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AN EXPERIENCE WHICH IS TRULY...

BEYOND EXCEPTIONAL’(

As the largest event of its kind in the Middle East, The Big 5 provides an unrivalled 
platform for architects, engineers, contractors and developers from the public and 
private sectors to network, source and specify the latest building and construction 
products and services

International 
Building S 
Construction 
Show

Featuring National Pavilions from all major exporting countries of the world,
The B'g 5 provides the most comprehensive product offering for the building 
and construction industry

The Big 5 will also be bringing together an impressive line-up of added value elements 
including a Key Buyers Programme. Product Seminars, a Conferertce Programme 
and the acclaimed Gaa Awards.

Beyond Exceptional

11.00 - 20.00 daily
S3-86 November S009 Organised by

Dubai World Trade Centre. 
Dubai, United Arab Emirates

For fast-track entry please register online today at

www.thebig5exhibition.com/vi8it
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Dominant genetic features in a species express themselves in form and colouring.
Ltw h^te 1023 (finish 7615 - Bronte bright patinated), Lever handle 1106 (Finish 7305 - Bronze poti^ied). Lever handle 1045 (Fm^ 7625- Bronze dark patinated). each with escutcheon 1731
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Oxygen
Designed for your creations, inspired by your visions

Beautiful real wood veneer, cool, sophisticated glass and the versatility of laminate. 
Contemporary materials to match contemporary design.

Call: 01474 353333 www.armitage-venesta.co.ukI^J



*•

i

:»

I

i

i
i?.
->

<y
If'

V

age venestaai£
Washroom Systems

.K* <:

r





USTOM MADE WINDOWS BY CAPOFERRI
Modern by tradition since 1894



Kraanspoor Amsterdam - 6.000 m’ glastec louvers - double skin facade - GREEN BUILDING AWARD at the MIPIM 2008

horizontal + vertical + sliding + folding louvers 
from
glass + metal + timber + photovoltaic
for
sun-shading + ventilation + climate and smoke control
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MIPIM ARCHITECTURAL REVIEW

FUTURE PROJECT
AWARDS 2010

The annual awards, 
exhibition and catalogue 
celebrating new 
architectural thinking

MIPIM attracts over 20,000 delegates to Cannes every March, bringing 
together the most influential decision makers in the international 
property market. With all entries exhibited at MIPIM, as well as featuring 
in the official MIPIM catalogue, this is an unrivalled opportunity to 
celebrate and showcase architectural creativity amongst the biggest 
players in the industry.

Winners will be announced at a prestigious awards ceremony in Cannes.

For more information visit www.niipiniarfiitureprojects.com, contact Georgina Drake 
on 020 7728 5292 or georgina.drake@eniap.com or refer to the MIPIM AR Future Projects 
Awards magazine insert

Enter online now at www.mipimarfiitureprojects.com
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Creative variety according to a system.

I 1 [Architects and planners all over the world appreciate Agrob Buchtal as a company providing "ceramic problem solutions" In the field of 
facades, which gives building construction creative impetus thanks to the enormous variety of its product range and its extensive know-how. 
I 2|Sophisticated techniques ensure that aesthetically demanding products are also convincing by efficient installation and uncompromising 
safety. [ 3] In addition, a wide range of special pieces permits attractive designs down to the last detail.

•grob-buchtal9deutsche-steinzeug.de • www.agrob-buchtal.de

HAGROB BUCHTALDEUTSCHE
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a special interest in Swiss 
architecture and timber 
technology. For this issue, he 
climbed Monte Rosa to report 
on its new mountain hut
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London, UK

HeatherA^ck^s

aluminium
experiments
Felix Mara

www.heatherwick.com, ww LV.hauiichofvenison.com

I meet Thomas Heatherwick 
at the Haunch of Venison 
Gallery in London. Due to 
make a speech at the opening 
of his Extrusions exhibition, 
he seems relaxed, but alert.
This exhibition - from the 
superstar British designer 
preposterously dubbed ‘as 
talented as Leonardo da Vinci' 
by Terence Conran - represents 
a key stage in a project which 
Heatherwick has been working 
on for 18 years. As a student 
of 3D design at Manchester 
Metropolitan University, lie 
became fascinated by tlie process 
of aluminium extrusion and took 
a particular interest in extrusions 
that were rejected by factory 
quality inspectors because they 
weren’t sufficiently plumb.

Heathenvick’s interest in 
the unpredictable went hand 
in hand with a desire to produce 
sections that have a large 
cross-sectional area. The form 
of these larger sections is more 
difficult to control in the factory. 
He proudly exclaims that one 
huge, mirror-polished galleri'

piece is ‘the world’s largest ever 
aluminium extrusion.’ Many in 
the metals industry regarded 
this as a crackpot idea on two 
counts. It is difficult to produce 
extrusions with cross-sectional 
dimen.sions exceeding 350mm. 
yet Heatherwick is well beyond 
this limit (his are 750mm high 
by 540mm wide). It also seemed 
perverse to relax control over 
production, one of the crucial 
benefits of mechanisation.

Refusing to be discouraged, 
Heatherwick devised a plan 
to produce extrusions large 
enough to form seating units 
comprising single pieces of 
aluminium, describing this as 
‘a quest to find a machine on this 
scale.’ The pieces currently on 
display in Extrusions are the 
prototypes for a larger scheme 
and the intended denouement, 
towards which Heatherwick 
is Inexorably advancing, Is a 
writhing assembly of these units 
that will be 100m long. That 
grand plan is scheduled to be 
completed in 2010.

Like pasta shapes, the___V
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are left unpolished as a reminder 
of the abrupt stop-start routine 
in the factory. Notches at the 
extremities will house the 
members used to connect 
adjacent units.

If Isambard Brunei was 
considered an entrepreneurial 
engineer, Heathenvick is an 
artist-entrepreneur. On one 
level, this exhibition of limited- 
edition work will use scarcity 
value to offset Heatherwick’s 
substantial financial investment 
in this project. And on another 
level, this artist, who hesitates 
to reveal every detail of the 
manufacturing process, is 
evidently alert to the potential 
value of large-scale applications 
of this project and the enormous 
possibilities which it may lead 
to, including seating in airports 
and other large public areas.

Heatherwick emphasises the 
need for artists and designers 
not only to engage with industry- 
but also to challenge it. As he 
explains: ‘Part of the mission 
is doing things that haven’t 
existed before.’ 
extrusions is at the Haunch 
of Venison Gallery in London 
until 8 November 2009.

exhibit’s six pieces have all 
come from the same die under 
similar conditions, yet each is 
unique, ranging from 1,660mm 
to 4,000mm long. Heatherwick 
explains that slight temperature 
drops may have contributed to 
the variety of the forms. The 
extrusions were also 
manipulated as they emerged 
from the die, so the process 
isn’t an exact science.

Each piece has a dynamic 
quality that is a direct expression 
of the raw energy which 
produced it. The forces involved 
would have been much greater 
than usual because extrusions 
with a large cross-sectional area 
must be pushed through the die 
with more pressure, especially if 
the sections are as thin a.s they 
are here. The machine which 
Heatherwick used is able to 
exert pressure of 10,000 tonnes 
and the extrusions are lOnim 
at their narrowest point. The 
sweeping parallel lines of the 
extrusions are the outcome 
of these forces. The polished- 
mirror finish of some parts 
emphasise sharp contortions in 
the undulating shapes and the 
twisted ends of the extrusions

Previous page 
Artist and 
entrepreneur 
Thomas 
Heatherwick 
in front of one 
of his monster 
aluminium 
extrusions 
Above top_
The muscular, 
mirror-polished 
pieces each have 
an expressive 
energy reflecting

the huge forces 
required to 
generate them. 
The extrusions 
are 1,660 to 
4,000mm long 
Above. Detail 
of the unusually 
large die used 
to extrude the 
aluminium.
The extruded 
sections are 
750mm high 
by 540mm wide
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London, UK there has been ‘a gradual 
wearing-down process’, as artist 
Lasse Johansson calls it, in order 
to get residents rehoused before 
development work begins. As 
long-time residents, Johansson, 
along with FI colleagues Andrea 
Luka Zimmerman and Tristan 
Fennell, have lived through the 
flats being bricked and boarded 
up. For the past six years, they 
have been documenting the 
drive toward the estate’s 
redevelopment through a 
variety of media. In addition to 
the i arn here project, they are 
also collaborating on a book and 
a film, both aimed at catching 
this particular moment of 
imminent change in Hackney’s 
urban landscape.

Johansson is surprisingly 
candid and captures the crux 
of the underlying problem with 
urban estate housing. ‘I’ve 
learned lots from this project, 
but also from just living here,’ he 
says. ‘My views on redevelopment 
were initially very black and 
white and I began to feel very 
nostalgic for what we would lose, 
but I could also see that residents 
who have lived here for 20 years 
deserve better facilities.’

Speaking about their 
inspiration for the project, 
Zimmerman explains that it 
stemmed from a desire to 
confront this pessimism, whicli 
seeped from the estate’s 
residents as well as outsiders. 
The charming top-fioor flat 
Zimmerman and Johansson 
share faces the Regent's Canal 
and both say they often struggled 
with comments made by 
passers-by. ‘People were always 
speculating about who lived 
here, whether anyone lived here,’ 
Zimmerman says, ‘but there was 
also the issue that those who do 
live here were unable to project 
any kind of positive future for 
the estate; a view that everything 
would still be the same even in 
10 years’ time - we wanted to

challenge these preconceptions.
‘People saw a failed building 

and immediately equated it with 
failed inhabitants -■ we needed 
to challenge this one-way 
dialogue and thought, "How can 
we make a work that addresses 
this idea and involves the 
individuals in the community?”’ 
adds Zimmerman.

Armed with signatures 
from 98 per cent of the estate’s 
residents, FI took advantage of 
a Community Growth Fund set 
up by L&Q for residents and 
presented their project proposal 
in February this year, where 
they w'ere granted one-third 
of their budget and the rest of 
which was fundraised.

Johansson says the project 
has altered people’s perception 
of the estate, but he also points 
out that, because of city space 
and collective memory, the 
project has an infinite number 
of receptions. ‘It’s like Melanie 
CounselVs installation at Matt’s 
Gallery [in London, 1995] when 
she lowered the ceiling,’ says 
Johansson. ‘For those who were 
familiar w-ith the galler>', there 
was a realisation of what had 
happened to the building, a 
different level of understanding 
for those in the know.’

Zimmerman adds: ‘There are 
two clearly defined audiences 
for our project: those who live 
here and the outside world.
Some of those who didn t live 
here will remember the orange 
boards and notice the difference 
immediately, while others who 
have never seen the orange 
boards have a completely 
different reaction to the photos.

‘A question that interests 
me, especially about social 
housing, is whether it in the 
building itself or the people 
who live in the buildings that 
makes it architecture? Perhaps 
the obvious answer is a bit of 
both and this project is about 
highlighting that.’ she adds.

Artists give 
a human face 
to neglected 
East-End estate
Crystal Bennes

www.fugitiveimages.org.uk

Boarded-up housing estates are 
symbols of doom and gloom in 
the modern urban landscape. 
However, there are those willing 
to change this perception as seen 
in the installation i am here 
(pictured) by artist collective 
Fugitive Images (FI). Their 
installation replaces 67 bright 
orange boards that have covered 
the windows of empty flats in

Samuel House on Haggerston 
Estate in Hackney, London, 
since April 2007, with large- 
scale photographs of residents 
of the estate.

Samuel House transferred to 
housing association London & 
Quadrant Housing Trust (L&Q) 
in October 2008, however it is 
not scheduled for redevelopment 
until late 2011. In the meantime.

S
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Venice, Italy The Punta della Dogana (AR 
October 2009) art gallery, with 
Its bronze weathercock statue of 
Fortune turning over a gilt world 
globe atop a square tower, was 
where merchants brought their 
goods to be taxed before they 
were shipped to the warehouses 
of their palaces further up the 
Grand Canal in Venice. It 
showed, displayed and imposed 
the power of the Republic, but 
the cit>- that succeeded it no 
longer exacts tax on goods. The 
Venetian authorities, which had 
already ceded the Palazzo Grass! 
to one of the world’s most 
notable shopping magnates, 
Francois Pinault (who had Gae 
Aulenti’s somewhat precious 
interiors stripped and reduced 
by Tadao Ando’s very sober, very 
minimal discipline) handed the 
Dogana to him as well,

Pinault remained faithful to 
Ando, who has taken surprising 
liberties with the space, breaking 
its height by inserting a gallerj' 
and deranging the rhythm 
of the walls by inserting a large, 
square exhibition chamber.
The salt-consumed bricks 
(unavoidable in Venice) have 
been replaced or repaired, and 
the precautions against flooding 
seem well managed. The woven 
steel bands of the grills that 
cover all openings take up Carlo 
Scarpa’s design for those of the 
Olivetti showroom in Piazza 
San Marco, in a deliberate 
homage to a local master.

About the exhibits, Pinault 
seems to follow the same policy 
as in his commercial activities 
- to ‘emphasise star-brands as 
against star-designers’ - so 
there can’t be anything personal 
about his choices, though 
metaphysical claims are made 
for it. As I’aul Finch walked 
through Felix Gonzalez-Torres’ 
innocuous red-and-white-bead 
screen, he may not have realised 
that it symbolises drops of blood 
and the pills that the artist.

dying of A1DS, had to swallow. 
Once past it, you see Maurizio 
Cattelan’s stuffed stallion hanging 
in mid-air (pictured) and, hung 
next. Luke Tuymans’ very large 
(3.5 X 5m) and very bland acrylic 
still life is supposed to be a 
comment on the 9/11 events by 
making no reference to them.

The other exhibits represent 
what the best-known artists are 
about: the Chapman Brothers’ 
dinky infernos (appropriately 
titled Fucking Hell) are near­
neighbours of Cindy Sherman’s 
inflated photographic self- 
portraits, which surround Jeff 
Koons’ white plaster bust of 
himself in homage to Antonio 
Canova’s Cupid and Psyche. And 
so on. The huniourlessness 
of these sublimities seems out of 
synch with the thoughtful and 
elegant sobriety of the interior.

Ten minutes’ walk away, 
in the equally venerable and 
spatially similar Salt warehouses, 
another architect, Renzo Piano, 
has arranged a retrospective 
exhibition of the Venetian artist 
Emilio Vedova (an unremittingly 
political artist known as‘Jackson 
Pollock of the barricades’), who 
died three years ago. Being an 
action painter and sparing in his 
use of colour, a conventional 
alignment of his canvases might 
have been a hit wearisome - and 
he tended to avoid this himself.

Piano remedied this by 
stacking the paintings vertically 
at one end of the hall, from 
which they are mechanically 
withdrawn, in groups of two or 
three, and moved slowly through 
the space before coming down 
to floor level at the opposite end 
of the hail, so the visitor has 
time to examine them in some 
detail. As you might expect 
from Piano, the detailing of the 
metal rigging is impeccable: the 
intelligence of the architect has 
operated on both the space and 
the exhibits to create a uniquely 
rewarding experience.

An alternative 
view of A ndo and 
Piano’s curatorial
architecture
in Venice
Joseph Rykwert

www.palazzograssi.iVen
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Helsinki, Finland

Helsinki’s new 
masterplans are 
impressive - but 
are they fresh?
Kieran Long

At the end of last year, Vuosaari 
Harbour, a huge new container 
port to the east of the Finnish 
capital. Helsinki, opened. This 
modern, 150-hectare harbour 
has liberated key sites in central 
Helsinki that will play host to 
two of the largest mixed-use 
masterplans in Europe, and 
provide 30 years of work for 
the city’s construction indu.stry.

The city has drawn up new 
masterplans for tw'o now-vacant 
harbours close to the city 
centre. The West Harbour, or 
Lansisatama, will undergo a 
30-year transformation of 200 
hectares of land. It includes 
two major areas: Jatkasaari 
and Hernesaari. The Jatkasaari 
masterplan will house 15,000 
people and provide work for 
6,000, and will be connected 
to Hernesaari by a new bridge. 
Hernesaari’s massive docks 
were once home to Helsinki’s 
famed shipbuilding industry. 
Now. a masterplan that will 
house 4,400 people there is 
structured along a curving spine, 
with perimeter blocks between 
a road and a waterside park.

