Re: DESIGN QUARTERLY 78/79 - a special double issue on "conceptual

architecture"

To: ANT FARM, ARCHIGRAM, ARCHIZOOM, FRANCOIS DALLEGRET, PETER
EISENMAN, HAUS-RUCKER-COMPANY, CRAIG HODGETTS, LES LEVINE,
ONYX, ED RUSCHA, SUPERSTUDIO

From: JOHN S. MARGOLIES, 299 West 12th Street, New York, New York 10014

I am an architectural writer (among other things) and have been asked
to prepare a double issue (about 68 pages) of DESIGN QUARTERLY published
by Walker Art Center. I am devoting the majority of this issue to
direct expression of '"conceptual architecture." The overall theme of the
issue will be related to the following concepts: the communications

environment; the psychological environment; the entertainment environment.

I have come to realize that too often my editorial function has been
to tamper with or subvert other peoples' ideas. I am therefore asking
several people and groups to prepare a number of pages to directly
communicate their ideas. These pages belong entirely to those assigned

them, including the layout.

Your contribution should deal with recent material, can be somewhat
abstract and definitely must be unpublished in America. Perhaps you
would like to prepare special material for this issue. Contributions may
be any combination of the following: photos, drawings, text, type.

I am not interested in a traditional magazine format of ordered text and
pictures. I am, rather, looking for a more general and less specific
type of communication. Please enclose a glossy photograph of yourself

(or selves) along with biographical material.

Thank you for your cooperation in this experimental venture and I

anxiously look forward to seeing what you come up with.

Those contributing to this issue are: PETER EISENMAN who has been
asked to prepare an opening essay on "conceptual architecture" (pages
1-5) ; ANT FARM (pages 6-10); ARCHIGRAM (pages 11-16); ARCHIZOOM
(pages 17-21); FRANCOIS DALLEGRET (pages 22-28); HAUS-RUCKER-COMPANY
(pages 29-33); CRAIG HODGETTS (pages 34-36); LES LEVINE (pages 37-41);
ONYX (pages 42-46); ED RUSCHA (pages 47-53); and SUPERSTUDIO
(pages 54-58).

Additional material to be included in this issue: a special section
devoted to documenting the Minneapolis conference, HENNEPIN: THE FUTURE
OF AN AVENUE -- including photographs of Hennepin Avenue and newspaper
articles about the conference (pages 59-63) and a spread specially
prepared by TONY SMITH (pages 64-66).



NOTES ON CONCEPTUAL ARCHITECTURE:

Towards a Definition

Peter D. Eisenman
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1. For an example of the use of the term architecture or ‘environment’ as an over-simplified metaphor, see Benedikt, Michael, ‘‘Sculpture as Architecture: New
York Letter, 1966-67,"" ed. by Battcock, Gregory, Minimal Art: A Critical Anthology, E. P. Dutton and Co., Inc., New York, 1968.

2. For an example of such a text, see Panofsky, Erwin, Idea, A Concept in Art Theory, University of South Carolina Press, Columbia, S.C., 1968.

3. For example, it is debatable in terms of a conceptual art whether there has been much change in the last fifty years, if one were to, say, compare the work of
Mondrian with,say,a Sol Lewitt.

4. See Karshan, Donald, ‘“The Seventies: Post-Object Art,"” insert in catalogue, Conceptual Art and Conceptual Aspects, Karshan, Donald, The New York Cultural
Center, New York, 1970.

5. Lippard, Lucy R. and Chandler, John, “Thus the difficulty of abstract conceptual art lies not in the idea but in finding the means of expressing that idea so that
it is immediately apparent to the spectator . . . .” can be considered similar in intention. ‘‘The Dematerialization of Art,”’ Art International, Volume X!I, No. 2,

February, 1968.
e EISENMAN 1
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. It is possible to make this same point in another way: to say that while a conceptual art and a conceptual architecture could be similar in an idea state, there

is an inherent difference when it comes to the realized object. Where a conceptual art object can remain in a more pure state, for example, as a mathematical
notation, built architecture takes on cultural, pragmatic and semantic references. Thus the conceptual aspect of an architecture cannot be defined by what is
conceptual in, say, painting and sculpture.

. For a more detailed explanation of this point, see Richard Wollheim’s discussion of common structure in his article, ‘‘Minimal Art,” reprinted in Minimal Art: A
Critical Anthology, ed. by Battcock, Gregory, E. P. Dutton and Co., Inc., New York, 1968.

. For an explanation of deep and surface structure, see any number of texts by Noam Chomsky. For a less technical, in a linguistic sense, description, see his
Language and Mind, Harcourt, Brace and World, Inc., New York, 1968.

. It would seem that modern technology has provided architecture with the means for disassociating pragmatic limitations from semantic or syntactic concerns.
See my article, ‘“'‘From ObJect to Relationship: Giuseppe Terragni,’ Casabella, No. 344, Milano, January 1970.



10.

11.

12.
13.
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JA1
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A3

This taxonomy has been criticized by Emilio Ambasz as failing to take into account another aspect: the discourse between matter and process. While
acknowledging this criticism, the intention here is to limit the discussion and to focus on the distinction between images which are retrieved primarily for

their meaning and those which are retrieved primarily for their form, so as to clarify semantic and syntactic issues, as well as to articulate the difference between
the semantic and conceptual realm.

Thus it is possible to suggest a re-evaluation of the work of such groups as Archigram and Superstudio in this context to see which aspects are truly conceptual
and which aspects are merely perceptual-semantic, and thus possibly not conceptual at all.

For an example of this, see the Superstudio project fiir kalabrien, the Trigon '69, catalogue, Kunstlerhaus, Graz, 4 Oktober bis 15 November, 1969.
This is a revised form of this comparison which was first made in my forthcoming article, ‘“From Object to Relationship Il,"”” in Perspecta 13/14. This revision

now takes into account the elaboration of my taxonomy to include a conceptual-semantic and a conceptual-syntactic aspect. This replaces my former conceptual
category which was only syntactic.

3
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14. See Morris, Robert, ‘‘Beyond Objects,’” Artforum, Volume VIl, No. 8, April, 1969, pp. 50-54.

15. Because the distinction between deep and surface, conceptual and perceptual have not been clearly made, there remains a confusion between aesthetic and
formal considerations., Thus Joseph Kosuth can attack ‘formalist’ art as essentially empty of conceptual levels, and that which does exist being supplied by their
critics. See footnote 11, p. 8, Karshan, Donald, Conceptual Art and Con-Aspects, The New York Cultural Center, New York, 1970. But further, the problem remains
as to what rle these formal syntactic considerations must play if there is to be a conceptual aspect to an architecture in its realized form.

4 EISENMAN



PETER D. EISENMAN

Mr. Eisenman is 38 years old. He is Director of the Institute for

Architecture and Urban Studies in New York City. He has taught at

Princeton University and at ersity in England. He also

holds a doctor's degree fron versity. His architecture
and urban design projects ha ‘ the exhibitions, "The
New City: Architecture and U: 'feﬂgwélﬁmand "Forty Under Forty,"
at the Museum of Modern Art, At present, Mr. Eisenman is at
work on two books, "Syntactic :CThe Logic of Form in

Architecture" and "From O o Re ic p: Giuseppe Terragni."

Copies of the art > : 'ia '_; j¢ riting to Mr. Eisenman at The
Institute for Architecture and Urban Studies, 8 West 40th Street,

New York City, 10018.
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The World's Largest Snake Alphabet
Electroasis-instant media &

The Universal Mass Consumption Grid
EZrection American shopping centers
Livin' & jivin' - a & b

or university automatons/sto. = c&e
Ultrasonic media blasts from d

Blow it up - £

The World's Largest Snake eats
videoscreens - g & a 5 man crew
explores limits, blows up buildings,
destroy Fat City, build real (C)ity
Solar energy, dreams, enviroyesterday
mobiletomorrow AND

We give 10X energy credits with fillup.
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AUDIO VISUAL SERIES PLAN  TOTAL LENGTH 220

WORLDS LARGEST SNAKE BY ANT FARM
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2 | Fisher Body Craftsman’s Guild

performances, which is to say,|c w . °n annual |had avoided going any nigher
very well indeed. Miss George | ave more than 400,000 | because the wind was blowing
continues her conquest of ma- head ..ng the 1948-50 period.'toward the river.

