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ARCHITECTS
AR+D AWARDS FOR 
EMERGINGARCHITECTURE
The ar+d awards are the world’s most prestigious awards for young 
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their trajectory to wider stardom. Awards are given for excellence 
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products and furniture are all eligible. Entries will be assessed 
by an international jury chaired by AR Editor, Catherine Slessor. 
This year’s prize fund is £10,000. Entry deadline is 13 September. 
architectnrabreview.com/emerging
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Editorial view
This issue sees the conclusion of 
The Big Rethink, the AR's campaign 
to articulate a new vision of the 
potential of architecture and how 
it can re-engage more resonantly 
with wider social and human 
concerns. Underscoring the series 
has been the question ‘How do 
we want to live?’, and in this final 
chapter Peter Buchanan addresses 
this more explicitly in his proposal 
for a prototypical neighbourhood 
that encompasses and elaborates 
on many of the ideas discussed 
in the series. ‘Because’, as he 
writes, ‘progress towards a true 
sustainability and its concomitant 
way of life cannot be delivered 
only by buildings’.

The concept of the neighbourhood 
also forms the broader theme 
of this issue, with guest editor 
Isabel Allen eloquently arguing that 
neighbourhoods should be socially 
as well as physically constructed.
In the silo-isation of the different 
but complementary disciplines 
of architecture and planning, 
the neighbourhood can easily get 
lost; yet as a schema for individual 
and communal life it is crucial to 
how we connect with and make sense 
of our surroundings. Londoners, 
for instance, tend to envisage 
the metropolis as an organic 
patchwork of diverse and distinct 
neighbourhoods, each with their 
own character, history and cachet.

IVithin the more extreme 
manifestations of urban and 
suburban life, the pervading anomie, 
homogeneity and commodification 
can easily inculcate a sense of social 
and psychological dislocation. The 
neiglibourliood, by contrast, implies

How the good
neighbourhood
can reconnect
uswitheur
cernmon
humanity

manageable scale, familiarity, 
different sorts of activities, nuance, 
connectivity and communality; 
what Lucy Musgrave calls 
‘the lived experience of urban life’.

So why is it so hard to design 
‘good’ neighboui'hoods that chime 
with wider human experience?
Wliy do the more memorable ones 
always feel more serendipitously 
evolved than formally planned, 
the outcome of informal, bottom-up 
regeneration, usually involving the 
re-use of existing structures and 
people wUling to take chances?

‘Neiglibourhoods have a complex 
identity’, wTites Musgrave ‘that is 
the embodiment of layered meanings 
and varied perspectives - the social 
\ntlun the built characteristics 
that define physical form, and the 
multiple uses that inform activity. 
Understanding tliis combination, 
a layered and complex picture of 
urban life is crucial to their success, 
to their ability to thrive, adapt and 
sustain change in the long term.’

There are clear lessons here 
for ‘how we want to live’, but 
as The Big Rethink has sliown, 
we must have the courage, both 
as professionals and individuals, 
to challenge preconceptions.
Only then can we achieve a truly good 
life, at ease with ourseh’es and our 
neighbours. And only then can vv'e 
‘return to the centre of architectural 
concern, the celebration of our 
humanity’, as Buchanan concludes.

Yet this is not quite the end.
Xow that the series is finished, we 
plan to canv’ass other v’oices and 
views, so that we can sustain and 
extend this crucial coiwersation. 
Catherine Slessor, Editor
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luminaires, the system delivers an energy saving of up to 25%. 
simultaneously improving system efficiency and creating style.
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Overview
For Folk’s 
sake!

If Donald Trump thit‘aU*nt‘d to 
demolish an arohlteotural jewel 
of New York and replace it with 
one ofliiH tinsel lowers, people 
would bo angry but not surprised. 
Develo]x*rs answer to ijrofit- 
dri\en investors. Cultural 
in.stitutions are suppos<?d to have 
dilfen'nt values. The Museum 
of M(Klera Art was founded to 
advance the cause of Modernism 
in all the visual arts, including 
architecture, and it h:i,s ftilfilh-tl 
its promise for the past 84 years. 
That accentuated the shock of 
its rec4?nt annoiiiiciuneiit that it 
planiunl to destroy its iicighlKmr, 
the widely acclaimed American 
Folk Art Museiun (AU February 
2002), to make r(x>m for more 
generic galleries. Architects 
and critics excoriatinl MoMLV for 
betraying its principles and are 
ui-ging it to rccon.sidor a wasteful 
and destructive a(;t of vandali.sm.

This is the 50th auniversary 
of .VI'WM, a nomadic in.stitntion 
that wjis bom in a townhouse on 
West .53rd Street and pi-eseiited 
exhibitions in several kxiations, 
bt'fore commissioning Tod 
Williams and Billie Tsien to 
tailor a museum to its needs.
Till' architects shoehorned four 
ston^ys of galleries, pi us otlioes 
and subterranean archive, 
auditorium and olas.srooms onto 
a 12 by 30 metre site. They turned 
the narrow footprint to advantage, 
cladding the facade in a shallow 
wedge oflustrous white bronze 
panels to signify craft, and 
opening galleries o(F a skylit 
slot of space and a cantilevered 
concrete stair. Tt was conceived 
as a house? for art, that was partly 
iiuspired by Sir John Soane’s 
Museum in London,’ says project 
architect Matthew Baird, who 
now heads his own Now York Arm. 
‘We created kuig views through 
the vertical section and the 
curators exploited the multi-levi.'l 
spaces to create a succession of 
wonderi'ul exhibitions.’

The building won many awards 
hut it was fated fi’om the day it 
oiK'ued, soon aftiTft/11, when the 
city was traumatised and musi'um 
attendance plummeted. A few 
months Ix'fort^ construction wa.s

Mwliael Webb on 
tlio iincertdin fsite 
of t lie Amorit^au Folk 
Art Museum, which 
is threateued with 
dtMuolitioii by its 
new owner MoMA

The Folk Art Museum's intimate galleries don't appeal to MoMA's corporate aesthetic

dm* to begin, Glenn IjOwtv, 
the aggressive director of MoAIA, 
made AFAM an offer that, in 
retrospt‘<.^t, sounds more like an 
ultimatum. I le proposed a swap 
of sites: MoMA would keep the 
one next diMir, and offer another 
it ovuji^d further wi'st. AL’AAI 
declined: the two townhouses they 
liad been using wen* donati*d by 
Blanchette Rockefeller and they 
telt it would be ungracious to give 
them up. They woiikl incur added 
costs and delays in redesigning 
the building and forfeit proximity 
to a pocket park across the street. 
Having raised over *20 million lor 
the ii(?w building, they Ixirrowed 
an additional *30 million for 
an endowment. Attendance and 
fundraising fell short, investments 
slumjved during the financial 
crisis, and they were unable to 
make payments on the loan.
In 2011, they sold the building 
to MoMA and moved to modest 
ciuarters near Lincoln Center. This 
April, Lowry announciKl that it 
would be demolislied on the flimsy 
pretext that the floors didn’t line 
up with MoMA’s, and the opaque 
facade didn’t conform to the 
transpan?nt aesthetic he favours.

MoMA is fond of glass, but 
transparency has never been the 
hallmark of its operations. A trio 
of rich ladies established it in 
rented quarters in li>29, and 
RiK'kefeller money ensured its 
growth. In I !KUI it moved to the 
Dcf'o-ish confection of Philip 
Gwclwin and Edward Duivll 
Stone, and in sureoeding decades 
extended westwards into 
unremarkable blocks by Philip 
Johnson and Cesar Pelli. More 
real estate was acquired and 
YcKshio Taniguehi doubled the size 
of the institution. The architect 
ha.s created several exquisite 
inuseums in his native Japan, ami 
expectations ran liigh, but he may 
have been defeated by the sheer 
size of the projtHjl. Tlie six-storey 
atrium overwhelms art and 
visitors alike, and it can seem 
as souUcs.s and congestml as 
an airline terminal. In her 2000 
review, the late Ada Isniise 
Huxtable deplored the monolithic 
unifonnity of the new galleries: 
‘What is missing is the quiet 
place where one can communicate 
directly and deeply with a single 
work or artist,’ she wrote. ‘At the 
new MoM.\ there is no repose.’
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MoMA’s reputation as a custodian 
and ath'ocate of Modernism. 'I’liere 
is ho])e for a favourable outcome. 
In response to an outpouring 
of protest from leading critics, 
MoMA have commissioned Diller 
Soofldio Renfrew to design the 
extension and present alternatives 
for the site. Having successfully 
remodelled Lincoln Center, this 
respt*cted fii'in can surely lind 
a way to incorporate AFA.M 
in the new structure. Everyone^ 
is counting on them to do the 
right tlnng and demolish 
MoilA’s pathetic excuses 
for behaving so crassly.

That is where the AFA.M 
building excels. The spac<‘s 
are intimate and ^•aried, and 
cii'culation doubles as exhibition 
spact‘. MoMA has arclnteetiiml 
archives that arc rarely on view, 
and are often lost In the generic 
wliite cubes. The current 
exlubition of drawings by 
Henri Labroustc feels awkwardly 
housed. MoMA's unique colhtetion 
of modern design can often sc‘em 
like a showroom display or an 
extension of the museum’s shop 
in these impersonal rooms. AFAM 
represents the craft tradition from 
which Mwlcrnism evolved; .MoMA 
stands for the idjK>logical rejection 
of that alternate path. Modernist 
orthodoxy went out of fashion 
50 years ago and MoMA would 
Lmj smart to embi ixco AFAM, 
using its spaces to complement 
and contrast with the sleek white 
galleries that will surround it 
on three sides.

Tlie museum should milise 
that it has become t<M) large to 
be seen as a whole. Many of the 
2.6 million annual visitors an' 
tourists, who come to glimpse 
a IMc'iisso and a Van Gogh over 
the heads of the ci'owd, eat, shop 
and head on to the next must-set^ 
attraction. The iletropolitan 
Miis<*um of Art is even more 
intimidatingly hugi>, but it is 
enriche<i by unexix'Cted delights: 
the Ryzantino galleries tuckc*d 
under the grand .staircase, the 
Suzhou court>'ard house rcHTeated 
by Chinese artisans, and a tiny 
Renaissance studiolo. Tlu'se are 
as important to the art-going 
experience as the ixipular 
masterpieces and bkK:kbnster 
exhibitions, and they provide 
a rart^ opportunity for quiet 
contemplation. The ncwly- 
iTstored Yale Art Galleiy links 
thrtH.' disparate buildings, and 
the eccentric plan and sliift.s of 
level reward patient exploration.

Developer Jerry Speyer 
who chairs the MoMA board 
coininissioned his Manlialtan 
house from Williams and Tsien,
BO he should understand their 
I'xceptional gifts, Xeedlessly to 
destroy one of their finest works 
would bo a crime, tarnishing

There goesthe 
neighbourhood
Julia van den Ilout
‘The city is manifestly a 
complicated thing,’ wrote David 
Harvey in the opening pages of 
Social Jttsfice and the City in 
lt)7J. ‘Cknirly the city cannot be 
conceptualized in terms of our 
present discipUnarj' structures.
Yet thei’c is very little sign of 
an emerging intc'rdisciplinary 
framework for thinking, let alone 
theorizing, about the citjV On 
4 May, SocialJu^tice and
the City was celel:)r.ited in a 4bth 
anniversary symposium organised 
by the Graduate Program in 
Design and L'rban Ecologies 
at Parsons The New School 
for Design, a programme that 
strives to engage students in 
such interdisciplinar>’ discussions 
as Har\ ey has worked towards 
throughout his career.

When celebrating the 40th 
anniversary of a text, especially 
one that transcendt'd traditional 
api)rt)aches to spaia; in fa\ tiur of 
a radical new examination of 
social processes, capitalism and 
geography (heavily pepperetl 
with Marxist theory, of course*), we 
might ask: What have we learnedf 
Have the themes in Darid 
1 laney's book Ixhmi influential 
in changing our urban policy, and 
have the questions he rais<Hl and 
the m('thods he prop(»sed affected 
the way in which we treat the city 
and social justice Itnlay? Or have

Kevin Bauman has been documentinK the abandonment of Detroit since the 1990s

of Anileld, a residential district 
of Liverpool targeted for major 
rcgeiu'ration in the late 1900s. 
Hundreds of homes were cleartxi 
for demolition, but only a few m*w 
houses built, and the residents 
have lK«*n left waiting. In the 
last four yeai-s, I'an Ht'eswijk’s 
re-eiu*rgising efforts have included 
a comnninity-nm bakerj- and caf(\ 
and working with residents to 
shape social spaces in \ acant 
lots around the neighbourhood. 
Initiatives such as Van Ileeswijk’s 
are not unique to Liverpool. They 
mirror the many community-led 
social engagement projects across 
the world. Over a hundred 
examples of such American 
community efforts filled the rooms 
of the US Pavilion during the 
I’eniee Hiennale last summer.

Me know all too well the tragic 
stories of American cities such 
as Detroit and Cleveland, where 
indji.stry has moved away and flu* 
economic gap Ix'twcen the inner 
city ami the suburbs lias widened 
to catastrophic levels. But even 
bcxnning urban ctmtix^s such as 
New York, where 31 per cent of 
the iiopiilation lives below the

they merely sparked discussion 
Avithin the elas.srm)ms of 
specialisc'd graduate programmes?

An auditorium full of furiously 
twt*eting spectators on a Saturday 
morning signals that within the 
fields of geogmphy and urbanism, 
at least - Haney’s book still 
genemtes active conversation.
The CAcnt was nnxh*rated by 
Miguel Robles-Durdn, Director 
of the Design and Urban Ecologies 
programme. He stressed the 
desired informality of the one-day 
syiniKisiiim, insisting that the 
event was not a series of panel 
discussions but ‘clusters’ t)f 
six'akers many of whom 
recounted verj' [X'rsonal stories 
of tluur first timt^ reading Social 
Juitice U7id the City, and in some 
cases their first meeting with 
Harvey. But there Avere also many 
mon* urgent items to discuss. The 
Ixiok is still exceedingly relevant 
to urbanism today, or, as some 
sjx'akers rightly argut*d, ix'rhaps 
even more so to our current urban 
development than Avhen it was 
Avhen first publislu'd.

Dutch artist Jeanne van 
HeesAAijk presented the story

16 .VK jrNK-am:i



It's time to ensure your creations won't decay
Representing the future of interior woll installations, Knauf Wetroom Solutions with 
AQUAPANEL* Technology Inside ensure that your creative wetroom designs can 
withstand extremely wet, high humidity conditions without softening or swelling. 
Whether for new builds or renovations of a wide range of wetroom applications, 
it's time to keep your innovative designs safe from harm. 100% water and extreme humidit^r 

resistance

Be certain, choose AQUAPANEL®
www.AQUAPANEL.com AQUAPANEL®



Both dlssomiiiuto knowledgi^ 
to ‘common’ po()ple.

Nothing is quite that simple, 
of courst“. Gift-giving is reciprocal, 
not altruistic, and like almost all 
awards, those bear their name's 
with pride, and take pleasure in 
the association uith the excellence 
they nnvard. Both the Aga Khan 
and Holcim throM’ a lot of inoiu?y 
at their awards, and not just at 
the winners. Allford’s note that 
‘judging is an awai*d in itselT 
highlighted the ixjtential worst 
excesst's of insularity. This was 
also the greatest problem with an 
event that (30uld liave been about 
how to widen tin* debate: there 
was a packc'd aiulionce, but not 
much participation - and where 
was the public in all thist

poverty lim*, face issues of so^jial 
injustice. Andrew Ross, Professor 
of Social aiul Cultural Analysis 
at New York University, brought 
Harvey’s call for attention to 
income distribution close to home, 
r(?counting the destruction of 
Hurricane Sandy in October 2012. 
The rising value of the city’s 
waterfront property contradicts 
its propensity to Hooding, but 
‘climate change atrwts eveiyone 
- rich and poor. In the end wc 
all have interest in environmental 
progress.’ We liavo become 
focused on bracing our cities 
for natural disasters, rather 
than contimiiiig olforts to 
reduce their carbon footprint.

intimately, exi>ecting Social 
Justice and (he City to change 
the urban environment in concrete 
terms would have Ixx'n to 
misunderstand the nature of the 
text. Harvey brought the book’s 
original mamiscriiit (‘a disaster’) 
and a galley proof (‘an appalling 
mess’): tyiKxl docuineiits amended 
with small handwritten notes and 
pieces of paper j>astf‘d along the 
edges (‘Clearly I was rewriting the 
lxK)k in the middle of production’). 
As the frjiiitic scribbles ilhistnvte, 
the book may bas e been published 
•10 years ago, but the thoughts and 
theories embeddecl in its pages 
eontimied and continue - to 
evolve. It was a groundbreaking 
text, but one tliat even at the time 
of its publication was in the midst 
of transformation. Continuing his 
w ork on space and social theory 
today, Haiwey’s worst fear may 
be that we reach a moment of 
complacency, wiu*n we think 
we liiive solved issues of urlnin 
and social iiOustiee. Cities are 
complicatt'd things, and we can 
only continue to challenge our 
perceptions and j)reconceptlons. 
and continue to evolve with them.

AR ANNOUNCEMENTSNader Khalili's sandbag shelters for displaced people won an Aga Khan Award in 2004
Extra date added at V&A
Due to the sell-out success of 
the ‘Arehitecture&’ lecture series, 
we hav<‘ added an extra date, 
hosting two of the world’s hottest 
young designei*s: Ole Scheew'n, 
who directed the CCTV building 
while at OilA and who now ha^i 
his own practice in China; and 
Ab Rogei's, the Head of Intei iors 
at the Royal College of Art.
The event will take place on 28 
May at the V&A, London. See 
more at: architectural-review.com/ 
home public-events

c^ujgratulating world, ‘more 
ratoring than cultural production’.

Sarah Icliioka's most 
impassiomKl hope was statt*d 
upfront: to engage the public.
But the debate barely touched 
on this issue, nor could it that 
evening; one senses that the usual 
suspects filled the cosy venue. 
Although it may have failed 
in public participation, the 
Architwturc* Foundation is to 
be applauded for the spt'ctrum of 
spt'akers that it amassed. If the.v 
help to take the discussion to a 
wider audience then it will have 
been a wortluvhile evtuiing.

Wtiere the national awards 
came across as insular, the 
international awards were mostly 
revealed by tlicir representatives 
to be imprt's.sively expansive. The 
Aga Khan Award for Architectun* 
and the Global Holcim AwarcLs are 
notable examples. Both run on a 
dilferent three-year cycle to all the 
others, and arguably touch a wider 
demographic, especially that 
elusive ‘public’.

Kach is rare in undei-standing 
'sustainability' in a sense that 
transcends the fashion for all 
things green. Both publish works 
that exc(H;d the life of the glossy 
l)roclmres i>f most prize-giving 
events, ami insist on transparency.

$lm-prize promotes architect over 
architecture at a ritzy dinner, and 
with as much glamour nibbing off 
from recipient to donor, a lx>tti‘r 
comparison might the Osirars. 
But arc other awanls any lx*tter?

Ijike most ar-hiti*ctural prizes, 
the Global Holcim Awards are 
also announced at a big dinner, 
and their so-called ambassador 
admits that the $2m prize' is 
intendt*d to exet'cd that of 
the already-generous Pritzker.
Dig deeper, howe\-er, and 
Holcim displays a rare oix'nness 
to unglamorous unbuilt ideas. 
Furthermore, with a jury 
coin[X)sed of architects and 
unusually nonsm-hitects 
alike, the dinner becomes 
h'ss significant,

The Architecture Foundation’s 
si'cond debate in its three-part 
series on the meta-industry of 
which it admits to biang a part, 
focu-sed on this contradictorj' 
natun' of awards. As we learni'd 
in the first debate, they have 
two sides: their stated aim, to 
celebrate and n*M ard exct'llenci', 
and till' ‘underlying motivations 
and benefits ... (tlie) ulterior 
Tiiotivos'. Neither I'anl Finch 
nor Simon Allford lield buck in 
that regard: they lx»th descrilx'd 
a bloatwl, greedy, and stdf

Emerging Architecture
The ar-t d Awards art^ the world’s 
most i>r«*stigiou8 awards tor young 
architects, recognising excelienci' 
across a broad .simetrum of design. 
Buildings, landscape, urbanism, 
products and furniture are all 
eligible. Kntries will lx? assessed 
by an international jury. This 
year’s prize fund is €10,000.
Entry deiulline is 18 September. 
arehitectiiral-review.coimem(*rging

And the 
runner-up Is...

GAGA
The Global Archittxdure 
Graduate Awards 2013 is now 
open for entries. A prize fund 
offOOOO rt'wards the world's 
best student work. Closing date 
for entries is Friday 6 July. 
architectural-review.comgaga

/)an'{f JtoA-enl>erg 
It is little wonder that the 
Pritzker family revi'Is in their 
award’s reputation svs the Nolxd 
Prize of architecture. This
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Broader view
Recent local elections in Enylund 
(excluding London) gave the 
coalition government a nasty 
shock: the biggest elt'ctoral 
u inner ivas the I’nitwi Kingdom 
Independence Party (l^KIP), 
with losses for the Conservatives 
and (5ven bigger losses for the 
LibiTiil Democrats. Their 
respective leaders, Prime 
.Minister Davi<l Cameron and 
Deputy I’M Nick Clegg, must 
be battled as to why significant 
proportions of tlie electorate liave 
turned against them - when they 
won a general ek'ction partly on 
a promise to give ordinary pe{)ple 
and local commimities more of 
a say over decisions atfeeting 
their everyday lives. That policy 
seems to have backfired.

Tlu‘ idea of‘localism’ promoted 
by both coalition parties vrui 
strongly relat<‘d to giving 
planning jMnvers back to the 
people, ratlier than leaving 
them in the Inuids of town hall 
bunnuicmts and anon.vmous 
Whitehall civil servants.
As an aspiration this sound<‘cl 
impeccably demm-ratic, but has 
proved predietaljly difficult to pul 
into any sort of coherent practice.

Ore reason for this is the 
government growth agenda, in 
the wake of the linancial shambles 
left afli'r years of Tony Hlair and 
Gordon Brown pretending they 
wei'(^ prudently managing the 
I'K economy. Virtually all 
coalition planning iwlicies have 
had to be geared togrowth even 
though the words 'growth’ and 
‘planning’ do not automatically 
cliiim*. Indeed many communities 
imagined that they would be 
able to use their new plaiiiUng 
responsibilities to prevent 
development on tlndr patch.

This iittitnd(> is commonly 
descrilK‘d a.s ‘nimbyism’ (Not In 
My Back Yard), and seems to l>e 
a miiversal condition. It is as 
likely to affect government 
ministers who lobby to prevent 
iinp<ipular development in tlieir 
local cnnstifuencios as village 
coininiinities worried about being 
overrun by huge new housing 
estates. Both urban and rural 
communities are concerned about

the impact of huge infnujtTucture 
proposals, such a.s the High Speed 
2 -sui)er-fiust rail route between 
London and Birmingham, 
currently t he subject t)f great 
coiitroversy. It appears that ‘the 
man in Whitehall knows best’ is 
a maxim that can still annoy. Fear 
of the jKilitical consequences of 
theses huge projects has led to 
the postponement (by the Prime 
Minister) of any sixkkI.v decision 
before the next general election 
in 2015 on what to do about 
increjtsing airport cai)acity 
in and around London.

So is it impossible to combine 
localism with policies for 
economic growthi Or simply 
difficult? The latter is a more 
convincing proposition, partly 
bc't“duse there are plenty of iH*ople 
who are happy to set* more 
housing, more offices, revived 
retail high streets and new 
business park.s. Tln^y may not 
make as much noise as protesters, 
but it doesn’t mean they do not 
exist. Moraover, growth can bt^ 
directed even if it cannot Ije 
stopped, tmd where precisely 
it takes place can be a matter 
where signific-ant local intluenee 
can bc! bnjiiglit to bear.

It can happen like this: a group 
of local p(H)ple register as a 
‘neighbourhiMxV, and they draw up 
propc)sals for policies in respect 
of future development which arc 
subject ton load ivfenmdum.
This can bo binding on the 
l(H'al plannijig authority, and 
incorporatt‘<l into the ‘Local Plan’ 
which is supposed to provide the 
legal context for all development 
in a given municipal area.

So in tlRH)ry thonsiuids of little 
phimiing soviets can determine 
the future of neighbourhoods 
where enough interested citizens 
c*an be botln'red to organise 
themselves. Thf*re an?, however, 
tw(j i>owerhi! reasons why we 
are not going to observe planning 
anarchy in the UK. First, any 
m’ighboorhofxl jdan mm-/ bt* in 
«-(niformity with the existing 
Local Plan where there is one, 
though many are in the process of 
being drawn up or revised. More 
significantly, it must ai^o conform

to the government’s National 
Planning Policy Framework 
(NPPh'), introduced last year 
and gradually coming Into effect.

The NPPF, which replaced 
1,200 pages of planning rules and 
guidance with a succinct 56 pages, 
also governs what can and cannot 
be included in the Local Plan, 
and so what can be adoptc'd in 
a iieighboiirhoixi plan. The man 
in Whitehall dot^s therefore still 
know lH‘st, and that is of some 
comfort to architt'cts worried that 
localism would lead to va.st an*as 
of the country diunanding designs 
that would apiK*al to Prince 
Charles, banning anything 
witliout pediments, as it were.

In fact the NPPF is remarkably 
supi>ortive of architectural 
innovation and variety, and 
six?cilieally rules out the 
imposition or exclusion of 
architecture based on mere 
stylistic considerations.
A neighbourhood could not, 
for example, insist that petrol 
stations liave thatclied roofs.
But nor would it \h‘, possible to 
ban pitched roiifs on ideological 
grounds. It is legislation 
underpinned by a pluralist 
attitude to aesthetics; it also 
tells planning autlitn'ities to give 
innovative design the benefit 
of the doubt.

Nc(*dless to say, what 
legislation decrc(?s and what 
actually happens are two different 
things, but there is no doubt that 
the responsibilities envisagetl 
for neighbourhoods in respect 
of ‘what they want’ has been 
balanced by the rights of clients 
and arcliitects to pursue their 
own visions of the future. This 
looks like an attenijit to relialance 
the planning system, trying 
to give moi-e certainty to what 
can lx* built where, without the 
imposition of rigid design rules as 
a proxy for complex development 
control proceilures.

Is any of this working? As with 
any new planning regime it will 
take several years to take root, 
with vast numlxu's of planning 
permissions given under the old 
regiin(‘ still to lx* built. Thera are 
also still significant factors which

Action
plan
(tvou])8 of residents 
in the VK can now 
formally register as a 
‘neighbourhood’ - but 
will this be a catalyst 
for positive change, or 
is niinhyism forev er to 
be the stumbling block? 
asks Paul Finch
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inaki* ptsmniiisj iKTiiiission 
diflioiiU to obtain in tin* I'K.
Om* is lilt* way that c'liviromm'ntal 
imjiaot assessments (KlAs) are 
ust*d by local objectors as a way 
of lijrhting devcloimionl, not li*a.st 
through legal challenges to 
liluiining permissions on tht^ 
grounds that soim* obscim,* as|K*et 
of the KIA has not been properly 
test(‘d. 'I'hese cut-and-paste 
documents, whii'h iHUietit 
envircjmnentul ('onsuU ants and 
almost nobody else, have iKS-oine 
a real problem.

Another major Inirdle to 
peaceful and speedy achievement 
of })ertnis.si(ms is the ob.session 
with heritage, and tin* deej)- 
seated feeling that anything new 
will lie worse tlian anything old. 
C'oinhine tlii.s with greater jmwers 
for ‘n(*ighbourh<KKls', which 
generally start with .self- 
aiipointed if not self-inten'sted 
people with an a.ve to grind about 
development, and you have a 
formula for imtential stasi.s.

And even a government 
committed to growtti still sees 
developments as providing 
golden <‘ggs to be ta.ved befor*. 
during and after laying, whi<‘li 
i'aii inhibit house-building; when 
it (;<)im“s to big infrastructure, 
however, political considerations 
are all-important, which 
inevitably means ii(‘ar-endless 
consultation. More consultation 
and gn-ater siK*ed are the two 
great irrecoiicilables in TK 
planning policy.

I'resident Mittei rand, 
fumousiy, was once askt*d why 
Paris had built an entire new 
airiM)rt in the time it took London 
to <le(iide whether I I(?atlirow 
should have a new ft'rminal. 
‘Hecause in France,' he replied,
‘we do not consult the frf)gs.'

Such dirigiste instincts are 
not popular in tlie UK, even when 
th<*y are clearly reciuired; we 
cling to a notion that we all live in 
villagi^s, hence the IfH-alist agenda 
of the mm-ent government. Put 
we are realistic enough to realise 
that our urban futures need a 
wider f«*rs{>ective. The latest 
planning regime is an attempt 
at iieeessiiry compromise*.
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View from • • •

HRH The Prince of Wales 
and masterpianner Leon 
Krler (left) surveying the 
streets of Poundbury 
in Dorset in 1999. The 
planned nei^bourhood 
is designed to mimic 
quintessential English 
architecture including 
fake winriow-tas windows, 
false chimney stacks and 
reduced road markings

s<
S
(3sp

dL^nsities thiin standard suburbia; 
a mix of housing tenures; less 
Irallic-friendly roads; the 
aspiration to integrate 
emplojTiient in walking distance 
of houses. This is supposed to 
add up to coinniunity, a more 
elusive goal, but p(‘ople say they 
fwl safe tliei*e, and the houses 
sell at a pn'iniiiin for the area. 
The look has bwii widely 
imitated, but there is more to the 
project than just api)earances.

What makes Poundbury 
creepy, thent Is it lik(‘ an 
over-attentive inippy that is 
just too cutet Is it the attempt 
to be old when it isn’t, or just tlie 
w rong retro references, given 
that Modernism has now been a 
retro style for three generationsf 
Is it a concentration of Middle 
l']iiglis]mess that, as WII Audcm 
01- Agatha CJliristle would surely 
tell us, conceals a dtH*per deceit 
or darkness of the sonK But don’t 
all plamied settlements have 
sometliing creepy alx>ut them?
Is there a single garden suburb 
or Siwllung that doesn’t convey 
a slightly zoinbie-ish feeling of 
unreality? I lov(? to visit Milton 
Kejuies, Hampstead Garden 
Suburb or Frankhirt Hdmerstadt 
and admin' the beauty of the 
landscapes and the clarity of 
the architectural concept, but 
I am heartily glad to return to 
the messy reality of places that 
have not btHUi hatclKMl in a single 
moment. Neither Poundbury nor 
any Motlernist Truman 8hoic 
can ever inspire our atfc'ction as

do the ecosystems of pieceineal 
gi-owth. Rather than imagining a 
tact* otnx'twwn, say, Poundbury 
and Aecordia, should we {)hice 
them in the same (category 
of w(‘ll-intentioned hut over­
determined etforts to achieve 
the impossible feat<jf instant 
IJlaeeniaking?

If turning the dial a few 
notches towards M<Kk*niism 
reduces the creep factor, it will 
l>e Interesting to sw w hether, 
Ixwond the control of the Duchy 
of C'ornwali and its improving 
hindlurd-priiiee, the strengtlis 
of th(* Poundbury model am 
grow without their Classical 
trappings. At Roussillon Park 
in Chichester, Ben Pentreath, 
a nuuor young contributor to 
recent Poundbury phases, has 
worked w ith William Smalley to 
design terraces whose stripped 
classicism in grey brick is a 
whisi>ering bone-structure rather 
than a jaunty hat and necktie.

Is Aecordia, with its Mcalernist 
clarity, any more than a ineix* 
arm’s reach from this sort 
of stripped Georgian, or Is 
Modernism, by eosying u|) to 
classicism, denying its birthright 
to innovate technically, spatially 
and artistically? Is the discussion 
ri'ally about the pn'dilectious 
of house buyers and mortgage 
lenders falling into a narrrnv 
band of acceptable clioiees, 
rather than anything more 
fundamental al>out the vital 
question of town building 
in the 21st century?

What is it that makes yesterday’s 
homes so different, so apix'aling? 
This ravei-sal of the title of 
Richard Hamilton’s collage could 
dclitie the iTK|uir>* on which the 
PriiuH* of Wales’ intxiel urban 
projtMit of Poundbury was based. 
Planning permission was given 
in May 19^3, and it is still growing 
and esmsing satisfaction for its 
residents and aggravation to 
architects in roughly equal 
mejusiire. If the mission was to 
find the essen(;e of the g<xxl past 
and us(^ it to grow sometliing 
new, it fell into a recogiiisalile 
sequence of retro-ntopias.
Its closest precursor was Noak 
Bridge, 1975, by Maurice Naimton 
and George Garrard of Basildon 
Development Corporation who 
were tiretl of the monotonous 
subui bia they had worked on, 
Streets wen* narrowed and 
cun(*d. houses coifioined to save 
ground and create a mon* urban 
(juality, landscape conscuTcd 
and cars parked out of sight.
M'itli less an-hitectural and 
media fuss than Poundbury-, 
it did an excellent job,

To be polemical, was, however, 
integral to tlie Poundbury 
mission. It divided the world 
into two groni>s, those who 
get the creeps frf»m it and those 
who can’t see the problem, and 
no amount of argument is likely 
to shift people from one group 
to the other. Kveryqnantillal)lc 
characteristic of the place 
tells in its favour: the planning 
innovations, in the form of higher

Poundbury, UK
^rM eiity years on,

Charles’ town 
is liked by its r(‘sidents, 
but suffers — not from 
its faux styling — l)ut 
from its impuls(‘ for 
instant placemaking, 
says Alan Powers'
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VieA^^oints

Ada Louise Huxtal)lo died early 
this year aged IM. .Slie wa« the 
lirst ftill-time architectural critic 
at an Amenean daily paiK?r.
The Neic York TUne^i, setting the 
pattern and tone for a small legion 
of successors, and wsis central 
to estal)iishing the relevance of 
urchiteetiire in the American mass 
media. Her wTitliig was succinct 
and elegant, well-attuned to the 
journalistic short fonn, and it 
truly emt)odied tlie style of the 
times, not to mention The Time/f, 

In a lino piece 4>fgenre-l>ending 
media inter-textuality, lluxtable 
is a ke\’ ix'riod I'cl'erence in Mad 
Men, the popular TV sh<m’ aiM)ut 
Madison Avenue in the ’tM>s. This 
was the era in which linxtable’s 
sensibiliri' found shape and 
the acuity of the look and alfect 
of the show cannily emb<Kiios 
the corec'ontext, if not the values, 
of her taste and purpose. The sight 
of those advertising executives 
working to encompass their 
corrupt creatirity along with 
the lifestyle and politicjil changi^s 
of the era teminism, civil rights, 
Vietnam, sex, drugs, rock and roll 

as it devolves oji the waxing and 
waning of lapels, tlie downu ai-d 
progress of sidebnnis, iveler in 
the olllce, and the whole mid­
century look jmt me in mind of 
Ada Louise, for l«*r has ing i«*en 
the antitliesis ofsuclifaddisimess. 

