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William Armbruster came to this country in 1929
from his native Germany, graduating from Pratt
Institute in 1934. In 1947 he founded the Edge-
wood Furniture Company, in New York, with the
aim and or hope of providing well designed and
well built furniture for fellow architects. He still
does occasional jobs in domestic architecture.

Mr. Armbruster lives in Greenwich, Connecti-
cut, in what he hopes will be a soon completed
house with butterfly roof with his wife, Sylvia
(who bosses the upholstery department at Edge-
wood), and three Siamese cats: Hildegarde, As-
sault and Battery, commuting to New York City
in a fire-engine red convertible.

1953 would seem to be an excellent time to stop
for a moment, look around, and take stock.
Modern design of today is a vigorous, healthy,
broad, accepted movement. In this movement
you find willingness and ability to serve the pub-
lic, you find integrity and you find variety.
Modern does not merely reflect, it searches and
anticipates. Generally, within the design profes-
sion, there is honesty of approach; there are good
healthy battles of words and deeds: straight line
versus romantic, functional design versus monu-
mentality, etc., etc., etc. Almost every day we see
more good buildings, more good furniture and
more good can openers. While we still sometimes
look to individual achievements of superb excel-
lence: such as Lever House, the Eames chair, and
Russel Wright ceramics, we also see numerous
wondrous things all over the country; good
sound furniture has become more general in de-
partment stores, hospitals and schools. Domestic

architecture has achieved such excellence anc
acceptance that even the most conservative banks
will undertake financing. In furniture we see grea
diversity of material and approach: steel, bronze
wood—formal, informal, personal.

The very strength of modern design, its va
riety, has recently provoked a tempest in a te:
pot. Knowing or sensing legitimate divergence
of thought in the design profession and con
fronted with the ever-present necessity to be
interesting, provocative, to present good copy
to keep and increase circulation, the editors o:
lay publications have chosen to attack modern
or, as they sometimes put it, certain foreign
superimposed, rarified, impractical facets o
modern.

"Some spokesmen of the design profession have
permitted themselves to be baited into useles:
arguments, useless, that is, to designers. Indica
tions are that the lay readership either does not
know of, or does not care about the argument
Therefore there is little reason for us to have
words with the consumer magazines.

We can, however, have words with ourselves
There is occasion for discussion and there is roon
for improvement. It seems that now we are at the
point where we can or should make a few min.
imum demands on practicing designers. Assum:
ing integrity, we should expect competence
knowledge of and respect for materials and tech-
nics and a few other things, as well as a cosmic
sense of humor. Our economy has “relocated’
craftsmanship almost entirely from the work:
shop and work bench to the drafting board where
construction details, materials and sizes must be
predetermined. We still have people with us



vho are tempted into thinking that one particular
naterial or construction is the universal one. In
urniture we sometimes hear that foam rubber
s the filling material, or that the frame will be
if metal, or that tension type spi‘ings is the ulti-
nate platform. Not so, of course. Any more than
hat all modern buildings should be of rein-
orced concrete or any other single particular
tructural system. The knowing designer chooses
\is material and methods to suit his problem and
ts solution. Above all he strives for expression,
implicity and Function, with a capital F. We
ake it for granted that the seating profile of a
hair is comfortable. (Almost anybody who
rants to, can make a chair comfortable; many
uper-Borax seating pieces are.) The Function
/e speak of is far larger and includes response
f one’s sense of touch to materials, and whether
he sight of the chair makes one happy.

There is still much striving for superficial
ffect. Possibly much of this has been induced
y the wish and hope to be “discovered” and
ome of it may come from observing premiated
xamples shown by exhibits meant to show good
esign. I think it is well to remember that steel
ainted dull black does not wrought iron make,
or is gadgetry necessarily design.

The ideal is the competent, poised, assured
1an who can give us a fresh and simple solu-
ion, who is versatile, who does not always strive
> glorify himself by working in a particular per-
onal mold. His, I think, is the lasting contribu-
lon to design. It is the likes of him, who, though
1eir names seldom become household words, in-
uence and stimulate their brethren.

William Armbruster

Armless easy chair
%" square steel tubing frame
upholstered in foam rubber

Large side chair

%" square steel tubing frame

foam rubber seat

curved back panel in maple or walnut



































































