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Editor's Notes

ln Lois Croig's exominotion of
suburbs she hos chosen to
concentrofe on lhe physicol
chorocleristics of those residentiol
encloves-how they were, how
they ore-where wispy rows of
soplings hove motured to provide
deeply shoded streets. But os she
points out, it is not possible lo look
ol form without olso seeing
substonce. Sociol slruclure osserts o
perceptible influence on lhe
physicol form of our suburbs where
severol generotions hove Iived in
houses thot hove undergone o series
of remodelings in response lo
chonges in the eorlier exponding
ond more recently shrinking
Americon fomily.

The term suburb is so

messoge-loden thot it is no eosy tosk
to cteon the slote ond reexomine one
of the primorywoyswe hove chosen
to live. Although the word suburb
immediotely colls lo mind those
post-World Wor ll efforts to provide
a decenl, offordoble residentiol
form for young fomilies, suburbs
hove olwoys been o port of the
humon community-o diversitY of
tronsition seltlemenls between
urbon ond rurol oreos. fherefore,
one misconception Croig disposes of
is lhot suburbs ore uniformlY
commonploce, wh ite-breod envi ron'
menls. She demonstrqtes thot their
voriely is os broqd ond os deeP os
their quolity.

!n trocing the historY of this
form in the U.S., Croig Points lo
severol issues thot hove influenced
our ossessment of suburbon
orchilecture. One of these hos been
the emphosis by the orchitecturol
press ond the populor medio on the
house os on isoloted obiect. lhis
norrow opprooch hos denigroted
the core of the suburbon ideo, on
ideo to which communql volues ore
bosic. Other issues revolve oround
sociol ond poliricol chonge.

By rhe mid-l96Os, the middle-
closs virlues of green lowns,
neighborhood schools ond Soturdoy
night borbecues seemed
onochronistic in !ight of the Vietnqm
Wor, the civil rights struggle ond the
ropid disintegrotion of our greot
urbon oreos. There wos renewed
concern obout preserving our sig-
nificont public buildings ond cities
were, once ogoin, seen os desiroble
ploces to live, porticulorly by o
generotion of young working
women releosed from the
troditionol obligotions of fomily
thot hod been the bockbone of
suburbon life.

Hos the pendulum begun to
swing? Do we once ogoin long for
mony of the volues epitomized by
lhe suburbon woy ol life? Lois Croig
believes these queslions deserve
thoughtfu! onswers. She does not
crdvocote more ond lorger
Leviltowns, but rolher q recognilion
thot suburbs provide opportunities
thot cqnnol eosily be dismissed, ond
most significonlly, they embody
o concern for the public aood thot is
intrinsic to them ond difficulr ro
duplicote in lhe center city, where
proleclive self-involvement is the
ruleond where gize ond comPlexitY
engender o more remole sense of
communily.

lois Croig is Associote Deon of
the School of Architecture ond
Plonning ot Mlr. She is the quthor of
numerous orticles deoling with
architecture ond plonning issues
ond principol outhor of the book,
The Federal Presence: Archileclure,
Pol itics, and National Design, I 97 8,
I984. This essoy for Design
Gluarterlyiso port of her long'term
investigotion into the phenomenon
of the Americon suburb.
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Suburbs

Recently, when I rereod Williom Whyte's The Orgonizolion Mon, its
setting, the community of Pork Forest, lllinois, circo 1950, reminded me
of Porkfoirfox, o gorden oportment subdivision outside Woshington,
D.c., where lhod lived in the I950s. lom old enough to be interested
in my connections to history.

I looked for pictures of Pork Forest, but finding none, I went there.
Arriving lote on on outumn ofternoon, I found o suburb looking exoctly
the woy I hod hoped it would-the 1950s untouched by time, or rother
the woy we hod imogined it would look when the trees grew up. chonges
were opporent. There ore fewer tricycles in the oportment courts of
Whyte's fomous study. The centrol shopping district, londscoped ond
mointoined, is virtuolly empty. Rociol integrotion finolly hoppened, some-
time ofter the opposition to the first ottempt ottrocted notionol medio
coveroge. so it seemed both the some ond chonged. Although I think
of myself os o city person, I wos hooked.

with the help of o fellowship r troveled to ond photogrophed
suburbs ond subdivisions, shopping molls ond strips ocross the country,
ond poked into the records of locol librories. .As o woy into the subiect
"suburb," os vost os "city," I chose to concentrote on residentiol suburbs
ond subdivisions thot were notoble or notorious in their time. These were
often the result of colloborotions between designers ond developers. I

porticulorly sought exomples from the period 1g4s-1960 but went bock
os for os the 1850s.

The lost time I hod thought obout Americon suburbs in ony sustoined
woy v/os in the eorly 1970s, when I spent severol months visiting the
suburbs of Doyton, ohio to observe ond write obout o notionolly
occloimed experiment in foir-shore housing. I wos o city person then,
too, working for city Mogozine, ond suburbs to me were ploces to be
opened up regordless of roce, creed or income rever. This is still o
compelling ond complex issue, but not the subiect of my present explo-
rotion. Now I wont to leorn how to look ot the physicol ospect of suburbs
ond ot the records of their chonges over time. As ony student of J.B.
Jockson knows, seeing is not iust obout oesthetics, "the spectotor stonce,,,
but olso obout whot the londscope offers those who live in it. For me,
view is o necessory first step to informing viewpoint.

I returned to Pork Forest severol times. rt wos o kind of touchstone
for me, reminding me of my own suburbon experiences over the yeors,
of where I ond friends of my generotion hod rived in our eorly morried
yeors, where some orchitects I know remember living, where mony stu-
dents I know grew up, where people r know still choose to live.
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ln ]he field of form, the
community plan is the
only important thing.
It musi have size and
shape, a cenler, a
head, heart, a soul,
and d purpose.

Robert Evons Alexonder
Associoted orchitect,
Boldwin Hills Villoge



A stork street view of eorly Pork
Forest offers no clues to its visuol or
sociol future. fhe picture (p 4), token
in 1985 suggests the softening
effects of use ond time.

On one trip to Pork Forest I met Jock ond Dorothy Stor, longtime
residents. Jock is o former senior editor of look mogozine who wrote
obout suburbon issues. Together they roised five kids who went to Pork

Forest schools ond hove token up voried ond successful coreers. The

Stors hove reploced oll the plumbing ond wiring in the orchitect-designed
troct house they bought in 1948. ln the eorly doys, the developers

possed out free Chinese elm ond flowering crob trees. The elms didn't
fore so well, but the crob trees ore o moture ond distinctive groce note

in this new community grown up. The Stors did not move owoy; they
stoyed ond stoyed connected to the chonging life of their community

ond their house. Their exomple suggests o need for new stories ond new

pictures.

aaa

The orgument of this essoy is o simple one. A humon settlement is o
ploce on the lond ond in the mind. ln both instonces the imoges we hove

ore sociol products. lt is o common ossumption thot these imoges ore
not so importont since we hove before us the obiects. Of course, there

ore mony obiects we hove opinions obout but seldom or never see. But

until we exomine the visuol sources of our preiudices we will neglect one

of the most powerful influences on our iudgments ond choices. This effort
requires continuing reference to models both os conceived ond os built,
to test myth ogoinst life.