While Muxtable’s work cannot 
be descrilx'd as coimtereiiltui-al 
and she had little to write about 
the iinplieations for arehileeturc 
of the planetary events that roiled 
the times, she did bas e a strong 
moial centre and her eye svas 
giXKl, if narrowly focused. She was 
conscious that society wjis moving 
around her and found her vex^ation

in trying to supply an anchor in 
tlu‘consensus of a great tradition, 
tlie stability of quality. Her prose 
wsis economical, tadcnced and 
laced with apt zingers and she set 
a high standard of commitment 
in the tenacity of her afft'ction 
for High Modernist arcliiteidure 
(her tooth ttmded to crispy clean 
IM Pei, the lietter Hnnshaft, the 
.Modei-nist Philip), in her powerful 
sHLse of tlie importance of tlie 
historic layering of the city, and 
her contempt for the vapidities 
of mass consumption. She did not 
sulfer fools and she understood 
imicli about the position of 
archiUH'ture at the nexus of 
money and an often malfeasant 
goveniamre. She was less 
concerned with popular foi-iiis of 
participation and Ixdraywl little 
interest in the indecoMus visual 
extravagsmccs and experiments 
of a plaiu't in rebellion and youth 
cullurt* pivtty mucli jiassed liei’ by. 
Nor was she particularly engagtKl 
with envinunncntal issues.

Huxtable's last colk*ction, of 
5008, is pndaced uitli an anecdote 
about a ‘distinguished Frencli 
Jouriudisf who asks, ‘Just what 
polemical |K>sitioii do you UTite 
from. Madame?’ 'lY(mting this 
as a daft question reveals both 
Huxtable’s viewpoint and her 
limitations. Her own formation 
as an art historian in the last days 
of old-time Kuiistwissensliaft left 
Iht inclineil to see llie critic’s role 
as ail assessor of the serioumens 

the conwtness - of form. That 
she did not see this as a ‘polemical 
position’ speaks both to rapid 
shifts in theory and criticism 
{much of it part of a great French 
emanation} which did not attract 
Huxtalileand to a conservatism in

her understanding of the fuiietion 
of criticism at tliat pnjscnt tiiiu*.

I liixtable's outlook its 
purview descending tlii-oiigli 
her successors at The Timej< 
until a turning to greater social 
engagement by the most ri'ceut - 
involved an over-identificutioii 
of archUeetim' uitli ari;tiitects. 
Looking back at her oeuvre, I wa.s 
struck by ils lack of real dialogue 
with that other great urban critic 
of the day: Jane Jacobs. In a sense, 
they’d eonipllcitly divvied up 
the territorj- of critique, with 
lluxtable the guardian and 
connoisseur of form and Jacobs 
its cfl'ccts. To .sure, I luxlable 
staunchly promoted a certain kind 
of community value, esiK*cially the 
dignity of the public realm and the 
risual eliarai’ter of the street: her 
siieeial bane was bad iiistitutioiml 
buildings, government pomposity, 
disorderly impositions on the 
sjiaecs of collective memory.

It was as voice for what is now 
inade(|uately called ‘preserration’ 
that she was at her strongt'st.
She loved H<?jinx-Arts architecture 
and was clarion for the i)rok*ction 
of Xew York’s monuments, Irom 
Penn Station to (jirdml Central to 
till' Customs House. Just a montli 
before she died, she published 
an incisive critique on behalf of 
Xew York's grrat public library, 
a masterpiece by Cam^re and 
Hastings about to be traslied by 
its nominal enstodimi.s to install 
a limp Xonnan Foster design for 
a circiilaliiig librarj’ in the space 
now (x’cupied by its remarkable, 
stmeturaL ('age of stacks. The 
critic at her best: rnipd-ssionetl, 
learned, acute, rising powerfully 
in defence of an architecture 
of real value and real values.

MICHAEL SORKIN

On the
legendary
doyenne of
American
architectural
criticism

A\'aiig Sim is welcome 
IHOofthat (China's 

architectiual tiitiirt' 
clot^sn’t have to

‘There are no good 
writers in Los Angeles’
Thom Mayne responds to the 
LA f/moscritic Christopher 
Hawthorne's characterisation of his 
Perot Museum in Dallas as ‘one of 
the pricey, preening old breed'. 
Architect's Newspaper blog, 29 April

‘Le Corbusier was 
the Eddi(‘ Izzard ol* 
tlui architecture world’
Charles Knevitt in his one-man 
show at the Chelsea Arts Club, 
ie Corbusier's Women, 21 April

LASTWORDS

discard its past'
Citation from 77me Magazine’s 
2013 annual list of the 100 most 
influential people in the world
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Your views
I was intrigued by diaries Jeneks’ 
‘Architecture Bi'comes Music’
(Alt May 2013), esjiocially since 
I have found that the only 
aesthetic tools (or ‘tuning forks’) 
you ha\ i* in the everyday 
architectural toolbox that 
can lift an otherwis<‘ hnindruin 
design aiv proportion and colour.
I was therefore dissipixiinted to 
tind In his visionary article no 
explicit reference tt> the Filninacci 
series golden section, nor to 
exiK'rimental pisycluilogist 
Jean Dam’en’s research into tlu? 
corri'spcmdence between musical 
sfmnds and colours.

As ix‘gards the projiortion 
tuning-fork, the Fibonacci series/ 
golden section is interwoven into 
the very fabric of our existence: 
nature, the liuman h(Mly, works 
of art iind many everyday Items 
express the golden section 
through the Fibonacci .sequence 
(0,1,1,2, 3, 5,8,21,34... ),the 
golden ratio (1:1.318...) becoming 
more accurate as the numbers 
increase. Kno^m to the ancient 
IOg>’ptians and their Greek 
students, this enigmatic 
sequence section (how the 
one becomes many) is a tlnaiie 
common to Harmonics (number 
in time). Also, the most pleasing 
musical intervals, the octave (2:1), 
the liftli (3:2), and the major and 
minor sixths (5:3 ami 8:6) are 
tlie first Fibonacci series 
approximations to the golden 
ratio. Furthermore, the golden 
section has been iis(‘(l by 
composers from Dufay, to Bach, 
Bartbk and Sibelius, as a way 
of structuring a work of music; 
in tlu> same way, be Corbusii*r 
us«‘d the Modulor, his particular 
interpretation of the Fil)onac<a 
series, golden section and 
b<‘onardo’s Vitruvian Man, to 
structure his architectural works.

As regards the colour tuning- 
fork. J<‘an I)auv(ui in his Surla 
vorr€)>'pond<ince entre les mn^s 
vumcmLX et les (1370)
proved that eoloor and sound 
share the same vibration nites, 
conlirming the oxixirience of 
harmonious rhytlims shared 
by the eye and tin- <*ar. His w<irk 
reveals the seven rainiww colour

bands correspondiiig to the seven 
notes of the rising musical scale, 
viz: G (violet), A (indigo), B (blue), 
C (green), U (yellow), F (orange), 
and F (red). Furthennoie, within 
tills seven-ctilour whwl, there are 
seven tonic chords corresponding 
to seven c(ilour harmony triads, 
eg, A minor (A-C-E), corres{M)nds 
to the indigo-green-orange triad 
- reminiscent of tiie sight of an 
orange tree in fruit, its leaves 
easting dark blue shadows.
Trevor Jones, Chevetey

architectiire disappear ever 
further up its own fundament, 
the excess smeared olfonto 
presentation sheets? And what, 
linally, would he have thought of 
the built results of our Sketchl'p 
dependency? ‘Wliat is really 
terrible ... is to see an 
architectural drawing... carried 
out In stone, iron and glass, llie 
sign that a building arises from 
a genuine feel for architecture is 
that it makes no impression as a 
two-dimensional representation.’ 
Candy Spender, New York

A riff on 
the music of 
architecture

I enjoyed Cliarles Jeneks' 
tiiusings on music and 
architecture, but I thought 
his selection of the facade of the 
School of Slavonic and Eastern 
Europt'an Studies as an exenijilar 
of liannonic form was somewhat 
Ironic: the building might look 
good but it has some of the woi'st 
acoustics 1 have ever experienc<'d. 
Since it’s a library, this isn’t really 
on - unfortunate readers can 
hear a pin «lropped on the other 
side of the building am]ilified 
to a sonic boom,
Matt White. London

William 
the grate?
Fill a big fjin of AVilliain JR 
Curtis’s criticism: I thought his 
puncturing of the pretensioii.s 
of Louvre Lens, for example, was 
spectacularly apt. So it pains me 
to say it, but you can have too 
much of a gooil thing. His 
Vieicpoints in last month’s AR 
was exceptionally self regarding

I know it’s meant to be a 
personal view, but tills author’s 
Held of vision seems to be filled 
by his own navel.

I was also at the lecture he 
gave at the V&A in the .VR’s 
.\rclutectnre& scries. His 
presentation of his own holiday 
snails, his own drawings, and his 
constant self-citations combined 
to leave a wry smile on the lips. 
What this all had to do with 
‘Architectuiv & Meaning’ was 
beyond me, unless the meaning of 
architecture is narcissism - and 
perhaps in our era of Starchitects 
that is the case, after all.

.Mr Curtis seems to have joined 
that select cohort of academic 
emincncen grimes who l>ecome so 
specialised that in the end they 
arc left talking to themselves. 
Jean-Loiiis Cohen’s insuffei-ably 
self-adulatory talk at th<‘ Richard 
Fare show at the RA was another 
rtK^ont example, so at least he is 
in gocKi company. But perhap.s we 
could have more focus on cxlenml 
rather than internal events: as a 
kuK* voice of real criticism, that 
is where Curtis can’t bt‘ beaten. 
Anne Farmer. Haywards Heath

Loos
paper
Om‘ hundresi years ago, Adolf 
Loos complained (hat ‘the 
architect has reduw'd the noble 
art of building to a graphic art.
The one who i-eceives tlu? most 
coininissions is not the one who 
can build best but the one whose 
work looks best on paiM*r, There 
is a world of tlUference between 
the two." 1 wonder then what he 
would have made of hist month’s 
AR, devoted as it was to 
‘representation’? M ould he have 
enjoyed trawling through the 
pages of imaginary architoctui'e, 
pi-odueed by the pencil or worw^, 
the machine this digital froth 
(loating on a sia of bullshit tluH)ry, 
these virtual and virtually 
pointless late capitalist 
simulations, utterly d<‘tached fi*om 
real places and real people? What 
would he think of the .shows at 
arclutecture schools, wluwe ovory 
year you can see the future of

Letters to the Editor 
should be sent to:
The Architectural Review 
69-77 Paul Street 
London EC2A 4NW 
Or by email to: 
areditorial" emap.com 
Letters may be edited
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Creative Character
Imagine your space. Add color and design to your surrounding. 
Originality, hygiene and assurance at service of your creativity.

Your project deserves it.

COSENTINO PRtXURY DCKTON

imagine & anticipate
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overiiments, developers, 
architects, universities 
— not to mention 
sociologists and 
anthropologists — 
are increasingly aAvare 
that the possibilities 
for digital exchange 
are no substitute 
for our fundamental 

need for face-to-face social interaction.
This issue constitutes a conscious attempt 
to reassert the importance of the physical 
neighbourhood: the realm of chance 
encounters and enforced coexistence, 
as opposed to the online ‘community’ 
which is an abstract, transient, highly- 
edited world based on a single point of 
interest and exited at will. It celebrates 
the Avork of those aa ho are seeking to create 
environments that satisfy the human desire 
for company, but also for friction, conflict 
and debate; eiiAdronments that offer 
opportunities to share resources and 
information, but also to battle out 
differences. Perhaps most importantly, 
it acknoAAdedges the fact that the built form 
and spatial organisation of a neighbourhood 
— or university campus — is an important 
expression of collectiAn Anlues and shared 
rituals; an outAAnrd projection of a sense 
of self that transcends the sum of its 
indiA idual parts. Isabel Allen and Will Hunter

This view of Salt Lake 
City was drawn in 1870. 
less than 25 years after 
the foundation of its 
grid. Throughout the 
issue we celebrate the 
pivotal role of pioneers, 
but we also eiplore 
the relationship 
between singular 
visionaries and 
collective action: 
between the provision 
of Infrastructure and 
the framing of Intimacy; 
and between the 
individual neighbour 
and the neighbourhood



Drawing on traditioiiH oi soiiolarlinosH
and non-conforinity, Wang Sim’s now
gn(isthons(^ for tlio China Academy of Art
adds to the remote campns noiglibonrhood
I hat he lias becm building tor ovoi* a doead(^





1. (Previous page) the 
compiflx wood and steel 
structure supporting 
the roof of the Wa Shan 
Guesthouse designed 
by Wang Shu, 2013
2. Greenery it gradually 
taking hold of the School 
of Architecture, which Is 
set amid lakes and open 
courtyards in phase two 
of the XIangshan Campus. 
The AR first published 
the campus in July 2008

2

Architectiiry hi 2007. Architecture’s incorporation into this 
(esteemed institution has Ijeen an important development 
for Cliina, and indeed the world, as tlie most populous 
country (and soon to he largest economy) seeks to surpass 
Ihe West, while Western organisations desperate not 
to foi-go the fruits of China’s unparalleled growth wTestle 
to forge links with local partners. Despite being Cliina’s 
pn'inicr institution for art education, the China Academy 
of Art, like Wang, has pn>six>red from relative anon>Tnity 
compared with big universities in the countr>'’s major 
cities. The Academy prides its<>lf on its progressive origins 
in 1928, when it was founded by China’s first Minister of 
Kducation, Cai YuaniK*i (18R8-1940), and the pioneering 
artist and promoter of a synthesis of Eastern i^uoAua) 
and Western (xiAua) techniques, Lin Fengniian (1900-91).

The traditions of lx>th the China Academy of Art and 
11 angzhou, an ancient city renowned for its natural and 
cultural heritage, are cnicial factors in Wang’s scheme 
for the Xiangshan Campus and especially the M a Shan 
guesthouse. The impact of these factors on the appearance, 
fonn and meaning of these designs are jierliaps, as is 
often the case when it comes to matters (ionceniing China, 
obscure to M’estom eyes. In conversation uith AVang, 
he goes to considerable lengths to explain. Far from being 
a justification of his work, his account reveals an idealistic 
zeal and profound passion for art and scholarship, and 
their role in professional practice, understanding history' 
and improving society. He is fascinated, possessed even, 
by the literati - the scholarly mandarins that, by exerting 
infliience throughout the kingdom and acro^ all social 
strata, were th«* unotllcial rulers of China for over hvo 
millennia. The literati class was born not out of wealth 
but out of intellect. MoraliD' and \*irtuosity governed 
their realm and art was their means of expression conveyed 
through the three pre-eminent art forms: pocdr>-, painting

Last year the architectural world was given a jolt when 
for the til's! time in its 84-year history the distinguished 
Pritzker Prize was- awarded to .somebotly from mainland 
China. Wang Shu was a relative unknown in architectui-al 
circles, let alone Ijcyond its narrow orbit. The intervening 
12 months have been an expKKlited education not only 
for those who knew little or nothing about this elusive 
professional, but also for AA'ang who is unaccustomed to 
the limelight and uncomfortable in its glart*. After a year 
of almost constant travelling and otficial obligations,
Wang has returned to the <*ast coast city of Hangzhou, 
home to tlie China Academy of Art whore he Is Dean 
of the School of Architecture, to oversee the final stages 
in the construction of the new guesthouse and reci'ption 
centre at the Academy’s Xiangshan Campus, his first 
building to be complettHl since the Pritzkor award.

Xestled in the mountains sontli-wesl of Hangzhou, 
the campus is not only when' AVang u’orks; it is his ivork.
He designed all 22 buildings constnicted in two phase.s over 
nine years. The A\a Shan (Tile Mountain) guesthouse is the 
start of the third pha.se, which will soon im*orix«rato works 
by other architects; Alvaro SIza and Kongo Kuma. The 
opportunity for one architect to have designed an entin> 
campus on this scale is perhaps unprecedented and it has 
coincided with AA'aiig’s ascent from reluctant local an;liitect 
to global icon, or at the very least a champion of the 
non-eonformist. The* Ihne phases reflect the evolution 
in Wang’s architectural language over tiu' hist (kniadc*, 
while creating a tranquil aeademu^ neighbourhood fostering 
a community of more than 6,(kK) students and staif from 
four university departments: Architecture, Design, Public 
Art, and Media and Animation.

Wang joined the China Acsidemyof Art in 2(MX>, teaching 
in the Dc'partment of Environmental Design, l>efoK‘ 
becoming Dean of the newly established School of

REPORT

EDWARD 
DENISON AND 
GUANGYUREN
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WaShan
Guesthouse,
Xiangshan
Campus,
The China 
Academy of Art, 
Hangzhou, China, 
Wang Shu

3

and calligraphy. In IIU1, the literati were among the many 
casualties that followed China's turbulent ti-aiLsition from 
Imperialism to Uei)ul)lieiiiiism.

Over a century hit(>i-, during wliieli Republicanism 
was repUu'od by Conimunisin, many Chinese question the 
present convulsions reshaping country, thrt*ateniiig 
its venerable (“ulture aiid straining its liomnmnities.
Wang is mimiful that tin* moral and virtuous basis of the 
bygone literati system has an alluring appeal to critics of 
China’s recent development and the associated economic 
inequality. A strong monil c<xle, pure artistic e.xpression 
and sidiolarly d<*tachinent we«? essential faeets of the 
literati clas.s a far cry from tin* acquisitive ruling classes 
that are increasingly swu> as the cause of China’s present 
ills. Rut although the literati system may have died a 
century ago, its significance has not. Its roots, which liave 
always run dec^p in Hang/hmi, irontinue to be cultivated 
at the China Academy of Art, and in ^^'ang’s latest work 
are iM’giniiing to bud and blossom.

riicomfortable with the role and label of architect, Wang 
sees his iu)siti<m more akin to the literati tradition, using 
art to inlluenee and improve things. Architecture was not 
considert'd an art form in China until the early 20th century 
when tin* first Chines<* graduates started rtduming from an 
overseas eduration. For Wang though, it is not the method 
ofartistic expression that is important but its purpose*.
The liberated artist, whetlieran architect, ixxd, painter 
or calligrapluu', has, in his view, two choices: to become 
a r«H;luse or an activist. For him. the latter honours tlie 
literati tradition and it is the patli he has chosen to take. 
For him it is the only means by which to effect change 
while (‘vading tlie eiulless cycle of revolution and eomiler- 
revolntioji tliat eons»ini(*s tlu‘ miussc's. Being autonomous, 
the literati could lx* both subversive and politically active, 
and herein lies Wang’s determination to remain oiilskh*

4 the inainstreuin while pursuing liis art. Nonconformity 
defines not only his uniqiie approach to Imilding, but his 
entiiv oiitlook on life, fnun tlu* title of the practice that 
lie shares with his wife, hu Wenyn. ‘Amateur Architecture 
Studio’, to liis role at the (fiiina .\cademy of Art.

Xiangslian Campus offered him and Lu Wonyu the 
opjK>rtunity to engage in arcliitectnr.il prsictiw; on their 
term.s. lie admits, perhaps too modestly, that what they 
have created liere is not the real world. The project was 
r-(unmis.siom*d by their employer with a sizeable budget in 
an ample and picturesque setting. I’nlike most commercial 
Jobs, .Xiangshan Campus gnint<*<i them an extended licence 
to(‘xperinu*nt and that is one of its chief appeals; it is 
clearly a seedlxKi and a work in progress, not a haughty 
attempt at perfK-tion. The site of the camjms surrounds a 
small mountain ridge that is a fnigment of the mountainous 
terniiii that lilankets much of southej ii China and peters 
out as it meets the vast plains of the Yangtze delta.
The rugged landscape* not only proiddt's the backdrop 
to Wang's overall scheme, it is tlu^ inspiration behind it.

The first jihase, 2004-07, is to the north of the mountain. 
Forming a ribbon of indeix'iulent concrete structures that 
extend from the (“ampus’s main entrance at the east of the 
site to a rwreation ground in the north-west comer, the 
nine buildings are laid out on a relatively wiivcntional plan 
and linked by pi'destrian walkways. At the centre of the 
group, four large buildings are arrangi'd around courtyarcLs, 
one of Wring’s trademark featim's that he uses both literally 
and in abstraction. Here In* lias used them both in the 
conventional enclosed inamu*!' and adapted by opening 
them up on one side to give framed panoramas of the 
scenery. Tlu* long horizontal hands of timber screens that 
function as shutters to upper floor corridors and doom ays 
to ground floor spaces in thesi* courtyards soften the 
building’s concrete skeleton and break u|) the facade with

3. One of the many 
different configurations 
of courtyard at the 
Xiangshan Campus, 
here in the School of 
Architecture. Timber 
screens are used to 
enclose the ground floor 
and upper floor corridors
4. Reclaimed building 
materials used to 
create a wapitn 
tfiang (clay-tile wall), 
a vernacular building 
technique peculiar to 
this region of China that 
has become a feature 
of Wang's work
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‘'Hie libomted 
artist, wlietlier 
an arcliiteot 
poet, ])aiiiter 
or calligrapher, 
lias Iavo choices: 
t o become 
a recluse or 
an acti\ist’

5

'1

irregular openings that create another feature of his work 
an intermediar>‘space, neither interior nor exterior.
Wang famously spent eight years (UHM)-08) away from 

architecture getting his hands dirty on construction sites 
rather than controlling a mous^i on a scnnui (which he still 
refuses to do), to hone his skills in the craft of building.
The experience is evident in the charaeterLstic tactility 
of his work and his skill in using different materials.
The campus’s first phase draws from a palette of concrete, 
steel, wood, bamboo, brick, glass and clay tiles, which 
would be augmented by other materials in later phases. 
Inentably, experiments have not always successful. 
The 13-storey glass and concrete tower is the least inspiring 
of the nine structures. It is a ran* example of high-rise 
structures in Wang’s iK>rilblio, which he has entertained 
nujre successfully in the \ ertic-al Courtyard in Hang/.iiou.

The second phase, 2007-11, comprising 13 buildings 
aiTanged around the soutluu’n side of the mountain, 
displays a marked development in Wang’s approach.
ITilike the prerious phase, the plan is im^gular and 
obscure, creating complex and um‘xp<'cted relationships 
Ix-tween the buildings and the landseapt*. Exposed corners 
jar with foniial elevations and informal vistins are framed 
by s<*mi-enclosod courtyards or jaggwl openings ui conclude 
walls that recndl the pattenusi windows of the traditional 
Chinese garden. 'I'he entire scheme is (;risscTosst*<l by 
elevated walkways that wind their diagonal courst* around 
and tlm)iigli the buildings breaking down the horizontality 
of the* facades and binding the whoh* scheme physically and 
fmictionally. The twin dormitory blocks, with their walls 
of irregular i'enestratif)n behind narrow (“onerete struts 
ap|H*aring like a blanched bamlK>o forest, are ooimecte*d to 
the spacious refectory arrangt'd an »uiul an inner erjurtyard, 
which in turn looks into the caf^ that o]X‘rates from the 
hulking body of convert wl steam engine overlooking a large 
stn*am: an unwnventional scene wlu*n* an unconveuthuial 
iK'ighbourhood unwinds. Everywhere the often forced and 
wearisome intensity of standard aead<’mic environments 
has been broken down, softened by the profusion of 
lakes, streams, trees, pathAvays, i)amlK)0 groves, benches, 
courtyards and oixui grassland. I len* is an academic 
neighbourhood where established InmndaJ'ies separating 
work and leisure are thoroughly blum*4i; whose creator 
once responded to comments that elassi-ooms could Ik* 
t(K) dark: ‘Who said teaching had t<* be conducted insideC 

Wang admits lu? is a nonconformist and he appears to 
thriA’e on challenging archit(‘ctnral convention, which has 
attracted disapproval from some iM*ers and commentators. 
There are those w ho elaim the excessive creative freedom 
in the Xiangshan Campus project has compromised tin* 
functionality and iK*rfornnmce of the architeetim*.

Wang is aware of this criticism and sensitive to it, 
but Avhether a supporter or detractor, tln^ acjulemic 
neighbourhood at Xiangshan has an enviable status 
and the innovations that this project 1ms cultivated have 
b«*en instrumental in other successes that have heUnxl gain 
him international recognition. Tlie ico pian qiang (elay-tih* 
wall), for example, is one of the key elements of the Xingbo 
History Museum (2008) (All Man-h 2010), reconslituling 
the mins of the v!llagc*a that once occupu*<l the site.
The innovation of bamboo formwork that makes its mark 
in the campus’s concrete walls can also bt* found, alb£*it 
slightly adapted, at Xingbo. And the graceful arc of the 
majestic Chinese roof that has lx*en abstracted in concrt*te 
to (?OYcrthp School of Architecture buildings renn*rges 
in Ilang/hou’s Zhongshan Hoad redeA'elopment (2011).

The distillation of ideas, refinement of old leclmiQues 
and exploration of new om?s are develojjcd in thi^ third 
phase, but what separates this latest addition from the 
previous two phases is Wang’s motivation. His maverick 
approach and respect for the literati tradition have always 
infornu*tl his work, but at Wa Shan they become physically 
manifest. The site occupies a slither of land on the b;inks 
of a river at the foot of the mountain. As Asith the previous 
two phases, the enAironment shapcKl the design, but the 
proximity of the mountain and AA-ater AA-ere crucial for 
Wang and nourLsluxi his sensitl\ity for tra<lilion and 
a sense of place.

Tlu* project AA'a*s first proposed in 2()()(i wlien six obsolete 
houses from the ’90s occupied the site. Wang's original 
plan was to replace these Avilh six new structures totalling 
5,000s(im, but the project stalle<i and by the time it 
finally resumed in 2011 he had dt*<’i(h*d on a significant 
imMlilieation: the use of rammetl earth. The ineorixiration 
of this material, Avliieh (like the wa plan qiai\g, baml)oo 
atui stone) is found in local A cmaeular structures, 
demanded a fiindamental rt*design and the conception 
of its most conspicuous featun* the lOOin long r<Kjf 
Avhieh protects the earthen AA*alls from the heaA'y rains 
that make this one of the most fertile regions in the AAorld.

Tlu* r<H)f is the design’s central element, physically and 
cunceptually. Whertn-er you are in r(*!ation to the building, 
the roof is omnipresent AA'ith its mass of \A («Mlen stmts on 
its underside concealing its steel structure, Beyond framing 
the Kmdsc'uiw and providing shelter, Hu* roof stages views, 
a<'eoinmodates the assorted buildings In'iieath its rising 
and falling canopy, and on occasions opens u|) to flood 
courtyards Avith natural light. It is a AXTsatile landsi-ape 
t<M). The vast blanket of grey tiles eoAcring the roof 
becomes a landscaix^ in a literal st*nse, with gartleiis, 
courtyards and a pathAA ay snaking over its jK*aks and 
dis5ip|u‘aring into the valleys like the famous Great Wall.

5. Jaggod openings break 
up ttie monotony of a 
concrete wall, framing 
views of the building 
within and the landscape 
outside in the manner of 
the patterned windows 
commonly used in 
traditional Chinese 
garden design
6. (Opposite) detail of 
one of the dormitory 
blocks. The walls of 
irregular fenestration 
are partially concealed 
behind narrow concrete 
struts appearing like a 
blanched bamboo forest

WaShan
Guesthouse,
Xiangshan
Campus,
The China 
Academy of Art, 
Hangzhou, China, 
Wang Shu
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‘The roof' 
is iiscxl as 
a unilyiiig 
medium in the 
same way that 
literati painters 
used th<? 
iuountainsea)je 
in tra<litional 
landscape 
painting’

7

until they ha\ e been placed in some kind of stnicture.
The process of translating profound thoughts and feelings 
into something that can be experienced by others (and in 
the case of architecture physically engaged with) is the aim 
of the artist and that is what Wang wants with Wa Shan.

As he intemleel, the protracted buiiding reads as 
separate experiences in a unified landscape. As you cross 
the building from one section to the next, from the dining 
area to the teahouse or one of the 30 private rooms to the 
conference hall, then^ is a sense* of being in an artificial 
landsoaiM* a Him set or theatre stage as the scenes 
dramatically change from one space to another: from 
a slender bridge hovering o\er water one moment to 
an open courtyard peering dou-n on the river the next.
The rhythm, (*xplains Wang, derives from the Chinese 
classical landscape poetry from the Wei and Jin Periods 
<220-420AD>, which had a short, relatively free structim*. 
Like the space within Wa Shan, the poem moves swiftly 
from one setting to the next.

Wa Shan is both a progression and a distillation of 
the dilfertmt phases that have fashioned this academic 
neighbourhood. Materially, the ochre tones of the ramnuti 
earth form buttresses and internal walls that complement 
the myriad suiiacc' textures within ami outside the 
building: stone, brick, concrete, steel, tile, timber 
and bamboo. Permeable walls and scretms, abstracted 
courtyards, tactile surfaces, franu*d views, blended 
materials, and unexpected routes and pathways around, 
through and uniting the various scenes art* all established 
derict's, but their amalgamation in a single building 
ele^'ates it to an almost fantastical (“onstniction 
accomratKiat ing multiple journeys and explorations.
The aim, (explains Wang, is to give visitors a rounded 
exi>erience of a mountain. Three diflerent pathways lead 
from the main reception through the building on three 
diflerent levels ground floor, first floor and the rooftop - 
allowing \ isitors to narigate their way around this 
landscape in the knowledge that at the end of the jourm-y 
they can And rest in their room, the primordial cave.

Critics might claim Wa Shan is a Modernist structure ii^ 
elaborate clothing, but although IV'ang’s work owes a debt 
to Modernism, liis innovative approach and assimilation 
of traditions transc-ends tliis unwieldy labt‘1, producing 
an architectural language of sophistication and originality. 
As China concentrates on its own version of morlemit>‘. 
Wang’s surprise entry onto the world’s architectural stage 
is timely enough, but he would be the first to acknowledge 
that it is the young men and women Inung educated on 
the campus he designed that will face the biggest challenges 
ill their lifetime. .At least at Xiangshan Campus they have 
been given the best possible start in life.

However, to associate the roof with a inounlaiiiseaiK> 
only in a physical sense belies a more thoughtful intention. 
M'ang uses the roof as a unifying lumlium in tin* saim* way 
that litorati painteiv used thi* niountainscape in traditional 
landscape painting. Their aim was to create a scene that 
emiapsulated the experience.s of someom’ in this natund 
setting. They were not attempting to convey n'ality in a 
single image, but rather a series of experiences or feelings. 
The literati called these land.scaix* paintings Shan Shui 
Hua (Mountain Water Painting). Mountains and water 
are tlie two t'ssential elements of this form of Chinese art.

The same rii o elements are integral to the rural 
vernatnilar of Zhejiang Province, from whieli Wang draws 
so much inspiration. It is mountains and water tliat bring 
together the components for the architectural design of 
Wa .Shan: tlie literati tradition, Hangzhou’s heritage, the 
campus plan, and the site itself facing a river witli its 
back to a mountain. Wa Slian is his attempt to translate the 
twn-dimen.sional form and m«*aning of traditional Chinese 
landscaix* painting into a thre<.‘-dimensional spatial 
experience to convert an ancient art form into nuKlern 
arcliitecture. In describing architecture’s role in this 
process of translation he draws on another of th<> literati's 
art forms: poetry, which he s(*es as the ultimate art form. 
Fe<‘lings and experiemies, he explains, do not make a poem

7. One of Hie residential 
units in the Wa Shan 
Guesthouse showing 
the complex roof 
structure and walls
of rammed earth
8. Site plan of the 
Xiangshan Campus 
showing the mountain in 
the centre of the site with 
the buildings af phase one 
(2004-07) to the north 
and phase two (2007-11) 
to the south, with Wa Shan 
Guesthouse (2013) on 
the banks of a stream at 
the foot of the mountain. 
Drawing by Guang Yu Ren
9. (Opposite, above) an 
early sketch by Wang Shu 
for the design of Wa 
Shan Guesthouse
10. (Opposite, below) 
section and plan of 
Wa Shan Guesthouse 
drawn by Wang Shu

Wa Shan 
Guesthouse, 
Xiangshan 
Campus,
The China 
Academy of Art, 
Hangzhou, China, 
Wang Shu
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WaShan 
Guesthouse 
Xiangshan 
Campus,
The China 
Academy of Art, 
Hangzhou, China, 
Wang Shu

M. (Previous page) soutti 
elevation of the Wa Shan 
Guesthouse showlngthe 
wide variety of different 
materials used, including 
concrete, steel, timber, 
bamboo and tile, stone and 
brick in Hie wa pian qiaag 
(day-tile wall)
12. (Left) north 
elevation of the Wa Shan 
Guesthouse showingthe 
complex roof structure, 
walls of rammed earth 
and footbridges linking 
it to the mountain

13. A section of the 
vast lOOm-longroof 
of grey tiles which 
forms a landscape 
with gardens, 
courtyards and
a pathway snaking 
up and over its peaks 
and disappearing 
into the valleys
14. One of the 
pathways that lead 
through the different 
scenes within
the building, here 
ascending to the roof
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Wa Shan
Guesthouse,
Xiangshan
Campus,
The China
Academy of Art,
Hangzhou, China,
Wang Shu
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19. (Previous page) seutii 17. (m^t) west
elevation of the Wa Shan elevation of the
Guesthouse, showing Wa Shan Guesthouse

lined with bamboo stripssome of the different
and recycled materialsscenes that Wang has

created under one roof to form Wang's
IS. Detail showing the characteristic wafifan

9faflg(clay-tile wall).concrete structure
The wooden rafterslined with bamboo
conceal a steel structurestrips on one side and

supporting wa plan plang that supports a canopy
(clay*tile wail) on another over a semi-open space

Architect
Wang Shu
Photographs
Edward Denison
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PIONEER
SPMr

‘If you Imlld it, they will ooino.’ Prosidoiit Roo8(*v<‘lt’s 
prediction for the Panama Canal lias become the mantra 
for all manner of gramhs projetN and crack j)ot scliemes, 
from Kevin Costner’s l)as('ball diamond in the 1089 
lihn Field of Dreams to former British Prime Minister 
Gordon Bromi’s plans unveiled in 2007 - to build 
a string of eco-towns across the I'K.

