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House &§ Garden 

Hardware by P. & F. Corsin NEW Uw. =. MINT, PHILADELPHIA Joun Knox Taycor, Architect 

The New Mint at Sixteenth and Spring Garden Streets is one of the 

notable buildings of the United States. The immense vaults already 

contain nearly $100,000,000 in specie. The security of the building, 

so far as the Hardware is concerned, is afforded by Corsin Locxs— 

each of the main passage doors being equipped with a ‘‘ Harvard”’ 

Ball—bearing Cylinder Latch and special plates and knobs. 

“ BALL-BEARING” CYLINDER LOCKS 

“CORBIN” UNIT LOCKS 

“CORBIN” DOOR CHECKS 

BALL-BEARING PULLEYS 

BALL-BEARING HINGES 

SCREWS, BOLTS and NUTS 

OUR LINE OF 

Fine Builders’ Hardware 

INCLUDES 

OUR DESIGNS IN ALL SCHOOLS OF ARCHITECTURE ARE CLASSICALLY CORRECT. 

SPECIAL DESIGNS CAN BE SUBMITTED OR EXECUTED FROM ARCHITECT’S DRAWINGS 

P. & F. CORBIN New Britain, Conn. 

NEW YORK: 15, 13, 15 Murray Street 

PHILADELPHIA : 925 Market Street CHICAGO, 104-6 Lake Street 
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WILLIAMS WROUGHT IRON WORKS 

eeu MITCHELLS HM. 8. STILE MAN 
AMp VILLIAM Associated 

JNO. WILLIAMS 
Bronze Foundry and Works 

Wrought Iron Works 
Telephone 212 15 

Ovrict Foundry, 549-555 West 26th St 
6 West 27TH St Works, «44-58% West 27th St 

NEW YORK 

Bronse 
Architectural— Sculptural 

Frt in Tron 
Notable examples of Metal Work executed 
by this firm in Philadelphia and vicinity : 

Bronze Entrance Doors 
Residence P A. B. WIDENER, Ogontz, Pa 

Brouze Stair Railing 
Residence P. A, B. WIDENER, Ogontz, Pa 

Bronze Entrance Doors 
Residence W. L. ELKINS, Elkins, Pa 

Horace Trumbauer, Architect 
Bronze Rood Screen - 

**Cburch of Our Saviour,’’ Jenkintown, Pa 
Furness, Evans & Co., Architects 

Bronze Tablet 

** dn Memory of Charics Clement Sbelmerdinc"’ 
First Methodist Church, Germantown 

Rankin & Kellogg, Architects 
Kionze Gate to — 

SUTTON MAUSOLEUM, West Laurel Hill, Phila 
Colossal Bronze Statue 

“HH. H, HOUSTON," Fairmount Park 
j. Massey Rhind, Sculptor 

Attention is respectfully called to the 
interesting article, entitled 

Himerican rt 
in 

Bronze and Tron 

By KATHLEEN GRAY NELSON 

IN JULY NUMBER OF 

MUNSEY’S MAGAZINE 
with illustrations of work . 

executed by 

Sno. Williams 
Bronze Foundry 

Rew Work 

OFFICE, 556 WEST 27TH ST., NEW YORK 

Francis Bros. & Jellett 
Incorporated 

PHILADELPHIA and NEW YORK 

will undertake to design work in the 

following lines 

Steam Power Plants— 

Boilers, Engines, Pumps, Piping, ete. 

Steam Heating of Buildings 

Hot Water Heating ef Buildings 

Ventilation of Buildings 

Complete Electric Plants 

Electric and other Wiring of Buildings 

Complete Fire Extinguishing Plants 
Including Automatic Sprinklers 

Correspondence Solicited 

We refer to Philadelphia Architects 

McCambridge & Co. 
Limited 

Manufacturers of 

HOUSE anbD SHIP 

PLUMBING SUPPLIES 

AND SPECIALTIES 

Works, Office and Salesrooms 

523, 525 and 527 Cherry Street 

Philadelphia, Pa. 
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Hitchings &y Co Horticultural Builders and Designers 
also Manufacturers of Greenhouse Heating and Ventilating Apparatus 

We contract 

to erect com 
plete Palm 
Houses, 
Greenhouses, 

Conserva- 
tories,etc, 

with our pat- 
ent lron Frame 
Construction 
We are ex 

perts In green- 

house build 
ing and heat- 
ing, and will 
be pleased to 

prepare plans 
and specifica- 
tions for such 
work. 

MOUNT HOLYOKE COLLEGE CONSERVATORIES, SOUTH HADLEY, MASS 

Desianeo ano Erectreo sy HITCHINGS & Co. 

HITCHINGS & CO. eemey ny E - 233 Mercer St., New York Catalogues on Application 

ar- Vat 

ESTABLISHED 1850 oe j 
Medals awarded Centennial Exposition, Export Exposi : 1 “a ae ges Ihe Richmond 

tion and Franklin Institute es ippy ~)) 

SHARPLESS & WATTS Siove C0. 
WALL TILES AND MOSAIC FLOORS 

FOR PUBLIC AND PRIVATE BUILDINGS 18 to 24 
Wood and Stone Mantels Open Fireplace Fixtures 

Brass and Bronze Grill Work j S. 7th St. 

Altars in Brass, Stone or Marble Chancel Rails ' 
Architects’ ideas carried out and their plans 

kept exclusively for their own use. 

SHOWROOM, 1522 CHESTNUT STREET 

Factory, 1520-1522 Sansom Street 
Tl 

eee init 

TALKING MACHINES_ 
Phonographs Victor Monarch Disk 

Graphophones _ Bettini Attachments 

The new machines are as loud and as perfect as an orchestra 
Visit our talking machine parlors. Concerts daily. 

WESTERN ELECTRIC CO. 
933 Market Street, PHILADELPHIA 



House Garden 

“ Monarch - Old - Process” 

AND 

“Crown - Old - Method” 

HIGHEST GRADE ROOFING TINS 

CALVERT & HOLLOWAY 

68 NORTH SECOND STREET 

PHILADELPHIA 

IF YOU NEED 

Paint or Window Glass 
IN ANY QUANTITY, FOR 
ANY PURPOSE, AROUND 
HOUSE OR GARDEN, 
WRITE TO, OR CALL ON 
THE MANUFACTURERS 

H. E. & D. G. YARNALL 
1026 AND 1028 RACE STREET 

PHILADELPHIA 

G. GERALD EVANS TELEPHONE 

CABINET WORK 
INTERIOR FURNISHING DESIGNS AND 
DECORATION ESTIMATES 

1420 CHESTNUT STREET 
614 CROZER BUILDING PHILADELPHIA 

John F. Buchanan Gilbert S. Smith Roswell ©. Williams, Jr. 

