

This, Barry's conceptual

yin and yang, is what
makes her designsfeel

so good. They just move

right in and fit like a
(designer) glove.

Barcy is drawn
to the restrained
luxurt7 ofthe

furniture designed
by the masters

of the French
'3or and'4ot

FOR ELEGANT
DINING
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A Star Is Born
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PAR
EXCELLENCE

Mark Goetz's

side chair

is

THE GLAMOROUS
FRENCH DESIGN

OF THE '4Os lS THE
NEW LOOK OF'97

2ttIeh
Ht€WN\

it'sCIbBer

> Elegant > L.ggy > Sculptural > Coy > Versatile

..."poetic, graceful
lines with wonderf ul

movement"

..."somerhing totaIIy
new for Americans who

wantafresh look"

-BRUCE NEIYMAN

NEWEL ART GALLERIES, NEW YORK

-ROGER DE CABROL

INTERIOR DESIGNER, NEW YORK

Chad Womack's

cherry console for

Widdicomb was

inspired by Andr6

Arbus. Detail, left.

a

roo

. -aJ

.,.t *

MERCI,
ANDRE!



tr[$[@ rhis wrousht-

iron console from Hickory

Chair is proudly Poillerat.

..."modern without
being off-putting.

And sexy!"
-MICHAEL FORM!CA

INTERIOR DESIGNER, NEW YORK

ffi

ffi Bexley Heath's Beba dressing

table, above, mirrors the '4Os.
\ Widdicomb chest, by Chad Womack, below,

s as dashing and urbane as a leading man.

Thomas & Bairstow

lnc.'s voluptuous

Metallica chair is

covered in Kravet's

lndia silk (other fabric

colors, right).

NAMES TO DROP

> lxonE ARBUs (r9o3-t969)

Duigner/architea; inspired by la Belle Epoque

> J EA N - M I C H E L F R A N K $895-t94r) Pioneer in leather

and lacquer; duigned Gudrlain salon > J U L E s - E M I L E t E L E U (1883-

ry6) Duignerof monunentaldtcors > GILBERT POILLERAT (r9oz-

ry88) Created cbairs and tables in urought iron > J EA N P R O U V E

Qgor-r98 4) Archite a / duigner; crazy for aluminum and plastics ! > J E A N

R O Y E R E (r9 oz-r 9 8l) Bronze u b I e s and E a ce-age cbairs s h oue d future o is ion

> E l{ ! L I O T E R RY Q89o -196) Daigned Snreali sts' houes and furniture
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Rebels with acause
TWO ENTREPRENEURS

DO BUSINESS THEIR WAY

A Lulu of a Deal
FILL!NG THE GAP
Mitchell Gold has more

chutzpah than anyone

else in High Point.
'W'ho 

else would name

something the By

George sofa (which is

eerily similar to the
classic English ones sold

by George Smith for
twice the price?) Who

else would have a

showroom espresso bar

called Cafe Lulu (after

his pet bulldog)?
'W'ho else would show

a psychedelic fabric
collection called LSD
(for "Lively, Simple &
Decidedly Cool')?

Since setting up

shop in 1989, Gold has

injected Hrgh Point
with a dose of hipness.

He supplies stores like
Pottery Barn and

Anthropologie, to
which a newgeneration
is turning when it needs

comfrupholstery "Our
customer likes to deco-

rate from flea markets,

but it's hard to buy sofas

at them," he says. Gold,

a former Bloomingdale's

buyeq has learned that

shoppers always touch
the arm ofa sofa and

check the price before

sitting down, so he has

put extra padding into
the arms of his and kept
prices in the $r,ooo to
$z,ooo range. He also

knows that people love

to lounge. "'W'e design

our sofas for lying
down," he says.

He has such a close

bond with his fiftv

retail accounts (who

are promised thirty-day
delivery) that he can

leave the following
message on his voice

mail: "If you're calling
to badger me about our
shipping, please don't!

I cannot make another
return telephone call

to have somebody

harangue me."
'Who 

else in High
Point would do that?

!fl#i
1

-
{

GOLD
STANDARD

Mltchill Gold and hls

buflda{, Lulu, lounge

6n lurnlture sovered in

LfD fabric at his Hiqh

Folnt showroom.7
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Retailers swarmed over the unique imports at homeBrand,

an offspring ol New York's ABC Carpet & Home. Buying
Chinese lacquer and lndian marble at High Point was easier than trekklng to Asia.

mffi

It Takes a Village
MPORT INVASION
lvan Cole is a modern-
lay carpetbagger.
)resident ofABC
)arpet & Home, the

;argantuan New York
)iry furnirure store,
lole arrived in High
)oint with eight 48-
ootJong trucks 6lled
rith antiques and

rtifacts from Asia.
Ie rented a storefront
howroom on South
{ain Street, and started
:lling everything from
lhinese redJacquered

abinets to Indian
rarble bread bowls on a

rsh-and-carrybasis. In
re heart of a made-in-

.merica metropolis,

he had the audacity to
push imports.

"I've been going to
High Point for years,

and I knewwhat was

missing," Cole says of
his new wholesale con-
cept. The oppomrnity
to take fresh merchan-
dise back to their stores
(instead ofhaving to
wait four to six months
for deliveries) drew
throngs of retailers like
Federated Department
Stores, Marshall Fieldt,
and Domain, and rurned
his showroom into
High Point's hot spot.

While the hullabaloo

was generated by the
antiques and few-of-a-

kind native crafts
(which you wouldnt
be sulprised to find at
a SoHo gallery, but
which seemed especially

exotic in North
Carolina), 8o percent of
homeBrandt merchan-

dise is new and can be

reordered. "Our image
at High Point was just
the opposite," admits
Wendy Chaikin, chief
operating officer of
homeBrand. But even

new items-antiqued
porcelain pieces ("with
cracks and rust stains,"
notes Chaikin); parch-
ment ("also known as

paper") flowers; teak
birdcages; metal garden

furniture-have the
aura ofbeing unique.

The company is
also courting small,

traditional American
furniture stores that
cant afford to send buy-
ers to the Far East and

whose customers have a

yen for ethnic merchan-
dise. "People now see

their homes as shrines to
their pasts and futures,"
says Cole, who hopes to
caprtalize on this attitu-
dinal shift. "Decorating
is nowhere as important
as collecting."

Cole allows that
homeBrand also func-
tions as a way for ABC
to rip itself offbefore

others do. "So many

fetailers come to our
store and get ideas,"

he says. "But the
ideas behind what's

in the store now were
generated eighteen

months ago. We're
offering not just prod-
uct but knowledge."

PO!NT OF FACT

Each market
draws about

70,OOO
visitors-

almost as many
as the Starue of
Liberwgets in

the same period
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In aClassical Mode
TWO DESIGNERS MINE GOLD

FROM A TRADITIONAL VEIN

u *... '
Hlckory Chair's Mount

Vernon Collectlon

includes, from left, a
side chair tS151), a bow'

front chest (S2,O23),

a Mary Ball wing chair
(51,698), a piecrust

table (51,165), and a

tea table (S1,Ol3). All

upholstery is Brunschwi,

& Fils's Chinoiserle i
I'am6ricaine. Design

director Merrill. below,

sits in a Philadelphia

wlng chair (51,2441.

*ss- "'

Precision Toile
MOUNT VERNON,
WITH A TWIST
To keep tradition
alive, you must subtly
recalibrate it. The best

updating is sometimes

backdating, as in the

lively additions Hickory
Chair has made to
its MountVernon
Collection. Among the
most eye-catching

pieces, ones that Martha

Washington might have

coveted, are a mahogany

oxbow chest, a Neily
Custis footstool, and a

slipcovered Mary Ball

wing chair.

"\7e're known as

traditional specialists,

not jumping from one

trend to another,"

says'$Tilliam Merrill,
Hickory Chair's courtly
director of design.'W'hat

Mario Buatta did for
chintz, Merrill may

do for toile deJouy:

the MountVernon
Collection is awash in
Brunschwig & Fils's

new Chinoiserie )
I'am6ricain6. "Classic

r8th-century furniture
designs are timeless,"

says Merrill, "but they
take on a fresh look
when combinedwith a

documentary toile." This
is match without mix,
and it works a charm.
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Russian Empire
CZAR POWER
The sun may have set

on the Russian Empire,
but not on its furniture.
ChadrWomack,

design director atJohn

'Widdicomb Company

has been interested in it
since before the collapse

o[the Soviet Union.
At overseas auctions

and flea markets,
'Womack discovered a

"huge interest in Russian

antiques." In ry87,
"finding Russian-

inspired design scarce

in the United States,

I dared to develop a

collection."That dare

paid off: the market

for Russian Empire has

flourished, and the

lTiddicomb line
continues to expand.

The handsome

pieces are not meticu-
lous reproductions (the

originals are circa t77o-
r83o), but what Womack
calls interpretations.
They're not knockoffs:
made in small quanti-
ties, they are carved by
hand and have individu-
ally selected veneers.

"This is the closest

thing to one-of-a-kind
furniture you can get,"
says'W'omack. Nowon-
der the prices are steep.

Like the furniture
that inspired them,
Widdicomb's pieces

are distinguished by

details-delicate inlays;

brass feet on an

occasional table; a brass

lion's head ring pull on
a chest; a raised-wood

gallery on a console.

Fine reproductions
have a noble history:
some rgth-century
copies are now prized
antiques. In the zrst

century collectors may

say the same about
'W'omack's designs.

ffi
Womack, left, stands

next to sld. chrlrs ln

Ahxander l-style m.d€

of hcnd.carved cherry

with qilt dotllllng
($2,575). Thc Gothlc

Revlval.style consola,

bclow has a faux marble

top, rriied ov:rlays, rnd

taper€d, beaded legs wlth

br.ss sockets (56,950).

POINT OF FACT

$8.t billion
of upholstered
furniture will

be shipped
this year.

'fhat's double
the space

shuttle's'97
budget

"There has always been

! certlln taste levcl

for Russlan furnlture,"
says Phlllips Hathaway,

director of European

f urniture for gotheby's

New York. "Now there'*

a broader selectlon."

Cherry tables, rlght,

have faux marble topr
(S2,55o/each); left,

cherry chest with braEg

details ($5,19O).
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In aLather VC

I
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bright, cleansi ng, ar

becoming bored with red-it would be lil
ro6

C(

a77

a racy turn when

upholstered in lire-
engine red leather.

Thls Mount Vernon

Camelback Love Seat
(S2,9OO) by Hickory

Chair is shown ln the

color Urardance and

has a mahogany frame.



eather PURSUING THE
PERFECT SECOND SKIN

SEEK AND GO HIDE

vealing. It makes all other colors beautiful. I cant imagine
:comingboredwith thm perssn 1/se$ tove" -D ANA vREELAND
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In alather Over Leather
IN THE BUFF
"There is a movement

toward living with nat-

ural materials," observes
r*4-lliam Merrill,
director ofdesign at

Hickory Chair Co.

"Cotton and linen are

big, and leather is

very much part of this
trend." Durability
(eather can last four
times longer than fabric)

and rich tonal variations,

coupled with technolog-

ical advances that yield

larger, suppler hides,

have made people wild
for leather upholstery
Here's the skinny:

I Pure anilines are

top-grain leathers dyed

all the way through for
depth and intensity of
color. Valued for natural

tonal irregularities, they
can fade in sunlight.
'When 

a protective
finish is applied, they're
known as pull-up
leathers, stretching over

furniture without
losing suppleness,

sheen, or tone.

I Nubuck is a pure

aniline leather sanded

down for a nappy suede-

like finish. Vulnerable

to stains, it should be

sealed at the factory
I Protected anilines,

also known as semi-

anilines, are made of
splits-the layer

remaining when the top
grain is removed from a
hide-or from top-grain
leathers marred by scars

and irregularities. These

"corrected" leathers are

dyed, touched up with
buffers and pigment,
and embossed to give

the impression of a full
grain. Protected aniline

finishes offer good

resistance to stains and

scars, but can look flat
and monochromatic.
I The best protective
treatments are soaked

into the hide during
the dyeing. Spray-on

sealants applied after
coloring can rub off

W
The Paris sofa (S5,a62),

above, from the Barbara

Barry Collection for

Baker Furniture, takes

a more modern approach

to seating by replacing

old-fashioned tufting
with channeled leather

welts, tapered square

legs, and oversized

nailheads in silver.

The leather wing chair
(s4,293), left, from

C6ntury Furnlture,

combines leather and

a tOO percent, cotton-
plald print.
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G!MME
SOME SKIN

I Unlikefabric,

leatber is sold by the

square foot. It takes

at least 45 square feet
to coaer a sofa, jo
for an ottoman.

I Because of its
strength and large

yield, cotohide is used

for 9o percent of tbe

upbolstery leatber

in this country.

) Tb economize, some

manufacturers use

vinyl on the less oisible

parts of leatber

furniture. Itl a bad

idea: Leather and syn-

tbetics age dffirently.

I tlse distilled botthd
'u)ater and a clean

white clotb to utipe

dounfurninre.
(Cbloine and residual

minerals in tap luater

can discolor shins)

"It's easier to dgcoratg
with leather. You dont worry

about patterns that will
go out of fashion"

JOHl{ BLACK
DESIGN DIRECTOR, BAKER

"l enloy uslng excitlng

colors to give classic

styles a new look,"

says Ralph Lasren ol
his Tuxedo sofa, belew,

sheathed ln a spcclal-

orde. Palmetto lerther
(S7,|OO). Riqht: Other

swatches lrom a master

colorist, Ralph Lauren

Home Colle€tion.

Stickley Fine Upholstery
gives a winq chaiq left,
the soft touch by pllrlnq
chenille-covered cushlons

with the flne texture
of a weathered leather

frame (52,75O).

LIKE
BUTTAH
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I OF STUDSI AND THE

LOCKER ROOM

< Bexley Heath. Ltd.,

had a stunning High

Point debut. Combining

modern design and

old-world craftsmanship,

the year-old company-

founded by Jim DeVries,

the energetic new

chairman of John

Widd icom b- s h owed

pieces for bedroom

and bath, such as TV

cablnets and carts. The

cherry-and-maple lock-

ers (S3,5Oo/each), left,

are made in the historic

furniture district of

Grand Rapids, Michigan,

which bodes well for

the future of made-in'

America cabinetry.

V Many High Point

visitors wondered why

brush-fringe pillows-

a decorator staple-were

ubiquitous this market.

"lt's a trend that has

trickled down from the

design trade to the retail

market," says Heirloom

Furniture president

J. David Simpson. But

why now'? "Fringe has

become more affordable

for us, so we can offer

it to our customers

at a fair price."r
T

{l
E.

I

< "The goal now is how

personal can you make

your home," says Michael

Delgaudio, creative

director of Century

Furniture, who put

monogrammed pillows

on the showroom's sofas-

an easy, emphatic way to
personalize one's home.

