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fit in thc llttD

work in ttre llAllD

iltE t(x!;E, ton!(, rlD spOo[ AnE HAtD roors; iltEy sIoulD

be comfortablc in thc HttD

balance in the llAIilD

IllE IoIl( ttD sPoox tnt UstD tf, TIE tlOUTH; IilEy sIOUtD
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fit the t0ulll

cttn!' proper qnntitia of find ta thc t,0Ulll

be comfortnblc to tlw t0uTll

Iala
Ilzniue., forks, and spoons have a split per-

sonality. They are at once our servants and our
ambassadors. In neither case have we used them
extremely well, and as may be guessed, in reality
the two personalities can be united without Ioss

on either side.

When knives, forks, and spoons, especially

silver ones, are called tools, most people today
are mildly annoyed. We rebel a little at thinking
of them in the same way as we think of pliers,
saws, and hammers. It is not that tools are not
handsome. Many are, and are recognized for
their neat, sure beauty. It is not that tools are

valueless. Even the ruffle-draped bride knows

that a hammer is at times essential, and will put
it somewhere. It is not that the function of the

tool is underestimated. Few people watch a saw

cut through wood without a Ieeling of satisfac-

tion. The feeling of annoyance and rebellion
evoked by the word tool as applied to a silver
place setting is something else.

It is perhaps too easy to explain this rebel-

lion by saying that a fork, for instance, is a

very personal thing. It is certainly personal. We

use it to put food into our mouths. We use it as

a means of being neat, well mannered, and attrac-
tive. This explanation is too easy because, if it
were true and wholly explanatory, we would be

constantly searching for something to work more
effectively for us. Is it sanitary? Is it perfectly
shaped for graceful, convenient eating? If we

asked these questions and answered them, we

would actually be thinking of the fork as a spe-

cialized kind of fine, precision tool.

The thing that makes us rebel is a tradition-
borne attribute. Fine knives, forks, and spoons

are objects of real and psychological decoration.
Their psychological decorative value is marked
by their presence in the hope chest, the dowry,
and the will. Their real decorative value is

marked by table settings in party dress.

For centuries the schizophrenic personality
of the knife, fork, and spoon has plagued the

makers of these pieces - particularly those who

I



made or emulated sterling. The tool and the dec-

orative object could not be wedded blissfully in
the same form. As this story unfolds, the record

of this duality may be followed. In almost every

age the decorative personality dominated. The

hand was expected to adapt itself to the tool, and

the hand, being the servant of the mind's ambi-

tion, succumbed. We designed the tool as a sym-

bol of elegance, and created eating habits to

conform. [s it really convenient to spread butter

with the ridiculous little butter knife when there

is a big enough one handy? Does a round-

bowled soup spoon Ieel comfortable to the mouth?

Is it really necessary to scoop it up on one side

and sip it out on the other looking like a child
puckering up for a kiss? Must we embellish each

forkful of peas with clusters of silver rosebuds

or garlands of wisteria?

The answer to the foregoing series of ques-

tions is, of course, yes. Such was the past. We

built things and decorated them. We made spoons

and carved saints out of gold for handles. We

built houses and hung our pretentiousness from
the eaves.

Today we have passed through the first

stages of a revolution - a revolution of making,

thinking about, and using things. In each decade

another despot of tradition has fallen to the new

thought. In more or less the sequence given,

houses, furniture, china, textiles, glassware took

on the characteristic of the new age. More will
be said about this later, but the characteristic of
this age produced a restatement of an old Greek

principle: the structure can be its own ornatnent.

But now in this time it is a little different.

The expression of use can be an expression of
beauty. Usefulness, clearly expressed in the form,

can be an esthetic enhancement even to the point
of elegance. We not only expect to make a useful
chair by eliminating non-essentials, we expect the

chair to be beautiful, It is not different with a

fork or spoon of silver or gold or platinum. Its
usefulness can be the core of its beauty.

By stating here the first principles upon
which good design of any age is based, and, at

the risk oI being pedestrian, by outlining the way

we actually use the knife, fork, and spoon, a

series of reference points is established for what

has been produced in the past and what should

be produced today. a

li ll lt llt ii rt l'jo ii ri ;:r ii i r"

,il l.l, :i i l:i iij ,i. + i+ ;r i il ir tli ri i'i i,i ti :i

l.ri lii r:* Iri i ii I. i i,i i j..ii I ix

the aisual quality of the lorm
satisfies esthetic and psychological needs

the use ol an obiect

determines its basic lorm

the material and, techniqu.e

ol manulactrure affect the lorm
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lhe knives, forks, ond spoons in this ond subsequenl photogrophs ore
shown ot 217 octuol size or ot octuol full size-unless indicoted otherwise.

key to lenders p. 52

No maater uhaa uted)
the knife, fork, and Epoon esthetic ideal

ol their time and,

porccloin spoon
I CHINESE

wood spoon
2 ZUIU, SOUTH AFRICA

bronze rpoon
3 ETRUSCAN, co.700 BC

shell spoon with wood hondle
1 EETGIAN CONGO

horn spoon
5 TARKU TRI8E, AI-ASKA

silvcr spoon {copy)
6 ROMAN, co. 300 AD

boxwood spoon
7 FLEMISH, co. 1580

silver fork
8 ITAtIAN, I7,h CENTURY

bronze spoon
9 ENGTISH, ITIh CENTURY

silver suclet {ork
10 AMERICAN, by JESSE Kt? ,,1650.1722}

silver lork
ll ENGLISH, co. 1680, by LAWRENCE COTES

silver spoon
l2 AMERICAN, co. 1710, by EDWARD WEBB

silver spoon
l3 AMERICAN, by DAVID GREENLEAF, JR. (t265-tB35l

silver grovy spoon
r1 ENG|-rSH, 1798

rilver lnife
I5 AMERICAN, EARTY 2oth CENTURY

hmdwrought silver fork
l6 ArvlERtCAN, t920's

silver fork ond lnife
l7 AMERICAN, CONTEMPORARY, TOWIE Conrour

Sterling siloer has

a syrnbol
ol elegance,

been

personal achieoement,
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horn spoon
18 TtINGIT, ALASKA

wood spoon
I9 IGOROT, PHITIPPINE ISTANDS

stoinlcss stcrl soup spoon
20 SWEDISI,I, CONTEMPORARY

GENSE Focette

porccloin spoon
2I CHINESE

the material and technique

ol manulacture affect the lorm

ll0RJl can be mrrsed. ard ben

W00D canbe mrod andfunt

SIEEI can be drawr4 ctampd, ard alst

(lAYccn be ca"st and modd,ed

SIIUEI can b bawry d,rawrq sumpe{

ca$' incisd, and oridiad

silver fork
25 AMERICAN, CONTEMPORARY REVIYAT

silvcr toblerpoon
27 AMERICAN, EARLY l9th CENTURY, by SHEfHERD ond BOYD

hondwrought silver lork
22 AMERICAN, I92O "MODERNISTIC'

silver-gilt spoon
23 GERMAN, TATE ITIh CENIURY

silver lork
24 AMERICAN, CONTEMPORARY REVIVAL

silver spoon
25 AMEnICAN, lTrh CENTURY, by H B
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The first knioes uere
not used lor actual eating.