A suburb, by definition of the U.S. census bureou, is o community

within o metropoliton oreo outside the core city. lts odjectivol form is

less crisp, however. When used to chorocterize o setting, it evokes o

horizontol ond repetitious orgonizotion of spoce-in its domestic version

populoted with widespreod low houses with two-cor goroges ond lorge

yords. lt is o cubiform environment of boundorywolls, octuol ond implied,
ground plones ond conopylike coverings of sky ond folioge. Chorocteris-

ticolly, it is o green world where the three dimensions of londscoping-
depth, width, breodth-toke ploce in the odded dimension of time. The

word "suburbon" hos olso ocquired o dictionory connototion of "locking
in finish or elegonce, provinciol," os in, "their toste in furniture is terrible,
so suburbon."

ln contemporory Americo the word "suburb" brings on entire world
to mind, or, more chorocteristicolly, to the mind's eye. lt is o world of

stotistics ond studies, of reportoge ond oesthetics constructed in the post

forty yeors out of o need for lorge theories to exploin, ond by semblonce

contoin, lorge events. ln prosoic terms, if the orchords ond fietds, the

remembered hills ond doles, the relioble politicol coolitions vonish over-

night, explonotions ore sought-ond distonce.

Looking bock ot the culturol commentory thot occomponied the

mossive post-World Wor ll populotion movement to the suburbs, the

conclusion is inescopoble thot it is so looded with volue iudgment ond

innuendo os to be useless os description. Yet it is still used to describe,

reinforced by photogrophs ond stotistics thot hove hod o time-lopse
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influence out of oll proportion to their originol informotion ond ore
grievously out of whock in their implicotions for o contemporory view
of suburbon life.

As on exomple, in the eorly yeors ofter World Wor ll o young
photogropher did o flyover for some pictures of the mushrooming Los

Angeles suburb of Lokewood. Some 17,000 houses were going up in
the then lorgest house construction proiect in the country. Four of those
pictures, representing the eorly stoges of construction, oppeored o de-
code ond o holf loter in the book God's Own Junkyord, written by Peter
Bloke not "in onger," but "in fury," As o group those four pictures hove

become something of on icon, still feotured os o stond-in for the suburb

in Americo.
Similor use is mode of o life mogozine picture of new houses

climbing o hill in Doly City south of Son Froncisco. Those houses entered
our visuol ond verbol lexicon os the "little boxes mode of ticky locky"
in the song Pete Seeger mode fomous. (Deeper into the song ore verses

thot moke the leop to ticky-tocky inhobitonts.) Visuol points obout toste

olso occomponied discussions of good design. Under the coption "Folse

foces . . .," The Museum of Modern Art 1946publicotion, lfYouWonl
To Build A House, showed o residentiol street of whot might now be

considered interesting exomples of "decoroted sheds."
lnevitobly chonge took ploce on such streets. But no revised pictures,

or closer exominotions, were widely distributed, ond the originol imoges

entered on enduring belief system. Of course, Lokewood might hove

become the slum of the future. But, fortunotely for o useful point,

Lokewood todoy is o community of modest but pridefully mointoined

houses. Striking to o doytime visitor is the emphosis on public ond

publicly used ploces: the busy schools ond well-used porks, the vivid

signs of forthcoming civic events, the trim city holl. Westloke Villoge,
port of the moligned Doly City, disploys evidence of sponking mointe-

nonce. The lively embellishment of its boxy houses mokes its cool design-

oword schools seem curiously forlorn. Such visuol informotion neglects,

of course, other indices of stobility ond sociol heolth.

The congruence of severol tools of obstroction hos obetted this

detochment of our perceptions from reolity. The oeriol photogroph ond

the long lens lent themselves to illicit metophors of iunkyords ond confor-

mity. The ortist-photogropher eloboroted this trodition for o convention

thot equotes unlondscoped structures with olienotion ond violence.

lf the long lens con flotten ond distort the picture, the stotisticol

lens olso distorts reolity, distoncing ond controlling-often froming def-

initions of problems to imply thot they ore omenoble to generol, usuolly

professionolly supported solutions. At the some time thot photog-
rophers-ond their editors-could ovoil themselves of distorting per-

spectives, fhe sociol scientists ond plonners become mesmerized by stotis-

ticol informotion in ever lorger oggregotions to describe the scole ond

velocity of chonge. The numbers were, ore, boggling-the populotion

increoses toking ploce outside the centrol city, the rote of fomily formo-
tion, the proliferotion of speciol government districts. Lond-use figures

7



By fhe l95Os designers ond sociqt
commentolors recoiled from such
imoges of suburbon trocl
development os the conslruclion
photogrophs of Lokewood. Four
photogrophs in this series were used
by Peter Bloke os evidence in his
vituperotive qttock on lhe Americon
londscope, Aod's Own tunkyord.
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By conlrosl, ortisl3 like Andy
Worhol in the eorly l96Os begon
through formol meoni to speok to
the issues ond feelings of the
poslwor ero with such imogery os
his 32 Soup Cans, l96l-1962. For
lhem, the everydoy obiecr ond the
moss-produced obiect offered fresh
oreos of style ond subiect molter. ln

orchileclure, Roberl Venturi ond
Denise Scoll Brown, wirh rheir
studenls, sought lo leorn from Los
Yegos ond Levittown. Their orlistic
co-opting of ordinory elements
exponded the orchitect's lool kit,
but nol fortockling design issues of
the suburbs.
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Morcel Breuer's 1949 surburbon
house model, in lhe ortificiol
conlextof MoMA's 6ily rorden, wos
presumobly compotible with ony
locolion.

I Brochures locoted in Albert
Forwell Bemis Foundotion Records
(MC 66), lnstitute Archives ond Speciol
Collections, MIT Librories, Combridge,
Mossochusetts.

2 Horold E. Group, editor, House-
of-the-Monfh Eook of Smoll Houses
(Gorden City, New York'
Gorden City Publishing Co. ,lnc., 1946),

reinforced the visuol imoges of destruction; used in their sober geogrophic

context they would hove shown thot Americon lond wos for from overbuilt.
Another pictoriol trodition contributed to this detochment of subur-

bon experience from its moorings. The publicotions thot support ond
promote the design professions beguiled reoders with imoges of good
living, porticulorly predicoting quolity of life on quolity of the house.

The houses chosen were usuolly presented os so seporote from their
neighborhoods thot they might exist onywhere. Although lorge numbers
of people visited the fomed West Coost Cose Study Houses, their moior
influence wos through publicotions where they lost oll useful clues obout
connections. On whot street did Chorles Eomes live? (lt should be noted,
however, thot the role of Arts ond Archileclure mogozine, the cose study
sponsor, wos importont in encouroging the work of individuol orchitects,
especiolly younger ones.)

The House in the Museum Gorden, o 1949 exhibition sponsored
by The Museum of Modern Art, feotured on exemplor of houses detoched
by their noture os well os their design. Other exhibition ond reseorch
houses constructed ot full scole went up under the ouspices of the
Guggenheim Museum, the Wolker Art Center, life mogozine, the Ford
Foundotion Rodio-TV Workshop, U.S. Plywood, U.S. Gypsum. The
lotter sponsored o "reseorch villoge" to disploy six houses os individuol
products of selected teoms of orchitects ond builders.

These sponsors were but o froction of the interlocking ponoply of
publishers, building product monufocturers, bonkers, universities ond
professionol ossociotions thot were ond ore potent forces of profit ond
symbolizotion in the Americon house/homebuilding industry. Revere
Copper ond Bross sponsored one of the most tenocious colloborotions
of industry ond orchitects. For o wortime public Revere enlisted Americon
designers to prepore brochures obout the houses, less frequently the
communities, of the future.' To o greoter or lesser extent, oll the models
were directed ot the morvels of foctory production rother thon ot building
codes, union rules ond consumer preferences. (Wolter Dorwin Teogue
suggested his demountoble house could be "turned in on o new model
os soon os it is obsolete, or the owner con toke it with him when he
moves.") After the wor Revere endowed o public service housing reseorch
foundotion ot one time or onother ossocioted with Archifecrural Forum,
Owens-Corning, the Crone Compony ond the Southwest Reseorch
lnstitute. lts Boord of Architecture Review oworded o quolity seol to
builder house plons thot survived o design review process.

ln onother kind of certificotion, o consortium of bonks ond finonciol
institutions orgonized o House-of-the-Month club to morket designs for
smoll populor-priced custom-built houses. Their preference for troditionol
design reinforced their opinion thot there wos o "yery limited resole
morket for moderns."' And builders everywhere promoted model houses,
mony in o setting of mud ond on otmosphere of go-to-the-foir
entertoinment.

