


INDUSTRIAL DESIGN

1955 Design program including china, glass,
leather, linen mats for Georg Jensen,
Inc., New York.

1956 Special aluminum shelving unit for
interiors, designed for Aluminum
Company of America.

1967 Girard Group, furniture collection
for Herman Miller.

ARCHITECTURE AND INTERIOR DESIGN

1930 G. Uzielli apartment, Florence, Italy.
1946 Ford Motor Company offices, Dearborn,
Michigan.

Lincoln Motor Company cafeteria,
Detroit, Michigan.

1948 Own residence, Grosse Pointe, Michigan.
1951 General Motors Research Center,

Detroit, Michigan, color consultant for
Eero Saarinen, Architect.

1953 Herman Miller Showroom, Grand Rapids,
Michigan.
1955 Irwin Miller residence, Columbus, Indiana,

in collaboration with Eero Saarinen.
Irwin Miller offices, Columbus, Indiana.

1957 Billy Wilder apartment, Los Angeles,
California.
1958 Herman Miller Showroom,

San Francisco, California.

1960 La Fonda del Sol restaurant, Time-Life
Building, New York.
Cummins Engine Co., Inc. airplane
interiors, Columbus, Indiana.

1961 Herman Miller Textiles & Objects Shop,
New York.
1963 San Francisco Civic Auditorium

rehabilitation, color consultant, for
Waurster, Bernardi & Emmons, Architects.
Main Street rehabilitation, Columbus,
Indiana, design and color consultant,

for Irwin Union.

William D. Gregory, Il, residence interior,
details and furnishings, Wayzata,
Minnesota.

1964 Interiors, Cummins Engine Co.,
Columbus, Indiana.

1965 Redesign of all visual aspects of Braniff
International, Dallas, Texas.

1966 L'Etoile restaurant, Sherry Netherlands
Hotel, New York.
The Compound restaurant, Santa Fe,
New Mexico.

1972-73 Offices for Irwin Management,
Columbus, Indiana.
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EXHIBITION DESIGN

1929 Italian Pavilion, Barcelona E xhibition,
Spain.

1949 For Modern Living, Detroit Institute of
Arts, Detroit, Michigan.

1950 Design for Modern Use, made in U S A,
traveling exhibition to Europe for The
Museum of Modern Art, New York.

1954 Good Design, The Museum of Modern
Art, New York, and Merchandise Mart,
Chicago.

1955 Textiles and Ornamental Arts of India,

The Museum of Modern Art, New York.

1956 Table setting exhibit for Georg Jensen,
Inc., New York.

1962 Nativity exhibit, Nelson Gallery of Art,
Kansas City, Missouri, sponsored by
Hallmark Cards, Inc., for the benefit of
the People-to-People Program.

1965 Nehru, his Life and his India,
Ahmedabad, India; New York; London;
Washington, D.C.; Los Angeles, in
collaboration with Eames.

1968 El Encanto de un Pueblo, Hemisfair
1968, San Antonio, Texas.

1974 African Fabrics, from the Girard
Foundation collection, Museum of
International Folk Art, Santa Fe,
New Mexico.

BIBLIOGRAPHY

Architectural Forum, February 1949, pp 95-99,
illus., "Grosse Pointe Home of the Architect.”

February 1957, pp 132-139,
illus., “"House of Many Colors" (Girard's Santa Fe
house).

June 1967, pp 60-63, illus.,
“Alexander Girard Invites You to Dine at The
Compound.”

Dixon, John Morris, "Columbus, Indiana,”
Architectural Forum, December 1965, pp 40-49,
illus. (Main Street rehabilitation program).

Domus, July 1961, pp 19-26, illus., “La Fonda del
Sol ristorante a New York."

April 1967, pp 12-186, illus., "Colours of
France in New York' (L'Etoile).

Fortune, December 1964, pp 144-147 illus.,
“Rural Mural for a Tractor Maker"” (John Deere
Historical Mural).

Horizon, Spring 1966, pp 72-77, illus., “Artless
Art."”

House Beautiful, February 1953, pp 66-87 +,
illus., "The Girard Story.”

Interiors, February 1959, pp 86-91, illus., "Barbary
Coast: Girard Designs Miller's New San Francisco
Showroom."

February 1961, pp 88-99, illus., "Inn of
the Sun” (La Fonda del Sol).




July 1961, pp 78-85, illus., “Girard's Air
Conditioned Bazaar" (Textiles and Objects Shop,
N.Y.).

November 1965, pp 136-137, illus.,
“25: Year of Appraisal’” (interview).

