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House &§ Garden 

HARDWARE For FINE BUILDINGS 
SHOULD BE SUITABLE AND APPROPRIATE IN 

ORDER TO BE ACCEPTABLE 

THE BRONZE TRIMMINGS OF A BUILDING OUGHT 

TO HARMONIZE WITH THE SURROUNDINGS AND 

MANUFACTURE BUILDERS’ 
sg & Zz CORBI HARDWARE CORRESPONDING 
TO ALL THE LEADING SCHOOLS OF ART 

WE SUPPLY MANY LARGE BUILDINGS AND FINE 

PRIVATE RESIDENCES WITH HARDWARE OF A 

SPECIAL DESIGN 

P..@ F. CORBIN 
New Britain, Conn. 

NEW YORK PHILADELPHIA CHICAGO 
11-13-15 MURRAY ST. 925 MARKET ST. 104-6 LAKE ST. 

KARCHER & REKHN CO. 1608 & 1610 CHESTNUT 
STREET, PHILADELPHIA 

7 ee 

PAPERS PAINTING 

A N D AN D 

PLASTER FRESCOING 

RELIEF 

MAKERS or COLONIAL ann OTHER FURNITURE 

INTERIOR Decorators AND FURNISHERS 

CurTAINS AND DRAPERIES 



House g Garden 

WILLIAMS WROUGHT IRON WORKS 

Pu MITCHELLS! HM. B, STILLMAN 
‘AME WILLIAMS Associated 

JNO. WILLIAMS 
Bronze Foundry and Works 

Wrought Iron Works 
Telephone 212-15 

Orricr Foundry, 549-555 West 26th St 
96 West 27TH St Works, 544-556 West 27th St 

NEW YORK 

Bronze 
Arcbhitectural—Sculptural 

Art in Tron 
Notable examples of Metal Work executed 
by this firm in Philadelphia and vicinity : 

Bronze Eutrance Doors 
Residence P A. B. WIDENER, Ogontz, Pa. 

Bronze Stair Railing 
Residence P. A. B. WIDENER, Ogontz, Pa. 

Bronze Entrance Doors 
Residence W. L.. ELKINS, Elkins, Pa 

Horace Trumbauer, Architect 
Bronze Rood Screen — 

**Cburch of Our Saviour,’’ Jenkintown, Pa. 
Furness, Evans & Co., Architects 

Bronze Tablet 

** In Memory of Charics Clement Sbelmerdinc’’ 
First Methodist Church, Germantown 

Rankin & Kellogg, Architects 
Bronze Gate to — 

SUTTON MAUSOLEUM, West Laurel Hill, Phila 
Colossal Bronze Statue 

“H. H. HOUSTON," Fairmount Park 
J. Massey Rhind, Sculptor 

NOISELESS 

INTERLOCKING RUBBER-TILE 

Best Flooring for Elevators, Offices, Banks, Decks of 

Vessels, Hallways, Hospitals, Stairs and Landings, 

Bathrooms, Kitchens, etc. 

New YORK BELTING AND PACKING CO _ LTD. 

724 Chestnut Street, Philadelphia, Pa. 

Send for set of Designs Sole Manufacturers 

Francis Bros. & Jellett 
Incorporated 

PHILADELPHIA and NEW YORK 

will undertake to design work in the 

following lines 

Steam Power Plants— 

Boilers, Engines, Pumps, Piping, etc. 

Steam Heating of Buildings 

Hot Water Heating of Buildings 

Ventilation of Buildings 

Complete Electric Plants 

Electric and other Wiring of Buildings 

Complete Fire Extinguishing Plants 
including Automatic Sprinklers 

Correspondence Solicited 

We refer to Philadelphia Architects 

McCambridge & Co. 
Limited 

Manufacturers of 

HOUSE anb SHIP 

PLUMBING SUPPLIES 

AND SPECIALTIES 

Works, Office and Salesrooms 

523, 525 and 527 Cherry Street 

Philadelphia, Pa. 

AUAdd!IITS-NON 



House &S Garden 

Hitchings & Co Horticultural Builders and Designers 
also Manufacturers of Greenhouse Heating and Ventilating Apparatus 

Se ane - _-— 

We contract 
to erect com- 

plete Palm 
hi ouses, 
Greenhouses, 
Conserva- 
tories, etc., 
with our pat- 
ent Iron Frame 

Construction. 
e are ex 

perts in green- 
house  build- 
ing and heat- 
ing, and will 
be pleased to 
prepare plans 
and specifica- 
tions for such 
work. 

MOUNT HOLYOKE COLLEGE CONSERVATORIES, SOUTH HADLEY, MASS. 

Desianeo ano Erecreo sy HITCHINGS & Co. 

HITCHINGS & CO. ee 233 Mercer St., New York Catalogues on Application 

The Publishers of 

House and Garden 
announce that they will shortly issue a most 

interesting and valuable book upon 

EUROPEAN GARDENS 
It will contain about two hundred pages and 

about one hundred full-page illustrations of the best 
examples accompanying the following subjects : 

ENGLISH GARDENS, by R. Clipston Sturgis 

FRENCH GARDENS, by John Galen Howard 
ITALIAN GARDENS, by Prof. A. D. F. Hamlin 

JAPANESE GARDENS, 

THIS MATERIAL WILL NOT 

APPEAR IN THE PAGES OF 

H O U S E A N D G A kR D E N by K. Honda of Tokyo, Japan 

These articles were read at 
AND ONLY A LIMITED NUM- the last convention of the 
BER OF COPIES OF THE 

BOOK WILL BE PRINTED. American Institute of Architects 
IT WILL BE ABOUT 8% x11 

INCHES AND BOUND IN 

CLOTH 
at Washington, D. C., and were received 
with such an interest that Mr. Glenn 

: . Brown, Secretary of the Institute, was 
The Price will be Two Dollars empowered to arrange for their publica- 

tion. This has been’ undertaken by 
TO SECURE COPIES AN AD- 
VANCE ORDER SHOULD BE The Architectural Publishing Co. 
SENT AT ONCE TO THE i 