But (Canals and baseball fields are one thing; new 
neighbourhoods quite anotlier. While it has distant“ed 
itself from tlie term ‘eeo-town’, tlie Britisli coalition 
government has pledged to speed up large-scale 
residential developments. But who are they actually for? 
The stock answer is a democrdtically inclusive ‘anyone’. 
How do wo knoAv they’ll come? We’ll ask them what 
they want. Consultation is king.

But consulting ‘anyone’ is jiretty much the* same as 
consulting no one. In the absence of a clearly di'fined 
constituency, ‘visioning’ is left to luistily-assernhled task 
forces and think tanks. Enei'gy is channelled into courting 
those who might be able to access the obscene amounts of 
money required to launch such projects. And so begins a 
process which is the polar opposite of tliinking, {Ireaming, 
exploring possibilities, of conjuring up a blueprint for a 
Brave New World. The frenzied hunt for project finance 
implies an ineritable slide towards conservatism. 
Investment decisions are based on ‘official’ and ‘objective’ 
predUdions as to tiie value of the finished product. This 
magic number decr(‘ed by estate agents and marketeers.

But agents are programmed to sell and so to value
pro|M*rtU!s a.s opposed to u(‘ighbourho{Kls. They trade 

in one-olf transactions with individual clients. ProiM'rty 
particulars present the house as a self-containi‘d flefdom; 
the EnglLshmiin’s pint-.sized castle. The neighbourhood 
is reduced to a footnote: Ofsted's assessment of the Imail 
sch(H)l, the proximity of the local railway station and the 
standard insistence that lei.sure, retail and open space 
are rea.ssuringly close at hand. They are not t^quipped

or inclined to ascribe a value to that which they 
eaiinot sell. To communal facilities or public space, 
let aloiK' to collective aspirations or societal change.

Big shared ideas take rcH)l in j>eople, and 
conversation, in c“ommon purijose and shart'd dreams. As 
Lucy Musgrave points out in her article (page 54), the most

New neighboiirlioods should be 
socially, as well as physi(?ally, 
constructed. Isabel Allen argues 
that the eccentricity and evangelism 
of determined visionaries trumps 
public sector policy every time

1. The C(oistert,ui 
ofM-atr school hy fho 
architect William Harrison 
Cowlishaw completed In 
1807, is one of Lotchworth 
Garden City’s more 
eccentric anomalies
2. (Opposite) Ebenezer 
Howard's oriKfnal 
Garden City concept 
produced in 1902

I

46 Ai( ji’m: ^oia



N? 7-

/
/ 8t

/
i

B RIC K r 11 LB •
/

/ AftfffVOIJI

0

1 C5
' Vro ^

/s'O /.\ ^ ^RnMAVOt 
\ / ti WATlRFALL

V
\ ^ tTONI . 

''N^QUARRIif'
'•v /

\ Inihistrial\ ' Homis.

\
/

%!tntAv(nn y
S WATtMn^\ RM9*m¥OUt A

S WMTfmPAI^.\
\
\



snccessftil contemporarj'largo-soah  ̂ivgeneraHoii projects 
are sliapt‘d by consensus and community engagement. 
Post-eiirthquake Christchurc-h, while devjistated, was als<) 
di'ivcn byu united populace armed with a sliarc'd repository 
of memories, eiiltuKil references, values and, |M!rhaps most 
importajit of all, the Hvar-time spirit’ that thrives in the face 
of shared adversity. But what if the comnmnity has yet to 
be detiiiedt llowdo j-ou establish a collective consciousness 
whore none of those bonds exists?

History suggests that you need a vision

3

/

VISITOR*SiHCLt Liri AR* ftCQUCSTEO
1 NOT TO TEAZE THE ClTl16H%(I

Vo Th£ an idea that 
is strong enough to take root in the public imagination. 
That is sufllciently idiosyncratic to bt> anathema to some 
people, yet rich with promise to others. In his book 
Garden Cities o/Tomorroic (originally published in 1898 
as 7b-Morrou': A Peaceful Path to Real Reform), Khenezer 
Howard communicated a vision that was so compelling 
and clear that it s|)awned Letchworth Garden City and a 
host of subsequent urban experiments from Hampstead 
Garden Suburb to Canberra, Australia’s capital city.

NON-roii BfimiAJBtMS >4UL

roaizoRA>SIH SHI^TERE

Tribal instincts and caricatures
Now a byword for respectable suburbia, Letcliwortli 
attr.u;ted a very particular population - pitlnly 
characterised by George On\ ell as ‘every fruit juice 
drinker, nudist, sandal wearer, st*x-maniiic, tjuakiT, 
nature cure quack, pacifist and feminist in England'. 
Onvell was not alone in voicing derision: its detractors 
included John Betjeman who devoted two poems 
Group Life: Letchworth and Huxley Hall to poking 
fun at the community’s earnest utopianism.

Democratically elected governments caum)t risk 
derision and scorn, fnlike, say, the Prine<* of Wales, who 
unapologeti(«lly threw his weight Indiind Poundbiiry’s 
stylistic nostalgia (page p23), or Bill Dunstcr, who imilishly 
chuin})ions ZEDsquared (liis desigji for a zero-carbon city 
block that can be replicated ad inlinitiim to produce 
a self-siiilicient neighbourhood of any size required), 
oiu’ elec-t<Hl leailers sidestep issues «)f lifestyle or style.
They paint a picture so nebulous and iiidistiiMit that 
nobody is •>(fended - but nolx)dy really cares.

Thcydetim* their Vision’ in terms of (luantifiable 
ambitious carbon emissions, u'aste targets and so on. 
When pres.sed, they speak of families with children, the

‘Letcliwortli attracted a vtny particular 
population - pithily characterised 
by George Orwell as: every fruit juic<^ 
drinker, luulist, sandal wearer, sex-inaniac, 
Quaker, nature cure qua(*k, pacifist and 
feminist in England’

4
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3. Cartoon by Louis 
Weirter published in 
Letch worth's local paper 
Th0Citi2enlnl9O9. 
Residents were keenly 
aware of their reputation 
as mavericks and cranks
4. Students at the 
Cloisters slept on 
hammocks and studied 
theosophical meditation 
S&6. An unapologetic 
exercise in stylistic 
nostalgia, Poundbury has 
proved to be a powerful 
magnet to those in search 
of the familiar language 
of a bygone age

6
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^\goiits are prograniiiied to sell — 
and so to value - pi*op(U'ties as opposed 
to iieigliboiirlioods. Property partioulars 
present the house as a sell-(^oiitaiiied 
Hefdom: the Englishman’s pint-siml 
castle. The neighbourhood is reduc<‘d 
to a Ibotiiote’
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essential buihliiig block of rttsiKu-table Middle England. 
But respectability doesn't knid Itselfto radical urban 
change. OrM oU’s motley assortment of misfits fiivds its 
modern-day e<iiiivalent in the 'pioneer’ demograplnc 
that has transformed Totnes from a sleepy backwUer 
into an tsxemplar Transition Town.’ Or indeed the nTiters, 
designers, film-makers, sejuatters and students that 
occupied the Boiidon slumlands of Camden, Clerkenwell 
and Shoreditch, turning them not into lawk‘ss urban 
jungles, but rather hotl>eds of creativity, functioning 
neighbourhoods and highly desirable real estate.

These newly-invented neighbonrhomis have been 
.shaped and honed by a populace that has the restless 
energy, the maverick spirit, to inhabit, invigorate and 
eventually reinvent places that have fallen on hard times; 
that works (h^xilfiy and lives sociably, bringing life to bars, 
cafes and streets; that deals in ideas and stories; that is 
driven to make sense of their surroundings, to tell stories, 
to communicate. Or to put it in tlie stultifying parlanci* 
of urban design, that creates the narrative of the 
neighbourhood and establishes a sense of place.

Xew neighbourhoods are viewed primarily as a means 
of supphiineiiting the FK’s housing stock - understandabU' 
given that w<* need to build an estimated 230,000 hou-ses 
a year to keep pace with demand. This focais on the 
residential Quarter the suburb news home-oumersliip 
as an end in itself. But our 'piontn-rs' want more than a 
ring-feneed plaee to live. Tliey want a quality of life ami a 
livelilKKKl. They gravitate towards cheap, flexible working 
space; towards spaces tlnvt olfer potential tor a fluid 
ralatioiLship Ixdween work and play, and freedom from the 
shackli?s of nine-to-live employment and the daily commute.

7. Rieselfeld, om of 
two ki^ly OHGCMsful 
eco-suburbtin 
Froiburg, Germany
8. Freiburg's status as 
an oco-town pionser may 
N a reflection of the fact 
that postwar planners 
reinstated the city centre’s 
medieval, walkable street 
pattern, demonstrating 
that neighbourhoods 
wortc best when cars
are relegated to a 
supporting role 
9AI0. Hah's oarty 
proposals for Pickard's 
Small Field in Swindon by 
Glenn Howells ArchHects. 
Parking ts relegated to 
a wide perimeter road 
and a central square. 
Narrow side streets 
are the sola preserve of 
cyclists and pedestrians

tin>n*arents oven primarj-carers could put in the 
same working days as their children. The school run 
and tlie work commute would be one and tlie same,

Pevh'aps, too, it’s time to revisit , or reverse, conventions 
about u'orking from home. Technology 1ms liberated us 
from the norkphujc but, in so doing, condemned droves 
of workers to spend their days deprived of company and 
hidden from view. Could we build a neighbourhood that 
reasserts the social dimension of professional life?

What if we stop designing buildings that are either 
houses, or shops or commercial space, and start designing 
buildings that are either or both? Wliat if %ve stop 
relegating the home-office to a apace where tiling i.“abinet 
and desk jockey for position with the sofa bed and 
(udebrate it as the interface between the private dwelling 
and the public realm? Alison Brooks’ housing at Xewhall 
in Es.sex (page H2) starts to ex^plore the potential for 
housing with a more active, open and dynamu- ground 
il(M)r establishing a more fluid relationship with the street. 
At Ilab, we are exploring models that incorporate a 
'sliop w indow' at ground floor level - a move that olfers 
the potential for home-workmg to have a public face, and 
that might just act as a prompt to wonld-be entrepreneurs. 
How many of us would optm a shop, a restaurant, a bar, 
if the premises were* immediately to hand?

Upside down and Inside out

Every enlightened approach to development from Smart 
Growth- to ()ne Planet Li^ iiig‘ embraces the notion that 
resid(‘Jit.s shonld ideally be able to walk to work. Ai Hab,‘ 
we are looking at models that go furthei- still; that olfer 
the potential for work to Ik* interwoven witli leisure 
time and family life. We are familiar with the notion 
of progressive em]>loyei-s pro\iding creche facilities for 
employees. But w hat if we turn this model on its head? 
What if you build a sch(M)l that offers flexible workspace



of I’rbaiiism’s Euro])t*an City of tlu* Year award in 2010) 
is widely attributed to the foresight of tlu* postwar 
phmuing directoi' Joseph Schlippe who resisted pressure 
to rei)ui!d his war-ravaged city centre as a ‘progressive’ 
ear-frieiully grid and Instead reinstatiul its medieval. 
walkai)le, street pattern. While Schlippe was derided, 
and ultimately ouste<l, for his consenatisin, his legacy 
is an elfeotive eco-city where trams ser^ e a dense network 
of people-friendly spaces and streets. That modern-day 
Frtuburg bcvasts two of the world’s most Buccessful 
eco-suburbs and a Green Party mayor may reflect the 
fact that its pfjpnlation imderstands that neighbourhoods 
work bc*st when ears are relegated to a sup|)orting role.

12A neighbourhood of shopkeepers
There is, of course, a long-established pi'etu'dent: the 
flat above the shop a building type that is currently 
regarded as the hete noire of urban life. Images of 
battered high-strc<ds with boarded-iip giouiid floors have 
become the leitmotif of Broken Britain. Prime Minister 
David Cameron has famously drafted in .Mary Portas, 
television’s ‘Queen of Shops’, to hell) reverse the trend. 
Despite Portas’s Ijost otibrt.s, somewh(*re between 20 
and 30 British shops are closing down every day.

In fairness, the und«Tlying causes ar<* somewhat 
beyond her reniit. Some global recession, the rise 
of internet shopping ait> beyond the place-makera’ 
remit too. But others are intrinsic to the way existing 
neighbourhoods work: high parking fc*es that discourage 
shoppers; sniH-rmarkots offering cut-price competition; 
the tendency of bonrded-up shops to trigger a downward 
spiral of abandonment and despair.

If wc design nnr ncigiibourhoods in accordance 
with the ‘five minute model’ M herei)y residents can shop, 
work, learn and play without getting into a car, parking 
fees cease to act as a detem'iit. If we design for small 
enterprise but expressly preclude the super-scale, 
the supermarket threat disappears. If the resident of 
the bring space owns the commercial space too they 
have a vested interest in keeping the entire premises 
respectable. There is no reason for boar<led-up shop 
space: if it isn’t nc*eded for commercial actirityit is 
simply reclaimed as part of the house.

For this to work for the ground floor of rt'sidential 
streets to have the capacity to bc*come part of the public 
realm we iioinl to revisit assmnptions about parking. The 
IMTceivod wisdom that every self-respecting householder 
needs to be able to wuttJi over the car or cars - poses 
a natural barrier of vehicles between dwellings and the 
street. Our early propo.sals for Piekar<l’a Small Field m 
Hwindon, were ftu‘ a car-free rt^sidential /.one Avith narrow 
l>edestrian streets surrounded by much wider boulevarcLs 
with ample parking either side. ‘Olticiar advice, from 
agents and funders, argued that individual households 
need demarcatiKl parking space outside their front door.

But is this really sotThe success and appeal of 
Freiburg in south-west Germany (winner of the Academy

A framework for fertile ground
Perhaps we need to approach these new developments less 
as an exercise in volume house-building and more as an 
opportunity to cultivate fertile ground for neighbourhoods 
to flourish. We m-ed to focus on the big moves - green 
infrastructure, public transport, the provision (or 
otherwise) for private cars - and establish a physical 
and policy framework that supports small-scale grass 
nn)ts enterprise and disregards conventional distinctkms 
betwwn domestic and commercial space. Perhaps we 
need to stop worrying about design cod(*s and accept that 
a strong framework based on green infrastructure and 
strong masterplanning should be able to accommodat(‘ 
a degree of arc-hitectural anarchy. (Even Letehworth 
has its architectural anomalies, including The Cloisters, 
an tK-’centric open-air school wliere students slept on 
hammocks and studied theosophical meditation. As if 
to demonstrate just how far the town has travelled from 
its Bohemian roots, tlu^ building is now a masonic lodge.)

W'e need to foeus less on individual house sales and 
more on attracting those with an interest in l)uilcliiig a 
community: self-builders, co-housing groups. Community 
Land Trusts. This is a different kind of offer. 'I’he 
opi>ortunity to buy a pre-packaged chunk of a ready­
made milieu is replaced \rith an invitation to invest in 
a community, to fashion a different way of life; not just 
to invest in a house but to shape a place. It's an approach 
that turns Koosevelt’s mantra on its head: if you persuade 
pwple to come, the neighbourhood might just build itself.

11. Bill Dansttr champion* 
« zoro-carhon city block 
that can be replicated
ad Infinitum to produce 
a toll-sufficient 
neighbourhood of 
any slie required
12. Terry Farrell A 
Partners' proposal 
for the High Street
at north-west Bicester 
eco-town in Oxfordshire
13. Housing at north-west 
Bicester; one of a new 
generation of eco-towns 
that are less focused
OH eco-hling and more 
eiplicttly rooted 
in the familiar 
Garden Ctty model
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Footneti*
1. Transition Towns is an uinbri'Ua
brand for ponununitit's that are explicitly
reinventing tltomsehes in refijwnse
to the challeugos of climate change.
Tlie principles are set out in I)avi<l
Holmgren's 2003 b«K)k I'ermacuUure:
l^neipff-g and Pathwaj/n beyond
Sustainability. The rK-bast*d charity
Transition Network supports wmnnmities
in adopting the transition ra(xlel.
2. Smart Gj-owth is an urban planning
theory that advocates compact, pedt'strian-
friendly neighbourhoods and favours
high-dcitsity mixod-use development
over urban sprawl.
3. t)ne Plaiu't Living U a model leased on
10 principles that provide a fraiiHuvork to
make sustainable living easy and alfordable.
Its name reflects an overarching ambition
f<jrdeveloped i-ouiitries louse a fair share
of the t-arth’s resourwus. If cver> body in
the world consununl as much a.s the average-
I'K resident we’d three plaiHds to
support us. If «*verybody lived the average
American lifestyle we'd mH*d flvi-.
4. Isabc'l Allen is Design Direetor <»f llab.



CAPtru.ASSETS
Cities aiv InhereiiUy messy places. However mueli we 
order and systemise, rebuild, plan and rebuild again, all 
is contested. Our cities are places ftill of conflict. This is 
both the human and the urban cxuidltion. It is productive, 
unruly, beautiful and needs to be <;<‘l(*t)rated.

Understanding the social and cultui'al within urban 
planning is the richest and most complex subjind in the 
panoply of thinking and practice around sustainability.
So far it has been massively overlooked. The inaximisalion 
of resourtx^s is the challenge of the 21st ct‘ntEir>’ - these 
resources are social and cultural as well as material, 
so we urgently niKMl to addrt'ss this imbalaiuio.

Tliis fundamental and necessary shill in outlook uill 
require us to step back from the McKloniist ideal that 
ever>- day u ill a brighter future, if only we could ch?an 
and rationalise - to create order in our cities. It is more 
realistic, and more interesting, to Insiomo lK.*tter acquainted 
with the intimate complexities: to begin to decipher how we 
actually li^’e and behave, how the city is usv'd and navigated, 
and how the delicate and interdci)ondcnt social, cultural 
and spatial networks, overlap and enrich.

A great city is a place of constant renewal, lliictuation, 
adaptability and change. It is able to learn. In London, as 
in the cities of many other post-indu-strial nati«ms, we are 
rebuilding and expanding development on previously 
used land. In an unprecedented moment of nipid global 
urbanisation, many are building cities anew or with a tabula 
rasa; m the desert, on th<^ plain, on former iigricultunil 
land. We must all adapt to learn more of what is useful, 
as we build and rebuild. Onr starting jioint should be the 
value of distinct places of integilty and the notion of civic 
identity. Jam* Jacobs wrote: in 7'iie Death and Life of Cheat 
American CHtie-f. ‘In cities, liveliness and variety attract 
more liveliness; deadness and monotony repel life. And 
tliis is a principle lital not only to tin; ways (!itit*s b€•ha^■e 
socially, but also to the ways tlu‘y bidmve oconomi('alIy.’

Chic identity requires diversity, human Interact Ion and 
discourse, and a recognisable human scale. In short, civic 
identit)' is drawn from our public realm. Tlie public realm 
is the stage of our lives - it is symimlici xs well as ftinetional. 
It is the common reservoir of a society’s valu(*s xs well as 
the physk“ai spaces and infrastructure in-between buildings 
that organise our towns and cities. Whether formal or 
informal, the public realm of any urban settlement is 
not purely spatial, it is also social and cultural.

The public realm prorides us with variety, opportunities 
to embrace our inherent sociability, a place where we meet 
strai^rs, interact with others, experience surpri.se and 
joy, wliere conflict and difference's art? playt'el out the live^d 
experience of urban life. Cnicially, it is found in the small, 
intimate spaces of onr cities xs well as the formal 
and grand public places; inside buildings as well as outside. 
You cannot manufacture these asiiects of the urban 
condition or plan where they take pla<t!. This fine balance 
of human actirity is fragile, precious and of immeasurable 
value. It is extremely ditllcult to replicate and very easy 
to destroy. We must begin to measure and to value the 
distinctiveness that makes places unique and build 
this analysis into our designs ami plans.

Rather tlian aspiring to abstract and 
unrealistic visions, plans for urban change 
should seek to protect and enrich existing 
neighbourhood qualities. Lucy Musgrave 
makes the case for a methodology based 
on observation, discussion and analysis - 
as valid for renewing London or New York 
as for rebuilding Christchurch or Tokyo

The city of neighbourhoods
Our cities, however large, art' urban settl(>ments, made up 
of distinct neighbourhoods. Neighbourhoods, uud(?rsto<Kl 
by those that use them (whether xs places that represent 
home, Avork, business or amenity) all have a complex 
identity that is the embodiment of layered meanings 
and varied persi>eetiAes the .swra/within the built
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UNRULY
•trangcri, exptri«nc» 
turpriM an4 j«y, play 
out differencet and 
conflict. Crucially, such 
oppoftunitiot aro found 
la tho small, intimato 
spaces of our cities as 
well as tho formal and 
p^d public places

Currently, ttw process 
of urban change relies 
on an abstract ‘hope value' 
instead of a reality- 
check of exlstlAf assets. 
Observatlen reveals a rich 
tapestry of public spaces 
where we can embrace eur 
inherent sociability, meet
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charaftorititles that detine physical form, and the imiltiple 
u-ncfi that inform ludivity. rnderstaiidinji this eomhination. 
a layered and complex picture of urban life, is cnioial to 
tlieir sm^cess, to their ability to thrive, adapt and sustain 
change in the long term.

It must also be emphasised that making places 
civic requires the existence of consistent and stable 
comiiiunilies, to build stK-ial capital and social networks. 
Development that foives communities to scatter or 
fragnumt leads to unsustainable and wasteful cities. 
Without security of tenure and employment for its 
eiti/ens, no investment in aji area will be well spent.

At Publica, our work focuses on understanding, 
d{‘inystifying and sharing the complexities of urban 
neighl)ourhood.s. At the heart of our daily practice is 
tin' significance of the public realm within iirbati planning. 
By ct)nducting detailed surveys wc attempt to inKlerstaml 
the lamlscai)e of places, often wlicre change is aiitieipated 
or i>lanned. l)elieve that the character ami contested 
nature of an urban neighbourhood arises from the multiple 
lierspecdives of tliat place. Consccimmtly, our method 
involves s<H“king out tln'se different iM*rspectives tlimugh 
snrve>ingaiid mapping. From these investigations 
we create visually acc'essible area portraits, which 
provide base-line intelligence about an area’s assets, 
s<M-ial networks and chaiiieter. Tliis ix'eomes the starting 
j)oint for miusterplaiming and decision-making alumt 
urban change and renewal.

These prollles are used b.v landownei-s, i)ubUc planning 
authorities, city govenunent, private sector dev(dopers 
and lo(uil community oiganl.sations, as a means of 
understanding sptKrific opportunities for integrating 
existing iieighlxDurhcKKls with new development, ilost 
4jf our clients take an enlightened view ofloiig-tenn 
inv(‘stmont in the rit>', and there is an implicit reg;ml 
for its cuslodiansliip. In both metluKl and presentation 
the findings provide a clearly conimunical)le tool, 
that considers patterns of use, fine grain land-use and 
infrastructure, colh'ctive memories and histories, how local 
p(*oplc organise themselve.s, governance and dccMsion- 
making, and how the area might compart* with other places 
l(K'ally or internationally. In summary, they show that 
identity comes from use and i>eople, as well as physical 
constraints and attributes. Tliey reveal tliat there is 
an inherent value and an attraction to the diversity 
and the mix found in urban neighbourlioiKls. The vcr>'aet 
of invc*stigating and dotnmienting what is valut'd means 
w(* (“onsider our eitie.s in a dilferent way at a dillerent 
scale and with diffenmt exiK*ctatioiis alx)ut the objwtives 
of nrbaji change. This approach, and this practice, is in 
clear contrast to mainstream architecture, planning and 
eonstruetion in the21.st century.

•'I’he (iiialities onndividual cities are 
liistinct and \ital - this is not about 
building h'ix‘s, materials or style, 
l)iit the lived culture of a city’

So we have cities full of new but inflexible and bland spaces 
that do not meet our needs, and otlu*rs, hundreds years 
old, that n*sonate ui our imagination and culture. Wliy is 
Ihis? This global al^straction of the process of city building 
and the measure of value in short-term successes (financial 
or political) presents the most serious threat to our cities 
aiKl their fiiture.

Tlie qualities of individual cities are distinct and vital 
this is not about building types, materials or stjde, but 
the lived culture of a city. Ourronth', the process of urban 
cluiiige relies on an abstract ‘hope value' instead of a reality 
cheek of what assets are alix^ady present, how they can be 
amplified, reused or simply better utilised. The only way 
one can begin to unpick and understand this is by observing 
verj- closely, and by standing still. At Piibliaj, we spend oui' 
lime on site, watching, looking, learning, drawing, talking 
and listening, visiting at diftcrent times of day or late at 
night. Wc make films and record thixmgh sketching and 
street photograpliy, We ask others (children, often) to make 
films alwmt a 1(h*u1 condition for us, ft’om their ix*rspective. 
We always trj' to find indiriduals wlio liave bei'n l>on» 
hx-ally as well as newcomers, often assc'inbllng our teams 
with Ux-al people to help bruig ftii-ther insights to tlie 
investigsitiou. And we analyst*. We tr>' to capture lived 
exi>erien(?e. Our work finds practical application in the 
development briefs for masterplans and new develoi)m«*nts, 
and is iiniM)rtaiil to our clients when investing in design, 
planning and building :ls it piw ides strategies for 
long-term thinking.

\\’hen we are asked to work on a new masterplan 
we always start with a wider area sur\ ey and art* alway s 
uncovering surprising insights to the functioning of 
neighl)ourhood.s - we start on the outside, as we believe 
that the clues to meaningful integration and sensitised 
urban planning net*d to recognise the as.sets, real de.sire 
lines and connections, patterns of use and s(X‘ial 
infrastructun* in the tidjacent c*ommunities. From this, 
the gaps and deficienck*s as well as the strong local assets 
can lx* mapix^d and inform the development of tlu* elienl’s 
brief and therefore land use. Our contribution to the 
process is to provide the endence bast? of the ItH-al assets 
and identify opportunities for integration socially, 
culturally and spatially. This work helps to inform 
the narrative for the scheme and therefore its identity.

Participative mapping

Jlappiiig is a process of showing what exists but also 
deciding what is of vduc. Too often we look at an u rl)a ri 
district for jjotential in its buildings, while neglecting 
the value of its social infi-a.striicture. What is required is 
a process of understanding, charting and developing tools 
to n*cord and visualise information that can to<j easily lx* 
discounted or not recognised. The dovelopmi‘iit process 
often brushes aside the ordinary or the ‘uniiiiportant’, 
but the opportunity to involve a wide ninge of users means 
that the notion of value caji be reassessed.

Shaping practice through participative mapping is 
radical and it is happening around the world. Open source 
technology is informing decision-making and allowing for 
the participation of ordinarj'citizens within Ihe globaliswi 
information economy. From the inappiiig of areas of

Abstraction and reality
'I'lie metabolism of our cities is quickening at a spectacular 
paca*. 'I'hi.s gem>ration is witnessing and assessing the 
im])aet of rapid global urbankation and its attendant 
repercussions. Land and projxrtyare so lieavily 
eonimodilied that an investment made in one eontin(*nt 
can radically change the urban cimfiguratiun of a district 
in !inoth(>r. Brocesses of building, although be(;oming (iver 
nion* ellh'ient, will by their very nature always remain 
beliind teclinologieal advancement in communications.
Wi? are ci eating large areas of urban fabric that have 
b(*en outpaced and outdated Ix'fon* practical completion, 
and that, more oftmi than not. do not di*livi?r the (uilture 
of urban lift* necessarj’ for the human eonditiem to (lourish.
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imiinced approacli that considers the iinpa(;t of policy 
and anrlilUH^-ture on Ih ed culture. At Puhlica, w e are often 
asked what our 'discipline’ is, and though the answer is 
many, the ivality is that there is a new field of i)rjctice, 
evuhmt across the glolx', characterised by the notion of 
ti-espass. I’ractitioners are straying outside and beyond 
tlie historical confines of a single disc-ipline to work in 
a broader, more strategic and critical role that consid(U‘s 
long-term resource management and the macro and micro 
etlects of development.

This pnictiot' is both new and looted in the pliilosophical 
ami pmctical debates of preccMling decades. We are 
particularly inttuested in revisiting how praetitloiii'rs 
from carlim' generations undertook the tyim of research-led 
investigations into planning and neighbourhoods that 
we ourselvi‘s practise.

Maj)ping is a jirocess ofsliowiitg what 
exists but also deciding what is of value, 
'foo oft(‘11 we look at an urban district for 
jjotential in its buildings, while neglecting 
the vfdno of its soiiial infrastrnd nre.
AMiat. is r(‘qiiircd is a process of 
nnderstandiiig, charting and develojjing 
tools t(.) r(‘C()rd and \ isualise inforinatitjii’

iiifornial housing with haal communities in Ilio de Janeiro 
ill Brazil as a tinil for lovoraging access to various urban 
services; to the use of GIS data as civic tool for citizens 
(OASIS: Open Accessil)k‘ Space Information System) 
ill New York to understand neighbourhood amenity and 
infrastructure; to the sensitised approach of planners 
in the Hester's Camp township in South Africa or in 
Hast Walulat in Jordan, where iKirticipatiou in mapping 
is used to secure our ability to map; sliaring information 
to utilise l(H*al knowledge is a radical departure from 
previous geiu'patitms’ professional, and theixifore more 
rtnnote approach to decision making.

An example of the efficacy of the participative mo<lel 
is a project t-aIU‘tl Mapping Kibera, a Wiki-2map project 
in Nairobi, Kenya, aiinml to tackle the problem of 
misinformation: ‘In the absence of actual data (such as 
an oHIcial census), XGO staff make a back-of-envelopt» 
e.stimab* in order to plan their projects; a postgraduate 
visiting tlie N'( staff tweaks that estimate for lus thesis 
research; a journalist interviews the researcher and 
includes the estimate in a newspaper article: a UN* ofHcer 
reads the article and copies the estimate into her report; 
a television station picks up the report and the estimate 
becomes the headline: XGO staff see the telension report 
and update their original estimate accordingly.’ (Paul 
(hirrion, ‘Lies, damned lies and you know the rest’, 2010)

In N'ovtunber 2000. young Kilx-rans created the lirst 
free and open digital map of their omi community, 
documenting topt^rapliy, structures and senict«, as well 
as population distribution and density. Map Kibeni has 
now grown into a c-omplete iiit€‘raotive community 
information projwt.

The special condition of the historic neighbourhood
Much of our re<:ent work has been in central London, a 
series of historic neighiwurhwds with an extraordinarily 
cimiphix mixture of infrastructure and inhabitants.
A typic*ai block in the AVest End in central London houses 
a combination of shops, pubs, conteiniM)nirj- office space, 
small creative industries, highly desirable flats. Hats for 
WK’ial rent, anckmt churches, fashionable restaurants, 
ptThaps even a historic theatre. Many of these typologies 
work in a contimioiis street frontage, creating a clear public 
threshold an<l a bold strw't presence at ground le\'el. 
Residential and commercial uses create subtly complex 
thresholds to maintain an essential degrtn? of privacy 
in an area of .such vitality. Certain uses nmytH* placed 
at higher levels or have more solid frontages. ’I'his mix 
and 24-hour life is unimaginable m a shopping centre or 
business district centied on a single purpose. Oc-cupation is 
ensur(‘d at different times of day and night, helping to avoid 
the 'on off'condition of areas with a single predominant 
land u.se. Elsewhere it may be necessary to traverse an 
entire city to Hnd so much interc*st and excitement. It is this 
mixtim* and omiplexity that is the AVest End’s strengtli, 
w itli opiMJsing ust's tW'ding off one another, adding to the 
diversity and drawing ix*ople in. This richness of uses is 
sadly inerea.singly rare as the market for rapid iirbanissition 
has rubbed out such complexity and such conflict.

In London we now Ixnefit from a w ide C4msensus in 
naticHial and IcKal planning of‘mixed-use’ development 
policy, w here the city is no longer zoned into distinct land 
uses. However laudable the policy, the commercial reality Is 
that iK)lic;y accommodates the* aiiiplification of scale, so new 
investment is in mixed-use buildings rather than mixed- 
use ncMghlKmrhcHjds. This menus that only commercial 
activities, for c*xamplc* a business model bas<*cl around 
spaces only for consumption, sit within one large-scale 
building. This does not pi-ovide the fine grain flexiinlity 
to accommcKlate dillerent types of u.sers as well as 
non-eommci-cial usc*s. This condition of an often 
unrecognisable scale, with prescriptive and highly 
controlled u.se, is stultifying civic identity.

Trespassing to reveal value
The iiic;r»*asc*cl profc*ssionalisation and fragmentatiem 
ofthe different c-onsultant roles within the construction 
and planning indiistrie.s ha.s widened the gap between 
c;ily-makers and citizens. A language ofarcliitecture and 
planning ha.s evolved which has iiecome liai'dc*r to rec;oncilc 
with lived expc*rlence. This is not new, it is the same 
c;ondition that Jane Jacobs desc;ribed in The Death and 
Li)'e oftrmii American (Hticfi, the diflerence iK'tweeii 
seeing thc! world from alxjve, or from the street. Glossy 
visualisations of an imagined future arc; used for the 
purposes of gaining a planning consent and raarkeffing 
the* scheme. In reality, they prevent meaningful 
conversations about ui lran change, thereby diminishing 
their value* and in the process public trust in development.

