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Whefe tO See eaeryday art

hondmode

There is todav a growing wave of exhi-
bitions and educational activities in the
Everyday Arts-the design of everyday
things-throughout the country.

The recognition of its value and impor-
tance among the arts of our contemporary
times has been very disquieting to many.
and has meant that some serenely estab-
lished attitudes and organizations have had
to undergo basic readjustments. To most,
this new attitude is charged with vitality.
It means that our eyes are opening to the
worth of the created forms which have
sprung naturally out of our own culture,
with its new rnaterials. new processes, nely
needs a worth which has never been
questioned by other cultures in regard to
their own creations.

It is timely in this formative period
to survey uhere to see everyday art in the
museurns and schools throughout the coun-
tryo to present its background, and its scope
to the present day.

The eoeryday art pro€iram, in a museum
is not a new idea; it began to develop much
earlier than most of us realize. In 1921,
after ton years of continual experiment with
an everyday art program, . John Cotton
Dana of the Newark Museumo observed that
these exhibitions could "go far toward re-
moving from the minds of the average in-
telligent citizen. . . that tendency to think
forever in terms of oil paintings and old,
rare and costly objects." His stated. pur-
pose at that time'was that tho museum be
devoted not to acquisition and conserva-
tion, but to service in the community. Ser-
vice, to him, meant the construction of "an
institution of great power for pleasure, for
instruction and for industrial betterment."

continued on next poge
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(onlinued lrom poge I

For the first time in museum history,
a roorn of bathtubs was exhibited ! This
resulted from John Cotton Dana's request
that makers of clay products in New Jersey
allow the museum to "display their names.
their wares. and their processes," thus
increasing the "knowledge of, the interest
in, and the sympathetic understanding of a

widespread industry, its history, its tech-
nique, its management, its workers, and its
problems." He remarked, "For the first time
in museum history we showed in this exhibit
a roorn of bathtubs, which certainlv brought
down to earthl,v use that museum spirit
which usually flies so high!"

Even at that titne. he rvas referring to
previous examples of this interest in indus-
trial design in Germany and Great Britain.
In Germany, in 1909, designers, artists.
workers, manufacturers and distributors o{
goods had formed a "Werkbund" {or pro-
moting good design and good workman-
ship, and {or the diffusion of knowledge
throughout the country of the progress
made by the liest men in various industries.
Shortly thereafter, exhibitions of the work
of this German Werkbund group were held
in eight major civic museums in this coun-
try. Then, during the twenties, the Metro-
politan Museum o{ Art in New York held
a series of exhibitions on industrial design"
under the direction of Richard Bach.

In 1933, Philip Johnson, of the newlv
established Museum of Modern Art in New

York, in two consecutive exhibitions con-
tinued the interest in contemporary design.
and extended its meaning considerably.
His first exhibition compared the 'oart
nouveau" design of 1900 to the design of
1933, by which time the influences of the
Bauhaus movement were very strong. The
1934 exhibition o{ Machine Art focused at-
tention on the beauty of design inadver-
tently achieved in the work of engineers
and technologists. From l93B on, in quick
succession, there followed exhibitions at
the Museurn of Modern Art of the bent
laminated wood furniture oI Alvar and
Aino Aalto, the first of the low-cost ooUseful

Objects" shows, and a review of the first
ten years of the Bauhaus. Since the late
thirties, the Philadelphia Art Alliance has
had exhibitions of industrial design as well
as displays of well-designed handmade
articles.

In 1940, two major developments of a
new kind occurred. Eliot Noyes, o{ the
Museum of Modern Art, initiated the first
open competition to stimulate new ideas in
furnitureo fabrics and lamps. The same
year, as a part of the Walker Art Center
reorganization plan, D. S. Defenbacher
formulated a proposal for a "consumer's
art gallery." This proposal ultimately be-
came a reality in the Everyday Art Gallery
a year after William Friedman and Hilde
Reiss joined the Art Center staff in 1944.
This was the first permanent gallery of its
kind to be established.

conlinued on poge,l
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fhe inleresl in lhe promotion ol everydoy orl
is ropidly goining momentum, ond is nofion-
wide rn extent.