Can’t Afford It, Dream Car Pays Off
In Scholarshtp For Student Engmeer

“This is it. This is the car I
would have if I could have the
car I wanted,” young Craig
Hodgetts, 5741 Marmion Ln.,
Pleasant Rldze said yenerdu)'-

“It cost at
£10,000 'o build and would hit |
150 miles an rour.”

The automobile in question

$1000 scholarship in the 1956

design competition.

The dream sportscar was one
of 10 picked in the best styling
class. “Chrome's at a mini-
mum pecause I believe the body
should present the style,”
Hodgetts said.

This and other ideas on de-
sign have been taking shape in
Craig's mind for some time
now, but more so in the last
year, which the youth passed
studying at the General Motors
Institute of Technology, Flint,
Michigan,

A sophomore under a co-op-
erative work-study plan, Craig
holds down a job in personnel
at the Fisher Body Norwood
plant.

Craig is a 1955 graduate of
Walnut Hills High School,
where he was president of the
band and orchestra. He plays

Craig Hodgetts and his prize-
winning sportscar design.
contest went to David ‘Cupen-
_|ter, 17, son of Mr. and Mrs.
Edwin 0. Carpenter, 6161 Dry-
t Ridge.

~ |den Ave., Pleasant

Graces's Goat Out

MONTE CARLO, July 31
(INS) — Monacan officials got
Tage Lilienstrand's goat when
all he wanted to do was give
one to Princess Grace. School-
teacher Lilienstrand walked
all the way from Denmarg, 850
miles, to present a goat to the
5 bride of Monaco's Prince

i Rainier.

Hodgetts is a son cf Edward| No luck. Neither Tage nor
a trumpet and thought for a Houge:t< advertisin~ manacer | the nanny was welcome in

time that he might become a|for t"‘ Cine'nneti Ces & Ele- Grace's ddmains and they were
| musician. Music now is a mde—ltuc > | tossed out of the tiny Riviera
'line. An honorabie ion in the ' pri
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ANT FARM

Ant Farm has been working Qnét j az fV t 1're, educational
N:.. . :.' : “ y ) ‘ e
reform, communication, grap¥ “;4'4', film, life-theater and high art

since October 1968. Currently, Ant Farm is an extended family
synthesizing individual interests through a common lifestyle and means
of expression. The family consists of environmentalists, artists,
designers, builders, actors, cooks, lifers and an inflatable named
Frank; war babies, television children, Rod & Custom suscribers,
university trained media-freaks and hippies interested in balancing the
environment by total transformation of existing social and

economic systems.

In communicating information/ideas/images Ant Farm sets no limits on
channels or media available and thus finds itself working with slides,
films and printed material as means of informal dispersal, light and
sound as environment, video equipment as an instant medium and on a

commercial level; underground newspapers such as Earth Times and Earth

News, and professional journals such as Progressive Architecture and

Architectural Design; established groups such as Experiments in Art &

Technology and individual response art such as Dana Atchley's

Notebook; organizations with diveans E¥ESts and services in@luding .

LayS; ¢ ) 2 , always trec
- < 1§ 3 .
resp e info: * ' ed list of schools and

Mount Vernon Junior College
Washington High School, Fre :
Golden Gate Free University) Sam Fra: California

California Institute of Technology, Pasa a,, California

University of California at - e¢ge of Environmental Design
E.A.T. In-Process Show, Unive rn California
U.C.L.A., Los Angeles, Calif

San Francisco Art Institute,
California College of Arts &
10

alifornia
, California




The Instant City program of research into the possibilities of an itinerant servicing/communications/entertain-
ment/education—turn-on that travels from place to place is now looking at the possibilities of the Airship as the
carrying device for all of this . . . rather than the conglomeration of trucks and structures that might have to go
by road (as used in earlier stages of the program .. . DESIGN QUARTERLY 74/75).

At the moment we are working on a large model of the blimp with the intention of testing-out some of the alterna-
tive mechanisms that would be possible: the collage shows a progress photograph and a likely ‘drop’ at night:
the use of the distance in the sky between blimp and ground is a theatrical and informational opportunity.

_NSTANT CITy )

ARCHIGRAM 11
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Instant City is here visiting an old (English ?) town, and the infiltrationary coalescence between the town (the
use of half-built structures, the old drapers’ shop cheered-up etc.) and the visiting kit is critical. The blimp
‘Rupert’ is dropping down some servicing components onto the ground.
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ARCHIGRAM

The Archigram group came into its own in 1964 with the publication of a
magazine called Archigram, which investigated, in visual terms, some

alternatives to traditional eity planning means and results.

The six

members of Archigram have all taught in various schools of architecture

in England, Canada and the United States.

Archigram architects have been

the recipients of a fellowship from the Graham Foundation for Advanced

Studies in the Fine Arts.

WARREN CHALK
Selected Projects:

1957 Paisley Techniecal College,
Scotland, Competition
(2nd prize)

1960 Halesowen Housing Competition
(2nd prize)

1964 Plug-in capsule homes

1965 Gasket homes

Selected Writings:

Architects Year Book, wvol. 10
"I Remember Architecture," in
preparation for Holder and Stanton

PETER COOK
Selected Projects:

1961 Gas House Competition

(Ist prize)

1964-65 Plug-in City

1967-68 Milan Triennale

1970 Monaco Limited
International

Competition (lst prize)
Selected Writings:
Archigram Magazine, Editor

1967 "Architecture: Action &
Plan"
(Studio Vista/Reinhold)
1970 "Experimental Architecture"

(Studio. Vista/Universal Press)

DENNIS CROMPTON
Selected Projects:

1964 Computer

1969 Archigram Capsule, Osaka

1969-70 Instant City

1970 Monaco Limited
International
Competition (lst prize)

Selected Writings:

Architects Yearbook, vol. 10
"The Electric Environment,"
Interior Design, October 1969

DAVID GREENE

Selected Projeets:

19568 Mosque project
1966 Drive-in-housing
1969 Roec Plug Log Plug
1970 Monaco Limited

International Competition
(1st prize) now under
contract

Selected Writings:

Architects Year Book, vol. 10

RON HERRON

Selected Projects:

1957 Paisley Technieal College,
Scotland, Competition
(2Znd prize)
1964 Walking City Project
1967 Living 1990 Exhibition
1970 Monaeco Limited

International Competition
(1st prize)

Selected Writings:

Architects Yearbook, vol. 10

MIKE WEBB
Selected Projects:

19568 Furniture Manufacturers
Assoc. Headquarters

1964-67 Auto Environment Series

1968 Brunhilde's Magic Ring
of Fire
1970 Dreams Come True

Selected Writings:

Architects Yearbook, wvol. 10

Note: Many Archigram projects listed here were published in Architectural

Design
16 T




NO-STOP CITY

CLIMATIC UNIVERSAL SYSTEM
BY ARCHIZOOM ASSOCIATES
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ARCHIZOOM

P e

Studio Archiz

Arch.
Arch.
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Arch.
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Ls D
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FRANCOIS DALLEGRET }
Born Morocco 1937 French f!éib@f in Canada Bilingual Educated in
Paris B.A. Mathematics Ensbaik‘ hitecture Experimental Designer

Studios in Montreal & New York |

MN\X

Work with architects Free 1 -oe‘i vertising and fashion Intense

ork i

traveling and exhibition of Jjor galleries and museums in Europe

United States and Canada Participa in the latest European Biennale

and Triennale Mechanical dg %gs‘and editions Silkscreens and objects
3 -

‘in;sﬁ Walkfng'oakes Jumping spheres
\

> 1$ts Toys Modula \ d structures

Construction of sparks mac

Electrical and in

Studies of multil itlb-ﬁle structures

and spaces Multi: 1

Designer of 'Le D
consultantlgg i
'La Machine'
'Abstratomif

'Tubula'’ %

Photograp

Architect

Speaker AQpen 1968

Graham Four v
Conferen ¢



Wall Street’s Prophe
Earl Blackwell: The Godfatls
My Ten Best Movig

Without Profits
Aef the Social Climbers
B qudy Allen

40 CENTS AUGUST 3, 1970

courtesy of New York Magazine HAUS-RUCKER 29
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GUESTBOOK, TAPERECORDER & PRESS (stop)...