To the east, the Kalasatama 
(or 'Fish Harbour’) development 
will regenerate 177 hectares of 
former harbour land. Due for 
completion around 2035, it 
will provide homes for 18,000 
people and jobs for 12.000.

Finland is urbanising the

Helsinki Metropolitan Area was 
one of the fastest growing urban 
centres in Europe in the 1990s. 
Like Stockholm and Oslo, many 
residents are first or second- 
generation new'comers. Also, 
for the first time, Finland is 
experiencing Immigration after 
years of closed-door policies.

The masterplans are carried 
out, invariably, by the city’s 
urban planning department and 
procured through developer 
competitions. There’s one at the 
moment for the central area of 
Kalasatama (deadline 14 January 
2010), for instance, which calls 
for a developer to build the 
centre of the new town, with 
little mention of architecture.

While the published designs 
are impressive in scale, the 
urbanism is of a conventional 
northern European kind, with 
variations on perimeter blocks 
marching across the landscape. 
This model served Scandinavia 
well in the 1990s and 2000s, 
but has led to places that are 
arguably soulless, such as the 
well-reali.sed but eerily anti- 
urban eco village of Hammarby 
Sjbstad in Stockholm.

This style of masterplanning 
is possible where plenty of land 
is in public ownership, and 
W'here infrastructure comes first 
as an enabling force. Hel.sinki’s 
commitment to sustainability 
and its ability to deliver

Top^Hernesaari's 
docks will be 
transforrried into 
a residential 
development 
Above_The 
Kalasatama 
masterplan is 
still the subject 
of a developers' 
competition

infrastructure is impressive and 
promises to create real place.s. 
But, seeing the images, you’d 
think that the messy nature of 
development and contingent 
nature of any large-scale plan 
making was lost on the Helsinki 
authorities. The places seem 
to be treated as tabulae rasae.

It’s difficult to criticise the 
organised masterplaniungthat 
goes on in Helsinki (it’s superior 
to anything in the UK), but you 
can’t help thinking that the 
relatively mediocre architecture 
of Helsinki’s recent extensions 
- such as the Arabianranta, with 
its fine public realm but weak 
modernist buildings - needs 
attention. To make characterful 
city extensions, Finland, like 
Sweden, might need to open 
up its competitions to overseas 
architects, who can interpret 
afresh the extraordinarv' 
geography of its capital city.
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Seoul, South Korea

Festival
weaves
a royal 
web
Swathed in what appears to 
be filaments from a monstrous 
web, downtown Seoul looks like 
it’s under attack from a giant 
spider. The reality, of course, 
is rather less apocalyptic.
Strung beUveen buildings 
and scaffolding towers, the 
gracefully swooping strips of 
fabric are a quick way to jazz 
up a humdrum plaza for 
Hi Seoul, the South Korean 
capital’s annual arts festival.

This year’s jamboree 
explored the relationship 
between environment, 
humankind and technolog)'.
Jang Yoon Gyoo of UnSangDong 
Architects was the festival’s 
design director and came up 
with the idea of a super-scale 
urban installation in Seoul 
Plaza inspired by the 
traditional sunshades found 
on Korean palaces.

Historically, the.se were 
reserved for royalty and 
commoners could be punished 
for using them. But this is a 
creation for more egalitarian 
times. 60 strips oHightweight, 
double-layered PVC were used 
to form a kind of ruptured web 
suspended over the plaza. Kolls 
of fabric, some of which were 
200m long, were anchored 
at one end and gradually 
unspooled from cranes. The 
strips have a delicate, gauzy 
translucency, like rice paper.
Or spider silk.



Left "Rie festival
installation.

entitled May
Psface,

SkyPalace
Above_ 60 strips
ofPVC were
used, some up
to 200m long
Right_ Cranes
hang the strips
from surrounding
buildings
Below right_
The 'weh'
provides shade
arrd animates
the plaza
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working environment.
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London, UK Monica iMdgeon, who died on 
17 September at the age of 95, 
kept a scrapbook of personal 
and professional mementos and 
photographs from everv’ year 
of her life. The pages provide 
a powerful and emotive sense 
of the energ>' and potential of 
the post-war generation, who 
believed that they could create 
a better world after the carnage 
of WW'll, using modernism and 
global cooperation as their tools.

Pasted into the pages are 
details of the founding meeting 
of the Union Internationale des 
Architectes (UIA) in Lausanne, 
of which Monica was on the 
organising committee. Le 
Corbusier Is photographed 
addressing the eighth Congres 
International d’Architecture 
Moderne (CIAM) at Hoddesdon 
in Hertfordshire, with Monica 
sitting in the front row. A 
youthful Denys Lasdun and 
Erno Goldfinger are snapped by 
Monica with Welles Coates at 
the Cl AM 9 congres.s, when the 
schism between CIAM and 
Team X emerged into the open.

Monica was born in Chile, 
but her father. Andre Lehman, 
was French and her mother was 
Scotti.sh. At her mother’s 
insistence, the family moved to 
England when Monica was 16 
to complete her education. She 
went to the Bartlett tschool of 
architecture to study interior 
design and it was there she met 
Raymond Pidgeon, who was 
studying architecture. They 
were married in 1936.

Monica worked as a 
furniture designer until the 
outbreak of war, when she went 
to Architecfura/ Design (AD) 
magazine as assistant to the 
editor, Tony Towndrow. He was 
under the misapprehension that 
Monica had a full architectural 
degree and Monica did nothing 
to disabuse him of the idea. 
When Towndrow went off to do 
war work, he left his assistant —

The AR scutes Monica 
Pidgeon; indomitaMe 
architectural enthusiast. 
editor and archivist
Peter Murray

www.pidgeondigitaI.com
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in charge. She was promoted to 
editor in 1946 when Towndrow 
emigrated to Australia, but it 
was with the appointment of 
Theo Crosby as technical editor 
in 1953 that the organisation of 
the magazine took on the form 
that would shape its editorial 
policies for the next 20 years. 
Monica gave great freedom to 
the technical editors - Crosby, 
Kenneth Frampton, Robin 
Middleton and myself - to follow 
their particular enthusiasms 
within the magazine.

Theo Crosby was a significant 
figure on the architectural and 
art scene in the 1950s. Working 
with Rayner Banham, he 
curated the highly Influential 
This is Tomorrow exhibition of 
1956 at the Whitechapel Gallerv’, 
w’hich brought together the 
work of artists and architects 
such as Goldfinger, James 
Stirling, Eduardo Paolozzi, 
Richard Hamilton, Colin St 
John Wilson and Alison and

Peter Smithson. It was at this 
exhibition that Pop Art first 
entered public consciousness.

Monica was a member of 
the organising committee of the 
UIA conference in London in 
1961, It was there that she met 
Richard Buckmin.ster Fuller 
when he launched his World 
Design Science Decade. Fuller 
proposed that architectural 
schools around the world 
be encouraged to carry out 
a 10-year study into the fair 
use and distribution of global 
resources. This ideal reflected 
AD’S global perspective, and the 
magazine regularly published 
articles on Fuller’s work.

Ken Frampton took over 
from Crosby in 1962 and, 
although he only stayed two 
years, significantly moved AD’s 
content away from Crosby’s 
slant on art and architecture 
to a focus on the buildings 
themselves. Robin Middleton 
succeeded Frampton in 1964, 
having worked with 'Fheo 
Crosby and several members of 
the emerging Archigram Group 
on a major - and unrealised - 
development in Fulham. In 
addition to promoting the w'ork 
of Fuller, AD in the 1960s was a 
staunch advocate of the theories 
of Team X and the work of the 
Smithsons, who used the 
magazine as their mouthpiece.

Monica revisited South 
America in 1962. In Peru, she 
met John Turner, who showed

her the barriadas (shanty towms). 
Turner was studying how these 
informal building techniques 
could be harnes.sed to provide 
better quality housing as well 
as human urban planning.
This was another theme that 
threaded through AD’s issues 
over the next decade.

Not long after I joined the 
AD, the economic and oil crisis 
in the early 1970s forced the 
Standard Catalogue Company to 
consider closing the magazine. 
Monica convinced them to keep 
it running on a ‘book’ economy. 
This meant covering all costs 
from copy sales and giving up on 
advertising revenue. Costs were 
cut to the bone and AD became 
more like the cheap, alternative 
magazines that were blossoming 
at the time, In stark contrast to 
the letterpress of earlier years. 
Its focus moved away from 
buildings to alternative energy 
and lifestyles, studying many of 
the issues that are high on the 
environmental agenda today.

In 1975 Monica resigned 
from AD and went to edit the 
RIBA Journal, where she stayed 
until 1979 when I took over from 
her. She then started Pidgeon 
Audio Visual (PAV), which 
published slides and tapes of 
architects and designers talking 
about their work and distributed 
them to architecture schools 
around the world. She kept 
adding to the recordings until 
she was in her late eighties.
In 2006, work started on the 
digitisation of the Pidgeon 
archive; it can now be accessed 
on www.pidgeondigital.com,

Although the enthusiasms 
and world-changing strategies 
of CIAM - to which Monica 
Pidgeon was a close witness 
- foundered, she never lost her 
view that architecture and 
architects were agents of social 
change and improvement, 
rather than mere decorators 
and form givers.

Previous page_ 
Pidgeon in her 
pomp. She never 
lost sight of 
architecture as 
an agent of social 
improvement 
Below. A selection 
of AO covers that 
reflect various 
enthusiasms and 
speculatlorts over 
the years, from the 
Smithsons and 
Buckyto Mies 
and Archigram

Master and pupil

s

oe§
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Mosque without Walls
Tuanku Mizan Zainal Abidin Mosque, Putrajaya

Escale 7x1 stainless steel mesh forms the semi-transparent outer skin of the new landmark of the 
seat of the Malaysian government. The delicate aesthetics of the spiral weave corresponds to 
the protection of the faithful from sun and driving rain. Twenty floor-to-ceiling mesh windows are the 
distinguishing feature of this modern sacred architecture. They provide enough ventilation so that 
the inner area requires no additional air conditioning.

Architect: Kumpufan Senireka Sdn Bhd Distributor: TSI Holdmgs Sdrt Bhd

WORLD WIDE WEAVEGKD - Gebr. lOjWerath AG MetaJlwebefstr. 46 D'52353Duren Germany Telephone 4-49 (0) 24 21/803-0 Fax+49 (0) 24 21/803-227 
E-Mail; crealiveweave@gkd.de www.creaHveweave.de
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Rio de Janeiro, Brazil

Euphoria greets Rijo’s winni^lg- 
bid for tne2016 Oi

es the hard part- now CO
Ana Luiza Nobre

www.rio2016.org.br

Last month, after a tightly fought 
battle with Chicago, Madrid 
and Tokyo. Rio de Janeiro was 
chosen to host the Olympic 
Games in 2016. It’s the first time 
that the Olympics will be held 
in South America, which for 
many people is reason enough 
to celebrate - euphoric scenes 
gi'eeted the announcement of 
Rio’s win. Hut that’s not all: the 
so-called Wonderful City is also 
expected to host the final game 
of the 2014 World Cup in Brazil, 
which explains the current wave 
of optimism engulfing the city.

Along with a series of other 
urban projects - such as the 
revitalisation of the port zone 
to create a new central area of 
5 million m- - these two major 
sporting events, held in quick 
succession, will galvanise a 
profound transformation of Rio. 
And as the city has suffered 
progressive degradation over 
the last half century since the 
capita! was transferred to 
Brasilia, it surely signifies a 
unique opportunity.

But questions remain about 
how such huge projects - in 
urban, economic, social and 
environmental terms - are to 
be implemented. The aim seems 
to be to rush them through as 
quickly as possible, with no 
opportunity for feedback from 
the affected population. Nor 
is there any formal evaluation 
of architectural quality. The

images currently presented 
in the press depict mediocre 
proposals, carried out in a 
hurry, their designers either 
anonymous or with reputations 
that rarely justify the status of 
the commission. For example, 
according to the Rio 2016 
Candidature Committee’s bid 
document, the Olympic Village 
will be designed by Carvalho 
Hosken, one of the biggest 
construction companies in Rio.

How can a city that’s famed 
for being home to so many 
internationally recognised 
buildings and great architects 
allow such an Important and 
potentially transformational

major project to be treated 
so spuriously? The Olympic 
building programme Is in 
danger of being hijacked by 
the mammoth construction 
companies that have flourished 
in Brazil over the last decade, 
and who have little interest in 
architectural or urban quality.

Nonetheless, Rio’s 
inhabitants still welcome the 
circus of the Olympics, hoping 
it can catalyse an economic 
reactivation of their city and 
leave a legacy of architecture 
and urbanism comparable 
w’ith the golden age of Oscar 
Niemeyer, Affonso Eduardo 
Reidyand Sergio Bernardes. But

the challenge is immense. Can 
the Olymipic plans really address 
historically intractable issues 
such as papulation drift from 
the centre, pollution in Baia de 
Guanabara, deforestation of the 
Mata Atlantica, the apparently 
unstoppable growth of favelas 
and concerns about transport, 
waste and gang violence?

For the 2007 Pan American 
Games, Rio’s politicians promised 
a host of urban-infra.structure 
projects that were never 
completed, including a new 
metro line. Clearly, they need 
to deliver this time. So far the 
portents are not good, but the 
Wonderful City lives in hope. Is
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Berlin, Germany

Urban India is beiiig developed 
for the riich at the clxpense 
of the masses, say delegates
Layla Dawson

www.aedes*arc.de

further from mythic India, still 
fed by romantic visions of the 
Raj and Bollywood. Over a third 
of the population now lives in 
vast and overcrowded urban 
sprawls, and continuing inward 
migration will soon increase 
this to 50 per cent, placing 
severe strains on transport, 
housing and employment.

‘Indian cities are in demand,’ 
said design consultant Harsh 
Purohit, ‘but discrepancies 
between brief and delivery make 
them design failures, addictive 
and bad for our health.’ Even 
non-smoking Delhi inhabitants 
have what doctors call ‘Delhi 
lungs’ and one person dies every 
hour from the city’s air pollution.

Urban masterplans might 
not be the answer. Europeans 
are snubbed when they ask 
if Chandigarh (India's first 
planned city, by Le Corbusier) 
has relevance today. It ‘has

few Indian fans,'said Naresh 
Narasimhan, a partner in 
Bangalore-based 
Venkataramanan A.ssociates. ‘We 
have moved beyond masterplans 
that could never cope with 
India’s layered society. We 
must fix the cities we have.'

Architect and planner Bimal 
Patel described ‘the agony of 
change’ that manifests itself as 
social exploitation and poverty. 
And those who should promote 
sustainability - politicians and 
planners - continue to churn 
out bigger highways and 
buildings. But Rohit Mujumdar, 
an architect and teacher from 
Mumbai, sees hope. ‘India’s 
demographic dividend is its high 
p>ercentage of young people 
under 25 years old, making for 
a vibrant society,’ he said.

The key to India’s economic 
success is its cheapness, but this 
also stands in the way of healthy 
urban development. When 
Europe went through the same 
process, the idea of diminishing 
resources was unthinkable, and 
political and religious groups 
helped shape egalitarian reform. 
In the 21st century, India has to 
exploit technology to achieve 
more with less, and convince 
its citizens that the affluence 
to which they aspire is actually 
self-destructive. ‘It’s like you’re 
hungry and about to start eating, 
but discover that the party’s 
over,’ said Bimal Patel.

After China, India is the obvious 
choice of economic power to 
place under scrutiny. But does 
urbanism look different when 
run by a democracy of 1.2 billion 
rather than by a ‘command and 
control’ power structure? This 
was the theme of the recent 
‘What Makes India Urban?’ 
symposium at Aedes Network 
Campus in Berlin, which formed 
part of an initiative curated by 
architect Anand Patel from 
Ahmedabad and cultural critic 
Ulla Gicsler from Berlin.
(The exhibition runs at the 
city’s Aedes am Pfefferberg 
centre until 26 November.)

Among the lOO-strong 
international audience was 
a large Indian contingent of 
architects and scientists who 
were vocal in their criticism of 
current development strategies, 
but honest enough to admit that 
they had no instant solutions.