J. F. BUCHANAN & CO. 
40 N. FOURTH ST., PHILADELPHIA, PA. 

TELEPHONE 4850 

ELECTRICAL CONTRACTING anp 
CONSTRUCTING ENGINEERS 

RUSSELL & ERWIN MFG. COMPANY 

Hardware 

Special Designs from Architects’ Drawings 

Artistic Bronze Hardware in every School of Architecture 

THE STANDARD 

Columbia Cylinder Locks 

Factory, NEW BRITAIN, CONN. 
Showrooms 

Philadelphia, New York, Chicago, Boston 
San Francisco, Baltimore and London, Eng. 

yet? 
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AULKNER FARM, BROOK- _ ment, so long, of course, as this treatment was 

LINE, MASSACHUSETTS. 
Designed by Charles A. Platt. 

To copy is sufficiently easy, a well-trained 
eye and a cunning hand are all that one needs : 

to create, to express a living quality in terms 

that are adequate and beautiful and through 

means that are at the same time sanctioned by 

the past and justified 

in accord with the established laws that hold 
here as in all other forms of art. 

The gardens that Mr. Platt has made for 
Mr. Sprague, at Faulkner Farm, Brookline, 
Massachusetts, are excellent examples of just 
this sort of gardening for they are conceived 
on thoroughly modern and original lines, they 

. make no pretence at 

by the present, is a 
very different matter. 

When we first awoke 

from the unquiet 
dreams of the sweetly 
picturesque in land- 

scape gardening and 

became conscious of 
the fact that there was 
something in the art 

besides  vermicular 
paths and rockeries, 
turning so to the half- 
forgotten old gardens 
of Italy and FE. ‘ngland 

for hints of the better 

way, there was danger 
at first that we should 
content ourselves 

with mere reproduc- 
tions of works of art, 
perfect in their places, 
but exotic when rude- 

ly transplanted to a 
newer soil. 

The fear was 

deceiving one into 

thinking he has been 
suddenly transferred 
to some unfamiliar 
Italian villa, while 
they are yet entirely 
obeisant to estab- 

lished law. Whatever 
flavour of Italy they 
give is due to the ar- 

chitectural style em- 
ployed, but we must 
have something, and 
an architectural style 
of our own is denied 
us, so we borrow of 
course, and in the 
present instance we 

have borrowed from 
Italy. 

| fancy any land- 
scape architect would 

admit that the first 
duty of his art was to 
act as a kind of medi- 
ator, to be the means 

groundless, however, 
for almost at once men came forward to show 
how far more important was the underlying 
principle, than the superficial aspect of the old 
gardens, to insist that the art was one too great 
to bind itself to stolid copyism, but that it was 
so mobile, so enduring and above all so ab- 
solutely essential to civilization, that it de- 
manded the freest and most modern treat- 

of a subtle musical 
modulation from art in concrete form in 
any dwelling or other architecture, to the 
surrounding raw, rank nature. Art and 
nature quarrel, except under very favour- 
able and now almost extinct conditions : they 
need to be blended, worked one into the 
other, and any building, however good, can 
be made of no effect if it is planted sullenly 



Faulkner Farm, Brookline, Massachusetts 

THE LOWER TERRACE 

in the midst of untrammelled nature with 

nothing to tie it down and bind it into its en- 

vironment. By clipped, flat planes of turf, 

terrace walls and balustrades and steps, col- 

umns and arbours and colonnades, pools and 

fountains, cropped shrubs and well-groomed 

trees, the architecture insinuates itself into 

PLAN 

FAULKNER FARM 

the surrounding nature while this in its turn 
creeps delicately towards the central archi- 
tecture, where it finally ceases. ‘The old re- 
sults were like nothing but random chords 

struck on a piano forte, the new are like some 
enthralling modulation from a major to a 

minor key. 

“FAULKANER- FARM 
BROOK LINE Mass 

poy HON. CHARLES SPRAGUE 

ca “el 

~ " 

; TEOWER GARDEN . B : 
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FAULKNER FARM 
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THE DESCENT rO THE FLOWER GARDEN 

In the Sprague gardens one feels this 
quality almost as much as that other of the 
masterly expression of enduring principles 
through modern and consistent forms. ‘The 
illustrations I have used in this first paper are 
largely of The Flower Garden and therefore 
must of necessity emphasize the point I make, 
for here more than almost anywhere else, the 
mingling of art and nature must be perfectly 

done or the result is hopeless failure. 
Krom The Lower Terrace one sees nothing 

of the flower garden, except a masterly piling 
up of brick walls and stone balustrades with 

The Pergola and casino cresting the whole, 
and from this level one may ascend by Gar- 
den Steps, so coming out at once at an angle, 

in the midst of the fowers themselves. 

Krom the level carpet of The Upper Ter- 

race backed by the delicate columns and slen- 

der lattice-work of the pergola that continue 

the architectural lines out to The Garden 

. ‘alls, The Descent to the Flower Garden 1s 

by an half dozen stone steps opposite a broad 

straight walk that leads through many flowers 

GARDEN WALK 

directly to The Casino, its slender columns 

reflected always in the still water of The Ba- 
sin. This flower garden is certainly a very 

wonderful piece of composition. There is 

just the right proportion between the archi- 
tecture, the decorative accessories, the open 
spaces, the water and the plants themselves. 

The Garden Pergola is an exquisite piece of 
design, but I must confess to a certain sense 
of dissatisfaction in the case of the casino: 

there is a certain late Italian bareness, as of a 
kind of makeshift, in the upper part that does 
not harmonize with the faultless Greek of the 

columns. ‘The strong, dark silhouette of the 
central arch is exceedingly fine, and in spite 
of the single criticism—the only one to be 
made on the flower garden—the casino 
serves perfectly both as a culminating point 

for the garden, and as a vantage ground. 
Nothing could be more perfect in its way 

than the view of The Garden from the Casino, 
everything falls exactly in its proper place, 
and one ‘only feels the need of some slim 

Greek girl, or better still, a girl of Pompeii, 



Faulkner Farm, Brookline, Massachusetts 

OUTSIDE THE WALLS 

to come up the stone steps bearing a slender 

amphor a of Cypriote wine anda gil led dish 
of purple figs. 