Do you have an Austrian sense of humor? Visit the museum and find
out. NEW YORK DAILY NEWS (stop)...So informal. No more 'sacred cows'
in art. MARIA VIUZINIA (stop)...A great way to loose the NYC inhibi-
tions. Love BETH (stop)...Three young Austrians have found their solu-
tion to pollution and life in the 20th Century. Just pop into a plastic
balloon and get away from it all. NEWARK STAR LEDGER (stop)... It
could only happen in America. BETSY ROSS (stop)...Your worst exhibit
yet. JP (stop)...Send one to Nixon. It might bring him to his senses
JOAN REID (stop)...A 5-foot thick..vinyl mattress turned a reception for
delegates to a museum's convention into a massive bounce-in..and the

dusty i1mage of their institutions may never be the same again. ASSOCIATED

PRESS (stop)...Haus-Rucker-Co, | love you. CATHY G. (stop)...As a
young architect | found your exhibit 0.X. T. BROWN MCMAHON (stop)...
It's interesting, but | don't understand any of what | feel--what the
message is--but | guess that's the message. J. MAHONY (stop)...The
trio must be doing something right. UNITED PRESS INTERNATIONAL (stop)
...Put a wasp's nest or one of your mattresses in Hollein's Feigen
Gallery, because all of its visitors are yawning. GORDON CHESY (stop)...
American Art Museumland. Manhattan. 53rd Street. Freaking out the
Museum of Modern Art next door. A bunch of crazy kid architects
making themselves and everybody else an art work. Plastic sexies--sexy
plastics. JIM BURNS (stop)...Top of the week was the entertainment in
West 53rd Street, where the Museum of Contemporary Crafts deployed a
gigantic air mattress that filled the street from curb to curb..The hushed
world of museums was clearly shook up. TIME MAGAZINE (stop)... | will
come back with the entire staff of the Austrian Counsulate to bounce-in.
HEINRICH GLEISSNER, AUSTRIAN GENERAL COUNSUL (stop)...Everyone is
beautiful. PATROLMAN LEONARD KIRSHNER (stop)... This mattress should
be in St. Stephens Cathedral in Vienna. MISS AUSTRIA, 1951 (stop)...
Publicity seekers. Humpf. A WOMAN JOURNALIST (stop)...The best thing
about this exhibit wasn't a thing--it was a she--namely Kirsten, my girl/
women/everything. KENNETH E. WARE (stop)... If Shoupenhauer could be
here to see all of this, what would he say? SIGNED DAVID SPIRA, VIET
NAM VETERAN, LONER OF L!FE, PEACE & HOPE (stop)...Exhibit's better
exercise than the gym. NEW YORK TIMES (stop)......ccovvvvnnnennan.n.

EXHIBITION HAUS-RUCKER-CO: LIVE. MUSEUM OF CONTEMPORARY
CRAFTS, NEW YORK, MAY 15 - JUNE 7, 1970. GIANT BILLARD
STREET EVENT, 53RD STREET, JUNE 2, 7 P.M. TO MIDNIGHT.






Project:

Architect:

Remodeled By:

Client:
Structural
Engineering:

Materials:

o

"VANILLA FUTURE" Eatable
Architecture, Museum of
Contemporary Crafts, NYC
David Campbell, 1947
Haus-Rucker-Ceo

tire City of New York

Eclair, Inc.,, Viennese

‘Bakery, 141 W, 72nd St.,

NY NY 10023

600 fresh eggs, 125 lbs
flour, 100 1lbs sugar, 25
quarts milk, 75 1lbs pow-
dered sugar, 75 lbs sweet
butter, 50 1bs chocolate,
25 1bs cocoa.

2

e _{

"VANILLA FUTURE" Concept:

Stage 1 - Haus=Rucker-Co moves into
Museum, Showers, sleeping, shaving,
etc.

Stage 6 - 14,000 people came to
shower, sleep, shave, etc,

Stage 13- Maria cooked Viennese
Schweinsbraten, Pork roast with
rind, marjoram, caraway seeds,
minced garlic, salt and pepper,
potatoes, and cucumber salad,




HAUS-RUCKER-COMPANY

LAURIDS PINTER

Laurids Ortner, Dipl. Ing. Klaus Pinter

Born 1941 in Linz/Donau, Austria Born 1940 in Scharding/Inn, Austria
Graduated from the Technische Attended the Kunstschule der Stadt

Hochschule, Wien Xinste ¥ien

Archite e Painter, designer
ZAMP STAFF
Ginter Kelp, Dipl. Ing. Erika Kiffl

Born 1941 in Blstrltz,
Studies completed:: t 4

'913 Hareiter
etér Krenn

Hochschule, Wien '
Architect

arl Hochgatterer
Almut Imlau

Haus-Rucker-Company was formed in Autumn 1967

EXHIBITIONS, ACTIONS

1967 "Balloon for Two' gaatien)
Apollogasse, Wlen '

1968 "Yellow Heart" (action) -
Baugrube Schottenring, Wien

"Plastic as Plastic" (part101pat10n exhlbltlon)
Museum of Contemporary Crafts, yew;Yfrk

"New Objects" (participation exhibiti
Museum d. 20. Jh., Wien

1969 "Playroom for Erika Pluhar and Andre Mi%§£lor" (action)

Gymnasium Schleimuhlgass, Wien .

"Vanilla Future" (one-groupféxhibitionywy -
Galerie Maerz, Linz

"Big Mooncake" (action)
Am Hof, Wien

One-group exhibition

Galerie Zwirner, Cologne

1970 "Live" (one-group exhibition)

Linz, Akademie der Bildenden

Management
Design
Electronics
Graphic Arts
Photography

Museum d. 20. Jh., Wien; Museum of Contemporary Crafts, New York

33
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CRAIG HODGETTS with PETER DeBRETTEVILLE

WORKS: WEST Hodgetts

sign, oommunioation-;education group with b ckground in

.~ Environmental ﬁg

indus: 10logy tecture and graphics. Most recently
ocational n

t interest

¢ jots | ,, /Hédget%. 1_the ward gross ye

Architecture magazine's 16th Annual Design Awards program (January 1969)

for a proposed spec _ - : | to provide

expandable, flexibl

In 1969 Hodgetts original New York

base and since have

Godard (West) and
Mangurian (East) w er the erection of
their only realized showroom in New
York. Most recent instant
tumescence/detumesc post-rock
experiences.
Mr. Hodgetts curren gn of the

California Institute

DeBretteville

36



AT THE GALLERIES

Levine's hangup never got up, but it was fun trying

THE GLOBE AND MAIL, SATURDAY, JULY 25, 1970

RED TAPE: TO ENGAGE THE UNIVERSITY
IN A USELESS TASK WHICH WILL ALLOW
IT TO EXPOSE A WORKING MODEL OF ITS
SYSTEM:

The work feeds back to the university its own workings
in an environmental laboratory situation. RED TAPE
works as a conceptual tool: a clear illustration of a sys-
tems functioning, creates an understanding of the require-
ments for improvement in that system.

