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KAY BOJESEN

Kay Bojesen was born in Copenhagen in 1886, went into business in 1906 and became a
silversmith in 1910. He joined Georg Jensen in 1907, and later went to Germany and
France. Returning to Denmark in 1913, he set up as a silversmith in Copenhagen.

His biographer, Pierre Lubecker, says of him—

He himself followed the old and tried path to the silversmith'’s art by learning the trade,
and his pieces bear the stamyp of the trained craftsman. He has become so much at one
with his material that he instinctively acts as it demands and respects its long established
traditions. But what he learned in the workshop has never restrained him: he has only
made use of it in so far as it could benefit his purpose, and has had no scruples about
rejecting traditional points of view of which he could not approve. These have not been
few in the course of the years.

Notwithstanding, he always emphasizes the value of a thorough training in the craft.
“It seems obvious to me,” he says, “that anyone who has personally experienced, as a
designer, what it is to identify himself with the properties and possibilities of his material
must quite instinctively avoid the worst technical errors.”

Kay Bojesen is one of the few Danish industrial artists whose clarification of design
at once aimed at cultivating pure types—investigating the interaction between technique
and form, and between form and application. As far as he is concerned, creating beautiful
things is not a matter of taste or feeling but pre-eminently a question of common sense.

The calculated and the sophisticated arouse his inveterate mistrust, and he has
never really had much faith in the cachet of a personality which must be pushed. For his
own originality springs from imagination and experience.

He has, however, often sought inspiration in the pieces made by the old craftsmen,
and by going direct to the sources has not only succeeded in renewing himself and setting
his personality free, but, in the best sense of the word, reviving an appreciation of
traditions without being daunted by them.*

*From an article published by the National Association of Danish Handicrafts
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