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to Ig40:

the tradition in good, design

The teopot shown obove wos designed by
Josioh Wedgwood in 1765. li functions well
ond its simplicity of form is compotible with
todoy's esthetic. The Windsor choir on the
front cover wos in existence neorly three
hundred yeors ogo. Both of these products
hove been in continuous production ond public
demond since they were first designed, ond
ore excellent exomples of the good de-
sign in our post. The stondords by whi.t tf,uy
were designed, whether they were consciously
stoted or not, were fundomentolly th" ,or"
os those which guide our twentieth century
designers to their best results. Looking ot them
in perspective, \ile con see thot they contribute
to the forming of o trodition in good design,
leoding directly ond continuously t" ;;
own times.

This is the frst ol two issues deooted to The Tradi_
ti.on in Good Design. Based on ,*o ,"tor"a uxiii-
tions in the Eaeryd,ay Art Gallery, *X trru" 

"oo"r,the period to I94O; the neil issue will couer theperiod lrom lglt0 to lgsL. Special 
"*pn^i, ooi,i"past decade is not arbitrary; in the last ten yearl,

there has appeared an abu;ndance ol proAu"i-tnoi
are a synthesis of our oast technological 

"dron;,;;;and. adhere to the principles ol gooi design.
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IHE GOOD DESIGN which forms our

trodition is nol surfoce ornomenf' More

lhon skin deep, it is brood in meoning'

complex, penefroting' Problems of use'

construclion, ond humon reguiremenls

ore upperrnosf. Whot tosk is on obieci

designed to lulfill? With whot moleriols

ond tools ond processes con the obiect

besf be creoted? How con il be formed

so os lo Pleose lhe eye ond the sense

ol touch, os well os the mind? These

queslions - ond the monner in which

lhey hove been onswered in our Post'

togelher wilh some of the moior im-

plicotions - ore outlined here, ond de-

veloped in greoter detoil on the follow-

ing poges.

I

3

there are basic design considerations and' ilisciplines

which renxain coln,stant'

The use of on oblect determines its bosic form'

The moteriol ond the technique of fobricotion ofiect the form'

The visuol quolity of the {orm sotisfies sensuous ond psychologicol needs.

tnan has aluays soltsed the problem ol d'esign

in terms o! the loregoing basic consid'erations'

Nevertheless-theneeds,resources,ondtostesuniquetoeochculture

tend to mork the obiects creoted

os belonging to their porticulor time ond ploce'

in the d,esign process there is a continuing interplay

betueen the Past and the Present'

Whentheirfunctionondmethodofmonufoctureremoinessentiollythesome,

oblects produced todoy ore similor to those of the post'

when there orise new esthetic, economic, ond other sociol ottitudes'

toword function, moteriol, or process of monu{octure-

then bosicolly new designs moy develop'

4 recogrrition of qualitY

is the key problem ol contenxporary design'

With few excePtions -
greoter refinement in function, form' ond croftsmonship ore necessory

in order to ochieve moturity in the design development

of recent decodes.

,
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reproduction ol sterltng siluer bowl
designeil by Paul Reaere in lZfr
manulactured. by Fisher Sterling

bentuooil chait
designeil by Michael Thonet in IBJZ
first ntanufactured, in Cermany

wood, chair with iute webbing
d,esigneil by Bruno Matthson in the l9J0 s
manufactured, in Sweden

brougham designed by
a Lonilon coachmaker in lBJg

automobile designed by
Raymonil Loewy Associates in l94S
1949 motlel manufactureil by Studebaker

lounge chair d.esigned by
Eero Saarinen in 1949
manulactureil by Knoll Associates

3
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t there are basic d.esign considerations and disciplines

uhich remain constant.