I arrived at Hart House 6 p.m., Wednesday, July 1, 1970:
the purpose to make an on the site environmental work
of art. Walking around the gothic buildings, I decided
to hang several pieces of new building materials from one
end of the quadrangle to the other on ropes.

That evening in my room, I wrote A BUILDING:
ARCHITECTURE WITHOUT FUNCTION OR
DESIGN: A SOFTWARE ARCHITECTURE: A

Les Levine
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tempt to do it, so it’s reall

reatdverecaiarer

72 clay sewer pipes and four

BUILDING WITHOUT SPACE THAT DOES NOT
ACT AS A SHELTER FOR ANYTHING: A
BUILDING THAT EXPRESSES A PROCESS OF
BUILDING: A BUILDING THAT IS NOT
PROPERTY OR REAL ESTATE: AN ARCHI-
TECTURE WITHOUT A CLIENT: THE WORK OR
BUSINESS OF PUTTING MATERIALS OR PARTS
TOGETHER: DESIGN AND CONSTRUCTION OF
INFORMATION.

Next morning I went to Dominion Coal and Block, saw
what they had and purchased 30 pieces of fiberglass
insulation, 24 concrete blocks, 24 red bricks, 30 pieces
of expanded metal lath and 72 clay sewer pipes. I pur-
chased 4 nylon ropes guaranteed to support 5000 Ibs.
each from Braids and Laces, Ltd.

On Friday morning we started laying out the pieces to
be hung, on the lawn. Ten minutes later the warden of
Hart House came over and told me the bricks had des-
troyed the grass. When I told him that it had taken a lot
of sun and “three months for the grass to get like that}
he went away. Then the assistant warden came out and
said, “Listen, you’re not going to mix any cement here
are you?” I told him that I didn’t have any cement,to
which he replied, “Give me your word that you are abso-
lutely not going to mix cement here.” I gave him my word
and he left. By noon we had one end of one rope hung
from the end of the quadrangle.

When I came back from lunch several officials were
engaged in a discussion concerning the feasibility and
dangers of doing the project. Some of the comments were:
“What’s it supposed to represent?” “You can’t attach
anything to the building.” “It could be dangerous. A
brick could fall and Kkill
someone.” “We’ll have to
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Mr. J. S. Cunningham

Secretary, Hart House Summer Program
Hart House

University of Toronto

Dear Mr. Cunningham,

It has been proposed that the Les Levine sculpture entitled
‘‘Red Tape'’ should be moved from its present installation and
piled in the south-west corner of the quadrangle, as it is
thought to be, in its present location, an obstruction to traf-
fic in the quadrangle.

The work was installed on July 16th by tln nmst in com-
pliance with the House's req i.e ging cables

20th July 1970

and no objects on the grass, | hnn bfou‘m un matter of its
removal to the attention of this year’s Art Committee and they
agree that ‘‘Red Tape’’ ought to remain on the site where the
artist installed it for the duration of the exhibition.

The artist’s installation has been destroyed, but he intends
the piece as describing process. Therefore, the neatly arranged
stacks of materials at the west end of the quadrangle present
a legitimate display, i.e. a final development of the work
evolving from the original concept.

I therefore recommend that ‘‘Red Tape'’ should be left as is
for the duration of the exhibition as one of the more stimu-
lating works in the show

Yours truly,

P. G. Russell
Exhibition Organizer
copy to Mr. Levine

During the last three days every opportunity was given to
you, Les Levine and all others who might be interested, to
move the objects in question to the area dulfnahd by M
R. L. Brett, Chief Safety Officer of the University of 'I’oronto
Nothing was done. On July 22nd, yesterday, | ncoind a clear
statement in writing from Mr, Brm A copy of this was im-
mediately made for you. Unfortunately, it was impossible to
find you at the time and it was mailed to you at the end of the
day. It is scarcely necessary to tell you that | had no option
other than to do as directed.

PHYSICAL PLANT DEPARTMENT

Mr. James Cunningham
Summer Programme
Hart House

University of Toronto

Dear Mr. Cunningham:

With reference to the proposed hanging of cables in the court-
yard of Hart House as part of the Summer Committee’s art
display, | would like to confirm the main points of my dis-
cussion with you:

(1) The cable the artist purchased for the purpose of hang-
ing clay tiles from, is braided polypropylene. We had a
sample of the rope tested in the main test lab in the
Galbraith Building last week and the ultimate tensile
breaking load was 2400 Ibs. Knotted end conditions
were similar to those we would expect to have in the
field if the cables were hung.

(6) After attaching the tiles to the cables, the cables would
be anchored at the West end of the courmrd to6x6
timbers spanning arprolimauly 12°-0” between the
cables, Fnslbili domg this has been investigated
and is p g the building.

(7) The tensioning of the cables would be done from the
East end of the courtyard by means of a mechanical
winch set up on the roof, cable end anchorages being
made to 6 x 6 timbers laid behind the parapet walls.

OFFICE OF THE WARDEN HART HOUSE

July 23, 1970

Dear Mr. Levine:

As you know, Mr. R. L. Brett, Chief thl] Officer of the
University of Toronto has refused permission for your work to
remain in the position in which it was placed on July 15. |
regret that you have been so frustrated by the seemingly end-
less interference with your inclinations.

| attach a letter which | have written to Paul Russell in the
hope that this will amplify the position which has been taken
by the Safety Officer and inevitably, therefore by Hart House.

Yours sincerely,
S. G. Hennessey
Les Levine, Esq
119 Domlz Stm(
New York City 10002

(2) The test gicco under ultimate load elongated approxi-
mately 50%, indicating that an allowance would need
to be made during the on-ground positioning of the tiles
prior to tensioning the cables.

(3) The facturer’s ded safety factor for poly-
propyl cable is b 5 and 9. If we use the
safer figure of 9, we arrive at a safe tensile working
load of 266 Ibs. for the cable.




The Committee suggested that the west gate of the quad-
rangle be closed during the exhibition. This would reduce
the through traffic in the quadrangle and so reduce any obstruc-
tion role the work might otherwise have. Members of the Inter-
national Art Critics Association will be guests of the House at
sometime during August and it would be most embarrassing to
the House if the work by one of Canada’s best known artists
listed in the catalogue, is no longer in the show.

The Hart House Summer Exhibition has Incom a prestigeous
annual showing of a variety of | over
the past d and has d an important role in the
clty s art community 'I’M House should make every effort to
with the community’s
artists for m benefit of the House’s future members.

Yours truly,

P. G. Russell
Exhibition Organizer

copy to Mr. Levine

] ulsh to return your letter and to make these comments:
First, there was little point in writing to Mr. Cunningham
as neither he, nor |, nor lndood anyone in Hart House, has
any umlm lgmn directions of the Chief Safety
Officer in matters which fall within the realm of his
responsibility. Second, Mr. Brett clearly defined the area which
he was prepared to nmpl as reasonable on Friday lul{ 17th.
It seems to me that all concerned were most lenient in
mitting five days to pass before action was taken. In passing,
I can tell you that the many, many hundreds of people wno
were in the Quad last night were, in my opinion, very much

l.o‘r:’( timbers would be used to safely distribute the
along the walls to prevent the possibility of the
coping stones being moved laterally.

(8) To prevent cable sway when windy conditions prevail,
'l trhlﬁ:?m cable at approximately mid span would be
nsf

(9) The erection of cables would be carried out by a team
of two skilled riggers working for approximately two
working days. Labour and material cost, hire of winch,
etc., is est mated at between $400 and 8500

4)

(5)

July 23, 1970
Dear Paul:

| have received a copy of your letter dated
20th July, addressed to Mr. J. S. Cunningham,
concerning the Les Levine sculpture entitled
“‘Red Tape'’ by the Toronto Telegram or another.