February 1966, pp 99-105, illus., “Out-
Maneuvering the Plain Plane"” (Girard's work for
Braniff).

May 1973, pp 136-137, illus., "Girard
Exorcises AO2" (Environmental Enrichment
Panels).

February 1975, pp 60-65, illus., “And
Now—Carpeted Ceilings” (New offices designed
by Girard).

Look, 2 August 1960, pp 47-49, illus., “Alexander
Girard and his Wonderful World of Light,”
produced by John Peter.

MacMasters, Dan, “The Luminous Landscape of
Alexander Girard,” Los Angeles Times Home
Magazine, 3 November 1974, pp 12-13.

Storey, W. R.,"Interior Decorators of Today:

Alexander Girard,” London Studio, July 1938,
pp 54-57, illus.
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ROBERT PROPST

1921 Born, Marino, Colorado.
1943 University of Denver, B.A.
1946-48 Head, Department of Art, Tarleton

College, Dublin, Texas.
1950 University of Colorado, M.F.A.
1950-53 Established The Propst Company,
Denver, Colorado. Designed
architectural sculpture, church
interiors, playground equipment; also
formed design and development
relationships with aircraft and
institutional equipment companies.

1960 The Propst Company merged with
Herman Miller Inc. to generate a
Research and Development activity
in Ann Arbor, Michigan.

1968- Named President and Research

present  Director of Herman Miller Research
Corporation, Ann Arbor, Michigan.
Conducts man-environment research
in several areas including health care,
learning environments, offices, and
the timber industry.

AWARDS

1964 Best Collection of the Year, Home
Furnishings Daily.

1970 21st Annual International Design
Award, American Institute of Interior
Designers.

1972 Distinguished Service Citation,
Institute of Business Designers.

INDUSTRIAL DESIGN

1964 Action Office 1 concept.
Perch chair.

1967 Pediatrics Bed.
1968 Action Office 2.

1969 Co/Struc (Coherent Structures
Hospital System).

1970 Timber harvester.

1974 Proximate environment objects for
Action Office.
Interior of a mobile office for a
quadriplegic lawyer, New York.



BIBLIOGRAPHY
About Robert Propst:

Conway, Patricia, "Robert Propst/Herman Miller
Research Corporation,” Design Quarterly 88,
Industrial Design USA: Human Systems, 1973,
pp 35-40, illus.

Hamilton, Mina, “Herman Miller in Action,”
Industrial Design, January 1965, pp 26-33, illus.

Industrial Design, January/February 1972,
pp 62-65, illus., “Hospitals Come Clean."”

Interiors, December 1964, pp 82-87, illus., “The
Herman Miller Action Office.”

April 1972, pp 144-149  illus.,
“Co/Struc—the Systems Answer for Hospital
Furnishings.”

By Robert Propst:
Periodicals:

“Process and Project Management,” with Frank
M. Lewis, Hospitals (Journal of the American
Hospital Association), 1 February 1972, pp 117,
120-124, illus.

“Process Aesthetic: Some Thoughts on the
Thinking Process,” Progressive Architecture,
November 1974, pp 78-81, illus.

“Clear Creek High School, Idaho Springs,
Colorado,” Design Quarterly 90/91, New Learning
Spaces and Places, 1974, pp. 52-53, illus.

Books/Research Reports:

The Office—A Facility Based on Change.
Zeeland: Herman Miller, Inc., 1968.

Contribution and Consequence of Single Use,
with Howard Propst and Michael Wodka. Ann
Arbor: Herman Miller Research Corporation,
1969. Research report prepared for the Kimberly-
Clark Corporation.

Co/Struc: A Coherent Structures System for
Hospitals: A Research Report. Zeeland: Herman
Miller, Inc., 1971.

High School: The Process and the Place. New
York: Educational Facilities Laboratories, 1972.

The University of Massachusetts Dormitory
Experiment, with Claudia G. Propst. Ann Arbor:
Herman Miller Research Corporation, 1973. An
examination of the influence of the direct living
environment on the attitudes and behavior of the
residents in high-rise dormitories. A report on the
introduction of changes and their implications to
the satisfaction of residents and to management
feasibility.
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PHOTO CREDITS

Office of Charles Eames: pp 20, 21, 22, 24, 25,

26 (top, right and
bottom), 27, 28, 29, 30,
32, 33, 36, 38, 39, 51.

Courtesy of Herman Miller Inc.: pp 12 (top), 19,

23, 45, 48, 50.

Courtesy of Herman Miller Research Corporation:

pp 40, 41.

Courtesy of The Museum of Modern Art: pp 6 (left,

top to
bottom).