"That's the status of

the '9Os. How custom

can you get it?"
ri, triftj'. ,,# t[p.p

IIO {LI, SOURCES, 5EI] BACK OF ROOK. ALL PRICES ARE APPROXIMATI

Irl
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LIVING UP TO
THE HYPE

FRlNGE
ELEMEI{TS

!

INITIAL
IMPRESSIONS



mffiffiil

"Anything sells ifyou put a
brass nail on it. And the biqger
the nail, the better they like it"

V In High Point, sales

managers habitually

refer to their typical cus-

tomer as Mrs. Smith.

Mrs. Smith loves

chenille! Mrs. Smith is

tired of French

Provincial! Finally, last

fall, Mn Smith came

to High Point,

Drexel Heritage intro-
duced Gentlemen's

Home, a collection for
bachelors: the City

Dweller, who'd covet the

macho leather chair,

7 During market,

Furniture 5fyle's cover

featured a Henredon bed

"embellished with this
season's hottest detail,

nailhead trim." lndeed,

it was nearly impossible

to find a showroom that
didn't have some pieces

detailed with nailheads.

below left; the Voyager,

who'd buy eclectic
pieces that would imply

he's been to Montana

and Madagascar; and

the Shareholder, who'd

want his home to look

as buttoned-down as e

branch of U.S. Trust.

EMERSON GLENN IN FURNlTURE/TODAY

> Who's the fairest of

them all? For mirrors,

it's La Barge. The thirty-
live-year-old Michigan

:ompany goes to ltaly to
rroduce its Signature

lollection and travels to
{igh Point to sell it.
qdaptations of European

tntiques (from 15th-

:entury ltalian to 18th-

:entury Georgian), some

lf these hand-carved

nirrors are taller than

;ix feet. ln this case,

nore is more.

mm
7 Baker Furniture is

reinventing the art
of hand-planing. The

company's technique-

which involves attaching

a thick, l/8-inch veneer

to wood and then hand-

shavlng, sanding, and

finishing the entire sur-

face-gives new wood the

wavy feel of an antique.

Baker has applied for a

patent for the process.

III
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SMALL TREND,

BIG NEWS
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LADIES AND GENTLEMEN,
TAKE A SEAT

MUSICAL CHA!RS
The light, graceful

chairs shown at High
Point beg to be pushed

around-not only
uithin aroombttfron
room to room. Here,

some advice on choosing

the best travelers.

"I7hen I see big,

huge people in little
airline seats, it brings

home the importance
that the chair fit the
body," says New York
decorator Carleton
Varney He has his

clients try out a chair out
to see how it accommo-

dates their legs, their
girth, and their height.

Louis XVI and

Directoire chair s didn?

fit their original
occuPants, the
overdressed ladies of
the French aristocracy,

verywell. But Chicago
decorator Alessandra

Branca loves the chairs

arrryay, because, she

says, "they're very sculp-

tural and quite imagina-

tive. You dont have

wimpy chairs in the late

r8th century" Branca

admires chairs as sculp-

ture so much that she

sometimes hangs them
on the wall.

Nowhere are chairs

more prominent than
in the dining room, and

Carey Reid Kirk, a

lWashington, D.C. deco-
rator, uses old and new

styles around a table,

and covers chairs in
differing fabrics. Betty
Sherrill, who heads

McMillen Inc., the
New York-based interior
design firm, suggests

painted chairs around

a mahogany table.

"I think they keep a

room from being too
woodyJooking."

And please, don't
push your chair in after
you leave the table.
'After I've gone to all

the trouble to find a

fabric that is perfect,"
says Kirk, "I insist that
chairs be pulled maybe

three quarters ofthe
way from the table, so

you can see the fabric."
'1!|t . >7' )
*"'€S d

t4- ^ ., #

Tvelve Chairs
Counting ooo

)

an

POINT OF FACT

$zr.z billion in
furniture sales

are forecast for
r997. That's f ive

times the
Gross National

Product of
lceland
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"I'm a fool for
chairs. A chest

of drawers is a chest
of drawers, but

chairs have such
character"

Hffiffi

CAREY REID KIRK

DESIGNER, WASHINGTON, D.C

tr

I Upholstered arm chair

with ivory crackle finish
(S1,499), by Pearson.

ETight-back chair
(S1,38O), by Lexington.

E side chair (563s).

from Henredon's

Registry Collection.

E Side chair with ivory

crackle finish (5799),

by Pearson.
p Uiltinq Road chair

in steel with a cane seat
(51.723), by Baker.

@ Federal period, Martha

Washington lolling chair
(5595), by Hickory chair.

fl Russian Empire

armchair, in mappa

burl (53,246), from

the Stately Homes

Collection by Baker.

@ Upholstered mahogany

library chair (51,245),

adapted by Mark

Hampton from his

antique original, for
Hickory Chair.

p Regency armchair
(SI,243), by Century.

[B Tassled dining chair
(S715), by Lane.

III Folainq bistro chair
in iron and wicker
(Sll9), by Pulaski.

@ Xigtr-Oact wing chair
(S2,4OO). by Henredon.

IE Beech side chair
(51.459). by Century.

@ Cane-back Regency

chair (575O). in black

lacquer with gold trim,
by Hickory Chair.

IE shield-back side

chair in mahogany
(S45o), by Alexander

Julian lor Universal

Furniture.

[PRattan Trianon

armchair (Sl.35O), from

the Orlando Diaz-Azcuy

Collection by Mccuire.

IEMahogany side chair

from John Widdicomb's

British lndia Collection
(s2,ooo).

Iz

PRODUCED AND

WRITTEI{ BY

SUZANNE SLESIN,

DAN SHAW KATHRYN

BROOKSHIRE, MARGOT

NIGHTINGALE, PIERRE

CANDRA, JENNIFER

KOHNS, LYGEIA GRACE,

JULIE GRAY JOYCE

BAUTISTA. LESLIE

BRENNER, AND AMY CRAIN
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'1-e Salon de Musique"
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Through Designers and Architccts

AS YOU CAN SEE, THE RULES OF REASON SE

NO LIMITS ON THE IMAGINATION.
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Trevira

A room for the senses. A place for dreams.

Designed by Andr6e Putman, with the security

of the flame-resistant textiles made of Trevira.

And the harmony created here, by rhe wan
can also be seen in the work of many other

ffi'-, designers. Because while Trevira CS fabrics have

covering Europe by keeping within
safety standards, Trevira FR fabrics

making their way across America.

they're both going global.

resistant. It's what makes these textiles so safe, even for
the environment. Although this isn't the only reason rhat
Trevira CS and Trevira FR textiles are interesring. It's also

because they can be used in a limitless number of ways. Today,

there are already over 3,000 collections.

They've been seen working in top offices. Brightening
up hospitals. Staying in Five Star hotels.

Soaring at 30,000 feet in airplanes. Zooming
across continents in high-speed trains. Plus,

cruising the oceans in luxury liners. If you'd
like to know more about Trevira CS and

Trevira FR, call us: 704 480 4844

i
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Trevira fibers are manufactured in
to make them permanently flame-

COVERING THE \T/ORLD \T/ITH SAFETY FIBERS.



T

I

1

I

GUOCI

tr)
@
N.o

@
@
C9

oo
@



C N

House%arden

NE,W
WE,S T

F I RST PRI NC I PLE Frontierstyle hasalwaysoffereda nostaleic

look that borders on kitsch. For the new pioneers of the great outdoors, the trick is to

preserve a sense of western history without overdoing the corn. After all, pioneer life

was rough by necessity, not choice, so why not introduce comforts unavailable to early

ranchers? New York interior deslgner Mariette Himes Gomez, known for her sophistica-

tion and no-nonsense detailing, def ines a New West look that is as braclng as the wide-

open spaces. ln so doing, she pays proper homage to how the West was won-and why.

\
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Mariette Himes Games has designed

a Colorado ranch for hunting, fishing;,riding,
and roping r,vithout,raughih$i;
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FASHION DESIGNER
Ralph Lauren has one-complete with
a tepee-but media entrepreneur Ted
Tirrner has a handful. The latest status
symbol for movie stars, financialwiz-
ards, and other moguls is the western
ranch, outfitted by a big-name interior
designer with horn chandeliers and but-
tery leather armchairs. The new pio-
neers-big-city folk with a predilection
for wide-open spaces and lots of privary
(r.3 million acres'worth in Ted JLrnert
case)-are laying claim to such attrac-
tions ofthe great outdoors as glorious
mountain views, secluded lakes, and

rushing, well-stocked streams. They are

also providing interior designers of
these second, and sometimes third or
fourth, homes with lots of virgin terri-
tory, also known as vacant square foot-
age, to be decorated.

But please don't ask who these new
pioneers are or exactly where their
ranches are located. Theywant to hop on
their private planes and get away from
it all. "No one wants to be highlyvisible
anymore," says Mariette Himes Gomez,
a New York-based interior designer,
who for the last twenty-five years has

honed many long-term, multihouse rela-

tionships with clients she describes as

people with means. "'We work with indi-
viduals lbr rwenry years, with all their
moves and changes," she says.

A few months ago, and just in time
for the winter season, Gomez-assisted
by design manager Natalie Loggins-
completed the interior of a low-lying,
r4,ooo-square-foot ranch that sits on
16,ooo acres in the Colorado Moun-
tains, about two hours from Denver.

The 14,OOO-square-foot ranch house,

prevlous pages, is nestled in the Colorado

Mountains. The sofa, covered ln a chenllle

from Henry Calvln, faces the stone fire-
place ln the large living room, left.
The mica-and-copper hanging lanterns

came from Kelter'Malci Antigues. Wing

chairs are upholstered ln a KrEvet cotton.

The wool carpet ls from Rosecore. The

antlers were plcked up on the property.
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*IT'S ABOUT FRESH AIRAN.D OPEN SKIES, ABOUT
GETTING AWAY FRON4 A FRENET]C E,NVIRONI\4ENT',

--

Th. unu3u.!, Adlrondlck-3tyle bookc.s., wlth blrch b.rk rnd twlg trlm, opposlte prgG, ls trom tha Ncwel Art Gellcrles. The l92os rlg run-
nor ls lrom Keltrr'Malc{. ln the llvlnq room, thls pago abovc, two French Art Deco htther chalrs, trom Ellen Ward Ltd., slt on a vlnt.qe
Nrvclo rug from Kalt.r'Malcd. Thc sofr ls upholsterod ln a ch.nlllG trom Brunschwlq E Flls. The Panobscot c.noc wls found ln London.

Ihe wood-frame house, with soaring,
exposed-beam cei.lings, maple and Brazil-
ian cherry floors, and chunky stone fire-
places, was designed byJohn Diamond, of
rhe Babcock Design Group, an architec-
tura.l firm in SaIt Lake Ciry The ranch is
;ituated in a picture-postcard settingwith
ill the requisite wildlife, including deer, elk,
lear, badgers, buffalo, andgolden and bald
:agles. And yes, a river runs through it,
;tocked with trout, ofcourse. "It sounds

:orry1 but they like it," says Gomez.
"It's all about fresh air and open

IouscirGardcn [tARCrr r997

skies, about getting away from a fre-
netic environment part of the year,"
adds Gomez, who fell under the spell
of the ranch on her many trips there.
"One night when I was there," she

recalls, "I took a ride and saw so many
little, furry things. It was magical."

The evening foray was probably
Gomez's only time off in the \)7est, as

she had to furnish the ten-bedroom
house in six months, from start to
finish, so that the clients could just
arrive and feel completely at home.

Drawing on Hollywood images of the
Wild West-Hopalong Cassidy, the
Lone Ranger and Tonto- Gomez
infused the interior with lots of bold
yet inviting allusions to the pleasures
of tiontier Iife. 'While the clients use
their ranch only for long weekends and
family vacations, they are generous
about lending it to friends. Their
hospitality and the place's isolation
mean that the interior had to be com-
fortable enough to feel more like a real
home than a well-appointed hotel. But
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it's quite a feat to achieve a well-lived-
in look almost overnight.

Gomez, who has worked for years with
clients who collect EarlyAmerican folk
art, carne up with a sophisticated inter-
pretation of the regional sryle that is

affectionate without being conventional.
Steering clear of what she calls "rustic
and more rustic," she describes the sryle
as "a cleaneE clearer look, with not too
many accessories; just the right ones."
Dont think of this return to nature as

any kind of camping out. The ranch is
luxurious. It is equipped with a separate
guest wing; living and dining rooms of
baronial proportions; a high-tech, stain-
Iess-steel kitchen (a cook rustles up meals

for up to twenty-four people, three times
a day'; and ten bedrooms, the beds out-
fitted with headboards upholstered in
vintage Pendleton blankets. "'We started
from zero," says Gomez, "but the idea
was that the house should feel as ifit had

been there forever, without looking so

much the part that it was kitsch."
Happy trails to you.

HouseqiGarden . IARCu r997

ln the master bedroom, this page above, the bedspread is a Bennison Fabrlcs print
wlth a Lee Jofa plaid. Pendleton blankets from Laura Fisher Antiques llne the
headboards ln the guest room, below. The cabinet, opposite page, is from Mah-

Kee.Nac Tradlng Company, Lenox, MA. The chalrs are from a flea market. The

coffee table ls from Claiborne Galler% Santa Fe, NM. Rag rug by Ellzabeth Erklns,
NYC. Lamp from The Oulet Moose, Breckenridge, CO. Sources, see back of book.
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Firsr Principle
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ALTHouGH NEw yonx interior designer Mariette

Himes Gomez insists that she's "from the school that

takes away, rather than adds," she points out that her

work "has nothing at all to do with minimalism." Instead,

her trailblazing approach is to highlight every detail

and lavish attention on each of them. \Testward ho!

n srAG panrv The chandelier

is made from antlers that
carlbou, elk, moose, and mule

deer shed in early sprlng. Wall

sconces and chandeliers are

S3OO to S5,OOO at the Canyon

Trading Post in Sante Fe, New

Mexlco, 5O5-988-5O12.

< HANDMADE Denver artlsan

Sharon Shuster Anhorn (3O3-

860-7531) crafted the copper

medalllons depicting buffalo,

above left, on the flreplsce.

They cost S2,5OO a pair.

lmages from petroglyphs

(rock inscrlptions by Natlve

Americans trom l75O B.c. to
14OO A.D.) lnsplred the slate

tiles. left, ln the bathrooms.

A four-lnch-square tile ls about

$14 from Alplne Tile & Supply

lnc., 801-467.6575.

MARIETTE HIMES GOMEZ >
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< STRIPES ARE THE STAR

The antigue 192Os chest came

from Ann Madonla Antiques.

The club chair is from the

Shapes Galerie lnc. The braided

wool rug is from Patterson,

Flynn, Martln & Manges.

v wE'RE HOOKED vintage

rugs add homespun charm to
the bedrooms. This one, from

Judlth and James Milne, lnc.,

ln New York 1212-472-O1O7't,

ls similar in color and pattern

to the Pendleton blankets, on

the headboards. These rugs

are $5OO to S8OO.