The use of on obiect determines its bosic form'

The moteriol ond the technique of fobricotion ofiect the form'

The visuol quolity ol the {orm sotisfies sensuous ond psychologicol needs'

7 brass kettle, 1700 s

iron saucePan, ca- 1850

2 uooil pitchlork, earlY 78N s

3 uooil sou2 sqoon, earlY l$N s

4 Norwegian uooil butter bowl, 1846

5 Sueilish iron scissors, 1788

iron Pincerc, ca- 1800

ax, ca. 1850

iron lork,1870

6)
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I there are basic d'esign consid'erations and' d'isciplines

uthich remain constant'

6

Queen's Ware ilesigneil in 1765 by losiah Veilgwooil



34

o 7 reproduction ol sterling siluer bowl
designed by paul Reaere in 176g
manufactured, by Fisher Sterling

9 stoneuare beanpot
frst produced. in the early lg00 s

3 ltry casserole, first prod,uced in the I9J0 sby Corning Glass Vorks

! glass tumbler
ptototype in use lor I<100 years

5 ster.ling silaer flatware, Gorham Antique
ltrst manuldctured ca. I\TS
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2 n an has always soloeil the problem of d'esign

in terms ol the loregoing basic considerations'

Nevertheless-theneeds,resources,ondtostesuniquetoeochculture

tend to mork the obiects creoted

os belonging to their porticulor time ond ploce'
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5

1 brass skimtner, early lB00 s

2 silaer plated ltalian demi-tasse pot, ca. Ig60
3 reprod-uction ol the lhth century Boston rockermanufactured by Conant Ball
4 upholstered armchair designed, by Aloar Aalto

fi.rst produced, in the l9J0 s
manulactured in Suteden

5 Ch.inese uase, Ch,ing Dynasry
reign ol K,ang H,si, tffil-tii2
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s in the ilesign process) thete is a continuing interplay

betuteen the past anil the present'

When their {unction ond method of monufocture remoin essentiolly the some'

obiects produced todoy ore similor to those of the post'

When there orise new esthetic' economic' ond other sociol ottitudes

toword function, moteriol' or process of monufocture -
then bosicolly new designs moy develop'

7 contemporary 3'speed English bicycle

manul actur eil bY Roleigh

2 uooil anil iron bi'cYcle' ca' 1860

3 floor lamp ilesigneil by Valter aon Nessen

first Proiluceil in the earlY 1930 s
'manulactureil bY Nessen Stuilio

I kerosene tamp ol tin anil glass' ca' 19A0

5 contemPorarY electric beater

*anuli"tureil by Sunbeatn Mlg' Co'

6 rctarY motion eggbeater' ca' 7885
- 

^a,oulactureil 
by Keystone Mle' Co'

7 contenqotarY electtic ironer

manulactureil bY HotPoint' lnc'

8 iron, earlY IBM s
iron uith ueilge insert' ca' 1850

charcoal burning iron' earlY 7900 s

contertl7otdtY electric iron

manulartureil by Proctor Electric Co'

a
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1 recognition ol qualitY

is the key problem o! contemporary design'

With few excePtions -
greoter refinement in function' form' ond croftsmonship ore necessory

in order to ochieve moturity in the design development

o{ recent decodes'

hieh quality ilesign ol the past ilecaile:

1 wood,en bowl designeil anil mad'e by lames Prestini

2 chair d,esi,gneil bY Charles Eames- 
*"nulo"ti.r"il by Herman Miller Furniture Co'

3 Bronx'Vhitestone Briilge, Nao York City' 1939

O. H' Ammann, chiel engineer; Allston Dano"

engineer ol tlesign; Aymar Embury ll' architect
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the tradition in good design

A ceramic ware, which has been pro-
duced-without change since I265, i^p."r.",
us today as being entirely compatibie with
our own standards. This, in spite of the
fact that we are in the nridst of on" of ifr.
vital periods of design activity and explora-
tion in history 

- and in spit" of the fact
that our world is flooded *ith n"* tJ-
nological inventions.

