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on lhe cover

Mony producls hove conlinued in use

over o long period of time'

Among lhese - shown on the cover ond obove -
is o Windsor choir mode in Rhode lslond

nearly two hundred Yeors ogo'

fhe problems it solved so well

still seem lo us Pivolol ones

in defining lhe requiremenls of o good choir'
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Publishetl by the WALKER ART CENTER

1710 Lyndale Avenue South, Minneapolis 5' Minn'
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WILLIAM X'I. FRIEDMAN, Assistant Director

25c per copy, $1 per year by subscription

Copyright, 1950, by the Walker Art Center

THE WALKER, ARI CENTER'

is o progressive

museum of the orts.

Ihe obiective of lhe Cenler is lo give men' women ond children on oppor-

tunily lo know' enioy ond use the srls' to clorily lhe relotionship of oll

orr r:o conremporory li,.e, lo be useful by rcporting, exploining, leoching lhe

volve ol orl lo lhose who need ot wonl this knowledge' lo shore wilh lhe

schools qnd librories in broodening lhe cuhurol opporlunities in Americo' "@'"



to Ig40:

the tradition in good, design

The teopot shown obove wos designed by
Josioh Wedgwood in 1765. li functions well
ond its simplicity of form is compotible with
todoy's esthetic. The Windsor choir on the
front cover wos in existence neorly three
hundred yeors ogo. Both of these products
hove been in continuous production ond public
demond since they were first designed, ond
ore excellent exomples of the good de-
sign in our post. The stondords by whi.t tf,uy
were designed, whether they were consciously
stoted or not, were fundomentolly th" ,or"
os those which guide our twentieth century
designers to their best results. Looking ot them
in perspective, \ile con see thot they contribute
to the forming of o trodition in good design,
leoding directly ond continuously t" ;;
own times.

This is the frst ol two issues deooted to The Tradi_
ti.on in Good Design. Based on ,*o ,"tor"a uxiii-
tions in the Eaeryd,ay Art Gallery, *X trru" 

"oo"r,the period to I94O; the neil issue will couer theperiod lrom lglt0 to lgsL. Special 
"*pn^i, ooi,i"past decade is not arbitrary; in the last ten yearl,

there has appeared an abu;ndance ol proAu"i-tnoi
are a synthesis of our oast technological 

"dron;,;;;and. adhere to the principles ol gooi design.
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IHE GOOD DESIGN which forms our

trodition is nol surfoce ornomenf' More

lhon skin deep, it is brood in meoning'

complex, penefroting' Problems of use'

construclion, ond humon reguiremenls

ore upperrnosf. Whot tosk is on obieci

designed to lulfill? With whot moleriols

ond tools ond processes con the obiect

besf be creoted? How con il be formed

so os lo Pleose lhe eye ond the sense

ol touch, os well os the mind? These

queslions - ond the monner in which

lhey hove been onswered in our Post'

togelher wilh some of the moior im-

plicotions - ore outlined here, ond de-

veloped in greoter detoil on the follow-

ing poges.
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there are basic design considerations and' ilisciplines

which renxain coln,stant'

The use of on oblect determines its bosic form'

The moteriol ond the technique of fobricotion ofiect the form'

The visuol quolity of the {orm sotisfies sensuous ond psychologicol needs.

tnan has aluays soltsed the problem ol d'esign

in terms o! the loregoing basic consid'erations'

Nevertheless-theneeds,resources,ondtostesuniquetoeochculture

tend to mork the obiects creoted

os belonging to their porticulor time ond ploce'

in the d,esign process there is a continuing interplay

betueen the Past and the Present'

Whentheirfunctionondmethodofmonufoctureremoinessentiollythesome,

oblects produced todoy ore similor to those of the post'

when there orise new esthetic, economic, ond other sociol ottitudes'

toword function, moteriol, or process of monu{octure-

then bosicolly new designs moy develop'

4 recogrrition of qualitY

is the key problem ol contenxporary design'

With few excePtions -
greoter refinement in function, form' ond croftsmonship ore necessory

in order to ochieve moturity in the design development

of recent decodes.
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