The fingers toere the only implements.
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f,,,,, ,,f1,',r 11 lrr.,r ,.(' s{'(' st()n(,. u,.rtl. altrl Ir,nt'
irnpk'nrt'rrts. rrr. <lalc thcrn sornewhere hack irr

l[te cavrrrrarr (.ra. f()rg('ttinf: that the rvorri prirrri-
/iur is lirrrck.ss an(l lhilt it is rclatt'rl,rrlv to
krr,,rr L'rlgr.- ( usl.rn- irrrrl lirr.rurrstart<.t,. 'l'hr.rc art,
ptopL'tr,rlar rrlt,, rrst,orrlt llrc irulrlt'rrrt.rrls of tlre
storrc ap.Ir'- A- rrc rrl,,, lhr, rlr.rcLrlrntcrtl of forrns
trc rrrrrst s('('n()t onlr lhr. lirrrlirrg oI ntrv lnalcr-
ials arrrl lhc irrverrti,rrr ,,I rrcrr rrrt,llrotls ,rI rrraking
llrirrgs. lrrrl nt rrrusl llso lrr,,lrsirrc tlral hirlrit-
:tntl lttslorrrs rtraLc llrr.ir irrL,lil,lr. rrriu lrt. 'l tri. i.
tslx'r'illlr rrrrlrorlirrrl irr rrrr,llrstirrrrlirrg llrr, lrlr
sislt'rr<r' of cr.rllirr Ialr. forrrrs irr t'it]rcr thr Lrrift,.
[,,t-k.,,t sl){^rn.

Appart.rrlll \(.r-\ l)rinrili\'t' 1x.,,ples ust' lhe
krrifr. rrrtr,'lr ils a s(.r'alx.r or r.rrttcr. 'l'he lirrgers
itn(l l(,(,lh rlo r.r't'rvllrin:l irr tlrl ar.lrral ealitrg 1rrtr.
t't'ss. AII Pr.,,1,k's htrr,'lrirrl sr,rrrr.f,,r.rrr of sp.r,rn^

lrtrt it is rrol ar'lurrllr knor!n nhethcr tht lirst to,rl
[r,r pickirrg rrgr l,',,r1 lo uu! urtr ir krril,'r,r skr.rvr,t..

lrr t,.2(). ltt.{J0 llrr.rr.is ir tr.r.(,n:ll.ltr.li,,lt r,I a rr.rr
prirrritivt.krrili.arrrl skr.llcr or pitk. lt is cr.rtairrlr
plarrsilrL'lo usstltrrt.tltal u Poirrlt.rl slir.k !t,ils us(.(l

l,r'f,,rt a slonr, trils shapcrl lo furrr'l iorr cfli.r.livr.lv
its iln ('illirrg sPr'itr.

Irr thc shalx.s of krri[t. lrllrlr.s tlrt.rt'has lrr.r'rr

rrrorr. r,xptrirrrerrtaliorr tlrarr irr titht'r tht' fork ,rr
spoorr. In this expt'rirrrr.ntation it is <.t'rtairrlr ap.

lran.rrt lhal halrit arrrl (.uslonr l)[av a tlorrrirrarrl
r,,L'.'l'hr. tlorrrirranr.r' is rrcll r.rprcss(,(l in l,.skirrr,r
krrircs. 'l'lrcrc is ir "nrln s krrifi' I r'. I 7. no. 1O t

iur(l a "lt()rrrirrr's" krri[r. u,. lll. \o. ,Xil l. lioth
krr ivr.s art. rrsr.rl [r,r r.al irrg as \i ell as for gerrt'ral
rulilitr' PurPuscs.'l'hr. st'x rL.signatioll. l)v the wav.
is rrot as rigirl as is irnplicrl. I,lithr.r scx nla) us(,

citht'r krrifi..'l'hr.nrarr's krrifc is derived fronr a

tlagger ()r slx'ar. whikr thc rv()rnan's knife is a

choppirrg lrlarle delil,r'tl f r,rrn flirrt ()r shell
s('ral)ers.

llrrdoulrte<lly the gt'rreral utility of tht: knife
oflcrr clir:lated its fornr cven th()ugh it was also
hahituallv used f()r {.atirrg. If a particular people
ncedcd a sharp r^'eap()lt. a s('r'aper. ()r a chopper.

O.fien the pq1,i11g kniJb uttl* 111*1; tt ttleepon.
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28.34 group o{ stone knives

The knile uiitl. ( blde qnd hurdle
deoelopecl early lrom prehistorir flints

The bladc l'roas ma(le ol . . .. Bolt wooD SHEI,1 SIOTE TETA1

-B

shell knife
38 SOTOMON TSLANDS

steel Inile with bone hondle
39 QUEEN CHARI,OTTE ISIAND, BRITISH COTUMBIA

steel knife with wood hondle
40 AUK TRIBE, AI.ASKA

ND

obsidion lnile
35 ADMIRAI,TY ISTAND

wood knile blode
36 SOTOMON IS|-ANDS

stone kni{e with wood hondle
37 ESXIMO, AI.ASKA
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their eatirrg krrife was likeh to lrt: giverr this
forrrr.

As rrretal ('anle l() lrc uscrl. the krrifc lret.anrt.

also a {olk in tht selrse of heirrg a sk(,$'er or'

pi<'k. Arrd urrtil the tilrr:rl fork canrt- iirt() gcncral
rusr'. the poirrtt'd krrife serr,erl this dual eatirrg

I)U rP()s(',.