Looking into the past, we find many
more products of this type. Sometimes thev
have been appreciated ull .lorg, tiL" ,tLceramic or they _uy h"u" b""n
ignored or overlooked for a tirn", only-io
emerge now as harmonious with the spirit
of today. AIl, however, reveal 

"., "pprou"ito the problem of design which our own
time fras re-adopted a. basi". t" ,";."ting
the freguently facade-mira"a 

".it#u o?
our recent past, we have restated the fact
that design is more than decorat"a .rrfr"",
that it is concerned with the 

"ntir" for_u-
lation of an object -- concerned with the
problems of use and construction and rvith
relationships to all aspects of living. D".i;;
must be evaluated in the tight 

"oi 
t}ri"

basic considerations:

, T!" 
.use ol an object must d.erermine its

basrc lorm.
The material antl the technique ol fabri_c.atiort must lind honest expressiort in the

lorm.

. .The 
aisual quality ol the lorm must sat-

tsly sensuous and psychological need,s.
The degree to which an object measures

.up 
t: 

.tlis- 
set of requirements is the degree

to which it is a good design.,

, Man has always solved the problem of
design successfully in terms of'th"." fo."-
going considerations. The Queen,s Ware
designed by Josiah Wedgwood i" i-rOS
inaugurated the first mass production ce-
ramic industry in history. I7hen Josiah
Wedgwood thought: how lu., I d".ig;;hi.
teapot so that the lid fits, the spouipours
without dripping, the handle nt, tt 

" ir"ra,
the base is safe from overturning so
that_it is easy to clean and 

"apubl""of b"ing
duplicated with precisio., o., u ,"" ;;il,
and, withal, elegant in form ? .- h" a".igrr"d
a product which has retained its vitaliti for
nearly two centuries.

There are other products which have
continued in use o,

years. There is, ,J:';ffi::ir:'ffi:l
sor chair. The first recorded chair of its
kind was found in Windsor castle in the
166! s. Although there have b."., -*yvariations of this chair, it hu. n"r". Io.t
the characteristics which 

"r" ".."n,t1-1oits vitality: the saddle seat which i. 
"iupi_ed to the contours of the body; th" ;ii-

cately tapered spindles *hi"L ur. lighi-
weight, strong and economical, comforta-ble
to lean against, attractive. lt tr". pt"urJ
many generations of people, crossed seasand continents, .u.uiu"d an i"ar.trf"i
revolution, and is still in popular d"_";;.It has retained its vitality because the
problems which it solved so well still seem
to us pivotal ones in defining the require-
mints of a good chair.

In addition to the qualities common toall good design, the needs, resources ancl
ideals unique to each culture t".ra to _".t
the. object as a product of its own time
and place. If those needs or ,.p;r"tio.r,
are too far removed from our own, the
object created will probably not """iirr.rn common use, no matter how admirablyit states its own message. The reserv"dl
somewhat ascetic beauty of a Shaker chair,
for_ example, expresses an attitude toward
sitting which demands a solution well re-

*Mohol.y-Nagy iz Vision in Motion, says that de_sign is "the organization oi mater:ials an;';r;;-
esses iz the most productiue, economic ;;r,';;"
harmonious. balance ol all elements n"r"r*rr"ti,a certain lunction. It is ,n" nr"srriir" ,,tt.echnological, social and economic requirements-
b i.o I o g ic a I n e c e s s i t i e s an d t h e r r, ;ir; ;;;';;' ;;;;;'ol 

, 
materials, shape, color, aolume, space, ond,thinking in relationships.,,

l3



moved - visually as well as functionally

- f-* the chair of a culture that prelers

,. "ii ""^f"rtably 
and frequently' But iI

,ft"-nt"a"* i. ,,,"ful and satisfying accord'

i;* i" the standards of a particular time

,rr"d p1""., it is well designed'
---W'h"" 

their function and method o{

manufacture remain essentially the same'

.l;"*. produced today are similar to those

oi'th" pu.t. Many o{ the objects which

fr"t" fi*a through the years are the simple

-- o{t"r, handmade - household utensils

and tools o{ daily use' A large number oI

them were developed out of natural func-

tions, such as those performed by the hand'

For example, bowls and spoons are-basic'