> THE cHUcK wAGoN The

sleek professlonal kitchen was

designed to turn out food three

tlmes a day for the large num-

bers of guests, who come to
enjoy huntlng and fishing

weekends. Planned by the

Babcock Desiqn Group, it
has stalnless-steel counters,

a commercial, slx-burner Wolf

range, a Traulsen refrigerator

and freezer, and a wine cooler.

"lN THE wEsr roDAy, lr's Nor

JUST A RANCH, BUT A NEW

BREED OF HOUSE THAT,S

BEEN COMPLETELY OUTFITTED,,

-Mariette Himes Gomez

V DREAM oN ln the guest

bedrooms, the headboards are

covered ln vintage Pendleton

wool bhnkets, from Laura

Flsher Antlques ln New York,

212-A38-2596; S35O and up

for a full-slzed blanket.

i

> cHTEFTAtN's cHAtR The

clients llked this cotton twill
from Kravet, with its pattern

of a Natlve American chieftain, V LAsrtNG tMPREsstoN An

lmage of a stag was embossed

on the master bedroom's head-

board, uslng an etchlng created

by New York artlsans at Costello

Studio, lnc., 212-41O-2OA3,

Sources, see back of book. .Ae

but they were unsure about

how to use it-they wanted

to put it on a chair, but

did not want to sit on

the pattern, The solution
was to put it on the

backs of two wing chairs
(one is an English

antique, the other a

reproduction by uphol-

sterer Maury Shor, lnc.).

The rest of the chair is

covered in a moss-colored

velvet, also from Kravet.
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by Stanley Saitowltz, has as its centerplece a stainless-steel table designed

BY ZAHID SARDAR PHOTOGRAPHED BY ANITA CALERO

Vera.
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Judging by the portrait at the top of the stairway leading

to Ann Hatch's sunny San Francisco living room, her mother was

a brooding woman, while Hatch, who was just twelve when Salvador Dali painted
the pair, was already breaking free of the family gloom.

Although she comes from a long line of art collectors (her great-grandfather
T. B. Walker founded the'Walker Art Center in Minneapolis), Hatch chose not to
build a formal art collection, but to concentrate instead on creating the Capp

Street Project, a gallery and resource for emerging installation artists. In the same

breakaway spirit, she bought two adjacent Edwardian houses on Telegraph Hill,
and asked architect Stanley Saitowitz and interior designer Federico de Vera to
convert them into sleek, modern, light-filled spaces.

Saitowitz, noted for a Modernist style of building, and de Vera, owner of two
San Francisco stores specializing in avant-garde art objects, approached the join-
ing and remodeling of Hatch's houses as they would an art installation: Both the
internal staircase and the ground foor double as galleries, while vitrines, glass-

topped tables, and other glass, wood, and steel items were made to serve as dis-

play cases elsewhere in the house.

Since Hatch was determined to save the original facades, a new awning and metal

gates are the only clues to the changes within. Just inside the entryway, however,

industrial steps, in an open grid-work pattern, have replaced the old staircase.

Hatch's enthusiasm for vivid color proved invaluable to the architect in resolving

the inconsistencies in floor and ceiling heights between the buildings. "The spaces

had to be interwoven and we did it with coloq" Saitowitz says. On the third-floor
landingyou can see-like points on a compass-green in Hatch's bedroom, a deep-

blue wall just past her son, Tim's, bedroom, and Pompeiian red walls in her office.

The dining room, with its huge, retractable skylights, is painted a light-absorbing

greenish blue; and where the ceilings of the two living rooms meet awkwardly,

ln the dining room, above and right, famlly heirlooms such as the dining table,

chairs, candelabra, and china are set off by contemporary pieces. The shelving unit and

credenza were deslgned by de Vera. The artwork on the wall is by lsamu Noguchi.
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Saitowitz used a wall of lemon yellow to separate them.
'When 

de Vera became involved, midway through the
reconstruction, he was faced with a palette of disparate

colors, and an eccentric collection of French antiques,

modern art, and mementos from previous homes. He
started by diverting some things to storage, but he also

found inspiration in many of Hatch's treasures. The Asian

motifs in the dining room rug he designed are a nod to
her heirloom Chinese porcelains. To complement a

Raphael Soyer canvas ofnudes that had belonged to her
mother, de Vera bid at auction for a similar Soyer of
clothed figures, which now hangs in the bedroom.

'Ann's furniture wasnt exactly my style," deVera admits.

To unifr Louis xvt, Biedermeier, and his own creations-
such as occasional tables of glass and anodized aluminum
tubing-de Vera relied on a color strategy similar to
Saitowitz's. Chairs from different periods were recovered

in bright colors, and in the dining room, blue velvet seats

cleverly harmonize the mismatched chairs Hatch had

Empire-style backgammon table and chairs, top left, are from the

family collection; aluminum, steel and glass cas€ by de Vera;

orange vase by Ben Edols and Kathy Elliot. Wall installation, top

right, ls by Donald Lipski; in front of it is a table of Philippine

mahogany and aluminum. A 1960 painting, left, by Salvador

Dali of Ann H6tch and her mothen ln the bedroom, opposite Bage,

the bed and gl6ss-and-steel table ryere designed by de Vera.
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accumulated over the years. The shade of blue was deter-
mined when de Vera unpacked a set of antique blue-and-
gold china from Hatch's maiden aunt.

De Vera's skill at juxtaposing diverse objects is evident in
the living room as well. In a long wood-and-glass case set on
slender steel legs of anodized tubing, a vase by Picasso is
harmoniously displayed next to valuable jades and plastic
mementos. Even a coffee table of metal and glass is a display
case. Through its transparent top you can see works by Gay
Outlaw, a book by'William Saroyan, and even a paper fan
showing a topless drag queen.

Perhaps the most serendipitous decision was de Vera's

insistence on converting the first floor into a game room
and a gallery, where such mementos as Timt baby shoes and
a dog bone in honor of Hatch's pet, Elmo, sit beside more
exalted items. "'We didn't want people to think us too pre-
cious," Hatch says, and laughs. "It's a fun house. I've lived
here since last March, and it is only just revealing itself " rA,r

Zahid Sardar torites for the San Francisco Examiner Magazine.

The sink top, opposite page, is by Saitowitz. One patio, thls

f,age above, has an alumlnum-and-glass table with dyed-nylon-
rope chairs by de Vera. Above right, Hatch is perched next to a

chaise longue modeled after a design by Warren Macarthur. De

Vera poses on the top level. The garden, wlth a mural ol shell-

flsh, and a granlte bowl, rlght, was designed by Topher Delaney.
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Tr-iE FoyER rg ANcHoRrD By a mid-I9th-century French cabinet, above.

The Bert Stern photograph is from the James Danziger Gallery; the bouquets

of magnolia leaves are by David Madison. The dining room, left, has an

English Regency table that expands to seat ten. The Regency cabinets are from

Ciancimino Ltd. in London; the rug, from Sam Kasten in Stockbridge. MA.

WRITTEN BY SUZANNE SLESIN
PHOTOGRAPHED BY MATT HRANEK

STYLED BY SUZANNE SHAKER
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David Kleinberg, of Parish-Hadley,
and architectural designer Richard Rosen

take classic high style for a chic spin
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He was not the first designer called in by a successful and urbane
young couple to decorate their light-filled, 3,5oo-square-foot
apartment in Manhattan. But David Kleinberg, the forty-two-
year-old executive vice president of the prestigious New York
firm of Parish-HadleyAssociates, did not stand on ceremony
"I presented them with a plan in three color schemes," he says.

"One was very white, one tawny beige, and one deeper hues.

They picked the first scheme, and we never went back."
Perfectly eclectic, suitably tailored, yet supremely detailed

rooms have a-lways been the bill of fare at Parish-Hadley
Kleinberg, who joined the firm sixteen years ago and honed
his craft while working with the late, legendary Sister Parish
and her partne! Albert Hadley, one of the century's preemi-
nent decorators, continues the tradition.

\7hile the Upper East Side apartment is intentionally not
a "put-your-feet-up kind of place," it manages to look calm
and unfussy. "It's formal-looking because it's so pristine,"
explains Kleinberg, who worked with architectural designer
Richard Rosen, to refashion the high-ceilinged rooms. "I see it
as a grown-up place, not done for anyone's pleasure except
that of the people who live there," says Kleinberg. That's just
as well, as the couple now have two young children. "When a

fwo-year-old runs around, there can't be too many things on
the table. It's a user-friendly place."

It is also a compellingly updated version of traditional deco-

rating. "\7hat makes it today is editing, but not taking short-
cuts," says Kleinberg. "It's important to make a coherent
statement that runs from the front door to the back hall."

Kleinberg arranges furniture in a tried-and-true classical way
dark antiques contrasting with the lightness and ethereality of
the background. "There are off-whites and many levels of
white," says Kleinberg, who enjoys the minute variations of hue

and value that give the rooms their rigorous yet luxurious look.
The furniture-eighteenth-century Georgian, French'4os, and

French Directoire pieces-contrasts with the impressive col-
lection of twentieth-century black-and-white photographs.

Pale saddleJeather chairs, celadon suede pillows, the gold-
en depth of a library sheathed in birdt-eye maple. "These are

contrasting textures that interest me," he says.

But what's next, after this emphatically monochromatic
and no-turning-back redefinition of the traditional decor?

"Who knows?" asks Kleinberg. "I'm stumped."
History suggests otherwise.

above and opposite page, is, says Kleinberg, "more masculine." Putty and gray hues dominate.

The photographs above the sofa (covered in a Manuel Canovas wool) are by Ansel Adams. The rug is from Patterson, Flynn, Martin &
Manges. The French limestone mantelpiece came from A & R Asta; the graphic Gio Ponti chairs were found at Full House.
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"What makes it today is editing, but not taking shortcuts,l'
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ln London, the Khotan rugs from Lee Calicchio, the Roman shades from Grey Watkins, and the linen draperies from Nancy Corzine.
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rrcHARD eosiN DESTGNtD the library,

this page riqht, with its walls lined in

:ird's'eye maple. The slipper chair is

.lpholstered with a camel-hair fabric from

logers & Goffigon, and the cotton carpet

s from Patterson, Flynn, Martin & Manges.

fhe king-sized mahogany bed in the master

redroom, above, is by Parish-Hadley. "l
uanted a piece of furniture rather than

l sea of fabric," Kleinberg says. The box

;pring, covered in horsehair from
)ecorators Walk, is layered with Pratesi

iheets and a cashmere blanket from

ichweitzer Linens. The wall-mounted

amps are from John Boone, the carpet

rom Patterson, Flynn, Martin & Manges.
'he master bathroom, opposite page, is

rlso by Rosen, and is tiled with custom-

nade ltalian mosaics. The bathtub is

rom Kohler; the fixtures are from Czech

i Speake of Jermyn Street; and the
lapanese pottery from William Lipton Ltd.

iources, see back of book.
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rt n the summer of ry92, Dianne Blell began to feel there

J was something missing in her iife. She had established
p herselt during the 'Sos as an artist and a phorographer in

New York. Her artwork-mise-en-scdnes of dreamy
landscapes populated by nymphs and cherubs-was

;hown at a prominent SoHo galiery. Her dramatic photos of
:he wildlife and peoples of sub-Saharan Africa had appeared
',n National Geographic and other magazines. But then a

lomestic urge seized Blell. She wanted somerhing to nurture.
ln short, she wanted real estate. "Some women have a biolog-
cal clock for a child," she explains. "I had one for a house."

That summer, Blell found her heart's desire in a three-
redroom farmhouse in the town of Bridgehampton, on east-
:rn Long Island. "It was this simple, s'\Meet, little thing, just
raiting for me," Blell says. From the outside, her home looks
nuch like the unprepossessing, brown-shingled a-ffair Blell first
raw. On the inside, however, she has fashioned an environment

that seems a perfect reflection ofher life and art: unvarnished
wooden walls and floors, rough as the paths she had walked in
Africa, share space with furnishings as vivid and opulent as

her neoclassicai tableaux. "I love the combination of the
mundane and the mythic," Blell says.

Like all myths, this one begins in the far recesses of time.
The turn-of-the-century strucrure had been through several
incarnations by the time Blell purchased it. In the interests of
economy, it had been built with low, eight-foot ceilings, giv-
ing the rooms a squat feeling that Blell found oppressive. She
solved the problem by knocking our the walls that boxed in
the central stairway and those that divided the kitchen and

louse JGardcn - MARCTT r997 r47
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Thai silk pillows from Sarajo, opposite page, echo the palette of

the Harlequin Room. ln the living room. thls page above,

sections of a five-piece sofa from Gotham Galleries, upholstered
in silk from B&J Fabrics, face stools from Anglo-Raj Antiques.
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the living room. She then removed a second-foor closet that
sat above the stairs and put a window in its place-changes
that simultaneously created a sense ofheight and brought a

flood of light into the rooms below.

A few final renovations answered to Blell's taste for romance.

She added a fireplace-"a big one, with presence," she notes-
and, with the help of an architect friend, Frederick Fisher,

designed an octagonal tower. The first floor ofthe tower serves

as the dining room; the top floor, which adjoins the master

bedroom, is Blell's take on a Mctorian sleeping porch. Last,
Blell transformed the small barn into a studio, adding a facade

with French doors, aswell as awashroom, mudroom, and dark-

room. Each addition has its own roofline, Blell explains, "to
give the sense of accumulation over time, like a shanty"

Rawness made way for romance when Blell moved on to
the liner points of decorating. On the first foor, she says,

she wanted "to calm the abrasiveness of the raw walls with

something formal." Inspired by the pastoral scenes on a set ol

Tirrkish sideplates that she owns, she had a friend, artist Rickl
Clifton, decorate the living room with a pencil-point, juniper

motif, using water-based craft paints that do not hide th<

grain of the wallboards. Mindful of Blell's taste for motley ele

gance, Clifton hit upon a pastel-shaded harlequin pattern for

the sitting room. "Itt like something out of the Renaissance,'

Blell remarks. "It has a magical air."
Indeed, Blell has pulled off something very much like r

conjuring trick. The broad contrasts of color and texturt
extend to the furniture-mainly thrift-store finds. Ther<
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ln the Harleguin Room, thls page above, French antique

chairs bask in the late-day sun. The daybed, pink armchdlrs, and

bench were found at auctions. The room was palnted by

the artist Ricky Clifton. ln the kitchen, opposite page, th€ light
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are odd juxtapositions in the living room, where sleek '5os

sofas stand next to humble wooden Buddhist temple stools
from Ceylon; in the dining room, an iron daybed has been

covered in a lush, gold silk.
Despite such variations, Blell's home has a sprightly, almost

otherworldly, harmony She says that almost without thinking,
she has made ofher house what she seeks in her art: a separate

realiry "I believe in making fantasias, places with their own

rules and dimensions," she says. "Here, I feel like I'm living in a

dream-except I can invite other people to share it." 64,

Gregory Cerio is a senior ariterforPeople magazine
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The antique Portuguese beds, this page above, are from Cobweb

Antiques. A textlle from Sarajo sits on a chair ln the entry hall,

left. The chalrs in the studio, opposlte page, are upholstered

in llnen from B&J Fabrics. Elell's photographs and . kilim

from Kea Killm are framed by French doors draped wlth muslin.

f.trflI

I



l'

t1

Y
\

\

\
t ,'

tt

,.f

*-.4

.ry]'y
rFFI

I

lrlt

o

a--r
FTTF

frrt
!