'l'he origin of the tirred fork as a forrrr rrrust

irrer,itably lre. it n'ould seenr. in the {orked stick
lrtirrg used for preparing or sening food in sonre

fashiorr. ["or the l)urp()ses of this storr. the errrer-

gent:e <,f the fork ()r rnultiple tined pick as a forrrr
is not essential. It is thc variations of the hasit:

forrn anrl the reasons frtr thern that nratter. Most
irrteresting is the divided path irf the skerver. as

it developed in one direction as chopsticks and in
the other as a tined fork.

It is t:urious that. ilr our occidental enrphasis

tupon the elegance of fine tablelvare. we have not
arlopted the chopstick. The reasorr prohahlv is

that we have ernpha-"ized olrlv an elegance of
decoration and ll()t an elegance of use. Chop-
sticks are wonderfullv sensitive -. allnost sensu-
()us tools for eating. Thev are extended fingers
rvith which rn,n'st-ls can be chosen, exanrined.
anticipated. arrd carried to the nrouth with an

aliveness that a jabhing fork does not evoke. 'fhe

fork is gauche by conrparison. Of course. as our'

fork has developed, it is lralf spoon. and rve have

grown into the habit of usirrg it as such. 'Ihc

chopstick cannot fullill all of thc furrctions of our'

Irresent fork, but. acutally, the chopstick. krrife.
and spoon as a tearr) will do evervthing that the
knife. {ork. and spoon will do.

Irr tracing the developnrent of the eating
{ork certain distinctions must be made. It is quite
well docunrented that forks for fruit, ginger. ber-
ries and special foods existed centuries before a
fork was used for general eating purposes. Speci-
lnens of extrernely early cooking forks are in
existenc:e. 'fhere has been no atternpt to docurnent
these except to ascertain that rnost of thern were
of the two pronged variety. Of course, the Greek
Neptune had a three pronged trident, but its use

was hardly that of putting food in the nrouth.
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19
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steel knife with wood hondle
ACHIN, SUMATRA

I knife with bross
co- 1525

ca. 1775

photogrophs

this poge: l/9 octuol size
:posite poge: l/3 octuol size

steel knife with silver
5l SPANISH or GERMAN

steel knife with wood
52 SUMATRA

steel knife with wood
53 SUMATRA
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The shape of the lmile blade hus
uaried. greatly at d.ifferent times
and with different peoples.
IJse also has aari.ed-some kniues
being used only with !ood".
others as a contbined ueapon and eating tool.
Since the 77th century in
Western countries) the eating knile
has been u single ed,ged blad,e.
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In his interesting nronograph Kniues and

Ioris published by the Victoria and Albert Mu-

seum in 1927, Major C. T. P. Bailey re{ers to
manr)ers of the l5th and l6th centuries. "Again,

lean Sulpice writing ir 1480 giues some uery

sowtd adaice on behaaiour at table. He tells us

that it is wrong to grab your lood with both hands

dt oilce; rneat should be taken with three ftrgers
and too much should not be put into the mouth

at the sarne time. He is also uery insistent that
people should not scratch themselues at meals

and then put their fingers h the food. Erasntus

iz De civilitate morum puerilium. published in

1530, giues a number ol instructions with regard
to the courtesy ol the dinner-table. It is rtot good
rlanners, he says, to lick your greasy fingers or
rub them on the jacket; they should be wiped
on the napkin. Sah should, be taken lrom the

sah-cellar with the point ol the knife, lrom which
any grease has been rernooed by wiping it on the

napkin or piece ol bread; it was a common joke
that the mark ol three fingers in the salt was the

sign' ol a uillain. (Tres tligiti in salino impressi.
uulgari joco,dicuntur agrestium insignia.) He also

tells his readers that it is rid,iculous to remoue

d,irt lrom the shell ol an egg with the finger-nails
when it can be done more elegantly with a knife."

In the lengthy Les Accessoires du Costume

et du Mobilier by Henry Rene D'Allemagne,
published in 1928, there are many references to
early forks. He located a table fork in a miniature
of about llB0 from the manuscript of the Hortus
Reliciarum o{ Herrade de Lansbourg. He records
meution of a series of gold forks in 1295 in the
Treasures ol the Apostolic Siege. In 1300 there
is mention of a fork accompanied by a knife in
the inventory of Edward I of England. He also

records forks for eating ginger, berries, and {ruit
in many inventories from l2B0 to 1427.

Major Bailey in Kniaes and. Forks records

that, in the inventory of Charles V of France
(1337-1380) ,'oit is explained that they [forks of
gold and silver] were only used lor eating mul-
berries and loods likely to stain the fingers."
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The first lork was probably
a pointed stick or the pointecl knile
used as a spear,
It deaeloped in two clirections:

(detoil)

(ltoPsfl(r IITID IOII

There it literary eoidence that the lork
rotts used by the Creeks and Rornans,
and that a ttDo tined lork ol gold was brought
to ltaly by a Greek Princess in 7077.
Two tined lorks ol gold anil siloer lor eating

lruit anil ginger are listed in interr'toriet
lrom the 77th century on.
In the 74th century it totts colrlnton ro haoe

one table lork with sets ol knitses.
Tho lork was used lor seroing.
Kniues and fingerc were used lor eating.
l, was no, until the 76th century that
lorks began to replace fingers lor caruying

lood to the mouth. The practice began in ltaly
and spread rupidly to all ol Europe,

!.OO!( AT IHE PICTURE ABOYT

The Feast ol the Bean:
by the Flemish painter
I ACOB TORDAEN S ( 1593-1678 )

Dating forks by the nunxber of tines is not certain. The tuso tined eating fork
seems to haae appeared fi,rst, but three and four tined forks deaeloped aery earbr.
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It is interesting to note the series of forks
on page 23. The first fork on the left (xo.6I) is
actually a metal skewer which has been split antl
opened to make a two tined fork. Prior to the l6th
century it was not uncommon for the eating
tools to be a knife, spoon, and skewer carried in
a case.

Although it appears that the two tined fork
for eating purposes was developed first, it is not
a sure way of dating. In almost any subsequent
period two, three, four, and even five tined forks
may be found. Let us say that the two tined fork
came first and was most common. It was certainly
completely practical for the eating customs oI
the renaissance. The fork replaced the point of
the knife. It was a spear or skewer and, as any-
one who carves a tough roast must know, too
many tines are as bad as too many cooks.