Design in lnduslry, The lnstitute of Contemporory Art, Boston
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Represenfolive of those fhings creoled Ior use in doily living, things which
ore considered "everydoy ort," ore lhe p/ostic producfs, loys ond gomes,
fobrics, iewelry,loo/s ond mochines, buildings, ofiice equipmenl-ond lhe
other types of products shown on lhese lwo poges. Mony exhibitions
limit their presenlolions to the work of individuol croflsmen. More
significontly, o lorge number show mochine-mode, moss-produced orlicles
logelher with handmode ones.

Modern Design
The Yole University Art Gollery

Studenl Exhibilion of Ceromics
Colifornio School o{ Fine Arts

for Modern Living
Detroit lnstitule ol Arts

lomps ond lighting
Wolker Art Cenfer

lnvenlions lor Viclory
The Brooklyn Museum

Designs lor Living
St. Poul Gollery ond School of Art

Design in the Potio
5on Froncisco Museum ol Art
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Modern Design: the Seorch ror Appropriore form, The yore Universiry Art Goilery

before
ofter

everydoy ort

exhibirionr todoy

. The majority of exhibition prosrams.
oriented toward the developm"ri 

"; ;;;-sumer interest, 
-has 

grown in the past three
years. Many of these have originat"a tti,
year: many are being planned at this time.lhe Akron Art Institute has recently ini.tiated a continuous program of desisn
activities. supported Uy tocat industry- '

. .. il{":, of th-e galleries Iimit their presen-
tation of everyday art to the *o.k of indi_
vlduat craltsmen. lllore significantlv. a
large number show machine'-mad., ,"r..-
produced articles together *ith hu"d_"d"
ones. Mills College in California recentl,
transported the parts of an automobile into
the gallery for exhibition. Ceramics, glass-
ware, textiles, and furniture a.e po[rlu.
types of exhibitions; kitchen utensils and
jewelry follow closely.

Surprisinglv few institutions have
originated exhibitions of architecture or
city planning. In the fall of this year, the
San Francisco Museum of Art ;.;;;;

conlinued lrom poge 4

ing. sitting on, ea-ting ofl of, and living in
our everyday art.,,

The' maiority of exhibition progroms, oriente<
t,oword the developmenf oi coisum", ,r"r"ri
hcs grown in lhe posl 

.fhree yeors. Mony o
lhese.hove originoted this yeor; mony ore be
ing plonned ot this time.

Everydoy Art Gollery, Wolker Art Center
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"Domestic Architecture of the San Fran'

cisco Bay Region," a noteworthy exhibi'
tion of the achievement of the architects in

that area. A number of traveling exhibi-

tions related to housing, have been organ-

ized by the Museum of Modern Art.
In these exhibitions of everyday art,

there is a general tendency to point out rela'

tionships of various kinds-such as com'

parisons of good and poor design, con'

sideration .rf the influence of the material

or process of manufacture, or the evolu'

ti,,ri o{ the design of a single product'

Usually bulletins and catalogs--very
o{ten handsomely designed - provide a

permanert record of the selection and the

points of emphasis in the exhibitions' In
udditior. ne\,rrspaper articles and, in a few

instances, radio and television are used as

a part of the educational Program.
In connection with everyday art ac-

tivities, there is a great deal o{ cooperatiorr

with local organizations-such as schools.

universities. libraries. and women's clubs
-as well as with local manufacturers and

retailers. A totally new type of collabora-

tion in the field o{ everyday art has recently

been announced: in January, the first of a

continuing series of exhibitions calletl

"Good Design" will open in Chicago under

the sponsorship of the Museum oI Nlodern

Art and the Chicago Merchandise Mart.
The finest design in all phases of home

furnishings will be selected by a special

committee, and will be open to the general

public the year arotrncl in the merchanclis-

ing showrooms.