So what does makes India 
urban? Philipp Rode of the 
London Schoool of Economics' 
urban growth research unit 
perhaps stated the obvious 
when he observed: ‘Motivation 
to migrate into cities is the same 
everywhere: increased income 
and more opportunities than 
in rural backwaters.’ Arts 
writer Patrick Ghose put it more 
bluntly: ‘Greed, selfishness and 
meanness. Global consumption 
is driving Indian urbanism.’ In 
Calcutta, Ghose’s home city, the 
real heritage is not the colonial 
structures that he’d gladly 
see crumble, but the river and 
wetlands, now polluted and 
built over. Urban India is being 
developed for the few - car 
owners and the rich in gated 
communities - at the cost of the 
many. Growth isn’t the problem, 
but governance and equitability.

Modern India could not be
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07^ CASA DAS HISTORIAS PAULA REGO EDUARDO SOUTO DE MOURA
Previous page_ With 
its sultry colour ar^d 
simple geometry, 
the building has 
a powerful 
primeval quality 

Below, far left_ The 
intense colour and 
conical forms echo 
vernacular sources 

Below_ The building 
sits in a tree- 
studded site, 
forming a pungent 
contrast with its 
green surroundings

THE COLOUR OF THE CONCRETE 
IS EXTRAORDINARY: A DEEP 
EARTHEN RED THAT'S BOTH 
SULTRY AND EXOTIC

Eric de Mare in their classic book 
The Functional Tradition. Given that 
Souto de Moura has expressed his 
interest in ‘anonymous’ or industrial 
architecture, that comparison 
probably wouldn’t trouble him.
While clearly wanting to give the 
Casa a strong identity and silhouette, 
he avoids inventing fancy shapes 
in the manner of a Frank Gehr>’ 
doodle, but taps into a reservoir 
of long-existing forms.

The pyramids are cryptic - causing 
you to you wonder what’s in them - 
and the rest of the building gives little 
away, with a large blank box rising in 
the centre above walls that are only 
glazed substantially on the east.
But the colour of the concrete is 
extraordinary: a deep earthen red 
(vermelho in Portuguese) that’s both 
sultr>' and exotic. Many buildings in 
this part of Portugal have coloured 
rendering, with Souto de Moura 
citing, in particular, the red-ochre 
facade of Raul Lino’s Casa dos 
Penedos in Sintra - but the red of 
the Casa das Historias has a different 
intensity, being that of a solid mass 
rather than just skin.

It’s all the more vivid because 
the surrounding are so vivaciously 
green. Souto de Moura has always 
paid great attention to the landscape 
of his projects - with his house at 
Moledo do Minho, for instance, more 
focus was spent on adjusting the site 
than on the building itself, and at 
Braga he excavated tonnes of

new aspects to a novel like Charlotte 
Bronte’s Jane Eyre or just an 
everyday nursery rhyme.

Promised the long-term loan 
of a large number of Rego’s works, 
the municipal council of Cascais 
w'elcomed the idea of a museum as 
a way to give the town more cultural 
gravdtas. Doubtless, it makes economic 
sense too, for instead of only stopping 
off for a stroll by the sea or to tuck into 
a nice fish lunch, tourists might now 
stay longer. It was Rego herself who 
chose Souto de Moura as the architect, 
with a wish for the building to be ‘fun, 
lively and also a bit mischievous’.

While those may not be the 
adjectives that first spring to mind, 
the building makes an immediate 
impact through both its form and 
colour as you approach it off the 
Avenida da Republica near the centre 
of Cascais. Your eyes are immediately 
drawn to the two 17m-high concrete 
pyramids at the south-west corner of 
the building, just beside the entrance. 
Set in Souto de Moura’s mind were 
the tall twin-kitchen chimneys of the 
National Palace in the nearby town 
of Sintra, which grace countless 
postcards, and a comparable chimney 
in the great monastery of Alcoba^*a.

To British eyes, however, another 
reference comes to mind, because 
these Cascais pyramids are almost 
identical in form (if not material) to 
an old industrial building type - a 
maltings in a brewery - recorded 
by J M Richards and photographer

Facing the Atlantic 
Ocean on the western edge of 
Portugal, Cascais is at the end of a 
commuter railway line from Lisbon. 
Part fishing port, part holiday resort, 
it became fashionable in the late 
19th century when Portuguese 
royalty settled there each summer 
and the rich and titled followed suit. 
Today, McDonald’s and MaxMara 
greet you on exiting the station, 
so the sense of exclusivity has gone, 
but one former haunt of those 
well-heeled visitors has just found a 
striking new function. On the site of 
the town’s old Sporting Club, a park 
where lazy games of tennis were 
played, stands Eduardo Souto de 
Moura’s Casa das Historias Paula 
Rego - a museum devoted to the artist 
Paula Rego. the House of Stories.

It’s an apt name for the building 
because Rego is certainly a storyteller, 
though the tales she tells are often 
troubled or ambiguous. Now in her 
mid-seventies and a longtime resident 
of Londoti, Rego comes from Portugal 
and spent much of her childhood near 
Cascais. During this time, the country 
was profoundly Catholic and ruled by 
repressive dictator Antonio de Oliveira 
Salazar, but it still had a strong oral 
tradition - and all this made a mark 
on Rego. Later, her artist husband 
Vidor Willing’s slow death from 
multiple sclerosis can only have 
accentuated her darker thoughts.
In her paintings, pastels and 
etchings, she can find disquieting
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07^ CASA OAS HISTORIAS PAULA REGO EDUARDO SOUTO DE MOURA
1 auditorium
2 technical gallery
3 archive
^ pairrting store
5 offices

6 plant
7 main entrance
8 shop

9 caf6
10 reception
11 permanent exhibitior) galleries
12 temporary exhibition gallery
13 loading dock 
1^ patio

Left_ Detail of one 
of the cones. Though 
they have become 
emblematic of 
the museum, they 
contain Its caf4 
and shop. Galleries 
are housed In more 
conventional 
orthogonal volumes
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07^ CASA DAS HISTORIAS PAULA REGO EDUARDO SOUTO DE MOURA

\e
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Souto Moura Arquitectos, 
Porto. Portugal 
PR03ECTTEAH 

Sergio KcKh, Ricardo 
Praia, BwnardoMonteiro. 
DiogoGulmarges, Junko 
Imamura, KirslInSchatzal, 
Manuel Vasconcelas, 
Maria Luts Barros, Pedro 
G. Oliveira. Rita Alves, 
Sofia Torres Pereira, 
Susana Montevo 
STRUCTURM.AND 

MECHANICAL ENGINEERS 

AFAcor^surt

Far left. Detail of 
marble lined alcove 
framing views out 
Left. Gallery spaces 
vary in scale to 
accommodate 
different sorts 
of works 
Below_0neof 
the larger galleries 
for paintings

GiVEN THE PSYCHOLOGICAL 
INTENSITY OF REGO'S WORK, 
GLIMPSES OF THE OUTSIDE 
WORLD ARE VITAL

skylight - an effect reminiscent of 
the artist James Turrell’s Skyspaces 
in isolating a patch of the beyond.

While everything is immediately 
accessible from the foyer, it leads most 
directly into the first of the permanent 
collection galleries; a link reinforced 
by the light strips in the ceiling and 
the long reception desk, clad in the 
same Cascais marble that paves all 
the floors. After an introductory- 
corridor, the galleries are arranged 
in clockwise order around an interior 
court, starting with a room for the 
larger paintings and becoming 
progressively more compact for 
the smaller-scale graphic work.

The most telling architectural 
move comes with the volume that 
protrudes at 45“ at the north-west 
corner of the building, recalling 
Souto de Moura’s Casa do Cinema 
in Porto, but also Lino’s Casa das 
Penedos, which has projecting bays 
at each end of its main facade. With 
a lower ceiling than the adjacent 
room, this already intimate space 
becomes still more so, in an alcove­
like feature, where the marble sweeps 
off the fl(M)r onto a bench and up the 
wall, beside a small square window 
that frames a tree trunk outside.

Given the psychological intensity 
of Rego’s work, these glimpses of the 
outside world are valuable, making 
the internal court a vital component 
of the scheme - so hopefully it won’t 
always be veiled to reduce the light. 
Like the patio beside the cafe, its

strong colour and ambience cannot 
but recall the courtyards of Luis 
Darragan, whose work Souto de 
Moura admires greatly, while saying: 
‘Barragan’s architecture is not found 
in the walls and their colours but 
the space they define.’

There is no connection with the 
outside however, in the large room 
for temporary exhibitions at the 
very' centre of the Casa. Beneath the 
8.5m-high ceiling even Rego’s lai^est 
paintings look dwarfed, and perhaps 
sculpture or installations would fare 
better in future. Souto de Moura opts 
for artificial lighting throughout the 
galleries, but the absence of natural 
light here is perhaps a problem - 
its vagaries would surely make the 
space seem more alive. The Casa’s 
curators will need to experiment 
to make the most of this room.

On loan at the gallery at present 
Is two of Rego’s most unsettling 
works, The Family and The Maids\ 
their stories prompt visitors to tell 
their own. One gallery attendant told 
me of a visitor who suddenly started 
talking about her son’s suicide; the 
staff may spend more time discussing 
trauma than artistic technique. Yet 
families are already making return 
visits to a building that only opened 
in mid-September this year, whether 
drawn by the art, the architecture, or 
indeed both. For if many visitors are 
engaged by Rego’s stories, Souto 
de Moura has still made a destination 
for those who aren’t. imJt

granite in order to fuse his stadium 
to its hillside (AR July 2004). Souto 
de Moura’s approach at Cascais has 
been much les.s interventionist, 
retaining the tall mature trees of 
the old park (whose trunks now 
frame the pyramids for the perfect 
photograph) and planting many new 
ones. While the chimneys of the 
National Palace at Sintra make it a 
landmark at a distance, the Casa das 
Hi.storias is more discreet; from every' 
angle it is semi-screened by trees.

A path of marmore azulino de 
Cascais - ‘blue’ Cascais marble that 
mostly looks grey - runs diagonally 
through these trees from the Avenida 
da Republica and makes a sharp 
45“ turn into the building. As soon as 
j'ou’re in the foyer, all your options 
become clear, because it gives 
immediate access to the permanent 
and temporary galleries as well 
as the auditorium, the cafe patio and 
the shop; and the function of the 
pyramids can be finally understood.

What they turn out to contain are 
simply the shop and cafe, and perhaps 
it’s a little ironic that, in a building 
devoted to art, these ancillary but 
money-spinning features have such 
prominence. To be fair, the use as a 
cafe sustains a culinary allusion to 
those kitchen chimneys at Sintra and 
Alcoba^a, while the shop has cultural 
credibility, selling mostly books. But 
in both of them, the spatial sensation 
is exhilarating, as the walls finally 
taper and converge at a small .square

%

The Architectural Review / November 2009 / Buildings 04S



INSTITUTE OF OCULAR 
MICROSURGERY
LOCATION

BARCELONA, SPAIN
ARCHITECT

OOSEP LUNAS
WRITER

ROB GREGORY
PHOTOORAPHY

OUCCIO MALAGAMBA





075 INSTITUTE OF OCULAR MICROSURGERY JOSEP LLINAs

The Architectural Review / November 2009 / Buildings



Joscp Llin^ is the 
epitome of understatement, working 
with a handful of assistants in his 
modest studio on Avenue de la 
Republica Argentina in the Gracia 
district of Barcelona. Donning his 
blue smtK’k signals work mode, 
equipped with a breast pwcket laden 
with pens, pencils and scale rule. 
However, when visiting his office to 
discuss this project, both smock and 
drafting tools had been hung up, 
replaced by a jacket and crash 
helmet. Heading straight out in 
pillion - somewhat surprisingly, our 
mode of transport is the architect’s 
Suzuki GSX-R7.“iO - our route is 
Barcelona’s busy four-lane motorway 
that encircles the city, Ronda dc Dalt. 
Our destination is IMO: a spectacular, 
low-lying facility for the world- 
renowned Barcelona Institute of 
Ocular Microsurgery - a private 
institute that performs medical 
research and treatment, with 
expertise in subspecialties such as 
retina, cornea, glaucoma, cataracts 
and paediatric ophthalmology'.

The Ronda da Dalt is described 
by Llinas as ‘a boundary between city 
and mountains’. It runs around the 
north-west of Barcelona cutting a 
swathe through and dividing what 
Llinas calls 'built-up and natural 
land’. It is also the circuit w here 
throttles can be opened up and 
accordingly, where the city takes on 
a different pace, scale and ambience. 
With the w'ell-known coastal 
conurbation on one side and 
the mountainous park Sierra de 
Collserola on the other, driving 
along this road traces the city’s 
limit, and it was in response to this 
context that Llinas has recently 
completed another of his distinctively 
eccentric multifaceted forms.

With echoes of the brilliant Jaume 
Foster Library (AR June 2006), 
where the architect’s sculptural 
preoccupation focused on a response 
to subtly different urban-edge 
conditions, in this place Llinas 
had more extreme differences and 
dualities to resolve. The less densely 
developed mountain slopes appear

to be retained by the engineered 
concrete walls of the ring road, w’hich 
in turn cut into the land to form a 
ha-ha between city and landscape. 
With the site located on the ‘natural 
land’ side of this fringe condition, 
Llinas knew that achieving formal 
balance with a unified object building 
(as seen at the library) would have 
been problematic, without imposing 
the sort of dominant figure that 
would have been inappropriately 
conspicuous against the mountainous 
backdrop. Instead, Llinas dug 
down to conceal five floors of 
accommodation beneath three 
distorted roof planes. Each roof is 
then raised and buckled to create a 
scries of shaded internal and external 
courtyards. As Llinas puts it: ‘We 
focused on using the topography 
of the site as an instrument to define 
the morphology of the building.’

These forms not only serve to 
resolve the formal balance of the 
Llinas landform roofscape, but 
also to balance light levels. This 
factor is critical to the patients, who 
undergo delicate eye surgery, which 
often involves multiple procedures, 
consultations and extended periods 
of wailing. Its design has created 
glare-free viewpoints of the city 
from the external terraces and a 
series of light-sensitive interiors 
that occupy interstitial space 
betw'een the powerfully sunlit 
exterior and the artificially lit 
operation and consultation suites 
buried deeper within the plan and 
section. The more formally exuberant 
circulation and waiting spaces 
therefore give the building a split 
personality when compared with 
the more rational, efficient and 
inherently flexible orthogonal 
arrangement of the diagnosis, 
consultation and operating theatre 
spaces beyond.

By applying clarity and rigor 
to the organisation of the most 
functional parts of the building,
Llinas allowed himself more liberty 
when shaping the non-programmatic 
interstitial spaces. He adopts the 
same tactic as David Chipperfield at

the Museum of Modern Literature 
at Marbach am Neckar, Germany 
(AR October 2007), where non- 
programmatic parts of the building 
are more heavily loaded with light, 
shade and ambience.

The building is entered from 
the north-east, either on foot or 
by car from Carrer de Bellesguard. 
(Bellesguard being the name of a fine 
Gaudi house - also known as Casa 
Figueras - that remains in private 
ownership and is situated on the 
other side of Ronda da Dalt). By car, 
visitors drive down to one of two 
levels of basement parking where 
there is provision for 200 cars, before 
somewhat unceremoniously arriving 
in the lobby by lift. Fortunately,
Llinas leaves the Suzuki on the 
neighbouring street, preferring to 
take the pedestrian route that leads 
visitors to an inclined and sheltered 
pathway that threads through the 
building's most expressive spaces.

Here, spectacular views across 
the city are revealed to the left, 
coupled with more complex and 
immediate spatial relationships to the 
right, as glimpses and oblique views 
are revealed through Llinas’ artificial 
terrain: down to conference and staff 
rest rooms (that open onto a shaded 
reflection pool and terrace), across 
into the principal reception, lobby 
and consultation spaces (that line 
the concave southerly facade), and 
up through the fractured roof planes 
to the sky - a blemish-free blue 
backdrop that accentuates the 
angular white roof forms that contain 
upper-level office.s and a library for 
medical staff and students.