Allemagne also refers to the Voyage d,e Ter-
resaint by Jacques Lesaige in which he describes
a dinner in Venice in I5lB. The meat was cut up,
and the diners ate from plates using forks of
silver. There is also a long reference to Henry
III of France. The reference is dated 1589 and
describes eating by carrying the food to the
mouth with forks while stretching out the neck

and body over the plate. Lesaige remarks that
eating with forks was not always easy, but that
the use of fingers was not allowed.

The following story from Major Bailey's
monograph is amusing:

"Perhaps the earliest and, certainly the best-

hnown relerence to the use ol knile and lork to-
gether in this country is that giuen by. Thomas

Coryat ol Odcornbe, near Yoeail, in his book,

Coryat's Crudities Hastily gobbled up in Five
Months Travels in France, Savoy, Italy, etc.
(London 1611). The passage dealing wish his
introduction ol the lork lrom ltaly into this coun-
try, although rather long, is ol such interest as

to justily its repetition. 'l obseroed,,' says Cor-
yat, 'a custonTe in all those ltalian Cities a,nd

Townes through whbh I passed, that is not used

in any other cowilry that I saw in my tro,oels,

continued on poge 30

71

56 wood slewer

57 wood chopsticks

splil wood chopstick
58 NEW GUINEA

ivory chopsticl ond knife sel
wilh wood cose

59 CHINESE, I9Ih CENTURY

silver lelescoping chopsticks
with cloth cose

60 CHINESE, I9Ih CENTURY

steel ond silver fork
6I GERMAN, ISth CENTURY

lolding silver fork
62 GERMAN, 17th CENTURY

silver lork
63 FRENCH, co. 1675

silver fork
64 AMERICAN

by JOHN NOYES (167,{ to '1749)

silver lorl
65 ENGIISH, co. 1760

by MATTHEW ROKER

silver lork
66 ENGLTSH, t723

by PAUL HANET

silver fork
67 AMERICAN, EARTY 20th CENTURY

hondwrought silver lork
68 AMERICAN,'I920'S

silver fork
69 AMERICAN, CONTEMPORARY

TOWLE Contour

sleel screw-on
knile, fork, ond spoon with
bone hondles ond leolhcr cose

70 GERMAN or SPANISH, co. 1700

Iolding iron lorr
7I I6Ih CENTURY

Iolding silver spoon, Iork,
ond toothpick

72 ENGLISH, co. 1800
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silver knife ond fork wilh cose
73 GERMAN, co. 1700

When the lork canne into popular use in the

77th eentury kniaes, forks, and. spaolr,E

were carried about aE perEonal implements.

hlany uere fold,ed. lor carrying.
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lolding steel ond silver fork ond lnives
71 GERMAN, co. 1675

folding steel, bross, ond molher-of-peorl knife ond lork
Z5 SPANISH, ISIh CENTURY

The Towle Contour knile handle
is reminiecent ol the
piilol grip, but it ileoelops
a new lorm ol ib own.

folding steel, silver, ond bone fork ond knife
76 GERMAN or SWISS, co. 1700

silver knife
77 ENGLISH, co. 1735

The pistol grip, which

fits the hand uell,

m.ay haae originated in

the fold,ing implement

uhere the blad,e or

tines had to be

cooered lor carrying,
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s;lver spoon
78 DUTCH, co.1625

silver spoon
79 ENGLISH, ITth CENTURY

silver spoon
80 DUTCH, ISth CENTURY

silver spoon
8l DUTCH, co. 1700

Since the 77th century, when

the knife-fork-spoon team

came into use, shapes ol hand,les

haae changed little,

THE IANROW IIIROAT AXD WIDE EXD HAYE PERSISTED. XEW STY1ES
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,h" HAJID1E

left to right,

silver spoon
82 AMERICAN, 

,I7Ih 
CENTURY, bY HULL ONd SANDERSON

silver leospoon
83 AMERICAN, CONIEMPORARY, bY TOWTE

silver spoon
84 AMERICAN, EARLY I9Ih CENTURY

silver leospoon
85 AMERICAN, CONTEMPORARY, bY TOWLE

silver spoon
86 AMERICAN, by SIMEON SOUMAINE (1685-1750)

silvcr soup spoon
87 AMERICAN, CONTEMPORARY, by TOWLE

silver spoon
88 AMERICAN, by PAUL REVERE (1735.18181

silver dessert spoon
89 AMERICAN, CONTEMPORARY, by TOWTE

Little artenrion has been giaen by siluer tnakers

to the knile handle as a hflnd tool.

ilIost handles-excep, possibly the pistol grip-

haoe been" designed lor the eye,

but not tor the hand.

yea-touch, leel, and balance dre illl-por'ra,n esthetic experiences.

Thic appliea to

the handles

ol the spoon anil lork
qs well. I



napkint ate large anil handc ate
Dashed at the table

no napkin,

napkint are emall and the finger bowl
hae becorne a fir.ete lormality in most caset

28



Our modern, single edged,,

rounded knile blad,e

did not appear

until the lork

cafite into general use.

The earlier knhses

uere pointed

lor spearing lood and,

carrying it to the mouth.

The lork supplanted

this lunction

andthe knile became

merely a cu.tting

and spreading tool.