The model moster wos the Levitt compony. Although it sold com-
munities os well os houses, the yeorly releose of o new house model

l0



wos eogerly followed by the press ond the building industry. Todoy the
evolution of the eorliest model Cope Cod box ond the loter more elobo-
role "Country Clubber" con be trocked in the Levittowns where they
hove undergone some remorkoble chonges ond odditions. But their
nolionol influence hos not been ossessed in the context of the migrotion
ond tronsformolion of house types. From the West Coost o similor
migrotion, in this cose of ronch houses, spreod ocross lhe lond, obetted
by the exomples of expensive ronch-style houses designed in the lote
I930s by Cliff Moy. Moy's houses were promoted by Sunsel mogozine,
o mojor ogent in the promotion of products ossocioted with o Western
woy of life. (Sunsef wos olso on eorly supporter of the work of the
orchitect Chorles Moore.)

The detochment of house building from community building wos
probobly encouroged by the kind of uncluilered orchitecturol phorog-
rophy fovored by orchitects ond iournols olike. But thot wos nol new to
either. More symptomoticolly it reflected the inobility of the orchitecturol
profession to control, or significontly influence, the site plonning ond

community design thot qccomponied volume building. Some merchont

builders successfully colloboroted with orchilects to produce troct house

communities thot drew on professionol design ond plonning knowledge.
Among the notoble efforts were Eichler Homes with A. Quincy Jones

ond Anshen ond Allen; Chorles Dovenport with orchitect Chorles

Goodmon; Lurio Brothers with the orchitecturol firm Keyes, Lethbridge

ond Condon. Architect Gregory Ain found bockers for his community

design ideols. The Architects Colloborotive experimented with being its

own developer. But most builders were more interested in producing

houses lhot responded to morketing studies thot showed overwhelming

preference for troditionol exteriors ond stote-of-the-ort bothrooms ond

kitchens.

After World Wor ll the Americon conslruclion industry performed

on internotionolly odmired feot in meeting the tremendous demond for
new housing. And not without reference to buyers' preferences. But os

o whole the leodership of the orchitecture profession wos little interested

in forms or orrongemenls of ubiquitous, moss-produced objects thot
were the essentiol building blocks of the post-World Wor ll suburb.

After '1945 the historicol models of community plonning ond orchiteclure

ovoiloble from neorly o hundred yeors of experimentotion slipped from

view, ond contemporory models were obscured in the ridol chonges set

in motion by the forces of demond, know-how ond federol subsidies.

ln the 1950s o lot of commentotors hod their soy obout the perceived

loss of quolity control. lmoges of "dystopio" or "subtopio" were

suggested by The Lonely Crowd, fhe Orgonizolion Mon, The Mon in

the Groy Flonnel Suif, fhe Crock in lhe Picture Window, fhe Splif-level

frop. Symbolic of the design profession's disillusionment ond dismoy

wos the 1959 MolvtA exhibition of Frederick Kiesler's 1929 Endless

House, omid rhetoric from its designer obout the necessity for control

of the entire building process by the orchitect-ortist. MoMA's Archileclure

Wilhout Archifecls wos shown in 1964. The some yeor Peter Bloke

(from top)
Cose Study House #8 by Ghorles
Eomes, 1949, is locoted with
lhree other Cose Study Houses on
Choutouquo Woy in Pocific
Polisodes, Colifornio.

House by Anshen ond Allen for
Eichler Homes, o Colifornio building
firm thot enlisted prominent
designers os well os new produclion
economies in its populor housing
trocls.

lt

n

ilril

Five Fields in Lexinglon,
Mossochuselts, wos developed ond
designed by The Architects
Colloborotive, I 951-o domeslic
ensemble in o rurol New Englond
posture.
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Over the yeors the residents of
Levittown, Long !slond, hove chosen
lo improve the sturdy "Cope Cod"
ond "Ronch" houses thot mode
housing hisfory, odding dormers,
extending ond resurfocing sides,
building in ond building out, odding
fences (bonned in the originol
deeds), ond odding oportments
(illegol). ln 1947 when builders
believed shelter could not be
provided for under $lO,OO0, the
first Cope Cod models sold
unodvertised for $6,990. !n the lwo
loter Levitlowns in Pennsylvonio
ond NewJersey, the models become
lorger ond foncier. With moss
purchosing of moteriols, reseqrch,
ond pioneering on-site moss
production methods, Levitt & Sons
undersold lhe competition. With on
orroy of community focilities,
londscoping, exponsion ollics,
fireploces ond well equipped
kitchens they outsold it. Todoy
Levitlown foces the chonges of
groying. Some owners hove moved
on to Levitt reliremenl communilies
in Florido. Levittown Memoriol High
School, which opened in 1953,
closed in 1983.
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3 Lewis Mumford, "Suburbio: The End of
o Dreom," Horizon, 3, July I961,
reprinted in Chorles M. Hoor, editor, fhe
End of lnnocence: A Suburbon Reoder
(Glenview, lllinois: Scott Foresmon ond
Compony, 1972). Mumford's stotement
should be underslood ogoinst the
bockground of his bitter disoppointment
over lhe foilure to ochieve moior lond
reforms thot he ond eorlier gorden-city
plonners hod envisioned os port of
suburbon developmenl.

published his sweeping indictment of the ero. (lon Noirn's similor ottock
on the English experience, published os on issue of Architecfurol Review

entitled "Outroge," preceded Bloke's "iunkyord" by o decode.)
Lewis Mumford, long o chompion of plonned gorden suburbs, de-

clored most dorkly the now widespreod reoding of the Lokewood flyover:
ln the moss movemenl inlo suburbon oreos s new kind of
communily wos produced, which coricotured borh rhe historic
city ond the orchetypol suburbon refuge: q multitude of
uniform, unidentlfioble houses, lined up inflexibly, qt uniform
distonces, on uniform roods, in q treeless communol woste, in-
hobited by people of the some closs, the some income, the some
qge group, witnessing the sqme television performonces, eoting
the ssme tosteless prefobricoted foods, from the some freezers,
conforming in every respecl lo o common mold, monufoctured
in the centro! metropolis. Thus the ultimote effect of the subur-
bon escope in our time is, ironicolly, o low.grode uniform envi-
ronmenl from which escqpe is impossible.3
The design professions turned their interests to the city ond in the

mid-1960s to new cities. Kevin lynch's seminol lmoge of the Cily come
out in 1960, Mumford's fhe City in History, Gordon Cullen's fownscope,
ond Jone Jocobs's The Deolh ond Life of Greol Americon Cifies in I96l .

They celebroted the city "os the form ond the symbol of on integroted
sociol relotionship." As the 1964 song by Tony Hotch odvised: "When
you're olone ond life is moking you lonely, you con olwoys go
Downtown. . . ."