Courtesy of George Nelson & Company: pp 6
(right), 8, 10, 12 (bottom), 13, 14, 15, 16, 18.

Judith Olausen: pp 2,5, 52, 53, 54, 55, 56.

Gerald Stableski: pp 26 (top, left), 37.

Eric Sutherland: pp 44, 49.
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CHECKLIST OF THE EXHIBITION

All dimensions are in inches. Unless
otherwise noted, loans are courtesy
Herman Miller Inc. Numbers in paren-
theses preceding entries indicate
quantity of object in the exhibition.

GEORGE NELSON

SEATING

N1

Arm Chair 1946
birch; foam rubber upholstered seat
and back 31h x 23w x 24d
Collection James Eppinger, Sr.,

New York

N2

(3) Sl/at Bench 1946
natural birch; ebonized wood base

14h x 48 (or 92)w x 18 1/2d
Collections Arlene Benton,

Grand Rapids and Hy Bomberg,
Zeeland

N3

Chaise 1954
polished chrome base; foam rubber up-
holstered in ‘‘Woolstretch’’

28h x 30w x 67!

N4

Modular Seating 1956
satin chrome plated base; foam rubber
cushions upholstered in ‘“Millermetrics;"’
white laminated plastic table top

3 tables, 2 cushions, 4 seats and backs,
each 30 x 30

N5

Daybed 1957
birch frame; aluminum legs; foam rubber
seat and bolsters upholstered in
““Millermetrics’’ 25h x 75! x 33d

N6

Sling Sofa 1963
steel; chrome; leather fibercoil cushions;
neoprene straps and platform

29 3/4h x 87w x 32 1/4d, sh 15 1/2

N7

(3) Arm Chair 1971
bright polished aluminum base, column
and arms; black vinyl covered armrests;
foam padding upholstered in “Polynit;"”
tilt-swivel mechanism; aluminum casters
34—-35 1/2h x 25w x 27d, sh 17—18 1/2

STORAGE

N8

Chest/Cabinet 1946
oak; aluminum legs and pulls

24h x 56 1/4w x 18 1/2d

N9

Miniature Chest 1952
natural teak; porcelain pulls; cast
aluminum base 44 1/2h x 10 3/8w x
19d

Collection Robert Blaich, Grand Rapids

N10

Miniature Chest 1952
natural teak; white laminated plastic;
porcelain pulls 5 5/8h x 30 1/8w x 13d
Collection D. J. De Pree, Zeeland

N11

Miniature Chest/Cabinet 1952
natural teak; white lacquered door;
porcelain pulls 10 1/2h x 20 1/4w x 13d
Collection Hugh De Pree, Zeeland

N12

(2) Chest 1954
steel; plastic; baked enamel finish;
polished chrome

29 3/8h x 33 1/2w x 17 1/4d
Collection Pep Nagelkirk, Zeeland

N13

Comprehensive Storage System (CSS)
1958

Front hanging components: shelves; file

bins; work surface; sliding door case;

organizer; pigeon hole; flipper doors

walnut veneer; laminated plastic; ex-
truded aluminum  84h x 128w x 18 1/2d

TABLES

N14

Gateleg Table 1946
walnut veneer

29 1/2h x 40w x 64 7/81 (fully extended)
29 1/2h x 40w x 18 1/21 (closed)

N15

Tray Table 1949
molded walnut plywood; polished
chrome base  19h x 15w x 15d
Collection James Eppinger, Sr.

N16

Pedestal End Table 1954
white laminated plastic; polished
aluminum base  22h 17 dia

N17

Pedestal End Table 1954
white laminated plastic; white enamel
base 22h 17 dia

N18

(2) Low Pedestal Table 1954
white laminated plastic; white enamel
base 16 1/2h 28 1/3 dia

N19

Table 1963

granite; chrome plated steel base
14h x 72| x 22w

DESKS

N20

Action Office 1 Stand-up Desk 1964
polished aluminum; walnut roll top;
laminated plastic; viny|

43 1/2h x 65 7/16w x 32d

N21

Action Office 1 Low Desk 1964
polished aluminum; walnut roll top;
laminated plastic; viny!

