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IViiy settle for 75* when yoo can have ^100? / / 

I t g i v e s y o u s o m e t h i n g t(t t h i n k a b o u t w h e n y o u c o m p a r e t i i e a i l v a n t a g e s o f N a i r n 

L i n o l e u m w i t h o t h e r f l o o r m a t e r i a l s . F o r N a i r n L i n o l e u m a l o n e m e e t s all four o f t h e b a s i c 

s p e c i f i c a t i o n s f o r t h e m o d e r n H o o r . 

1. EYE A P P E A L — U n e q u a l l e d b e a u t y a n d w i d e v a r i e t y o f c o l o r o f f e r i n i l i i i i i t c d I V c e d o m o f 

d e s i g n . P a t t e r n s t h a t a r e C o l o r ( i o r n - h U e d — w i t h e a c h o t h e r a n d o t h e r d e c o r a l i i m m a l c r i a l s . 

2. LONGER WEAR N a i r n c o i i i i i i i ri i a l l i n o l e u m s n o t o n l y m e e t , i h e y exceed U . S . g o v e r n 

m e n t s p e c i f i c a t i o n s o n ei;e7^- p o i n t . B u i l t - i n r u g g e d n e s s t h a t s p e l l s l o n g - r a n g e e c o n o m y . 

3. RESILIENCE ( , )uiet . " f o o t - e a s y " N a i r n F l o o r s a r e s o u n d a b s o r b i n g , s o u n d d e a d < ' n i n g . . . 

" c o m e b a c k " " w i t h a m i n i n m m o f m a r r i n g a f t e r i n d e n t a t i o n . 

4. CLEANLINESS AND EASY MAINTENANCE — O n e - p i e c e C o n s t r u c t i o n l e a v e s n o d i r l - i M l c h i i m 

c r a c k s a n d j o i n t s . . . r e d u c e s n i a i i U e n a n c e t i m e a n d c o s t to a m i n i m u m . P o s i t i v e 

i ; f n i i i i - i ( l a l p r o p . - i ' t i r s . \ n - p l i i i l c r - ! N o ••( inslui i : '"! 

W h y b e s a t i s f i e d w i t h a f l o o r that g i v e s y o u o n l y t w o o r t h r e e o f t h e s e a d v a n t a g e s — a . 5 0 % 

o r 75^0 v a l u e f o r y o u r m o n e y ? I n t i m e s l i k e t h e s e e s p e c i a l l y — it s i m p o r t a n t to g e t 

" a l l 4"'—100% f o r e v e r y d o l l a r y o u s p e n d — w i t h N a i r n L i n o l e u m ! 

EXTRA VALUE IN NAIRN WALL LINOLEUM, TOO. I t l a s t s a s l o n g a s the b u i l d i n g . I t w o n ' t l a d e , 

c r a c k , d i s c o l o r , s t a i n o r d e n t . A n d — w i t h i ts a m a z i n g v a r i e t y o f p a t t e r n s a n d c o l o r s — i t 

o f f e r s m o r e d e c o r a t i n g p o s s i b i l i t i e s t h a n a n y o t h e r p e r m a n e n t w a l l m a t e r i a l . B o t h N a i r n F ' l o o r 

a n d \ \ a l l L i n o l e u m a r e f u l l y g u a r a n t e e d w h e n i n s t a l l e d i n a c c o r d a n c e w i t h s p e c i l i c a t i o n s . 

FREE —200 P A G E BOOK of instiillaUon ai(ls and specifications—Jar arcliilccls. con
tractors, builders. fFrite on your letterhead to Congolfum-Nuirn Inc.. Kearny, N. J. 

The Federal Reserve Bank of Atlanta, Atlanta, Ga., used 
a handsome Nairn I eltone pattern, A n ideal choice — 
for quiet, comfortable Nairn Linoleum hushes footsteps 
— lessens nerve strain. 

Nairn Linoleum —the floor that gives you 



2 TO 3 P R E C I O U S W E E K S S A V E D 

B Y F U L L W A L L C O N S T R U C T I O N 

Proved on Scores of Both Public and Privately Financed W a r 

Housing Projects and Thousands of Homes from Coast-to-Coast 

^ NO COSTLY T I M E - C O N S U M I N G O P E R A T I O N S 

No water—no moisture—no "drying out" 
period. No taping—no cutting—no fi l l ing 
of joints. No nails to countersink —no 
holes to fill. A n d no sizing or repeated 
paintings—one coat usually is sufFicicnt — 
never more than two. Painting begins 
immediately foUowing application of trim. 
Only 40 to 50 man-hours of application 
time is needed for the average family unil. 

UPSON STRONG-BILT PANELS-big enough 
to cover a whole waH—pre-cut to size* 
at the factory, numbered and delivered 
to the site —lifted into place and driven 
against special pronged Floating Fasteners 
nailed to studs —that's the way Upson 
mass production methods are speeding 
construction and cutting costs on many 
uf the nation's great war housing projects. 
•On pnijrrts iif 100 iiniu or more. 

^ BEAUn THAT EXCITES ADMIRATION f n m i < r i i u iil 
tenants and prospective buyers. Crackproof 
ronslruction that assures low maintenance 
cost—and efficient insulation liiat aids year-
round comfort! All these advantages complete 
the newest advanced conception of interior 
wall linings made possible by vastly improved 
Strong-Bilt Panels now being used by an in
creasing number of builders. FHA accepted 
for both public and privately financed housing. 

You, too, can use Upson Slrong-Bilt Panels to join time and cost saving construction with beauty and 

permanence—to conserve critical materials and spread available man power over a greater number of units. 

Skilled Field Supervisors, trained in the elimination of non-essential operations and with "know-how" gained 

on scores of big projects, can he supplied. For quick action, phone or wire. The Upson Co.. Lockport, N. Y. 

U p s o n Q o a / / f y P r o d u c f i A r e E o s i l y 

UPSON 
PRODUCTS 

Identified by the Famous Blue -Center 

U P S O N 

S T R O N G - B I L T 
P A N E L S 

T H E B E A U T Y S U R F A C E F O R W A I L S A N D C E I L I N G S 



R O M A N Y T I L E S 
ARE 

PE R M A N E N T 
IN B E A U T Y 

ntummiiHiimu 

I 

Upper View—Heimann's Tavern, Manitowoc, Wis. 
Lower View—Linfon Restaurant, Phila., Pa.—Architect. I. Demchicic 

Romany Quarry Tiles have long been known for their beauty, durability and reasonable 
cost. The wide variety of colors, sizes and shapes offered make possible many distinctive 

patterns which will harmonize with the architecture of any building. 

— New Catalogue #5—furnished on request — 

U N I T E D S T A T E S Q U A R R Y T I L E C O . 
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P R O B L E M : To E r e c t Mill Building Walls 
with Minimum Use of Critical Materials.. 

-CEMESTO 
-WOOD BATTEN 
-WOOD SILL PLATE 
-FELT FLASHING 
[ANCHOR BOLT 
1& WASHER 
rCAULKING TAPE 

...Using Wall Units 
which combine all these 

advantages in one 
thickness: 

V STRUCTURAL STRENGTH 

V EFFICIENT INSULATION 

VGOOD APPEARANCE 

V E A S Y HANDLING 

V FAST ERECTION 

SAVING NAILS 

SAVING LUMBER 

SAVING TIME 

SAVING DECORATING 
EXPENSE 

SAVING MAINTENANCE 
EXPENSE 

ASK FOR THIS 

N E W P O R T F O L I O 
O F C E M E S T O A P P L I C A T I O N 

T O W O O D F R A M I N G 

ONE thickness of Cemesto does 
the work of many materials. 

That is why Cemesto construction 
is setting new records for speed in 
factory construction with wood 
framing. This revolutionary new 
method deserves the attention of 

every architea. Bring your files up 
to date by sending for this new 
Cemesto portfolio now. It contains 
a wealth of detail drawings and 
descriptive specifications. A request 
on your letterhead will bring it 
promptly. 

C e l o t e X 
C e m e s t O 

T h e word Celotex is a brand name identifying a group 
oj products marketed by The Celotex Corporation. 

J THE C E L O T E X C O R P O R A T I O N • 
The F E D E R A L A R C H I T E C T • J A M U A R Y - A P R I L , 1943 

C H I C A G O 
Page 3 
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Annex to the Bureau of Printing and Engraving, 
Washington, D. C. 

Designed under the direction of Louis A. 
Simon. Supervising Architect. Public Buildings 
Administration. Federal Works Agency. 

The 

S P A R T A C E R A M I C C O . 
E A S T S P A R T A O H I O 

The F E D E R A L A R C H I T E C T • J A N U A R Y - A P R I L . 1943 



W H Y LEADING 
ARCHITECTS CHOOSE 

CARRARA FOR MODERN 
TOILET ROOMS 

I J f i j i j S J t j J C i TOILET ROOMS Iniicls'iiiic. iinirl'iral miil /»•/•-
J F T r | ^ J J ^ J 2 C 3 H B iiiiiin nt i r / i r i i ('iiri iIrii Striirtdral <.liiss 'isnl 
^Z'.ZmZm'm^mm.'Vmmm ill Ihrir tlrsii/ii. TIlis Itiilil Viniiii in II l.i/.n;/ 
,, - ^ 5 ^ J X 2 3 C C hiiilillnii is lii)iii-iil III liiiiiili rds III Ciirnirii iii-

- ^.^i^JlLJkJLiSm sliilliiliiiiis irliirh iii r inri,!,/ Um v. rru r- llic 
I * • run ,it ni nrrr. 

I O O K at the toilet i d o i i i s of a n y 
fine. i i K x I c r n hui ld i i i } ; . a n d the 

c l i a i m s a i e vou ll (ind wal l s , stiles 
an<l p a r i i t i o n s ot ( i a i r a r a S t r u c t u r a l 
( .lass. I I c i c s w i n -

C a r r a r a is ini < h a n i r a l l v p;round 
a n d |M)l i s lu( l . . . every piece of it. 
r i i i s |)i i ( i s i o n - i n a n u l a c t u r e g i v e s 

C a r r a r a the i^olished I x a u i v . i h e r i c h -
iK-ss. the i n a x i m t u n cHcc i i \ c n e s s i n 
a r e h i i e d i i r a l design iha i otdv a linelv-
n i a c h i n e d s t r u c t u r a l glass c a n offer. 

.And C a r r a r a ' s p r a c t i c a l qua l i t i e s 
(•(|iial iis e x c e p i i o u a l good looks. I t 
never absorbs odors , never c lu c ks. 
( I a / c s . h i i l c s oi si a i IIS. M o i s i m ( . 
( l u i i i icals . penc il m a r k s affect it not 
at a l l . I t is easi ly kept c l e a n by a n 
occ a s iona l w i p i n g w i t h a d a m p c lo th . 
A n d ii is casx lo ins ta l l . 

V e r y i m p o r t a n i , loo. is the fact that 
( . a i r a r a G l a s s , in po l i shed o r Suede 
l inis l i . a n d in a wide .selection of 
ihicknes.ses a n d colors , is p r o m p t l y 

avai lable nx lav . A n d iis i n s i a l l a t i o n 
r e c | u i r e s \ c i \ l itt le, i l a i n . u s ( o l cr i t i 
cal mater ia l s . 

C a r r a r a is s t r u c t u r a l glass ai iis best. 
S e n d the c()U|>on lor oni lic-c-. i l lus
trated booklet w h i c h c:o!Uains in lor-
m a t i o n on (>arrara's phvs ica l proper
ties, co lors a v a i l a b l e , i n s t a l l a i i o n de
tails a n d other h e l p f u l d a t a . 

P/TTSBURGH 

C A K K A H A 
c74e ^MH^e^ ^ t i u c t u ^ t ^ 

PITTSBUKGH PLATE GLASS COMPANY 

rilt^lmiKli I'lalc (Vlass Coinpnin 
20T7-2 (iraiil UuiUlinir. I'ittsburKli. P a . 

I'Icase send iiu-. without obliiration. (lestrlp-
live literaliirc mi Carrani .Strui-tiiral (;!as>i. 

Name _. 

