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In selecting the material for this volume we have been pleased to note

how many potters have been recognized as artists of distinction; all of those
represented here have won recognition through exhibitions, publications
and prizes.

Excerpts from comments made by the artists concerning their convictions
about the art of pottery are quoted along with the biographical notes
toward the end of the volume. The attitudes expressed reflect a wide
range of beliefs in regard to method, technique, function and personal
expression. While the potters do examine their own theoretical premises
from time to time and question some of the directions in which their
art is moving today, they would deny the validity of arguments (see College
Art Journal, Spring, 1958, for example) that would dismiss the whole
area of studio pottery as meaningless to the mid-twentieth century. Artists,
whether they work in paint, metal, stone or clay, assert the right to
explore their chosen medium in their own ways.

Many ceramists who have in years past worked primarily with thrown
ware have now turned to slab construction. Many who have been
primarily concerned with the making of useful pots and vessels are presently
concerned with self-expression. While some feel that giving primacy
to function may lead to a too cold and proper purity, others are convinced
that only the useful pot which is also handsome can take on that extra
dimension and added value which leads us to consider it art.

Here we present many potters and many points of view — all of which

we feel have merit and are deserving of the reader’s consideration.






























































































































































