For a time, the use ol

the round,ed" blad,e

0E a Ecoop

uas socially accepted.

tr,, KJllJl "*a I0RK

lelt to right:

stone knife with wood skewer
90 sRITISH COIUMEIA

silver porcel-gilt knile ond fork
9l GREEK, co. 1725

steel ond bone lnile ond lork
92 SERYIAN, I9th CENTURY

steel ond silver porcel-gilt knife ond lork
93 DUTCH, co. 1700

silver-gilt knife ond lork
94 FRENCH, co.'1850

silver knile ond fork
95 AMERICAN, CONTEMPORARY

TOWLE Conlour
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continued lrom poge 22

ileither doe I thinlee that any other nation ol
Christendome d,oth use it, but only ltaly. The
Italian, and, also most strangers that a,re cotn-
nl,orant in ltaly, cloe alwaies, at their meales use

a little lorke when they cut the meate; lor while
ui"th their kniJe, u;hich they hold in one hand,
they cut the m,eate out ol the dish, they lasten
their forke which they hokl in their other hande,
upon the same d,ish, so that whatsoeaer he be

that sitteth in the company ol any others at rneate,
should unad.uised,ly touch the dish ol meate with
his fingers, lrom which all at the table d,oe cut
he will giae occasion ol offence unto the conlpany
as haaing transgressed the lawes ot' good, man-
ners, insomuch lor his error he shall be at least
browbeaten, il not reprehend,ed in words. This
lorrne ol leed.ing I understand is generally usetl
in all places ol ltaly, their lorkes being lor the
nxost part rnad,e ol yron or steele, and some ol
silaer, but those are used only by gentlemen.
The reason ol this their curiosity, is because the
Italian cannot by any means end,ure to haae his
dish touched with fingers, seeing all men's fingers
are not alike cleane. Hereupon I myselle thought
good to imilate the ltalian lashion by this lorked
cutting ol meate, not only while I utas in lto.ly,
but also in Germany, and oltentimes in England,,
since I came home, being once quipped. lor that

lrequent using ol my lorke by a certain learned
genlleman a larniliar lriend, ol mine, one Mr.
LawrenCe Whittaker, who in his merry humour,
doubted not to call me at table Furciler, only lor
using a lorke at leeding but lor not other cau.se.' "

In the l6th century when the fork finally
emerged from its specialized niche, its popularity
evidently grew rapidly. A table or serving fork
was in more or less general use, but even kings
did not provide eating implements for their
guests, The knife, fork, and spoon were extremely
personal possessions, and were carried about as

a necessity. A glance through the illustrations of
the pieces of this period shows how there was,
on the one hand, great inventiveness in forms,
but on the other, even greater inventiveness in

decoration. The interest in decoration at this time
is understandable. It is the same interest that
makes two women cringe if both arrive at the
same party in the same dress.

Since eating implements had to be carried
about, there was extensive activity in designing
different ways to fold or case them. One of the
most interesting pieces 'is the five tined, iron
folding fork (r.22, No.71). It illustrates a pos-

sible explanation for the shapes of handles which
prevail today. Note how the end of the handle
has been rather roughly hammered out to a fan
shape. Most certainly this was done to cover
the pointed tines when the fork was closed. It
was about this time that the spindle handle (dec-

orated or undecorated) began to disappear and
handles began to have narrow throats and
widened ends. Of course, the fanned out end gave
a perfect place for crests, initials, and various
decorations. However, the wide end is not com-
fortable to the hand and does not afford the best
grip for holding in the various eating positions.
Could it not be that in this folding iron fork is
the root of a form which has been blindly fol-
lowed for centuries? The illustration on page
27 shows the basic shapes for all handles today.
Whether the iron fork started it all or not, it is
certainly evident that there is much to be done
in the exploration of more effective handle
shapes. Contour by Towle Silversmiths on page

46 is one new direction. It moves the width
down toward the throat where the fingers need

width for stability.
The working ends of the knife and fork have

undergone very specific changes brought about
partially from their effect on one another and
partially from the dictates of manners. When the
fork first became popular the tines were straight
and usually sharp. It was obviously used only as

a spear. The knife, therefore, no longer needed

a point. In fact, it is said that Louis XIV ordered
the points of all eating knives ground off. It
seems that too many quarrelsome diners were
prone to drive their points home literally. Card-

30



inal Richelieu supposedly launched the pointles.s

knife as a means of correcting certain of his
guests who annoyed him by picking their teeth

with the pointed ones.

For a time, after the knife became rounded,
it was quite acceptable to use it as a scoop, and

the round ends were often widened to facilitate
this maneuver. Gradually, however, the possi-

bility of using the fork for this shoveling opera-

tion becarne too obvious to avoid. Gradually, too,
manners and changing tastes dictated the serving
of food in smaller pieces. Food had to be shoveled.

It was awkward to lay down the fork and pick
up the spoon, so the fork became a spoon, and,

today, is more a spoon than a spear. The Contour
{ork by Towle is perhaps the first commercially
produced fork to recognize this fundamental
change. It is well known that some early silver
forks were made from older spoons. But in each

example it seems apparent that the thought was to

make a multiple tined spear and not to make a
scoop with points. a
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96 horn spoon, 18" ADMIRALTY lstAND

The cupped hand
the shell

and the gourd
ate fnan'g

nalural nodelt
lor the

tpoon lorm.

,h, sPooll
or-in other words-a bowl uith a hand,le

appeared earlll
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f,h" .poon is probably the oldest of the three
basic eating implements. It exists in every age

and culture in a wide variety of shapes. Included

in this story are a number of spoons that are

not necessarily used to carry food to the mouth.
The handsomely simple Plains Indian spoon
(r.37, ro. 100) was used more as a plate than as

a drinking vessel. Others are ceremonial spoons.

The forms of these spoons document the forms
from which our present spoons are derived, and
illustrate possible variations.

It is difficult to say whether more has been

written about the knife, or about the spoon. Both
have been so widely used for so many purposes.

The spoon, however, is generally a romantic sym-

bol. We may hesitate at giving a present of carv-
ing knives; but memorial, funerary, birthday, and

anniversary spoons have been and still are com.

mon tokens o{ affection or esteem.

Among primitive peoples the spoon is almost

always an object to be decorated-often at the

expense of usefulness. Most of these spoons, how-

ever, are not used primarily to carry food to the

mouth, and their ceremonial function becomes

the important design factor.

It would have been possible to include here

the most fantastic array o{ bad design imaginable,
by illustrating a group of typical lgth century
commemorative spoons. These are not spoons,

however. They are tokens, medals, or gadgets

using the spoon form as a convenient vehicle.

Their presence here would only confuse issues.

Actually there seems to be little that has not
been explored in the shaping o{ the spoon bowl.
The elliptical shape which we use so consistently
now seems, except for special purposes, to be a

fundamentally successful one.

