
BYBRYDAY ABT QT]ABTBBLY

fo. Dz / 26rl
TPBING 1962

WALKER ABT CDNTER o MIITNBAPOLIS

A GUTIDE TO W ELL DD SIGNBD PBOD UCTS



send monuscrhts ,o,'

Everydoy Art Quorlerly

Wolker Art Center

Minneapolis 5, Minnesoto

pholo credils:

Clork Deon, p.p. 6, 7, 8, 9

Allen Downs, p.p. 10, l2

Tom Honson, p.p. 13, 14, 1 5

Pholomurol, p. 1l

IHE WAIKER ART CENTER is o progressive museum of the ods. Boord of
Direclorsr Edgor Y. Nosh (presrdenl), Eleonor Horris (vice-president), H. Horvord
Arnoson (secreloryflreosurerfmuseun direclor), E, Hjolnor Ejornson, Wnslon
A. Close, touise W. McConnel, Alice Tenney Milchell, Eleonor Moen, Fred Y.
Nosh, Juslin V. Snilh, Rolf Uelond, Molcoln M. Willey; Ex-ofiicior Hon. Eric G.
Hoyer, George r\l1. Jensen, Archie D. Y'lolker.

I]YBIIYIIAY ART QUARTERLY
A GUIDE TO WELL DESIGNED PRODUCTS

CONTENTS FOR SPRING 1952

The Citv and the Architect
A Study o{ Minneapolis 2

Comments on Contemporary Architecture. . . .. 4

Oppenheimer House: Norman C. Nagle. . . .. . 4

Architect's House: Gerald Buetow........... 10

Architect's House: CarI Grafiunder. .. . . . . .. . 13

Houses and Publication References.......... 16

in the summer issue:

MADE IN SWEDEN

DAVID SMITH SCULPTURE

editor:

MEG TORBERT

associates:

CLARK DEAN (photoeraphv)

RUTH HUENDORF (desien)

CLARE CARRUTHERS
published four times a year

by the
Walker Art Center, 1710 Lyndale Avenue South

Minneapolis 5, X{innesota

25c per copy, $1 per year by mail

c@.a

copyright 1952

by the Walker Art Center



TOOKING TO TI{E FUTURE

Everydoy Arl Quorferly, published by rhe Wolker Arf Center since I g46, isdevofed to fhe encourogement of good design ond croftsmonship, ond hos,through the serection ond presenrotion of furnifure ond occessories, served os oconsumers' guide to well designed producls.
we hove been co,ed "good design missionories", "orbirers of tosre,,, ,,evon-

gelists of purism" ond other ress comprimenfory nomes. we ore owore thotpersonol bios enrers into ony serective process. History hos proven the choices ofmony crirics ro be unsound, but one does nor stop moking decisions becousehisfory moy prove one wrong. rn sroring the bosis for o choice, one decrores opre]udice-o bios-o point of view-on ofritude towords peopre. 1s eventsoccur, problems chonge ond specific sorurions chonge, but insighf into the probremsond needs of peopre wi, orwoys be of primory importonce in determining thevolue of o design solufion. So it would seem lhot o publicolion concerned withony phose of orr musr be o forum of opinion, ond o meons of oiring tie otitudesthot go into the creotion of o product, os we, os o vehicre for presenting rheproduct ifself.
we ore celebroring six yeors of pubricotion by exponding the mogozine insize ond content. Everydoy Art hos orwoys been difiicurt ro derimit. we wourdlike to see oll ort on everydoy ofioir. Beginning with the next issue, fhere wi, beodded lo our presenr contenr of design onJ orchirecture, criricol orticres onpointing ond sculpture.
The mogozine wirr hove o new formot. we hope thot it wi, become o cenrerof communicofion for ortisfs, designers, ond roymen - ond on extension of boththe wolker Art center ond rhe T. B. wcrker Foundotion which mokes its pub_licolion possible.

IN THIS ISSUE

This issue of Everydoy Art euorterry is devoted to the Architecrs' workshop, orecenl exhibition in rhe Everydoy Art Goilery. r-ike the Artisrs' workshop of rostfoll, it wos both on exhibition ond o progrom. There wos o series of poner dis-
cussions, ond nine orchitecfs exhibired prons, photogrophs ond moders of con-temporory houses built for clients in the Twin cities oreo. Becouse of limifed
spoce, we ore presenting onry three of rhe houses in fhis issue. on poge l6 there
is o listing of houses designed by the porticiponts in the exhibition wilh referencesto their publicotion in other periodicols.

GONTRIBUTORS

Art historion, Dr' Donord Torbert, who mode o comprehensive study of orchi-
tecls ond orchirecture in rhis oreo, hos given us some historicor perspective on
conlemporory building.

Architect ond Art cenrer stofi member, Normon Nogre, conrribures his point of
view loword o clorificorion of some of the existing confusion in modern orchilecrure.