Address 

City State 

The F E D E R A L A R C H I T F X T • J A N U A R Y - A P R I L . 19-1.3 i V c 5 



Kiitcrfd a.H second cl:iss matter at ttie postoffiee in Washington. I ) . C , July. 1936; 
tntrv Baltimore. .M«l.. under act of March 3, 187->. Published quarterly for 
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M A K E 

A '^NATURAL^^ FOR W A R CONSTRUCTION 
F O R T H R E E O U T S T A N D I N G R E A S O N S : 

Ho N O N - C R I T I C A L : 
'I'he development of these plastic strips which have already proved through actu
al use, their durability and wearing qualities, makes Terrazzo an entirely non-
critical product unaffected by any existing/ war restrictions, because the other 
component parts of its make-up, marble chips, cement and sand are also non-
critical materials. 

Terrazzo is adaptable to any type of construction either permanent or semi-perma
nent, and can be installed over any type of sub-base: wood, concrete or earth f i l l . 
I t can also be installed in monolithic form by applying the -vs" topping direct to 
a 2 " reinforced concrete slab over wood or concrete joists. Terrazzo can be used 
on floors, wainscoat, stairs, and numerous other essential parts of buildings. Our 
product is extremely useful in airplane plants and industrial buildings where re
flected light can be obtained by using white cement Terrazzo. A new use for 
Terrazzo, that of a surface for huge Pedestrian Ramps was developed in the 
world's largest building—the U. S. War Department structure in Arlington, Va. 

> COOT 
Terrazzo is the cheapest material you can use, even though it's initial cost may be 
slightly above other materials; because it gives you lifetime wear with no replace
ments or repairs plus economical maintenance. Compare the cost of Terrazzo 
with cement or composition materials used for a similar purpose; and when you 
take into consideration the replacements, painting, etc. needed for their upkeep, 
you w i l l still find Terrazzo the Lowest-Cost-Per-Foot-Surface over a period of 
years. 

.zzo GIVES YOU RESULTS 
UNEQUALED BY OTHER 

LIFETIME WEAR • NO REPLACEMENTS • SANITARY 
BEAUTY AND DESIGN • ECONOMICAL MAINTENANCE 

'T; 

SEND FOR OUR F R E E INFORMATIONAL KIT" 

NATIONAL TERRAZZO AND MOSAIC ASSOCIATION 
Incorporated 

1420 N E W Y O R K A V E N U E N.W. W A S H I N G T O N . D. C . 

'/•/„- F F D R R A l . A R ( _ - H I T t : C T • j \ X T \ R Y - \ I'R11.. 19-43 Page 7 
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I ^ I ^ 111 s jKM-iud is a low ebb for archi-
X lecture. Architecture has gone into 

a sleeping-beauty coma. Its fair face is there; 
its lovely form is there. But i f it breathes 
it is not apparent. I f its heart beats, it is a 
still throb. 

The long- arm of the War Production 
Board has withheld priorities for civilian 
construction, justly, in view of the emer
gency. The same long arm has restricted 
materials for government construction. 

And so that great responsibility of the 
profession, the providing of beautiful forms 
from gracious materials, is for the time in
operative. The other great responsibility of 
the profession, the efficient and effective 
])lanning and arrangement of buildings and 
groups of buildings is reduced in volume, ex
isting only in government work. 

There now comes the question, how can 
the profession recover? I t cannot recover 
without insi)ired per.sonnel. I t is an inspira
tional profession, de])ending for ])rogress 
upon continuing manifestations of genius. 

Can those architectural geniuses who 
ha\e gone into the armed forces, who have 
joined the ranks of civilian Federal em
ployees, who have devoted their talents to 
private endeavors unconnected with architec
ture—can they return after the emergency, 
don the East Windsor tie, the Michael An-
gelian halo, the i)urple smock and at once 
awake the sleeping beauty? 

Or will the engineer be there first? Wil l 
the public listen to the engineer's testimony 
that the architect is no longer a planner but 
just a beauty-doctor, a knitter of a pretty 
shirt to cover insijired engineering struc
tures ? 

There has been the public talk of recent 
months that engineering has increased in re
sponsibility, what with new and complicated 
methods of structural support, with involved 
designs for air-conditioning, with fluores

cent lights, high-speed elevators, controlled 
heating, telephones, dictaphones and the like. 
At the same time, the talk goes on, the archi
tecture has decreased in responsibility, fol
lowing the abolition of Corinthian columns, 
heavily modelled ornament, highly wrought 
metals: following the decision to make arclii 
tecture the exi)ression of structure and 
mechanical arrangements. 

The engineers probably feel that, i f archi
tecture is merely the expression of their art, 
rather than an u[)lifted thing which their art 
is to sui)port and implement, engineers might 
do their own ex])ressing. 

Perhaps they might hire men skilled in 
a r c h i t e c t u r e to be draftsmen for t h e u L But 
if the major part of the building is engineer
ing, say they, and i f the major part of archi-
tecttu'e is the exi)ressing of engineering, then 
architecture as architecture has ceased to be. 

The engineers are entitled to this point of 
view. I f they do not understand that archi
tecture is a profession that aims to create a 
finished ])roduct of beauty and studied util
ity, they have to be excused for thinking that 
all any project need actually be is strongly 
built, well-heated, efficiently lighted, carefully 
piped: and there is perfection. 

How are architects going to knock out that 
idea? How are they going to set up again 
the precious fact that this generation and the 
next do not stand on the street corner, and 
exclaim, as they look breathlessly at a build
ing. "What factor of safety! What wet 
bulb readings! What foot-candles! What 
thermostats! What annunciator systems!" 

I f it is good architecture the public's 
breathlessness is due to a conviction of inner 
beauty which they do not wish to understand. 
I t is the conviction that they are looking at 
something beautiful and heart-warming. 

How are architects going to convince the 
world again that only they can design such 
works of genius. 

Page 8 The F E D E R . \ L A R C H I T E C T • J A N U A R Y - A P R I L . 1943 



T ^ H E building- design and construc
tion offices of the government ser

vice used to be known as architectural offices. 
They are seldom referred to now as such. 
They are being catalogued, without thought, 
as: maintenance and repair agencies, super
vision of construction agencies, agencies con
cerned with i^lumbing. steam-fitting, con
crete-pouring, etc. 

There is this growing, non-cultural view
point that a building when completed merely 
represents ability to stand alone, to give wa
ter or electricity at the turn of the wrist, to 
circulate steam in pipes: that it is just the 
triumph of the rubber-tired barrow and the 
Stillson wrench. The convinced .sentiment of 
a generation ago. when it was believed a 
building successfully completed was a cul
tural achievement, setting up a symbol of our 
American civilization and design for living, 
that sentiment is seemingly gone. 

In the government building-design offices 
one hears architects referred to laughingly. 
One sees them good-naturedly given a place 
where, with their long hair and their fanati
cal gleams of eye, their can work out their 
curious ideas. One sees top executives, peer
ing wisely at slide rules, wondering what 
those curious architects think about. They 
wonder what the looks of a building has to 
do with it. 

They know we are fighting a war. They 
know the fighting is to preserve a culture. 
They are aware, less clearly, that culture con
sists of things, not abstractions solely. The 
abstractions are manifest in mode of life, in 
definite privileges, in tangible matters such 
as books, music, and signs of culture. They 
only vaguely remember that the lasting sign 
of that culture is the buildings erected. 

They forget that the miraculously experi
enced contractors' profession in this country 
is very largely capable, of its own power, to 
erect stable buildings, operatively equipped. 
They forget, these executives, that their 
guiding hand upon these contractors, while 
necessary, is not the final answer. 

They forget that their engineering-
processes, skillfully checked though they are, 
are the painstaking following-through of 
formulae and rules. They forget, i f they 
have known, that culture does not result 
from formulae and rules. They forget that 

architecture, at its best and highest, is inter
preting the mood and intellectual spirit of 
the country, of symbolizing in permanent 
structures, the cultural intents and achieve
ments of their generation, so they can be 
pointed to always with the words: "This rep
resents America." 

They forget it is their responsibility, not 
merely to slide-rule, but to see that their 
architecture is at its best and highest. Not 
merely patronizingly to refer to it and to 
architects as necessary evils. For i f architec
ture does not forever call attention of the 
man in the street to our culture and national 
achievements, what profession does? 

T ^ H E R E are not many odd jobs for 
architects nowadays (unless you 

think just being an architect is an odd job, 
or at least slightly so). The other day we saw 
a sign in the S and W Cafeteria in Wash
ington. This sign said " W A N T E D : BU.S 
BOYS COLORED." I t is possible that 
seme of the erstwhile architectural Tenderers 
might respond to this curious request. But 
the all too apparent futi l i ty of it would 
doubtless discourage most of the architec
tural pigmenteurs. 

I ^ I ^ H E Washington Star of Oct. 7, 
X 1942 carried the following, which 

concerns the editor of this magazine: 
"Edimn B. Morris of the Public Buildings Adminis

tration, architect and. novelist, is to retire from the 
Government at the end of this month, after nearly 35 
years of service. 

" 'Eddie,' as he is affectionately known, to hundreds 
of architects throughout the Federal service, has been 
prominent for years as an organiser, speaker, writer 
and leader in public zvork. 

"Novels Imve come from his pen-, alm,ost at the rate 
of one each year, for many years—he has almost for
gotten how many. At least one of them, 'The Nar
row Street,' was produced as a movie. One of his 
novels he illustrated himself. 

"As part of the George Washington bicentennial 
celebration in 1932, he collaborated with Col. Harri
son Howell Dodge, superintendent of Mount Vernon, 
on a book dealing zvith the Washington mansion. 

The F E D E R A L A R C H I T E C T • J A N U A R Y - A P R I L . 1943 Page 9 



•/)/ his Government capaeity he is knoivn for his 
part in completion of the Agricultural group in 
hVasihington. He teas largely responsible for the de
sign of the south building of the group, which in point 
of net floor space is the largest permanent Govern
ment building in Washington. He has designed many 
residences, commereial buildings and the I'eace Cross 
at Bladensburg. 

"His home on Grosvenor lane in the Bcthesda dis
trict is unusual. On a large plot, he has designed and 
built for each of his ehddren as they married, a nezi.' 
home, and the family no-zu lives together in a 'little 
feudal village.' 

"Most prominent of Mr. Morris' public activities 
has been his work in founding and promoting the 
Association of Federal Architects, 'to build up the 
morale of these men and to raise the level of archi
tectural accomplishment of the offices.' Mr. Morris, 
zvho was president of the association for a long time, 
nozv edits its architectural magazine, T H E F E D E R A L 
A R C H I T E C T . 

"Connected with the Community Chest for many 
years, he has directed the campaign and collections In 
the Public Buildings Administration, and the recent 
drive for purchase of War bonds. He headed a move
ment ivhich obtained contributions from, over the 
country to erect a monument in Congressional Ceme
tery here to the historic architect. Robert Mills, de
signer of the Washington Monument, the Treasury 
Department Building and the old Patent Office. 

"Mr. Morris has been with the Office of Supervis
ing .-Irehitect since it was in the Treasury Depart

ment, before being transferred to other agencies." 
The editor will continue to carry on with 

the magazine. An editorial board is being" 
formed to keep the magazine in close touch 
with the government architectural offices. 

D e f i n i t i o n s 

. / Coordinator is a man who brings organized chaos 
out of regimented confusion. 

A Conference is a group of men, who, individually, 
can do nothing, but as a group can meet and decide 
that nothing can be done. 

A Statistician is a man who draws a mathematic
ally precise line from an unwarranted assumption to 
a foregone conclusion. 

A Professor is a man whose job it is to tell sludi ni -
how to solve the problems of life which he himself 
has tried to avoid by becoming a professor. 

An Efficiency Expert is a man who knows less 
about your business than you do and gets paid more 
for telling you how to run it than you could possibly 
make out of it even if you ran it right instead of the 
way he told you to. 

A Consultant is an ordinary guy who is a long wav 
from home.—Contributed by Kern Dodge. Link-Belt 
Director, Ph Had el phia. 