In conversation, Llinas li^tly 
dismisses the technical achievement 
of planning eight operating theatres, 
a 300-seat auditorium, 20 diagnosis 
and 60 consultation rooms as well as 
designated zones for laboratorj' and 
medical-support space, but instead 
focuses on the project’s principal 
architectural challenge - how to 
deal with the relationship between 
prospect and refuge. While not using 
these terms directly (Llinas rarely 
reverts to architectural cliches),__

Previous page_
From the south,
IMO is revealed as 
a series of layers 
Top left_ Site plan 
Top_ The building 
sits between 
built-up and natural 
land, adjacent to the 
busy Ronda da Dalt 

Noo\fe_ From above, 
the institute makes 
a stark visual impact 
Left. The three roofs 
are articulated as 
separate elements, 
creating visor-like 
shades from the sun
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Right_ Uinas is 
an expert in formal 
manipulation, 
as seen in this 
remarkable external 
courtyard, situated 
beneath the 
entrance ramp 
and adjacent to 
conference and 
staff rest areas

OBLIQUE VIEWS ARE REVEALED 
THROUGH LUNAS'ARTIFICIAL 
TERRAIN TO SPACES THAT OPEN 
ONTO A SHADED REFLECTION POOL
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upper-ground lentrancel plan - consulation, waiting and caf6lower-ground plan - conference, operations and staff rest areas

attic-storey plan - libraryfirst-floor plan - staff offices
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WE FOCUSED ON USING THE
TOPOGRAPHY OF THE SITE AS
AN INSTRUMENT TO DEFINE THE
MORPHOLOGY OF THE BUILDING
:iOSEP LUNAS
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Left_ From the 
upper-level offices 
and meeting rooms, 
medical staff can 
enjoy some of 
LUnas' most 
sculptural spaces 
Below left. On the 
lower-ground floor, 
the conference 
lobby has access 
to the south terrace, 
sheltered and 
shaded from the 
region's intense 
heat and light

he prefers to discuss how the roof 
forms work, likening them to visors or 
‘hands raised to reduce the glaring 
light and sunshine’.

Llinas is an expert in this sort of 
rationalised formal manipulation, 
and through his work has developed 
great skill in what Juan Antonio 
Cartes’ 2006 essays describe as 
‘disfiguring the prism, undoing 
formalities and making the building 
disappear’. While all apply here, the 
latter prevails as the key architectural 
move, not only reducing the impact 
of the 22,000m- structure, but also 
allowing for future expansion, with 
land already designated for a 
potential future fourth roof

Relying on physical models 
rather than complex computer 
simulation, the resolution of the roof 
forms shifted throughout the design 
process as the brief chopped and 
changed. In all iterations, however, 
the intention was to eliminate any 
direct sunli^t, which has on the 
whole been achieved. With the odd 
ray of sunlight catching the architect 
out, some on-site tuning may be 
necessary, this however, does not 
seem to worry Llinas. Dogged by far 
greater contractual complications 
that culminated in the main 
contractor declaring bankruptcy 
and local courts taking control 
of the purse strings, such minor 
snags pale into insignificance.

During our tour, the site is a hive 
of activity with both contractors and 
optometrists working simultaneously, 
and tradesmen applying finishing 
touches to the surgical department 
below, ready for patients who are 
already undergoing consultations 
above. Project architect Roger Subira, 
who has been on site virtually every 
day for the last year, briefly stops 
to talk to the client’s lead contact 
Francisca Rodriguez. As she rushes 
away to inspect and hopefully 
sign-off another completed space, 
she barely has time to reply when 
asked if she is happy with the building. 
'Turning without breaking step, she 
beams a smile and says: ‘Yes, very 
happy. We’re very happy indeed.’•iUf

nrrrnii

north-south section looking west

mntT

east-west section looking r^orth

II niiiiiiii - irmimm
------- • I ITtH I I M

south elevation

east elevation

ir n nrirrm
inn n inmO- ITlCEJn

section through entrance ramp



076
Un CAMPUS
LOCATION

TROYES, FRANCE
ARCHITECT

LIPSKY+ROLLETARCHITECTES
WRITER

CATHERINE SLESSOR
PHOTOBRAPHY

I PAULRAFTERY





076 un CAMPUS UPSKY+ROLLETARCHfTECTES
location plan

WE WANTED TO PUSH IT BACK 
TOGETHER,TO REINSTATE 
A SENSE OF THE UNIVERSITY 
BEING PART OF THE CITY
FLORENCE UPSKV
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site

1 student housing
2 parvis
3 sports hall

k dance studio
5 basin
6 belvedere
7 park

8 canal

metals) accounts for a conspicuous 
legacy ofhalf-timbered houses.
Within a tight maze of streets, the 
narrow colomhage structures sway 
and collide like a crowd of elegantly 
dissipated drunks, heightening the 
sense of period drama.

Shaped like a champagne cork, the 
medieval core swells out and around 
the 13th-century Saint Pierre-et-Saint 
Paul Cathedral. On its tumescent east, 
the core is bounded by the Seine, 
linking Troyes with Paris. Nudging 
towards the edge of the cork where 
the urban texture Is looser and less 
homogenous, Lipsky+Rollet’s site 
lies in the lee of the cathedral, next 
to the bishop’s house (now converted 
to an art museum). Yet despite this 
proximity to the town centre, the site 
was curiously isolated and plain.

The notion of dissecting the brief 
into separate components came from 
Lipsky+Rollet’s studies of the 
campus’ evolution, both as a building 
type and an urban proposition. From 
its origins as a series of intimate quads 
and cloisters, the modern campus has 
become progressively atomised and 
dispersed, characterised by 
placelessness and anomie. ‘We 
wanted to push it back together, to 
reinstate a sense of the university 
being part of the city,’ says Lipsky.—

Though Troyes manifests the'We don’t want to bePrevious page_ The 
student housirtg 
blocks are a modern 
take on Troyes' 
extensive legacy 
oftialf'timbered 
vernacular buildings 
Left. The new 
campus is split into 

four separate 
elements that 
consolidate and 
define a new set 
of public spaces

partnership's preoccupation with how 
things are made and put together, 
here they devise a cunning, modern 
version of colombage (half-timbered 
construction) - such concern also 
extends to the wider townscape. ‘We 
saw it not just as architecture, but as 
an exercise In urbanism,’ says Lipsky. 
‘We thought hard about how our 
buildings respond to the street pattern.’ 
This proved their trump card in a 
competition to design a 16.2 million 
euros programme of student housing 
and sports facilities for the Technical 
University of Troyes (UTT) on a site 
near the city's cathedral. While rival 
architects, such as Bernard Tschumi, 
opted to design a single structure, 
Lipsky+Rollet teased out the brief's 
disparate functions into four separate 
buildings. Tactfully implanted within 
Troyes’ urban matrix, the architecture 
consolidates a new set of civic spaces, 
unifying and animating a hitherto 
nondescript public realm.

An hour and a half by train to the 
south-east of Paris, Troyes is a former 
textile-making town, now stoically 
enduring the collapse of its industrial 
base. Prosperity as a trading centre 
during the Middle Ages (the town 
gave its name to the troy system 
of weights still used for precious

middle of the road,’ says Florence 
Lipsky during the train journey to 
Troyes to see Integral Lipsky+Rollet 
Architectes’ latest project, a new 
campus for the local university. But 
few could accuse the Paris-based 
partnership of MOR tendencies. 
Underpinned by a concern for 
materials, tectonics and energy use, 
Lipsky and partner Pascal Rollet have 
cultivated a reputation for formally 
restrained but technically inventive 
buildings that make the most of 
unpromising programmes and 
limited budgets. The pair relish the 
edginess and economy of raw or 
industrial materials played a^nst 
modular, Micsian structures. They 
are inventive punks rather than 
supper-club crooners.

The Grands Ateliers in Lyons 
(AR August 2002), for instance, was 
an exemplary exercise in stripping 
architecture down to its structural 
and constructional logic, bluntly 
described by Rollet as a ‘neutral 
architecture machine’. But there 
is poetiy’ too, in projects such as 
a glass museum set inside a former 
factory (AR November 2007), where 
the muscle of heavy' industry’ is 
counterpointed by the delicacy and 
craft of a collection of crystal objects.
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THIS MODERN RUSTICITY IS 
A THOUGHTFUL RESPONSE 
TO CONSTRUCTIONAL 
ECONOMY AND EFFICIENCY

Left, top_A strip of 
new parkland rises 
up to form a kind 
of urban belvedere 
in front of one end 
of the sports hall 
Left, centre_ Bridges 
skim across the 
basin. Unking 
belvedere and sports 
hall with the student 
housing. The site 
Is Imaginatively 
permeated by 
through routes 
that cement its 
relationship with 
the wider town 
Left, below. Detail 
of the 'half-timbered' 
student blocks 
Prefabricated room 
modules are stacked 
together and faced 
In a protective skin 
of clear, corrugated 
polycarbonate
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detailed section through external wall of housing block1 concrete topping 
69mm

2 wood fibre lagging 

^Omm
3 compacted 

vermiculite 70mm 
peripheral acoustic 
disconnection band

5 solid cross- 
laminated timber 
78mm

6 wood fibre lagging 
80mm

7 laminated birch 
plywood 18mm

8 solid cross- 
laminated timber 
162mm

9 acoustic resilient 
lining

10 10/300 screw every 
175mm

11 corrugated 
polycarbonate 
sheeting lOnduclair]

12 angle bracket
13 concrete structure
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THE EFFECT IS LIKE ONE OF 
THOSE WEIRDLY COMPELLING 
ANATOMICAL MODELS THAT 
REVEALS THE WORKINGS 
OF THE BODY/BUILDING

long section through sports hall, looking north

cross section through sports hall, basin and student housing block, looking west
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cross section through dance studio, basin and student housing block, looking north

wrapped in polycarbonate sheeting 
containing ultra-fine metal 
louvres, which give the facades a 
shimmering, gauzy caste. Yet despite 
the uncompromisinggeometry, they 
are not insular pieces of architecture. 
From the belvedere you can see 
down into the sports hall through a 
glazed end wall, while large vitrines 
cut into the neighbouring cube reveal 
its inner workings, so connecting 
the life of the buildings to the life 
of their surroundings.

By contrast, the two student 
residences are sheathed in a 
rustic assemblage of timber and 
polycarbonate, which together with 
the mono-pitched roofs, gives the 
architecture a folksy feel. Perhaps 
homely is a better epithet, since the 
blocks are home from home for 47 
students. Rooms wrap around and 
are accessed from open external 
courtyards at first-floor level.
These courtyards have the makings 
of popular communal spaces as 
people come and go; they al.so host 
freestanding study pods if students 
want company or a break from 
their orientally compact cells. 
Ground floors contain offices and 
a refectory’, which addresses and 
connects with the parvis for al fresco 
dining in good weather.

While this modern rusticity 
might look like an ironic, insouciant 
riff on Troyes' half-timbered heritage, 
it’s just as much a thoughtful 
response to constructional economy 
and efficiency. Each room is a 
prefabricated unit made from heavily 
insulated, laminated timber panels 
faced In thin sheets of birch pij'wood. 
Units were simply craned in, stacked 
together and the external facades 
finished in a skin of clear, corrugated 
polycarbonate sheeting fixed to 
slim timber uprights. At ground 
level, toughened glass replaces 
the polycarbonate to prevent it 
from being cut or scratched.

The effect is a bit like one of those 
weirdly compelling anatomical 
models that reveals the workings 
of the body/building. Doubtless the 
architects could have used an opaque 
cladding material, but the interplay 
of transparency, layering and gutsy 
construction has more visual and 
conceptual panache. But like all Lipsky 
+Rollet’s work, it is an architecture of 
clarity and robustness designed for 
the everyday, with nothing wasted or 
fudged. ‘We like working with matter,’ 
says Rollet. ‘We like to twist it, drill 
it and cut holes in it. But we’d also 
be happy if people walked past our 
buildings without noticing them.’iUf

Reintroducing water that once 
flowed through a now largely infilled 
network of local waterways, the 
quartet of new buildings is arranged 
around a re\italised basin and canal. 
Tailing off to the east to join the Seine, 
the canal threads its way through a 
new public park. This landjicaped strip 
rises up over two storeys of parking, 
bunkered in a kind of rusticated 
concrete base, to create an elevated 
square at one end of the new sports 
hall. From this urban belvedere, the 
campus unfolds. A crisp, cubic tower 
containing dance and martial arts 
studios anchors the north-west corner 
and two almost identical blocks of 
student accommodation frame a 
central parvis. A pair of skinny bridges 
slope and skim across the basin, 
linking the elevated square with the 
parvis, so while the new elements 
form an identifiable ensemble, the 
site is still permeable. Pedestrian 
routes cut through and around the 
campus, locking it into the town and 
emphasising the programme’s civic 
dimension (both the sports hall and 
studios are open to the public).

Although the new buildings share a 
common language of almost industrial 
simplicity, they are clearly identified 
by use of materials. The two .sports 
structures are strong, sober volumes

Farleft_The 
mix of timber, 
polycarbonate and 
pitched roofs gives 
the student housing 

a folksy feel 
Left Rooms are 
accessed from 
communal 
courtyards at 
first-floor level 

Below left_ Typical 
student room, a 
model of spatial and 
material economy
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SOEKER TIE HOUSES
LOCATION

NOH BO, TAK, THAILAND
ARCHITECT

TYIN TEGNESTUE
WRITER

CATHERINE SLESSOR

Noh Bo is a small 
village located on the border between 
Thailand and Burma. Most of its 
inhabitants are ethnic Karen refugees 
Heeing persecution in Burma and 
among them are many children who 
have lost or become separated from 
their parents. It’s a depressingly 
familiar tale of dispossession and 
despair, but it has had the positive 
effect of galvanising humanitarian 
assistance from the other side of the 
world. In 2006, Ole Jorgen Edna 
established an orphanage in Noh Bo. 
Edna is originally from Norway 
and has collaborated with his 
compatriots TYIN Tegnestue on 
a series of projects in rural Thailand 
with the aim of improving living 
conditions and developing building 
skills. Projects are specific to context 
and make inventive use of indigenous 
materials, mainly timber and bamboo.

Working under the guidance 
of Professor Hans Skottc and 
architect Sami Rintala, TYIN is a 
non-profit organisation formed of 
a group of architecture .students from 
Trondheim’s Norwegian University 
of Science and Technology (NTNU). 
Funding for their activities comes 
from over 60 Norw'egian companies 
backed by private contributions.
The set-up might be described as 
a Scandinavian version of Rural 
Studio, which sends students task__



slie plan

1 house 
yard with 
benches 
chess table 
tyre stair 
water storage 
riverbed 
open courtyard

2

3
k
5
6
7

compact huts embrace the local 
vernacular; techniques used to create 
the walls are the same used in local 
houses and crafts. Dwellings are 
slightly raised above the ground 
to repel moisture, dampness and 
rot in the hot, wet climate, while 
oversailing ‘butterfly’ roofs of thin 
corrugated metal sheeting enhance 
natural ventilation and help collect 
rainwater - a particularly useful 
feature during dry periods. They 
also provide convenient supports 
for children’s swings.

Anchored by sturdy concrete 
foundations cast in recycled tyres, 
the durable ironwood structure for 
each hut was prefabricated and 
bolted together on site. The interiors 
resemble a jungle gym, with children 
of all ages clambering around various 
sleeping platforms and scrambling 
up and down ladders. Natural light 
percolates through the bamboo 
walls and improvised windows 
made from horizontally stacked 
and hollow’cd out tubes of bamboo. 
On the surface, this highly successful 
project has the rustic delight of 
Laugier’s archetypal primitive hut 
transported to the tropics, but the 
built reality is grittier and more 
serious, achieved on a microscopic 
yet resoundingly far-reaching budget 
of around £7,300.

forces to build community projects 
in Alabama, but with the difference 
that TYIN’s mission extends 
overseas. ‘We hope that our projects 
can have an impact beyond physical 
structures,’ says Pasi Aalto, one of 
the student designers.

This project involves the 
construction of a series of dormitorj' 
pods for Noh Bo’s expanding 
orphanage. Originally capable of 
housing24 children, the amount 
of accommodation required soon 
doubled. A dismaying statistic 
perhaps, but it has catalysed an 
architecture of simplicity and dignity 
that uplifts the spirits. Rather than 
design a large, single dormitory 
building with institutional overtones, 
the aim w'as to recreate the children’s 
more normal experience of living 
in a family house. TYIN’s solution 
was to build six separate identical 
units shared by groups of up to six 
children, so each child could have 
private space in an identifiable 
‘home’, as well as a surrounding 
communal neighbourhood for 
play and interaction.