Does this contradict what I said above of 

the modern quality of the garden? ? It should 
not, for the vision of the old i is evoked only 

by the very vitality of the new. One may 

pore over the corroded relics of the Naples 

Museum for days and never be vouchsafed 

a flash of any emotion save that of archeolog- 

GARDEN STEPS 

FAULKNER FARM 

ical and artistic enthusiasm, but there is just 
that touch of the Pompeiian spirit in this gar- 
den that has power to call up the shades of the 

weary dead, and one is very grateful. This is 
not a garden for golf clothes and bicycle skirts 
it is true, but so much the worse for these re- 
pellent but useful habiliments. The trouble 
lies with society that clothes itself monkey- 
fashion, not with the garden, which, if it were 
designed as a setting for modern modes would 

Seay : <a bo (eae * 
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FAULKNER FARM 



House &S Garden 

FAULKNER FARM BASIN THE 

FAULKNER FARM PERGOLA THE GARDEN 
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THE UPPER TERRACE FAULKNER FARM 

be a very poor thing indeed : there are some 

things that have to be ignored, were it not so 

Art’s occupation would be gone. But whata 

place for a Pompeiian costume party ! 

This is a place where the sun is well paid 

often nowadays, 
are nothing but dark blots, lights 

but spaces of glare, but here matters are dif- 

ferent; and wherever you look, the lights and 

shades become little 

for his’ labours. ‘Too 

shadows 

per fect compositions, 

‘» 

THE END OF THE PERGOLA FAULKNER FARM 



— 

Faulkner Farm, Brookline, Massachusetts 

pictures, as craftily composed as though on 

canvas. How exquisitely the sun gleams on 

The End of the Pergolaand filters through the 

bars of the latticed roof, and how fine 1s the 

contrast between the dark, 

the clipped trees and the fine strong archi- 

tectural lines. In the Garden Walk, 

could anything be better than the isolated 

columns against the trees and the simple 

straight lines converging on the terminal piers 

of the pergola? Again, in the first illustra- 

too, 

thick masses of 

FROM THE PERGOLA 

tion of all, the detail of the steps to the ca 

sino, one might almost imagine oneself before 

Alma-Tadema from which the figure had 
mysteriously disappeared. Composition : 

this is the technical secret of it all, and com- 

position beside which a_ painter’s craft is 

child’s play. On canvas things stay where 

they are placed, but in a garden everything 

must be studied to be seen from ten thousand 

points of view, and from each the result must 

be perfect. 
than this? 

Judged by this test, the measure of success 
achieved in the Sprague garden is very re- 
markable: the illustrations show a certain 
number of perfect pictures, but there are hun- 
dreds more, all equally good, and this, as | 
say, is the measure of success. 

Of course a flower garden must de a flower 
garden, and in this case it certainly is. “There 
will be rich masses of varied and splendid 

Could any task be more arduous 

THE GARDEN WALLS 

colour,small details crowding together to form 
great clumps of glory, and for this aggrega- 
tion of jewels a firm and controlling setting 
is absolutely necessary: the old and ludic- 
rous fashion of foolish blots of curvilinear 
beds spattered over a green lawn, has passed 
into the hands of the light- hearted suburban- 
ite and the municipal gardener; this most 
sane and delicate work of Mr. Platt’s shows 
well what the true treatment should be, and 
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House és Garden 

THE PERGOLA 

how immeasurably better it is than the dis- 

credited mode. The formal design, the 
straight, well- proportioned walks, the 

bounding walls of brick and stone, the firm 

clear verticals of the columns, the dark mir- 

ror of the pool, all these things curb the riot- 

ousness of nature, turn it into wholesome 

channels, and withal, make it of the more 

avail. Itisalesson in law and order, and the 
moral of the tale is the perfect beauty that 

results from firm and noble restraint. 

A garden may be most beautiful or most 

low, 

FROM THE UPPER TERRACE 

ugly : the poor flowers are not to blame it 

they minister only to the latter result, they 
are like the headlong mob that sation at a 
word into anarchy. Left alone they are 

harmless as units, and even. beautiful ; 

brought together they bring chaos again un- 
less they are held firmly in check by the 

kindly hands of their betters. And here gar- 
dener and governor are at one, they may build 
up a masterpiece of nobility and beauty— 

or. they may let loose riot ‘and revolution. 

Ralph , ddams Cram. 



An American Potter 

AN 

AMERICAN 

POTTER 
| “26 Miss ay 

said that a new birth of art 
is taking place 1n this twentieth century. 
Those who have broken away from the 

beaten tracks of wholesale production, and 
have sought to create beautiful objects by in- 
dividual effort of hand and brain, give truth 
to the statement. 

‘T has been there early in the eighteenth century, he saw 
the potter’s art as it was brought from the 
Fatherland by the Rhenish-American settlers, 

being abandoned and forgotten as the years 
passed by which separated them from their 
former homes. 

so rare a craft, he 
Unfortunately these 

persevering few are 

still overpow ered by 

a majority 

production is ruled 

by Quantity and 
Speed. But the sat 

istaction remains to 

WwW he sec 

us to recognize this 

individual effort 

whenever it is found. 

The work of Mr. 

Henry C. Mercer, of 

Doylestown, Penn 

sy lvania, is of this 

conscientious and in 

dependent kind. In 

the course of his re 

» 

i 
+) 
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ne 

BY 
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searches in archxol 

OY and ethnology 
on * 

shapes and _ forms 

he has turned to re Ai tried by the labor of 

viving an art long centuries. Chief 

since buried by mod. AN TRON STOVE PLATE among these,the pot- 
ern methods the Made at Singen, Baden, and by the kindness of Mr. J. G. Willman, 7 

art of tile making by 
reproduced at Indian House 

aimed first to gather 

the fragmentary 
know ledge which re- 
mained of it and to 

inspire the rural clay 
workers to recover 

their neglected skill. 
Journeying _ into 

Berks, Lancaster and 
Bucks three remain- 

ing kilns, found ina 
fittul state of exist- 
ence and worked by 

successors of the old 

craftsmen,were made 
subjects of. study. 
There were all the 

primitive 

ter’s wheel,wasfound 
but little changed 

ceramic 

processes practiced by the potters of l.urope 

before the trick of porcelain was discovered and 

before machines for rapid reproduction were 

invented. 

means of 

eastern Pennsylvania and the household im- 

plements of the German colonists who came 

In collecting the ancient relics of 

from the form in 
which it has passed through the ages,even as it 
has been found in the remains of early Egypt. 
As the moist mass of clay revolved on the 

wheel disc touches of a practiced hand brought 
it to its shape and gave that freedom of line 
which graces the early pottery and of which 

Kager to stay the decline of 

the counties of 

tools of 

12 
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IRON CASTINGS 

the use of modern machinery has robbed 

the later products. Compare the subtle touch 

OF THE PENNSYLVANIA GERMANS 

of hand used upon the potter’s wheel tothe ma- 

chinery of to-day, to the turning-lathe applied 

FLOWERS OF THE RENAISSANCE PERIOD 



An American Potter 

rHE “DRAGON” AND ““WHEEL’” TILES CASTLE ACRE PRIORY 

to a half-dried or non-plastic vase or bowl, to 

the mechanical moulds made upon exact lines! 

