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KAY BOJESEN

Kay Boiesen l)as byy in Copenhagen in 1886, u,ent'into business in 1906 and,becarne asilversmith in 1910. He ioiied Giorg Jensen in l9oz, and,later went to Gerrnany and.

l:r":". Returning to Denmark ln tgB, he set up as a'silvetrsrnith in copenkag,en.
His biographer, Pierre Lubecker, says of him_

He hirnself followed the old and tried path n tke siluersmith's art by learning the trade,
and his pieces bear 

,the _starnp 
of the trained. crafts.wmn. He has become so much at oneuith his rnaterial th'at he instinctiuely acts as it deruands and respects lts long 

"stabllshed.traditions' But what he learned in tlie workshop has neuer restriined hl*, i" has only
made use of it in so 

-far 
as it couldbenefit his purpose, and htas had no scruples about

reiecting traditional.Points of uiew of wh;ch hu 
"ould 

not approue. These haue not been
feta in the course of the years,

,.-Notwithstanding, he always emphasizes the oalwe of a thorough trainingin the craft."It seerns obvious to me," he'says,';that anyone who has personally experienced,, as a
designer, uhat it is to identify hims"lf wlti,r the propertiis and possibilities of his materialmust quite instinctiuely avoid the :uuorst technicil eirors.,,

Kay Boiesen is one of the few Danish industrial artists uthose clarification of design
at once aimed at cultiuati.ng pure types-investigating tlte interaction between teclcnique
and form, andbetu'een.form and'application. A far-as he is concerned, creatingbeautiful
things is not a m'atter of taste o, f""iingbut pre-eminently a question of cornmon sense.The calculated and the sophisti"rrid ororre his inveterate mistrust, and. he kasnel.er really had much faith in the cachet of a_personality wkich *uri b" prrh":i. For kisow n 

_ 
o r 

-i 
gin alit y s 

7t r in gs f r o m im a gin atio n atn d' exp er i e n c' e.
He has, however, oft,en sought inspiration_ln ike pieces mad,e by the ord craftsmen,and'by going direct to the ,oui", has not only ,u""""ded in renewinghimself and settinghis personality free, but, in the best sense of. the word, reuiuing an appreciation oftraditions without b eing daunted by them."

*From an artich pubrished by the Nationar Association of Danish Handiuafts
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Stainless steel place setting

Silver place setting
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