In the display of well-designed articles-

there is sometimes a surprising paradox'
Nlany photographs show that the designer is
u*rr" o{ the relationship of objects to each

other and to their surrounding space. Other
photographs indicate an aimless disperse-

ment of objects, with an unwareness of the

empathies and meanings of display. 7}.e

presentatiort of the object should be as

well-designed as the object itself.
With this attitude toward presentation,

the Contemporary Arts Association o{
Houston has recently completed a building
specifrcally designed to achieve these ends.

Their first exhibition was, significantly'
"Contemporary Art in the Home."

conlinued on nexl poge

Design in the Living Room, Son Froncisco Museum of Art

Modern Archileclure, Colifornio Poloce o{ the Legion of Honor

Contemporory Arts Associotion o[ Houston
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Good Design ls Your Susiness, Albright Art Gollery

Modern Jewelry Under $50, Wolker Art Center

scoPe

Building Iodoy, Akron Art lnstitute

continued from poge 9

In order to further intensify the appre-
ciation of well-designed products for every-
day use, and to make the experience as com-
plete as possible, several museums have
built model houses and temporary model
rooms. In 1941, the W'alker Art Center
opened its firsf ldea House, a permanent
structure on the museum grounds. In1947,
Id,ea House 11 opened to visitors for a
year. Following the period of public in-
spection, a family accustomed to a Colonial
house lived for a short time in "Idea House
Il" ; Lile Magazine reported their reactions.
The Museum of Modern Art also built a
model house for temporary exhibition dur-
ing the past year. In the recent Detroit
show, "For Modern Living,', seven com.
plete rooms and two patios were built in
the Great Hall of the museum. Visitors to
these exhibitions are not exposed to frag-
ments of contemporary design, but instead
find themselves within a complete, full scale
design expression.

Some museums and schools have
adapted their exhibitions into traveling
shows, with the intent of widening the
sphere of public contact. "Good Design Is
Your Business" from the Albright Gallery
in Buffalo, "Modern Jewelry under $50,,
from the Walker Art Center, and others, are
now circulating throughout the country. The
Museum of Modern Art in New York has
been outstanding in the preparation oI
traveling exhibitions. Both industry and
individual designers are contributing to
this educational activity.

Another means of widening the sphere
of public contact with everyday ari hat
been developed by those museums exhibit-
ing the arts of other lands. Exhibitions
which relate cultural, economic, social, and
industrial activities also create a broader
understanding of art in our lives.

In many of the schools and universities
of the country, exciting and thought-pro-
voking programs of everyday art are being

10
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ln lhe museums ond ,he schools mony diverse
evenls ond oclivities ore conlributing to the

developmenf of the understonding of good
design.

Art, A Meons to World understonding, The clevelond Museum of Art Sweden rodoy, Joslyn Art Museum

Studen, Reseorch Proiect, lnstitute ol Design

developed. They are especially meaningful
when the educational concePt of the instltu-
tion is in complete and thorough harmony
with the spirit-o{ the exhibition itself. Typi-
cal o{ these schools are the Institute of De'

sign in Chicago, originated in 1937 by
N'loholy Nagy, and stemming from the
Bauhaus; and Black Mountain College in
North Carolina.

This review of everyday art today is

not all-inclusive; a great many events and
activities. to be reviewed in the future. are
coutributing to the developrnent of the
understanding of good design.

It is probably true that, except among
a limited group of people, there is no great-
er awareness of contemporary design than
there was in the time of Cellini and Chip-
pendale. It is significant, however, that
our museums, the by-products of the col-
lecting urge. have finally acted upon the old
adage that today's everyday object may be

tomorrow's work of fine art. O

ldeo House ll, Wolker Art Center
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enlronce to the Greot Holl

view of the historicol section ol the exhibition

for
modern
I ao
rYrngI-I

Ivhe recent exhibition. "For Modern Living." at the Detrriit Institute
of Arts, with the cooperation oi the J. L. Hudson Company of Detroit. was
a dranratic. c..rprehensive. provocative. and superbly executed display
of modern home furnishings and useful objects. More than 3.000 well-
designed products from all over the world-including glassware, por-
tery. jewelrv. sun glasses. sa,dals. sewing rnachines. chairs. fabrics. lamps,
and many other objects-were collected for the exhibition. which was
directed by Alexander Girard.