"tty "orrtuir.rs 
similar to the cupped paq

oi'th" h"nd. Other familiar articles and

tools extend the abilities of the hand to

seize, grip, stir, squeeze, kneado et cetera'

Formed directly in terms o{ their use' true

to thei. materials, and honestly indicating-

the tools which were used, the beauty oI

these simple objects is a significant part

of our tradition.
These simple products have been replaced

o. .oppl"rn".rtei as new resources and needs

have iresented themselves' In addition to

traditional ceramic ware, for example' we

now have oven-proof ceramics' pyrex glass'

urrd ,,"* unbreakable plastics' Although

its appearance has changed with use' ma-

t"riai., and means of manufacture' the

quality o{ the new object is- judged by th3

same basic standards of honesty' sensr'

tivity, and directness'

Of all the common objects o{ use' the

chair seems to offer the greatest range for

experimentation' Both sculptural and utili
tu.iu.r, it provides great lreedom for

esthetic expression' Michael Thonet o{

Germany experimented in the 1830 s with

steamed *ood *hi"h he bent in molds'

Since then, millions of his chairs have

been distributed throughout Europe and

the two Americas, and their manufacture

has never been discontinued' They are

inexpensive, Iightweight and nearly in'

J".rrrr"tuft". Th"Y *"t" chosen bY Le

;;;.i;. because of their "nobility" ol

f-ot-, to, his exhibition at the 1925 Ex'

position of Decorative Arts in Paris'
' Wh"r, it was discovered that thin wood

veneers glued together form a new product

of greater strength and resistance to warp-

i;g;;" era of the bent and molded PIY-

*o'od "h"i. 
was begun' First used in rail-

*ry .t"tior. and flrry boats back in the

'70 s, chairs using the same principle ap-

O*."a via Finlantl and Sweden in the

1930'., in the experiments of Aalto and

M"at..on. Since ihe early 1940 s'-Charles

Eames and Eero Saarinen have designed

,*ia"a plywood chairs that have been die-

,..*"a to conform to the curves oI the

lody. Shell-like and organic in Iorm'

lighi in character, and with a real concern

{or physical comfort, they are as con'

;;*;.;.y as their inventive techniques oI

manufacture.
When new esthetic, economic' and other

social attitudes toward function' material'

o. p.o"... oI manufacture arise' then basic'

ully ,t"ru designs may develop' 
14' 

new

corrcept will introduce a new product or

u"riuiior,, which in turn leads to infinite

uppti""tior. of the same principle' For

"*u-pl", 
the idea o{ continuous rotary

moti; being both faster and more efficient

than a to-and-fro movement' was one of

the conceptions to be applied to every'

thing from bicycles to eggbeaters'-ironets'

locJmotives, and conveyor belts' The direct

statement of such new technical principles

ir"qr".tty created {orms that were not de-

p""a"", upo,, the appearance oI traditional

iroducts. The beauty o{ 
the. 

resulting in'

dustrial forms - the skeletal frame' the

"1"u, 
pl"n", surface, the mass supported

by th" thin line, the geometric machine

part - first defined the nature of a ma-

chine esthetic.

Changes in our basic social attitudes

create tile atmosphere for the development

I4



1f other new products. Reaction against
the stiff formality of the .,irr"t""ntlr" ."n-
tury - against the hard, high-backed chair,
the whalebone corset, the floor t"ngth .ti.i,
the rarely used parlor _ influencei 

"il".;all objects of common use. The paramount
problem in chair design, for eximple, be-
came one of providing the human being
with chairs which could adapt themselvel
to his needs for relaxation, reaching and
stretching, and changing positions. Motion
was first introduced by means of rockers,
pivots and swivel devic"., .p.i.rg. u.,.1
movable units. The rocker, th" 4ffi"",,
chair (first designed for the home), and
the Morris chair were a few of these iu-
ventions. The most economical resilient
seat was first used on a farm mowing
machine; nearly a century later, Marce'i
Breuer used a similar 

""rtil"u". prirrciple
in the tubular steel cl
contemporar, *r"rt;:t;""":,TT:l ,l:l,lJ"
may be found in the tilting Barwa, the
interchangeable sofa-bed, anJ th" p,,lim"n
roomette.

