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useful objects

On this and the following pages are photographs of objects from the annual
Useful Gifts exhibition at the Walker Art Center. Every year there are some
new things that meet good design standards. It is exciting to find them —
but in selecting objects for the exhibition we do not feel that mere new-
ness should be an important criterion for inclusion. It is satisfying, too, to
find a well designed product continuing to be produced over a period of
years. Some objects make an annual appearance in our Useful Gifts exhi-
bitions. Old or new — if it was available in 1950 it was eligible for exhibition.

As in previous years, the objects were chosen on the basis of simplicity, in-
telligent use of materials, straightforward design, and pleasing appearance.
Names and addresses of manufacturers and of participating stores are listed

on the inside back cover.



Museum of Modern Art

t he new Eames plastic chair* is a dream ful-
filled — a dream made possible because of re-
cent technological developments in the field
of plastics. This chair, now industrially pro-
duced, is the embodiment of a concept arrived
at by Saarinen and Eames over ten years ago.
It is more like the design they conceived for
the 1940 Museum of Modern Art competition
than the chair that it was possible to produce
at that time.

The 1940 design was made of molded ply-
wood — to be partially upholstered, but the
complicated compound curves of the chair
proved to be more difficult to mold than they
had anticipated. Consequently, it was neces-
sary to cover the entire shell with foam rub-
ber and upholstery so that the flaws in the
surface of the molded plywood would not de-
tract from the clean lines of the design. With
the development of Zenaloy — a plastic resin
reinforced with Fiberglass —it has become
possible to make this large single piece shell
smooth and unembellished as it was original-
ly conceived.

The 1948 chair allows for several shifts in
position and therefore remains comfortable
for long periods of time. The plastic is prac-
tically indestructible — it is warm to the touch,
mar proof, and unbelievably light in weight.
Its soft lustre gives it a feeling of warmth and
translucency that lends an almost magical
quality to the play of light through the flow-
ing unbroken surfaces of the shell.

This chair is a tour-de-force in simplicity
of construction. It is easy to mass produce —
easy to distribute. We have high hopes that as
it goes into greater production the price will
be made even lower, both to reflect the master
engineering that went into it and to justify
our faith in a design that makes the most of
industrial technology.

It is available in a variety of colors with
four straight legs, rockers, or the little struts
pictured. ®

*designed for the Museum of Modern Art Competi-
tion, 1948 —produced by Herman Miller, 1950.

chair

designed by Charles Eames
manufactured by Herman Miller
35.00

chair

designed by Eames and Saarinen
for Organic Design Competition
Museum of Modern Art 1940



The ash trays designed by Edith and Brian
Heath are made of high fired stoneware —
notches hold cigarettes. They come in subtle
glazes: sand, yellow, sage, jade, and gunmetal.

This worklight — originally developed in
Sweden —is the most flexible light we have
seen. The entire assembly rotates on its base.
The crane-like structure assumes innumerable
positions and the head is also adjustable. It
has a three-way incandescent bulb. This lamp
takes no work space and can be made perfect-
ly secure by clamping it to a drawing board,
desk, table, or wall bracket.

ash trays

designed by Edith and Brian Heath
manufactured by N.S. Gustin Co.
1.50, 2.00, 4.00

1001 working lamp
23.50




portable stackable durable strong














