As a, introduction. bv mea.s of a few carefullv serected objects,
panels o{ vivid color. and a few concise captions, almost all of our con-
temporary {urniture design was shown to have its rrrigins i. the vernacular
forrns of the nineteenth century. A living room chair o{ today was tlirectly
traced to the spri,g steel cantilevered seat of the Howard rnrwer of itt.57.

In contrast to this didactic section relating uur past and present, was
the humorous Saul Steinberg mural. occupying three wails o{ a gallery.
Here the emphasis was on the many ridiculous contradictions we see in
the design.f our present environment: the plug-in firepraces; the anti-
rnacassars across the backs of molded plywood chairs; the bust of a
bearded, epauletted general as a table base. lamp base. flower pot .

Following this was the tremend,us "Hall of objects." white prastic-
coated pipe constructions supported the thousands of objects on various

poge I 4
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photogrophs of the exhibitionr Elmer L. Aslleforci

iion o{ the Holl of Obiecls

:el stoir ond gorden oreo in lhe Greot Holl

rg oreo designed by Chorles Eome:

ediforio/ nofe

PROGRESS is the priceless ingredient of
progressiveness.

As publisher of. the Erteryd,ay Art Quar'
terly, I would be a laggard if I did not write
an encomium on the recent "For Modern
Living" exhibition at Detroit and, to correct
a neglect, of its older brother, the 'oGood De'
sign Is Your Business" exhibition at Buffalo
last year.*

These exhibitions have been expensive,

but the expense, by the grace of Maecenas,

has been borne by our new, sporadic patron'
Industry. New money has come to the mu-

seum.

These exhibitions also have been fertile
in ideas and ideology. It is warming to the

mind and spirit that these things have hap-

pened. The exhibitions have been achieve-
ments in the documentation of industrial art
in our time. They inspire healthy probing into
the ways that art is functioning in our contem'
porary society; into the meaning-social, eco-

nomic, and spiritual - of art in a changing
world. But almost everyone can see this.

Exhibitions always function in two ways

-out to the audience and in to the people
who conceive and execute them. The onr in-
fluence is much written about and much dis-

cussed. The other sometimes goes begging.
The Buffalo and Detroit exhibitions were

super-productions. The one in Detroit will
probably set an all-time high for some things
not often associated with museum procedures

-showmanship, 
staging, promotion and popu-

larity; all things which intensify educational
effectiveness.

I see in these shows two major accom-
plishments which work inward on museurns
and'ultimately outward again to their audi-
ences.

The first is the encouragement of an atti-
tude-an attitude which allows the heroic
sculptor to acclaim a figurine, the symphony
conductor to laud Louis Armstrong, Picasso to
praise Steig, Lipschitz to admire Dreyfuss and
the museum to work with industry. This is the
attitude of anti-preciosity, which though dan-
gerous if it becomes a religion, is a helpful

conlinucd on nexi poge
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continued from poge l3

catal):st to the fine and useful arts, and, going
deeper. to the union of scholarly research and
effective education. .

The second accomplishment lies in the
indication that an epic production. world's
fair style-with all the complexities of linanc-
ing, promotion, dramatics, glamour effects.
public relations-is possible in standard rnu-
seum practice. The accoutrements of le grantl
spectacle are not so alien as it rnight seem.
Drama is an acceptable ingredient. Aren't we
all aware that, with some of our inherited in-
hibitions discarded. a definitive exhibition on
abstract art. for example. might reach a wider
audience? We can do it in one medium, why
not in another?