-;t
\

fi
I

ffi

I I
r

"*{-r

I

t.

'tl;

It

I



t

.:

r

\

iI

bl
T

t
I
--a

I
I

I
tl

\1.
1

7
17

I
-/

t

ll{,.'ItrI
S !t

,
A\
\

,

I
c
t'

.i
,.{

\F':
f

,-l

\

ON MAUI, A

(,

I
(

_-l

{

ril 1\

v



\

\

tI

I
a-
\r

a

lI
_)

'.*
I

,a

I

I:7 
.,.
,'*

,

!\!.

t

i
il.

..1i,, '
r ,' :li

I

I

i

t
t'

>->

I

I

t
I

n

I

L.\-

.l
::

AIMS RAVAGED LAND AND WONDERS WHAT A GARDEN REALLY tS

',,,

ooK



GARDEN, OR WHAT my
wife and I have come to call
the garden, follows a small
winding valley on the north
coast of the Hawaiian island
of Maui. Half a mile or so

beyond our propertyline on the seaward side the
streambed that is the keel of the valley cuts
through a series ofshelves to the rocky shore.

In times of heavy downpours the streambed
roars and the muddy torrent can be dangerous,

but most of the time there is no water in the
channel at all. This part ofthe coast is a series of
deep sinuous valleys. Some of these valleys still
have their wate! or a reflrnant of it, and the rela-
tion of the watercourses to their water is the
central thread of the history of this whole area

since it was fust settled. The flow of water in the
channel of massive boulders at the bottom of
our garden was certainly more constant before
the first irrigation ditches and tunnels were
carved out ofthe mountainside above here over
a hundred years ago, and before the serpentine
coast road was cut through to Hana after the
First 'World 'War. The rural life of the Hawaiians
had always assumed an unfailing supply of pure
wate! and when the water in these valleys was

cut offor severely reduced the people who lived
here, people whose forebears had planted the
ancestors of the huge mango trees that still shade

the streambed, were forced to leave.

I have become increasingly aware of this
region as a testament of \Mate! the origin and
guide ofits contours and gradients and ofall the
lives that evolved here. That was always here to
be seen, of course, and the recognition has

forced itself, in one form or another, upon peo-
ple in every part of the world who have been
directly involved with the growing of living
things. The gardener who ignores it is soon left
with no garden.'W'hen Alexan-
der Pope, that happily obsessed

gardener, urged his reader to "Consult the
Genius of the place in all," the primary office of
that Genius as he conceived of it was to tell "the
'W'aters or to rise, or fall." The role of water is

inseparable from the character of a garden, and

even its absence in a garden can take many
forms. Muso Soseki, the great thirteenth-century
garden designer and poet, was a master of creat-
ing the suggestion of nonexistent water with bare stones or
steep shapes of rock, or foliage or shadows or sand. In a

haunting recent book, T),ansitory Gardens, Uprooted Lioes, by
Diana Balmori and Margaret Morton about the urban gar-
dens of the homeless, a photograph ofJimmy's garden on the
Lower East Side of NewYork shows the fish pond thatJimmy
dug in a vacant lot and filled with water that he carried by
hand through a hole in the fence, from the fire hydrant.

r54

Beyond the pool, against the brick wall of a building, were thr
vegetables that he grew in front ofhis tent, and beside thr
pond a section of low white wooden fence, an arrangement ol

tires, a packing skid, and an armchair withJimmy in it, enjoy.

ing the place, showed what a garden could be. Jimmy kept thr
pond stocked with goldfish until the lot was bulldozed a fev
days after the picture was taken, andJimmy disappeared.

Xfhen I first saw this valley and these ridges, the water I wa:

-\,

THE GARDEN WAITS FOR THE RAIN, RESPONDS TO I
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:rost conscious ofwas the sea. Seen from the house and the gar_
en noq over rhe leaves ofheliconias and through the fronds of
alms, it is the background, for this island is a mountain-
rdeed, two mountains-that rose from the sea and is returning
r it. As long as the trades are blowing from the north and east
: is above the sea that the vast ranges ofclouds build up, bring-
rg to this coast rhe rain that formed the valleys, made possible
re forests all along rhe mountain, and allowed particular species

ofplants and insects, snails and birds to evolve for each varia-
tion in the terrain. In the poetry of the Hawaiians, rain almost
always is the rain of a parricular place, with a specific character
and an allusion to an erotic element of some story draped with
names. The garden waits for the rain, responds to ir ar once,
opens ro it, holds it, takes it up, and shines with it. The sound
and touch and smell of the rain, the manner of its arrival, its
temper and passage are like a sensuous visitation to the garden.
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But what I saw on the dry afternoon when I first picked

my way toward the promontory here was the bare ridge

thinly covered with long parched grass and scrub guavas

thrashing in the trades, and the dust blowing. The rising
notes of plovers just back from Alaska for the winter flew

in the wind. There were almost no trees on the upper

slopes. I did not know that the whole coast had been a for-

est until some time in the last century, its principal trees

156

the great Hawaiian Acacia koa, andthe'obi'a sacred to thr

fire goddess Pele, the maker of the islands, and the pan

danus, and the Hawaiian fan palm, the loulu, of the genu

Pritcbardia,which still grows in small stands in the rain for
est to the east. AII of this area was deforested by enterpris

ing Caucasians, first for grazing imported cattle, then fo

planting sugar. After the road was hacked out above the coast

a group of deluded speculators undertook to transforn
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these slopes into a pineapple plantation. They plowed the
sides of the valley vertically so that whatever topsoil had
remained until then was washed away in a few years. I
walked down the slope rhrough the scrub and came to the
dark-green clouds of the mango trees, and under them, in
the shade, caught a glimpse of another world.

Even choked, as it was then, with thickets of rampant intrG.
duced weed growth, it was the shadowy streambed with its

rocks under the huge trees that made me want to stay and have
a garden in this valley But also the thought ofhaving a chance
to take a piece of abused land and restore it to some capacity of
which I had only a vague idea was part of the appeal, and the
day I signed the escrow papers for the land, I planted, up along
the ridge, the first trees of a windbreak.

I knew it would be an arduous undertaking but it was also
far more complex than I could have imagined. I did manage
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to find and establish a number of indigenous kinds of trees

and plants, and I think that when I began I still supposed that
humans could "reforest," when in fact all \Me can do is plant
this or that and hope that what we are doing turns out to be

appropriate. Plainly I had been making myway toward such

an intimation, and toward the present garden, since I was a

small child in Union City, NewJersey, drawn by an inexplica-

ble cluster of feelings to tufts of grass appearing between
crrrcks in the stone slabs of the sidewalk.

In Europe, and in Mexico, wherever I lived, I tended gar-

dens with no particular skill, and love,d them, but most of my

questions to do with them had been practical ones, for most

ofthem were in places that had been thought ofas gardens

by other people, for a long time. It was here on a tropical
island, on ground impoverished by human use and ravaged by

a destructive history that I found a garden that raised ques-

tions of a different kind- including what a garden really was,

after all, and what I thought I was doing in it.
Obviously a garden is not the wilderness but an assembly

of shapes, most of them living, that owes some share of its
composition, its appearance, to human design and effort,

human conventions and conve-
nience, and the human pursuit of
that elusive, indefinable har-

mony that we call beauty It has a

life of its o\Mn, an intricate, will-
ful, secret life, as any gardener
knows. It is only the humans in it
who think of it as a garden. A
garden is a relation, which is one

of the countless reasons why it is

never finished.
'What I aspire to, and want to

have around our lives now, is a

sense of the forest. It must be an

illusion of forest, clearly, for this is

a garden and so a kind of fiction.
But the places in the garden

where I find myself lingering and staring with unsoundable

pleasure are those where it looks to me as though-with the
shafts of light reaching and dividing through the trees-it
might be deep in the forest. Years ago I read ofgardens around

toist monasteries in the mountains of China, gardens that
seemed to be the forest itself into which the mountain paths

wound and the traveler discovered that the forest at every

turn looked more beautiful, and then it became apparent that
the mossed stones of the path had been arranged there, and a

turn brought glimpses of a bit of monastery roof, appearing

like a shoulder of the hillside. Behind my own fiction is the
fond belief that something of the kind can exist.

\7hen we have reached a point where our own kind is

steadily destroying the rest of life on earth, and some of us

are anxious not to do that, our relation with the earth begins

to be that of a gardener to a garden.
I believe that gardening, the deliberate influencing of panic-

ular plants in the forest, existed for millennia before there was

agriculture, and I am convinced that there was a measure of joy

and magic in that relation from the beginning, something that
probably sobered up considerablywhen it started to fall into

line and become agriculture.
Such considerations turn up

around me as I try to find out
what this garden maybe. I want a

garden that is an evolving habitat
in which a balance is constantly
being sought and found between
the green world and provisional
control. But I certainly do not
want to suggest that the garden is

an earnest duty If I hear the word
yardwork I avoid the subject. For

the person who has arrived at gar-

dening, it is an enchantment,
from the daydreaming to the dig-

ging, the heaving, the weeding

and watching and watering, the
heat, and the Gontinued on page r7t,
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TTACTRTfr,{ilNY
Mastering tbe perfect infusion

!7hi1e music may be the universal language, teamay be a universal word: tbti, tee, tti, cba,

cbai; eventhe old British slang, cbarHow odd that a short, sharp syllable defines some-

thing so comforting. You can jump-start a morning with coffee, but when you're in
need of serious coddling, tea's the answer. X7ho's ever heard of a coffee cozy? $7hile tea is

increasingly popular in America, if you want a really good cup, stay home. IThat passes

for tea in most restaurants-even many fine ones-is swill. Very few match what you can

do, with ease, in your own kitchen.

Before you start, bag the bag,

along with those tea balls. Loose tea

is messy but its flavor is released dur-

ing what is known as "the agony of
the leaves," when the tea swirls

deliriously, unrestrainedly in boiling

water. Fill the kettle with fresh, cold

water: it's full of the oxygen that

helps give tea its taste. 'While the

kettle's heating, warm the teapot

(with water, in the oven, or on a

sunny windowsill), then add loose

tea.The iruUn, the water comes to a boil, pour it over the leaves.

Experience and your taste buds will tell you how long the tea

should steep (probably at least three minutes). Thste buds alone

should also determine what kind of tea you buy ('Goodness is a

decision for the mouth to make," said Lu Yu, an eighth-century

Chinese scholar who wrote the first book on tea, Chb Ching)

There are countless varieties available, from the wildly popular

Earl Grey- a blend of black teas flavored with the citrus fruit

bergamot-to the elegant, Himalayan-grown, first-blush

Darjeelings that can cost hundreds of dollars a pound. A grade-

A tea leaf, Lu Yu wrote, should "curl like the dewlaps of a bull,

crease Iike the leather boots of a Thrtar horseman, unfold like

mist rising over a ravine, and soften as gently as fine earth swept

by rain." Unlike bull dewlaps or trtar boots, tea is fragile. It
won't stand up to a {reezer, has a short (six months) shelf life,

and counts among its mortal ene-

mies damp, heat, and light. Tea

should be stored in an opaque,

watertight, airtight container. High-

quality tins can be acceptable, but,

warns Helen Gustafson, tea buyer

for Chez Panisse, and author of a

wonderfully funny, informative

new book, The Agony of tbe Leaaes:

The Ecstasy of IuIy Lrrt lVitb Tea,

"never use one of those cute little

decorative ones that candy comes

in." Ceramic containers with a

mason-jar clamp are best, she says. "You know how a leaf at the

begrnning of fall is gorgeous, but at the end it has lost its zip?"

That's what happens to tea in an inadequate container: "It
makes it dry and old. You must keep it in the prime of life."

Since you can buy loose leaves in small quantities, it's easy

to experiment; some tea stores may even let you sample a

brew from a spoon. If there's no tea store near you, you can

order by mail from several well-stocked firms that dish out

expertise as well as tea. Be bold and try making your own

blend (my favorite: two-thirds smoky Lapsang Souchong and

one-third Earl Grey, steeped for four minutes). Legend has it
that George V's butler accidentally created the now famous

Duke's Mixture when he knocked several kinds of tea on the

floor, swept it all up, and served it to a delighted king. Keep

your foor clean, and you might be equally serendipitous.

Opposite page, blankets: Pale-green cashmere (5595, Port:co Home); mint-jelly cashmere (5495, ABC Carpet & Home);

tomato cashmere (S1,2OO, the Aspen Collection); from top, Gropius teapot (5299, Rosenthal USA Ltd.); Triton teapst (5275),

cup and saucer (S5O, all from Royal Copenhagen through ceorg Jensen); Margarita teapot (S165, Richard-Ginori). This page:

Basket (S18O-5260, lnterieurs); Naturalware plate (S35, Calvin Klein Home); Henry Dean glass ($lO, Takashimaya).
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This page: Cashmere throw (S1,2OO, Calvin Klein Home); teapot (S32, Shi); plate (S55) and cup and saucer
(S95, all from Gump's); oak bench (53,8?6, Hotty Hunt New york); teather-rattan tray (5575, Hermis);

mat ($4OO, Troy). OPposite page: The nearly infinite variety of breads and spreads available by mail.

h4ADE OR [i,.EE [ € OTHT,R

wINTER's cHrLLy MoMENTs demand the pri-
mal domestic comforts of warming tea and toast, the
very staff of life retextured and transformed by the
power offire. Producers around the country are turn-
ing out brave new handcrafted breads, and butters,

cheeses, and preserves, that can be shipped overnight.
On your doorstep, the remedy for a bout of seasonal

affective disorder appears in the form of a loaf shot
through with figs and anise, a radiant, hand-cut Meyer-

lemon marmalade that promises the return of the sun.

t6z

Breads kissed by fire meet the ideal slaeet or saaory
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Blankets. above, clockwise from left: Tomato cashmere, the Aspen Collection; block-ptaid wool (Sl5O, Ad Hoc);
olive mohair (5260) and mintJelly cashmere, both from ABC Carpet & Home; muttistripe wool (Sl5O, Ad Hoc)

For sourcing information on the blankets on the opposite pager see "Order lt Yourself," next pages.

lVarm enr)elopes for a cold snap

{ING{,{x}CO

WINTER HAS A WAy OF WORMING ITSELF lnto your
bones, your brain, your soul. Stay inside. Unfurl your
most cherished blanket. Use it as a shawl or total
cover. It may be \Moven of the cashmere or silk of
adulthood rather than the pilled and dingy flannel of

infancy-refinements that cannot diminish the
blanket's force as protection from the season, as the
ultimate totem of security. Then prepare a cup of
tea and buttered toasr. Grab the cat. Kindle a fire.
And wrap yourself in the consolarions of home.
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ORDE,RITYOURSELF
Sources for uinter solace

BRAVE NEW TOASTERS

Many gadgets have been hailed

as the best thing since sliced bread,

but only the toaster deserves the

distinction, for where would one be

without the other? Still, ever

since electric toasting coils were

invented, there have been problems:

bread too wide or too tall for the

slots; bread too easily scorched or

not crisp enough; bread too short

to be removed. ?l But now, the

best thing since the best thing

since sliced bread: toasters with

adjustable slots; toasters that

reheat without burning; toasters

with "high lift," defrost mechanisms,

and cancel buttons. Best of all,

some models look like the vintage

numbers that used to burn and

mangle your bread.