'I’hc* notion of participative planning through the 
cultural act of placing infcu niaticm alxnit iirtmii 
development in the public domain - and allowing the users 
of our cities to act as the agi*nts ofc:hange has led to a 
genc'iatiou of practitioners working in a cross-disciplinary 
function, rcK>ting their work in accessible methods of 
comnuniication. 'I'lii.s is a more txith eommonsensc' and

Flexibility
Suc.*c*essful url)an lancLscapt*s leave always ix*en made up 
of enormous diviTsity of Iniilding stock and have aged ami 
bei*n rebuilt in a continuems pattern of renewal and the 
balance and fluctuations in land values and shifts in scx*ietal 
patterns of lx*haviour. For 21st-centur)- urban communities 
t<* thrive, they need flexibility, attordaleility, cheap informal 
spaces (what Jane Jacoijs called old buildings for new 
ideas), ahuigsidc more formal ones, spaces for
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ABSTRACTION 
AND REALITY
MtpiiingStudy uialyfing 
Hioway that Bank, ttie 
araa around tfie Baak 
of England iatbeCHyaf 
London, assumes df^rent 
characters at diffarent 
times of the day or week.
A breakdown of buiWtng 
uses (I) Is supplemented 
by dlagrammatfc maps 
blgblightiag areas of 
Intensive use at night­
time (2), at weekends (3), 
during business boars 
(4) and in the evening 
during the week (S)



THE HISTORIC
Lomlon's most successful 
historic neighbourhoods 
contain a wide nu^ of 
uses, often occupying ttie 
same street. Residential 
and commercial uses create 
subtly compioN thresholds 
to maintain an essential 
degree of privacy hi areas 
of such vitality. Rapid 
urbanisation has resulted 
in areas that lach this 
fine grain flexibility and 
tend towards a sin^ 
predominant land use.
This uniformity stultifies 
civic identity and denies us 
opportunities for conflict, 
excitement and 24-hour life.
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appropriation as well as the formal provisioii of so(;ial 
and physical infrasti'iicture. As Micluicl Theis points 
out: 'Tlu* main chamctoristi(' of the area is its mixture ... 
Its componenl parts are scattered widely, yet tlu^ area 
is compact. When looked at closely it is like a newspaix'r 
photojjrsiph, all random dots and seemingly witlmut 
reason ... Land tenure is mixed with freehold, long 
and short leasehold and tenancies all jumbled together. 
There aie no single art*as of consolidattni land ow nership. 
Miu'h investment has taken place in new building in 
the past twenty years and this too has lx*en piecemeal, 
cheok-by-jowi with older worn out property.’

‘Without an understanding of tlie 
constraints ol’the social and cultural 
S])ecifi(atya^‘< well as the physical and 
s])atial constraints, we are missing a 
(rick in our thinking about sustainabiliW 
in urban development and architecture’

imilding culture’, as ‘not a matter for professionals alone. 
Rather, it is the rc‘S|.>onsibility of .society as a w hole’.

After live devastation of a natural disaster, city leaders 
facj‘ the desperate need to make decisions about 
n.‘(a)nstruction. New Zealand and Japan are two examples 
when! hxiU and national government, planners, architects 
and engineers, community' lea(h‘rs and residents have 
used thi.s urgi*nt need tor n*storation as the pK>int to 
reset their approach and objectives to urban planning.
In post-earthquake Christchurch, Now Zealand, the city 
authority was faced with the challenge of rebuilding the 
ba<ily-damaged city centre. It embarked on a survey of 
UktiI residents, giUhering over 100,000 impii.s.sioned ideas 
for the eity’. Tile resulting i>lan is for a predominantly 
live- to six-storey, high-density, walkable and cycle- 
friendly city c<‘iitre with small, concentrated retail. This 
recovery plan has bw*n supixirted by a robust evidence 
base and an unpi’ecedented level of public engagement.

The inv(*rse of leveraging regional skills and 
metabolism’ is optimising global systems and markets - 
our current global and unsustainable situation. It is 
in(!liicient and unstable. As architects, as planners, 
as diwelopers, as citizens, and as emstodians of our urban 
futures we need to consitler how to meet the challenges 
of urban development and the long-term sustainability 
of our cities. As K Worpole warned: ‘The alt(!rnativ(! 
is increasing formlessness, attenuation, exiiaustion of 
variety and in Italo Cahino’s words, the end of cities.’

Governance - who does what to whom?

Communication, tninsparency and accountability in 
disseminating information in the public domain as a 
‘conversation in public’ is the vital link m the meeting 
of professional skills and loc-al knowledge. The findings 
abo»it neighboiujuKjd character, assets and values, m'cd 
to be eommuni(“ated to diverse public and professional 
andi(‘nces, and the most effecth e way of doing this is 
visually and publically. Additionally, strong local or 
city-wide leadei-ship and clear, visible principles built 
from res(>ar(!h, lu'cd a participative! public debate, 
where conflict and opposmg views can be aired. This is 
an l•ss^*ntial compimeiit of leadership in nrl)an planning.

The commitment to communicating a principle-led 
approach to urban change is something that 
Amanda Itiirden, (iiair of the Xevv York City Planning 
C^ommission, is i)romoting actively, having re-established 
an urban design team at City Hall and set out a zoning 
handbook in 2(Ua HecifalLtijig London’s Spaces:

Can We Learn from Sew York - to demystify 
the process of pUuming and decision-making tor users 
and r('sid<>nts ‘so people and comimmities can advocate 
for their neighbuurlujods’.

Burden describes Xevv York as a ‘city of opportunity 
and a cityof iu“igliix)urhoods’. setting out to understand 
the 200 ditferent neighbourhoods and radically change 
the public realm, as.sessing projects by ‘how they feel 
from tlie strwt. We want to diagnose the DNA of each 
neighlxmrhrxxl and build on those strengths. Our aim 
is to grow but not change’. In practii-jil terms, this means 
satellite ollic<‘S <jf the XY'C Department of City Planning 
in all five borough.s and 59 community districts, (aich 
repi'esented tjy acommunit>'board witli the ]xnv<‘r 
to propose plans, policy and zoning. Tck>1s and suppoi’t 
are available including the illustrated zoning handbooks 
us4*d to communicate rt'gulatioiis previously the reserve 
of‘professionals’ - through use of simple descriptions 
aixl 3-1) illustrations. Burden and her officers walk the 
neighbonrlKMxl and hold regular forums to hear evidence 
in public from different local voices and persjx'ctives.

R(Klucing the distance between the amateur and 
the proft'ssional n*quircs not only making information 
accessible, but generating a framework that allows for 
policy to bt“ guided by communities. Since the Xetln’rlands 
<h!veloped tlie first comprehensive cross-de|)artmental 
government architecture and urban policy in 1991, several 
cultural institutions have been established which help 
to bridge the gap ixtween government and citizen, acting 
8is links betvv(H‘n national policies aiid local practice and 
exixTience. These institutions work closely with 50 local 
‘architecture centres’ across the eountrj at a micro loc“al 
lev(‘l. Tlio Architix-tuur Lokjuil connwts the evntres and 
helps to not only implement current ixilicies, but also 
influence future policies. Their aim is to strengthen

The real meaning of place

If some of the most advanced economies in the world are 
choosing to rethink their cities as cities of opjxirtunities 
and of neighlxjurhoods, the implk-ations tor .sliaring this 
practice iiiteniatioiially are profound. 'The rail tor shared, 
iiarticipatorj- frameworks in places like Xevv York and 
Christchurch have shown us a new way of working that 
emphasises a user perspective, a human scale and a 
conniumitarian etlios. Witliout an understanding of the 
constraints of the social and (niltnral spwillcity as well 
as the physical and spatial constraints, we are missing 
a big trick in onr tliinking about snstainabillt>' in urban 
development, architecture and construction. The answers 
are in tlu* way we oi^anise ourselves, how we adapt 
policies and laws, how we achieve a transparent and 
accountable system of governance to manage our finite 
and delicate resources, social and environmental. But it 
also is evident in the informal and small action, the mix 
and the diversity, the conflict and mviltiple perspectives.

e need to consider these issues at an informal level 
too as they will unlock the key to the syinlxillc value, the 
undei'standing of the significance of moaning within place, 
and througli this will provide u.s with the answers for long 
tenn ciric ideiitlt.v, inaxiinisatioii of resources - material, 
human or economic - and a strategic approach towards 
achieving maximum effect with minimal means.
This i)U|KT was first present«lal fh*‘-lth inteniationai IIoldmFoniin 
fur Sustainal)le (.Vmstroction held in .Muml>ai, India, 11-18 .tpril 2013. 
.\ll imag»“san'i.-ourtesyof Puhlica.
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The i3ublic sector points to ]^owhall 
as an exemplar for future developments, 
yet really its success lias been dependent 
on the long-term planning allowed by 
private patronage. I la\ing completed its 
latest phase, architect Alison Brooks is on 
a mission to champion the importance ol' 
design innovation in adding >ulue to housing

Housing, 
Newhall, 
Essex, UK, 
Alison Brooks 
Architects

HOUSIHG
BENEFITS

1. Alison Brooks responded 
tothechailonge of 
building at high density
by reformatting the typical 
long narrow building plot 
with courtyard houses 
that sit 'cheek by |owl' 
on squareish plots
2. The conventional back 
garden has been replaced 
by balconies, patios and 
roof decks which serve 
as eitonsions fo the living 
space and capture sunlight 
at different times of day

2
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W4!rc disrogardiK^ :in(l disemixiwcivd, tin* 
Moens resolved to take a luore hands-on role in 
future building projeets and to demise a modus 
oporandi that would give high-quality pliice- 
making and arohitcctiii’e a central role,

They recruited imisler inasterplanner Roger 
Rvans to develop a bhu*print for u h,000-strong 
neighixjui'hood - a scale in keeping M'ith 
Gibberd’s original plans to accommodate 
2,800 homes within walking distance of 
community facilities, shops and schools, and 
would be denser, more urban and infinitely 
l)etter designwl than the average urban sprawl.

But the sheer quantum of parking is 
surprisingly conservative or reassuringly 
realistic dt^pcnding on your point of vitnv.
The party line is that it is more important 
to combat car use than to limit car ownership; 
the challenge is to make walking ami cycling - 
or catching the bus - so attractive that ix'ople 
are inclined t(t leave their ears at home. In 
other words, you design in a liefly 2.S parking 
spaces per dwelling while kidding yourself 
that sustninable transix»rt is a key concern.

In fairness, the public realm w (conducive 
to walking or cycling thanks, in part, to the 
liberal peppering of bah.oiiies, bay windows, 
external staircases and groimd-ftoor studies 
that reflect a concerted eflbrt to challenge 
the ‘net curtain’ numtality and inject the public 
realm with signs of movement and life, and. 
ill part, to a 20mph spewed limit, plentiful stioet 
trees and pleasant views of the greenery tluit 
surrounds the development on every side. The 
decision to build at high density, anil so rofliice 
available ganlen space, makes it particularly 
important to deliver a liigh-quality iniblic 
i-ealm but has also made it liable to designate 
a whopping 40 per cent of jiotential building 
land toestablisluKl vegetation including 
woodland, hedgerows, streams, and to muv 
jiarkland, reed beds and balancing ponds.

It’s wonderfully indulgent, though one 
wonders ivhether the scheme could have 
been improvi*!! by a h*ss polarised ajiproach 
to urban fabric and open space. The public 
realm is at its lx‘st when then* is a st*nse that 
vegetation ha.s invadi'd the project; Proctor 
and ilatthews’ Alxide Housing, an early phase 
of the scheme, is getting better and laiter 
as greenery colon isos its gabion walls.

CRITICISM

ISABEL ALLEN
Ilaiiow, in Bssox, has long been a touiiistone 
for politicians tontiiig new solutions for 
volume housing. The brainchild of the poslw ar 
Minister of Town and Country I’lamiing, Lewis 
Silkin, modern-day Harlow was the first of a 
spate of Xew Towns built to ease the chronic 
overcrowding in I>on(lon’s East End.

It fell to the distinguished architect planner 
Frederick Gibberd to masterplan this utopia. 
Inspired by the contemporaneous Copenliagen 
Plan, he produced a ‘finger diagram' with long 
thin neighbourhoods spla.i ing out from a dense 
urban ‘palm’. Each finger provided housing for 
,1.(810-8,000 people along with shops, churches, 
cominunity centres and pubs. M edges of 
woodland and green spaia* bt'twixm each of 
the fingers offered .scope for both agricultural 
and recreational use,

Gibberd’s Scandinavian simplicity ha.s been 
somewhat swanipi'd by snburl)an sprawl which 
kicked olf in the 1070s and continues apace. 
But, thanks to Newhall, kK atixi on the eastern 
outskirts of the city. Harlow’s innovative 
urban planning continues to eiyoy the dubious 
honour of the politicians’ pet project dujour.

Not that the public sector can claim credit: 
N'ewhall is testament to the power of gisai 
old-fashioned private sector patronage. It owes 
its existence to fourth-generation farmers, Jon 
and William Moeii, who Inherited 280 acres of 
prime Essex farmland in the early 1080s.

The Moeii brothers’ first foray into 
development part of the (.’hurch Langley 
development adjacent to Xewhall - was 
sometliiiig of a disapixiintment. Having sold 
an option agreement to a developer coiisortimn, 
tliey looked on helplessl>’ as farinlaiid gave %s’a>’ 
to housing that could, at best, Ih‘ descrilxHl as 
adequate. Appalled by tlie dearth of developer 
ambition and the extent to which architects

Street life

Determined to build 'the kind of place we’d 
like to visit’, Evans kiirked olf by overlaying 
street plans of historic cities that have 
flourished and endured Venice, Oxford and 
Hath over a plan ofthe Xewhall site in a l>id 
to inform decisions about the lotnition of green 
space and appropriate densities for dilFeient 
parts of the site. The resuitant scheme Inis a 
legible hierarchy of mews, lanes, avenues ami 
high street, leaveiu‘<l by a lattice of meandering 
stret*ts, small squares and oblkiue views, a 
density which, at 18 houses per acre, is well 
in excess of the 10-12 hous<‘s that Inns Ikhui 
the norm for gri'enfield development in recent 
years - and an awful lot of parking spac<‘s.

'I'he hallowed streetscapes ofVenice, Oxford 
and Bath were not detennine<l by the dictats 
of the car. The designers of Xewhall have had 
to use an ingenuity to liousc contemporary 
parking requirements in such a hlgh-dmislty 
scheme. Cars are contained in small courtyards 
or kept tidily out of sight - most successfully 
at Richard Murpliy Architects’ mews flats 
tliat sit atop a triple garage. The meandering 
streets and the fact that building lines and 
pavements are not parallel allow for wider 
patches of road wheiv dusters nf on-straet 
parking spaces can \n‘ ahsorix*d.

Pick and mix
The Moens conceived Xewhall as an antidote 
to the uniformity of GibixTd’s Harlow and 
expressly set out to deliver the architectural

3. Roger Evans' 
masterplan has a legible 
hierarchy of mews, lanes, 
avenues and high street, 
leavened by a lattice of 
meandering streets, small 
squares and oblique views. 
Black tint: Alison Brooks 
Grey tint built
vniite; unbuilt
4. (Opposite) Brooks' 
housing celebrates the 
aesthetic and practical 
potential of the roof.
Its strong silhouette and 
stark materiality are both 
inspired by traditional 
black-weatherboarded 
Essex barns

Housing, 
Newhall, 
Essex, UK, 
Alison Brooks 
Architects
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5. The overall composition 
Is both sculptural and still. 
First-floor balconies and 
generous ground-floor 
windows represent 
a determined effort 
to animate the street
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stucco, stained sliiplap and thatch for the 
first projt>ct. and a rather more subdueti 
aljstractijm of clay nx>f tiles and white render 
for their sc*nmd. PCKO and KCI) ix)th teamed 
i)rick and render n ith i*o])per cladtlinu and 
turquoise ixiwder-coloui'ed alnniinhiin panels. 
Itit'haid Murphy used > ellow stock brick in a 
delibt^ratc bid to produce ‘decent background’ 
housing. OUMS clad its Zig Zag’ the 
landmark ‘tomi etuitre’ building housing shops 
and restaurant on the ground floor -- in limlxT 
shuttering. Most recently, Alison Brooks has 
used black timber and yellow brick.

There is the cKld awkward moment. 
Junctions between diflerent liousing pan^els 
don’t always n ork. The side windows of one 
of Brooks’ houses designed to oiler light and 
views lias ended up looking straight onto 
1)110 of Proctor and Matthews’ blind end walls. 
'I'he occasional bog standard Noddy House 
has slipiied tlirough the net, a reminder of 
what so easily could Imre b<‘<*n. But the oveiull 
imi)ri’S.sion is of energy, creativity and an 
unmistakable j’ofe de vivre. So much so that 
former Deputy Prime Minister John Prescott, 
in an iiuchapactoristic show of ebullience, 
was <pioted in the 13 July issue of the Mail 
on tiundny as saying: ‘This is the future, 
a model of communities we have to build.
I l(K)ked at Britain and wondered where 
i.s tlie BV factor” in onr archit(‘ctim»,
when* are tlu* buildings I can get excited 
about! Now I <nui say “it’s here at Newhall”.’

Ten years on, the eummt planning minister 
Nick Boles cites Newhall as bring prtKif that 
iiKKlern artdiitecture co7i be ‘beautiful’ and 
that the housing shortage will sort itself 
out just a.s soon as we sliake the silly hatiit 
of building houses that nobody likw.

The project’s ixipulist appt*al lies, in jiart, 
in its rtiofscapo, a happy hotchpotch of 
pitches and curves that suggests a friendly 
domesticity. Writing al>out suburban

architecture in the October 1936 issue of 
Country Life, Cliristopher Hussey noted: 
‘the remeinbert‘d impression made on the 
eye is ... the warm sweep of an enveloping, 
well d(?signed r<M)f... at once so practical 
and .so full of artistic iM)ssibilities’. This 
potential was explored in full-on projects 
such as Hampstead Garden Suburb, which 
Ijoasts a full roster of granny bonnets, swept 
valleys, dormer windows and sprocketed 
caves. But sucli fanciful language - and 
the attendant preoccupation with the 
picturesque fell foul of Modernism’s 
dogmatic llat-roof fetish. Viewed as lanciful, 
fusty ami fl^y, the prollled roof was widely 
dismissed as historical pasticlie.

Tlaiiiiing niinister Xink Boles 
cites Xewhall as living proof 
that modern architecture can be 
‘beautiful’ and that the housing 
shortage will sort itself out jnsl 
as soon as we shake the silly habit 
of building houses nobody likes’

variety and the eheek-by-jowl social mix that 
chardcterisc's settlements that have evolved 
over time. They winted a showcase for the 
best of British arclutecturc, but they didn’t 
want an architectuml zoo. Tlie.v wanted to 
encourage variety, but they also wanted a 
neiglibourliood n itb a degree of cc)horence, 
and a clear identity that was bigger than the 
sum of its architectural parts.

Their strategy was to supplement 
Evans’ masterplan with a design cmle, loosely 
based on the Essex Design Guide of 1973. and 
a palette of colours and materials developed 
by Evans and the artist Tom Porter by 
applying the sampling techniques of tiie 
colour theorist Jean-Philippe Lenclns to 
the study of local landscape, geology and 
vernacular architecture.

Having established an f)verarching 
- albeit somewhat loose - architecdura! 
language, they divided the site into distinct 
development plots; they then dictated a mix 
of accommodation ranging from apartments, 
affordable terrac<d housing and detached 
family homes to put each one out to a 
designer developer competition.

The result lias been an eclectic cast 
ofarchitectvSand-ashoped a c^atholic 
interpretation of the desig;n cotie. Proctor 
and Matthew s, who have dcliveretl two 
phases of housing on the scheme, employed a 
wonderfiilly exuberant assembly of brickwork,

All about eaves
Alison Brooks views the Newhall development 
as part of a determined move to restore tlie 
roof to its rightful place in the lexicon of 
contemporary residential architecture and 
to explore tlu‘ aesthetic, practical, social and 
linancial benefits that the roof space has to 
offer, fly using prefabricated timl>er cassettes 
that avoid the need for roof trusses, she 
has created roof spaw* tliat offers either a 
cathedral ceiling or additional living space. 
Their external expres-sion - inspired by 
traditional black-weatherlxiaided Essex barns 

is l)oth sculptural and still, giring what she 
<h‘scribes as ‘a presence you just <lon’t get 
« ith ticky-laek>- Ixixes plonked down in a rou ’.

At this sort of density, the classic 
combination of baek-to-back garden and 
side-by-side box simply doesn’t deliver the 
g<Kxls. Richard Murphy took inspiration 
from the way Peter Aldington’s courtyard 
home at lladdenham, Buckinghamshirt', 
and Jorn Utzon’s take on the same concept at 
PreclenslKirg in Denmark, provide privacy and 
outd<K)r space wit hin a relat ively const rained 
building phd. Bnxiks’ study of Mies van der

6. Junction* between 
different parcels of 
housing don't always work. 
Brooks' edge unit faces 
the blank flank wall of 
Proctor and Matthews' 
second phase

6
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98 7. Proctor and Matthews' 
first phase of housing is 
an eiuberant assembly 
of brickwork, stucco, 
stained shiplap. 
gabions and thatch
8. An early phase of 
housing byPCKO 
combines glazed 
balconies, coloured render 
and brick. Streets are 
designed as attractive 
public realm but still very 
much dominated by the cv
9. The occasional bog 
standard Noddy House has 
slipped through the net
10. The project's populist 
appeal lies. In part, in its 
roofscape.ahappy 
hotchpotch of pitches 
and curves that suggests 
a friendly domesticity

70 AK .irXE -2()l:l



Rohe’s unbuilt design for a house with 
three patios informed a radical reformatting 
of the typical 2Dm x 5m building plot into 
squareish (»m x lOni) plots occupied by 
‘courtyard houses’ spiralling around a central 
hull. The 4‘4MiV4‘iitional tong, thin back garden 
has lK*en replaced l)y balconies, patios and 
roof decks which sen'o as extensions to 
the living space and capture sunlight at 
dillereiit times of day.

Housing, 
Newhall, 
Essex. UK. 
Alison Brooks 
Architects

‘l^rooks has eiiiljarki^d on 
a mission to make housing 
Vciluations adhere to a list of 
quality criteria as oi)posed to 
a lazy dependence on procedtuif

to persuade investors that more money 
at tlie front end will jield improved profits 
in the longer term.

Recognising that lack oflinanee is 
the single biggest blockage to innovation 
in housing design, Ri-ooks has embarked 
on a mission to make valuations adhere 
to a list of quality criteria as opposed to a lazy 
dependence on precedent. She might just have 
the platform to make herself heard. Aside 
from enjoying a professional moment in the 
sun she currently boasts the triple whammy 
of being Architect of the Year, Housing 
Architect of the Year and Woman Architect of 
the Year - she is a member of a small gronj) of 
exp(‘rts charged with shaping the Department 
for CuItiinN .M(^dia and Si>ort’s strategy’ for 
promoting high-quality design.

Harlow has gone tlill circle. It grew out 
of a political belief that the public; sector 
could solve social problems through planning 
and design. But it has proved a rather 
dilferent point: that great places are made 
not simply l)y policy but by people. Xot just 
politicians but an enlightened private sector; 
pionec‘ring Investors, visionary developers, 
impa.ssioned architects prepared to make 
a fuss and, of course, the community they 
serve, (tjbberd moved to Harlow in 19-17 
and remained until his death in 1984.
The .\l(K‘n family has lived locally for 
generations. 'J'his is not a blueprint for 
political policy but rather testament to 
the transformative power of long-term 
custodianship and detennined residents.

Counting the cost

ypatial complexity combined with a high- 
class publii! n'sdm makes for a compelling 
pn)posltioii but it doesn’t come cheap.
The .Moens are bullish about the fact that 
build costs at Xewhall are some 10-15 per 
cent higlier than the ‘ordinary’ housing at 
neighbouring Church Langley, but argue 
that the quality of the emironment and 
the desirability of the real estate - means 
that buyei*s aix* preijured to pay 16-20 per 
cent alM)V(? l<K“al values. Brooks’ housing is 
a case in point, with speedy sales and higlier- 
tlian-average prices (£164,995 for a one- 
bedroom apartment rising to l-3tt9,995 
for a four-lKKlr(H)m detached house).

It’s a formula that w«irks at Newhall, 
where proximity to the .station (10 minutes 
by ear) and to London (30 miles down the road 
m-just half an hour by train) ensures a ready 
supi)l>' of middle-class professionals who 
an' both willing and able to indulge a taste 
for moflern architt'cture by pa>ing a little 
above the (Kids.

The ihxMi brothers could alford to gamble 
that thc'ir investment would be rewarded by 
enhanced returns. But its not an option for 
projects that are dependent on lx>rrowed 
(“ash. Houses, however imaginative or 
beautiful, are presumed to be worth the same 
as neighbouring pn)pertics of compamble age 
and size, rendering it prettj’ much impossible

Images
Dennis Gilbert/VIEW. 
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LONDON
SCHOOLS
PART THREE
LONDON
METROPOLITAN
This final article in the series 
focuses on London Metropolitan’s 
new art and architecture building, 
where each floor has been conceived 
as a mini-city in which neighbourly 
contact between the different 
disciplines is gently fostered

1. Sitting opposite the 
Whitechapel Gallery, 
Central House (marheil 
in yellow) will make a 
reciprocal exhlMtton 
space at ground level, to 
show off the new faculty, 
and also open up a rooftop 
viewing platform to frame 
the Rachel Whiteread 
sculpture across the road
2. Mirroring the bustling 
high street that Central 
House is on. the main route 
of the architecture floor is 
conceived as a 'boulevard'
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I'nder the leadersliip of Robert Mull, the 
sehool’s repute has been shaped over the last 
<lecade and has of late hit a number of lii^h 
notes. Last year Met students picked up two 
important prizes, winning the RIBA Silver 
!k[edal for a group proj<?ct that develo|>ed 
a prototypical house, and coming ninner-up 
in the ARV Global Architectim* Graduate 
Awards, for the Redundant Architects 
Recreation Association (AR October 2012).

increasingly highly regarded and attract 
particularly at postgraduate level very 
strong students. It has become the school 
of choice for many of the brightest design 
grsiduatt^s from Cambridge (which no longer 
}ja.s a diploma) an<l otlier top British sehords.

What attracts them! Largely it is the 
qualitj'of the studio faculty. Operating 
under the unit system (popularised by Alvin 
Boyarsky’s AA in the 1970s-80s, of which 
the Dean of London Met is himself a product), 
hen* the units are much more identified with 
a ‘practice’ than an ‘indhidual’ - refiectiiig 
perhaps a larger shift over that time from tlm 
ardiltect a« a^ ant-^rde genius to pragimitio 
eollabomtor (an essay in itself).

Units are led by the principals of many of 
liondon’s most interesting small-to-mid-sizc 
practices: the AOC. Camso St John, David 
Kohn, DSDHA, East, Lynch Architects,
I’iiuTe (VAvoinc, Stephen Taylor, and so on. 
Where last month’s interview with Sinout 
x\llen (AR May 2013) described the Bartlett 
as a ‘pocket’ with its own definable culture, 
JjOiidon Met is a ‘pocket’ of a similar status, 
but almost completely oppositional in culture: 
here the obsession is with architecture as 
a practice* that must be socia!ly-cngagc*d 
ami constructed.

REPORT

WILL HUNTER

Unlike the previous two London scIkk>1s 
discussed the Royal College of Art 
(AR March 2013) and Central St Martins 
(AR April 2013) - London Metropolitan is 
not an internationally famous art and design 
college. Instead, it is a substantial university 
of some 23,000 students, an amalg;iination 
of two former 10th-century polytechnics, 
within M’hich the creative disciplines are 
but a cog in the larger educational machinery.

For many years refusing to take part in 
newspaper league tables (apparently on a 
point of principle), the university recently 
relented and debuted pretty much at tin* 
bottom, ranked this year by the Chiurdiaii 
as 118th in a list of 120 coinpfditors. Yet more 
disturbingly, last August, the UK Border 
Agency noisily revoked Londt>n Met’s visa 
licence after what was described as a ‘serious 
systemic failurt*’, rendering the university 
unable to enrol foreign students.

Despite st*curing a reprieve, it has tH*«*n 
a djwistroiis period for tlu* London Met’s 
reputation. And yet in shaii) contrast to 
the university’s blundering and chaotic 
public image, its architecture cours<*s are

Uniting architecture and art
While enjoying greater recognition, the 
architecture school is unlikely to become 
complacent as it is currently relocating 
properties while simultaneously merging with 
other disciplines in the process. Ali'eady the 
Dean of Architecture, in 2011 Mull also took 
over art, media and design, and in August last 
year he conjoined the faculties to create the 
Sir John Cuss Faculty of Art, Ar-chltecture 
and Design known simply as the Cass.

‘Over the last 18 months there has been 
the move to bring everyone together,’ says 
Mull. ‘Architecture was on the Holloway Road 
in north London, and this will join the other 
subjects who were already in Aldgatc, which 
is ftirther east. It’s a journey that is going 
to lake at least two years, and a crucial part
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f)f reiiiveiitiiig a uc\s’ i'aculty is tlu* spaluil 
armatim* in whidi that oporatos.’

The new tacultj’ will occupy two m>arl)y 
buildings m Whitechapel. Tlie crucible will 
be Central House, an early-UMlUs labric 
u :m*house and factory happily positioned 
opposite the Whitechapel Art Gallerj', which 
was itself beautifully expanded by Ilobbreeht 
en Daein in :2009. Central House will contain 
the studio spaces for all the subjects: tine art, 
photography, printmaking, sculpture and 
performance, alongside product design, 
jewoller>’. architecture, urban design and 
planning. Further east on Commercial Road, 
the other building houses the workshops.

The rtunodelliiig of Centi’al House is 
iK'ing designed by the ultimate London Met 
insiders, AHU (the Architectural Ueseanrh 
Unit), which Florian Beigel and I’hilip 
Christoii have been running there since 
the mid-1980s, with ArchitecturePLll acting 
as the delivery architects. What has been 
completed so far is a degree of stripping out 
and vertical connection l)etween floorplates, 
and the creation of a single ‘laiuiscape (lot)r’, 
wliicli is now occupied by 230 postgraduate 
architecture diploma students decanU’d from 
the Holloway Road buildings, tni which the 
lesise will soon bo up.

'Wc want to try to broker the 
ideal, subtle relationship between 
connectivity — the ability for 
individuals and disciplines to 
contact each other and bump into 
eacli other, to (n)llal)()rate — and 
the sense tliat disciplines have 
their own prejudices and identity’

3. An early sketch 
of the'boulevard'
4&S, The plan 
organisation sketched 
by Florian Beigel was 
inspired by this painting 
by Paul Klee

5

The ‘landscape floor’ dcx‘sn’t describe 
AstroTurf and potted plants, but the 
architectural conception of how the building 
will organise social relationships in space. 
‘ARC is very interested in the rug not 
the picnic,’ explains ilull. ‘They set up 
a verj'gentle, quite complex landscape 
iiifrastnicture, which to one extent is 
entirt!ly figured and tightly controlled, 
but at another level is entirely liberating, 
without being bland.’

The interest of the project is how an 
architecture of tightness and looseness 
almost conflicting in ambition itself, or at 
least paradoxical can be accommodated 
in an existing industrial building laid out 
on entirely different principles. For Central
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fourth floor plan for the architecture course
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(with articulatwl timber structure, windows 
and doors inset into them, so they read as 
‘buildings’); the smaller ‘alleyways' than feed 
into the boulevard; and the way that nothing 
quite lines up, like a city that has evolved over 
centuries rather than a plan that has been 
produc4*d for etliciency.

Each architectural unit has its own space, 
those on the north-east side are enclosed 
rooms, whi(;Ii hav<- windows and glazed doors, 
so that they have a ‘publi«;’ jnterfa<;e; and 
those on the south-west side are open to 
the circulation. In the middle of the fl<Kjr, 
away from the windows, are enclosed spaces 
that can ix* used for seminars, interviews, 
or whatever. Though the tl<K)r is designed 
to offer defined anti ownable space foi- 
the units, it creates an interaction-rich 
environment with multiple pathways 
betwinm spaces miicli like the urban 
setting that becomes the neighbourhood 
for families (or. In architectural parlance, 
‘units’) and individuals.

House is esstmtially logical anti |>ragmatio: 
a six-storey edifice, rectangular in plan, with 
the entrance in the middle of the south-west 
long elevation, the litl and core in the middle 
of the north-east side, a central light well, 
and a pivtty regular column structure.

‘We quite like tlu^ building, it has a 
robustness, honesty and simplicity,’ sjiys 
Christou. ‘Inevitably when nmsing a building, 
there’s a limit to how much you should do. 
We’re taking a pleasure* in our Insertions and 
the existing fal>rie having an equal, respectful 
dialogue between the old and the new.’

The fourth floor fix the arc’hitecture* 
diploma students Wiis the lii*st to be completed 
and reveals the architesdural strategy. From 
the initial sketches, AIU’ wanted the plan to 
have a grain to it, cniating a mixture of various 
scaled spaces, which couhl !«* progmmincd 
in different ways. The key to a<*hieving this 
wius Boigel’s idea to move the AVCs awa>' from 
the cM*ntr<vl liglil-wi'Il and this fr'cd up the 
ft(H>r plan to enabh* the (u-eation of something 
mort> urban in character.