Much has been done in recent years to
improve the visual presentation oI fine art
exhibitions. Most of our museums have done
excellent major shows, but few will deny the
possibility of improvement. These top flight
design exhibitions are opening new channels
of development which, it is reasonable to be-
lieve, will affect our more traditional problems
and methods. Our audience, the public, will
eventually reap the harvest of seeing more arl
in better ways.

There is a time and place for everything.
The grand spectacle is both necessary and
timely now. It is the dramatization which stirs
many imaginations to productivity. I hope
that a few succeeding museum projects will
be patterned along these lines, but it is now
time to emphasize the smaller type of program
which, for the same cost in money and effort,
can be a year-round activity. The continuing
program should be based on the concept of
art as an action. Service, the procedures of
design and appreciation, the application of
good taste, the distribution of good design
should be the primary interests. The acquisi.
tion and preservation of objects should be
secondary, if not ignored. Acquisition and
preservation point to a concept of art as a

thing, and, if over-emphasized, may induce an
invalid inflation of values and an unnecessarily
static program. The object. it seems to me, is
relatively unimportant. It is the arts of crea-
tion and appreciation that require our first
nourishment. The limited, continuing pro-
grarn has a quality of repetitive action which.
greatlv supported by the dramatic focus of the
one-time event. is a force toward stabilitv and
a lrasic source o{ information.

D. S. Delenbacher

t The Neworl Museum, the Museum of Modern Art in New York,
lhe Museum of the Rhode lslond School ol Design ond olhers who
hove Isr yeors explored the Iocets of good design ore not slighted
here. I wished merely to keep this,editoriol focused on o new
slimuloling trend.

continued from poge 12

levels of horizontal planes. Large panels of co.temporar) rnaterials i

vivid col.rs and rich textures rvere hung betwee. some of the pipes to cor
trol the view and eliminate the possibility of confusion.

The Great Flall oI the museum was cornpletelv revised. r\ steel rarnl
ll00 feet in length, guided visitors through natural plantings of trees a,
shrubs, and past a series oI complete roorns bv co,te,porarv designer
These rooms-by Alvar Aalto, Charles Eames, Florence Knoll, Bru,
Mathsson, George Nelson, and Jens Risom-were evidence of the freedor
,f individual expression within the framework of contemporary desigr
They stated forcefully that there is no stereotyped pattern. no surfar.
fornrula for the choice and relationship o{ objects. Thev showetl that thel
is roonr for irrrlividual preference. vagar) or farrtasy.. restraint or austerir:

-with no sacrifice oI good design. Polish wood carvings, butterflies. arrr

box kites {ound conrfortable and harmonious habitat with Eames chairr
and Risorn desks.

flnique in the exhibition was the emphasis o, the quarttity of wer
designed objects available today. The irrdividual object was to be observr,,
for its particular r,erit--but, i, addition. Girard showed b,v the ver
nunrber of articles assernbled. that well-designed objects are more rvicl,
spread than might be assumed.

Also of interest was the showing o{ objects independently, a,d tht:
again in the model rooms where their relation to each other became a1

parent.

Alexander Girard's attitude is that "if attention and interest ca. I
stirnulated in good design-resulting in the same attitude and enthusiasr
that is lavished on baseball or fashion-it will no longer be relegated r

the intellectual privacy of the aesthete." we believe. with him" that it ca
be a strong. new. constructive interest and delight in the lives of th
people of today. t

fhe lerroce in the Greot Holl
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dimensionc:
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dcrigncr:

manuloclurer:

Prlcc:

mnlcriol:

folded size:
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FOLDING CHAIR.

lmported from JoPon

Sunlond Folding Choirs
I l0 Alto
Son Froncisco, Colifornio

$10.50 eoch, $120 Per dozen
Minimum order 4 choirs.

Aluminum rods ond ongles;
ook slots in noturol finirh; bross rivets'

Seot, l3 x l5 inches, l7 inches high

Totol height, 29 inches

Folded, l6 x 30 x 3 inches.