Clockwise from top lett: Cuisln.rt
ClasBlc Styl6 CPT-?O; Morphy

Rlch.rds Deluxt Lidded 2-sllce

4422Oi Morphy Rlchards Deluxe

Lldded 4-slice 4481O; Morphy

Rlchards Classic Chrome 44769':

Krups Sensotoast Deluxe 487;

sunbe.m To6st Loglc 3802;
Culsinart Heat Surround CPt-3O;

Sunbeam Chrome Toast Loglc 3806.

ROSENTHAL USA

355 Michele Pl.
Carlstadt, NJ o7o7z
zor-8o4-8ooo
Gropius teapot

ROYAL COPENHAGEN

THROUGH GEORG JENSEN

8oo-546-5253
Tiiton porcelain pot

sHl
233 Elizabeth St.
NY, NYroorz
217-334-4330

Glass teapot

tsI,,\NKTil'S
Page 16o, fron top

PORTICO BED & BATH

139 Spring St.
NY, NYroorz
212-941-7722
Pasbnina

ABC CARPET & HOME

888 Broadway
Nl NYrooo3
2t2-473-30oo

1'E,,\P01'S 2. AD HOC

Bashetueaae, silk and uool
$rz5

3. MEG COHEN THROUGH

METROPOLITAN DESIGN

GROUP AT THE ASPEN

COLLECTION

Casbmere, $r,zoo

4. ASPREY

8oo-883-2777
Repersible, zaool

8zt
5. PRATESI

829 MadisonAve.
NY, NY roozr
ztz-288-2315

Muss o I a app I iqui, cas b mere

$5,50o

6. AD HOC

Topot t, cotton/ralon

$9o

7. INTERIEURS

rr4 lTooster St.

NY,NYroorz
zrz-343-o8oo
conpas' r1)ool

$z9o

A. AD HOC

Blockplaid, wool

$rSo

9. INTERIEURS

Compass, uool
$z9o

10. AGNONA THROUGH

SUE FISHER KING

3o67 Sacramento St.

San Francisco, CA94tr5

4t5-9zz-7276
B as hetu e aae knit, c as b rnere

sr,i5o

tr. xenuEs
8oo-44r-4488
Cashrnere

$r,i7o

I2. AGNONA THROUGH

ABC CARPET & HOME

888 Broadway
Nl NY rooo3
zr2-473-3ooo
D oub I e-fac e d j ers ey, c as b m ere

$rBj
13. INTERIEURS

C b e ni I I e, ray on/ c ott on

$sss

14. THE KOKO COMPANY INC

35 West 36th St.
NlNYroor8
2r2-279-ltrO
Line a I ine, ut oo l/c otton

$rjo

15. ABC CARPET & HOME

Four-ply casbmere

$+ss

16. CALVIN KLEIN HOME

Speckled stripe, lambl uool
$r9o

rz. xenuts
Casbmere

$r,i7o

re. xenlrts
Jacquard Cb er-,a|, casb mere

$r,4zt

19. AGNONA THROUGH

BERGDORF GOODMAN

8oo-zr8-49r8
Casbmere, aool/angora

$++s

20. TsE

8oo-5zz-2276
String and caaiar; casbnere

$r,44t

21. AD HOC

Multistripe, uool
$r5o

22. ASPREY

Jacquard, cashnere

$r,roo

23. AD HOC

Melange gold, uool
$r9t

24. LORO PIANA

45 East 6rst St.

Nf, NY roozr
zrz-98o-796r
Suedc trim, cashmere

tu,48s

25. LORO PIANA AT

BERGDORF GOODMAN

Cashmere

$s8r

26. DOSA AT SCANDIA DOWN

365 North Beverly Dr.
Beverly Hills, CA gozro

3ro-274-6925
Pat c butorh, p o lar fl e ec e

$s+r

27. PRATESI

Cbain, casbmere

$4,6o0

MEG COHEN THROUGH

METROPOLITAN DESIGN

GROUP AT THE ASPEN

COLLECTION

8oo-j4z-orr9

pdge 162

CALVIN KLEIN HOME

8oo-294-7978
Hampton p laid, casbmere
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1. AD HOC

4ro \V Broadway
NY, NY roorz
zrz-925-2652
Lattice
$zSo
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MEG COHEN THROUGH

METROPOLITAN DESIGN

GROUP AT THE ASPEN

COLLECTION

AD HOC

ABC CARPET & HOME

AD HOC

lrdge r6l, clockwise

from top te-fl

GRANUM CHOICE

ORGANIC TEAS
zgor NE, Blakeley
Seattle, VA 98ro5
zo6-525-oo5t

SMILING CAT

TEA MERCHANTS

4o7 North Fifth Ave.
Ann Arbor, MI 48ro4
8oo-44o-reas

GRAND CENTRAL BAKERY

zz3o SE Hawthorne Blvd.
Portland, OR97zr4
503-232-o575
Solemio Bread

LA BREA BAKERY

624 South La Brea
LosAngeles, CA9oq6
zr3-%9-6813

Sourdougb Baguene

Briocbe

PainfuMie

STONE HOUSE BREAD

4o7 South Main St.
l,,eland,Ml 49654
616-256-2577

Nortb Country Bread

BRf:.\t)S

MARK T. WENDELL CO.

PO. Box r3rz
'West Concord , MAotT4z
5o8169-37o9

IMPERIAL TEA COURT

r4rr Powell St.
SanFrancisco, CA94t31
415-788-6o8o

HARNEY & SONS

Village Green
PO. Box 638

Salisbury, CT o6o68
8oo-rEat-tur.

GRACE TEA COMPANY LTD.

io West rTth St.
NY,NYroorr
212-255-2935

ACME BREAD COMPANY
16or San PabloAve.
Berkeley, CA947oz
5ro-524-ro2r
Pain au Leoain
Pain au Kullicb

CROSSROADS BAKE SHOP

8rz North Easton Rd.
Doylestown, PA r89or
zr5-348-o828
Oliae Bread
Irish Soda Bread

DEBORAH'S COUNTRY
FRENCH BREAD

954 West W'ashington Blvd
Chicago, lL6o6o7
3rz-6j3-4oo4
8oo-952-r4oo
Poildne

Country Bread

I'I{E'TOPPINGS
AMERICAN SPOON FOODS

I668 ClarionAve.
Petoskey, Ml 4977o
8oo-zz.z-5886
Pumphin Buaer

Jalapeno Pepper Jelly
Blueberry Buaer

BOONY DOON FARM

6oo Martin Rd.
Santa Cruz, CA 95o6o
4o8-459-o967
Organic l^aoender Honey

Big SurlVild Honey

CHUKAR CHERRY COMPANY

32o Wine Country Rd.
Prosser, !7A 9935o
8oo-624-9544
Columbia RiverTbrt
Cherry Prueroa

EGG FARM DAIRY

zJohn$7alsh Blvd.
Peekskill, NY ro566

914-734-7343
Cubured Butter
Muscoot Cbeese

Amran Cheese

Mascarpone Cbeese

SULLIVAN HARBOR FARM

PO.Box 96
U.S. Rte. r
Sullivan Harboq ME o4664
2o7-422-3735

Snohed Salmon

Graalox

JUNE TAYLOR

BAKING COMPANY

424 6zndSt.
Oakland, CA946o9
5to-69-2796
Hand-cut Marmalades:

MeTer-Lemon Marmalade
Tbickcut Orange

ouse SGarden . MARCH 1997
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House €t Gtnonli.'s

calendar of retail

etena sernln&.rc

andpresentatiarc,

JotnJudy Collhrs and
Roberta Flackfor an
htfuate Mfonnailce of
May's moiit populor sorrgs,
as Rlulera by Bulek
presenls. "Lad,ies of Note,"

Thts glottous "unplugged"
tawaill aptear tntfu
Jollawfng c-ltbs:

FRIDAY, FEBRUABY I4
MlamtB€ach
Ihr JacJde Gleason lheatre

THURSDAY, -f.EBRUABY 2o
Atlanta
The Fox Theatre

SUNDAY, FEBRUANY 23
Phlladdphta
Acadmyof Muslc

SATURDAY, MARCH 22
San Fmncisco
Zell€rbach Auditorlum

FRIDAY, MARCH 28

NewYork
Carnegie Hall

A ponion of the proceeds
wilt be donated to beneflt
CoNcrrn Cunr and other brcast
cancer research ofganizations
in each city,:

For further infurmation,
please call7O}52&€dS4.

CoNDI NAsT

House%arden

:mbroldered cashmere blanket lrom Hermis (53,Sg5).

3edar tray (560) and ceramic bowl (SZ4) from the
iardener. Port glass€s from Riedel Crystal of America
.S52.5O). For more sources, see back of book.
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UNCORKED

Tawny, ruby, vintage 0r non, port is tbe classic cold-weatber libation

BY JAY MCINERNEY

I
I

Though it hails from Portugal,
port as we know it was invented by
swashbuckling English wine shippers

who were forced to look beyond Bor-
deaux during the late-seventeenth-
century trade wars between England

and France. Legend has it that the
wines they discovered in the hot, arid
Douro valley were first fortified with
one-quarter-part brandy in order to
preserve them on the long, hot ocean

voyage to the north. Adding the
brandy during fermentation, befbre
the grape sugar had fully converted to
alcohol, left residual sugar, resulting
in the sweet red wine we know today.

The added brandy contributes to
port's incredible longevity-good
ports from major years can easily

improve for fi{ty years and last for a

hundred; I recently enjoyed a lovely
r9o8 Cockburn in London. (Actually,

the label had fallen off long ago-
Sotheby's had thoughtfully affixed a

new label, which read, "r9o8 presumed

Cockburn.') On the downside, the

brandy and the residual sugar con-

tribute mightily to your hangover.

Not to mention the fact that you have

***,ffi*'

TAYI-ORS

Lr KE rHE ENGLTT;'::;,":;;. ;;'-#j::
tined for extinction after the Second'WorldWar. In fact, it was

hard to imagine the former without the latter-Fieldingesque,
fox-hunting squires in their drafty dining halls getting stupider

on the stufi, all those literary, country-house dinner parties

ending with drawing-room purdah for the women, cigars and

port in the library for the men. Happily, Brit lit and vintage

port are thriving again, and the enjoyment ofport no longer

entails forgoing the company of the opposite sex. The annoy-

ing new popularity ofcigars in this country can only increase

the interest in this sublime after-dinner diversion.

. 
il"Jt'#i:r;:HjT[fff1il:H:

I cocktail before you get to the port

around 20 percent-as opposed to z

rough average of o percent for dr1

red wines-but the next day you may have a hard timt
believing that it's not even higher. This may be the place tt
say that it's never a good idea to pour a third glass of port
no matter how excellent the plan seems at the time. Ant
even the second should not be undertaken lightly, particu
larly by those who hope to get lucky, or to drive home, Iikr

patriotic Americans, on the right-hand side of the road.

I was recently asked what a good port should taste like

The obvious answer is that nothing else tastes like a grea

vintage port. As with all great wines, each year and make

possess their unique nuances. But on reflection, I am willin;

House(lGarden . MARCH I99r68
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LARSON-JUHL
CUSTOM FRAMES THE BEAUTY OF YOUR HOME

more than beauti$, the art it surrounds. It touches

entire room, adding elegance and personal sqrle. For the best in

ustom frames, ask your framer to see the Larson-Juhl Collection

SHOWN:..IMPERIAL'' FRAME. THROUGH CUSTOM FRAMERS AND DESIGNERS.
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ADDING ARTISTRY TO ART
\ilTARMTH TO LIVING



UNCORKED

to argue with, unless you dont like Stil-
ton. Despite the English tradition of dry
red wine and cheese, port is one ofthe
few reds that will stand up to big, aged

cheeses. Port can be the perfect accom-
paniment to chocolate. Figs are also a
classic accompaniment. However, when
faced with a brilliant and mature vintage
port, it's probably best to treat it as a

dessert in itself It's not as if you're not
going to get your sugar fix.

Some of the encrusted rituals of port

Tbe enjoyrnent af port no longer entails

forgoing tbe company of the opposite sex

drinking, like sexual segregation and
passing it to the left, are strictly
optional. However, decanting is a pretty
good idea. Vintage ports throw offa lot
of sediment, which can be disturbed in
pouring, and which will definitely foul
your wine if it ends up in the glass. Port
should be stored on its side and stood
upright a day before pouring. Decant-
ing slowly is a good idea. Cheesecloth or
a swatch of discarded panty hose can

help catch the sediment. A common

misconception: Port will keep indefi-
nitely in a stoppered decanter. Younger
vintage ports with lots of stuffingwill last

longer than unfortified wines, but sel-

dom more than a few days after opening.

Ninery-eight percent of port produc-
tion goes into relatively inexpensive,
undated wine. Vintage port is only bot-
tled in those years that are judged to be

superior by the individual houses. Some-

times there is ageneral agreement about
the year. The great years of recent times

are1963,t97o,tg77, 1983, and 1985. Some

houses declared t99t avintage yeat oth-
ers 1992. The r994s are reputed to be

excellent and are already selling for high
prices. I suspect this is the start ofa new
surge in prices.

