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Designs on couer taken frorn earthenware plntes by Eduin and Mary Scheier

Lrz,l S, McVBy: stonelvare, red-black gunmetal glaze
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EDWIN AND MARY SCHEIER

Erlwin Scheier studied art, sculpture and, crafts, in Ne

Y orlc art schools. Mary Scheier stud,ied, art in New Y ot

and Paris. Since l9tfi) they ha,oe both been at the Un

aersity ol New Harnpshire uhere Edwin Schei,er is A

sistant Prolessor ol Art and, Mary is Artist in Residenc

They haue won prizes in the 9th, 10th, Llth, 12t,

13th, 14th, and 16th National Ceramic Exhibitions, an

seraed, on the jury ol awards lor the 15th National e.

hibition.

Their work is incluiled, in many permanent colle

tions including the Metropolinn Museum, Musewm ,

Mod,ern Art, Detroit Institute ol Art, Walker Art Cei

ter, Add,ison Gallery ol American Art, the Virginia M,

seum ol Fine Arts, Royal Ontario Museum, and the I;

ternational Museum ol Ceramics, Faenza, Italy.

There is no material more satisfactory than clay; ar

no material can be more dangerous. A facile mediur

immediately responsive, it allows more than most fr

trite and immediately pleasing efiects. Mistakes can I

hidden-too easily-under unrelated decoration. I

other arts subject-matter may give strength and interes

at least for a time; in a basically abstract art like po

tery, it cannot. Clay is no medium for the craftsman u:

sure of himself. Neither is it a vehicle for over-sophisl

cated expression. Most of the present day potters har

lost the naivete of the old craftsmen who worked fi
their community as necessity arose and followed trad

tions upon which they did not need to philosophiz
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