In many minds, these fundamentallr
new products were long denied admittance
to the realm ol arr objects, and only re_
cently have we come to realize that some.
thing was left out of our concept of the
arts if it could not be reflected in all oI
the objects of our civilization. It is clear
that we must give up limited preconcep.
tions, as has been necessary in science, in
order to enlarge this concept of the work
of art. As Herbert Read states so well.
"The things we use in modern life are in-
finitely more numerous and more complex
than ever before. When such things come
into.our life - typewriters, gasolirJpurnpr,
refrigerators, vacuum cleaners _ ou. n.ri
impulse is to put them in a category alto.
gether distinct from objects ,r"h1. dishes
and candlesticks, which we have grown
accustomed to regard as fit objects for
aesthetic form. But once these objects too
were intruders into a world of simpler

utensils, or of no utensils at all, and just
as they have been assimilated into the tra-
ditions of good form and design, so these
new and complicated tools and utensils
must equally be regarded as material for
the applications of the principles of de.
sign. For these principles are ubiquitous.
There is absolutely nothing ** *ui" u.rJ
use which cannot submit to the discipline
of form and its accompanying g.u"" o.
harmony."

What are some of the immediate prob_
lems to consider in contemporary design?
With few exceptions 

- greater refinemlnt
in function, form, and craftsmanship are
necessary in order to achieve maturity in
the design development of recent d"""d"r.
There is a current disproportionate obses-
sion with uniqueness, newness, and con-
tinuous change for its own sake. The de-
signer must see himself not as a stylist or
a decorator, one who changes the surface
aspect of things only _ but one who thinks
of design in its fullest sense, and who sees,in its entirety, the product he designs.
Much of the design of the p.esert ie-
teriorates because of the constant pressure
for newer and even newer models.

- 
Time and time again, the public has

shown that it will continue indefinitely to
buy a good thing. Such an opinion of
public taste 

- empirically arrived at in the
light of the tradition in good design _
should strengthen the belief of ,nu.iuf""-
turers in the desirability of honest evolu-
tion and refinement, instead of built-in
obsolescence. In this case, the stimulation
of false values which have been placed on
both the old and the new - the antique
and the new model - could be replaced
by genuine quality based on desiln es-
sentials.

Then, once again, the achievement of
good design could be effected 

- with the
designer, manufacturer, and consumer in
conscious accord and purposeful collabora-
tion. a
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DYDBYIDAY ABT ln the megazlnes

A&A: ARTS & ARCHITECTURE, 3305 Wilshire Elvd ' Los Angeles' Col'

oi o*ar,auatr*AL FoRUM, 350 FiIth Avenue' New York' N' Y'

iir, iuir'a^n HoME, 444 Modison Avenue' New York' N Y'

iii, i*i* lNDUsrRY,3Sl fourth Avenue' New York' N' Y'

O*, O*, *t*t, 136 Eo5t 57lh Street' Ncw York' N Y'

i*, i*ir'tuarr*At RECORD, ll9 west 4oth street' New York', N Y'

ARev, ARCHITECTURAT REVIE\M';l;6-'"un enn"t Gote' Westminrtcr' S W' l' Englond

,rio, ,ttrt* HoMEs & GARDENs' l7l'l Locust Slrcet' Des Moinet' lq'

lr, i*ott HoRlzoNs, 435 Modison Avenue' New York' N Y'

CR: CONSUMERS' RESEARCH' Woshington' N l-
ii"o'1o*ir",* REPoRTs, '12 union squorc' New York' N Y'

Our, Otr,O*, l3l Eolt Slote Street' Columbus' Ohio

,t, *Utt BEAUTIFUt, 572 Modison Avenue' New Yort' N' Y'