For a variety of reasons, including the
collapse of the London port market dur-
ing the British recession in the early
nineties, port prices for certain recent
vintages have remained moderate in
comparison with bordeaux prices. The
magnificent r953s are now heady in
price, though still reasonable compared
to the 196r bordeaux; the r977s, which
generally still need time, are approach-
ing or surpassing a hundred dollars a bot-
tle. The wise buyer, it seems to me, would
stock up ofl 1977 or the great, underval-
ued 1985 vintage, which is approaching
drinkability even as it promises to last
well into the millennium. Prices for most
r985s remain close to the prices at which
they were released, in distinction to, say,

the 1985 bordeaux, which have more or
less quadrupled. And they are in some

cases less expensive than the r994s,
which won't be fit to drink until Cars

stops running on Broadway or my chil-
dren graduate from college, whichever
comes second. cAJ

Double Delight is |ust

one of thousands of rose

varieties available to

enhance your home and

garden. For more

information, visit your

local garden retailer,

.Sfl

%,PlantRoses
Jay Mclnerney.r uine column is a regularfeatur

oftbe magazine.

to propose a kind offaux port experi-
ence for the uninitiated. Thke a Smith
Brothers sour cherry cough drop and
alfix it to a Callard & Bowser butter-
scotch with melted Godiva dark
chocolate. Insert in mouth. Suck. On
the other hand, there's also a good case

to be made for the Raisinets analogy.
NThat goes with port? The classic

British accompaniment of Stilton is hard

1 l'1E OENO FILE
85 CROFT. Raisinets. anyone? This
one is ready to go. Smoclth and deli-
cious, with faintly pruney fruit and
chocolate highlights. S29.95

85 sANDEMAN. Soft and elegant,
ready to drink, but still well built for
the long haul. Great with chocolate-
$2g.95

A$ FONSECA. My current favorite. A
gorgeous ruby color combined with a

rich, velvery rexturc. Sublimely swcct.
Fonseca always seems to have brains
andbeauty. Sj9.9s

B 5 TAY LO R, This is a monsrer.
Tiaditionally. Taylor is the Schwarze
negger of the port world. Rich and
smolq/; tannic and alcoholic. Save it if
you can. 539.95

85 cRAHAM. Also heavily muscled.
Deep. brooding fruit. Give it time. or
smooth out the rough edges with a

piece of Stilton. $49.9s

(A ll prices approximate)

"\Who knows why, but we're prfti*l
to Double Delight."

-gffi:iffp
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Introducing
a unique, richly

illustrated
guide to turning

any apartment
into the home
you've always

wanted.

(

WortOn't you love to reaily do something with that apartment of
yours-to make it a place that not only satisfies your practical needs,
but also fully expresses your personal style?

Now-finally!-there's a source you can turn to for hundreds of
smart, simple decorating ideas that can transform any size apartment
into something that really feels like home.

'Featuring more than 250 brilliant color photographs and written with
all budgets in mind, The New Apartment Book offersi
. an inspiring, roonrby*oom tour through dozens of apartment

types;
. concrete advice on how to create different looks easily and

affordably;
. stylish solutions to classic apartment decorating dilemmas (the

cubbyhole kitchen; the diningjn-theliving room);
. scores of "smart tips" sprinkled throughout ("To make a window

seem larger, hang your curtain rod a few inches above the frame
and extend the brackets on either side.");

. stepby-step instructions for 24 simple projects that will have an

immediate impact on a room's look and feel.
Whether you own your apartment or are just renting; whether it,s a

"Cozy Studio" or a "Classic 7", The New Apartment Book is an encour-
aging, oneof-a-kind guide that will literally change the way you live. And

it's available through this exclusive offer for only $24-a full 20% off
the regular $30 bookstore price.

For credit card orders,

CALL
800-

TOLL-FREE
4tr-7354

IhtidBi
luhU

--:=::-
a

(AIl orders must be prepaid)

I send your name and addtess wlth check or money order tor $24*-2oo/o off the cover price of $3fplus S3.5O each fror shipping and handling to:
he Cond6 Nast Collection, P.O. Box 10214, Dept. 7O5O87-27O, Des Moines, lA 50336
Please add applicable sales tax in cA, co, cA, tA, lL, KY, MA. Mt, NJ, Ny, oH. Ailow up to 4 weeks for delivery.
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A calm oasis

.4qr+d-u

dd*&*ht*
r.frd*itqs
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SOURCES
WHERE TO BUY IT

CAf,'T GET ENOUGH
P!q.52

cov E R See page rrz
THRESHOLD PACE I2 PIAStiCtub,
Crane Plumbing, r2ii HartreyAve.,
Evmston, lL 6ozoz. 8 47 

- 864 o--t.
Prk falls faucet, Kohler Co., 8oo-

4-KOHI-ER.

DOMESTTC BLrSS PAGES 27-42 page

3o, Telephone tables, from top'
Maple, $r89, American Dimensions
through Ethm All en, 8oo -zz8 - 9229.
Telephone, $69, Pottery Ban, 8oo-

9zz- 55o7. Maple, $r89, Americm
Dimensions $z,zoo, The Drawing
Room, #6 Kevin Dr, Flmders, Nl
o7836. zor-927-1646. BLack md mtu-
al, $2,245, Irrin Mash, zrz-759-87oo.

Pas alligatgl $2,676,

Goralnick*Buchm n, zt z- 644- o334.

pages 32-36, Restoration Hardwae,
8 oo -7 6z-roo5. page 38, Mondrim,
8oo-525-8o29.

sxErcHEs PAGES 44-46 Sig Bergamin

Interiors, Inc., zo E.69th St., #3C,
NYC roozr. zrz-86r-45r5. Malmaison
Antiques, zy3 E.74th St., NYC roozr.
ztz-288-7 569. Tapestry, John Rosselli

International, zrz- 77 z- 2ry7. Fabics,
Le D6cor Frmgais, 1006 Lexington
Ave., NYC roozr. zrz-734-oo3z. Sisal
carpet, Rosecore Carpet Co., Inc.,

2r2-4zt-7 272. Lmp, Malmaison
Antiques. Wallcovering, Clarence

House, ztz-752-289o. Chair md table,
Kroll, 8oo-445-5o45.

BLUEPRINT PAGES 44.52 Costa

Cteyes,5z-335-ro3zo;
ro35o3. ro6r @compuserye.com.

ANIYAL KINGDOM PAGES 55.57
Daun New York, 694 Madison Ave.,

NYC roozr.
MATERIAL WORLD PAGES 58-60
Available through achitects md
designers. Brunschwig & Fils, zrz-838-

7878. Cowtm & Tout, zrt-753-4488.

Bergmo, zrz- 888 3333. F omtny, ztz-

753-7t9. Scalmndrd, zIz-98o-3888.

Nina Campbell md Designers Guild
through Osborne & Lttde, xz-75t-3333.

Clrence House, zrz-752 289o. Rogers

& Goffigon Ltd, zrz-888-3242. Mmuel
Cmovas, zrz-752-9588.

cAN,T CET ENOUGH PAGE 62.$TiIIim-
'Wayne & Co., 846 kxington Ave.,

NYC roozr. Niedermaier, rzo'Wooster
St., NYC roorz. Hemi Bendel, TIz
FifthAve., NYC roor9. Boyd's Madison
Avenue, 655 Madison Ave., NYC roozr.
Mryplizyk, rz5 GreenwichAve., NYC
roor4. Ad Hoc, 4ro 

rM Broadway NYC
roorz. FIzO+, 65o Madison Ave., NYC
roozz. Anthropologie, 375 $?l

Broadway, NYC roorz.
AtrATOMY LESSON PAGE Ag INdiamd
Ulander,5rTo bone ash for both, $38

md $176.5o for teacup only
Wedgwmd, 9o8-938-58oo. Spode, 5r7o

bone ash, $So/5-piece setting, 8oo-257-

7 fi 9. Minton, 5oVo bone ash,

$99o/teacup and sauccr; Royal Crom
Derby,5oTo bone ash, Srrg/teacup md
saucer; Aynsley, 5r 7o bone ash,

$r4feacup and saucer, all through
Crdel, 8oo-826-6685. Bone, $69,

Evolution Natural History. r:o Spring

St., NYC roorz. 2t2-143-rrr4.

oNLY coLLEcr PAGEs 26-go Higgins
Glms Studio,33 E. Quincey St.,

Riverside. IL oo54tr. 7o8-447-2787.
HrGH PorNTs PAGEs 94-ll3 Hairand
makeup by Nmcy Schall using Make Up
Forever page 94, Mimr fme,
#fi948, $t1ry,La Bage lnc., 8oo-253-

387o. Oval-back clrur, #47, #ry-279-
GLzz (fabric), in polyester/silk, $z,zo7

from the Brbua Bury Collection for
Baker Fumiture, 166r Monroe Ave.,

NX( Grmd Rapids,Ml 495o5.6r6-36t-

732t. pages 96-99, A1l from the
Bubua Bury Collection for Baker

Furniture. Sofa, #8zr-o6, #8or4o-
GRr4 (fabric), in cotton/rayon, $5,365.

Fluted table, # 3465, S 2,to7. Amoire.
#34o6. Iounge chur, #46o, #17-279
(fabric), in polyester/silk, $2,984.

Decmter, $645; tumblers, $z6o/each,

all from Lalique, 8o o - 993-z18o.
Cmdlesticks, S6o-$75, Calvin Klein
Home, 8oo-294-7978. Osage oranges,
Zona. Biro T:shirt, silk, $3r9, Gabrielle

Calson & Co., z5r E. roth St., NYC
rooo9. zrz-995-8o63. pages roo-ror,
Amchair, The Unforgettable
Collection, maple upholstered in cot-
ton, $r,425, Flaiqtsernhudt, 8oo-99o-

9857 Console, $6,4ro, The Fiench 4os
Collection from John Widdicomb
Compmy, 8oo-845 - 9 47 z. Console,
iron/muble. Collector's Mix Collection
$r,46o, Hickory Chair, PO Box zr47
Hickory NC 286o3. 7o4-328-r8or. Side
chair, $5ro, Thomas & Bairstow, Inc.,

1063 Peachtree Battle Ave., Atlmta, GA

3ojz-. 4o4- 1ss- t t 42. Writing/dressing
table, Beba Collection, $z,5oo, Bexley

Heath Ltd., 8oo-9 54-7776. Druer
chest, #4zro, cherry solids, $725o, The
French 4os Collection fromJohn
Widdicomb Company. Scarf, $9o,
Gabrielle Carlson & Co. Perfume bot-
tle, Saint Iruis, 8oo 48-5522. Clet
botdes, Koh I Noor, $r,8oo/set of
four, Baccrat, 8oo -777-otoo. page
roz, All of cottory'polyester/rayon by

Mitchell Gold, 8oo-789-54or. By
George Sofa in multicolored stripe,

$r,995. Ottomm, large Marge Comfr
Cocktail fhblc, $55o. Amchairs,
Paloma. S9oo. By George rn wide

stripe, $r,zoo. page ro3, All from
homeBrmd,3T E. r8th St., NYC rooo3.

zrz-995-ztzt. Clockwise from top left,
Cupboards with windowed doos,
$r,295. Three-tier shop cupbord,
$r,595. Cupbord with iron-grill
doors, $995. Set ofdoore md
frmes, $r,795. Small opboard, $65o.

Mrble dishes, from $3o. Mrble mi-
mals, $295-S895. Red l,acquer cabi-
nets, $69j-$r,495. Red lacquer rec-
tangular stools, $225. Red lacquer
seruing trays, Srqs. Red lacquer
roud storage boxes, $r95. Doors
and frmes, $r,395. Assorted wooden
boxes, $7o/small and $r,r95farge.

Vmitywith minor, $995. Cupboads
of wooden doors, $795-$r,595.

Animal toys, $4o-$8o. Tirkhat tables
of mtique beds, $795-$2,395. Black
lacquer altr table, 52,695. page to4,
All of mahogany md from the Mount
Vernon Collection bv Hickory Chair.
Hepplex{rite sofa, $2,o64. Minor,
French Louis XVI, $I,ozz. Small
squre stool, $3o9. Back stool, $657

page ro5, All from the Russim

Collection from John SViddicomb

Compmy. Side chair, #5573. Console
table, #5522. Chest, #5552. Round
occasional table, #5567. pages rc6-
ro9, Inve seat, Hickory Chair.

Eyeglasses, Calvin K1ein, 8oo-294-

7978. Drk-brom sofa, mahogany

Baker Furniture. Chair, # 3526 -qor,
#5oz-88L23 (fabric), Century
Furniture, 8oo-85u-5552. Green sofa,
Ralph Lauren Home Collection, 8oo-

468 X99.Club chair, #96-9362, rayon,

Stickley Fine Upholstery, PO Box 48o,
trlanlius, NY 13ro4. 3r5-682-55oo.
Swatches, from top, #r43-83, #r55-$,
# nr 9, # 431o, # 43 6o, #43- 5o,
Ralph Lauren Home Collection. pages

rro-rrr, Locker, Bexley Heath Ltd.
Pool towels, $4o, Calvin Kleir Home.
Bottles, $3.5o/each, Thkashimaya, 8oo-

753-2o38. Monogrmed pillows,
F Cl-zo, 7a8 36lCDr7i-35 (fabric and

cording). silk, S243, Cenrurv Furniture.
Sol.id pillows, 9ooz8C85, FR r87 t6
(fabric md fringe), cotton/acrylic, $r68,

Century Furniture. Plaid pillows,
# 5 4t- o 6 I # 8z 4-y (fabric/fiinge), md
#54o. uf#8-z 58 lfabric tiinge). 5-;.
kxington Ftrniture, 8oo-t-ttx tNt,cl.

Amchair, GL8z(r5-CH, $ 2,76o,

Drexel Heritage Furnishings, Inc., 8oo-

9r6-r986. Red ca, $325, Thkashimaya.

Minoq LMo3--, silver. fi nished pine.

$r,988, La Barge Inc. pages rr2-rr3, r,
#446, #875-t6 (fabric), beech uphol
stered in cotton, Pearson Co., r4zo

Progress St., I Iigh Point, NC z7z(rr.

9ro-882 8r-15. z, #r6oz-tr,#6t7
o5/#885-o6 (fabric/tringe), beech

upholstered in cotton. 3, #D987,
cotton, Henredon Furniture Indurtries,
8oo-4443682. 4, #r44t, #7697-56 (fab-

ric), cotton/polyesrer. 5, #r5-q79 r, #5

725-q4 Gabrrc), iron upholstered in cot-
ton. 6, #8oo4-rr, #59rrooz4 (fabric),

mahogmy upholstered in cotton. 7
#yr5, #ry-277 $abric), in polyester/silk.

8, #5orz-1, #q87'54 (fabric), uphol-
stered in cotton. 9, #3629-45, #72,4816

(fabric), upholstered in silk. ro,
#ooy6 4o, o7487-orr (fabric), in polv-

ester blend, Lane Upholstery PO Box

849, Conover, NC 2864. 7o4-328-zz7r.
t, #4427o, Pulaski Furniture
Corporation, PO Box r37r, Pulaski, VA
z43or. 54o-98o-733o. 12, #H9661, #4-
38 4o - 77 I # 3o - 45 44-778 (outside

fabric/iroide fabric), rayon/cotton and

cottory'polyester. 4, # 36 S2S - 68,

#7o137-341 # V6zLrr (fabric/welt),

beech upholstered in silk. r4, #r738rr,
# 427-28 (fabric), cherry upholstered

in rayon. 15, #793-632, in cotton blend,

$45o, Universal Furniture, 8oo-776-

7986. 16, McGuire Furniture, I5t

Vermont St., Sm Frmcisco, CA 94or3.