PUBLISHERS 929 CHESTNUT STREET PHILADELPHIA 
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“ Monarch - Old - Process” 

AND 

“Crown - Old - Method” 

HIGHEST GRADE ROOFING TINS 

IF YOU NEED 

Paint or Window Glass 
IN ANY QUANTITY, FOR 
ANY PURPOSE, AROUND 
HOUSE OR GARDEN, 
WRITE TO, OR CALL ON 
THE MANUFACTURERS 

H. E. & D. G. YARNALL 
1026 AND 1028 RACE STREET 

PHILADELPHIA 

CALVERT & HOLLOWAY 

G. GERALD EVANS TELEPHONE 

CABINET WORK 
INTERIOR FURNISHING DESIGNS AND 
DECORATION ESTIMATES 

1420 CHESTNUT STREET 
614 CROZER BUILDING PHILADELPHIA 

68 NORTH SECOND STREET 

PHILADELPHIA 

John F. Buchanan Gilbert 8, Smith Roswell C. Williams, Jr. 

J. F. BUCHANAN & CO. 
40 N. POURTH ST., PHILADELPHIA, PA. 

TELEPHONE 4850 

ELECTRICAL CONTRACTING Anp 
CONSTRUCTING ENGINEERS 

RUSSELL & ERWIN MFG. COMPANY 

Hardware 

Special Designs from Architects’ Drawings 

Artistic Bronze Hardware in every School of Architecture 

FTHE STANDARD 

Columbia Cylinder Locks 

Factory, NEW BRITAIN, CONN. 
Showrooms 

Philadelphia, New York, Chicago, Boston 
San Francisco, Baltimore and London, Eng. 
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THE SCULPTURES OF 

FAULKNER FARM. 

T is not enough that a garden should be 
a good composition in line and mass, in 

color and light and shade, that it should be 
a satisfactory combination of bloom and 
verdure and gravel paths, that it should 
serve adequately as a modulation from art to 
nature, solely through the progressive influ- 
ence of art om nature, from the frontier of 
wilderness to the dwelling that forms the 
focus of the composition. Contrasts, ac- 
cents, are imperatively needful; reflecting 
water, chiseled stone, sculpture, wrought 
metal; all these things are necessary for a 
perfect composition, necessary also to the 
fulfilling of the chief function of a garden as 
a mediator. 

In the Italian garden one hardly knows 
which predominates, man’s handiwork or 
nature’s: statues and fountains, balustrades, 



The Sculptures of Faulkner Farm 

4 GARDEN CORNER FAULKNER FARM 

terraces and steps, vases, urns and sculptured 

fragments of many kinds, all mingle with the 

well-controlled vegetation until it would be 

hard to say which was of primary import- 

ance. And the same is true of the Japanese 

garden where the influence of men’s hands 
and brains is less evident, though equally 
omnipresent, and where big lanterns of stone 
and bronze, crafty little bridges, terraces and 
pavilions all work themselves into the pic- 

rHE TERRACE FAULKNER FARM 

te 
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OLD ITALIAN URN FAULKNER FARM 
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House &§ Garden 

OLD WELL-HEADS 

ture without effusiveness, but very effectu- 
ally, and so make it what it is. 

Art begins where nature leaves off; there 

is no other connection between them, though 
M. Zola, Mr. Howells and most of the 
modern French painters have said otherwise. 
Nature serves the artist solely as a point of 
departure, and the greater the departure the 
better for the artist, but in his hands the 
immobile and voiceless creatures of the 
earth are a wonderful means to a no less 

wonderful end. They become but as paint 
and canvas to the painter, as marble and 

FAULKNER FARM 

chisel to the statuary, as bricks and mortar 
and fine stone to the architect, and out of 
their elemental quality is produced an artistic 
whole. Then a strange thing happens, for 
the natural forces again assert themselves : 
the humble elements become the life-giving 
spirit, and the work that man has conceived 
and wrought out of the vesture of the earth 
must wait for nature herself to come and 
vitalize with the bloom of time that fuses all 
and makes it a living thing. 

Mr. Platt as a good gardner, has, of 
course, fully understood how finally essen- 

A DESOLATE ROMAN TOMB FAULKNER FARM 



The Sculptures of Faulkner Farm 
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tial to a garden | is the intermingling of con- 
scious art in the shape of craftsmanship. A 
Garden Corner flush of bloom, 

guarded and controlled by the hard wall and 
the verticals of the pergola, and accented by 
the crumbling sculpture of O/d H ‘ell- 
heads. The green velvet of The Terrace is 
framed again by the keen line of balustrade, 

becomes a 

salian heights, gazes from one eternity int« 
another, heedless that now not the leaves oft 
the cypress and bay, but the slim needles ot 
the new-world pines whisper behind his head. 
The masks and garlands of 4 Desolate Roman 

Tomb, the crinkled carving of 4 Venetian 
W ell-head, all play their part in a composition 
that is not only for the outer eye, but as well 

4 VENETIAN WELL-HEAD FAULKNER FARM 

while the O/d Italian Urn gives instant life to 

the composition. Under the vine arbour 4 

Sun-Flecked Satyr gives a sudden fillip to the 
fancy, or the lovely head of a Young Bacchus, 
vine-crowned, against an arras of moving 
leaves, brings a sudden daydream from over 
seas and out of the ghostly past. An Im- 
passive Olympian, far-wandered from Thes- 

for that subtler apprehension that lays hold 
of inner and spiritual things through the 
outward and visible sign. For in this also, 
gardening is at one with the other arts, it 
can please and it can inspire, and no art can 
do more—or less—the difference is in degree. 
Some day we shall find that there is no such 
thing as Fine Art, or that there is nothing 

6 
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AN ARBOUR ANGLE 

FAULKNER FARM 

A SYLVAN GOD 
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ROMAN VASE 

else. If a man brings 
into existence a thing 

that is beautiful, and 
that is therefore per- 
fectly pleasing to the 
eye, that is capable of 
seeing: a thing that is 

instinct with the per- 

sonality of its creator 
and therefore appealing 

to the sympathy of 
others: a thing, finally, 
that is powerful to sug- 
gest memories and 

fancies, dreams and 

visions and all the phan- 

tasmagoria of an un- 
hampered soul,—if a 
man does this he is an 

AN IMPASSIVE OLYMPIAN 

artist, and he has made 
a work of art, whatever 
his methods, his tools, 
his material, and if he 
does not produce this, if 
his work is ugly, or im- 
personal, or uninspir- 
ing, he is nothing, even 
though he wear a red 
rosette in his button- 
hole or writes “ R. A.” 
after his name. 