The first spoons in occidental history were
generally fig shaped. The Etruscan (n.10, No.3)
and Roman (e. 10, No.6) spoons are of this con.
formation. It leads one to believe that the spoon
was held in a different way or that it was used in
conjunction with deeper vessels than we usually
use today. The round spoon has always existed,
but, a{ter the lSth century when the elliptical
shape became cornmon, the round bowl almost
disappeared.

the SPOOlil has been used by all peoples
et)eryu)here, and its form

is often ex,ceptionally beautrf"l

36



shell ond wood spoon
'7 NGOMBE, BOMBA, AFRICA

horn spoon
98 AMERICAN, N.W. INDIAN

horn spoon
99 ESKIMO, ALASKA

wood spoon
IOO AMERICAN INDIAN

:
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The shape ol the spoon bowl

uaries with its use, but the

eating spoon has undergone

only slight change.

coconul shell ond wood spoon
II3 TAGALOG, PHILIPPINE ISTANDS

wood spoon wilh fishes
IIl SOUTH AFRICA

wood spoon
II5 SOUTHERN ALASKA

pottery lodle'll6 AMERICAN, S. W. lNDlAN, co. llth CENTURY

silver-gilt opostle spoons
]01.]I2 GERMAN, ISth CENTURY

ST. MATTHAUS sT. srMoN sr. rAcoBUs d.l ST- IOHANES ST. PETRUS ST, KACOBUS d A
ST. PAUI.US ST. THADDOST. PHITLIPUS ST. THOMAS

The first silaer spoolrt

u)ere fig-shaped.

The elliptical shape,

so comtnon. nou)) deoeloped

in the 77th century.

SI. MARCUS ST. BARTHOLOMAUS

silver spoon
II7 BYZANTINE, 6rh CENTURY

silver spoon
ll8 AMERICAN, co. 1700, by AHASUERUS HENDRI

silver spoon
II9 SWEDISH, ISIh CENTURY

silver spoon
I20 GERMAN, ISth CENTURY

silver loblespoon'l2l ENGI-lSH, 1710, by TAWRENCE COIES

silver toblespoon
122 AMERICAN, by ISAAC HUTTON (1767,18551

silver dcsserl spoon
123 AMERICAN, by A. F. TOWLE ond SON
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A, "urly 
as the l4th century there are refer-

ences to sets of knives being provided by the
host for his guests. The practice of providing a

full place setting for each guest, however, is com-
paratively recent-probably the lgth century.

It is significant that most of these IBth and
early l9th century pieces are plain. They were
rnade by hand, and the craftsman undoubtedly
sensed the visual and intrinsic value of the metal
itself. With the beginning of factory production
the plain surfaces soon vanished in a gay, mad
cloud of rosebuds and garlands. The Age of
Conspicuous Consumption was nearing its peak,
and decoration was an encrustation to be laid
o'r,er everything in sight.

In most manufacturing the simpler the prod-
uct the easier it is produced in volume-unless
decoration, as is often the case, is used to cover
unsightliness or deficiencies in the structure or
material. In the case of silver this was not true.
Machine stamping, or raising, though mechani-
cally the same as hand raising, permitted the
model maker to let his fancy loose on one piece.
The machine, with the help of craftsmen at the
finishing point, could turn out thousands exactly
like the one model. It was as easy to produce
heavily decorated pieces as it was the plain simple
ones. The way was open for all the romanticism
which a bustle-and-lace society could ask for. It
got it - right in the hand where it hurt. But the
heavy decoration matched the table. The table
groaned under the weight, but it was an age when
it was unfashionable to listen to groans. The
merry sounds of silver dollars and whirring
wheels were too enchanting.

When and how much the manufacturer in-
fluenced manners and vice-versa is diflicult to
separate. The two produced an idea burdening
the family with a silver chest as big as a colonial
highboy. At the peak of this load upon the am-
bitious housewife, sets of silver numbered 300
pieces and often 500 with more than 150 difler-
ent types to account for.

As the industrial age has squeaked on, the
crest of this conspicuous consumption has passed,
but it has not vanished entirely. The decision of
Towle Silversmiths to reduce the number of dif-
ferent Contour pieces to thirty-four has marked
a milestone in the simplification which character-
izes our present period. John VanKoert, the de-

signer of Contour, has not only attacked the
problem of the basic shapes o{ the individual
pieces, but has considered their interrelated use.
He has attempted to eliminate highly specialized
serving pieces by creating each new shape to
{ulfill multiple needs.

But we are mainly concerned with the knife,
fork, and spoon. And in Contour we see a sound.
honest, and successful effort to break the grip
of a once valid but now effete tradition. In Con-
tour (r,r. 46-48\ there is the old Greek principle

-structure 
can be its owtt ornament. There is

also today's version of that ancient rule-the
expression of ase can be an expression of beauty.
VanKoert did not achieve this by making Con-
tow plain. It is not plain. The play of concave
and convex surfaces and the pattern of reflections
in those surfaces are as ornamental as any carved
silver garland.

The most important thing in the appearance
now of the Contour design is that it marks a
possible turning point. Commercial silversmiths.
though producing much that has been well done,
have been working over and over traditional
forms while other industries have developed new
ones. The companion industries, china and glass,
broke with tradition a decade ago. More and
rnore tables are set with contemporary services,
but new silver has been missing.

This reference to new things is not intended
to infer that change is necessarily good when-
ever it occurs. Change is compulsive. Each period
produces objects in its own image, and the pro-
duction of an object of one period cannot honestly
be undertaken in another period. This does not
imply in the least that all old silver should be
thrown away and replaced with something new.

Except in certain instances good design of
one period is good design in any period, though
they may not mix when placed in company. A
Cellini bowl may look out of place on a free-form
table in an all-glass house. However, a Revere
bowl (r. 53) will be companionate. At least our
eyes today would see it with a sense of rightness.
It seems that, when the underlying spirit of
separate periods is toward or away from direct
structural expression and the spirits coincide,
the objects of those periods will harmonize or
complement each other gracefully. Shaker furni-
ture and the Windsor chair in a mid-twentieth

4t



century house are examples of this compatability.
The Revere bowl is another.

One of the fortunate attributes of good con-

temporary design is that it has a wide range of
compatability. Its directness permits it to be used

in harmony or contrast. Contour, for example,
will look well with Colonial china and glass

or with a Roccoco figured service. This could not
be said of the design on pages 44 and 45.