Drawing by M. E. Ekstrand 
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This i.f (/ "fourth portrait," this time 
of the architect-author.—Editor 

THREE PORTRAITS OF ARCHITECTS 
by 

P A U L P. C R E T 

The (h'scn\ery of a professional collea<»ue 
amon^^ the characters in a book or play at 
once anm.ses pleasureable anticij)ations. How-
ex cr. like many another plea.sant prospect, it 
may be of .short duration. The portrait may 
have little of architecture in it. and that little 
unconvincin}^ and jmerile. or the author may 
have chosen to create a villain and arbitrarily 
dubbed him an architect. thouj.(h for all the 
l)roof presented, he might just as easily have 
been a veterinarian. Nevertheless, that first 
reaction on Hndin<4" him was one of pleaj^ure. 
Perhaps our vanity was flattered at the 
thouj^ht that our humdrum life could interest 
a successful author, or it might be a sly curios
ity as to how good the i>ortrait was likely to 
])rove. or even—let's admit it—a love of "talk-
iii}^ sho])." Whatever the cause of our pleas
ure, our subsequent disappointment is gener
ally due to the author's inadequate character
ization. 

The naturalistic school of writers of the 
X l X t h Century aimed at truthful presenta
tion or, as Maubert ])ut it, endeavored to de
scribe a cabby or his horse in such a way as to 
differentiate them from all other horses or 
cabbies in that row. A professional man is 
(piick to detect su])eriicial observation, espe
cially when a])plied to his chosen line. What 
may i)ass muster for the average reader is in
adequate to the man of the trade. 

To define an architect as forever carrying 
bluei)rints hither and yon, and as prone to 
omit from his ])lans- the neces.sary staircase, 
may delight an indiscriminate audience, but 
furnishes little diversion for the architect. A 
novelist who had his best seller day in France 
fifty years ago, George Ohnet, selected for one 

of his heroes a young and talented engineer 
of humble cxtractioiL who in keei)ing with a 
stereotyped tradition, graduated at the head 
of his class in the Ecole Polytechnique. Hav
ing informed his readers once and for all of 
the hero's brilliant engineering abilities, M . 
Ohnet was free to disregard any further dis
cussion or proof, and to devote himself in sen
timental detail to his hero's romantic court
ship and marriage. Were the reader an en
gineer, he might well feel cheated. 

Physicians have fared better at the hands 
of writers, due. perhaps, to a less superficial 
acquaintance. The average citizen is only too 
certain to have had dealings with a doctor, and 
to remember more than i)latitudes about the 
genus. Then, too, many ])hysicians have writ
ten antohio^rapliies, as well as novels, with 
portraits of their fellow-medicos drawn from 
life, all furnishing abundant material with 
which to portray the Physician in literature. 

Such is noi: true of the Architect, which may 
ex])lain his comi)aratively rare api)earance in 
fictit)n. and when he does apj^ear he is apt to be 
as su]jerficially sketched as the silhouettes we 
place in a rendering to give scale. I f only 
worth-while portraits were selected, an an
thology of the architect in literature would 
make a very slim volume indeed. We hasten to 
say that there is no question here of the prolific 
literature by architects for architects. We re
member vividly from our atelier days in Paris 
a diptych painted on the wall: on one side, a 
comrade was drawn, in gay attire, his coun
tenance a trifle idealized in conformity with 
the classic canons of beauty: on the other side, 
an uncharitable brush had emphasized the 
same fellow's less praiseworthy features. 
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Under the first picture was inscribed "So and 
so, as he thinks he is" and under the other, 
"So and so, as he really is." 

Excluded also are all casual references, 
such as the old Roman one: "Should thy son 
be hard-headed, make of him a town-crier or 
an architect." Something more is expected of 
a portrait. I t must show patient observation 
and it nmst not stray from that fair and tem
perate zone which lies between allegory and 
caricature. I t is as examples of such realistic 
and diverting portraiture that we have .selected 
the three which follow, and we have dared to 
use quotations freely, although fully conscious 
that our connecting links will inevitably suffer 
by comparison. 

These three portraits have one trait in com
mon : the accent is placed on the intellectual 
bent, not on physical appearance, and on three 
trends of thought among architects of our own 
generation rather than on three individuals. 

Aldous Huxley has always been interested 
in Architecture; for him it is not merely a 
theme for rhetoric; he has a real feeling for 
and understanding of this most austere of the 
plastic arts. His essay "The Commemoration 
of Sir Christopher Wren" contains one of the 
finest pages ever written about an architect. 
A quotation from this essay may give us bet
ter under.standing of his viewpoint: . . . 
*'WVen was a good architect. But since it is 
important to know precisely what we are talk
ing about, let us begin by asking ourselves 
what good architecture is. Descending with 
majesty from his private Sinai. Mr. Ruskin 
dictated to a whole generation of Englishmen 
the aesthetic Law. On monolithic tables that 
were the Stones of Venice he wrote the great 
truths that had been revealed to him. Here is 
one of them: 

" Tt is to be generally observed that the pro
portions of buildings have nothing to do with 
the style or general merit of their architecture. 
An architect trained in the worst schools and 
utterly devoid of all meaning or purpose in his 
work, may yet have such a natural g i f t of 
massing and grouping as will render his struc
ture effective when seen at a distance.' 

"Now it is to be generally observed, as he 
himself would say, that in all matters con
nected with art. Ruskin is to be interpreted as 
we interpret dreams—that is to say. as signi
fying precisely the opposite of what he says. 
Thus, when we find him saying that good ar

chitecture has nothing to do with proportion 
or the judicious disposition of masses, and 
that the general effect counts for nothing at 
all, we may take it as more or less definitely 
proven that good architecture is, in fact, al
most entirely a matter of proportion and 
massing, and that the general effect of the 
whole work counts for nearly everything. In
terpreted according to this simple oneirocriti-
cal method, Ruskin's pontifical pronounce
ment may be taken as explaining briefly and 
clearly the secrets of good architecture. That 
is why I have chosen this quotation to be the 
text of my discourse on Wren. . . ." 

"Antic Hay" was published in the early 
1920's. The architect. Gumbril Senior, who 
l)lays only an incidental part in the book, lives 
in London. . . . " I n a tall, narrow shouldered 
and rachitic house in a little ob.scure square not 
far from Paddington... a prematurely old and 
decaying house in a decaying quarter. The 
square in which it stood was steadily coming 
down in the world. Mr . Gumbril was almost 
the last survivor of the old inhabitants. . . . 
Social (lecadeiice had not alTecled the f o i i r t i ' c n 
plane trees which adorned its little garden, and 
the gambols of the dirty children did not dis
turb the starlings who came, evening by even
ing in summertime, to roost in their branches. 

Gumbril is a classicist left somewhat 
stranded among the disorderly contemporary 
architectural cross-currents. In a world where 
to mention a regard for beauty seems almost 
incongruous or, at any rate, old-fashioned, 
where the architect is kei)t busy denying he is 
or should be an artist, he takes refuge in a 
make-belie\-e world of plaster models, or ideal 
buildings and cities, destined never to come to 
fruition. On this particular Sunday evening 
he is pursuing with his son a conversation just 
interrupted by the de])arture of an old friend. 
Porteous. an expert on Latin poetry. 

. . . "That's a good fellow." he said of his 
departed guest, "a splendid fellow." 

" I always admire the monocle." said Gum
bril Junior irrelevantly. But his father turned 
the irrelevance into relevance. 

"He couldn't have come through without 
it, I believe. I t was a symbol, a proud flag. 
Poverty's squalid, not fine at all. The mon
ocle made a kind of difference, you under-
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stand. I 'm always so enormously thankful I 
had a little money. I couldn't have stuck it 
without. I t needs strength, more strength 
than I've got." He clutched his beard close 
under the chin and remained for a moment 
pensively silent. "The advantage of Porte-
ous's line of business," he went on at last, re
flectively, "is that it can be carried on by one
self, without collaboration. There's no need 
to a])])eal to any one outside oneself, or to have 
any dealings with other people at all. i f one 
doesn't want to. That's so deplorable about 
architecture. There's no privacy, so to speak, 
always this horrible hostling with clients and 
builders and contractors and people, before 
one can get anything done. It's really revolt
ing. I 'm not good at peoi)le. Most of them I 
don't like at all. not at all." Mr. Gumbril re-
])eated with vehemence. " I don't deal with 
them very well, it isn't my business. My busi
ness is architecture. But I don't get a chance 
of practising it. Not properly." 

(iunibril Seni'T smiled rather sadly. " !^ t i l l . " 
he said. " I can do something. 1 have my talent. 
I ha\-e my imagination. They can't take those 
from nie. ( m i i k ' and >cc what I've been doing 
lately." 

He led the way out of the room and 
iiiouiited. two stei)S at a time, towards a higher 
floor. He oi)ened the door of what should have 
been, in a well-ordered house, the Best Bed-
r(X)m. and slipjied into the darkness. 

"Don't rush in." he called back to his son, 
"for God's sake don't rush in. You'll smash 
something. Wait till I've turned on the light. 
It's so like these asinine electricians to have 
hidden the switch behind the door like this." 
Gumbril Junior heard him fumbling in the 
darkness: there was .suddenly light. He step-
])ed in. 

The only furniture in the room consisted of 
a couple of long trestle tables. On these, on 
the mantelpiece and all over the floor were 
xaltered confusedly like the elements of a 
jumbled city, a vast collection of architectural 
models. There were cathedrals, there were 
l o w n halls, universities, public libraries, there 
were three or four elegant little .sky-.scrapers, 
there were blocks of offices, huge warehouses, 
factories, and finally dozens of magnificent 
country mansions, complete with their ter
raced gardens, their noble flights of steps, 
their fountains and ornamental waters and 
grandly bridged canals, their little rococo pa

vilions and garden houses. 
"Aren't they beautiful?" Grumbil Senior 

turned enthusiastically towards his son. His 
long grey hair floated wispily about his head, 
Iiis spectacles flashed and behind them his eyes 
shone with emotion. 

"Beautiful," Gumbril Junior agreed. 
"When you're really rich." said his father, 

" I ' l l build you one of these." And he pointed 
to a little village of Chatsw-orth clustering at 
one end of a long table, round the dome of a 
vaster and austerer St. Peter's. "Look at this 
one, for example." He i)icked his way nimbly 
across the room, seized the little electric read
ing lamp that sto(xl between a railway station 
and a baj^tistery on the mantelpiece, and was 
back again in an in.stant. trailing behind him a 
long flex that, as it tautened out. switched one 
of the crowning ])innacles ofl^ the top of a sky-
.scraper near the fireplace. "Look," he re
peated, "look." He switched on the current, 
mox ing the lamp back and forth, up and down 
in front of the miniature palace. "See the 
beauty of the light and shade." he said. 
"There, underneath the great. jKinderous cor
nice, isn't that fine? And look how splendidly 
the pilasters carry up the vertical lines. And 
tlu n the .solidity of it, the size, the immense, 
imi)ending bleakness of i t ! " He threw up his 
arms, he turned his eyes upwards as though 
standing overwhelmed at the foot of some 
huge precii)itous facade. The lights and shad
ows vacillated wildly through all the city of 
palaces and domes as he brandished the lamp 
in ecsta.sy above his head. 

"And then." he had .suddenly stooped down, 
he was peering and pointing once more into 
the details of his jialace. "then there's the door
way—all florid and rich with car\-ing. How 
magnificently and .sur])risingly it flowers out 
of the bare walls! Like the colossal writing 
of Darius, like the figures graven in the bald 
face of the precipice over Behi.stun—unex-
pfcu-d iind beanlifnl and Imnian. human in the 
surrounding emptiness." 

Gumbril Senior brushed back his hair and 
turned, smiling, to look at his son over the top 
of his spectacles. 

••\'ery fine." Gumbril Junior nodded to him. 
"But isn't the wall a little too blank? You 
seem to allow very few^ windows in this vast 
l)alazzo." 