As I said before in the 
first of these casual 
notes, one must contend 
against odds in search- 
ing for the desired emo- 
tion, the evanescent 
vision, when one con- 



The Sculptures of Faulkner Farm 

fronts the sculptured 

records of the past in the 

barbarian environment of 
a museum. Such an in- 

stitution has an archxo- 

logical value of sorts, and 
serves as a fire- proof 

storehouse until better 

times, but dull ranks of 
ranged busts, crowded 
gatherings of hetero 

geneous statues, old urns 

and vases and _ bas-reliefs 
piled pell-mell in a white- 

washed room, stand 

dumb and tongueless to 

the imagination ; they are 

prisoners in the hands of 
uncomprehending cap- 

tors, and they cannot 

speak. But one statue, 

even if it 1s of a poor 

school and decadent time, 

placed by itself in a spot 

where it may play a part, 

and within an environ- 

ment that gives it life, 

such a statue becomes at 

once a work of art, its 

YOUNG 

tongue is loosened, and it may speak for all 
to hear. ‘The little twisted column with its 

tiny bust in An Ar- 

bour Angle, would 
count for nothing in 

a museum; nor would 
the Tomb Relief, the 
Roman Vase or even 

the Sy/van God, but 
here, exalted to a cer- 

tain dignity, given a TOMB 

BACCHUS 

fitting task, treated with 
respect, they not only) 
perfect the garden as a 
composition and a plexus 

of compositions, but they 
assume or reveal = an 

actual value in them- 
selves. We have hoarded 

and stored now for many 

generations, some day we 
may awake to an appre- 
ciation of the artistic 
value of works of art, and 
so give them a worthy 
setting. 

These gardens then, 

are well begun: that is, 
the creative faculty in 
man working in accord- 

ance with the directions 
of that mystical entity 
that no one can explain— 
the imagination—has 
done its part, but it still 
remains for nature eman- 
cipated from control to 
give the final breath. 

When the verdure shall 
have brokena little from 

control, when mosses creep up the clean 
stone steps and lichens cling to the thin 

RELIEF 

lines of the carven 
stone, when the 
bloom of time has 
fallen over all, soft- 
ening, moulding, 

unifying, then the 
work of art will be 
complete. 
Ralph Adams Cram. 

1O 
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Sonnenschein,” at Harrison, Westchester County, New York 

Library 

Dining 

Roor 

Pirst Floor Plan 

THE PLAN 

Second Floor Plan 

“ 
SONNENSCHE 

_»? 
IN 

“ SONNENSCHEIN,” 

AT HARRISON, WESTCHESTER CO., NEW YORK. 

Designed by William H. Beers, Architect. 

N OT far from the waters of the Sound, and 
in a park of about three hundred acres, 

stands a house which expresses in its cheerful 

homelike aspect the German name which its 

owner has given it. By an angle in The 

a gener- 
ous exposure upon the west and south. 
Projecting unroofed around the end of the 
library the outlook is further extended from 

Plan, The Vine-clad Piazza is given 

this outdoor living-space which, in 

THE VINE-CLAD PIAZZA 

; re cM 

“ype EE 

“ SONNENSCHEIN 
> 

— we 
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House &5 Garden 

THE LIBRARY 

a VY 
“ SONNENSCHEIN ” 

creasingly hot summers, is becoming all the 

more important a feature of our houses, where 

many hours of day and night are spent, and 
where the functions of several interior rooms 
are often united. 

The panelled vestibule, with shelves of 
palms and flowers, leads on the left to the re- 
ception-room, and on the rightto The Library, 
a delightful living- room with walls of old ced, 
a fire-place at one end and bays upon either 
side. On the second floor liberal dormers, 
breaking the expanse of roof, admit the sum- 
mer breezes to five large bedrooms, while 

shuttered single windows on the north give 

the protection needed in winter. ‘Three ser- 

vants’ rooms in the attic are lighted by a 
larger dormer on the east or rear. A grade 

declining toward this side of the house admits 
of anample basement. There is no attempt 
at formal gardening at Sonnenschein. Its 
grounds are dotted with shrubbery in a way 
as free and natural as its own surroundings, 
where the straight lines of a “lot” are not to 
be found, and where the whole environment 

can but add to the title of the architect’s design 
and his home. 

13 



“ Cairnwood,’ at Bethayres, Montgomery County, Penna. 

“CAIRNWOOD,” 
\T BETHAYRES, MONTGOMERY CO., PENNA. 

Designed by Carrere &S Hastings, Architects. 

AS long as cities bring prosperity to men, 
as long as a 

country-side brings 

them peace, will 

homes be reared 

apart from the 

smoke and noise of 

cities and the bustle 

of their pavements. 

Wherever the will of 

man has been free 
to exercise selection 

—and some degree 

of freedom has al- 

ways been his—the 

citizen of leisure has 

withdrawn himself 

to rural surround- 

ings near the city of 
his interests, and yet 

to all the senses re- 

mote from it. What 

a wholesome tend- 

ency this is. How 

much the manor 

house has given to 

civilization. Whatever its present condition 

PLAN OF “ CAIRNWOOD ” 

may be it remains for us often the only witness 
of events of history, or the creations of art or 
literature. ‘“‘ Nothing,” 
“contributes more to nourish elevation of 

says Stuart Mill, 

sentiments in a peo- 

ple than the large 
and free character of 
their habitations.” 
He thought that his 
visits to Ford Abbey 
were an important 

circumstance in his 
education. 