4r5-986-o8rz. ry, #7572, British lndia
Collection.
BEST WESTERN PACES I17.I25
Interior design, Gomez Associates,

Inc., 5o6- 5oq E. 74th St., NYC roozr.
zrz-288-6856. Architect, Babock Design

Group,5z Exchmge Pl., Sdt lake Citv,

UT 84rrr. 8or53r-rr44. Contractor,
DMJ General Contractors Inc., PO
Box 7o7 Kremmling, CO 8o459. 97o-

7 z4-37 42. N av ajo rugs throughout,
Kelter-Malc6 Artiques, 74 Jane St.,

NYC roor4. zrz-675-738o. pages rzo-
rzr, Henry Calvin at Donghia, 2r2 9Ji
3713. Throw-pillow fabrics, Kravet,
8oo 645 9068. Wing-chair fabric,
Kravet. Carpet,Jacqueline, Rosccore

Carpet Co., zrz-4zr-7272. Copper
lmterns, Kelter-Malc6 Antiques.
Store display table, Jim Hirsheimeq
ror Giggle Hill Rd., Eminna, PA I89zo.

6ro-294-to9z. pages rzz-r23, Book-
case, birch, Newel Art Galleries, Inc.,

,+2j E. j3rd St., NYC rcozz. zrz-758

r97o. Blue-green pottery Gorsuch

Ltd., Box 38, Keystone Rd., Keystone,

CO 8o45. 97o-q68-u z8o- Leather
chaia, Ellen Wad , ztz qz7-62o6.

Antique iron lamps, StevenJ. Rowe

Antiques, N. N1ain St., Newton, NH
o;858. 6ol-382-+6r8. Sofa fabric,
Sharpei, Brunschwig & Fils, zrz-838-

7878. Carpet, Patterson, Flynn, Mrtin
& Mmges, zrz-'688 -77oo. pages D4-
rz5, Mah Kee-Nac Tiading Compmy,
PO Box roz, Lenox, M-A orz.1o. 4r3-
637-o424. Clalborne Gallery, 6o8

Canyon Rd., Smta Fe, NM 875or.5o5-

982-8or9. Elizabeth Eakins Inc., zr E.

65th St., NYC roozt. ztz-6z9 r95o.Tht

Quiet Moose, 8oo--3o3-6r5r. Pillows,
The Pillowry r3z E. 6rst St., NYC
roozr. zrz-1o8-1618. Bedspread fab-
rics, Centenary Bemison Fabrics, zrz

94r-rzrz; rii'estfield check, treJofa,
8oo-453-3563. tpestry pillows, The
Pillowry Upholstery MauryShor, Inc
ro56 Washington Ave., Brou, NY
to456. 7r8-993-ozoo. Pendleton blm.
kets, Laura Fisher Antiques, ro5o znd

Ave., #84, NYC rcozz. zrz-838-2596.
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To receive more information from our advertisers, simply fill out the form

and send it ro Condd Nast Hoase O Garden, PO Box 1730, Sandusky, OH

44871-1730, or e-mail your request to pp001291@interramp.com.

Vhen e-mailing, please specify magazine, month/year, of issue and your

name, address and daytime telephone number. Please separate each read-

er service irem wirh a comma.

25. J. RoBERT scorr: Only rhe finesr
in textiles, furniture, and lighting garner rhe

J. Robert Scott trademark. Designs ceo-
tering on luxury, warmth, and minimal-
ism rhat are created to last. Showrooms
in Chicago, Los Angeles, Laguna Niguel,
New York, \Tashington. Ioquiries: ll0-
659 -49 lO. Io[ormational newslerter.

26. MccurRE: hlGdft Faniture Prnfalia:

100-page bmk, 145 color phorogmphs fmung
ou clcsic collction of the premier mcan fumi-
ue md special<olletioro desigm. Price: S15.

27. MICHAEL TAYLoR DESIGNS: A uev
firll<olor bchw on rhe legend4' fumiw
daigro of M:chd Taylor is avnlabie for Si.

28. THE PLATT collEctroNs: The
Foliage Bedrmm-elegance that s fresh, ccu-
al, and confident. The collection includes
four-posrer beds, sleigh beds, nightsrand,
armoire, bachelor chesr, and dresser.

29. REHE-Borcls: The intemtional collc-
rion ofqcluive. contempomry fumiue is pe-
*nred in a I 0O-page lirll<olor oralog. f xc ir ing
no, conceps in lather md fabric uting, wall
system, mable md rwed glm abls, bedmm
oddiningmmfumire.

30. Pleoe send me all rhe lree irems in this
category.

%
3l, GaRDEN RosE couNcru The Grden
Re Comcil (GRC) reprsents ortr !07r of rhe
nations guden roe buh prcduction. The
council wc formed io 199) ro pomote ud
mket rhe grden rm indwtryi md incrw
public awreness through advenising, public
relations, and educatiot. Gardot nse mws all
field-grown roes hmested md prepared for
disrribution in the U.S. garden ror mrket.

@
32. ANDERSEN@ WINDow & PATIo
DooR LIBRARy: \(hether you're building
or remodeliog, rhe Andemen Library ha
litemtue 6;ll offacrs and cips to help you
make the sman choice in windows md patio
dmrs. Just call 800-426-.i261, or visir ou
\X/ebsite at http://ww.mderenwiodows.com.

33. BEcKER zevxo: Becker Zeyko is high-
end rutom-built Germao cabinetry Full cu-
tom-color flexibiliry in over 180 differenr dmr
sryle. Materials ued: lmimtes, acrylics,
polyurethanes, venes, md solid wwls like
spruce, alder, birch, brch, pine, and mk.
Envircmentally frieodly md 100% recyclable.

34. cALrFoRNra CLosETs; Californra
Closets oflers a complete raoge of qualitv
cioset, pantry garage, home office, and
other storage solutions designed to SIMPLI-
FY YOUR LIFE. For a free brochure. call
800-))6-917 4.

35. MaRytil WtNDows & DooRs: Fo!
more information about Manin Vindows
and their entire Iine of over 1 1,000 saan-
dard sizes and virtually unlimired custom
capabilities, pleme call 800-146-5 128.

36. Pozzl WooD WrNDows & PATto
Doons: Pozzi wood windows and parro
dmre are handcofted in Bend, OR. For n:ore
information and a free product catalog, call
800-251 -9661.

37. SyLvANtA: Sylvania home lighting
products provide ao inexpeosive way to cre-
ate moods. hi5hlighr deror:mprove securitl',
or make environmeots warm and friendly.
For a free home lighting guide, circle #J7.

38. VELUX AMERTGA, lNc.r Tbe C1tD?lete

Gride to RoofWindrut ail Skllight. Create
light-filled spacious ioteriors in new home
and remodeling projects with VELUX Rof
rffindows aod Skylights. Free full-color
guide is filled with design idec to brighten
elery r@m in you home with natural iighr.
\X/rire or call roll-free, 800-28J-281 L

39. Pleoe send me all the free items io this
category

HOME ENTERTAIilTEflT

40. BosEO LTFESTYLEE I2 HouE
IHEATER SysrEM: Outsranding sound for
muic or movies- Five tiny cube speakers plus
Acourimros@ module, simple remote rhat
works rhrough walls, AM/FM radio and CD
player For a lree booklet, call 800-444-BOSE,
ext.970.

@
41. ANtcHtNt: America's premier importer of
fine Italiao linero md furnishings for the bed,
barh, md table, ro well c fabrics by the yrd.

42. DacoRr "Touch Top" (Efi) features an
inoovative command ceoter that puts cmkiog
precision at your fingertips. Cmktop is the
ultimate ir design sophistication, with just one
smmth edy-to-cleao piece of beautiful ceramic
glros. Four- or 0ve-element models are avail-
able in black or whire. FREE.

4it. DYNAsil RaNGE: Dymrys new
Domedc Chef line fis perfmly (frcnt to back)
wirh all srmdrd kitchen cabrners. These uirs
come in widtlu of J0", 36", 48" and 60", with
convedon ovens being standrd. They're ideal for
replriog existing mges, remodeling, md new
constructon.

44. JENN-ArR: Offeru a 6.rll line of innorarive
kirchen applimces mder fow sophisticated bm-
nec: the sleek, integrated Expressions collection;
the high-performance, stainless steel Pro-Style
Lne: rhe srylish Dmigner line. od rhe srunning
new BIue Creek line. 800-JENN-AIR.

45. KOHLER BATH & KITCHEN IDEAS:
A complete ser offirll-color product catalogs
covering baths and whirlpools, showers, lavato-
ries, roilers and biders, kirchen and enrerrain-
ment sinks, f_aucets, md accessories.
800-{-KOHLER, ext. NR3. Kohler Co. $8.

46. MARTEX: For the Martex retailer nearest
vou or for one of our helpful guides to selecing
and cating for sheeti or ros'els, pleoe call 800-
418-1000. And look u up on the Interoet at
ww-manexhome.com,

47. PHYLRICH INTERNATIoNAL:
l{mufrtuing deomrive plmbing 0xtues
according ro ou client s;rcificatiom since 1959.
All of which ue covered by ou liferime warrmry

48. sTEMATTC CoRpoRATtoN: Tlx Sierutit
Kitchen Boort rs 152 large-format pages filled
nith exciting desigr idea. Luh phorography
lbatures Siematic's internarionally known cabi-
nerry $17.50.

49. Toro KrKr UsA; Toto bath fixrures are

unequled in performance. pioneering in
design, like the water-saving one-piece 1.6 gpf
Promineoce toilet-powerful, quier, eficienr;
the Zct, ergooomically sculp:ed sat with
built-in bidet, warmeq and deodorirr; and
Cera uJrracontemlnany lavatorie.

5(,. WATERwoRKs: \Tatemorks offers a

new 65-page color catalog fearuring its entire
collectioo of bath fittings, accessories, sinks,
toilets, bathtubs, md kitchen and bar products.
Thee pieces are clxsics of bathrom design,
beaurifully proponioned and exquisitely fin-
ished. $Tateworks products are produced in
small factories and by individual arisans able
to achieve a level ofquality and refinemeot of
detail that simply cannot be duplicated by
mcs production. For more informatioo, plrue
call 800-89-\7ORKS. Catalog $10.

51. WM OHs: Elegant "Old \7orld" kitchens
offered in nine Europan and American classic
and country stylings. Tnrly furniturelikel
Ofered in a variety ofwarm, aged finishes.
Twenty-four-page color brmhure, $5.

52. Pleoe send me all the free items in chis
caregory

@
I , RED BARoN's ANTIQUES:
Aucrions and retail featuring important
architectural antiques, decorative arrs.
and collectibles, including fine ftrrnirure,
sculpture and sratuary founrains, chande-
liers, and more- Free color caralog,.i0i-

%
2, CRYSTAL CRUtsEs: Vored "Besr

Large Shrp Lrne by readerr oiCrart'.\.r,r
Trateler. Eojoy S\x-Srar sen'ice and
worldwide desrinations. Complimeotary
brochure, 800-820-666i.

@
3. EoLAE': For the pct 21 years,
Bolae hc bcen rhe beochmark for origi-
nal, creative. unique glass and crysral arr-
work. This crealive team is now expand-
ing its crearrve wings ro include works in
meral and inlaid stooe.

4. GREAT CrrY TRADEPS:
Decomrive accessories md gifts for the
home ue available through selected inte-
rior and home-6rnishings desigo studios.
For the name ofa resource near you,
wtite: Great City Traders, il7 Stevensoo
Street, San Francisco, CA 94101-16j6.

5. LaRsoN-J u HL: larson-Juhl
Cutom Frmes add artistry to an, and
warmth ro living. To learo more about
how custom frmes can beautifu your
home, visit your cusrom framer or call
800-886-61 26.

6. STEUBEfl: For neariy a centuq,, the
mrorer glosmakers and designers of
Steuben have been crafting the finesr
crystal into gifts of rare and timeless
beauty. Seoonal catalog $2. Full-coior
annual catalog $7. Call 800-42-{-.12'{0.

7. THE STIFFEL LAilP CoilPANY:
Sdftl om a frlll lire of lamp and Iighmg
6rrc to bring bauq to my drcor For a fte
brochw of ou aquisite oble md flor lampe,

od sall urd ceiling 6w, oll 888-
9lLIGHT (888-9 1rl.j,i8).

8. Pleoe send me all the free items il
this category

FABRIcS

9. CLAssrc REvryals, lNc.: To.he
111dq only. A ri. h rnJ varieJ ct lecrir mix
ofhistoric and clrosic, modern and rradi-
tional European fabrics, x,allpapers. and

I 3. suHuER H|LL LTD,: Curom uphol-
srery and original wml preces as well ro unique
fabrics md wall coverings. Order through the
tmde firniture caralog, available for $1i.

14. w@s oF NEw ZEALAND: Decoryml
brmd carpets combine the latest tooes, par-
terns, and textuo with the clcsic beaury
comforr, md practicaliry of New Zaland wool.
For a free }0-page brochue Featuriog
Decomml carpets, call 7 7 O-9)2-1-192.
httpJ/w.iweb.m/wml

15. Pleroe send me all the free items io this
caregoil

%
16. LrfiLE ME: Qualirl slepwd ild 100%
cottoo playvru thar caprm the miqueness md
whimicaliry of a babv's world. For a ftee Little
NIe potcrd md the ome of a reailer nruest
you, call 800-5ll-KIDS.

%
17. BaKER FuRilrruRE: The beauty and
romance o[Charlestons pror live again rn
Baker's Historic Charleston Collection. This
extensive collection hro a vemarility of use and
srylc appropriate lor roday! lrving environ-
menrs. Sevenry-No-page catalog, 58. Call
800-)9BAKER.

I8. BERNHARDT FURNITURE CoMPAilY:
Bemhadt. fumiure malen since 188!, showcm
the m of fioe cmftsmhip with elegmt bedrcm,
dioing mm, md living rom limiore io scyla
mging lrom tmditional to contempomry. A wi-
rq ol cu"goods, ollrcrrons fmrw fi ne rm ing
md iutrcu baod-finished venen. The Napa
Valley bchue ruy be puchased for $10. For
more inlbmation, call toll-fre 800-990-98i7.

t 9, THE BoMBAY CoMpANy: A collefiion
of coually elegant wood and meal home fur-
nishiogs, all affordably priced. Calt 800-829-
fr-89 for a caralog. $1.

20. BRowN JoRDAil INTERNATIoNAU
Brown Jordao, known for classic and conremlD-
rary cxual ourdmr firrnir u(. recenrly inrro-
duced rhe BrownJordan 'In Home" Colleoioo
fearuring metal beds and indmr fumishings.
To receive our Signarure Collectioo catalogs,
write: Brown Jordan, Makering Seruices, 9860
Gidley Srreet, El Monte, CA 91711.

21. CusroMcRAFT: Cusromcraft hc been
an innovarive leader in the design and manu-
facture of fine furnirure for home md offce for
over lJ !,ears.

22. EBAN ALEN: Inwim, a J2 page,{ow-
color maguine, features the exciting mge of
fumirue, upholstery and accssories awilable ar
Ethan Allen today. Vhether you like contempe
w or clsi,. you ll find somerhing thar is ;ur
right fbr you.

23, GRANGE; Fine French home fumishings
lbr the bedrmm, dining rmm, and living rmm,
uith upholstery and occoional pires suited for
today s sryle of living.