Educotionolly the subiect of the suburbs wos effectively blocked
out by the deluge of pro-city ond conservotionist literoture. ln 1965 the
White House Conference on Noturol Beouty wos held, ond Urbon
Americo lnc. wos formed lo improve "the quolity of life in Americon
cities." ln 1967 President Johnson set to work his Commission on
Suburbon Problems; the onthology of its popers, entitled The End of
Innocence, vvos one epitoph for on erq.

aaa

Historicolly, the suburb os on ensemble of dwellings outside the city
wolls goes bock to the beginning of urbon history, perhops to o 2000
B.c. settlement odiocent to the oncient city of Ur in Mesopotomio. rn

the centuries of whot we coll Western civilizotion, the suburbon pleosure
gordens ond retreots of the oristocrocy ochieved o notoble ploce in
orchitecturol history. ln the eorly yeors of the nineteenth century the
suburbs of London ond Poris hod some repute os the ploces where ortists
ond writers lived ond the weolthy ployed.

From o legocy of villos ond embellished forms, Americon londscope
designer Andrew Jockson Downing extolled the independence ond free-
dom, the heolth, hoppiness ond morolity of similor settings, olbeit scoted
down in their complement of servonts, for the middle closs. rn Ig53,
llewellyn Pork, New Jersey, one of the eorliest romontic suburbs, gove
form to his ideols born of English gordens ond tronsformed by Americon
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notions of orcodio. The londscoping of Llewellyn Pork offered sylvon
dells ond distont prospects, o norrotive of instruction in orcodion delights.
It wos o norrotive enriched by the exomples ond imoges of the Hudson
River School.o

Tronsportotion improvements ond their offordobility mode suburbon
settings successively ovoiloble to professionol, white ond blue collor
closses. Streetcor suburbs extended the city grid. No lustificotion wos
needed to seek o suburbon setting for domestic life owoy from the
diseose, muck ond clomor of the industriol city. lndeed, one construct
of the Americon dreom holds thot the city wos the ploce of occuhurotion
ond the suburb the evidence of sociol mobility.' ln the mid-twentieth
century we discovered thot this route to progress wos not eosily troveled
by rociol minorities ond not desired by groups thot feored o dilution of
their city-bosed politicol power.

"No greot town con long exist without greot suburbs," wrote
Frederick Low Olmsted in I868 to the founders of Riverside, lllinois.6 A
conlemporory observer described neorly o hundred other suburbs con-

tiguous to the city of Chicogo, but it wos Riverside thot mode visible on

ideologicol synthesis of sociol ond design elements.T For the next seventy-

five yeors politicol progressives qnd reformers of oll kinds pro-
posed the gordening of cities to improve the heolth ond generol welfore
of the populoce ond, in model proiects (with the support of civic-minded

developers ond foundotions) to enhonce the shelter of working fomilies.

One of the eorliest plons thot combined Europeon gorden-city
oesthetics with sociol ond economic plonning wos for the Norton
Compony's I9l5 subdivision of lndion Hill in Worcester, Mossochusetts.

Only o smoll piece of thot plon wos reolized. But some compony housing,

like Fronklin Court for the Doubledoy publishing compony (1912, Gorden

City, Long lslond), ond mony reformers' proiects, like Forest Hills

Gordens (19'll, Queens, Long lslond), Moriemont (1923, Cincinnoti)
ond Chothom Villoge (1932, Pittsburgh), "trickled up" to become sought

ofter occommodotions in their locolities. From the toney Olmsted suburbs

of Riverside ond Polos Verdes Estotes (1923, Los Angeles County) to
the oustere but ombitious New Deol Greenbelt Towns, their designers

disployed confidence ond skills thot ore, ot the minimum, confirmed by

current reol estote volues.

Looking ot suburbs todoy is confused by definitions. Mony eorly
suburbs ore now city neighborhoods lying neor the boundories of onnex-

otion. These escope the net of contemporory census definition. Thot

definition olso loses useful physicol focus by including 16s mu6h-visuolly
unbounded development, the industriol suburbs, ond whot hos been

colled "socked villoges"-the old smoll towns thot were built up ond

dominoted by commuters only os o post-World Wor ll development.

The word "villoge" hos itself lost oll semblonce of correlotion to the

geogropher's precise definition. As on emotionol obstroction it is os

reodily opplied to condominium developments os to o proposed cluster

of high-rise towers in downtown Boston, which is colled on "urbon

villoge" by irs orchitect. "Urbqn villoge" is olso opplied to the new

The propogondo of rhe l93Os
represenled in fhis governmenl
poster wos os onti-city os the
commentory of the l95Os ond l96Os
wos onli-suburb.

4 The influence of the Hudson River

londscope pointers on Downing ond
the development of Llewellyn Pork is

described by Wolter Creese in fhe
Crowning of fhe Americon londscope
(Princeton, N.J.: Princelon University
Press, 1985).
5 Jomes E. Vonce, )r,, This Scene of
Mon, the Role ond Slruclure of the City
in lhe Geogrophy of Western Civilizotion
(New York, Horper's College Press,

1977).
6 Olmsted, Voux & Co., "Preliminoqy
Report Upon the Proposed Suburbon
Villoge ot Riverside, Neor Chicogo,
September 1, 1968," reprinted in
I-ondscope Archileclure, I 1, July 1931.
7 Everett Chomberlin, Chicogo ond lls
Suburbs (Chicogo: Hungerford, 1874;
reprint, Arno Press, 1974).
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(from rop left)
At R.iverside, Frederick Low Olmsted
slressed londscope devices to
creole o sheltered setting for privofe
houses ond public open-oir
recreotion, eschewing ottempts lo
control the form of houses.
Engineer/orchifect Wi I I iom Le Boron
Jenney, one of the eorly residents,
designed severol houses including
his own ond the one shown here. A
green "long common"wos designed
to link the suburb to Chicogo, but in
the event wos reolized only within
Riverside. Troins provided the
serviceoble conneclion to the city.

An Americon Gothic cottoge, the
boyhood home of orchitect Chorles
McKim, fovors the form ond
"cheerful mellow hues" promoled by
Andrew Jockson Downing. fhe
setting of Llewellyn Pork provided
residenfs o nolurol refuge for
pursuing personol renewol ond
domestic feliciry.

Forest Hills Gordens, o roilwoy
suburb sponsored by the Russell
Soge Foundotion ond designed
neorly f ifry yeors ofter Riverside by
the Olmsted firm with orchitect
Grosvenor Atterbury, recolls
Hompsteod Gorden Suburb outside
London ond conveys on ombience
thot depends on strict orchitecturol
conlrols.
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People don't buy a
house. lhey buy a
neighborhood. People
will buy a backyard,
they'll buy friendly
neighbors who smile,
they'll buy well-kept
lawns. People buy
ailics (l've always
wanted qn a]lic'). Or a
woman will buy a
kitchen facing the
street. People buy
birch trees. We're all
the same.

John Milligon, reol estote broker
Needhom, Mossochuselts
fhe Chrislian Science tonilor
24 iloy 1983



Chothom Villoge, on experimenl in
low-cosl housing sponsored by the
Buhl Foundotion in 1932, wos the
lost colloborotion of Clorence Slein
ond Henry Wrighr. Alrhough
following rhrough the experience of
Rodburn, new lechniques were
devised for lorge-scole hillside
siring. A decode loler ofter
experience wilh the federol

Greenbelt progrom, Stein worked on
Boldwin Hills Villoge (or r:ght),
noled for its skillful integrolion of
privote ond public ouldoor Iiving
oreqs. ln both ensembles the
grouping of design ond londscope
elemenls reduced cosls ond
contribufed lo the cumulolive
impression of community.
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The subdivision plotting of the
Americon grid meets the curving
lones of the English pork in the
1869 Riverside plon by Frederick
Low Cllmsted.

suburbon megocenters of stores, hotels, offices ond oportments in such

ploces os Princeton, Dollos, ond Colifornio's Oronge County.
A residentiol grouping thot con be token in by both sight ond mind

is the intentionol ensemble originolly built outside the older city, between
the city ond countryside. To the question of how big it is, the procticol
onswer is thot you know it when you see it. Symbol ond form ond
function con be congruenl in on ensemble of fifty housing units or one
of I0,000 with its own schools ond other public services.