The rolling coun- 

try of our Fastern 

States gives the best 

of settings for the 
rural homes which 

are becoming an im- 

portant phase of our 

national life. The 
nearness of moun- 
tains becomes over- 

powering, and the 
plain becomes mon- 

otonous, but a va- 
ried country of rich 
meadows and _ hill- 
sides interrupted by 

a 
FROM THE HILLSIDE 

| a Tuy , 
CAIRNWOOD 



House «8 Garden 

THE NORTH SIDE ” CAIRNWOOD ” 

‘ 

* 

THE TERRACE “ CAIRNWOOD ” 

15 
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AN END VIEW “ CAIRNWOOD ” 

woodlands is a fair average of nature, and is _ landscape that Cairnwood stands. In ascend- 
the kind of view that most of us would select ing toward its entrance of ponderous iron 

for a permanent abode. It is in just such a gates hung on tall brick piers one sees the 

THE BALUSTRADE OF THE TERRACE “ CAIRNWOOD ” 

17 



“ Cairnwood,” at Bethayres, Montgomery County, Penna. 

rHE PERGOLA FROM 

house emerging 

from its trees, and 

one 1s tempted to 

look backward at 

the wide expanse of 

country-side which 

the windows of the 

principal rooms 

command. By a 

kind of intuition 

the farmer who 

built his house long 

ago on this very 

site So placed room 

beside room that 

this outlook toward 

the southwest was 

made full use of, 

just as it has been 

by this new man 

sion of buff brick, 

of Indiana lime 

stone and roof of 

slate. The Terrace 

retains the old ele 

vation raised before 

the doorway of the 

farmhouse. The 

rHE NORTH END 

\ GARDEN WALK “ CAIRNWOOD ” 

“ CAIRNWOOD ” 

row of old trees 

which sheltered the 

farmer from the 
harvest sun has 

given a motive for 
the position of 
Cairnwood’s walls. 

Doubtless the 

owner of Cairn- 

wood valued this 

view more than all 
else, for nothing 
has been done to 

distract from its 
enjoyment. It is 
on The North Side 

of the house that 
drives and paths 

have been laid out 
among venerable 

trees and that flow- 

ers and_— shrubs 

have been planted. 
Kven The Garden 

has been put aside, 

invisible from the 
house or its terrace, 

—separated from 

18 
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House &5 Garden 

THE GARDEN ‘ CAIRNWOOD ’ 

these, in fact, by the service wing and the gar- 
dener’s heniee, This house at one end, and 

The Pergola at the other, enclose the beds 
and terraces; and the walks which, though 
they lead nowhere outside, are sufficient in 

themselves to surround a beautiful enclosure 
of flowers and to give one access to the shade 
of the pergola and to view from its parapets 
and sheer’ retaining walls the highway below 
and the fields in the distance. 

19 



The Read House, at New Castle, Delaware 

THE READ HOUSE 

AT NEW CASTLE, DELAWARE, 

kW finer examples of the style of archi- 
tecture in vogue in the Middle States a 

hundred years ago can be found than The 

Read House at New Castle, Delaware. It 

was built in the year 1801 by George Read, 
aman of consequence in the then thriving 

river bank and commands a view of the 
stretches of the Delaware, here several miles 
in width. Although of plain smooth brick- 
work, and very simple, in fact almost cubical 
in its general mass, the house presents an 
aspect of great dignity. 

E ntering the main doorway we find our- 
selves in a Hallway freely provided with 
woodwork in the form of pilasters, arches and 

TT ine 

THE READ HOUSE 

O* Ap eenerit F 

ia a 

NEW CASTLE, DELAWARE 

town and a son of one of those who signed 
the Declaration of Independence. In 1845 
the house was bought by the Couper family, 
in whose possession it has had the good for- 
tune to remain even to the present time. Its 
original design has been respected, and the 
changes i in it have been few and slight. The 
house stands but a short distance from the 

doorways, all highly elaborated and furnished 
with mouldings and enrichments of great 
delicacy. The hallway runs directly through 
the house from the front to the garden door. 
Its length would seem too great had not 

some such expedient as dividing it into sev- 
eral parts been adopted. As it is, a central 
square portion is so treated as to form a broad 

20 
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AN ARCHWAY THE READ HOUSE 

entrance to the stairway, an entrance with an 
architrave and detail highly characteristic of 
the period. The beautifully proportioned 
rooms adjoining the hall are separated by dn 

Archway and are finished with elaborately 
carved mantels. Singularly enough not only 
the doors which show the natural color of 
the wood darkened by age, but all their other 

23 



The Read House, at New Castle, Delaware 
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THE READ HOUSE 

woodwork, even though painted white, is of 
solid mahogany. ‘The house stands in the 

corner of a large garden, trimmed with box 

hedges and rich with old-fashioned flowers 
and interesting species of shrubbery, a garden 

Service 

Les 
om Ee ad 

Kitchen ae es 

Plan of the Read House a ¥ 
New Castle Del. 

4 

The Garden of the Read House will 

| __ TT 
ia fa PEE 

that so well presents the aspect of a hundred 

years ago and gives so many pleasant 

glimpses into a bygone life that, lacking 
present space to do it justice, we reserve its 
description and illustrations for a future issue. 

be published in the November number of HOUSE &® GARDEN 
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A SOMERSET MILL. 

By R. Clipston Sturgis. 

HE simplest of materials wisely used will 

often give the most charming results. 

To these the practical requirements of a 

rural industry are frequently favorable. How 
happily this is shown in the mill at Wells, 
Somersetshire. The mill and the milier’s 
house stand on an irregular piece of ground 

nearly surrounded by a winding lake. The 

House is on the edge of The Mill-stream, 
and The Mill, overhanging the stream, ad- 

_ RRS 

H 

= 
el 

THE PLAN 

joins the house, the two forming a single 
building. The storehouse stretches away to the 
north, and sheds enclose the yard where the 
carts delives their corn and receive their flour. 
The mill-stream goes under the garden and 
the lake, and one hears faintly the dull roar 
as it runs through its long tunnel. It seems 
odd that it was not allowed to run open 
through the garden, and to add its sparkle 
and ripple to the beauty of that irregular little 
spot. Probably the miller cared more for a 
few feet of soil than he did for the water or 
the effect it might have added to his ground. 