The choir is light bul sturdily constructed'

Good for indoor ond outdoor use'

Folds compoctly. Looks well in combinotion

with other modern furnilure-

EASEL SEAT

Horry Slernberg

Detlmor CorPorolion
9 St. Jomes Ploce

Glen Cove, L. l.
New York

$15.50 postpoid
Speciol price to schools on orders

of 6 or more, $13.50 PostPoid'

12 inches wide, l5% inches high'
Bose length, 32 inches.

Aluminum olloy tubing; mosonile seot, color
impregnoted, mode flexible lor com{ort'

Sell-locking oirplone loclnuts used throughout

Weighr, 6% pounds.
Eosel odiustoble lo severol ongl.s for
drowing, woler color ond oil pointing; to hold

ony size pod, boord or convos; ond lo
personol preference for ony orm's length

dislonce belween eosel ond scol'
Troy usoble os Polette or moteriol holder.

Seols con be {olded, stocked ond lock-nestcd.
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DVERYDAY ART ln Jhe magazlnes

A&A: ARTS & ARCHTTECTURE, 3305 Wilshire 8lvd., t-os Angetos, Col.
AF, ARCHITECTURAT FORUM, 350 Fifrh Avenue, New york, N. y.
AH, AMERICAN HOME, ,{4,t Modison Avenue, New york, N. y-
A&l: ART & INDUSIRY, 3gl Fourth Avenue, New york, N. y.
AN, ART NEWS, 136 Eost 57rh Srreet, New york, N. y.
AR: ARCHITECTURAT- RECORD, lt9 Wesr,tOrh Skeer, New yorl. N. y.
ARev, ARCHITECTURAL REVIEW, gI3 eueen Anne.s Gote, Westminsrer, S. W. 1, Englond8H&c: BETTET HOMES & GARDENS, iZl4 [ocusr Streer, Des Moines, to.
CH, CRAFT HORtZONS,,{35 Modison Avenue, Ne;v yort, N. y.
CR: CONSUMERS'RESEARCH, Woshingron, N. J.
CRep CONSUMER REPORTS, 12 Union Squore, New york, N. y.
Des: DESIGN, l3l Eost Stote Streer, Columbus, Ohio
H8, HOUSE BEAUTTFU[, 522 Modison Avenue, New york, N. y.
H&G: HOUSE & GARDEN, 420 Lexington Avenue, New V.rf. N. Vlnt, INTERIORS, ll Eosr 44lh Street. New yorl, N. y.
Liv: LlVlNG, 122 Eost A2nd Street, New yori, N. y.
MA, MAGAZTNE OF ARl, 1262 New Hompshire Ave., NW, Woshingron, D. C.MP: MODERN PtASTICS, 122 Eost l2nd Streer, New york, N. y.
PA, PROGRESSTVE ARCHTTECTURE, 330 Wesr ,i2nd Srreei, New yort, N. y.

HOUSES
Living room, porch and study in I row with sliding doors between;this small house can accommodar; *" .i ,*.r,v. b..ign"d by WilliamN. Breger and Stanley R. S"i,;;;: i;";";' ;;'ih.t;.i:'"He,c' ; ;;;';;
Thrust out over the water, this remodeled boat house by Robert AllanJacobs in the Adirondacli. i. a".igr.j"i";;;;;. living and enter-taining. H&G August
Weekend cottage oI treehouse design and rough.hewn construction isrn a hne settins in the Ozarks. The architecf l;-H;.;t";;#;;;:AF August
Architect Ralph S. Twirchell designed this year-round Florida housefor hospitable and unpretenrir;. Ii;il. "iiAlCtrrir"

$ h.op" in Grosse pointe, Michigan. Designed by Alexander Girarclfor himsetf and family. tit S"iii7"-[i, -ve'6'Lu u'

A workable house for a fablig designer and I sculptor by Kenneth E.Wischmeyer and Charles- w. 
-il;;;;, -i;;";"d "iI Missouri. H&GAugust