If each cable has to support 6 tiles (each weighs 32
Ibs.) the calculated end thrust on each cable with a mid
span sag of 25°-0" is 240 Ibs. This is within the safe
tensile working load of 266 Ibs. (see above)

Abrasion between the cable and the rag on the tiles
and also the possibility of longitudinal movement of
tiles and the cable would have to be avoided at all
costs. There are several ways this can be done by mak-
ing special lashings for each tile.

Rev. J. S. Cunningham

Hart House Summer Programme
Hart House

University of Toronto

Dear Mr. Cunningham,

The work of Les Levine cnmlod ‘‘Red Tlpc" has bun dis-
mantled on the instructions of Prof
with the recommendations of Mr. Brett but against the recom-

dati of the Art C: i Mr. Alan Toff, Assistant to

the Warden and myself as Exhibition Organizer and without our
advice or cooperation.

The materials, the artist’s time — a full ten da{s in Toronto
and the two return air-fares to Toronto from New York, cost us
a not unreasonable sum of $600

29th July 1970

better served as a result of the removal of the display which
has cost so much expenditure of time, money and nervous
energy. Finally, | very much regret that it has n necessary
to interfere with the inclinations of the artist and insofar as
they were aware of the project, the presumed intention of the
Art Committee. At no time has there been any question of
the artistic merits of the Les Levine sculpture. The actions
that were taken were based totally on the necessity for pro-
viding security for property and people. | hope that you can
agree with this statement.
Yours sincerely,
S. G. Hennessey
Paul Russell Esq.,
7 Glen Road #8
Toronto, 5, Ont.

As you can see, there is a little more to this job than meets
the eye and it is the opinion of Mr. Milne, General Superin-
tendent, Construction & Engineering, and myself, that this
particular schcm. u ||| advlsed and that a safer alternative
display sh be d the theoretical
safety of the installation, there is always the possibility that
one of the ties could let go and in an area where people are

tantly milling d, it does not seem to us wise to
take this chance.

Yours very truly,

T. P. Reeves, P.Eng.
Superintendent, Constructlon
TPR:gb
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Patty Sears
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EDWARD RUSCHA

Edward Ruscha was born in Omaha, Nebraska, 1937, spent his childhood in
Oklahoma City and has lived in Los Angeles, California since 1956.

ONE-MAN EXHIBITIONS

1963-65 Ferus Gallery,

1967 Alexander Iolas @allery, N

1968-69 Irving Blum Gallery, Los .

e

1968 Rudolf Zwirner, Colog

3
1970 Alexander Iolas;:alle iris, Milan
1970 Galerie Heiner t‘e’.edri_

SELECTED GROUP EXHIBITIONS

1962 "New Painting of dena Art Museum

1965 "Words and Im:yg( 2im Museum, New York
&

1967  "IX Sao Paol / d 3 1

1969  "Pop Art," H ;2 ery

1969 "1969 Annual/rxk'

of American Art,
New York ‘;/

BOOKS published by Heavy Industry Publications, Hollywood, California

1962 "Twenty Six Gasoline Stations"

1964 "Various Small Fires"

1965 "Some Los Angeles Apartments"

1966 "Every Building on the Sunset Strip"

1967 "Thirty Four Parking Lots"

1967 "Royal Road Test"-with Mason Williams and Patricia Blackwell
1968 "Business Cards"-with Billy Al Bengston

1968 "Nine Swimming Pools"

1969 "Crackers"

1970 "Real Estate Opportunities"
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SUPERSTUDIO

ARCHITETTURA E INDUSTRIAL DESIGN
ARCH. ADOLFO NATALINI | ARCH. CRISTIANO TORALDO DI FRANCIA | 1. D. ROBERTO MAGRIS | ARCH. PIERO FRASSINELLI | ARCH. ALESSANDRO MAGRIS
PIAZZA DI BELLOSGUARDO, 1 | 50124 FIRENZE | TEL. 224067

Perhaps architectural magazines, in trying to communicate theories,
projects and buildings, may set up a form of fictitious communica-
tion through semantic redundancy, reaching the point of publishing
only themselves. It is therefore an act of coherence to attempt a
logical extrapolation of this process, and to propose a project
which coincides with the act of its own transmission: a publication
coinciding with the published project.

We propose a HIDDEN ARCHITECTURE as conceptual architecture: archi-
tecture which is only an image of itself and of our instrumentaliz-
able muteness.

We produced an architectural project which will remain hidden in
hermetically sealed covers (1,2) for ever.

Of this project, we printed three copies, which were folded into A4
size. The original drawings were burned (3) into ashes (4). The
copies were sealed into a polyethelene envelope (5,6) which was
sealed (7) and then placed into a polyester and aluminum foil cover
which was sealed (7) and then put in a box measuring mm. 250x350x75
in zinc sheeting mm. 1.5 thick (8), which was soldered (9), cleaned
(10) and brushed (11).

A lawyer who was present at this event produced and authorized a
witnessed account (12). The labeled box (13), July 25, 1970.
HIDDEN ARCHITECTURE + SUPERSTUDIO (14).
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ADOLFO NATALINI

1941 Born in Pistoia
1966 Degree in architecture, Florence
2nd prize, Competition for Cemetery at Antella, with

V. Brilli

1967 lst prize, Competition for Hospital Park in Grosseto,
with R. Vernuccio

1966-68 Voluntary Assistant Professor of Interior Design,
Faculty of Architecture, Florence

1969-70 Voluntary Assistant Professor of Basic Design,

Faculty of Architecture, Florence
Research on "Interior Space as Activator"
1970 Guest critic, Rhode Island School of Design,
Providence, Rhode Island
1966-present Superstudio

CRISTIANO TORALDO DI FRANCIA

1941 Born in Florence
1963-66 Fashion and advertising photographer
1968 Degree in architecture, Florence

1966-present Superstudio

ROBERTO MAGRIS

1935 Born in Florence
1955 Commercial diploma, studied Economics at University
1952-55 Worked at ceramics with grant

1955-67
1969-pre

Graphlc, 1nter10r 1ndustr1al d381gner
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"Superarehitecture IT," ‘Modena, Municipal Gallery
"Eurodomus 2," Turin
"Spring Furniture," Design Center, Milan
"For a Definitive Antiquarianism," International Bie
of Antiques, Florence
"Trigon '69/Architecture & Freedom," Graz, Austria
"Superstudio," Department of Architecture, Rhode Island
School of Design
"Eurodomus 3," Milan
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Open Forums at the Radisson Trade Mart
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Walker symposium
to discuss future

of Hennepin Avenue

By JUDITH GERSTEL
Minneapolis Star Staff Writer

Walker Art Center has
scheduled a symposium on
the future of Hennepin
Avenue for April 24-25 to
consider ways of imple-
menting the Halprin Plan
for that street. The
Halprin Plan outlined
general concepts for the
development of the ave-
nue as the entertainment
center of Minneapolis.

The symposium, titled-
“Hennepin: The Future of
an Avenue,” is being co-
sponsored by the Minne-
apolis Downtown Council,
the Minneapolis Planning
and Development Depart-
ment, and Walker Art
Center, with assistance
from the Graham Founda-
tion for Advanced Studies
in the Fine Arts, Chicago.

The aim-of the sympos-
ium is to foster an open
exchange of ideas among
representatives from the
fields of urban planning,
sculpture,  architecture,

landscape design and -

graphic design in the
hopes of producing specif-
ic suggestions for the de-
velop

Avenue.

2

Tours of the city, semi-
nars with local civic lead-
ers, businessmen and
planners, and two public
forums at the new Radis-
son Trade Mart are

planned for the partici-
pants, The presentations
will include presentations
and question aand discus-
sion periods.

Scheduled to appear at
the April 24 forum are: M.
Paul Friedberg, landscape
architect, New York,
whose current project is
the American Pavilion,
Expo ‘70; Philip C. John-
son, architect, New York,
whose current project is
the IDS Building, Minne-
apolis; James Seawright,
sculptor, New York, cur-
rently teaching at Princ-
ton University; and Bar-
bara Stauffacher Solomon,
graphic designer, San
Francisco, currently art
director for Scanlan’s
Magazine.