"True." his father rei)lied. "very true." He 
>iglied. " I 'm afraid this design would hardly 
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do for England. It's meant for a place where 
there's some sun—where you do your best to 
keep the light out. instead of letting it in. as 
you have to do here. Windows are the curse 
of architecture in this country. Your walls 
have to be like sieves, all holes, it's heart
breaking. I f you wanted me to build you this 
house, you'd have to live in l>arbados or some
where like that." 

"There's nothing 1 should like better," .said 
Gumbril Junior. 

"Another great advantage of sunny coun
tries," Gumbril Senior pursued, "is that out 
can really live like an aristocrat, in privacy, 
by oneself. No need to look out on the dirty 
world or to let the dirty world look in on you. 
Mere's this great house, for example, looking 
out on the world through a few dark i)ortholes 
and a single cavernous doorway. But look in
side." He held his lamp above the courtyard 
that was at the heart of the palace. Gumbril 
junior leaned and looked, like his father. " A l l 
the life looks inwards—^into a lovely court
yard, a more than .Spanish patio. Look there 
at the treble tiers of arcades, the vaulted 
cloisters for your cool i)eripatetic meditations, 
the central Triton si)outing white water into a 
marble ])Ool, the mosaic work on the iV)or and 
flowering uj) the walls, brilliant against the 
white stucco. And there's the archway that 
leads out into the gardens. And now you must 
come and have a look at the garden front." 

He walked round with his lamp to the other 
side of the table. There was suddenly a crash ; 
the wire had twitched a cathedral from oft" 
the table. I t lay on the floor in disastrous 
ruin as though shattered by some a])|)alling 
cataclysm. 

"Hell and death!" said Gumbril Senior in 
an outburst of Elizabethan fury. He i)Ut down 
the lamp and ran to see how irreparable the 
di.saster had been. "They're so horribly ex
pensive, these models," he explained, as he 
bent over the ruins. Tenderly he picked u]) the 
j)ieces and replaced them on the table. " I t 
might have been worse," he said at last, brush
ing the dust off his hands. "Though I'm 
afraid that dome will never be quite the same 
again." Picking- up the lamp once more he 
held it high above his head and stood looking 
out, with a melancholy satisfaction, over his 
creations. "And to think." he said after a 
l)ause. "that I've been spending these last days 
designing model cottages for workmen at 

Bletchley! I'm in luck to have got the job, of 
course, but really, that a civilized man should 
have to do jobs like that! It's too much. In 
the old days these creatures built their own 
hovels and very nice and suitable they were 
too. The architects busied themselves with 
architecture.—which is the expression of 
human dignity and greatness, which is man's 
])rotest. not his miserable acquiescence. You 
can't do much ])r()testing in a model cottage 
at se\ en hundred pounds a time. A little, no 
doubt, you can protest a little, you can give 
your cottage decent proportions and avoid 
sordidness and vulgarity, ]^ut that's all. it's 
really a negative process. You can only begin 
to protest ])ositively and actively when you 
abandon the petty human scale and build for 
giants—when you build for the spirit and the 
imagination of man. not for his little body. 
Model cottages indeed!" 

Mr. (kimbril snorted with indignation. 
"W hen I ihink of Alherl i l" and he thought 
of Alberti—Alberti the noble.st Roman of 
them all, the true and only Roman, "h'or the 
Romans them.selves had lived their own actual 
lives, sordidly and extravagantly in the mid
dle of a vulgar em])ire. .Xlberti and his fol
lowers in the Renaissance li\ed the ideal 
Roman life. They put Plutarch into their 
architecture. They took the detestable real 
Cato, the Brutus of history and made of them 
Roman heroes to walk as guides and models 
before them. Before Alberti there were no 
true Romans and with Piranesi's death the 
race began to wither towards extinction." 

"And when I think of Brunellesschi!" 
Gumbril Senior went on to remember with 
passion the architect who had suspended on 
eight thin living ribs n\ marble the lightest of 
all domes and the loveliest. 

Gumbril Junior looked at his watch. "Half 
l)ast two." he said. "Time to go to bed." 

It may be argued that this is a type of archi
tect on the way to biological extinction. In 
our time, other qualities or equii)ment are 
thought to be of more use to the species and 
we can only hope that, like the ancestors of the 
horse which had to grow elongated limbs and 
neck to tit new conditiims of life, the architect 
may develop the requisite adjuncts. On what 
is or is not worthwhile, opinions may differ. 
Like .scales in music, scales of values may be 
struck at any point at times putting in front 
what was i)reviously in the middle or at the 
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end. while the seale itself remains unaffected. 
. . ." "The fact is. I sn])i)()se," (iunihril Senior 
w ent on. sniilinj^- with a certain air of personal 
trinniph. "the fact is that architecture is a 
more difficult and intellectual art than music. 
Music—that's just a faculty you're born with, 
as you mi<;ht be born with a sinib nose. But the 
sense of plastic beauty—though that's of 
course. alsr> an inborn faculty—^is something;-
that has to be developed and intellectually rij)-
ened. It's an affair of the mind: experience 
and thou.i4ht have to draw it out. There are 
infant prodi.ijies in music; but there are no in
fant prodigies in architecture!'' Gumbril Sen
ior chuckled with real satisfaction. "A man 
can be an excellent musician and a perfect 
imbecile. But a good architect ninst also be a 
man of sense, a man who knows how to think 
and to ])rortt by experience. Now. as almost 
none of the ])eo])le who pass along the streets 
in L(jndon, or any other city of the world, do 
know how to think or to profit by experience, 
it follows that they cannot apjireciate archi
tect ure. The innate faculty is strong enough 
in them to make them dislike di.scord in music: 
but they haven't the wits to develop that other 
innate faculty—the sense of plastic beauty— 
which would enable them to see and disap
prove of the same barbarism in architecture. 

He may des])air of his period: 

. . . "The architect of the nineteenth cen
tury sinned in a diametrically oi)ix)site way— 
towards meanness and a negation of art. 
Senselessly preoccupied with details, they 
created the nightmare architecture of 'fea
tures.' The sham Gothic of early Victorian 
times yielded at the end of the century to the 
nauseous affectation of * sham-peasantry.' Big 
houses were built with all the irregularity and 
more than the 'quaintness' of cottages: .subur
ban villas took the form of machine-made imi
tations of the Tudor pea.sant's hut. To all in
tents an<l ])urposes architecture ceased to ex
ist; Ruskin had triumjihed. . . 

He may even have foreseen than other gods 
would have their altars and brief candle, but 
he believes that his scale of values is immortal 
and. i f dimmed, is bound to be rediscovered 
by the next generation. Huxley leaves Gum-
bn" ])oring over a model of London as Wren 
would ha\e rebuilt it after the great tire: . . . 

"Looking at him, his son could imagine that 
he saw before him the ])assi(mate and gesticu
lating silhouette of one of those old shepherds 
who stand at the ba.se of Piranesi's ruins de
monstrating obscurely the prodigious gran
deur and the abjection of the human race... 

Our second portrait is chosen from an 
abundant gallery, from "Men of Good W i l l " 
by Jules Komains. This work, still uncom
pleted after the publication of ten volumes, 
aims to i)icture French society from 1908 to 
our day. Like Huxley, Jules Romains is more 
concerned with the ideas moving his jmppets 
than with the immaterial sequence of events 
which constitute their lives. Some ai)pear for 
a few pages, just to record the current ideals 
of this or that class of society—laborers, in
tellectual workers, men of affairs, politicians, 
soldiers, artists or backguards. An architect 
Figures in the third volume of the American 
translation. I f Huxley's Gumbril finds a 
haven in the past, Romains' Raoul Turpin is 
an ex])(»nent of the modernist mox ement in the 
Paris of 1900 to 1910. Where Gumbril de
spaired of his time. Turpin is firmly convinced 
of his hold on the future. 

Granted that a ]X)rtrait is first of all an in
dividual document, its chief quality must be 
its grasp on what is peculiar to the individual 
represented. Turpin may seem quite foreign 
to American readers. However, those of us 
who have known the Beaux-Arts of 1900, 
have met his prototype. Among tyi)ical traits 
is his desire to explain or justify matters of 
artistic choice by reference to supposedly gen
eral laws, and also his constant ])reoccupation 
with "reasons why," even for those things 
which are obviou.sly failures. In the Paris of 
our generation, striving for logical explana
tion was particularly noticeable among the 
painters and sculptors. In their shows, they 
\\ ei'e not satisfied with placing their wares be
fore the public: they had to be introduced by 
the unavoidable "manifesto" announcing, like 
a fanfare of trumpets, the dawn of a new art 
and the Gotterdammerung of the old. 

Raoul Turpin is likewise highly articulate. 
. . . "Turpin talkative and restless, abound
ing in gestures, digressions, outlandish com-
pari.sons, formulas of esoteric aestheticism, or 
l)retentious non sequiturs, mixed with street-
Arab mischief and irreverence. . . ." 
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He is entrusted by a promoter, Haverkamp, 
with a project centerinj^: around a medicinal 
s]tring" and including not only the medicinal 
features, but . . . in order to combine pleas
ure with business . . . a casino, hotel and a 
group of country houses. . . . "As Haver
kamp had rectjgnized, in his own way Turpin 
was a great worker and a conscientious man. 
His very incoherences often derived from his 
scruples. He thought about his job day and 
night. I f he .sometimes arrived at it late, he 
was iK'\er in a hurry to leave i t ; and he knew 
how to poke into holes and corners and detect 
an error of half an inch in the width of a foun
dation, or a flaw in the plaster. 

"He had a sound basis of honesty. Though 
he had himself suggested several of the con
tractors whose bids the com])any was still con
sidering or whose services it had already re
tained, he had drawn no secret commission 
from any of them, and he had gone through 
their estimates with a fine-tooth comb. 

"His lack of nicety, when he was lacking in 
it, was venial and belonged to the sphere of 
scrounging. (For example, the year before, 
he had got a little garage built for him: and the 
contractor had never sent him a bill for it , 
though there was no delinite understanding-
bet ween them as to what return he was to 
make for this present.)." 
. . . "IJeneath his air of bravado, he was in 
fact a restless soul, in his life and still more in 
his art. He gave modern tendencies his sincere 
but troubled adherence. He was not one of 
those people whom fear of going too far leads 
to discover half-way formulas—which the 
future may adopt and which may become the 
common denominator of a few masterpieces; 
for i f there are periods when genius tends to
wards excess, there are also others when its 
role is to arbitrate and to moderate. 

" I n Turpin fear of being mistaken found 
expression rather in a kind of incoherence, as 
it does in those politicians who are said to haw 
given pledges to extremist parties. But this 
incoherence itself he managed to mask with 
charm. The natural bent of his mind was 
charming. 

"Among all the future buildings of the 
watering-place, it was the casino which he had 
chosen for the purpose of giving his modem 
taste a free outlet. The design which he had 
made for it might have been signed—at least 
at first sight—^by the brothers Perret, who 

were friends of his. The silhouette of the 
building was of great simplicity: a fairly large 
cupola, very pure in its lines, resting n\)on a 
quadrilateral single-storey building, entirely 
made up of horizontal lines, and connected 
with the cupola by two stepped bases. In the 
geometrical bareness of the whole there was 
that evidence—or that illusion—of logic which 
some people at this period were beginning to 
prize at the expense of everything else. 

"But just when the eye was on the ])oint of 
being staggered by so severe a modernism, the 
slightest tonch ot" l'anta>y hinted at something 
of an Arab palace in this casino, or of a gigan
tic mosque. I t was in such adroitly suggested 
alibis that part of Turpin's cleverness lay. 

"The hotel and the hydromineral establish
ment were in quite a different style. They in
cluded large, steep-pitched roofs, tall chim
neys, a kind of attic .storey thrust far forward, 
wooden galleries, corbels formed by project
ing beam-ends. They evoked impressions of 
England, of Switzerland, of the Tyrol, on ac
count of a sort of freshness in their fantasy, 
and their way of striving, in the details of 
their structure, not so much after decorative 
or harmonious effects as after pretexts for 
suggesting something amusing to do. Oie was 
tempted, like a child, to run from window to 
window, along that romantic balcony. But. 
despite all its reminiscence, the whole had 
something new about it , and even something-
provocative, coaxingly provocative, though. 

