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Pottery of Warren anil Alix ilIocfienzie

Menilota Sculptur e F oundr y

Art and business are rarely compatible, and when combined are

seldom lucrative. Even though o lew pairters and sctrlptors ratsed

on the shoulders ol the critics are noru tttondering what to do

abont high taxes. it is still true that most art ts produced

out ol compulsion or dedication without much concern lor monetary

reward. The two proiects presented in this issue represent il rare

combination of enterprise; the-r- are completely dedicated to

art, yet are pursued for the express purpose ol sales.

For the MacKenz.ies, sales ore an important part of communtcation.

They keep thetr prices modest so that man)) people may use what

they produce, and believe thctt a work of ort is not complete until it

has been accepted and enjoyed. Their involvement in pottery

has altvays recognized this important aspect ol creativity.

The Mendota Foundry h,as crealed because of a recognized need

by sculptors in this area lor a means to make permanent

sculpture available to architects and to the community. They have

made an excellent slart, and if their plans mature they will

contribute to other communities as u,ell as this one

through their teaching program.

Both the MocKenzie pottery and the Mendota Foundry are

important manilestations of a healtlty self-interest combtned with

social concern and responsibility. Museums, too, exist to

make art more accessible to more people, so it is with pleasure that

Walker Art Center presents these ventures and wishes them well.

M. T.
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Some potter thoughts by Warren lllacKenzie

A potter has to love clay-disinterestedly-just love the physical nature of clay; he can

do anything with it, but freedom of expression, even the honest use of materials, doesn't necessarily

make art.

Although one cannot completely reject technique, mechanical perfection has no value

in terms of human qualities. It has no positive value, nor does it have negative value, it is not a bad

tlting, nor is it a good thing. It need not be sought, nor should it be reiected.

A potter working on a potter's wheel inevitably throws round pots due to the nature of the

machine on which he works. Yet to emphasize this roundness, this geometric quality of shapes, as a

positive thtng is just as wrong as to emphasize the fact that it is not round or to artifictally

distort so that it is not Perfect.

What one looks.for is not whether the pot has deformed or not deformed, but for something

else that has occurred in the process of working the clay-something that has happened as the potter

presses and stretches and expands his material.

Over the years Alix and I have moved from an interest in careful and precise expression

toward an interest in the organic relationship of shape, decoration, materials, andfiring processes

Building from the clay surface, overlaying and creating a depth of fabric with visual

interpenetration, has been our primary interest in the past two years, and in some of the pots it

worked as a complete statement-

We have tried to express our thoughts about man's relationship to nature without imitating nature,

at the same time keeping a balance of controlled and natural happenings, but with the final

work still feeling man-made.

Our aim has neyer been to express'oottrrselyes" but to create the best pieces possible in

light of our current interests. If there is a personal image, it is there in relation to our life and times,

and when successful it verges more on the universal than the particular.

Some of our best pots have resulted from pushing into something which we really didn't

control. We had an idea of what we wanted, yet were not quite sure what we would get. We weren't

btindly searching, we were going after something very definite. Theoretically we had an idea




























