Portols ond encloves chorocterize these ensembles in o visible hieror-
chy of elements thot mork edges ond entries. From the literol or virtuol
woll ond gote to the property boundories ond doorwoys, the orchitecture,
siting ond londscoping codify communol intentions. These encloves ore
invisibly mointoined by like-mindedness thot is often written into rules
of ossociotion. As is oll too well known now, like-mindedness con leod
to illegol exclusionory proctices. But it is worthwhile trying to seporote
the dostordly from the elements thot voluobly reinforce communol cohe-
sion-including diversity.

Locol nomings ore clues to ospirotions, reosonoble or hyperbolic,
which ore port of the ploce spirit. ln Riverside Olmsted honored his
mentors, noming streets Downing, Repton, Uvedole ond the like. ln
Green Meodows, o post-World Wor ll subdivision of Polo Alto,
Colifornio, the street nomes include Mumford Lone ond Nelson Court;
here it is no surprise to find o high representotion of well-known designers
in both domestic ond public focilities. ln o mobile home villoge in Sonto
Roso, Colifornio, Tiffony ond Eden mork on intersection of flower-lined
streets. Builders ore known to nome streets ofter members of their
fomilies. The overwhelming predilection in this world of noming, however,
is for connections, reol ond foncied, to villoge life ond the world of
noture. (The only other Americon residentiol encloves so predominontly
morked with botonic ond topogrophic nomes ore cemeteries.)

Over the history of the Americon suburb o lorger troce of its
culturolly codified design is the bolonce between privote ond public life.
This bolonce, the "villogeness ," con be endorsed in the pottern of the
plon, in the obvious reservotions for porks ond roods, schools ond
shopping. But plon is corrected in use ond by visuol quolity. A donk,
weed-filled lot is no mork of publicness whotever the deed or the plon
moy cloim. ln controst, privote property moy be treoted os visuol common
spoce. Another shoding of the relotionship between privote ond public
is experienced in the individuol's sense of lostness ond foundness. Within
the sinuous plon of curving streets ond poths, the nqtive con more eosily
discover o destinotion thon o stronger.

Consideroble commentory hos remorked the source of curved roods
in the picture moking of the romontic English londscope trodition. Curved
roqds con olso be more sensitive to topogrophy, con eliminote through
troffic, ond con be o foctor in reducing the oreo, ond therefore costs,
of utilities ond mointenonce. lt is olso true thot curved potterns ore found
overloid on grids in the meonest subdivisions.
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(Att ttlot ocknowledged, in Americo the grid is o more public portern
thon the curvilineor. The publicly mondoted rectongulor survey covers
some three-quorters of the continentol United Stotes, offecting its lot
lines, its rights-of-woy, its efficiencies, its stroightforword oesthetic, its

remorked meloncholy of endlessness, ond the very sense of identifying
locotion. ln this ubiquitous londscope of stroight lines, the curved line
especiolly reods os opposition, os defionce, os signifying the domoins
of leisure ond privocy. )

ln the suburbon ,pJtiol orrongement between communol street ond
privote door, the siting, londscoping ond stylistic elements constitute the
lost ring of public/privote boundories. (Within the house, the plon de-
scribes more immediote sociol relotionships.) At one extreme is on open
grid with houses sitting four-squore, the front door visible, the windows
looking both out ond in, the kempt lown. At the other extreme of
presentotion ore houses tightly bocked up to the street with forword
looming goroges ond squinting windows, the entry door visuolly insignifi-
cont. This is o privote world, one often frought with security problems

os "ormed potrol" ond "ormed response" signs ottest. Of o different
type entirely is the effect of the substontiolly fenced, possibly electrified,
but visible front grounds thot leod to on enormous front door. The

welcome is ombiguous ot best.

( Wittrin ond between communities ore centers of sociol, educotionol
ond commerciol octivities. Even the strip, olthough geometricolly uncen-

tered, hos the ombience of o theme pork unto itself. Enclosed shopping

centers, in both geometry ond mood, ore the ultimote encloves, "toy
gorden cities," wrote Joon Didion, "in which no one lives but everyone

consumes, profound equolizers, the perfect fusion of the profit motive

ond the egolitorion ideol."t )
lnstitutionol ond visuol quolities of the suburb ore, finolly, bounded

by rules, explicit ond implicit. The October I925 issue of londscope
Archileclure presents eloborote tobles, prepored by the Olmsted

brothers, of the restrictions imposed in proctice in selected lond subdivi-
sions designed by the firm in the forty yeors from 1883 to 1923. The

tobles ore guides to clossificotion but olso to the growth of rules in
numbers, complicotions ond severity. They olso show the woys in which,

in the interest of overoll omenity, "the detriment to the individuol lot
from precluded possibilities of development" wos bolonced ogoinst "the
goin to the some lot through security from undesiroble neighboring
development." A section in the tobles describes the rights, power ond
duties of the development componies.

Although the legol positions hove shifted since'1925, in one form
or onother those communities thot ottend to plons os on expression of
community volues olso ottend to rules. At their most visible they con be

seen in the oll mosonry buildings with red tile roofs ot the Olmsted-
plonned Forest Hills Gordens. But even in loter communities, public ond
publicly viewed spoces record common understondings obout oppeor-
once, use ond mointenonce. ln the most insistently community-oriented
designs of ploces like Chothom Villoge ond Boldwin Hills Villoge (1941,

8 Joon Didion, "A Notion of Molls,"
Esquire, Speciol issue: "How We Lived
I933-l983," June I983.
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(from rop)
An imposing romonlic enlrqnce
lodge guords the privote preserve of
suburbon Ilewellyn Pork.

The orchitecture of Ghothom Villoge
coplures lhe picturesqueness
populor in eorly twentieth-cenlury
English gorden cities.

The shopping oreo of toriemont is
the centrol focus of rhe 1923 model
gorden suburb for white-collor
workers, sponsored by potroness
Mory M. Emery.

Los Angeles), the most prevolent worm weother sounds ore the sounds

of mointenonce. ln the Greenbelt town of Green Hills (1936, neor
Cincinnoti) villoge officiols contribute personol exertion to the upkeep
of the town common.

The design conventions ossocioted with the oppeoronce of Americon
suburbs todoy con be troced to eorly proctices ond zoning, to o loter
m6longe of federol requirements ond public heolth recommendotions,
ond to developing ideos of civic ort. But finolly Americon suburbon
design comes down to co-opting the constroints, the regulotions, the
opportunities into on ideol obout villoge ond neighborhood, worked out
with or without professionol designers.

One line of these villoges comes down from Americon interpretotions
of the English ruro! pork set with singulor l6ms5-i6 ploces os lush ond
verdont ond umbrogeous, os costled os money will ollow. Another comes
from turn-of-the-century Europeon town-plonning oesthetics ond gorden-
city principles thot were wedded to reforms for improving the content-
ms61-qnd productivity-of lobor. Here designers put needed
economies to use to reinforce communol octivities visuolly ond sociolly.
And here the progressive met the conservotive, for both espoused o
stoke-in-society opprooch to sociol betterment, ond viewed crowded
living conditions os destructive of civic virtues. You could not, the belief
went, Americonize the immigront who wos bodly housed.'