Scheluled for the April
25 forum are: Walter
Netsch Jr., architect, Chi-
cago, currently planning
the University of Illinois-
Circle Campus; Otto
Piene, artist, Cambridge,
Mass., currently a fellow
at the Center for Ad-
vanced Studies, M.ILT.;
Tony Smith, sculptor, Or-
ange, New Jersey, whose
work “Amaryllis” is now
on view at the NSP Plaza;
and Robert Venturi, archi-
tect, Philadelphia; author
of “Complexity and Con-
tradiction in Architec-
ture.”
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Sponsored by Walker Art Center, Minne-

apolis Downtown Council and Minneapolis

Planning and Development Department,
with assistance from The Graham Founda-
tion for Advanced Studies in the Fine Arts,

Chicago.

Hennepin Avenue
Flavor Discussed

By MIKE STEELE
Minneapolis Tribune Staff Writer

Ten architects, designers,
artists and urban specialists
meetinginMinneapolis
Thursday and Friday took
on Hennepin Av. and came
up with a smorgasbord .of
ideas quite in keeping with
the smorgasbord of activi-
ties found along the avenue.

The occasion was a two-
day open forum called “Hen-

‘nepin: The Future of an Ave-

nue,” sponsored by the
Walker Art Center, Miine-
apolis Downtown Council
and Minneapolis Planning
and Development Depert-
ment.

About the only thing the
10 agreed on was that the
avenue should not be bull-
dozed and redone and that it
should not become a pastor-
al area—though one felt
one-fifth of the avenue
might be dug up and planted
with trees.

Roger Montgomery, a pro-
fessor of urban design at the
Berkeley campus of the Uni-
versity of California, was
brought in to summerize the
discussions and did so by
calling the whole affair “An
Emperor’s clothes situation.

“A high taste, upper mid-
dle class institution like the
Walker wants us to look at a
fairly ordinary street with a
couple of bars as a work of
art. I think it's a conceit to
have an art museum walk up
and down this avenue as if it
were a canvas.

“I'd suggest instead that
we're really part of a proc-
ess legitimizing some kind of
community effort to do
something with the street.”

Someone else said they
felt a museum should be in a
position of education and
that the forums were doing
just that. Walker Director
Martin Friedman muttered
something about ivory tower
academics and the discus-
sion continued.

Architect Robert Venturi
based his ideas on the con-
cept that “Hennepin Av. is
almost all right now.”

Starting with what was al-
ready there, he called for
similarities to the Pop Art of
Las Vegas’ Strip and HeMly-
wood's Sunset Strip with its

brazen lights acting as mod-
ern symbols for what the av-
enue is really all ebout. He
said cars and symbols, such
as signs, instead of architec-
ture, will define the avenue.

Artist Otto Piene disa-
greed, violently, saying this
Pop Art approach was tanta-
mount to commercial real-
ism, an expression of the
urge to consume. He said
Venturi’s love for the ordi-
nary, man-madebuilding
failed to account for man-
made mistakes which Piene
said should not be repeated.

Artist James Seawright
suggested light sculptures
which would respond to hu-
man activities and noises.

Sculptor Tony Smith
called for ways of getting
more people into the area
and promoted large sculp-
tues as well. He also said he
liked open plazas with mini-
mal decoration so people
could relate to other people
and themselves.

Architect Walter A.
Netsch, Jr., wanted some-
thing for everybody and div-
ided Hennepin into five Hen-
nepins. He said the street
was a “celebration street, an
outdoor living room for the
community.” He said cars
would be invited into the liv-
ing room, but not necessari-
ly 24 hours a day. His five
Hennepins would be used for
different kinds of celebra-
tions, one for movies and
light shows, one for “the tas-
sle trade,” one possibly for
the Walker Art Center and
one which he would dig up
and plant trees on.

All agreed that, in varying
degrees, the street should re-
spond to the people and
their needs, that if even a
marginal business like a
shooting gallery had custom-
ers there were people who
needed it.

Venturi felt it would be a
mistake for designers to
completely impose their
tastes on such an area. Some
felt there should be pedestri-
an plazas, other said no.
Venturi said they work in
Europe, not in America.
“Here, if you sit ok & bench
you're a bum.”

Sun., Apr. 29, 1970

y

Downtown

By Daniel M. Upham Associate Editor, The Star

Sponsors interested in stirring up discussion of Hen-
nepin Av. problems and in gathering ideas for short-term
remedies feel they got their money’s worth out of last
week’s forums on the subject.

To mix a couple of metaphors, the panelists include
some ground-breaking mind-stretchers. Untrammeled by
the need to hang around to see how it all comes out,

they laid such ideas as

these on the locals who

showed up for two sessions ’ DEAS F OR
at the Radisson Mart:

Put a different rock
band on each floor of the HENNEP’N
Butler building, thus giving
Downtown an unbreakable
hold on the loyalties of the AB OUN D
young. (The Butler, al-
though a block off Hennepin, deserves to be part of the
scene because of its architectural merit, the advocate
said; his apparently offhand suggestion was that the
owners would or should be glad to surrender it to public
use without charge.)

Cut Hennepin up into segments, if need be separat-
ing each one from its neighbors with actual dividers, and
devote each segment to its own type of attraction. This,
for instance, would give the movie-goers their own baili-

wick, and the skin shows their own—ahem—strip. There
would be a place for light shows, and one for loud bands.

One planner who sat in, recognizing that it may
take a long.time to work up and carry out a ‘“permanent”
Hennepin Av. plan, was taken with the presentation of
Barbara Stauffacher Solomon, San Francisco graphics
designer. With slides she showed how she has used bold
color to make many a static scene jump.

Paint mileage

The mileage she gets out of a can of paint reminded
onlookers of similar effective efforts in the Seven Cor-
ners area, where the outside appearance of many a drab
old building has been transformed by sophisticated ap-
plication of color. After design expense, this process
needn’t cost much in relation to impact, and might help
keep Hennepin alive pending more formal resuscitation.

To those expecting the forums to produce ideas for
fundamental change, however, the meetings caused some
disappointment.

One of the disappointed was Edward F. Baker, asso-
ciate architect for the office center now being built by
Investors Diversified Services (IDS) and veteran of
long-time design service for Baker Properties (no rela-
tion), now an IDS division.

Baker thinks Hennepin needs vigorous action to
open up the interiors of its blocks. He says selling space
further than 40 feet from the street is inefficient, if not
completely ineffective, in the deep old stores lining Hen-
nepin. Baker's way to offset this handicap would be to
let pedestrians into each block’s interior by using part of
the space for arcades or open courts. Arcading is an old
Baker Properties idea, but development of interior space
stepped up greatly with the firm's pioneering with sky-
ways in recent years, Baker says. He admits that he and
his associates have been surprised by the traffic-generat-
ing power of the street-level arcades and second-level
skyway approaches they designed for Northstar Center.

He'’s not sure that others have taken fullest advan-
tage of the inside-the-block idea.

Because the pedestrian has become king of Down-
town, attention to his wants is sure to continue. The city
planning department’s pending central-area study cer-
tainly will give him more than a nod. Solicitation contin-
ues for federal financing of an overall skyway system to
give him sheltered passage to proposed edge-of-the-loop
parking ramps.

But last week’s brain-stormers may have given him

less attention than he has come to expect.

— —
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Barbara
Flanagan

NOW THAT THE EXPERTS HAVE GONE home,
what shall we do with Downtown Hennepin Av.?

They left us a muddle of advice — some good and
some bad. My first reacton
to the two-day conference
is that it made more people

look at Hennepin (and talk WH AT TO DO

about it) than ever before.