"*C' 
rOUtt & GARDEN' '120 Lexington Avenue' New York' N' Y'

i"t, 
'*tfn,O*S, 

ll Eost 44ih Stteet' New Yorl' N' Y'

iir, ,'v,Ho, 122 Eost 42nd Slreet' New YorI' N' Y'

lii, 
"lCli 

Nt oF ART, '|262 New Hompshire Ave ' NW' woshington' D' c'

Ut, UOOtrnf PIASTICS,122 Eost 42nd Street' New York' N' Y'

PA: PROGRESSIVE ARCHITECIURE' 330 West 'l2nd Street' New York' N' Y'

HOUSES

fi*?*;#ti;!llffi *:t"l:';|J,l-':ix, 
j,);'i:iii"'1"'"1;'j"i:*1'!:

ilrY;;:!"" planting permits big picture w-indows jn a house in Los

ffi?il;';il;'undii'ig"LJ [vi' n' Davidson' AF March

Fiv-e Star Home No. 2004,;:;J'f"t iojav's living at todav's prices'

BH&G APril
Imagination. rather than money, makes a-unique.house built in large

nart from the sand, *"t"t;';olli ;;; L;t"t tf its site' Designed bv

Llovd Ruocco. HB APriI
A desert house in Arizona. by Richard E. Drover, whose shadows have

heen out to work to make;'";;i1;[ ltt"'Ltn ii and the heat of the

afternoon sun. HB APri)
A small house on three levels uses its baseTent and roof to escape the

f^il1;;;-';i;"1i,e. o".ignii [ib""ii B' Ru.nnells" AF Aprit

i"iill""ii;';;i;t6.td;;';t1' u 
""t-in ^p"tio 

and a skeleton lrame

iir,i"i'"r"'*1l 
-lutt't 

"iet', 
'gi"" 

""a tzi.foo,t openings' seems big'

Architects: Twitchell and Rudolph' Al Aprtt
'du;;;;'ir;":; -in 

M"i"" r"i i- i'"^iiv witir- several' children' Ex isting

cottases provide sleeping ;;;;;-];; "hildttn 
and guests' Bv Harri-

IJir."Fl"..riiii,., *a-iu'-"*o"itz' PA April . --iilHH ffi; s;.l"i".ti"i;ii""ii ni"hu'a Neutra' ARert Mav

House bv Richard I'q",t'"'i1a1'^ntf ifi'gtio obstruct'the view' lnt Mav

iii::U;"'iffi:"]['ii i".ii" ;"';;;;-;'T p"q'g'i: tailored to a tropicar

;l#;;"b;;i**it lv teo' B' Polevitzkv' lF.M.av'
Further discussion or trt" nlutJ-[v 

-ig6i pot""itikv^for the Michael

il;iil i;'Mi;;i, Wrapped in a Plastic Screen' H&G Jane

ii"^5i,i"ri ili*". ee"i'i; S;;"i";;' Practice?' An article on the

#"ii ir;;;;- " 
n"ra or 

"t"r'-it""iotut'practice 
: the architect' houses

il;ii;t i;"ilIi";1;, h;'";;1"' '"t", n1i1"p'lcated houses' AR Mav

il..l";; f*;hor.",'bv Alvin Lustig' A^SA (at
i;"#iffi; r;;;# $lb'600;;;1' fiIl t'n'i" needs on the same lot'

Planned bY Henry Hill. Liu lune
A;,;;"; *itri-, t,ir". ."h"-t"-ot ltieht pastels' planned bv the owners'

the Duke Russells. Litt lune

EQUIPMENT
ReJommendations on four TY receivers' CR May

T;il;" washing machines' CReP-June -
ll*" ""*t".t iriyour kitchen' BH&G lune
Witft *" tigfrr"q"ip-""t,-""tn-a"v """a 

not be a chore' Lia tune

INTERIORS, FURNISHINGS, ACCESSORIES

Lieht fittings from post-war Europe shown in an -exhibition arranged

;;:ii;'S;;ilJ 
-c",i'-i,ilJ 

oT-iht cou""il of Industrial Design' Des

March
eli"r., "".i", 

of storage units by Charles E'ames' A&A -foril

i:i{*iI#lT.tiiTf -'""H['*:1";5#;'-'tfJst"#"sunmer
i;ffiq;;;i;t ;i " ."p.i.""i"ii'e selectidn of contemporary furniture'