Forest Hills Gordens is on eorly Americon mix of Ebenezer Howord's
gorden-city concepts ond Comillo Sitte's streel pictures. Such Europeon
villoge forms found their first loborotory in the United Stotes in the
federo! government's workers' housing progrom of World Wor t.

Moriemont outside Cincinnoti coptured thot experience in the first moior
gorden suburb ofter World Wor l.

Two remorkoble Americon publicotions show the influence of
Europeon visions on suburbon design. The report of o competition, held
by the City Club of Chicogo in I913, presents the competitive designs
for subdividing "o typicol quorler section of lond in the outskirts of
Chicogo."'o Recommended reodings for competitors were mostly obout
English gorden-city plonning; o few were obout Germon plonning; none
were obout Americon experience. The results todoy seem on exercise
of ornoment in plon-with the exception of o "non-competitive" submis-
sion by Fronk Lloyd Wright, which forecosts his '1935 model for Broodocre
City. Of the entries generolly, one commenlotor wrote, "A plon domi-
noted by curved streets will produce the effect of monotony os surely
os wil! o gridiron, ond will engender o spirit of restlessness. A plon
which functions perfectly for use ond convenience will odmit of, but
unfortunotely will not compel, o beoutiful expression in elevotion ond
perspective."

Another volume, by plonners Werner Hegemonn ond Elbert Peets,
is o veritoble cotologue of mix ond motch elements of civic design. fhe
Americon Vitruvius: An Architecfs' Hondbook of Civic Art wos published
in 1922. There hos been no work since thot compores in encyclopedic
compilotion of existing works of civic q7f-"q6 otlos for imoginory
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troveling with o client," wrote the outhors. For suburbon design, the
outhors preferred "the Europeon method, employing compocl groups
formolly plonned" to "the older Americon ideolfor suburbon extensions,
the imitotion of the 'rvrol' pork." Peels would loter be o molor figure
in the plonning of the Greenbelt towns ond in the eorly plonning of the
new community of Pork Forest.

The Americon emblem of gorden-city plonning remoins Rodburn
(1928, New Jersey), which wos plonned lo occommodote the "motor
oge." Rodburn spowned o progeny of communities, including the
Greenbelt towns of the New Deol, which voriously borrowed the
superblock sliced into by cul-de-socs with turned-oround dwellings foced
onto o common green spoce, shehered from troffic ond encouroging,
proponents possionotely believed, sociol interoction. Recent feminist writ-
ings remork the volue of this design opprooch for the support of shored
services ond communol octivities.tt

The destruction of conventionol lot lines in Rodburn, the seporotion
of cors ond pedestrions, the eliminotion of grode crossings (o device

borrowed from Olmsted's Centrol Pork) coptured the imoginotion of
reformist plonners ond critics in Americo into the 1940s. Todoy the

resulting orroy of community common spqce, individuol neighborhood
commons ond extensive pothwoy systems suggest more thon protection
from outomobiles. One is seldom out of sight in this londscoped reinforce-
ment of sociol linkoges. Eyes-on-the-poth hos useful implicotions for
personol sofety-os does the distinctly different form of on open grid.

Rodburn is olso on exemplor of on Americon focus on ploy ond
recreotion os on essentiol port not only of good personol life but olso

of good community life. ln o kind of democrotic version of the Americon
country club (which originoted in the suburb of Brookline, Mossochusetts),
the Rodburn plon provided ploying fields ond courts, swimming pools,
centers for ovocotionol instruction ond doy core.'2 Over time the swim-

ming pool hos proved one of the most enduring community ottroctions in

Americon suburbs of oll vorieties.
To combot concerns obout someness ond monotony, Rodburn's

orchitect-plonners, Clorence Stein ond Henry Wright, deposed clusters

of single, semi-detoched, row ond multi-unit housing ond goroges in

orrongements thot would not hove been possible with conventionol lot
zoning. Such clustering would loter be hord-won in locol struggles for
Plonned Unit Development ordinonces. ln oddition, the designers used

vorying rooflines, colors, textures to picturesque effect. The Americon
gorden-city concept eorly obondoned the Europeon ospirotions for sig-

nificont reform in lond ownership.
The Museum of Modern Art in 1945 summed up the influences of

Rodburn tempered by the possoge of time ond on interest in the singulor,
orchitect-designed house. Predicting the need for o million ond o quorter
new dwellings eoch yeor, MoMA hoped to stimulote interest in the quolity
of the vost iump in construction octivity with on exhibition entitled
Tomorrow's Smoll House. lncluded were scole models of houses by Corl
Koch, Williom Wurster, Hugh Stubbins, Fronk Lloyd Wright, et ol, from

fhe Iot lines ond streets of the
Americon grid ore obolished in the
1928 Rodburn plon by Clorence
Slein ond Henry Wright. Houses ore
grouped ond turned to foce owoy
from troffic ond loword lorge
communol parks.

9 The concept thot sociol control wos lhe
motivotion for housing reform is
developed by Roy Lubove in fhe
Progressives ond the Slums (Pittsburght
University of Pittsburgh Press, 1962).
I O Alfred B. Yeomons, editor, City
Residentiol lond Developmenf : Sludies in
Plonning (Chicogo, lllinois: The University
of Chicogo Press, l916).
I I Dolores Hoyden cites Rodburn ond
Boldwin Hills Villoge in "Whot Would o
Non-Sexist City be Like? Speculotions on
Housing, Urbon Design, ond Humon
Work," Signsr Joumol of Women in
Culture ond Sociefy, 5, spring
supplement 1980. ln the some volume
Suson Soegerl orgues thot ". . .the
symbolic dicholomy of femole/mole ond
suburbon/urbon moy reinforce ond
reflecl o voriotion of on ocluol
segregotion of much privole life from
public, sociolly orgonized productive
life thot perpetuotes inequolities."
("Mosculine Cities ond Feminine Suburbs:
Polorized ldeos, Controdictory
Reolities.")
l2 Doniel Schoffer, Gorden Cilies for
Americo, fhe Rodbum Experience
(Philodelphio: Temple University Press,

te82).
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Thomos Pynchon
lhe Crying of Lor 49

ihe droYe into San
Narciso on a Sunday,
in a renled lmpala.
Nolhing was
happening. She
looked down c slope,
needing io squint for
the sunlight, onto q
vasi sprawl of houses
which had grown up
all together, like a
well-tended Gtopr
from the dull brown
earth, and she thought
ol the time she'd
opened a lransistor
radio to reploce c
baltery and seen her
first prinled circuii.
fhe ordered swirl of
houses and streets,
from ]his high angle,
sprang qt her
now with lhe same
unexpecled
aslonishing clarity as
ihe circuit card had.
Though she knew eYen
less about radio than
about Soulhern
Californians, there
were io both
oulward patterns a
hieroglyphic sense
of concealed meaning,
of an inleni to
communicale.



l3 D.W. Meinig, "Symbolic
Londscopes: Models of the Americon
Community," in D.W. Meinig, editor,
The lnterpretotion of Ordinory
Londscopes (New York, Oxford
University Press, I 979).

the lodies Home Journol collection of house models. For the exhibition

Serge Chermoyeff ond Vernon De Mors designed o neighborhood model

to house the houses.