28 1/2h x 49 7/16w x 32d

N22

Work Organizer L Desk 1964
(H-leg left, organizer right with sliding
doors) walnut veneer; bright chrome
plated legs

Desk: 29h x 59w x 29 1/2d

Organizer: 44 1/4h x 74w x 18 1/2d



CHARLES AND RAY EAMES

EARLY PLYWOOD FORMS

E1

Sculpture 1942
molded plywood 38h x 27w
Collection Charles and Ray Eames,
Santa Monica, California

E2

(2) Leg Splint 1942
molded plywood 4 3/4h x 7 3/4w x
41 1/21

Collection Charles and Ray Eames

E3

Elephant Stool 1944
molded plywood 16h x 15w x 30!
Collection Charles and Ray Eames

E4

(2) Child’s Chair 1944
a) molded wood

b) molded wood with pink paint

stained finish 14 1/2h x 13 1/2w x

10 1/2d

Collection Girard Foundation, Santa Fe

E5

Child’s Stool 1944
molded plywood 8 1/2h x 14 1/2w x
10d

Collection Charles and Ray Eames

E6

Experimental Chair (no base) 1944
molded plywood 16h x 19 1/2w x 20d
Collection Charles and Ray Eames

E7

Experimental Arm Chair (no base) 1946
molded plywood 26h x 30w x 24d
Collection Charles and Ray Eames

E8

Folding Screen 1946
molded ash plywood; canvas joints

68h x 60!

Collection University Gallery,
University of Minnesota, Minneapolis

SEATING

E9

(2) Low Chair (LCW) 1946
molded and bent walnut plywood

27 3/8h x 22 1/4w x 25 3/8d, sh 15 1/4

E10

Dining Chair (DCM) 1946
molded rosewood plywood; bright
chrome plated steel; rubber shock
mounts; removable rubber glides

29 1/4h x 19 1/2w x 21 1/4d, sh 18

E11

(2) Dining Chair 1946
molded walnut plywood; bright chrome
plated steel; rubber shock mounts;
nylon glides 29 3/8h x 19 1/2w x

21 1/2d, sh 18

E12

Side Chair Base 1949
polished aluminum; black column;
swivel mechanism; nylon glides

15 1/2h x 23 1/2 dia (at base)

E13

Side Chair Base 1949
polished aluminum; black painted tube;
swivel mechanism; injection molded
glides 15 1/2h x 24 3/4 dia (at base)

E14

Side Shell 1949
fiberglass reinforced molded plastic;
foam padding upholstered in ‘‘Milnilo;"’
vinyl edge 17h x 19w

E15

(6) Side Shell 1949
fiberglass reinforced molded plastic;
foam padding upholstered in viny|

17h x 19w

E16

Side Shell 1949
fiberglass reinforced molded plastic;
foam padding upholstered in ‘‘Hopsak;"”
vinyledge 17h x 19w

E17

Arm Shell 1949
fiberglass reinforced molded plastic

16 3/4h x 24 1/2w

E18

Arm Shell 1949
fiberglass reinforced molded plastic;
foam padding upholstered in ““Milnilo;"”
vinyl edge 16 1/2h x 24 3/4w

E19

(4) Arm Shell 1949
fiberglass reinforced molded plastic;
foam padding upholstered in viny|

16 1/4h x 25w

E20

Arm Chair Base (DAX) 1949
bright plated tubular steel; nylon glides
16 3/4h x 19w

E21

Arm Chair Base (LAR) 1950
bright plated wire cage

10 3/4h x 20w x 15d

E22

Arm Chair Base (RAR) 1950
birch runners; wire  14h x 271 x 16 1/4w
E23

Dining Chair Base (DKW) 1951
birch; wire  18h x 17w x 16d

E24

Dining Chair 1952

black wire; two-piece pad upholstered
in “Hopsak’” 32h x 19w x 21 d,

sh 18 1/2

Collection Jeffrey Martin, St. Paul

E25

(2) Sofa Compact 1954
bright polished chrome plated steel legs
and spring system; particle board; foam
cushioned seat and back upholstered in
““Polynit;’’ stainless steel glides

347/8h x 72 1/2w x 29 7/8d, sh 157/8

E26

(12) Side Chair 1955
fiberglass reinforced molded plastic; zinc
coated steel; side hooks for stacking and
ganging; nylon glides

31 5/8h x 23w x 21 1/2d, sh 18

E27

(2) Side Chair 1955
fiberglass reinforced molded plastic;
bright polished zinc plated steel tube
legs; foam padding uphoistered in vinyl;
nylon glides 31 1/4h x 18 1/2w x 22d,
sh 18

E28

(3) Lounge Chair and Cttoman 1956
molded rosewood plywood; black leather
cushions with foam, down and feather
filling; black and bright polished alumi-
num pivot base

33 3/8h x 32 1/2w x 32 3/4d, sh 15
Ottoman: 16h x 26w x 21d

E29

Aluminum Group Lounge

Arm Chair 1958
bright polished aluminum frame and
swivel base; black column; foam padding
upholstered in ‘‘Hopsak”’