Something more needs to be said about the

misnamed "plainness" of recent and current
design. Conservative tastes seem to fear this
characteristic simplicity. It reminds one of the
man who goes to buy a tie. Because he isn't sure
of his taste he buys two. In other words, the

simple object requires a direct appreciation. Add
a rosebud, an initial, or a leaf or shell, and the

appreciation has a {amiliar go between. It is

probable, however, that simplicity is merely
underestimated. In so many instances the plain
object, if it is done well, requires a far greater
degree o{ skill in the designing and making than
an ornate object. Complexity hides all manner
of defects. Therefore the well done simple object
is not really simple at all. It is a very studied
integration within the object of all of the techni-
cal and esthetic requirements for good design.
The Contour design by Towle illustrates this
fact well-more so perhaps because it comes

almost alone into a world of designs which result
from the theory of "laid-on" decoration. o

coll. Mus6e Cond6, Chontilly

the Duc de Bemi
at table.

early 75th century
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Jellv Knife.

Macaroni Server

ry@ry

ACTUAL SIZE

Srrnltrc Srvrn
925

- 

FINE
| 000
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Cheese Knife. Berry Fork.

Sardine Fork.



Beei Fork.

Food Pusher Butter Pick.

Terrapin Fork. ice Creanr Forl<,

In the late lgth and early
20th centuries-thc
Age oJ Conspicuous Consurnption-
or nn nte n ta tioru oJ siloerua te
teached a peak Jrorn uhich
it is only now beginning to Jall.

IHE RICHIIESS OF IHE TETAT WAS I.OSI IlI IHE NI(HIIESS OT PNEIIXIIOUS ORIIAIIEII.

124-t33
Pieces on this poge

ore from o 300 to 500

piece complele service for

twelve - produced

in 1898.

the siluer seroice u(s labulously ex,tensiae TESIERDIT
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134- t39

service with
Towle Silversmiths Contour designed by John VonKoert

Costleton Chino by Evo Zeisel

Leerdom Crystol by Josef Ho{monn

photogroph by Will Hoogberg

tble settings are sin"plifi.ed and the silaer seraice has been reduced to basic multiple-use pieces.
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Well designed seroing pieees today

lulfill multiple nced.s,

thus eliminating

pr etentious s pecialization.

140.I48

designed by John VonKoert:

Towle Silversmiths Conlour serving pieces

EAIITG HABIIS DICTAIE

IHE PREPANAIIOX AilD SERUITG OT TOOD

IT STA11TR A]ID SO]IER PIECES.
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The knile blade may be smaller.

The tines ol the tork may be less
pronounced ancl ttlore spoon shaped.

The bou:l ol the spoon may be smaller.

TODAY

49



there are thtee basic lactora

against uhich the design

of any illoer llatuare
muil be measured. Thcse are:

The aieual quality ol the cilui*r fl,atware nw$ ;,atisly

esthctle irnd ptychologieal neads ol th* tlme,

The design al the siloa flaltwcre musl produ,ce

an implement Gfipctiue to hand, mouch, ud looil.

The lorm ol the dber f,atwaro tn$$t e*pros$ tho

qualiti*t o! the metnl a*d the method ol m.anulacture,
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Handle toa shor, and. thin,

Inept ornantentation iletracts !ronr
ol the eilxer.

gracele* anil heaoy.

Wcll shapeil eutting blaile,

Blaele and handle are horunonioue.

Ilandle fits the hand.

Cood aisual anil actaal balance.

Flouing quality ol filoer is expre*ed.

The objectioe ol ornamcnt it
by the motlelling of the ba*ic torm.

rORI(

Hanillet are lengthened

l$t

n

$

long alld awkward, Tinet ol lork, fit tooil and tnouth.

l(ilrrt

Blaile thapeil poorly lor cutting.

Paor halance.

I nept ornanrentation detracts lrom
the qualtty al the ailoer.

Flowing qraality o! siluq i* erprcsecd.

the obieetioe ol otnxtrr,elz, ic aahiaoed

by the modelling ol the baelc fon*.
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Silaer fl.atware I0DAY should

The esthetic idea of our time is
based on the elimination etf rlorl.essentials.

Forms and srrarugemeruts tend to
reflect a eoncern rcith materials and
a guarded use of ornamentation.

12

q

Eroncusi, Sird ir Spc

coll. Museum of Modern



properties of SI1UER metallurgic, design, psychological

a

tt i. ,,,,t uitlt,rrrt r'('ils(,1 [ltitt rrr'st lirr. lalrlt..
trirrr- is rrtirtL,ol silrt'r'. 'l'lrt.rr. is rr,r ollrcr rrrclal
at l,:asl Aln()llF, thr usual ()ncs- thal t:orrrlrint,s

so rllrr\ r,l llrt rn,.tallrrrgit,.tl arrrl lrsyclrok,gir:al
l)t'olr('r'ti('s n,hich silr r^r' ( (,lrl,irins. 'l lrcsi, propt'rtit:s
ar(: i{i\,(1ll orr tlrr. tr('(l l}ag(,. arirl t,xlrlaitr why,--
llr,rrrglt llr,'r,, lr.tr',. l,,r,rr rrr;rrrl srrlrstilrrles r,fli,rr:rl
(lrcwtt'r- llrittarrirr r\ irr-c" Ft(,r'1. arrtl plastir')
silvcl has rtt't,.t'1,,,t:rr rlislrlar i.rl L.rrr llrl lr,lr r.arrk.

l't r'Ita1,s Ilrt. rrrost l',rIlrrrrirl,. l)t()l)(-t l\' ,rl .ilrtI
{r,r' its us(. as arr r.alirr; irrrlrh-rrr,.rrt i. its irr-

stitrtl arljtrstnr(:ltI l(, t('rllr(.r trlrrll llr,rrrgts. lt li.t'1.

fir,rrrlll to llrc ltartl (,r rt(,ltllt (,n (:r,rrlit(.1. Ilr{,
facl is rrrr'tallrrlgicitl. Lrrt llr..r.ll,'. t is ;,"rt.lr,,luir.al.



WHY for centuries, has silaer been the choice metal for fine tableware ?

,F SIIYlRWARE s/rould be

usecl consttuttly.

It uctyires u putirto u:litlt
irt beauty urith use.
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ilIIIAILURGIC properties

Pure siloer has the highest heat conductitsity of all usual rnetnls.

It acljusts itselJ instantly to the tem.peratute oJ th.e lwnd.

Its ntoleculnr structure perrnits a usid.e range oJ refinentents,

s ubtle finishes, and ornantentation -

* The balance oJ reJraction and diffusion in the rnetal

giues a deep, warrn lutninosity.

