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on the cover

The prototype of the glass tumbler
has been in use for 1400 years.

The ease with which it is fabricated,
the functional shape, and the qualities
of sparkle and transparency

are satisfying to our needs.

on page one

The lounge chair, designed by Eero Saarinen
in 1949 and manufactured by Knoll,

adds to the functional solution a poetic quality.
For such a large chair

it is unusually light in appearance.

The undulating thinness of the shape

is possible only because

of the adroit use of molded plastic.

It is covered with foam rubber

and cradled in a steel understructure

that is both light-weight and strong.
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1940 to 1950

he tradition in good design

The form of the Saarinen chair shown above is
the result of careful exploration of the basic
considerations and disciplines inherent in the
design of all products: use, material, technique
of fabrication, visual quality.

The standards by which products of good
design have been achieved—from earliest

times to the present—are fundamentally the
same. This is the second of two consecutive
issues devoted to The Tradition in Good De-
sign, based on two related exhibitions in the
Everyday Art Gallery. The Tradition in Good
Design to 1940 was previously covered; this
issue covers the period from 1940 to 1950.
Special emphasis on the past decade is
not arbitrary; in the last ten years there has
appeared an abundance of products that are
a synthesis of our vast technological advances
and adhere to the principles of good design.
A representative—not all-inclusive —selection
of these products is presented on the follow-
ing pages, together with some discussion of
their material and fabrication, as well as some
of their visual and functional characteristics.
















