24. GUY CHADDoCK & Co.: Guy Chaldmk
& Cl. mmufmures a complete line of counrry
English aod Freoch furnishings for roidenrial md
office. For tsde showrmms and stoe, call 805-
)95-5960.

Irlms.

I O. TREVIRA FR/95: Flame-resisranr
fabrics come in a wide variety of fabric
weaves, colors, aod prints for drapery',
beddiog, and upholstery

I l. Pleor rrnd mr all rhe tier rrems in
this caregory.

@

I 2. TIOXAilSON INCORPoRATED:
Doigoes md muimsof mom-made
rugs md orpea thar m be made in almct
my sir, shap, color, or c-ombimtion of colon.



Thble lmp, High CountryAccents,265 Peul St.,

Jackson Hole, rWY 83oor.3o7-734-t3or. $7all sconces,
The Quiet Moose. Hooked rug,Judith &James
Milne Inc., 5o6 E. Tjth St., NYC roo2t.2t2-472-oro7.
Drawers, Coming to America, 276 Lafayette St.,

NYC roorz. ztz-343-2968.

rRADE sEcRErs pAcES r2d-i27 Stripedchest,Ann
MadoniaAntiques, 36Jobs Ln., Southmpton, NY
n968. 5t6-283-t878. Copper table lmp, Kelter-
Ma1c6 Antiques, 74Jme St., NYC root4. zrz-675-78o.
Leather club chairs, Shapes Galerie, 8444 Melrose

Ave., Ste. B, Los Argeles, CA 9oo69. z4-6y-o851
Carpet, Patterson, Flprn, Martin & Manges, zrz-688-

77oo. Kravet, 8oo-645-9o68. Maury Shor, Inc., ro56

Washington Ave., Brou, NY ro456. 718-993-ozoo.
Rmge, Wolf Range Co.,8oo-366-969. Sink fittings,
Chicago Faucets, 8 oo-323- 5o6o.
THROUGH A GLASS LIGHTLY PAGES 12A.137

Interior design, Federico deVera,33.1 Gough St.;38,1

Hayes St., Sm Frmcisco, CA 94roz. 415-558-8865; 4r5-
86r848o. Architect, Stanley Saitowitz Oflrce, rczz
Natoma, #3, Sm Francisco, CA 94ro3 . 4t5-626 897o.

Contractor, Oliver & Co., r3oo S.5rst St., Richmond,
CL 948o4. 5ro-qrz-9o9o. Upholstery Hye Qualiry
USA, 5ro-843-2596. Fabrics fromJoseph Noble at

Slom & Miyasato, 8oo-7831398. Furniture designed by
de Vera made by Paul Smith Workshop through de
Vera. page ru9, Range md hood, General Electric,
8oo - 526 -zooo. page 13o, Tiomp l'oeil, Jim ITells
through de Vera. page r3z, Red chair, Limn Co., Inc.,

z9o Townsend St., San Frmcisco, CA 9 qo7. 4t1-5q3-

5466. page 41Bed linens, Sue Fisher King, 3o67
Sacrmento St,, Sm Frmcisco, CA 94rr 5. 4t5-9zz 7276.
page r37 Bathroom fixtues, Koh.ler, 8oo-4-KolrLLR.

WHITE TIE AND TAILS PAGES 
'38.145Interior oesign, Parish-HadleyAssociates Inc., 3o5 E.

63rd St., NYC roozt. zrz-888-7979. Richrd Rosen

Interior Design, 6r E uth St., NYC rooo3. zt2-z6o-
0670. pages r44-r45, Sm Kasten Handweaver, PO
Box 95o Stockbridge, MAorz6z. qr3-298 55o2. Desk,

John Hobbs, 44r7r 73o-8369. Chests, Cimcimino,

44-t7t-73o-995o. lmes Danziger Gallery 13o Prince
St., NYC roorz, zr z-zz6-oo56. Flowers, David
Madison Horticultural Design, zr9 E. 6oth St., NYC
roozz. ztz-4zt-8tto. Chest, Michael Luther, 44-r7r-
37t-8492. pages 46-t47,Henry Calvin at Donghia,
zrz-935-374. Armchair fabric, Maco Tweed,

J. Robert Scott, 8oo-322-49ro. Librry curtains,
Nmcy Corzine, 3o5 E. 63rd St., NYC toozt, ztz-758

42.1o. Coffee table, stone/iron, Holly Hunt New
York, zrz-755-6555. Patterson, Flpn, Mrtin & Mmges,
ztz-688-77oo. A"& RAsta Ltd., rr5z zndAve., NYC
toozr. zrz-75o3364 Full House, r33 Wooster St., NYC
toorz. zrz-529-2298. pages r48-r49, Amchair fabric,
Caprice Plaid, Nmcy Corzine. !7ool rug, Sam Kasten
Hmdweaver GreyrWatkins, zrz-37r-2333. Round table,
mahogmy Malmaison Artiques, 253 E. 74th St., NYC
roozt. zrz-288-7569. Squre side table, Christopher
Hodsoll Ltd.,44r7t 73o-337o. Lee Calicchio, Ltd., r34

E. Toth St., NYC roo2t.212-717-44r/-.Jeremy Ltd.,
London, Englmd. 44-t7r-84-2923. Library carpet,
Patterson, Fl1nn, Martin & Manges. Cmel-hair fab-
ric, Rogers & Goffigon Ltd., zrz-888 3242. pages ryo-
r5r, Bathroom fittings/heated towel ba, Czech &
Speake ofJermyn Street, through Itraterworks, 8oo-
899-6757 Shower glass, Nippon Electric Glass Ltd.,
8oo-733-9559. \X4l1im Lipton Ltd., z7 E. 6rst St., NYC
too22. 2t2-7jt 813r. Peter Schneiderh Sons & Co., Inc.,

through Decorators Walk, zrz-3r9-7roo. Schweitzer

Linens, rr3z Lexington Ave., NYC rooz8. zrz-249-836r.
Pratesi, 829 MadisonAve., NYC roozr. ztz-288-4t5.

DyER's HANo pAcEs 146-1sl Architect, Frederick

Fisher & Panners, Architects, rzz48 Santa Monica
Blvd., Los Angeles, CA 9ooz5. 3ro-8zo-668o. Builder,

Rich Reinhrdt, PO Box 6o3, Laurel, NY rr948. 516-
298-5837 Dimne Blell represented by Leo Castelli

Ga1lery 4zo \{/ Broadway NYC roor z. zrz 43t-5t6o.
'Walls, painted byRicky Clitlon, z16 E. rnh St., NYC
tooo3. ztz-677-532o. Upholstery Cece Nie, 718-397-

56or. pages r38-r39, Pillows, Saajo,98 Prince St.,

NYC roorz. zrz-966-6t56. Berch fabric, B&J Fabrics,

z63 W 4oth St., NYC loor8. zrz35q9t5o. Sectional,

Gothm Galleries, 8oo-37t 54o4. Stools, Anglo-Raj
Artiques, zrz-689-3437 By appointment only Bases,

Suajo. Mirror, John Rosselli International, xz-772-
2q7. pages r4o-t4r, Coffee table, Battle Iron &
Bronze, rIz Maple Ln., PO Box 1572, Bridgehampton,

NY tt93z,5r6-y7-2r93. Armless chaim, Cobweb, 116

W Houston St., NYC roorz. ztz-5o5-t558. Light fix-
tues, Bowery Lighting, r3z Bowery NYC roor3. zrz-

94t-824q. Chairs, Stone Road, 328 Montauk Highway

'Wainscott, NY rr975. 516-y7-5656. pages a42-r43,
Kea Ki1im, 718-636-9205. By appointment only
TEA, TOAST, AND BLANKETS pAGES r60-167 page

r5r, Basket, Interieurs, rr4 rWooster St., NYC roorz.
zl 2-343- 2201. Glass, Thkashimaya, 8oo - 7 53- zq8.
Plate, Calvin Klein Home, 8oo-294-7978. page 16z,

Bench, Garrrgue, $3,876, Holly Hunt New York, zrz-

755-6555. Gumpt, 8oo-766 7628. Hermds, 8oo-44r

4488. Mat, lioy 138 Greene St., NYC toot2. 212-94t-

4777. Holder, $r85-$325, Hotel Silver at Bergdorf
Goodman, 8oo-zr8-49r8. Fork, $65, Takashimaya.

Spoon, $6oo, Ted Muehling, 47 Greene St., NYC
root3. ztz-43r1821 pages 166-167, Morphy Richards,

8oo-323-9-3o9. Cuisintrt, 8oo-726-or9o. Krups, 8oo-

526-5377 Sunbeam, 8oo - Sgz- Sgza,.'f he Gardener, 8oo-
642r859. Riedel Crystal of America, 8oo-6qz-r859.
poRT tN A sroRM pacEs rea-rzo Fromleft,
'Willim rv-period port glass, crystal, $r,5oo,James
Robinson,,18o Park Ave., NYC r ooz z. ztz- 7 5z- 6t55.

Ruth md Croline glasses, $23/$62, Willim
Yeoward, 8oo-8r8-8484. George nI-period port
glass, crystai, $z,75o,James Robinson. Genova,
crystal, Sr3o, Bacc arat, 8oo -777 -otoo.
& AilorHER rHrNG pAGE rze Lead dog, $r,8oo,
teillage,4rS E. 75th St., NYC roozt. zrz-535-2288.
p H oro c R E D r r s pages z7-28, AT&TArchives. pages

7o-72,G. P Putnam & Sons, NYC. page 8o,
Courtesy CNP Archives.
'lhe preceding is a list ofsome ofthe products, manufactur-

ers, distributors, retailers, and approximate list prices in this

issre of House /: Garden. '$0hile extreme care is taken to pro-

vide correct informatrot, Howe tt Garden cannot guarantee

intbrmation received from the sources. Ali information

should be veri6ed before ordering any item. Antiques, one-of-

a-kind pieces, discontinued items, and personal collectiols

may not be priced, and some prices have been excluded at the

request of the homeo*t"t 

-"aoouao, By Joyc' BAU,.rs.rA

CONDE NAST HOUSE & GARDEN IS ATRADE-
MARK OF ADVANCE MAGAZINE PLELISHERS,
INC,, PLELISITED -IHROUGHOUT ITS DIYISION,
THE COND6 NAST PUBLICATIONS INC, COPY-
RIGTIT O 1997 BY THE CONDE NAST PUBLICA-
TIONS INC. ALL RIGHTS RESERVED,
Cond6 Nast HOUSE & cARDEN 0SSN-ro87-9528) is pub
lished monthly byThe Cond6 Nast Publications Inc., jjo
Madison Avenue, New York, NY roorT Steven T. Florio,
President & CEOi David B. Chemidlin, lieasurer; Robert
Sapolsky Secretary Periodical postage paid at New York,
New York rooor and at additional mailing offices.
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Architecture in Glass
Since i874, we have designed and built the highest qualit)'conserlatories for all types of homes as

lvell as commerci:rl appliations. A rvide range of tradition:rl Victorian and modelr consen'atorics

are nos,available throughout the United States with a pelsonal, cor.nprehensive design sen'ice. Call

norv for a full color brochure or design consultation.

1-800 -922-0110
Amdega Machin Conservatolies.
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Hawaii

(continuedfrompage r58) stirrings at the edges

ofthe days.

Some gardens, of course, are commu-
nal activities, but much gardening is

quiet work, and done alone. My wife,
Paula, and I work in our garden together.
Part of the time on the same rhing,
much of the time on our own. Some of
the things growing here now were
already in the ground before we met, but
it was only after it was clear that Paula
wanted to live here, roo, thar what is

around us began to be not simply an

assembly of plants laboriously ser into
soil but a garden. She was born in
Argentina, grew up in the tropics, and
had always wanted a garden. She had not
been here for more than a day or rwo
before she was out on the slope, dragging
long grass from around young plantings
and helping to clear space for others.

Different parts of the garden have
different forms. There is the food gar-
den, a number of raised beds and a curv-
ing screen of banana trees. But I am
afraid that gets less than its share o[
attention regularly as a resulr of the
allurements of growing other things.
Above all, palms. The inaugural ambi-
tion to proliferate native species has

endowed us with several kinds of native
hibiscus, Hawaiian artemisia, various
indigenous trees, but it has come to
focus on Hawaiian palms, some of them
highly endangered (one. in its native
place, on the island of Moloka'i, is

reduced to a single tree). Several species

of Hawaiian palms now exist in the gar-
den, and growing them from seed led to
a fascination with palms from elsewhere,
and with cycads and other flora of the
world's increasingly menaced tropics,
and an attempr to make a situation
where they might be able to live as

rhough they belonged together.
A visitor to a garden sees the suc,

:esses, usually. The gardener remem-
oers mistakes and losses, and imagines
:he garden in a year, and in an unimag-
nable future. The days go by too fast,
rnd we wish for rain and the sound of
fater among the rocks. ,^r

$/. S. Merwin zpon the PuliaerPrizeforPoetry in
' 
9 7 o. Hi s most re c ent boo k, The Y rxen ( Knopf ), uta s

'ublisbed last lear
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GuyChaddockaCo.
COUNTT{/ FRENCH AND ENGIISH ANTIOUE FURNIruRE REPI?ODUCIIONS

Brochure to the public.Cotolog to the irode.Tet:805.395.5960 Fox:805.395.5970

2201 E. Brundoge Lone, Bokersfietd. CA 93307
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ano
ril7hat's in the\Uind?

Boccie. Stake out

your backyard court now.

Garden statuary can

live indoors, too.

Rest 0 stone lion
next to your bed;

park a cast-iron dog

in the front hall;

perch a marble griffin

by your tub.

ther thing aaa

Follow the lead of

our four-legged friends.

Lie on the ground

urd sniffthe earth

coming back to life.

Use that old silver

toast rack to hold

all the postcards from

vacatlons
you're not on.

Put on thc rJos.
Every month has its ides

Beware the ides of

March? Not us. \7e say,

celebrate!
Spring is on the way.

If you can't wait,

paint your dining room

jonquil yellow.

Itt sunny but neutral,
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As I See k, #29 in a series

Greg Gorman, Photography
Solarizd Colorizztion

"Ttrn It On"

t)

IHE BCLD LOCK
OTKOHIER,

Sure, there's new ond different ond then there's our revolutionory.BodySpol, Using iust 3Z gollons ofwoler (think smoll both), this ingenious bitof engineering i"'. 
"ltrJf 

iy gli,J.r" al"g;f 5n. ;"i;;";r;;fpure mossoge' Wiot's m.9r9,yo-u controlthe [ower..fiom invigoroting iets to ar"*ni"gI""i"'#"fi. S""much for tension. See the Yellow P,oogg 
fo_r o Kohler'n"girt"rua Srio*ro'o'r.i- pr.arit t,I"rotrr", ,"Ii

$8 to Kohler Co., Depr.NR3, Kohleiwt sgoaa or coll r:goo izo 2291,-extt NRi 
-

Utilily ond Destgn Potenrs Pending. O 1995 by Kohler Co.
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