The main stair core gives onto the primary 
long-axial route, which the practice calls the 
‘boulevard’ a term given credeiiLH* b>' tlic 
generous width (more than .just a corridor): 
the expression of the boundary walls

London 
Metropolitan, 
London, UK, 
Architectural 
Research Unit

6 & 7. The ‘boulevard' 
space on the architecture 
floor performs a larger 
social function than a 
corridor, hence its extra 
width. The 'domestic' 
staircase connects 
up disciplines more 
informally than the cores. 
The enclosed studio rooms 
have doors and windows, 
like buildings on a hi^ 
street, that give a two-way 
relationship between the 
unit and the faculty

The creation of a new culture
The art and architcctun' faculties wci'o 
bofJj largo and surcessfvl ont<‘rpri«o« in 
their own right. l>nt they had previously 
never had any relationship with each other.

78 AKi-rrxEama



being; <m ditfereiit campases. and, historically, 
in two dillcrent institutions. Iji bringing 
them together into the Cass, ilnll felt it was 
inip(»rtant to establish common |H>dagogieal 
structures. ‘The biggest one is soimdhing 
we’re familiar witli in architeeturo, the unit 
system, and - through negotiation and 
discourse - we've inti’odneed to all of tile 
line art and design subje<ds a simse of the 
practitioner-driven atelier,’ he says.

lie has also encouraged the faculty to use 
London as a resource and hx'atiou for work 
to l«“ constructed. 'The academic stnictures, 
the live project structures, tin* ext«^rnal reach, 
plus the building, taken together, are ojie.
It would have been impossilih* to do it if we’d 
left disciplines entirely i.soiated or fragnnmted 
from eaeh other.’ And the strategy seems to 
bo effecting a cullure change: ‘Wo started off 
with ever^'body saying, “Where’s my (loort”. 
And now it’s “Is there any reason why we 
can’t be there ne.xt to this personr”

Blit tlie Cass isn’t extreme in its intent, 
or blind to ditlerences; the building doesn’t 
seek to erase boundaries altogether, merely 
to ereate fertile creative and so<iial Ixirders. 
We want to try to broker the ideal, subtle 
relationship between eonneetivity the 
ability tor individuals and discipline's to

contact each other and liumi) into each other, 
to collaborate and the sense that disciplines 
have their own prejudici's and identity,’ says 
Mull. The spatial arrangement is quite 
familiar in that it starts to treat floorplates as 
mini-cities in their own right, with a serie.s of 
objects s(‘t into it, witli connecting staircases,’ 

Mull i.s referring to the additional 
‘domestii;’ staircases that, cut as incisions 
in the existing fabric, coiuu'ct two floors 
in uuexpccteci places to supplement or 
circumvent the full vertical extension of the 
stair core. As Mull hopes: ‘When we curate 
the full use of the building, we will begin to 
inhabit it, not as courses separated on floors, 
but as clusters around staircases, around 
projei'ts and aronml themes, rather tlian 
historic disclplinarj’ alliances and the 
building will allow that to happen.’

'flm se<iond phase of the work is planned 
to take i)lace over this summer and to 
beconipk'ted for the start of tlie next 
academic year this October. The lirst, second, 
third and lifth fl(Mjrs will Ik* reworked into 
studio lands<'apes. The prototypical fourth 
fl(H>r is Ix’iiig used to test the significant 
variations other subjects might want. ‘Fine 
Art is having an open cfmversation about how 
far they wajit t<> be in a singular »>pen space

‘The BOW building should 
work lik(* a good dinuor i)arty. 
We're not forcing people to talk 
to their iu‘iglil)(Uir, but w(‘’re 
putting them Tioxt to (uu^h otlnu’ 
and seeing what happens’

with some individual provisions, or tn>w far 
they want to he in a series of studio rooms,’ he 
says. ‘What they’re really talking about is not 
what space th»>y’re going to occupy, but vvhal 
is the organisational, academic and emotional 
structure of an art school of the future.'

Central House is on one side of the busy 
rouiidalx)ut when< Spitalfields segues into 
Whitechapv‘1, and while little will change the 
external apiiearancc, there are plans to define 
the external Identity. At ground level on the 
corner, there will be a caf§ and restaurant, 
oiM*n to the public; and a large galktry space, 
which will act as faculty ‘shopfront’, ami could 
also be used as a lecture hall. Then* will be 
a ‘JOO-seat lecture hall on the first floor, but 
a new one on the roof in a two-lUmr addition 
has bv'on in«H>ted, wliich would be idi*sil.

There is the intention to create public 
spine through the building culminating in
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of the working team that has proclucetl 
an identity for the building which is 
so unmistakably ‘London Met’.

‘There is an intimacy and authenticity 
about it, which might mean some of 
it is slightly troubled, but it’s a proper 
representation of who we are and where 
we are. It’s negotiated, and it’s partial, 
and it has a cultivated awkwardness to 
it, provisional and cliallenging and urban

and that’s good,’says Mull, ex|)ressing 
Just as nimdi about the teaching methodology 
as its physical formation. In all three 
schools featured in these articles, there 
has been a drive to break down disciplinary 
boundaries, almost forming a consensus 
a dangerous thing surely? between the 
art and {ieslgn schools of London. It brings 
to mind the phrase Vhaf makes good 
neiglibours is often good fences’, prompting 
the speculation of if and when disciplines 
will start pushing back, or iind now ways 
of defending tbeir territories.

Hut Mull sees it in a much less 
combative light. ‘It’s like a good dinner 
jiarty,’ lu‘ says. ‘M'e’re not forcing pt^ople 
to talk to their neighbour, but w(>’r(i 
putting thiun next to each otlier and 
se<'ing what lmj)pens.’

One of tiM internalised 
enclosures that can be 
used for a range of 
funefions. Though there is 
no natural light, a large 
sliding door allows crits to 
become public events 
should the tutors so wish

‘AUr is very interested in the rug 
not the picnic. They set up a very 
gentle, (juitti complex landscapt^ 
infrastructure, which to one 
extent is entii’ely figured and 
tightly controlled, but at another 
level is entirely liberating, 
without being liland’

London 
Metropolitan, 
London, UK, 
Architectural 
Research Unit

a ‘pocket park' on the roof (one of Met’s 
‘live projects’), which will be a produetivt* 
environment serving the restaurant, 
and a place where visitors can view the 
Rachel Whiteread sculpture on the front 
of the WhitechaiM?! (xallery.

Team spirit
Unlike the other two schools, the Royal 
Uollege of Art and Central St Martins, 
elfectivelyon this project the client and 
the architect have been pndty much one and 
the same thing; where there has been friction, 
one imagines it (riglitly or wrongly) nu>R‘ 
as a good-natured, iilim»st teasing dis«'ussif)n 
between long-standing and trusting 
colleagues. And it is perhaps this cIoseiM'ss

Architect
Architectural 
Research Unit 
Photographs 
loana Marinescu 2,6,7, 8
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THEORY

THE BIG
CONCLUDESr' ^ ^ ^

ASTHE 
EXPANSION 
OF THE HOMEDrawing on the lessons of the series, 
the final part of the Big Rethink proposes 
a new kind of prototypical neighbourhood 
that expresses a more resonant connection 
with all aspects of the human condition 
and suggests a genuinely enriching approach 
to tndivual and communal life
PETER BUCHANAN
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THEORY

or be, to realise and lire in this new manner. Again, the 
apt scale to ovoko an implomentablo vision of what this 
might imply, along with some of the complexities involved, 
is that of the neighbourhood. Several thinkora have 
posited that the transition necessary to achieving true 
sustainability must be of similar order to that between 
hunter-gatherer nomadism and agricultural (and 
eventually urban) settlement. These thinkers have also 
noted how for 160,000 years of tribal nomadism w'e lived 
in relative harmony with the planet which w'o treated with 
reverence as our home; moreover, the 10,000 yeare since 
have been, in evolutionary terms, a very short i>eriod.
Thus the modern era, with its extractive and destructive 
ways superchaigod by industrial technology and 
colonialism (which continue in up>dated forms in the quest 
for food and scarce resources by major manufacturing 
nations), has boon a mere blink of the eye. And yet, our 
contemporary mode of living on the planet seems to moat 
to be normal, simply and inevitably the way things are.
The argument here is not to revert to tribalism; such 
bands were as homogeneous in make-up as our societies 
are heterogeneous. But instead of merely dismissing them 
as primitive, we might yet learn much from this long and 
successful phase of our historical evolution - not least 
about the importance of inclusive communities and an 
intimate relationship with nature - that might help us to 
shape a more sane and deeply satisfying new way of life.

A thinker I’vo only just discovered, and whose ideas 
resonate with much of what has been discu^ed in these 
essays, is Tony Fry. In Becoming Human by Design^ 
he mentions how during 160,000 years of nomadism we 
dwelt in the world, treating the whole world as our home. 
But when climate change led us to settle the Fertile 
Crescent, initiating 10,000 years of settlement, this mode 
of‘being-in-the-world’ ended, giving wray to ‘making a 
world within the world’, home now it^trictod to only those 
parts we settled. As Fry says, this ‘instigated those 
processes that were eventually to lead to contemporary... 
unsustainabilit}', with the emergent prospect of mass 
homelessness’ The Enlightenment then intensihed the 
process of what Fr>' calls Unsettlement that climaxes 
in the current crisis. This pungent characterisation 
resonates strongly with the equally evocative diagrams 
by Kichard Tamas shown in the second of these essays.*

Thus to move forward to sustainability requires much 
more than knowing what to do, our current limited 
approach that draws on only the objective Left-Hand 
Quadrants of the AQ AL diagram. 'This merely makes things 
- buildings, products, energy generation and so on - less 
unsustainable. Instead, true sustainability ontaUs nothing 
less than transforming ourselves into who we must become, 
by attending to the Right-Hand Quadrants also, to achieve 
the next stage of our evolution. For Fry, the way to achieve 
this transformation U what he calls ‘ontological design’, 
the third dri^'er of hmnan evolution along with biolc^ 
and social history. Fry argues conrincingly that ontological 
design is intrinsic to the process by which we became 
human: we make things with pnrpoaive Intent (designed 
artefacts) that help us act on or in the world, and which 
then persist to change us. Although not quite the same idea 
as presented in earlier essays in this series, it tallies with

After a hiatus, this essay returns to and concludes the 
Big Rethink campaign.' It extends and adds detail to the 
discussion of urban design, the subject of the penultimate 
essay, to bring the whole series down to earth by 
elaborating a more concrete, if still somewhat abstracted, 
vision of some design implications of the ideas discussed 
in the series. The focus is on the neighbourhood, in part 
because progress towards a true sustainability, and its 
concomitant way of life, cannot be delivered only by 
buildings, lot alone individual ones. Besides, a theme 
of this series is that sustainability cannot be achieved by 
attending only to such objective issues as technology and 
ecology, critically important though these are. Equally 
necessary is attention to the subjective, psycho-cultural 
factors in derising a vision of a sustainable way of life 
sufficiently enticing to inspire impetus towards its 
realisation. Such a vision of a deeply satisfying way of life 
in an environment offering an extraordinarilj' rich choice 
of non commercial activities and oiporiences - in which 
its residents grow up, mature and ago in the embrace 
of community and nat ure - cannot be realised at a scale 
smaller than the neighbourhood. Progress to genuine 
sustainability thus requires replacing the alienating 
environment bequeathed by modernity, to wiilch we could 
not relate and that impeded our relationships with others 
and ourselves, with one (here, the neighbourhood) in which 
wo once again feel at home in the world.

Another key assumption imdcrlying this series is 
that wc are in the throes of epochal transition. And it is 
ritally nocessaiy for environmental design practitioners 
to understand and participate in this transition, by 
furthering and helping to shape it, if we are adequately 
to address the near overwhelming challenges of our time. 
The confusions characterising much of the current 
architectural scene, and the inadequacy of our attempts 
to progress to sustainability, stem from not fblly grasping 
the nature of the changes that are afoot. These essays 
have mostly focused on the implications of the waning 
of the modern era, which started with the Renaissance 
and was consolidated by the Enlightenment, and of 
Postmodernism, modernity’s repressed flip side that 
emerged to further its terminal meltdown. The 
implications of just this transition, and the increasingly 
obvious inadequacies of the sort of thinking bequeathed to 
us by both modernity and postmodornity, arc vast enough 
to have preoccupied us. But in fact, as already discussed 
in the second essay (AR February 2012) several epochs of 
much longer and differing duration are closing, extending 
right up to the ending of the current, Cenozoic geological 
ora that started 66 million years ago. This is giving way 
to what some have termed the Anthropocene ago, 
recognising the huge impact humans are having on 
the planet, and others the Ecozoic era,* in optimistic 
anticipation that we might yet learn to live in harmony 
with the planet - our only chance of long-term survival.

This vastly expanded perspective is also germane to any 
discussion of sustainability because, as we shall see, the 
ctiallenging questions provoked are not only about what 
must we do to, say, bring about the Ecozoic era. Eqxially, 
we have to raise the question (to many the much more 
daunting, if also exciting one) of who must we become.

l*S. CMwsptMal Hwitl 
of howto provoke 
chaiigo soccottfiilly
1. CoMwitrattoH ealy 
on tho proMowe to ho 
cMfrontoP, tootfii^to 
ovorwhelw sM stucfcitoM
2. Fofwiotfaif on ontlelnc 
doolrol ontcoMO mokoe 
that a focM of attentlM 
Mthatthaproblofli 
soomt to thrlnk. Bat
tMe it Mt yot onanfh 
to goaranteo change 
3. To gottorato moiwotitmn. 
tiahorato the haeh tfry 
•hewhv hew yon have 
alraady boon moving to the 
desired outcemo, and then 
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two key ideas found there. First, that it was througii the 
spatial deployment of activities and the choreography 
of their relationships - through architecture and ritual, 
the wzys in which we project our psyches into space to 
better explore and elaborate them, as well as intensify 
the experience and meaning of activities - that we created 
ourselves as complex cultured beings. Second, that 
design should now be understood as mankind’s mode of 
purpK)sively participating in evolution, both mankind’s 
and that of the planet.

Such elevated views of the essential purposes 
of architecture and design have yet to be widely 
acknowledged ~ understandably, perhaps, after 
Modernism’s disastrously reductionist and dotemiinist 
attempts at social ei^lneering. Yet they encapsulate 
precisely architecture’s most essential and ennobling 
purpose. Recognition of this leads to adopting the 
evolutlonary/developraental perspective that characterises 
so much leading-edge 2lBt-centary thought. It also 
entails embracing the Left-Hand Quadrants of the AQAL 
diagram, as well as the Right-Hand Quadrants to furnish 
an inspiring vision of an environment and lifestyle that 
encourages us to unfold into full humanity, according 
to current understandings as to what that might mean.

Problem

Self

2

Deeired Ouictme
InttfatingchMfe
Creating such an inspiring vision is part of a potently 
effective model for Initiating change that is widely used in 
psychotherapy and business management. This recognises 
that what keeps us stuck mid unable to act effectively 
is an overly exclusive concentration on the challenges 
and problen^ we face - the almost exclusive subject 
of environmentalist rhetoric - which can then become 
depressingiy and disempoworingly overwhelming. So we 
should also formulate an enticing vision of where wo might 
get to, and of what life would become tike, in the process 
of resolving these problems. This not only provides a 
powerful positive motive and forward momentum but 
also the problems' looming presence would seem to 
shrink and move aside in our mind so that we could see 
and concentrate also on the desired outcome. Yet this 
envisaged outcome may not appeal to all, particularly 
if it includes a level of community engagement that runs 
counter to the aloof hyper-individualism of our times. Yet 
such psychological ‘resistance’ can also be seen as positive, 
as proof that the proposed changes do not fall short of 
what is required to bring about real transformation and, 
moreover, what we actually want, even long for.

To overcome such resistance and impel action it is 
necessary to call attention to, or just imagine, a ‘back 
story’ that indicates how we are already progressing 
tow'ards the envisioned outcome. (Part of our back story 
is elaborated in the next section of this essay.) The key 
question then becomes: what is the next small stop that 
will advance us to the desired goal? Because they are more 
obviously feasible, small steps are much more likely to 
inspire action than a (^untingly large step that might 
provoke the inertia of resistance. More than that, small 
stops are also likely to set in motion positive feedback 
effects that continue and amplify the forward momentum. 
By contrast, large, initially destabilising and possibly

Self

3
X

Desired Outcome

//////^

WheU could be the 
next small slept

Self

Projected back story
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like-minded in clrcumatanoea of your choice - including 
anonymity or as a fictitious persona. Yet there is also 
evidence that online communities increase the d^iro for 
faoe-to-faoe contact and oven for real community, beyond 
such phenomena as flash mobs. Certainly a longing for 
community seems part of the oontemporary Zeitgeist.

Besides, the computer and the Internet have led to ever 
more people working home, at least part of the time.
So it is not only children and house parents who are home 
during the day, but also those urho once enjoyed the social 
life associated with work. So besides local shops reopening 
to serve these people, so too arc coffee shops and other 
places to meet and hang out - the so-called ‘Starbucks 
effect’. A complementary development is that people are 
realising how unsustainable is suburban life, particularly 
with time and eneigy wasted in long commutes and the 
houM parent w-asting yet more time and fuel chauffeuring 
children to distant schools, shopping Tnallw and sports 
facilities. They are also missing the vitality, choice and 
community of the old neighbourhoods. So, in the USA 
especially, people are no>v moving back into city centres 
and reviving old mixed-use neighbourhoods. Both working 
from home and the return to old neighbourhoods are 
resulting in what some Americans refer to as ‘The Return 
of Main Street’.

This revitalisation of the vibrant, mixed-use 
neighbourhood, and the creation of their contemporary 
equivalents, marries well with other topical agendas.
Such neighbourhoods, particularly those dense enough 
for efficient public transport and with pleasant and 
lively streets that encourage uralking, are intrinsic to the 
mixed-use neighbourhoods of the (Compact City advocated 
for being less unsustainable than dispersed cities of 
monofiinctiona] urban areas. They are also consistent 
with the Slow City movement, which seeks to enhance 
the conviviality of cities as well as of the Transition Towm 
movement, which extends such concerns to a wide range 
of strategies to increase the resilience of towns and urban 
areas to better face forthcoming challenges.

The modem City of Doing, with its fragmented fabric 
and dispersed destinations, promised convenience at the 
expense of such things as community, sense of place and 
belonging - all things the modern mindset tended to see 
as constraining freedom, which it valued above all. Despite 
the freedoms and unprecedented wealth eujoyed by many 
within the City of Doing, suireys suggest its lifestyle 
has not brought the happiness that comes with the 
deep satisfactions of a meaningful life with connections 
to community and place. This is because it prioritises 
standard of living over quality of life. Life encapsulated 
and cocooned in the isolated home (whether in tow'er 
block or suburb) and private car is not now seen by 
sociologists or psychologists as the best setting for raising 
children, nor for adults to flow'or into fall maturity. 
Beside, it has a brittle fragility, dependent on supply 
chains and services that are easily disrupted, and offers 
neither the comforts nor resiliency of neighbourhood 
networks. It is a lifestyle unsupportive of both physical 
and mental health, nor of the self-knowledge that leads 
to emotional maturity and deep happiness. As argued in 
an earlier essay, self-knowledge depends on being fully

difflcult-to-lmploment interventions tend to unleash 
dampening negative feedback effects of various sorts.
8o massive change can be initiated in a piecemeal fiashion 
by, say, building part of a neighbourhood, a perfectly 
feasible proposition with the potential to inspire 
widespread emulation.

Before focusing on the neighbourhood and its 
residential buildings, it is useful to note how* discussion 
of them would differ from that about either urban design 
(although a sucoesefal neighbourhood probably 
oxemplifles sound urban design principles) or such 
contemporary manifestations as the housing estate or 
residential development. These distinctions also clarif)’ 
the aptness of the neighbourhood as a closing topic for 
this series. An urban design masterplan may be completed 
by buildings, but it primarily stmpes the open spaces 
of the public re^m and is future-oriented, providing 
a framework within which bnildings will come and go. 
Ck>nsidered in any meaningful sense, the neighbourhood 
must include the bnildings as utterly intrinsic to it, as well 
as the past of those buildings and of the spaces between 
them, both of which would be pregnant with the memories 
and meanings that have attached to them over time.
The housing estate or residential development is generally 
considered without such dimensions: it is merely where 
the home is located, and, in the apt terminology of writer 
and activist Lieven de Cauter, this home is a secure 
‘capsule’ for the cocooned nuclear family whose members 
come and go enclosed in vehicular ‘capsules’, thus remote 
and protected from neighbourhood and neighbours.*

By contrast, any real neighbourhood is an extension of, 
even an intrinsic part of, the home; it is not somewhere 
you merely pass through going to and from home but is 
the environment and community within which adults moot 
and slowly bond and where children play, grow* up and 
are socialised. Hence the neighbourhood is a place where 
we not only reside but also to which we belong: it is part 
of our identity and intrinsic to who we are, so providing 
essential psychological and existential grounding.
Such I.<eft-IIand Quadrant concenm are extraneous to 
the way a housing estate is usually conceived. The real 
neighbourhood is thus an essential aspect of what the 
previous essay called the City of Being, and is near- 
impossible to recreate with the modem, reductively 
functionalist thinking and design approach that produced 
the modem City of Doing, of destinations dispersed in 
a relative void.

ItagneraHsii sf tfct migliheurtin i
Significantly, some of the same forces undermining 
the City of Doing are provoking the regeneration of 
neighbourhoods. Many complain that the computer Is 
increasing the atomisation of society and the erosion of 
immediate community, with adults and children spending 
more time online and even preferring to meet others only 
in cyberspace. But although there is truth in this, it is also 
a one-sided view. Such online communities are certainly 
not real communities in which a diverse range of people 
are brought into prolonged and unavoidable contact so 
that each has a largely unedited view of the other. Instead, 
special Interest groups are where you meet only the
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known in all one’s roles by others, something the 
fr^mented City of Doing expressly inhibits.

Sedentary work and dependency on time-wasting 
commuting, whether by private or public transport, has 
led to an epidemic of obesity and such associated health 
problems as diabetes, hypertension and heart trouble.
It is now also recognised that a common causal factor in 
many of today’s chronic diseases - such as hypertension 
and heart disease, cancer and others ~ is inflammation. 
And several studies suggest that, among other factors, 
a major cause of inflammation is living alone (or without 
other adults), and especially with the stresses that go with 
having no one to divulge problems to and share worries 
with. But the fragmented way of life and atomised society 
that have led to solitude and a sense of exclusion are 
almost intrinsic to the design of modem buildings and 
cities. These bring other social problems too, In that 
some of the lonely and those who feel themselves to be 
not included, and who have not developed the emotional 
intelligence and conversational skills that aid social 
inclusion, develop various forms of predator}' behaviour. 
These justify flirther capsularisation - such as gated 
communities, driving children to school and so on - 
fuelling flirthor atomisation and erosion of the 
neighbourhood values and virtues that w*e now realise are 
vital to physical, mental and social health. The resulting 
problems are particularly acute for children who cannot 
indulge the spirit of adventure (associated with the Red 
Heme phase of Spiral Dynamics,* so inanlfesting later in 
such pathological forms as gang culture) by freely roaming 
the city^ or immersing themselves in nature, especially 
meadows, wild woods, streams and so on, resulting in 
what is now referred to as ‘nature deficit disorder’.®

Everything discussed so far reinforces the premise that 
the design of the neighbourhood, whether a new one or 
the regeneration of an old one, is an obviously apt place to 
initiate the broad range of changes necessary to progress 
to sustainability. The manageable scale and phased 
implementation permits experiment, with the later stages 
refined or revised according to feedback in response to 
the earlier stages. Mucli of human life takes place here, 
and the scale is sufliciont to shape an environment in 
which people may enjoy richly varied lives. The challenge 
is to ensure these do not overly tax the planet’s resources 
and regenerative capacities, while also being deeply 
satisft'ing because enmeshed in multiple webs of 
meaningflil, life enhancing connection - a fbndamental 
key to sustainability.

prototype, it ignores such specifics as local context, culture 
and climate, which would all be major determinants of 
an>' implemented design. Moreover, as argued in an earlier 
essay, the fbture will probably see a wide range of types 
of settlement, perhaps as some return to the land pursuing 
a small-scale mixed and labour-intensive - rather than 
energy-intensive - farming. The model described here is 
only one possibility, a dense urban settlement chosen to 
prove that richness of experience, community' interaction 
and pervasive contact with nature is possible even at 
such an extreme. Furthermore, the focus is only on the 
psycho-social dimensions (the Left-Hand Quadrants) of 
neighbourhood and residential design. Ignored are most of 
the objective, technical issues (the Right-Hand Quadrants) 
such as eneigy-elBcient heating and ventilation, handling 
of sewage and waste and so on. Although obviously vitally 
important, these are increasingly well understood and 
publicised, and subject to much promising innovation.
What is intended here is to counterbalance a too-exclusive 
focus on such concerns, both for completeness and to 
elaborate a more enticing vision such as might inspire 
at least partial emulation in real schemes.

Clearly then, the design of the first few of such 
neighbourhoods would not be entrusted immediately to 
architects. Instead design would be preceded by extensive 
research by experts - including depth and evolution 
psyohologists, sociologists and anthropolc^ists - as well 
as laypeople. The quest would be for the insights necessary 
to elaborate a sustainable lifestyle and culture and its 
concomitant environment - sustainable because people 
would be so deeply satisfied psychically from living in 
harmony with the planet and its people, nature and human 
nature, that they spurn pointless consumption. The 
research would draw on both the best of our human 
sciences and yet also dredge our sweetest and deepest of 
dreams that promise enchantment and fulfilment. Some of 
the questions pursued would be: What do we really want? 
What would make us truly fblfllled and happy? Who would 
we have to become to live such a life? And is that what the 
planet and evolution would want for us too? These are not 
such easy questions to answer. Our expectations have been 
warped by materialist modem values and, most especially, 
by today’s advertising that uses the best of psychology’s 
insights to undermine our sense of adequacy so as to seU 
us products that promise to alleviate this. In the face of 
this, among the best tests as to what will bring fulfilment 
and meaning is to imagine reassessing life from your 
deathbed. What would matter now? What truly brought 
happiness? Almost certainly it would not be consumerism, 
but instead connection, with people and places, and 
making a lasting contribution to them. Ask people when 
they were happiest, say on holiday, and they are unlikely 
to talk about some expensive five-star vacation but rather 
remember camping on a beach. The point is that deep 
happiness and satisfaction need not cost the earth, 
financially or literally in terms of the eco-damage wrought.

From this research, questioning and discussion, would 
be distilled the briefs for urban designers and architects. 
But before design starts a set of goals would have to be 
formulated to guide and test design, only a few of the more 
all-embracing ones likely to be proposed being mentioned

FidheMiarlee t» ieslgii
How'ever, as argued earlier in this series, envisioning and 
realising a sustainable civilisation U not only the great 
collective enterprise of our times, but one to which all 
creative and responsible people should contribute, not 
just architects. It involves far more than shaping a new 
environment: also new economics and politics, lifestyles 
and social rituals, culture and underpinning collective 
myths. To describe a prototypical neighbourhood of the 
near fbture somewhat contradicts this aigument for the 
importance of collective initiative. What follows is intended 
to prompt such discussion. Besides, as an abstract
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here. This too would be a collective participatorj' exerctee, 
mth agreement on the goals reached before design 
proceeds, and then continuing refinement of the goals 

feedback in response to completion of early phases. 
As a major aspect of creatii^ a setting for a sustainable 
lifestyle, the environment and the social dynamics this 
shapes nill be designed to encourage residents to discover, 
explore and grow into their full potential, as that is 
currently understood but has as yet to become possible for 
much of society to achieve. This requires an environment 
offering a great richness of opportunity for, and choices 
of, experience and social encounter such as udll stimulate 
and stretch the person and bring self-knowledge. Both 
the neighbourhood masterplan and the residential blocks 
would contribute to this.

As such the neighbourhood and its housing would 
be designed to support all ages and stages of human 
development. This would extend from dependent infant 
and exploring child placing in safety, to the teenager 
roaming fiirther afield but still in safety, to the varied lives 
of working adults and parents, and on up to the retired 
and elderly, and oven the dying. Although there would be 
no compulsion to stay within the neighbourhood, it would 
also be possible to live your whole life within the same 
community by moving between its various dwelling types, 
even within a single block. Despite that option, many 
would probably move for work or when marrying, 
although some expect a sustainable society to involve 
less mobility than today’s.

Part of what gives a neighbourhood its Ldentitj’ is 
a sense of boundary, which may be indistinctly defined, 
and a core focus of commercial and communal uses.
But here discussion is limited to only a portion of the 
neighbourhood and a particular asi>ect of it. As discussed 
in the penultimate essay about urban design, a key skill 
is to tease out into as diverse a hierarchy as possible the 
movement and open space systems and then intenveave 
these to achieve the maximum richness of kint^ and 
intensities of activity, and sorts of location and 
experience. Among the greatest blunders in modem 
planning and urban design was the Corbusian tower in a 
park serviced by a vehicle-only road, or Hilberseimer-type 
slab blocks aligned only for optimal orientation. Both 
approaches are dismally impoverished, with what is 
qualitatively only one kind of open space. Contrast 
these with parts of historic London such as Georgian 
Bloomsbury or, even better, the late-Tictorian stucco 
terraces around Ladbroke Grove. Here the streets 
are social spaces framed by the fianking buildings and 
animated by elements (entrances, railings, windows) 
suggesting human scale and limitation, and the pavements 
are paved with handsome flagstones. In some places there 
are small front gardens, and always larger rear ones, 
which in the Ladbroke Grove area surround a shared 
communal garden. There are also squares with grass and 
trees, some still fenced for resident-only use, and nearby 
are the large parks. There is thus a range of kinds of 
outdoor space for residents to use, a minimum of three 
kinds in Bloomsbury and in Ladbroke Grove five or six.

A characteristic of our times is the enormous range 
of choice we are offered in almost everything but public 
urban space within new developments. But good urban 
design can shape a considerable range of open spaces, 
hard and soft, and interweave them to elaborate a rich 
range of experiences and potential encounters between 
the people using them. Our hypothetical masterplan 
demonstrates this. A major element in this is a broad 
boulevard flanked by shops, restaurants, banks and so 
on, w'hich is also a public transit route for buses or trams. 
This boulevard passes under a limited access highway and 
rapid transit system with a station at their crossing. Here 
there is also a m^or square flanked by large commercial 
and civic buildings. Branching off the boulevard are quiet 
residential streets, alternatively vehicular with pedestrian 
pavements and a pedestrian- and bicycle-only greenway. 
Where the latter meet the boulevard they widen to create 
a small square onto which comer caf^ extend, and here 
and there along their length they widen into smaller 
squares furnished to suit the aged and toddlers. Crossing 
these and parallel to the boulevard is a broader greenway 
that connects a series of laiger shaded squares onto 
which open various communal facilities. And ftirther away 
from the boulevard is a broad linear park in which such 
facilities as primary schools and swimming pools are sited. 
These lead to a large metropolitan park that extends 
at right angles to the boulevard and contains secondary- 
schools, m^or cultural facilities such as museums and 
a variety of landscaping treatments including forests 
and meadows. AVithin the vari^ted grid these define are 
courtyard housing blocks, updated versions of a familiar

4. Ard»«tyiMi Hwdwii 
layttvtefMeckaiii 
MifraiMd amorpbM« 
laedseapiet wh* oely eee 
kind ef Mitdoar tpaca 
9. Tirpicid Mstdric Lwidaa 
layeirt af atTMtt fdriMd 
ky ttrracdd bMialncwItk 
prlvata back (ardans and 
shared t^uardt, M Hm 
resalt ia three ^aHlatfvcIy 
different ferma af open 
space. In tome parts ef 
Londen there are else 
SMaN frent gardens 
and commenal gardens 
beyond the hach garden, 
gfvtng five kinds ef 
eutdoer spaces 
6. Abstract masterplan 
ef propoaed prototypical 
nei^benrheed skewing 
how movement and 
open space systems 
art each elaborated 
into as rich a hierarchy 
as possible and then 
interwsven to create 
maximum diversitv 
of places, Iscatlsns 
andopportuHitles 
for encounter. 
Hereareadsxen 
qualitativsiy different 
kinds ef open space, 
hlasterplan by 
Pklneas Harper from 
rough sketebes by 
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Reconnecting with nature
As important as accommodating all ages and stages, 
the design would seek to connect, or reconnect, 
our fragmented society in which children are unaware 
of much of the adult world, such as w-hat their parents 
really do at work, and the aged are largely excluded 
and banished to care homes. It would also reconnect 
people with nature and heighten their awareness of 
its cycles, moods and forces. Abundant vegetation 
would not only provide shade, freshen the air, temper 
micro-climates and provide food but also contribute 
to biodiversity, both in the range of plant species and 
also In supporting insects and wildlife, as well as in 
creating continuous corridors for their movements. 
Design would foster an intimate relationship with 
plants and also with pond and perhaps stream life.
And the reverence for nature would be reflected in 
the total lack of residual space, as is characteristically- 
found around so many modern buildings, w-here 
pathetically disguised by cosmetic landscaping and 
potently indicative of modernity’s disregard for our 
earth. Such a concern will extend to designing to 
minimise undue disruption of slow-ly established plant 
life and the w asteful destruction of resources invested 
in construction. So despite being designed to shape 
maximum variety of every sort, the masterplan and 
buildings will also be designed for longerity and 
flexibility. The housing blocks, for instance, will be built 
to generous space standards so that, while the street 
facades and structural frames will last many generations, 
the interiors can be rearranged as required.
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European typo. As well as the landscaped central court, 
the roo& of these are used for a wide range of functions. 
All in all there are at least 12 kinds of qualitatively 
different open space, all suited to different activities,
BO shaping a richly diverse urban environment.

missing in the modem city. The inner face of the housing 
is very different, a lively composition of conservatories and 
balconies that extend each dwelling unit out to overlook 
and bo seen from the court. These elements, all delicately 
spindly and festooned in v^etation that invades the 
conservatories to forge intimate daily ix>ntact between 
residents and plants, some of them fruit bearing, cascade 
downwards and outwards to the floor of the court raised 
half a level above the street.