33 3/4h x 24 3/4w x 28 1/2d, sh 17 1/2

E30

Side Shell Base 1958
bright polished aluminum; silver column;
swivel mechanism; stainless steel footring
19h x 17 dia (at base)



E31

Time-Life Chair 1960
contour molded plywood; bright pol-
ished aluminum base; dacron-filled
cushions and foam rubber armrests
covered with black leather; black enamel
tilt-swivel mechanism; nylon glides
32—-34 1/2h x 26 1/2w x 27d,

sh 16 1/2—18 1/2

E32

La Fonda Base 1960
anodized aluminum 15 1/2h x 22w x
15 1/2d

E33

Arm Chair 1960
fiberglass reinforced molded plastic;
bright polished aluminum base; black
column; swivel mechanism; injection
molded glides; foam padding uphol-
stered in “’‘Milnilo’’ with viny| edge

29 1/2h x 25w x 22d, sh 18 1/2

E34

Arm Chair Base 1961
bright chrome plated steel; nylon glides
15 1/2h x 22w x 15 1/2d

E35

(16 seats)

Tandem Sling Seating 1962
bright polished cast aluminum; black
epoxy-coated steel; vinyl foam and
fiberthin sealed between black vinyl
cover; foam rubber cushioned black
vinyl arm pads each seat:

33 3/4h x 23 1/2w x 28d, sh 17 5/8

E36

Side Chair 1965
fiberglass reinforced molded plastic; zinc
coated steel; side hooks for stacking and
ganging; nylon glides; arm support is
bright plated steel, top surface is neutral
laminated plastic

31 3/4h x 23 1/8w x 25 1/2d, sh 18

E37

Side Chair 1965
fiberglass reinforced molded plastic;
foam padding upholstered in ““Milnilo;”’
zinc coated steel; side hooks for stacking
and ganging; nylon glides; arm support
is bright plated steel, top surface is
neutral laminated plastic

31 3/4h x 23 1/8w x 25 1/2d, sh 18

E38

Side Chair 1965
fiberglass reinforced molded plastic;
foam padding upholstered in vinyl; zinc
coated steel; side hooks for stacking and
ganging; nylon glides; arm support is
bright plated steel, top surface is neutral
laminated plastic

31 3/4h x 23 1/8w x 25 1/2d, sh 18

E39

Side Chair 1965
fiberglass reinforced molded plastic;
foam padding upholstered in ‘“Hopsak;"
zinc coated steel; side hooks for stacking
and ganging; nylon glides; arm support
is bright plated steel, top surface is neu-
tral laminated plastic

31 3/4h x 23 1/8w x 25 1/2d, sh 18

E40

Chaise 1968
nylon-coated aluminum; fiberthin; six
foam padded black leather cushions con-
nected with zippers; two loose cushions
28 3/4h x 75w x 17 1/2d, sh 20 1/2

E41

Soft Pad Lounge Arm Chair 1969
bright polished aluminum frame and
swivel base; dacron-filled black leather
cushions

43 1/4h x 24 3/4w x 29 1/4d, sh 19 1/2

E42

Arm Chair 1969
fiberglass reinforced molded plastic;
polished aluminum base; black column;
swivel and adjustable tilt-swivel mecha-
nism; foam cushioning upholstered in
vinyl/"’Hopsak;'’ injection molded glides
30 3/4—34 1/4h x 25 3/4w x 24 1/2d,
sh 16 1/4—19 3/4

E43

(2) Side Chair 1970
fiberglass reinforced molded plastic;
bright polished chrome plated steel legs;
bright chrome plated base and béck sup-
port; foam padding upholstered in
“’Polynit;"” vinyl edge; nylon glides

29 1/2h x 19 1/2w x 21 1/2d, sh 19

E44

(2) Loose Cushion Arm Chair 1971
fiberglass reinforced molded plastic;
polished aluminum base; black painted
tube; adjustable tilt-swivel mechanism;
nylon glides; injection molded foam up-
holstered in ““Hopsak;" viny| edge
31—-33h x 26w x 28d, sh 17—19

E45

(2) Secretarial Chair 1972
fiberglass reinforced molded plastic;
bright polished chrome base and back
support; thick foam pad upholstered

in "’Polynit”’

29 1/2—33 1/4h x 25w x 25d, sh 18—20

E46

(3) Secretarial Chair 1973
fiberglass reinforced molded plastic;
bright polished chrome base and back
support; thin foam pad upholstered

in “Polynit”

29 1/2—33 1/4h x 25w x 25d, sh 17—19

E47

Stool 1973
fiberglass reinforced molded plastic seat
and back upholstered in ““Polynit;" satin
stainless steel footring; bright polished
aluminum and chrome base; swivel
mechanism

