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on the cover

ploslic choir
designed by Chorles Eomes
monufoctured by Hermon Miller
35.00

on poge ore

choir
designed by Alvin Lustig
monulactured by Poromovnl Furnilure Monvlocluring Co.
t65.00

Lightolier floor lamp
24.7 5

bench
designed by George Nelson
monuloclured by Hermon Miller
53.00

14" ivy bowl
5.50

osh lroy
designed by Edilh ond Brion Heoth
monvlociured by N. S. Gustin Co.
1.00

slql screen
monufactured by Tropicrott
40.o0

cotreclion

in the loll 1950
issue, poge 14r
the lomp designed by
Rolph Ropson
is monuloclured by
Morionne Willisch
154 Eost Erie Slreet,
Chicogo, lllinois

THE WATKER ART CENTER is o progressive museum of lhe ods. Boord ol
Directors: Jostin Y. Smith (presrdenl), Edgor y. Nosh (vice-presrdent). D. S.
Defenboclrer (secrerory/'treqsurerilmuseum director),H. Horvord Arnason, E. Hjolmor
Bjornson, Winslon A. Close, Eleonor Horris, Alice Tenney Mitchell, Fred v. Nosh,
Suson Rogers Wolker, Rotf lJelond, Molcolm t/.. vyilteyi Ex-otricio: Hon. Eric G.Hoyet, Constdhce W. Rustod, Archie D. Wolker.
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useful obiects

on this and the lollou:ing pages are photographs ol objects lrom the annual
Uselul Gilts exhibition at the Valker art Center. Eoery year there are Eonr.e

new things that meet good design standarcls. ft is exciting to find. them -
but in selecting objects lor the exhibition we do not leel thot mere new-
ness should be an irnportant criterion lor inclusion. It is satisfying, too, to
find. a well designed product continuing to be produced otser a period ol
years. Sorne objects make an annual dppeardnce in our llselul Gilts erhi-
bitions, Old or new - il it was atsailable in 795O it was eligible lor exhibition.

As in preoious yea,rs, the objects were chosen on the basis ol simplicity, in-
telligent use ol materials, straightlorward design, and pleasing appearance.
Names and addresses ol manulacturers ancl ol participating etores are listed
on the inside back cooer.
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Murcum of Modcrn ,lrt

,-
t h" rr"* Eames plastic chair* is a dream ful-
filled - a dream made possible because of re'
cent technological developments in the field
of plastics. This chair, now industrially pro-

duced, is the embodiment of a concept arrived
at by Saarinen and Eames over ten years ago.

It is more like the design they conceived Ior
the 1940 Museum of Modern Art competition

than the chair that it was possible to produce

at that time.
The 1940 design was made of molded ply-

wood - to be partially upholstered, but the

complicated compound curves of the chair
proved to be rnore difficult to mold than they
had anticipated. Consequently, it was neces-

sary to cover the entire shell with foam rub-
ber and upholstery so that the flaws in the

surface of the molded plywood would not de-

tract from the clean lines of the design. With
the development of Zenaloy - a plastic resin

reinforced with Fiberglass - it has become

possible to make this large single piece shell

smooth and unembellished as it was original-
Iy conceived.

The 1948 chair allows for several shifts in
position and therefore remains comfortable
for long periods of time. The plastic is prac-

tically indestructible - it is warm to the touch,
rnar proof, and unbelievably light in weight.
Its soft lustre gives it a feeling of warmth and
translucency that lends an almost magical
quality to the play of light through the flow-
ing unbroken surfaces of the shell.

This chair is a tour-de-force in simplicity
of construction. It is easy to mass produce -
easy to distribute. We have high hopes that as

it goes into greater production the priee will
be made even lower, both to reflect the master

engineering that went into it and to justify
our faith in a design that makes the most of
industrial technology.

It is available in a variety of colors with
four straight legs, rockers, or the little struts
pictured. a

*desisned tor the Museutn of Mod,ern Art Competi-
tion, l949-produced by Herman Miller, 1950.

chair
desieneil by Charles Eanres
manutactured, by Herman Miller
35.00

chair
d.esisned by Eames and Saarinen
lor Oreanic Desicn Competition
Museum ol Modern Art 19,10
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The ash trays designed bv Edith and Brian
Heath are made of high fired stoneware -
notches hold cigarettes. They come in subtle
glazes: sand, yellow, sage, jade, and gunmetal,

This worklight - originally developed in
Sweden - is the most flexible light we have
seen. The entire assembly rotates on its base.
The craneJike structure assumes innumerable
positions and the head is also adjustable. It
has a three-way incandescent bulb. This lamp
takes no work space and can be made perfect-
ly secure by clamping it to a drawing board,
desk. table, or wall bracket.

ash fiays
desiened, by Edith and Brian Heath
manutactured Dy fl.S. Gustin Co.
1.50, 2.00, 4.(n

1001 workins lamp
23.50
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portable stackable d,urable strong
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