There also in the farm villages was found 
the “ quern, a very primitive stone hand mill 

used for grinding the glazes. There were little 
tablets of glazed clay called “ tests”’ which 

when put into the kiln would measure the 

heat by their melting. The clay syringe was 
made of a hollowed bough of a tree through 
which ran a rod to press out the soft clay 

which was cut into sections and curved into 

mug handles. The turnstile for mixing up 

the clay was found as we often see it in old- 

fashioned brickyards. Homemade and rude 

were all of these tools of the rural potters 

like the farmers’ implements 1 in the early years 

of the last century. Undisturbed upon the 

fertile foothills of the Blue Ridge these peas 

ant potters clung to their old habits and cus- 
toms, and saved somewhat of an art which 

modern activity—supposedly progressive— 

had destroyed. 

The “ sgrafhiato ” and the “slip” decora- 

tion—two important and ancient methods em- 

ployed in adorning pottery—were familiar to 

the German settlers, though nowadays the 
knowledge of the former has wellnigh passed 
from their memory. By that method the de- 
sign was scratched through the surface color 
into the base below. These bases by their 

simple range of hues gave an excellent ground 

for decoration. In the “slip” method the 
design was run upon the base and afterward 
covered by the glaze. The tones of blues, 
blacks, cream w hites, browns and yellows, ob- 

tained by these primitive workers were re- 
markably rich ; and the frequent greens, more 

difficult to manage than the other tones, were 
peculiarly warm and brilliant. W ithout ad- 

mixture of anything American their designs 

14 
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THE KNIGHT OF NUREMBERG 

era 

Se 

—.... 

had come down to them not merely from their 

ancestors in the Black Forest but from sources 
far more remote. ‘Their household dishes 
have shown the outline of the swastika: that 
symbol of good fortune of the first Aryan 
races, and found in ancient Troy, Norway, 
Sweden and Scotland. Their drinking-cups 
bore Teutonic mottoes and their /ron Castings 
that ancient device of indistinct origin, the 
tulip springing from the cross. 

The effort to gain recognition for this ob- 
scure art through a local historical society did 
oe meet with success. T'o reach without de- 
lay those who held the remaining knowledge 
of the old way of working, Mr. Mercer made 
rubbings of designs found here and there on 
An Iron Stove Plate and the old gift dishes, 
and took them to the rural potter David Har- 
stine. Other plates were then made on the 
wheel and the designs were scratched upon 
them through the slip. After a long time 
spent in getting enough material to fill the 
kiln the fire was applied. The result, though 
crude, was encouraging. But the knowledge 

of the country folk was vague, and inquiry 

often brought misleading information. At 

this stage Mr. Mercer realized that progress 
was only to be made by having his own kiln 
and employing a potter to work with him. 

During the attainment of the process of burn- 
ing it was realized that the Pennsylvania clay 
was too soft for wares of hard usage. This 
fact had undoubtedly led to the development 
of the rival industry in New Jersey, where the 
harder unyielding raw material has given great 

scope to the modern manufacturer. The clay 

used by the Pennsylvanians had nevertheless 
qualities which that of New Jersey had not, 
and it was natural for one bent upon artistic 
results to adhere to the softer more pliable 
material and to confine himself, at first at 
least, to tiles for decorative purposes. 

The study of colors and glazes was now 

begun and The Interior of Indian House at 

Doylestown was a busy one. The difficulty 

of obtaining the different pigments was 
only exceeded by the difficulty of controll- 
ing their positions during the firing. 

17 



An American Potter 

About this time, by a 

strange coincidence, 

Professor Laeuger of 

Carlsruhe, Germany, 
impressed with the 

work of the old pot- 

ters of the Black For- 

themselves the 
forerunners and col- 
leagues of the Penn- 

sylvania German clay 

workers, had obtained 

some of their secrets 

and had founded a 
school at the village 
of Kaudern, near his 
city, where boys were 

taught the slip proc- 

esses applied to vases. 

But the craft of man- 
ipulating materials in 

est, 

FROM CASTLE ACRE PRIORY 

the free development 
of sgrafhiato was still 
withheld from the 
laborers at Indian 
House. Some Ger- 

man neighbors had 
given its proprietor 
the names of potters 
still living in the 
Upper Rhine Valley, 
and Mr. Mercer had 
nearly bought his tick- 

et oversea to take em- 

ployment there, when 
suddenly the search in 
which he had been half 
blindly groping yield- 
ed its mystery. The 
old process was regain- 
ed, and by an equip- 
mentsmallandsim ple. 
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I'he Kiln, as the successor of a smaller muffle, seum, extended courtesies to Mr Mercer 
was placed in a rough outbuilding nearby; and which enabled him to reproduce The “ Swan 

the help was a youth from the country-side. and Tower’’ Tile, a Spanish original of the 
But it is by this small 

scale of his apparatus 
kept under the con- 
trolling hand of the art- 
ist, that admirable things 
are made. It remained 
to simplify the process 
so as to bring it within 

range of the small equip- 
ment, and to get designs 
from new sources. 