40 1/4—45 1/4h x 27 3/8w x 27 3/8d,
sh 27 3/4—-31 1/8

STORAGE

E48

Eames Storage Unit (ESU) Chest 1950
plated steel; birch; lacquered masonite
panels; crossed metal struts

26h x 24w x 16d

TABLES

E49

Table (ETR) 1948
black laminated plastic top; bright

zinc base  10h x 89 1/4! x 29 3/8w

E50

(4) Table (LTR) 1951
bright plated steel wire base; white lami-
nated plastic top

10h x 15 5/8w x 13 3/8d

E51

Executive Oval Table 1972
Italian white marble; polished aluminum
base; chrome plated steel columns;
nylon glides 29 1/4h x 78w x 42d

MISCELLANEOUS

E52

Arm Chair Shell 1949
fiberglass; drawing by Saul Steinberg
added in 1950 26h x 20w x 18d
Collection Charles and Ray Eames

E53

House of Cards 1952
picture and pattern deck of cards; slots
for joining each card: 31/2x2 1/4

E54

(2) Dolly 1955
hardboard; vinyl; casters

4 3/8h x 24w x 24d

E55
Herman Miller Stock Certificate 1962
8x 10

E56

IBM House of Cards 1970
deck of cards with computer element
images; slots for joining  each card:
31/2x21/4

RAY EAMES
E57

(3) Occasional Stool 1960
solid oiled walnut  15h 13 dia



ALEXANDER GIRARD

FABRICS

G1

Fabric Forest 1952-1967
22 prints produced especially for this
exhibition at Herman Miller Inc.:
“Alphabet Stripe,” “Alphabet,”
“April,”” “Braniff,” ““Computer,”
*Crosses,” ‘‘Flores,” “‘Fruit Tree,”
“‘Firecrackers,” “’Grid,”” ““June,”’
**Jogs,” ‘*January,” (positive)
*January,” (negative) ‘‘Leaves,”
*Lines,” ““Number Stripe,” ‘’Pebbles,”
“Pumpkin Seeds,” “’Rain,” “’Shower,”
‘’Super Stripe,’’ ““Triangles’’

Other prints:

““Names,”’ ‘‘Mikado,”” ‘‘Sansusie,”
*’Feathers,’” *‘Pepitas,” ‘‘Eden,”
“’Hexagons,’”’ ‘Quatrefoil,’”” *“One

Way,” ““Circles,” *’Small Squares,”
*April,” “Ribbons,”’ “Jax,” “Splinters,”
“’Diamonds,”” “Double Triangles,”
“Palio,” "’Graph"’

Printed tablecloths:
““Lace,”’ “Diamonds & Triangles,”
““Checkers”’

Samples of ‘“Mexicotton Stripes’’ and
*‘Mexicotton Solids’’

Pillow fabric lengths: 1) “Nest,”’
‘‘Baby’s Breath,” ‘‘Blooms,’’ ‘’Daisies,”
’Blossoms,”” ““Rose;’’ 2) ‘‘Concentric
Square,”” ‘’Squares and Triangles,”’
*Cross;’’ 3) ““Circle,” “Two Rectangles,”’
‘*Square;’ 4) ‘‘Boy and Girl,”” ‘"Hand
with Flowers,” ‘’Bird with Flowers;"’

5) “’Sun,” “Heart,” ‘‘Angel,”” “"House,”
’Mother and Child,”” “Moon;" 6) ‘“Love
Heart;”” 7) ‘‘Snake,’” “Maze"’

Selections of Environmental Enrichment
Panels

Collection Girard Foundation, Santa Fe

G2

Fabric Panels

(7) “"Mildamask’’ 1965
66% cotton, 34% spun rayon 54w

(8) “Wooldot" 1958
64% wool, 25% cotton, 11% nylon 54w
(27) ""Checks’’ 1965

‘Small Squares’’
63% cotton, 37% nylon 54w; 48w

(2) *Jacobs Coat’’ 1959
46% cotton, 33% wool, 21% nylon 54w

G3
Fabric Panels

(8) ““Woolstretch’’ 1973
99% wool, 1% spandex 48w

(2) “Superweave'’ 1966
72% wool, 28% cotton 50w

(3) “Lanalux’’ 1967
100% wool 52w

(7) “"Millerwool”’ 1960
64% wool, 20% cotton, 16% nylon
54w

(3) “Miltoo” 1967
100% nylon, acrylic backed 54w

(2) ““Superwool’’ 1964
60% wool, 40% cotton 54w

G4

Fabric Panels

(8) “Polylok’ 1973

65% cotton, 20% polyurethane foam,
15% nylon 48w

(21) “Milnilo” 1972
100% nylon, acrylic backed 54w
(14) “Best Aucht Leather’’ 1973
special colors and finishes