"Turpin used material with the same ta.ste 
for compromise and second thoughts. In a 
fine burst of modernism, he proposed to swal
low u]) hundreds of cubic yards of reinforced 
concrete in the con.struction of his casino. 1 >ut 
a considerable tonnage of metallic framework 
was also required; and there was not one of 
the traditional materials, down to brick and 
any old rubble, which he did not lay under 
contribution. . . . " 

"Close study of his plans would have re
vealed the fact not only that all these materials 
elbowed each other in dubious promiscuity, 
but also that sometimes they served the same 
])urpose twice over. It would have been seen 
that Turpin's enthusiasm for reinforced con
crete did not exclude some secret doubts about 
it. Just as a General stiffens a body of doubt
fu l troops with seasoned veterans, so Turpin 
introduced a beam or a steel girder into dan
gerous places. Of course, these tricks of his 
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were not apparent except to a colleague. The 
public would never notice them. . . 

But Jules Romains has the kind of analy
tical observation which never misses a trick. 
(Even these discrepancies in the style of the 
buildings—the casino in the Perret manner, 
the hotel in the Deauville pseudo-Norman 
tradition—reveal a "work of transition," as 
was to be expected around 1910.) Hesita
tion in using materials to the ful l extent of 
their i)ro])erties is also most typical. I t gives 
Turpin an excellent o])i)ortunity to display his 
resourceful scholastici.sm. . . . "He had found 
one or two superb arguments to excuse the 
contrasts in style which the buildings at La 
Celle-les-Eaux were going to present. 

"What you have to do," he said in effect, 
"is discover the Spirit of the building. I mean 
by Spirit the sum of the effluences which rad
iate from the master-idea. So don't preach 
Beaux-Arts platitudes to me. The master-
idea of this casino of mine is Gambling. But 
in the illumination of that idea, for my part, 
I see two things. On the one side, calculation, 
the purity of numbers, logic. So you want a 
sober, mathematical. logical building. Three 
plus six equals nine: nine times nine, eighty-
one; square root of eighty-one, nine; square 
root of nine, three. Right every time. But on 
thf other side I see the worship of Chance, of 
F"ate. A mystical, a religious element. So I 
must stain]) upon the implacable; contour of my 
casino the overriding imprint of religious feel
ing. Yes, but what religion ? A religion based 
on Fatalism. What is written is written. 
Insh Allah! Don't be surprised, then, that 
this casino of mine, rigidly modern in its form
ula though it is, should also have the mellow 
l(X)k of a holy place of Islam. At one and the 
same time a factory of Numbers and a temi)le 
of Fate. 

"As for my hotel and its annexes—well, 
w hat's the master-idea of it? Health, isn't it ? 
15ut what are the illuminating ideas? That, in 
order to restore Health to your bunch of bag-
o'-bones, you are going to appeal to the Forces 
of Nature, to Water and to the Forest. And 
(juite true, too; because, while these old buf
fers swill this dish-water of yours, the air of 
the forest of Rambouillet will be entering into 
their lungs. 

"So I have sought to accentuate the impres
sion of the open air, of a region of forest, of a 
region of streams and springs. I've conveyed 

an Engadine setting. I've stressed the sense 
of being abroad. . . . In a hotel like this 
you're not going to feel as though you were 
taking a cure. No, you're going to feel as 
though you were a tourist, an Alpinist; a fel
low bursting with health, with hair on his 
chest and a feather in his hat." 

But at other moments he was quite ready to 
recognize that this mixture of styles was "dis
gustful." and that in architecture unity is the 
golden rule. But a poor architect in 1909 was 
not working for Louis X I V . He was working 
for "rotters" to whose aesthetic infirmitv he 
had to pander, and whose softening of the 
brain he had even to flatter. . . . 

. Our third portrait brings us to the ful l 
flowering, twenty years later, of the modern
ist movement. I t occurs in a short novel by 
Evelvn Waugh—"Decline and Fall." imb-
lished in 1928. 

Mrs. Best-Chetwynde has bought an his
torical mansion in Hampshire — "King's 
Thursday." Far from being impressed by its 
glamorous past, she sighs to a reporter " I 
can't think of anything more bouregois and 
awful than timbered Tudor architecture. . . . 
Liberty's new building cannot be compared 
with it. . . ." She forthwith i)roceeds to have 
it torn down, and within nine months, her 
architect is at work on the new house. 

. . . " I t was Otto FriedrickSilenus's first im
portant commission. 'Something clean and 
square,' had been Mrs. Best-Chetwynde's in
structions, and then she had disappeared on 
one of her mysterious world-tours, saying as 
she left, 'Please see that it is finished by tlie 
spring.' " 

Professor Silenus—for that was the tide 
by which this extraordinary young man chose 
to be called—was a "find" of Mrs. Beste-Chet-
\\ ynde's. He was not yet very famous any
where, though all who met him carried away 
deep and diverse impressions of his genius. 
He had first attracted Mrs. Beste-Chet-
wynde's attention with the rejected design for 
a chewing-gum factory which had been re
produced in a progressive Hungarian quar
terly. His only other completed work was the 
decor for a cinema-film of great length and 
complexity of plot—a comi)lexity rendered the 
more inextricable by the ])roducer's austere 
eliuiination of all human characters, a fact 
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which had proved fatal to its commercial suc
cess. He was starving resignedly in a l)ed-
sitting-room in Bloomsbury, despite the un
tiring efforts of his i)arents to Mud him—they 
were very rich in Hamburg—when he was 
offered the commission of rebuilding King's 
Thursday. "Something clean and square"—he 
])ondered for three hungry days upon the aes
thetic implications of these instructions, and 
then began his designs. 
This . . . "Something clean and square" . . . of 
Mrs. Reste-Chetwyiide, is a succinct and lum-
gent statement of the more lengthy '"Theory 
of Volumes" of LeCorbusier. who wrote . . . 
"Our eyes are made to see forms under the 
sun. Light and .shade reveal forms: cubes, 
cones, spheres, cylinders or pyramids are the 
great primary forms which .show well under 
the light. Their image is neat, tangible, with
out ambiguity. This is the reason why they 
are intrinsically beautiful shapes, the nK)St 
beautiful .shapes." 

In the same way, Jules Romains had .said 
of Tur])in's casino . . . *Tn the geometrical 
bareness of the whole, there was that evidence 
—or that illusion—of logic which some peo-
l)le at this i)eriod were beginning to ])rize at 
the ex])ense of everything else." 

However, by 1928. both Turpin and i.eC'or-
busier had already become somewhat "passe." 
as we learn from the following: 
. . . " * I saw some of Otto Silenus's work at 
Munich,' said Potts. T think that he's a man 
worth watching. He was in Moscow at one 
time and in the Rauhaus at Dessau. He can't 
be more than 25 now. There were some photo-
grai)hs of King's Thursday in a paper the 
other day. It looked extraordinarily interest
ing. It's said to be the only really imaginative 
building since the French Revolution. He's 
got right away from Corbusier, anyway.' 

" Tf i)eo])le only realised.' said Paul, 'Cor
busier is a pure 19th century. Manchester 
.school utilitarian, and that's why they like 

h im. ' " 
Fr( m i the aesthetics of LeCorbusier. .Silenus 

has L^rown to condemn anything which might 
recall nature or man. this humanity which was 
the aim of Gumbril Senior. 
. . . " 'The problem of archicecture as I see 
it. ' he told a Journalist who had come to report 
on the progress of his surprising creation of 
ferro-concrete and aluminum, 'is the i)roblem 
of all art—the elimination of the human ele
ment from the consideration of form. The 
only perfect building must be the factory, be-
cau.se that is built to hou.se machines, not men. 
I do not think it is possible for domestic archi
tecture to be beautiful, but I am doing my 
best. All ill comes from man.' he .said gloom
ily : "plea.se tell your readers that. Man is never 
beautiful: he is never ha])i)y excei)t when he 
bcci inu 'S lln' clianiH-1 f o r the <listril)nli(m ot" 
mechanical forces.' " 

This machine worship is lucidly analyzed 
by Huxley in his "New Romanticism." . . . 
. . . "The i)assi()n for machines, so character
istic of modern art. is a kind of regres.sion to 
what 1 may call second boyhood. At twelve 
we were all mad about locomotives, ship en
gineers, machine tools. It was the ambition 
of e\ eryone of us to be a stoker, or an engine-
driver—anything, i)ro\ ided only that our job 
.should entail hourly contact with the adored 
machine. P)Ut growing u]). most of us found 
that human .souls are really more (xld and in
teresting e\ in th.an the most elaborate me
chanism." 

I f he hates humanity. Otto Silenus keeps a 
])lace in his heart for animal life. . . . " I have 
just been to Greece to see the buildings there." 
said Professor Silenus. "Did you like them?" 
"They are unsi)eakably ugly. But there were 
some nice goats." 

And so we reluctantly close this tour 
through a hall of mirrors with the hope that 
our restraint in collecting further examples 
will prove a sjmr to other harvesters. 
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A LETTER FROM MR. W I L L I A M ADAMS DELANO 

The Editor of this inaf/aciiir was more than /^leased to receive this 
thouyhtful letter from Mr. Delano. The team-work design on the 
li'ashini/ton Trianijle huildings being of no little interest in an urclii-
teelural sense, many persons thought it ivas important to knozv just 
lune the learn ["lay 7<'orked out. The coordination and self-effaee-
nieiil that loent on during that confederation of talent represents a 

bright page in American architectural effort. 

M y dear M r . M o r r i s : 
Y o u r two articles on "The Simon E r a " were read 

w i i h interest by Louis Simon's many f r iends but by 
none more sympathetically than by me. N o t h i n g that 
anyone could say could ade(|tiately express the con
t r ibu t ion that Louis Simon has made over these many 
years to the cause o f good government archietecture. 
His modesty, his self-.sacrificing devotion to his work , 
his tact and patience w i t h the routine o f govern
ment procedure need no bush. 

There is l i t t le interest taken by the present genera
t ion o f architects in the so-called Tr iangle ( I roup 
of buildings but this may revive at a later date and. 
fo r the .sake o f accuracy fo r those who may wri te on 
the history of Amer ican architecture. I hope you w i l l 
l ind >i)ace in your next issue f o r this letter. 

Y o u state in your second article that I was respon
sible f o r the idea o f a Board o f .-Xrchitectural Con
sultants to design the Triangle . 1 should like to have 
been, but I was not. 1 have been to some pains to f ind 
dui how the idea originated. 

M r . Charles S. Dewey was .-V.ssistant-Secretary in 
charge c f the . \ rch i tec tura l Branch o f the Treasury 
at the time that the Government bought the remain
ing land between Con.stitution and Pennsylvania 
.Avenues. I t already owned the part on 14th -Street, 
c.n which ^ 'ork iK; Sawyer were construciing the De-
])<irtment o f Commerce Bui ld ing . M r . Dewey had the 
idea that a group of architects should be appointed 
to develop the enl.irged scheme. He had already 
called in his f r i e n d , M r . E d w a r d IT. I'ennett o f 
Chicago, as a consultant on the or iginal ly owned prop
erty and Bennett had made a plan and a persjx'ctive 
fo r that ] )ar t : and he had also been offered an Assis-
tant-Secretaryshi]) in the Treasury, which at the t ime 
he fe l t unable to accept. \ \ 'hen the larger tract was 
acc|uired by A c t o f Congress. M r . Bennet and M r . 
Dewey presented to the Secretary a list o f architeas 
w h o might f o r m a consultant group, and the Secre
tary at once accepted the idea. Th i s list, in alphabeti
cal order, was: 

Edward H . Bennett. Chairman, 
Louis Ayres , o f N e w Y o r k Ci ty . 
A r t h u r B r o w n , Jr., o f San Erancisco, 
W m . Adams Delano o f N e w Y o r k Ci tv . 
M i l t o n B . Medary o f Philadelphia. 

(on his death succeeded by his j jar tner . Clarence 
C. Zantzinger) 

lohn Russell f 'ope o f N e w Y o r k . 
M r . M e l l o n wro te to each o f us asking f o r ou r aid. 