I also know that we W’TH DIRTY

have enough ide:: dnow
about what could one
— so let’s get on with it HENNEP’N?
and do something.
Well, what?

Barbara Stauffacher Solomon, a little girl who de-
signs big signs, suggested better *“singing” for the entire
street as an easy out.

Her super-size paint jobs perk up old bujlding fa-
cades, A Solomon-style design could do a lot for several
spots such as the tired-looking 620 Club, the Great
Northern Market and several of the bars. And the paint
wouldn’t cost that much.

I disagreed with architect Robert Venturi, who
asked us to “discover the ordinary.” I have and that’s
why I think Hennepin needs work. It’s too ordinary for
an entertainment street.

Sculptor Otto Piene also disagreed with Venturi,
pointing out that much of what is ordinary is also expen-
sive and badly designed. Billboards, for example.

Piene, who creates colorful wind socks to blow in
the breeze, thinks Hennepin merchants could liven up
the street that way. A banner or windsock can cost as
little as $150, he said. And when you're tired of it, throw
it away and do something else.

I agreed with architect Philip Johnson that it would
be nice if, as he said, “Hennepin would fill its teeth.” He
meant—dc somcihing with all of the vacant lots on the
avenue.

He vugnested outting prefabricated buildings on
them for stores, exhibit halls, shooting galleries or what-
ever draws a crowd.

I also liked M. Paul Friedberg’s idea of a “video
park” on a parking lot. Friedberg, a landscape architect
who has transformed vacant lots into “people places” in
the heart of New York, explained it this way:

“Take a parking lot next to the blank wall of a big
building. Mount TV cameras in trailers to photograph
passers-by and throw their images on the wall, which be-
comes a giant TV screen. Interspersed with the passing
scene would be the regular pickup of news programs—
such as the moon shot (or a baseball game)—anything
that draws a crowd.”

To me, that sounds like a spectacular promotion for
a TV station. And it would definitely spruce up that lot
at 5th and Hennepin.

Both sculptors Tony Smith and James Seawright
liked the idea of mid-block shopping squares and wider
sidewalks. So do I.

Nobody wanted to turn Hennepin into another Ni-
collet Mall — even though some uninformed members of
the audience thought that was the idea.

Only one expert suggested that cars be removed
from Hennepin — and then only during certain night-
time hours. Walter A. Netsch Jr. — thought that more
people might congregate if auto traffic stopped on Hen-
nepin from “dusk to 5 a.m.”,

He also liked the idea of occasionally painting the
sidewalks or carpeting them to give some variety to the
avenue.

1 hope our Hennepin Av, landlords and tenants will

consider some of these suggestons. Right now, almost
anything would help.
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Experts split
on saving
Hennepin

By BARBARA FLANAGAN
Minneapolis Star Staff Writer

Downtown Hennepin Av. was de-
scribed as “dismal,” “typical” and
“a street with interesting potential”
by urban experts who saw it for the
first time Friday.

Art Seidenbaum, urban affairs
columnist for the Los Angeles
Times, probably described the street
best when he said:

“Hennepin isn’t
enough to be seductive and it
isn’t wrinkled enough to be re-
placed—just like a. 48-year-old
courtesan.”

Seidenbaum was moderator at the
opening program entitled ‘“Henne-
pin—The Future of the Avenue,”
held Friday night.

The second session was ta be at
2 p.m. today.

The two-day symposium was
sponsored by Walker Art Center,
the Downtown Council of Minne-
apolis and the Minneapolis Planning
and Development Department,

Architect Philip Johnson, New
York, designer of the new IDS Cen-
ter in Minneapolis, pinpointed the
avenue’s problem when he said:

“What killed Hennepin was TV
and the pill.”

He suggested three solutions.
“Turn the Butler Brothers ware-
house, a block north of Hennepin on
6th St., into a teen center operated
by thé city; till in the gaps on Hen-
nepif that are now parking lots with
anything, even temporary prefab-
ricated buildings; then go to the
federal government for a subsidy to

HENNEPIN AV.
Turn to Page 3A

HENNEPIN AV.

Continued From Page One

finance more permanent
changes.”

signer: “Large-scale signs
and graphics could make

Other urban design ex-
perts and their comments
follow:

James Seawright, sculp-
tor, suggested an electron-
ic sculpture that could be
programmed to relate to
the passersby or be rigged
to respond to a dialedtele-
phone number.

Otto Piene, sculptor:
“The first thing Minneapo-
lis must do is get rid of all
of thosebillboardson
Hennepin becaus e they
hide the best parts of
many of the buildings.”

Robert Venturi, archi-
tect: “You can't
Hennepin enough so why
not make it more like
what it is? One way is to
make the signs bigger.”

Mrs. Barbera Stauffach-
er Solemen, graphic de-

Hennepin appear new, big-
ger and more exciting.”

A standing room only
crowd at the Radisson
Trade Mart last night suf-
fered with the speakers
through a series of techni-
cal failures.

During the two-hour
program a movie screen
collapsed, the public ad-
dress system failed inter-
mittently, a slide projector
was out of focus, the
slides were backwards and
upside down, the movie
projector broke down and
the air condi - Wag
not functioning,

Concluded thoderatiye
Seidenbaum, in adjourning
the mesting, “It was cor-
dial of ybn':n in gl‘ audienos
not to burn this building
down and not to threw
things at all of us.”
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Downtown

T

By Daniel M. Upham Associate Editor, The Star

Hennepin facelift
a tough problem

One -comparing the problems of the Gateway dis-
trict and Nicollet.Av. with those of Hennepin Av. might

conclude that Downtown has left the hardest set until
last.

- ——————
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It is now nearly a year since Lawrence Halprin &
Associates, designers of Nicollet Mall, unveiled their
Hennepin Avenue Area Report, prepared for the Down-
town Council and the City of Minneapolis.

Friday and Saturday, another set of experts, assem-
bled for a brain-storming forum on the Halprin Report
by Walker Art Center, will take a fly at Hennepin's
problems, with the Downtown Council and a city agency

(Minneapolis Planning and Development) as cosponsors
with Walker.
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Aside from the gap left by razing the Lyric Theater,
Hennepin Av. looks much the same today as it did a year
ago. The word around town today was that some *“good

news about Hennepin Av.” intended to break during
the forum, will not matcrialize.

il

The pessimist migit ask “What's wrong? When will
Hennepin Av. get off dead center?”

:

I

Answers may be sought in a couple of dircctions.
First of all, the observer looking back on Gateway
redevelopment and implementation of the Nicollet Mall
plan is like a traveller who has crossed a mountain. As

he travels away from ii, the mountain keeps locking
smaller and smaller.
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Yet, the tcwn's two leading planners once were at
loggerheads over Gateway. The man who wanted to
emphasize development of single-purpose office build-
ings won out, but only after a strenuous tussle with his
rival, who felt the district’s acces to rail and water trans-
port demanded industrial development. Hcarts broke
when a big firm dropped plans for a new building in
Gateway: the iop boss killed the scheme because he
didn’t want an oifice “down in the Bowery."

\
\

Foot-draggers forced complete revision of the first
Mall assessment scheme; when the spirit of private en-
terprise failed to evoke realistic bids, the city had to
take on the job of build-
ing the Mall.

Thus, neither set of

But such physical con-
problems — Gateway or

Nicollet — was a soft
touch. For that matter,
who can say they have
beer solved forever?

Another angle, however,
may be that Hennepin Av.
is, indeed. a harder nut
to crack than the others.
While advanced blizht left
no choice but to raze
Gateway and start over,
much of Heniepin is too
good to tear down.

Among merchants. Nic-
ollet is where it's at.

On Hennepin, it's hard
to tell those who really
want to be there from
those who chose it for
cheap rent.