Without appreciable adulteration the ntetal is durqble-yet gitses

the intpression oJ sensuorrs so.ftness.

It does not gioe off substances uhich stain or uhich asect Joods.

DESIGil properties

Sihter "u)orks" easily in a great ooriety of metlwds.

f& fts worknbility and ronge of finishes gioe the designer

or craftsmnn gteat creatioe latitude.

PSYCll0l06lCAl properties

The lurninosity, color, and usarntth ol sihter

eccen.tuote cr sense of purity in the rnetal. This purity is

fitting Jor the personat rrses oJ an. eating irnplem,ent.

The instant adjustrnent of siluer to tefi,,petature cfiange

ntakes it Jriendly to the hand and rnouth.

* The sensu,ou.srl,ess oJ the rnetal itself is rnore appropriate

euen than gold or platinum tor the subtle elegance o! fine tableuare.
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tg,, CttIURY SIlYIR loas rnode by hand,

olten lrom coins, as u ntetns

of banking extra rnoney. Nlachine production did not begin

until about 7850,

A Lonilon Siloerumith's Shop, 7707 (alter on old engraoing)

Present day lorming by dies perlorms mechanically the same procelc aE hand forming.
In both, the siloer is'sraised."

by pound,ing it to shape.

T od,ay - improt)ed controls
are prooid,ing unilormity of craftamanship.
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119

silver coins
119 ENGLISH, {o) 1726 ond (b} l7a3

SPANISH, (c) l78l ond ld) t790

rilver toblerpoon
150 AMERICAN, co. 1750

by BARENT TEN EYCK

silver pop spoon
l5t ENGUSH, tZ35

by ISAAC CAILARD

silver soup spoon
I52 AMERICAN, CONTEMPORARY

TOWIE Contour

silver teospoon
I53 AMERICAN, CONTEMPORARY

TOWIE (ing Richord

silver leospoon
I54 AMERICAN, CONTEMPORARY

TOWI-E OId rlloster

silver leospoon
I55 AMERICAN, CONTEMPORARY

TOWIE French Provinciol

silver lcospoon
I56 AMERICAN, CONTEMPORARY

TOWTE Old toce

silver leospoon.I57 
AMERICAN, CONTEMPORARY
TOWIE Croftsmon

silvcr leospoon
I58 AMERICAN, CONTEMPORARY

TOWLE Contour

150

t5l

152

153

154

155
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16"

159

t60

t6l

)62

r63

164

165

pewler spoon
I59 DUTCH OI GERMAN, ISIh CENTURY

brillonio-wore spoon
I50 AMERICAN, ISIh CENTURY

silver.plote reospoon
I6I AMERICAN, CONTEMPORARY

sloinless steel leospoon
I62 SWEDISH, CONTEMPORARY

GENSE Focelle

At oarious tintes, knioes, forks, qnd. tpoont
haoe been produced in oarious m,erall:
pewter, Brittania ware, $iloer plqte, gold, and, steel;
but solid silaer has neocr been tupplanted,
aE the firat. choice lor fine table wqre.

gdld spoons
I63 AMERICAN

by SIMEON SOUMAINE 11685-1750)

silyer leospoon
'164 AMERICAN, co. 1800

by T. P. DROWN

silver toblcspoon
I65 AMERICAN

by SIMEON SOUMAINE (1685.17501

silver dessert spoon
I66 AMERICAN, CONTEMPORARY,

TOWLE, Contour
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publisher's no,te

this monograph is the outgroutth of an exhibi\ion Knife, Fork, Spoon,

prepared 1950-51 and circulated by Walker Art Center, Minneapolis, Minnesota,

and sponsored by Towle Silaersmiths, Neusburyport, Massachusetts

continued on the next poge

nole on lhe illustrotions:

photogrophs of the knives,

forks, ond spoons ore ol
217 octvol size or ot oc-

tuol full size - unless in-

dicoled otherwise.

view in the exhibition
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-a-

f,h" orrro.e of the exhibition is, in its broad-
est sense, to give a further insight into the art
which we live with and use in our daily lives.

The knife, fork, and spoon are excellent vehicles

{or giving this insight. They are perhaps our
nrost familiar tools - so Iamiliar that, as tools,

we tend to accept them without thought. And yet

they are so personal that we cannot ignore them;
in fact, we tend to lay upon them the symbols

and meaning of social ambition, personal attain-
ment, and economic status. The result today is

that most of our flatware is, on the one hand,

underdeveloped for its use and, on the other,
decorated to a point of absurdity.

The curious situation wherein our esthetic

and functional judgment is established by what
exists and not by what could exist, is very real
here. We have become so accustomed to our
existing knives, forks, and spoons, that we have

actually adjusted our eating habits to them. We

have designed the eating habits rather than re-

design the tools. Yet-at the same time the

character of our food has changed, and modified
tools are called for.

Towle's Contour, designed by John Van
Koert, which we present here, is sponsored by

us as one excellent solution in keeping with the

basic requirements of today. Other solutions may

and will appear which will break the grip of
centuries of repetition and poor design.

The exhibition was constructed at the Walker
Art Center in 1950-51. It contains 225 knives,

forks, and spoons, most of which are illustrated
herein. The photograph of the rnodel on page 63

illustrates the overall character. On pages 59,60,
and 62 are details of the actual exhibition. The
structure is fabricated of aluminum with wooden

platforms.

This is the largest and most elaborate travel-
ing exhibition that the Art Center has con-

structed. The arrangement of this monograph
is an adaptation of the arrangement of the exhibi-
tion. The sequence of the story has been retained,
and, except for the expanded text, the words are
identical. Most of the illustrations of pieces are

from photographs of the actual display cases

in the exhibition.
Some special commendation should be given

to an industry that sponsors this kind of museum
activity. The exhibition documents a compara-
tively neglected and thoroughly human subject.
It gives the history of eating implements, and

relates this history to contemporary conditions.
It, therefore, makes a useful contribution to the

process and literature of education. The exhibi.
tion, at the same time, assists in the actual market.
ing of a new, good design. This, we believe, is a
service to the consuming public. Too many excel.
lent designs are stillborn. This collaboration of
Towle Silversmiths and the museums of America
recognizes both industrial and educational needs.

It illustrates what mutual understanding can and

should do.

D.S.D.
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