The bottom four floors of housing are two layers of 
duplex maisonettes for families. The lower of these are 
deeper in plan and larger, with their own private gardens 
set a few steps down A-om their living areas and ringing 
the contra] communal garden that is set another few steps 
lower. The maieonettes above these have broad balconies. 
Jutting forward from each maisonette, the conservatories 
extend the kitchen and dining areas to command view's of 
the central garden as well as internally of the living areas 
and up to the bedroom floors. 80 children, whether in 
home, prirate garden or balcony, or communal garden are 
under constant casual surveillance by parents and other 
adults. They can also safely make their way independently 
to their parents’ place of business, whether this is in the 
home or oriented to the street, where it can be accessed 
from the entrance hall to the housing - and also to the 
crfecho and communal facilities under the housing on 
the narrow side away from the balcony, as well as up 
to the roof. Access from these areas to the outside is 
electronically controlled by video-answorphone and swipe 
card to prevent egress by small children and unauthorised 
entry by strangers - a safeguard still required following

Residential blech
The typical residential block in this hypothetical layout is 
an elongated rectangle with a central courtyard. The one 
described stretches between the boulevard along one 
narrow end and a park or broad greenway along its other 
narrow end. The long sides are flanked by a vehicular 
street and a pedestrian and bicycle greenway respectively. 
On the bottom two levels facing the boulevard and long 
sides, between the entrances to the housing above, is 
commercial and work space, for shops and restaurants 
along the broad boulevard pavement, and for office and 
professional suites, art and craft studios and w'orkshops 
on the long sides. These conld also be used as live-work 
units, and behind them are parking, storage and sen'ice 
spaces. On these lower levels the comers of the boulevard 
front are indented to create shady outdoor areas as 
extensions to comer caf^s and bistros. Above these lower 
floors, the housing has sheer masonry facades facing 
outwards, capped by a comice and articulated by both 
punched and projecting bay window's. These latter, like 
exposed columns, cornice and projecting canopies on the 
lower levels, are designed to interlock inside and outside 
spaces and are composed to form physiognomic patterns 
that tc^ether animate the public realm they face and help 
to invest these outdoor spaces with the sense of place so
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the exclusions of the modern city.
Besides the creche, the communal facilities on 

the courtyard level may include a well-equipped DIY 
workshop, gym, launderette and certainly a kitchen and a 
community hall cum dining room where, when so inclined, 
residents can cook and eat together, have parties and 
meetings and so on. Also on this level along the middle 
of the side facing the pedestrian greenway would be small 
flats for the aged with a shared common room. This both 
oi>ens onto a central court and has a balcony overlooking 
a small square between the old people’s portion of two 
adl&cent housing blocks, where aged neighbours may 
meet. The aged are thus not banished but a highly visible 
part of the community who can be regularly \isited by 
their adult offspring and grandchildren, even when dying 
in the hospice portion of their unit. Children are thus 
a>«'are of all the cycles and passages of life, as they 
always wore until recently.

The central garden on the floor of the courtyard is 
landscaped both for visual appeal and to host a wide 
variety of uses, particularly aimed at younger children 
and the elderly. There is a playground with sand pit 
and splash pool and a meandering paved path. Although 
this path twists and turns and ramps through changes 
in level to pass various elements of interest, it forms a 
complete loop to be enjoyed by toddlers on trikes and 
the less mobile or wheelchair-bound disabled and elderly. 
Along this route would be shady bowers - with benches 
and tables for quiet pursuits like picnics, chess and 
reading - and a sundial, less for telling time than to 
mark the sun’s ever-changing cycles.

On the levels above the two layers of maisonettes are 
smaller dwelling units, mainly for singles and couples 
without or no longer living with children. On the level 
directly below the roof are small flats, some perhaps for 
short-term lets such as for students, that are accessed 
from a broad galler}’ that overlooks the central garden and 
connects the heads of all the stair halls to those few that 
extend up to the roof. The roof is the block’s other main 
outdoor space, more varied and intense in use than 
the central garden below in the court. Here there would 
be mini-allotments in raised beds as well as greenhouses 
for vegetables, fruit and cut flowers and a tank for farmed 
fr^h-water fish and water chestnuts, as well as perhaps 
hutches for pets. There would also be barbecue facilities 
and courts for volleyball, badminton and similar sports. 
And there would be a large and some small pavilions, 
their forms a contemporary equivalent of the chhatrU that 
grace the roo& of Mughal architecture, with roofs shaped 
with an extrovert perimeter projecting beyond the 
columns, between W’hich the roof deftnes a more inw'ardly- 
focused centre. The large pavilion w'ould be for parties 
and such things as communal yoga and tai chi - perhaps 
at sunrise and sunset - and the smaller ones for more 
intimate pursuits such as quiet conversation, reading 
or W'orking on your laptop. Also up here might be a 
small observatory with telescope as w*ell as rocliners for 
sunbathing and sleeping under the stars - still a common 
rooftop activity in many parts of the world.

Everybody in such a block thus has many opportnnities 
for casual encounters and other forms of meetings with

‘As a major aspect of creating a setting 
for a sustainable lifestyle, the environment 
and the social dynamics this shapes will 
be designed to encourage residents to 
discover, explore and grow into their Ml 
potential, as that is currently understood 
but has as yet to become possible for much 
of society to achieve’

M ARIJtnrE2018



T.AseiieeietTkef 
ifMuttol bleck showinf
HM CMtrMt HtWMD
tbMr MMo»ry, yrbM 
facades »n4 caacatf bif 
grewery, btieewlw aN 
coflaarvatorlM araund 
central landacaped 
courtyard. On reef are a 
range of functtoae from 
commuaal pavHioiii to 
pftcboe for varteue eporte 
and gamee and aHetnieata. 
Drawlaf by Jesepli Davie 
wMi aaeletaiico from 
Cmma Oalvta freai rough 
eketeh by Peter lucbanan

•ft*

ABIJITKESOIS »l



their neighbours as well as to participate in community* 
forming activities like shared meals and rituals - like 
sunrise yoga sessions. Such encounters are the glue of 
true community, in which everybody is seen and known 
in several differing roles and activities. And it is only 
by being constantly exposed to and properly knou'n by 
others that people cannot live out some fantasy identity 
and so get properly to know themselves. There are also 
encouragements to be alert to the cycles of nature and 
the cosmos and engage intimately with plant life and 
nature’s creature. In short, residents are offered many 
ways to connect with each other and the larger world 
around, including the neighbourhood and all that it 
too has to offer.

Each dwelling, for instance, has an urban face 
overlooking a street or greenway that is part of, and leads 
to the rest of, the neighbourhood and city beyond, with 
all their facilities. Yet these dwellings open out to and 
engage with an abondant nature as mediated through 
the hierarchy of planted balcony and conservatory, private 
garden, semi-private communal courtyard and rooftop 
gardens as well as greenways leading to linear and then 
metropolitan parks. These last forms of green space are 
in turn part of a continuous network of such spaces that 
pronde another means for people (and wildlife) to move 
through the city as an alternative to the paved streets 
and spaces. And wherever these systems cross are further 
opportunities for casual encounter. Within this richly 
articulated realm, everybody - man and woman, young 
and old, adult and child - has a great choice of things to 
do and explore, potential lifestyles to shape and people 
to meet, all of which must contribute to discovering and

stretching the self. Compared with what is possible in 
most urban areas today, children can lead especially 
adventurous lives, plajing and exploring freely yet in 
safety. Old people are not banished but can drop in on or 
be visited by younger friends and relatives whenever both 
parties have time to spare. And once dead, they need not 
be forgotten either: a low wall in the central garden might 
have a low wall with niches in which their ashes may be 
placed, if they wish to add visibiy to the accumulated 
memories that are part of a neighbourhood’s identity.

1. This was ala-a^s 
planned as a IS-easay 
series, spread across 
201S. But unavoidable 
factors have disrupted 
the sequence. Also, 
some of the 13 originally 
planned themes 
expanded into two 
essa>'s, so other themes 
have been omitted. 
Putore essays may return 
to these, particularly 
as some coincide with 
requests from readers 
to address that subject. 
For instance, there have 
been numerous requests 
to write something about 
how to design, or how 
to teach design, a theme 
1 will happily address.
8. Brian Swimme and 
Thomas Berry, The 
Vniveree Sfory- f^rom 
the Primordial Flaring 
Forth to the Rcoeoie Era, 
A CelebraHon of the 
Unfolding qfthe Cosmos, 
Harper, San Francisco, 
1392.
8, Tony Fry, Becoming 
Human by Design,
Berg, London, 3012.
4. Farewell to Modernism 
- and Modernity Too,
AR February 3012.

Conduaiofi

Such a scheme, both the neighbourhood masterplan and 
the residential block, is to be judged less for Its form and 
visual appeal, which could nevertheless bo considerable, 
but for the lifestyles made possible and the rich variety 
and satisfactions of the experiences offered. To best 
understand what is proposed, imagine living there, 
or even for just parts of what might be a typical day. 
Consistent with the themes of reconnecting with nature, 
you might rise early and greet the rising sun with yoga 
in your conservatory or as part of a group in a rooftop 
pavilion. Breakfast might be at least partially harvested 
from plants in the rooftop allotments or conservatory, 
before children drop down into the central court and 
meet fi’iends with whom they walk to school along one 
of the vehicle-free greenways. You might later jog along 
the same route and exercise on the equipment placed 
sporadically along the route. Later in the day you might 
be working in your ground level studio or home office 
when the children pop in to exchange tales about how the 
day has gone, before they go up to attend the allotment on



‘The neighbourhood is a place where 
we not only reside but also to which 
we belong: it is part of our identity 
and intrinsic to who we are, so 
providing essential psychological 
and existential grounding’

the roof. Other^'ise they might drop in to see their 
elderly grandmother and her fHends in the old-age 
suite of rooms or make something in the communal 
workshop. And in the evening, if you don’t feel like 
cooking you can join others sharing a meal in the 
communal kitchen or have a barbecue on the roof, 
enjoying and benefiting from the interactions of a larger 
group such as were once provided by the extended 
family and tight traditional communities. This might 
then be followed by examining the constellations 
through the rooftop telescope or enjoying the 
communal hot tub up there before bedding down 
for the night under the stars.

Is this a suificiently seductive yet sane vision to 
entice change, or is it one that provokes horror because 
of the constant interaction with others? Both the 
former reaction and, for reasons already argued, 
the latter one of defensive resistance could be seen 
as endorsing the efiectiveness of such a scheme as a 
stepping stone towards sustainability, a crucible from 
which a new sustaining and sustainable culture might 
emerge. Whether or not this is true, the point is that 
it illustrates an alternative to the current fashions
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WHAT WILL THE 
NEIGHBOURS THINK? 
LOS ANGELES LOOKS 
BACK TO THE FUTURE
Elastic, plastic and anarchic, Los Angeles is a 
city seduced by dreams of the future that feed 
its hunger for experimentation. A major series 
of new exhibitions revisits and reframes its 
colourful recent past
NICHOLAS OLSBERG
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In October 2011, the Getty Trust launched 
Stand<ird Time, a generously funded programme that 
invited museums throughout southern California to 
uncover and celebrate the art of the region In the postwar 
generation. It w’as, in the words of York Times 
review, ‘a cacophonous, synergistic, sometimes bl/arre 
colossus of exhibitions’. Domestic architecture and design 
were the most successful element of this programme, 
with the county museum’s celebration of California’s 
revolutionar}' impact on the design of modem life drawing 
much the largest single audience to such icons of design as 
the Barnes homo and studio, Raymond Loeuy’s Avanti and 
Richard Neutra's experimental schools and housing. The 
startling originality and impact of the ideas was perfectly 
captured by Tirne magazine, which placed Neutra on its 
cover in 194ft, and asked: ‘IMiat will the neighbors think?’

Earlier this spring, the Qettj’ began to run a sequel, 
Pacific Standard Time I^esenis, in which 11 vennes are 
tracing some less trodden paths of architecture. As a 
model of intelligent binding the programme is a triumph: 
shows complement each other, but the idio8>'ncrasie8 
and strengths of each museum arc apparent; and for 
many the Getty grants have allowed research, installation 
and production at a wholly now level, giving a visibility 
and credibility to exhibition and archival programmes 
that had long been under the radar.

The first shows focus on architecture and its culture 
in metropolitan Los Angeles from lft40 to IftftO, as it 
grew from a lightly scattered city of under three million 
to a dense conurbation, over 80 miles across, of almost 
15. The Getty itself anchors the programme in Oeerdrive, 
a wonderftilly well-packed and well-paced presentation 
on the foru-ard-looking thmst of the city’s changing 
architectural landscape in those 50 years. Overdrite 
starts with roadways and roadside buildings, with power, 
water and the economic engines of a growing city, and 
then moves through a t'ariety of expressions of public 
life and labour, carefully mingling design documents and 
models with historic film footage, printed matter, photos 
and sound. Nothing is made to look sacred, and the effect, 
as if one w'cre driving through the city and noticing its 
landmarks, is both animated and incredibly legible. 
Visitors flash on moments of recognition, start talking 
and reminiscing, and leave seeing this amorphous city - 
perhaps for the first time - as if they owned it.

Much of what we see speaks of a city, emerging early 
in the 1660s, whose approach to growth and the ftiture 
has been to shift scale, mostly with more fanfare than the 
architecture warrants. It is immensely instructive, but wo 
begin to tire of the boosterism, cultural pieties, greed and 
pomp that placed these overbearing punctuations in the 
landscape, arriving with relief at the models of Deborah 
Sussman’s brilliant-coloured Olympic columns of 1984, 
reminding us that this w'as still the city of Googies,
Watts Towers, and the Tail o’ the Pup - a playground in 
which structures can happily have no purpose but delight. 
A large quiet gallery, almost exclusively devoted to models 
and drawings, closes the show with a 60-year feast of bold, 
brilliant and sometimes still-startling innovations in the 
character of the residential fabric and of the small scale, 
neighbourly public seiwices that support it.

i

ITiree pictures of LA thus emerge: a citj’ anarchic, 
accepting w ith bravado the loose, impermanent rhjihms 
of a horizontal life and finding patterns and shapes to 
work with in the resulting accidents and collisions; a city 
plastic, periodically reappearing in an effort to match 
growth by re-scaling the very geography of a mobile 
urban life along normative, fixed and monumental lines; 
and a city elastic, a constant field for the reinventlon of 
living, whether clustered or free, working with light and 
landscape, and stretching plans and forms to sliift, with 
changing tastes and needs, from one function to the next.

1. Thfcsrit Hit Har 
IfitmmiMriWHIiunt' 
l9€IG*«rfa Hsus*
2. Gregory Ain't Avtntl 
Hornet, buih In 1947, 
nrt bated on LA't 
Inetently rocognlttblo 
bungeJow-ceurt ty^

Tbi city •iMtle
Blasticit>' and smaU scale are what the city’s architects - 
from Schindler to Kappe, Neutra to Lautner, Gehrj’ to 
Israel - have alw’ays done best, and it is w’hat the world 
has learned most from them: how to reshape the space of 
neighbourhood life to fit new* and particular ways of living, 
to balance comfort with economy, to find private space 
and \istas without losing visible links to community, 
and to reconcile what is already on the ground with what 
might suit it next. As Gregory Ain’s Avenel Homes show, 
in a cit>’ founded on the unique typologies of the bungalow- 
court and the low-rise garden apartment complex this 
has never simply been a matter of the single dwelling in 
the landscape, but a test of how to cluster and orchestrate 
adjacencies, views and contignities, whether in a single 
row or court of homes or in a colony of independent
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houses. One only has to linger on the terrace of the Getty 
for a moment to see - in the densely stacked post^-ar 
co-operative suburb of Crestwood Hills across the canyon 
- these ideas at work on the ground. The two 
monographic exhibitions in the programme are the 
first fully-fledged examinations of the leading figures 
in designing and planning that ideal neighbourhood,
A Quincy Jones (at the Hammor Museum) and Whitney 
R Smith (at University of California Santa Barbara).
Both went on to develop a number of pioneering suburban 
models, Jones working with Eichler Homes on middle- 
class, system-built housing and both Smith and Jones on a 
series of small-scale, small-lot, single-family developments, 
of which Smith’s Blue Ribbon tract orienting minimal 
homes for working families into a common landscape 
is a signal example. Both were also adept at translating 
domestic spatial scale - its low-rise, broken volumes and 
horizontal line; the play of movement and vista between 
indoor and out; a domestic vocabulary of casual colours 
and material - to local services of all types: the medical 
clinic, the recreation centre, the nursery school, the 
branch library, and the office court. Their own courtyard 
studios were fascinating examples. Smith, working nith 
Garrett Eckbo, placed around a central garden court the 
offices of an engineer, an architect, a landscape designer, 
an interior studio and a planning group. This was a 
veritable design neighbourhood, and one that inevitably
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produced shared ideas and real world collaborations.
The Jones office, revived and restored by Fred Fisher 
as his own headquarters, borrows all its scales and 
movement from the domestic.

Smith - in his car washes, fast food shacks, and auto 
showTooms, as well as many houses - also borrowed, 
as Schindler had before him, the structural language 
of the garden trellis, the post and pergola, to assemble 
structures that could be cut and built as fast as a new 
suburb blossoming out of nowhere needed them, drawing 
knowledgeably on those Japanese traditional examples to 
which Califoniia had turned since the start of the century. 
His most brilliant work consists of almost nothing, like 
a car showTOom in which a single pylon, a coloured sign, 
and a rudimentar>- frame flag the driver off a fast-moving 
highway, and that is that. It is that California tradition 
of rough and ready assemblage and informal adjacencies 
that can be seen returning in radical work of the 1970s 
and ’80s, whether as a kindly provocation, as in Gohry’s 
own house, at his Edgemar shopping centre, and in his 
‘temporary’ Contemporary; as triggers for new form in 
the early work of Eric Owen Moss and Fred Fisher; and 
as a consoling force in such work as Koning Eizenberg’s 
experiments in social and supportive housing.

The Santa Barbara exhibition, neatly titled Outside In 
and brilliantly using those post and panel systems as the 
vocabularj* of installation, dwells not only on Smith’s

dissolution of the boundaries betu'een unmanaged 
landscape garden and structure, but on how other 
designers invented new approaches to that relationship: 
Maynard Lyndon with his approach to outside space and 
sunlight in schools, dating from 1046, that surely informed 
the Smithsons at Hunstanton; Gregory Ain and Garrett 
Eokbo beginning to zone and compose gardens at their 
first park-planned communities into what became Eckbo’s 
Landscapes for Living, a book that took the California 
patio and the abstract sculpted garden to the four comers 
of the globe. Technology and Environment - at California 
Polytechnic Pomona - looks in depth at a small group 
of markedly different houses and places them in a similar 
light. Large-scale models analyse their plan and 
construction; their environmental p>erformance is 
measured; and the relationship to vegetation and 
landscape around them is photographically recorded.
The show’s in-depth approach makes the mried strategies 
of interaction with landscape clearer than ever before.
We see Smith at Santa Barbara using overhangs, openings 
and projections to make his houses talk to the landscape, 
and Raphael Soriano at Pomona reducing his steel-frame 
house to the barest elements and simplest geometries, 
depending entirely on vegetation and changing light 
to animate space and vistas, specifying with meticulous 
attention the placement, texture, colour and growth 
pattern of every plant within view of the window walls.
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‘Hollywoodland says everything LA
ever wanted to say about its aspirations: .‘ j and then co-opted masterplan and design, As a result
looking out irom the cominonpiaco retreat it was almost impossible for a small office to compete for 
of a little hillside neighbourhood and 
imagining the possible urban sleekness 
and glamour that might lie below’

At the same time the Pomona models make readily 
comprehensible complex structural and planning 
systems, like the casually intricate assembly and 
eccentric disposition of space at Schindler’s Kallis House.

architectural firm in the world. They were regularly hired f 
to do the development feasibility studios of a new venture

the major developments. There were also decisive shifts 
in the mid l&60s, when Schindler died, and two of his most 
fertile and imaginative heirs - Harwell Harris and Soriano
- moved aa*ay, and again in the early ’80s, with the 
departure of Ain, Eckbo and the editor John Entenza; 
as Richard Neutra’s signal career began to close; and as 
those who could transitioned from studios into sometimes 
shortlived commercial and planning practice, turning - 
like Edward Killingsworth, Maynard Lyndon, A Quincy 
Jones, and Whitney Smith - to resorts, colleges, civic 
facilities and luxury homes and developments, with 
sometimes unseemly results. As Smith himself recalled, 
John Lautner was almost alone in finding enough private 
clients to sustain a studio practice through the ’60s and 
*708; others like Ray Kappe and Rex Lotery turned to 
teaching or masterplanning to keep small-scale inventive 
work alive. One exception was Craig Ellwood, w'hose 
practice had always worked as a small design and 
engineering collective, with highly successftil and 
influential large-scale public buildings late in his career
- the two brilliant lightw'eight campuses for Scientific 
Data Systems and the magnificent inhabited bridge 
in the foothills of Pasadena that houses Art Center 
College of Design.

Like Lautner’s earlier Chemosphere and Ray Kappe’s 
house of 1968, Ellwood’s Art Center enhances the 
experience of the world it sits in by returning to LA’s 
long experiment in shaping for the slope. Lautner’s 
Chemosphere may have been mocked worldwide as 
a spaceship that has landed - and it actually carries 
its roof on the same truss forms that pretend to support 
the Theme Building. But it is a perfectly sensible solution 
to placing a simple one-storey house on a precipitous site 
by releasing its ties to the land and it is very much more 
about vistas from within than the view tow’ards it. Lautner 
imagined an entire neighbourhood of such miraculously 
independent dwellings ranged over the hills above the 
San Fernando Valley, repetition being ameliorated by 
shifts in placement. Both Kappe, who stacked the zones 
of his dwelling on floating trays rising into and above the 
trees, and Ellwood who stretched over it in a single line, 
were returning to the ideal of allowing one topography - 
built geometries - to turn another - the very terrain

into its own landmark. Equally suocessfiil Is the Music

8

The city plastic
The rendering of the LAX Theme Building of 1961, 
which the Getty chooses as the signature image for its 
show’, captures it all. There is the patent absurdity of 
the object itself, which served no real purpose except as a 
landmark, which uses an optical illusion to fake a bravado 
of suspension that isn’t really there, and was quite 
consciously intended to evoke a science fiction filmmaker’s 
view of a spaceship landing. There is the forlorn reason 
for its very existence, marking the spot on which, in an 
original plan rejected for cost, a single gigantic domed 
terminal would have serviced all passengers. There is 
what the romance of the rendering never captures - 
the fact that it stood for yeare like a distant island, 
dwarfed and lonely amid the sea of the world’s largest 
parking lot. And there is the electric nightfall, w’hich 
in the sunlit haze of the horizontal city, made even lonely 
or tiny landmarks visible from far, and in which with arc 
lights beaming and Burger Kings aglitter the real romance 
of the city’s vistas can be enjoyed, since night allows 
so much of its wayward architecture to be forgiven.

I have no quarrel with Oterdrite's claim that Los 
Angeles’ versions of corporate grandeur were in their 
scale and aspect - as Time magazine said in its cover 
feature on William Pereira in 1968 - peculiarly powerful 
as ‘vistas of the future’. Unlike corporate towers and 
cultural centres scaled to the smaller sites and more 
crowded streetscape of other cities, they dressed 
in a lighter California palette, shone in the sunlight, 
often twinned around an open piazza to heighten their 
independence, and either stood clear of their neighbours 
or - as at Centurj’ City - were part of a symphony of size 
and newness. They were also - like Century City and the 
city of Irvine, planned for 60,000 and now near a quarter 
of a million - conceived at a unique scale, And that 
scale, as at Irvine and Newport Harbor, where a pattern 
of self-sufficient communities and neighbourhoods was 
developed, might stimulate some model planning ideas. 
But as a whole they are as stiff and plastic as Pereira’s 
County Museum pavilions - whose history will appear 
in a show to open there soon, alongside Peter Zumthor’s 
promise to tear them down. LA ends up as a result being 
littered with objects that smack of power but in the 
colours of a ghostly neutral nowhere.

Four massive firms essentially governed the landscape 
of LA development in the late Cold War era. One,
Welton Becket’s, actually described itself as the largest
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The city anarchic
^\Tiich brings us back to the pla>'ftil landscape of the 
postwar roadside, and forward to the last decade in this 
half-century of expansion. SCI-Arc’s Confederacy of 
Heretics revisits Thom ilayne's ‘Architecture Gallery’ 
a room in his house that for 10 weeks late in 1979 
showcased the work of emerging architects, most of 
whom would soon and wrongly be cast as the ‘LA School’. 
They were not a school at all, but a cluster of independent 
minds, some working together, playing not only with 
architectural ideas but with the endless possibilities 
of how to present and visualise them. Heretics shows 
these figures and studios at a critical moment both in 
their evolution, and in the life of Los Angeles, questioning 
both the compulsion to over-plan and over-build and the 
solemnity that went behind it. It was the start of an 
exuberant decade, in which LA was reinventing itself in 
a number of new small-scale typologies. This is the spirit 
captured by Sylna Lavin in her reflection on the oddities 
of improvised and creative space at the SIAK’s Eterything 
Loose IIW Land. It also appeared in the commonplaces of 
the first new live-work ‘lofts’, clustered town houses, infill 
beach houses, hard-edge restaurants, and 3,000 mini-malls 
that appeared in the 10 years since gas stations began 
closing in the wake of the oil crisis. Along with it went new 
spaces squatting inside old ones, mismatched materials, 
the specific language of one typology quirkily imposed on

Corporation of America offices by Skidmore Owings 
and Merrill, built at the same time as Art Center and sadly 
omitted from Ocerdrite. Here SOil drew on the unique 
local tradition of domesticating workspace and spilling 
it out of doore, so that what results is a w'orking 
neighbourhood, marked only with a modest orienting 
tower block, in which a creative community with a need 
to collaborate can move in and out of private space.

As anyone looking out from the Getty on its hillside 
site can note, all of LA’s difficulties with constnicting, 
adopting and preserving monuments might be resolved at 
a blow by recognising that in a city this wide and vast, very 
few Angelenos pass by the same point very often, and a 
landmark must be in the common field of vision to e.vist at 
all. And any landmark will invariably be swallowed up by 
the great line of hills that orients the city and controls its 
vistas, unless by chance it sits upon them. So it is in fact 
no accident that the accidental survival of an abandoned 
1920s suburban real-estate sign, perfectly inaccessible in 
a great wave of scrub and saying simply ‘HOLLYWOOD’, 
has remained the only lovable sign for the city. These 
chance monuments are ftinny things tlie Eiffel Tower 
says nothing alvout Paris. But ‘llollywoodland’ says 
everj'thing LA ever wanted to say about its aspirations: 
looking out from the commonplace retreat of a little 
hillside neighbourhood and imagining the possible 
urban sleekness and glamour that might lie below.
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1312. A Quincy Jones' 
stu#lo splits into the suntit 
outdoors; it was restored 
by Fredertek Fistier 
i3-l5. Rudolph Schindler's 
Kailis House (1948) 
seems e precursor of the 
eiploded fernis of Frank 
Gehry's heme (1978). 
an Incongruous corrugated 
iron shell buiH around a 
colonial bouse. The Petal 
House by Eric Owen Moss 
(1982) follows in this 
LA tradition of remaking 
the vernacular single 
family house as something 
strange and new

another, often borrowing from apparently inappropriate 
vernaculars in which surftx»ards served as doorways, 
or a lifeguard station as a den. Thus LA recaptured 
the improvisational intelligence of a studio culture 
that had been all but swallowed up in the corporate 
monumentalism of the plastic city. The most established 
of the heretics was Frank (jehrj-, and his work, 
especially at his o\vn house, was the inevitable and 
liberating point of reference around which so much 
of that new culture spun.

In this atmosphere the heretics seem to bring the 
experimental traditions of the postwar studios back 
to life, while adopting next to none of their languages. 
Here - as at the Getty - we see early essays by Morphosis 
and Studio Works in recalibrating possible city works 
and forms, but M ith a new and livelier sense of the 
monumental, and expressed in a cheeky mix of rigorous 
line drawings and pop collage, a made-up geography, 
or a set of fake postage stamps; and such figures as 
Fred Fisher and Eric Owen Moss at their beginnings, 
Moss modelling his work uittily on local vernaculars 
of all types and eras, and Fisher on universal archetypes. 
Perhaps the one heresy on which they agreed was 
the primacy of representation and of reconceiving it.
The result is a glimpse into some critically important 
mental worlds as they begin to formulate the landscape 
that might have made; up the next ‘vistas of the future’.
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Hubert de Cronin Hastings, proprietor and sometimes 
editor of The ArchitectuTal Review for almost half a 
century, joined CIAM in 1928. Bncour^ed by Philip 
Morton Shand, a well-connected, keen-eyed and 
exceptionally well-travelled architoctaro critic, then in his 
mid-thirties, ‘H de C’ steered the magazine into what were 
for its readers the largely oncharted waters of European 
Modernism. After Cambridge, Shand had studied at the 
Sorbonne and Heidelberg; a fluent French and German 
speaker, he was well acquainted with Le Corbusier at 
the time of the publication of Vers une architecture, 
and Gropius during the fledgling years of the Bauhaus.

A charming ex-Etonian, 8hand was also a passionate 
pomologist and acerbic writer on food and wine. His 
A Book of Food ~ published the same year Hastings joined 
CIAM and a year after Frederick Etcholls had translated 
Corbusier’s polemic into English - tells us that cod ‘was 
one of the things which ... it must be supposed that the 
Supreme Marine Zoologist created when, towards the end 
of the sixth day, he had already begun to nod’; while as for 
malt vinegar, ‘The administering of this corrosive poison 
in any form whatever to an unsuspecting hvisband should 
be made a ground of divorce (without alimony)’. Shand had 
wide tastes, but he could abide neither the bland nor the 
banal. Nor could Hastings, who, soon afterwards, took 
on the young John Betjeman as assistant editor of the AR.

Within months, Betjeman - the future Poet Laureate 
and arch-conservationist - bad published an essay 
entitled ‘The Death of Modernism’, even though he became 
an early member of MARS, the Modern Architecture 
Research Group. Meanwhile, his friend, the savagely funny 
Evelyn Waugh, had just wTitten Decline and Fill (1928), 
a novel that made a mockery of the very Modern 
architecture Shand was wTiting up for Hastings. In it 
we meet Professor Otto Silenus, a humourless young 
Gorman architect from a very rich family in Hamburg, 
who has been commissioned to build a new country 
house by the intensely fashionable Margot Beste- 
Chetwynde. He had first attracted her attention,
Waugh tells us, ‘with the rejected design for a chewing 
gum factory in a progressive Hungarian quarterly’.
He decides on ‘something clean and square’ for his 
indulgent English client. ‘'I’he problem of architecture 
as I see it’, he told a journalist who had come to report 
on the progress of his surprising creation of ferro concrete 
and aluminium, ‘is the problem of all art the elimination 
of the human element from the consideration of form.
The only perfect building must be the factory, because 
that is built to house machines, not men.'

I hope you can begin to see that the AR’s response 
to Modernism, and its promotion of the new ‘clean and 
square’ architecture, was never going to have been a 
simple afhiir. Hastings, who acted as the editor-in-chief, 
or impresario, of the AR, was a complex fellow, at 
once intellectually curious, witty, civilised and shyly 
humanistic. He appreciated Shand on Walter Gropius, 
Waugh on Otto Silenus and Betjeman for his slyly 
ambivalent take on Modernism. From the late 1920s 
onwards, the AR was an eclectic and questioning 
publication. Hiisting’s special genius was, as he knew 
himself, in employing others to do the work for him,

THE BATTLES OF 
HASnNGS
As pioneering proprietor and sometimes 
editor of The Architectural Eeview,
Hubert de Cronin Hastings campaigned 
tirelessly for a more hmnane approach 
to building, planning and townscape; 
his ideas are more relevant today than ever
JONATHAN GLANCEY
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that is the bulk of the wrUiag, editing and printing 
of the AR. So, while Hastings began, with the help 
- initially - of Betjeman to look farther and deeper 
into matters of histor>', landscape and the picturesque, 
from 1036 JM Richards - ‘Grim’ as Betjeman knew 
him - filled half the pages of‘Archie’, a frivolous 
nickname this serious man found annoying, with the 
Modem Movement architecture parodied by Waugh.

Eventually, Hastings was to employ an extraordinary 
cast of characters, including Nikolaus Pevsner, Hugh 
Casson, Reyner Banham, Gordon Cullen and Ian Nairn 
among others, who imbued the AR with a richness 
of content almost w’holly absent in any other 
contemporary architectural publication. These rich 
architectural complexities and contradictions are only 
reinforced today by the fact that Philip Morton Shand’s 
granddaughter is Camilla Parker-Bowies, Duchess 
of Cornwall and wife of the Prince of Wales, a scourge 
of Modernism, while Mary, his second daughter from 
his fourth marriage was married to James Stirling, 
a radical Modern architect of unexpected currents 
and complex depths.

It was out of this seemingly improbable and very 
English culture, this journalistic maelstrom and 
critical zuppa ijiglese that some of the AR’s most 
original, provocative and enduring campaigns were 
to emerge shortly after the Second World War.
And, the core of these ideas are, I feel, as relevant to 
this particular month’s issue of the AR as they are to 
concerns about architecture an<l urbanism in general 
as we clod-hop through the second decade of the 21st 
century like a tribe of witless savages, littering the 
world with globalised junkitecture, anodyne city 
centres and relentless suburban, subtopian sprawl 
while weighed down with a plethora of winking, 
beeping technology that we have Uttlo idea how 
to use for anything like the common good.

Hastings promoted issues and ideas, concocted 
and realised through the pages of the AR and books 
from the Architectural Press, that have become 
familiar in the story of postwar architecture.
There was Towmscape, ‘the art’, he said, ‘of humanising 
high densities after the engineers liave made them 
hygienically possible’, published in book form, by 
Gordon Cullen, in 1961. There was ‘Outrage’ (1966), 
an attack - w'ritten and spurred on by laji Nairn, 
another of ‘H de C’s’ young assistant editors, on the 
kind of lackadaisical design that meant tliat ‘the end 
of Southampton looks like the beginning of Carlisle’, 
a dismal phenomenon recorded in words and 
photographs as Nairn drove from one end of England 
to another to make the case for ‘place’, or genius loci.

