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In selecting the material for this volurue u,e hque been pleased to note

how mamy potters haue been recognized as artists of distinction; all of those

represented Ltere hoae won f ecog?tition throug'l't exkibttrons, ltublications

and prizes.

Excerpts frorn comments made by the artists concerning their convictiorts

about the art of pottery are qwoted. along with the biographical notes

toward t'he end. of tke uolume. Tke attitwdes expressed reflect a wide

range of belief s in regard to method., technique, function and personal

expression.While tke potters do examime their ou,n tkeoretical premises

from time to tirne and qu.estion sorne of the directions in u,hick their

art is rnoving today, tkey wortld d.eny tke validity of argurnents (see College

Art Journal , Spring, 1958, for example) that would dismiss tlte whole

area of studio pottery as meaningless to the mid-twentieth century. Artists,

"w-l'tetker tl'tey work in paint, ntetal, stone or clay, assert the right to

explore their chosen mediurn in their oxvn xvays.

Many ceramists who haue in years past worl<ed primarily with thrown

ware Ltaue now turned to slab constru,ction. Many ,nho hat'e been

priruarily concerned witk the making of useful pots and vessels are presently

concerned with self-expressiom. Wkile some feel tkat gi'ving primacy

to function ntay lead to a too cold. and. pfoper purity, otkers are conuimced

that only the usefwl pot urkic'h is also handson+e can take on that extra

dirnension and added. ralue urkich leads us to considet it art.

Here we present many potters and. mamy points of aietn - all of wkick

we f eel l'tave rnerit and. are desertting of tke reader's consid'eration'
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