The workers named the pods 
Soe Ker Tie - The Butterfly Houses - 
because of their appearance. With 
lightweight walls of woven and 
slatted bamboo, harvested wdthin 
a just few mile.s of the site, the squat,
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cross section through typical house

WITH WALLS OF WOVEN 
AND SUHED BAMBOO, 
THE HUTS EMBRACE THE 
LOCAL VERNACUUR

Previous page_ TTie 
cluster of six houses 
forms a compact 
rreighbourhoodfor 
play and interaction 
Left Construction 
is 8 simple yet 
elegant take on 
the local vernacular 
of hardwood and 
bamboo
Above_ Light and 
air fitter through the 
woven and slatted 
bamboo wails

ARCHITECT 
TYM Tegnestue, 
Trondheim. Norway 
PROJECT TEAM 
Pasi Aalto. Andreas 

Grilndvedl Gjertssn, 
YasharHanstad, Magnus 
Henriksaa l-vw Ramstad. 

Ertend Bauck Sole







078 WOOD CABIN ANDERSSON WISE ARCHITECTS
In 1972, The Foxfire 

Book was published in America, 
documenting the lifestyle, culture 
and skills of rural communities in the 
southern Appalachian Mountains. 
The account was interspersed with 
personal narratives and heart­
warming illustrations such as children 
watching their grandfather build 
a sturdy dining chair from scratch. 
Flipping through it, you'd be moved 
to try any number of the projects (the 
cover proclaims it will teach you ‘hog 
dressing, log cabin building, mountain 
crafts and food... and other affairs of 
plain living’) and be humbled that 
you probably couldn’t. The book and 
its 11 follow-up editions (the most 
recent published in 2006) have 
sold nearly 10 million copies.

Assuming that most of those 
10 million readers have yet to dress a 
hog or build a cabin, there is a market 
for, at least, the romantic idea of living 
in the wilderness and subsisting off 
the land. When I 6rst saw Andersson 
Wise Architects’ cabin on Flathead 
Lake, I thought of The Foxfire Book, 
and of the visceral reaction to places, 
ideas and lifestyles that connect 
so deeply to nature.

The cabin, in Poison, Montana, 
overlooks a large glacial lake and a 
150-foot, craggy, grey granite outcrop 
nicknamed The Matterhorn. Set deep 
In the northern Rocky Mountains, 
the remote location immediately 
convinced the Texas-based architects 
that they had to come up with an 
alternative system of construction 
to suit the terrain. To complicate 
things further, nearby is a signihcant 
nesting area for osprey birds, and 
both the architects and client wanted 
to ensure they wouldn’t be disturbed 
during the building process.

According to partner Arthur 
Andersson, the idea was to make a 
‘small insertion’ into the landscape. 
The building Itself was put together 
by hand; it was done by the building's 
caretaker, John McCain (not that 
one), a big guy from Minnesota who 
moved to Montana,’ says Andersson. 
The builders constructed most of 
the elements off site, putting them

Previous page.. The 

archetypal cabin 
in the wilderness 
ewTkas cherished 
ideas of communing 
with nature 
Right.. The unspoilt 
site impelled the 
architects to devise 
a building and 
constructional 
system thattouched 
the earth lightly 
Below fight_The 
cabin sits on a 
cantilevered deck 
supported by 
stim steel posts

entrance 
bathroom 
living room 
bedroom 
kitchen 
terrace

floor plan

1
2

1 3

5
6

long section

cross section
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how I intended it,’ beams Andersson.together in situ with minimal
This lodge, a guest house ofmachinen' in order to limit noise

pollution. 'There wasn’t even much a larger estate up the road, has a
compact but highly atmosphericsawing, it was mostly nailing. We
interior, a result owing to the choiceconceived the structure as a kit
of materials, building form and theof parts,’ Ander.sson explains.

The starting point for the design way in which the cabin emphatically
focuses outwards rather than inwards,was a simple structural system that ■
Douglas fir walls dominate inside,was sympathetic to the location. S'0 .Andersson designed a cantilevered mirroring the real fir trees unfolding
in the landscape, while the structuredeck, which generated a proportional
consists of Parallam beams - a glulamsystem based on 8ft increments;
made from recycled woodchips.the deck cantilevers out 8ft and

The simple metal roof is the mainis anchored by the 16ft-long main
volumetric design strateg>'. Its twovolume of the cabin. ‘All the

proportions are 8ft, which set up the upward sweeps was based on the
premise that this directs viewsbav for vertical divisions - there are
outwards through the living room8ft ceilings, and 8ft screens, too. The
windows to The Matterhorn andcontractor was not a real contractor,
lake beyond. 'It’s a simple butterfly----but the project turned nut exactly



078 WOOD CABIN ANDERSSON WISE ARCHITECTS

1-----

LIKE A DELICATELY TETHERED 
BALLOON DRIFTING AWAY, 
THE CABIN SITS ON EIGHT 
SLIM STEEL POLES

2
\

\

k
\ .L——

I I I

\

5

6
7

B

7
6

dsteiled section through external wall

Above right_ Living 
room and terrace; 
the Interior is 
emphatically 
focused on 
the landscape 
Below right. Walls 
of Douglas fir mirror 
real trees outside. 
Glulam beams made 
from recycled 
woodchips form 
the structure

1 corrugated 
metal panel 
roofing

2 two layers 
plywood decking

3 wood blocking 
^ rafter clip
5 PSL beam
6 wood screen 

frame
7 wood stops 
B metal screen

and frame
9 wood flooring
10 PSL beams
11 insect screen
12 steel structure
13 steel bracing rod

ARCHITECT 
Andersson Wise 
/VcMtects. Austin. 
Texas. U»
STRUCTURAL ENSINEER 
John McCain

10

12

The Architectural Review / November 2009 / Buildings070



retreat is that it's o(f the grid - notroof that has become jokingly known
without power, but it isn’t heatedas the “Osprey-wing roof” round here
and there’s no air conditioning,' says- it really came from wanting the view
Andersson. Minimal insulation andlifted up and out/ says Andersson.
seasonal temperature fluctuationsWith a single bedroom, living
meant that the exterior had to beroom, bathroom and small kitchen,
particularly robust and ipe is athe cabin is quite utilitarian, but makes
hardwood so durable that it cana romantic gesture to the surrounding
weather almost anj'thing.landscape. The structure is firmly

On building log cabins, the Foxfireanchored on one side and then steps
authors observed: ‘As our informationout over the steep terrain below
grew, so did our realisation that theretowards the lake. Like a delicately
are almost as many ways to buildtethered balloon drifting away, the
a cabin as there are people whocabin sits on eight slim steel poles
have built one.’ When matched withwith the precipitous cantilever
the right designers, this process isemphasising the drama of this move.
imbued with a phenomenologicalSteel accents and ipe wood siding

nudge materials away from the strictly humanism from aspiration to
execution, creating a building thatlocal, but work both in functional
is as uplifting as it is simple.and aesthetic terms. ‘The idea of this
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ARCHITECT

L'ESCAUT ARCHITECTURES
WRITER

CATHERINE SLESSOR
PHOTOGRAPHY

FILIP DUJARDIN



i

St Vincent, one of the earliest 
examples of Romanesque 
architecture in Belgium.

A series of light-filled foyer 
spaces, which glow enticingly at 
night, are wrapped around the 
black box at the building’s heart. 
Capable of holding between 400 
and 600 people in telescopic seating, 
the theatre is extremely flexible, and 
the stage extends half the length 
of the auditorium, making it possible 
to host lai^e-scale dance and theatre 
performances. In a site tightly 
surrounded by neighbouring 
buildings, noise pollution was 
potentially an issue. Auditorium 
acoustics were the preserve of 
French specialists CAPRI, who 
worked on the refurbishment 
of the Gamier Opera in Paris.

In effect, the building is a 
condensed fragment of the urban 
matrix: a stone-clad container full 
of streets, squares, stairs, connections, 
double heights and oblique views. 
Here, the richness of the architecture 
lies not so much in treatment of 
surface, but in the responsive and 
subtle way that space is manipulated 
and the connections made with the 
wider urban realm.^U^

building. Going beyond the simple 
provision of a local centre for music, 
theatre and arts, the project has clear 
topographic and urban ambitions to 
become part of the townscape. This 
is not the usual hermetic box.

The most obvious manifestation 
of these aims is the way in which the 
building relates to its site, forming 
a new public square. A generous 
stepped podium addresses the 
square, creating a space for open-air 
performances and seating for the 
audience, it invites appropriation 
by the public,' says Bianchi. To 
encourage this, L’Escaut collaborated 
with visual artist Domitienne 
Cuvelier on the square’s landscaping.

Emphasising the notion of the 
town as a permanent theatre of 
the everyday, the huge staircase 
choreographs movement around 
and through the open space. The 
building’s cranked geometry, like 
a squashed piece of origami, is 
defined by the spaces that surround it 
and the visual sequences connecting 
them. The irregular forms pick up 
on the town's medieval street pattern 
and from the top of the podium, 
you can better apprehend local 
landmarks, such as the church of

In the small Belgian 
town of Soignies, L’Escaut 
Architectures has created a new 
performing arts hall that dramatically 
erupts from the ground, like a rock 
emerging from the sea. The analogy 
is apt as Soignies is, historically, a 
quarry town, and its distinctive 
blue limestone is still extracted 
and hewn in nearby quarries. This 
forms a dignifying carapace around 
a chunky-faceted concrete structure. 
‘The building is covered with a rough 
stone crust as evidence of the town’s 
original bond with its stone’, says 
project architect Michael Bianchi, 
The Brussels-based practice, which 
specialises in working with clients 
from the performing and fine arts 
field, won a design competition 
in 2005 and the building was 
completed earlier this year.

Soignies is also attached to its 
folkloric traditions such as an annual 
carnival and other street festivals, 
and despite its proximity to Brussels 
(it lies around 50km south-west of 
the capital), these periodic/etes still 
maintain a strong local flavour, The 
town’s historic and still enduring 
culture of colonising the streets 
informs and underscores the new
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079 VICTOR TARA CULTURAL CENTRE L'ESCAUT ARCHITECTURES

THE PROJECT HAS CLEAR 
TOPOGRAPHIC AND URBAN 
AMBITIONS TO BECOME PART 
OFTHETOWNSCAPE

cross section

long section
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Previouspage.left_
The building
incorporates an
open-air auditorium
F^evious page, above.
A carapace of blue
grey limestone
emphasises the
historic connection
with the local stone
quarrying industry
Opposite, far left.
Luminous foyer
spaces wrap around
the auditorium's
blind volume
Below centre.
Main foyer
Left, The auditorium
can hold up to 600

site plan

ARCHITECT
L'Escaut Afchitectures,
Brussels. Belgium
PROJECT TEAM
Micriaet Bianchi, Florerx^
Hoffman
BUREAU D'ErVOE

Wetnand
STRUCTURAL EHSINEER second-floor plan
We'insnO
ACOUSTIC CONSULTANT

LANDSCAPE ARCHriECTS
L'Escaut 6|om Gieten.
Domttienne Cuvetief

1 entrance
2 lower foyer
3 WCs
A offices
5 ticket office
6 cloakroom
7 bar
B technicalareas
9 auditorium first-floor plan
10 stage
11 loading bay
12 scene dock
13 upper foyer
1^ external terrace
15 external steps
16 artists'foyer
17 dressing rooms
18 external

walkway
19 plant
20 boiler room

ground-floor plan
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ROB GREGORY
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CRISTOBAL PALMA
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080 VENTOLERA WINERY FRANCISCO IZOUIERDO

IT ACHIEVES THE IMPACT OF
A DOUBLE-CURVED STRUCTURE,
BUT WITH THE EFFICIENCY
OF AN INDUSTRIAL SHED

sfteplan



Despite being an 
inherently functional building type, 
the modern winery has become 
something of a fashion parade for 
overly expressive architecture. With 
the winemaking process typically 
arranged around efficient and 
ordered lines of gravity-fed 
fermentation tanks, there is little 
justification for a plan to deviate from 
the orthogonal. Viticulture, however, 
has become increasingly competitive, 
with architects commissioned to 
impart a sense of identity to buildings 
that are essentially agricultural 
factories. Usually the temptation is 
to exa^erate a deviation in cross 
section and express it through the 
design of a flamboyant roof structure, 
with varying degrees of success.

The Peregrine winery in New 
Zealand by Architecture Workshop 
(prize winner in the AR’s 2004 
Award for Emerging Architecture,
AR December 2004) showed how 
this could be achieved with grace and 
finesse, employing a double-curved 
polycarbonate canopy to adorn an

otherwise nondescript concrete 
bunker. At the more hectic end of 
the spectrum are projects such as 
the Ysios winery at Alava by Santiago 
Calatrava, cheekily described by 
Graham Stirk (designer of Rogers 
Stirk Harbour + Partner’s Bodegas 
Protos winery in the Castilla y Leon 
region of northern Spain, AR March 
2009) as ‘a shed with a hair-do’, 
which shouts for attention with brash 
materials and a surprisingly bulky 
structure. This project by Francisco 
Izquierdo in Chile sits somewhere 
in between, achieving the impact of 
a double-curved structure, but doing 
so with the efficiency of an Industrial 
shed - employing straightforward yet 
expressive detailing and a reduced 
palette of materials.

The Ventolera winery, which 
produces both white wines and Pinot 
Noir, is sited at the highest point 
of a vineyard in San Juan de Huinca 
in the Leyda Valley, a winemaking 
region between Santiago and the 
Pacific coast. A wind turbine was 
already located on the site and___

Previous page_ The 
westerly elevation 
of the fermentation 
room sits between 
the red wine cellar 
Irttheforegourrd 
and the services 
bunker beyond 
Left, From the north, 
the manner in 
which the timber 
structure negotiates 
the steeply sloping 
site is fully revealed 
Below left. The 
winery deck 
connects directly 
with the eastern 
elevation of the 
fermentation room 
Below, The easterly 
front forms an 
opposing pitch in 
elevation, which 
In turn creates 
the double 
cunrature roof



080 VENTOLERA WINERY FRANCISCO IZOUIERDO

THE SLENDER ELEMENTS 
GIVE THE OVERALL STRUCTURE 
A PACE AND RHYTHM WHEN 
SEEN FROM FURTHER AFIELD

long section through fermentation hall

level -2 plan (red wine cellar)

long section through red wine cellar

cross section

level -1 plan [fermentation room and white wine cellar)

/

1 red wine cellar
2 tasting room
3 barrel cleaning

deck
^ fermentation

room
5 tasting room
6 barrel cleaning

deck
7 services area
8 technical

equipment roomlevel 0 plan Iwinery deck level]
9 workshop
10 cold room
11 bottle storeroom
12 water tank
13 winerydeck
1^ loading area
15 hall
16 laboratory
17 office
18 meeting room



graceful, double-curv’^ed roof. Simply 
by changing the height of each 
column to create opposing pitches 
on each of the long elevations, the 
straight roof beams span at shifting 
gradients to create an incremental 
twist, without the need for complex 
curved geometries.

The slender elements not only 
give the overall structure a pace and 
rhythm when seen from further 
afield, but also provide shade from 
westerly sunlight without reducing 
transparency or spoiling views to 
the landscape from the winery deck. 
Breaking the rhythm to give access 
to the deck, a double-T steel beam 
has been built into the head of the 
glass wall to supp)ort the roof where 
columns have been omitted. As there 
were only six months to complete the 
construction, two contractors worked 
simultaneously, one of them focusing 
solely on the laminated wood 
structures. The result is a building 
that makes simple poetry out of 
its function and sits lightly and 
elegantly in the landscape. imJt

the addition of new production 
spaces has created a nucleus within 
the vineyard. The new buildings 
comprise four elements: three buried 
and/or partially buried concrete 
bunkers and the more expressive 
timber frame, which has become 
emblematic of the winery. The 
different volumes sustain the range 
of environmental conditions 
(temperature, humidity, stability) 
needed for the winemaking process.