.saying at the same time that he had no funds to pay us 
other than our t r a w l i n g expenses and a per diem sub
sistence allowance whi le i n Washington, but express
ing the hope that i f Congress voted money f o r the 
buildings each o f us wou ld be given one to design. 

I was at that time a member o f the Nat ional Fine 
. \ r t s Commission and had some scruples about ac
cepting this ap |xi intment . but M r . Moore , our Chair
man, urged me strongly to accept—especially as m y 
term on the Fine A r t s Commission was nearing its 
end. 

Several o f the members o f the Board o f .Archi
tectural Consultants made sketches f o r the general 
]ilan. -Arthur B r o w n . Jr., came to .stay w i t h me jus t 
before the first meeting and together, one hot Sunday 
af te rnoon, we made a rough sketch plan o f the grouj) . 
wl i ich in essence, a f t e r much discussion, was finally 
adbpted. W h e n Congress voted the money, Ayres 
was finishing the Department o f Commerce; B r o w n 
was given Interstate Commerce and I^Jibor; I was as
signed to the design o f the Circular Plaza on 12th 
Street and the Post Off ice Department B u i l d i n g fac
ing I i n it ; Louis Simon, fo r the Treasury, was given 
the Internal Revenue and Medary the Department of 
Justice. 

-My only contr ibut ion to the fo rmat ion o f the Board 
was th i s : For some reasfm, never explained. Pope 
had not answered M r . Mel lon 's or ig inal invi ta t ion, 
which fact had annoyed the Secretary, . \ f t e r the 
rest o f us had been at w o r k f o r some months I asked 
M r . Mel lon i f he would not reinvite M r . Pope, f o r , 
w i t h others on the Board . I had the feel ing that his 
abi l i ty wou ld be an as.set. A f t e r some consideration 
he d id and Po])e joined the ( i roup and was later given 
the Archives Bu i ld ing . Bennett, who all this t ime had 
acted as Chairman and had had general control o f 
the development, was later given the A p e x Bui ld ing . 

Th is , as f a r as I have been able to remember or 
discover f r o m others, was the way in which the T r i 
angle was developed. 

V e r v sincerelv vours . 
W M . ' A D A M S D E L A N O 
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D 
Relation of plan area of the capUol to that 

of Pentagon. 

T H E P E N T A G O N BUU^DING 
Short ly a f t e r the first por t ion o f the new buildinii-

t o r the W a r Department at 21st Street and \ ' i r g i n i a 
Avenue had been completed. W a r Department expan
sion made i t necessary to start on another W a r De
partment buiUlinj^- in Ariinj^^ton near the old a i rpor t . 
T i l l s resulted in e(in>i(KTable eontusidu. since refer 
ence to the W a r Department P.uilding d id not d i f fe ren
tiate as to whether the one i n V i r g i n i a or at V i r g i n i a 
Avenue was meant. 

Some people f e l l into the curious habit o f cal l ing 
one bu i ld ing the O l d New W a r Department P>uilding. 
and the other the N e w N e w W a r Department P.nild-
ing . The newspapers began to r e fe r to the V i r g i n i a 
bu i ld ing as the Pentagon Bui ld ing , because o f its five-
sided plan, and whi le this is a d is t inguishing name, 
i t does not carry the service designation and may not 
at length be used as the off icial designation o f the 
structure. 

The so-called Pentagon B u i l d i n g is a tremendous 
structure, on a real ly grandiose scale. T o give some 
idea as to the extent o f this project , suppose one 
look the huge Commerce B u i l d i n g , which at the t ime 
o f its construction was considered as possibly too long 
f o r pract icabi l i ty , and by some arrangement wi th the 
Inventor ' s Council moved i t and set i t down on the 
O l d A i r F ie ld i n ^ '^rginia. and then f o u n d f o u r other 
buildings o f the sjune size to put alongside it in the 
f o r m of a pentagon—there would then be something 
approx imat ing the p ro jec t—now nearing completion 
f o r the N e w W a r Department B u i l d i n g . 

T h i s structure w i l l house between t h i r t y and f o r t y 
thousand people. Tha t is approximately the .size o f 
many o f our impor tant industr ial cities. The placing 
o f this structure, therefore, is equivalent to locating a 
new c i ty i n hi therto undeveloped area. F o r that pur-
po.se appropriate ci ty services had to be installed. I t is 

interest ing to note that one telephone exchange i n the 
C i ty o f Washington is composed o f lO.OCK) telephones 
and that in this bu i ld ing there w i l l be manv more than 
10.000 telephones. 

The g round upon which the bui ld ing is bui l t was a 
poor ly developed and uninspi r ing area, at the V i r g i n i a 
t n d o f the H i g h w a y Br idge f r o m Wa.shington. I t 
made an undignif ied pr incipal .southern approach to 
the capital. 

Here was located the ci ty 's largest and most flour
ishing pawn shop ; the ci ty 's only commercial a i rpor t , 
pr ivately owned and dis t inct ly inadequate and unat
t ract ive : a br ick ya rd ; a public s w i m m i n g pool, and a 
large group of gas stations. Here, too, were several 
inght clubs, whose revels at one t ime caused the h i r i n g 
o f extra police, ca re fu l ly selected, to care f o r their 
( ive r l lowin i i cxnhrr.iin-e. 

P rominen t ly located were several roadside eating 
places, including an igloo where f rozen custard was 
dispensed. The architecture migh t have been con
sidered appropriate f o r a c i ty o f international fame 
such as Washington . I t included colonial, Medi te r -
ranian, the most modernistic o f modern , and the igloo 
w i t h inverted icicles on its parapet. 

Ano the r section was dignif ied by the name of South 
Washington. There is a legend of a V i r g i n i a sheriff 
who was fe l t to have proved himself a hero by merely 
wa lk ing through i t alone at night . W h e n t ime came 
f o r South Washington 's removal, certain parts were 
neither used f o r temporary quarters nor t o r n down 
and .salvaged; they were pur i f i ed by fire, and i t made 
a beau t i fu l blaze. 

There has l ong been argument as to w h o owns how 
nuu h o f this area. Once i t was V i r g i n i a ; then the Dis 
t r i c t o f Columbia : then A lexand r i a County, V i r g i n i a ; 
then A r l i n g t o n County, V i r g i n i a . The gradual no r th -
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ern movement of the Potomac's southern hig^h water 
mark, due to extensive fill and reclaiming o f land, 
has created valuable t e r r i to ry f r o m which everyone 
wou ld l ike to collect taxes, but no one would care to 
maintain and police. Uncle Sam is closing- the argu
ment. The Nat ional Ca[)ital A i r p o r t assisted greatly. 
N o w there is the W a r Bui ld ing . T h i s W a r B u i l d i n g 
pro jec t w i l l cost when completed approximatelv $?>S.-
000.000.00 and w i l l house approximately 30.0(X) em
ployees. I t requires a complete new highw.ay system 
M'hich acts not only as an approach to the bu i ld ing but 
also f o r m s a southern gateway to the capital, a th ing 
greatly needed. T l ie Bureau o f Public Roads is as
sist ing and al l w o r k is being coordinated by the W a r 
Department. I n connection w i t h the approaches and 
the "clover leafs" necessary, a total o f S\ road bridges 
are being bui l t . 

The project requires its own sewage disposal plant, 
its heating j)lani. its water main carried f r o m the 
Washington end o f the K e y bridge, its power plant, 
and d u r i n g construction its concrete plant. EightA-
thousand cubic yards o f top soil have been scraped o f f 
the site and piled f o r f u t u r e approach w o r k . 

T o provide pa rk ing facilities f o r the workmen dur
ing the earlier part o f construction, the permanent 
South Park ing . \ rea was rushed to completion. Th i s 
area accommodates 4.000 cars and easily handles the 
workmen and those employees now in the occupied 
portions o f the bui ld ing . The N o r t h Park ing Area 
now neariiii^' completion will take care o f an addit ional 
4.000. 

The five sides o f the bu i ld ing are designated as Sec
tions A . B . C. D and E . The angle between Sections 
C and D points s l ightly east o f nor th , causing Section 
D to face the Potomac w i t h Washington in the dis
tance and a lagoon nearby. The most important o f 
fices are to be located in this Section D . 

The lagoon is a practical use o f a huge bor row-pi t 
f r o m which came some of the earth required f o r the 
extensive fill over large areas o f the site. The land
scaping and development o f the lagoon and all such 
approach w o r k is to be held to a m i n i m u m at this t ime. 

Construction started w i t h Section A . September 11 , 
1941. Section B f o l l o w i n g closely. Section A is now 
nearly completed and is occupied while B is to be oc-
i i i p i i i j s lmrl ly . T l ie occupancy is being accomplished 
six months ahead of the original schedule. 

The remaining sections are f o l l o w i n g in alphabeti
cal order, eacii now showing a d i f ferent stage o f com
pletion, and a f f o r d i n g a picture o f construction f r o m 
p i le -dr iv ing to the cleaned and occupied bu i ld ing . 

Reinforced concrete construction is being used 
throughout . The outside faces o f the pentagon are 
faced w i t h a b u f f limestone, generally o f coarse shot-
sawn i cx lu rc . I'ilastLT.s. lr< ;iiinciits ;iniun(I d.x.rs. 
etc. are finished smooth. The inner faces o f the pen
tagon and all walls in the inner courts are of architec
tura l concrete. The texture of this was obtained by 
using 8", V jo in t sheathing f o r fo rms , placed horizon
ta l ly . A f t e r removal o f fo rms the concrete is given a 
th in , natural colored, cement wa.sh. 

I n the finished concrete wa l l the wood gra in ing is 
' juite clear, but dominated by the project ing horizontal 
V o f the jo in ts . The effect is pleasingly subdued. 
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showing an obviously concrete wa l l treated in a suc
cessful a l though inexpensive manner. 

" U n f a d i n g green"' Ve rmon t slate is being used en
t i re ly f o r the roo f ing material. T h e amount required 
was so great that no single quar ry could fill the order. 
Therefore , many quarries pooled their resources and 
succeeded in producing a beau t i fu l r oo f o f a sl ightly 
variegated gray green. The general effect is reminis
cent o f the o ld copper roof on portions o f the Uni ted 
States Capi tol . 

The lun'lding is f o u r stories h igh, the first floor, 
once called Ground Floor, being unu.sual f o r its huge 
bus terminal located in Section E . F r o m this point 
busses w i l l fan out to contact all points o f Washington 
and its suburbs. T h e bus concourse is located on the 
2nd floor directly above the terminal . 

Each floor holds a large cafeteria and d in ing room 
w i t h auxi l iar}- ki tchen. A l l o f the foregoing are in 
Section E . the remainder o f the bu i ld ing being wel l 
supplied w i t h large and very wel l done L u n c h Bars 
f o r those wi sh ing a cold .snack or too hungr\ ' to walk 
all the way to the M a i n D i n i n g Rooms. 

General employee t raf f ic f r o m floor to floor is han
dled through systems o f stairways and ramps. Pas
senger elevators are being omit ted but those f o r 
f r e igh t are installed at central supply points through-
cut the bu i ld ing . A number o f escalators w i l l later be 
provided when materials are available, f o r those who 
find d i f f i cu l ty i n negotiating .stairs o r ramps. 

W a l k i n g on the ramps is amazingly easy. They are 
designed w i t h approximate ly a 10% grade and o f a 
generous w i d t h to take large crowds o f foot t ra i f ic . 
custodial t rucks, and even an A r m y jeep i f desired. 

The marble, bronze, a luminum combinations 
f a m i l i a r in the triangle builrl ings w i l l not be f o u n d in 
the W a r Bu i ld ing . Elaborate finishes and expensive 
materials are not being used. A certain small number 
o f lobbies and rooms are receiving treatments o f nat
ura l finished wood, but nowhere is there ornate de
sign. 

Floors in office space and corr idors generally are o f 
asphalt t i le , worked out i n simple and subdued pat
terns. Doors are o f ho l low metal but bases are w o o d ; 
walls plastered and ceilings o f acoustic t i le . The bu i ld 
ing is entirely air-condit ioned; l i gh t i ng is a l l indirect, 
the combination a f f o r d i n g very desirable w o r k i n g 
conditions. 