A&A May
i.iirt".Ifto^ chaos to comfort: very little money went.into re-doing

iir" iirii* ioom and bedroom of the Garey apartment' LLU tune
ti;rh;Tl-;i;;;.J}*r'i"e";'i"b'1""' *a looi t"'t"' vou can brighten

the corner-where you live' Lia tune
Aj; Mil;;.i;-witli 

"ool 
furniture, vou can grve vour living room the

airiness of a terrace. H&G lune

REMODELING
Stvle. rather than space makes much of a remodeled brownstone

t"lrJ it N.* York CitY' Int APril

FOREIGN

l*m 
"*"* 

8;g:n i'nlx",I:1"T4:r'i::'?G lf ifl-'i:ii;
in their business, tf,"t proi"*t.]""-Ji'a1iig, ed"ucation policv for the

;;;il r."nug"t. on down' Des FebruarY
"Fffi;;'S;; F"oio, rot emplovees of an industrial insurance companv'

:hi*:::':L::'JJ^fr #"*'fl Jf -'Jffi lml*,::ui,'"tJ"T"f':"#3':
"Roberto' ARea APril

MISCELLANEOUS
Jewelry by Milton Cavagnaro' A&A Februaty - . .-

New toys emphasize n"'iiii'in plastics' variety in conception and

desien. MP March
bo""a'I"*"' vou can t'iltitfiffr#;J'aphs 

bv.PauI weller' tnt Mov

'r:::*'"":'"4'H':Fi:',Ti""Ji.':ff 
*iiil,lii,{la'11"".p"'ri"-c"i

ili:;il ;; it";;;; r, orf;?iJi:rin illitil,'lla'f 
s'-"'

Painling Outdoor Metal I

ARTICLES
The Functional Tradition' A series of articles on the discipline o{

{unctionalism, l",d'"up" 
"ie'nents' 

tr]m' texture and color' and appli

;it"t ilil-iu""tionit tradition' AReu -tanuarv",
iL,i:i"";il,tii"e;;p# ;"ir'''E,.tititi"n of Ho,n" Furnishings

selected by the Museut "i"Vf"J"t" 

-ett 
tot the Merchandise Mart'

A&A March
The Next Step by J' M' Richards' An article o-n -the shortcomings of

contemporary "r"t 
it."tt'i""1'T;;';"G;;; oi functionalism' ARett

March'ff1"'&,"0" of Things by Eliot Noyes: the Acorn Fireplace' CRep

K,lff*tutr* Designs: furniture' fabric-s' and accessories which received

n;;;;:'i;ffi it. fi.".i.""'i;;it;i; of becorators' H&c Aprit

iil*t"Lffi;w'.,:it:i:Ei:'t1*'f.",T,'s,li':lE'i:n'yf f l'i;:
7nvi. MA MaY

tr"'1'Jtrl[:i]:f .,H:$?*;"'1".:,",]Tl1i:'"?::b9'#.f]11't1"""31
MA Mat
[i#il'J-il_". and chests: a discussion by Edgar Kaufmann, Jr. o{

Ii"'i"* 'ii-ct i;r." ri^ti i"'ie*'-"t"it'ma-n uniting technolosv

and artistry in a fresh concept ot lrvrng' At't tvay 
'

fi;;ffi;il "f 
r"ilai"e"'i"t"ii"L tE a in combination on the out'

side of houses. BH&G lune
Ideas that do not teke l-foi of space lor making your garden a place

to relax. BH&G tune
An airv utility room. with plenty oI sunshine-'.that doubles as a work-

il;:'i,;:iil;t,..riiLr't"' S'iiiii*a qil rv' voorhees' BH&G tune

The Face of Time. At;il"b;;'i{' V' Sv^o"as on ttaditional and

-oa"." clock dial design' A&I tune
Til; S'fr"iJ; 