The garden is divided to correspond with 

the business and home parts of the building : 
the kitchen-garden in front of the mill, Te 
Flower Garden in front of the house. They 
are separated, not by a wall or hedge, but by 
fine old espalier pear-trees, which, on the May 
morning when the photogr aphs were taken, 
were full of bloom. All the buildings are of 
the usual Somerset rubble, covered with 
rough-cast washed with a cream-coloured lime 
wash, the house having its angles and lintels 
picked out with a darker colour. The gardens 
are surrounded by a low brick wall “capped 
with stone, and the garden gate with stone 

THE HOUSE 

posts is flanked within by two good box 

trees. 
The path is flagged with turf, and on either 

side are round flower beds. Against the wall 
and in front of the espalier trees are beds of 
roses and perennials. Small yews flank the 
door, and there are more flowers against the 
house. The kitchen- -garden has the same 
border of flowers against the wall, but the 
rest of the space is occupied with vegetables. 
A stile, with stone steps, leads from the yard 
into the kitchen-garden. The whole area is 

a scant three hundred and fifty square feet, 
but all is judiciously laid out and made use 
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THE MILL 
«“ > — id 

A SOMERSET MILL 

of. The supply of fruit is added to by some 
trees raised on the wall of the mill, both on 
the garden and the yard side. 

It is often difficult to say what it is 
that gives to such simple spots the charms 
which they undoubtedly possess. The arch- 
itecture is of the simplest, there is no orna- 

ment, and no attempt at any thing beyond 
strict utilitarianism. The garden i is neither a 

bit of formal planting, nor yet is it without 
evidence of thought and care. In house and 
grounds alike it is the frank straightforward 

solving of practical problems which gives to 
the whole a kind of solid honesty—rather an 
English trait—and which is in itself charming. 
Such a spot makes one feel afresh the truth 
of the familiar old lines : 

‘« The daily round, the common task, 
Will furnish all we ought to ask.”’ 

In the face of such things one cannot but 
think that architects would build better if 
they were content to seek only to satisfy the 
common needs of everyday life. 
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destruction of the 
cities of Asiatic Turkey that 
come to hand would be in- 

credible if they were not supported by the 
evidence of reliable witnesses. At the present 

moment the devastation of historic monu- 
ments in the East is in full progress, appar- 
ently with the consent of the Ottoman Gov- 
ernment. The Turks have invented an 

ingenious scheme of importing colonists into 
regions rich with the remains of an ancient 
civilization, and of selling them the sites of 
historic towns, the ruins of which make the 
most easily worked of stone quarries. Thus 
they have turned a penny and performed a 
pious act, for the colonists so introduced are 
their unhappy co-religionists rescued from 
the persecutions of Christians in the Balkans, 
the Caucasus or Algeria. Money is to be 
made out of the importation of these “ Circas- 
sians,” as they are called, and the deserted 
districts of Syria or Asia Minor seem to 
offer to the Turk, with his newly-acquired 
ideas of thrift, a fair field for the working 
out of the scheme. 

On the eastern border of Palestine, across 
the Jordan, two or three very remarkable 

HE. stories of the 

ancient 

occasionally 

ancient cities survived in a surprising state of 
completeness until afew years ago. They were 
not mere collections of makeshift houses, but 
cities of monumental importance, provided 
with temples, colonnades, theatres and all that 
the ancients deemed necessary for the proper 
conduct of life. The plans published even 
in Baedeker show how important were the 
buildings that covered two such sites, Gerasa 
and Amman, cities on the east of the Jordan 
in the hill country that separates Palestine 
from the Syrian desert. ‘The photographs 
given in Oliphant’s “ Land of Gilead” are 
evidences of the extraordinary preservation 
of their streets, their public places and their 
buildings ; which, until recently, remained in 
a state of untouched neglect, compared with 
which the Roman Forum of to-day is a mere 
collection of fragments. Of the destruction 
steadily being wrought in these cities sundry 
travellers give the same sad account. Gerasa 1s 
in the hands of a band of Mohammedans from 
Bosnia, who are pulling down the Romano- 
Greek ruins for use in building their wretched 
houses and in enclosing their bits of land. A 
“khan” is being put up, and carving, mar- 
vellously preserved through fifteen centuries, 
is hacked away from the old blocks to fit them 
for their places i in the wall. Even the columns 
from the famous street of columns are being 
carried off to Damascus. At Amman (the 
ancient Philadelphia) the destruction is even 
more complete. The famous theatre is now 
quite gone. The temples are but a memory. 

The destruction of these two cities, though 
perhaps more rapid, is but an example of what 
is going on in other places. Assos on the 
coast of Asia Minor, thoroughly explored by 
an American expedition twenty years ago, has 
suffered awful ravages since then, and one 
might point to a dozen other places where 
license is as unrestrained as it is at Assos. 

Even Palmyra itself is said to be threatened. 
The sums of money now being devoted to 
excavation in Egypt, in Palestine and in 
Mesopotamia, ought to be diverted to the far 
more urgent work of saving remains of price- 
less value still standing above the surface of 
the ground, but imminently threatened with 
destruction by Turkish ignorance and greed. 
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Copyrighted 1900, by Doubleday, Page & Co. 

THE FURNITURE OF 

FOREFATHERS 

By Esther Singleton.’ 

OUR 

HE exploitation of all things Colonial in- 
dicates the general diffusion of an interest 

in our not very remote past without \ which 

the publication of such a work as “ The 
Furniture of Our 

FKorefathers”’’ would 

Copyrighted 1900, by Doubleday, Page & Co. 

of the beauty of its design. And indeed, 
to such a person the illustrations, rather 
than the text, commend the work since the 
text is largely devoted to the social and his- 
torical side of the subject. Many of the 
illustrations, however, have critical notes by 
Russell Sturgis, and these notes in many cases 
give just what one wants to know. They 

show, too, how much 
a man of een obser- 

be an_ extremely 

risky undertaking. 