Arranged east to west in a 
tapering formation, the elongated 
concrete forms contain technical and 
service areas and two wine cellars 
- one for white and one for red wine. 
The timber fermentation hall bears 
on the middle (white wine) bunker, 
extending to the west with a split- 
level cross section that steps down to 
negotiate the steeply sloping site (the 
I2.5m height difference assists gravity 
feeding). The timber frame comprises 
so structural bays, set on Im centres. 
With 85x700mm columns and 
85x560mm beams, the laminated 
Radiata pine portal frames create a

Below_ Inside the 
fermenation room, 
the double curve 
roof structure Is 
fully revealed 
Below right_ Front of 
house and back 
of house merge 
seamlessly, seen 
here with the interior 
of the control bridge

ARCNrtECT
Frencisco tzquierdo, Chile 
PROJECT TEAM 
Francisco iZQuisrdo, 
Claudio Tape,
Maria l]ose Varas 
CUEIfT 
Viha El Litoral 
STRUCTURAL EN6IMEER 
Enzo Valladares
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LOCATION

KARUIZAWA, NAGANO, JAPAN
ARCHITECT

TNA
WRITER

ROB GREGORY
PHOTOGRAPHY

DAICIANO

When visiting Makoto 
Take! and Chie Nabeshima’s office 
in the Setagaya district of Tokyo, 
the need to communicate through 
an interpreter brought focus to how 
each project was described, as the 
youthful couple attempted to sum up 
each building in just one line. ‘This 
house has four elevations and four 
windows... this one becomes part of 
the forest... and this one reaches to 
up toward the sky like a plant.’ Even 
without these clipped commentaries, 
the conceptual origins of each project 
has an inherent clarity, attracting 
the attention of two consecutive 
Emerging Architecture Awards 
juries, with Ring House (the woody 
one) and Mosaic House (the photo­
tropic one) commended in our 2007 
and 2008 awards programmes.

Having previously seen their 
work in a magazine, the client of 
their latest house (described by 
TNA as ‘a couple and two dogs’) 
liked what they saw and supported 
TNA in pursuing the same degree 
of conceptual clarity, which in this 
instance sees the metaphor relating 
to bamboo - the predominant species 
on their site in Karuizawa, Nagano.

‘It’s as if the building foundation 
has grown from the ground like thin 
blades of bamboo grass,’ say TNA, 
explaining how 75mm-^ hollow 
sections extend through the hou.se 
to support both the floor and roof. 
‘We thought that the building and 
landscape should merge naturally.’

Capturing something of the 
spatial continuity of a forest, the 
Interior of this weekend retreat is 
essentially boundless, enveloped 
in a full-height glass skin. This is 
something of a departure for TNA 
who. until now, have brou^t 
distinction to each of their houses by 
placing holes in walls that relate to 
specific contexts. Here, the walls are 
insubstantial and instead, division 
and containment are moderated by 
collections of slender columns that 
mark out spaces for a bed, a fireplace, 
the kitchen and bathtub.

The same elements then place 
their feet lightly upon the forest floor, 
extending up to 8m in height. In total, 
76 columns have been deployed, 
but not all are placed for structural 
integrity. With an apparently casual 
attitude to the pursuit of .structural 
authenticity (a philosophical issue

that may have stifled a more earnest 
techie-architect), TNA’s composition 
is a spatial response, not a technical 
one - a trait that seems prevalent 
among this generation of Japanese 
architects, who prioritise 
compositional over technical 
resolution. Some columns are 
redundant, while others incorporate 
essential services such as water pipes, 
electrics and telecommunications.

Square by name and square by 
nature, the house has a regular plan 
that gives the client a relatively 
generous 83m^ of living space.
Spatial irregularity', more akin to the 
sightlines in a forest, is ^ven by the 
linear column lines, appearing more 
solid when seen in oblique and 
dissolving when seen head on.

Having both served their 
apprenticeship with Takaharu and 
Yui Tezuka at Tezuka Architects 
(AR October 2009), the duo set 
up a practice in 2004 and have 
since then repeatedly demonstrated 
how to produce unique contemporary’ 
homes with an inherent clarity 
and finesse. The AR looks forw'ard 
to seeing work of greater scale and 
complexity in the future.
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081 SQUARE HOUSETHA

DIVISION AND CONTAINMENT 
ARE MODERATED BY COLLECTIONS 
OF SLENDER COLUMNS THAT 
MARK OUT SPACES

0 5m
floor plan

site plan



cross section

Previous page_
The house Is 
supported on 76 
slender cotumns 
Above left_ Maximum 
privacy is created as 
the house sits high 
above the road 
Left_ Columns which 
support the shallow 
pyramid roof add 
subtlety to the space 
Above_ Each function 
finds Its place In 
the single volume

1 day bed 
dining table 
kitchen counter 
deck chair

ARCHITECT 
TNA, Tokyo, 3apan 
STRUCTURAL EN6IHEER 
Aklie Suzuki 
LJ6HTIN6 0ESI6NER 
Masahide Kakudate

2
3
A
5 bed
6 stove

7 closet
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administers Switzerland's Berghutten, 
they began looking for a challenging 
site that was also well visited, and 
eventually settled on Monte Rosa.

Deplazes made it a student project 
and formed Studio Monte Rosa. In 
view of the extreme challenges of the 
construction's physics and logistics, 
specialists from other departments of 
the ETH-Z - the School of Engineering 
and Architecture at the Lucerne 
University of Applied Sciences and 
Arts, and specialists in economics 
and management - were brought on 
board. Assistant professor Marcel 
Baumgartner became the project 
architect and the team looked at 
climate data and use cycles, with the 
aim of building a hut that was self- 
sufficient in energy, water and waste.

An obvious starting point was a 
dense building with minimal surface 
area. A sphere delivers the smallest 
surface area relative to volume, 
so the new Monte Rosa hut tapers 
a spherical form over five storeys in 
response to its plan, the constraints 
of prefabricated timber construction, 
and the need to minimise openings 
while maximising solar gain.

Internally, the form is centrifugally 
segmented like an orange, with 50 
separate compartments. The central 
core is a compact hallway and landing 
from which the sleeping quarters fan 
out. Vertical circulation wraps up and 
along the external wall. The huge 
volume follows the arc of the sun, 
bringing in passive heat, pulling air 
through and providing stunning 
views. Yet it is also designed to be a 
social and dramatic space; the depth 
of the structure allows you to sit in 
the facade and the main grand 
staircase is painted glistening gold.

With a huge rectilinear plane 
covered in photovoltaic panels 
angled at precisely 66.2° to maximise 
solar gain, the south facade is a 
purely rational form for generating 
power. Surplus energy is stored in 
battery banks and waste water from 
showers and toilets is filtered and 
reused. Solid waste is minimised 
and removed, not dumped down the 
hill, as was the case at the old hut.

A cistern was blasted out of the 
mountain to store sufficient glacier 
meltwater for all the hut's needs.

Some 15 per cent of the 6.5 million 
Swiss franc budget (approximately 
EA million] was set aside for the 
transportation of building materials 
by helicopter. Minimising weight and 
the number of trips thus became a 
major design consideration, as did 
the short summer which limited 
building time. The timber structure 
was prefabricated, with the optimal 
assembly sequence computer 
modelled. On site, it was packed with 
insulation and the exterior clad with 
an aluminium wind-and-rain screen, 
chosen for durability and lightness.

Within the concrete foundations, 
a steel undercarriage shaped like a 
wagon wheel isolates the building 
from the ground so it does not affect 
the permafrost. The kitchen is at the 
core of the main floor, with seating 
areas fanning out towards the 
Matterhorn. Its primary structure is 
a series of exposed timber trusses 
radiating out from the centre, with 
built-in timber benches and tables.

The effect is both rustic and 
sophisticated but. between the 
architects and the SAC, achieving 
that balance was not straightforward, 
proving sustainability is as much a 
cultural as a technical issue. The 
concept of a mountain hut was in 
fact unhelpful, suggesting a certain 
aesthetic and level of comfort; the old 
hut was dark, looked like an alpine 
chalet and offered primitive facilities. 
The facade, interior and improved 
amenities of the new building 
were a challenge to mountaineers' 
expectations, so the architects 
had to balance modern architecture 
with traditional perceptions.

You could ask whether it would 
have been more sustainable not to 
build a new hut at all - but tourism 
is practically the Alps' sole industry, 
and the huts are vital to help sustain 
local economies. The new Monte Rosa 
hut shows how ecologically, culturally 
and economically sustainable 
architecture can be achieved in 
an extreme environment. iUP

Alpine tourism was a 
19th-century invention, giving rise to 
the familiar infrastructure of railways 
and grand hotels that transformed 
once remote villages into resorts. 
Those who wanted a more rugged 
alpine experience could hike between 
mountain huts [Berghutten], where 
they could expect a sleeping bunk, 
a warm meal and little more.

The challenges of building an 
alpine hut In such remote places and 
harsh environments are as huge now 
as they were then. It takes a few days 
to acclimatise to the thinness of the 
air above 2,500m and temperature 
extremes, even within a single day, 
can be considerable. Construction 
can only take place during a very 
short alpine summer and getting 
materials to the site is difficult - in 
the 19th century, building supplies 
were laboriously transported on 
the back of either mule or man.

Yet the term alpine hut is a 
misnomer; they are often good-sized 
buildings. The original hut at Monte 
Rosa. Switzerland's highest peak, sits 
at 2,795m and could steep 150 [tightly 
packed) people. With its stunning 
views of the Matterhorn, it is one 
of the busiest of Switzerland's 153 
Berghutten, but to get there from 
Zermatt still Involves a trip by cog 
railway followed by a three-hour hike 
across two glaciers and a scramble 
up a rock face. A simple timber 
construction on a stone base, it has 
outhouses perched on a mountain 
edge and no running water except 
for a trough outside. Built in 1895 and 
extended and rebuilt over the years, 
it desperately needed to be replaced.

Coincidentally, the Swiss Federal 
Institute of Technology Zurich (ETH-Z) 
was looking for a way to celebrate its 
upcoming 150th anniversary in 2005. 
Project director of the anniversary 
programme. Professor Meinrad Eberle, 
proposed designing a sustainable 
mountain hut, and in 2003 Andrea 
Deplazes, professor of architecture 
and construction and partner in 
Bearth 8 Deplazes Architekten. was 
appointed to lead the project. With 
the Swiss Alpine Club ISACI, which
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SUSTAINABLE MOUNTAIN HUT STUDIO MONTE ROSA
dining/louge 

spaces 
kitchen 
dormitories 

U bathrooms 
terrace

INTERNALLY, THE FORM IS 
CENTRIFUGALLY SEGMENTED 
LIKE AN ORANGE, WITH 50 
SEPARATE COMPARTMENTS

ground-floor plan lower ground-floor plan

first-floor plan cross section



Previous page The 
rrew Honte Rose hut 
sits on Switzerland's 
second highest 
Alpine peak, with 
impressive views 
of the neighbouring 
Matterhorn. Building 
in such a remote 
and inhospitable 
landscape 
presented huge 
challenges, not 
least the difficulties 
of transporting 
materials to the site. 
Since all the 
components of 
the prefabricated 
structure had to 
be transported to 
2,79Smabove sea 
level by heUcopter, 
minimising the 
weight and number 
of trips became a 
key design factor. 
Despite being 
dwarfed and 
daunted by its 
surroundings, like 
some kind of survival 
pod in a lunar 
landscape, the hut 
actually sleeps 150 
people. Wrapped in 
a glittering skin of 
aluminium, the new 
building is a far cry 
from Monte Rosa's 
original rustic 
fierghuffe which 
dated from 1895.
The project to 
replace It was 
devised by Meinhard 
Eberle oftheETH-rs 

architecture school 
and led by Andrea 
Oeplazes. Me made 
It a student project 
and founded the 
Studio Honte Rosa. 
At the end of the 
first semester, six 
of ten designs were 
chosen to be 
developed further 
and were passed 
onto new students 
in the next 
semester. These 
were eventually 
narrowed down to 
two options. The 
students also built 
the hut

timber floor 
joists 80mm X 
IBOmm
insulation layer 
360mm
Insulation layer 
180mm

1 aluminium 
rainscreen 
prefabricated 
insulated panels 
timber roof 
joists 120mm 
X 380mm

2
S

3

6

detailed section through external wall and roof

1

2
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6
I
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&
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SUSTAINABLE MOUNTAIN HUT STUDIO MONTE ROSA
Top left. Typical 

seating and dining 
space. The lightness 
and airiness of the 
Interior challenged 
traditional, more 
rustic perceptions 
of the nature of 
the alpine hut 
Top right_
Photovoltaic panels, 
contained both in 
afreestanding array 
and on the building 
itself, maximise 
solar gain 
‘•'iddle right.
Setting out the steel 
undercarriage, 
which is shaped like 
a wagon wheel This 
isolates the hut from 
the ground so it 
does not affect 
the permafrost 
Bottom fig^T A 
helipcopter brings 
in the prefabricated 
components. 
Because of the 
site’s remoteness, 
everything had to 
be shipped in by 
air, accounting for 
ISper cent of the 
construction budget 
Boll
under construction, 
showing the 
prefabricated and 
highly insulated 
timber structure 
prior to being clad 
with the aluminium 
wind-and-rain 
screen. Aluminium 
was chosen for 
its iightnessand 
extreme durabilty 
eft. ^ 

prefabricated panel 
being lowered down 
from the helicopter 
on to the site. The 
construction 
process was like 
a giant jigsaw 

eft, sRcofxl frr- 
Some of

the prefabricated 
componentswaiting 
to be airlifted to site. 
The building form 
is centrifugally 
segmented, like 
an orange; these 
are the segments

SOME 15 PER CENT OF THE 
BUDGET WAS SET ASIDE FOR 
THE TRANSPORTATION OF 
MATERIALS BY HELICOPTER

axonometrlc projections

The hut
plan of unwrapped wall and
roof cladding

; A
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The interaction between, 
people, architecture and the 
surrounding land is the focus

Below_ 'Rie Royal Academy of Arts In 
London is subversively colonised by 
a major show of Anish Kapoor's work. 
Taking over ttie main galleries, the 
1991 Turner Prize-winner's collection 
includes some previously unseen and 

new artworks including Shooting into 
the Comer, where a large Napoleonic 
cannon fires red wax onto a white wall 

at regular intervals [pictured). The 
exhibition runs until 11 December 2009

Exhibition/ Land 
Architecture People
Until 1 November 2009, 
The Royal Danish 
Academy of Fine Arts, 
School of Architecture, 
Copenhagen, Denmark 
www.karch.dk

various sizes and types such as 
Rocket Room Ian interior) or the 
design of an island. Details and 
occupancy are omitted and, in 
some cases, the actual building 
envelope is left out altogether to 
reveal structures and interiors. 
This stark model landscape is 
enriched by an array of media: 
working models, photographs, 
sketches, articles, children's 
drawings and surrealist caskets.

Those involved in the making 
of the projects are credited and, 
in many cases, speak on their 
own terms. Anthropologist Clare 
Melhuish's interviews with 
clients offer an insight Into their 
experiences of the briefing and 
sketch-design phases and their 
relationships with the architects. 
Adaringaetto revealthese 
thoughts, yet they provide a 
fresh look at what architects 
do at work. Robert GASStVER

About a dozen enormous, white 
models set the scene in the 
Danish Academy's exhibition hall 
[pictured], a former naval smithy. 
At first glance, it looks like a sort 
of inventory of white modernism, 
but an intricate universe of 
possible connections and cross 
references soon unfolds. A series 
of tables display documentary 
and reflective material on a 
cross-section of works by British 
architects Pierre d'Avoine, 

Andrew Houlton and their many 
collaborators. D'Avoine is now a 

visiting professor here in 
Copenhagen and this show 
marks his appointment. A slide 
show and flip-chart 'dressmaker's 
books' from the model builders 
document the process of 
constructing the exhibition.

Each model commands the 
same amount of space in the 
hall, but each assumes its own 
scale, with details of projects ofi

+ Sensitive work installed with 
a certain grandeur 
+ Interviews with clients are 
a brave addition
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This should 
be read by 
all architects

Soane wanted to view 
himself as a teacher 
as well as a practitioner

Below_ Marc (KJinn's giant bronze-cast baby at Chatsworth House, Derbyshire

Exhibition / Order: 
Myth, Meaninp; and 
Beauty in Architecture
Until 30 January 2010,
Sir John Soane’s Museum, 
London, UK 
www.soane.org

The Soane Museum takes up 
Its founder's challenge to be a 

place of teaching by staging 
an exhibition of drawings and 
models demonstrating the 
Orders of Architecture, which 
were originally prepared for John 
Soane's lectures at the Royal 
Academy in 1809. Of the 12 
lectures he gave at the Academy 
over 20 years, three focused on a 
discussion of the orders. Nothing 
unusual about that of course, 
as most architectural writers 
devote much space to them, and 
their ancient forebear Marcus 
Vitruvius Pollio gave the first 
impulse to such an arrangement. 
Much of the first four of his Ten 
Books is concerned with them, 
and up to the beginning of 
the Information Age, some 
knowledge of them was required 
of the aspiring architect.

