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The apartment, as we first encountered it, consisted of three rooms plus

bath and a cornpletely grubby L-shaped.backyard on which allrooms "looked

out." The building, typical of many small East Side New York apartrnent

buildings, is a converted rnansion. Our roorns are on the ground fl.oor in the

rear and were probably at one time utility roorns. They were occupied by

thebuilding superintendent irnmediately prior to our taking occupancy. The
spaces were ratlrer awhu,ard u,ith ceilings at 10 feet, which is about midway
between grandeur and intimacy. As a result of the ceilingl,teight, I felt it
necessary to introduce the suggestion of a lower level,both to give a feeling
of intimacy to certain areas and to accent the height in others. This utas

accornplished by the use of u,ood trelliswork, whiclz is typical of and recrlr-

rent in my solutions to this kind of problern. In the entry and showrooru the

trellis consists of a rhythm of two by ttnos; in the liuing room it tal<es the

forrn of light panels rnade of wood and plastic. I feel that the contrast of
heights and leuels giues scale and drama to interior space.

The showroom had, originally, an exposed kitchen and walls rather broken
up by doors andwindows.To adapt it to the rnany purposes u,hick it now
serues I built panels to act as partial dividers so that u)e no1.D have a kitchen
(built-in cabinets attached to tke panels), a work-space for drafting, and a

combination dining roorn and shotroomt for the lamps. The panels are of
yellou insulation board framed in pine. Doors and windows on other utalls

!)ere coaered with dnrk brown corkboard with thin pine framing and divi-
sbns. A long display shelf is of pine one by fours and the furniture and

larnps are of walnut. Rush squares are on the floor. Original walls which
still rernain exposed in all rooms u)ere painted the same color (a light brown

- described as "thatch beige" on the paint can label) to unify the rootns.

The lit ing rootn wqs an odd-shaped space uitk bay-window, a huge ugly
radintor, and too many doors. The radiator is corered with wood grille-work
which is integrated into book shelues under the windou,s. The wall with
three doors was panelled with a rkytkmic pattern of pine one by sixes and

one by twos,"uthich gite a textured swface and against uThich a light shelf
is rnounted over built-in cork-surfaced ledge and cushioned seating. I de-

signed two chairs in ualnut, and a circular travertine coffee table to complete

the grouping. Along one wall, uhich had a natural indentation, I installed
a closet with sliding screens of walnut and rice paper. The living room. laoks

out through large windows on the backyard-turned-garden ukich has brick
walls and plantingbeds with iuy, rnountain laurel, myrtle, and seuerul trees;

here there are also cedar fencing and more corkboard surfaces.

T he b edr oom is built-in, as is pr actically eu ery thin g else. B ed w itk cabinets
against a wall uith light shelf above. The dressing table forms an L under
the wind.ows in ftont of the radiator couered witk separated boards.

The problern'u)cts basically one of building a structure, within the un-
acceptable giuen sr)ace, whlch arculd produce a functional enpironment and
at the same time redefine the space in rnore human and dramatic terms.

I like to think girnarily of construction, rather than decoration, as a basis

for design. What ornarnent there is deriues from the rhythrn of the boards,
texture of the surfaces, and from the joinery - from the materials them-
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Standing Iight column, walnut
and fiberglas, 60 inches high,
6 inches wide

Designer's apartment in
Manhattan, walnut shelf over

corkboard seat and ledge, pine
magazine shelf