It was doubtless his 

research into the tile 

making of the old Euro- 
pean countries which led 

Mr. Mercer to first re- 

produce their historic 

designs before conceiv- 

ing new ones. The 

foreign museums gave 

in interesting review the 

products of all peoples 

and times. They showed 

the artistic spirit of the 

sixteenth century, prob- 
ably made at Toledo in 

honor of that city. 
Forming a_ square 
around the central mo- 
tive is the Latin inscrip- 
tion Fluminis impetus 
letificat civitatem Dei :— 
There is a river the 
streams of which make 
glad the city of God. 
From the British Mu- 
seum also were obtained 

the rubbings of the ca- 
meo tiles From Castle 

Acre Priory, in Eng- 
land, made by monks 
possibly near Lynn in 
the fifteenth century. 
The one illustrated 

shows a flower pot with 
shamrocks growing out 

THE “SWAN AND TOWER” TILE 

of it within the inscrip- 

tion Orate pro anima 

different nations and how their legends and Dni (domini) Nichi (Nicholi) de Stowe Vicari 

achievements were described by their fictile (Vicarii):—Pray for the soul of Father 
decorations. After the discovery of Americaa Nicholas of Stowe Vicar. The originals 
Spanish monk, Ludovico 
Murliano, had designed 
for Charles V. a title bear- 

ing the words“ Plus Ultra” 

(more beyond)between the 

pillars of Hercules, repre- 
senting the Straits of Gib- 
raltar or end of the pre- 

viously known world. The 

greatest boast of Spain told 
upon a little tile! Through 

the kindness of Prof. Dr. 
Hans Bosch of the Ger- 
manic Museum, a wax 
mould was obtained of The 
“ Knight of Nuremberg” 
thatstrange legendary hero 
who was imprisoned 1 in one 

of the city towers and 

was about to be put to 

of The “ Dragon” and 
“Wheel” Tiles were found 
in the same ruins. The 
designs of the Byzantine 
period, such as those from 
the carved stone balus- 
trade of S. Apollinare in 
Classe at Ravenna, have 
been produced in colored 
clay under the glitter of 
glaze. Florentine, Per- 
sian and Moorish designs 
have been reproduced and 
show the process of sgraf- 

| fiatowhich Mr. Mercer has 

revived and developed to 

be capable of presenting 
artistic results in the pot- 

ter’s art: an art which has 
suffered from the _ hard 

leath. By a mysterious horse he vaulted the effects and mechanical methods which fol- 

moat and made his escape. lowed after the alchemist Bottcher put before 

Mr. Charles H. Read, of the British Mu- his king the secret of porcelain. 
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“ Ashford,” Belle Haven, Connecticut 

WEST ELEVATION 

" SHFORD,” BELLE HAVEN, 
CONNECTICUT. Designed by 
Wilson Eyre, ‘Fr. 

To intrude upon the free lines of 

nature the regular shape of a house carries 
with it a certain sort of responsibility that 
natural beauty should be kept inviolate. A 

dwelling-house in the midst of wooded land, 
where here and there huge boulders jut 
through the soil, is often a harsh interrup- 
tion to a natural scene, for it is no easy mat- 

ter to satisfactorily adapt the architecture to 

THE PLAN 

“ ASHFORD” 

the surroundings. For “Ashford,” at Belle 
Haven, Connecticut, the site seemed to have 
been made and waiting for the hand of the 
architect. Near the boundary line of the 
seventy-five acres of property the ground 
rose to a treeless plateau. As they skirted 
the base of this rising ground, the trees, 
which grew thickly elsewhere, were in poor 
condition, as if inviting the architecture to 
replace them. The house was located where 
nature had thus signified. ‘The drive, enter- 
ing from the highway at the west, was led to 

“ ASHFORD 
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THE PORTICOS “ ASHFORD ” 



“Ashford,” Belle Haven, Connecticut 

rHE PERGOLA “ ASHFORD ” 
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THE PORCH 

a turning-circle north- 

ward of the house in the 
centre of The Fore Court. 
This space is square in 

plan, and is surrounded 
by the architectural lines 
of the house extended 
into Fhe Pergola. Pass- 
ing through this arbored 

enclosure, and leaving a 
small lawn on the right 

and The Stable on the 

left, one looks through 

“ ASHFORD” THE FORE COURT “ ASHFORD’ 

an archway down the 

central axis of the ter- 
raced gardens. 

The vista through the 

entrance door and the 
living hall of the house 
itself is emphasized by 
The Sun Dial in the grass 
plat of the fore court and 
The Fountain upon the 

terrace before the south- 
ern doorway. The draw- 
ing-room and dining- 

THE APPROACH 
cc ASHFORD ” 
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“Ashford,” Belle Haven, Connecticut 

FROM THE STABLE COURT “ ASHFORD 

room, on either side of the hall, have a south- shutters are painted that peculiar bluish 

ern exposure and look out upon the lawn. color seen on houses along the Riviera. 

The axial arrangement is still further carried | Several pots of this paint were brought 
out on this side of from that shore by 

the house by The the owner of “Ash- 

Porticos, centering 

with the rooms 

mentioned. 

porticos 

have an outlook 

upon the wooded 

slope whence a 

path, coming 

through the trees, 

reaches the terrace 
in front of the 
fountain. From 

one of the porches 

a walk skirts the 
longer side of the 

abe ve 

These 

THE STABLE 

ford.” With all 
the regularity in 
The Plan,the angu- 
lar pediments and 
the columns, the 
outlines of the arch- 
itecture at “Ash- 

ford”’ seem to fit 
into the natural 
surroundings, the 
porches to reach 
out into a vacancy 
left by the rocks 
and trees; the trees 
again to press upon 

garden and enters 

it at several places. 

wood and the walls are covered with white 

clapboards nine inches in width. The 

The house is built of 

the garden walk 

where they rear themselves as a background 
to nature upon a smaller scale interrupted by 

stone walls and white arbors. 

24 
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| THE SUN DIAL “ ASHFORD 
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great park is a treasure for any city, 
but it has its dangers. The citizens 
are proud of it. It has cost them 

much money. Any suggestion that it is not 

adequate for all time is civic treachery. Soon, 

however, men come to see that an solaved 

spot, at first at one side of a city, then rapidly 
surrounded by a growing population, is not a 

final solution of the problem. Conditions 
change rapidly in these days. What did very 
well twenty years ago will not do to-day, ahd 
so park systems are taking the place of parks. 

Boston, as usual in the van of liberal ideas, 
has spent twelve millions in the last eight 
years, acquiring seven thousand acres of 
woodland, eight miles of sea beach and the 
banks of four rivers. These it has connected 
by parkways into a system in which the once 
famous Franklin Park is but an incident. In 

Chicago seven large parks are connected by 

an encircling drive. In New York, Central 

Park is now but the point of departure for a 
system which, running up the Hudson, passes 
along the Harlem River and extends through 
the Borough of Bronx to great areas at the 
northeast, reserved but as yet undeveloped. 