-mt;c" il trili Nov"* competent design versus irre'

sponsible "stYling." CReP lune
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designers' ma,ufaelurers- distrirrutors, and fenrers
of products in the exhibition
ond in this issue of the Everydoy Art euql1g1ly

Alvor Aolto. c/o Finsven, 925 Modison Avenue, New york. New york
Chos. A. Anderson & Compony, I2l4 Nicollet Avenue, Minneopolis, MinnesotoBortolucci.Woldheim, 49 Eost Ontorio, Chicogo, lllinois
Conont-Boll Compony, Gordner, Mossochusetts
Corning Gloss Works, Corning, New york
The Doyton Compony, Nicollet Avenue ot Seventh Street, Minneopolis, Minnesoto[' s' Donoldson compony, Nicorer Avenue ot seventh streer, Minneoporis, MinnesoroChorles Eomes, 901 Woshington Boulevord, V"ni.", Cot;torniolro Enmork Compony, ll0O Second arenuu Sourf,,'Minneopolis, MinnesotoFisher Sterling, 346 Clor
Edwin Forsrod, r,r."d p;:;";:i".]"li;"j",# Cirv, Nev .;6159'

Tlre Gorhom Compony. providence, Rhode lslond
Hennepin County Historicol Sociely, l5l6 Hormon ploce. Minneopolis, MinnesoloHollzermonn,s, Cedor Ave
The Hoover compony, a;ff,:r:jtt 

Streel' Minneopolis' Minnesoto

Horpoint lncorporoted, 5600 West Toylor Street, Chicogo, lllinoisThe lnternotionol Silver Compony, Meriden, Connecticut
S. Jocobs & Compony, 8ll Nicollet Avenue, ,,r.""0",,r, MinnesotoJohnson-Gokey-Thiss, 525 Second Avenue Sorrt, l"tinn"opoJis, lAinnesotoJosioh Wedgwood ond Sons, 24 Eost S4Slreet, New yo.k, N", yorL
Anno B. Kerr, l72O Hennepin Avenue, Minneopolis, Minnesolo
Knoll Associotes, 501 Modison Avenue, New york, New york
Lenox lncorporoled, Trenlon, New Jersey
Roymond Loewy Associotes,5g0 Fifth Avenue, New york, New york
Bruno Motthscn, c/o A. B. Corl Motthson, Vornorro, S*"a"nHermon Miller Furnilure Cr

Min nesoro H isroricor r".,",;: :il';i?"lL 
"i"irri.l"u r. Mi n nesoroModern Center, 1030 Morc

Nesse n srud io,,.".r.,"r.a] 

"?'i 

li"JlL,i,i JT[',ff i,:,.J.Olson Rug Compony, 2900 Norrh Crowford, Chicogo, lllinois
Powers Dry Goods compony, Nicoret arunr. ot-rittt' srreet, /tinneoporis, MinnesotoJomes Presrini, lg39 North Orleons, Chicogo, lllinois
Proctor Electric Compony. philodelphio, pmnsylvonio
Roleigh Cycle Distributors, 669 Boylston Sfr"uf, Sorton, MossochuseflsEero Soorinen, Bloomfield Hills, Michigon
Helen Shedd, Minneopolis, Minnesoto
Shefrield Silver Compony, I7 Crosby Street, New york, New york
Steubenville pottery, Steubenville, Ohio
Studeboker Corporotion, South Bend, Indiono
Sunbeom Corporotion, 5600 Roosevelt Rood, Chicogo, lllinois
A. J. Von Dugteren & Sons, 5 Eost 57 Streer, N"* yori,'N"* yorl
Kurl Versen.4 Slocum Aven
worcesrer Royor porceroin ;;li:llllil?j; x;:1:",1.* york, New york
Russel Wright, I I West 42 Street, New york, New york
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