A t the angles where the d i f ferent sections ad jo in , 
suites o f private offices are provided f o r occupancy 
by generals. These consist o f several large office 
rooms looking out on both elevations, private toilet, 
.shower, closets, and public and private entrances. I t 
is recognized that these men may spend long hours 
and days at the bui ld ing , and provision is made f o r 
them to do so. 

Eventual ly it is expected that Section D . fac ing the 
Potomac, w i l l house the Secretary o f W a r , Assistant 
Secretaries, U n d e r Secretaries, the Chief o f S taf f , 
and al l their respective retinues and office forces. 

A small aud i to r ium is being provided on the f o u r t h 
floor, the remainder o f the floor being taken up by a 
l imi ted amount o f office space and by mechanical 
equipment. 

Vis i tors to the W a r B u i l d i n g this past win te r and 
{Continued on page 26) 
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HOUSING 
AT BRISTOL. PA. 

One of the Iwo-faniily units at the Bristol Project. 

Photographs by courtesy of the I'pson Compaiiy. Lockport, 
'Nezv York. 

The Publ ic I .u i ld ings A d m i n i s t r a t i o n . Federal 
W o r k s Agency, achieved something rather unusual 
in var ie ty o f construction and design when i t spon-
xiri-d the (Iffi-nse housing j)roject recently completed 
ai I '.ristol, Pa. T h i s was a 200-unit project i n 135 
buildings plus a communi ty and adminis t ra t ion bu i ld 
ing. 

Swmct & Ti l lo t son . 204.^ Eastburn A \ i . . Phila
delphia. Pa., were the contractors and the original bid 
was $833,900. P. E. Gary was project engineer f o r 
i l u ' government and M . E . Hul ts lander was superin-
1 en dent f o r the contractor. 

Pro jec t was started on M a r c h 1 and entirely com
pleted by Augus t 1. except f o r a f e w items held up 
l - \ material shortages. Speed o f construction was 
ac hieved largely through the use o f di-}'-wall construc
t ion . Upson Giant S t rong-Bi l t Panels were used 
throughout and were cut to room sizes at the fac tory 
before shipment. . \p]) l icat ion o f the panels began 
about A p r i l 15 and all o f this w o r k except the ad
minis t ra t ion bui ld ing , started last, was finished by 
June 19. Crews o f f r o m six to t h i r t y men worked 
on installation o f panels, being organized so that 
. (•riain ones installed the ceilings, others the side-
walls, and sti l l others the panels in the bathrooms; 
but only one crew worked in a un i t at a t ime. 

There were .seventy s ingle-family , two-bedroom 
units i n the project , ren t ing f o r $37.50 per month . 
There were twenty- f ive t w o - f a m i l y units w i t h two' 
liedrooms each which rent f o r $35.50 per month , and 
fifteen t w o - f a m i l y units w i t h one bedroom each 
w hich rent f o r $33.20 per month. Highest rental is 
$39.80 per month per uni t w i t h three bedrooms o f 
which there are twenty-f ive t w o - f a m i l y houses. 

Rental figure includes ut i l i t ies . H o t a i r gas heat is 
installed. W a l l s are finished w i t h paint. L i v i n g 
rooms are fini.shed in grey, bathrooms and kitchens 
in i vo ry , and bedrooms ( i n the two-bedroom suites) 
in green f o r one and peach f o r the other. Avai lable 
apartments were eagerly sought and met quick ap
prova l . A large por t ion o f them are occupied by 
Fleet w i n g a i r c r a f t workers . 
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General vic"f of the Bristol project. 

Interior of one of the uiiils. 
sliozc-ing dry-zvalJ construc

tion. 
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9 Pearl St., Brandon, Vermont. 
December 3, 1942. 

My dear Ed and Faith, 
I wonder if you know where we are, and how and when 

we Kot here. Tlie last time I saw you, Ed, at the diiuur 
K I W U to you and Ogle. 1 doubt if I , myself, realized what a 
clean, quick sweep would be my—or our—private tornado. 
3500 Lowell Street ceased to be Buckingham property on 
Nov. 10th, though we were not actually out of there until 
the 18lh. and from the 10th to the 18th. it was a nightmare. 

Untd die 10th we expected 43 days to wind up all our 
affairs, and be gone. But the 43 dwindled to 30 on that date, 
w liic h left us 8. when we were expt-cting 20 more. That made 
it very hectic indeed, and both a physical and nervous strain. 
The other three left in the car the morning of the 18th, while 
I stayed on to watch the loading of the last van-full of ef
fects. Van left at dusk. Then I packed my bag on the walk 
in front of the front door by street linlit, as electricity had. 
that day. been shut off. 

I did hang around Washington two days and nights after 
that, clearing up loose ends, and finally boarded a sleeper at 
LOO a. m.. Saturday, the 21st 

I had every intention and wish to go out to Grosvener 
Lane before I left. I planned it time and again, but the 
eveniuKs were always too far advanced before I could pos
sibly call it a day. I was truly disappointed and sorry not 
to bid all of you good-bye. I had to treat a lot of petiple like 
that, though I made an attempt to see a few, who were close 
at hand, during those last two days, while I was a homeless 
waif in Washington. 

We have a very interesting home. Though old—very old— 
in its marble foundations and frame, it appears as brand new 
from without. While much of the interior looks old—as the 
rough beams in living room, dining room and kitchen, this 
also is new. In short, the house was made over from top to 
bottom, inside and out by an artist and his wife, who overdid 
the job considering their pocket-books—and had to sell. Liv
ing room is 24' x 27' with a 4'-0" x 3'-0" fireplace, of which 
the mantel of rough stone and old, but moulded, wood is 
8'-0" long. 

The same is true of the kitchen fireplace except that here 
the opening is 6'-0" x 3'-8'' and overall length 8'-4". This 
huge thing is quite necessary as the room is on the north 
side of the house and exposed on three sides. The range is 
electric—not coal—and the room itself is no cubby-hole. It 
is a story and a half high, with rough rafters, though I 
imagine they are not structural. Kitchen equipment is all 
new—bright, shiny and up to date. So far, we have eaten 
all our meals here. 

The Hall (note the capital) is quite barom"aI—with a third 
fireplace—the baby of the three, though it must be about the 
size of your own—no slouch. Helen says the L . R. beams 
also are very old, having been transplanted here from an 
antediluvian barn. My own bedroom—winter studio is over 
the L . R. and is as long—but its width is cut down by the 
roof slopes and 4'-0" vertical sidewalls. Oh, it's no tunnel, 
as I suppose you are thinkinj;. There are two large closets 
on either side of one end. with a window between, through 
which you see a fine mountain vista. There's such a vista 
through the windows at the opposite end of "the tunnel"— 
too—though not so spectacidar there. 

I have a wood-burning iron stove in my room. With a 
few kindlings and a stick of maple I can toast my.self a 
golden brown in IVz minutes. We have a verj- fair hot air 
lu.itiiig system, which, however docs not heat my room. 
Hence the stove. The room is alternately, as cold as Green-
hind, and as hot as—as Washington in July. 

Helen's room is on the Lst floor with bath attache<l—as is 
my bath, in the mezzanine. There are two other bedrooms 
on the 2nd floor though CHIC is baby-size. Upper hall already 
contains a fair-sized bookcase and a sofa and I imagine will 
have a writing table sooner or later, in front of quadruple 
u 11II lows. 

Dining room appeared small when I first stepped into it 
but when I noticed the table. 1 realized the room was con
siderably larger than our old one at 3500 Lowell St 

As in most old hou.ses, there are closets galore and very 
spacious ones. 

Finally, there's a room back of L . R. called the writing 
room—with a lavatory attached. 

So you see. as we three, then we four were able to move 
around No. 3500 without scraping elbows, we are not likely 
to do so here. 

I forgot the conservatory off the L . R. Its "floor," a step 
down, is of earth with llag-stones. Lilacs blossomed there 
last February, I hear say. 

A fellow who seems to be a considerable part of our daily 
lives is our coal furnace caretaker. He must be to (eligible 
to retire) toothless, as .strong as a horse, big-hearted, and 
as profane as a longshoreman. He answers to the appro
priate (? ) name of Manly Grace. He was. during the 
Thanksgiving dinner next door, the subject of much hilarity 
with the rector and the ladies who declared they couldn't 
even mention Manly Grace without using profanity them
selves—as was apparent. The rector got a big kick out of 
that. 

If you are wondering if I am not man enough to take 
care of my furnace myself, the answer is—I hope so, but my 
day simply isn't long enough to accomplish all to be done 
around here these first weeks in the new home, and to stoke 
a coal furnace too. But I hope to keej) Manly Grace an\ u ; i \ . 
as I had more than enough of such work for 26 winters on 
Lowell Street. The irony of it I .\fter 26 winters of such 
servitude—almost pc%\al—I buy a beaiuiful polished alumi-
num-irimmed "Arccflame" oil burner, atid expect to spend 
the rest of my winters in luxurious comfort—and now this! 
But I have at least the peace of mind of knowing the ad
ministration is not after me—yet—as an oil-consumer, who 
seems to be about as wicketl as an opium-smoker. I am com
fortably enough heated even in this occasionally arctic 
climate, and need dusting off of coal ash only when Mr. 
Grace's three times a day is insufficient, which really isn't 
too often. 

We have a bam {all Vermont barns seem to be red) which 
was the former artist-owner's studio. He made a Jacobean 
balcony out of the hay-mow, with a likewise Jacobean stair
case. "The work that gives it that character is jig-sawed, but 
the affect is very much as intended. It will be a nice place 
for me to mess around in without fear of splashing water 
color on the wall paper, as there is none—I mean in summer 
time! At present the "studio" is as cold as a barn. 

Speaking of water colors, you know—or didn't you ?—that 
I bought several such pictures from the exhibits held by the 
Fine Arts Division. Two of them are to hang over our liv
ing room and hall mantels, and will help to remind us, if we 
ever need it, that this is indeed a new home. They never 
hung on the walls of 3500 Lowell St. Tell Weston this when 
and if you see him. He tried to acquire one of those pic
tures—but I beat him to it. Tell Mr. Rowan too. as he helped 
and advised me at that time and otherwise made himself 
very charming! 

Our floors are of wide b»)ards—stained and waxed—and 
not mathematically level. Also there are funny steps up or 
down where you don't expect them until you get the insliuct. 
I've had several real falls, but by the skin of my teeth—al
most literally—and the Grace of God, I've broken no bones, 
or even worse, any of Helen's porcelain or glass. I've only 
skinned both knees, an ankle, and my right temple—a mere 
nothing. 

The house is V/i stories. While this doesn't mean there's 
danger of bumping your head on sloping ceilings and in 
doorways less than 7'-0" high, still that's the feeling of which 
I have not yet rid myself. Between expecting steps up or 
down, prairie-like floors, sub-normal door heights, and slop
ing ceilings. I walk like a sailor just ashore, stoop-shouldered, 
and wry-necked. I'll get over it. Helen, whose room is on 
1st floor is quite normal in neck and shoulders and of course 
from the neck. up. except when she starts raving over the 
beauty of her new home. 

Shouldn't you supix)se that if a roof pitch, or slope, is too 
,:;iiiile for slate, it is so far as asbestos shingles, too? The re-
modelers of this house seemed not to be of that opinion, as 
asbestos shingles were used on the gentler slopes—in the 
rear—though .slate was generally used, and their reason for 
so doing is that the shingled roofs were too flat for slate. 

Have you read enough about the new home? I don't 
blame you. 

Sincerely and cordially 
G E O R G E H . B U C K I N G H A M . 
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F E D E R A L -WORKS A G E N C Y 
P U B L I C B C X L D I N C . S A n M I K I ^ T E ^ A T I O K 

D I S T R I C T ENGINEEP-S O F F I C E 
D I S T R - I C T NO. 5 

Includin 

TO 

( F . A . ) M I L L E R ^ 
J A N U A R . Y .31 , 1 9 4 3 

ong year» of service, +o4ol +hi r' 

A n d 

g two ow«r +liepe luilh +he boy* 

+o q.v« you p leo iure lo le+ 

id n i n e , 

+ h« l ine , 

give _you p l e o » u r e to le+_your memory dwell 

IKe •nonji ^Kings^ou've done.anj Itnow ^ouVc <Jone'̂ lic 

now m o y ^ o u r r e l i r c m e n i ^Ua\ followa aocK a u c c e s » 

b e Ju»+ ono+her burning - pom-l +o G R E A T E R . H A P P I J J E 5 5 . 