But the book counts 

on this interest, and 
as it is intended for 
the amateur of old 
things, it very prop- 
erly does not ap- 

proach its subject 

from a_ technical 
point of view. The 
author gives us 

glimpses of the 
domestic life of our 
country as illustrat- 

ed by the common 

objects the people 
had about them in 
their houses. She 

vation with a general 
knowledge ofa sub- 

ject may find to say 
about an illustration 

of it. They form 
lessons in the art of 
seeing. For exam- 

ple, in describing 
the kitchen in the 
Whipple House, 
Mr. Sturgis points 

out that our interest 
in the room really 
comes from “the 
unaltered and un- 

ceiled floor over- 
head, with its heavy 
moulded timbers.” 
He calls our atten- 

quotes at length 

from old invento- 

ries, and from them, one who is curious about 
such things, can gain a fairly correct idea of 
the kind and amount of household furniture 
owned by men in various stations in life, at 
any given date. ‘These inventories, though 
of general interest, are beside the mark for 
one who cares about old furniture on account 

Copyrighted 1900, by Doubleday, Page tion to the six- 
legged table with its 

drop leat and he points out a thing that 
even a careful observer might fail to see, 
when he says that “there is no evidence of 

& Co, 

**« The Furniture of Our Forefathers,’’ by Esther Singleton, 
with critical descriptions of the plates by Russell Sturgis. In 
eight parts. 8’ x11%’’. Each part about 75 pp., 3 pl., 
15 full-page ills. and manv cuts in text. New York; Double- 
day, Page & Company. Price, $2.00 per part. 

29 



The Furniture of Our Forefathers 

pyrighied 1000, by Doubleday, Page & Ce 

another leaf with two or more legs on the side 
nearest the spectator. Incidentally he speaks 

of “ the coffee-pot with a choice of spouts, so 

that the mistress of the house can pour in 

the English or the French way at pleasure.” 

The three parts of the work as yet pub- 

lished deal with 

the earliest col- 

onists; and as 

that furniture 

was nearly all 

brought from 
Kurope, and 

it was made be- 

fore mahogany 

came into use, it 
is of a_ kind 

not generally 
thought of as 
Colonial, much 

of it being Ja- 
cobean or Flem- 

ish. Some of the 

best pieces illus- 

trated seem to 

be only slightly 
related to the 

subject in hand, 
having been Copyrighted 1000, 6y Doubleday, Page & ¢ 

the furniture of 

Copyrighted 1900, by Doubleday, Page & Co 

taken from specimens in European museums. 

These serve to illustrate the kind of furniture 
in use in Kurope at the time of the early set- 
tlements in America, rather than to show 
things actually brought over by the colonists. 
The presentation of the work is excellent. 

Its clear ty pe, 

wide margins 

and well design- 
ed page make 

it distinctly at- 

tractive; but it 
is because it is a 
storehouse of 
examples of all 
the kinds of fur- 
niture that have 

found their way 
to America, or 
have been made 
here from the 
time of the Pil- 
grim Fathers to 
the decadence of 
art early in the 
nineteenth cen- 

tury that the 
book is of real 
value and of per- 
manent interest. Copyrizhted 1900, by Doubleday, Page & Co 
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WeE MAKE PHOTOGRAPHS or 

BULLDINGS, INTERIORS OF RESIDENCES, GROUPS 

MACHINERY AND MECHANICAL OPERATIONS 

MERCHANDISE AND MANUFACTURES 

PAINTINGS, DRAWINGS AND MANUSCRIPTS 

HORSES, CATTLE, DOGS, ETC, 

Bromipe ENLARGEMENTS IN BLACK OR SEPIA, Hatr- 
TONE AND LINE ENGRAVINGS 

WE DO DEVELOPING AND PRINTING POR AMATEURS 

JAMES L. DILLON 
1017 CHESTNUT ST., PHILADELPHIA 

TELEPHONE CONNECTIONS 

Berry Bros,’ Toy Wagon in Use—A Scene from Life 

if the above picture interests you we will mail you an 
enlarged copy on plate paper upon application. We 
have also other groups of these children with wagon, 

J-FRANKLIN-WHITMAN8°CO: | Sessions 
Berry Brothers., ua. 

" DECORATIVE , SCVLPTORS ‘ NEW YORK, 252 Pear! St. CHICAGO, 15 ond 17 Lake St, 

‘212: SOVTH- FIFTH: ST: PRILADRLPHL, 26428 Kah SST. LOUIS, 28. th St ST. LOUIS, 112 8. 4th St. 

BALTIMORE, 22 E. Lombard St. SAN FRANCISCO, 12 Frost St. 
‘PHILADELPHIA: PA: Factory and Main Office 

DETROIT, MICH. 

The Yale & Towne Mfg. Co. 
Its PRopucTS EMBRACE 

LOCKS of every kind and for every use, the most 
complex and expensive, the simplest and 

cheapest, and every intermediate grade.* 

BUILDERS’ HARDWARE of every kind and qual- 
ity; and a vast number of special articles used 
in buildings of every kind. 

ART METAL WORK in every school of orna- 
ment, in every metal and finish, and in greater 
variety of design than by any other maker in 
the world.+ 

***Yale Night Latches and Padlocks” are interestingly described and illus- 
trated in a little Brochure, which will be sent on request. 

t“Artist and Artisan”’ is the title of an attractive Brochure dealing with 
the origin of Ornamental Metal Work and its present development and uses. It 
will be sent on request. 

GENERAL OFFICES: 

Nos. 9,11 and 13 Murray Street, New York City. 

LOCAL OFFICE: 
THE “CYLINDER” OF A YALE LOCK F Pas ‘ ‘ 

Illustrating the Yace Pin-Tumbler Mechanism. 630 Witherspoon Building, Philadelphia. 