The Chermoyeff-De Mors design wos bosicolly on odoptotion of
the londmork Rodburn plon of two decodes sqr'ljgr-v/ith o seosoning

of Le Corbusier's city-of-tomorrow. ln the model itself the row house

predominoted over the detoched house "becouse of its economicol lond
use ond its suitobility to vorious orientotions. Another virtue is the positive,
rhphmic definition which it gives the street." Behind those imoges were
the legions of critics, orchitects ond plonners ottrocted to the oesthetics

ond notions of progressive reform of the gorden-city movement in this

country ond Europe. On the hill of the Molv{A model, there rose on
pilotis "lhe thin, proudly isoloted slobs of the two oportment blocks."
Down the hill wos o neighborhood shopping ond recreotion center such

os would serve the other neighborhoods of the lorger community. This

wos obout to be Pork Forest-ond two decodes loter, by woy of
Scondinovio, the new towns of Columbio ond Reston.

But it wos not the lorger picture of moss-production community
building nor did it onticipote the vost shopping centers thot would spring

up to serve the greot numbers of consuming settlers of the outomobile
suburbs. The exomples of Rodburn ond Riverside left their troces ocross
the suburbs of Americo but did not prevoil. They were overloid ond
intermixed with onother model born of the grid ond the outomobile.
The essence of this model is locoted in the londscope ond climote of
southern Colifornio ond in the mind but not the direct influence of Fronk
Lloyd Wright.

Thot southern Colifornio exoggerotes the typicol Americon quolities
is o truism so colorfully embroidered in prose ond picture thot no non-
Colifornion would dore restote it. Some of the schemes for luring new
residents ond investors to Colifornio, directed porticulorly to the midwest-
ern stotes, reod like o script for o sting operotion. Suburbon poper
towns hod o heydoy in the twentieth century unmotched since the West
wtls won by on eorlier wove of speculotors. Before the smog rolled in,
the pictures, the postcords, the movies depicted the houses ond lifestyles,
grond ond smoll, of southern Colifornio omidst gordens ond groves with
bockdrop scenery of oceon ond mountoins. The house, its lot ond its
leisure, were socrosonct, the imogery of heolth ond recreotion os rompont
os o roin forest. The exomple inspired o rosh of Hollywood ploce nomes

ocross the country.
People come ond stoyed ond mode ever newer suburbs down the

volleys ond up the conyons. Between I920 ond 1930 on immense influx
of new residents orrived in southern Colifornio ot the time when the
outomobile become economicolly ovoiloble to the middle closs. D.W.
Meinig mokes the tontolizing proposol thot olthough the Levittowns ond
other mossive suburbon creotions of the 1950s hove been the focus of
sociologicol study, it is the "citrus grove suburbio" of southern Colifornio
of the I920s thot provides the visuol prototype for the Americon suburb
todoy.t3
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(According to Meinig, three regionol londscopes successively evolved

os powerful ond influentiol notionol londscope symbols, widely ossumed
to be typicolly Americon: the New Englond villoge, the midwestern moin
street, ond the southern Colifornio suburb. The lost wos intimotely con-
nected to the history of the outomobile, which, Meinig orgues, wos such

o potent force thot, once widely ovoiloble, it creoted its own londscope
in southern Colifornio. Offering o desiroble ploce of heolth ond recre-
otion, bolmy weother ond vost unchorted oreos of undeveloped lond,
southern Colifornio wos ovoiloble to be designed by the .or.)

Plonning for the Los Angeles freewoy system begon in tf,e 1930s;
by 1941 the Los Angeles Regionol Plonning Commission forecost o
multi-centered city predicoted on the single fomily house ond the privote
cor. Todoy the suburbon encloves spin off high-speed freewoys thot
qllow residents to creote whotever reolm, whotever regionol enclove of
services ond society their cors, impulses ond hobits con describe. ln this
version of the construct of the mind meeting the construct of the lond,
lifestyle defines ever lorger encloves, ond where you live becomes of
less moment thon where you drive.

Only one Americon designer of stoture imogined this event ond
gove it imoginory form. Porodoxicolly, the 1935 public exhibition of
Fronk Lloyd Wright's model for Broodocre City took ploce in fie onti-
theticol setting of New York City's Rockefeller Center. Broodocre City
wos plonned upon the bosis of "generol decentrolizotion os on opplied
principle ond orchitecturol reintegrotion of oll units into one fobric."
Wright colled for "little" built units thot could be chonged incrementolly
ond reflected thot ". orchitecture is londscope ond londscope tokes
on the chorocter of orchitecture by woy of the simple process of cultivo-
tion." The orchitect should, therefore, be the ogent of the stote in motters
of lqnd ollotment ond improvement. Foctory fobricoted houses were to
ronge from "one cor" to "flye cor" models-o grodotion curiously
reminiscent of Downing's 1850 houses scoled to the number of servonts.

Wright's script described three mojor forces the model occommo-
doted: mobilizotion, electricol intercommunicotion ond stondordizo-
tion.ra Holf o century loter, with the suburbonizotion of southern
Colifornio port of our experience, Wright's predictions ore stunning. ln

detoil, Broodocres olso is os old-fongled now os it wos controry then.
Who in modern Americo hos the time or resources to cultivote o one-ocre
yord? But in vision no orchitect hos motched it.

aaa

By not groppling with the phenomenon of southern Colifornio or the
vision of Broodocres, designers lost the opportunity to influence the
mossive suburbon growth thot followed World Wor ll. And olthough
thot growth wos morked by new forms ond new quolities it continues to
be viewed mostly from ofor, if ot oll, by leoders of the design professions.

ln retrospecl, the onti-suburbon literoture ond imogery, the intellec-
tuol ond visuol neglect odd up to something more thon o curiosity.

One of the poslcords thot were port
of the vigorous selling of soulhern
Colifornio to people in groyer
climes. Alter 1895 rhe fruit growers
were omong the persistent
piomolers of the region, contrib-
uting the Sunkist imoge ond trode
nome.

I4 Fronk Lloyd Wright, "Broodocre
City: A New Communily Plon,"
Architecturol Record, 77, April 1935.
For on onolysis of the sources of
Broodocre City in contemporory
Americon thought, see Lionel Morch,
"An Architect in Seorch of Democrocyt
Broodocre City" in H. Allen Brooks, ed.,
Writings onWrighr (The MIT Press, l98l ).
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Schemotic diogrom for Broodocre
City prolect, begun in 1934. Fronk
[!oyd Wright's theorelicol proposol
exploits the copocity of the
Americon grid to occept extendoble,
repeotoble syslems of community
building. Wright's community
module is four squore miles of
counlryside developed on the ocre
qs o unil ond occommodoting l,4OO
fomilies.

l5 Cesor Grofio, "Sociol Optimism ond
Literory Depression," Focl ond Symbol,
Essoys in the Sociology of Ad ond
Literoture (New York, Oxford University
Press, l97l).
16 For o description of the views of
geogrophers Brion Berry, Wilbur
Zelinsky ond Jomes Vonce, see Peter O,
Muller, Contemporory Suburbon Arnerico
(Englewood Cliffs, N.J.: Prentice
Holl, l98l).
l7 Morilynne Robinson, "Writers qnd

the Nostolgic Follocy," fhe New Yo*
fimes Eook Review, 13 Ocrober 1985.

Rother, they suggest o profound closs resistonce grounded in culturol
ond oesthetic considerotions. Cesor Grsfio mokes o compelling orgument
thot the vocuum left in Western society by the possing of on oristocrocy
bosed on both power ond privilege resulied in the inevitoble stroin of
creoting on oristocrocy bosed solely on culturol exertion.r5 Such o closs,

he stotes, hqs no choice but to bend every possion to ottocking the

principle of utility. Members of the cultured closs, then, "recoil from the

commonploce, os the first line of defense in the bottle for spirituol dignity
ond self-identityi' denigroting the moteriolism ond technology thot ore
importont to the upword mobility of poor people.