(15) “’Nilo’’ 1968
100% nylon 54w

(22) “Hopsak”’ 1963
100% nylon, acrylic backed 54w
(25) “Polynit”’ 1969
70% nylon, 30% vinyon 55w

G5

Fabric Panels

(5) ““Standard AO Fabric Stripes” 1973
100% cotton 50 1/2w

G6
Fabric Panels

(2) ‘*Standard AO Fabric Stripes’’ 1973
100% cotton 50 1/2w

(21) “’Standard AO Fabric Solids’* 1973
100% linen 50 1/2w

(5) “Decor Naugahyde’’ 1971
elastic back, expanded vinyl 54w
(21) “Expanded Viny!"” 1973

cotton knit back 54w, 66 ga. thick,
48 ounces per lineal yard

G7
Fabric Studies

(top, right)

Crosses

multi-colored tissue collages
25 x 18 (left)

24 1/2 x 22 1/2 (lower right)

Collection Cooper-Hewitt Museum of
Decorative Arts and Design, New York

G8

Geometric Patterns

blueprint 28 x 34

Collection Cooper-Hewitt Museum of
Decorative Arts and Design

G9

(6) Small Geometric Designs

red tempera on white paper 16 x 24
Collection Cooper-Hewitt Museum of
Decorative Arts and Design

G10

(6) Small Geometric Designs

red tempera on white paper 16 x 24
Collection Cooper-Hewitt Museum of
Decorative Arts and Design

G11

Feathers

line drawing in colored pencil and
crayon on vellum 30 x 32
Collection Cooper-Hewitt Museum of
Decorative Arts and Design

G12

(clockwise from top left to bottom right)
(3) Chrysanthemum

colored tissue cutouts on transparent
tissue 131/2x181/2;13 x 18 1/2;
151/2x19

(lower left)

Multi-Colored Loops

crayon oh white paper 22 x 16 1/4
Collection Cooper-Hewitt Museum of
Decorative Arts and Design

G13

(above, left to right)

Assorted Geometric Patterns 1952
’Small Squares,’”” ‘“Triangles,” *‘Circles’’
(below)

Pumpkin Seeds 1959
a) pencil drawing on vellum
12x311/2

b) blue line print 8 1/4 x 27
Collection Cooper-Hewitt Museum of
Decorative Arts and Design

G14

(clockwise from top left)

(4) Collages (series 630) 1954
paper; tissue

27 x241/2;211/2x151/2;17 x 15;
171/2x141/2

Collection Cooper-Hewitt Museum of
Decorative Arts and Design



G15

(above)

(21) Geometric Pattern Studies 1954
crayon and colored pencil on tissue
mounted on cardboard 4 x 7

(below)

(3) Brocade Designs and Color Charts
(series no. 125, 130, 135)

crayon on tissue; colored paper
9x151/2

Collection Cooper-Hewitt Museum of
Decorative Arts and Design

G16

(clockwise from top center)

(6) Studies for Quatrefoil 1954
colored tissue on transparent tissue and
white cardboard

171/2x9;21 x15; 18 x 26; 12 x 18;
13 x17;12 1/2 x 12 1/2 (center)
Collection Cooper-Hewitt Museum of
Decorative Arts and Design

G17

(left, top to bottom)

(7) Studies for Multiple Stripes
multi-colored paper collages
43/4x81/2;51/4x6;5x91/2;
5x61/2;5x9;51/2x8;51/2x9

(top center and right)

(2) Studies for Shower 1958
multi-colored paper collages
13x141/4;123/4x131/2

(below)

Screen Pattern for Shower

pencil drawing on vellum 21 x 33
Collection Cooper-Hewitt Museum of
Decorative Arts and Design

G18

(9) Studies for Geometric Fabric Designs
1961

(top row, left to right)

““Exes,’”” ""‘Diamonds,’”’ ‘‘Crosses’’

(2nd row, left to right)

“Dumbbells,” "‘Seeds,” **Jacks’’

(3rd row, left to right)

“Dumb Bells,” various patterns, ‘‘Jacks’’

india ink on vellum each 13 x 15

Collection Cooper-Hewitt Museum of

Decorative Arts and Design

G19
Graphic Design for La Fonda
del Sol 1960
(5) Envelope
(4) Stationery
Note Card
Wine List
Collection Girard Foundation