House «Ss Garden 

THE PURE AIR FROM 

The Kelsey Warm-Air Generator 
IS HOTTER THAN SUNSHINE 

Heats the largest as well as the smallest houses more perfectly than steam or water, and gives ventilation 
at the same time. No radiators. No complicated system of piping. Less first cost and less after cost. 
Takes the place of two or three hot-air heaters and can be connected with your present flues. 

15,000 IN USE 15,000 ADVOCATES 

THE MAKIN-KELSEY HEATING & MFG. CO., 1717 Chestnut St., Philadelphia, Pa. 

tect TF YPFANY SAPuvi0sS 
333 TO 341 FOURTH AVENUE, NEW YORK 

MEMORIAL WINDOWS, TABLETS AND MONUMENTS 

GLASS MOSAICS AND MARBLE AND GLASS MOSAIC 

INLAYS 

INTERIOR DECORATIONS AND FURNISHINGS 

ELECTRIC, GAS AND OIL LIGHTING APPLIANCES 

FURNITURE, IN ANTIQUES AND REPRODUCTIONS, 

AND FROM SPECIAL DESIGNS 

ART OBJECTS IN FAVRILE GLASS, METAL AND 

OTHER MATERIALS. 

ESTIMATES AND SUGGESTIONS SUBMITTED FOR THE ENTIRE INTERIOR 

DECORATION AND FURNISHINGS OF RESIDENCES AND CHURCHES 

THE WM. H. MOON CO. 
Nurserymen and 

Landscape Engineers 

Nurseries : 

Morrisville, Bucks Co., Pa. 

702 STEPHEN GIRARD BUILDING 

21 South 12th St. 

PHILADELPHIA, PA. 

A large and complete 
assortment of Trees, 
Plants and Shrubs. 

Send for descriptive 
catalogue. 

Practical plans care- 
fully prepared. 

HORTICULTURAL HALL, FAIRMOUNT PARK, PHILADELPHIA 

as seen through a vista of the stately rapid-growing 

ORIENTAL PLANE TREE 
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The Horn & Brannen 

Mtg. Co. 
Designers and Manufacturers of 

Gas and Electric Fixtures 

H. J. SMITH 

Stained and 

Leaded .-. G | a S S 

271 S. Fifth Street 
PHILADELPHIA, PA. 

SALESROOMS AND FACTORY 

427-429-431-433 N. Broad Street 

PHILADELPHIA, PA. 

Cabot’s Shingle Stains 
Beautifully clear, transparent colorings which sink into 

the wood, bringing out the grain, and producing soft, 

deep, rich effects like velvet. Wear as well as the best 

paint ; cost half as much to buy or to apply, and 

** Wood treated with creosote is not subject to dry-rot or other decay.” 

—Century Dictionary. 

Send for Stained Wood Samples and Chart of Color-Combinations. Free. 

SAMUEL CABOT, Sole Mfr., 70 Kilby St., Boston, Mass. 

Agents at all Central Points. 
R. S. SMITH, Arcuitect, AsHevute, N. C. 

“VASSAR "’ LOCKS 
BEST AND SAFEST 

CYLINDER LOCKS Hecla Iron Works 
Formerly POULSON & EGER 

Architectural and Ornamental 

Bronze and Iron Work 

NICE HOMES 
are imcomplete without 

Fine Locks and Artistic 

Metal Trimmings of a IRON STAIRS 

kind to harmonize with 

the other appointments. 

Our designs in Bronze, 

Iron and Steel are unsur- 

passed for variety, beauty 

and correctness of detail. 

READING 

HARDWARE 

CO. 

RAILINGS 

GATES 

ELEVATOR- 

ENCLOSURES 

AND CARS 

LAMPS 

GRILLES 

MARQUEES, 

Etc. 

ELECTRO-PLATE 

AND 

READING, BOWER-BARFF 
FINISHES Bronze Fountain 

PA. aes for U. S. Safe Deposit Co. 
a Boston, Mass. 

NEW YORK C. H, Blackall, Architect 

CHICAGO OFFICE AND WORKS: 

N. 10TH TO N. 13TH AND BERRY STREETS 

BROOKLYN, NEW YORK 617 Market St., PHILADELPHIA 
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attached to an ordinary lawn hose, AUTOMATICALLY 
mixes the fertilizer with so times its bulk of water 
with no labor. Makes the application as easy as 
ordinary watering, for which it is also used 
needs no adjusting, by express, $3.00 

Brass, 

ae 

Our Fertilizers ship 4th class freight and cost— 
30 galions, including barrel, 
20 ~ M9 2 

10 

Refund for barrels returned to us, 

EASTERN CHEMICAL COMPANY 
Atlantic Avenue, Boston 

FOR SALE IN A LOVELY PART OF 

RIDGEFIELD, CONN. 
To close Estate of MAGDALINE SCHENCK, charming 

residence, standing high, with superb views, containing 
all modern improvements, including several bathrooms, 
stable gardener's cottage, etc.; beautiful pleasure 
grounds, extensive woodland park of 175 acres; in- 

spected and recommended by 

WM. P. DAY, 18 East 42d St., New York 

YOUR CATALOGUE 
printed on this paper would improve 
its APPEARANCE WONDERFULLY. Write 
us for samples and advice. 

DILL & COLLINS 
MAKERS OF 

?, “~ 

<D a “ 

HIGH GRADE PRINTING PAPERS 

20 SOUTH 6TH ST., PHILADELPHIA 

NEVER PAINT A SHINGLE 

Derter Brothers’ 

103-105-107 BROAD STREET, - 

English Shingle Stains 
STRIKE INTO THE WOOD AND PRE- 
SERVE IT; ARE FAR MORE ARTISTIC 
AND COST MUCH LESS THAN PAINT 
ASK YOUR ARCHITECT ABOUT THEM. 

Sample Boards and Color Plates on application to 

Derter Brothers 
BOSTON 

The following firms act as our Agents: H. M. Hooker Co.. 57 W. Randolph 

St., Chicago, III 
& Co., 

Schroeder 

Pittsburgh. Pa 
Mattison Co 
Lomer, Montreal, Can 
Rochester, 

W. S. Hueston, 45 Cliff St., New York; W. W. Lawrence 
; Smith and Young. San Francisco, Cal.; Tne L. J 

Cleveland, Ohio; Herry Selim & Co., Baltimore, Md.; Gerald 
Curtis & Bartlett, Lincoin, Neb.; Porter & Viall, 

N. Y.; Samuel Bettle, jr., 220 Race St., Philadelphia; John C. 

Aiken, S.C 

Ina 1... CONKLING, Pres. 