Washington is studying her problem in a 

most enlightened way, but Philadelphia, al- 
ways conservative, is as yet scarcely awake to 
the thought that if some of the beauty of her 
environs is to be preserved from the trolley 
and the speculative builder it must be by an 
outer park system similar to that of Boston. 

One of the things that helped to give Bos- 
ton what she now has, was an admirable re- 
port upon the possibilities of forest, seashore 
and river valley reservations in her neighbor- 

hood, prepared by Charles Eliot. This re- 
port contained three maps, no larger than 
one’s hand, showing in mere patches of green, 
the lands publicly owned, in and about Paris, 
London and Boston. The comparison was 

astonishing. Great areas open to the public 

were seen on all sides of Paris. London 
was scarcely less fully provided, but the map 
of Boston showed only a few patches of tri- 
fling size. To-day all that is changed and, 
though Boston’s park area is still unequal to 
that of London or Paris, it has a system more 
complete and satisfactory than either. 

At last, London is awakening to the neces- 
sity of coordinating her isolated units. As 
she gathers to herself the neighboring vil- 
lages, their commons become her parks. As 
she changes like a gigantic amoeba, throwing 
out, in a few years, here a town of a hundred 
thousand people, there a city of a quarter of 
a million, those who feel the urgency for the 
preservation of breathing-spaces become more 

alarmed. Under the caption “A Green Girdle 
for London” the Spectator ina recent number 
giv es its earnest support toa newly formu- 

lated scheme for linking up all the parks and 
commons around Greater London by the im- 
mediate purchase of a broad belt of open 
ground. ‘The links to be acquired would be 
about half a mile in width, and the whole gir- 
dle when finished would be thirty-five miles 
around. It would include Kew Gardens, 
Richmond Park, Wimbledon Common, Dul- 
wich Park, Hampstead Heath, Alexandra 
Park and the marshes of the Thames be- 
low London, with many other places of less 
familiar name. Some of the links would be 

most difficult to form, but the promoters 
seem to be nothing denser by a probable ex- 
penditure of sixty million dollars. If sucha 
scheme should be carried out London would 
undoubtedly have the greatest park system 
in the world. 
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OTHENBURG ON THE TAU- 
BER. By Rudolph Kempf.* 

Joseph Pennell long ago claimed for 
Le Puy the distinction of being the most 

picturesque place in Europe, and he made out 
a good case. But the lovers of Rothenburg 

are many and ardent and few of them are 
willing to admit that any place can equal in 

is modern make-believe, no one who has seen 
the two will deny. Nuremberg seems to 
many travellers the embodiment of all that is 
alt-deutsch, but Nurembe rg is after all a thriv- 
ing modern city reminiscent of the past, while 
Rothenburg is a fossilized specimen left from 
earlier ages. The town stands on an emi- 
nence about the foot of which the little river 

KOBELZELLERTHOR TOWER THE 

picturesqueness the old town on the Tauber. 

That it has a genuine and unspoiled mediz- 

valism, compared with which that of Chester 

*ALT-ROTHENBURG. Eine Sammlung malerischer 
Architekturstiicke von Rudolph Kempf. 13'’ x 19’. 4 pp. ; 
30 pl. Frankfurt a. M., Heinrich Keller; New York, Paul 
Wenzel. 1900. Price $ 10.70 

RATHAUS GABLE OF THE 

winds. From whatever side one gains a 

general view of it, its most obvious feature is 
the ancient wall that completely encircles it. 
Erected about the middle of the fourteenth 
century, this wall has even to-day all the 
accompaniments deemed proper by the mili- 



Rothenburg on the Tauber 

THE VON STAUDT HOUSI 

tary science of its time, such as_ bastions, 

towers, gates, the fosse, the cleared space back 

of the wall, and all else that could contribute 

to the security of the town. From point to 

point are towers, delightful in themselves and 

in their relations to neighboring masses, and 

rejoicing in such names as A/ingenthorturm or 
Kobelzellerthorturm. Krom the well-protected 

way, which afforded communication along 

rHE CITY WALLS 

“ THE FOX’S HOLE” 

the wall from tower to tower, one gets glimpses 
of a sea of tiled roofs, tossed in endless con- 

fusion. Ancient houses, some of stone, some 
of half-timber, raise their lofty gables toward 
the streets. Within their portals are spacious 

courtyards about which run galleries giving 

communication between the rooms. 

The natural aptitude of the townsmen for 
building in a picturesque and interesting 

ROTHENBURG 
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FOUNTAIN OF ST. GEORGE 

way is seen not 

only in their houses 
but in all the build- 
ings erected for 
public use. Among 

these the Rathaus 
is naturally the 
most important. It 
is an _ imposing 
double building, 
the parts of which, 
although belonging 
to very different 
periods, do not an- 
tagonize each 

other in design. 

The older or west- 
ern part, its gable 
capped with a slen- 

der tower,is Gothic, 
built about 1250. 

The eastern part, 
a German version 

of Italian Renais- 
sance, dates from 

“2 
; me ee 

htesse.. 
iat | - Se Ae a 

1§72, replacing a 
Gothic building 
destroyed by fire, 
while the arcade 

was not built until 

1681. The town 
has a number of 
churches of the 
fourteenth or _ fif- 
teenth centuries 
that show strong 
individuality. 

The book from 
which the accom- 
panying illustra- 

tions are taken con- 

sists of a series of 
thirty plates which 

present in all about 

ninety photo- 

graphs of the old 
city, taken by Ru- 
dolph Kempf, di- 
rector of the build- 
ing trades school in 

THE WHITE 

COURTYARD OF THE BAUMEISTER HOUSE 

29 



Rothenburg on the Tauber 

IN THE CHURCH OF ST. WOLFGANG 

Augsburg. There is no text other than an 

introduction of two pages, and a carefully pre- 
pared index with dates. The points of view 

of the photographs are well selected, and the 
choice of subjects is excellent. It is to be re- 

gretted that the attempt to group a number 

of pictures on each page and to weave in with 

them a decorative treatment of the 

“Alt-Rothenburg”’ ts not a 

words 

very successful 

IN AN OLD BREWERY 

one. Unfortunately, too, many of the pic 
tures are marred by the presence of men 
dressed in costumes and armor intended to 

bring them into harmony with their a 
ings, but in which they are obviously ill ; 
ease. ‘These defects are of presentation og 
and should not be permitted to w eigh heavily 

against the large amount of matter of a reall; 
high order of interest which the book contains. 
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POTTERY 

E are making a variety of pottery for 
formal gardening effects and for use with 
shrubs and foliage plants, in doorways, 
corridors and balustrades, in rich red terra 

cotta and buff. Illustrations and Price List on request. 