Should Hunnepin lack
the spirit to save itscli,
others may have to im-
pose the Halprin plan on
the street, in the way the
City Council intends to
implement the report's
ideas on parking.

siderations as these may
not touch on the real prob-
lem of Hennepin, which is
to save it from blight
without destroying its
bawdy charm. The factor
which attracts the visit-
ing stockmen, the boys in

town for the sales meet-

ing, and other free spend-

ers?

When the chips — or
rather, the shoulder-straps
—are down, can a stripper
really do her stuff if they
air out the joint and sweep
the floor?

newspaper articles:

courtesy of

Minneapolis Star & Tribune
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It was only after thinking about a square for
Minneapolis, especially of the people walking on
it, standing singly or in groups, in ways that
reminded me of Giacommetti's sculptures, that |
recalled my project for the Roosevelt Memorial.
The essential link here is that the intention of the
square is monumental and dramatic. No one
would think of the memorial project in terms of
the classical agora, or the Roman forum . ..
Claud Bragdon said that architecture must be
functional, structural, schematic and dramatic. For
me, the dramatic consists in the confrontation

of an individual with the most intense expression
of a specific time and place. What is monumental
consists in giving this expression the clearest and
most economical form . . . In spite of being
located near the heart of the central area of a
great city, the proposed square has a symbolism
partially different from that of the traditional
piazza of Western Europe.

PROJECT FOR A PARKING LOT

“Stinger” is a square piece — over 32 feet on a side — with an open center.

The piece rests on pavement which is continuous inside and outside of

the work. That is, the piece has no platform or floor of its own. After
“Stinger” | made maquettes of three other pieces, derived from it, in which
a square horizontal plane was one of the most important elements of the
design. In two of these pieces the horizontal square was meant to be a
platform or pavement, in one case even for sitting with legs hanging over the
edges. The third maquette was a sort of square crater and the piece that
followed related to it and was made up of two squares next to one another.
One square was constituted of 81 square slabs and the other of 81 half-
octahedra. Each of the squares could be thought of as part of a space grid
made up of tetrahedra and octahedra and thus directly related to the bulk of
my other work. Even the module is the same — being based on an equilateral
triangle of 4 foot altitude. This piece is called “Hubris.” A photo montage
using the maquette is at the right.

64 SMITH

What have you

done with
concrete lately?

Concrete is giving sculpture a new look. It can do the same for your

new building because concrete can be any shape you want. Any color
you want. Any finish you want. And anything you want. Use your
imagination . . . and make your next structure a concrete thing!

imagination can be a concrete thing

(o e = |

SUITE 400, MAWANAN LIPE BUILDING. 1311 KAPIOLANI BOULEVARD. MONOLULU 96814, PHONE: §3)-5100.




When | arrived in Minneapolis last spring, |
found in my hotel room a publication
called “Where.” In it was this marvelous
map of “Downtown Minneapolis.” The
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DOWNTOWN & D
MINNEAPOLIS

2ND ST, S,

, — =S N blocks were square! Also, the area
T ez | | Fg.u | \\\i\\ surrounded by Washington and Chicago
. T R i . lg|| Avenues, 10th Street and the Nicollet Mall,
- A B >3l made a super-square with eight blocks

on a side. Furthermore, the streets, running
— one-way, formed pinwheels of traffic
Ea— ; J li 7 around any given block. Not going into
A e i tg;P why sixty-four squares can’t work (except
= : — for chess), with a bit of fudging to include
) the blocks up to 11th Street, and LaSalle
r‘i and Hennepin Avenues, | began to look at
the downtown area as made up of nine
large squares and 81 actual blocks. The
central large square would be between 5th
Street South and 5th Avenue, 8th Street
South and 2nd Avenue. The central block
M would be that bounded by 6th Street
South, 4th Avenue, 7th Street South and
} ! 3rd Avenue. | was filled with images of
the Hindu mandala, the symbolic city, the
eight gates, the blue flower, the philoso-
phers stone, the wedding ring and the
pin-wheel street arrangements in medieval
cities according to the explication of
Camill Sitte. For me it was not only
“Where’’ but “When” . . . My last major
piece, ‘“Hubris,” was completed in the
summer of 1969 for the Manoa Campus of
the University of Hawaii. Half of it was a
pavement of 81 squares.

~
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Several years ago on a CBS television interview,
Merrill Brockway asked me what | thought about
urban renewal. This is, of course, a very
complicated affair. | answered: “When they tear
down a lot of buildings, it is bound to be tough

on those who have occupied them; but instead of
putting up another lousy office building, or a
luxury apartment, why can’t they just pave a
block with black granite — no grass, no trees,

no benches, no lights, nothing at all except big
slabs of black granite?’’ . . . Long after that, |
completed a project for the Chicago Circle
Campus of the University of lllinois. It was to be
on an esplanade between the Student Union
Building and the Library. There were to be two
parallel arrays of twelve boxes each — actually
four rows of six. The boxes were to be 12 x 12 x
8 feet high with 12 feet between rows. They were
to be spread out on slabs 10 x 20 x 1 foot thick

on Walter Netch'’s great elevated mall . . . |

think of this project as composed of nine

squares, 81 squares, and finally, of 729 granite

slabs of about 11 feet 4 inches each. 65



TONY SMITH

In 1931 I began to study painting and sculpture at the Art Students
League. In 1937 I entered the New Bauhaus with the intention of becoming
an architect, but, disappointed in how little benefit I derived from

the school, I withdrew.

After building some log cabins in the Rockies, I started to work as a
laborer on Frank Lloyd Wright's Ardmore Experiment, and went on to work
on the drawings and estimates for about forty homes.

For the next twenty odd years, I designed and built about two dozen
homes, developed a few larger projects, did some remodeling, and taught
at NYU, Cooper Union, Pratt and Bennington College.

During an interlude in the above period, 1953-55, I lived in Germany
and devoted myself to projects in painting, sculpture and architecture.
Except for some small paintings, drawings and notebooks, there is
nothing to show from this time; for me, however, it was the most
fruitful period for work.

In 1962, I began teaching at Hunter College and about the same time I
became intolerant of the capriciousness of clients and gave up building.
I had some steel boxes made and placed them around in my yard. I don't
__know exactly what my intentions were. Later, I began to develop some
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Mr. Margolies is the second critic selected to develop an issue of
DESIGN QUARTERLY for the Walker Art Center/Graham Foundation program in
design criticism.

F
EDITOR'S NOTES & ACKNOWLEDGMENTS

DESIGN QUARTERLY invited John Margolies to guest edit this issue and
carry through the format he outlined in his letter to contributors
(see cover), in order to provide an expansive forum for ideas.

Where possible, the material he collected is reproduced to the exact
specifications of the artists and architects involved (to prevent the
"loss of self" that so often occurs with the publication of visual
ideas). The work compiled in DESIGN QUARTERLY 78/79 was organized by
the contributors for inclusion with, but unrelated to, adjacent material.
In the design of this issue biographical data immediately follows each
contribution and only information submitted by the participants is
included. Owing to space limitations, listings of previous work have
been edited.

DESIGN QUARTERLY is indebted to the contributors who participated in the
spirit of Mr. Margolies's invitation. We are grateful to Andrew Power, a
student in the University of Minnesota School of Architecture, who
provided the Hennepin Avenue photographs, taken as part of a class
project related to the Avenue and organized with the guidance of Robert
Martinson, Lecturer in the School of Architecture. Thanks are due Jay
Belloli, Assistant Curator at Walker Art Center, for translation of the
Italian biographical material and Dean Swanson, Chief Curator at Walker
Art Center, for editorial advice. We wish to acknowledge the help of:
Ruth Bower and Mary Goodrich, New York Magazine; Robert King, Managing
Editor, Minneapolis Star; John Gantert, Dayton's, Minneapolis; and A. H.

Agnew,The Telegram, Toronto, Canada.
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Last Minute Correction!!

Page 4, footnote 15., line 4: Conceptual Art and Con-Aspects should read Conceptual Art and Conceptual Aspects.
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