OFFICES 

WORKS, PHILADELPHIA 

Epw'p N. CONKLING, Vice-Pres 

Tuos. T. 

CONKLING-ARMSTRONG 

TERRA COTTA CO. 
MANUPA( 

( Burtpers’ EXCHANGE, PHILADELPHIA 

(Sr. James Bui_pinc, New York 

TURERS OF 

ARCHITECTURAL TERRA COTTA 

ARMSTRONG, Sec’y and Treas. 

SAm’L O, CONKLING, Supt. 

TELEPHONE CONNECTION 
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DREER RELIABLE GRASS MIXTURES 
THE LAWN AND PLEASURE GROUNDS 

PRODUCE BEAUTIFUL AND PERMANENT RESULTS 
Sown in September and October 

DREER’S SPECIAL MIXTURES ARE AS FOLLOWS: 

DREER’S ** SHADY-PLACE”’ MIXTURE, Peck, $1.25 Bushel, 20: Ibs., $ 
DREER’S ** EVERGREEN”? MIXTURE, 
DREER’S FAIRMOUNT PARK MIXTURE, 
DREER’S PUTTING GREEN MIXTURE, 
DREER’S GOLF LINKS MIXTURE, 

5.00 
1.00 4.00 
-90 aa 3 50 
1.25 $ Yi 5.00 
75 ay 15 Ibs., 2.50 

We also handle a full line of the best Lawn Requisites, including the Celebrated Dreer Lawn Mower. Catalogue Free 

HENRY A. DREER, 714 STNUT STREET, PHILADELPHIA 

No.7 

BERGER’S GUTTER HANGERS 

PATENT SNOW SHOE IRONS 
FOR SLATE OR TIN ROOFS 

PERFECTION VENTILATORS 

Large Catalogue Free. Write for it. 

Tinners’ Hardware and Roofers’ Supplies 

BERGER BROS. CO., PHILADELPHIA 

ESTABLISHED 1850 

Medals awarded Centennial Exposition, Export Exposi- 
tion and Franklin Institute. 

SHARPLESS & WATTS 
WALL TILES AND MOSAIC FLOORS 

FOR PUBLIC AND PRIVATE BUILDINGS 
Wood and Stone Mantels Open Fireplace Fixtures 

Brass and Bronze Grill Work 

Altars in Brass, Stone or Marble Chancel Rails 
Architects’ ideas carried out and their plans 

kept exclusively for their own use. 

SHOWROOM, 1522 CHESTNUT STREET 
Factory, 1520-1522 Sansom Street 

Ohio Buff Sandstone 
THe Craic Stone CoMpPANY 

MINERS AND SHIPPERS 

Lewis Bui_pInGc, PitrsnurGcn, Pa. 

AGENCIES : 

PHILADELPHIA, PA, WASHINGTON, D. C. 

1. W. Kenperpine & Bro. Joun HeRBertT CORNING 
Bu Iders’ Exchange 520 and 522 13th St. 
18 to 24 South 7th St. 

TOLEDO, OHIO 
Geo. A, Craic, 573 Spitzer Building 

DOMESTIC WATER SUPPLY 
RIDER-ERICSSON ENGINE CO. 

This question may be easily and satisfactorily settied 

by using THE IMPROVED RIDER or THE IMPROVED 
ERICSSON HOT AIR PUMPING ENGINE. If arecord 
of twenty-five years is of value, our catalogue wil! be 

interesting reading. Write to our 
nearest office for Catalogue ''A15' 

22 Cortlandt St., New York 
239 Franklin St., Boston 
40 Desrborn St., Chicago 
40 N. Seventh St., 

Philadelphia 
a? 692 Craig St., 

Montreal, P. Q. 

Awarded Silver Medal (Highest of its 
class) at Paris Exposition, 1goo 

S. P. STAMBACH Rosert Love 

STAMBACH 

& LOVE 

HIGH GRADE 

Plumbing Supplies 
AND 

Sanitary Specialties 

50 and 52 

N. SEVENTH STREET 

PHILADELPHIA 
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THE H. B. SMITH COMPANY 
510 Arch Street, Philadelphia 

Manufacturers of HEATING APPARATUS 
MERCER SECTIONAL BOILER MILLS SECTIONAL BOILER 

liichest AWARD 

at Columbian and 

National Export 

Exhibitions for 

Greatest Ffficiency 

and Dura ility. 

Send for 1901 Cat- 

alogue or call and 

see Exhibit. 

RADIATORS 
DIRECT, SEMI-DIRECT and INDIRECT 

FACTORIES’ WESTFIELD, MASS. ESTABLISHED 1853 

ner C. SCHRACK & CO. 
CYRUS BORCMER CO 

23° STABOUE (ACE UMAR UE MANUFACTURERS OF 

F IRE BRICK Fine Varnishes and Colors 

CLAY RETORTS : HARD OIL FINISH 

152-8 North Fourth Street 

JOSEPH E. BROWN meas lechictouns 
ROOFING, SKYLIGHTS 

AND 

SHEET METAL WORK 

For Gardens, Interiors 

and Decorative Purposes 

All Fountains Automatic 

PATENT FIREPROOF WINDOWS ; Darlington Electric Foun: 

525-27 N. TWENTY-THIRD STREET [ >» tain and Supply Co. 
. ' 1120 Real Estate Trust 
PHILADELPHIA, PA. Building, Philadelphia 





responsibility ‘of a 
hate entirely with the Architect” 

lf you want the Best Roofing Tin 
specify the Bes* 

‘Taylor °y 
Old Style” ° 

N. & G. Taylor Co, 

PHILADELPHIA : {acd AM. COX, STOVE CO." 
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