A miniTum house in Menlo^park, California, with provision for morespace. Desisned bv lohn G"rd"n C".lilt';;;'ff;;i,;;'il"w#;:
PA August

A step-by-srep plan -designed by Williarn F. Henrpel for a familv ofthree; the house will erow.with tt" i".ifv'r"i"."rli iiil ilil|,I;:Located in California. Ztt ,l"iiri"- '-""'' q,u Ju

H-ouse in california by carl Louis Maston with terraces as the focusof the plan. H&G Au'gust
Small modern house in Seattle_.by Chiarelli & Kirk has ample spacearound an interior core, the utility area. 

-r{i 
)*;'";

Vacation house desisned by Wurster, Bernardi and Emmons; locatedat Carmel, Californi"a. it glu.".;"li-d;";d;i"-#"nd three_way ex.posure to every major rcom. AF August
Concrere panel.house by Joseph AIIen Stein, west coast area, designedlor an average tamily. A&A August
Desert -house in California designed by Richard J. Neutra. IntSeptember
A house by Fred and Lois l.anghorst located in California, designedin order that all acrivitv rngy "b" 

";p;;;i.;; iioi-rr,. kitchen. p,4
t uly
An all steel house elemenral in fo-r31 and dynamic in color by RichardJ. Neutra. Iocared in California. HAC);;;;;-* "'
Modern house in California by_Bichard j. Neutra uses its setting tohelp provide Iuxurious tiri"e.' Ai- iiil;;i";' " ""' "
Low cost contemporary house by A. euincy Jones in the west coastarea. A&A September
A.spectacular house: g9,500 in Tucson, and about $12,000 in the East.Liu October

A lakeview residence wirh an informal attitude toward living, designedby Richard J. Neutra Ior a family ot fiJ". )'&i-O)tol",

APARTMENT HOT]SES
A two-family residence in Burlington, Vermont, in which rhe lowerfloor coutd easity be adapred to t;i;;l. ;.^?; bcnber

EQUIPMENT
The results of labo.rarory and 

^use 
tests on ten TV table-nrotlel receiversp.rus a note on their design. CU luly

Television sets-l2 in. antl larger. Notes on major trends. LU Sep-tember
Household slrort cuts for the home. H&G Septentber
Twelve 1949 refrigerators. CR September
Automatic irons. C'R September
Refrigerators with freezing units across the top. C(l October

INTERIORS, FT]RNISHINGS, ACCI'SSORIES
Jewelry by Peter trIacchiarini. A&A ,4ugust
Garden potter,y: a school_project turned into a conrnrercia,[ unrrer-taking at the California School-of 1il. lA,l ,l-,,g,,ri
Contemporary jewelry by }largaret De I)atta. A&A Septentber
The all-p.u-rpose roon) can be used-for an u-pstairs sitting room, guestroom. holrby room. retreat, erc. HB Nor"rrt"l----
I-andscape pottery. Int October

ARTICLES
The Year's work: an illustrated article of some of the best interiorand exterior designs. rernode,ling.inclurled- by a."t i,"",= an,l designer_all over the Ilnited States. lnt-August
Fabrics_designed by six artists. architects and designers, for SchifferPrints Division of the l\til-Arr Co.. Inc. eA7"eie,,'i
Dom-estic architecture of the San Francisco Bay area. Exhibition atthe San Francisco Musoum of Art. AR S;;i";;;r-'
.^Art^icle on rlesigning for daylight with clerestory windows by BernardF. Creen. AR Septimber
The Shape of Things by Eliot Noyes: TV cabinets. CRep September
The Shape of Things by Eliot Noyes: Refrigerators. CRep October
Entire issue devoted to school planning and building. AF October
Form in Ceramics by Eugene Deutch. .4&A Octobel
The Shape of Things in Switzerland. A&l October
1{,n altiqle hy Philip Johnson based on the life and work of Frank.Lloyd Wrighr. AReu Augusr
Stabiles: Alexander Calder,s sculptures. ARea August
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