MERRIMAC CERAMIC CO. 

5 PARK STREET, BOSTON, MASS. 

Berry Bros, Toy Wagon in Use—A Scene from Life 

If the above picture interests you we will mail you an 
enlarged copy on plate paper upon application. We 
have also other groups of these children with wagon, 
every one of which is a work of art. 

Berry Brothers., ta. 
NEW YORK, 252 Pearl St. CHICAGO, 15 and 17 Lake St, 

BOSTON, 520 Atlantic Ave. CINCINNATI, 304 Main St, 

PHILADELPHIA, 26 & 28 N. 4th St, ST, LOUIS, 112 8. 4th St. 

BALTIMORE, 22 E. Lombard St, SAN FRANCISCO, 12 Frost St. 

Factory and Main Office 

DETROIT, MICH. 

General Offices: 9-{{-J3 Murray St., New York City. 

The collection of designs and patterns of this class is by far the 

largest in the world and is of the highest technical excellence. 

An Exhibit Room for the benefit of Architects and their Clients 

is provided at the above address. 

**Artist and Artisan ’”’ is the title of an attractive Brochure deal- 

ing with the origin of the Hardware of Ornament and its present 

development and uses. It will be sent on request. 

HE HARDWARE ORNAMENT (comprising decorative metal work 

for doors, windows and cabinets) is produced in practically all 

schools, and a great variety of finishes, by the 

Yale & Towne 
Mfg. Company. 

Produced for Entrance Door 
of the “‘ Oregonian” 
of Portland, Oregon. 
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THE PURE AIR FROM 

The Kelsey Warm-Air Generator 
IS HOTTER THAN SUNSHINE 

Heats the largest as well as the smallest houses more perfectly than steam or water. and gives ventilation 
at the same time. No radiators. No complicated system of piping. Less first cost and less after cost. 
Takes the place of two or three hot-air heaters and can be connected with your present flues. 

15,000 IN USE 15,000 ADVOCATES 

THE MAKIN-KELSEY HEATING & MFG. CO., 1717 Chestnut St., Philadelphia, Pa. 

TIFFANY: GLASS ‘3: DECORATING:-COMPANY 
FVRNISHERS 6 GLASS WORKERS: DOMESTIC %5 ECCLESIASTICAL” 

DECORATIONS ‘MEMORIALS 
333 TO 341 FOVRTH AVENVE: NEWYORK” | 

Examples of our work may be seen in the Horticultural 

Hall, Museum of Science and Art, the Church of the 

Holy Trinity, The American Baptist Publication Society 

Building, The United Gas Improvement Company Building, 

and other prominent edifices in Philadelphia. 

THE WA. H. RON CO. 
Nurserymen and 

Landscape Engineers 

Nurseries 

Morrisville, Bucks Co., Pa. 

702 STEPHEN GIRARD BUILDING 

21 South 12th St, 

PHILADELPHIA, PA. 

A large ana complete 
assortment of Trees, 
Plants and Shrubs. 

Send for descriptive 
catalogue 

HORTICULTURAL HALL, FAIRMOUNT PARK, PHILADELPHIA 

as seen through a vista of the stately rapid-growing 

ORIENTAL PLANE TREE 

Practical plans care- 
fully prepared. 
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The Horn & Brannen 

Mtg. Co. 

Designers and Manufacturers of 

Gas and Electric Fixtures 

SALESROOMS AND FACTORY 

427-429-431-433 N. Broad Street 

PHILADELPHIA, PA, 

H. |. SMITH 

Stained and | 

Leaded .-. (5 a S S 

271 S. Fifth Street 
PHILADELPHIA, PA. 

R.S. SMITH ArcHiTecT, AsHevite, N. C. 

Cabot’s Shingle Stains 
Beautifully clear, transparent colorings which sink into 

the wood, bringing out the grain, and producing soft, 

deep, rich effects like velvet. Wear as well as the best 

paint ; cost half as much to buy or to apply, and 

** Wood treated with creosote is not subject to dry-rot or other decay.” 

Send for Stained Wood Samples and Chart of Color-Combinations. Free. 

SAMUEL CABOT, Sole Mfr., 70 Kilby St., Boston, Mass. 

Century Dictionary 

Agents at all Central Points. 

The Newest 

Ideas in Art 

Hardv JATE and 

Fine Door Locks 

for ‘‘up-to-date”’ 

Residences and 

Modern Buildings, 

are embodied in the 

productions of the 

READING 

HARDWARE 

CoMPANY 
FACTORIES: 

READING, PA 

617 MARKET S?T., PHILA 

NEW YORK: 

g6 AND 98 READE ST 

CHICAGO: 105 LAKE S1 

Hecla Iron Works 
Formerly POULSON & EGER 

Architectural and Ornamental 

Bronze and Iron Work 

nares 
IRON STAIRS 

RAILINGS 

GATES 

ELEVATOR- 

ENCLOSURES 

AND CARS 

LAMPS 

GRILLES 

MARQUEES, 

Erc. 

ELECTRO-PLATE 

AND 

BOWER-BARFF 

FINISHES 
Bronze Fountain 

for U.S. Safe Deposit Co. 
Boston, Mass. 

C. H. Blackall, Architect 

OFFICE AND WoRKS 

N. 10TH TO N. 13TH AND BERRY STREETS 

BROOKLYN, NEW YORK 
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lawn hose, AUTOMATICALLY 
mixes the tertiiizer with « 

le bor Makes the 

attached te an ordinary 

times its bulk of water 
with tm 

' 
‘pplication a8 easy as 

nary watering, for which it is also used 

eds no adjusting, by express, $3.00 

Brass, 

ireight and cost 

$12.10 

to 4.85 
Refund tor barrels returned to us 

ASTERN CHEMICAL COMPANY 
Atlant Avenue, Boston 

FOR SALE IN A LOVELY PART OF 

RIDGEFIELD, CONN. 
To close Estate of MAGDALINE SCHENCK, charming 

residence, standing high, with superb views, containing 
all modern imorovements, including several bathrooms, 
stable gardener's cottage, etc.; beautiful pleasure 
grounds, extensive woodland park of 175 acres: in- 
spected and recommended by 

WM. P. DAY, 18 East 42d St., New York 

YOUR CATALOGUE 
printed on this paper would improve 
its APPEARANCE WONDERFULLY. Write 
us for samples and advice. 

