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on lhe coYer!

Royon, cotton, chenille,
ond metol upholstery fobric
from Cohn-Holl-Morx.
$7.95
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LAMPS AND LIGHTING

Editor: HILDE REISS, Curator of Everyday Art
Stafi Photographer: JOHN SZARKOWSKI

Published by the VALKER ART CENTER
1710 Lyndale Avenue South, Minneapolis 5, Minn.
D. S. DEFENBACHER, Director
WILLIAM M. FRIEDMAN' Assistant Director

25c per copy; $I per year by subscription.

Copyright, 1949,by the Walker Art CenterThe oblective of the Center is to give men, women qnd children on

opportunity to know, enjoy ond use the orts-to clorify the relo-
tionship of oll ort to contemporory life-1s be useful by reporting,
exploining, teoching the volue of ort to those who need or wont
this knowledge-to shore with the schools ond librories in brooden-
ing the culturol opportunities in Americo.

THE WAIKER ART CENTER

is o progressive
museum of the orts

c@.e



t e xtil es
hand-uoaen and pouer-loomed.
labrics by contemporary tlesigners
lor use in today's homes

During lhe exhibition MODERN TEXTILES ihe fabric
display shown aboye was sel up in the Iobby of ihe
Walker Arf Cenier. The adiusiable, multi-purpose
screen framework was designed by Elenhank
Desig ners,

The exhibition included one hundred and thirty
drapery and upholstery fabrics, represeniing de_
signers and mills from coast +o coas+.

First Panel

TEXIURA DECIMA ond FILO printed on ninon
sheer, designed by Angelo Tesla, 96.
CORONIZED MARQUTSETTE woven of Fiberglas,
translucent and fireproof, From Thortel Fireproof
Fobrics. 95.25.

FANCY FREE ond DRTFTWOOD by Ruth Adler,
prinled on Celanese ninon sJleer. g6.

Third Panel

Nubby rayon casemenl clolh lrom Cohn_Holl_Marx,
$2.50. Naiural linen net from Knoll Associates,
$4.20. Hand-woven drapery fabric in shades of
yellow by Marianne Slrengell.
Front Panel

FUN TO RUN (lefr) and ATMOSpHERIC (riqhr)
on metollic-ihread cloth, designed by Erwine and
Estelle Laverne for Laverne Oriqinals. $12.
ANTENNA (center) prinied with metallic color
on antique saiin, by Elenhank Designers. 99.60.

Second Ponel
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Siurdy cotlon uPholsterY fabrics
designed bY Lillian Garreit

for Louisville Textiles.

From $3.50 to $5.50

by Lillian Garrett

TIIN IryOlrTN T'ABBIC
W.eaving is one of the oldest of arts, with
the tradition of many centuries and many
lands behind it, yet any ordinary observer

can sense the new life'and new character
which distinguishes the fabric of today
from that of its Predecessor.

The new vision of our time which has so

deeolv influenced Dainting and architecture
is Jff6cting the design o{1he textile as it is
affecting ill for*t of created design. It is

a Dart of the great movement, not to
,"fnrrrr. but to "re'think and re-feel. In
textile design, as in painting and architec'
ture, it wal necessary to forget everything
temporarilv and 1o begin afresh as if no

fabiic had ever be{ore been woven. Only
the basic principles o{ the weaving process

were maintained: the fact that two groups
of linear materials interlock at right angles

to each other.

The individual handweaver, working with
sreat care and close observation- might
ihink i" the following manner: What are
the basically linear materials? His answer
would include the familiar materials such

as cotton, linen, silk, wool, hemP, jute,
mohair-yarns and threads and strips. of
all kinds-and sizes - the new synthetics:
saran, aralac and others - and metallics,

natural grasses, reeds, split-bamboo, rib
bons, paper, plastic film.

His next consideration would be to forn
a warp, the basic group of threads over

arrd unde. which the following group i'
woven. He would then examine the threadr

of his special taste or liking for their

toushnesi. elasticity, degree of surfac(

lriciion and other qualitiei, selecting thosr

which he felt most desirable for the warp
This thinkinx would be conditioned by tht
wav he feli toward the combination ol

colLrs and toward the textural qualities o1

shininess, roughness, crispness, or -silkiness
uhether i"gulit or bumpy, slubbed, 199p"-d

spun and i*itt"d or exliuded, or -with tht
simple variation of natural growths'

When he felt a certain rightness about tht
combination which he had created, hr

would then warp the loom and begin hir

experirnenlation- with varying colors ant

sizes and textures: removing, rearrangrng
trving new groupings and new spacings ant
in' tifre h" 

"*o"id Fnd those he ]iked.

This o'free play" with linear materials lha'

the same "ff."i i., textile design as it ha'

in the elementary stages of the creation o

all art forms. It develops imagination ant

inventiveness, a basic ionditioning whic)
not onlv reveals itself in a more vita
fabric dlsign, but directs the more inquisi
tive mind loward the re-thinking of tool'
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