THE ARCHITECI AND rHE CIIY bv DONALD R' TORBERT

Within the course of o century Minneopolis hos

developed from o villoge sile on o treeless proirie lo

o city with o populotion of more lhon o holf million'

Throughout ils brief history the city hos been on orchi-

leclurol choos where good ond bod, old ond new' ore'

iumbled logelher inlo on inhormonious whole' This

unforlunole visuol quolity is common to proclicolly

every city thot hod its origins in the loter nineteenth

centurY.

As Minneopolis enters o second century of growlh'

the city is forlunole lo number omong its orchitecls o

sizoble group whose primory concern is with the

design of buildings lhot ore rolionol ond humone os

well os estheticolly sotisfying' ln their severol woys

eoch of these orchitecls would hove his design be o

logicol solulion to the problems lhot ore posed by the

building', use. Eoch would ottempl to solve the prob-

lems of moteriol, structure, ond esthetic expression

without recourse to the odoption of plon orgonizotion

or ornoment inherited from the post' These orchitects

hove divorced themselves from the ottitude of mind

thot led so lorge o proportion of designers in lhe post

century to ope the occomplishments of eorlier times'

They ore fortiffed by o lheory which osserls lhot

orchilecture is more seriously concerned with mon's

life thon with obstroct eslhelics or queslions of slyle'

ond they find thot lheir efforts to use the moteriols of

orchitecture in o direcl ond honesl woy receive lhe

sympolhetic otlention of on increosingly lorge section

of the public. lt would seem thol these competenl

orchilecls ore now in on odmiroble position to improve

the over-oll quolity of our physicol ond visuol environ-

ment. We must neverlheless osk: How much opportunity

lo effect o moior chonge in the esthetic quolity of o

city's orchitecture does o group of contemporory

orchitects octuolly hove? ln ony period lhe orchitect

is only one link in the choin of forces lhol determine the

chorocter ond quolity of o city's building' The orchi'

tect of mid'twentiefh century is no more independent

of lhe forces thol shope his period lhon wos his nine-

leenth century counlerPort' ln order lo ossess the

conlemporory orchitect's opportunity lo reshope our

eslhetic environment, it moy be well lo survey lhe

complex of relored influences thol mode on orchilec-

lurol shombles of the city in the post'

,{mong the men who dominoted Minneo polis' econom-

ic ond cuhurol life in lhe loter nineleenlh ond eorly

twentieth cenluries wos on "inner circle" of eorly

seltlers who hod emigroled from New Englond' up-

stote New York, ond the Centrol Atlontic seoboord

during the third quorter of the nineteenth cenlury'

They come West lo improve their economic stotus' not

becouse of dissotisfoction with the culture of lhe oreos

from which they hod come' The primory interesls of

this influentiol group were more closely linked with the

exploitolion of the timber ond wheotlonds thon with

the orderly development of the city' Compored with

pioneering groups in olher Americon cities' they op-

peor lo hove been morkedly conservotive' seldom

given to extrovogont disploy' The orchitecture thol

i-hey fovored reflects both their conservolive frome of

mind ond their dependence on the Eost'

These leoding citizens of lhe city mointoined their

conlocts with the Eosl ond every foshion chonge thot

occurred in thol region wos reflecled ot o loler dote

in on impoverished form in Minneopolis orchitecture'

The stylistic devices thot were odopted from Eoslern

foshions were foreign lo lhe region ond lo the locol

economy. Since "style" wos orrived ot through the

opplicotion of detoil rolher thon through lhe expres-

sion of slruclure, new foshions could be odopted

piecemeol, ond style become o commodily which the

orchilecl stocked ond the clienl purchosed occording

lo his toste ond obility to poy' The shifls in style thot

occurred throughout the period, ond which destroyed

the possibility of hormoniously designed building

groups, were not the result of mere coprice or o desire

to be individuol' They ore evidence of lhe orchitecl's

ond lhe client's repeoted reiection of lhe spore. ond

economicol building which wos noturollo the economy'