G20

Graphic Design for La Fonda

del Sol 1960
Poster 22 x 26

Menu 20x 14 1/2

(9) Matchbook 2 x 2
Collection Girard Foundation

G21

Graphic Design for Textiles & Objects
Shop 1961
Stationery 81/2x11
Invitation to shop opening 5 x5 3/4
Collection Girard Foundation

G22

T & O Angel 1961
stuffed toy 6 1/2h

Designer Marilyn Neuhart

G23
Graphic Design for Textiles & Objects
Shop 1961

Objects Poster 321/4x371/4
Collection Girard Foundation

G24

Graphic Design for Braniff International
1965

Poster: Ecuador 18 x 22

Poster: Bolivia 18 x 22

Memo Sheet

In-flight Stationery

In-flight Envelope

(4) Letterhead Stationery

(4) Envelope

Collection Girard Foundation

G25
Graphic Design for Braniff International
1965
(2) Poster 20 x 26
Menu
(2) Baggage Tag
Bar Service Order List
Postcard
(2) Ticket Envelope
Seat Occupied Sign
Collection Girard Foundation

G26

Graphic Design for Braniff International
1965

Poster 20 x 20

Annual Report

Annual Report Cover

(6) Gummed Shipping Label

(13) Air Cargo Sticker

Flight Schedule Brochure

Collection Girard Foundation

G27

Graphic Design for Braniff International
1965

Poster 20 x 26

Collection Girard Foundation

G28

Graphic Design for L Etoile 1966

(2) Menu 13 1/2 x 4 (closed)
13 1/2 x 8 (open)

Napkin 5 x5

Postcard 33/8x51/2

Stationery

Envelope

Collection Girard Foundation



ROBERT PROPST

P1

Action Office Installation 1968
a system of interchangeable components
for office use

vacuum formed plastic; Kraft honey-
comb core panels of wood, vinyl and
steel—may be fabric covered; work sur-
faces, plastic laminate on particle board
with viny| edge; polished aluminum bases
84 lineal feet of Action Office and
Library Components

Chairs by Charles and Ray Eames

P2

Adjustable Swivel Perch 1964
polished aluminum; black painted steel
column; chrome plated ring and back
support; hard rubber casters; foam pad-
ding upholstered in leather

41 1/4—43h x 27 1/2w x 27 1/2d,

sh 30 1/4-33

P3

Co/Struc Installation 1969
a system of interchangeable components
for use in hospitals and related health
care facilities

injection molded polyphenylene oxide
(frames, lockers, drawers, trays and
flipper doors); low profile sheet molding
(case lids and L-carts); extruded polyviny|
chloride (rails); vacuum formed poly-
allomer (locker tambour doors)

64 lineal feet of Co/Struc components

Chairs by Charles and Ray Eames
Medical supplies used in the Co/Struc

installation, courtesy University of
Minnesota Hospitals and Clinics

P4
Prototypes for the Proximate
Environment Product System 1974
a selection of desk-top objects for use
with Action Office, designed to assist in
the organization of papers and related
office objects such as paper clips, pencils,
tape, etc.:
(2) ABox 41/2h x8w x4 1/2d
(2) BBox 41/2h x41/2w x4 1/2d
CBox 41/2hx21/4w x4 1/2d
DBox 41/2hx11/4wx41/2d
(2) A Drawer 2h x7 1/2w x 4 1/4d
(2) B Drawer 2h x 3 11/16w x 4 1/4d
Pencil Holder 4 1/4h x 7/8w x
41/4d
Note Paper Dispenser 4 1/4h x
41/4w x 4 1/4d
B Cassette 4 1/4h x 2 1/16w x
41/4d
(2) C Cassette 4 1/4h x 7/8w x 4 1/4d
Ash Tray 1h x4 1/4w x 4 1/4d
Tissue Dispenser 4 1/4h x 4 1/4w x
4 1/4d
Time Quantity Impression Clock
41/4h x4 1/4w x 4 1/4d
Stapler & Holster 4 1/4h x 2 3/4w x
41/4d
AA Box 121/2h x 12 1/2w x 10d
(3) AA Drawer 4 1/4h x 12 3/8w x
9 3/4d
(3) A Paper Case 12 h x 3/4w x 9 3/4d
(3) B Paper Case 12h x 1 1/2w x
9 3/4d
(2) A Stuffer 8h x 3/4w x 9 3/4d
(2) B Stuffer 8h x 1 1/2w x 9 3/4d
plastic

Shelf 4h x 47w x 4 1/2d
extruded aluminum
(10) File Folder 11 3/4h x 1/8w x
9 1/4d
paper

Courtesy Herman Miller Research
Corporation, Ann Arbor