And then there was The Italian Totonscape (1968), 
a truly eye-opening and beautifully designed book 
written by one Ivor de Wolfe with lyrical chiaroscuro 
photography by Ivy de Wolfe and drawings by Kenneth 
Browne. Ivor de Wolfe was Hastings, Ivy de Wolfe 
was partly Hastings, but also his wife Hazel (H de C 
makes Hitchcock-like cameo appearances in some 
of the shots), and Kenneth Browne, the AR’s long- 
suffering assistant Townscape editor.

344.T«voofH4eC's 
assistant eihers, Borden 
CHlIsn and Ian Nairn, 
lod strtdoiit canpa^ens, 
respoctivohrtitlod 
Townscape and Outrage, 
afainst ttM Mtociss sf 
postwar planning 
SBG.His own book 
ne fm/f« TowRscjfM 
(I963)offorod 
aitornattvovioioHa 
of a were successful 
urbanisin

5
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Hastings toured Italy visiting, as far as 1 can make out 
67 towns and cities, a variety that gave him considerable 
visual ammunition in his assault on the near abject 
poverty of contemporary English urban design. One town, 
Sforzinda, he says, ‘even native Italians, and specialists 
at that, may find hard to place’. Even without reaching 
for your bookshelf, a mere few seconds with Google 
tells today’s reader that this is the ideal, and unbuilt, 
16th-century town for Francesco Sforza, Duke of Milan, 
by Antonio di Pietro Averlino.

Characteristically, Hastings opens The Italian 
Totonscape with scenes of ‘beautiful gleaming human 
washing’ hanging out to dry in Capodimonte, ‘a reminder 
that townscape is not town planning, is not architecture, 
is tho urban scene stock-piled with all its impedimenta, 
toys, trinkets, tools, services, conveniences, shelters, 
play-pens, people. Its topic, the public life of private lives 
...’ He goes on to detail the physical and visual planning, 
the play and details of Italian cities that once upon a time 
made them not just intenselj', viscerally and sensually 
appealing, but also models of w'bat could be achieved 
elsewhere in the world, and, in particular, in England 
at the verj' time bypass surgeiy was ripping the hearts 
from old towns and cities and new architecture was 
being plonked dowm inside them as if airfreighted by 
giant helicopters from a global warehouse that had 
once been labelled Bauhaus.

Hastings looked long and hard at traditional Italian 
cities with their ‘foils, focal i>oint6, fluctuations, vistas

‘Hubert de Cronin Hastings’ campaigns 
are more relevant than ever as we 
clod-hop through the second decade 
of the 21st century like a tribe of 
witless savages, littering the world 
with globalised junkitecture, anodjTie 
city centres and relentless suburban, 
subtopian sprawl’

closed and vistas open, truncations, changes of level, 
perspective, silhouette, intricacy, anticipation, continuity, 
space, enclosure, exposure, precinct, profile’ and back 
to streets within eyeshot of the AR’s 18th-century offices 
on top of St James’s Park. What he hoped to see was 
‘harmony within diversity’, a quality that was being 
destroyed in London as ho toured Rome.

This quality was something Hastings had evoked 
in the December 1968 issue of the AR through an essay 
by HB CroBW'ell, author of The Honeywood File: An 
Adventure in Building (1029), a cautionarj' and funny 
tale of a young and Candido-like architect designing 
an ambitious house for a demanding client. In the AR, 
CresweU conjured the ‘Townweape’ qualities of an 
architectural stroll do^vn the Strand in the 1890s: a 
London thoroughfare hedged by a maze of continuous 
alleys and courts and fronted by numbers of little 
restaurants whose windows vaunted exquisite feeding; 
taverns, dives, oyster and wine bars, ham and beef shops; 
and small shops marketing a lively variety of curious 
or workaday things all standing in rank, shoulder to 
shoulder, to fill the spaces between its many theatres.
As shop squeezes shop and shoulder squeezes shoulder, 
one watches the gaps between the buildings inexorably 
filling up until tho latest oyster bar making its dive 
between the small shop and the large theatre.’

Sadly, little of this lesson, this way of seeing and of 
expressing a city street, has been learned over the past 
60 years; or, at least, not in London where ever b^ger, 
air-conditioned buildings barge their banal way into what 
w’as once such a rivid ‘townscape’, leading to prairie-style 
streets tliat, hostile to pedestrians, increasingly comprise 
just a few monstrous ‘iconic’ blocks designed to maximise 
lettable floor-space and financial gain. Take a walk down 
Cheapside in the City of London, a street linking Wren’s 
St Paul's with the Bank of Er^land. Its w'est end begins 
with a horrible brown shopping mall designed by Jean 
Nouvel that might be acceptable in an outer-suburb of 
Paris, yet here is as welcome as a recreation of Proitt-Igoe 
w’ould be. The rhythm of this old city street has been lost 
as has that of all too many others as tho City of 1/ondon 
- hardly the only villain - has done its best to lose much 
of its special character, one that could have been nurtured 
oven with the latest architecture as Rom Koolhaas has 
attempted to do with New Court, a sleekly discreet 
City headquarters for Rothschild Bank corseted into 
8t Swithin’s Lane, yet sprouting coolly above the medieval 
8treotscai}e and its ragbag of historic domes, pediments, 
cornices and shadows.

e

7A8. Dflspfte Hastings’ 
campaigning, ttw City sf 
London continues to be 
biigbtod by monstrasftiet 
like Jean Neuvel't 
Inner-city eut-ef-town 
mall. The tnppesediy 
self-effacing brown 
smoked glass Is redolent 
af a '70s shag-pad (8); 
Rem Koelkaai' HQ for 
Rothschild Bank (7) Is 
ratiwr more succetsful, 
receding bekind Wren’s 
spire for 8t Stepken 
Walbreok rather 
than crowding it out
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TOWNSCAPE

Hastings wanted our toHTis and cities to have 
something of the theatrical qualities of the Baroque, 
too, along with something of traditional Chinese garden 
design. This apparently exotic marriage is not as odd 
as it might first appear. Baroque, long thought of as 
superficial and showy - costume design, architecture 
in fancy dress - does indeed make magnificent 
‘townscape’, as cities themselves are, of course, 
urban stages for all of us to play on. The style itself 
has a power beyond its gloriously superficial drama, 
a quality or force, tautly evoked and beautifully 
expressed in Baroque, a poem dedicated to Borromini 
by James Lasdun, whf^e father, Denys Lasdun, H-as 
a distinguished Modern architect who greatly valued 
this expressive and compelling style, and w'ay of seeing 
and feeling:

K)9. iRsteai of tho prosaic 
grid of Mafthattan, H do C 
advocafed a moro baroi|u« 
city plan; he married this 
with Hm Anglo-Chlnese 
concept ef sharawaggi, 
cxampHfiod ky the 
exqHlsite gardens of 
Suzhou (10), which cram 
a huge ameunt ef variety 
Into tiny plots (I I), and 
are crossed fey zlgzaggf ng 
paths that afford sudden 
surprising vistas

Spirit and form; to eteryform its shell; 
Soufhds their instruments - flute, double bass. 
Trumpet, each instrument its plush-lined case, 
The flesh its cribs. Death its Heaven and Hell. 
Bernini, your lightest-fingered rival,
BuiU only on the human scale, filled Rome 
With wooing, delicious airs; your dome. 
Dizzying, serial-spiTaUed, was a skull 
Bticked to the coffered contours of a mind 
Breached by infinity ...

To achieve such significance, and magnifi<‘«nce, 
in designs for everj'day urban life was never going to 
be easy for those who neither truly felt for buildings, 
nor really looked, eyes wide open, at the city streets 
they rose from and should have adorned however 
humble or aloof. And, even if, like Hastings, you could 
see the city through tho eyes of a Bkille<l Chinese 
gardener, it would be just as hard. Even before 
‘Outrage’ and ‘Townscape’, Hastings had toyed with 
the idea of ‘sharawaggi’, an Anglicised term for the 
traditional Chinese sense of the beauty of studied 
irregularity. It was a concept first drawn to English 
attention in the 17th century by Sir William Temple 
w'hose Upon the Gardens of Epicurus (1685) was 
published while Christopher Wren was building his 
great English Baroque cathedral in the City of London.

Wisely, Temple warned against the practice of 
sharawaggi by those who might find it a little too 
diflicult, as if the intricate landscapes it encouraged 
were, in more up-to-date terms, rather like solving 
a quadratic equation or identifying tho Higgs boson 
particle. ‘They are the adventiires of too hard 
achievement for any common hands; and, though 
there may be more honour if they succeed well, yet 
there is more dishonour if they fail, and it is twenty 
to one they will; whereas in regular figures [or designs], 
it is hard to make any great and remarkable faults.’

So, imtter for architects without inspiration and 
tow’n planners without feeling to lay out straight grids 
of regular buildings than to play to the rules of 
sharawaggi, and Hastings’ Townscape. ‘Among us’, 
continued Temple, ‘the beauty of building and planting 
is placed chiefly in some certain proportions,
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B.vmmetriea or uniformities; our walks and our trees 
ranged so as to answer one another, and at exact 
distances. The Chinese scorn this way of planting, 
and say a boy that can tell ai» hundred [count to a 
hundred] may plant walls of trees in straight lines „

Much has changed in China since Temple wTote 
his book on gardens (and, by implication, the city 
and its buildings): sliarawaggi ought to be exi>orted 
hack to Shanghai and the Chinese liinterland before 
gurning global design digital, so only able to count 
up to one - imdcrmines what remains of intelligent 
Sino city design.

Before retiring to his Sussex farmhouse in 1978, 
two years after he was awarded the Royal Gold Medal 
for iVrchitecture, Hastings synthesised his ideas on 
architecture, urbanism, sharawaggi and humanity in one 
last blast. This was Civilia or ‘The End of Sub Urban 
Man’ (1971), edited by Ivor de Wofle (sic). It was a 
thrilling riposte to the soggy Garden Cit>- movement 
and to inherently suburban New Towns - Milton Keynes 
was under construction at the time - as well as 
subtopian sprawl. In the pages of this jack-in-a-box 
book, a modem English version of an Italian hill town 
designed to rise from disused quarries near Nuneaton 
emerged, its architecture resolutely new, formed by 
collages of the latest buildings cut and pasted - with 
scissors and glue - by Ilasting’s daughter, Priscilla, 
and the ever-patient Kenneth Browne. Here was a 
new city of a million people, ftoe from cars - they were 
parked or driven in the undercrofts of Civilia - and 
with work, school, shops, entertainment and long 
views out to unspoiled countryside never more than 
200 yards from any home.

Architects and planners looked down snifllly on 
‘Chdlia’ as if holding a small Serille orange nnder their 
collective nose. It was too romantic, and perhaps too 
‘Fleet Street’ (a common accusation by architects then 
for criticism or public discussions they fell 
uncomfortable with) for the world of unfeeling, 
professional modernisation, of motorways, passionless 
system building and smug ‘comprehensive development’. 
Nor have the lessons of The Italian Tovmacape or 
‘Outrage’ been even half-digested since Hastings willed 
them into dazzling sunlight. This month, though. The 
Italian Tovmscape is re-published with an intelligent 
introduction by Alan Powers (Artifice Books, £24.95). 
Perhaps, but only perhaps, the inspired behind-the- 
scenes editor, publisher and visionarj- known by

‘To adiieve the kind of significance and 
nuignificence that Baroque geniuses like 
Borromini had in designs for everyday 
urban life was never going to be easy 
for those who neither truly felt for 
buildings, nor really looked, eyes wide 
open, at the city streets they rose from 
and which they should have adorned, 
however hiunble or aloof’

In contrast to sutoplas 
Klio Milton Koyim(l2),
H 4o C proposo4 Civilia: 
a Modernist Itallanate hill 
town eonbininc elements 
of Mosho Safdle's Habitat 
'67 with Venetian canals, 
ImprobaMy sttaated 
in Nuneaton (I3&I4)
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‘Hubert de Cronin Hastings would 
not liave wanted you to know him 
personally, but you can, and really 
should try to get to know him anew, 
eyes open, through his fecund ideas 
and haujiting publications, and certainly 
before every city from San Francisco 
to Shanghai is beaten into submission’

John Betjeman aa ‘Obscurity’ Hastings will yet re-emerge 
from tlie deep shadows of architectural and city paths 
not taken by the wider architectural profession.

I met Hastings just the once, in 1083 at the end of his 
life, when I was assistant editor of the AR. He agreed to 
see mo at his romantic, sliarawaggi home with its glorious 
first-floor enfilade of rooms modelled on the Galleria dellc 
Antechita at Sabbioneta and mix of antique and modem 
furniture. Wo sat and talked over drinks in the 
extraordinary 1986 Rolls-Royce Phantom II he had 
toured Italy w ith in the early lOflOs; at some point 
ho had converted it into a caravan lined with grand 
French wallpaper. He had recently written a final book, 
7'he Alternative Society: Software for the Nineteen-Eighties 
(1980) that I failed to understand 30 years ago and cannot 
make head or tail of today.

What The Alternative Society show'od, thoiigh, was 
that like great architectural critics, urbanophiles and 
polemioists before him, beginning in England with John 
Ruskin and Unto This Last (1859), Hastmgs’ focus shifted 
to sociology of a sort and then to matters of technology 
and political economy with the realisation that architects 
and planners arc largely servants of political economies 
and the flght to make our cities more humane and 
interesting places is with politicians, corporations, high 
finance and other ways of thinking, and bullying, that stifle 
beauty and creativity' while paying lip serv’ice to them.

From Beptember 1969, and for eight months, Hastings 
tried turning the AR into a photojournalist-led magazine 
concerned with such issues. This was ‘Manplan’, edited 
by Tim Rock and a showcase for brilliant young 
photographers making memorable use of newly 
fashionable grainy black-and-white 36mm photography, 
among them Peter Baistow, Patrick IVard, Tony Ray-Jones 
and Tim Street-Porter.

Imaginatively designed, ‘Uanplnn’ was a circulation 
disaster: arcliitects preferred flatU^ring images and 
ingratiating write-ups of new' buildings, as did advertisers. 
Hastmgs knew this: he liad been with the AR one way 
or another since he was 16 years old, minus spells at the 
Slade and Bartlett schools of art and architecture.
He had, though, perpetual curiosity and panache; a sense 
of devilment, too, Hubert de Cronin Hastings would not 
have wanted you to know' him personally, but you can, 
and really should try to get to know him anew, eyes open, 
through his fecund ideas and haunting publications and 
certainly before every city from San Francisco to Shanghai 

- dwpite what decent and talented architects can do - 
is beaten into a final and gormless global submission.
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17'IS-ia.lH f969HrieC 
•mbarked on athriHing 
kainikaxe miulon, 
•ubvortingtho 
convontlona af 
architectural publishing 
with his 'Manplan' 
campaign. It was 
boautif ully dosigned and 
photographed butatotal 
flop, since the Industry 
could not, then as now. 
stomach real criticism and 
unflattoriag photography

Wh7 bottler when we are told contin- ,• 
uaUy we’ve never had it so good? Be- ?. 
cause, though modem man is in some ^ 
way8weaIth7beyDnddxeamns,inoth6TS H 
he’s never had it so bad. Tlte reader is K 
iiwited to leaf through the pages that H 
follow and aak him^f whether the
consumer society is not paying too 
high a price for alienee un the pies- 
suree frus^tions which seem to he** Wad. Wa

dog the footsteps of every technologi .
qd advance. Tiie queetion is are they 
ihe inevitable binge benefits? Or is 
there a gap in our thinking? Is tech- n^ogy for us or against us? MANnJUf

- r«ec(4«dca»aaWi

proposes in ttie next few months to
consider these mattezs in depth in the 
hope of coming up with some answers, 
but here forget tedvnology and turn to 
the subject of this issue, the built-in 
si^t of defeatism which makes all our

i I • .11S eett:u. inii:.;w<atin] .ir.l cuLUGing

frustrations posslUe, since, like built- 
in obsolescence, it predetermines the 
end. We only skim the surface, but 
the picture that emerges covers the 
whole ^ectrum of despair from in­
convenience through exasper^on to 
tragedy and, of course, farce.

18
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told of many unknown servants 
of American advancement, of 
li)th-eentur>' engineering, of early 
technological exi)erimentation; 
but this particular tale is suitably 
emblematic of that period of 
perfectibility, order and the 
emergent power of reason.

John Handel Jr was born in 
Albany in 1787; the year that saw 
the birth of the French Hevolulion 
and the US Constitution. As a young 
adult, he regularly walked past 
the IltTring Street home* of Thomas 
Paine and saw him sitting in the 
window, reading, a bottle of brandy 
by his side. (He subsequently

witnessed the moment of his death.) 
These were turbulent times in 
America, as de Tocqucvilh‘ descrilH*d 
years later, wherein the iirevailing 
frame of mind was ‘ardent and 
rela.\ed, violent an<l enervated’.

As a child, Handel’s Pr(*sbyterian 
minister sermonised abo\it making 
‘men w iser and better’, where new 
knowledge ‘was not opposed to 
revelation but deepened one’s 
knowledge of it’, and in Handel, 
these swial and pt*rsonal inlluences 
seemed t<> have created a man ‘of the 
Enlightenment, l>«)rn into a culture 
aud period in which reason ainl 
measured action were prized and

a bM'S‘«ya viaw of 
lowor MaHhattan from 1876. 
showinK Hio frMt laid o«t 
lly John Randal Jr. and the 
Brooklyn BrMso, which was 
then still under conttruction

The man who 
made Manhattan
AUSTIN WILLIAMS

The Measure of Manhattan: The 
'Ihimultuous Career and ^urprmng 
Legacy of John Randel Jr, 
Cartographer, Surveyor, Inventor, 
Mai^ierite Holloway, WAV Norton 
& Co, #26.05

ThixS is the story of a forgotten jnan. 
A story of professional heroism, 
personal tragedy ami the creation 
of the greatest city in the world.
It is a story that could undoubtedly
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doiniiiMin ovt*r the natural world 
through exploration, experiment, 
science, cartography, and 
infrastructure was celehnited’.

The book is notionally about 
one expression of tliat rational age, 
the iinp»)sitiun of an urban grid in 
New York. In 1808, the city fathers 
employed Kanclel to nu*asure 
much of the city and to implement 
thegri<l from 1810. llis doggedness, 
organisation and i>»u‘sonal sacritiee 
are document4Kl in full due to his 
copiims notes and pocketb(K>ks, 
and in the many hugely detailed 
maps that lie created.

He seems to have been a 
caiitankorous and litigious 
individual, l)ut his job re(|uired an 
emotional distance from quotidian 
j'oncenis in favour of tin- bigger 
picture. At tlu^ time of his surveys, 
many farmers ajnJ businesse.s had 
settlful in arl>itr.iry plots across 
the {‘ityaJid Handel’s rationalising 
grid sometimes ran roads through 
their homes. The grid an ‘a priori 
l)!iiepriiit’ - meant that the real 
lives and livelilKKMls of those affected 
wert^ of secondary importance to the 
Ijroiiiised ‘egalitarianism through 
uniform geometry’.

His strenuous p<*Tsona! etforts 
seem to have b(*eii met i)y feuds, 
professional jealousies ami non­
payment of fees that ail comi)ined 
to his downfall. 1 lolh >way docunuuits 
hi.s tribulations in vivid detail, from 
the r<‘peattHi theft of his Imrso to 
t!»e shameful conduct of ChesaiK'akc 
& Delaware Canal Company during 
the construction of the Erie Canal 
(which generated a defence cemnse! 
document entitled ‘The Slimrking 
Oppr-ssion and Injustice Suffen.*d 
for Sixteen ihmths by John Ranilel 
Jiin Esq’i.

Raiidel was more tlian the 
man who created New Y<jrk’s grid.
Ih^ was a surveyor, <*ngiiu“er and 
(■artj)grapher of note, who worked 
on hugely significant projects in 
the development of America’s early 
infrastructure. As an inventor, 
f(tr example, he proposed a brilliant

non-stopping elevated railway for 
New York: one that was overlooked 
for a lesser version.

There is so much morci to Jolin 
Handel Jr, but in some ways tliis 
could have l>een a much shorter 
book. With the story of the grid 
<‘<ivering a quarter of the pages, 
far too much is taken up with the 
contempoi-ary reflections by the 
author. Tliis is its weakness.

Holloway documents the search, 
in 2004, for a particular surveying 
bolt; one that would prove the 
accuracy and legacy of Handel’s 
maps. It would show that Eandel 
icoz 'ere. Eventually they find one, 
hammered into a rock in Central 
Park. Much whooping. This relic 
from the past confirms the location 
of a street intersection that had be<m 
buried under the weight of Frederick 
Law Olmsted’s Central Park for 
almo.st 150 years.

UTjfortunately, this historical 
tension between Handel’s 
Enlightenment rationality and 
Olmsted’s later Romanticism is 
touched on but never fully explored. 
However, what is revealed is the 
tension Ix'twcen Enlightenment 
rationalism and inodt^m rolati\ism. 
The author’s narrative style, flipping 
between nowand then, juxtaposes 
the grand ambitions of the early 
explorers and the i)etty conc<*rns 
of the mo<lern-day archaeologists.
It draws moral equivalence l)etween 
historical fact and contemporary 
relevance, so much so that you would 
be forgiven for thinking that the 
heroic pioneer in question was 
the one who simply found the bolt.

As a result, the author spends 
far too long trying to convince us 
of the congruence between some 
PhD geek with a metal detector 
and an engineering pioneer who 
spent 20 hours a day up to his neck 
in mosquito-infested swamps with 
a surveying pole in order to create 
a now citj'. Admittedly, they both 
‘discovertKl’ things, but one was 
a visionary cartographer, the 
other, a mapping technician.

The real distinction is that 
Handel fought ol>se88ively for 
accuracy, while the latter revels in 
depressing relativism. As a result, 
an autobiograpliy of one of the 
world’s cartographic masters 
concludes that mapping is futile: 
‘You will never know exactly w here 
you are’. What a tragic misdirection.

Spanish 
castle magicAbove; visionary engineer 

John Randel Jr spent 
fflonths up to his neck in 
mosi|Uito-lnfested waters 
in order to create a new city

MARCFROHN
Modem Huins, a Topography of 
Profit, Architecture Forum .Aedes, 
Berlin, ended 9 May

Modern Ruins, a Ihpography of 
Profit, was an exhibition by Julia 
Hclmlz-Dornburg that looked 
at the built remains of the ixscent 
episode of Spanish real-estate 
speculation gone wrong. Schulz- 
Dornburg, a German architect 
based in Barcelona, presents 
her visual documentation of these 
instant ruins as part of an ongoing 
research project she l>egan in 2010.

It is an incredibly fas<‘inating 
and timely concern, and having 
researclu'd the topic myself over the 
last few years, I have bwn surprised 
by how little presents; and attention 
the architectural community has 
given to the aftermath of this bubble 
- almost as if the collapse of the real- 
estate market had loft no material 
traces. But Schulz-Dornbiirg’s 
pliotographs allow us to experience 
this iicrie architectural retuni on 
investment. Tlmnigh her images 
we enter a dystopian landscape 
that seems to emerge straight 
from one of JG Ballard’s books.

A series of 00 x 80cm photos 
were hung along two out of the three 
walls in the exhibition space. Each 
of the ruins portrayed entered into 
dialogue with the corresponding 
real-estate slogan that accompanied 
its photo. In this way, the fictional 
utopias of the promotional brochures 
and the unsettling landscapes of
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inveKtment ruins confronted one 
another strengthening their 
morbid beauty.

Imagine, for example, the view 
of a whole inountaintop l>eing 
shaved oiT into a series of st acked 
monumental volumes covered in 
spray-on concrete and pierced by 
metal anchors. Overlooking the sea, 
they strongly resembled the Second 
World War bunkers of the so-called 
‘Atlantic Wall’ along the French 
coast portrayed by Paul Virillo in 
his BuTiker Archaeology. Seeing large 
{>arts of the mountain vanished, 
one couldn’t help but wonder what 
geologic time scale the real-estate 
developers might have been tliinking 
about as they promoted their 
resorts-to-be as ‘back to the origins’.

One photograph showed a large 
man-made mountain, or tower of 
sorts. What was once envisioned 
to become the Golden Sun Peach 
& Golf resort had now become a 
real-world incarnation of the biblical 
story of the Tower of Babel.
The visual similarity to Bruegel’s 
depiction of this Old Testament 
episode was striking; starting with a 
wide base, it narrowed level by level 
as it rose. Each floor featured arched 
openings. Like in Bruegel’s painting, 
tlie top appeared to be imflnished 
and lost its geometric clarity. Beyond 
the visual resemblance of this one 
particular project, the Tower of 
Bal>el narrative called into question 
the human ambition competing with 
God by building and transforming 
an urban landscape on a preriously 
unknown scale.

Though the centrepiece, these 
photographs only constituted one 
part of the exhibition. Upon entrj’ 
you were confronted with an 
investigation by Sehulz-Dornburg

into one single, massive resort 
conglomerate: the ‘Golf Circuit’. As 
opposed to the photograjjhs focused 
on the urban and architectural debris 
resulting from the collapse of a 
massive development fantasy, this 
‘introductory’ section sought to 
analyse the urban and architectural 
DNA these developments wore based 
on in the first place a promise of 
‘quality of life’, entire settlements 
landing like ‘flying carpets' on the 
ground, and the literal construction 
of real-estate iconography as a 
‘real fiction’. A sequence of screens 
showed us promotional real estate 
videos and a large-scale Google- 
Karth map, as well sis a Une-drawitig 
of the conglomerate, attempting to 
depict the multiple facets of deaire, 
design and construction,

Each of Schulz-Domburg’s 
photographs by itself as a powerful 
evocation of the brute force of 
tabula rasa, the omnipresence 
of an infrastructural landscape, 
the monotony of copy-paste 
agglomeration, the hostility of the 
unoccupied, and the ephemerality 
of built fictions. Unfortunately, 
the sequence they were hung in 
prevented them from unfolding their 
full narrative potential as a series. 
Neither temporal nor spatial 
causalities became apparent.

Schulz-Domburg’s use of the 
fli^t irall to display an analysis 
of the ‘development DNA’ siHimed 
like a parallel endeavour and felt 
strangely detached from the powerful 
photographs. This might explain why 
it almost disappeared in the catalogue 
of the exhibition. A singular focus on 
the photc^raphs, I feel, would have 
strengthened the exhibition, since the 
depth of her inquiry did not stand ui> 
to the potency of her images, nor did

it sustain itself as a parallel line 
of inquirj’. Ratlier, the research 
stood more as a static ‘survey’ tliat 
would be better served by perhaps 
introducing vectors of change; the 
transformationH, the speed and the 
halting abandonment that created 
tlie current situation.

Yet at the same time 1 understand 
and share her interest in analysing 
the underlying structures of what 
I would call ‘landscapes of risk’. 
These monuments of risk, these 
architectural and urban mins, 
will be with us for a verj-long time. 
Therefore, next to the photographic 
portrayal of the as-is condition of 
this nmn-made dystopia, a deeper 
understanding of the underlying 
infrastructural, material and 
economic undercurrents was needed 
to intervene. To me the abrupt 
abandonment of such development 
at all stages - on the scale of a 
whole country olfered us 
the possibility to look at this freeze 
as part of a stop-motion production: 
each frame or stage of development 
was frozen and therefore offers itself 
up to be analysed, dissected and 
ultimately manipulated.

What is needed now is a new 
round of speculation. And this time 
it sliould be an an’hitectural one.
It needs to appropriate the remains 
of the urban, infrastmctursil and 
archit(?ctural landscapes and imagine 
alternative futures for a landscape 
that was reduced to blank slate for 
(unlbuildable investment fantasies 
by the 15>D7/08 revision of the 
Spanish land act.

Abova: half-comp leted villas 
litter the Spajihh landscape, 
frozen Pompeiian relics of 
our ecoNonilc disaster 
Below: a development 
occupying an artificial 
mound recaNs the spiral 
form of Bruegol’s similarly 
incomplete Tower ef Babel - 
both ere symbols ef hubris

Playboy of the 
Eastern world
TIMOTHY BRITTAIN-CATLIN
In Situ: an architectural memoir 
from Sri Lanka, Ulrik Plesner. 
.\risto, Copenhagen, 300 DKK

Memoirs by architects in which they 
describe what hapi>ened to thorn in 
their |)rofessional lives, as opimsed 
to how they see themselves in terms 
of contemporary architectural 
criticism, are .surprisingly rare.
If there were more, an entire 
alternative architectural historj’ 
could be written. For nearly 200 
years a sort of dictatorship of 
opinions has prevailed in which 
a small number of people, using 
what is really little more than the 
terminolog>’ invented by the early 
Gothic Kevival (buildings are ‘good’,



who invited him to a party. Tliere 
it started. Bawa claimed to have 
learned nothing at the XA hardly 
surprisingly, if he was in Rome most 
of the time and Plesner's job was 
to explain to him how to make real 
buildings from his ideas. Ho what this 
book is about is the intense practical 
experience of working in a small 
country, with its tiny social circles, 
and the relatively spt^^y process 
by which new concepts could be 
realised, or abandoned following 
some political cataclysm. Fine old 
cars, parties, artists, drinks, lovers. 
Real problems with planning and 
building. Which is sexier?

There are many goi^eous 
monochr^jine photographs, 
drawings and plans in this book, 
mostly of Plesner and Bawa’s houses 
of colonnades, courtyards and vistas; 
especially impressive is the 
ambitious and innovative 
I’olontolawa House of 1904 where 
huge rocks burst from the living 
room floor. Plesner left Bawa 
tlmn* years later after they fell 
out over ijrofessional attribution; hi.s 
subsequent car€*er saw him as a 
major architect in Israel and, now, 
the patriarcli of an architectural 
practice run by his da\ighters wliioh 
continues the Plesnerian, Bawan 
tradition. Not many books provide 
good holiday reading for andiitecds. 
This is one of them.

'bad’, ‘inimoral', ‘progressive’,
‘reactionary’, and so t>n) decide whi*-li attractive ladies of Sri Lanka, 
of a large number of buildings are 
worth talking about. And with few 
exc«*ptioiis most famously Brian 
Api)leyard’s Richard Rogerft of 19yt) 

biographies and autobiographies 
of architects havt? become simply 
sidjuncts to the tendentious 
promotion machinery of the critics.

'I’he AR may have been i)art <jf tlu? 
dictatorship but nevertheless the 
fact that its editors and contributors 
generally were or had been architects 
has meant that th^^y wi*re able to 
appreciate the work of creative 
people who designed outside 
<lelinable categories. Thus they saw 
in the Sri Lankan architect Geoffrey 
Bawa a remarkable fusion of East 
and West, beginning with a lengthy 
article on his work in I960 and 
continuing beyond his death in 200H 
with m^ws reports and exhibition 
reviews. Stories about Bawa r<*call 
a party-loving individual who paid 
another stud»*nt to complete his ttiial- 
year project at the AA wliile hc^ 
swanned about Rome in his Rolls- 
Royce. How then did h<* manage to 
pul! otf a large number of buildings 

50 projects on the go at any one 
time, according to this book some 
of which were not only complex, but 
were also somewhere ccjnsHleral)ly 
in the ranguard of sustainable, 
climatically sensitive architecture?

The answer was Ulrik PlesiuT 
the Danish architect who worked 

st> closely with Bawa for nine years 
from 1958 that many assumed he was 
his boyfriend (he was not: Plt^sner,

working his way through the most Above: fast cars amt loose 
trousers (actually a sarong; 
and he was rather fond 
of women too), were 
trademarks of playboy 
architect Ulrik Plesner. 
whe spent his formative 
years In Sri Lanka

observes here that ‘as a student
in Copenhagen, I used to say tlnit 
the only intert'sting men were either 
homosexuals or Jews and that my 
tragedy was that I was neither’).
The nephew of a major Danish 
National-Romantic architect with 
the sstme name, Plesner wivs born 
in Florence in Before the war 
he holuiayed at his mother’s early 
19th-century family estate in 
Htirlingshire; he then lived in 
Copenhagen under occupation, in the 
Sana* street as Hitler’s commandant 
for Denmark, He developed a 
passion completely unexplained 
in thisunselfconscioQS book - for 
the Far East and in 1956. alter 
graduating froni the Royal Danish 
Academy, won third prize in a 
conqx'tition to design a memorial for 
the Buddha, with a scheme that bore 
a reuwrkable rt*seinblaiice to what 
John McAslan has done at King’s 
Cross Htation.

As in some improbable dream 
of an ambitious young architect, 
the l>eautiful pioneer Sri Lankan 
Modeniist Minnette de Silva then not 
only sends for hand.some young Ulrik 
but also makes love to him in his first 
night at her house, simultaneously 
saving him from being swept away 
in a landslide. But she is »;haotic, 
charmless and broke. Before long 
Plesner met Bawa (‘One immediately 
.sensed that his life was a sjjlendid 
theatre with liim at the centre 
of a beautiful stage, where it was 
everyone else who came and went’)

Snapshots of 
Switzerland
ANDREW MEAD
Building Images: Photography 
Focusing on Swiss Architecture, 
with tests by Uubevtus Adam 
and Elena Kossovskaja, 
Christoph .Merian Verlag, £24

For an exhibition of his work at the 
Lucerne Architecture Gallery in the 
late 1980s, Peter Zumtlior thougld 
hard about who should photograph 
his buildings and opted for Hans 
Danuser, whose photographs up 
until then had only dealt incidentally 
with architecture. Danuser was given 
not a brief but carte blanche, and 
his resulting images u ere muted, 
atmospheric and oblique: the 
Sogn Benedetg Chapel, for instance, 
appears not in strong sunlight but 
emerging from fog. ‘He develops 
a distinct visual language but 
nevertheless remains with the 
building and doesn’t defamiliarise 
it,’ says Zundhor approvingly.
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Some of Daiiuser’s Sogn Benedotg 
photos feature in Building Images, 
which accompanied an exhibition 
this spring at Basel’s Swiss 
Architecture Museum surves'ing 
40 Swiss buildings from the last 
26 years. Its emphasis is not just 
on the buildings but the way they 
are depicted, investigating the role 
of photography in shaping the 
perception of architecture -- 
esp(HiiaIly how the architect wants 
it to be i>erceivcd.