•If 

' »n Xovember 7th. 1942, there oceurred in the con
ference room of Dis t r ic t No . 5. Chicago, a social 
gathering and luncheon, in honor of one o f our most 
respected and beloved associates and fe l low workers . 
" D u s t y " M i l l e r , who yas about to retire f r o m active 
service and enjoy a long deserved rest and vacation. 

D u r i n g i l ie past several years when the District 
personnel was not so large, i t had been our cu.stom 
to celebrate the birthdays o f the various members 
w i t l i a surprise party, when jxissible. and we have had 
many very de l igh t fu l and beneticial affairs o f this 
character, but w i t h the recent reorganization, which 
]jractic;il ly doubled the personnel, the usual bir thday 
celebration was practically out, so this year, we de
cided t ( i have a I lallnwe'en party and when it was dis
covered that M r . M i l l e r was to retire about this 
t ime, we decided to combine the party as a Hallowe'en 
party and a surprise pa r ty w i t h " D u s t y " M i l l e r as 
the honored guest. 

" D u s t y " M i l l e r , probably better known to the lield 
than an> other engineer, entered the service in the 
\ \ a>hiiigton ()tfice in October. 1903, and a f t e r ten 

successful years there, was t ransfer red to K a n 
sas Ci ty in 1913 and in another year came to the 
Chicago Dist r ic t where he h.is served ever since, 
except a vear and a half in the F i r s t Wor ld ' s 
W a r . 

H e has endeared himself to every member o f 
the fa.st changing personnel o f this Dis t r ic t and 
we w i l l miss his sunny disposit ion and jov ia l 
good fe l lowship more than his other numerous 
f r iends. Typ ica l o f his l i f e and ch.iracier are 
those fami l i a r lines in Shakespeare's " H a m l e t " : 

" T h i s above all to thine ownself be true, 
and i t fo l lows as night the day, thou canst 
not then be false to any man." 
Some nineteen or twenty members o f the D i s 

t r i c t Office sat down to a very altr . ict iveiy dec
orated table arranged art ist ically w i t h the N a 
tional emblems by the feminine i)ersonnel (jf the 
office and a f te r a f e w int roductory remarks, the 
party was started by d r i n k i n g the f o l l o w i n g 
toast to the honored guest: 
" I lere's to you Dusty, a m.ni we admire, 

W e ' l l miss you old chap, when you retire. 
D r o p in now and then f o r an old time chat, 
A n d w a r m the old chair i n which you have sat. 

" W e d r i n k to you Dus ty , and a long f u t u r e l i f e , 
A w a y f r o m ofiicial care, w o r r y and s t r i f e ; 
M a y you get what you wish d u r i n g l i f e ' s sunset 

glow, 

W i t h no " f reez ing o f pleasures where e're you 
may go." 

Then fo l lowed a presentation of a wr i s t watch 
and a streamlmed Parker pen and pencil set. 

" A w a r e o f the many years o f l i f e l e f t to 
you, we present this simple time piece so that 
you w i l l be able to keep track o f l i t t le things, 
such as, moments and hours ; the months and 
years w i l l take care o f ihemseh es. 

" W h e n you throw )'our arm out and look at 
its face, may i t remind you of your many 
f r iends and associates o f your active l i f e , 
some of whom y o u no longer see, and the 
hands remind you o f the hands you o f t e n 

grasped i n f r iendship , but may not clasp again. 
"W hen you lay aside the monkey wrench and 

other paraphernalia o f your profession, to take 
their place we present you w i t h this pen and pencil 
set. Keep them always in good operating condition 
by let t ing your numerous and distant f r iends hear 
f r o m you once in a whi le , demonstrat ing that the 
pen may become might ie r than the monkey 
wrench" . 
A t the conclusion o f these ceremonies, an interest

ing testimonial prepared by one o f the personnel, and 
signed by all the immediate associates, was presented, 
upon which was inscribed the f o l l o w i n g : 
" . \ f t e r long years o f service, total t h i r t y and nine. 

I nc lud ing t w o over there w i t h the boys on the l ine. 
I t ' s sure to give you pleasure, 

T o let your memory dwel l , 
O n all the many things you've done. 

A n d know you've done them w e l l . 
A n d now may your retirement 

Tha t fo l l ows such success, 
(Continued on page 26) 
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The Pentagon Building 

(Continued from page 21) 

spring must needs have been hardy folks . The armies 
of workmen and ec|uipment con.s'tantly crossing and 
recrossing the.se areas, caused acres o f m u d o f vary
ing depths in rainy weather and dust .storms to r iva l 
the mid-west when dry . 

Colonel Renshaw's office found it neces-saiy, in 
order t o equip visi tors before they ventured f o r t h , to 
stock a f u l l line o f overshoes o f assorted sizes. 

The bu i ld ing is a nice problem in rotat ion o f opera
tions. Excavat ion crews started at Section .A. moved 
'Ml Id Section B . Foundation operations fo l lowed in 
A , completed work , moved on to B . Fir.st-story f o r m 
Imilders swarmed into A , were t h r o w n out and pnsheil 
into B. Concrete workers played their piece in Sec
t ion A and l ike a theatrical t rou ix ' moved at the com
pletion of the stand to the next section. Tha t is, o f 
course, the natural and usual construction procedure, 
but in this case it was .-stepped up to an impressi\ ely 
large scale. 

There has been much discussiim as to the aiK i>al)il-
i ty o f concentrating so much business and .so many 
workers in one location. T ime and u.sage w i l l decide 
that question. But regardless o f what the verdict f r o m 
an economic ;md administrat ive standpoint may be, 
f r o m a con.struction stand])oint. that is f r o m the 
standpoint o f the designing architect, the designing 
engineers, the construction superintendents, the con
tractors, the subcontractors and the suppliers o f ma
terials, i t is an achievement much more extensive than 
an ord inary construction project , jus t as the bu i ld ing 
i tself is inspi r ingly more extensive than ordinar)-
buildings. 

Testimonial to '•Dusty" Miller 

{Contimu'd from paac 25) 

Be just another t u r n i n g point . 
T o G R E A T E R H A P P I N E S S . " 

F r o m this t ime on we enjoyed a very de l i gh t fu l 
menu mingled w i t h many intellectual quizzes, jokes 
and stories, thus ended one o f the most successful 
l>arties o f Di.strict N o . 5. 

The.se .social affai rs , we believe, are conducive to 
do.ser coo|jeration and tend to consolidate our mutual 
interests and natural l ) benefit the entire Dis t r i c t per
sonnel. 

A I . I A ' . X A . r \ ( K \ K 1 ) 

l - : i ) l T ( ) K S N O T E 

The I - ' K I ) K K . \ L A R C H I T E C T has been 

appearing at i r regular inter\-als as the 
result of overwork in the p r i n t i n g plants 
in the Washington area. W e hope that 
this has now been corrected. 

Former DislricI Eni/inrcr Kirhey, of the Public Buildinys 
. l(lini)iislr(ilioii—and friend. 
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DOLOMITIC LIMESTONE 
A s o u n d d u r a b l e 
s t o n e , p roduced i n 
color shades of 

G R A Y . C R E A M , 
BUFF, and PINK. 

Fine and Coarse 
Texture Stone 

A m p l e p r o d u c t i o n 
and m i l l i n g f ac i l i t i e s 
f o r a n y p r o j e c t . 

MINNESOTA DOLOMITE ASSOCIATION 
Mankato Minnesota 

VE THE DESIGN-CONTR 

, Inc., Cliiciiiiv; iiHirl Cr' Urielsma, Architects 

FOOTNOTE ON T H E WAR 
The other clay the Editor of this nia.^a/.ine was walking throtiiih 

an army barracks with .several other architects on a little totir of inspec
tion. One of the architects in the i)arty was youthful in ai)])earance. 
his thirty-odd years bein.L̂ - easily mistaken for twenty-odd. lie stojjpcd 
l)v a L'Tou]) of soldiers, who lau,L;"hed at him in a friendly ŵ ay and .said. 
"Thinking of joining the Army?" 

The architect was embarrassed for. while the remark was quite 
t \ idently intended as a bit of friendly persiflage, he felt that he had the 
ai)])earance of not holding up his end in the war effort. And yet he had 
been rendering distingtiished service, not individually, but as an anony
mous member of a group of War Department architects who had been 
(lri\ ing for two or three years to keep barracks and hospitals in con
struction ahead o f jhe demand Their work and the sitnilar work of the 
Xavy architects deserves the Army-Navy "E." i f any accomi)lishment 
does. We were hurt that an architect who had joined in .such a helpful 
\\ , i r effort should have had his efforts open to .such misinterjjretation. 
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Sparta Brick is manufactured from a fine 
quality clay and is fired in a variation of colors 
and shades. 

It is furnished in Brick (21/4 x 8) and double 
Brick (5x8) sizes and in 3% or 1̂ /4 thickness. 

Salt Glazed Brick or smooth buff face Brick are 
furnished in two faces and two ends glazed but 
only one face is guaranteed. Two face walls 
should be erected with two single face units 
bonded. 

Samples of colors wil l be cheerfully fiornished 
upon request. 

For further information write or call our home 
office: 

UNITED STATES QUARRY TILE COMPANY, e a s t s p a r t a . o h i o 
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TICKETS 

FORMICA <-oliinin < i»v«'i-iii;r, wain.seot ami j oiinler 
l<»ps in the Greyhound IJii.s Terminal at Wash-

in;:ton, D. C , eonlrihiited a great deal to neat, 
moilem app<-araii«-** of this iiiuisiially ;;«><><l-l4>«>kin:r 
station. (Irsiirn«'<l hy W isrhmeyer, Arra.^mith & 
Kll>»i<-k « » r Loui>>ill<-. 

In the upper photo ihv lower part of the >vaiu-

seot is brown Formiea with metal trim, and in the 
lower photo the eounter fr«»nt is the same material, 
the eolumn eoverin": is dark red Formica, and the 
counter tops dark jiiray. 

Cleanliness, durahility, freedom from upkeep 
and maintenance make Formica especially adapt
able for use in public rooms. 

The Formica Insulation Company • • • 4620 Spring Grove Avenue, Cincinnati, Ohio 



YOUR SELECTIOK OF 

made thousands of homes 
more livable, more economical 

You specified 

ANACONDA BRASS PIPE 
OR COPPER TUBES 

You specified 

EVERDUR* METAL HOT 
WATER STORAGE TANKS 

You specified 

ANACONDA COPPER 
FLASHINGS AND VALLEYS 

RESULT: Owners were saved the incon
venience and expense of pipe repairs and 
replacements caused by rust. And at the 
same time they have piping that will 
deliver a fidl, rust-free flow of water. 

RESULT: Owners will never experience 
the unpleasantness of hot water discol
ored with tank-generated rust. And they 
have strong, welded, non-rust tanks to 
give unexcelled service year after year. 

N"ON-FERROUS product developments which 
promote efficiency and reduce upkeep will 

always be the fruit of Anaconda research... a 
research that is today carrying on with 
redoubled effort for war purposes . . . AN 
and looking also toward peace, when 

RESULT: Tlicre can be none of the water 
damage to a home's interior that rusted 
metal work so often causes. And, with 
copper gutters and leaders, the owners 
have lasting, economical rain disposal 
systems. 

Anaconda Copper and Brass . . . in old and 
new forms of usefulness . . . will be ready for 
a booming building industry. 4212 

THE A M E R I C A N BRASS COMPANY 
General Offices: Wacerbury, Conn. 

Subsidiary of Anaconda Copper Mining Company 
In CatiaJa: Anaconda American Brass Ltd., New Toronto, Ont. 