Whot the second generotion wonts to forget, it hos been soid, the

third wonts to remember. Hordly o week posses without o feoture orticle
in lhe New York fimes on one suburbon subject or onother. And in

recent yeors historions ond sociologists hove been telling newer stories
obout the suburb; the physicol ond sociol chonges of the lost forty yeors
ore reflected in o growing body of suburbon studies. The voice of the
sociologist Herbert Gons hos finolly been joined by others to question
the prevolent mythology of misery. These occounts ore virtuolly devoid
of pictoriol illustrotion, however.

Other contemporory engogements with the suburb vory. Geog-
rophers hove developed some newer conceptuol pictures of settlement
potterns, which reploce cortogrophic imoges of rings ond zones ond
sectors.16 Filmmoker Steven Spielberg uses the suburb os o setting in on
off-honded, offectionote woy, viewed out of the corner of his eye.
Television mokes the suburbs glitter ond remorks the stotus of objects.
The originol title sequence for the series Knols londing showed on oeriol
view of o Colifornio cul-de-sqc of houses, oll with swimming pools but
one-which belonged to the most insecure chorocter. The movie Ordinory
People wos shot in the offluent, ond not ordinory, suburb of Loke Forest,
lllinois. ln quite onother stonce, outhor Morilynne Robinson creqted o
remote setting for her novel Housekeeping. Such words os "suburb,"
she soid, suggested too mony imoges prepored by other commentotors.
"The story it tells I do not wont to tell."r7

Architects ond physicol plonners ore slow to reossess the suburb,
possibly becouse they ore porticulorly gripped by oesthetics, ond there-
fore imoges, olthough their ort in the event is o sociol ort tested by
use-ond by users. Not only the suburbs of the post-World Wor ll ero
owoit reopproisol. The pictoriol cloud thot surrounds thot period hos

obscured eorlier suburbs. Although mony ore thriving todoy their exis-
tence is borely certified by o few groiny pictures, if pictures exist ot oll.
pescriptions ore frogmented ond scottered, which suggests thot the store
of imoges must not only be better understood but should be replenished
to develop new theories ond metophors useful to design-ond to life in
oll its voriety os it is lived in the suburbs.

Some leoding designers grew up in suburbs, os did mony student
designers-to-be. (We should recoll, incidentolly, thot Llewellyn Pork wos
the boyhood community of Chorles McKim; thot Williom [e Boron Jenney
built his romontic house in Riverside.) There is o striking onomolyr for
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two decodes the moiority of Americons in metropoliton oreos hove lived
in suburbs ond numerous studies report thot they like living there. But
no design iournol or curriculum deols expressly ond routinely with the
design issues of suburbs.

Although Americon house forms ond siting hove responded to
technologicol ond sociol chonges (porticulorly those thot reduced storoge
needs ond the drudgery of housekeeping), there is compelling evidence
thot the interest in progress ond its products does not extend to the
exterior style of the house. At the level of community design, the orchitec-
ture of ensemble depends on o teom thot combines the skills of develop-
ment, siting, orchitecture ond londscope orchitecture. And ot the level
of civic design, consigning troffic ond ground woter problems to some
vogue evil lobeled "developer profits" misses the point. Unless the will
to design is ioined to the will to govern, the design professions ore
tropped in o stylistic critique thot connot tongle with vested interests.

There hove been o lot of chonges since we lost looked. All the
orgonizotion men didn't move out ond on. And the mon in the groy
flonnel suit doesn't commute onymore from Westchester County to New
York City. Studies show he overwhelmingly works in the suburbs. Renters

hove ioined owners. The floro hos filled in; the pioneers ore demonding
new services for the oging. Residents moy odd o story or two, o wing
or so, inside or outside the locol building restrictions. Some moy turn
the goroge into on "echo oportment." The odventurous, ond flush,
newcomers moy gut their house, hire o fomous orchitect ond creote o
"suburbon loft." Some houses hove worn out. Some schools ond conveni-
ence shopping centers ore closed. Some eorly shopping centers ore
being roofed over.

ln on increosingly multi-centered ouler city, so-colled omnicenters
ore visible evidence of o suburbonizotion of economic octivity. Office
ond industriol porks ore going up in new scole ond complexity, encloves

omong encloves. A new resort, o suburbon exclove, feotures professionol
design in plon, in elevotion, ond in occuponcy, ond, within the porometers
of Victorion ombience, requires fences, bons metol trim, ond discouroges
gross in fovor of noturol londscope moteriols. Weeds? The desire for
spoce, on the curve or on the stroight, does not disoppeor. Gross is

still plonted ond wotered. No one, os someone hos remorked, goes to
the suburbs becouse of on interest in botony.

For the plonners of Riverside ond Rodburn ond the theoreticol
Broodocre City, it wos not the obondonment of the ideo of city but o

new configurotion of it thot interested them. The evidence before our
very eyes orgues the need to obondon old metophors thot no longer
hove ony connection to their origins. "To see," wrole Poul Vol6ry, "is
to forget the nome of the thing one sees."
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Bibliogrophic Note

Severol writings were consuhed lo goin
o generol underslonding of the importont
ideologicol stronds in Americon suburbon
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tronsloted by Chorles T. Stewort, 1945).
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oddition lo those of Frederick Low

Olmsted ond Fronk Lloyd Wright cited in
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Downing, The Architecture of Country
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Henry Wrighr, Rehousing Urbon Ameico
(1935), especiolly the chopter, "The
Cose for Group Housing."

Wolker Art Cenler
Boord of Direclors

Officers
Alice E. Wittenberg, Choirmon
Erwin A. Kelen, President
John A. Rollwogen, Vice President
Mortin Friedmon, Secrelory
Donold C. Borrmon, Treosurer

H. Brewster Atwoter, Jr.
Gory Copen
Lindo S. Coffey
Thomos M. Crosby, Jr.
Mrs. Julius E. Dovis

Mrs. Kenneth N. Doyton
Dennis E. Evons

Clorence G. Frome
Mortho Gobbert
E. Peter Gillette, Jr.
Stonley Gregory
Mrs. Dovid H. Griffith
Roger L. Hole
Ann Holch
Wellington S. Henderson, Jr
Geri M. Joseph
Kenneth H. Keller
Dovid Kruidenier
Soroh M. Lebedoff
John D. Levine

Jeonne Levitt
Reid MocDonold
Kenneth A. Mocke
Colleen Yeotes Morsh
Mrs. Molcolm A. McConnel
Fronklin Poss

Mrs. Michoel Roeder
Philip Von Blon

Adrion Wolker
Brooks Wolker, Jr.
Eloine B. Wolker
John C. Wolker
Mrs. Dole K. Worner
Dovid M. Winton
C. Angus Wurtele

Ex-Officio
Judith Former
Commissioner Somuel S. Sivonich
Hon. Donold M. Froser
Hon. George Lolimer

Design Glvarlerly
Avoiloble Bock lssues

Single issues $8.00
Speciol issues$10.0O
Fourth closs posloge ond hondling
included in lhese prices.
Prepoyment is required on oll
orders for bock issues.

Address orders to:
Journols Deportment
TheMlT Press

28 Corleton Street
Combridge MA 021 42

Advococy' A Community
Plonning Voice
Aspen'72, The lnvisible City
New Leorning Spoces & Ploces
Five ond Dime Architects
City Segments

Meonings of Modernism:
Form, Function ond Metophor
Green Architecture
Robots

A Poul Rond Miscellony
Center City Profile
Urbon Circumstonces
Skywoys
HofmonnAVeingort,
Bosle School of Design

Unvernoculor Vernoculor

82-83

86-87
90-9r

97
I I3-l I4
I l8-l l9

120
121
123
125
128
129
r30

'l3l



The dream
is s lie,
bu] the
dreaming
is true.
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