The Soane lecture watercolour 
figures would be held up by an 
assistant as the professor came 
to the relevant place in his 
lecture. There are about a 
thousand of these relatively 
rough figures with plain, stark 
black labelling. The fascination 
of the ones dealing with the 
orders is their recreation of the 
majestic structure, which is the 
quintessence of architecture, 
even though by the time Soane 
lectured, the Greeks and Romans

Book / Liquid 
Thresholds By NeU
Thomas and Aran Chadwick 
Atelier One, 2009, £34

This book is not instructive, 
but rather it serves to catalogue 
and inspire, with a photographic 
essay by Peter Marlow, tracing 
work from 1995 to 2008, followed 
by a series of artworks and 
building case studies, including 
DP Architects and Michael 
Wilford's Singapore Arts Centre 
and Feilden Clegg Bradley 
Studios' Earth Centre.

This is not a book for 
engineers alone; instead, it 
should be read by all architects 
who are assembling their next 
design team. Engineers must not 
simply be used to work things 
out, As Peter Cook puts it in his 
introduction, they should always 
be brought in 'at the thinking 
end of this complex professional 
sequence.' Rob Gregory

With an enviable list of clients 
and collaborators that include 
Turner Prize-winning artists 
Antony Gormley, Anish Kapoor 
and Rachel Whiteread, for two 
decades. Atelier One's Neil 
Thomas and co-director Aran 
Chadwick have both consistently 
disproved the assumption that 
engineers simply realise the 
visions of others. When 
discussing Atelier One's input 
with Gormley and Whiteread on 
the Quantum Cloud sculpture 
and House structure, both have 
spoken without reservation of 
the engineer's input, detailing 

how it was instrumental and 
not procedural. As is implicit in 
moments of 'genius' - the word 
used by collaborator and 
founder of sibling firm Atelier 
Ten, Patrick Bellew - capturing 
and bringing methodology 
to their processes is often 
impossible, as intuition plays 
such a major role.

were no longer thought to provide 
the only models for modern 
building. In the previous 200 
years. Chinese and Indian 
architecture had become quite 
familiar. Even the buildings of the 
New World, of Mexico in particular, 
were seen as equalling those 
of the Greeks and Romans, and 
yet the orders remained the 
architects' vade mecum.

Why that is so remains a 
curious yet relevant question. All 
the orders consist of a post and 
beam. The post has a base 
and a shaft crowned by a capital 
which joins to the topping called 
entablature. This also is in three 
layers; the beams proper that 
span between the columns, the 
transverse rafters that rested on 
them, which correspond to the

+ Inspiration for engineers 
and architects 
— Not enough from the 
founders of Atelier One

i
i



Below A repetoire of columns and skteches of capitals illuminate Order at the Soane Museum

in the current exhibition.
Soane passionately collected 

these as he did books, paintings, 
drawings and manuscripts, 
Several of these, some little 
known and rarely seen, are on 
display at the museum. There 
is a bound volume of exquisitely 
annotated drawings by a 
16th-century master, Giovanni 
Battista Montano - perhaps in 
preparation for a treatise on 
architecture he never finished 
- and another, complete but 

unpublished book by engraver 
Simon Gribelin, both of whom, 
like all their contemporaries, 
began their books with an 
account of the orders.

Did Soane mean to write 
such a book himself? In a sense, 
the Royal Academy Lectures 
were the nucleus of such a 
text. A fair copy of it was to 
be deposited there, but in the 
event he kept it to himself as 
he did all the drawings. Perhaps 
Soane was too modest about his 
achievements, and like his later 
commentators, repined at the

derivative nature of his ideas.
When you visit this exhibition, 

you will, for the first time, have 
occasion to appreciate many 
of Soane's core ideas. Some are 
indeed derivative, but others 
are shown in surprising images 
- such as the drawing of the 
Egyptian origin of the Ionic 
capital. It will give you an insight 
into the mind of one of the three 
or four greatest architects 
the UK has produced, musing 
about the essence of his craft. 

Joseph Rykwert

and a remedy for the frailty 
of our bodies.

Soane wanted to view himself 
as much a teacher as that of a 
practitioner and the academy 
professorship (which he came by 
as a result of a bit of chicaneryl 
crowned his ambition. But his 
office was also a school; Soane 
owned eight copies of Laugier's 
Essai in English translation 
land 8 further two in the original 
French), which he would press 
on his assistants, since he 
regarded it as a basic teaching 
text. He even undertook a 
translation of his own. Not 
content with text and drawings, 
Soane also had some mahogany 
wood models of the primitive hut 
constructed as a teaching aid, 
and it is among the many models

frieze, and the layer of covering 
(thatch, tiles, clay), making the 
cornice proper. There were 
five familiar types; their exact 
ornamentation and proportions 
were endlessly discussed, since 
they were considered a summary 
of all essential construction.

For Soane, the prophet 
who gave natural, if not divine, 
authority to these divisions 
was the ex-Jesuit Abb6 Laugier, 
whose Essay on Architecture 
appeared the year Soane was 
born. Soane was fascinated by 
its Rousseau-esque teaching, 
which makes a primitive hut 
on its four posts covered with 
a double-pitched roof, the 
all-but-natural and most 
primitive human response 
to the severities of any climate

+ A revelatory insight into 
the mind of Soane 
— Too much for just one visit
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The Nordic copper spectrum
Enjoy real design freedom with this most sustainable architectural material from Luvata’s unrivalled Nordic 

range - all available in lengths to suit your designs. The range includes plain or textured standard copper, 

pre-oxidised brown or pre-patinated green and coastal blue finishes, as well as alloys. But the unique Living 

finishes available with Nordic Green’” and Nordic Blue’” offer architects complete flexibility with the 

intensity of surface colour, enabling combinations of sheets with different intensities.

Tel: 01875 812144
Email: gTaeme.bell@luvata.com
www.luvala.com/afchitecluial

Partnerships beyond metals
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ADVERTISEMENT FEATURE
EUROPEAN COPPER IN ARCHITECTURE AWARDS IH

INTRODUCTION

independently considered each 
entry before discussing specific 
projects that could move forward 
to the next stage. Selected projects 
were then openly debated and 
an interesting mix of five were 
shortlisted, from which the following 
awards were made.

A discretionary Innovation Prize 
was also awarded by the panel. 
Finally, all the projects were 
assessed purely from the perspective 
of copper craftsmanship by a 
specialist expert for the dedicated 
Craftsmanship Awards.

Welcome to the l^th iteration 
of this design-led competition 
celebrating the use of copper In 
architecture in all its forms. For 
the first time, this year the judges 
will consider all entries together, to 
select the very best in contemporary 
architecture from across Europe.

The judging panel was chaired 
by Paul Finch, editor emeritus of 
The Architeciural Review, director 
of the World Architecture Festival 
and recently appointed chairman of 
CABE (Commission for Architecture 
and the Built Environment!. It 
included previous award recipients 
Einar Jarmund of Jarmund Vigsnaes 
as Arkitekter (Norway), Keith Williams 
of Keith Williams Architects (UK), 
Simone Solinas of Solinas + Verd 
Arquitectos (Spain), Shane de Biacam 
of de Biacam and Meagher (Ireland) 
and Craig Casci of Hamiltons (UK).
They were joined by long-standing 
contributor Laurence Bain of Bain 
+ Bevington Architects (UK) and 
Catherine Slessor, managing editor 
of The Architectural Review.

A total of A7 entries were received 
from 16 countries, revealing an 
exceptional diversity of projects.
All of them were assessed for their 
architectural qualities by the panel 
of judges from photographs, drawings 
and descriptions submitted by 
their architects. Initially, judges



WINNER
PROJECT ARCHAEOLOGY 
MUSEUM OF VITORIA, SPAIN 
ARCHITECT MANGADOY 
ASOCIAOOS

The new building shares a courtyard 
with the historic Palace of Bendana, 
closing off the space and concealing 
the backs of adjacent buildings.
The design makes extensive use 
of cast bronze elements to create 
contrasting elevational treatments. 
From the street, continuous vertical 
fins create an impenetrable wall 
with a few deep-set windows, while 
the glazed courtyard facades are 
screened with a strong vertical 
bronze matrix. The architects 
describe their building as 'a compact 
jewel box concealing the treasures 
that history has entrusted to us'.

The judges thoroughly enjoyed 
the building's overall effect of a 
timeless fortress in an urban setting: 
tough and hermetic, with a real air 
of mystery enticing the visitor in.
It reveals more of its nature and 
grows increasingly open with the 
changing architectural rhythm 
on entering the courtyard.

The bronze elements have an 
impressive visual density, weight and 
substance with a timber-like quality 
at times. In the judges' view, the 
architecture and the beautifully built 
design could only be carried off 
successfully using bronze as a 
material to bind different elements 
together. The central theme is carried 
through with conviction to the 
dramatic internal exhibition spaces

where white glazed, daylight prisms 
pierce through the black-box spaces 
with their dark floors and ceilings, 
the thick outer walls containing the 
exhibition displays.

This is an effortless, beautiful 
design and a real treasure box. With 
so many qualities at different levels, 
it is entirely justified as a highly 
worthy winner.
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WINNER
INTERVIEW
MANGADOYASOCIADOS

In the heart of Vitoria's crumbling 
historic core, Francisco Mangado's 
new archaeological museum 
stands out. Soberly accoutred 
in a corrugated bronze carapace, 
it is a conspicuous contemporary 
intervention, yet it seems determined 
to blank out its surroundings. 
Windows set in exaggeratedly deep 
reveals are like sightless eyes, 
reflecting back only peeling walls, 
tottering balconies and scudding 
skies. From a distance it appears 
as a dense, dark, almost geological 
presence that has somehow erupted 
out of the ground.

The character of the building is 
strongly defined by the choice of 
bronze, an alloy of copper, and the 
way it has been appropriated to 
devise an inventive and visually 
distinctive cladding system. But the 
material is also both functional and 
economical. For Mangado, bronze was 
the obvious option because 'it has 
a strong archaeological resonance.' 

Bronze was one of the first metals 
to be exploited by humans and it is 
particularly appropriate for a museum 
that explores very ancient history 
and has many bronze artefacts 
in its collection.

Up close, the ribbed walls appear 
less like a carapace and more like a 
kind of woven metal textile. In most 
places, the bronze weave is tight and

impermeable, but around the 
courtyard it is much looser, with 
glazing exposed behind. And though 
the facade has an impressive sense 
of weight and sobriety, there's a 
sleight of hand at work. As it would 
have been too costly and impractical 
to cast the larger pieces as solid 
elements, a wafer thin veneer of 
bronze is simply wrapped around 
timber forms. 'You have to reconcile 
ideological and metaphorical 
aspirations with the practical 
qualities of the material,' says 
Mangado. 'The ancient Egyptians 
did the same kind of thing with 
stone to create an illusion of mass. 
So architecture is all about fooling 
people, but in a wonderful way.' 
CATHERINE SLESSOR
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HIGHLY COMMENDED 
PROJECT MEDIAC0MPLEX22P, 
BARCELONA. SPAIN 
ARCHITECT PATRICK GENARD 
YASOCIADOSAND 
FERRATERSASOCIADOS

The project brings together a diversity 
of activities associated with the 
audiovisual world including research, 
teaching, production and creativity.
Its pivotal location is at the point 
where Barcelona's orthogonal grid 
intersects Avenue Diagonal, an 
area with an industrial heritage.

The design responds directly 
to this strong local urban framework 
while meeting the complex 
programme and is divided into two 
polarised elements. The 'factory' is a 
solid, horizontal block, aligned with 
an existing 19th-century industrial 
building as a simple continuation.
In contrast, the vertically oriented 
'tower' expresses in its plan the 
changes in street pattern below.

Opaque and smooth with panels 
of perforated copper filtering the 
daylight, the 'factory' presents a 
clever blank facade to the square.
In contrast, the 'tower' is shrouded in 
a strong vertical grid of deeply 
recessed, copper-faced screens 
shading the glazing. Both elements 
share common proportions and use 
copper as a unifying material with 
exemplary detailing, which the judges 
considered to be essential to the 
project's success.

For the judges, this project 
represented a superb response to its 
tight, complex urban setting, forming 
new public spaces of lasting value.
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COMMENDED
PROJECT TICINO HOUSE,
SWITZERLAND
ARCHITECT DAVlOE MACULLO
ARCHITECTS

A simple square plan defines the main 
living areas of this hillside house, 
which is pierced on each side by the 
landscape to form protected courts, 
breaking up the building into small 
monolithic volumes. This grouping 
reflects a cluster of typical rural 
structures that once stood on the 
site and the new house follows the 
footprint of the original building.
The cave*like entry below is sheltered 
by the landscape, with service 
spaces set into the hillside. A 
modular, formal arrangement of 
copper mesh panels protects the 
timber envelope and screens large 
areas of glazing. Other building 
elements are clad in copper sheet 
as part of a restrained palette of 
sustainable materials.

The judges were impressed by 
this sensitive design, responding to 
its beautiful rural setting and making 
the most of a sunny hillside and 
outstanding views. A sensible 
plan-form is broken up to suit the 
scale of other buildings in the valley.

This is an excellent example 
of copper used in different ways 
to 'wrap' the house and the screens 
will animate the building as they are 
moved in different light conditions.



COMMENDED 
PROJECT CUP HOUSE, 
MADRID, SPAIN 
ARCHITECT BERNALTES
le6n asociados

This highly sculptural design is 
defined by a series of sinuously 
curving copper bands cantilevered 
from a vertical concrete spine. Made 
up of numerous small pieces of 
copper and lined internally with 
timber, the bands form a continuous 
skin, shaping the architectural 
spaces and occasionally breaking 
through to the inside. Internal spaces 
for living, working and sleeping flow 
freely, served by top-lit circulation 
within the concrete spine. Extensive, 
diffused glazing infills between the 
copper bands flood the spaces with 
light, while clear glazed panels on 
the narrow frontage and subdividing 
internal spaces allow views through.

The judges enjoyed this 
no-compromise design concept, 
intended to reflect the international 
lifestyle of its owner rather than make 
any response or concessions to its 
suburban setting. Here, architectural 
elements become abstract and the 
copper bands can be seen as a 
graphic device - perhaps reflecting 
the client's background in advertising 
- and part of the building's clear 
language created by the interplay 
of different materials.
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COMMENDED 
PROJECT FREDERIKSKAJ 
HOUSING, COPENHAGEN, 
DENMARK
ARCHITECT DISSING+WEITLING 
ARCHITECTURE

This is a high-density housing 
scheme that makes the most of 
its harbour-side location, with 152 
light and generously proportioned 
apartments overlooking the 
revitalised canal district. Apartment 
layouts are flexible, extending out 
on to large balconies, with full-height 
glazing maximising daylight and 
impressive views. Social activity is 
concentrated around a new canal and 
well-designed landscaping, creating 
a link to the harbour. The architects 
see the building as Tike a luxury liner, 
docked in the harbour.'

The judges agreed, considering 
this project to be a slickly designed, 
unified entity that sets the standard 
for high-density urban housing.
Its sleek architecture incorporates 
quality materials that reflect nautical 
references - textured and flat 
copper, hardwood windows and glass 
- but in a thoroughly modern way.
The understated but beautifully 
detailed copper skin gives the 
building a feeling of solidity that 
is entirely appropriate to its 
historically industrial location.



WINNER INNOVATION PRIZE 
PROJECT DEPARTMENT STORE 
FOR HOUSE OF FRASER, 
BRISTOL, UK
ARCHITECT STANTON WILLIAMS 
ARTIST SUSANNA HERON

This large retail building is 
characterised by massive cubic 
volumes clad largely with fossil-rich, 
Roach bed Portland stone. Other 
materials continue the organic 
theme, catching light, shade and 
even rain in different ways, including 
large panels of bronze, each weighing 
up to 160kg. Individual panels were 
deliberately cast to produce patterns 
of a rich texture with as much 
variation and relief as possible. The 
sinuous edge of the junction between 
milled and textured areas suggests 
molten metal. Milling of the bronze 
panels and treatment of glass were 
developed in close collaboration 
with artist Susanna Heron.