DILL & COLLINS 
MAKERS OF 

of D oe 
40 Ls 
“06 Pr 

HIGH GRADE PRINTING PAPERS 

20 SOUTH 6TH ST., PHILADELPHIA 

NEVER PAINT A SHINGLE 

Werter Brothers’ 
English Shingle Stains 

STRIKE INTO THE WOOD AND PRE 
SERVE IT; ARE FAR MORE ARTISTIC 
AND COST MUCH LESS THAN PAINT 
ASK YOUR ARCHITECT ABOUT THEM. 

Sample Boards and Color Plates on application to 

Derter Brothers 
103-105-107 BROAD STREET, - - BOSTON 

The following firms act as our Agents: H. M. Hooker Co.. 57 W. Randolph 
St., Chicago, Ill.; W. S. Hueston, 45 Cliff St., New York; W. W. Lawrence 
& Co., Pittsburgh. Pa.; Smith and Young. San Francisco, Cal.; Tne L. J 
Mattison Co., Cleveland, Ohio; Henry Selim & Co., Baltimore, Md.; Gerald 
Lomer, Montreal, Can; Curtis & Bartlett, Lincoln, Neb; Porter & Viall, 

Rochester, N. Y.; Samuel Bettle, jr., 220 Race St., Philadelphia; John C. 
Schroeder, Aiken, S, C 

OE OT a 

Ina LL. CONKLING, Pres 

Epopw'p N. CONKLING, Vice-Pres 

TERRA 
MANI 

( BUILDERS’ 
OFFICES 

(Sr. JAMES 

RKS, PHILADELPHIA 

CONKLING-ARMSTRONG 

ARCHITECTURAL TERRA COTTA 

Tuos. T. ARMSTRONG, Sec'y and Treas. 

SaM'L O. CONKLING, Supt. 

COTTA CO 
FACTURERS OF 

EXCHANGER, PHILADtLPHIA 

Bui_pDInc New YorK 

TELEPHONE CONNECTION 

i. 

ee 
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WE MAKE PHOTOGRAPHS or 
BUILDINGS, INTERIORS OF RESIDENCES, GROUPS 

MACHINERY AND MECHANICAL OPERATIONS 

MERCHANDISE AND MANUFACTURES 

PAINTINGS, DRAWINGS AND MANUSCRIPTS 

HORSES, CATTLE, DOGS, ETC. 

Bromipe ENLARGEMENTS IN BLACK OR SEPIA, Hatr- 
TONE AND LINE ENGRAVINGS 

WE DO DEVELOPING AND PRINTING POR AMATEURS 

JAMES L. DILLON 
1017 CHESTNUT ST., PHILADELPHIA 

TELEPHONE CONNECTIONS 

-J-FRANKLIN- WHITMAN: &-CO- 
‘DECORATIVE: SCVLPTORS: 

-212-SOVTH- FIFTH: ST- 
‘PHILADELPHIA: PA- 

BERGER’S GUITER HANGERS 

PATENT SNOW SHOE IRONS 
FOR SLATE OR TIN ROOFS 

PERFECTION VENTILATORS 

Large Catalogue Free. Write for it. 

Tinners’ Hardware and Roofers’ Supplies 

BERGER BROS. CO., PHILADELPHIA 

Francis F Black William M. Edwards 

George T. DuBois 

F.A.BLACK & SON CO. 
620 S. Washington S.juare, Phila. 

PAINTING 

DECORATING 

PAPERING 

Correct rendering of Decorative Schemes for 

CHURCHES, HOMES, PUBLIC BUILDINGS 

LONG DISTANCE TELEPHONE 

Ohio Buft Sandstone 
THe Craic Stone COMPANY 

MINERS AND SHIPPERS 

Lewis BuiLpinG, Pittspurcu, Pa 

AGENCIES ; 

PHILADELPHIA, PA. WASHINGTON, D. C, 

I, W. Kennexpine & Bro. JOHN HERBERT CORNING 
Builders’ Exchange s20and 522 13th St. 
18 to 24 South 7th St. 

TOLEDO, OHIO 

Gro. A, CraiG, 573 Spitzer Building 

DOMESTIC WATER SUPPLY 
RIDER-ERICSSON ENGINE CO. 

This question may be easily and satisfactorily settled 
by using THE IMPROVED R'DER or THE IMPROVED 
ERICSSON HOT AIR PUMPING ENGINE. Ifa record 
of twenty five years ts of value, our catalogue wii! be 

interesting reading. Write to our 
nearest office for Catalogue ''A 15’ 

22 Cortland' St., New York 
239 Franklin St., Boston 
40 De rborn St., Chicago 
40 N. Seventh St., 

Philadelphia 
692 Craig St., 

Montreal, P. Q. 

Awarded Silver Medal (Highest of its 
class) at Paris Exposition, goo 

S. P. STAMBACH Roser?r Love 

STAMBACH 

& LOVE 

HIGH GRADE 

Plumbing Supplies 
AND 

Sanitary Specialties 

so and 52 

N. SEVENTH STREET 

PHILADELPHIA 
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THE H. B. SMITH COMPANY 
510 Arch Street, Philadelphia 

Manufacturers of HEATING APPARATUS 

MERCER SECTIONAL BOILER MILLS SECTIONAL BOILER 

HIGHEST AWARD 

at Columbian and 

National Export 

Exhibitions for 

Greatest Efficiency 

and Durability. 

Send for 1901 Cat- 

alogue or call and 

see Exhibit, 

RADIATORS 
DIRECT, SEMI-DIRECT and INDIRECT 

FACTORIES : WESTFIELD, MASS ESTABLISHED 1853 

C. SCHRACK & CO. 
CYRUS BORGNER CO. 

23 * STABOW PACE Pipa JA GA MANUFACTURERS OF 

FIRE BRICK Fine Varnishes and Colors 

CLAY RETORTS » HARD OIL FINISH 

152-6 North Fourth Street 

JOSEPH E. BROWN Pec EICICEOUNIONS 
ROOFIN( i, SKYLIGHTS ry +, Vor Gardens, Interiors 

AND — ” ‘ , 
and Decorative Turposes 

SHEET METAL WORK 
All Fountains Automatic 

PATENT FIREPROOF WINCOWS ‘ Darlington Electric Foun 

N. TWENTY-THIRD STREET tain and Supply Co. 
1120 Keal Estate Trust 

PHILADELPHIA, PA. Building, Philadelphia 
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