Although it’s now over !10 
years old, a two-part series in 
The Architects’ Journal called 
‘The Craven Image’ (AJ 25.07.7i> 
and 01.08.79) is still a touelistone 
in considering this question. But of 
course there has been an enormous 
change in the intervening years, 
with the explosion of material on 
the internet - by no means always 
sanctioned by the architect and 
Building Images comes to terms 
with this. The meat of the book is 
in a dozen interviews with architects 
(including Ziimthor, Jacques 
Herzog and Annette Gigon) and 
photographers (including Danuser, 
IBildne Bmet and Thomas Rutl), 
and they are fascinating to read.

Like Zumthor, Herzog & de 
Meuron looked outside the usual 
stable of architectural photographers 
to present their early buildings.
‘Back then, we were concerned 
with a critif'al examination of the 
representation of architecture 
bt'cause the images that we knew 
were worn out,’ says Herzog.
This quest for an alteniative led 
to Thomas Hulfs emphatically flat 
and horizontal portrayal of the 
Ricola warehouse (1992), reminisc(;nt 
of Bernd and Hilla Becher (Ruffs 
teachers) and of Donald Judd. In fact 
it’s not one photo but two, neither of 
which was taken by RuH', who Issued 
instnictions an<l then stitched them 
together: ‘I preferred not having to 
di’ive 500km and then possibly being 
confronted with the wrong woatlujr 
as well. It was better for someone 
iK'arby to df>, who onl>’ had to drive 
for five minutes.’

Such involvement of‘art’ 
photographers is a pervasive theme 
of this book, but architect-turned- 
photographer Georg Aemi confesses 
his scepticism about ‘artistic’ 
photographs of buildings. It would 
be presumptuous, he implies, to 
think that you could somehow treat 
artistically a apace so well-conceived 
and realised as, say, an interior 
ofZumthor’s Kunsthaus Bregenz.

abstract (not the material) • and its 
curators have ranged widely in time 
and space to find unfamiliar images 
that illustrate ‘the intimate 
relationship between photography 
and architecture’. There is plenty 
to enjoy and i)oiider in it, but apart 
from the discussion in which Gigon 
participates, the texts are rather 
meagre compared with those in 
Building Images and don’t pursue 
the implications of the material 
as far as they might.

The complaint in ‘The Craven 
Image’ was that architects over- 
controlled the way their works wer«^ 
presenled after they were built. 
Ironically, Building Images reveals 
a new kind of tyranny the power 
of the image before even the 
foundations are dug. Digital design 
produces so convincing an illusion of 
the finislK*d building that architects 
risk being hostage to it in reality.

Otherwise, as far as the futni'c is 
concerned, ‘there are many question 
marks at the moment’, :is one 
interriewee rather lamely hut 
accurately puts it. Bxcept for one 
thing: no architects can ever hope 
again to determine tlie i>erception 
of their building.s in the way they 
once did. Whether they commission 
an architectural pliotographer or 
an artist to convey their preferred 
version of a project, alternative 
views will germinate, whether 
in the form of naif snapshots or 
sophisticated st^quences shot during 
an architectural promenade. Wise 
architects will embrat^e these <llverse 
views and maybe team from th('m.

While Dunuser and RuJT brought a 
fresh approacli In their photographs, 
they still adhered to the convention 
that buildings were shown without 
people. I’erliaps it’s an acceptance 
of the inevitable as internet images 
proliferate, but today there seems 
to be more tolerance of human 
occupation and signs of use. ‘Prom 
a certain point of time onwards, all 
we want<*d was photographers who 
are able to take photos with i>eople. 
The functioning of spaces for people 
is what really interests us today,’ says 
Herzog, and Annette Gigon echoes 
these sentiments: ‘For us, it’s about 
describing everyday life, not just 
representing the architecture as 
an elevated iconic object.’

With so many postings on the 
web, buildings are now hound to 
appear in ways that their architects 
don’t anticipate or desire. Gigon 
recounts the story of a Spanish 
magazine in the 1990s that 
photographed her practice’s 
Kirchner Museum as if it were 
a Koolhaas project, skewing 
the perspectives and generally 
subverting the calm orthogonality. 
This mismatch clearly irritated 
Imt but today it’s a fact of life.

Gigon reapjH*ars in the hefty 
but el(‘gant 440-ps^e catalogue to 
another Swiss exhibition on this 
subject - Concrete: Photography and 
Architecture (Scheidegger & Spie.ss, 
£63) which was at the Winterthur 
Photo Museum earlier this year. 
That’s ‘concrete’ as opposed to

Above: In a more Kctorlalist 
a^oacb to archltoetural 
photography than Is uiual, 
Zumttror't Sogn Bonorlotg 
chapel recedes Into the mist 
- trademark oblihuenoss 
from photographer 
Hans Dannser

Light
entertainment
CHARLOTTE SKENE CATLING
Light Show, Hayward Gallery, 
London, ended 0 .May

And the earth teas xdthout form, and 
toid; and darkness teas upon the face 
of the deep. And God said, Let there 
be light: and there was light. And 
God saw the light, and it icas good.

That, of course, was l)cfore 
electricity. Ia‘ Corbusier, that other 
God, made thr- observation that 
‘architecture is the masterly, correct 
and magnificent play of masses 
brought together in light’. Light was 
necessary to i)ring form to the void, 
but in Le Corbusier’s version, it 
plays something of a supporting role. 
At Light Show this was reversed. 
Curated by Cliff Lausoii, it focused
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on artificial. clcclri<- light, for which 
the fortified and IntrosiKH tive 
1 laywaid Gallory was well suited, 
like a hnitalist Plato’s cave.
The an'hite<-ture becomes a mere 
l)ackdrop, bat a nec(‘ssary medium 
to make the show’s sulyect visible.

Light uniquely CM.-cupies the 
I t<Tritories of art, scieiu.-e and 

religion simultaiuHUisly, and v«*ry 
' directly. Photoreceptors convert 
I visible electr<jniagiietic radiation 

light into signals that stimulate 
biologii-al proces.ses. The nsihle 
becomes |iliysiological.

It must Ix' this sensorial 
expt'rience that mad«* the show 
so popular, and led tf> the almo.st 
hysterical, physical ecstasy of 
visiting children who writhed 

I on the IliHirs of ChTomomtuTaiion 
I (^010) in the pure plesisure i>f the 

hype^raetivity of their neural firing.
I Carlos Cniz-Diez, an inno^■ator of 

Kinetic- and Op-Art in Venezuela m 
the IpriOs, saturated thnx' adjoining 
r(M)ms with imre colmir, I'ed, blue 
and green. .\s the human retina 

. is uuaceustonied to experiencing 
pure monochrome, the effect is 
disorientation, which is heightemxl 
when moving from one intense 
st)ac(‘ to amitluir.

' Anthony Metiall’s ‘solid light’ 
piece, You avd J, Hoiizontal\'2W\'t),

'■ has an eciually spectacular effect.
1 lore, geometry is made solid in 
a space tilled with mist. In it, 
a simple, projected ray slowly 
unfurls to beeume a hollow cone.
Any obstacle to the single-point light 
source creates gigantic sliadows tm 
the heroic scale of a major scienre- 

, fiction film. If light is th(« first thing 
IH*rc(fived at birth, aiul apparently 
the last thing exiM*ri(*nced at (h-atli, 
this is what it might h>ok like.

Katie Paterson is intrigutHl by 
the astronomical sourc<‘s of light: 
the stars, the sun and the moon.
She mak(‘s p<»ignant puKres that 
relle<‘t on tinu-, st'ale and the 

, unfathomable darkness of deei> 
space. Her piis-e In this show was 
the m<‘laneholy Lighi Bulb to 

I Simulate Moonlight (2008). A single 
bulb, wliose cool light was pTxx'isely 
designed to match the sins-tral range 
of moonlight, liiing near the flo<ir 
in an otherwisf* empty space. ()ne 
yearned for the silly but uplifting 
artificiality oXlVs Only a Paptr 
Muon as an antidote to so much 
poignam'y. Onlsidc! the space, 
a perfunctory rack contained the 
correct number of these special, 
chilly blue light bulbs to simulate

Turrell’s undergraduate work 
with experimental psychologist Kd 
W’ortz on llie problems of perception 
for astronauts on the m<xm led them 
to produce ‘ganzfelds’: ;300-degrec, 
uninterrupted momx:hromatic 
visual fields, with no graspable 
|K‘rspectives. The effect of this 
sensory deprivation is that of a 
James Turrell sculpture; a space 
of api)an'ntly infinite light that 
develops a foggy, corporeal presence.

Jenny Holzer uses LEDs to 
broadrast language in order to ‘have 
people watch what they otherwise 
might not’. The technique was 
powerfully effective in Monument 
(2<KJ8) where stacked, multi-layered 
texts of deela-ssified US documents 
from the ‘war on terror’ circle swiftly 
from right to left, disapiwaring as 
Iflxdnnd a massive column, like 
tlumghts crossing the mind.
'J'he content is disturbing, and the 
speed makes it impossibe to take 
everything in, which itself cause.s 
a restless and relentless anxiety.

The health and safety warning 
that Olafur Eliasson’s piece could 
cause epileptic fits demonstrates one 
real potential eff«M;t of light on the 
body. In an otherwise dark room, a 
row of simple, almost comical, water 
fountains are momentarily frozen by 
strobe* light to form his Model for a 
Timelens Oarden (2U11); the water 
i.s ‘de-animated’ into snapshots by 
the staccato light source.

Cerith Wyn Evan’s P-E- R 
-.S’ T H=U=C-T U R=E{Trace 
me Back to Borne Loud, Bhallow, 
Chill, UnderlyingMotite'/i Oter^ill) 
(2(»10), is a series of columns of 
halogen tubes that pulse in a rhythm 
almost like lireathing. They radiate* 
heat while illuminated, and become 
fragile, cool and transparent when 
dimmed. This ghostly piece is based 
on a James Merrill poem of mes.sages 
dictated during an Ouija stance.

Light Show was a dazzling surrey 
of artificial light works since the 
IbfiOs, delicately balanecHl between 
the highly conceptual and the 
sensorj' or ‘percepfuar. The 
catalogue contains very thoughtful 
essays about the work, and light in 
general, by curator Cliff Lauson, art 
historian xVime Wagner and science 
writer Philip Ball. Slits in its thick, 
eardlx>ard cover allow light through, 
recalling Nancy Holt's Holen of Light 
(1973). They turn the book, like the 
show itself, into a projector or 
optical toy.

In other words, I saw the light.
It was good. Fiat lux.

enough mooniight to last the average 
lifetime of fJ6 years. There weren’t 
vei’y many.

Those queuing to see James 
Turrell’s pi»*ce could contemplate 
Bill Culbert’s Bulb Box Rejicetion II 
(1975), an elegant visual conundrum 
where an apparently unlit bulb is 
reflected alight tlmougli the use of 
two-way mirror, or Jim Campbell’s 
E.rplodcd View {Commuters) (2011 >, 
a HI) matrix of LIH) ‘pixels’ that 
created a llii^kering sense of 
movement through the simple binary 
switch between light being on or off. 
I)eiM*nding on the viewing angle, 
images are either <*lear and 
discernible, or they completely 
dissolve. A perfect curatorial 
strategy for visitors shnllling slowly 
towards .lames Tui rell’s Wedgeu'ork 
r(1974). Feeling one’s way through 
tiu* black tunnel into the art space 
alhiwed a little time for the ej'es to 
adjust, and for the ethen*al coloured 
light to materialise out of the gloom 
iiit4> an ap|>arontly solid and tangible 
form. Turrell articulates what several 
of the artists in this show achieve, 
whether intentionally or not:
‘I want you to st*nse yourself sensing’.

Ak«v«: viewers internifting 
Anthony McCall's com of 
light, part of tlM Haywari 
Gallory'ai/^fMew. 
casts gigaatic shadows 
In a riff on Hie Ptafonic cava 
Below: Carlas Crwi-Oiez'a 
tuporsafurafed monochrome 
envirenments wore a 
Wghitwtth visitors
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PEDAGOGY

and it is s<teii - particularly in 
poor communities as a collective 
obligation. If help is needed, to fill 
potholes In a atre<;t or to help with 
the harvest, a local leader will 
‘call a minga'. Bach household 
dutifully sends someone along 
to work alongside neighbours on 
whatever it is that m>eds to be 
fixed, moved, or built.

Nunez tells us about the 
development opportunities that 
the community in Quito has already 
identified: ‘they have many ideas 
for public spaces for their very dense 
neighbourhood, but don’t know how 
to articulate them in spatial terms’. 
She and her colleagues, who have 
organised several Change by Design 
workshops over the last three years, 
see their roles, and those of the 15-20 
participating architects, engineers 
and students drawn from 
E\irope as well as the workshop’s 
geographical region as comprising

a task force mobilised to address 
the challenge of making such 
community aspirations a reality. 
Along the way, workshop 
participants learn invaluable lessons 
about how t(j deliver professional 
services in contexts often overlooked 
by architects.

But the philosophy of ASF-UK, a 
charity registered in 2007 and linked 
to an international network of similar 
groups, is based on the principle of 
doing the exact opposite of nishing 
in to hell) far-flung communities in 
need. Meiis.sa Kinnear, who runs 
theorganisation with a volunteer 
team, explains: ‘although we liave 
professional skills and plenty of 
enthusiasm, we know little about 
life on the groimd. The real experts 
are the people who live there, so 
we’re not coming in to save the da>-, 
we’re coming in to learn, from them, 
alx)ut what the solutions might be.
We want to l>e a catalyst for

1. An interactive presentation 
wall in Kenya helps local 
resMents to centrihute 
tbek ideas fer Mashimoni 
slum. Nairobi
2. A variety of mapping tools 
such as negotiation cards 
and diagrams help ASF-UK 
to ttialyse each site and its 
particular sacial, physical 
and economic issues.
Hero a model has been used 
as a base fe manually overlay 
those issues relative to thoir 
location an the site
3. A topographical nwdel 
being used by a resident af 
Salvador de Bahia, Brazil, 
becomes afocal point
tor community discussions

Architecture Sans 
Frontieres-UK
MATTHEW BARAC

' Two chunky timber tables have 
been pushed together at a trendy 
east-of-central London caf6 and 
we’re all jammed together to listen,

I above the convivial din, to Isis Nunez 
one of a stable of volunteers 

I who together keep the ambitious 
Architecture Sans Frontidres-UK 
(ASF-UK) programme going. She is 

i describing the concept of minga\ 
a Latin American principle of 
communitj* housekeeping that 
ensures cities like Quito in Ecuador, 
the site for ASF-lTC’s forthcoming 

j Change by Design workshop, 
keep functioning. In the indigenous 

' language of Quechua, miiiga 
means the coming together of a 
neighbourhood for mutual benefit,

2
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tlovelopinenl, not a biincli of 
foreigners saying how it’s done.’

This approach has l>eeii fine-tuned 
to form the backbone of ASF-rK's 
portfolio of workshops, summer 
s(5hools, publications and perhaps 
most impressively - an extended 
family of experts and alumni >siio, 
unlike most Western architects, 
areequii)ped to add value to 
vulnerable communities: groups 
who have human resources l)ut don’t 
have ))rofessional know-how, access 
to funding, or the confidence to 
bring their ideas to life. For ASF I'K. 
architectural practice therefore has 
to be strategic. 'Ihis principle is at 
the heart of a Europe-wide initiative 
to develop an educational curriculum 
attuned to humanitarian and 
development needs. Entitled 
‘Challenging Practices’ and supported 
by a Leonardo Da Vinci programme 
grant, the course builds ‘on the skills 
and e.xperience gained at university

and in practice, but challenges 
professionals to broaden their field 
of concern’, ASF-l’K communications 
manager Sarah Ernst relates.

This broader, more challenging 
context for practice is evident in 
the‘tool kit manual’ produced at 
the end of the Change by Design 
workshop that took place in 
Salvador de Bahia, Brazil. Working 
with the ‘roofless movement’, 
which supports grassroots claims 
to housing in the community 
Parafso, Nunez and her xVSF-UK 
colleagues encouraged workshop 
participants to develop visual 
and methodological tools: concepts, 
props and social processes that 
can bo ustid to focus discussions 
andcolk'ctively make decisions. 
‘Wediagno.sed and analysed tiu* 
spatial situation of Parafso to 
identify needs related to the slow 
process of consolidating hom»‘s, and 
produced a set of design guidelines.’

Diagnosis and analysis were 
pivotal to the pedagogy adopted 
in the ‘2011 workshop in Mushimoni, 
a slum settlement in Nairobi, Kenya. 
Participants faced the challenge of 
making sense of the informal housing 
proliferating everywhere - a task 
that natural^' entails trying to 
understand the fit (or lack of it) 
between social needs and spatial 
fabric. xVlox Frediani, who joins 
Nunez on the ASF-UK team for 
the forthcoming Ecuador workslu)p, 
highlights the value of not only 
diagnosing and analysing existing 
problems and assets, but also 
visualising how life could bo better 
for the local c^>mmuiiity: ‘groups 
ofstudents, architects, and residents 
worked together to produce posters 
showing a jwrtfollo of options’.
'I’liat there should be a clioice - 
thatalmtter urban future might be 
available is in itself a reminder of 
design’s potential to foster change.

4. Ustsning intently to 
the viewt of loeal resMent* 
eng reependieg seMlthrely 
to their needs forms the 
bechhone af the ASF-UK 
approach to hymanftarlaii 
architecture. Absorbing 
the wisdoni of The area
is crucial te address the 
Issues that are important 
1e the community
5. Alex Frediani and a poup 
ofstudents participate in 
an open meeting allowhig 
the architacte and residents 
to exchange concerna
and opinions, using their 
cardboard models to develop 
solutions collahorativriy

5



REPUmiliHS
Mas liu mellowed over the 

intervening yearst I doubt it. In hii^ 
recent publications he seems merely 
to have restated the position he took 
20 or more yeara ago. Some of the 
intransigent attitudes he has taken 
up seem rather to illustrat<’ one of 
tlie problems which I, at any rate, 
have with some of the i)olemi(!S 
In which lie ha.s been involved, in 
which his position is characterised 
by a political innocence verging 
on Insimsibility, almost flii)paney.
His enthusiasm for the architecture 
of the late iinlamenled Alixfrt Speer 
may lx* a case in point.

Speer had escapiKl the Nuremberg 
gallows by claiming to be a neutral 
exe<!utor and administrator of 
others’ policies and id(':LS. Yet Ids 
buildings (the llerlin Chancoller>' 
most notably), whicfh I consider 
ham-flstod exercises in academic 
planning (they would c<*rtainly have 
IxHjn depmtated by any coinptdeid 
teacher trained in the Beaux-Art.s 
method), wi're matle of th«> bricks 
and of the granite produced and 
quarried by inmates of those very 
concentration camps that Six*er 
had been instrumental in building 
and planning. I wonder if it is at 
all significant lliat I>6on has no 
analogous words of praise for 
the marginally less blowsy, though 
equally historicist-a<?adpmic 
Ivan Zholtovsky.

Hut then Zholtovsky was involved 
in the ‘traditionalist’ re-plaimlng 
and tin- ‘greening’ of Moscow, 
a city too big by Krier’s standards, 
though <)f course tlu; Hitler-Sixer 
‘World-capital Germania’ (their 
transformed Berlin) was to be vastly 
bigger than any contemporary 
Soviet project. On the other hand, 
Krior has invoked, even deliberately 
emulated, lleinrhdi T(*ssenow, 
Albert Speer’s consistently anti- 
Nazi teacher (whose i»pinlon of 
his cx*aKsistant’s arehiteidural 
achievement wils no better than 
mine) on the need to limit city size 
and city growth; yet he <loes not 
setun tt) have heeded the lesson

It has become 
dihicult to 
disengage 
Krier’s gold 
irom the 
New Urbanist 
dross since he 
has entangled 
himself too

which Tessenow, like Kbenezer 
Howard (his contemporary). 
Insistently repeated: that for 
any human settlement village, 
town or city to have any vitality, 
it must be productive. The fallow 
city is a contradiction in terms.

Kricr’s lack c>f interest in 
such matters is illustrated by his 
involvement in the self-labelled 
'Niiw Urbanism’, a tendency which 
has nourished in the United States 
and in Ijalin America, and he 
has recently planned a gated suburb, 
Cayala outside Guatemala City 
that advertises ilwlf as the place 
‘where the rich can escape crime’. 
Indeed, we have our own royally- 
promoted pr<M;edent for it in the 
village of I'mindbury, now 2(> years 
old, which seems to prosper since 
expansion is planned. The village 
is in ellect a suburb of Dorchester 
of which Krier is the planner, 
and wln*re he has <Iesign(“d s<‘veral 
buildings. 'I’liere is even talk (jf a 
parallel project in India. He has of 
cours<‘ designevl his own house* in 
the New Urbanist settlement of 
Seaside, in Florida. The style he 
Inus adopted is perhaps best 
described as Williain-and-Adelaide 
(somewhei-e Ixjtwvnm Regency 
and early Victorian). Why some 
of its ])ractitioners claim tin? label 
‘Classic*ar or ‘traditional’ for the 
manner I fail to understand.

‘New Urbanism’, too, is something 
of a misnomer, since the nature 
of Ihese st'ttlements, allegedly 
communitarian and pro-pedestrian, 
ill fact discourage-s public transport 
and relies on the private automobile. 
That, and the limiting of the 
population to owner-inhabitants, 
imposes a middle-income limit 
on those who choose to live tln*re, 
while their policy excludes both 
industry ami agriculture. It is 
arguable that really makes them 
not New but Anti-urban. However, 
the Krier brothers have recalibrated 
th(‘ir indlabomtion over the years, 
and Hob’s thickly-textim*d 
metroiKililaii spaces seem to

Leon Krier
JOSEPH RYKWERT

' Like the proverbial curate’s egg,
LiSon Krier Is really excellent in 
parts. His early defence of the stn^^t 
and the square as the inalienable 
seed-forms of the city wore an 
essential, timely reminder. That 

I defence was conducted in combative 
I and carefully reasoned texts as well 

as clear, fluent - and often brilliant 
and witty - drawings which have 
entered the treasury of 20th-century 
architecture. Some of the drawings 

I and many of the ideas L6on shares 
with his elder brother Rob, a much 

' more prolific (if a less chaste)
' draughtsman and builder - and 

sculptor. Both of them were involved 
I in the movement which called For the 

iwaluation and recall of the concept 
of type in building against the 
wearisome (and by then exhausted)

' effort to make everj’thing new - or at 
' least worked out from first principles 
I as if invoking pr<.*cedent in building
I were something rather shameful.

L^n’s attacks on the functionally- 
zoned city of Cl AM were well-aiiix'd 
and tinjoly, though the more insidious 

, and constricting zoning imposed 
on world-cities by lund-and-building 
sixxulation over the last two decades 

1 seems to have escaped liis attention. 
Perhaps his wholesale rejection 
of industrv’ among whos<^ products 

: ho Inevitably lives, and whoso 
by-products (such as haring his 

I own wob-site) he unquesticjningly 
1 ust?s - has not stnick him as involving 
I any painful and insoluble paiadox.
I At any rate in his early career his 

loyalties wci'e crossed; he entered 
James Stirling’.s ofllw! as a young 

' architect (Rob chose to work for 
Oswald Mathias Ungers in Cologne) 
and the figure of his corpulent 
master, seated in a favourite Thoiiia-s 
Ho|)e chair, has api>eared in some 
drawings. But, of cxnirse, li^an was 

I not a passive assistant and tlu*ir 
I dialogue is an interesting l)>'wuj 

of late 20th-cenlur>' architectim*.

stickily in
its webs’

L^on Krier 
Born 1946 
Educotion
Studied «t ttio Univereity of 
Stuttgort for one year but left 
for London in 1968 to work 
with James Stirling 
Key moment 
Tiirning away from 
Modernism and 
consumerism, taking up 
neo-tradltkinalistidoas and 
becoming tbo 'godfathor of 
New Urbanism'
Key development 
Poundbury, Dorset (1986) 
Quote
'Viewed from a certain 
distance and under good 
light, even an ugly city can 
look like ttM promised land'
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Hpeak of a rather dillerent urban 
ideal from L6on’s.

The life of such gated settlements 
was isiraimsly satirised 20 years ago 
in The Truman Show - a film which 
should be shown in schools of 
architecture along with the Tacoma 
Narrows bridge disaster as well 
as the dynamiting of Pruitt Igoe; 
and in fact the realities of the 
New Urbanism have reduced most, 
if not all, of the settlements based 
on their ideolog>- to the status of 
gated suburbs. s(irved by unruly and 
often squalid outskirts where the 
supermarket attendants, cleaners 
and scavengers who depend on them 
eke out their living. Celebration 
could not subsist without its 
adjoiniiig messy suburb, Kissimmee.

Still, much like some of the other 
New Urbanism advocates, L^on is 
a fluent and persuasive speaker. He 
also h;Ls the advantage over some of 
them of being a person of unaffected 
elnirni. Always trim in a suit (a just 
i*eproach to inj' scruffy corduroy 
bjigs ajid siK>rts jsicket), he is also 
an enthusiastic and accomplished 
musician. The last time we spent 
an evening together was in a tango 
bar m Uiienos Aires (on the ot’casion 
of the lo(‘al architectural biennale) 
with the Peruvnan-Parisiaii master 
Henri Ciriani, whoso architecture 
is certainly more to iny taste 
than to his: but though some of 
us wert^ brave enough to dance to 
the preliminary music, we were soon 
put to shame by the lean, pencil- 
mustachioed and beshawled 
tangoists who demonstrated what 
none of us - not oven the Latin 
American Ciriani - could even 
remotely emulate.

Hy now it has becojne rather 
difllcult to disengage Krier’s own 
gold from all that New Urbanist 
dross since he has entangled himself 
too stickily in its webs. F«>r all that, 
those early, unaffected drawings 
remain a sterling achievement and 
much of his polemic ititains its force: 
they invite respect and even a 
grudging admiration.
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Eidgenossischelechnische Hochschule Ziirich 
Swiss Federal Institute of Technology Zurich

Eidgenbssische Technische Hochschule Zurich 
Swiss Federal Institute of Technology Zurich

Professor or Assistant Professor 
{Tenure Track) of Building Systems

Professor of Architecture 
and Construction

The Department of Architecture (www.arch.ethz.ch) at 
ETH Zurich invites applications for the above-mentioned 
professorship.

The Department of Architecture (www.arch.ethz.ch) at 

ETH Zurich invites applications for the above-mentioned 

professorship.
Within the Bachelor programme, the professorship conveys 
the basics of building systems in a manner geared to meet the 
needs of architects. Knowledge of efficient and sustainable 
building systems is taught by introducing various concepts and 
their architectural implementation. In the Master program­
me, the acquired knowledge is applied and certain aspects 
of building systems are explored in greater depth by deaiing 
with specific issues. Along with motivation and proficiency in 
teaching, the candidate is expected to show commitment to 
linking design and specialised studies and also to contribute 
to the doctoral studies programme. The new professor will be 
expected to teach undergraduate level courses (German or 
English) and graduate level courses (English).

The professorship conveys theoretical fundamentals as well as 

methodological and discipline-specific knowledge in the field 

of constructive design. Research shall advance the entire sub­

ject area. The professorship is geared towards the architect's 

scope of responsibilities, and towards building practice and 

the current state of development of building technology.

The new professor will supervise design courses in the second 

year of the bachelor programme. Taking into consideration the 

coinciding factors of production techniques, material proper­

ties, economics, and ecology, the tasks of constructive design 

will be addressed in lectures and seminars. A comprehensive, 

interdisciplinary, and sustainable understanding of architecture 

as part of the design process is to be taught. Like the teaching, 

the field of research encompasses issues of constructional 

practice as well as the development of architectural strategies 

that take into consideration the increasingly complex requi­

rements placed upon the construction industry as well as the 

social demands for sustainable and energy-efficient construc­

tion. Transdisciplinary cooperative alliances shall be promoted 

in the process. Research experience is an advantage. The new 

professor will be expected to teach undergraduate level cour­

ses (German or English) and graduate level courses (English).

Research shall further develop the entire subject area. The 
professorship is geared towards the architectural profession's 
scope of responsibility, building practice, and the state of 
development of building technology. Alongside current 
research focused on Zero Emission Architecture and Building 
Services Information Modeling, the application of theories 
to decentralized LowEx systems, constructional practice, 
and optimizing the operation of technical facilities through 
innovative systems are also priorities. Taking into considerati­
on the increasingly complex requirements of the construction 
industry, new architectural strategies are developed and 
transdisciplinary cooperative alliances are promoted.

Candidates must have completed a university degree, usually 
possess a doctorate, and have experience in designing and 
constructing buildings of high quality. Further prerequisites 
are expertise in the integral planning of diverse projects, 
knowledge of the building systems trades of significant 
relevance to architecture (heating, ventilation, plumbing, 
and energy systems), and the ability to direct interdisciplinary 
research projects. Research experience is an advantage. The 
ideal candidate is curious and keenly interested in experi­
mentation, and is engaged in this activity In a commitment 
towards the development of the discipline.

Candidates must be able to demonstrate a substantial architec­

tural oeuvre. Further qualifications typically include a university 

degree, teaching experience, and exp»ertise in construction 

technology as well as in designing and constructing buildings of 

high quality, ideal candidates have a strong interest in partici­

pating in defining the course work and in further developing 

educational teaching models. They have leadership skills and, 

in a commitment to the Department's development, engage in 

their activities beyond the limits of their field.

An assistant professorship has been established to promote 
the careers of younger scientists. The initial appointment is 
for four years with the possibility of renewal for an additional 
two-year period and promotion to a permanent position.

Please apply online at www.facultyaffairs.ethz.ch
Please apply online at www.facultyaffairs.ethz.ch

Applications should include a curriculum vitae, a list of publica­

tions, and a table of completed projects. The letter of applica­

tion should be addressed to the President of ETH Zurich, Prof. 

Dr. Ralph Eichler. The closing date for applications is 31 August 

2013. ETH Zurich is an equal opportunity and family friendly 

employer and is further responsive to the needs of dual career 

couples. In order to increase the number of women In leading 

academic positions, we specifically encourage women to apply.

Applications should include a curriculum vitae, a list of pub­
lications, and a table of completed projects. The letter of ap­
plication should be addressed to the President of ETH Zurich. 
Prof. Dr. Ralph Eichler. The closing date for applications is 
31 August 2013. ETH Zurich is an equal opportunity and family 
friendly employer and is further responsive to the needs of 
dual career couples. In order to increase the number of women 
in leading academic positions, we specifically encourage 
women to apply.



Meydenbauer Center
Project Location: Bellevue, WA
Architect: LMN Architects

To transform the character of the
room LMhi addressed the ceiling
plane by selecting a specular copper
colored metal mesh suspended in
panels from the ceiling as the new
ceiling Jealgrt statement. The
combination of the copper mesh and
the aluminum wall panel when
illuminated provides a unique accent
wall for the room and visually
connects the wall to the warm glow of
the ceiling."
LMN Architects

4.-

Woven Wire Fabric
Cascade Coil Drapery's flexible round weave woven wire fabrics are catching the eyes of today's designers. With its versatility, 
unique texture, variety of colors, flexibility and durability, Cascade Coil Drapery is a long term solution for today's modern 
style. Save energy by reducing heat loss and gain using Cascade Coil's woven wire fabric for interior and exterior window 
applications. For over 25 years, Cascade Coil has offered round weave woven wire fabrics that have fueled the imagination of
architects, designers and other creative people in the design community. 
Cascade Coil is made in the USA and distributed globally. CASCADE COIL

DRAPERY

•AIA 01.971.224.2188 I www.cascadecoil.com

DR BHAU DAJI LAD MUSEUM TRUST
DR. BHAU DAJI LAD InvitesMUMBAI CITY MUSEUM

Global Expression of Interest For a 
Consultant for the Architectural Selection Process 

for the proposed extension to the

DR BHAU DAJI LAD MUSEUM, Mumbai
Details on www.bdlmuseum.org 

Contact; gmashruwala@bdlmuseum.org



FOLI

Charles Cerrea, one of 
the most promiflant Indian 
Modernittt, currently hat 
an eihibftien dedicated to his 
work at the RIBA In London 
(until 4 September).
He pioneered sustainable 
design integrating traditional 
envirenmentaJ controls, 
such as his Kanchan)unga 
Apartments in Mumbai 
(1970-83). with balcony 
‘courtyards' permitting 
the circulation of cooling 
breezes. Correa said: 
to cress a desert and enter 
a bouse around a courtyard 
is a pleasure beyond mere 
photogenic image -making 
it Is the duatity of tight, and 
the ambience of moving air, 
that forms the essence of 
our eiporience'
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78,000 hours sitting still? 
You deserve better. ON®
During working lives, you spend this long glued to chairs. So why not foster a greater range of natural 
motion? Choose ON. Recommended by experts worldwide as the best office chair. Quite simply the 
best seat in the house. ON. Made for motion.

Wilkhahn

For more information go to 
www.wilkhahn.com/on
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DESIGN + SUSTAINABILITY = W + W

W+W has arisen Iran Roca’s ambition upon incorpaating new. unique and innovative solutions into bathrooms. This 
solution combines design and sustainability as it brmgs the toilet together with the washbasin in a single piece. An 
eye-catching design makes it ideal for compact ^es, although its most innovative feature is techrx^ogy that allows 
water from the washbasin to be reused to fiH the toilet s cistern. A unique product that Roca has made a reality.

visit us at the 
Roca London GaHery
Station Court.
Townmead Road.
London SW6 2PY,

• ^www.rocatondongOtofy.com

Roca\

r> THE LEADING GLOBAL 
BATHROOM BRAND 
www.roca.comS AppStore