This discretionary award for 
innovation was made by the judges 
for the inventive use of copper to 
enhance a large building, making 
its public face more interesting. It 
also recognises the creativity and 
care taken by all those involved 
in realising an artistic intent in 
a permanent form.
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CRAFTSMANSHIP

Another first for Awards is 
consideration of the craftsmanship 
of all the entries. This category 
recognises the essential role of 
craftspeople in realising the 
designer's aspirations for copper 

in architecture.
Judging this prize was Tony Clark, 

a fellow of the Institute of Roofing 
with almost 50 years' experience 
in the architectural application 
of copper and other metals.

He says of the winners: 'in making 
my selection I have tried to look as 
far as possible, but not exclusively, 
for handcrafted work and several 
projects do illustrate excellent 
workmanship. My shortlist of eight 
projects was fairly easy but selecting 
the winners proved truly difficult.'

,V NNER
CRAFTSMANSHIP 
Project: Private house, 
Mortsel, Belgium 
Copper contractor: 
Dakwerken Mario Van 
den Broeck 
Architect: Stillll

COMMENDED 
CRARSMANSHIP 
Project: The Bristol Heart 
Institute, UK 
Copper contractor:
Boss Metals
Architect: CODA Architects

COMMENDED 
CRAFTSMANSHIP 
Project: Acharacle Primary 
School, Scotland, UK 
Copper contractor: 
Rusch-Bauspengler 
u Dachdecker 
Architect: Gaia Architects

This is a large-scale 
building incorporating 
pre-patinated copper 
fins, fascias and other 
elements, plus a 100m- 
long mono-pitched copper 
roof with expressed gable.

'Although
predominantly comprising 
prefabricated cassette 
panels, the quality of 
the actual application 
on site appears very neat, 
accurate and altogether 
commendable. An 
exemplary combination 
of good fabrication 
and installation.'

This 1930s house is 
converted into a language 
school, combining intricate 
traditional features and 
crisp, contemporary 
detailing, united by copper.

'This small project 
incorporates in situ hand 
work in copings, perimeter 
trims and flashings with 
moulded copper tiles and 
neat fabricated cladding, 
all complementary and 
installed with great 
attention to detail. A very 
attractive application of 
copper in its natural finish.'

A modest school building 
jwith a 120-year design life 
as part of its sustainable 
ethos), this includes 
classic uses of copper.

'Traditional in situ 
seamed roofs in 'long-strip' 
mill finish copper with 
conventional perimeter 
trims, all worked precisely. 
Copper gutters and 
downpipes have been 
assembled and installed 
with care. Projects like this 
rely on the commendable 
skills and experience 
of craftsmen on site.'

The European Copper in Architecture 
Awards programme is part of the 
European Copper in Architecture 
Campaign, promoted by the Copper 
Development Association and 
participating copper fabricators. Full 
details of the awards can be found at: 
www.copperinfo.co.uk/srch 
or www.copperconcept.org

Copper in Architecture, 5 Grovelands 
Business Centre, Boundary Way, 
Hemel Hempstead, HP2 7TE, UK 
Email: helplinepcopperdev.co.uk 
Web; www.copperinfo.co.uk/arch
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CORUS
ENQUIRY NUMBER 902

CONCORD
ENQUIRY NUMBER 901

Norwich's new £12 million OPEN venue 
provides an alcohol and drug-free site 
for young people, complete with a cafp, 
nightclub, recording studios and health 
centre. Lighting was supf^ied by Havells 
Sylvania through its range of Concord 
products, including Colourbtast - the 
highest-flux LED lighting in the world 
- Cassini fittings and innovative Kometa 
600 luminaires, all helping to create an 

n inspirational energising space.

Colorcoat Prisma pre-finished steel has 
been specified for a new £4i2 million 
project at ^leffield College, Designed 
by local practice Jefferson Sheard 
Archita:ts, the smooth finish of 
Colorcoat Prisma in Zeus and Pegasus 
was used on the exterior facade of the 
Castle College Campus building. The 
aesthetics and durability of Colorcoat 
Prisma lived up to the client's high 
expectations for this landmark building.

S-;

BEC DESIGN WORKS 
ENQUIRY NUMBER 903

KAWNEER
ENQUIRY NUMBER 904

Curtain walling from architectural 
aluminium systems supplier Kawneer 
will feature at the new state-of*the- 
Carnegie Pavilion in Leeds. Kawneer's 

: AAl 10 curtain walling (which will be 
j inclined 14° from the verticall. AA601 
^casement window vents and AA605 
swing doors will be installed on the 
Winter Shed Stand and Media Centre. 
For a virtual look at the r>ew pavilion, 
visit www.riotdesign.co.uk.

Stunning stainless-steel planters are 
now available from BEC Design Works. 
Made from high-grade stainless steel 
with a polished copper valance, these 
planters are ideal for hotels, offices 
and luxury homes. Finished with a matt 
sheen, they come with integral feet 
and drainage holes, as well as a drip 
tray and an insert to secure artificial 
plants. Prices start at £220. For details, 
visit www.becdesignworks.com.

>

ARMSTRONG 
ENQUIRY NUMBER 906

KINGSPAN
ENQUIRY NUMBER 905

The new Armstrong Ceiling Solutions 
for Education brochure outlines many 
of the key acoustic and environmental 
solutions that suspended ceilings can 
achieve in schools. The brochure also 
contains a product selector guide to 
help you to choose the right Armstrong 
product for your space. To receive your 
copy, or for more information, contact 
0800 371849 (UK) Of 1800 409 002iROll 
or visit www.armstrong-ceitings.co.uk.

One of the latest facade systems from 
Kingspan Insulated Panels is bringing 
a touch of luxury to a new community 
facility in Newcastle upon Tyr>e. 
Combining the benefits of insulated 
par«l construction with the beauty of 
a natural wood veneer, Newcastle- 
based architects Purves Ash specified 
Kingspan WoodTherm in Dark Brown to 
face parts of the West End Customer 
Services Centre in Benwell.

NEACQ
ENQUIRY NUMBER 908

RENOLIT
ENQUIRY NUMBER 907

Neaco's Spectrum balustrade and 
Clearview glass-fronted balcony 
ranges were extensively specified at 
Spire View, a multi-award-winning 
residential development in Pickering. 
Based on a modular system requiring 
no welding for assembly. Spectrum 
and Clearview's wrde range of designs 
include offset glass infiti offset top rails 

pi with multi-rails or glass, and e choice 
of stafKhions. Visit www.neaco.co.uk.

The latest inrwationfrom Renolit, 
makers of Europe’s widest range of 
single-ply waterproofing membranes, 
is Copper Metallic alkorPLAN, vrfiich 
gives the lifelong appearance of an 
unpatinised copper roof at a fraction 
of the cost of real copper. It features 
on the lOOOrrK roof of the new £2.6 
million Rosemount Clinic, a specialist 
accomodation unit in Macclesfield for 
adults with learning disabilities.
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H n>e world's p>optrTymafM n Asia Pjctli:

Key names - key contacts - 
all at the key real estate 
event in Asia

ABook early 
^ and save 
o €300!
1^ (pay only €690)
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A
A IMr. Mike 

Chaemmaghami 
CEO & Representative 
Director
WIB Real Estate 
Finance Japan K.K.

A Mr. Wilson Leung 
Managing Director, 
Angelo Cordon 
Asia Ltd.

Mr. Chun Ying Leung
Chairman,
Asia-Pacific
DTZ

Mr. Richard David 
Managing Director 
Treasury Holdings 
China Ltd.rA

L Mr. Charles Lam 
Managing I 
North Asia
Rramerica Real Estate 
investors Asia

Mrs. Ruyee How 
Director Strategic 
Real Estate Asia 
APC Asset 
Management Asia

Director Mr. Sean Chiao 
Executive Vice 
President/Chirsa 
AECOM

Mr. Frank Khoo 
Global Head of Asia 
AXA REiM

1 Mr. Suchad 
Chiararsassati 
Managing Director 
RECAP 
Investments

Mr. Richard T.C. Price 
CEO-Asia 
INC Real Estate 
investment 
Management

Prof. Fan Gang 
Director

^ * National Economic 

Research Institute 
(NERI)

Mr. Terence Tang 
Maruging Director 
AlC Global Real Estate 
Investment (Asia) LLC

I J

Dr. Kart-joseph 
Hermanns-Engel 
Member of the Board 
Union Investment 
Real Estate AG

Dr. Robert Lie 
Real Estate investment 
& Development 
Managing Director 
RedevcoAsia Ltd.
Mr.YuU
CEO
Shanghai Huangpu 
River Banks Development 
Construction investment 
(Holdings) Co., Ltd.

Mr. Cheng Soon Lau 
Managing Director 
invesco Real 
Estate - Asia

Mr. Richard Vogel 
Vice President 
SITQ

Mr. Morgan Laughlln 
Managing Director, 
Regiorral Head of Real 
Estate Finance Asia-Pacific 
The Royal Bank of 
Scotlar>d

Mr. Christopher Fossick 
Managng Director 
Singapore &
South East Asia 
Jones Lang LaSalle

Mr. Kenneth Caw 
President and 
Managing Principal 
Caw Capital Partners

\IMr. Nicholas J. Loup 
Chief Executive, 
Asia-Pacific 
Grosvenor Ltd.

Mr. Mark Fogle 
Chief Irrvestment Officer 
Deutsche Asset 
Management (HK) Ltd.

I; Mr. Bryan Southergitl 
Head of Asia Real 
Estate Investing 
J-P. Morgan

Mr. Nigel Summers 
Director 
Horwath HTL

Mr. Steffen Wolf 
Managing Director 
Union Investment 
Real Estate 
Asia Pacific Pte. Ltd.

Mr. Stanley Ching 
Managing Director 
Cmc Capital

Mr. Olivier Do Ngoc 
Marwgtng Partner 
Dynasty Investments

Mr. Choy-Soon Chua 
Managing Director 
SEB Investment GmbH

Mr. Richard YucMrs. Lisa Scaffidi 
The Right Honourable 
the Lord Mayor of the 
City of Perth, Australia

Mr. John Lim 
CEO
ARA Asset 
Management

These faces are some of the reasons why MIPIM Asia 2009 is the essential 

venue for real estate Investment and development in Asia Pacific.

Join them now to engage in face-to-face meetings with partners whose vision 

and business goals match your own.

Register online at www.mipimasia.com or contact us;
Parts office. Tel; +-33 (0)1 41 90 49 55 • Tokyo office, Tel: +81 (3) 3564 4264 
London office, Tel; +44 (0)20 7528 0086 • New York office • Tel: +1 212 284 5141
18-20 November 2009 - Hong Kong Convention and Exhibition Centre, Hong Kong SAR • www.miplmasla.com

CEO
Arch Capital 
Management Co. Ltd.

r Attendees from
China &
Hong Kong 
can also receive 
a one day free pass, 
contact our Hong Kong Office 
on +852 2893 0208
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Cocina Poblana
Ktrhy Bate

Woven wire fabric from Cascade Coil
Projects iodude multi-story wire mesh draperies for hotels, auditoriums, 

and casinos; curved dividers for visual merchandising, wir>dow treatments 
for private homes; safety screening for industrial settings; sculptural forms 
for urban gardens; decorative interior/exterior wall coverings for buildings 

and parking garages; aviary round weave saeening for animal habitats, 
arvd see-through appealing barriers for commercial security Whatever the 

application, let us help you realize your creative vision.

www.cascadecoil.com I T+1.971.224.2188

TERRART® Facade design with iarge-tofmat
ceramic elements for a unique

Progress through diversity. architectural style.

Eidgenossische Technlsche Hochschule Zurich 
Swiss Federal Institute of Technology Zurich

NBK CeramicProfessor of Architecture and Technology
ARCHITECTURAL TERRACOTTAThe Department of Architecture of ETH Zurich invites applications for a 

professorship in Architecture and Technology to be filled asof February 1, 
2012.

NBK KeramikGmbH £x Co. 
ReeserStr3Sse235 
D - 46446 Emmerich 
FON: +49(0)2822/81 11 - 0 
FAX: +49(0)2822/81 11 - 20 
email: info@nbk.de

Teaching includes Master courses in theory, methodology, and expert's 
knowledge in the field of architectural design and technology. In 
the research field, the complete area of expertise has to be enhancu. In 
doing so. the professorship is geared towards the responsibilities of 
the profession as an architect, construction theory, and the stag 
development of construction technology. Furthermore, the difl^ 
tasks of the constructive planning considering 
manufacturing technology, material property 
discussed in lectures and workshops. The new professor will be expected 
to teach undergraduate level courses {German or English) and graduate 
level courses (English).

Analogue to teaching, the research field includes the constructive practical 
experience level as well as the development of architectural strategies 
considering the standards of the constructing industry that become more 
and more complex. Thereby, transdiscipltnary cooperation is very welcome 
A performance record of previous research work is an advantage.

In addition to a university degree, the successful candidate possesses 
a substantial architectural performance record. Further qualifications 
are practical experience in teaching as well as the competence and 
experience in structural engineering, in project planning, and realization 
of constructions of high quality. Management of a group of employees, 
didactical motivation and competence, further development of didactic 
class models as well as the endeavors to the development of the Department 
of Architecture of ETH Zurich are expected.

Please submit your application together with a curriculum vitae, a list 
of publications, and a table of completed projects to the President of 
ETH Zurich, ProL Dr. Ralph Elchler, ETH Zentrum, 8092 Zurich, Switzerland, 
no later than December 31, 2009. With a view towards increasing the 
proportion of female professors, ETH specifically encourages female 
candidates to apply.

e of
erent

the complex overlap of 
and economics will be

www.nbk.de
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specifiers of professional lighting products

SUBSCRIBE FREE TODAY

Call 0844 848 8859 1+44 1011858 4388041 
and quote LE50 or visit www.subscription.co.uk/LE50
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#8
AHICA
RICARDAROGGEN
Attica is the land that surrounds 
Athens. Through the buildings, 
houses and temples have passed all 
the varieties of hegemony, despot 
and democracy. Similarly, this East 
German attic has been a structure 
that has held a long and intense 
succession of ghosts - it is a 
repository of our Imagination

hut also of the cultural weight 
of offtonomos, the officialdom.

The attic houses the Zeitgeist 
for a while and then a new host 
supplants it. Now the attic is empty, 
almost like a stripped temple, waiting 
for the new spirit to inhabit it.
Rut Blees Luxemburg

The photographer 
and artist Rut Blees 
Luxemburg curates 
a monthly series 
of artworks for 
the AR relating to 
questions of space 
and architecture
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Beautify, Versatie, Sustainabe
WESTERN RED CEDAR
Western Red Cedar has unique, natural performonce characteristics and
exceptional beauty that bring warmth, character and longevity to homes and
commercial buildings around the world. It is this bundle of properties that has
made 'Cedor' the timber of choice for discerning architects, builders and
homeowners iri Europe und around the world.

Western Red Cedar is renowned for its naturally occurring resistance to
moisture, decay and insect donnage. Its noturol durability, dimensional stability
and exceptional beauty make it ideal for a wide voriety of exterior orxJ interior
uses Western Red Cedar offers enormous versatility in styles ond appiicotions.
Equally important, it has a iow environmental impoct relative to other buiidirig
materials Western Red Cedar is harvested legally and sustainable from
indeperKlently certified forests in British Columbio.

Enhance the beauty of your next project, build with Western Red Cedar. For
more information and suppliers near you. visit our website or contact our UK
office at +44 (0) 1252 527102

www.wrcea.org Cmda Wbod
ProduHs d« bob



reddot design award
b«t of the best 2009

THE RED DOT JURY CALLS IT
BEST OE THE BEST” WE CALL IT I

u RAINSHOWER ICON”.
The design convinced the jury, however there are 
many more reasons to love our Rainshower Icon. 
The DreamSpray* technology ensures water is 
evenly distributed across ail Jets and GROHE 
quality is reflected in the perfect craftsmanship 
arxi durability. For all other reasons: www.grohe.com

LEARN MORE ABOUT OUR 
AWARD-WINNINC; DHSICiN COLLECTION AT

WWW.GROHE.COM

GROHE

ENJOY WATER'