o lype of building locking the "ortistic" symbolism thol

flotlered the ego of culturolly ombitious clients' Under

lhese conditions, there wos no odequote bosis within

the community for the development of on orchilecturol

style thot wos truly suiled to lhe region' Designers ond

clienrs olike showed neither the independence of

spiril nor the commonly- held ottitudes, philosophy' ond

oreos of ogreemenl thot ore essenliol to lhe formolion

of o distinctive mode of expression' lt is not surprising

then thot the moiority of the city's buildings did nothing

more lhon reflect lhot toste for borrowed but unos-

similoted styles which wos on inlernotionol phenomenon

during the Period.
A second group of influences thot helped to destroy

the possibility of hormonious developmenl in the city

hod its source in the prevoiling ottitudes loword

lond ond lond use. The originol survey of the city site

ond lhe plotting of slreel ond property lines wos

bosed on lhe use of the surveyor's-grid, or mililory-

grid, syslem. The use of o grid-iron system hod been
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slondord procedure for loying out Americon town
siles for over o hundred yeors ot the time Minneopolis
wos setlled. ln the eighteenlh ond eorly nineteenlh
cenluries it hod been common proctice to set oside
some cenfrol oreo or oreos for use os pork, common,
or public plozo. These open oreos, os physicol ond
visuol nuclei of the plon, served os unifying elements
in the fown developmenl. Centrol oreos lhot stimu-
loted unified development were locking in the Min-
neopolis plon os were integroled ownership or
monogemenl of lhe townsite londs. The competition
thol existed belween lhe owners of vorious plots of
ground wos deslructive of hormonious development
from lhe stort, ond no communily influence developed
which hod sufficient slrenglh to counter the pressure to
use lond ond ploce buildings in terms of privote rother
thon public interest. The selection of sites for importonl
civic slructures wos determined by lhe relotive politicol
power of rivol reol estote interests rother thon by
concern for public convenience or for the physicol ond

'visuol omenilies.
The grid lines thot estoblished the bosic pottern of

streels were copoble of infinite extension ond the
system provided o quick ond simple meons for dividing
lorge lrocts of lond. Grid plotting, however, wos o
mechonicol system; it wos not devised out of o desire
lo creole o good humon environment, or within o
fromework of thought thol wos concerned with the
problems of lown life. While fhe grid-plot wos ideolly
suifed lo yield moximum economic returns to lhe owners
of soloble ground plots, il took no occount of the
chorocter ond configurotion of the lond or of lhose
peculiorities of locol climote-lemperoture, winds, ond
light thot ore so importont to intelligent orchitecturol
plonning. Despite these severol deficiencies the grid
syslem continued to be used in plotting the moior oddi-
tions to Minneopolis.

The inodequocies of both eclecticism ond the grid-
iron system were most opporent in those periods when
greol woves of immigronts increosed the populotion
of fhe fown. This ropid but sporodic growth periodi-
colly creoted o strong ond immediole demond for
building. The woves of immigrotion ond the prosperity
thot usuolly occomponied lhem were welcomed, but
lhe town wos never well prepored to receive o sudden
influx of permonenl seltlers. ln the course of the decode
1880-1890, the period of most ropid growth, the
populolion of the cify increosed by 25116, increosing
by l7a/s in the course of the yeors l88O-1885. Of
the forty thousond buildings thot existed in the city ot

the end of the yeor 1900, opproximotely 50/6hod
been erected in lhe boom yeors belween 1880 ond
I 887. There wos ornple bosis for o visiting crilic's
ossertion, in 1891, thot Minneopolis hod "... risen
like on exholotion." Under such conditions of growth
the odoplion of o voriety of building styles thot hod
no reol bosis in the life of the community together with
the cosuol ottention lhot wos given to lhe orientolion
of structures, hod o disoslrous effect on lhe orchitec-
lurol chorocter of the city.

During the recurrenl periods of exponsion, ground
plots of city-lot size become o moior item on the
speculolive commodity morket. While the woy in which
cify lots were sized, subdivided, oriented ond priced,
hod little direct influence on the style of the buildings
thol occupied the lols, il wos neverlheless true thot the
temper of mind thot ollowed the lond of the city to
become o speculotive commodity wos o moior foclor
in moking o visuol choos of fhe fown. Speculolion
stimuloled rondom, sporodic, ond uneven growth in

hostily plolted odditions ond high ground coveroge in
olreody built-up oreos. This use of lond wos olwoys
uniustified in terms of humon welfore, civic beouty,
ond orchilecturol design; it wos iustified only by the
high cost of reol estote. During the periods of finonciol
crisis lhot occurred in every generofion, portiolly
built-up oreos were further subdivided ond covered
wilh slructures lhot were, of necessity, minimol in size,
quolity ond cosl.

The individuol ond collective effecl of fhese severol
forces on the quolity of Minneopolis os on environmenl
did not go unnoticed or unchollenged. ln 1883 Plott
Wolker used editoriol columns of the Mississippi Yolley
Lumbermon lo ridicule the excesses ond irrolionolities
of eclectic design. Among lhe orchilects, Frederick G.
Corser, writing in I 885, pointed oul the follies thot
resuhed from too much concern with the superficiolilies
of style. He demonded fhot building be shoped in
response to the living needs of the people, with proper
ottenlion given lo sile, spocing ond orientotion. ln lhe
first quorler of this cenlury the work of Sullivon ond of
Wright wos not without influence in Minneopolis. Men
like John Joger, Williom Groy Purcell, ond George
Gront Elmslie devoted themselves exclusively to the
production of designs lhot give full evidence of their
concern with orchitecture os o living orf. Their influence,

unfortunotely, wos not sufficienl to curb the odmirolion
of their contemporories for the grondiose emptiness

of Beoux Arts ecleclicism.

conlinued on poge 16
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