


tecture with us. But then we developed an international archi-
tecture which has colonized the rest of the planet. We again
see this process, but only now it's in space.

SHEILA KENNEDY You can choose the kinds of research you do
in architecture and outside of architecture. You may choose
to pursue “necessary” research, or to pursue a superfluous
architecture. Only a certain section of the population actual-
ly builds, or is able to enjoy research. There is only a section
of the population, not just in this country, that has the ability
to do it, has the education to do it, and is in a position where
they can understand research. So there is a question of access
and control. Research is intimately and complicitously con-
nected with systems of power. Research has lost its purity, if
it ever had any, and it enjoys a very awkward and delicate
balance that we all need to attend to. It throws an enormous
amount of responsibility on the individual who is conducting
research.

I wonder if in fact the notion of the product of our
research is in question. | am not sure that we can produce new
things in our research; it is rather a personal inquiry to ques-
tion and expose systems that are already in place. The idea of
creating a new Manhattan, of creating progress, is itself an
historical idea. If we are to effect change, we must question
the systems that are at work, the way in which cultural pro-
ductions take place, are validated and disseminated.

DONNA GOOoDMAN Changes happen for economic reasons.
For instance, we needed oil, so built drilling platforms in the
ocean. We may want to go into space to collect solar energy
or manufacture perfect crystals. Europe came to America to
develop resources and create a different style of life. Eco-
nomics play a large part in these decisions. Architects ought
to be ready with new concepts for when there is an econom-
ic reason to develop a new environment. We will continue to
build on the ocean because we will need food and pharma-
ceutical products. We will go into space for other resources.
Our role as architects is to try to create environments and sys-
tems that will make the ocean and space habitable. We
might even engender a dialogue about traditional cities,
raising general questions about urban change.

OcKMAN Back in the sixties architectural research was very
much in the air because research, and the architect as ana-
lyst, were being proposed as a critique of the author theory,
of the architect as creator, inventor, genius figure. The ideal
architect was the patient worker analyzing typologies and so
forth who is very much the hero of books like Aldo Rossi’s
The Architecture of the City, where the city is material for
analysis; from there the problem was to get to the project.
This project Vision of research sees architecture as less of an
intuitive invention than as the result of some scientifically
rooted, methodologically rigorous approach to a problem.
Some resonances of that discussion are creeping back today,
but | think the difference twenty-five years has made is
found in the questions of information, dissemination, and
reception, and in this idea of research as a kind of resistance
to strategies of power. That kind of concern gives research
its relevance to present conditions.

1. Joan Ockman, “Reinventing Jefim Golyscheff: Lives of a Minor Modernist,”
Assemblage 11 (April 1990): 71-106.
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