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hand and machine made

There is today a growing wave of exhi-
bitions and educational activities in the
Everyday Arts—the design of everyday
things—throughout the country.

The recognition of its value and impor-
tance among the arts of our contemporary
times has been very disquieting to many.
and has meant that some serenely estab-
lished attitudes and organizations have had
to undergo basic readjustments. To most,
this new attitude is charged with vitality.
It means that our eyes are opening to the
worth of the created forms which have
sprung naturally out of our own culture,
with its new materials, new processes, new
needs . . . a worth which has never been
questioned by other cultures in regard to
their own creations.

It is timely in this formative period
to survey where to see everyday art in the
museums and schools throughout the coun-
try, to present its background, and its scope
to the present day.

The everyday art program in a museum
is not a new idea; it began to develop much
earlier than most of us realize. In 1921,
after ten years of continual experiment with
an everyday art program, John Cotton
Dana of the Newark Museum, observed that
these exhibitions could “go far toward re-
moving from the minds of the average in-
telligent citizen . . . that tendency to think
forever in terms of oil paintings and old,
rare and costly objects.” His stated pur-
pose at that time'was that the museum be
devoted not to acquisition and conserva-
tion, but to service in the community. Ser-
vice, to him, meant the construction of “an
institution of great power for pleasure, for
instruction and for industrial betterment.”
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